


iSTANBUL ISTANBUL
KULTUR SANAT VAKFI FOUNDATION FOR CULTURE AND ARTS
—IiKSV—

istanbul Kiltiir Sanat Vakfi (IKSV), kar
amaci giitmeyen ve kamu yararina ¢alisan
bir kaltur kurumu. 1973 yilindan bu

yana istanbul’un kiiltiir sanat yasamin
zenginlestiren calismalar yiruttyor.
Diizenli olarak istanbul Miizik, Film,
Tiyatro ve Caz festivalleri, istanbul Bienali,
istanbul Tasarim Bienali, Leyla Gencer

San Yarismasi ve Filmekimi'ni dlizenleyen,
yil boyunca 6zel etkinlikler gerceklestiren
vakif, Nejat Eczacibasi Binasi’nda yer alan
Salon iKSV'de de farkli disiplinlerdeki
etkinliklere ev sahipligi yapiyor. Venedik
Bienali’'nde déniisiimlii olarak Uluslararasi
Mimarlik ve Sanat Sergilerindeki Tiirkiye
Pavyonu’nun organizasyonunu ve
Fransa'daki Cité International des Arts
sanatgi atdlyesindeki bir misafir sanatgi
programinin koordinasyonunu da

iistlenen iKSV, ayrica kiiltiir politikalarinin
gelistirilmesine katkida bulunmak amaciyla
arastirmalar yurutuyor ve raporlar hazirliyor.
Vakif ayrica festivallerinde sundugu édiiller,
verdigi eser siparisleri ve yer aldigi yerel

ve uluslararasi ortak yapimlarin yani sira
her yil klasik miizik alaninda calisan bir
gence sundugu Aydin Giin Tesvik Odiilii

ve yine her yil Gstlin basarili bir edebiyat
cevirisinin gevirmenine sundugu Talat Sait
Halman Ceviri Odiilu ile giincel kiiltiir sanat
uretimini destekliyor.

Istanbul Foundation for Culture and Arts
(IKSV) is a non-profit cultural institution.
Since 1973, the Foundation continues its
efforts to enrich Istanbul’s cultural and artistic
life. IKSV regularly organises the Istanbul
Festivals of Music, Film, Theatre and Jazz,
the Istanbul Biennial, the Istanbul Design
Biennial, Leyla Gencer Voice Competition,
autumn film week Filmekimi and realises
one-off events throughout the year. The
Foundation hosts cultural and artistic events
from various disciplines at its performance
venue Salon, located at the Nejat Eczacibagt
Building. IKSV also organises the Pavilion

of Turkey at the International Art and
Architecture Exhibitions of la Biennale di
Venezia and coordinates an artist residency
programme at Cité International des Arts,
France. Furthermore, IKSV conducts studies
and drafts reports with the aim of contributing
to cultural policy development. The
Foundation also supports artistic and cultural
production through presenting awards at its
festivals, commissioning works and taking
part in international and local co-productions,
as well as the Aydin Giin Encouragement
Award, presented annually to a young
musician working in the field of classical
music, and Talat Sait Halman Translation
Award, presented to the translator of an
outstanding literary translation into Turkish.
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istanbul Tiyatro Festivali,
istanbul Kiiltiir Sanat Vakfi (iKSV) tarafindan diizenleniyor.
Istanbul Theatre Festival
is organised by Istanbul Foundation for Culture and Arts (IKSV).

www.iksv.org

Programda degisiklik hakki saklidir.
Programme subject to change.
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istanbul Kiiltiir Sanat Vakfi

20. Istanbul Tiyatro Festivali’nin gergeklestirilmesine biiyiik destek saglayan

TC Kiiltiir ve Turizm Bakanhg, Telif Haklan Genel Miidiirliigii, TC Istanbul Valiligi,
TC Istanbul il Kiiltiir ve Turizm Miidiirliigii, istanbul Biiyiiksehir Belediyesi,

TC Beyoglu Kaymakamligi ve Beyoglu Belediyesi’ne tesekkiir eder.

The Istanbul Foundation for Culture and Arts

would like to thank the Ministry of Culture and Tourism, General Directorate of Copyright,
Governorship of Istanbul, Istanbul Provincial Directorate of Culture and Tourism,
Istanbul Metropolitan Municipality, Beyoglu District Governorship,

and the Beyoglu Municipality whose contributions have made

the 20™ Istanbul Theatre Festival possible.
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FESTIVALE YIRMi GUN BOYUNCA
YAPTIC! EV SAHIPLICIH iGIN

UNIQ iSTANBUL'A TESEKKUR EDERIZ.
WE WOULD LIKE TO THANK

UNIQ ISTANBUL FOR KINDLY HOSTING
THE FESTIVAL FOR TWENTY DAYS.

UNIQ

— Istanbul

MEKAN DESTECH iCiN

ZORLU PERFORMANS SANATLARI MERKEZI'NE
TESEKKUR EDERIZ.

WE WOULD LIKE TO THANK

ZORLU PERFORMING ARTS CENTER

FOR VENUE SUPPORT.

ZORLU
PERFORMANS
SANATLARI
MERKEZI

DEGERLI i$BIRLIGT ICIN TESEKKUR EDERiZ
ACKNOWLEDGING THE KIND COLLABORATION OF

CAMOES
INSTITUTO
DA COOPERAGAO
E DA LINGUA
PORTUGAL

MINISTERIO DOS NEGOCIOS ESTRANGEIROS

e Co-funded by the
LM Creative Europe Programme
i of the European Union
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TE§EKKUR ACKNOWLEDGEMENTS

istanbul Kiiltiir Sanat Vakfi, 20. istanbul Tiyatro Festivali’nin gerceklesmesine

katkida bulunan tiim bakanlik, kurum ve kisilere tesekkiir eder.

The Istanbul Foundation for Culture and Arts would like to thank the following

ministrics, institutions, companies and individuals fort he generous support

they have given to the 20% Istanbul Theatre Festival.

Sayin Mevlit Cavusoglu, Disisleri Bakani

Sayin Mahir Unal, Kiiltiir ve Turizm Bakani

TC istanbul Valiligi

istanbul Biyiiksehir Belediye Bagkanlig

Besiktas Belediye Baskanhig

Beyoglu Belediye Baskanlig

Kadikdy Belediye Baskanligi

Sisli Belediye Bagkanlig

TC Bagbakanlik Tanitma Fonu Kurulu

TC Bagbakanlik Giimriik Mustesarlig

TC Kultiir ve Turizm Bakanligi Mustesarhg

TC Kultir ve Turizm Bakanligi Sinema Genel Mudrltgu

TC Kiiltir ve Turizm Bakanhg: Telif Haklar Genel Mudurlagu
TC Disigleri Bakanhigi Kiiltiir isleri Genel Mudurlugi

TC Disisleri Bakanligi Yurtdisi Tanitim Genel Mudurlagi
istanbul Telif Haklari ve Sinema Genel Mudiirligii

TC Kiilttr ve Turizm Bakanhg: Kiltiir Merkezleri Daire Bagkanhig
TC Kulttir ve Turizm Bakanhgi, Tanitma Genel Mudurltgu

TC istanbul Valiligi — Atatiirk Havalimani Miilki idare Amirligi
istanbul Biiyiiksehir Belediyesi Kiiltiir ve Sosyal isler Daire Bagkanhg
Atatiirk Havalimani Kargo Gumrik Mudurlagi

Atatiirk Havalimani Yolcu Salonu Gumriik Madirliigi
Giimriikler Genel Midurlugii Gegici Muafiyetler Sube Mudurlugu
istanbul il Kaltir ve Turizm Midarltigi

istanbul il Emniyet Mudurligu

Beyoglu Kaymakamlig

Beyoglu Emniyet Mudurlagu

TRT Genel Mudurlugi

Atatiirk Havalimani Giris Gumragu Mudirligi

Atatiirk Havalimani Cikis Guimrigii Madirligi

Atatiirk Havalimani Yolcu Salonu Gumrik Mudurlugi

Devlet Tiyatrolari Genel Mudurlugu

Eskisehir Buytksehir Belediyesi Sehir Tiyatrolari Mudurltgu
istanbul Biiyiiksehir Belediyesi Sehir Tiyatrolari Mudirlugi
istanbul Devlet Tiyatrolar Midurlugi

Alt
Aslihan Evrensel

Aykut Sengézer

BEK Tasarim
Biletix
Bravoistanbul
British Council

(Gregory Nash, Margaret Jack, Esra Aysun, Su Basbug)

Bulent Erkmen
Caffe Nero
Cetin Sarikartal
Dentur Avrasya
Derya Ergiin

Duygu Bayram

Format Matbaacilik
Fransiz Kiiltiir Merkezi, istanbul
(Matthieu Bardiaux, Ekim Oztiirk, Saadet Ersin)

Goethe Institut Istanbul (Dr. Christian Liiffe, Petra Diehl)

Giil Mimaroglu
Hep iletisim

inang Can Akkog

isve¢ Baskonsoloslugu (Suzi Ersahin)
Mario Tiago Paixao
Mehmet Cakal

Murat Ovali
Miijdat Gezen Tiyatrosu

Nazim Hikmet Kiiltiir ve Sanat Evi

Onur Temurlenk

Opyuncular Sendikasi

Pera Miizesi (Fatma Colakoglu, Firdevs Ev)
PLANET Uluslararasi Tagimacilik ve Dig Ticaret

Rahmi M. Kog¢ Miizesi
Simten Giindes

Tiago Bartolomeu Costa

Tugce Tuna
Vasif Kortun SALT

Yeldegirmeni Sanat Merkezi (Nezahat Kursun)

TE§EKKUR ACKNOWLEDGEMENTS
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Sunus

Onur Odiilleri

Acilis Oyunu: Godot'yu Beklerken
Hizmetliler

O / Hakkari’de Bir Mevsim
Merhametliler

Gizli Yuz

Aslan Asker $vayk
Biiyiikannem Bir Tas

Sizo Seyks

e-miilteci.com

Vibratér Oyunu

Kiyamete Kadar Kapattim Kalbimi
Ug Kiz Kardes

Nefret Radyosu

Kahramanin El Kitabi

Her Giin Biraz Daha

Kargalar / Serencama Qijikan
Kuvayi Milliye Destani
Coriolanus

Zululuzu

An

Vanya, Sonya, Masa ve Spike
En Kétii Is.

