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iSTANBUL ISTANBUL
KULTUR SANAT VAKFI FOUNDATION FOR CULTURE AND ARTS
—iKSV—

istanbul Kiltiir Sanat Vakfi (iKSV),

kar amaci giitmeyen ve kamu yararina
calisan bir kiltur kurumu. 1973 yilindan
bu yana Istanbul’un kiiltiir sanat yasamini
zenginlestiren calismalar ytrtttyor.
Diizenli olarak istanbul Miizik, Film,
Tiyatro ve Caz festivalleri, istanbul Bienali,
istanbul Tasarim Bienali, Leyla Gencer
San Yarismasi ve Filmekimi’'ni duizenleyen,
yil boyunca 6zel etkinlikler gerceklestiren
vakif, Nejat Eczacibasi Binasi’nda

yer alan Salon iKSV’de de farkli
disiplinlerdeki etkinliklere ev sahipligi
yapiyor. Venedik Bienali'nde déniistimlii
olarak Uluslararasi Mimarlik ve Sanat
Sergilerindeki Turkiye Pavyonu’nun
organizasyonunu Ustlenen iKSV, kaltir
politikalarinin gelistirilmesine katkida
bulunmak amaciyla aragtirmalar
yuritiyor ve raporlar hazirliyor. Vakif
ayrica festivallerinde sundugu édiiller,
verdigi eser siparisleri, yer aldigi yerel ve
uluslararasi ortak yapimlar ve Fransa'daki
Cité Internationale des Arts sanatgi
atolyesinde yurittiigi bir misafir sanatgi
programinin yani sira her yil sundugu
Aydin Giin Tegvik Odiilu ve Talat Sait
Halman Ceviri Odulu ile giincel kiiltar
sanat Uretimini de destekliyor.

IKSV 2017'de 45. yilini kutluyor.

Istanbul Foundation for Culture and Arts
(IKSV) is a non-profit cultural institution.
Since 1973, the Foundation continues its
efforts to enrich Istanbul’s cultural and
artistic life. IKSV regularly organises the
Istanbul Festivals of Music, Film, Theatre
and Jazz, the Istanbul Biennial, the Istanbul
Design Biennial, Leyla Gencer Voice
Competition, autumn film week Filmekimi
and realises one-off events throughout the
year. The Foundation hosts cultural and
artistic events from various disciplines

at its performance venue Salon, located

at the Nejat Eczacibagi Building. IKSV

also organises the Pavilion of Turkey at

the International Art and Architecture
Exhibitions of la Biennale di Venezia.
Furthermore, IKSV conducts studies and
drafts reports with the aim of contributing to
cultural policy development. The Foundation
also supports artistic and cultural production
through presenting awards at its festivals,
commissioning works, taking part in
international and local co-productions,

and coordinating an artist residency
programme at Cité Internationale des Arts
in France, as well as the annual Aydin Giin
Encouragement and Talat Sait Halman
Translation Awards.

IKSV celebrates its 45% year in 20717.

istanbul Tiyatro Festivali,
istanbul Kiiltiir Sanat Vakfi (IKSV) tarafindan diizenleniyor.
Istanbul Theatre Festival
is organised by Istanbul Foundation for Culture and Arts (IKSV).

www.iksv.org
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[stanbul Kiiltiir Sanat Vakfi

21. istanbul Tiyatro Festivali’nin gergeklestirilmesine biiyiik destek saglayan

TC Kiiltiir ve Turizm Bakanligi, TC istanbul Valiligi, TC istanbul Il Kiiltiir ve Turizm Miidiirligii,
istanbul Biiyiiksehir Belediyesi, TC Beyoglu Kaymakamligi, Bakirkéy Belediyesi, Besiktas Belediyesi,
Beyoglu Belediyesi ve Kadikdy Belediyesi'ne tesekkiir eder.

The Istanbul Foundation for Culture and Arts

would like to thank the Ministry of Culture and Tourism, Governorship of Istanbul,

Istanbul Provincial Directorate of Culture and Tourism, Istanbul Metropolitan Municipality,
Beyoglu District Governorship, Bakirky Municipality, Besiktas Municipality, Beyoglu Municipality,

and Kadikéy Municipality, whose contributions have made the 21 Istanbul Theatre Festival possible.
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Sponsor of the

21* Istanbul Theatre Festival

SUNUS
PRESENTATION

Degerli Sanatseverler,

Yarim asri agan kokli gegmisimizle, daima en iyi olmak hedefiyle calistik ve hem
triinlerimiz hem de sundugumuz hizmetlerle milyonlarin giivendigi, sevdigi

bir marka olduk. Bugiin geldigimiz noktada lider konumumuz, siirdiiriilebilir is
stratejimiz ve nitelikli insan kaynagimizla, tiiketicilerimizin beklentilerini en tist
seviyede karsilarken ayni zamanda icinde bulundugumuz toplumdan bagimsiz bir
gelisimin miumkiin olamayacag bilinci ile tilkemiz gelecegine yatirim yapan projelere
destek veriyoruz.

Koklu bir kiiltiirel zenginlige sahip tilkemizde arkeoloji, gésteri sanatlar gibi gesitli
alanlardaki kiiltiir-sanat faaliyetlerine katkida bulunan siirdiriilebilir projeler
ylriitiiyoruz. IKSV tarafindan diizenlenen istanbul Tiyatro Festivali’ne uzun yillardir
verdigimiz destek de bu degerli projeler arasinda yer aliyor. Evrensel sanat eserlerinin
iilkemiz seyircisiyle bulusmasini saglayan festival, tilkemizin toplumsal gelisimine de

katkida bulunuyor.

istanbul’'u tiyatronun merkezi haline getiren, 13 yildir destek verdigimiz istanbul

Tiyatro Festivali’nin bundan béyle her yil diizenlenecek olmasindan ve bu yil ayrica
festival kapsamindaki 6grenci projesine de sponsor olarak daha fazla gencin tiyatro
ile bulusmasina vesile olmaktan biiyiik mutluluk duyuyoruz.

Bizimle ayni heyecani paylasan, bu sanata goniil ve emek vermis tiim sanatseverlere

ve sanatgilara tesekkiirlerimizi sunuyor, tiim tiyatro severlere iyi seyirler diliyoruz.

Dear Art Lovers,

More than half a century, we have always been working with the goal of being the
best and we become a brand that millions trust and love both our products and the
services we offer. Today, while we meet the expectations of our customers at the
highest level with our leading position, sustainable business strategy and qualified
human resources, we also support projects that invest in the future since we are
aware that development cannot be achieved independent of the society we live in.
We develop sustainable projects in various fields that contribute cultural activities
in our country which has cultural richness. The support we give to the Istanbul
Theatre Festival organized by IKSV for many years is among these valuable projects.
The festival, which allows universal artworks to meet with our audiences, also
contributes to the social development of our country.

We are so pleased that Istanbul Theatre Festival, which we have been supporting
for thirteen years and which makes Istanbul the centre of theatre, will be organised
every year and this year we are also a sponsor of the student project that enables
plays to meet with much more young people within the festival.

I would like to thank all art lovers and artists who shared the same excitement with

us, while wishing a good time to all.

21T ISTANBUL THEATRE FESTIVAL
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Degerli Sanatseverler,

ilk giinkii heyecanimiz ve enerjimizle gururla desteklemeye devam ettigimiz istanbul
Tiyatro Festivali, 21. defa “perde” derken yerli ve yabanci, klasik ve cagdas yorumlarla
carpici bir secki yaratarak yine binlerce seyirciyi ayni duyguda bulusturacak.
Turkiye'nin markasi Opet olarak kiiltiir, sanat ve spora destek olmay éncelikli
gorevlerimiz arasinda sayiyoruz. istasyonlarimizdaki tiriin ve hizmetlerimizin yani sira
sosyal sorumluluk projelerimiz ve sponsorluklarimiz ile de Tiirk insaninin hayatinin
icinde yer aliyor ve farkindalik yaratiyoruz. Bu misyonumuz dogrultusunda sponsor
olmaktan onur duydugumuz istanbul Tiyatro Festivali’nin her gecen yil daha fazla
seyirciye ulastigini gérmek ve yarattigi coskunun da katlanarak artmas: bizleri ¢cok
mutlu ediyor ve destegimizi hakli kiliyor.

istanbul Tiyatro Festivali, tilkemizde gerceklesen sanat etkinlikleri arasinda éncui bir
role sahip. Bugtine kadar iki yilda bir hayata gecen Tiyatro Festivali'nin bundan béyle
her yil seyirciyle bulusacak olmasi da bizim igin ayri bir seving kaynagi olurken yine
bu yil, ‘6grenci bileti’ uygulamasiyla daha fazla gencimizin bu seckin eserleri izleme
firsati bulmasi bizim adimiza ayri bir gurur.

Bu degerli festivalin hazirlanmasinda emegi gecenlere tesekkiir ediyor, sanatseverlere
iyi seyirler diliyoruz ve bir kez daha gururla altini giziyoruz: “13 yildir ayni rolde

olmaktan mutluluk duyuyoruz...”

Dear Art Lovers,

While Istanbul Theater Festival, which we proudly continue to support with

the same energy and enthusiasm since the very first day, says the ‘curtain’ for

the 21* time, it will form an attractive selection with classical and contemporary
interpretations and unite thousands of spectators around the same feeling once
more.

As Opet — the brand of Turkey, accept supporting culture, arts and sports as one
of our priority missions. We take part in the lives of the Turkish people and create
awareness with our social responsibility projects and sponsorships as well as our
products and services at out stations. We are delighted to see that Istanbul Theater
Festival, which we are proud to sponsor in line with our mission, reaches larger
audiences and the enthusiasm it generates grows incrementally every year, and this
once more proves our support right.

Istanbul Theater Festival has a pioneering role among the art events realized in
our country. While the fact that Istanbul Theater Festival that was organized once
in every two years so far will meet with the audiences every year from now on is a
source of joy in itself for us, we are especially proud that many more youth will find
the opportunity to watch these select works with the ‘student ticket’ practice this
year.

We would like to thank everyone who has contributed in the organization of this
valuable festival, hope the art-lovers will enjoy the shows and proudly underline

once more that: “We are happy to be in the same role for 13 years...”

TUPRAS GENEL MUDURU

21. Istanbul Tiyatro Festivali Sponsoru
GENERAL MENAGER OF TUPRAS
Sponsor of the

21" Istanbul Theatre Festival

Kiymetli Sanatseverler,

Kog Holding Enerji Grubu sirketi Tiipras, kuruluslarin hizmet ettikleri toplumlarla
bilyiiyebilecegine inanmaktadir. Ulkemizin dért bir cografyasinda faaliyet gosterip,
gliclinii iretimden alarak, siirdiiriilebilir gelisimin kalbi olmayi inangla siirdiirtiyoruz.
Petrol sektériinde performansina 6zenilen, yenilik¢i uygulamalarla sanayimizin éncii
sirketi olarak, tilkemiz petrol ihtiyacini karsilamanin étesinde kurumsal vatandas olma
ilkemizle; toplumsal kalkinma konusundaki hedeflerimizi toplumun biitiinsel refah
diizeyini olusturan egitime, sagliga, spora ve kiltiir-sanata aktariyoruz. Sanat, kiiltiir;
tipki bilim gibi gelisim ve kalkinmanin kaldiraglarindan biri, en degerlisi, en guigliisi.
Desteklemekten gurur duydugumuz, istanbul Tiyatro Festivali'nin, her gecen yil daha
fazla sayida seyirciyi sinirlarina kattigini bilmek, sanatin toplumumuzdaki vazgecilmez
yerine iliskin inancimizi pekistiriyor. Festival ile istanbul sahnelerine gelen bu
dinamizmin, tiyatroseverler kadar, cagdaslari ile bulusan sanatcilarimiz icin de oldukea
anlamli oldugunu diisiiniiyor, herkese keyifli ve enerjisi yiiksek bir festival diliyoruz.
Gazi Mustafa Kemal Atatiirk’iin deyisi ile “Sanatsiz kalan bir milletin hayat
damarlarindan biri kopmus demektir.” Toplumsal gelisimi, kurumsal durusuna tasiyan
Tiipras; sanatin icinde olmaktan, Kog Toplulugu Enerji Grubu Sirketleri Aygaz ve Opet
ile birlikte bir kez daha, bu yila iliskin temasi, tiyatronun bagimsizlik yapmasi niyetiyle,
bu degerli sanat festivalini desteklemekten buyiik memnuniyet duyuyoruz.

Her yil diizenlenecek olmasinin verdigi heyecan yani sira 6grencilerin festivale
erisimini arttirmak niyetiyle 21. istanbul Tiyatro Festivali 6grenci projesinin de bir
pargasi olmaktan ayrica mutluyuz. istanbul bu yil da sanata doyacak. Yasamlarini
sanata adamis tiim sanatgilara siikranlarimizi sunuyor, tiyatroseverlere iyi seyirler

diliyor, bu yil da enerjimiz sanata aksin istiyoruz.

Distinguished Art Lovers,

Tiiprag, a company of the Ko¢ Holding Energy Group, believes in the importance of
growing together with the public that it serves. We operate all around our country,
we take our strength from production and we continue to be at the heart of
sustainable development. We are a pioneer in our industry with innovative practices,
and with our envied performance in the petroleum sector, we go beyond providing
for our country’s need for petroleum. With the principle of corporate citizenship,
we contribute to social development, education, health, sports, and culture and arts;
which we believe escalates the prosperity of a society. Culture and arts, just like
science, is a major factor in levering development and advancement.

We are proud to be supporting the Istanbul Theatre Festival. We believe in the
importance of arts for our society and it gives us pleasure to know that the festival
reaches out to more and more viewers each year. We believe this dynamism that the
festival brings to the stages of Istanbul is meaningful both for artists and theatre
lovers alike and we wish everyone a delightful and energetic festival.

As Mustafa Kemal Atatiirk says, “A nation deprived of art has lost one of its life veins.”
Tiiprag, which reflects social development in its corporate attitude, is proud to be part
of arts through its sponsorship of the Istanbul Theatre Festival, which hints at theatre’s
power of independence. We are glad to support this event, together with Kog Holding
Energy Group companies Aygaz and Opet. We are very excited that the festival will be
held annually from now on, and we are very happy about contributing to increasing
students’ access to the festival, by becoming a part of the 21 Istanbul Theatre Festival
Students’ Project. Istanbul will once again be full of arts. We are grateful to all the
artists who have dedicated their lives to arts, we wish all theatre lovers a wonderful

festival and we hope this year all of our energy is once again spread to arts.
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FESTiIVAL DIREKTORU

FESTIVAL DIRECTOR

21. Istanbul Tiyatro Festivali’yle yeni bir désnem basliyor...

21. Istanbul Tiyatro Festivali nemli degisiklikleri de beraberinde getiriyor. 1989’da
baslayan istanbul Tiyatro Festivali, 2002—2016 yillari arasinda iki yilda bir diizenlenerek
yoluna devam etmisti. Bizler ise gerek seyirci ve gerekse de festival mutfaginda
calisanlar olarak, festivalin ilk firsatta yeniden ilk diizenine dénebilecegi umudunu hep
yuregimizde tasidik. Bunun icin caligmalar yaptik, destekler bulmaya calistik. istanbul
gibi buiytik bir kentte iki yilda bir diizenlenen bir tiyatro festivalinin yeterli olmadigini
biliyorduk. Seyircimizin yabanci yapimlari iki yilda bir ancak festival programinda
izleyebildiginin farkindaydik. Yerli ve yabanci yapimlarin her gecen giin gelisen bir
tiretim agi icinde oldugu ve bu siirece festivalin de ayak uydurmasi gerektiginin de
bilincindeydik. Calismalarimizi hizlandirdik ve 2017 yilindan baslayarak istanbul Tiyatro
Festivali’ni her yil diizenlemeye karar verdik. Festivalimizin dénemi Mayis ayi idi.
Ancak kentin yapisal faktorleri, ilk gésterimlerini festivalde yapan yapimlarin yurtdisi
festivallerinde yer alabilmesi icin yeterli zamana sahip olabilmeleri, sezona hazir
olmalari, yurt disindaki festivallerin ve tiyatrolarin sezon programlariyla es zamanli
olabilmek adina festivalimizi Kasim ayina aldik.

Bu vesileyle, andigim bu degisim siirecinde ve festivalin her yila dénmesi kararini
almamizda bizden desteklerini esirgemeyen, 6grenci projesine destek olan festival
sponsorlarimiz Aygaz, Opet ve Tiipras’a tesekkiirlerimi sunuyorum.

istanbul Kiltur Sanat Vakfi Yonetim Kurulu Bagkani’'miz Sayin Biilent Eczacibasi’na ve
sevgili Genel Mudiirimiiz Gérgiin Taner’e, bana verdikleri destek ve duyduklari giiven
icin yurekten tesekkiir ediyorum.

Festival programini olustururken gergeklestirdigimiz ve gerceklestirmeyi planladigimiz
guizel calismalar adina resmi kurumlara, bize mekéanlarini agan ve destek olan tim
mekan ve sahnelere, destekleriyle her zaman yanimizda olan gésteri sponsorlarimiza
ve yabanci kiiltiir merkezlerine, bu yolda bizim yanimizda olduklari icin tesekkiirlerimi
sunuyorum.

Sevgili sanatgi dostlarimiz, topluluklarimiz, proje ve programlama siirecinde karsiniza
cikardigimiz farkli planlama ile umariz sizleri gok zor durumda birakmadik. Her zaman
ve her seye ragmen bizim yanimizda oldugunuzu bilmek bize buyiik bir gii¢ veriyor. Siz
olmadan olmuyor... lyi ki varsiniz...

Ve sevgili IKSV ekibi... istanbul Bienali’nin yogun hazirliklari, SALON agilisi, Filmekimi
derken bunca is yogunlugu arasina bir de hig planda yokken istanbul Tiyatro Festivali
olarak biz girdik... Emeginize, enerjinize saglik... Ve sevgili Tiyatro Festivali ekibi,
Handan Uzal, Ayse Emek ve Deniz Kivilcim... Daha yeni basliyoruz, yolumuz uzun...
Hepimize iyi festivaller diliyorum.

Festivalimiz iki hafta boyunca 5 uluslararasi ve 13 yerli yapima ev sahipligi yapacak.
Her festivalde oldugu gibi, oyunlarin yani sira; farkli disiplinlerde ticretsiz olarak
gerceklestirilecek olan atélye calismalari, sempozyum, panel, okuma tiyatrolari ve
performanstan olusan ¢ok zengin bir egitim programi da hazirladik.

istanbul Tiyatro Festivali olarak 2014 yilinda sinirli sayida uluslararasi festival ve tiyatro
yéneticisini davet ederek baslattigimiz uluslararasi platformu, bu festival iki farkli
tarihte yapiyoruz. 16-19 Kasim’da agirlikl olarak Fransiz konuklarimizi agirlayacagimiz
programi Corner in the World Bomontiada Alt ile birlikte hazirladik. ikinci bulusma ise
23-26 Kasim tarihlerinde gerceklesecek.

Bir giizel haberimiz de Festivalin 20 yilini iceren kitabimizla ilgili. Kitabimiz bitti,
basildi ve satisa sunuldu.

Bu yil festival onur édullerimizi, Sevgili Duygu Sagiroglu’na, Sevgili Zeynep Oral’a ve
Fransiz koreograf Angelin Preljocaj'a sunuyoruz.

iyi festivaller dilerim...

This year, the 21 Istanbul Theater Festival brings significant changes.

Istanbul Theater Festival, which started as an annual event in 1989, was organized
biennially between 2002 and 2016. We, as audiences, and also those of us working
for the festival, have always carried our hope that the festival will be able to return

to its original order at the first opportunity. We have been working on it, trying to
find support. We knew that a biennial theater festival in a big city like Istanbul was
not enough. We were aware that our audiences could only get the chance to watch
foreign productions every two years during the festival.

We were also aware of the ever growing network of domestic and foreign
productions and that the festival had to keep pace with this process. We accelerated
our efforts and starting in 2017, we decided to organize the Istanbul Theater Festival
annually. The original time of the festival used to be in May. However, considering
the structural factors of the city and in an effort to provide ample time for local
plays, which premiere at the festival, to participate in international festivals and be
ready for the season, and in order to hold the festival concurrently with international
festivals and have it coincide with the season programs of theatres abroad, we
moved our dates to November.

I hereby give my thanks to our festival sponsors Aygaz, Opet and Tiipras for
supporting the student project and our decision of going back to scheduling the
festival annually. I am deeply grateful to Biilent Eczacibagi, Chairman of the Istanbul
Foundation for Culture and Arts and our beloved General Manager, Gérgiin Taner,
for the trust and support they have given me. I would like to express my gratitude

to the governmental agencies for their cooperation in organizing and planning, for
all the venues for opening their doors and supporting us, for our show sponsors for
always standing by us and foreign cultural centers.

Our dear artist friends and companies, we hope that we haven't put you in a

difficult situation by presenting you with a different planning procedure during the
development and scheduling process. It gives us great strength to know that you

are with us through thick and thin. This cannot be done without you. We are truly
grateful to have you.

And dear IKSV team ... On top of hectic preparations for Istanbul Biennial, the
opening of SALON, Filmekimi and all that workload, you gave us a big helping hand
even though we weren't originally on your schedule. Thank you very much for your
devotion and hard work...And our dear Theatre Festival team: Handan Uzal, Ayse
Emek, and Deniz Kivilcim...We are just starting and have a long way to go. Wishing
us all a great festival.

For two weeks, our festival will be hosting 5 international and 13 local productions.
As with every festival, in addition to plays; we have also prepared a very substantial
educational program consisting of workshops, symposiums, panels, closet dramas
and performances, which will be held free of charge in different disciplines. The
international platform that we initiated in 2014 as Istanbul Theatre Festival by
inviting a limited number of international festival and theatre directors will be held
on two separate dates. The program which will mainly host our French guests is
organized in collaboration with Corner in the World Bomontiada Alt and will be
held on November 16 through 19. The second meeting will take place on November
23 through 26. We are also glad to announce that our Festival book which covers our
20 years is now available.

This year we present our festival honors to Dear Duygu Sagiroglu, Dear Zeynep Oral

and French choreographer Angelin Preljocaj. Wishing everyone a great festival.
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Yénetmen, senarist, dekoratér ve akademisyen, Tuncel
Kurtiz’in tanimiyla “buytik bir sanatgi, inanilmaz bir dekoratér,
bir bilge kisi”; Duygu Sagiroglu, 1932'de Trabzon’da dogdu.

Yatili olarak okudugu Galatasaray Lisesi’'nin ardindan istanbul
Teknik Universitesi Mimarlik Fakiiltesi'nde egitim gérdii. Dekor
tasarimina lise yillarinda baslayan sanatgi, 1956'da Kiigiik
Sahne’de dekorcu ve grafiker olarak galismaya baslad.

1959’da sinema filmlerinde asistanlik yapmaya baglayan
Sagiroglu, 1965'te yonettigi ilk filmi Bitmeyen Yol'la buyiik ilgi
topladi. 1976'ya kadar sinemada; yonetmen, senarist ve sanat
y6netmeni olarak galisti, 20’ye yakin filmi yonetti, 30'un tizerinde
filmin ise senaryosunu yazdi. 1963'te Rockefeller Bursu'yla gittigi
Avrupa ve Amerika'da opera dekoratérliigii calismalari yapan
Sagiroglu, 1979'da istanbul Devlet Giizel Sanatlar Akademisi
Sinema TV Enstitiisii'nde ve ardindan, MSU Giizel Sanatlar
Fakiiltesi Sinema-TV Bélimi’'nde Ogretim Uyesi olarak gérev
yapmaya basladi.

Turkiye tiyatro tarihinin en 6nemli sahne ve topluluklarinda; Ulvi
Uraz, Tung Yalman, Sirin Devrim ve Engin Cezzar gibi oyuncu

ve yénetmenlerle birlikte calisan sanatgi, yurtici ve yurtdisinda
yaptig1 sahne ve dekor tasarimlariyla, tiyatro tarihimizde

buytik bir iz birakti. Kariyeri boyunca gerceklestirdigi yenilikgi
sahne tasarimlariyla 6vgii toplayan Sagiroglu; 1993'te Tiyatro
Stiidyosu’nun sahneye koydugu Derin Bir Soluk Al adli oyundaki
devrimci sahne tasarimiyla ise basinin biiytik ilgisini gekti.
Abelard ve Heloise ile Avni Dilligil Tiyatro Oduilleri’'nde “Yilin En
Basarili Dekoru” 8diilii (1997), Simyaci ile Afife Tiyatro Odulleri
“Yilin En Basarili Sahne Tasarimcisi” éduli (1998), Dokuz Eylul
Universitesi “Muhsin Ertugrul Emek Odilu” (2000), 2009’da
Maskeliler adli oyunla Lions Tiyatro Odiilleri’nde “Yilin En lyi
Sahne Tasanimi”, Tiyatro... Tiyatro... Dergisi Odulleri’nde “Yilin
Sahne Tasarimcisi” ve Afife Tiyatro Odiilleri'nde “Yilin En Bagarih
Sahne Tasarimcisi”, Antalya Altin Portakal Film Festivali “Yasam
Boyu Onur Odulii” (2012) gibi bircok 6diil alan Duygu Sagiroglu,
2016’da Mimar Sinan Giizel Sanatlar Universitesi Senatosu

tarafindan “Onursal Profesérliik” unvanina deger gérildii.

Described by Tuncel Kurtiz as a “great artist, amazing
designer and wise sage” director, screenwriter, set designer, and
academician Duygu Sagiroglu was born in Trabzon in 1932.
After studying as a boarding student at Lycée de Galatasaray she
attended Istanbul Technical University Faculty of Architecture.
She started designing décors at high school and in 1956 started
working at Kiigitk Sahne as a set designer and graphic artist.
Sagiroglu started working as an assistant in films and garnered
acclaim for her feature debut Bitmeyen Yol in 1965. Until 1976,
she worked as a director, screenwriter and art director, penning
over 30 and directing close to 20 films. She went to Europe
and the United States on a Rockefeller Scholarship and studied

opera set design. In 1979, she started working as an assistant
professor at Istanbul State Academy of Fine Arts Institute of
Film and TV and then Mimar Sinan University Faculty of Fine
Arts Department of Film and TV.

She worked with actors and directors such as Ulvi Uraz, Tung
Yalman, $irin Devrim, and Engin Cezzar in some of the most
prestigious companies in the history of Turkish theatre and
made an indelible mark in Turkish theatre with her stage
designs. Hailed throughout her career for her progressive
designs, she received great media attention in 1993 for her
revolutionary stage design of the production of Gasping at
Tiyatro Stiidyosu.

Among her most notable awards are: Avni Dilligil Theatre
Awards “Best Stage Design” for Abelard and Heloise (1997),
Afife Theater Awards “Best Stage Designer” for Abelard and
Heloise (1998), Dokuz Eyliil University “Muhsin Ertugrul
Endeavor Award” (2000), Lions Theatre Awards “Best Stage
Design”, Tiyatro...Tiyatro... Magazine Awards “Best Stage
Designer” , and Afife Theatre Awards “Best Stage Designer”
for Masked (2009), and Antalya Golden Orange Film Festival
“Lifetime Achievement Award” (2012). In 2016, Sagiroglu
received the title of “Honorary Professor” from Mimar Sinan

Fine Arts University Senate.
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1946'da Istanbul’da dogan Zeynep Oral; 50 yildir gazeteci,
yazar, insan haklari savunucusu, barig eylemcisi ve feminist. izmir
Amerikan Kiz Koleji ve Paris Yiiksek Gazetecilik Okulu’nu bitiren
Oral, Paris’te 6grencilik yillarinda Sorbonne Universitesi Tiyatro
Arastirmalan Enstitiisii'ne devam etti. Milliyet Gazetesi’'nde
calistig 1967—2001 yillari arasinda; tiyatro elestirmeni, kiiltuir-
sanat editorii, gazeteci, kdse yazar ve yazi isleri midiirii olarak
gdrev yapti. 1972’de kurucular arasinda bulundugu Milliyet Sanat
Dergisi’nin 30 yil yoneticiligini ustlendi.
Tiyatro Elestirmenleri Birligi, Nazim Hikmet Vakfi, KA-DER (Kadin
Adaylari Destekleme ve Egitme Dernegi) Tiirkiye-Yunanistan
Dostluk Dernegi, WINPEACE (Turkiye-Yunanistan Kadin Barig
Girigimi) gibi sivil toplum 6rgitlerinin kurucularindan olan Oral,
bunlarin yani sira sayisiz sivil toplum érgitiniin kurulusunda ve
yonetiminde yer aldi. Diinyanin bircok merkezinde Tiirkiye'deki
tiyatro ve sanat faaliyetleri hakkinda konferanslar verdi; kiltiir,
sanat, insan ve kadin haklarini konu eden yazilariyla birgok 6diile
deger goriildii.
1970'te Giilriz Sururi-Engin Cezzar Tiyatrosu’nda sahnelenen
Diisenin Dostu adli oyunda James Baldwin'in reji asistanhigini
yapti, Tiirkgeye cevirdigi Hair miizikali 1971'de yine bu tiyatroda
sahnelendi. 1974'te yazdigi Adsiz Oyun adli oyunu 1975'te istanbul
Sehir Tiyatrolar'nda sahnelendi. 1999’da Robert Wilson’la
“Istanbul Projesi” tizerinde galisti. Yazilarinda toplumsal olaylarla
kiiltiir sanat olaylari arasinda képrii kurdu, basta tiyatro olmak
uizere sanatin toplumun bitiin kesimlerine yayilmasi igin 6zel
bir caba gésterdi. 2001'den beri Cumhuriyet Gazetesi'nde kose
yazarligini sirdiirmekte olan Oral, halen Uluslararasi PEN,
Turkiye baskanidir.
Konusa Konusa (1983),Yaz Diisiim Yaz (1985), Kadin Olmak (1985),
Katmandu’dan Meksika’ya (1985), Bir Ses (1986), Kara Sevda
(1988), Esintiler 80’li Yillar (1989), Sézden Séze (1990), ingilizce,
Fransizca ve italyancaya da cevrilen Tutkunun Romani: Leyla
Gencer (1992), Karanliktaki Istk (1994), Bu Cennet Bu Cehennem
(1996), Esintiler 9o’li Yillar (1999), insan Anadolu (2001, Faruk
Akbas’la birlikte), Esintiler 20002010 (2011), Uzakdogu’'m (2000),
Meslek Yarasi (2006) O Giizel insanlar (2008) O Biiyiilii insanlar
(2011) gibi birgok kitabin yazaridir.
Digerleri yani sira, Fransiz hikiimetinin 1990'da verdigi “Palmes
Academiques” ve 2012’de “Chevalier de 'Ordre des Arts et des
Lettres” édullerinin, 2000'de UNESCO’nun “Baris igin Calisan
Anneler Odili”, 20071'de Yunanistan'dan “Abdi ipekgi Dostluk
ve Baris Odulu”, 2011’de Uluslararasi Basin Enstitiisii Viyana
Merkezi’nden “Basin Ozgiirlugii Diyalog Oduilu” ve 2016'da
Katalan PEN Yazarlar Birligi'nin verdigi “Ozgur Ses” édiillerinin
sahibi olan Zeynep Oral icin; istanbul Universitesi iletisim
Fakiiltesi'’nden 1994’te aldig) “iletisim Ustalar Onur Odulu” ve
2012’de Dil Dernegi’nin verdigi “Onur Odalu’niin ayn bir yeri

vardir.

Born in Istanbul in 1946, Zeynep Oral is a journalist, writer,
human rights advocate, peace activist, and feminist for 50 years.
Graduated from Izmir American Girls’ High School and Ecole
Superieure de Journalism in Paris, she also attended L'Institut
des Etudes Theatrales at the Sorbonne University during
her years in Paris. Between 1967 and 2001 she worked as a
journalist, theatre critic, culture and arts editor, columnist and
editor-in-chief at Milliyet daily. She was one of the founders of
Milliyet Cultural Review in 19772 and served as the editor-in-chief
of the bi-monthly magazine for 30 years.

In addition to being one of the founding members of many
non-governmental organizations such as Union of Theatre
Critics, Nazim Hikmet Foundation, KA-DER ( Association for
Supporting and Educating Female Candidates) Turkish-Greek
Peace Association, and WINPEACE (Women Initiative for
Peace), she also served on the board of many NGOs. She gave
conferences on ‘theatre and arts in Turkey’ in various countries
around the world and received numerous awards for her essays
on culture, art, human and women’s rights.

In 1970, she worked as assistant to James Baldwin during a
production of Fortune and Men’s Eyes at Giilriz Sururi-Engin
Cezzar Theatre, where her translation of the musical Hair

was also staged in 1971. Her play A Play Without a Title (1974)
was produced by Municipal Theatre of Istanbul in 1975.

In 1999, she worked with Robert Wilson on the “Istanbul
Project”. In her essays she bridged the gap between social and
cultural events and strived to bring arts, notably theatre, to all
segments of society. Since 2001, Oral works as a columnist for
Cumhuriyet daily and is the President of PEN-Turkey.

Oral is the author of many books such as, Konusa Konusa
(1983), Yaz Diisiim Yaz (1985), Kadin Olmak (198s),
Katmandwdan Meksika’ya (1985), Bir Ses (1986), Kara Sevda
(1988), Esintiler 80’li Yillar (1989), Sozden Soze (1990),
Tutkunun Romani: Leyla Gencer (1992) which is translated into
Italian, French and English as (Story of a Passion), Karanhktaki
Isik (1994), Bu Cennet Bu Cehennem (1996), Esintiler go’l Yillar
(1999), Insan Anadolu (2001, with Faruk Akbasg), Esintiler
2000-2010 (2011), Uzakdoguw'm (2000), Meslek Yarasi (2006) O
Giizel Insanlar (2008) and O Biyiilii Insanlar (2011).

Her many accolades include “Officier des Palmes
Academiques” (1990) and “Chevalier de I'Ordre des Arts

et des Lettres”(2012) by the French government, “Mothers

for Peace” (2000) by UNESCO, “Abdi Ipek¢i Peace and
Friendship Award”(2001) from Greece, “IPI Press Freedom
Dialogue Award” (2011) by International Press Institute-
Vienna, “International Free Voice”(2016) by PEN Catalan,
“Communication Gurus in Art and Literature Award”’(1994) by
the Istanbul University, and “Language Award” (2012) by the

Turkish Language Association.
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Paris'te dogan Angelin Preljocaj dans hayatina klasik bale ile
basladi, ardindan modern dansa yénelerek Karin Waehner’in
Sgrencisi oldu. 1980’de Zena Rommett ve Merce Cunningham’la
calismak tizere New York’a gitti. Fransa'ya dénerek ¢alismalarina
devam eden Preljocaj, burada koreograf Viola Farber ve Quentin
Rouillier'nin derslerine girdi, Aralik 1984’te kendi toplulugunu
kurmadan énce Dominique Bagouet ile alisti.

