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ister sahnede, ister bir resimde ya da isterseniz bir kitabin
sayfalari arasinda, “insan”a dair ctimleler kuracaksaniz eger; her
insan, her stati, kisacasi toplumun tiimi, kendi hayatlarindan
bir parca bulabilmeli bu sézlerde. Bazen zayifliklarini, bazen en
giiclii duygularini ve bazense en umutsuz yalnizliklarini... Yazdigi
her ciimlede bunu basaran Dostoyevski'ye ait hikayeyi, kendi
zekasina yol yapan Tom Basden, yarattigi bu yeni metinle; bizi
hayatin bilindik bir noktasina davet ederek, evrensel olani giincel
olanla bulusturuyor.
Sohreti, popiiler olana yénelik sorgulanmayan kosulsuz ilgiyi, bu
ilginin pazarlanabilirligini ve tiim bu déngtiniin i¢inde kaybolan
gergegi ortaya koyuyor Basden ve su soruyla bas basa birakiyor
bizleri; hani olmaz ya oldu diyelim, bir timsah tarafindan
yutulursan eger, neye déniisiirsiin timsahin icinde? Yazar,
insanlarin sosyal medya goriintiileriyle, kendilerine yarattiklari
yeni kimliklere ceviriyor mercegini; sahnedeki dért oyuncu,
incelikli ile vasat arasindaki savasa, “like” imgeleri ile onay
“emoji”lerinin arasinda siiren hayatlarimiza, komedinin distansi

ile selam génderiyor. izleyen kim? izlenen kim? Séziinden biiyiik
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goriinebilmen igin kag cift g6z bakmali sana? Bugiin kim on

bes dakikaligina hayatimiza girecek? Kim buytik laflarini ortaya
sagacak? Kocaman bir balonu sisirecek nefes, bu kez kimin
riizgari olacak? Dizlerinin tstiinde yukselen timsah, kime, s6z
sdyleyecek cuireti bulacak? Ofkeli kalabaliklar ve taraftarlar ne
yapacak? Buraya hi¢ benzemeyen bir iilkede, bize hi¢ benzemeyen
insanlarin yasadigi bir yerde, hic de bizim yasamayacagimiz
seyleri yasayan insanlara bakip, “orda yasanilan neydi kuzum
Allah agkina?” diyecegiz sonunda. Sonra elimizdeki, cebimizdeki,
duvarimizdaki veya masamizdaki ekrandan seyreyleyecegiz
timsahi, hayati ve zamani... Nasil mi anlatilacak tiim bu olanlar?
Hangi izlek anlatacak bunca ciimlede olanlari, bizimle hig alakasi
olmayan zamani...

Gosteri diinyasinda oldukga basarisiz, ¢ekilmez ve hatta
katlanilmaz olan Ivan’a, artik gergekleri séylemenin vakti gelmistir.
En yakin arkadaslari, bu durumu ona anlatmasi i¢in Zack'i
gérevlendirir. Daha dogrusu, bir tekila partisi ardindan bu zor
gorev icin cekilen kisa ¢ép Zack’ in elinde kalmis, kagacak yer
kalmamistir. Gergegin aci cighg, bir hayvanat bahgesinde Ivan’a
duyurulacaktir... Ancak eski sevgili Anna ve yakin arkadas Zack, tam
da onunla konusmak icin kivranirken, lvan hayvanat bahgesindeki
bir timsah tarafindan yutulur. Medya ve kamuoyu, polis ve
otoriteler, sponsorluk anlagmalari yapmayi arzulayan uluslararasi
sirketler, timu Timso’nun agzindan ¢ikacaklara odaklanmustir;
baslangictaki panik bir siire sonra lvan icin yeni ve giiclii bir
kariyerin baglangicina déniisiir. Tom Basden, Dostoyevski'nin
Timsah adli hikdyesinden hareketle yarattigi metinle, seyirciyi;

kivrak bir zeka tiriinii olan bu harika komediye davet ediyor.

Whether on the stage or in a picture or among the pages of
a book if you like, if you are going to compose sentences on
‘human’; every person, every social standing, briefly the society
as a whole should be able to find something about their own
lives in those words. Sometimes their weaknesses, sometimes
their most powerful emotions, and sometimes their most
desperate loneliness... Dostoyevsky manages to do just that
with every written sentence. Tom Baden’s brilliant mind moves
from Dostoyevsky’s story and invites us to a familiar point in life

bringing the universal and contemporary together in his new text.

THE CROCODILE

Basden lays down the fame,
the unconditional and
unquestioned interest towards
that which is popular, and the
marketability of this interest
and the reality lost within this
cycle and leaves us to ponder
on this question that would
never happen but let’s say it
did: if a crocodile devoures
you what would you turn into
inside the crocodile? The
author turns his looking glass
on the new identities people
create using social media images; four actors on the stage
giving their salutations to the war between the refined and
the mediocre, to our lives between ‘like’ images and ‘emojis’
of approval from the distance of comedy. Who watches? Who
is watched? How many pairs of eyes would it take for you to
look bigger than your words? Who shall be a part of lives for 15
minutes today? Who will spout about big words? The breath
blowing up a big balloon will become whose wind today? The
crocodile rearing up on its knees will find the nerve to jeer at
whom? What will the angry crowds and followers do? We shall
look at people unlike us, living in a country unlike ours, where
they experience things we would never experience and say ‘Oh
dear, what was that all about?’ at the end. Afterwards, we will
be watching the crocodile through the screens in our hands, in
our pockets, on our tables or walls... How will all these be told?
What theme will tell all those that happen in so many words,
a time that has nothing to do with us?
It is about time, to tell the truth to Ivan who is an intolerable,
even insufferable loser. His closest friends assign Zack for the
job. More precisely, Zack has drawn the shortest straw after a
tequila party, and there is nowhere to run. Reality is about to
bite Ivan in a zoo... However, just as his ex-girlfriend Anna and
his close friend Zack struggle to deliver the news, a crocodile
swallows Ivan. The media and the public, the police and
the authorities, multi-national companies that wish to close
sponsorship deals, all turn their attention towards the words
Timso will spill. The initial panic turns into the beginning of a
new and robust career. Tom Basden invites the audience to this
wonderful comedy he created based on The Crocodile, a short

story by Dostoyevsky.

2017 Nisan ayinda agilan DasDas Sahne’de
modern ve klasik uyarlamalar, deneyimli isimlerin yer
aldig1 birbirinden keyifli oyunlar ve stand up gosterileri
sezon boyunca seyirciyle bulusuyor. Ayrica DasDas,
prodiiksiyonunu ustlendigi oyunlar yani sira; konuk
oyunlara, alternatif tiyatrolara, giincel sahne sanatlarina

ve cocuk oyunlarina da ev sahipligi yapiyor.
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22. iSTANBUL TiYATRO FESTIiVALi

TiMSAH

Founded in April 2017, during this season at
the DasDas Stage modern and classical adaptations,
delightful plays with experienced casts of performers
and stand-up performances await the audiences.
DasDas hosts guest performances, alternative theatre
companies, contemporary performing arts and

children’s plays in addition to its own productions.