Ev'vel Zaman

Yasli Cocuk

Kspeklerin isyan Giinii

Baba ve Pi¢

Shakespeare’in Biitiin Olumleri
Macbeth

Marti

gercek hayattan alinmistir
Needles and Opium

Ug Yesil Adam

Yan Etkinlikler

istanbul Kiiltiir Sanat Vakfi
istanbul Tiyatro Festivali

Kiinye

iCiNDEKILER
CONTENTS

Presentation

Honorary Awards

Opening Play: Waiting for Godot
Servants

O / A Season in Hakkéri

The Kindly Ones

Secret Face

The Good Soldier Svejk

My Grandmother Is a Stone

Schizo Shakes

e-refugee.com

In The Next Room, or The Vibrator Play
I Shut Down My Heart Until The Apocalypse
Three Sisters

Hate Radio

Hero’s Handbook

Ham Havayi

The Crows

The Epic of The War of Independence
Coriolanus

Zululuzu

The Moment

Vanya and Sonia and Masha and Spike
The Worst Job.

House Upon a Time

Old Child

The Rebellion Day of Dogs

The Bastard of Istanbul

The Complete Deaths

Macbeth

The Seagull

d’apres une histoire vraie

Needles and Opium

Trois Hommes Verts

Side Events

Istanbul Foundation for Culture and Arts
Istanbul Theatre Festival

Colophon
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iKSV YONETIM KURULU BASKANI

CHAIRMAN OF IKSV

istanbul Tiyatro Festivali bu yil 20. kez diizenleniyor. 1989 yilinda baslayan ve 2002
yilindan bu yana iki yilda bir gergeklestirilen festival, 20 festivalde 132’si yurtdisindan
olmak tizere 500’e yakin oyunu istanbul seyircisiyle bulusturdu. Onlarca yan etkinlikle
geng oyuncularin, 6grencilerin egitim siireclerine katkida bulundu. Tiirkiye'de

ve diinyada tiyatro sanatinin gelismesi icin biiyiik emek sarf eden otuz bir isme

Onur Odiili sundu. Bugiine dek tiim faaliyetleriyle istanbul’daki tiyatro yagaminin
zenginlesmesinde énemli bir rol oynayan festivalimizi 6niimiizdeki yillarda yeniden

her yil diizenlenebilen bir tiyatro soleni haline getirebilmeyi timit ediyoruz.

istanbul Kiiltiir Sanat Vakfi olarak giincel sanat iiretimine katkilarimizi istanbul Tiyatro
Festivali'yle de siirdiiriiyoruz. Bu yil festivalde 21 yerli yapimin Tiirkiye prémiyeri,
uluslararasi bir yapimin ise diinya prémiyeri yapilacak. Tiirkiye ve yurtdisindan sahne
sanatlarinin éne ¢ikan 6rneklerini sergilemenin yani sira festivalde uzun yillardir en
cok 6nemsedigimiz konulardan biri de aktif bir bicimde ortak yapimlarin pargasi
olarak tiyatro alanindaki giincel tiretimi desteklemek. Bu yil da festivaldeki dokuz

yerli ve dért uluslararasi projede ortak yapimci olarak yer aldik. Ortak yapimlarimizin
Snemine yirekten inaniyoruz ve bu yéndeki calismalarimizi 6ntimutzdeki yillarda da

artirarak strdurecegiz.

istanbul Tiyatro Festivali, bircok degerli kurulusun sponsorluklariyla gerceklesiyor.
Basta uzun yillardir bize destek veren festival sponsorlar Ko¢ Holding Enerji Grubu
Sirketleri Aygaz, Opet ve Tiipras olmak Uizere, festivale katkida bulunan tim kurum ve
kuruluslara tesekkiirlerimizi sunuyor, tiim sanatseverlere dért bir yanlarinin tiyatroyla

sarildigi, guizel bir Mayis ayi diliyorum.

We are pleased to host the 20™ Istanbul Theatre Festival this y ear. Initiated in 1989,
and held every two years since 2002, the Istanbul Theatre Festival has presented
Istanbul audiences close to 500 different theatre performances in 20 festivals, 132

of them by international companies. Dozens of supplementary Festival events have
created opportunities for young actors and students to further their education in the
performing arts. Over this period, we also presented Honorary Awards to 31 individuals
and institutions from Turkey and abroad recognizing their notable contributions to the

advancement of theatre arts.

Supporting the contemporary production of art is a top priority for us, which is why
we are increasingly participating in new theatre productions. This year, 21 of the
local productions are premiers in Turkey and one of the international ones, a world
premier. We co-produced nine local and four international works participating in
our festival, and we plan to steadily increase the number of these co-productions in
the years ahead. We have also organised 18 supplementary events for people in the

performing arts world, including symposiums, master classes and readings.

The Istanbul Theatre Festival is made possible by the generous sponsorship of
several institutions. I would like to take this opportunity to express our heartfelt
gratitude to three Kog¢ Holding Energy Division companies that have been our
Festival Sponsors for many years: Aygaz, Opet and Tiiprasg. I would also like to
convey our warmest appreciation to the many other institutions and companies that
have also contributed to this festival and to our audiences, who give us the courage
to expand our festival and envision the day when we can once again organise it

annually. I wish all of you a beautiful month of May.

GENEL MUDUR

AYGAZ AS

20. istanbul Tiyatro Festivali Sponsoru
GENERAL MANAGER

AYGAZ A$

Sponsor of the

20" Istanbul Theatre Festival

Degerli Sanatseverler,

Aygaz olarak, bir toplumun kiltiirel zenginliginin, cagdas uygarliga agilan en 6nemli
kapi olduguna inaniyoruz. Toplumsal gelisimin saglanmasinin, sanatin herkes

icin ulasilabilir hale gelmesiyle miimkiin olacagi inanciyla; sosyal sorumluluk
anlayisimizda kaltir ve sanata éncelik veriyor, bu anlayisla da arkeolojik kazilar,
gosteri sanatlar ve kitap galismalar gibi kurumsal kiltiriimiizle uyumlu projelere

destek vermeye gayret ediyoruz.

iKSV tarafindan bu yil 20.’si diizenlenen istanbul Tiyatro Festivali’ne verdigimiz
destek de bunlardan bir tanesi. Hem diinya tiyatrolarini yerli seyirci ile bulusturan
hem de yerli tiyatrolar icin diinya sahnelerinde bir kapi agan bu festivali, Aygaz olarak

12 yildir desteklemekten biiyiik mutluluk duyuyoruz.

Bireylerin yaratici diistinme siirecini gelistiren, toplumlar arasindaki benzerliklere ve
farkliliklara dikkat ¢ceken, giiclii bir toplumun olusmasina katkida bulunan bu sanat
dali icin ¢alisan ve bu festivalde bizimle ayni heyecani paylasan tiim sanatseverlere ve

sanatgilara tesekkiir ediyor, bu vesile ile tiim tiyatroseverlere iyi seyirler diliyoruz.
Dear Art Enthusiats,

Aygaz believes that a society’s cultural riches are their most valuable assets
required to attain a civilised level. Social progress can only be possible by making
art accessible to everyone; therefore we prioritise culture and arts in our social
responsibility projects and try to support projects like archaeological excavations,

performance arts and book publishing which conform to our corporate culture.

The Istanbul Theatre Festival, which will be organised by IKSV for the 20" time
this year, is one of those projects we eagerly support. We are happy to be a part of
this organisation for 12 years; it has presented some of the finest examples of world
theatre to Turkey’s audience and provided an opportunity for Turkish theatre to step

into the global scene.

We are grateful to all lovers of art and also artists who have contributed to this
festival and who have shared the same enthusiasm with us for this art discipline,
which encourages creative thinking, draws attention to the similarities and

differences between societies and contributes to the formation of a stronger society.

We wish a happy festival to all lovers of theatre.

17



OPET PETROLCULUK Ag

GENEL MUDURD

20. Istanbul Tiyatro Festivali Sponsoru
GENERAL MENAGER

OF OPET PETROLCULUK A$

Sponsor of the

20™ Istanbul Theatre Festival
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istanbul Tiyatro Festivali, istanbul’'un diinya kiiltiir bagkentleri arasinda yer almasinda
buyuik rol oynuyor. Biz de OPET olarak bu degerli organizasyonun bir pargasi

olarak uzun yillardir sponsorlugunu tistlenmenin mutlulugu ve onurunu yasiyoruz.
Akaryakit dagitim sektériiniin yenilikgi ve lider markasi olarak, sadece akaryakit
istasyonlarindaki satis ve hizmetlerimiz ile degil, sosyal sorumluluk projelerimiz,
sanat ve spor alanindaki sponsorluklarimiz ile de musterilerimizin hayatinin icinde
yer almayi hedefliyoruz. Kurum kiltiriimiz de tlkemize deger katacak projeler
uretmeyi ya da desteklemeyi amagliyor. Bu nedenle odaginda “insan”in yer aldig
tiyatro sanatinin bu tiir bir festivalle kitlelere ulagmasi; toplumsal gelisimimize katk

yaparken ayni zamanda ortak degerlerimize de hizmet ediyor.