Yapitlari, basta kendisine 6zgiin eserler siparis eden Paris
Opera ve Balesi, La Scala ve New York Sehir Balesi olmak

tizere bircok toplulugun repertuvarinda yer alan sanatg;
Angelin Preljocaj (2003), Pavillon Noir (2006), Angelin Preljocaj,
Topologie de I'invisible (2008) ve Angelin Preljocaj, de la création
a la mémoire de la danse (2011) gibi birgok kitaba konu oldu.
Gustave Caillebotte’un bir tablosundan esinlenen koreografisi
Les Raboteurs'i, 1988'de Cyril Collard’la birlikte filme cekti, bunu
2006'da Pierre Coulibeuf’le Pavillion Noir ve 2007'de Olivier
Assayas’la Eldorado/Preljocaj izledi.

1991'de Le Postier ve Idées Noires adli kisa filmlerini ceken
sanatc¢inin, uzun metrajl filmleri; 1992 tarihli Un trait d’union’la
ayni yil “Vidéo-Danse” birincilik 6diilii ve “Prag Video Festivali”
(1993) &diiliine, 2003 tarihli Annonciation’la ise, yine ayni yil
“Grand Prix du Film d’Art” 6dullerine deger goriildii. 2009’da
Blanche Neige'i (Pamuk Prenses); 2016'da ise Valérie Miiller’le
birlikte, Bastien Vives'in ayni adli ¢izgi romanindan uyarlanan
Polina’y1 yénetti.

1992’de Fransiz Kiltiir Bakanligi’'ndan “Grand Prix National de
la Danse” édiiliinii alan Preljocaj; 1995'te Le Parc koreografisiyle
“Benois de la Danse”, 1997'de Annonciation’la “Bessie Award”
ve Romeo ve Jiilyet ile “Les Victoires de la Musique” ve 2009’da
Blanche Neige ile “Globe de Cristal” édiillerine deger goriildii.
“Officier des Arts et des Lettres”, “Chevalier de la Légion
d’honneur” ve “Officier de I'ordre du Mérite” nisanlariyla
onurlandirilan sanatgi, 2014'te Samuel H. Scripps / Amerikan
Dans Festivali Yagam Boyu Basari Odiili'ni aldi.

Preljocaj Balesi 24 daimi dansgisiyla, Ekim 2006’dan bu yana,
Angelin Preljocaj'in sanat yénetmenligini yaptigi tamamiyla
dansa tahsis edilmis Pavillon Noir in Aix-en-Provence binasinda

calismalarina devam etmektedir.

Angelin Preljocaj was born in Paris and began studying
classical ballet before turning to contemporary dance, under
the tutorship of, Karin Waehner. In 1980, he went to New
York to work with Zena Rommett and Merce Cunningham
and resumed his studies in France with, choreographers Viola
Farber and Quentin Rouillier. In December 1984, he joined
Dominique Bagouet before finding his own company.

His productions are now part of the repertoire of many
companies, many of which also commission original

production from him, notably La Scala of Milan, the New York

City Ballet and the Paris Opera Ballet. Additionally, he has
made short films (Le postier, Idées noires in 1991) and several
full-length films, such as Un trait d’union and Annonciation
(1992 and 2003), winning the “Grand Prix du Film d’Art” in
2003, the “Vidéo-Danse” First Prize in 1992 and the Prague
Video Festival Prize in 1993. He directed Blanche Neige (Snow
White), in 2009.

Since then he has collaborated on several films of his own
choreographic work with Cyril Collard (Les Raboteurs, based on
the painting by Gustave Caillebotte) in 1988, Pierre Coulibeuf
(Pavillon Noir) in 2006 and Olivier Assayas (Eldorado/ Preljocaj)
in 2007. Made with Valérie Miiller, the first full-length feature
film by Angelin Preljocaj, Polina, danser sa vie, adapted from
the graphic novel by Bastien Vives, came out in cinemas on
November 2016. Several books have been written about his
work, including Angelin Preljocaj (2003), Pavillon Noir (2000),
Angelin Preljocaj, Topologie de l'invisible (2008), Angelin Preljocaj,
de la création a la mémoire de la danse (2011).

Throughout the course of his career, Angelin Preljocaj has
received numerous awards, such as the “Grand Prix National
de la Danse” awarded by the French Ministry of Culture in
1992, the “Benois de la danse” for Le Parc in 1995, the “Bessie
Award” for Annonciation in 1997, “Les Victoires de la Musique”
for Roméo et Juliette in 1997, the “Globe de Cristal” for Blanche
Neige in 2009. He was named “Officier des Arts et des Lettres”
and “Chevalier de la Légion d’honneur” and was appointed as
“Officier de l'ordre du Mérite” in May 2006. He has received
the Samuel H. Scripps/ American Dance Festival Award for
Lifetime Achievement in 2014.

Since October 2006, the Ballet Preljocaj and its 24 permanent
dancers have been residing at the Pavillon Noir in Aix-en-
Provence, a building entirely dedicated to dance, with Angelin

Preljocaj as its artistic director.
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Gehov, 1896 yilinda Martr’yi yazdigi sirada “yeni bir form”
arayisindaydi. Onceki iki oyununun (Ilvanov ve Platonov)
melodramatik yapisini geride birakan, gercek hayat ritimlerini
abstird komedi kivamina getiren usta isi bir mizah... Subjektif
olarak bir trajedide yasayan oyun kisileri objektif planda bir
komedi icinde yasayip gitmektedirler. Cehov bir doktor olarak tibbi
alandaki gelismelerden ve elbette heyecan verici yeni bir teknoloji
olan réntgenden haberdardi. Gézle gériinmeyen patalojileri bir
zemin lzerine resmedebilen bu yeni teknoloji, Cehov'un yansitici
zemin olarak kurguladigi dramatik yapiyi etkilemistir muhakkak.
Kendi sézleriyle “Insanlar yemek yerler, sadece yemek yerler ve
o sirada hayatlar kurulur, hayatlar yikir.” Marti, kayip bir geng
kusagin kdbusunu anlatir. Ufukta isildayan bir gelecek olmadan,

eski ve yeni arasinda sikismig bunalimli bir kusak.
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Cehov'un igine “seksen kilo kadar ask koydum” dedigi Martr'da
kalpler, kinldik¢a tagiyamadiklari asklarini disari sizdinir.
Medvedenko Masa'ya, Masa Treplev'e, Treplev Nina'ya, Nina ve
Arkadina Trigorin’e asiktir. Sanat ise biitiin arzularin, atismalarin
ve yanilsamalarin tizerinde oynadigi mayinh bir bélgedir. Cigir
agan bir oyun yazari olmayi hayal eden Treplev ile meshur bir
aktris olmayi hayal eden Nina'nin karsisinda bu hayallerin
biiyiisiinden bogulmus ama yine de hep daha fazlasini arzulayan
Trigorin ve Arkadina... Fiyaskoya déniisen bir prémiyer aksami,
daha basarili bir yazara vurulan bir kadin, daha geng bir oyuncuya
kapilip giden bir adam, hissedilen eksiklikleri doldurabilmek igin
stirekli tretilen ve tiiketilen, yer yer ruyalara, yer yer ise gercege
yaklastirilmaya calisilan sanat. Hayat ve sanatla ilgili en katmanh
oyunlardan biri olan Marti, 1896'daki ilk prodiiksiyonundan,
glinimuize kadar gegen 120 yila ragmen, ustaca yerlestirilmis
mayinlarinin arasindan; hem yaratici ekip ve oyuncularimiza, hem

de seyircilerimize zengin bir kazi olanagi sunuyor.

When Chekhov wrote The Seagull he was in search of a “new
form”. A masterful humor that turned the rhythms of real
life into absurdist comedy that abandoned the melodramatic
nature of his previous two plays (Ivanov and Platonov)... The
characters subjectively live in a tragedy, but objectively they
are in a comedy. As a doctor, Chekhov was well aware of the
advances in medicine and the exciting new technology of x-ray.
This new technology that could render invisible pathologies
on a surface must have influenced the dramatic structure that
Chekhov used as a reflective ground. In his own words, “people
eat their dinner, just eat their dinner, yet at the same time their
happiness is taking shape and their lives are being smashed.”
The Seagull depicts the nightmare of a lost young generation. A
generation in crisis, stuck between the old and the new without
any future glowing on the horizon. In The Seagull, about which
Chekhov said “I put around 8o kilos of love in it” hearts get
broken and ooze the love that they can no longer carry inside.
Medvedenko is in love with Masha; Masha with Treplyov;
Treplyov with Nina and Nina with Arkadina Trigorin. And art
is a minefield where all desires, conflicts, and disillusionments
play out.
Treplyov, who dreams of being a pioneering playwright, and
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Nina, who dreams of being a famous actress, are faced against

Trigorin and Arkadina, who are drowning in the glamor of
these dreams yet still yearning for more... A premiere turned
into a fiasco, a woman falling for a more successful playwright,
a man carried away by a younger actress, and art which is
constantly produced and consumed, pushed partly towards
dreams and partly towards reality in order to fill the void...
Despite the 120 years that have passed since its first production
in 1896, The Seagull, one of the most layered plays about life
and art, continues to offer new riches to both our creative team
and players and our audience through its masterfully placed

mines.

Puirtelas, yurtici ve yurtdisinda
sahnelemek tizere; heyecan veren, etkili ve risk alan
yeni eserler yaratmak icin 2014’te kurulmus bir
kolektiftir. Topluluk, tiyatro yapmanin yenilikgi ve
cagdas usluplarini arastirmayi, yeni kusak yazarlarin
yeni oyunlarini tesvik etmeyi ve klasik repertuvari;
gliniimiiz gerceklerine isik tutacak radikal bir
sekilde yeniden canlandirmayi hedefler. Uluslararasi
kalibrede, risk alabilen sanatgilarla calisan Purtelas, bu
sanatcilarin modern diinyaya ait cesur sorularini, hayal
edebilecekleri en etkili sekillerde sormalarina yol agar.
Cesur ve iddiali yeni yapimlari olabildigince ¢ok sayida
seyirciye ulastirmayi hedefleyen toplulugun calismalari,
Tuirkiye ve farkli tilkelerden sanatgilarin bir araya
gelmesiyle olusturulur. Yenilikgi ve kiiltiirel zenginlikleri
kapsayici calismalar ortaya cikarmak icin, uluslararasi
cagdas oyun yazimi ile cesur tiyatral 6geleri bulusturan
Piirtelas; sanatcilarin ortak calismalarini destekleyip,
diinyanin dért bir tarafindaki seyirci, tiyatro kurumu
ve mekanlariyla dinamik bir ortaklik kurarak, tutarli,
kiskirtici ve eglenceli, yani herkesin gérmek isteyecegini
umdugu isler yapmayi amagliyor.

Piirtelas, is a collective established
in 2014 in order to create exciting, effective and risk

taking works to be staged locally and internationally.
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The company aims to radically revitalize the pursuing
of innovative and modern styles of making theatre,
encouraging new plays by new generation playwrights
that would shine a light to the realities of our times.
Piirtelag works with artists of international caliber
who can take risks and prompts them to pose their
brave questions about modern life in the most
effective way that they could imagine. The works of
the company, which aims to bring bold and ambitious
new productions to as many people as possible,

are created by gathering of artists from Turkey and
different other countries. Piirtelas, which brings
together international contemporary playwriting with
bold theatrical elements in order to create works that
are innovative and culturally immersive, aspires to
come up with works that are consistent, provocative,
and fun by supporting collaborations between artists
and establishing dynamic partnerships with theatre
institutions, venues and audiences all around the

world.

1977'de istanbul'da dogan Serdar Bilis,
Londra Middlesex Universite’sinde tiyatro yénetmenligi
okuduktan sonra, ingiliz Ulusal Tiyatrosu'nda
yénetmenlik akademisine davet edildi. Bu staj
sayesinde bircok degerli ysnetmenle; atslyeler yapma
ve deneyim paylasma firsati buldu. Londra National
Theatre Studio biinyesinde “Artist in Residence”
olarak calisti. Arcola Tiyatrosu’nda yaptigi Koltes'in
Ormanlardan Hemen Onceki Gece ve Moliére’in
Tartuffe yorumlari sonrasi Channel 4 yénetmenlik
éduluni kazandi ve ardindan Liverpool Everyman
and Playhouse biinyesinde kadrolu ysnetmen olarak
calismaya basladi. Burada ézellikle yeni metinlere
yogunlasarak, dramaturji departmaniyla birlikte
oyunlar gelistirdi ve birgok yazarla calisarak diinya
prémiyeri sahneledi. Knives in Hens, Proper Clever,
Billy Wonderful, The May Queen ve Ostrovsky’nin A
Family Affair”i Ingiltere’de sahneledigi oyunlardan
bazilaridir. Royal Court Tiyatrosu’nda uluslararasi
metin danigsmanligi yapan sanatgi, Mountview, RADA
ve istanbul Sehir Tiyatrolar’'nda oyunculuk, dramatik
yazarlik ve ydnetmenlik tizerine dersler verdi. David
Frazer Bursu’nu kazanarak Lime Pictures catisi altinda
televizyon yonetmenligi pratigi yapan Bilis, Hollyoaks
dizisinin bazi bsliimlerini yénetti. 2010 Istanbul Tiyatro
Festivali'nde Shakespeare’in Firtina oyununu ti¢ kadin
oyuncuyla yorumladi. Kocaeli Sehir Tiyatrosu’nda
Peter Shaffer’in Karanlikta Komedi ve Eskisehir Sehir
Tiyatrolar’nda A¢ Sinifin Laneti adl oyunlari sahneledi.
Londra ve istanbul arasinda galismalarina devam

etmekte olan sanatgl, halen Kadir Has Universitesi'nde

tiyatro dersleri vermekte ve mezuniyet oyunlarini
yénetmektedir. Bugiine kadar Kadir Has Universitesi
biinyesinde Caryl Churchill’in Bulutlarin Uzerinde,
Shakespeare’in Riiya ve Kafana Gére, Edward Bond’un
Lear ve Odén Von Horvdrth’in Lunapark adli oyunlarini
yonetti. 2014 yilinda istanbul'da Tiyatro Elestirmenleri
Birligi “Yilin Tiyatro Oyunu Oduli”nii alan Lars
Noren’in Savas oyununu yéneten sanatgi, son olarak;
IBST biinyesinde Onikinci Gece ve Niliifer Belediyesi

Tiyatrosu’nda Romeo ve Juliet adli oyunlari sahneledi.

Born in Istanbul in 1977, Serdar Bilig was
invited to the directors’ academy at British National
Theatre after studying theatre directing at Middlesex
University London. Through this internship he found
the chance to do workshops and share experiences
with many esteemed directors. He worked as an artist
in residence at National Theatre Studio in London.

He was awarded with Channel 4 Theatre Director’s
Award for his interpretation of Koltes” The Night

Just Before the Forests and Moliere’s Tartuffe and then
started to work as a tenured director. There, he focused
on new texts developing plays with the dramaturgy
department and staged world premieres working with
many playwrights. Knives in Hens, Proper Clever, Billy
Wonderful, The May Queen, and Ostrovsky’s A Family
Affair are some of the plays he staged in England.

He worked as an international text consultant for

the Royal Court Theatre and gave lectures on acting,
dramatic writing, and directing at Mountview, RADA,
and Istanbul City Theatres. He received the David
Frazer Scholarship and practiced television directing

at Lime Pictures and directed several episodes of the
TV show Hollyoaks. He interpreted Shakespeare’s
Tempest with three actresses at 2010 Istanbul Theatre
Festival. He staged Peter Shaffer’s Black Comedy at
Kocaeli City Theatres and Curse of the Starving Class at
Eskigehir City Theatres. He continues to work between
London and Istanbul, and is currently teaching theatre
at Kadir Has University and directing graduation
plays. So far, he has directed Caryl Churchill’s Cloud

9, Shakespeare’s Dream and As You Like It, Edward
Bond’s Lear and Odon von Horvath’s Funfair at Kadir
Has University. In 2014, he directed Lars Noren’s War
in Istanbul which received Play of the Year Award from
Theatre Critics Association and most recently staged
The Twelfth Night at Istanbul City Theatres and Romeo
and Juliet at Niliifer Municipality Theatre.
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ATTIS THEATRE

Theodoros Terzopoulos

Theodoros Terzopoulos

14 KASIM NOVEMBER

15 KASIM NOVEMBER

(Thomas Tsalapatis'in siirinden uyarlanmistir Based on a poem by Thomas Tsalapatis)

Panagiotis Velianitis

Theodoros Terzopoulos, Konstantinos Bethanis
LOUKIA

Charalampos Terzopoulos

Maria Vogiatzi

Sophia Hill, Antonis Myriagkos

Opyun Sonrasi After the Play: Theodoros Terzopoulos ile soylesi
QRA with Theodoros Terzopoulos (14 Kasim November)

Theodoros Terzopoulos'un Istanbul Tiyatro Festivali gergevesinde
gergeklestirecegi diger etkinlikler igin liitfen yan etkinlikler béliimiine bakiniz.
Please refer to the side events section for all other events Theodoros Terzopoulos
will partake within the Istanbul Theatre Festival.

Bir Daha ile, estetik etkinlik ve islevinin 6tesinde, sahnede
bedenlerin bulusma giiciinii artiran Sahne Makineleri iizerinde
calismaya devam ediyoruz. Tutku, kan, arzu ve sézciikler, Attis
Tiyatrosu’nun Dionysos geleneginden gelme bir teatral viicut
ile birlestiriliyor; bedenler, Eros ve Thanatos'un makinasinda
korkusuzca birbirine baglaniyor. Eros ve Thanatos’u baristirma
adina gosterdikleri cabada, bedenler karsilikli olarak birbirlerini
ebediyen tuzaga diisiiriiyor, cekiyor ve birbirlerini yiyor. Bu ugras,
her ne kadar bir baska bedene déniismeleriyle sonuglansa da,
baslangicta hi¢ kimse digerine uyguladigi sadizmin her ikisini
de yikima siiriikleyecegini bilmiyor. Jestleri i¢ organlardan
gelen kelimeler, enerjiyle dolmus ve titreyen bir beden, nefes
alip verme sonucu kazara olugan anlamli dil ve ses iletimleriyle
kendini ifade etme ¢abasinda boguluyorlar. Cosku halindeki
bedenler, geleneksel hareket ve dil tutumlariyla otonom hale
gelip, viicudun biyolojik cekirdegi olan kiiltiir 6ncesi kosullara

yaklasip rasyonel islevini yitiriyorlar. Bu, bedenin ve sézciiklerin
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yenip tiiketilmesidir. I¢ ice gecen bedenler, Oteki’ye duyulan

achigin estetigini catisma araciligiyla yaratan; siirekli, bulimik ve

yamyamca bir iligkiyi temsil ediyor.

With Encore we continue the study on the Stage Machines
which, beyond their aesthetic efficiency and function, enhance
the power of the meeting of bodies on stage. Passions, bloods,
desires and words are fused in a theatrical Body, which derives
from the Dionysian tradition of Attis Theatre. In Encore the
bodies are fastened in the machine of Eros and Thanatos
without fear. In their effort to reconcile Eros and Thanatos, the
bodies mutually entrap, allure, and devour each other eternally.
No one knows from the beginning that the sadism of the one
by the other drives to their mutual destruction, which though
results to their transubstantiation into a new Other Body.

The words are gestured in the viscera, suffocating in their
attempt to be articulated through an energetically charged body
which vibrates and through breathing produces sounds that
coincidentally end up in meaningful language pronunciations.
The body in ecstasy ceases to function rationally, as it is
autonomized by conventional motional and linguistic attitudes,
approaching pre-cultural conditions, the biological core of the
body. It is consumption and eating of bodies and speech. The
bodies are interwoven and constantly represent a bulimic,
anthropofagic relationship, creating an aesthetic of hunger for
the other through the conflict.

Theodoros Terzopoulos tarafindan
1985'te Delphi'de kurulan toplulugun esas amaci, Antik
Yunan trajedisi ve uluslararasi dramaturjinin 6nemli
oyunlarinin arastiriimasidir. 27 yillik tarihi boyunca,
bugiine dek diinya ¢capinda 1.850 temsil veren Attis
Tiyatrosu; cokuluslu ve gokkiiltiirlii performanslarin
ortak yapimcisi olarak uluslararasi festival ve
topluluklarla birlikte ¢alismaktadir. Topluluk, bir yandan
Terzopoulos’un galisma yénteminin tanitimini yaparken;
bircogu diinyanin en 6nemli drama akademileri ile
birlikte olmak tizere, bugtine dek 300 atélye calismasi

ve 50 teorik konferans diizenlemistir. Attis Tiyatrosu

hakkinda yazilan kitaplar basta ingilizce, Almanca,

Cince, Tiirkge, Rusca ve Lehce olmak tizere bircok

dile gevrilmis, topluluk hakkinda bircok makale ve
deneme yayimlanmistir. Ornek gésterilen antik tragedya
performanslari ile diinya capinda 30 tiniversitede ders
olarak okutulan topluluk, sahip oldugu iki sahnede,
kendi oyunlari yani sira, sergiler diizenlemekte ve

yabanci topluluklari sahnesinde agirlamaktadir.

Attis Theatre was founded in 1985 in
Delphi by Theodoros Terzopoulos. Its elementary
aim is the research upon ancient greek tragedy and

significant plays of international dramaturgy. Within

27 productive years Attis Theatre has presented

1850 performances all over the world. It collaborates
with international festivals and foreign theatres as

a co-producer of multilingual and multicultural
performances. It promotes T. Terzopoulos’ working
method and it has organised 300 workshops and 50
theoretical conferences, most of them in conjuction
with the most important drama academies. Books
about Attis Theatre have been published and translated
in many languages (Greek, English, German, Chinese,
Turkish, Russian, Polish) and many articles and essays
have been published in theatre reviews. Attis’ theatre
performances of ancient tragedy, which are considered
to be exemplary, are being taught in 30 international
universities. Attis Theatre organises artistic exhibitions
and it has invited foreign performances. Attis Theatre

has two stages.

1945'te dogan Theodoros Terzopoulos,
1965-1967 yillari arasinda Atina’daki Kostis Michailidis
Tiyatro Okulu'na devam etti, ardindan 1972-1976 yillari
arasinda Berliner Ensemble’da okudu ve yonetmen
asistani olarak calisti. Yunanistan’a geri déndugiinde
19811983 yillari arasinda Kuzey Yunanistan Devlet
Tiyatrosu Tiyatro Okulu’nun (Selanik) midiirliginii
yapti, 1985’te Delphi’'de Attis Tiyatrosu’nu kurdu.
Onde gelen Avrupali yazarlara ait oyunlar yani sira,
Aeskhylos, Sofokles ve Evripides tragedyalarini da
ybneten sanatgi; son 30 yilda, diinyanin en énemli
oyunculariyla calistigi bircok festivale katildi, yurtici
ve yurtdisi bu festivallerde 2.000’e yakin temsil verdi.
Terzopoulos metodu ve onun Antik Yunan tragedyasina
yaklagimi diinyanin dért bir yanindaki tiyatro akademi
ve okullarinda ders olarak okutulmakta olan sanatgi,
kariyeri boyunca; gerek ulusal gerekse uluslararasi
sayisiz 6dile layik goriildi.
Delphi'deki, Uluslararasi Antik Drama Bulusmasi’nin
Sanatsal Direktorii (1985-1988) olarak uluslararasi
tiyatro sahnesinin 6nde gelen isimlerini agirlayan
sanatgl; 2004’te Sykion Belediyesi’nde Antik Drama
Uluslararasi Toplantisi’ni yaratti ve 2011 yilina kadar
sanat yonetmenligini tstlendi. 1993’ten bugiine,
Uluslararasi Tiyatro Olimpiyat Komitesi baskanlig
gorevini yuriiten sanatci; Delphi (1995), Shizuoka
(Japonya, 1999), Moskova (2001), istanbul (2006),
Seul (2010), Pekin (2014) ve Wroclaw'da da (Polonya,
2016) Uluslararasi Tiyatro Olimpiyatlari Komitesi’nin

baskanhgini yapti.

Theodoros Terzopoulos (born 1945, Greece)
attending the Kostis Michailidis Drama School in
Athens (1965-1967) before going on to study and work

BiR DAHA | ENCORE

as assistant director at Berliner Ensemble (1972-1976).
Back in Greece, he became Director of the Drama
School of the State Theatre of Northern Greece in
Thessaloniki (1981-1983). He created Attis Theatre

in Delphi in 1985. Terzopoulos has directed tragedies
by Aeschylus, Sophocles and Euripides, as well as
contemporary plays by leading European playwrights.
He has directed at many international theatres,
participated in numerous international festivals and
collaborated with prominent actors from all over the
world.

Over the past 30 years, Terzopoulos and Attis Theatre
have presented almost 2000 performances at leading
international theatre festivals in Greece and abroad.
Terzopoulos’ method and approach to ancient Greek
tragedy is taught at drama academies, schools and
classical studies departments around the world.

The director gives workshops and lectures all over

the world and is Professor Emeritus of numerous
international academies and universities. He is the
recipient of numerous Greek and international theatre
awards. Books on his working method have been
translated and published in Greek, English, German,
Turkish, Russian, Chinese and Polish.

As Artistic Director of the International Meeting of
Ancient Drama in Delphi (1985-1988), Terzopoulos
invited many leading figures of the international
theatre scene. He is a founding member of the
International Institute of Mediterranean Theatre (since
1991). In 2004, he created the International Meeting
of Ancient Drama in the Municipality of Sykion and
was its Artistic Director till 2011. Terzopoulos has
served as Chairman of the International Committee of
Theatre Olympics since 1993. He is chairman for the
International Committee Theatre Olympics in Delphi
(995), Shizuoka, Japan (1999), Moscow (2001),
Istanbul (2006), Seoul (2010), Beijing (2014), and
Wroclaw, Poland (2016).
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B PLANI

Sami Berat Marcali

Yagmur Dolkun

Handan Ozbilgin Bromley

Marta Montevecchi

Alev Topal

Fatih Ragbet

Gizem Erdem

Selcen Ergun

Abdullah Karanfil, ilayda Oncii, Deniz inang

Bora Akkas, Erol Ozan Ayhan, Ozlem Zeynep Dinsel,
Saim Karakale

Tesekkiirler Thanks to: LPAC, SALT Galata, Talimhane
Tiyatrosu, Craft Tiyatro, Fotosanayii, Onur Gékhan Gokgek,
Love Dance Point, Sencan Taskale, Fatih Artvinli, Safia Amri,
Namik Ergin, Banu Giindogdu, Oguz Arici, Manolya Sen

14 KASIM NOVEMBER

25 KASIM NOVEMBER

“Kasetgalarimin pencereden ugup bir kelebegin iizerine diisiisiini

izledim. Her sey paramparga. Her sey kirilms.”

No love. Love bizde yok. Love icin daha giizel bir diinya lazim.
Hig uyumayan bu yer, her seyin yavasladigini hissettigimiz o bir
saatin iginde, her turlii karsilasmaya hazir, bekliyor. Yersiz yurtsuz,
her seyini geride birakmis, buraya yabanci dért insan... Su an
buradalar. Yargilanmamak icin. Hayaller icin. Ozgiir birakiimak
icin. Burasi en sey yer degil miydi? Sey...

Yuva nedir, neye denir? Yasadigimiz ev? Dogdugumuz tilke?
Barindigimiz alan? Degisen enlem ve boylamlarimizla bitmeyen

yuva arayisimiz bir giin son bulabilir mi?

“I watched my cassette player fly off the window and land on a
butterfly. Everything is in smithereens.

Everything is shattered.”

No love. We have no love. We need a better world for love.

This place that never sleeps is ready waiting for all kinds of

encounters in that one hour when we feel everything is slowing

down. Four rootless people who have left everything behind,
who are strangers to this place... They are here now. For not to
be judged. For dreams. For being let free. Isn’t this the most...
place? Well...

What is home? What do we call home? The house we live in?
The country we were born in? A space we take shelter? With
our changing coordinates will there ever be an end to our
search for a home?

Oyun alani daraldigi i¢in cemberi biytitmek
isteyen, kitle ve sinirlarini genis tutan, kesisen
yollarin guizelligine inanan bir ekip tarafindan 2016'da
kurulmus, bagimsiz isler tireten gécebe bir tiyatrodur.
ilk sezonunda Nina Raine’in Kabileler'ini ve Jonas
Hassen Khemiri’nin istila!’sini sahneleyen topluluk,
bu oyunlarla “Afife ve Sadri Alisik Odiilleri’ne layik
gorulmustir. Yeni sezonda, yolculuguna Tag Mahal'in
Nébetgileri ve Yuva adli oyunlarla devam edecek olan
B Plani, bir giin plan islemediginde C Plani'ni aramaya

goénullt ve hazir olan bir laboratuvardir.

An independent travelling company formed in
2016 by a team that believes in the beauty of crossing
roads and wants to expand the ever narrowing circle
of playing field by keeping the borders as broad as
possible. The company produced Nina Raine’s Tribes

and Jonas Hassen Khemiri’s Invasion! in their first

YUVA | HOME

season and received Afife and Sadri Aligik Awards.
Plan B will continue its journey with Guards at the Taj
and Home in the upcoming season and is a laboratory
willing and ready to search for a plan C if one day its
plans fail.

1987'de Mersin’de dogan Sami Berat
Marcali, Yildiz Teknik Universitesi'nden mezun oldu.
2010 yilindan bu yana; ikincikat, Yan Etki ve Craft Tiyatro
adli topluluklarda, yazar, yénetmen ve yapimci olarak
calisti. Odiiller ve iyi elestiriler alan B Plani adinda kendi
tiyatrosu bulunan Margali’'nin yazdigi ilk oyun olan
Kiigiik, Uluslararasi Interplay Geng Yazarlar Festivali'ne
kabul edilirken, yazdigi son oyun Yuva ise New York
LaGuardia Performing Arts Center'da sahnelendi.
Sanatginin yénetmenligini yaptigi ilk oyun Korku Tiineli

(2010) ve son oyun ise Istilaldir (2017).

Born in Mersin in 1987, Sami Berat Margal
graduated from Yildiz Technical University. Since
2010 he worked as a writer, director, and producer
in companies such as Ikincikat, Yan Etki, and Craft
Tiyatro. Marcal is the founder of critically acclaimed
Plan B. His first play Kiigiik was invited to Interplay
Festival of Young Playwrights and his most recent work
Home is performed at New York LaGuardia Performing
Arts Center. His directorial debut was Pitchfork Disney

(2010) and his latest effort is Invasion! (2017).
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SEMAVER KUMPANYA

Kees Prins

Can Celebi

Volkan M. Sari6z

Bilgesu Kasapoglu

Aysenur Arslanoglu

Okan Kaya

Sibel Altan

Mustafa Karakoyun

Basak Ozdogan

Selin Nazl Ustaoglu, Selen Senay, Onur Yalginkaya

Serkan Keskin, Sarp Aydinoglu, Mustafa Kirantepe, Sezin
Bozaci, Sebnem Hassanisoughi

15 KASIM NOVEMBER

16 KASIM NOVEMBER

20 KASIM NOVEMBER

21 KASIM NOVEMBER

Soguk bir gece yarisi, uyumak icin bankamatik kuliibesine
siginan evsiz bir kadin, iki geng tarafindan 6nce déviilmiis
ardindan yakilarak oldiiriilmus; giivenlik kameralari olan biten
her seyi kaydetse de gériintiiler yeteri kadar net olmadigindan
failler gtinlerdir teshis edilememistir. Kuzen olan Rick ve Micheal,
isledikleri cinayeti Micheal’in babasi Paul’tin yénlendirmesi
ile bir sir olarak saklamaya karar verirler, ancak bir seyi hesaba
katmayi unutmuslardir: o gece tiim yasananlara taniklik eden
birisi daha vardir, Rick’in evlatlik kardesi Beau. Cinayetin islendigi
gecenin birkag hafta sonrasinda gecen Aksam Yemegi'nde; Rick'in
babasi Serge, Micheal’in ebeveynleri Paul ve Claire’i cocuklarinin
gelecekleri hakkinda konusmak tizere sik bir restoranda aksam
yemegine davet eder. Filmler, iyi saraplar ve ortak giizel anilarin
tatli sohbetiyle baslayan yemek, tistu 6rtiilmiis anilarin patlak
vermesiyle giderek tadini kaybetmeye baslar. Onyargilar,

anlasmazliklar ve saklanan sirlar geceyi daha da gergin bir

AKSAM YEMEGi | THE DINNER

noktaya tasirken; gecmis, sanki asil olay konusulamadigi icin,
patlayan bir sampanya gibi ortaya sagilmaktadir. Dérdii igin de bu
buyuk sir giderek tasinamaz bir yiik haline gelmeye baslamigtir
bile; cocuklari evsiz bir kadinin 6liimiine sebep olmustur ve simdi
ortak bir kararla ne yapacaklarina karar vermek zorundadirlar.
Basbakan adayi olan Serge Lochman, oglunun isledigi bu sugu
aciklayip adayliktan cekilmeye karar verdigini séylese de onun bu
karari digerleri tarafindan buyuk bir itirazla karsilanir. Babette,
kocasinin adayliktan ¢ekilmesinin ailelerinin gelecegi icin hig iyi
olmayacagini vurgularken, Paul ve Claire ise bu kararin Rick ve
Micheal’in tiim hayatini mahvedecek bir karar oldugu konusunda
hemfikirdirler. On bes yasindaki iki gencin kaderini topluma

ve adalet kurumuna birakmanin adil olmadigini savunurlar;
adalet mercileri boylesi bir durumda, topluma ibret olmasi adina
cocuklarina olabilecek en agir cezayi verecektir ¢iinkii. Yaptiklar
bir hata yiiziinden onlari béylesine kurban etmek ne kadar
adildir? Ya aksi durumda, béyle bir sirla yasamak nasil mimkiin
olacaktir peki? Serge, kariyerinden vazgegmek ugruna aldigi bu
kararda ne kadar samimidir? Yakilarak éldiiriilmus o evsiz kadin
bu masada ne kadar yer kaplar? Cocuklarini koruma gudiistiyle
baslayan bu sakin aile yemegi, kisisel ¢ikar, toplumsal endise

ve itibar kaybetme korkularinin etkisiyle icinden ¢ikilmaz bir
tartismaya doéniismiis; artik konusma veya uzlasmanin anlaminin
kalmadigi o anlara gelmistir sira. Sézciiklerin bittigi yerde ise artik
her sey icin cok gectir. Aksam Yemegi, bir cinayet tizerinden kiigiik
bir aileye odaklanarak aslinda toplumsal yasamin nasil isledigini,
kendini siddet ile nasil var ettigini irdeliyor. Pes pese ortaya ¢ikan
gerceklerin yeni sirlara, kirilan kadehlerin gézyaslarina déntistugii
bu oyun mutlu bir aile olmanin sirrini kesfediyor. Mutlu bir

aile olmanin puif noktasi belki de birkag sirra sahip olmaktan

gecmektedir!