1981'de Ankara’da dogan Mert Firat, Ankara
Universitesi DTCF Tiyatro Bsliimii’nde oyunculuk
egitimi aldi. 2005’ten giiniimiize, rol aldig bircok
sinema, tiyatro ve TV projesi yani sira, basroliinde
oynadigi Baska Dilde Ask (2009), Atlikarinca (2011) ve
Bir Varmis Bir Yokmus (2015) gibi filmlerin ayni zamanda
senaristlerinden biri olan sanatgi; Moda Sahnesi,
Bursa Sanatmahal ve DasDas'in kurucularindandr.
Ogrencilik yillarindan bugtine, araliksiz her yil tiyatro
sahnelerinde olan Firat, halen; Moda Sahnesi’nde
Biitiin Cilginlar Sever Beni ve En Kisa Gecenin Riiyasi
ile DasDas’da Joseph K. adli oyunlarda rol almakta ve
bircok vakif ve dernekle de sosyal sorumluluk projesi
yuriitmekte. Ortaklariyla, Bursa SanatMahal’i bir sosyal
sorumluluk projesi olarak hayata gegiren sanatgi, ikinci
olarak; www.ihtiyacharitasi.org’un kuruculari arasinda
yer aldi ve projenin tasarlanmasi, planlanmasi ve isleyisi
konusunda aktif olarak katki sagladi. Surdiiriilebilir
kalkinma alanindaki goniillii calismalari ile de
bilinen sanatgi, 2017'de Birlesmis Milletler Kalkinma
Programi’nin (UNDP) Tiirkiye'deki ilk iyi niyet elgisi
oldu.

Born in Ankara in 1981, Mert Firat studied
acting at the Theatre Department of the Ankara
University’s Faculty of Languages History and
Geography. In addition to acting in many movie,
television and theatre projects, he worked as a
scriptwriter for motion pictures such as Baska Dilde
Ask (Love in Another Language, 2009), Athkarinca
(Merry-go-round, 2011) and Bir Varmis Bir Yokmus
(Once Upon A Time, 2015). He is also among the
founders of Moda Stage, Bursa Sanatmahal and
DasDas. Firat has never stopped acting in theatrical
works since his school days and currently he is on the
stage in Biitiin Cilginlar Sever Beni and A Midsummer
Night’s Dream at the Moda Stage and Joseph K. at
DasDas in addition to continuing his ongoing social
responsibility projects with various foundations
and associations. Bursa SanatMahal is a social
responsibility project he created with his partners,
followed by the establishment of www.ihtiyacharitasi.
org where he was one of the founders and actively

took part in the development, planning and operation

of the project. Known also for his volunteer work on
sustainable development, Mert Firat was appointed as
the first Goodwill Ambassador of UN Development
Program in 2017.

1980’de Mersin’de dogan Volkan
Yosunlu; 2004’te Ankara Universitesi DTCF Tiyatro
Boluimii’nde oyunculuk egitimini tamamlad.
2004'ten itibaren ti¢ yil boyunca Kocaeli Biiyiiksehir
Belediyesi Sehir Tiyatrolari’nda oyuncu olarak gérev
ald, ardindan; izmir Konak Belediyesi btinyesinde
egitmen olarak calismalarina devam eden sanatg,
cocuk yas grubu atolyeleriyle oyunlar tiretti ve
bu oyunlarin ydnetmenligini tstlendi. Ogrencilik
yillarindan gtintimiize, cesitli yas gruplariyla
diizenledigi tiyatro atélyeleriyle deneyimlerini
gelistiren Yosunlu, Bursa Sanatmahal ve DasDas’in
kurucularindandir. DasDas’ta Cirkin ve Moda
Sahnesi’'nde Biitiin Cilginlar Sever Beni, Parkta Giizel
Bir Giin ve En Kisa Gecenin Riiyasi adli oyunlarda rol
alan sanatgi; DasDas prodiiksiyonu olan Yakaranlar'in
ortak yonetmenligi ve Cok Satanlar adli oyunun
ise yonetmenligini tistlendi. Alper Baytekin’le
birlikte yazip yonettikleri Muhtesem Danton ve Geng
Arthur'un Inanilmaz Hikayesi adli oyun bu sezon
Aralik ayinda prémiyer yapacak olan sanatgi; farkli
dernek ve vakiflarla birlikte géniillii olarak sosyal
sorumluluk projeleri yiriitmekte ve bunlar yani sira
profesyonel oyuncu koglugu ve oyunculuk egitmenligi
calismalarina devam etmektedir.

Born in Mersin in 1980, Volkan Yosunlu
completed his acting education at the Theatre
Department of the Ankara University’s Faculty of
Languages History and Geography in 2004 upon
which he worked at the Kocaeli Municipal Theatre
as an actor for three years. During his tenure as

an instructor at the Konak Municipality of Izmir,

he created for kids workshops and gained more
experience with the theatre workshops he organized.
He is also one of the founders of Bursa SanatMahal
and DasDas. He was in the cast of The Ugly One at
DasDas, Biitiin Cilginlar Sever Beni, An Incident at the
Border, and A Midsummer Night’s Dream at the Moda
Stage. He was the co-director of DasDas production
The Suppliants and the director of Sex with Strangers.
The Great Danton and The Incredible Story of Young
Arthur he co-wrote and co-directed with Alper
Baytekin will premiere in December this year. Yosunlu
volunteers for social responsibility projects with
foundations and associations and works as an acting
coach and instructor.

YAN ETKiNLIKLER
SIDE EVENTS
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YAN ETKiNLIiKLER

SOYLESi PANEL

20. YUZYIL RUS TIiYATROSUNDA YONETMENLIK VE
OYUNCULUK SiSTEMLERI

RUSSIAN THEATRE IN THE 20™ CENTURY; DIRECTING
AND ACTING SYSTEMS

19. yuizyilin sonlarinda hem Rus hem de diinya tiyatrosunda
bir devrim yasandi; diimene yénetmen gecti. Oyun, artik oyuncu
merkezli degildi. Bununla birlikte, yeni oyunculuk yéntemlerinin
gelistirilmesi 6nemini yitirmedi. Aksine daha da giincel bir konu
haline geldi ve ayrintili uygulamalar gerektirmeye basladi. Bu
yeni tiyatro gergekligi Stanislavski, Meyerhold, Mikhail Cehov
ve ardillarinin aralarinda bulundugu yeni tiyatro kuramcilarini
ve uygulayicilarini da beraberinde getirdi. Gerasimov Devlet
Sinematografi Enstitiisii'nde 6gretim (iyesi olan tiyatro
elestirmeni, tiyatro uzmani ve kiiratér Kristina Matvienko’nun
bu séylesisi, 20. yiizyilda ve 21. yiizyilin baslangicinda
Rus tiyatrosundaki fikirlerin ve yontemlerin dénistimiine
odaklanacak.