Yurtici ve disindan klasik ve cagdas yorumlarla bu yil da yine ¢ok carpici bir segki
yaratan, binlerce seyirciyi ayni duyguda bulusturan istanbul Tiyatro Festivali'nin

organizasyonunu gergeklestiren Istanbul Kiiltiir Sanat Vakfi’'na tegekkiir ediyorum.
“Roliimiiz ufak olsa bile ne mutlu bize...”

The Istanbul Theatre Festival plays in important part in placing Istanbul on the
world’s cultural map and OPET is happy and proud to be supporting this valuable
organisation for long years. We are one of the leading and innovative brands of
the fuel distribution sector, but we do not aim to take a part in our clients’ lives
only with our sales and services at fuel stations but with our social responsibility
projects and sponsorships for sports and arts events. Our corporate philosophy
also encourages us to develop projects that will add value to our country. In this
perspective, the accessibility of masses to theatre, which takes “humans” as focus,

both contribute to our social progress and serve our common purposes.
I would like to extend my gratitude to the Istanbul Foundation for Culture and Arts,
the organising body of the Istanbul Theatre Festival, which has prepared a striking

program of local and international classical and contemporary productions.

Even having a small part in this makes us very happy...

TUPRAS GENEL MUDURU

20. istanbul Tiyatro Festivali Sponsoru
GENERAL MENAGER OF TUPRAS
Sponsor of the

20" Istanbul Theatre Festival

Degerli Tiyatroseverler,

Tupras olarak, tilkemizin enerji ihtiyacini karsilamakta iistlendigimiz roliin yani sira,
surdurulebilir kaltur politikalarinin gelistirilmesini de sorumluluklarimiz arasinda

saylyoruz.

Bu anlamda Kog Toplulugu Enerji Grubu Sirketi olarak, 20. istanbul Tiyatro Festivali'ni
destekliyor olmaktan gurur duyuyoruz. Sanatcilarimizi hem tiyatroseverlerle hem de
cagdaslari ile bulusturacak festival, bu yil 28 farkli mekinda gerceklesecek. Bunun

tiyatro sahnelerimize de ayri bir dinamizm katacagini distiniiyoruz.

Ug hafta siiresince klasik ve cagdas yorumlarla kiiltiir sanat hayatimiza soluk katacak
bu uluslararasi etkinligi basariyla organize eden istanbul Kiiltiir Sanat Vakfi'na
tesekkirlerimi sunuyor, herkese keyifli ve enerjisi yiiksek bir festival diliyorum. Tupras

enerjisi ile kultiir ve sanati goniilden desteklemeye devam edecek.
Dear Lovers of Theatre,

Tiipras not only assumes the responsibility of meeting the energy requirements of

our country but developing sustainable cultural policies as well.

As one of the energy companies of the Ko¢ Group, we are proud to be supporting
the 20" Istanbul Theatre Festival, which will bring our artists together with theatre
enthusiasts as well as their international colleagues. We believe that the 28 different
venues which will host the festival’s productions will add greatly to dynamism of our

theatres.

I sincerely thank the Istanbul Foundation for Culture and Arts, which has been
organising this acclaimed event that brings a fresh breath to our cultural life with
classical and contemporary productions for three weeks. I also wish a happy and
energetic festival to all. Tuipras will go on supporting culture and arts with all the

energy it has got.
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FESTIVAL DIREKTORU

FESTIVAL DIRECTOR

Tiyatro hayati yansitir, hayati savunur...

istanbul Tiyatro Festivali ilk olarak 1989 yilinda diizenlenmeye basland. 2002 yilina
kadar her yil diizenlenen festival, 2002 yilindan itibaren iki yilda bir gerceklestiriimekte.
Yirminci festivale ulastigimiz 2016 yilinda, festivalin her yil diizenlenmesi umudunu
her zaman yiiregimizde tasiyoruz. Yirmi festivalde istanbul’a cok 6nemli topluluklar
ve sanatgilar geldi, tiyatronun en 8nemli giincel calismalari istanbul sahnelerinde

seyirciyle bulustu.

Bazen, tek bir anasahnede tiim yabanci oyunlari programlamak zorunda kaldik, bazen
de bos alanlara cadirlar kurup mekanlar yarattik. Son yillarda istanbul, yeni sahneler
kazanirken, biz de bu sayede festival olarak programimizi yaparken biraz olsun nefes
aldik. Bu yilki festival programinda da istanbul’dan basvuran topluluklarin prémiyer
yapmasi ilkesini koruduk. istanbul Tiyatro Festivali programinin en buyiik giicii olan
yerli yapimlarin 21’i bu yil yine ilk gésterimleriyle seyirci karsisina ¢ikacak. Hepimiz

heyecanla bu bulusmay: bekliyoruz.

Festivalin agilis oyunu, Studio Oyuncular’nin Sahika Tekand’in yénetiminde
sahneledigi Godot’yu Beklerken. Bu oyunla hem festivali agiyoruz hem de yeni bir

mekéni hayata geciriyoruz: Uniq Hall, Uniq istanbul.

Festival programinda dokuz yabanci oyun yer aliyor. Fransa, iran, ingiltere, Portekiz,
Kanada, Belgika, Hollanda, isvigre ve Almanya bu yil festivalin konuk ettigi tilkeler.
Gelecek festivallerde farkl tlkelerin tiyatro yapimlariyla seyircimizi bulusturmak

en 6nemli hedefimiz. Yerli ve yabanci yapimlarin yani sira festivalin en énemli
programlarindan biri ise yan etkinliklerimiz. Yurtdisi ve yurtiginden, alanlarinda
unli isim ve egitmenler tarafindan gerceklestirilecek olan atélye calismalari, ustalik
siniflari, sempozyum ve paneller... Bir de ézel projemiz var. Uzun yillardir tizerinde
calistigimiz ve uygun mekanin bulunmasiyla ancak bu yil gerceklestirebildigimiz U¢
Kurusluk Opera. Berliner Ensemble tarafindan Robert Wilson rejisiyle sahnelenecek

olan oyunu tiyatroseverler merakla bekliyor.

Uluslararasi bir festivalin en 6nemli 6zelliklerinden biri de yabanci festival direktorleri
ile Avrupa’daki ve diger tilkelerdeki tiyatro profesyonelleriyle bir araya gelmek ve
isbirlikleri gelistirmektir. Istanbul Tiyatro Festivali bu yil ilk kez bir Avrupa Birligi
Yaratici Avrupa projesinde isbirligi yaptigi Merhametliler oyununa da ev sahipligi
yapiyor. Festival, yine bu bilgi alisverisi dogrultusunda 19—22 Mayis tarihleri arasinda
tic 6nemli uluslararasi toplantiya da programinda yer veriyor. Bu toplantilar ve
festivalin davetlisi olarak yurtdisindan gelecek olan yabanci konuklar, bu tarihlerde

6zel olarak programlanmis oyunlari da izleme firsati bulacak.

Uluslararasi isbirlikleri ve ortak yapimlar ise bir festivalin yolunu agan en énemli
calismalar. Festivalde prémiyer yapacak olan Zululuzu, Paris Sehir Tiyatrosu, Lizbon
Sehir Tiyatrosu ve istanbul Tiyatro Festivali ortakliginda gerceklesiyor. Festivalin
yerli yapim ortakliklari da bu yil dikkat ¢ekiyor. Bu yapimlardan Godot’yu Beklerken
Antwerp'te, Képeklerin isyan Giinii Portekiz'de ve Ug Kiz Kardes Avignon Festivali’nde
seyircilerle bulusacak. Amacimiz daha fazla yerli yapimi uluslararasi platformlara,

festivallere tagiyabilmek.

Yiireklerimizdeki umudu kaybetmeden, baris ve guizellikler icinde yasayacagimiz nice

festivallere...

Theatre reflects life and stands up for it

It was 1989 when the first edition of the Istanbul Theatre Festival was organised.

It was an annual event until 2002 after which the festival started to be organised
biannually. 2016 marks the twentieth edition of the festival and we still hope there
will come a time for it to be held annually. Throughout twenty festivals, we have
hosted leading artists and ensembles of the international theatre scene; the finest
examples of contemporary theatre have been presented to the audience in Istanbul.
There were times when we had to programme the entire festival for a single main
venue and times when we had to set up tents on an empty space to create venues.
Recent years have seen Istanbul gaining new performance venues, which gave us a

little more breathing space when programming.

In this edition, we still preserve our principle of premiering local theatre companies’
new productions, which have been the biggest force of our festival. Twenty-one new
local productions will be meeting with the audience for the first time this year. The
opening performance of the festival is Waiting for Godot by Studio Players directed
by Sahika Tekand. This opening also marks the addition of a new venue to our

cultural life, Uniq Hall, Uniq Istanbul.

The nine international productions to be presented in this festival come from
countries like France, Iran, United Kingdom, Portugal, Canada, Belgium, the
Netherlands, Switzerland and Germany. Our biggest aim is to invite different

countries’ troupes to the festival in the years to come.