On a cold midnight a homeless woman who has taken
refuge inside an ATM booth is beaten and burnt to death by
two teenagers and despite the security camera footage the
perpetrators are still not identified after several days since
the recording is not clear enough. Michael and Rick, who
are cousins, decide to keep the murder they committed a
secret upon Paul’s- Michael’s father- urging, however there is
something else that they forgot to consider: there’s another
witness to what happened that night; Rick’s adopted brother
Beau. The Dinner takes place several weeks after the murder
during a dinner at a fancy restaurant to which Rick’s father
Serge invites Michael’s parents Paul and Claire over in order to
talk about their children’s future. The meal starts with a lovely
conversation about films, good wine and shared memories,
but starts to lose its zest as covered-up memories begin to
explosively resurface. Prejudice, disagreements, and secrets
carry the night to an even more tense point and, as if the real
incident is not discussed, the past is spilled all over like popped
champagne. The secret is already becoming an unbearable
burden for the parents. Their sons have caused a homeless

woman’s death and now they have to make a unified decision
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about what to do. Serge Lochman, a candidate for PM, says
that he decided to withdraw his candidature after disclosing
his son’s crime but his decision is met with strong objection.
Babette argues that his withdrawing would not reflect good

on their family’s future while Paul and Claire agree that this
would be a life ruining decision for Rick and Michael. They
argue that leaving the fate of two fifteen year-old boys in the
hands of the justice system is not a fair thing to do since it
would pass the harshest penalty in order to set an example for
the society. Is it fair to sacrifice them for a mistake they made?
Or on the flip side, how can they possibly live with a secret like
this? How sincere is Serge about his decision to give up on his
career? How much space that homeless woman murdered by
burning to death would take on this table? This quiet family
dinner that starts motivated by the instinct to protect their
children is now turned into a quagmire instigated by personal
benefit, societal anxiety and fear of losing reputation. These
are the moments when talking or reconciliation is futile and
it’s too late for everything. The Dinner scrutinizes the fact

that how society functions and how it creates itself through
violence by focusing on a small family through a murder. This
play, where ensuing reveal of the truth breeds new secrets and
broken wineglasses turn into tears, explores the secret of being
a happy family. Maybe, the trick of being a happy family is

having a few secrets.

10 Ekim 2002'de Isil Kasapoglu
énderliginde tiyatro diinyasina merhaba diyen Semaver
Kumpanya, sehrin merkezinde toplanan kiiltiir ve sanat
etkinliklerini, bircok tiyatrocuya ev sahipligi yapan
Kocamustafapasa'daki Cevre Tiyatrosu’na tasiyarak
“Hali¢’in Ote Yaninda Tiyatro” projesini baslatmis oldu.
Topluluk; oyuncu, yénetmen, dramaturg, oyun yazari,
cevirmen, miizisyen, organizasyon sorumlusu, 1sik
tasarimcisi, gise sorumlusu, kantinci ve onu gevreleyen
seyircileriyle, tiyatronun kolektif bir sanat oldugu
gercegini kumpanya yaklasimiyla net bir bicimde ortaya
koymaktadir. Kurulusundan bugiine, 15’in iizerinde
oyun sahneye koyan Semaver Kumpanya, bu sezon biri
Aksam Yemegi olmak tizere, ikisi yeni yedi farkli oyunla

bir kez daha Cevre Tiyatrosu’nun kapilarini agiyor.

Established in October 10, 2002
under the leadership of Isil Kaplanoglu, Semaver
Kumpanya kick started the “Theatre on the Other Side
of The Golden Horn” project by bringing the arts and
culture events that have been gathered around the
city center to Cevre Theatre in Kocamustafapasa. The
company asserts the fact that theatre is a collective art
form that encompasses actors, directors, dramaturges,
playwrights, translators, musicians, administrators,

lighting designers, box office tellers, concession

stand attendants and audience members. Semaver
Kumpanya has produced 15 plays since its inception
and in this upcoming season will welcome audiences
to Cevre Theatre with seven plays including two new

ones, one of which will be The Dinner.

17 Ekim 1973'te istanbul'da dogan Volkan
M. Sanéz, Selcuk Universitesi Urdu Dili Edebiyati
Béliimu’nde okurken ayni dénem, Konya Anadolu
Sahnesi'nde oyunculuk ve yénetmenlige basladi.
Aralarinda Akbank Sanat Prodiiksiyon Tiyatrosu ve
istanbul Devlet Tiyatrosu da bulunan pek ¢ok toplulukta
gorev aldi; kukla ve mask tasarimi, oyunculuk ve
ybénetmenlik yapti. Bircok film senaryosu ile gocuk
oyunu da yazan Sariéz; 2002'de Semaver Kumpanya'ya
katildi. 15 yildir toplulukla birlikte olan sanatgi, bu siireg
boyunca Magrur Fil Oliileri, igerdekiler ve Kuslar adli

oyunlari yonetti.

Born in Istanbul on October 17, 1973,
Volkan M. Sar16z started acting and directing at Konya
Anatolian Stage while studying at Seljuk University
Department of Urdu Language and Literature. He
worked with many companies including Akbank
Art Production Theatre and Istanbul State Theatre
designing puppets and masks in addition to being
an actor and director. Sar16z, who has written many
scripts and children’s plays, joined Semaver Kumpanya
in 2002. Throughout his 15 years with the company
he directed the plays Magrur Fil Oliileri, Igerdekiler, and
Birds.
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BBT-BAKIRKOY BELEDIYE TIYATROLARI

Ceren Ercan

Yelda Baskin

Cem Yilmazer

Okan Kaya

Melih Kirag

Selin Olcen

Ceren Ercan

Ercan Kogak, Emre Sirimsi

Alican Yiicesoy, Defne Sener Giinay, irem Sultan Cengiz,
Emre Kog, Damla Karaelmas Gokhan

HEM ONUR BILGI

16 KASIM NOVEMBER
17 KASIM NOVEMBER
25 KASIM NOVEMBER

26 KASIM NOVEMBER

“Mutlu bir sekilde uyanabilirdik, bu iilkenin her hangi bir yerinde...
Kas olmayan, Bodrum olmayan, izmir olmayan... Baska bir yer.
Olabilir miydi? Bizim iilkemiz nerede basliyor? Nerede bitiyor bizim

iilkemiz?”

Seni Seviyorum Tiirkiye; uzun stredir odalarina, kendi
diinyalarina kapanan bes kisinin pesinde, istanbul’da bir
camasirhaneye gétiiriiyor seyirciyi. Ulkenin degisen kosullari
icinde, kendilerine varolma nedeni ve bir yer arayan bu bes kisi,
camasirhanede gecirdikleri siirecte tahammouiliin ve bas etmenin
sinirlari iginde geziniyorlar. Odalara kapananlarin kisilan sesleri,
yan yana geldiklerinde nasil bir kaos yaratiyor bugiin? Bu kaos,
yarina dair yeni bir imkani icinde sakliyor mu? Muhalifliginin dilini
bulamayan, hatta onu aramaktan vazgecen ve kendi giindemini
yaratma ¢abasinda olanlar saklandiklari yerlerden cikiyorlar.
Uzakta gériinen her seyle zorunlu bir carpisma yasadiklari bu

hazirliksiz karsilasma, hepsinin 6rtiilii tavrini nasil giin yiiziine
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cikariyor? Ulkenin gelecegi icinde kendini géremeyenlerin

bir kismi olan bitene tepki vermeyi, bir kismi ise bu tepkiyi
ertelemeyi tercih ediyor. Bu bes kisi erteledikleri tepkilerin
giindelik hayatlarinda yarattigi tiim karmasa ile karsimizdalar.
Baskilayip yok saydiklar seylerle bu kez yan yana bas etmek
zorundalar. Bir tiir ruhsal karnaval iginde ortaya sacilanlar, uzun
stiredir agiga ¢cikmayi bekleyen tiim seyler gibi coskuyla korku
arasinda bir esikte duruyor. Bu esik hali onlari; varlik ile yokluk,
susmak ile haykirmak, yok etmek ile yok olmak ve gitmek ile
kalmak arasinda bir yerlerde tutuyor. Onlar simdilik Tiirkiye'den
gitmeyi degil kalmayi tecriibe edenler. Ancak bugiinlerde
kendini gerceklestirme konusunda kriz yasayanlar igin gitmek
de buraya ait bir kurgunun parcasi. Kalmanin direncinden ya da
gerekgesinden ¢ok burada olmanin kendisi meselemiz. BBT, Seni
Seviyorum Tiirkiye ile bugiine ait icerden hikayeler anlatmanin
yolunu ararken, sahne icin de yeni sorular sormanin pesinden
gidiyor; bugtiniin kendisini gériinur kilabilecek bir sahne
estetigini de bu arayisin bir pargasi haline getiriyor ve yasarken
karamsarlik icinde baktiklarimiza, tiyatronun birlestirici glicti ve

coskulu 6zii ile yeni bir soluk getirmeyi hedefliyor.

“We could have woken up happy, anywhere in this country...
Could there be another place that is not Kas, or Bodrum, or [zmir?

Where does our country begin? Where does it end?”

I Love You Turkey, takes the audience to a laundromat
following five people who have isolated themselves in their
rooms for a long time. During the time they spend in the
laundromat these five people walk the line between tolerance
and coping as they search for a place and raison d’étre within
the changing conditions of the country. What kind of a chaos
that the broken voices of the ones who hide in their rooms
create today? Does this chaos contain an opportunity for
tomorrow? Those who can't find the language of opposition,
those who even gave up on looking for it and those who try
to create their own agendas are emerging out of their hiding
places. How does this confrontation that they are ill-prepared
for bring their veiled attitudes to light? Some of those who can’t
see a place for themselves in the future of the country prefer
to react, while others prefer to postpone their reactions. Here
stand five people with all the chaos their postponed reaction
creates in their lives. They have to confront the things they
suppressed and ignored. All the things that spill out in the open
in a sort of psychological carnival stand on a threshold between
exuberance and fear as everything that waits to come to light
always does. This state of being on the threshold keeps them
somewhere between being silent and shouting, exterminating
and being exterminated, leaving and staying. For now, they
are the ones who experience staying in Turkey rather than
leaving it. However, leaving is a part of the narrative these days
for those who are having a self-realization crisis. Our concern
is “staying here” itself rather than the resistance of or reason

for staying. With I Love You Turkey, BBT looks for ways to

tell a contemporary story from “the inside” and go after new
questions regarding the stage. They make a stage aesthetic that
can make contemporary sensibilities visible a part of this search
and aim for bringing a breath of fresh air to the things we view
pessimistically by using the unifying power and exuberant

essence of theatre.

Aslina uygun
olarak restore edilmis tarihi bir binada faaliyet yuriiten
BBT, Tiirkiye'nin sayili 6denekli tiyatrolarindan biridir.
Topluluk, secimle géreve geldigi 2015'te Tiirkiye’nin
en geng genel sanat yonetmeni unvanini alan Alican
Yiicesoy yonetiminde; pek cok uluslararasi isbirligi
gerceklestirdi, cagdas oyunlarin Turkceye kazandirilmasi
yéntinde adimlar atti. Oncii sanat politikasi ile kisa
siirede dikkat ceken BBT, yerli klasiklerin cagdas
uyarlamalarini sahneye tasirken, ayni zamanda
Tiirkiye’den genc yénetmen ve yazarlara da yeni calisma
alanlan olusturdu. 2016-17 sezonunu Tim Supple’in
ybnettigi Shakespeare’in Yanlisliklar Komedyasi
ile agan BBT; Nurkan Erpulat’in yénettigi Giiliing
Karanlik’la Maxim Gorki Tiyatrosu (Berlin) ve Theater
an der Ruhr’da seyirci ile bulustu. Pek ¢ok &diil alan
topluluk, Tiirkiye tiyatrosunun en saygin édillerinden
olan Afife Tiyatro Odiilleri’nde iki yil iist tiste “Yilin

Prodiiksiyonu”na deger goriildii.

Operating in a
faithfully restored historic building, BBT is one of the
few funded theatres in Turkey. Under the direction of
Alican Yiicesoy, who became the youngest general art
director of Turkey when he was elected in 2015, the
company produced many international co-productions
and was instrumental in introducing contemporary
plays into Turkish. Noted for its progressive art policy,
BBT brought contemporary adaptations of native
plays to the stage as well as providing a platform
for young directors and writers from Turkey. BBT
opened the 2016-17 season with Shakespeare’s The
Comedy of Errors directed by Tim Supple and staged
The Ridiculous Darkness directed by Nurkan Erpulat
at Maxim Gorki Theatre in Berlin and Theater an der
Ruhr. The company received many awards and won
“Best Production” at one of Turkey’s most prestigious
theatre awards Afife Theatre Awards two years in a

Tow.

1976'da Istanbul’da dogan Yelda Baskin,
20012004 yillari arasinda, Stiidyo Drama Tiyatro
Toplulugu’nda Kaos, Hizmetgiler, Sonra ve Terk adli
oyunlarda oynadi. 2003-04 sezonunda BBT'de
ybnettigi Medeni Hali: Kadin adli oyunla 2011 Tiyatro

Tiyatro Dergisi Odulleri'nde “Yilin Prodiiksiyonu” ve
“Yilin Yénetmeni” dallarinda aday gésterildi. 2013'te
OYUNHAVASI tiyatro toplulugunda, yazdigi ilk oyun
olan D Blok D:7'yi yénetti. 2015'te yénettigi Kose Bucak
Istanbul; rol aldig1 Hizmetgiler (2015) ve Giiliing Karanlik
(2016) oyunlariyla bircok édiile layik gériildii. 2006'da
kurulusunda yer aldigi oyun deposu tiyatro kolektifinin;
Cirkin Insan Yavrusu (2007) ve Aptal, Siradan ve Suglu
(2010) adli oyunlarinda yazar ve oyuncu olarak galisti.
Theaterheute’nin 2010 Haziran sayisinda Almancasi
basilan Cirkin insan Yavrusu ile 2008'de Culturescapes
(Bern, Zirich, Basel), 2009’da Theatre Hebbel Am Ufer
ve Ballhaus'un organizasyonu olan Beyond Belonging
(Berlin), 2010’da Wiener Festwochen (Viyana), New
Plays from Europe (Wiesbaden), Festival Premiéres
(Strasbourg), Theater an der Ruhr (Miilheim); Aptal,
Siradan ve Suglu ile 2011’de Heidelberger Stiickemarkt
(Heidelberg) ve Volks Theater (Viyana); 2014'te Tatyana
ile 19. Istanbul Tiyatro Festivali’nde sahne aldi. Oyuncu
ve yénetmen olarak ¢alismalarina devam eden sanatgi,
halen BBT'de, genel sanat yonetmeni yardimcisi ve

sahne direktorii olarak gérev yapmaktadir.

Between 2001-2004 appearing in Chaos,
The Maids, Sonra and Terk. She was nominated for
“Best Director” and “Best Production” awards at 2011
Theatre Magazine Awards for Medeni Hali: Kadin
which she directed at BBT. In 2013, she directed
her own play D Blok D:7 at OYUNHAVASI theatre
company. She received several awards for Kése Bucak
Istanbul, which she directed, and The Maids (2015)
and The Ridiculous Darkness (2016) in which she was
featured. She worked as a writer and actor in Cirkin
Insan Yavrusu (2007) and Aptal, Siradan ve Suglu
(2010) at oyun deposu theatre collective which she
is a founding member of. With Cirkin Insan Yavrusu
(published in German in the June 2010 issue of
Theaterheute) she took the stage at Culturescapes
(Bern, Ziirich, Basel) in 2008, at Theatre Hebbel
Am Ufer and Beyond Belonging -a Ballhaus event-
(Berlin) in 2009, at Wiener Festwochen (Viyana), New
Plays from Europe (Wiesbaden), Festival Premieres
(Strasbourg), and Theater an der Ruhr (Miilheim) in
2010; with Aptal, Siradan ve Suglu at Heidelberger
Stiickemarkt (Heidelberg) and Volks Theater (Vienna)
in 2011; and with Tatyana at the 19" Istanbul Tiyatro
Festival in 2014. She continues to work as an actor
and director and is currently the stage director and

assistant to the general manager at BBT.
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BALLET PRELJOCA)

Ballet Preljocaj

Nicole Said

18 KASIM NOVEMBER

Grand Théatre de Provence, Maison des Arts de Créteil, Théatre de la Ville - Paris [ Chaillot -
théatre national de la danse, Scéne Nationale d’Albi, National Taichung Theater (Taiwan)

Angelin Preljocaj
Nicolas Godin (Gésteride Youri Aharon Van den Bosch
kullanilan bazi miizik pargalar
i¢in Vincent Taurelle’in
isbirligiyle Natalia Naidich
With the collaboration of
Vincent Taurelle for some Dany Lévéque

music tracks)

Michéle Belobradic
Azzedine Alaia

Atelier du petit chantier
Constance Guisset Studio

Martin Lecarme

Sébastien Dué

Michel Carbuccia
Juliette Corazza

Tatarova, Yurié Tsugawa,
Victor Martinez Caliz, Marius
Delcourt, Antoine Dubois,
Jean-Charles Jousni, Fran

Magali Devaux
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“Bizi biiyiileyen bir resmin 6ztine erismemizi saglayan gizli bir gegit
var midir? Giiniin birinde 1. Francis Ambroise'de kendisini Mona
Lisa’ya ulastiracak bir yol aramis midir? Liechtenstein Prensi 16.

yiizyildan kalma bir kanvas eline gegtiginde eger ona israrla bakarsa
imgeleminin viicudunu Cranach’nin Veniis'iine isinlayacagina

inanmis midir?

Ayni isimli meshur Cin hikdyesinden esinlenmis olan Duvardaki
Tablo; resmin evren iistii bir mekdna déniistigii ve fiziksel varligin
resimle iliskiye girdigi bu yolculugu anlatir. Sorgulamamizin
merkezinde resmin bu sorunsali yer almaktadir. Ayni zamanda
varolusumuzu sorgulayan Plato’nun magarasini ve onun golgelerini
cagnstinir. Bu bale simge ve gergeklik arasindaki gizemli iliskiyi, sabit
imge ile hareketi, anindalik ile siirekliligi ve zinde olanla atil olan
birlestiren baglari yaratan alanlan kesfetmeyi amaglamaktadir. Cin
masalinda gegen bu metafor medeniyetimizdeki temsil sorununu
giindeme getiriyor. Giiniimiiz toplumunda sanatin yeri hakkinda gok
seyler soyliiyor.”

Angelin Preljocaj

Evvel zaman icinde; Chu ve Meng adinda iki gezgin varmis,
riizgarl ve yagmurlu bir giinde kuigiik bir tapinaga varmislar.
Sessizligin yalnizca yagmurun feryadiyla bozuldugu bu huzurlu
mekanda yasayan bir miinzevi, onlari tapinagin duvarina
cizilmis bir freske bakmalari icin igeriye buyur etmis. Freskte
fistik camlarindan olusan bir korulukta bir grup kiz resmediliyor,
kizlardan biri cicek topluyormus. Tatli tath tebessiim ediyormus,
dudaklari kiraz kirmizisi, gézleri hayat doluymus. Chu, onun
geng kizlarin ve 6zgiir kadinlarin sembolii olan koyu renkli uzun
saclarindan biiyiilenmis. Kiza 6ylesine uzun siire dylesine yogun
bir sekilde bakmis ki kendisini havada uguyor gibi hissetmis ve
resmin icine 1sinlanmis. Macerasi bir kag yil siirmis; ta ki bir giin
savascilar Chu'yu freskin diinyasindan disari kovalayana kadar.
Gergek diinyaya dondugiinde arkadasi Meng’in onu sadece bir
kag dakikadir aradigini fark etmis. iki arkadas freske bakmislar.
Kiz hala oradaymis ama saglari evli kadinlarin sembolii olan

muhtesem bir topuzla baghymis.
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“Might there be a secret passage that allows us to access the essence

of a picture that fascinates us? Did Francis I, one day in Ambroise,
search for the path that would lead him to Mona Lisa? Did the Prince
of Liechtenstein, when he acquired a canvas dating from the 16*
century, believe that, if he looked at it assiduously, his imagination

would acquire the power to teleport his body to Cranach’s Venus?

The Painting on the Wall, inspired by the famous eponymous Chinese
story, tells us about this journey into another dimension where the
picture becomes a place of transcendence and physical being enters
into a relationship with the picture. This question of the picture is

at the heart of our investigation. It also evokes Plato’s cave and its
shadows, which question our existence. The ballet seeks to explore the
miysterious relations between representation and reality, sites at which
the dance creates the bonds that link the fixed image and movement,
instantaneity and duration, the live and the inert. This metaphor
running through the Chinese tale raises the question of representation
in our civilisation. It speaks to us of the place of art in today’s society.”

Angelin Preljocaj

Once upon a time there were two travellers, one called
Chu and the other Meng. On a rainy, windy day, they arrive
at a small temple. In this peaceful place where the silence
is disrupted only by squalls of rain, a hermit who lives there
invites the two travellers to come and look at a magnificent
fresco painted on a temple wall. The fresco shows a group of
girls in a copse of parasol pines. One of them is picking flowers.
She is smiling sweetly, her lips are as bright as the flesh of
cherries, and her eyes are bright. Chu is fascinated by her long,
loose dark hair, the symbol of young girls and free women.
He stares at the girl for such a long time, so intensely, that he
feels as if he is floating in the air and is transported inside the
painting. The adventure lasts for several years, years of idyll
and hapiness, until one day some warriors chase Chu out of
the world of the fresco. When he returns to the real world, his
friend Meng has only been looking for him for a few minutes.
The two friends look at the Fresco. The girl is still there, but
the girl’s hair is now in a magnificent chignon, the symbol of

married women.

Daimi finansal destegiyle Subsidised by Culture and Communication Ministry — DRAC PACA, Provence-Alpes-Cote d’Azur
Region, Département of the Bouches-du-Rhdone, Métropole Aix-Marseille Provence / Territory of the Pays d’Aix, City of Aix-en-

Provence.

Bireysel, kurumsal destegi ve 6zel ortakligiyla Supported by Groupe Partouche — Casino Municipal d’Aix-Thermal, individuals and

companies sponsors, and private partners.

Destegiyle Supported by Teatroskop, FranceDanse Orient-Express (Teatroskop, Institut Frangais, Fransa Kiiltiir Bakanlgi, Avrupa

ve Disisleri Bakanhigi tarafindan baslatilan bir programdir. Teatroskop is a program initiated by the French Institute, the Ministry of

Culture and the Ministry of Europe and Foreign Affairs of France.)
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Paris’te dogan Angelin Preljocaj

dans hayatina klasik bale ile basladi, ardindan modern
dansa yonelerek Karin Waehner'’in 6grencisi oldu.
1980’de Zena Rommett ve Merce Cunningham’la
calismak tizere New York'a gitti. Fransa’ya dénerek
calismalarina devam eden Preljocaj, burada koreograf
Viola Farber ve Quentin Rouillier’nin derslerine girdi,
Aralik 1984'te kendi toplulugunu kurmadan énce
Dominique Bagouet ile calisti. Yapitlari, basta kendisine
6zgun eserler siparis eden Paris Opera ve Balesi, La
Scala ve New York Sehir Balesi olmak tizere birgok
toplulugun repertuvarinda yer alan sanatgi; Angelin
Preljocaj (2003), Pavillon Noir (2006), Angelin Preljocaj,
Topologie de I'invisible (2008) ve Angelin Preljocaj, de la
création a la mémoire de la danse (2011) gibi bircok kitaba
konu oldu. Gustave Caillebotte’un bir tablosundan
esinlenen koreografisi Les Raboteurs'i, 1988'de Cyril
Collard’la birlikte filme gekti, bunu 2006’da Pierre
Coulibeuf’le Pavillion Noir ve 2007'de Olivier Assayas’la
Eldorado/Preljocaj izledi. 1991'de Le Postier ve Idées
Noires adli kisa filmlerini ceken sanatginin, uzun metrajl
filmleri; 1992 tarihli Un trait d’union’la ayni yil “Vidéo-
Danse” birincilik 6duilti ve “Prag Video Festivali” (1993)
ddiluine, 2003 tarihli Annonciation’la ise, yine ayni yil
“Grand Prix du Film d’Art” &diillerine deger goriildii.
2009'da Blanche Neige'i (Pamuk Prenses); 2016'da ise
Valérie Miiller’le birlikte, Bastien Vives’in ayni adli ¢izgi

romanindan uyarlanan Polina’yi yénetti. 1992'de Fransiz

Kiiltur Bakanhgi'ndan “Grand Prix National de la Danse”
édultint alan Preljocaj; 1995'te Le Parc koreografisiyle
“Benois de la Danse”, 1997’de Annonciation’la “Bessie
Award” ve Romeo ve Jiilyet ile “Les Victoires de la
Musique” ve 2009’da Blanche Neige ile “Globe de
Cristal” &diillerine deger gériildii. “Officier des Arts

et des Lettres”, “Chevalier de la Légion d’honneur” ve
“Officier de I'ordre du Mérite” nisanlariyla onurlandirilan
sanatgi, 2014'te Samuel H. Scripps / Amerikan Dans
Festivali Yasam Boyu Basari Odulinu aldi. Preljocaj
Balesi 24 daimi dansgisiyla, Ekim 2006'dan bu yana,
Angelin Preljocaj'in sanat yénetmenligini yaptig
tamamiyla dansa tahsis edilmis Pavillon Noir in Aix-en-

Provence binasinda calismalarina devam etmektedir.

Angelin Preljocaj was born in Paris
and began studying classical ballet before turning to
contemporary dance, under the tutorship of, Karin
Waehner. In 1980, he went to New York to work
with Zena Rommett and Merce Cunningham and
resumed his studies in France with, choreographers
Viola Farber and Quentin Rouillier. In December
1984, he joined Dominique Bagouet before finding
his own company. His productions are now part of
the repertoire of many companies, many of which
also commission original production from him,
notably La Scala of Milan, the New York City Ballet
and the Paris Opera Ballet. Additionally, he has
made short films (Le postier, Idées noires in 1991) and
several full-length films, such as Un trait d'union and
Annonciation (1992 and 2003), winning the “Grand
Prix du Film d’Art” in 2003, the “Vidéo-Danse” First
Prize in 1992 and the Prague Video Festival Prize
in 1993. He directed Blanche Neige (Snow White), in
2009. Since then he has collaborated on several films
of his own choreographic work with Cyril Collard
(Les Raboteurs, based on the painting by Gustave
Caillebotte) in 1988, Pierre Coulibeuf (Pavillon Noir)
in 2006 and Olivier Assayas (Eldorado/ Preljocaj) in
2007. Made with Valérie Miiller, the first full-length

feature film by Angelin Preljocaj, Polina, danser sa vie,

adapted from the graphic novel by Bastien Vives, came
out in cinemas on November 2016. Several books
have been written about his work, including Angelin
Preljocaj (2003), Pavillon Noir (20006), Angelin Preljocaj,
Topologie de l'invisible (2008), Angelin Preljocaj, de la
création & la mémoire de la danse (2011). Throughout
the course of his career, Angelin Preljocaj has received
numerous awards, such as the “Grand Prix National de
la Danse” awarded by the French Ministry of Culture
in 1992, the “Benois de la danse” for Le Parc in 1995,
the “Bessie Award” for Annonciation in 1997, “Les
Victoires de la Musique” for Roméo et Juliette in 1997,
the “Globe de Cristal” for Blanche Neige in 2009.

He was named “Officier des Arts et des Lettres” and
“Chevalier de la Légion d’honneur” and was appointed
as “Officier de l'ordre du Mérite” in May 2006. He

has received the Samuel H. Scripps/ American Dance
Festival Award for Lifetime Achievement in 2014.
Since October 2006, the Ballet Preljocaj and its 24
permanent dancers have been residing at the Pavillon
Noir in Aix-en-Provence, a building entirely dedicated

to dance, with Angelin Preljocaj as its artistic director.

Unlu miizik ikilisi Air'in bir
tyesi olarak yaptigi yedi albtimiin ardindan, yayinladig
ilk solo albiimui Contrepoint ile Nicholas Godin, daha
ileriye gitmek icin gegmise yéneldi. Yapimi dort yil siiren
Contrepoint; modern pop, film miizikleri ve soft rock,
exotica, 80'lerin Eurodance ve Yé-yé gibi retro poptan
esinlenmis, alisilagelmis muzikal fiizyonlarini Johann
Sebastian Bach'in klasik miizik formlariyla birlestiren
bas déndiirtict bir kayit. Sanatgi ayrica, 2003'te Air
grubuyla, Angelin Preljocaj’in muizikal gésterisi Near

Life Experience’in da muiziklerini yapmistir.

After seven albums as one
half of celebrated musical duo AIR, Nicolas Godin’s
first solo album Contrepoint has reached back in time

to move further forward. Four years in the making,
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Contrepoint is a dazzling recording that conjoins

Godin’s habitual musical fusions - drawn from modern
pop, film soundtracks and retrospective pop (soft rock,
exotica, ‘8os Eurodance, Yé-yé) - with the classical
forms of Johann Sebastian Bach. In 2003, Nicolas
Godin has created with Air music band, the Angelin

Preljocaj’s music spectacle: Near Life Experience.

Tunus'ta Giizel
Sanatlar Okulu’nu bitiren Azzedine Alaia, 1950’lerin
sonunda Paris’e geldi. Bu 6nemli bir dénemdi zira
Louise de Vilmorin, Simone Zehrfuss ve Arletty’le
tanismasina yol agti. 60’l yillarda Cécile de Rothschild,
Claudette Colbert ve Greta Garbo'yla calisti. 1980
yilinda ilk hazir giyim koleksiyonunu Paris’te basariyla
sundu ve ilk magazasini 1984’te acti. 1989'da Jessye
Norman’in Fransiz ihtilali’nin 200. Yili kutlamalarinda
giydigi Fransiz bayraginin renklerinden olusan iinlii
elbisesini tasarladi ve incilerle bezeli bir mini elbiseyi
Tina Turner’a ithaf etti. Azzedine Alaia, ustaca kesimleri
ve siradisi kumas kombinasyonlariyla, kadinlara asalet

katarak gelenekteki modernligin sézciisii oldu.

After attending
the Ecole des Beaux-Arts in Tunis, Azzedine Alaia
came to Paris in the late 1950s. It was an important
time because it led him to meet Louise de Vilmorin,
Simone Zehrfuss and Arletty. In the 1960s, he
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worked for Cécile de Rothschild, Claudette Colbert
and Greta Garbo. He successfully presented his first
ready-to-wear collection in 1980 in Paris, and in
1984 opened his first store. In 1989, he designed the
famous dress in the colours of the French flag worn
by Jessye Norman for the Bicentenary of the French
Revolution, and dedicated a pearl mini dress to Tina
Turner. Azzedine Alaia has become the spokesperson
for modernity in tradition, sublimating women with
skilful cutting and unusual combinations of fabric.

ESSEC isletme Okulu ve Paris Siyasal Bilimler
Enstitlisti'nde okuyan sanatci; Tokyo parlamentosunda
bir sene gegirdikten sonra Ulusal Endiistri Tasarimi
Okulu’ndan 2007’de mezun oldu. 2008'de Paris
Belediyesi’nden Tasarim Buiyuk Odiilii, ayni yil
Hyeres'de diizenlenen Tasarim Festivali'nde Halk
Odiilii, 2010’da Audi Yetenek Odiilii ve 2011’de
Tasarimcilar Guinleri’nde en iyi sahne tasarimi 6dulu
gibi cesitli odiiller kazandi. 2013 yilinda Louis Vuitton ve

Christian Dior parfiimleri igin tasarimlar yapti.

After
studying at the ESSEC business school and the Institute
of Political Science in Paris, plus spending a year in
the Tokyo parliament, Constance Guisset graduated
from the Ecole Nationale Supérieure de Création
Industrielle in 2007 before setting up her own studio.
She has won several awards, including the Grand Prix
du Design from the City of Paris, the Public Prize at
the Design Parade festival in Hyeres in 2008, the Audi
Talent Award in 2010 and the best stage design award
at Designer’s Days in 2011. In 2013, she has created for
Louis Vuitton and Christian Dior Parfums.

Boulle Okulu’nda gegici
yap! mimarisi okuduktan sonra bircok yénetmen
ve koreograf icin Avrupa sahnelerinde isik ve sahne
tasarimlari yapan sanatgi; 1997'de, Louis Brouillard
grubunun tekrar eden yirmi gosteriden olusan
repertuvarinin yaratim siirecinde bulunmus olan
yazar-yonetmen Joél Pommerat'la calisti. 2006’dan
bu yana, aralarinda Salon de Musique’de yer alan 11k
sahneleri de olmak tizere, Hermés icin on kadar proje
gergeklestirdi. Calismalari, Collectif Bonheur Intérieur
Brut'la yaptigi sokak sanatindan Fransiz sarkici Jeanne
Added’le yaptigi muizige; Oscar Strasnoy, Oscar
Bianchi, Daan Jansen, Philippes Boesmans ve Ondrej
Adamek gibi bestecilerle yaptigi cagdas operalara
kadar uzanan sanatgi, 2008 ve 2012 yillarinda Fransiz

elestirmen gazeteciler 6dultini kazandi.

After studying ephemeral
architectures at the Ecole Boulle, he designed
stage sets and lighting for many directors and
choreographers on the stages of Europe. He worked
with the writer-director Joél Pommerat in 1997, who
has worked on the creation of a repertoire of twenty
repeated shows by the Louis Brouillard company. He
has been responsible for about ten projects since 2006
with Hermes, for who he has created the lighting
arenas of the Salon de Musique. His activities also
extend from street art with the Collectif Bonheur
Intérieur Brut, to music with the French singer Jeanne
Added and contemporary opera with composers Oscar
Strasnoy, Oscar Bianchi, Daan Jansen, Philippes
Boesmans and Ondrej Adamek. He received the
French journalistic critic prize for his work in 2008

and 2012.

MODA SAHNESI

William Shakespeare

Kemal Aydogan

Emine Ayhan

Bengi Giinay

irfan Varli

Berkay Yigitaslan

Ethem Onur Bilgicg

Hiiseyin Avni Danyal, Miirsel Yaylali, Giirsu Giir, Zeynep
Tugce Bayat, Miinircan Cindoruk, Ziver Armagan Acil, Yasar

Bayram, Selen Sesen, Kaan Songiin,
inang Kogak, Ertiirk Erkek
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19 KASIM NOVEMBER

Yeter ki sonu iyi bitsin! Firtina bir son oyun. insanin
mutluluguna duyulan ézlemin billurlagsmis hali. Shakespeare’in
daha énce yazdigi oyunlarda isledigi temalarin toplaminin bir
arada oldugu bir son oyun. Oyunlarinda; agki, politik ihaneti
ve sinif farkini, cinayeti, intikami ve kétiilugii seyrettiren
Shakespeare, Firtina ile tiim bu problemleri bir kez daha
isleyip, onlari ¢6ziime kavusturmayi segmis. Hamlet ve
Romeo ve Juliet'teki gibi asiklar kavusamadan lmeyecekler;
Hamlet ya da Macbeth'teki gibi krallar kétiiliikleri bilinmeden
6lemeyecekler ve de onlarin canlarina kastetmeyecek kétiiler;
Antonius ve Kleopatra'daki gibi dostluklara ihanet edilemeyecek,
dostlar yasayacak ve iyilikleri karsilik bulacak; hoyrat erkekler
Hirgin Kiz’daki gibi kadinlari kendi istekleri dogrultusunda
evcillestiremeyecek... Diinyanin, insanlarin mutluca yasadiklari
bir yer olmasi igin tiim bu kétuliikleri seyirciye fark ettirmeye
calisir Shakespeare; toplum denen organizmadan kesip atmayi
énerir bu olumsuzluklar. insanin giictini, bu kétiligi ¢dzme ve
zararsiz hale getirme ilizere organize eder. Shakespeare; insana
ve insanin giiciine duydugu giivenin oyunu olan Firtina’da, mutlu
ve yasanilir bir diinya 6zlemini tim agikhigiyla g6z 6nuine koyar.
Yazarliginin tiim sihir ve giictinii bunun igin seferber eder. Kisaca,
Firtina ile saglikli bir topluma varabilmenin mihmandarligini
yapar, en acik secik bir bicimde... Gonzalo'ya dedirttigi gibi

egemenligin olmadig, 6zgiir ve esit bir yasamin dusiinii
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mumkiin kilar biz insanlar i¢in. Shakespeare’nin buytistine dahil
olup, diinyanin yasanilir bir “ada” olmasi icin kapildik Firtina’ya.