Rusya Tiyatro Sanati Akademisi’nde 6gretim uyesi olan,

tiyatro tarihgisi ve elestirmeni, Golden Mask Festivali uzmani
Alyona Karas ise bu séylesisinde 20. ytizyilin ilk otuz yilinda
Rusya'daki tiyatro yénetmenlerinin fikirlerinin nasil bir dontisim
gecirdigine ve evrimlestigine, yonetmenler tiyatrosunun nasil
serpildigine, 1930’larin sonunda nasil gézden distugu, ardindan
“buzu ¢oziildiik”ten sonra nasil yeniden canlandigi, 1980’lerin
ortalarinda “Perestroyka’nin yeni bir tiyatro dili arayiglarini nasil
etkiledigi, giiniimiizde gelenekten kopusun ve gelenekle diyalog

kurmanin ne anlama geldigi konularina deginecek.

At the very end of the 19" century in the Russian theatre,
as well as in the world theatre, there occurred a revolution:
the director took the helm. The performance was no longer
actor-oriented; nonetheless the importance of developing new
acting techniques did not diminish, on the contrary, it became
even more topical and requiring more elaborate practices. The
new theatre reality brought about new theatre theoreticians and
practitioners like Stanislavsky, Meyerhold, Mikhail Chekhov
and their followers. Professor at Gerasimov State Institute
of Cinematography (VGIK), theatre critic, theatre expert and
curator Kristina Matvienko’s lecture will be dedicated to the
transformation of ideas and techniques of acting in the Russian
theatre in the 20" century and in the beginning of 21* century.
How theatre directors’ ideas evolved and transformed in Russia
in the first three decades of the 20™ century, how directors’
theatre flourished and then fell in the late 30s and how it
revived after ‘the thaw’, how ‘perestroika’ influenced the search
of a new theatrical language in the mid-198os and what a break
and a dialogue with tradition means today — this is what Alyona
Karas, theatre critic and historian, expert of the Golden Mask
Festival and professor at the Russian Academy of Theatre Art
(GITIS) will cover in her lecture.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

ATOLYE CALISMASI WORKSHOP

WHERE IS THE SIGHT?
WHERE IS THE SIGHT?

Buradaki oyun ve bakis nerede? Gériilmeye deger olani gérmek
icin nereye bakmam gerekli? Bu yil festival programinda yer alan
Piccolo Teatro di Milano yapimi Komik Tiyatro'nun yénetmeni ve
oyuncusu Roberto Latini'nin profesyonel oyunculara yénelik bu
atolye calismasi, bu emsalsiz soruyu ve onun alt katmanlarini

sahne teorigi ve pratigiyle birlestiriyor.

Where is the play and gaze here? Where should I look to see
what there is to see — that which is worth seeing? Participant
in this years’ Festival’'s programme, Il Teatro Comico’s director
and actor, founder and artistic director of Fortebraccio Teatro,
Roberto Latini will be moderating this workshop aimed for
professional performers, uniting this unique question and its

underlying layers with the theory and practice of stagecraft.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yap Kredi Cultural Center.

SIDE EVENTS

ATOLYE CALISMASI WORKSHOP

ELESTiRi ATOLYESi
CRITICISM WORKSHOP

istanbul Tiyatro Festivali ve Tiyatro Elestirmenleri Birligi'nin
isbirligiyle duizenlenen elestiri atélyesi bu yil da devam
ediyor. Elestirinin niteligi ve elestirmenlerin calisma kosullar
gibi konularin tartisilacagi atélye calismasini; yazar, tiyatro

elestirmeni ve gazeteci Christine Wahl yonetecek.

The Criticism Workshop, the first of which was organised
last year at the festival in collaboration with Istanbul Theatre
Festival and Turkish Theatre Critics Association, will be held
again this year. Author, theatre critic and journalist Christine
Wahl will be moderating the workshop, where answers to
questions such as what are the qualities and functions of

criticism, critics’ working conditions.

Goethe-Institut'iin degerli isbirligiyle.
With valuable collaboration of Goethe-Institut.
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SOYLESi PANEL

EVGENY MiRONOV iLE OYUNCULUK UZERIiNE
ON ACTING WITH EVGENY MIRONOV

istanbul Tiyatro Festivali'ne Hamlet | Collage ile konuk olan
Evgeny Mironov, oyunculuk tizerine deneyimlerini bizlerle
paylasacak. Theatre of Nations'in sanat direktérii olan
Mironov, Rusya Devlet Oduilt, Golden Mask, Crystal Turandot
ve Stanislavski gibi pek cok prestijli 6diiliin sahibi. Hamlet |
Collage’da tinlii ydnetmen Robert Lepage ile calisan Mironov, bu
deneyimden edindigi bilgileri ve Hamlet'i yorumlama siirecini bu

soyleside aktaracak.

During this panel, Evgeny Mironov, who will be visiting the
Istanbul Theatre Festival with Hamlet | Collage, will share his
acting experience with us. Mironov is the artistic director of the
Theatre of Nations, and he holds numerous prestigious awards
including Russian State Award medal, Golden Mask, Crystal
Turandot and Stanislavsky. Mironov has worked with renowned
theatre director Robert Lepage in Hamlet | Collage and will be
conveying the knowledge he gained during this experience and

the process of interpreting Hamlet at this panel.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

USTALIK SINIFI MASTER-CLASS

DIONYSOS’UN DONUSU,

THEODOROS TERZOPOULOS’UN METODU
THE RETURN OF DIONYSOS,

THE METHOD OF THEODOROS TERZOPOULOS

Bu ustalik sinifi Theodoros Terzopoulos’un diinyanin her
késesindeki oyunculara esin kaynagi olan taninmis ve etkili
oyunculuk metoduna bir giristir. Terzopoulos’'un metodu,
stkismis enerjinin serbest birakilmasi tizerine odaklaniyor, s6z
ve beden arasindaki kayip birligi yeniden olusturmayi amagliyor.
Katilimcilar egitimin 6gelerini antik bir Yunan tragedyasinin ve

klasik metinlerin ritmik yorumu esliginde arastiracaklar.

The master-class is an introduction to the renowned and
influential method of Theodoros Terzopoulos that is being
taught in international drama academies, drama schools
and universities and has inspired actors all over the world.
Terzopoulos’ method focuses on the emancipation of the
trapped energy and voice, and aims to reconstitute the lost
unity between the word and the body. The participants
will investigate the elements of the training to a rhythmic

interpretation of an ancient Greek tragedy and classic texts.

Yapi Kredi Kiiltiir Sanat’in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.