In addition to the local and international productions, this year’s festival also offers
a rich selection of side events consisting of workshops, master-classes, symposia
and panels to be realised by leading experts from Turkey and abroad. We also have
a special project, something we have been working on for years and have found
the opportunity to realise this year after finding the right venue: The Threepenny
Opera. We know theatre enthusiasts are eagerly waiting for this Berliner Ensemble

production directed by none other than Robert Wilson.

One of the most important functions of an international festival is to meet other
international festivals’ directors and theatre professionals in Europe and other
countries for collaborations. This year, our festival will be presenting the play The
Kindly Ones as part of a first-time collaboration with the Creative Europe Programme
of the European Union. This information exchange and collaboration also brings
three international panels to the festival between 19—22 May 2016. The international

see the plays specially scheduled for these dates.

International cooperation and co-productions have always opened a new path for
our festival. One of the festival's premieres, Zululuzu is realised in collaboration
with Lisbon’s Sdo Luiz Teatro Municipal, Théatre de la Ville (Paris) and Istanbul
Theatre Festival. Our local co-productions are also worth noting: Waiting for Godot,
The Rebellion Day of Dogs and Three Sisters will be staged in Antwerp, Portugal and
the Avignon Festival, respectively. We aim to take more local productions to the

international events and festivals.

We wish to meet with you in many more festivals to come without losing hope and

with all the peace and beauties life will bring to us.
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Dokuz Eylul Universitesi Giizel Sanatlar Fakiltesi Sahne ve
Goriintl Sanatlar Bolumu Tiyatro Anasanat Dali Oyunculuk
Sanat Dali’ndan mezun olan Sahika Tekand, ayni dalda doktora
yapti ve dogentlik aldi.
1984'de tiyatro ve sinema oyunculuguna baslayan ve tniversitede
oyunculuk dersleri veren Sahika Tekand, 1988'de STUDIO adi
altinda oyunculuk stiidyosunu kurdu.
1990’da kendi tiyatro toplulugu Studio Oyunculari’ni kuran ve
“performatif sahneleme ve oyunculuk yéntemi” adi altinda kendi
yéntemini gelistiren Tekand, bugtine dek kendi yazdigi yedi oyun da
dahil olmak tizere tiyatro oyunlari ve pek ok performans yénetti.
Toplulugu ile oynadig), ybnettigi ve yazdigi tiim oyunlarla yurtigi ve
yurtdisinda pek ¢ok uluslararasi festivale davet edildi ve katild.
Halen, Studio Oyuncular’nda sanatsal faaliyetini stirdiiren
Tekand, oyunculuk stiidyosunda oyuncu ve yénetmenler
yetistirmenin yani sira cesitli tiniversitelerde de dersler
vermektedir.

Sahika Tekand, 1984-85 sezonunda Dostlar Tiyatrosu’nun
sahneye koydugu Galileo Galilei ve 2001'de diinyaca tnli
yénetmen Robert Wilson'in yonettigi The Days Before adli
oyunlarda rol aldi.1992’de Mutlu Giinler ve 1993'te ise Bes Kisa
Oyun adli oyunlarda hem rol alip hem de yéneten Tekand,
1998’de Oyun Sonu ve Gitgel Dolap, 2012’de ise IBB Sehir
Tiyatrolari’nin sahneye koydugu Oyun adli oyunlari yénetti.
1994'te Gergedanlasma, 2000'de (Oyun)cu, 2002'de Oidipus
Nerede?, 2006'da Evridike’nin Ciglig, 2008’de Karanlik Korkusu
ve 2014'te Gergedanlasma 2.014 adli oyunlarda hem rol alip hem
de yazip yéneten Sahika Tekand, 2004'te Oidipus Siirgiinde'yi
yeniden yazdi ve ybnetti. Sanatgi 2010'da ise Anti-Prometheus’u

yazdi ve yonetti.

Sahika Tekand graduated from the Fine Arts Faculty,
Department of Theatre and Acting at 9 Eyliil University and she
completed her PhD in the same department. She was granted
her associate professorship in 2013.

She started her theatre and film acting career in 1984 while at
the same time teaching acting at the University. In 1988 she
founded an acting studio named STUDIO.

Tekand who in 1990 founded her own theatre ensemble,
Studio Oyuncular: (The Studio Players) and developed her own
method “the performative staging and acting method”, directed
many plays and performances including the seven plays she
wrote herself. With all of the plays written, directed and staged
by her ensemble the Studio Players, Tekand was invited to and
participated in many national and international festivals.

She continues her artistic activities at the Studio Players and
teaches at several universities besides training actors and
directors at her acting studio.

Among the plays she acted and directed, we can cite Galileo

Galilei (actor) staged by the Dostlar Theatre Company in 1984-
85 season, The Days Before (actor) directed by world-famous
Robert Wilson in 2001, Happy Days (actor and director, 1992)
and Five Short Pieces (actor and director, 1993), End Game
(director, 1998), The Dumb Waiter (director, 1998), The Game
(director, 2012) staged by the Istanbul Municipal Theatre.
Becoming a Rhinoceros (1994), (Play)er (2000), Where is
Oedipus? (2002), Euridice’s Cry (2000), Fear of Darkness (2008)
and Becoming A Rhinoceros 2.014 (2014) are plays she wrote,
directed and played. Tekand re-wrote and directed Oedipus in
Exile in 2004. She also wrote and directed Anti-Prometheus in

20I0.
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METIN AKPINAR
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= 2 Kasim 1941'de Mustafa ve Nadide Akpinar ciftinin cocugu
olarak istanbul, Aksaray’da diinyaya gelen Metin Akpinar,
Pertevniyal Lisesi'nin ardindan istanbul Universitesi Hukuk
Fakiiltesi ve Edebiyat Fakiiltesi'nden mezun oldu. Heniiz
lisedeyken 1957’de Yesil Sahne’de amatér tiyatro hayatina
baslayan sanatgi, 1962'de tiyatro calismalarina devam ettigi Milli
Turk Talebe Birligi’nde, ayni zamanda “Tiyatro Kolu” ve “Her Yer
Tiyatro’dur” kampanyasinda yénetici olarak gérev yapt. ileride
hayatinin ayrilmaz bir parcasi olacak olan Zeki Alasya (1943—2015)
ile burada tanisti.

1964’te Ulvi Uraz Tiyatrosu’nda Gozlerimi Kapanm Vazifemi
Yaparim adli oyunla profesyonel oyunculuga baslayan sanatgi,
1965'te yine ayni tiyatronun sahneledigi Hababam Sinifi’'nda

rol aldi. Zeki Alasya ile birlikte 1966’da Genar Tiyatrosu’nun,
ardindan 1967'de, tlkemizin ilk kabare tiyatrosu olan Devekusu
Kabare Tiyatrosu’nun kuruculari arasinda yer aldi. Kurucusu,
ortagi ve oyuncusu oldugu Devekusu Kabare’nin kapandig tarih
olan 1992'ye dek yoneticiligini tistlendi.

1998’de Devlet Sanatcisi unvaniyla onurlandiran sanatgi; 2008
ismail Dumbiilli Oddilleri “Yasam Boyu Onur Odiili”, 2010
Altin Portakal Film Festivali “Yasam Boyu Onur Odiili” ve

2011 Uluslararasi istanbul Film Festivali “Onur Odiilii”ne layik
goruldu. Halig ve Okan tniversiteleri konservatuvarlarinda
Tiyatroda Kabare Tarihi dersleri vermekte olan Metin Akpinar;
Ugur Mumcu Arastirmaci Gazetecilik Vakfi, Tanitim Kurulu
Baskani ve Danigma Kurulu Uyesi ve ayni zamanda Pertevniyal
Egitim Vakfi Onursal Baskanr’dir.

Gozlerimi Kapanim Vazifemi Yapanm, Vatan Kurtaran Saban, Bu
Sehr-i Istanbul ki, Generallerin 5 Cayi, Astronot Niyazi, Ha Bu Diyar,
Gergedan, Diin Bugiin, Haneler, Yalan Diinya, Biz Bize Benzeriz,
Reklamlar, insanligin Liizumu Yok, Beyoglu Beyoglu, Yasaklar, Ask
Olsun, Geceler, Deliler ve Suna Bana Dokunduk gibi oyunlarda
oynayan Metin Akpinar'in rol aldigi sinema filmleri arasinda
Tath Dillim (1972), Kéyden Indim Sehre (1974), Salak Milyoner
(1974), Bes Milyoncuk Borg Verir Misin (1975), Nerden Cikti Bu
Velet (1975), Hasip ile Nasip (1976), Nereye Bakiyor Bu Adamlar
(1976), Petrol Krallari (1978), Davetsiz Misafir (1983), Patron
Duymasin (1985), Giile Giile (1999), Propaganda (1999), Abuzer
Kadayif (2000), Rus Gelin (2002), Egreti Gelin (Misafir Oyuncu,
2004), Déngel Kdrhanesi (2005), Kistk Ateste 15 Dakika (2006),
Eve Giden Yol 1914 (2006) ve Amerikalilar Karadeniz'de 2 (2006)
adli filmler sayilabilir. Sanatginin rol aldigi bazi TV projeleri ise
sunlardir: Giiler Misin Aglar Misin (1988), Biz Bize Benzeriz (1992),
Zeki-Metince (1992), Hastane (1993-1996), Baykuslarin Saltanati
(2000), Cat Kapi (2005), Papatyam (2009-2011) ve Askin Halleri
(Oh Olsun, 2012)

= Metin Akpinar was born to Mustafa and Nadide Akpinar

on 2 November 1941 in Aksaray, Istanbul. After completing

his secondary education at the Pertevniyal High School, he
completed his studies at the Istanbul University Faculties of
Law and Literature. He started theatre as an amateur during his
high school days at the Yesil Sahne (Green Stage) in 1957 and
went on with Turkish National Students Association to work as
a manager at the “Theatre Hour” and “Everywhere is Theatre”
campaigns. It was here he met Zeki Alasya (1943-2015) who
would later become an inseparable part of his life.