Yeter ki sonu iyi bitsin, firtinalar gelip gecer nasilsa.

All’s well that ends welll The Tempest is a final play. It is the
crystallization of the yearning for man’s happiness. A final play
that sums up the themes in all of Shakespeare’s other plays. In
The Tempest, Shakespeare once again treats his usual themes
of love, political betrayal, class distinction, murder, revenge,
and evil and chooses to resolve them. Unlike in Hamlet and
Romeo and Juliet lovers don’t end up dead, unlike in Hamlet and
Macbeth kings don’t die with their evil doings unrevealed and
evil doers don’t make an attempt on their lives, unlike in Antony
and Cleopatra friends don't get betrayed, instead they live and
their kindness is rewarded, unlike in The Taming of the Shrew
coarse men don’t get to domesticate women according to their
own will... Shakespeare tries to make the audience realize all
these evil things, so that the world can be a place where people
live happily and suggests that all this negativity should be cut
out from the organism called society. He organizes the power
of humanity around this effort of solving and neutralizing evil.
For Shakespeare, The Tempest is the play that symbolizes the
faith he has in mankind and its strength, and throughout he
clearly displays his yearning for a happy and livable world. He
mobilizes all of his writerly magic and power for it. In short, he
writes the guide that leads to a wholesome society. He makes
it possible for us to dream of a free and equal life without
hegemony. We got carried away by Shakespeare’s magic and got
caught in The Tempest so that the world can be a livable “island”.

All’s well that end wells and tempests eventually die down.

1969'da Kafkas Sinemasi adiyla
kurulan sinema salonunun 1984’te Moda Sinemasi’na
dénuismesiyle, istanbul; konser, tiyatro, soylesi
ve film festivallerine ev sahipligi yapan énemli
bir sanat mekanina kavusmus oldu. 80’li ve go’l
yillarda istanbul’daki sanat yasami i¢in 6nemli bir
yerken son yillarda eski konumunu kaybedip bakima
muhtag hale gelen mekan, tiyatro ve sinemanin
degisik alanlarinda calismis 12 kisinin bir araya gelip,
Moda Sinemasi’ndan ilhamla, Moda Sahnesi’ni
kurmasiyla, sanatsal faaliyetler icin tekrar nitelikli bir
kiiltiir sanat mekani ve kurumu haline geldi. Moda
Sahnesi kuruldugu 2013’ten bugiine kadar yerli ve
yabanci, sanatin gesitli disiplinlerinde uiretimler veren
sanatgilara verdigi mekan destegiyle, etkilesim olanag
yaratip kiiltuirlerarasi diyaloga katkida bulundu; cocuk
ve genglere yonelik diizenledigi atslye ve seminerle
sanatin yayginlagsmasina caba gosterdi. Etkinliklerinin
merkezine kendi tirettigi oyunlari koyan Moda Sahnesi,
klasik ya da modern, nitelikli oyunlarla seyirciyi

bulusturmayi ana hedeflerinden biri olarak belirledi.

Established in 1969 as a movie theatre
named Kafkas Cinema, the hall was turned into Moda
Cinema in 1984 providing an important art venue for
Istanbul that hosts concerts, theatre troupes and film
festivals. After being a prominent venue for Istanbul
art life in the 80’s and 9o’s, the hall fell into dire times
in recent years, but was resuscitated by the coming
together of 12 people active in different branches of
film and theatre who, inspired by Moda Cinema,
transformed the place into Moda Stage and it once
again became a quality venue for art events. Since
its establishment in 2013, Moda Stage contributed
to inter-cultural dialogue by hosting domestic and
foreign artists in a variety of different art disciplines
and worked towards proliferation of art by organizing
workshops and seminars aimed at children and youth.
Focusing on producing in-house plays, Moda Stage is
devoted to bringing quality classic and modern plays to

audiences.

D.T.C.F. Tiyatro Bsliimu’nden 1987'de
mezun olan Kemal Aydogan, 1990'da yapim yardimcisi
olarak girdigi Tiyatro Stiidyosu’nda, 1994-1998
yillari arasinda yénetici olarak ¢alisti. 1999’da Oyun
Atélyesi’nin kurulusunda yer aldi, topluluktan
ayrildigi Ekim 2012’ye kadar bu kurumda yéneticilik
ve yénetmenlik yapti. Oyun Atélyesi’nin Son Giilen
Iyi Giilermis (2000), Kesmeseker (2002) adli cocuk
oyunlari ile Azrail'in Gézyaslari (2004), Othello (2004),
Jeanned’Arc’'in Oteki Oliimii (2005), Atinali Timon
(2006), Hirgin Kiz (2006), Evlilikte Ufak Tefek Cinayetler
(2007), Testosteron (2008), 7 / Sekspir Miizikali (2009),
Macbeth (2010), Don Juan’in Gecesi (2011), Antonuis ile
Kleopatra (2012—2013) ve Pandalarin Hikdyesi (2012) adli
oyunlarini yénetti. 2013'te kurulan Moda Sahnesi’nin
kurucularindan olan Aydogan, bu toplulukta; Hamlet
(2013), Biitiin Cilginlar Sever Beni (2013) Palyangolar
Okulu (2013), 6 Oyuncu Yénetmenini Ariyor (2014),
Parkta Giizel Bir Giin (2014), Roberto Zucco (2014),
Képek, Kadin, Erkek (2015), Bira Fabrikasi (2015), En
Kisa Gecenin Riiyasi (2015) ve Seviyoruz ve Higbir Sey
Bilmiyoruz (2016) adli oyunlari yonetti.

Graduated from Ankara University
Department of Theatre (DTEC) in 198y, Kemal
Aydogan joined Tiyatro Stiidyosu (Theatre Studio) as
a production assistant in 1990 and worked there as
an executive between 1994-1998. He was one of the
founding members of Oyun Atélyesi (Play Workshop)
in 1999 and worked there as an executive and a
director until his departure from the company in
October 2012. At Oyun Atélyesi he directed Azrail'in

Gozyaslar (2004), Othello (2004), The Other Death of
Joan of Arc (2005), Timon of Athens (2006), Taming
of the Shrew (2000), Partners in Crimes (2007),
Testosterone (2008), 7 | Shakespeare Musical (2009),
Macbeth (2010), The Night of Don Juan (2011), Anthony
and Cleopatra (2012—2013), and The Story of the Panda
Bear (2012) as well as children’s plays Son Giilen Iyi
Giilermis (2000), and Kesmeseker (2002). One of the
founding members of Moda Stage, he directed the
plays Hamlet (2013), All Crazy People Love Me (2013)
School of Clowns (2013), 6 Actors in Search of a Director
(2014), An Incident at the Border (2014), Roberto Zucco
(2014), Dog, Woman, Men (2015), Brasserie (2015), A
Midsummer Night's Dream (2015), and We Love and
Know Nothing (2016) at the company.

FIRTINA | THE TEMPEST
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DASDAS SAHNE

Friedrich Diirrenmatt
Yiicel Erten

Ahmet Miimtaz Taylan
Aylin Aliveren

Funda Cebi

Ayse Sedef Ayter
Tayfun Cebi

Ethem Onur Bilgic
Cansu Sitaci

irfan Sayar

Tuna Pase

Tansu Biger, Mehmet Ali Nuroglu, Serhan Onat, Zamire
Zeynep Kasapoglu, Arif Pigkin, Kanbolat Gérkem Arslan,
Armagan Désliioglu, Kudsal Dosliioglu

18 KASIM NOVEMBER

19 KASIM NOVEMBER

“Bu gezegenin zorbalar sairlerin eserleriyle miiteesir olmazlar,
sairlerin 6liim sarkilan, agitlan karsisinda esnerler. Zorbalar yalnizca
bir tek seyden korkarlar. Alay edilmekien”

Friedrich Diirrenmatt

Uyarca, Durrenmatt’in 1972'de yazdigi bir kara komedi.
Diger oyunlarinda da oldugu tizere isimlerin cok da 6nemi yok,
toplumsal yapiyr kuran birimlerin 6nemli temsilcileri oyunun ana
kisilerini olusturuyorlar. Bu sefer basrolde bir bilim adami var.
Hemen yaninda mafyayi temsil eden Biiyiik Sef ve sevgilisi, iste
ust diizey bir polis memuru ve adalet kuvvetleri, geng nesli temsil
etmek tizere arz-1 endam eden bir ogul, “kiiltur”t meta haline
getirmis bir ticaret erbabi burjuva, piramidin altina dogru ise
olagan polis memurlari. Oyunun belki de en etkileyici yanlarindan
biri kapitalist mekanizmanin, o bir zamanlar ¢okga inanilan
hiimanist degerleri nasil alasa@) ettigini anlatirken bu anlatinin
merkezine bir entelektiieli oturtmasi. Ve bir entelektiielin bugiin
geldigi noktanin, ciiriimuslige yaptigi katkinin saf analiz ve
elestirisini bir mafya babasinin monologu olarak yiiziimiize
carpmasi. Her ne kadar Diirrenmatt Sef’in agzindan “Bayatladi
bu numara!” diye bagirsa da, bugiin aradan 45yl gectikten sonra

bile tirperiyorsak ne yazik ki gidecek daha ¢ok yolumuz var.

UYARCA THE COLLABORATOR

1970’li yillardaki kokusmusluk bugiin de diinyanin her yaninda
modernlesmis araglarla siiriiyor. Sahne iizerinde izledigimiz
oyun kisileri o kadar tanidik ki bu bizde ayni rotada déntip
duruyormusuz hissi uyandiriyor. Caglar boyunca bir turu
tamamlayip, hi¢ durmadan bir sonraki tura gecen dolap
beygirleri gibiyiz. Bu degirmenin suyunun kaynagi biziz. Yerin
bes kat altinda bir bodrum katinda, bitmeyen cinayetlerle dolu
grotesk bir fantezinin hala bunca gercek olmasi, oyunun karanhk
tarafinin komedisine oranla bizi daha fazla ele gecirmesine sebep
oluyor. Yazar kendi ¢aginda oyunlariyla bir umutsuzluk duygusu
uretmekle elestirilmis. Onun verdigi cevabi tekrarlayalim:
“Umutsuzluk, bir son is degil, diinyaya verilmesi gereken bir
cevaptir. Amag umut kesmek degil, karsi koymaya karar vermek

ve kaosun karsisinda kararini korumaktir”.

“The tyrants of this planet are not moved by the works of poets, they
yawn at their lamentations. The tyrants fear only one thing: a poet’s
mockery.”

Friedrich Diirrenmatt

The Collaborator is a black comedy written by Diirrenmatt
in 1972. As is the case in his other plays, the names have no
significance. The notable representatives of the entities that
constitute the social structure are the main characters of the
play. There is the Boss, who represents the mafia, and his
mistress, a high ranking police officer and justice authorities,
a son who makes an appearance to represent the young
generation, a bourgeois tradesman who deals in “culture”,
and towards the bottom of the pyramid are the police officers.
One of the most striking aspects of the play is its positioning
of an intellectual in the center of the narrative as it depicts
how the capitalist mechanism tears down the humanist
values that were once held dear. And also, its use of a mafia
boss’ monologue as a slap to our faces while analyzing and
criticizing the contribution that an intellectual makes to the
decayedness.
Even though Diirrenmatt shouts “This scheme is rotten!”
through the Boss character, if we still get the shivers after 45
years, it means that we have a long way to go. The decayedness
of the 1970’s still continues all around the world today enabled
by modern tools. The characters on the stage are so familiar
that it arouses a feeling of living in a vicious circle. We are like
wheel horses that complete one lap throughout centuries and
then move on to the next lap without giving a break. We are
the water source for this mill. The fact that a grotesque fantasy
about countless murders in a basement five stories below the
ground still rings so true makes us give in more to the dark
side of this play than its comedy. The writer was criticized
during his time for creating a sense of despair. Let’s repeat his
answer to his critics: “Despair is not a final action, but rather
an answer given to this world. The goal is not to lose hope,
but to decide to resist and to keep the decision in the face of

chaos.”
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2017 Nisan ayinda agilan DasDas
Sahne’de modern ve klasik uyarlamalar, deneyimli
isimlerin yer aldig birbirinden keyifli oyunlar ve stand
up gosterileri sezon boyunca seyirciyle bulusuyor.
Ayrica DasDas, prodiiksiyonunu iistlendigi oyunlar
yani sira; konuk oyunlara, alternatif tiyatrolara, giincel
sahne sanatlarina ve hafta sonlari sahnelenecek cocuk

oyunlarina da ev sahipligi yapiyor.

Opened in April 2017 DasDas Stage
brings modern and classic adaptations, delightful plays
with veteran actors and stand-up shows to audiences.
In addition to its own productions DasDas also hosts
guest plays, alternative theatre, contemporary stage

arts and weekend plays for children.

1965'te Ankara’da dogan Ahmet Mimtaz
Taylan, Hacettepe Universitesi Devlet Konservatuvari
Tiyatro Bélimi’'nden 1989’da mezun oldu. idari
gorevler de tstlendigi 6denekli ve 6zel tiyatrolarda
yénetmen ve oyunculuk, Ankara Universitesi ve TRT
Cocuk Tiyatrosu’nda egitmenlik yapti. Kiiltiir sanat
dergileri ile gazetelerde makaleleri de yayinlanan
sanatgl, cok sayida sinema filmi ve TV dizisinde
seslendirme ve oyunculuk yapti. Sanatginin, yonetmen

ve oyuncu olarak bir¢ok 6diilti bulunmaktadir.

Born in Ankara in 1965, Ahmet Miimtaz
Taylan graduated from Hacettepe University State
Conservatory Department of Theatre in 1989. In
addition to being an actor and director he served as
an administrator at funded and private theatres and
worked as an instructor at Ankara University and
TRT Children’s Theatre. He has published articles in
culture and art magazines and newspapers, and as an
actor and dubbing artist appeared in many films and
TV shows.
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Kelebekler, italya’nin Prato kentinde yerlesik bir tiyatro toplulugu

olan TPO tarafindan hazirlanmis bir gésteri. 1981'de gérsel tiyatro
grubu olarak kurulan TPO, kurulusunun ilk yillarindan itibaren
cocuk seyircileri icin orijinal eserler yaratmaya baslamig; bugiin
de, resim ve seslerin teatral bir baglamda canlandiriimasi igin
dijital teknolojilerin kullanimini arastirmaktadir.

Sanatgi veya seyircilerin, belirli teknolojilerin kullaniimasiyla
etkilesime girecegi “hassas ortamlar” olarak tasarlanan
gosteriler yaratan TPO, bu sanal dekorlar icerisinde; imge ve
koreografi yoluyla anlatimi 6n plana ¢ikaran bir dramaturjiye
dayali guiclii gérsel etki, orijinal ve incelikli bir tarz ile karakterize
edilmektedir.

Vakit gece, bir yaz gecesi, circir bécekleri ve diger kiigiik
hayvanlarin sarkilarini duyabiliyoruz. Bu gizemli gece ortaminda
yasayan iki dansci, atesbocekleri ile oynuyor ve onlari havada dans
ettiriyorlar. Kivircik bezelye dallari ¢inliyor ve dansgilar yanlarindan
gecerken bir goriiniip bir kayboluyorlar. iki bilyiik parlak yapragin
altinda karsilasip, kiigiik ve gizemli bir kiireyi sallayarak dans
ediyorlar.

iki kiiguk tirtil yumurtadan gikiyor. Oynamaya, sekil ve renkleri
kesfetmeye, yemege, bir yapraktan digerine gezinmeye,
mantarlari, ¢cimleri ve 6riimcek aglarini kesfetmeye hazirlar.
Yeniden gece oluyor. Belki de oyun oynamayi birakmalari ve énce
ustiinde sallanip sonra da bir battaniye gibi sarinip 6rtiinecekleri
bir iplik srmelerinin vakti geldi.

Beklerken, riizgarda salinan rahat kozasi icinde uykuya dalan
tirtil, riiyasinda buytiytip rengédrenk kanatlari olan bir kelebege
doéniistugini gériyor.

Beklerken zaman geciyor. Bulutlar gokytiziinde kayip giderken,

diisen yagmur taneleri kozanin kapisini galiyor. Yoksa agma vakti
mi geldi?

Kiiciik tirtil kozasindan degismis olarak ¢ikiyor. Ugmaya basliyor;
riizgar gibi hafif, siiziiliiyor ve kosuyor. Nesneler, cimler ve gigekler
hizla hareket ediyorlar etrafinda, sanki onlar da uguyor. Ama
6zellikle de renkler ugusuyorlar. Renklerin igine giriyor, kendisi de

renk oluyor. Ve bir renk olarak her yeri bastan asagi boyuyor...

Farfalle is a show created by TPO, a theatre company based in
Prato, Italy.
TPO was formed in 1981 as a visual theatre group and already
in its early years it began to create original visual theatre works
for children’s audiences. Currently it is exploring the use of
digital technologies for the animation of images and sounds
within a theatrical context.
From TPO’s research in this area, shows have been created,
conceived as ‘sensitive environments’ where performers, or
the audience itself, can interact through the use of specific
technologies. Within these virtual sceneries, TPO’s shows have
been characterized by a strong visual impact and an original
and refined style, based on a dramaturgy which privileges
narration through images and choreography.
It is night, a summer’s night, we can hear the songs of
crickets and other little animals. The two dancers living in this
mysterious nocturnal environment play with fireflies, letting
them dance in the air, letting their little curly pea branches ring,
branches which will appear and disappear as the two dancers
move by; they also meet and dance together in the wake of two

big shiny leaves, rocking a little mysterious sphere.

It is still night; is the sphere that the dancer carries with her an
egg?

On the big smooth elastic curls which now cover the stage, little
by little dancers let many butterfly eggs appear; rocked by dance
and sounds, the eggs wait to open up. It will be the sound
coming from the two long curly flutes played by the dancers in
the night, to awaken the eggs, that will then hatch.

The little caterpillars have broken out of the egg and are ready
to play, to discover shapes, the round one, to discover all the
colors, to move and roll, to go from one leaf to another, to eat,
to discover the space surrounding them: mushrooms, grass,
cobwebs.

It's night time again, perhaps it’s time to finish playing games
and start weaving a thread, a long thread to swing on for a
while and then wrap all around like a blanket snugly rolled
round the body.

While waiting, the caterpillar inside the comfortable cocoon,
falls asleep, rocked by the wind and while it sleeps, it grows
and gets transformed; after that it dreams, it dreams of being a
butterfly with colourful wings.

While waiting, time passes, clouds pass and the rain ticks...it
knocks on the cocoon; will it be time to open up?

When it leaves the cocoon, it is different, it flies away, the air is
light like wind, gliding and running; things, grass and flowers
go fast; they seem to be flying.

But especially colours...being inside them and being a colour

and, as a colour, painting everything up, down, here, there...
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Gorsel, duygusal, hissedilebilir ve
etkileyici... TPO’da yaratim, etkilesimli sahne dekoruyla
kesisiyor. Dijital tasarimla olusturulan dekorlar “duyarli
ortamlar”a dénustiriiliirken, sanat ve oyun arasinda
stirekli gecisler yasaniyor. Dansci, oyuncu ve seyirciler
sahneyi paylasarak, kiltiirel ve dilsel engelleri asiyor
ve keyif alacaklari ortak bir alanda bulusuyorlar.
Yapimlarini, hareket halindeki oyuncular, bireysel
dansgilar ve cocuklarla diyalog kurmak tizere tasarlayan
TPO; goruntiiler ve sesler sahnedeki hareketli
cisimlerle ara bag olustururken, canli jestleri ve sanal
manzaralar buyileyici bir interaktif sanat ortamina
déniistiriiyor.

TPO yapimlarinda oyuncularin rolii zel bir s6nem
kazaniyor. Etkilesimli efektler sayesinde, hareket
halinde olan sahnedeki danscilar, “boyamak” ve
“miuzik calmak” icin bedenlerini kullaniyorlar, ancak
her seyden 6nce gocuk seyircileri, viicut ve bakisin
kullanimini vurgulayan bir yaklasimla tiyatroyu

kesfe davet ediyorlar. Toplulugun calismalari Davide
Venturini ve Francesco Gandi (Sanat Yonetmeni),
Elsa Mersi (Gérsel Tasarim), Spartaco Cortesi (Ses
Tasarimi), Rossano Monti ve Martin von Glinten
(Bilgisayar Tasarimi) gibi cok yonlii isimlerden olusan
birbirine kenetlenmis bir ekip tarafindan hayata
geciriliyor. Uluslararasi tecriibeye sahip bir grup dansgi,
cocuklarin modern dansla bag kurabilmeleri adina,

sahnede siirekli olarak estetik ve disavurumcu bir kesif
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cabasi gelistiriyor.

2002-2007 yillari arasinda topluluk, basing algilayicilar
araciligiyla sesleri ve goriintiileri hareketlendiren biiyiik
bir dans mati olan CCC'yi tasarlamak iizere, miihendis
Martin von Giinten’le isbirligi yapti. Dogal imge ve
dokulari, etkilesimli bir ortama dénustiiren bir tiir
“sihirli hali” olan CCC projesi, giderek bahge tiirlerine
(Japon, Dogu ve Italyan) odaklanan bir ticlemeye
déniisti ve bu formatin basarisi, TPO’yu uluslararasi
tine kavusturdu.

200820049 yillari arasinda, etkilesimli tiyatro adina,
yaratici ve teknik destek olarak max_msp yazilimin
benimseyen topluluk, bu calismasiyla; kameralarla
sahneyi kaydederek, sanatgi ve seyirci hareketlerini
sahne dinamikleriyle iliskilendirmeyi basardi. Ardindan,
tiyatro efektlerini zenginlestirip genisletmek igin
tasarlanmis yazilim kontrollii sahne aksesuvarlari
gelistirmeye baslayan toplulugun, bu calismalari; hem
Krokus Festivali’nde (Belgika) hem de Saltbush’da
(Insite_Art, Melbourne ve Vertical Production
Shanghai’nin isbirligiyle) sahnelenen Farfalle ve
Barocco adli yapimlarinin, sembolik koreografi ve sahne
tasarimlarinin kékenini olusturdu.

2010'da, Play Please! adli interaktif bir orkestra
olusturmak icin, elektronik miizige yonelik
arastirmalara odaklanan toplulugun bu projesinde;
aydinlatilmis alanlara béliinmiis olan sahnede bulunan
parlayan nesneler, sensérler araciligiyla kontrol ediliyor
ve sanal miizik aletleri gibi davranmaya baslyor.
Bunlar yani sira, hem cocuklar hem de yetiskinler

icin multimedya uygulamalari da iiretmeye baslayan
topluluk; 2010 ve 20171'de izlanda’ya yaptiklari iki
ziyaretten esinlenerek, Kindur, izlanda'daki Koyunlarin
Maceraci Hayati adli calismayi yaratti. iskandinav
dogasinin carpici giiciine ithaf edilmis olan yapimda,
sahnede; izlanda koyunlarninin kislik agillarindan yazlik
otlaklarina yaptiklari yolculugun masalsi hikayesini
canlandirmak icin ii¢ dansci yer aliyor. Giydikleri dijital
15tk komutlu ytinden kalplerle, tek tek sahneye ¢agrilan
cocuklar oyuna dogrudan katilarak bu maceranin bir
pargasi oluyor.

2013'te, Fransiz ressam Rébecca Dautremer’in Rus
masali illistrasyonlarina dayali, biiyiik 6lcekli bir
gosteri olan Babayaga'yi goriiciiye ¢ikaran TPO, ayni
yilin ekim ayinda; Marsilya 2013 Avrupa Kiiltiir Baskenti
programi isbirligiyle, Théatre La Minuterie’de BLEU’yu
sundu. Denize ithaf edilmis bu eser, cezbedici bir
sanal akvaryumun saydamligindaki sahne tasarimiyla
seyircinin buiyiik ilgisini gekti.

Prato (Toskana) merkezli olan topluluk, 2014—15'te,
ana merkezleri Teatro Fabbrichino’nun bitisiginde

yer alan terk edilmis bir alani sahiplenerek, burada

bir kent bahgesi olusturdu. Dis mekéan gésterileri igin
uygun olan bu alanda, Ex Fabrica yaz festivalinin ilkini
gergeklestiren TPO, Kasim 2015'te; peyzaj tasarimcisi
ve bahgivan Gilles Clement ve en umulmadik yerlerdeki
bahgelerden esinlenerek, herkesin kendisini ve diinyay
degistirebilecegi fikri ve Paris’teki Théatre National de
Chaillot'un da isbirligiyle Pop Up Garden isimli gésteriyi
yaratti.

2016'da, Cin tizerine ézel olarak yogunlasan topluluk,
bu devasa tilkenin kiltiiriinden cografyasina kadar
uzanan bir arastirmaya giristi. Bu ¢caba, Panda Evi'nin
(Panda’s House) yapimciligini Gstlenen ve oyunun
Cin’in dort bir yaninda ¢ok uzun siire devam eden
turnesini diizenleyen Tong Production (Pekin) ile
Snemli bir isbirliginin baslangici oldu. Ayni yilin yaz
déneminde TPO, iki danscinin; gercek okaliptiis
yapraklariyla kapli bedenleri ve ciltlerine yansitilan
kabuk goriintileri ile simbiyotik bir iliski halinde
hareket ettigi, yetiskinler icin hazirladig ilk calismasi
olan, elektronik cevre sanatinin benzersiz bir

performansi Landskin’i gerceklestirdi...

Visual, emotional, tactile, immersive...

In TPO creation coincides with interactive scenery.
Using digital design all sets become “sensitive
environments” continuous crossfades between art and
play can be experienced. Dancers, performers and the
audience share the stage and find a common ground
of enjoyment beyond cultural and language barriers.
Each artwork is designed to dialogue with players in
motion, individual dancers or children. Images and
sounds interface with the moving bodies on stage,
transforming live gestures and virtual landscapes into
a charming interactive art environment.

In TPO productions the role of performers achieves

a special valence; thanks to the interactive effects the
dancers on stage use their bodies in movement to
“paint” and “play music” but, above all, they invite

the audience children to explore the space with an
approach to theatre that emphasizes the use of the
body and the gaze. The TPO Company’s work is
directed by a versatile and tight-knit team composed
of Davide Venturini, Francesco Gandi, (Artistic
Direction), Elsa Mersi (Visual Design), Spartaco
Cortesi (Sound Design), Rossano Monti and Martin
von Giinten (Engineering). On stage a team of dancers
with international experience develops a constant
aesthetic and expressive exploration in order to put the
children in touch with contemporary dance.

Between 2002 and 2007, TPO collaborated with
engineer Martin von Giinten to conceive the CCC

[children’s cheering carpet], a large dance mat able to

animate sounds and images through pressure sensors.
A “magic carpet” which turns natural images/texture
into an interactive environment. The CCC project
became a trilogy focused on garden types (Japanese,
Oriental and Italian). The success of this format
brought TPO international renown.

From 2008 to 2009 the group adopted max_msp
software as a creative and technical support for
interactive theatre. In this research the group was

able to capture the stage, with cameras, and link

the performers or audience movement to the scene
dynamics. The company then began developing
software-controlled props that were designed to enrich
and widen the theatrical effects. This is the origin of
such emblematic choreographies and set designs as
Farfalle, Barocco, both presented in Krokus Festival
(Hasselt, Belgium) as well as Saltbush, (in collaboration
with Insite_Art, Melbourne and Vertical Production
Shanghai).

In 2010 the group focused its research on electronic
music in order to create an interactive orchestra called
Play Please! In this project the stage is divided into
illuminated areas while glowing objects, controlled

by sensors, act like virtual musical instruments. At
the same time TPO began to produce multimedia
installations for both children and adults.

In 2010 and 2011 the company created Kindur, The
Adventurous Life of Sheep in Iceland, a work that grew
out of two site visits. The production, dedicated to

the dramatic force of Nordic nature, called for three
dancers to enact the epic tale of Icelandic sheep

going from their winter pen to their summer pasture.
Audience children, too, are directly involved and, by
wearing a woolly heart with a digital light command,
they are called on stage, a few at a time, to participate
in this adventure.

The year 2013 saw the début of Babayaga, a large-scale
show based on French artist Rébecca Dautremer’s
illustrations of the Russian tale. In October of the
same year, in collaboration with Marseille 2013
European Culture Capital, TPO presented BLEU! in
Théatre La Minuterie. This creation devoted to the
sea is characterized by a stage set that envelops the
audience in the transparencies of an enticing virtual
aquarium.

Over the two year period 2014/15 the company based
in Prato (Tuscany) adopted an abandoned area adjacent
to their Teatro Fabbrichino headquarters where they
planted an urban garden. In this area, suitable for
outdoor shows, they inaugurated the first edition of
Ex Fabrica summer festival. In November 2015, in

co-production with the Théatre National de Chaillot -
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Paris, TPO created the show Pop Up Garden inspired
by the landscape designer and gardener Gilles Clement
and by the idea that anyone can change one’s self and
the world tending gardens in the most unexpected
places.

In 2016 the company undertook an investigation

of China in a study ranging from the culture to

the landscape of that huge country. This was the
beginning of an important collaboration with Tong
Production (Beijing) which funded the production of
Panda’s Home and managed the very long tour across
all of continental China. During the summer period
TPO produced its first work for an adult audience,
Landskin, where the bodies of two dancers act in
symbiosis with real eucalyptus leaves and images of
bark projected onto their skin... a unique performance

of electronic land-art.

TPO'da, yazar
ve sanat yénetmeni olarak gérev yapan Venturini,
Floransa'daki Cesare Alfieri Universitesi’nde sosyoloji
okudu. 1983’ten beri TPO ile birlikte calisiyor.
Toplulugun, sanatin pedagojik yénlerine ve 6zellikle
de géruntiilerin degerini vurgulayan gérsel iletisim
stireclerine ve yiiksek teknoloji cihazlarinin tiyatrodaki

kullanimina dikkat ceken yapimlarini yonetti.

Studied
sociology at Cesare Alfieri University in Florence.
Has been with the TPO since 1983. Within it, he has
directed productions with an eye to the pedagogical
aspects of art, and in particular the processes of visual
communication, emphasizing the value of images and
the use in theatre of hi-tech devices. He currently holds
the post of TPO author and Artistic Director.

Bologna'daki
DAMS Akademisi’nde okuyan sanatgi, 1987'de katildig
TPO’da; yazar, ydnetmen ve oyuncu olarak arastirma
calismalar gergeklestirdi. Eserlerinde genellikle
géruntiilerin, sahne tasarimlarinin, figiirlerin ve 6zellikle
de son yillardaki yapimlarinda teknolojinin yaygin
kullanimi bulunan sanatgi; halen, TPO Kiiltiir Dernegi

Bagkani olarak gérev yapmakta.

Studied at
the DAMS Academy in Bologna. Since 1987 he has
conducted his research activity with the TPO in the
roles of author, director and actor. His works typically
make prevalent use of images, props, figures and, in
his latest productions, technology. He currently holds
the post of President of the TPO Cultural Association.
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DOSTLAR TIiYATROSU

Matei Visniec

Zeynep Irgat, Osman Senemoglu
Genco Erkal

Claude Leon

Genco Erkal

Umit Kivang

Nazim Cinar

Hakan Ozipek

Melih Tatlican

Sirvan Akan, Ayse Lebriz Berkem, Liitfi Can Bulut, Cem Cetin,
Genco Erkal, Yigit Yarar

21 KASIM NOVEMBER

22 KASIM NOVEMBER

GOCMENLEEEER GELIYOOOOR!

Asya’nin, Afrika’nin yoksullari denizde bogulmay, tel 6rgiilere
takilip 6lmeyi goze alarak, ¢coluk cocuk, kadin erkek, savastan,
sefaletten kagip, cennet bildikleri Avrupa’ya kosuyorlar. Ana
yollardan biri tilkemizden geciyor. Giin olmuyor ki gazetelerde
insanin kanini donduran &ykulerini okumayalim, gortintilerini
izlemeyelim. Kurulusundan bu yana politik tiyatro yapan bir
topluluk olarak Gégmenleeeer adli oyuna kayitsiz kalamazdik.
Oyunun yazari, Fransa’da bizzat kendisi gsgmen olarak yasayan
Rumen asilli Matéi Visniec, ayni zamanda gazeteci. Radio
France Internationale'deki gérevi kapsaminda gégmenlerin,
miiltecilerin sorunlariyla ig ice yasiyor. Onlarin pesinde, bin bir
umutla geldikleri Avrupa kentlerinde dolasiyor, séylesiler yapiyor,
olayi tiim boyutlariyla ¢6ziimlemeye calisiyor. Kendine sordugu
soru su: “Tiyatro bu konularin tartigilacagi bir ortam olabilir
mi?” Oyunu yazmaya basliyor. 25. Sahneye gelince son diyor,
noktayi koyuyor. Ardindan dayanamayip bir 6 yedek sahne daha
yaziyor. Simdilik burada duruyor, ama oyun bitmiyor, ¢iinkii sorun
surtyor. Ne kadar yazsa tamamlayamayacagini, eksik kalacagini
dusuntyor.

“Modiillerden olusan oyunumda, Avrupa’nin iginde bulundugu

buyuik ahlaki ikilemi dusiindiirmeye gabaladigim, kisa sahneler ve

(gergek olaylardan esinlendigim) dramatik durumlar éneriyorum.

Ama bu oyunda, 6zellikle, olayin heyecan verici ve insani yanlarini
yakalamak istiyorum. Gézlerimizin éniinde insanin, kaderin
zalim giiciiyle karsi karsiya geldigi, Antik Yunan tiyatrosuna 6zgii
bir insanlik trajedisi yasaniyor.” diyor. Dramaturgi ¢alismam
sirasinda yazarin yénetmenlerine tanidigi sanatsal 6zgurluge
siginarak, yazilmis 31 sahneden 21 tanesiyle yeni bir kurgu
olusturdum. Video sanatinin zenginliklerinden beslenerek
cagimizin en can alici sorunlarindan birine zgiin bir anlatim dili

ariyoruz simdi.

IMMIGRANTS ARE COMING!!!