FiLM GOSTERIMi FILM SCREENING

KOREOGRAFIN BAKISINDAN INGMAR BERGMAN (2016)
INGMAR BERGMAN THROUGH THE HOREOGRAPHER’S
EYE (2016)

Bergman bir film yénetmeni olmasinin yani sira bir
koreografti. Filmleri ve tiyatro calismalarinda bagin, kolun veya
bir gézkapaginin zarif bir hareketinde, Bergman’in “gériinmez
dokunusunun” oyuncuyu siirekli agir bir bicimde dans
edercesine yonettigi incelikli koreografik dili hissedilebilir. Unlu
isvecli koreograflar Alexander Ekman, Pir Isberg, Pontus Lidberg
ve Joakim Stephenson, isvec Kraliyet Balesi'nin basdanscilari
ile birlikte Ingmar Bergman’i insan iliskileri ve yogun duygular
lizerine dislindiiren dért benzersiz dans performansinda

yorumluyor.

Bergman was not only a film director, but also a
choreographer. Throughout his films, and his theatre works,
one could sense his refined choreographed language — in the
beautiful movement of a head, or an arm, in the blink of an
eyelid — Bergman’s ‘invisible hand’, constantly directing the
actor in a slow dance around the room. The renowned and
innovative Swedish choreographers Alexander Ekman, Pir
Isberg, Pontus Lidberg and Joakim Stephenson, with principal
dancers from the Royal Swedish Ballet, interpret Ingmar
Bergman through four unique dance performances reflecting
on human relations and intense feelings — the unspoken word

transformed into movements.

[sve¢ Baskonsoloslugu ve Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Consulate General of Sweden, and

Yapi Kredi Cultural Center.

SIDE EVENTS

SEMINER SEMINAR

CAGDAS SAHNENIN SEYRI
THE VIEW OF CONTEMPORARY THEATRE

Seminer, kadim dramatik sanatlarin cagdas gésterimlerin
zeminini nasil bir perspektifle belirleyebildigini; yasadigimiz
gercekligin yeni hallerinden sahnenin nasil etkilendigini, festival
programindaki oyunlar tizerinden Kadir Has Universitesi Tiyatro
Bsliimu Dr. Ogretim Uyesi Ozlem Hemis ile birlikte tartisarak

ilerliyor.

The seminar will proceed by discussing how the perspective
of ancient dramatic arts can determine the grounds for
contemporary-day staging, and how the stage is influenced by
the new states of reality in which we live through an evaluation
of the plays in the festival’s programme, by Kadir Has University

Department of Drama faculty member Ozlem Hemis.

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yapr Kredi Cultural Center.
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USTALIK SINIFI MASTER-CLASS

NEDERLANDS DANS THEATER 1 DANSCILARIYLA
DENEYiM, USTALIK VE HAKIMIYET

EXPERIENCE, PROFICIENCY AND COMMAND WITH THE
DANCERS OF NEDERLANDS DANS THEATER 1

Nederlands Dans Theater, Hollanda merkezli diinyaca
taninmis bir cagdas dans toplulugu... NDT’nin dansgilar
cokyonluliikleri, sasirtici teknikleri ve usta anlatimlariyla biliniyor.
NDT, sahnesini ve usta dans topluluklariyla calisma firsatini
yalnizca kendi koreograflarina degil, diinyanin dért bir yanindan
4diilli koreograflara da sunan ender topluluklardan biri. Bu
ustalik sinifi siiresince NDT 1 dansgilarindan biriyle calisacak,
toplulugun ¢okyénlii repertuvarini inceleyerek, benzersiz bir firsat

yakalayacaksiniz.

Nederlands Dans Theater (NDT) is a world-renowned
contemporary dance company based in The Hague, The
Netherlands. The dancers of NDT are famous for their
versatility, astonishing technique and virtuosic expression. NDT
is one of the few production houses that offer the stage and the
opportunity to create work with a virtuoso dance company not
only to its own house choreographers but also to other award-
winning choreographers from all over the world. During this
master-class you will work with one of the NDT 1 dancers in the
studio. A chance to develop your talent as a dancer by working
on the beautiful and versatile repertoire of the company.
Discover the dance language of NDT’s choreographers and get

inspired while meeting one of the dancers up close.

OKUMA TiYATROSU READERS’ THEATRE

SAHIBINDEN KiRALIK
FOR RENT

Kisa, keskin, gercekgi diyaloglardan yola ¢ikip zaman algisiyla
oynayarak siirsellige ve metafizige acilan bicimiyle Ozen Yula'nin
oyunu Sahibinden Kiralik, cagdas tiyatroda énemli bir yere sahip.
Turkiye'de daha énce sahnelenmeyen oyunun okumasini biriken

(Melis Tezkan ve Okan Urun) yonetiyor.

Ozen Yula’s play For Rent has a distinguished place in
contemporary theatre. biriken (Melis Tezkan and Okan Urun)
will moderate the reading of this play that hasn’'t been staged in
Turkey before.

Oynayanlar Performers: Can Kulan, Semi Sirtikkizil, Zeynep Su,
Efecan Senolsun, Aytag Usun

Yapi Kredi Kiiltiir Sanat'in degerli isbirligiyle.
With valuable collaboration of Yap: Kredi Cultural Center.

ATOLYE CALISMASI WORKSHOP

HiP-HOP BASLANGIC ATOLYESi
HIP-HOP FOR BEGINNERS

Festivale PIXEL adli calismasiyla konuk olan koreograf Mourad
Merzouki, hip-hop hareketlerini ve dansini, 1990’li yillarin
basindan itibaren calismalarinin merkezine koydu. Bu atélyede
katilimcilar, hip-hop dansinin farkli akimlarini ve tekniklerini

Sgrenecek ve kisa koreografiler calisacaklar.

Mourad Merzouki, who appears at the Festival with his
production PIXEL, has placed the development of hip-hop
choreographic language at the centre of his work since the early
1990’s. In this workshop, participants will have the opportunity
to learn various styles and techniques of hip-hop dance, and

work on short choreographies.

SIDE EVENTS

ATOLYE CALISMASI WORKSHOP

DANS VE DiJiTAL SANAT
DANCE AND DIGITAL ART

Festivalin son gosterisi olarak programda yer alan PIXEL'in bir
diger 6nemli 6zelligi dijital koreografi. Projeksiyonlardan sahneye
yansiyan isiklara eslik eden danscilar, sanal ve gercek arasinda
yaratilan denge... Atélyede katilimcilar, sahnede yasanan bu ézel
anlari bir dansgi ve bir video yénetmeni araciligi ile, PIXEL'in
koreografisinden yola ¢ikarak yeniden deneyimleme firsati
bulacak; boylelikle dansin yaratim asamasindaki siirece yeniden

tanik olacaklar.