He went professional in 1964 with the play Gézlerimi Kaparim
Vazifemi Yaparim at the Ulvi Uraz Theatre and also took part in
Hababam Simifi in 1965 staged by the same company. Together
with Zeki Alasya, he had become one of the founders of Genar
Theatre in 1966 and then Devekugu Cabaret Theatre, the first
cabaret theatre of Turkey, in 1967. In addition to being its
founder, partner and actor, he was the director of Devekugu
Cabaret from its inception until 1992 when it closed its doors.
Akpinar was honoured with the title of “State Artist” in 1998
and was granted the Lifetime Achievement Award of the
Ismail Diimbiillii Awards (2008), Altin Portakal Film Festival’'s
Lifetime Achievement Award (2010) and Istanbul Film
Festival’'s Honorary Award (2011). He still teaches History of
Cabaret in Theatre at the Hali¢c and Okan universities and is the
President of the Promotion Board and member of the Advisory
Board of Ugur Mumcu Investigative Journalism Foundation
and the Honorary President of The Pertevniyal Education
Foundation.

Among the countless plays he took part in are Gézlerimi
Kapanm Vazifemi Yaparnim, Vatan Kurtaran Saban, Bu Sehr-i
Istanbul ki, Generallerin 5 Cayi, Astronot Niyazi, Ha Bu Diyar,
Gergedan, Diin Bugiin, Haneler, Yalan Diinya, Biz Bize Benzeriz,
Reklamlar, insanllg“m Liizumu Yok, Beyoglu Beyoglu, Yasaklar,
Ask Olsun, Geceler, Deliler and Suna Bana Dokunduk. His movie
projects include motion pictures like Tath Dillim (1972), Kéyden
Indim Sehre (1974), Salak Milyoner (1974), Bes Milyoncuk

Borg Verir Misin (1975), Nerden Ciktr Bu Velet (1975), Hasip ile
Nasip (1976), Nereye Bakiyor Bu Adamlar (1976), Petrol Krallary
(1978), Davetsiz Misafir (1983), Patron Duymasin (1985), Giile
Giile (1999), Propaganda (1999), Abuzer Kadayif (2000), Rus
Gelin (2002), Egreti Gelin (guest actor, 2004), Déngel Karhanesi
(2005), Kisik Ateste 15 Dakika (20006), Eve Giden Yol 1914 (20006)
and Amerikalhlar Karadeniz'de 2 (2006). His projects for
television are Giiler Misin Aglar Misin (1988), Biz Bize Benzeriz
(1992), Zeki-Metince (1992), Hastane (1993-1996), Baykuslarin
Saltanati (2000), Cat Kap (2005), Papatyam (2009—2011) and
Askin Halleri (Oh Olsun, 2012).
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Marcus Lieberenz

Berliner Ensemble; Nazilerin iktidari nedeniyle 14 yilini
Almanya disinda gegirdikten sonra siirgiinden dénen Bertolt
Brecht ve esi Helene Weigel tarafindan, Deutsches Theater’in
bir kolu olarak Ocak 1949’da Dogu Berlin’de kuruldu. Wolfgang
Langhoff'un sanat ydnetmeni oldugu Deutsches Theater'da,
Brecht'in yazip yonettigi Cesaret Ana ve Cocuklar’ni sahnelemek
icin bir araya gelen geng ve taninmis oyunculardan olusan
topluluk, 6zellikle Brecht’in yazdigi veya uyarladigi oyunlari
sahnelemeyi ilke edindi.

Berlin’de bulunan Theater am Schiffbauerdamm binasinin
1928'deki acilis oyunu, Ug Kurusluk Opera olmustu. Brecht'in
yazip yonettigi, besteci Kurt Weill'in muziklerini besteledigi
oyun Brecht’e diinya ¢apinda iin kazandirmakla kalmadi, 20.
Yiizyilda Berlin’de sahnelenmis en iyi tiyatro performanslarindan
biri olarak kabul edilegeldi. 1954’e dek Deutsches Theater'da
calismalarini siirdiiren Berliner Ensemble, bu tarihte, agilisi

Ug Kurusluk Opera ile yapilan iste bu tiyatroya, Theater am
Schiffbauerdamm’a tasindi ve Dogu Almanya’nin (Alman
Demokratik Cumhuriyeti) bagimsiz devlet tiyatrosu olarak bu
binada kurumsallasti.

Bu tiyatroda Brecht kendi oyunlari olan Kafkas Tebesir Dairesi’ni
ve Erich Engel ile birlikte Galilei’nin Yasami’ni yonetti.
Ogrencileri; Benno Besson, Egon Monk, Peter Palitzsch ve
Manfred Wekwerth'’e, daha énce sahnelenmemis Brecht oyunlari
y6netme firsati verildi. Sahne tasarimcilari Caspar Neher ve Karl
von Appen, besteciler Paul Dessau ve Hans Eisler ve dramaturg
Elisabeth Hauptmann, Brecht'in en yakin isbirlikgileriydi.
Brecht’in 1956’daki 6limiinden sonra, Helene Weigel toplulugun
sanat yénetmeni olarak gérevine devam etti. Manfred Karge ve
Matthias Langhoff gibi geng yonetmenler kariyerlerine Berliner
Ensemble’da basladi. Topluluk, Ekkehard Schall'in Ui olarak

rol aldig1, Arturo Ui’nin Onlenebilir Yiikselisi ve Helene Weigel'in
Coriolanus ve Ana’daki unutulmaz performanslari ile daha da
tinlendi. ilk kez 1958’de sahnelenen Arturo Ui’nin Onlenebilir
Yiikselisi, 400’den fazla performansla Berliner Ensemble tarihinin
en basarili oyunlarindan biri oldu.

1971'de Ruth Berghaus sanat yénetmeni oldugunda, topluluk
politik ve sanatsal yenilenme sansi yakaladi. Berghaus, Alman
Demokratik Cumhuriyeti tarafindan bir¢ok oyunu yasaklanan
Heiner Miiller'in Zement oyununu yénetti. Geng yénetmenler
Bernhard Klaus Tragelehn, Einar Schleef ve sahne tasarimcisi
Andreas Reinhardt, Brecht tiyatrosu gelenegini sorguladilar.
Resmi otorite, Berghaus’un deneysel yollarini onaylamayinca
Manfred Wekwerth 1977'de sanat yénetmeni olarak yerini aldi.
Yine de, yeni drama sahnede kendi yolunu buldu, Volker Braun
ve Georg Seidel gibi yazarlar bir Horst Sagert yapimi olan
Urfaust’un sahneleriyle repertuvara yeni bir soluk getirdiler.
Matthias Langhoff, Fritz Marquardt, Heiner Miiller, Peter

Palitzsch ve Peter Zadek’in sanat yonetimi altindaki Berliner

Ensemble; 1992’de devlet tiyatrosu konumundan, sehir yénetimi
destekli 6zel tiyatro statiisiine gegti. 1991'den 2000'li yillarin
baslarina dek, yaklasik on yillik bir zaman dilimi boyunca
organizasyon sorunlariyla bogusan topluluk, Claus Peymann’in
Eylil 1999'da sanat yonetmeni olmasiyla birlikte bu sikintil
durumdan siyrildi ve oyunlarin ilk gésterimleri kadar klasiklerin
y6netilmesi de modern bir bakis agisiyla gerceklestirilmeye
bagland.

8 Ocak 2000'de Berliner Ensemble, George Tabori'nin Brecht
Dosyasi ile tekrar agildi. 2001'de Shakespeare’in I1. Richard’ini
ybneten Claus Peymann, 2002-2003 sezonuyla birlikte Brecht
oyunlarina odaklandi. 2005'te Brecht'in Ana, Mezbahalarin
Kutsal Johanna’si ve Cesaret Ana ve Gocuklari adli oyunlari, ayrica
2009’da Carlo Goldoni'nin Tatil Uglemesi ve Frank Wedekind’in
ilkbahar Uyanisi, 2010'da Mark Ravenhill'in cagdas oyunu
Freedom and Democracy | Hate You, 2011’de Thomas Bernhard’in
Einfach Kompliziert, 2012'de Georg Biichner'in Danton’un Oliimii
ve Friedrich Schiller’in Hile ve Sevgi, 2013'te Kafka’nin Dava ve
Mart 2015'te Thomas Bernhard’in Die Macht der Gewohnheit adli
oyunlari Berliner Ensemble’in 6ne ¢ikan yapimlari oldu.

Berliner Ensemble, Thomas Langhoff, Robert Wilson, Leander
Haussmann, Peter Stein, Peter Zadek, Luc Bondy, Katharina
Thalbach, Giinter Kramer, Philip Tiedeman, Manfred Karge

ve Andrea Breth gibi yonetmenlerle ¢alisan bir topluluk.