The poor of Asia and Africa run towards Europe, which they
think of as a paradise, by risking drowning in the ocean, dying
by getting stuck in barbed wire as they flee war and calamity
in groups of men, women, and children. Not a day goes by
without reading their blood-curdling stories and seeing their
images in newspapers. As a company which has been making
political theatre since its inception, it was impossible for us
to be indifferent to Migraaaants. The author of the play, Matéi
Visniec, is a Romanian-French playwright, poet, and journalist
who is an immigrant himself. Due to his work in Radio
France Internationale he is a first-hand witness to the plight of
immigrants and refugees. He follows them around in European
cities, conducting interviews trying to analyze the issue in all
aspects. He poses himself this question: “Can theatre be a
medium to discuss this issue?” So, he sets out to write the play.
When he reaches the 25" scene he decides that it’s the end. But,
he can't resist writing 6 backup scenes. This is it for now, but
the play is not finished since the problem continues. He thinks
that no matter how many more scenes he writes the play will be
unfinished. “In my play, which consists of modules, I propose
short scenes and dramatic situations inspired by real events as
I try to make people think about the great moral conundrum
that Europe is currently in. But, in this play, I specifically want
to capture the exciting and humane aspects of the matter in
hand. A human tragedy akin to Ancient Greek theatre where
man is face to face with the cruel power of fate is unfolding
right in front of our eyes.” During the dramaturgy phase, I took
the initiative of reconstructing the play by using 21 scenes out
of the 31 based on the artistic liberty the author has given to
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directors. We are searching for an authentic narrative language
for one of the most critical problems of our times by feeding off

of the riches provided by video art.

1969 yilinda kurulan Dostlar
Tiyatrosu ilerici-toplumcu sanat dogrultusunda
benimsedigi ilkelerle, stirekli bir arastirma, deneme ve
yaratma eylemi icinde seyircilerine 48 yilda 61 yapim
sunmus; bunun yani sira, zaman zaman diizenledigi
tiyatro kurslari, koro ¢alismalari, olusturdugu amatér
isci tiyatrosu grubu ve ¢agdas halk danslari grubu
gibi yan kuruluslarla da bir kiltiir ve egitim merkezi
niteligini kazanmistir.
Yetmisli yillarda belgesel tiyatroya 6zel bir 6nem veren
topluluk; Alain Decaux’nun Rosenbergler Olmemeli,
Enzensberger’in Havana Durusmasi, Peter Weiss’in
Sorusturma adli oyunlari yani sira, Allende olayinin
irdelendigi Orhan Asena’nin Sili'de Av'i, Turkiye'deki
carpici bir kémiir madeni grevini anlatan Alpagut
Olayr ve 2007’de Sivas’93 adli oyunlari sahneledi. Ayni
dénemde Tiirk sanatgi ve edebiyatgilarinin Dostlar
Tiyatrosu tarafindan sahneye uyarlanan eserleri
arasinda ise; tnlii gizgi-roman Abdiilcanbaz', buiyiik
glilmece ustasi Aziz Nesin'in fikra ve 6ykiilerinden
olusan Azizname'yi, Nazim Hikmet'in siirlerinden
yola cikarak kotarilan ve bir siir-tiyatro denemesi olan
Kerem gibi'yi, Yasar Kemal’in romanindan uyarlanan
Agnidag Efsanesi’ni sayabiliriz. Uyarlamalar dizisine son
yillarda Merhaba, Birtakim Azizlikler, Nazim Hikmet'ten
uyarlanan Sevdali Bulut, Insanlarim, Yasamaya Dair ve
Can Yiicel'den uyarlanan Can gibi oyunlar da katiliyor.
Topluluk, Gorki'nin Diismanlar, Satre’in Nekrassov,
Edward Bond'un Yaz, Vaclav Havel'in Largo Desolato ve
Tankred Dorst’tan Oyuncu (Ben, Feuerbach) gibi, cagdas
diinya tiyatrosunun segkin érneklerini seyircisine
sunarken, bir yandan da Tiirkiye'nin toplumsal-politik-
ekonomik diizeydeki seriiveninin trettigi sorunlari ve
olaylari irdeleyen yazarlarla isbirligi yaparak, bircok yeni
Tiirk oyununu sahneye ¢ikardi: Vasif Ongéren’den Asiye

Nasil Kurtulur?, Basar Sabuncu'dan Zemberek, Bilgesu
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Erenus’tan Ortak ve Ikili Oyun, Macit Koper'den Sabotaj

Opyunu, Yavuzer Cetinkaya’dan Giin Dénerken gibi.
Kurulusundan bu yana seyirciyi diisiinmeye

yéneltici, tartismaci bir tiyatro ortami yaratma adina,
sahnelemede ve oyunculukta “géstermeci” bigimi
benimseyen topluluk, Brecht’in yapitlarina da &zellikle
dnem vermis, Kafkas Tebesir Dairesi, Galileo Galilei, Bay
Puntila ve Usagi Matti oyunlarinin yani sira, siir, sarki ve
oykiilerden olusan Brecht-Kabare, Ben Bertolt Brecht ve

Yosma adli miizikli gosterileri sahnelemistir.

DOSTIAR TiYATROSU Dostlar Tiyatrosu was founded in
Istanbul, in 1969. The 61 plays it produced within
48 years bear the stamp of a continual research,
experiment and creation in the direction of the
progressive and social conception of art, which the
company has adopted right from the beginning.
Dostlar Tiyatosu also acquired the character of a
cultural and educational center by means of additional
activities such as drama courses, the formation of a
chorus and an amateur theatre for workers.

In the 1970’s the company gave special importance
to documentary theatre, and performed plays such
as Alain Decaux’s The Rosenbergs Must not Die,
Enzensberger’s The Hearings of Havana, Peter Weiss’
The Investigation, Orhan Asena’s Hunting in Chile
which deals with the Allende period and The Alpagut
Affair which tells the story of a rather remarkable

coal-mine strike in Turkey. In the meantime Dostlar
Tiyatrosu also produced theatrical adaptations from
Turkish authors. Among those we may mention
Abdiilcanbaz inspired by a famous comic-strip,
Azizname based on the short stories of Turkey’s great
satirist Aziz Nesin, Kerem gibi, Yasamaya Dair, Sevdah
Bulut adapted from the poems of Nazim Hikmet,

and Agridag Efsanesi (The Legend of Mount Ararat)
adapted from the novel by Yasar Kemal. The group
produced on the one hand plays by distinguished
European playwrights such as Gorky (The Enemies),
Sartre (Nekrassov), Edward Bond (Summer), Gogol (The
Diary of a Madman), Vaclav Havel (Largo Desolato),
Tankred Dorst (Ich, Feuerbach), and on the other hand
many Turkish plays which were the result of close
collaboration with authors who were interested in the
socio-political events and problem of Turkey.

Dostlar Tiyatrosu which, ever since its foundation had
the purpose of creating a theatre of enlightenment,
providing a stimulus for criticism and discussion also
produced many Brecht plays such as The Caucasian
Chalk Circle, Galileo Galilei, Mr. Puntila and his Man
Maiti, as well as musical shows based on the poems
and songs of Brecht.

istanbul Universitesi Psikoloji B6limu’nii
bitiren Genco Erkal 1959’dan baslayarak Turkiye'nin
6nemli 6zel tiyatro topluluklarinda oyuncu ve yénetmen
olarak calistiktan sonra, 1969'da bugiin de sanat
yénetmeni oldugu Dostlar Tiyatrosu’nu kurdu. Gorki,
Brecht, Sartre, Peter Weiss, Steinbeck ve Havel gibi
yabanci yazarlar yani sira, Aziz Nesin, Haldun Taner,
Nazim Hikmet, Refik Erduran, Vasif Ongéren, Orhan
Asena ve Can Yiicel gibi Tiirk yazarlarina ait oyunlar
y6netti. Roman, 6ykii ve siir gibi degisik tiirlerden
tiyatroya uyarlamalar yapti, oyunlar cevirdi, Sivas 93
adli belgesel oyunu yazdi. Cesitli 6diiller kazandig
unlii rolleri arasinda Aslan Asker Svayk, Gogol’iin Bir
Delinin Hatira Defteri, Brecht'in Galileo’su, Maxwell

Anderson’un Yalinayak Sokrates’i, Nazim Hikmet'ten

Kerem gibi, Can Yiicel'den Can ve Howard Zinn'den
Marks'in Déniisii sayilabilir. Senfonik konserlerde
Prokofyev'in Peter ile Kurt, Stravinsky’nin Askerin Oykiisii
ve Fazil Say'in Ndzim adli yapitlarini anlatici olarak
seslendirdi. Onemli uluslararasi film festivallerinde
gosterilen ve bircok 6diil kazanan At, Faize Hiicum,
Hakkdri'de bir Mevsim ve Camdan Kalp adli filmlerin
basroliinde oynadi. TRT icin Haldun Taner’in iinlii
miuizikli oyunu Kesanli Ali Destani'ni yénetti ve oynadi.
Degisik yillarda defalarca “Yilin En lyi Erkek Oyuncusu”,
“En lyi Tiyatro Yénetmeni” secildi. 1982 ve 1983
yillarinda “En lyi Sinema Oyuncusu” olarak Antalya
Film Festivali'nde iki kez Altin Portakal aldi. Pek ¢ok kez
Yasam Boyu Basari ve Onur édiilleri kazandi. 1993'ten
bu yana Paris’te ve Avignon Festivali'nde Fransizca da
oynamaya baslayan Genco Erkal, ti¢ Fransiz yapiminda
rol aldi: Nazim Hikmet'ten Sevdali Bulut, Philippe
Minyana'dan Ou vas-tu Jérémie? ve Paulo Coelho’nun

tnlii romanindan uyarlanan Simyaci.

Turkish actor and director Genco Erkal
studied Psychology at the University of Istanbul.
After working for several years in some of Turkey’s
distinguished private theatres, he founded in 1969
his own company, the Dostlar Tiyatrosu, of which he
is still the artistic director. He has directed the works
of Gorky, Ionesco, Brecht, Sartre, Steinbeck, Peter
Weiss, Enzensberger, Vaclav Havel, Tankred Dorst
as well as many well-known Turkish authors such
as Yagar Kemal, Aziz Nesin and Nazim Hikmet. He
has also made adaptations for the stage from novels,
stories and poetry. He also wrote a documentary play
called Sivas 93. Among his notable stage portrayals are
Jaroslav Hasek’s The Good Soldier Schweyk, The Diary
of a Madman by Gogol, Brecht’s Galileo, Arturo Ui,
Puntila, Azdak in The Caucasian Chalk Circle, Socrates
in Maxwell Anderson’s Barefoot in Athens, and Jarry’s
Ubu-Roi. He has appeared in symphonic concerts
narrating Stravinsky’s L'Histoire du Soldat, Prokofiev’s
Peter and the Wolf, and Fazil Say’s Nazim. Genco Erkal

GOGCMENLEEEER | MIGRAAAANTS

has also starred in four Turkish films, (among them

The Horse, A Season in Hakkdri) which were shown

in important international festivals such as Berlin,
Cannes and Venice. He also directed and appeared in
Haldun Taner’s The Ballad of Ali from Kesan, an epic
musical for the Turkish Television. He was awarded
many times as “Best Actor of the Year”, twice as “Best
Director” and twice as “Best Film Actor”, as well as
receiving several “Lifetime Achievement” awards.
Since 1993 he has also acted in French, appearing in
three different productions in Paris and at the Festival
of Avignon: Le Nuage Amoureux by Nazim Hikmet, Ou
vas-tu Jérémie? by Philippe Minyana and LAlchimiste
adapted from Paulo Coelho’s celebrated novel.
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Oznur Yalgin

Mesut Arslan

Defne Parman, Mesut Arslan
Turan Tayar

Defne Parman

Nermin Sayin

Tugce Sahin

Ersin Umut Giiler, Pervin Bagdat, Sermet Yesil,
Yesim Ozsoy

Tesekkiirler Thanks to: Tugge Tuna / Mimar Sinan Giizel
Sanatlar Universitesi Modern Dans Béliimii
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Yalniz yagayan geng bir kadin, bir aile apartmanina taginir. Bir
giin erkek arkadasi ziyarete gelir. Sonrasi kisisel alan, ikiytizliiliik
ve bastirilmis cinsellik tizerine tanidik bir hikéye... When in Rome;
oyun kisilerinin i¢ sesleri ve garpici jestleri yani sira, 151k ve sahne
tasarimiyla da, seyircinin asina oldugu bir hikéyeyi, alisik olmadig
bir sahne diliyle izlemesine ve yeni tecriibeler edinmesine araci
olacak.

Mesut Arslan’in deyisiyle: “Muhafaza etmek, ytzyillarca; kiiltiird,
iyiyi, glizeli ve lezzeti koruma anlamina geldi. Unesco’nun diinya
kilttirel, tarihi ve dogal mirasini koruma gabalari, kaybolan
yemek kiilturlerini yeniden var eden Slow Food gibi calismalar,
bu durumun giinimiize kadar gelen iyi 6rnekleri. Ama her seyde
oldugu gibi agin muhafaza etme gudiisu de, élimciil zararlar
verebilirinsanogluna. Mesela énceleri tuz, seker ve sirke ile
muhafaza (konserve) edilen yemek ve icecekler artik daha

cok, E220, E314 ve E651 gibi kimyasal yollarla korunmakta; bu
durum, basta kanser gibi hastaliklar olmak tizere, insanliga daha
cok zarar veren bir yonteme déntistii. Tarihte muhafazakarlik
kurgusu altinda, kanla yazilmis bircok savas ve kitlesel/bireysel

olay yasandi. Bizim tarihimizde de bunun en ug 6érneklerinden

biri, Osmanli zamani 3. Murat déneminde, bir cuma

fetvasindan sonra ahalinin Galata ve cevresinde istanbul'daki
tiim maymunlan daragacina asip idam etmeleri ve haftalarca
sallandirmalandir.”

ilk kez Yeni Metin Yeni Tiyatro Festivali 2'de oyun okumasi olarak
Mesut Arslan’in sahneye koydugu, When in Rome, cagdas bir
yorumla sahneye aktariliyor. Enstalasyon yaklagimiyla ele aldigi
oyunlari, performatif ve yaratici oyunculuktan beslenen ortak bir
calisma yontemiyle tasarlayan Arslan, tipki Oda ve Adam, Aldatma
ve Gizli Yiiz adli oyunlarinda oldugu gibi, seyirciye beklenmedik
anlar yasatacak. Buna oturma diizeni de dahill

Tiyatroya muhafazakér bir tavirla yaklasip, bunu da tiyatro

icine bir enstalasyon olarak yerlestirirsek; o zaman insan

olarak daralan 6zgurlik alanlarimizi ya da topyek(in kaybolan
alanlarimizi nasil yansitiriz/terciime ederiz sahneye? Ya sahneye
yer kalmazsa? Koltuklar ve seyirciler stenografi olursa, hepimiz
bir salonda degil de bir evin odalarindaysak ve gitgide tek bir

odaya sikigirsak...

A single young woman moves in to a family apartment
building. Her boyfriend comes over to visit her one day. The
rest is a familiar story about personal space, hypocrisy, and
suppressed sexuality... In addition to the inner monologues of
the characters and their striking gestures, as well as its lighting
and stage design, When in Rome will provide a new experience
for the audience by staging a familiar story in a stage language
that they are not accustomed to.

As Mesut Arslan pointed out: “For centuries, preserving meant
protecting the culture, the good, the beauty and the taste.
UNESCO’s efforts in protecting the world’s cultural, historical,
and natural heritage, projects such as Slow Food that works to
revive lost food cultures are some of the good examples that
lasted to this day. However, as in everything else, the instinct
to overprotect can also have deadly consequences for human
kind. For example, foods and beverages used to be preserved
by using salt, sugar, and cider, but now they are preserved
chemically by using compounds such as E220, E314, and E651
which can lead to many diseases, notably cancer. Throughout
the history many bloody wars and individual/mass events took
place under the pretense of conservatism. One of the extreme
examples to this in our history happened during the reign of
Murad III when after a Friday sermon people killed all the
monkeys in Istanbul and hanged them on trees in and around
Galata.”

When in Rome, which was first produced as a closet drama

by Mesut Arslan at New Text New Theatre Festival 2, is

now adapted to stage with a contemporary interpretation.
Arslan, who approaches plays from an installation point of
view and conceives them with a working method that feeds
from performative and creative acting, will offer unexpected
moments to the audience just as in his previous plays The
Room and the Man, Betrayal, and Hidden Face. This includes the

seating arrangement!

WHEN IN ROME

If we approach theatre conservatively and place this
approach as an installation in theatre, then how can we, as
human beings, reflect/translate our diminishing spaces

of freedom or our completely lost spaces on to the stage?
What if there is no space left for a stage? What if the seats
and the audience are stenographs and we're not in a theatre
but instead in the rooms of a house and gradually get stuck

in one room?

20071'de Yesim Ozsoy tarafindan
kurulan Ve Diger Seyler Toplulugu ile 2003'te
toplulugun ana mekani olarak olusturulan
GalataPerform, 2010'dan itibaren tiyatro icin
bagimsiz bir alan olarak yagsamina GalataPerform ad\
altinda devam etti. Yeni metin, sahne teknolojileri
ve disiplinlerarasilik konularina odaklanan topluluk,
oyunlari yani sira; proje ve atélyeler, yayinlar ve
festivallerle bagimsiz bir tiyatro olarak tiretimlerine
devam etmekte. Yeni oyun yazar ve yénetmenlerinin
ilk oyunlarina yer veren GalataPerform’un, yarattig
projeler arasinda Géruiniirlitk Projesi ve Yeni Metin
Yeni Tiyatro &ne cikmaktadir. Aksak Istanbul Hikdyeleri,
Ev-Kakofonik bir Oyun, Sene 2084, Yiizyilin Aski, iz,
Ask ve Fasizm ve Yasli Cocuk adli oyunlari sahneleyen
topluluk, oyunlari ile cesitli tarihlerde yurtici ve yurt disi
festival ve organizasyonlara katildi. Ana projelerinden
biri olan Yeni Metin Yeni Tiyatro Projesi’ni 2006’dan
beri siirdiiren GalataPerform; son 5 senedir de sezon
boyunca uretilen oyunlarin degerlendirildigi Tiirkiye'nin
ilk ve tek oyun yazarligi tizerine odaklanan festivali Yeni

Metin Yeni Tiyatro Festivali’ni diizenlemektedir.

Created in 2003 as the main venue
for Ve Diger Seyler Company, established in 2001 by
Yesim Ozsoy, GalataPerform became an independent
space for theatre in 2010. The company focuses on
new texts, stage technologies and interdisciplinariness
and in addition to producing plays continues
operating as an independent theatre with workshops,
publications and festivals. Some of the projects of
GalataPerform, which features first plays by new
playwrights and directors, are Visibility Project and
New Text New Theatre. The company produced plays
such as Aksak Istanbul Hikdyeleri, Ev-Kakofonik bir
Oyun, Sene 2084, Yiizyihn Aski, iz, Ask ve Fasizm, and
Yasl Cocuk and toured domestic and international
festivals. GalataPerform continues one of their
projects, New Text New Theatre, since 2006 and for
the past 5 years has been organizing the first and only
play-writing festival of Turkey, New Text New Theatre
Festival, where plays produced throughout the season

are evaluated.
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Melezlik-Aralik-Agiklik-Stirdurilebilirlik-
Disiplinlerarasilik kavramlarini islerinin odagina
alan Platform oogo; disiplinler ve mekanlar arasi
arastirma, tretim ve sunum icin uluslararasi bir atolye
ve merkez olarak calismaktadir. Uluslararasi sanatgi
ag ve ortakliklarinin yaratacag enerjiyi, sanatsal bir
siireg icerisinde degerlendiren Platform oogo; pek
cok disiplinden proje ve sanatgiyla ortakliklar kurarak
cok sayida sanatsal iiriiniin ortaya ¢cikmasina destek

olmustur.

Focusing on Hybridity-Interspace-
Openness-Sustainability-Transdisciplinariness,
Platform 0o9o serves as an international workshop
and hub for research, creation and presentation of
trans-disciplinary art with emphasis on interspaces
and hybridity. Platform oog9o converts synergies of
international network of artists and partners into
artistic processes and has initiated the emergence of
many artistic creations by partnering with artists from

various disciplines.

Mesut Arslan, izmir Sehir Tiyatrosu ve
Yeni Asir Tiyatro Grubu gibi ekiplerde oyunculuk ve
yonetmen yardimciligi yaptiktan sonra, 1999’dan 2005
yilina dek Belgika'daki Anadolu Tiyatro Grubu’nda
oyunculuk ve yénetmenlik yapti. 2005'te koreograf
Eric Raeves ve sanatgi Meryem Bayram’la beraber
OnderHetVel tiyatrosunu kuran Arslan, yonetmen
olarak bu yapi icerisinde, kiiltiirel arka plani da gesitlilik
iceren disiplinlerarasi projelere imza atti. 2006'da
Hollanda ve Belgika'da, disiplinlerarasi odakli calismalar
ureten Platform Festival 0090’1 kurdu. Sanatgi halen,
kurucusu oldugu Platform oogo’da genel sanat

yénetmenligine devam etmektedir.

After working as an actor and assistant
director at Izmir City Theatre and Yeni Asir Theatre
Company, Mesut Arslan has been a member of
Anadolu Theatre Company in Belgium between
1999-2005 as an actor and director. Together with
choreographer Eric Raeves and artist Meryem Bayram
he founded the OnderHetVel theatre in 2005 and as a
director at this organization created trans-disciplinary
projects with multi-cultural backgrounds. In 2006, he
established Platform Festival oogo which produces
trans-disciplinary projects in Belgium and The
Netherlands. He currently acts as general art director

of Platform oogo.

DeVIR / CAPa

Pedro Penim

Rui Monteiro

Jorge Jdcome

Bernardo de Lacerda
Bruno Reis, Teatro Praga

Bernardo de Lacerda, Frederico Serpa, Pedro Penim

[sbirligiyle In collaboration with Encontros de Novas
Dramaturgias (Teatro Gil Vicente, Coimbra), Festival Temps
d’Image (Lisbon), Teatro Praga (Portekiz Kiiltiir Bakanligi’nin
finansal katkilaryla With the financial support of the Portuguese
Ministry of Culture)

Bu performans 3. Encontros do DeVIR Festivali / CAPa
tarafindan siparis edilmis ve Encontros de Novas Dramaturgias
(Coimbra) ve Teatro Praga’nin isbirligiyle sahnelenmistir.

This performance was a commission from the 3" edition of the
Festival Encontros do DeVIR / CAPa in collaboration with
Encontros de Novas Dramaturgias (Coimbra) and Teatro
Praga.
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istanbul ve Lizbon’da birbirinin yankisi olan iki kelime vardir:
“Hiiziin” ve “saudade”. Bir diger deyisle kendini siklikla bir tani
olarak gosteren birgok kiiltiirde adi gecen bir melankoli hissi, aci
dolu simdiyi reddedis, gegmisin mutluluguna karsi bir 6zlem.
Buenos Aires’te buna “mufa”, Moskova'da “toska”, Memphis'te
“blues”, Galler'de “hiraeth”, Turin’de “mestizia” deniyor, ancak
bu duygu 6zellikle Portekiz ve Tiirkiye'de ¢cok yaygin. Tarihin
yurtiyiisii, cogunlukla giinimiiziin daha kasvetli hayat ile
gecmisin mutlu zaferleri arasindaki farki hatirlatan kalintilar olan
mimari ayak izleri birakti ve kitleleri her gecen giin kaybettikleriyle
yuzlesme arzusunu yenilemeye ve bu manevi hastaligi, her
seyi yiyip tiiketen akut, kolektif nostaljiyi kucaklamaya zorlad.
Farkli bir zaman diliminin yasadigimizdan daha iyi oldugunu
disiindiigiimiiz duygusuyla beslenen, iyi bilindik, derin ve tanidik
bir eksikliktir bu. Belki de simdiki zamanla bas etmek zorunda
kaldiklari icin umutsuzluk icinde yasayan insanlarin algilarindaki
bir kusurdur. Fakat buitiin bu sehirlerde simdiki zamanin tim
yénleri ve gerilimi buzdaginin sadece gériinen kismidir ve ancak
gecmisten ricat etmekle anlasilabilir. Bir terapi seansinda oldugu

gibi daha 6nce olanlari bilmeniz gerekir. Ve bir kere basladiniz mi
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isler dylesine absuirdlesebilir ki ta dinozorlarin zamanina kadar
geriye gidersiniz. Portekizli yonetmen Pedro Penim iki yil 6nce
istanbul’a tasindiginda, bu ruh halinden etkilenerek kendisini
hemen evinde hissetti ve Portekiz’le olan benzerligi hakkinda
yazmak icin ilham aldi. ister iskenderiye’nin can sikintisi, Prag’in
hayaletli hali, Glasgow’un kasveti, Boston’un keyifsizligi isterse de
Lizbon ve Istanbul gibi gegmisin ihtisamina 6zlem duyulan diger
sehirlerin ruh hali olsun simdiki zamanla ilgili her tuirli gerginlik
tarihin tozlu sayfalarina dalip cevaplar arayarak agiklanabilir.
Once, 2017'de baglayan ve melankoli atlasiyla zaman icinde geriye
yolculuk eden bir performans. DEVIR’in daveti ve Encontros de
Novas Dramaturgias de Coimbra, Lizbon'daki Temps d’'Image
Festivali ve Teatro Praga’nin katkilariyla Pedro Penim Portekiz’in
bir zamanlar Arap hikimiyetinde olan ve Gharb al-'andalus denen
Algarve bélgesindeki Sao Brds de Alportel kéyiinde bir evde
baslayan ve 2017 yili boyunca gelistirmeye devam edecegi bir

performans yaratiyor.

In Istanbul and Lisbon two words echo each other: ‘Hiiziin’
in one and ‘saudade’ in the other, a sense of melancholy often
presented as a diagnosis, a denial of a painful present, that
longing for a past happiness that so many cultures speak of. In
Buenos Aires it’s called ‘mufa’, in Moscow there’s ‘toska’, ‘blues’
in Memphis, ‘hiraeth’ in Wales, ‘mestizia’ in Turin — but in
Portugal and Turkey, the feeling is particularly prevalent. The
marches of history left their architectural footprints, mostly
ruins that are only a reminder of the difference between the
gloomier life of the present and the happy triumphs of the

past, forcing the populations to renew each day the desire to

face loss and embrace this spiritual disease, this kind of acute,

collective nostalgia that devours everything. It’s a well known
deep and familiar incompleteness that is fueled by a feeling that
a different time period is better than the one we’re living in.
Maybe it can be considered as just a flaw in the perception of
people who live their lives in despair because they have to cope
with the present. But in all these cities every aspect and tension
of the present is only the tip of an iceberg and it can only be
understood by successive retreats in history. Like in a therapy
session, you always need to know what happened before... And
once you start going back, things can get so absurd that you can
go as far as the time of the dinosaurs. When the Portuguese
director Pedro Penim moved to Istanbul two years ago, he

was struck by that mood and immediately felt at home — and
inspired to write about the similarity with his own country.
Whether in the ennui of Alexandria, the ghostliness of Prague,
the glumness of Glasgow, the dispiritedness of Boston, places
that feel that sentiment of Lisbon and Istanbul, yearning for a
glorious past — and where each tension of the present can be
explained by delving into history and searching for answers.
Before is a performance that begins in 2017 and travels back in
time through an atlas of melancholy. By invitation of DEVIR
(and in collaboration with Encontros de Novas Dramaturgias
de Coimbra, Temps d’'Image Festival in Lisbon and with

Teatro Praga) Pedro Penim creates a performance that began
with a residence in the village of Sao Brds de Alportel in the
Portuguese region of the Algarve (once a land dominated by the
Arabs and called Gharb al-'andalus) and that will be developed

during 20r17.

Sahne yénetmeni ve icraci Penim, 1975'te
dogdu. Lizbon'daki Escola Superior de Teatro e Cinema
Tiyatro Boliimu'nde lisans, ISCTE-IULde ise Sanat
ve Kiiltiir Yonetimi Yiiksek Lisansi yapti. Kurucu tyesi
ve sanat yénetmeni oldugu Teatro Praga’yla; 2003'te
Acarte ve Teatro na Década édiilleri, 2005'te Teatro SIC
12 yil 6diil, fsrail adli oyunla SPA yazarlari 2012 en iyi
Portekizce oyun &diilii ve 2015'te Golden Globe (Altin
Kiire) tiyatro 6duilii gibi bircok 6diil kazandi. Sahne
direktérii ve oyunculuk yani sira, yazarlik, cevirmenlik
ve egitmenlik gibi genis bir yelpazede adindan s6z
ettiren sanatgl; Centre International de Formation,

Arts du Spectacle (Briiksel), SP Escola de Teatro (Sdo
Paulo), SALT Galata ve Kumbaraci 50 (istanbul),
Escola Superior de Teatro e Cinema (Lizbon),

Escola Superior de Mdisica e Artes do Espetéculo,
Balleteatro (Porto) gibi kurumlarda egitim calismalari
diizenledi. Eserleri, basta Portekiz olmak tizere; Fransa,
italya, Brezilya, ingiltere, Cin, Almanya, ispanya,
Slovakya, Tuirkiye, israil, Slovenya ve Macaristan gibi
birgok tilkenin en saygin tiyatrolarinda sahnelendi.

Jan Ritsema ve Bojana Cvejic’in kiiratérligtinde
Lizbon’da gergeklesen, Capitals / Fundagdo Calouste
Gulbenkian'in ve uluslararasi bir teorisyen ve sanatgilar
grubunca olusturulan It Will Be It What We Make It adli
projelerin konuk yénetmenligini yapan sanatgi; yakin
zamanlarda da, ¢ok disiplinli festival Danse Elargie’'de
(Théatre de La Ville, Paris) jiri tiyesi olarak gérev aldi.
Sanatgi, Teatro Praga disinda Forced Entertainment -
ingiltere (Quizoola!) Tg. Stan - Belcika (Point Blank),
Tim Etchells - ingiltere (The Quiet Volume, Festival
Alkantara) ve digerleri yani sira Portekizli ysnetmenler
Ricardo Pais, Antonino Solmer, José Wallenstein ve

Nuno Carinhas gibi isimlerle birlikte ¢alisti.

Stage director and performer. Born in
1975. BA in Theatre from Escola Superior de Teatro e
Cinema, Lisbon. MA in Arts and Cultural Management
at ISCTE-IUL. He is a founding member and the artistic
director of Teatro Praga the company with which he has
won several awards and prizes in Theatre (Golden Globe
theatre award 2015, SPA authors 2012 award for the best
Portuguese play of the year with “Israel”, the Teatro SIC
12 years prize 2005, Acarte Prize 2003, the 2003 Teatro
na Década award). His work as a stage director and actor
extends to the areas of writing, translation and education
(Centre International de Formation en Arts du Spectacle
- Brussels; SP Escola de Teatro - Sdo Paulo, Brazil; SALT
Galata and Kumbaraci 50-Istanbul, Turkey; Escola
Superior de Teatro e Cinema-Lisbon; Escola Superior de
Musica e Artes do Espetdculo—Porto; Balleteatro - Porto,

among others) and he has had his works presented in

ONCE | BEFORE

the most prestigious theatres in Portugal and well as in
other countries such as France, Italy, Brazil, UK, China,
Germany, Spain, Slovakia, Turkey, Israel, Slovenia and
Hungary. He was a guest director at Capitals / Fundagdo
Calouste Gulbenkian at Capitals in Discussion - Lisbon,
curated by Jan Ritsema and Bojana Cveji¢, and on the
project It Will Be What We Make It (composed by an
international group of theoreticians and artists), at the and
was recently a juror at the multidisciplinary festival Danse
Elargie (Théatre de La Ville, Paris). Outside Teatro Praga
he worked with names such as Forced Entertainment

- UK (Quizoolal) Tg. Stan - Belgium (Point Blank), Tim
Etchells - UK (The Quiet Volume, Festival Alkantara) and
Portuguese directors Ricardo Pais, Antonino Solmer, José

Wallenstein, Nuno Carinhas, a.o.
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SERMOLA PERFORMANS

Mirza Metin
Alev Topal
Hilal Polat
Basar Under

Merve Akpinar, Baran Yilmaz, Talip Sahin, Berkan Rodi

Hazni Demir

Aysegiil Tekin, Esra Yildirnm, Gamze Celik, Melisa Akman,
Nagihan Giirkan
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Panopticon, mimar ve diisiiniir Jeremy Bentham'in 1785’te
tasarladigi yeni bir hapishane modelidir. Bu cezaevi i¢ ice gegmis
halkalardan olusan bir bina olup tam ortasinda bir gézlem
kulesi bulunur. MahkGmlarin hiicreleri bu gézlem kulesinden
rahatlikla gériilebilecek sekilde dizilmistir. Mahkimlar her an
gozetlendiklerini bildikleri icin zamanla kendilerini gardiyanlarin
goziyle gsrmeye ve onlarin istekleri dogrultusunda hareket
etmeye baslarlar; bir anlamda iktidarin gézii olurlar, iktidarin
bakisiniigsellestirirler. Dolayisiyla kulede gardiyan bulundurmaya
da gerek kalmaz, ne de olsa mahkdmlar kendilerinin gardiyani
olmuslardir. Michel Foucault, Hapishanenin Dogusu adli kitabinda
Bentham’in bu tasarimindan da yola ¢ikarak modern zamanlarin
gbzetim ve denetim mekanizmasini ortaya koyar. Ozetle iktidarin
gozii bizim gézuimiizdiir der. Toplumsal ve siyasal tabu ve
yargilariyla beraber, teknoloji ve internet ¢caginda oldugumuzu
da hatirlarsak giiniimiizde bir panoptikonomania’nin iginde
yasadigimizi soyleyebiliriz.

Foucault'nun bu galismasi 2010’da bana bir oyun yapmam
icin ilham olmustu. Cerb (Deney) adiyla diyalogsuz bir oyun
yapmistim. Tanitim metni yukaridaki ilk paragrafin aynisiydi.

Oyunun provalari bes ay stirmus; dért erkek oyuncunun beden

© MIRZA METIN

hafizalarini agmalarini ve kullanmalarini saglayacak bir dizi
egzersiz gelistirmis ve arastirma yapmis ve bu siire icinde
oyunculardan elde ettigim verileri fiziksel bir tiyatro oyununa
dénustirmustiim. Bu defa ise bes kadin oyuncuyla calisarak
ayni arastirmayi yaptim. Deneyim ve birikimlerim eskisine gére
arttigi ve degisip gelistigi icin arastirmalarimi derinlestirdim.
Kadin oyuncularin beden hafizalarini kullanmalarini saglayarak
yeni bir diyalogsuz oyun yaptim. Yaptigim iki oyunun da ortak
dzelligi; oyuncularin itkileriyle calismalarini ve seyirci karsisina
ciktiklarinda itkilerini kullanarak var olmalarini saglamak oldu.
iktidarin i¢sellestirdigimiz goziine karsi derinlerdeki itkilerimizi
agiga cikaracak bu arastirma, oyuncular igin oldukga cezbedici
ve keyifli bir siireg yaratti. Cezbedici kelimesini ézellikle
kullaniyorum, ¢iinkii oyuncular her aragtirma seansinda transin
sinirlarinda dolasarak yasadilar; “itkilerin tiyatrosu”na her
provada bir adim daha yaklastilar.