Another important aspect of PIXEL is the digital projections.
Coordination between dance and the projections movements
create the illusion of fusion between real and virtual. In this
workshop participants will have the opportunity to experience
these special moments on the stage with the guidance of a
dancer and video director through PIXEL’s choreography.
Participants will rediscover the excitement of the creation phase
of PIXEL through video projections and will have the chance to
apply a few dance scenes from the choreography. Thus they will

witness the creative process of dance yet again.

m
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KOREOGRAFiK MENTORLUK ATOLYESI
CHOREOGRAPHIC MENTORSHIP WORKSHOP

Gectigimiz festivalde, sanatgilara yeni isleri icin ilham verecek
bir alan yaratan A Corner in the World, bu yil bomontiada ALT
programi kapsaminda Koreografik Mentérliik Atslyesi diizenliyor.
Atélyenin amaci, sahne sanatlarinda hareket ve beden odakli
calismalarda bulunan geng dans, tiyatro ve performans
sanatgilarinin, yaratim suirecindeki eserlerini bir mentér araciligi
ile aragtirma, paylasma ve deneyleme imkani bulmalarini
saglamak. 22. istanbul Tiyatro Festivali’nin paralel etkinlikleri
kapsaminda, festival ve A Corner in The World ortakliginda
gerceklesecek olan Koreografik Mentorliik Atélyesi’nin bu yilki
mentdri koreograf ve dans kuramcisi Dog. Dr. Ayrin Erséz.
Atélye suresince secilen geng sanatgilar, gerceklestirecekleri
koreografileri mentdre sunacak; ardindan mentériin énerileri ve
tartismalar dogrultusunda provalarla calismalarini olgunlastirma
firsati bulacak.

Atélyeye sanatsal yaklagimini derinlestirme ve zenginlestirme,
yeni ve yaratici hareket malzemesi tiretme, koreografi
yéntemlerinin inceliklerine vakif olma ve bu incelikleri

eserlerine uygulama stirecinde mentérlitk yardimi almak isteyen
koreograflar, beden/hareket odakli calisan tiyatro sanatgilari ve
performanscilar basvurabilir. Atélye sonunda eserler, A Corner in
the World X bomontiada ALT programi kapsaminda bomontiada
ALT'ta sergilenerek festivalin paralel etkinligi olarak seyirci ile

bulusacak.

A Corner in the World, which provides a space for artists
to draw inspiration for their new projects, organises a
Choreographic Mentorship Workshop as a part of the
bomontiada ALT programme this year. The goal of the
workshop is to provide young dance, theatre and performance
artists focusing on body and motion in performing arts the
opportunity to research, share and experiment their works
in progress, under the supervision of a mentor. As part of
the parallel events of the 22" Istanbul Theater Festival, this
year’s mentor of the Choreographic Mentorship Workshop,
which will take place in collaboration with the festival and A
Corner in The World, will be choreographer and dance theorist
Associate Professor Ayrin Erséz. During the workshop,
qualified young artists will create choreographies that will
be evaluated by the mentor. Following the suggestions and
discussions, rehearsals will be held in order to experiment
with the suggestions.
Choreographers, theatre artists working on body-motion, and
performance artists who wish to receive mentorship support to
deepen and enrich their artistic understanding, produce new

and innovative motion materials, acquire the finer aspects of

choreographic methods and the application of the finer aspects
in their works, may apply to the workshop. At the end of the
workshop, the productions will be presented to the audiences
within A Corner in the World X bomontiada ALT programme

at the bomontiada ALT as a parallel event of the festival.

disLOKASYON

Dért dansgi ile sekiz bedenden olusan hareket korosunun
tekinsiz zaman ve mekanlara yolculugu... DisLOKASYON'un
dramaturgu Anne-Marije van den Bersselaar, bu performansi
soyle anlatiyor: “insanlar arasindaki hikayelere yakindan baktiginiz
bir manzaranin igine ¢ekiliyorsunuz. Sahne tizerinde degisen
dinamiklerin cagrisimlari, bizi kendi hayat ve anilarimiza geri
gétiriyor. disLOKASYON, anin estetigi tizerine kurulu ses
derlemesi ile birok farkli anlam katmaninda degerlendirilebilir.
iddiali bir beden kullanimi ile gercek anlamda saf ve eklektik
olan bu performans, herkesin deneyimleyebilecegi bir hiz treni

yolculugu.”

Ajourney of a haunted time and space with four dancers
including eight bodies in a movement choir... Dramaturgist
Anne-Marije van den Bersselaar says, ‘You are zoomed into a
landscape of existing interpersonal stories. Deconstruction of the
formal composition and shifting movement dynamics bring our
associations back to our own lives and memories. disLOKASYON
can be unfolded in multiple layers built on sound compilation.
This truly pure and eclectic performance with daring physicality

is a rollercoaster journey for everyone to experience.’

Koreografi Choreography: Gizem Bilgen Dramaturji Dramaturgy:
Anne-Marije van den Bersselaar Miizik Tasarimi Music Design:
Mehmet Irdel & Lat.te Kostiim Tasarimi Costume Design: Milen
Nae Isik Tasarimi Light Design: Murat Ersan Proje Asistani
Project Assistant: Ulkii Sahin Dansgilar Dancers: Buse Ercan
Oztekin*, Emre Olcay*, Gizem Bilgen, Mert Oztekin** Hareket
Korosu Movement Chorus: Begiim Sezer, Can Ozmen, ismet
Kéroglu, Meltem Giirlevik, Mehmet Bahattin Geng, Miizeyyen
Durgun, Onur Tanyeri, Sinan Akdogan

*MDT Istanbul danscilar dancers

SIDE EVENTS

SALTO

Tadeusz Konwicki'nin 1965 yapimi Salto adli filmi, Polonya
sinemasinin 6ne ¢ikan filmlerinden biri. Filmin yapim yil, ayni
zamanda, sinema tarihinin fenomenlerinden biri olan Polonya
Film Okulu’nun da serpilmeye basladigi yillara denk geliyor.
Salto, izole ve uykulu bir kasabayi ziyaret eden bir
yabancinin, gercekle riiya arasinda asili kalmis olan Kowalski-
Malinowski’nin hikayesidir. Kowalski-Malinowski, kasabada
adeta mahsur kalmig ahaliye hem gelis nedenleri hem de kendi
karakteri hakkinda celiskili bilgiler verecektir. Kafkaesk anlatim
bicimine sahip giiclii bir teatral metin olan Salto, gizemli bir
Polonya kinayesi. Kesin bir gerceklige dayanmayan, kendine
yeniden bakabileceginiz sayisiz ve sonsuz yollar barindiran,
hayatimizla oynadigimiz oyunlarin yaninda diinyayla
oynadigimiz oyunlari; yalnizca baskalarina da degil, kendimize
oynadigimiz oyunlari da anlamamizi saglayan bir oyun. Biz

Salto yapariz —belki de gergek olan tek dansi— 6lene dek...