Berliner Ensemble’da bugiin Almanca oynanan, Elfriede
Jelinek’in Wolken. Heim. Und dann nach Hause (2005), Peter
Handke'nin Untertagblues (2004), Spuren der Verirrten (2007) ve
yénetmenligini Andrea Breth’in uistlendigi Albert Ostermaier’in
Blaue Spiegel'i (2009) gibi cagdas oyunlar sergilenmekte.
2006'da Bertolt Brecht'in 6liimiinitn so. yili anisina, oyunlarinin
asla eskimeyecegini gésteren devasa bir Brecht Festivali
diizenleyen Berliner Ensemble, bu festival ile seyircinin yogun
ilgisini gekti. 2007 yazinda Friedrich Schiller’'in Wallenstein adh
oyununu sahneleyen topluluk, Peter Stein’in yonettigi ve Klaus
Maria Brandauer’in Wallenstein’i canlandirdigi oyunla, Almanya
disinda da buiyiik heyecan yaratti ve bu basarili isbirligi, 2008’de
Heinrich von Kleist'in Kirik Testi ve 2010'da ise Sofokles’in
Oidipus Kolonos'ta adli oyunlariyla devam etti. 2012 Mayis ve
Temmuz arasinda Berliner Ensemble, |. Viyana Festivali'nde 62
oyunu ve gesitli agilis gosterileriyle buytik bir basariya ulasti.

ilk kez 1998'de Berliner Ensemble ile calismaya baslayan Robert
Wilson, 2003'te muizikleri Herbert Grénemeyer’e ait olan Georg
Biichner eseri Leonce ile Lena'y, 2005'te ise Shakespeare’in Kis
Masal’’ ni yénetti. 2007'de yonettigi Ug Kurusluk Opera, 1928
yilinda ilk gésterinin yapildigi ayni yerde seyirciyle bulustu.
Diinya capinda buytik bir begeni ile karsilanan oyun; daha

sonra Paris, Hong Kong, New York, Sao Paulo ve Perth gibi
sehirlerde de sahnelendi. Miizisyen Rufus Wainwright’la birlikte
calistigi Shakespeare’in Soneler'ini Nisan 2009’da tigiincii kez
ybneten Robert Wilson; 2011’de miizisyen Lou Reed ile Frank
Wedekind'in yazdigi Lulu’yu ve 2013'te ise Amerikali miizik grubu
CocoRosie ile birlikte calisarak Peter Pan'i yonetti. Glintiimuizdeki
projesi ise FAUST | ve Il Goethe/Wilson/Grénemeyer'dir.
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Berliner Ensemble was founded by Bertolt Brecht and Helene
Weigel in 1949, following the greatly acclaimed production
of Brecht’s Mother Courage. After Brecht’s return from exile,
the company first worked at Wolfgang Langhoff’s Deutsches
Theater. Eventually, in 1954, it was given its own home at the
Theater am Schiffbauerdamm, a theatre with a lavish neo-
Baroque interior which had survived the war without much
damage. In 1928 the debut performance of Bertolt Brecht’s and
Kurt Weill's The Three Penny Opera took place at the Theater am
Schiffbauerdamm, directed by Ernst Josef Aufricht. It was one
of the most successful theatre performances in Berlin in the
20" century.
In this theatre Brecht directed his plays The Caucasian Chalk
Circle and, together with Erich Engel, The Life of Galileo. His
students Benno Besson, Egon Monk, Peter Palitzsch and
Manfred Wekwerth were given the opportunity to direct plays
by Brecht, which had not yet been staged. The stage designers
Caspar Neher and Karl von Appen, the composers Paul Dessau
and Hanns Eisler, and the dramaturge Elisabeth Hauptmann
were among Brecht’s closest collaborators. After Brecht's
death in 1956, Helene Weigel continued as the company’s
artistic manager. Young directors including Manfred Karge
and Matthias Langhoff started their careers with the Berliner
Ensemble. The company made its mark with such productions
as The Resistible Rise of Arturo Ui with Ekkehard Schall as Ui,
and with Helene Weigel's memorable performances in Coriolan
and The Mother.
When Ruth Berghaus became artistic director in 1971, there
was a chance for political and artistic renewal. She directed
Cement by Heiner Miiller, much of whose work was banned
from the theatre in the German Democratic Republic. Young
directors including B.K. Tragelehn and Einar Schleef and the
stage designer Andreas Reinhardt questioned the traditions of
Brechtian theatre. The political establishment did not accept the
challenge of Berghaus’s more experimental ways, and Manfred
Wekwerth replaced her as artistic director in 19777. Nevertheless,
new drama did find its way onto the stage. Writers including
Volker Braun and Georg Seidel, and Horst Sagert’s production
of scenes from Urfaust, brought new life to a repertoire
otherwise handicapped by restrictive official policies.
In 1992, under the new artistic management of Matthias
Langhoff, Fritz Marquardt, Heiner Miiller, Peter Palitzsch, and
Peter Zadek, the Berliner Ensemble changed from state-owned
theatre into a private limited company subsidised by the city
government. Heiner Miiller’s production of Brecht’s play The
Resistible Rise of Arturo Ui, with Martin Wuttke playing the title
role, became one of the most successful ones in the history of
the Berliner Ensemble — it is still in the repertoire with over
400 performances.
In September 1999 Claus Peymann became artistic director
of the Berliner Ensemble putting the focus of attention on
contemporary theatre and first performances of plays as well

as directing classics with a modern point of view. On January
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8, 2000 the Berliner Ensemble was reopened with the first
performance of George Tabori’s Brecht-Akte. In 2001 the
performance of Shakespeare’s Richard I, directed by Claus
Peymann, was invited to the 38. Berliner Theatertreffen, Fadjr
International Theatre Festival (Tehran/Iran) in 2005, and was
awarded the Friedrich-Luft-Preis. Since the 2002—2003 season,
Claus Peymann has put special focus on plays of Bertolt Brecht:
The Mother, Saint Joan of the Stockyards and Mother Courage

and Her Children in 2005 (since then guest performances in
Lyon [France] Tehran [Iran] and Porto Alegre [Brazil]). His latest
production is the popular play Spring Awakening, A Children’s
Tragedy by Frank Wedekind, staged in December 2008,

Carlo Goldoni’s The Holiday Trilogy (December 2009), Mark
Ravenhill’s contemporary play Freedom and Democracy I Hate
You (2010), Simply Complicated by Thomas Bernhard (2011),
Danton’s Death by Georg Biichner (2012), Intrigue and Love,
(March 2013) and Kafka’s Trial in (2014). The opening of his
latest production was in March 2015 with The Power of Habit by
Thomas Bernhard.

Directors who have been working at the Berliner Ensemble are,
amongst others, Thomas Langhoff, Robert Wilson, Leander
Haufmann, Peter Stein, Peter Zadek, Luc Bondy, Katharina
Thalbach, Giinter Krimer, Philip Tiedemann and Manfred
Karge, and in 2009 Andrea Breth. At the heart of the Berliner
Ensemble’s work today is contemporary theatre including
German-speaking debut performances like Elfriede Jelinek’s
Wolken.Heim. Und dann nach Hause in 2005 or Peter Handke’s
Untertagblues in 2004 and Spuren der Verirrten in 2007,

and in 2009 a new play by Albert Ostermaier, Blue Mirrors,
directed by Andrea Breth (May 2009). In honour of the o™
anniversary of Bertolt Brecht’s death, the Berliner Ensemble
initiated a huge Brecht Festival in August 2006, showing the
timeliness and prominence of Brecht’s work. The festival was

a compelling success with the public. In summer 2007 an
internationally highly renowned theatre event was initiated by
the Berliner Ensemble: Director Peter Stein put all three parts
of Schiller’s Wallenstein on stage — performed in one single

day in the special location of the old brewery “Kindl-Halle” in
Berlin-Neukélln with Klaus Maria Brandauer as Wallenstein. In
2008 Peter Stein and Klaus Maria Brandauer continued their
successful collaboration at the Berliner Ensemble with The
Broken Jug by Heinrich von Kleist and Sophocles” Oedipus at
Colonos in 2010. Between May and July 2012 Berliner Ensemble
celebrated an extraordinary success with the I. Vienna Festival,
62 performances including numerous openings.

Director Robert Wilson has subsequently worked at Berliner
Ensemble: In 2003 he directed Georg Biichner’s Leonce und
Lena with the music of Herbert Gronemeyer followed by

William Shakespeare’s The Wintet’s Tale in 2005. In 2007

Wilson’s The Threepenny Opera was performed on the same
stage where, in 1928, the debut performance of Brecht’s
early work took place. The play was a great success with the
public all over the world; guest performances were held in

Paris, Hong Kong, New York, Sao Paulo and Perth. In April
2009, he directed the Berliner Ensemble actors for the third
time with Shakespeare’s Sonnets on which he worked together
with the musician Rufus Wainwright. This world premiere
was followed by another one in April 2011, when he worked
with Lou Reed on Frank Wedekinds Lulu and Peter Pan with
music by CocoRosie (2013). His current production is Goethe/
Wilson/Grénemeyer FAUST I und II with music by Herbert
Grénemeyer, opening in April 2015.
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Samuel Beckett

Sahika Tekand

Ugur Un, Tanik Giinersel

Esat Tekand

Sahika Tekand

Verda Habif, Nazli Deniz Korkmaz, Arda Kursunoglu,

Nilgiin Kurtar

Onur Berk Arslanoglu, Cem Bender, Sedat Kalkavan,
Nilgiin Kurtar, Mehmet Okuroglu, Yigit Ozsener

4 MAYIS MAY

Sahika Tekand ve Studio Oyunculari, 1990’da Samuel Beckett'le
basladiklari sertivenlerini, 2016’da yine ve bu kez yazarin en
Snemli tiyatro metinlerinden biri olan Godot’yu Beklerken ile
stirdiirtiyor.