Mirza Metin

Hem sistem araglarinca her an gézetlendigimiz hem de elimizin
altindaki sosyal araglarla birbirimizi gézetledigimiz ¢aga dair
performatif bir taniklik. Bes denek kadin kapatildiklari ve
konusmanin yasak oldugu bir mekanda, bedenleri araciligiyla
iletisim kurarken, aralarindaki gerilimin artisina sahit olacagiz.
Kurguladiklari oyunlar yarisa, yarislar iktidar hirsina ve hirs
siddete déniisecek. islerinde bedenin olanaklarini aragtiran Mirza
Metin’in tasarlayip y6nettigi oyunda, seyirci hem gozetleyen hem
de gézetlenen olarak konumlandiriliyor. Bireylerin elestirdigi veya
kagindigi seylere, adim adim nasil dénuistiigi tizerine diistinmeye

hazir olun.

Panopticon, is a new prison model designed by architect and
thinker Jeremy Bentham in 1785. This prison is a building
consisting of intertwining circles with an observation tower in
the middle. The prisoners’ cells are arranged in such a way that
they could easily be seen from this observation tower. Since
prisoners know they are being watched constantly, over time
they start to see themselves as guardians and act according to
their will. In a sense they become the eyes of the government,
they internalize the point of view of the government. Therefore,
there is no need to have guardians in the tower, since prisoners

have become their own guardians. Michel Foucault sets out

PANOPTICON

from this design of Bentham in his book The Birth of the Prison,

revealing the mechanism of modern times of surveillance

and control. In short, he says the eye of the government is our
vision. If we remember that with its social and political taboos
and judgments we are in the age of technology and internet, we
can say that we live in a panoptikonomania today.
Foucault’s work has inspired me to do a play in 2010. I did a
dialogue-free play called Cerb (Experiment). The publicity text
was the same as the first paragraph above. The rehearsals
lasted five months; I have developed and conducted a series of
exercises that would allow four male players to unlock and use
their body memories, and in the meantime I have transformed
the data I got from the players into a physical theatre play.
This time around I did the same study by working with five
female actors. I deepened my study because my experience and
accumulation increased and changed compared to the previous
one. I did a new dialogue-free play by allowing female actors
use their body memories. The common feature of the two plays
I made was my ensuring that the actors were working with
their impulses and that they appeared in front of the audience
using those impulses. This study, which would uncover our
impulses towards the point of view of the government that we
internalized, created a mesmerizing and enjoyable process for
the actors. I use the word mesmerizing on purpose because the
actors lived on the edge of trance at each study session and got
one step closer to the “impulse theatre” in every rehearsal.
Mirza Metin

A performative testimony on our current times where we are
under surveillance of not only the tools of the system but also
the ever present social tools through which we monitor each
other. As five female subjects communicate through their
bodies in a space where they are locked up and forbidden

to speak we will witness tensions rising between them. The
games they construct will turn into competition, competition
will turn into lust for power, and lust will turn into violence.
Conceived and directed by Mirza Metin, who examines the
possibilities of the body, the audience is positioned as both
the observer and the observed. Get ready to contemplate on
how individuals gradually turn into the things they criticize or

avoid.
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2008'de Mirza Metin ve Berfin
Zenderlioglu 6nculiigiinde kuruldu, baslangicta Kiirtge
oyunlar sahneleyen topluluk, zamanla ¢ok dilli ve cok
kilturlii yapimlara yéneldi. Kuruldugundan bugiine;
Qesmerén Apoleti, Resé Sevé, Arkadas Ariyorum (Cocuk
Oyunu), Cerb, Bika Leki, Disko 5 No'lu, Antigone2012,
Gor, Céna Dengizi, Merheba, Dil Kusu, Di Tuwaleté De,
Serencama Qijikan/Kargalar ve Fringe Ensemble ile ortak
yapimi Rawestgeharaf / Aradurak / Zwischenhalt gibi
6zgiin metinler sahneleyen topluluk, verdigi egitimle,
Kiirtceyi sahnede kullanabilen oyuncular yetistirdi.
Metinden hareketle, oyuncu merkezli sahneleme
denemeleri yapmayi 6ne alan Sermola Performans;
oyunlariyla birgok tilkede sahne aldi, 6zgtin metin ve

yapimlariyla birgok édule layik gériildi.

Established in 2008 under the
leadership of Mirza Metin and Berfin Zenderlioglu.
The company turned towards multi-cultural and
multi-language productions after initially staging
exclusively Kurdish plays. Since its inception, the
company produced original plays such as Qesmerén
Apoleti, Regé Sevé, Arkadas Arryorum (Children’s Play),
Cerb, Bitka Leki, Disko 5 No'lu, Antigone2012, Gor,

Céna Dengizi, Merheba, Dil Kusu, Di Tuwaleté De,
Serencama Qjjikan/Crows and the Fringe Ensemble
co-production Rawestgeharaf / Aradurak | Zwischenhalt
and trained actors who can use Kurdish on the stage.
Sermola Performance focuses on experimental staging
that centers around actors with reference to text. The
company toured many countries and received numerous

awards for their original texts and productions.

istanbul Universitesi Tiyatro Elestirmenligi
ve Dramaturji Béliimii mezunu olan Mirza Metin; 1994—
2003 yillari arasinda Teatra Jiyana N{'da oyunculuk
egitimi aldi. 2003—2008 yillari arasinda Seyr-i Mesel
Tiyatrosu’nda oyunculuk yani sira, egitmen ve yonetici
olarak gérev yapan sanatgi, 2008 yili Ekim ayinda Berfin
Zenderlioglu ile birlikte kurdugu Sermola Performans’ta,
yazar, yénetmen ve oyuncu olarak calisti. Ingilizce ve
Almancaya da gevrilen oyunlariyla, birgok 6diil alan
Metin, Almanya ve New York festivallerinden oyun yazari
olarak davetler aldi. Uzun yillardir dengbéjlerin ses-nefes
kullanma ve hikaye anlatma tekniklerinden hareketle
Diwan baslig altinda oyunculuk atélyeleri yapmakta olan
sanatgl, Sermola Performans basta olmak izere, yurtigi
ve yurtdisindan topluluklarla yazar, yénetmen ve oyuncu
olarak calismalarini siirdiirmektedir.

Graduated from Istanbul University
Department of Theatre Criticism and Dramaturgy,

Mirza Metin studied acting at Teatra Jiyana Nt
between 1994—2003. From 2003 to 2008 he was a
member of the Seyr-1 Mesel Theatre as an actor and
served as an instructor and executive as well. Together
with Berfin Zenderlioglu he founded Sermola
Performance in October 2008 and served as a writer,
director and actor. His plays were translated into
English and German garnering him many awards and
he was invited to festivals in Germany and New York
as a playwright. Influenced by dengbéj voice/breathing
and storytelling techniques he gave acting workshops
under the title of Diwan for many years and currently
continues to work as a writer, director and actor with
domestic and international companies, most notably

Sermola Performance.

Canan Yiicel Pekicten

Etem Kaplan
Metin Cavus
Utku Kara

Canan Yiicel Pekicten, Soetkin Verstegen

Tesekkiirler Thanks to: Kone Foundation, The Swedish Arts
Grants Committee, MSGSU
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All About the Heart; cinsiyetci bakis agisiyla olusturulmus
Kralice (Der Zwerg), Cio-Cio-San (Madam Butterfly) ve Pohjan
Neito (Pohjan Neito) karakterlerinin kadin bakis agisi ile
fiziksellestirilmesiyle yaratilan ve birbirlerine carptiklari zaman
tinlayan ti¢ solo dans eserinden olusur. Der Zwerg adli ilk solo,
Schubert’in Der Zwerg, D.771 isimli Lied'i ile Par Lagerkvist'in
Dviirgen (Ciice) adli romanindan esinlenir. Schubert'in Der
Zwerg, D.771 isimli Lied'inde kralice ve onun ciicesi arasindaki
ask iliskisindeki imkansizlik, grotesk bir bicimde hikayelestirilir.
Olumu erotiklestirilmis ve kusurlu arzusunun kurbani olmus
kralige ile iyelik zamiriyle ona aitligi belirtilen “kraligenin ciicesi”,
“ayni bedende var olur”. ikinci solo, Fin dilinde yazilmis ilk opera
olan Pohjan Neito, Finlerin epik destani Kalevala'dan esinlenir.
Destanda kelimelere atfedilen 6nem, kelimelerin ve siirlerin
savas aleti gibi kullanilmasi ve seffaflikla 6zdeslestirilmis kadin
guzelligine yapilan vurgudan yola ¢ikan solo, koreografin yorumu
ile bir video projesi ve siir ile karsimiza cikar. Uclemenin en uzun
solosu ise Batili bir subay ile evlenen Dogulu bir kadinin, Batili

olma yoniindeki kusurlu arzusunun géze carptigi oryantalist
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bakis agisi ile yazilmis Madam Butterfly operasindan ilham alir.
Soloda, egzotik bir ¢cicek muamelesi gérmiis beden giiclenerek
toksik bir varliga dénusir. “I’'m not Madame Butterfly, I'm
Madam Moth!” (kelebek degil giiveyim) ciimlesi bu solonun ana
temasidir. Her daim Japon mallariyla resmedilmis kadin imgesi
ile baglayan solo, hayati, kocasinin geri dsnmesini bekleyisten
ibaret olmus Madam Butterfly'in bekleyisinin fiziksellestirilmesi
ile devam eder. Her ii¢ kadin karakterin kusurlu arzulari, kétii
taraflar, gelenek disi eylemleri ile fiziksel olarak “varolusu” eserin
temelini olusturur. Kralige, kétiiciil clicesi tarafindan éldiirilmez,
onu kendi bedeninde eritir ve ona déniisiir. Ciicesinin fiziksel
kusurlari, kendi giicii ve iktidari, kétiiciil yani ile varolmaya devam
eder. Giizelligi seffaflikla, bir baska deyisle “hem var hem yok”
bir varolusla tanimlanan Pohjan Neito etten kemiktendir, derisi
de kalin ve belki de siyahtir. Madam Butterfly, intikam igin geri
gelir, o artik kelebek degil giivedir, Batili olma arzusu ile kalbinin
kurbani olmaz, ona hitkmeder. Bu kadin karakterler koreograf

ve icracisina garparak sekil degistirir. Karakterlerin gercekligi,
koreograf ve icracisinin kendi gercekliginin siizgecinden geger.
Her ii¢ solo ile birlikte, idealize edilmis farkli kadin prototipleri
sorgulanir. Bu 6zelliklerin higbirini tasimayan “6teki”nin varolus
bicimi, Batiya 6zgii tekil bir form olan “solo” ile gézler éniine

serilir.

All About the Heart is comprised of three solo dance works
that resonate when crashed onto each other and is the female-
centric reinterpretation of three characters, namely The Queen
from Der Zwerg, D.771, Cio-Cio-San from Madame Butterfly, and

the title character from Pohjan Neito, which were created from a

sexist point of view. The first solo called Der Zwerg is inspired

by Schubert’s lied Der Zwerg, D.771 and Pir Lagerkvist’s novel
Dwarf. In Schubert’s Der Zwerg, D.771 the impossibility of love
between the queen and her dwarf is dramatized grotesquely.
The queen, whose death is eroticized and who is portrayed as
the victim of her flawed desire, and the “queen’s dwarf”, who is
defined by a possessive pronoun, exist in the same body. The

second solo is inspired by Pohjan Neito, the first opera written

in Finnish, which itself is inspired by the Finnish epic Kalevala.

The solo derives from several aspects of the epic such as the
importance ascribed to words, the usage of words and poems
as a war tool, and the emphasis on female beauty associated
with transparency and the choreographer’s interpretation is
supported by a video project and poem. The longest solo in the
trilogy is inspired by the opera Madame Butterfly, an orientalist
work about an Eastern woman’s flawed desire to be Western
after she marries a Western officer. In the solo, the body which
is treated as an exotic flower gains strength and becomes a
toxic being. “I'm not Madame Butterfly, I'm Madame Moth!”

is the main theme of this solo. It starts with the female image
always depicted with Japanese products and continues with the
physicalization of the waiting of Madame Butterfly, whose life
is only made up of waiting for her husband’s return. The work
is based on these three female characters’ physical existence
through their flawed desires, bad sides and their untraditional
actions. The queen is not killed by her malevolent dwarf.

She melts him in her body and becomes him. The physical
flaws of her dwarf and her power and rule continue to exist

in her malicious side. Pohjan Neito, whose beauty is defined

by transparency, in other words an existence so frivolous, is

of flesh and bones and her skin is thick, maybe even black.
Madame Butterfly comes back with vengeance. She is no longer
a butterfly, she is a moth. She is not the victim of her heart
burning with the desire to become Western, she now rules
over it. These female characters shape-shift as they crash with
the choreographer and performer. The reality of the characters
is filtered through the realities of the choreographer and
performer. All three solos question the various idealized female
prototypes. The existence of “the other” which doesn’t have any
of these characteristics is revealed through a “solo”, an utterly

singular Western form.

Canan Yiicel
Pekicten Yildiz Teknik Universitesi Dans Anasanat
Dali’ndan béliim birincisi olarak mezun oldu. Bir
dénem Folkwang Universitit Der Kiinste, Essen’'de
dans egitimi aldi. Mimar Sinan Guizel Sanatlar
Universitesi Dans B&liimi'nden master derecesi alan
sanatgl, ayni Universitede doktora ¢alismalarina devam
etmekte, Mimar Sinan Giizel Sanatlar Universitesi
Devlet Konservatuvari Cagdas Dans Anasanat Dali ve
Yeni Yiizyil Universitesi Tiyatro Bolimi’'nde dersler
vermektedir. Canan Yiicel Pekicgten yerli ve yabanci
koreograflarin projelerinde dansgi olarak yer almasinin
yaninda, kendi eserlerinden; My Motto isimli eseri
Utrecht Spring Dance Festivali'nde, It’s OK! isimli
eseri 19. Istanbul Tiyatro Festivali'nde ilk gésterimini
yaptiktan sonra, Polonya ve Litvanya'da gésterilmistir.
Kendisinin icra ettigi koreografisi, Der Zwerg en iyi
koreografi ve dans secilerek Polonya, 8. Gdansk Solo
Dans Festivali’'inde birincilik éduliine layik gorilmustiir.
All about the Heart, isimli son eseri Eyliil 2017'de
isveg’in Gothenburg sehrinde ilk gdsterimini yaptiktan
sonra Ekim 2017’de New York'da gosterilmektedir.
Galismalari simdiye kadar, Jardin d’Europe, Europe
In Motion, Workshop Foundation (Macaristan), The
Swedish Arts Grants Committee (isveg) ve Kone
Fonu (Finlandiya) tarafindan desteklenmistir. Sanatci,
2017 yili igin Cec ArtsLink (US) tarafindan Movement

Research, New York Residency ile 6diillendirilmistir.

Canan
Yiicel Pekicten, a dance Artist, choreographer and a
lecturer based in Istanbul, completed a BFA in Dance
with honor degree at Yildiz Technical University
in Istanbul (2011) and studied dance at Folkwang
University in Essen, Germany for one semester
(2010-2011). She received an MFA in Dance from
Mimar Sinan Fine Arts University in Istanbul (2015).
She is currently doing her doctorate/proficiency in

art in Mimar Sinan Fine Arts University’s Dance

ALL ABOUT THE HEART

Programme and working as a lecturer in Mimar Sinan
Fine Arts University State Conservatory Contemporary
Dance Department and Yeni Yiizyil University
Theatre Department. Artist also has a BA in Law

from Marmara University Faculty of Law. Besides
working with local and foreign choreographers as a
dancer, Canan Yiicel Pekicten has been creating her
own pieces. She participated in the Utrecht Spring
Dance Festival with her piece My Motto. Her own
piece, It’s OK/, premiered in the 19" Istanbul Theatre
Festival and later performed in Vilnius, Lithuania and
Poland. The short piece of the artist called Der Zwerg/
The Dwarfwas performed in the 8 Gdansk Dance
Festival in Poland and was awarded first prize by the
jury. All about the Heart, the last piece of the artist is
premiering in Gothenburg, Sweden in September
2017 and is being presented in New York in October
2017. Her work is supported so far by Jardin d’Europe,
Europe in Motion, Workshop Foundation (HU), The
Swedish Arts Grants Committee and Kone Foundation
(Finland). In 2017 she has been selected as Cec
ArtsLink Fellow and granted a residency in Movement
Research, New York.
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Michel Maurer

Wajdi Mouawad

Dominique Daviet
Emmanuel Clolus
Eric Champoux Francois Ismert
Michael Jon Fink Nayla Mouawad (Leyla
Layla), Michel Maurer
(Profesér Rusenski Professor
Iréne Afker Rusenski), Isabelle Lariviere
(Kitapgi Bookseller), Robert
Lepage (Kendisi Himself),
Abdo Mouawad (Baba
Father), Eric Champoux

Charlotte Farcet

GOKSESLI KU$

Tiyatroda giizel olan bazen tiyatronun var olmayisidir. Bu
anlamda eger Yalniz bir tiyatroysa, Yalniz ille de bir “tiyatro
oyunu” degildir. Olsa olsa bir “tiyatro gésterisi”dir. Bu anlam
farkini ortaya koyan Yalniz; ortaya cikisi, tiretimi ve gelisimi
ile bircok sanatci icin yeni olmamakla birlikte, beni ilk defa bir
maceraya siiriikledi. Littoral, Incendies, Foréts'den sonra farkh
bir tslup arayisinda oldugumu séylemem gerek. Fakat arays,
bu sekilde olmaz, tek basina bilek giicii yeterli degildir. Nefes
alisimizi birden degistiremeyiz, bunun igin yiiksekten diismek,
maceraya atilmak gerekir... Bu zamana kadar bizi hayatta tutan
bagi kesmek, ondan nefret etmek hatta onu éldiirmek gerekir.
Her zamanki lirizmle yazdigimda, araya ne zaman biraz siir

serpistirsem Yalniz kafa tutup susuyor sonra da alip basini

Isabelle Lariviere (Doktor Doctor) gidiyordu. Yalniz sadece kullandigimiz giinliik kelimeleri ister
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YALNIZ SEULS

gibiydi. Sézciikler, mahktim olduklari siradanlikla, beni korkutan
yollarda ilerletecek kadar sikici gériiniiyorlardi. Ancak gosteri
tarafindan hos gériilecek olan da yalnizca o yollardi. Nereye
gotirdugiini bilmedigimiz, ilerledigimizin dahi farkinda
olmadigimiz o yollari takip etmemiz gerekiyordu. Yaratici
ekibimle nihayet vardigimiz nokta, agaglarin arasinda kederli

bir boslukta kanat cirpan gérkemli bir kustu. Adi tek s6zde
viicut buluyordu: cokseslilik. Coksesli kus bize yol gésterdi;
Yalniz goksesli yazima dayali bir tiyatro gésterisi. Bu sozciik,
dramaturg Charlotte Farcet tarafindan defalarca telaffuz

edildigi sirada, bizler ortaya koymakta oldugumuzun neden
islemedigini anlamaya calisiyorduk. Sekiz haftalik prova, benim
gerceklestirdigim tutarsiz bir dizi video projeksiyonu, ses ve
miizik montaj énerisiyle sonuglanmisti. Her sey kendi iginde ilgi
cekici, buitiin olarak ise yavandi.

Charlotte Farcet yaklasik olarak: “Sanirim gésteri yazmanin
dogasi hakkinda yaniliyoruz. Yazma eylemi yalnizca yazili
sézciikler degil ayni zamanda ¢ekilmis videolar, yakalanmig
tinilar, kaydedilmis seslerdir. Yaziy tiim bunlar olusturur. Bizler
senografiye ve sese dayanan sozciik/aktér iliskisi tizerine
calismakta israr ediyoruz. Oncelikle bu iliskiyi ortaya cikarmakta
diretiyor, gerisini sonraya birakiyoruz. Halbuki yaniliyoruz.
Onlari da yazinsal metinler olarak degerlendirmeli ve replikler
olarak hizla sahnelemeliyiz. Sadece s6zciikler tizerinde durmak,
malzemenin yalnizca bir kismiyla calismak gibidir.” demisti. Bu
sézler lizerine bizler daha farkli bir degerlendirmeye yéneldik.
Ormandaki mucizevi boslugu terk edip, benim igin yeni olan ayni
zamanda daha derin bir ormana daldik. Sézciiklerle, seslerle,
miizikle, i1sikla, kostiimlerle ve sessizlikle cokseslilige... Gosteri,
yazi ve ¢oksesliligin i¢ ice gegmesi sorusundan hareketle ilmek
ilmek dokunmustur. iste Yalniz'in yaratim siireci bu sekilde ifade
edilebilir.

THE POLYPHONIC BIRD

What'’s beautiful about theatre is that sometimes there is
no theatre at all. In this sense, if Seuls is theatre, Seuls is not
necessarily a “theatre play”. It is a “theatre show”, at most. Seuls,
which exhibits this nuance in meaning, may not necessarily
be something new for many artists in terms of its conception,
producing, and development, but it dragged me into an
adventure for the first time ever. I have to say that I've been
searching for a different style after Littoral, Incendies, and Foréts.
But the search can't be like this. It can’t be done on brute force
alone. We can't all of a sudden change the way we breathe. For
that, one should fall from high, embark on an adventure... The
bond that keeps us alive till this point should be severed, should
be detested and even killed.
Whenever I interspersed some poetry, writing with usual
lyricism, Seuls would become unyielding, silent and walk away.
Seuls seemed like it only wanted the everyday words we use.
Condemned to banality, words seemed so boring, as if they
would make me march on scary routes. But, those were the

only routes that the show would tolerate. We had to follow
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those routes that we did not know where they might lead us,
those routes where we don't even realize if we are making any
progress. The eventual point we reached with my creative team
was a magnificent bird flipping its wings in a mournful vacancy
between trees. Its name would come to existence in a single
word: polyphony. The polyphonic bird showed us the way. Seuls
is a theatrical show based on polyphonic writing. While this
word was uttered by dramaturge Charlotte Farcet repeatedly,
we were trying to figure out why what we were executing wasn’t
working. An eight weeks long rehearsal period has come to a
conclusion with an inconsistent series of proposals about video
projections, sound and music editing by me. Everything was
interesting on its own, but as a whole it was bland.

Charlotte Farcet has roughly said: “I think we are mistaken
about the nature of writing a show. The act of writing is not
just about writing words, but also about video recordings,
captured timbres, recorded sounds. All of this constitutes
writing. We insist on working on the word/actor relation

based on senography and sound. We are primarily sticking to
discovering this relation and leaving the rest for later. But, we
are mistaken. We have to consider them as written texts as well
and stage them rapidly as cues. Concentrating solely on words
is like working with only some of the material.” Upon hearing
these words we gravitated towards a different assessment. We
abandoned the miraculous vacancy in the forest and immersed
into a deeper forest, which was new territory to me, with
words, sounds, music, lights, and costumes and quietly into
polyphony. The show is woven stitch by stitch with reference to
the question of the intertwining of writing and polyphony. This

is how the creative process of Seuls can be expressed.

1968 dogumlu yazar,
oyuncu ve yénetmen Wajdi Mouawad; ¢ocuklugunun
ilk yillarini Liibnan’da, ergenligini Fransa'da ve geng
yetiskinligini Québec'de gecirdikten sonra halen
yasamakta oldugu Fransa’ya yerlesti. 2000’den
itibaren dort sezon boyunca Théatre de Quat’'Sous’un
(Montreal) sanat ydnetmenligini yapan sanatgi, 2005'te
Quebec’te, Emmanuel Shwarts’la Abé Carré Cé Carré
ve Fransa'da Au Carré de I'Hypoténuse olmak tizere
iki toplulugun kuruculari arasinda yer aldi. 2008-2010
yillari arasinda Au Carré de I'Hypoténuse ile beraber
Espace Malraux, Scéne nationale de Chambéry et de
la Savoie’de daimi sanatgi olarak bulundu. 63. Avignon
Festivali'nde (2009) konuk sanatgi olarak Le Sang des
Promesses dortlemesini sahneledi. 2007—2012 yillari
arasinda Ottowa Ulusal Sanatlar Merkezi'ndeki Fransiz
Tiyatrosu’nun sanat yonetmenligini yapti. 2011-2016
yillari arasinda Grand T-Nantes’ta daimi sanatgi olarak
yer alan Mouawad, Nisan 2016’da ise La Colline’in
baskanhgina atand.

Yonetmenlik kariyerine Théatre O Parleur'de baslayan

sanatgl, burada ayni zamanda Leméac/Actes Sud-
Papiers tarafindan basilan; Partie de cache-cache entre
deux Tchécoslovaques au début du siécle (Yiizyilin Baginda
iki Cekoslovak Arasindaki Saklambag Oyunu, 1991),
Journée de Noces chez les Cromagnons (Kromagnonlarda
Dugiin Giinii, 1994), Willy Protagoras enfermé dans les
toilettes (Willy Protagoras Tuvalette Kilitli Kaldi, 1998)
ve Estelle Clareton’la beraber yazdig1 Ce n'est pas la
maniére qu’on se I'imagine que Claude et Jacqueline se
sont rencontrés (Claude ve Jacqueline’in Tanismalarini
Boyle Hayal Etmemistik, 2000) adli yazdigi oyunlarini
sahneledi. 1997'de yazip sahneledigi oyunu Littoral
(Kiy1) 2005'te sinemaya uyarlandi; bunu Réves (Riiyalar,
2000) ve Igimdeki Yangin (Incendies, 2003) takip etti.
Moskova'daki Théatre Et Cetera’da Rusga sahnelenen
i¢cimdeki Yangin, Stanislas Nordey yénetiminde 2008’de
La Colline'de ve 2016’da Strasburg Ulusal Tiyatrosu’nda
sahnelendi; 2010’da ise Denis Villeneuve tarafindan
sinemaya uyarlanarak 83. Oscar &diillerinde “En lyi
Yabanci Film” kategorisinde aday oldu. 2006'da Foréts'i
(Ormanlar) yazan sanatgi, 2008'de; halen Fransa ve
diinyanin gesitli tilkelerinde sahnelemeye devam ettigi
ve kendisinin de rol aldig tek kisilik oyunu Yalniz'
yazip yénetti. 2009’da Littoral'in yeni bir versiyonun da
aralarinda yer aldigi kendi oyunlari; i¢imdeki Yangin,
Foréts ve Cennet'ten olusan dértlemesi Le Sang des
promesses’i bir araya getirdi. 2011’de Schaubuihne’'de
Temps (Zaman) isimli oyuna imza atan sanatgi,
simdilerde kendisini Sofokles’in yedi tragedyasini ii¢
ayri prodiiksiyon halinde sahnelemeye adad. Trakhisli
Kadinlar, Antigone ve Elektra’y bir araya getiren Des
femmes (Kadinlar) 2011'de; Aias ve Kral Oidipus’u bir
araya getiren Des héros (Kahramanlar) 2014'te; Filoktetes
ve Oidipus Kolonos’ta’nin 6zgiir uyarlamalarindan
olusan Des mourants (Olenler) 2016 Mayis'inda
Théatre National de Chaillot'da; yedi tragedyanin bir
arada sunuldugu Le Dernier jour de sa vie (Hayatinin
Son Giinli) ise Avrupa Kiltuir Baskenti etkinlikleri
kapsaminda 2015'te Mons’ta sahnelendi. Yeni serisi
Domestique’te yakindan asina oldugu temalari isleyen
sanatci, halen diinyanin cesitli yerlerinde sahnelemeye
devam ettigi Yalniz ve Soeurs (2014) adli oyunlarinin
ardindan Robert Lepage ile birlikte Fréres (Kardegler)
adli oyun lzerinde ¢alismaya basladi. Bunu, Pére (Baba)
ve Mére (Anne) adli oyunlar takip etti. Lyon Operasi

ve Toronto Kanada Opera Toplulugu’'ndan aldigi davet
tizerine Mozart'in Saraydan Kiz Kagirma’sini Stefano
Mantanari'nin miizik direktérligiinde Haziran 2016'da
Lyon Operasi’nda sahneledi.

Wajdi Mouawad, kariyeri boyunca; aralarinda biitiin
eserleri i¢in aldig1 Société des Auteurs et Compositeurs

Dramatiques (SACD) tarafindan verilen Francophonie

6dulu de bulunan birgok 6diile layik gériildii. 2002’de
Fransa tarafindan Sanat ve Edebiyat S6valyesi, 2009'da
Kanada tarafindan Officier de I'Ordre ve 2010'da
Québec tarafindan Chevalier de I'Ordre National
nisanlariyla onurlandirilan sanatcinin eserleri, yirmiden
fazla dile cevrildi ve aralarinda Japonya, Brezilya, Giiney
Kore, iskandinavya, Almanya, ispanya, Fas, ingiltere,
ABD, Meksika, Arjantin ve Avustralya gibi tilkeler de

olmak tizere bes kitada sahnelendi.

Born in 1968,
author, actor, and director Wajdi Mouawad spent his
early childhood in Lebanon, his adolescence in France,
and his young adult years in Quebec before settling in
France, where he now lives. In 20053, he established
two companies, Abé Carré Cé Carré, in Quebec, with
Emmanuel Schwarts, and Au Carré de I'Hypoténuse
in France. Meanwhile, in 2000, he served as artistic
director for the Théatre de Quat’Sous in Montreal,

a position he held for four seasons. He and his

French company, Au Carré de 'Hypoténuse were
associate artists at Espace Malraux, Scéne nationale de
Chambéry et de la Savoie, from 2008 to 2010. In 2009
he was artist in residence of the 63. edition of the
Festival d’Avignon, where he staged the quartet Le Sang
des Promesses. From 2007 to 2012, he served as artistic
director for the French Theatre of the National Arts
Centre of Ottawa. He has been associated artist at the
Grand T- Nantes from 2011 to 2016. He was appointed
at the head of La Colline national theatre,

in April 2016.

His career as stage director began with the Théatre

O Parleur, with whom he staged his own works,
published by Leméac/Actes Sud-Papiers in French

to be performed: Partie de cache-cache entre deux
Tchécoslovaques au début du siécle (1991), Journée de
Noces chez les Cromagnons (Wedding Day at the Cro-
Magnons’, 1994) and Willy Protagoras enfermé dans les
toilettes (1998), followed by Ce nest pas la maniére quon
se imagine que Claude et Jacqueline se sont rencontrés
co-written with Estelle Clareton (2000). In 1997, he
wrote and staged Littoral (Tideline, 1997) which he also
adapted and directed for cinema in 2005. Following
closely were Réves (Dreams, 2000) and Incendies
(Scorched, 2003) which he staged in Russian for the
Théatre Et Cetera in Moscow (and was then adapted
for cinema by Denis Villeneuve in 2010, nominated
for “Best Foreign Language Movie of the Year” during
the 83 Oscars Ceremony, and performed in a staging
by Stanislas Nordey at La Colline national theatre in
2008 and at the National Theatre of Strasbourg in

2016), Foréts (Forests) appeared in 2006. In 2008,
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he wrote, staged and played Seuls, a show which is still
touring in France and abroad. In 2009, he worked to
putting together the quadrilogy Le Sang des promesses,
which included a new version of Tideline, as well as the
shows Scorched, Forests, and Heavens. He created the
play Temps in 2011 at the Schaubiihne in Berlin.

He is now devoted to staging Sophocles’ seven
tragedies in three productions: Des femmes, which
brings together The Trachiniae, Antigone, and Electra
(2011); Des Héros, and Oedipus the King (2014); the
complete version entitled Le Dernier jour de sa vie

was presented in the frame of Mons 2015, European
Capital of Culture and then Des mourants freely
adapted from Philoctetes and Oedipus at Colonus which
was presented at the Théatre national de Chaillot

in May 2016. With his newest cycle Domestique,

he pursues his research around themes which are
familiar to him, he created Seuls in 2008 and Soeurs
in 2014, which are both still touring, and will soon,
create Fréres with Robert Lepage, followed by Pére

and Meére. Upon an invitation by the Opera of Lyon
and the Canadian Opera Company (Toronto), he
staged The Abduction from the Seraglio by Mozart in
June 2016 at the Lyon Opera (musical direction by
Stefano Montanari) Wajdi Mouawad has received
many awards for his works, amongst which the prix
de la Francophonie from the Société des auteurs et
compositeurs dramatiques (SACD) for the entirety

of his works and artistic output. He is Chevalier de
I'’Ordre National des Arts et des Lettres de France
(2002), Officier de 'Ordre du Canada (2009), and
Chevalier de 'Ordre National du Québec (2010). His
plays and novels have been translated in more than 20
languages, and have traveled the five continents, being
produced and presented in theatres around the world,
amongst which: Japan, Brazil, Korea, Scandinavia,
Germany, Spain, Morocco, Britain, the United States,

Mexico, Argentina, and Australia.
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TALDANS

ESKiSEHIR BUYUKSEHIR BELEDIYESi SEHIR TiYATROLARI, TALDANS

Aleksey Krugenih

Taldans

Mustafa Kaplan, Filiz Sizanl
Sinan Kestelli

Turan Tayar

Taldans

Tesekkiirler Thanks to: Norgunk Yayinevi, SALT Arastirma,
KeKeCa (Timugin Giirer, Tugay Basar), Esra Karadag, Sima Can
Kaplan, MSGSU Modern Dans Béliimii, CATI (Cagdas Dans
Sanatgilari Dernegi)

25 KASIM NOVEMBER

26 KASIM NOVEMBER

Cagdas dans ikilisi Taldans’in, son dénem islerinde goriilen
beden, ses ve ritim iligkisi tizerine olan ¢alismalari, ilk Rus
futurist operasi olan Giinesin Zapt'nin sahneye uyarlanmasinda
da devam ediyor. Taldans’in kurucular Mustafa Kaplan ve
Filiz Sizanli, 15 yil aradan sonra sahnede yeniden bir ikili
olmayi denerken, anlami serbest birakan bu metindeki imge
ve sozciikleri, sessel malzemeyi 6ne ¢ikaran koreografik bir
yazilimla inceliyorlar. Kendi beden dillerini yeniden bir 6rgii icinde
kurgulamanin yollarini arastiran ikili, sesin hareketini inceleyerek
yepyeni bir imla kilavuzu olusturuyor; dil ve anlam tizerinden
yurutilen matematiksel ve mimari hesaplar yapiyorlar. Séyleyisle
miizik arasindaki mesafeyi tartarken; cesitli ritim ve Tuirk usulleri
ile de, sessel malzemeyi tiirlii varyasyonlara agiyorlar. Bu fiitirist
operayi ele alirken ne opera ne de tiyatro oyunu sahneleme
iddiasinda olan Taldans; anlami olusturan dizileri bozup yeniden
dizerek, geleneksel dili kiskirtip gelecegin dilini 6ngérmeyi
deniyor. Dilde ve bedende 6zgiirlestirici, dinamik ve akigkan
bir kurgunun pesine diiserek, imkansizligin icinde her seyin
miimkiin olabilecegini hayal eden ve bunu dile getiren Giinesin
Zapti, sahnede dili ve hareketi 6zgiirlestirirken, taze bir dil ve

yepyeni bir imla kilavuzu olusturuyor.
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Contemporary dance duo Taldans continues to explore the

relation between body, sound and rhythm, a theme prevalent
in their recent works, with an adaptation of the first futurist
Russian opera Victory Over the Sun. Mustafa Kaplan and Filiz
Sizanli, the founders of Taldans, will try to be a duo again on the
stage after a 15-year break and probe the images and words of
the source text, which are ambiguous, through a choreography
that favors the audial material. The duo search for the ways to
re-interpret their own body languages in a new arrangement,
and come up with a brand new vocabulary by analyzing the
movement of sound by making mathematical and architectural
calculations through language and meaning. As they size up

the gap between articulation and music they open up the audial
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material to new variations by utilizing different rhythms and
Turkish musical modes. Taldans has no claim of staging an
opera or a stage play as they tackle this futurist opera. They
rather break the sequence that form the meaning and rearrange
it as they attempt to foresee the language of the future by
provoking traditional language. Victory Over the Sun, which goes
after a dynamic and fluid narrative that liberates language and
body and imagines and expresses the idea that in impossibility
lies endless possibilities, creates a fresh language and brand new

vocabulary as it liberates language and movement on stage.

daha 6nce de birlikte veya bagimsiz, cesitli
projeler icinde yer alan Mustafa Kaplan ve Filiz Sizanli
tarafindan 2002’de Istanbul’da kuruldu. Toplulugun
cikis noktasi Mustafa Kaplan tarafindan istanbul Sehir
Tiyatrolar biinyesinde kurulan hareket-dans arastirma
birimi Tiyatro Arastirma Laboratuvari’dir. Beklan ve Ayla
Algan’in destegiyle buradaki stiidyolardan yararlanan
danscilarin bir kismi, istanbul Sehir Tiyatrolari’ndan
ayrildiktan sonra CATI, Cagdas Dans Sanatgilari
Dernegi’ni kurdular. 2002'den giintimiize, birgok
uluslararasi festivalde eserlerini sergileyen Taldans
bu eserlerinin bir kismini, Avrupa’dan farkli kiiltiir
kurumlarinin yapimci olarak destekleriyle gelistirdi.
Dolap (2000) Sek Sek (2002), Solum (2004), Graf
(2006) Dokuman (2009), ip ve Site (2010), Eskiyeni
(2011), Acilen Hareket Etmemiz Lazim ve 6oo Adim

Projesi (2014) gibi yapimlari hayata gegiren Taldans’in
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sanatsal direktérleri Kaplan ve Sizanli; ayni zamanda
bireysel projelerini de gelistirmekte ve uluslararasi
atolyeler yani sira bulusma, panel ve konferanslara

katilmaktadirlar.