Tadeusz Konwicki’s 1965 production Salto is one of the
outstanding movies of Polish cinema. The year the movie was
produced also marks the time when the phenomenal Polish
Film School starts to flourish.

Salto is the story of Kowalsky-Malinowsky, a stranger suspended
between reality and dream that visits an isolated town in
slumber. Kowalsky-Malinowsky gives contradicting accounts of
the reasons of his visit and about his character to the seemingly
confined inhabitants of the town. Salto is a mysterious Poland
‘allusion’ with a robust theatrical script and a Kafkaesque
narrative. Salto is a play that doesn’t rely on absolute reality,
contains countless and endless ways that you can view yourself.
It makes us understand the games we play with our lives as
well as the games we play with the world — not only the tricks
we pull on others but also to ourselves. We dance the Salto —

possibly the only real dance- till the day we die.

Salto, istanbul Devlet Tiyatrosu’nun destegi ve Grotowski Enstitiisii
sponsorlugu ve ortakligiyla gergeklestirilmistir.
Salto has been realised with the support of The State Theatre of

Istanbul and sponsorship of Grotowski Institut, and collaboration.
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TEATR ANDRA

u istanbul temelli bir ekip olan topluluk, performans sanatlari
alaninda Tiirk, Yunan ve Polonyali sanatgilar arasinda sanatsal
ve yaratici bir diyalog olusturmak adina 2016’da kuruldu. ilk
projesi olan TROAS adli oyunu 2016’da Kadikdy Theatron’un
destegi ile seyirciyle bulusturan topluluk, ayni oyunla 2017'de
Afife Tiyatro Odiilu kazandi. Kadikéy Theatron’un repertuvarinda
yer alan Salto, bugiine dek Selanik Devlet Tiyatrosu Antik

Drama ve Politik Festivali, Uluslararasi Ankara Tiyatro Festivali,
Bursa Niliifer Belediyesi Festivali ve Nisan 2018’de Polonya'da

Grotowski Enstitiisii’nde seyirciyle bulustu.

u Istanbul-based theatre company Teatr Andra was established
in 2016 to generate an artistic and creative dialogue between
artists from Turkey, Greece and Poland. In 2016, the company
delivered its first project TROAS to the audiences with the
support of Kadikéy Theatron and received the Afife Theatre
Award for the same play in 2017. Salto is included in the
repertory of Kadikdy Theatron, and has been presented to the
audiences at the State Theatre of Thessalonica, Festival of
Ancient Drama and Politics, the International Ankara Theatre
Festival, and at the Grotowski Institute in April 2018.

Yazan Written by: Tadeusz Konwicki Yéneten Directed by:
Alexandra Kazazou Ceviren Translated into Turkish by: Behig
Cem Kola Dramaturji Dramaturgy: Alexandra Kazazou, Karol
Jarek Yénetmen Yardimcisi Assistant Director: Behig Cem

Kola Beste ve Miizikal Koordinasyon Composition & Musical
Coordination: Nefeli Stamatogianopoulou Skenografi ve Isik
Tasarimi Scenography & Light Design: Karol Jarek Oynayanlar
Performers: Kerem Karaboga, Salih Usta, Cem Yigit Uziimoglu,
Didem Kinig, ipek Seyalioglu, Aytek Sayan, Muhammed Ali
Dénmez, Bora Aksu, Anestis Vasilakeris

Uskiidar Stiidyo Sahne

21.11.2018 Ca. We. 17.00

22.11.2018 Pe. Th. 17.00

23.11.2018 Cu. Fr. 17.00

Biletler Tickets: 50 TL Ogrenci Student: 30 TL

Yaklagik 120’ siirer; ara yoktur.

Lasts app. 120’; no intermission.

Bilgi icin For more info: teatrandra@gmail.com

Bu etkinligin biletleri gosteri giinleri 10.00’dan itibaren

kapidan satisa sunulacaktir. Kredi karti gegerli degildir; nakit
6deme yapilir.

Tickets for this event will be available for cash only at the venue
door beginning at 10.00 o’clock in the morning on the days of

performance.

MUT

u Koreograf ve cagdas dans sanatgisi Bengi Sevim Yoriik
“mutlulugun algoritmasi tasarlanabilir mi?” sorusundan
hareketle mutluluk tizerine, giincel felsefeye karsi bir yanit
arayisinda... MUT, Goethe’nin “Mutluluk tiztntilerin, sorunlarin
Ustesinden gelmektir. Asil kbus, ardi arkasi kesilmeyen

glinesli giinlerdir” sdziyle fizikgi David Bohm'un “sakli diizen
teorisi”nden ilham aliyor. Evrenin ve géziimiize diizensiz
gériinen her seyin kendi icinde matematiksel bir diizeni
oldugundan hareketle, mutluluga ulagsmak i¢in matematiksel
bir yol tasarlamanin mimkiin olup olmadigini sorgulayan

performans. Akbank Sanat sahnesinde seyirciyle bulusacak.

= Choreographer and contemporary dance artist Bengi Sevim
Yoriik is in search for an answer to the current philosophy on
happiness with reference to the question, ‘May the algorithm of
happiness be designed?” The piece is inspired by Goethe who
once said ‘Happiness is, to overcome sadness and troubles. The
real nightmare is the everlasting sunny days, and the ‘Implicate
Order’ theory of the famous physicist David Bohm. From the
hypothesis that the universe and everything which seems to

be random has a mathematical order in itself, the piece asks

the question: ‘Is it possible to design a mathematical formula/
algorithm to reach to happiness?” MUT meets the audience at
Akbank Sanat.

Metin Text by: Faruk Kilic Konsept ve Koreografi Concept &
Choreography: Bengi Sevim Yériik Muizik ve Video Tasarimi
Music & Video Design: Ece Ulutan Yaratici Dansgilar Creative
Dancers: Canan Yiicel Pekicten, Gizem Erdem, Suzan Alev, Bengi
Sevim Yoriik

Akbank Sanat

412.2018 Sa. Tu. 20.30

Yaklasik 45’ siirer; ara yoktur.

Lasts app. 45’; no intermission.

Bilet bilgisi ve sorular icin For ticket sales and info:
akbanksanat@akbank.com

Biletler Tickets: 30 TL Ogrenci Student: 15 TL

Biletler gosteri giinii Akbank Sanat danigsmadan nakit deme ile
satisa sunulacaktir.

Tickets will be available for cash only at Akbank Sanat

information desk.