Tekand, “performatif sahneleme ve oyunculuk yéntemi” ile
sahneye koydugu oyunda, beklemek eylemi ve beklenti, umut
ve umutsuzluk, varolma arzusu ve varolmaya mahkamiyet
kavramlarini, dogusla vaat edilen gelecegin sonlulugunun
yarattigi akildisilik ve bunu akla uygun kilmak tizere verilen

caresiz ugrasiyi ifade eden bir oyun (game) diizeni kuruyor.
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Acilis Oyunu: GoDOT'YU BEKLERKEN | Opening Play: WAITING FOR GODOT

Metinsel ve performatif olanin celigkisinin yarattigi dinamizmden

yola ¢ikan Sahika Tekand, yénetmen/yazar, oyuncu/oyun, aktér/
rol kisisi ve sahne/soyut mekan ikiliklerinin siiperpoze sekilde
varolabilecekleri, Beckett'in metninde varolan duraganlik,
hareketsizlik ve monotoni unsurlarini birer performatif neden ve
zorunluluk haline getiren bir tasarimla, teatral gésteriyi bu oyun
diizeni tizerine oturtuyor.

Tekrarlar, organik ve organik olmayan hareket diizenlerinin
celismesiyle ortaya ¢ikan aritmi, oyunda simdiki zamanin
akiskanhgini ve degiskenligini fiilen isitilir, gérilir ve fark edilir
kiliyor.

Tekand, dilin miiziginin hareketin muzigini, hareketin muziginin
de dilin mizigini yarattii, oyun alani, oyun siiresi, oyun 15181

ve oyun zili gibi sahne unsurlarinin da tipki oyuncu, konusma
diizeni gibi dogrudan hem oyun diizenine hem de teatral
anlatima katildig1, sahne tizerinde olup biten her seyi simdiki
zamanda var, miimkiin, gercek ve zorunlu kilan eglenceli bir oyun

ve seyir slireci yaratmayi amagliyor.

Sahika Tekand and the Studio Players who have started off
their adventure in 1990 with Samuel Beckett are proceeding in
2016 again, this time with Waiting for Godot, which is one of the
most important theatre texts of the writer.

The director, who stages the play with “performative
staging and acting method”, establishes a game matrix
that expresses the hopeless occupation of rationalization

of the irrationality created by the finiteness of the future

promised by birth, through the concepts of act of waiting

and expectation, hope and despair, desire to exist and
condemnation to existence.

Tekand, sets out on the dynamism caused by the contradiction
of textual and performative elements and creates a design in
which the pairs of director/writer, player/play, actor/role player,
stage/abstract place can exist in a superpositional form and in
which the elements of stagnancy, immobility and monotony,
present in Beckett’s text, are each made into performative
reasons and obligations; thus sets the theatrical show on this
game.

Repetitions, arrhythmia arising from the contradiction of
organic and non-organic movement matrices, enable the
fluidity and the variability of the present time to be actually
audible, visibile and noticeable in the play.

The director aims to create an entertaining play and observatory
process in which the music of the language creates the music
of the movement, the music of the movement creates the music
of the language and in which the stage elements such as the
play area, play time, play light, play bell are directly involved in
both the game matrix and the theatrical expression just like the
player and the order of speech are, alongside with everything
happening on stage is being present, possible, real and

mandatory in the present time.

Studio Oyunculari, 1988’de Sahika Tekand
ve Esat Tekand tarafindan olusturulan Oyunculuk ve
Sanat Studyosu’nun gésteri toplulugu olarak kuruldu
ve 1990 yilinda profesyonel nitelik kazandi. Gésteri
sanatlarinda, ézellikle de oyunculuk sanatinda “cagdas
olan”in arastirlmasi ve uygulanmasi ilkesi ile yola
cikan topluluk, faaliyetini siirdiirdiigii 28 yil iginde,
Sahika Tekand'in gelistirdigi “performatif sahneleme
ve oyunculuk” yéntemi ile sahneledigi buttin oyunlarla
diinyada, 6zellikle de Avrupa’da en dikkat gekici tiyatro

topluluklarindan biri oldu.

The Studio Players was founded as the
performance group of the Acting and Art Studio
established by Sahika Tekand and Esat Tekand. The
group became professional in 1990. The Studio
Players whose point of departure was to explore and
implement “that which is contemporary” particularly
in the art of acting, with all the plays it staged
implementing the “performative staging and acting
method” that Sahika Tekand developed, became one
of the most remarkable theatre companies around the
world, especially in Europe within the 28 years during
which it carried on its activities.
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Jean Genet'nin Hizmetgiler adli yapitindan yeniden kurgulayan
Re-edited from Jean Genet’s Les Bonnes by

Elvin Besik¢ioglu

Erdal Besikcgioglu

Elvin Besikcioglu, Binnaz Dorkip

Elvin Besikcioglu

Binnaz Dorkip

Onur Yiice

Mustafa Bal

Giines Uydas

Ayca Eren, Melih Efecinar

4 MAYIS MAY

5 MAYIS MAY

Jean Genet’nin Hizmetgiler adli oyunundaki Claire’in “Bu
oyuna yeniden baslamaktan, bu hayata devam etmekten baska
care yok” diyalogundaki duygu ve sikismisliktan yola ¢ikilarak
yeniden kurgulanan Hizmetliler, bir 6teki hikayesi. Kendi duygu
ve diistinceleri eksenine sikismis olan karakterler; bir uydu gibi,
devamli kurguladiklari oyunun cevresinde yériingeye oturmus,
varolus ve yok oluslariyla, kurgunun gercege, gercegin de oyuna
evirilip birbirinin igine gectigi zamansiz bir diizlemde varolmaya
calisirlar. Hizmet s6zctgii tizerine kurulu, hor gérilmis, yalniz
ve dahi sevgisiz hayatlarinin tek yasam kaynagi oyun olan iki
kisi aslinda, Genet'nin siirsel dilinden vazge¢meden, icine
gdmiiliip yalnizlasan zamanimiz insanini, kimin kime gére oteki
oldugunun bilinemedigi diinyamizi, diinii, giinlimiizii ve insan
varoldugu stirece yarinlarin kirli masalini anlatirlar.

Genet'nin 1947'de yazdig1 Hizmetgiler den bugtine 69 yil
gecmis olsa da, hala sikismis diinyasinda devinen ayni insaniz,
kahramanlarin olmadigi ve hepimizin kendi diinyasindaki anti-
kahraman olarak yasadigy, iyiyle kotiiniin ve zaaflarla erdemin
carpistigi bu kaygan zeminde, aslinda her birimiz biraz Solange,
biraz Claire’iz. Kime gore 6tekiyiz ya da kim bize gore 6teki? Bu
tur sorularin gizlice soruldugu Genet'nin bu siirsel metninde,
biz de sadece Hanimefendi olmaksizin Claire ve Solange’in
agzindan yéneltiyoruz sorularimizi.

Hanimefendi’nin varligi oyundan kaldinldiginda dahi
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yarattig1 giic ylesine buyuktur ki izleri, ayakkabisinin sesi,

tavri, o baskin enerjisi hi¢ gitmez. Adeta havada alinmayi
bekleyen bir nefes gibi, her nefes alisverislerinde iclerine
girer, onlari takip eder, o olur, onlar olur, baskalasir ve
sonunda iglerindeki Hanimefendi, artik hig eksilmeden
onlarla beraber yasar. Ve diizen, tipki gercekte oldugu
gibi, hi¢ degismeden devam eder... Sira el degistirdikge,
hiikmedenin ytizii degisir sadece, artik gercekte varolup
olmamasi bile 6nemli degildir.

Kimi zaman Claire olur, 6zgiirlesir ve séz sahibi olur.
Entarilerin gtizelligiyle, alliklarin diinyasinda bagini
déndiiriir. Kimi zaman ise Solange olur, sézlerin tiim
ciplakhigiyla ugustugu, kibrin ve asagilamanin tiste ¢ikip
gercegin tiim cirkinligiyle cascavlak ortaya dékuldugi bir
hanimefendi olur. Kurduklari oyunda Claire, Solange’lasr,
Solange ise Claire’lesir, kimlikler yer degistirse de tek bir
Hanimefendi kimliginde birlesir. iki kisi tek bir potada
eriyip, tek bir kisiye dénusiir ve tekrar ayrisir. Birbirlerini
sever ve nefret eder, birbirlerine siginir ve ihanet eder,
beraber bir diigiim olur, ¢ézilir ve toplasirlar.

Kendi sikismis evrenlerinde, birbirlerinin yoriingesinden
¢tkamadan, devamli kendi Hanimefendi’lerinin

etrafinda dénerler. Otekilesmenin, hor gériiliip itilmenin
sonucunda olusan nefretin, kiigiilmenin ve hiclesmenin
devaminda, artik sadece kendilerinden degil, birbirlerinin
goruntilerinden, kiyafetlerinden ve karsilarinda duran
ben’lerinden de nefret ederler: “Hizmetcilerden nefret
ederim” der Claire: “Hizmetgiler insan degildir. Yatak
odalarimiza sizan les kokularidir onlar.” Oyunun sonunda
diinyaya haykirir Solange: “Hizmetgiyim ben... Siz hig
degilse beni daha fazla kirletemezsiniz.”