Founded in Istanbul in 2002 by Mustafa
Kaplan and Filiz Sizanli who have previously worked
together and separately in various projects. The
company’s starting point is the movement/dance
research unit Theatre Research Laboratory which
was established by Mustafa Kaplan as part of Istanbul
City Theatres. Some of the artists, who have utilized
the studios at the facility through Beklan and Ayla
Algan’s support, founded CATI, Contemporary
Dance Artists’ Association after leaving Istanbul City
Theatres. Since 2002, Taldans performed original
works- some of which were realized through funding
from various European cultural institutions- at many
international festivals. Some of these works are Dolap
(2000) Sek Sek (2002), Solum (2004), Graf (20006)
Document (2009), Ip ve Site (2010), Oldnew (2011), We
Need to Move Urgently and Goo Steps (2014). Kaplan
and Sizanli, artistic directors of Taldans, continue
developing their own individual projects as well as
attending international workshops, meetings, panels

and conferences.

1965'te Konya'da dogan
Mustafa Kaplan 1984-86 yillari arasinda Geyvan
McMillan’dan Graham Teknigi dersleri alarak dansa
basladi. Ayni dsnem Bulunmaz Tiyatro’da oyunculuk
egitimi alan sanat¢l 1989-92’de Cagdas Bale
Toplulugu’nda dans etti. Yildiz Teknik Universitesi
Elektronik ve Haberlesme Miihendisligi’ni 1990’da
bitiren Kaplan; ayni yil istanbul Sehir Tiyatrolar’’na
dansci olarak katildi, bu kurum biinyesindeki Tiyatro
Arastirma Laboratuvari’nda Beklan ve Ayla Algan’dan
oyunculuk dersleri aldi ve 2001’e dek bu tiyatronun
cesitli oyunlarinda dans etti, koreografiler gerceklestirdi.
1997'de Filiz Sizanli ile birlikte calismaya basladi. Aydin
Teker’in koreografilerinde de dans eden sanatgi, Yesil
Uztimler Dans Tiyatrosu, Dance Factory, Taldans ve
CATI Studyosu’nun kurucularindandir. Yapimlariyla;
yurtici ve yurtdisi pek cok tiyatro ve dans festivaline
katilan, atolyeler gerceklestiren Kaplan, halen Cati

Stuidyosu’nda dans dersleri vermektedir.

Born in Konya
in 1965, Mustafa Kaplan started dancing by taking
lessons on the Graham Technique from Geyvan
McMillan between 1984-1986. During the same period

he studied acting at Bulunmaz Theatre and danced

with Cagdas Bale Toplulugu (Contemporary Ballet
Company) between 1989-1992. He graduated from
Yildiz Technical University Department of Electronics
and Communications Engineering in 1990 and
joined Istanbul City Theatres as a dancer the same
year. At IST, he studied acting with Beklan and Ayla
Algan at the institution’s Theatre Research Laboratory
and as well as doing choreography performed as a
dancer at its plays until 2001. He started working
with Filiz S1zanli in 1997. In addition to performing
choreographies by Aydin Tekeri he is a founding
member of Yesil Uziimler Dance Theatre, Dance
Factory, Taldans, and CATI. He attended many local
and international theatre and dance festivals with

his productions and held workshops and is currently

giving dance lessons at CATT Studio.

istanbul Teknik Universitesi
Mimarlik Fakiiltesi’'nden 1997'de mezun olan Filiz
Sizanli, istanbul Sehir Tiyatrolari biinyesinde kurulan
Tiyatro Arastirma Laboratuvari’nin (TAL) gesitli
projelerinde yer aldi. 2000’de kurulan CATI, Cagdas
Dans Sanatgilari Dernegi’nin de kurucularindan olan
sanatci, Emmanuelle Hyunh, Mustafa Kaplan, Jann
Marussich ve Julie Nioche ile ¢alismalari yani sira,
2001-2005 yillari arasinda Fransa'da devlet sanatgisi
olarak Montpellier Ulusal Koreografi Merkezi’nde
(CCN) Mathilde Monnier’in projelerinde dans etti.
2002'de Mustafa Kaplan ile birlikte Taldans’i kurdu.
Sizanli, kurulusundan bu yana CATI'da verdigi dersler
yani sira, 2012'den beri Eskisehir Anadolu Universitesi
Devlet Konservatuari Tiyatro Boliimi’nde ve Eskisehir
Sehir Tiyatrolar’'nda dans ve hareket derslerinde beden

ve mekan iliskisi tizerine calismalar yapmaktadir.

After graduated
from Istanbul Technical University’s Department of
Architecture in 1997, Sizanh participated in various
projects of Theater Research Laboratory of Istanbul
Municipality Theater. In 2000 she was among the
co-founders of CATI Contemporary Dance Artists
Association in a collective artist group. Between 2001-
2005, she worked with Mathilde Monnier at Centre
Chorégraphique National de Montpellier (CCN) as
state artist, besides working on different projects with
Emmanuelle Hyunh, Mustafa Kaplan, Yann Marussich
and Julie Nioche. In 2003 she found Taldans together
with Mustafa Kaplan. Since 2012, she has been giving
classes based on movement research in relation
to body and space at Theatre of Eskisehir Greater
Municipality and State Conservatory of Anadolu
University, Eskigehir Turkey.

ANKARA DEVLET TiYATROSU

Nahid Sirr Orik Arif Unver

Ozen Yula F. Hale Ozkan

iclal Karaduman Nafiz Hatas
Hakan Diindar

Sinan Devir
Osman Uzgéren

Neriman Satir
Ozge Akarsu Murat Dogan
Banu Demir

Riiveyda Erdem Kocakaya
Hiilya Aydogdu

Sevki Yardima

Cem Sel

Ayberk Sedef

Cankat Eser (Ud Oud),
Ulgen Erten Mustafa Onder Atakanli

(Keman Violin), Bekir Sitki
Giiven (Yayh Tanbur String
Tanbur), Adem Atuk (Ritim
Saz Rhythm Saz)

M. Murat Tangal

Sinan Giines

25 KASIM NOVEMBER
Mehmet Akay (Mahmut

Ata), Serpil Giil (Fitnat),
Basak Vural (Sacide), Nur
Serengiil (Macide), Sivan

26 KASIM NOVEMBER

Binici (Celal), Levent Celmen
(Abdiilhalim Muhsin Bey),
Kivang Degirmenci (Ziya
Halim), Selver Kinik Onurlu
(Miinevver), Didem Ruhi
(Leyla), Erkan Erkog (Doktor
Doctor), Merve Nur Tiirkan
(ilk perdedeki hizmet¢i The
servant in the first scene),
Fatma Nur ismailcebi (Son
perdedeki hizmetgi The
servant in the last scene),
Cem Sel (Otel gorevlisi

Hotel crew), Duygu Biger
(Miizeyyen Hanim), Volkan
Ozman (Gazeteci Journalist),
Ozan Arabaci (Sinema
Anonsu Yapan Announcer at
the cinema), Ulas Karadag
(Fotograf¢1 Photographer),
Eyliil Aykut (Laternaci Kiz
Organ-grinder girl), Deniz
Alver Camlidag, Cebrail Esen
(Radyodaki Sesler Voices at
Radio)
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Nahid Sirri Orik, Safiye Erol, Kenan Hulusi Koray ve Nezihe

Muhiddin bize unutturulan yazarlar arasinda sonradan piril piril
parlayan isimler. Ozellikle Nahid Sirri Orik eserlerinde; insan
ruhunun karanlik taraflarini gok boyutlu ve derinlikli kahramanlari
vasitastyla ayrintili bir bicimde yansitir. Onun kadinlari;

diinyanin zalim bir yer oldugunu ¢6zmus, buna kendilerince
6nlemler almaya galisan ama hirslarinin bedelini agir deyen
kahramanlardir. Nahid Sirri, hepsinin kendine has bir cekiciligi
olan oyunlaryla ilging diinyalarin kapilarini aralar bize.

ihanet ilk olarak 1930’lu yillarda yazilmus bir oyun. Yazar daha
sonra bu oyununu hikayeye cevirmis. 1952—53 yillarinda Ankara
Devlet Tiyatrosu tarafindan yeniden giindeme getirilince oyunu
elden gecirmis. Ancak oyun sahnelenmemis. Osmanli’nin son,
Cumbhuriyet'in ilk dénem kusaklarini bir araya getiren ihanet;
bitiglerin ve baslangiclarin bir déngii oldugunu, her seyin
birbirinin devami niteliginde tezahiir ettigini yeniden hatirlatir.
Samanpazari’nda bir eski zaman konaginda iki kiz kardesin
sevgili rekabetiyle baglayan oyun, yillara yayilan bu rekabeti
resmeder; para hirsini, debdebeyi tercih edenlerin hikayesine dair
kendince uyarilarda bulunur. Bir de Miizeyyen Senar var elbette.
Bir devrin ve butiin devirlerin en “tislup sahibi, nevi sahsina
miinhasir” hanimefendisi. Zira her ailenin tarihinde Miizeyyen
Hanim’in en az bir eseri bulunur. Oyun ve hayat devam ederken o
da Ankara Radyosu’nda ilk 6nemli konserini vermektedir.

Simdi s6z hakki, 1933 yilinin Ankara’sinda bir eski zaman
konaginin halkinda. Onlara ve “ask”tan ne anladiklarina;
acilarina, kurnazliklarina, hirslarina, kibirlerine, miistehzi
savunmalarina ve biitiin bunlari bunca safiyetle ve samimiyetle

yasamalarina hazirsaniz, iyi seyirler.

Nahid Sirr1 Orik, Safiye Erol, Kenan Hulusi Koray, and

Nezihe Muhiddin are some of the writers whose names’ were
deliberately erased from our collective conscious but later on
made a great comeback. Particularly, Nahid Sirr1 Orik vividly
captures the dark side of human psyche through his multi-
dimensional characters. His female characters are protagonists
who have figured out that the world is a cruel place and try to
position themselves accordingly, but pay a heavy price for their
ambitions. Nahid Sirr1 opens us the doors of fascinating lives
with each of his uniquely captivating plays.

Betrayal, originally written as a play in 1930’s, was adapted
into a story by the writer. He had revised the play when Ankara
State Theatre showed interest to produce it for the 1952-53
season, but the project never made it to stage. Betrayal, which
brings together the last generation of the Ottoman Empire and
the first generation of the young Republic, reminds us that
endings and beginnings are a cycle and everything appears

as a continuation of something else. The play starts in an

old mansion in Samanpazar1 where two sisters vie for the
same man and depicts their rivalry through several years as it
becomes a cautionary tale about avarice and pomposity. There
is, of course, Miizeyyen Senar. The most idiosyncratic lady
with the utmost style of not only her time but all times. Every
member of the family owns at least one copy of her records. As
the play unfolds she is heard on the radio in the background as
she gives one of her first important concerts.

It is now the household members’ turn to speak. If you are
ready for them and what they make of love, their sorrow,
cunning, ambition, arrogance, sarcastic defenses and how
genuine and sincere they are as live through all of it, then enjoy
the show.

Devlet Tiyatrolari, kurulus
amacini olusturan; Tuirk halkini tiyatroyla tanistirip
halkin tiyatroyla iliski kurmasini saglama ve tiyatroyu
gtindelik hayatin bir pargasi haline getirme gérevini
kuruldugu tarih olan 1949'dan bugiine yerine
getirmektedir. Kurulusundan kisa bir siire sonra bélge
tiyatrolari kurma hedefine yénelen kurum; zaman

gectikce yurdun en iicra kdselerine dahi “tiyatro

géturen”, diinyanin en buiyiik devlet tiyatrosu olarak
baska bir 6rnegi olmayan basarilara imza atmis ve
atmaya da devam etmektedir. Bugiin 12 yerlesik bélge,
11 turne bélge sahnesinde; yaklasik 65 sahnede her ay
seyircisiyle bulusan Devlet Tiyatrolari, sezon boyunca
2'si ulusal ve 6'si uluslararasi olmak tizere toplam 8
tiyatro festivali gergeklestirip yilda ortalama 160 oyun
cikarmakta ve yaklasik 6500 kez actigi perdeleriyle Tiirk

Tiyatrosu’nun omurgasini olusturmaktadir.

Since its foundation in
1949, the State Theatres have been carrying out its
mission of introducing the Turkish public to the art
of theatre and making theatre a part of daily life. Very
shortly after its foundation the institution turned to
establishing regional theatres, taking theatre to the
remotest parts of the country and during the process
became the world’s largest state sponsored theatre and
went from strength to strength and continues to do
so. Today, State Theatres constitutes the backbone of
Turkish Theatre with 65 stages (in 12 permanent and
11 traveling regions), 8 theatre festivals (2 of which are
national and 6 of which are international), 160 plays

annually and a total of 6,500 curtain calls.

Eskisehir’de diinyaya gelen Ozen Yula,
Hacettepe Universitesi 1iBF Iktisat Bsliimiinden mezun
olduktan sonra, Ankara Universitesi DTCF Tiyatro
Anabilim Dalinda yiiksek lisans yapti. On dért dile
cevrilen oyunlarinin; ABD, Almanya, Fransa, Avusturya,
italya, isveg, isvicre, Bosna, Belarus, Finlandiya ve
Polonya gibi iilkelerde prodiiksiyonlari ya da okumalari
yapildi. Cesitli Avrupali yazarlarla ortak projelerde gorev
alan sanatcinin; ABD, ingiltere, Fransa, Macaristan,
Polonya, Ukrayna ve Bulgaristan'da gesitli antolojilerde
oyunlari ve hikayeleri yayimlandi. 2010 yilinda
Cleveland State Universitesi Tiyatro Bsliimi'nde ders
verip; ayni tiniversite ve Cleveland Public Theatre’da
yazdigi oyunlari sahneledi. Ay Tedirginligi, Diinyanin
Ortasinda Bir Yer, Kirmizi Yorgunlari, Gozii Kara Alaturka,
Sahibinden Kiralik, Gayri Resmi Hurrem, Sems!..
Unutmal.., Pusulasiz, Derin Bir Ulkede, Bakarsin Bulutlar
Gider, Rahvan Giden Atlilar, Ben O istanbul’u Cok Sevdim
gibi bircok oyun yazan Yula; Yakindogu'da Emanet, Gozii
Kara Alaturka, Ay Tedirginligi, Stop the Tempo, Kocasini
Pisiren Kadin, Sems!.. Unutmal.., Codename: EXILE,
Don’t Call Me Fat, Pusulasiz, Bakarsin Bulutlar Gider, Ben
O Istanbul’u Cok Sevdim, An, Kadinlar, Filler ve Saireler
gibi bircok oyun yonetti. Sanatgi, cesitli tarihlerde;
Haldun Taner Oykii Oduilii, Cevdet Kudret Edebiyat
Odiilu, Afife Odiilleri Cevat Fehmi Baskut En Basarili
Yazar Odiilii, smet Kiintay En lyi Oyun Yazari, Savas

iHANET | BETRAYAL

Dingel En lyi Oyun Yazari, Sevda Sener Tiyatro Yazarlig
Odiili ve ismet Kiintay En lyi Yonetmen Oduili gibi
bircok 6diile deger goriildii.

Born in Eskigehir, Ozen Yula graduated from
Hacettepe University Department of Economics. He
received his master’s degree in theatre from Ankara
University. His plays are translated to 14 languages
and produced in countries such as the U.S., Germany,
France, Austria, Italy, Sweden, Switzerland, Bosnia,
Belarus, Finland, and Poland. He collaborated with
various European writers in co-productions and his
plays and short stories are published in anthologies in
the U.S., England, France, Hungary, Poland, Ukraine,
and Bulgaria. In 2010, he gave lectures at Cleveland
State University Theatre Department and had his
plays produced at CSU and Cleveland Public Theatre.
He wrote many plays, most notably Ay Tedirginligi,
Diinyamn Ortasinda Bir Yer, Kirmizi Yorgunlan,

Gozii Kara Alaturka, Sahibinden Kiralik, Gayri Resmi
Hurrem, Sems!.. Unutmal.., Pusulasiz, Derin Bir Ulkede,
Bakarsin Bulutlar Gider, Rahvan Giden Athlar, and

Ben O Istanbul'u Cok Sevdim and directed many plays,
such as Yakindogw'da Emanet, Gozii Kara Alaturka, Ay
Tedirginligi, Stop the Tempo, Kocasini Pisiren Kadin,
Sems!.. Unutmal.., Codename: EXILE, Don’t Call Me Fat,
Pusulasiz, Bakarsin Bulutlar Gider, Ben O Istanbul’u Cok
Sevdim, An, Kadinlar, and Filler Ve Saireler. He received
numerous awards such as, Haldun Taner Short Story
Award, Cevdet Kudret Literature Award, Afife Awards
Cevat Fehmi Bagkut Playwright Award, Ismet Kiintay
Best Playwright Award, Savag Dingel Best Playwright
Award, Sevda Sener Theatre Critics Award, and Ismet

Kiintay Best Director Award.
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ZORLU COCUK TiYATROSU

Goékhan Kizikh
Serdar Saatman

Gaye Cankaya

E. Necmettin Amag, Z. Sevi
Yilmaz

Efkan Develi, Burak Acar

Kerem Cetinel

Cise Damla Develi

Tarkan Akinci, Merve Yériik
(MSGSU Giizel Sanatlar
Fakiiltesi Dekor Tasarim
Béliimii Ogrencileri Mimar
Sinan University of Fine
Arts Fine Arts Faculty
Department of Stage Design
Students)

Asude Kilig, Kiibra Yalgin
(MSGSU Giizel Sanatlar
Fakiiltesi Kostiim Tasarim
Bsliimii Ogrencileri Mimar
Sinan University of Fine
Arts Fine Arts Faculty
Department of Costume
Design Students)

Mebrure Yagmur Anaz, Omer
Karasu, Dilek Demir, Zeynep
Sevi Yilmaz, Cansu Demirci,
Yarkin Unsal, Hasan Demirci,
Mert Arat, Ayhan Bekdemir,
Gizem Yorgancioglu, Sencer
Serta Cakal, Z. Fatih Yagc,
Sebnem Seviktiirk, Mirag
Uney, Tugce Ayar

26 KASIM NOVEMBER

Karton Sehirde rengérenk bir seriiven sizleri bekliyor! Okulun
tiim dgrencileri yilsonu gosterisi igin tath ve telagh bir hazirlik
icindeler. Bagkahramanimiz Cocuk, diger 6grencilerden biraz
daha yaramaz ve uyumsuzdur. Sene sonu gosterisinde basketbol
takimu, kral ve kralice, amigo kizlar ve okulun muhtesem korosu
sovlarina baglamak tizeredirler. Basrol olmayi isteyen Cocuk ise,
sadece balon sisirme gérevini edinebilmistir gésteride. Bu isin
arkasinda yatan gercekler agiga cikinca cocuk biraz huysuzlanir;
gosteri onun planlar dogrultusunda islemeye baslayinca ise isler
cigirindan gikar. Tim bunlarin sonunda Cocuk kendine karton
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bir sehir kurmaya ve oranin krali olmaya karar verir. Béylece
cok eglenceli ve ok cilgin bir diinyada, muhtesem Karton Sehir
macerasi baslar.

Miizik, dans ve bir¢ok sanati biinyesinde barindiran oyunda

rol alan profesyonel oyuncu ve dansgilar, cocuklara sinirsiz

bir diinyanin kapilarini agiyor. Zorlu Performans Sanatlari
Merkezi Drama Sahnesi’nde perdelerini agcan oyun; 5yas

ve lzeri seyircisine, “birlik olmanin’” nemini anlatirken
rengarenk atmosferiyle de cocuklari sanatin essiz giizellikleriyle
bulusturuyor. Essiz bir cocuk muzikali olan Karton Sehir,
icerigindeki son derece dgretici birgok mesajiyla; cocuklara

eglenceli ve cosku dolu bir zaman gegirmeyi vadediyor.

A colorful adventure awaits you in Carton City! All the
students of the school are in a sweet rush preparing for the
year-end show. Our lead character The Kid is more of a brat
and maladaptive than other children. At the year-end show the
basketball team, the king and queen, the cheerleaders, and
the magnificent school choir are about to start their shows.
The Kid, who wanted to play the lead, has only managed to get
the job of blowing up balloons. When the reasons behind this
decision become clear, The Kid gets upset, but when the show
starts to run according to his plans things get out of hand. After
all these, The Kid decides to build a carton city for himself and
declares himself the king. That’s how the magnificent Carton
City adventure begins in a crazy fun world. The actors and
dancers in the play, which features music, dance and various
other art forms, open the gates of a limitless world to children.

The play opens its curtain at Zorlu Performance Arts Center

KARTON SEHIR | CARTON CITY
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Drama Stage and offers the unique beauty of arts in a colorful
setting to its audience of children 5 and up as it depicts the
importance of “collaboration”. A marvelous children’s musical,
Carton City promises kids a fun and joyful time while providing

educative messages.

Zorlu Cocuk Tiyatrosu;
Tiirkiye’nin dért bir yaninda tiyatroya gitmeyen gocuk
kalmasin siari ve iilkenin kiiltiir-sanat hayatina destek
vermek amaciyla, Mehmet Zorlu Vakfi tarafindan
2003'te kuruldu. Bir sosyal sorumluluk projesi olarak
hayata gecen topluluk, kuruldugu giinden bu yana
Anadolu turneleri ve istanbul’da yaptigi gosterilerle
700.000 ¢ocuga ulasti. 2017/2018 sezonunda Karton
Sehir ve Lunapark Gezegeni adli oyunlarla perdelerini
acan topluluk, cocuklara sanat sevgisini agilamaya

devam ediyor.

Zorlu Children’s Theatre
was established by the Mehmet Zorlu Vakfi in 2003
with the motto of bringing theatre to all children in
Turkey and giving support to the country’s arts and
culture. Brought to life as a social responsibility project,
the company has reached to 700,000 children all
around the country through touring across Anatolia and
shows in Istanbul. The company started the 2017/2018
season with Carton City and Fairground Planet and

continues to infuse children with love for arts.
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1966'da Ankara'da dogan Gaye Cankaya,
1988'de izmir, Dokuz Eyliil Universitesi Giizel Sanatlar YAN ETKINLIKLER

Fakiiltesi’'nden mezun oldu. 1995-98 yillari arasinda,
e ’ SIDE EVENTS
mezunu oldugu tiniversitede oyunculuk hocaligi yapan

Cankaya, 2000'de tiyatro yonetmenligi tizerine yaptig
mastirini tamamladi ve ardindan doktoraya basladi.
Ayni tarihlerde; birgok oyunda yénetmen olarak calisti
ve Izmir Devlet Tiyatrosu’nun sahneye koydugu pek
cok yapimda oyuncu olarak rol aldi. 1995'te istanbul’a
taginmasinin ardindan, birgok dizide oyunculuk ve
televizyon programlarinda hem yapimcilik hem de
sunuculuk yapan sanatginin; hayata gegirdigi Evim
Guizel Evim adli dekorasyon programi, 8 yil boyunca
televizyon kanallarinin en sevilen programlari arasina
girdi. Bugiine kadar 20’yi askin projede yénetmen
olarak calisan Cankaya; halen Zorlu Holding Kurumsal

iletisim’in “Bir Hayal Bir Oyun Projesi”nin Proje

Koordinatérii ve Zorlu Cocuk Tiyatrosu’nun yapimcisi ve

yénetmeni olarak meslek hayatina devam etmektedir.

Born in Ankara in 1966, Gaye Cankaya
graduated from Dokuz Eyliil University Faculty
of Fine Arts in 1988 where she also worked as an
acting instructor between 1995-98. She completed
her master’s degree in theatre directing in 2000 and
subsequently started working for her Ph.D. Around
the same time she directed many plays and was a
cast member of Izmir State Theatres. Following her
move to Istanbul in 1995, she worked on TV shows in
several capacities such as an actor, host and producer.
Her home decorating show Home Sweet Home was
one of the most popular shows on TV during its
8-year run. Cankaya has worked as a director in over
20 projects and is currently the project coordinator
of Zorlu Holding Corporate Communications’ “A
Dream A Play” project and producer/director of Zorlu
Children’s Theatre.

1. iISTANBUL TiYATRO FESTIiVALI
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SOYLESI VE KiTAP TANITIMI: THEODOROS
TERZOPOULOS iLE DIONYSOS’UN DONUSU

PANEL AND BOOK LAUNCH: THE RETURN OF DIONYSOS
WITH THEODOROS TERZOPOULOS

Antik Yunan tragedyalarinin yasayan efsanesi, simdi bu
sinirlan biraz daha genisletmek tizere istanbul’a geliyor. Antik
Yunan kahramanlari ve mitolojik tanrilarini glinimiize tasiyan
Theodoros Terzopoulos, kurucusu oldugu Attis Tiyatrosu'yla
birlikte tiim zamanlari asarak tragedyanin sinirlarini zorluyor.
Terzopoulos, Dionysos'un Déniisii adl kitabini insanin varolusuna
dair bir sorgulama ve bir miicadele ¢agrisi olarak sunuyor. Ciinki
“Dionysos ortada yok, siirgiinde; catismaci insan fikri kayip.”
Peki, “Dionysos geri dénecek mi?” istanbul Tiyatro Festivali ve
Habitus Kitap'in ortaklasa diizenleyecegi séyleside bu sorunun
yanitini Theodoros Terzopoulos ile birlikte arayip, birlikte
diistinecegiz. Terzopoulos ile seyircilerini bulusturacak séylesi,
Kerem Karaboga'nin moderatérliigiinde, 36. Uluslararasi istanbul

Kitap Fuari’nda diizenlenecek.

The living legend of Ancient Greek tragedies is in Istanbul
in order to push the boundaries further. The founder of the
Attis Theatre, Theodoros Terzopoulos, by bringing a modern
light on Ancient Greek heroes and mythological gods, goes
beyond times in pushing the limits of tragedy. Terzopoulos
presents The Return of Dionysos as an examination of human
existence and a call of fight. Because, “Dionysos is not around,
he is exiled; the idea of confrontational human is missing”...
So, “will Dionysos be back?” We will ponder with Terzopoulos
on the answer to this question during a talk organised by
Istanbul Theatre Festival and Habitus Book. Moderated by
Kerem Karaboga the event will be held as a part of the 36
International Istanbul Book Fair.

FiLM GOSTERiMi: ALARME ve AMOR
FILM SCREENING: ALARME & AMOR

Terzopoulos'u yedi yil aradan sonra festival seyircisiyle tekrar
bulusturacak olan, ustanin tutku ve enerji dolu yapiti Bir Daha, bir
ticlemenin son halkasi. Festival seyircisi Bir Daha’nin “6ncesiyle”,
iki 6zel video gésterimi araciliiyla tanisacak. Uglemenin ilk
oyunlari olan Alarme ve Amor festival kapsaminda, beyazperde de

izlenebilecek.

The passionate and dynamic Encore, which brings Theodoros
Terzopoulos and the Festival audience together after seven years,
is the last part of a trilogy. The audience will be introduced to the
“before” of Encore via two special video screenings. The first two

performances of the trilogy will be viewed on the screen.

ALARME

Alarme, Kralice |. Elizabeth ve iskogya Kralicesi Maria Stewart
arasindaki sevgi-nefret iliskisini ve Maria Stewart’in idam
edilmesine sebep olan taht kavgasini konu aliyor. Performans,
Theodoros Terzopoulos'un bosluklarini doldurdugu, iki kralige
arasindaki yazismalara dayaniyor. iki kadinin yani sira sahnede
ayni zamanda kraligelerin acilarini ve ignelemelerini gézlemleyen

tictincii bir kisi, bir anlatici bulunuyor.

Alarme depicts the love-hatred relationship between Queen
Elizabeth and Maria Stewart Queen of Scots and their fatal
conflict for the crown of Great Britain; a conflict that led to the
decapitation of Maria Stewart. The performance is based on
fragments from the correspondence between Queen Elizabeth
and Maria Stewart, elaborated by Theodoros Terzopoulos. Apart
from the two women, the stage is claimed by a third person,

a narrator, who observes with sarcasm the anguish of the two

queens.

Yéneten, Sahne Yerlestirme ve Kompozisyon Direction, Scenic
Installation & Scenic Composition: Theodoros Terzopoulos
Kostiim Tasarimi Costume Design: LOUKIA Miizik Music:
Panagiotis Velianitis Isik Tasarimi Light Design: Theodoros
Terzopoulos, Konstantinos Bethanis Sa¢ Tasarimi Hair Styling:
Dimittris Palaiologou Teknik Yonetmen Technical Director:
Konstantinos Bethanis Prodiiksiyon Yénetimi Production
Administration: Maria Vogiatzi Oynayanlar Performers: Tasos
Dimas (Anlatici Narrator), Aglaia Pappa (Maria Stewart), Sophia
Hill (Kralige I. Elizabeth Queen Elizabeth)

AMOR

Theodoros Terzopoulos'un yénettigi Amor, Thanasis
Alevras’in metninden yola gikilarak olusturulmus bir sahne
kompozisyonu. Amor Aralik 2013’teki prémiyerinden bu yana
sahnelendigi Attis Tiyatrosu’nda seyircilerin ve elestirmenlerin
begenisiyle karsilandi: “Oyunda sahne bir miizayede evi haline
geliyor, her sey; roller, sahne aksesuvarlari, duygular, anilar ve
insan bedeni inceleniyor, fiyatlandiriliyor ve satiliyor. Fiyatlar
borsadaki dalgalanmalardan da etkileniyor. Oyuncular alayci bir
sekilde giincel durumu gozlemliyor; bir kriz caginda otoriteyi
manipiile eden ve otoritenin manipiile ettigi insanlarin agir
davranislarini yorumluyorlar. Ancak her sey insanlagsmanin itici

giicli sayilabilecek Amor (Ask) vaadiyle baltalaniyor.”

Amor, directed by Theodoros Terzopoulos, is a scenic
composition based on a text written by Thanasis Alevras.
Amor, first premiered on December 2013 and has since
been presented in Attis Theatre, is highly appreciated by the
audience and praised by the critics: “The stage becomes a place
of an auction, where everything - roles, theatre accessories,
emotions, memories, parts of human body - are being

sampled, cost and purchased. The prices are affected by the

fluctuations of the stock market. The actors ironically observe
the contemporary situation; they interpret extreme behaviors
of people manipulating and being manipulated by authority,
in an era of crisis. However, everything is undermined by the
promise of Amor, which could function as a driving force of

humanizing”.

Yéneten, Sahne Yerlestirme ve Kompozisyon Direction, Scenic
Installation & Scenic Composition: Theodoros Terzopoulos

Kast Casting: Aglaia Pappa, Antonis Myriagkos Miizik Music:
Panagiotis Velianitis Kostiim Tasarimi Costume Design: LOUKIA
Isik Tasarimi Light Design: Theodoros Terzopoulos, Konstantinos
Bethanis Sahne Yerlestirme Uygulamasi Execution of Scenic
Installation: Charalampos Terzopoulos Teknik Yénetmen
Technical Director: Konstantinos Bethanis Uygulayici Yapimci

Production Executive: Maria Vogiatzi

SOYLESi: THEODOROS TERZOPOULOS iLE
KURESELLESME CAGINDA OYUNCU

PANEL: THE ACTOR IN THE ERA OF GLOBALISATION
WITH THEODOROS TERZOPOULOS

“Yasadigimiz dénemde evrensel olarak politik, sosyal ve
kulturel gérunum déniisiime ugramis bulunuyor. Turdeslesen
tiyatro, 20. yiizyilin biiyiik ekollerinin etkisinden ve kendisine
6zgii 6zelliklerinden mahrum birakildi. Tiyatronun giderek artan
oranda ticarilesmesi fikri ile birlikte farkli ekollerin bireyselligi
ve oyun yazarlarinin ayirt edilebilirligi ortadan kalkti. Artik
tiyatronun sabit bir referans noktasi, kokleri ya da ulusal kimligi
yoktur. Yerinden oynatilmig ve dolayisiyla ulusal kiilturler
akiskan hale gelmistir. Birkag istisna hari¢ diinyada tiyatronun
durumu genel olarak budur. Giiniimiizde tiyatronun dogasi,
islevi, amaclari ve geleceginin yeniden tanimlanmasi hakkinda
birgok soru sorulmaktadir. Tiyatronun temel ilkeleri ortadan

kaldirlip tarih lagvedilirken; yeni sosyal, ekonomik ve kiiltiirel

YAN ETKiNLIiKLER | SIDE EVENTS

gerceklige uygun olarak kokleri tiyatroya dayanmayan hibritler
tiiremis ve oyuncular tiyatronun ilke ve bilgisinden mahrum
birakilmistir. Iste biitiin bu yok olmaya yiiz tutmus ilkeler adina
sesimi yiikseltmek istiyorum.” Antik Yunan tragedyalarinin en
biiyiik ustasi Theodoros Terzopoulos'u ve onun tiyatronun éziine
dair yaptigi bu 6nemli ¢cagriy bizzat kendisinden dinlemek ve
glinimuz tiyatrosuna dair algimizi genisletmek tizere Dikmen
Giiriin’tin sunusu ve Kerem Karaboga’nin moderatérliigiinde

gerceklestirilecek olan bu soyleside bulusacagiz.