GOSTERI MEKANLARI

VENUES

Yiicel Kiiltiir Vakfi
Abud Efendi Konag:
Alemdar Mahallesi
Alemdar Caddesi No. 3
Fatih

Adahan istanbul

Asmali Mescit Mahallesi
General Yazgan Sokak No. 14
Beyoglu

T: (212) 243 85 81

Akbank Sanat
istiklal Caddesi No. 8
Beyoglu

T: (212) 252 35 00-01

Moda Sahnesi

Bahariye Caddesi

Halil Ethem Sokak No. 34/27 Kadiksy
T: (216) 330 58 0o/01

Yap: Kredi Kiiltiir Sanat
istiklal Caddesi No. 161
Beyoglu

T: (212) 252 47 00

VENUES

MSGSU Bomonti Yerleskesi

Cagdas Dans ASD

Sebnem Seligik Aksan Sahnesi
Cumbhuriyet Mahallesi

Silahsérler Caddesi No. 71 Bomonti, Sisli

Oyun Atélyesi

Caferaga Mahallesi

Dr. Esat Isik Caddesi No. 3/A
Moda, Kadiksy

T: (216) 345 39 39

bomontiada Alt
Merkez Mahallesi
Silahsér Caddesi

Birahane Sokak

Tarihi Bomonti Bira Fabrikasi No. 1

Sisli
T: (212) 230 21 62

Caddebostan Kiiltiir Merkezi
Caddebostan Mahallesi

Bagdat Caddesi

Haldun Taner Sokak No. 11
Kadikoy

T: (216) 467 36 oo

DasDas

Metropol, Atatiirk Mahallesi
Atasehir Bulvar

Atasehir

T: (216) 970 03 27

Duru Tiyatro

Caferaga Mahallesi

Dr. Esat Isik Caddesi No. 68
Moda, Kadiksy

T: (216) 338 56 36-86

Goethe-Institut Istanbul
Yeni Carsi Caddesi No. 32
Beyoglu

T: (212) 249 20 09

SAHNE Khas

Kadir Has Universitesi
Kadir Has Caddesi
Cibali

Salon iKSV

Nejat Eczacibasi Binasi

Sadi Konuralp Caddesi No. 5
Sishane

T: (212) 334 07 00

Toy istanbul

Harbiye Mahallesi
Kadirgalar Caddesi No. 3
Sisli

T: (212) 970 28 69

Uniq Hall

Huzur Mahallesi

Maslak Ayazaga Caddesi No. 4
Sariyer

T: (850) 850 86 47

Uskiidar Tekel Sahnesi
Uskiidar Stiidyo Sahne
Sultantepe Mahallesi

Pasa Limani Caddesi No. 66
Uskudar

T: (216) 532 02 03

Yunus Emre Kiiltiir Merkezi
Miisfik Kenter Sahnesi
Turhan Tuzcu Sahnesi
Atakoy 9. kisim

Atrium yani

Bakirksy

T: (212) 414 96 47/48

Zorlu PSM

Ana Tiyatro

Drama Sahnesi
Studio

Sky Lounge
Levazim Mahallesi
Koru Sokak No. 2
Zincirlikuyu, Besiktas
T: (850) 222 67 76
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iSTANBUL KULTUR SANAT VAKFI

YONETIM KURULU
BOARD OF DIRECTORS

Baskan
Chairman
BULENT ECZACIBASI

Bagkan Yardimcilan
Vice Chairmen
AHMET KOCABIYIK

PROF. DR. MUNiIR EKONOMI

Uyeler

Members

NURi ¢oLAKOGLU

AHMET MiSBAH DEMIiRCAN
OYA ECZACIBASI

TAYFUN iNDIiRKAS

PROF. YEKTA KARA

ETHEM SANCAK

OYA UNLU KiIZIL

Kurumsal Kimlik Danismani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danismani
Legal Advisor

AV. SADIFE KARATAS KURAL

idari Isler Danismani

Administrative Affairs Advisor

GAGRI KOSEYENER

YURUTME KURULU
EXECUTIVE BOARD

Baskan
Chairman

BULENT ECZACIBASI

Uyeler
Members
AHMET KOCABIYIK

PROF. DR. MUNiIR EKONOMI

DENETLEME KURULU
AUDITORS

FATMA OKAN (Borusan Holding AS)
SIBEL YAZICI KESLER (Argelik AS)

YONETIM
MANAGEMENT

Genel Mudur
General Director

GORGUN TANER

Mali ve idari isler Bagkani
Head of Finance and Administration
AHMET BALTA

Genel Midiir Yardimcisi
Deputy Director General

DR. YESiM GURER OYMAK

insan Kaynaklari ve idari isler Direktérii

Human Resources and Administration Director

SEMiN AKSOY

Pazarlama Direktoru
Marketing Director
iREM AKEV ULUG

Satis ve is Gelistirme Direktori
Sales and Business Development Director

DiLAN BEYHAN

Sponsorluk Programi Direktérii
Sponsorship Programme Director

YASEMIiN KERETLi GAVUSOGLU
Medya iliskileri Direktsri
Media Relations Director

AYSE BULUTGIL

Kurum Kimligi ve Yayinlar Direktérii

Corporate Identity and Publications Director

DIiDEM ERMi§ SEZER

IKSV Stiidyo Direktsrii
IKSV Studio Director
SELGUK METIN

istanbul Miizik Festivali Direktorii
Istanbul Music Festival Director
EFRUZ CAKIRKAYA

istanbul Film Festivali Direktorii
Istanbul Film Festival Director
KEREM AYAN

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

istanbul Bienali ve IKSV Giincel Sanat Projeleri Direktdrii
Istanbul Biennial and iIKSV Contemporary Art Projects Director

BiGE ORER

istanbul Tiyatro Festivali Direktorii
Istanbul Theatre Festival Director

DR. LEMAN YILMAZ

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
HARUN iZER

istanbul Tasarim Bienali Direktérii
Istanbul Design Biennial Director

DENiZ OVA

Salon IKSV Direktorii
Salon IKSV Director

DENiZ KUZUOGLU

Kultiir Politikalari Calismalari Direktérii
Cultural Policy Studies Director

OZLEM ECE

Genel Miidiir Asistani
Assistant to General Director

NiLAY KARTAL

119



iSTANBUL TiYATRO FESTIiVALI

DANISMA KURULU
ADVISORY COMMITTEE

PROF. DR. DiKMEN GURUN
ZEYNEP ORAL

DR. BEKi HALEVA

DOG. DR. AYRiN ERSOZ
VINCENT BAUDRILLE

FESTiVAL
THE FESTIVAL

Direktor
Director

DR. LEMAN YILMAZ

Operasyon Koordinatorii
Operations Coordinator
HANDAN UZAL DUNDAR

Operasyon Siire¢ Koordinasyonu
Operation Process Coordination
AYSE EMEK

Etkinlik Sorumlusu
Event Associate

DENiZ KIVILCIM

Konuk Agirlama
Hospitality
MURAT OZCAYLAK
RAMA AKYER

Elektronik Ustyazi Koordinatérii
Electronic Surtitle Coordinator
NERMiN SAATGiOGLU

Stajyer
Intern
BUSRA KULAHGI

CEREN KAYMAKCI
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Mekan Sorumlular
Venue Associates
ELIF ENGIN

MELIS PEKISIK
GAGDAS GETIN
YUSUF ZiYA DUSMEZ
NAZ GUVEN

JAKLIN GATAL

GiZAY AKDOGAN
OZAN BiNGOL

AZRA GELENK

MEDYA iLiSKIiLERi
MEDIA RELATIONS

Direktér
Director

AYSE BULUTGIL

Direktér Yardimcisi
Assistant Director
AYSEN ERGENE

Koordinatorler
Coordinators

BERK GAKIR

AYSE ZEYNEP GULDIKEN
AYSEN GURKAN
ZEYNEP TOPALOGLU

Sorumlu
Associate
AYSEGUL ONEREN

(Uluslararasi Basin International Media)

Asistan
Assistant
DERYA BOZCUK

(Uluslararasi Basin International Media)

Gorsel Icerik Editoru
Visual Archive Editor

CO$KU ATALAY

Gorsel icerik Asistani
Visual Archive Assistant
OZAN SAHIN

Arsiv Fotograflari
Archive Photos

ALi GULER
Arsiv Videolar

Archive Videos

HAMIT CAKIR

KURUM KiMLiGi VE YAYINLAR

CORPORATE IDENTITY AND PUBLICATIONS

Direktor
Director

DIiDEM ERMi§ SEZER

Editoryal Koordinatér
Editorial Coordinator
ERiM SERiIFOGLU

Editor
Editor

MERVE EVIRGEN

Yayinlar Grafik Uygulama Uzmani
Prepress Graphic Designer

FERHAT BALAMIR

Grafikerler
Graphic Designers
ESRA KILIG

AYSE EZGi YILDIZ

Web Sitesi Yéneticisi
Webmaster

SEZEN 0zGUR

iKSv sTUDYO
iKSV STUDIO

Direktor
Director
SELGUK METIN

Asistanlar

Assistants

EBRU GUMRUKGUOGLU
KAMIL KULAKSIZ

ISTANBUL THEATRE FESTIVAL

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktor
Director
YASEMIN KERETLi CAVUSOGLU

Direktér Yardimcisi
Assistant Director

ZEYNEP PEKGOZ

Yonetici
Manager
ZEYNEP KARAMAN

Koordinatér
Coordinator

YESiM BiRHEKiMOGLU

Asistan
Assistant

ZEYNEP BiLGiHAN

PAZARLAMA
MARKETING

Direktér
Director

iREM AKEV ULUG

Pazarlama iletisimi Koordinatérii
Marketing Communication Coordinator

CANSU ASKIN

Yaratici Servisler Koordinatérii
Creative Services Coordinator
MERIC YiRMiLi

Saha Operasyonlari Koordinatérii
Field Operations Coordinator

SEZER KARI

Dijital Medya Koordinatérii
Digital Media Coordinator
BAHAR HELVACIOGLU

Sosyal Medya Asistani
Social Media Assistant
ECE KARTAL

CRM Koordinatérii
CRM Coordinator
OZGE GENG
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SATIS VE i$ GELiSTiRME
SALES AND BUSINESS DEVELOPMENT

Direktor
Director

DiLAN BEYHAN

Uyelik Programi Koordinatérleri
Membership Programme Coordinators
YILDIZ LALE YILDIRIM

GULCE SAHIN

Satis Operasyonlari Koordinatérii
Sales Operations Coordinator

NEVA ABRAR

Satis ve is Gelistirme Koordinatérii

Sales and Business Development Coordinator

HAMDI SARIOGLU

Satis Operasyonlari Sorumlusu
Sales Operations Associate
ITIR SEVIiG

Operasyon Sorumlusu
Operations Associate
ISIL 8ZTURK

Satis Operasyonlari Asistanlari
Sales Operations Assistants
CANAN ALPER

BEGUM ¢avusoCLu

EMRE SEYMENOGLU

ERIM PALA

YELiZ VURAL

PRODUKSiYON
PRODUCTION

Prodiiksiyon Amiri
Production Manager

ERDAL HAMAMCI

Sorumlu
Associate
BASAT KARAKAS

Asistanlar
Assistant

ALi ULUG KUTAL
NiHAT KARAKAYA
oGuz GZTOSUN
GOKHAN KORUCA

EREN GUNGOR

BiLGi VE BELGE MERKEZi
INFORMATION AND RECORDS CENTRE

Yonetici
Manager
ESRA GANKAYA

Asistanlar
Assistants
GAGLA GONUL
SELIN GUL

MALI VE iDARI ISLER
FINANCE AND ADMINISTRATION

Mali ve idari igler Bagkani
Head of Finance and Administration

AHMET BALTA

MALI iSLER
FINANCE

Yéneticiler
Managers

AHMET BURUK

(Biitge ve Muhasebe Budget and Accounting)

BASAK SUCU YILDIZ

(Finans Finance)

Muhasebe ve Finans Operasyonlari Sorumlusu

Accounting and Finance Operations Associate

DENIZ YILMAZ

Muhasebe ve Raporlama Sorumlusu
Accounting and Reporting Associate

KADIR ALTOPRAK

Muhasebe Asistanlari
Assistants

GiGDEM ARSLAN
GOZDE YILMAZ

KAMU DESTEKLERi VE ULUSLARARASI FONLAR
PUBLIC AND INTERNATIONAL GRANTS

Yonetici
Manager
ASLI YURDANUR

BiLGi TEKNOLOJILERI
INFORMATION TECHNOLOGIES
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iNSAN KAYNAKLARI VE iDARiI iSLER
HUMAN RESOURCES AND ADMINISTRATION

Direktor
Director

SEMiN AKSOY

insan Kaynaklari Yéneticisi
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EREN ERTEKiN

insan Kaynaklari Asistani
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EKiN KAYHAN
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ERSIN KILIGKAN
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SERCAN DERicioGLU
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Yardimci Hizmetler
Services
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AYDIN KAYA
HAYRULLAH NiSANCI
MUZEYYEN OZTURK

KULTUR POLITIKALARI CALISMALARI
CULTURAL POLICY STUDIES

Direktor
Director

OZLEM ECE

Arastirma Asistani
Research Assistant

FAZILET MISTIKOGLU

Proje Asistani
Project Assistant

VALERi BOGOSYAN

SALON iKSV

Direktér
Director

DENiZ KUZUOGLU

Operasyon Sorumlusu
Operations Associate
MERVE KAVAS

Produiksiyon Amiri
Production Manager
UFUK SAKAR

Ses Miihendisi
Sound Engineer

SiNAN OZGELiK

Isik Tasarimcisi
Lighting Engineer
EFE SUMER

Asistanlar
Assistants

BURAK KAYIKGI
OCGUZHAN TOSUN
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