“The universal political, social and cultural landscape has
been transformed in our era. Theatre has been homogenized
and tends to be deprived by its particular characteristics
and the influences of the great schools of the 20™ century.
Through the increasing idea of theatre’s commercialization
the individuality of different schools and the distinctiveness of
playwrights tend to be repealed. Theatre tends to have no fixed
points of reference, roots or national characteristics. It seems
to be dislocated and the national cultures seem to become
fluid. Numerous questions are raised about the nature of the
theatre today, the redefining of its function and objectives
and its future. At any place of the universe one might look,
apart from few exceptions, he sees the same theatre situation.
Elementary theatre principles are vanished, history is repealed,
while in the new social, economic, and cultural reality hybrids
without theatrical roots are formed and actors deprived by the
knowledge of theatre principles. For these principles, which
tend to disappear, I would like to speak”. In order to enhance
our apprehension of contemporary theatre and hear in person
the call he makes regarding the essence of theatre we will
get together with the greatest living master of Ancient Greek
tragedies Theodoros Terzopoulos during a talk moderated by

Kerem Karaboga and presented by Dikmen Giiriin.

FiLM GOSTERiIMi: BLANCHE NEIGE (PAMUK PRENSES)
VE ELDORADO [ PRELJOCA|)

FILM SCREENING: BLANCHE NEIGE (SNOW WHITE) &
ELDORADO / PRELJOCAJ

BLANCHE NEIGE

Blanche Neige, Pamuk Prenses masalinin Grimm Kardesler
versiyonundan yola ¢ikarak olusturulmus bir cagdas bale yapiti.
Angelin Preljocaj, Gustav Mahler’in senfonilerinin biytileci
notalari lizerinde 26 danscisiyla calisiyor. “...Bir hikdye anlatmaya

cok istekliydim, biiyiilii bir hikaye. Stiphesiz, bir monotonluga
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stkismama cabasiydi bu. Tabii ki herkes gibi ben de hikayeleri cok
seviyorum. Hikayedeki sembollerden yola ¢ikarak yaptigim bazi
analizleri de ekleyerek hikayenin Grimm Kardesler versiyonunu
takip ettim.” Blanche Neige'de dekor Thiery Leproust, kostiimler

ise Jean Paul Gaultier imzasini tasiyor.

Blanche Neige is a great romantic contemporary ballet, based
on the Grimm Brothers’ version of the fairytale. Angelin
Preljocaj is working with all 26 dancers of the company on
the most beautiful scores of Gustav Mahler’s symphonies.

“I was very keen to tell a story, offer something magical and
enchanted. No doubt it was to avoid getting into a rut. And

also because, like everyone, I love stories. I have followed

the version by the Grimm brothers, with just a few personal
variations based on my own analysis of the symbols in the tale”.
Blanche Neige is a narrative ballet with its own dramatic content.
The places are represented by Thierry Leproust’s set. The 26
dancers of the company play their parts in costumes by Jean

Paul Gaultier.

ELDORADO / PREL)JOCA)

Basarili ydnetmen, senaryo yazari ve Cahiers du Cinéma
dergisi elestirmeni Olivier Assayas siriikleyici belgeseli Eldorado
/ Preljocaj'da, Preljocaj Balesi’nin 21. yiizyil muziginin ikonu,
Karlheinz Stockhausen’in yapiti Sonntags-Abschied’i sahneye
aktarma cabalarini kayit altina aldi. Preljocaj Balesi’nin sesi
hareketlere déntisturdugii gibi, sabirli ve gézlemci kamerasiyla
hareketleri filme déniistiirmekte kararli olan Assayas, prova
stirecinin mahrem ritiiellerini insani azmin dramina geviriyor.
Seyirci bazen dansgi bedenlerinin Stockhausen’in elektronik
miuzikal atmosferiyle biitiinlesmesini izlerken diger anlarda
fazlasiyla insani bedenlerin ceviride kayboluslarina tanik oluyor.
Bunun sonucunda ortaya ¢ yapitla diyalog kurarak percinlenen
bir tek yapit ve birini bir digerine cevirebilme arzusu ortaya
cikiyor. Unlii koreograf Angelin Preljocaj’in diinyasindan etkilenen
Olivier Assayas, bu yapitinda nese ve aci dolu anlari yakalayarak

yaratmanin sirlarini agiga ¢ikarmaya calisiyor.

From celebrated film director, screenwriter, and Cahiers
du Cinéma critic Olivier Assayas comes Eldorado / Preljocaj,
a riveting, the documentary chronicling the efforts of Ballet
Preljocaj to choreograph an otherworldly icon of 21% century
music: Karlheinz Stockhausen’s ethereal Sonntags-Abschied.
With a camera both patient and obsessive, as determined to
translate gesture into film as Ballet Preljocaj is to turn tone into
gesture, Assayas uses a voyeur’s eye to transform the private
rituals of the rehearsal process into a public drama of human
perseverance. If at times the audience sees the dancers’ bodies
at one with Stockhausen’s electronic soundscape, at other
moments, the audience sees the all-too-human flesh beautifully
lost in translation. What results is a riveting testament to

three arts in dialogue—and to the ineluctable human desire

to translate one into another. Fascinated by the world of the
famous choreographer, Angelin Preljocaj, Olivier Assayas
attempts to reveal the secrets of creation by shooting the

moments of joy and anguish of this ambitious piece.

Institut Frangais'nin degerli isbirligiyle.

With valuable collaboration of Institut Frangais.

ATOLYE CALISMASI: TUGCE TUNA iLE ARTI 45
WORKSHOP: 45 PLUS WITH TUGCE TUNA

Tugge Tuna, 45'lik hisseden ge¢cmisinde 45 olan veya gériinen,
45 saniyelik kinestetik yapilar ile tanismak isteyenler icin bir atélye
gerceklestiriyor. ARTI 45, dans ile bedeni arasinda gériinmez
duvarlar, sessiz sinirlar, 151ksiz koridorlar, giivensiz képriiler olan
veya sadece hareket etmek, kendini dansa agmak icin arayis
icinde olan tiim bedenleri kosulsuz dansa davet ediyor. Bu atélye,
kendini 45'lik hisseden, sanan veya gériinen, dans ve harekete
6zlem duyan bedenlere agik bir alandir. ARTI 45, btiinciil ve
dahil edici politikast ile alisilagelmis igsel ve bedensel kaliplarin
disinda, iginde yargisiz ve bagimsiz alan yaratmaya 6zen
gosterir. Oz Taniklik, itki ve Bilinmeyene Guven baslklaryla ti
bsliimden olusan atélyeye katiimailarin, icinde 6zgiir hareket
edebilecekleri kiyafetlerle gelmesi gerekiyor. Calismada ayaklar
kaplara sokulmaz... iki giin stirecek atélyeye katilmak isteyenlerin
motivasyon mektuplarini en geg 16 Ekim Pazartesi giiniine kadar

tiyatro.atolye@iksv.org adresine géndermeleri rica olunur.

For those who feel or look like they are 45, who were once 45,
and who wants to be introduced to 45 seconds long kinaesthetic
structures, Tuggce Tuna is holding a workshop as part of the 21

Istanbul Theatre Festival. 45+ unconditionally invites every ‘body’

who has invisible walls, silent limits, dark corridors, insecure
bridges between dance and their bodies, or simply anyone who
wants to just move and is looking for opportunities to open
themselves up to dance. This workshop is an open environment
for those bodies that feel, think or look like they are 45 and

have a craving for dance and movement. With a holistic and
inclusive policy, 45+ makes a point of creating a non-judgmental
and liberated environment that is outside of the usual internal
and physical forms. For the workshop, which consists of three
segments titled Self Testimony, Urge, and Trust in the Unknown,
the participants are required to dress in comfortable attire in
order to move freely. No shoes are allowed. If you are interested
in attending this two-day workshop please send your letter of

motivation to tiyatro.atolye@iksv.org by October 16.

TUGCE TUNA

Dans ve performans sanatgisi, koreograf, yonetmen, hareket
ve dans terapisti. Tugce Tuna, basta SEAD Salzburg (2002—2015
misafir egitmen, koreograf), Viyana Konservatuvari ve Kéln
HZT olmak tizere uluslararasi platformlarda da caligmalarini
stirdiiriiyor. 1993'te beden bilimi ve psikosomatik calismalara
ybnelen sanatgi, dansin ve hareketin terapétik etkisini, kinestetik
zeka ve farkindalik hakkindaki calismalarini farkli yas ve sosyal
sinif gruplariyla paylasmakta. 2001 yilindan itibaren esas aldig
bagimsiz tiretim politikasina uygun yapit ve projelerini uluslararasi
platformlarda sunmaya baslayan sanatci, cagdas gosteri sanatlar
alaninda yenilikgi tavrini siirdiirtiyor. Dog. Tugge Tuna sanatsal

kariyerinin yani sira MSGSU Cagdas Dans Ana Sanat Dali Bagkani.

Dance and performance artist, choreographer, director,
movement and dance therapist. Tugge Tuna continues her work
at international platforms such as SEAD Salzburg (2002-2015
guest instructor, choreographer), Vienna Conservatoire and
Cologne HZT. In 1993, she started gravitating towards body
science and psychosomatic work and continues her work on
the therapeutic effects of dance and movement, kinaesthetic
intelligence and awareness with different age and social class
groups at international platforms. In 2001, Tuna started
presenting her works and projects based on her independent
production policy at international platforms and she continues
with her innovative approach in contemporary performance
arts. Associate Professor Tugce Tuna considers “the body as
an intermediary space where the living person carries on with
their own political agenda” and continues her work as the
Head of Mimar Sinan Fine Arts University’s Department of

Contemporary Dance.
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ATOLYE CALISMASI: JOHAN PETRI iLE BiR YARATICI
OLARAK OYUNCU

WORKSHOP: THE ACTOR AS A CREATOR WITH
JOHAN PETRI

Tiyatro oyuncusunu 6znel ve yaratici bir giig olarak
irdeleyen ve sorunsallastiran bu atélye; isvegli tiyatro ve
miizik yonetmeni, oyuncu, dramaturg ve arastirmaci Johan
Petri ydnetiminde gerceklesecek. Stockholm Kraliyet Miizik
Akademisi mezunu olan Petri, Géteborg Universitesi’nden,
yénetmenlik ve dramaturji tizerine doktora sahibi. iki bélimden
olusan bu arastirmaci atélyenin ilk béliimii; oyuncunun bir
kolektif icindeki duyarlilik ve sorumlulugu tizerine genel sorular,
tartismalar, dogaglama, i¢gtidiisel kompozisyon, yaratici
iletisim ve hiyerarsinin disavurumu tizerine alistirmalardan
olusacak. Atélyenin ikinci bslimiiniin temel amaci ise,
oyuncuyu; secilmis bir metnin sekillendirilmesi, sahnelenmesi
ve oynanmasi icin gereken kompozisyona yonelik kararlar
almaya metodolojik olarak hazirlamak. Bu nedenle de
ikinci bsliim, atolyeye katilan oyuncularin segip, yanlarinda
getirdikleri kisa bir monolog veya siir gibi malzemeler tizerine
kurulacak. Atélye sonunda oyuncular, calisma siireci ve bu
esnada ortaya gikan soru ve duygularini, seyirciye agik bir
sunumda performans aracilifiyla dile getirecek. U¢ tam giin
stirecek atélye calismasina katilmak isteyenlerin ingilizce
olarak hazirlanmig biyografilerini ve motivasyon mektuplarini
en gec 16 Ekim Pazartesi gliniine kadar tiyatro.atolye@iksv.org

adresine gondermeleri gerekmektedir.

An investigative workshop that explores and problematizes
the theatre actor as a subjective and creative force. The
workshop is divided into two parts. The first part is
focused on more general questions around actor creative
sensitivity and responsibility, within a collective. This
includes discussions - and exercises - that revolve around
improvisation, intuitive composition, creative communication
and the hierarchy of expressions. The second part revolves
around materials that the actors themselves choose and bring,
for example a short monologue or a poem. Here the aim is to
methodologically prepare the actor for taking compositional
decisions about how to form, stage and perform a chosen
text. It is only open to those actors who have been accepted
to participate, but the workshop will end with a public
presentation where the participants performatively reflect
on the process, and on the questions and emotions that
have been conjured up during the workshop. The workshop
will be led by Swedish director, dramaturge, musician and
theoretician Johan Petri. His work includes performances of
an experimental type, where dance music and poetry have
a major role, as well as performances based on plays of a
more conventional character. Petri received his first diploma
from The Royal Academy of Music in Stockholm and his
PhD (directing and dramaturgy) from the University of
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Gothenburg. If you are interested in attending this three-day
workshop please send your letter of motivation and English

biographies to tiyatro.atolye @iksv.org by October 16.

Swedish Arts Council, Isveg Baskonsoloslugu ve Kadir Has
Universitesi’nin degerli isbirligiyle.
With valuable collaboration of Swedish Arts Council, Consulate

General of Sweden and Kadir Has University.

USTALIK SINIFI: SAHIKA TEKAND iLE OYUN KAVRAMI
VE OYUNCUNUN PERFORMANSINDA DURUSTLUK
MASTER CLASS: PLAY AS A CONCEPT & HONESTY OF
THE PLAYER’S PERFORMANCE WITH SAHIKA TEKAND

Zaman siniri, mekan siniri, kural ve baska olma zorunlulugu...
Anindalik, sorumluluk, beceri ve bilgi... Her seferinde simdiki
zamanda yaratma ve yapma zorunlulugu... insana “oyuncu”
denebilmesi icin kendini génillu olarak maruz birakmasi zorunlu
varlik kosullari... Bitiin bu kosullara ragmen yaratma giicii...
Simdiki zaman bilinci ve “yapma” bilgisinin 6zguirlestirdigi
tasarim yetisi ve icra cesareti... Oyun ve yasam arasindaki sinirin

yeniden cizilisi...

Time limit, space limit, rule and the necessity to be other...
Spontaneity, responsability, skill and knowledge... The necessity
to create and make happen in the present moment at every
turn... The conditions of presence that one is obliged to willingly
undergo in order for him/her to be called a player... The power
to create in the face of all these conditions... The ability to devise
and the courage to perform liberated by the consciousness
of the present moment and the knowledge of “doing”... The

redefinition of the boundaries between play and life...

Atélyeye katiimak isteyenlerin motivasyon mektuplarini en geg
16 Ekim Pazartesi giintine kadar tiyatro.atolye@iksv.org adresine
gdndermeleri rica olunur.

If you are interested in attending this masterclass please send
your letter of motivation to tiyatro.atolye@iksv.org by Monday,
October 16.

SAHIKA TEKAND

1990'da kendi tiyatro toplulugu Studio Oyunculari’ni kuran
ve “Performatif Sahneleme ve Oyunculuk Yéntemi” adi altinda
yéntemini gelistiren Sahika Tekand, bugtine dek yazdigi yedi
oyun da dahil olmak tizere tiyatro oyunlari ve pek cok performans

yonetti. Toplulugu ile oynadigi, yénettigi ve yazdigi tiim oyunlarla

yurtici ve yurtdisinda pek cok uluslararasi festivale davet edildi.
Halen, Studio Oyunculari’nda sanatsal faaliyetini siirdiiren
Tekand, oyunculuk stiidyosunda oyuncu ve yénetmenler

yetistirmenin yani sira gesitli tGiniversitelerde de dersler veriyor.

Sahika Tekand who in 1990 founded her own theatre
ensemble, Studio Oyuncular (The Studio Players) and
developed her own method “The Performative Staging And
Acting Method”, directed many plays and performances
including the seven plays she wrote herself. With all of
the plays written, directed and staged by her ensemble the
Studio Players, Tekand was invited to and participated in
many national and international festivals. She continues her
artistic activities at the Studio Players and teaches at several
universities besides training actors and directors at her acting

studio.

OKUMA TiYATROSU: iYi DAVRANISLAR
READER’S THEATRE: ACTS OF GOODNESS

“Hayatinizda hig iyi bir sey yaptiniz mi?” Herkesin kendine,
hayatinda en az bir kere mutlaka sordugu bu soru; Macaristan,
Almanya, ingiltere, italya, Hollanda, Sirbistan, Ispanya, Fransa
ve Isve¢'te genclere yoneltildi. isvecli yonetmen ve oyun yazari
Mattias Andersson’in; genglerin bu soru iizerine anlattiklarindan
yola ¢ikarak yazdigi lyi Davranisglar, okuma tiyatrosu olarak
festivalde. Yigit Ozsener tarafindan yonetilecek okumanin

ardindan yazarin da katilimiyla bir séylesi gerceklestirilecek.

“Have you never done a good deed in your life?” This question
that everyone asks themselves at least once in their lifetime
was posed to young people in Hungary, Germany, England,
The Netherlands, Serbia, Spain, France, and Sweden. Acts of
Goodness, written by Swedish director and playwright Mattias
Andersson who was inspired by the answers of the youth, will be
staged as a reader’s theatre at the 21* Istanbul Theatre Festival.
Following the reading directed by Yigit Ozgener, a Q&A will be
held with the participation of Mattias Andersson.

Swedish Arts Council ve Isveg Baskonsoloslugu'nun degerli isbirligiyle.
With valuable collaboration of Swedish Arts Council & Consulate

General of Sweden.

SOYLESI: TURKIYE VE AVRUPA’DA COCUKLAR iCiN
KULTUR VE SANAT

PANEL: ARTS & CULTURE FOR CHILDREN IN TURKEY
AND EUROPE

Cocuklar igin sanat tiretmenin her cografya ve kiiltiire 6zgii
farkl kodlari ve yontemleri var. Ortak amag ¢ocuklarla sanati
bulusturmak olsa da bu alanda emek harcayan sanatgi ve
egitimcilerin ydntemleri tlkeden tilkeye degisiyor. Bu soylesiyle
sizleri, farkli Gilkelerden sahne sanatlari, edebiyat ve miizik
profesyonelleri ile bulusturup gocuklar icin sanat tiretimi
deneyimlerini ve kendi yaratim siireglerini dinlemeye davet
ediyoruz. Istanbul Tiyatro Festivali ve Atta Festival’in ilk defa
bulusup, birlikte tiretmesine olanak saglayacak olan bu soyleside,
sanatin cesitli alanlarindan uzman isimler, calismalarini
nasil kurguladiklarini ve ¢ocuklarla birlikte ne tiir deneyimler
biriktirdiklerini tartisacak. Cocuklarla dogrudan iletisimde olan
dgretmenler, cocuk egitimi lizerine atélye diizenleyen veya
calisan; egitimciler, génlluler, sanatgilar, aileler ve tabii ki
cocuklar séylesinin dogal davetlileri. Kiiltiir ve sanat alanindaki
cocuk haklarindan yola gikarak, sehrin cocuk ve genglik festivali
olarak, tiim sanat ve performans bicimlerinin yani sira teknolojik
ve interaktif iceriklere de yer veren Atta Festival, istanbul’un tek
uluslararasi ¢ocuk ve genglik sanat festivali. Her yil, uluslararasi
Cocuk Haklari Guinii olan 20 Kasim haftasinda gerceklestirilen
Atta Festival’in programinda: 0—3 yas arasi bebekler, 0-18 yas
arasi ¢ocuklar, gencler ve beraberindeki yetiskinler, 0-18 yas arasi
engelli cocuklar ve gengler icin kurgulanan performanslar da
dahil olmak iizere; tiyatro, dans, miizik, film ve sergilerin yani sira

interaktif iceriklere de yer veriliyor.

Producing art for children has different codes and methods
that are distinctive to each country and culture. Even though the
common goal is to introduce children to art, the methods that
artists and educators who work in this field utilize vary from
country to country. With this talk, we bring together a group
of stage artists, literature and music professionals and invite
them to share their experiences in producing art for children
and talk about their creative process. In this talk, which will be
the first collaboration between Istanbul Theatre Festival and
Atta Festival, expert names in different disciplines of art will
discuss how they conceptualize their work and what kind of
experiences they garnered working with children. Teachers who
are in direct contact with children, educators, volunteers, and
artists who hold workshops on children’s education, families
and of course children are the natural guests of the talk. Atta
Festival, which started off inspired by children’s rights in
culture and arts, is Istanbul’s only international children and
youth festival and it features all forms of art and performance
as well as technological and interactive contents. The annual
festival takes place on the week of November 20, which marks
the International Children’s Rights Day and in addition to

theatre, dance, music, film, exhibitions, and performances
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designed for o—3 year olds, 018 year olds and their adult
companions, 0-18 year olds with disabilities and their adult

companions, also features interactive content.

ATOLYE CALISMASI: ELESTiRi ATOLYESi
WORKSHOP: THEATRE CRITICISM

Tiyatro Elestirmenleri Birligi ve istanbul Tiyatro Festivali
isbirligi ile diizenlenen atslye calismasi, tiyatro elestirisinin
islevinin sorgulanmasindan hareketle; Almanya’daki giiclu tiyatro
elestirisi gelenegini, Turkiye'deki tiyatro elestirmenleri ve elestiri
yazarlariyla bulusturmayi ve bir tartisma platformu yaratarak

elestiri pratigini gelistirmeyi amacliyor.

With reference to examining the function of theatre criticism,
this workshop, organized by the Association of Theatre Critics
and Istanbul Theatre Festival, aims to improve the practice
of criticism through creating a platform for discussion by
introducing the potent tradition of theatre criticism in Germany

to theatre critics and reviewers in Turkey.

Goethe Institute’iin degerli isbirligiyle.
With valuable collaboration of Goethe Institute.

Detayl bilgi ve bagvuru igin
For more details and application:

tiyatroelestirmenleribirligi@gmail.com
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GOSTERI MEKANLARI
VENUES

Merkez Mahallesi

Silahgér Caddesi

Birahane Sokak

Tarihi Bomonti Bira Fabrikasi No. 1
Sisli

T: (212) 230 21 62

Caddebostan Kiiltiir Merkezi

Bagdat Caddesi

Haldun Taner Sokak No. 11
Caddebostan, Kadiksy

T: (216) 467 25 68

Cevre Tiyatrosu

Silivrikapr Mahallesi
Cevre Tiyatrosu Sokak No: 5
Fatih

T: (212) 585 59 35

DasDas

Barbaros Mahallesi
Stumbiil Sokak No. 5B
Atasehir

T: (216) 970 03 27

ENKA ibrahim Betil Oditoryumu

Poligon Mahallesi
Katar Caddesi No. 17/4
Sariyer

T: (212) 705 60 00/50

Fransiz Kiiltiir Merkezi
istiklal Caddesi No. 4
T: (212) 393 8111

Halaskargazi Caddesi No. 9
Sisli
T: (212) 246 35 89

Moda Sahnesi

Sinema

Stiidyo

Bahariye Caddesi

Halil Ethem Sokak No. 34/27
Kadikdy

T: (216) 330 58 oo/01

MSGSU Bomonti Yerleskesi
Cagdas Dans ASD

Sebnem Selisik Aksan Sahnesi
Cumhuriyet Mahallesi
Silahgérler Caddesi No. 71
Bomonti, Sisli

T: (212) 246 oo 11

Kadir Has Universitesi
Kadir Has Caddesi,
Cibali

T: (212) 533 65 32

Nejat Eczacibagi Binasi

Sadi Konuralp Caddesi No. 5
Sishane

T: (212) 334 07 00

Studio Oyunculan
Valikonag Caddesi
Akkirmanl Sokak No. 30/38
Nisantasi

T: (212) 246 77 25

TUYAP Kitap Fuan

Heybeliada Salonu

Cumbhuriyet Mahallesi

Eski Hadimkay Yolu Caddesi No. g/1
Biiyiikgekmece

T: (212) 867 11 00

Yunus Emre Kiiltiir Merkezi
Turhan Tuzcu Sahnesi
Miisfik Kenter Sahnesi
Atakoy 9. kisim
Atrium yani

Bakirkoy
T: (212) 414 96 47/48

Zorlu PSM
Ana Tiyatro

Drama Sahnesi

Levazim Mabhallesi
Koru Sokak No. 2
Zincirlikuyu, Besiktas
T: (850) 222 67 76

iSTANBUL KULTUR SANAT VAKFI
ISTANBUL FOUNDATION FOR CULTURE AND ARTS
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YONETIM KURULU
BOARD OF DIRECTORS

Baskan
Chairman

BULENT ECZACIBASI

Bagkan Yardimcilan
Vice Chairmen
AHMET KOCABIYIK

PROF. DR. MUNiIR EKONOMI

Uyeler

Members

NURi GOLAKOGLU

HAYRi GULHACI

AHMET MiSBAH DEMiRCAN
OYA ECZACIBASI

TAYFUN iNDiRKAS

PROF. YEKTA KARA

ERGUN OZEN

ETHEM SANCAK

OYA UNLU KIZIL

Kurumsal Kimlik Danismani
Corporate Identity Advisor

BULENT ERKMEN

Hukuk Danigmani
Legal Advisor
AV. SADIFE KARATAS KURAL

idari isler Danigmani
Administrative Affairs Advisor

RIFAT OKTEM

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

YURUTME KURULU
EXECUTIVE BOARD

Baskan
Chairman
BULENT ECZACIBASI

Uyeler
Members
AHMET KOCABIYIK

PROF. DR. MUNiR EKONOMIi

DENETLEME KURULU
AUDITORS

FATMA OKAN (Borusan Holding AS)
SiBEL YAZICI KESLER (Argelik AS)

YONETIM
MANAGEMENT

Genel Mudur
General Director

GORGUN TANER

Mali ve idari isler Bagkani
Head of Finance and Administration

AHMET BALTA

Genel Mudiir Yardimcisi
Deputy Director General
DR. YE§iM GURER OYMAK

insan Kaynaklari ve idari isler Direktérii
Human Resources and Administration
Director

SEMiN AKSOY

Pazarlama Direktérii
Marketing Director

iREM AKEV ULUG

Satis ve is Gelistirme Direktdri
Sales and Business Development
Director

DiLAN BEYHAN

Sponsorluk Programi Direktorii
Sponsorship Programme Director
YASEMiN KERETLi GAVUSOGLU

Medya iliskileri Direkt&rii
Media Relations Director

AYSE BULUTGIL

Kurum Kimligi ve Yayinlar Direktérii
Corporate Identity and Publications
Director

DIDEM ERMi§ SEZER

iKSV Stiidyo Direktorii
IKSV Studio Director
SELGUK METIN

istanbul Miizik Festivali Direktorii
Istanbul Music Festival Director

DR. YESiM GURER OYMAK

istanbul Film Festivali Direktori
Istanbul Film Festival Director

KEREM AYAN

iSTANBUL KULTUR SANAT VAKFI

istanbul Bienali Direktorii
Istanbul Biennial Director

BiGE ORER

istanbul Tiyatro Festivali Direktorii
Istanbul Theatre Festival Director

DR. LEMAN YILMAZ

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
PELIN OPCiN

istanbul Tasarim Bienali Direktorii
Istanbul Design Biennial Director

DENiZ OVA

Salon IKSV Es Direktérleri
Salon IKSV Co-Directors
EGEMEN ETi

DENizZ KUZUOGLU

Kultur Politikalari Calismalari Direktri
Cultural Policy Studies Director
OZLEM ECE

Yonetici Asistani
Executive Assistant

NiLAY KARTAL
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DANISMA KURULU
ADVISORY COMMITTEE

PROF. DR. DiIiKMEN GURUN
ZEYNEP ORAL

DR. BEKi HALEVA

DOG. DR. AYRiN ERSOZ

VINCENT BAUDRILLE

ISTANBUL THEATRE FESTIVAL

FESTIVAL
THE FESTIVAL

Direktér
Director

DR. LEMAN YILMAZ

Operasyon Koordinatérii
Operations Coordinator

HANDAN UZAL DUNDAR

Operasyon Siire¢ Koordinasyonu
Operation Process Coordination

AYSE EMEK

Etkinlik Sorumlusu
Event Associate

DENiZ KIVILCIM

Konuk Agirlama
Hospitality
MURAT OZCAYLAK

Prodiiksiyon
Production
ERDAL HAMAMCI
(Prodiiksiyon Amiri
Production Manager)
BASAT KARAKAS (Sorumlu Associate)
ALi ULUG KUTAL (Asistan Assistant)

Elektronik Ustyazi Koordinatorii
Electronic Surtitle Coordinator

NERMIiN SAATGiOGLU

Stajyer
Intern

LAL YOLGEGENLI

Mekan Sorumlular
Venue Associates
CEYLiIN CEYDA HUNDAL
IRMAK ERDURAK
YUSUF ZiYA DUSMEZ
EVRiIM ZEYBEK

BESANA SKENDULI
UMUT YILMAZ

BIRAZER SEYHAN

OYKU OZKURT

MEDYA iLiSKIiLERi
MEDIA RELATIONS

Direktor
Director
AYSE BULUTGIL

Yoneticiler

Managers

ELiF OBDAN GURKAN
(Uluslararasi Basin
International Media)

AYSEN ERGENE

Koordinatérler
Coordinators
AYSEN GURKAN
ZEYNEP TOPALOGLU

BERK GAKIR

Sorumlu
Associate

AYSE ZEYNEP GULDIKEN

Gorsel icerik Sorumlusu
Visual Archive Associate

POYRAZ TUTUNCU

Gorsel icerik Asistan
Visual Archive Assistant
OZAN SAHIN

Asistan

Assistant

AYSEGUL ONEREN
(Uluslararasi Basin

International Media)

Arsiv Fotograflari
Archive Photos
ALi GULER

ONUR DOGMAN

TUNA GiRiTLi

Arsiv Videolari
Archive Videos

HAMIT GAKIR

KURUM KiMLiGi VE YAYINLAR
CORPORATE IDENTITY AND
PUBLICATIONS

Direktor
Director
DiDEM ERMi§ SEZER

Editoryal Koordinatér
Editorial Coordinator

ERiM SERiIFOGLU

Editér
Editor

MERVE EViRGEN

Yayin Operatori
Publications Operator

FERHAT BALAMIR

Grafikerler
Graphic Designers
ESRA KILIG

AYSE EZGi YILDIZ

Web Sitesi Yéneticisi
Webmaster

SEZEN OzGUR

iKsv sTUDYO
IKSV STUDIO

Direktor
Director

SELGUK METIN

Asistan
Assistant
EBRU GUMRUKGUOGLU
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SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktér
Director

YASEMiN KERETLi GAVUSOGLU

Yonetici
Manager
ZEYNEP PEKGOZ

Koordinatorler
Coordinators

ZEYNEP KARAMAN
YESiM BiRHEKiMOGLU

Asistan
Assistant

ZEYNEP BiLGiHAN

PAZARLAMA
MARKETING

Direktor
Director
iREM AKEV ULUG

Pazarlama lletisimi Koordinatorii
Marketing Communication Coordinator

CANSU ASKIN

Yaratici Servisler Koordinatérii
Creative Services Coordinator
MERIC YiRMiLi

Saha Operasyonlari Asistani
Field Operations Assistant
ORGUN KARAMUSTAFA

Dijital Medya Koordinatérii
Digital Media Coordinator

BAHAR HELVACIOGLU

Sosyal Medya Asistani
Social Media Assistant
ECE KARTAL

CRM Koordinatérii
CRM Coordinator
6ZGE GENG

SATIS VE i$ GELiSTiRME
SALES AND BUSINESS
DEVELOPMENT

Direktor
Director

DiLAN BEYHAN

Uyelik Programi Koordinatérleri
Membership Programme Coordinators
YILDIZ LALE YILDIRIM

GULCE SAHIN

Satis ve is Gelistirme Koordinatérii
Sales and Business Development
Coordinator

OYKU sAvLIOGLU

Satis Operasyonlari Sorumlusu
Sales Operations Associate

NEVA ABRAR

Operasyon Sorumlusu
Operation Associate
ISIL 6ZTURK

Satis Operasyonlari Asistanlari
Sales Operations Assistants
YELiZ VURAL

GAGLAR KOCA

BURAK AKGUN

CANAN ALPER

KULTUR POLITiKALARI
CALISMALARI
CULTURAL POLICY STUDIES

Direktér
Director

OZLEM ECE

Arastirma Asistani
Research Assistant

FAZILET MISTIKOGLU

ISTANBUL THEATRE FESTIVAL
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BiLGi VE BELGE MERKEZi
INFORMATION AND RECORDS
CENTRE

Yonetici
Manager
ESRA CANKAYA

MALI VE iDARI ISLER
FINANCE AND ADMINISTRATION

Mali ve idari isler Bagkani
Head of Finance and Administration
AHMET BALTA

MALI iSLER
FINANCE

Yéneticiler

Managers

AHMET BURUK
(Biitge ve Muhasebe
Budget and Accounting)

BASAK sUcU YILDIZ (Finans Finance)

Muhasebe ve Finans Operasyonlari
Sorumlusu

Accounting and Finance Operations
Associate

DENiZ YILMAZ

Muhasebe ve Raporlama Sorumlusu
Accounting and Reporting Associate

KADIR ALTOPRAK

Muhasebe Asistanlari
Assistants
GiGDEM ARSLAN

BUSRA AGIKGOZ

KAMU DESTEKLERI VE
ULUSLARARASI FONLAR
PUBLIC AND INTERNATIONAL

GRANTS

Yonetici
Manager
ASLI YURDANUR

iNSAN KAYNAKLARI VE iDARI iSLER

HUMAN RELATIONS AND
ADMINISTRATION

Direktér
Director

SEMiN AKSOY

insan Kaynaklari Uzmani
Human Resources Specialist
EREN ERTEKIN

insan Kaynaklari Sorumlusu
Human Resources Associate

EKiN KAYHAN

Stratejik Planlama Uzmani
Strategic Planning Specialist

EZGi YILMAZ

Bina Yonetimi ve Giivenlik Yoneticisi
Building Administration and Security
Manager

ERSiIN KILIGKAN

Sistem Yoneticisi
System Administrator
KADIR AYYILDIZ

Bilgi Teknolojileri Asistani
Information Technology Assistant

TAHSIN OKAN ERDEM

Danisma Gorevlisi
Reception Officer
LiDYA DURMAZGULER

Depo Sorumlulari
Warehouse Officers
MUZAFFER SAYAN
SERIF KOCAMAN

Yardimci Hizmetler
Services

OZDEN ATUKEREN
iBRAHIM CAKMAK
AYDIN KAYA
HAYRULLAH NiSANCI
SERAP SURGIT
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