HIiZMETLILER | SERVANTS

Servants is an adaptation of Jean Genet’s The Maids that
has reconstructed itself around the powerful feeling of
entrapment found in these lines spoken by Claire; “We’ve
got to carry on with the same kind of life. With the same old
game.” Servants is a story of ‘the other’. The characters are
caught in a vicious circle of their own feelings and thoughts;
like a satellite, orbiting and continuously reconstructing
the game they have fabricated. They come into existence
and vanish, struggling to exist on a timeless plane where
fiction evolves into reality and reality into fiction, blending
inseparably. The only life source of their service oriented,
belittled, lonely, loveless lives, is the game. These two
characters tell the story of contemporary people who shut
themselves off and become isolated in a world where we can’t
tell who is the “other” for whom. They tell the bleak story
of yesterday, today and, for as long as humanity exists, of
tomorrow.
Genet wrote The Maids in 1947 and although it has been 69
years since, we are the very same people tossing and turning
around in our entrapped lives, where there are no heroes and
we all live as the anti-hero of our own worlds. On this slippery
slope where good and evil, virtue and vice clash, we are all
partially Solange and partially Claire. Whose ‘other’ are we, or
who is ‘the other’ in respect to us? While in Genet’s poetical
script these questions are asked covertly, we ask them through
Claire and Solange’s lips and exclude the Madame.
Even with the Madame removed from the play, her authority
is so powerful that the clatter of her shoes, her attitude, and
her dominant energy is ever present. Almost like a gulp of
air waiting to be inhaled, she enters them with every breath,
follows them, she becomes them, they become her, the

metamorphosis takes place and finally, the Madame inside

35



36

HIiZMETLILER  SERVANTS

lives on in them, never waning. And the game process, just

as it is in reality, goes on. When the roles are reversed, only
the face of authority changes, it no longer matters whether
Madame really exits or not.

Sometimes she becomes Claire, released from inhibitions,
she calls start to call the shots. She’s mesmerized in a world
of beautiful dresses and blushers. Then sometimes, she
becomes Solange, blunt words are blurted out, arrogance and
contempt rise to the surface revealing the stark naked reality
of Madame in all her hideousness. In the game they fabricate
Claire turns into Solange and Solange into Claire, even
though the identities shift, all is united in one single Madame
identity. Two people dissolve in the same melting pot, they
become a single person and dissociate again. They love and
hate each other, they take refuge in each other and they betray
each other, entangling, disentangling and intertwining.

In their own cramped worlds, they continuously revolve
around their own Madames while orbiting one another.

As a result of the hatred, humiliation and nullification of
alienation, being disdained and pushed around, they are

self- loathing and hate the sight and clothes of each other
because they see their own ego’s standing across from them.
“I loathe servants,” says Claire, “They’re not of the human
race. Servants ooze. They're a foul effluvium drifting through
our rooms.” At the end of the play, Solange cries out “I am a

maid... at least you can’t befoul me any further!”

Tatbikat Sahnesi, 2013'te Devlet
Konservatuvari’nin felsefesi ve adindan yola cikilarak
kuruldu. Sanat okullarindan mezun olan sanatgi
adaylarinin mesleki kariyerlerini gelistirmelerine imkéan
saglarken, ayni zamanda da nitelikli sanat begenisini
gelistirmek, diinya sanat ortamina aktif bir bicimde
katilmak ve de 6zgur, yapici, yaratici ve elestirel bir
bakis acisiyla sanatini icra etmeyi ilke edindi. Kurucusu
Erdal Besikcioglu tarafindan 1 Mayis 2013'te, Jean
Paul Sartre’in Mezarsiz Oliiler oyunuyla sahnesini agan
topluluk, sonrasinda George Biichner'in Woyzeck adli
eserinden, Erdal Besikgioglu'nun uyarlayip yénettigi
ve Binnaz Dorkip’in koreografisini yaptigi Woyzeck
Masali ile sanat yasamina devam etti. istanbul Tatbikat
Sahnesi’nin de agilmasiyla birlikte repertuvarina Erdal
Besikgioglu’nun oynadigi ve Cem Emiiler’in y6nettigi
Gogol’tin Bir Delinin Hatira Defteri adli oyununu
ekleyen Tatbikat Sahnesi, sonrasinda ise sirasiyla Seray
Sahiner’in kaleminden Antabus ve Erdal Besikcioglu'nun
yonettigi Phil Porter'in kaleminden An-Blink oyunlarini
sahneledi. Topluluk ayrica, Bir Delinin Hatira Defteri,
Mezarsiz Oliiler ve Woyzeck Masali adli oyunlarla

Turkiye'de pek cok 6diil almis ve adayliklar ¢ikarmistir.

Tatbikat Sahnesi was founded in 2013,
embracing the philosophy and name of the former
Tatbikat Sahnesi at the Ankara State Conservatory.
While providing recently graduated aspiring artists the
opportunity to pursue their professional careers, they
adopted the principles to promote the appreciation of
arts, to actively participate in the global art community
and to produce art from an independent, creative and
critical point of view. The company opened its curtains
on May 1st 2013 with The Graveless Dead by Sartre
under the direction of its founder Erdal Besik¢ioglu.
Their second production A Woyzeck Tale, adapted from
Biichner’s Woyzeck, was directed by Besik¢ioglu and
choreographed by Binnaz Dorkip. With the opening of
Istanbul Tatbikat Sahnesi, the company added Gogol’s
Diary of a Madman, starring Erdal Besik¢ioglu and
directed by Cem Emiiler, to its repertoire. They staged
Antabus by Seray Sahiner, Blink written by Phil Porter
and directed by Erdal Besik¢ioglu. The company has
received numerous awards and nominations in Turkey
for their plays Diary of a Madman, The Graveless Dead,
and A Woyzeck Tale.

SARI SANDALYE

Ferit Edgii

Erhan Cene, Cagdas Ekin Sisman, Yigit Tuna
Cagdas Ekin Sisman, Yigit Tuna

Erhan Cene

Melis Balaban, Giilce Dogan

Giilce Dogan

Ekip Calismasi Teamwork

Mithat Ozan Kiiren

Ayse Tiil Demirbas

Gizem Anci, Ozan Celik, Yusuf Tan Demirel,

Doga Nalbantoglu, ilyas Ozcakir, Kutay Sandikgi,
Gizem Tastan

5 MAYIS MAY

6 MAYIS MAY

ilk sezonunda Georges Perec’in Ucret Artisi Talebinde Bulunmak
i¢in Servis Sefine Yanasma Sanati ve Bigimi ve bu sezon da Knut
Hamsun'un Aglik romanlarini sahneye uyarlayan Sari Sandalye,
festivalde yine bir edebiyat uyarlamasi ile seyircilerin karsisina
cikiyor.
Ferit Edgii'niin ayni adli romanindan uyarlanan oyunda,
gecmisine dair hicbir sey animsayamayan anlatici, kendini
bir anda tilkenin dogusunda, cografi kosullarin oldukga zorlu
oldugu bir dag basinda bulur. Diisiin icindeki gercegi, gercegin
icindeki duisti ararken; dilinden anlamadigi ve dilinden anlamayan
insanlarla iletisim kurmaya, icinde bulundugu yeni kosullarda
kendini yeniden varetmeye calisir. Bu “yolculukta” kendisi
icin belirlenen rollerin disina ¢ikarken; bslgenin yoksulluk ve
caresizliginin, alinyazisi olarak gériilen élimlerinin ortasinda
bir umut 11§ arar. Hakkari’'nin tizerinde biraktigi etkiden yillar
sonra dahi kurtulamayan, tiim yasadiklarini yazmaya karar veren
anlatici, hatirlamaya/unutmaya ve gegmisiyle ytizlesmeye baslar.
Sahnelemenin ana dramaturji ekseni de tam bu nokta lizerinden
ilerler.
Freud tarafindan yapboz tahtasina benzetilen “bellek”

kavraminin ¢cokmerkezli, her an yeniden insa edilebilen yapisini
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sahnelemenin ana unsuru haline getiren oyun, romanin yalin dili

ve minimalist 6zelliklerini goz 6niine alarak “az renkle ¢ok renkli
bir resim” yaratmaya calisir. Performans yalnizca oyunculara degil
mekana da aittir. Oyuncular beden ve vokal sinirlarini zorlamakta,
mekan da olaylarin gelisim cizgisiyle birlikte her defasinda
yeniden sekillenmektedir.

Romanin igeriksel sorumlulugunu da tasimayi hedefleyen oyun
dramaturjisi; iktidar mekanizmalarinca carpitilan, yénlendirilen,
yeniden yazilan “resmi tarih” anlayisinin karsisina, olaylarin
birinci agizdan anlatildigi “hikaye anlaticihgi” kavramini koyar.

Bu sayede, olaylara tek bir perspektiften bakmanin yarattig
dayatmaci anlayis yerine, bellegin muglak yapisinin olusturdugu
coklu bakis yerlestirilerek seyirciye yeni yorumlama alanlari

acilir. Unutulmasi istenen, hatirlanmasi yasaklanan ve bu
nedenle hatirlamaya cekindigimiz olaylarla sahnede yasanan
yuzlesme, bellegimizin “simdi”yle daha saglikh bir iliski

kurabilmesinin de yolunu acar.

After adapting George Perec’s The Art of Asking Your Boss
for a Raise to the stage during their first season and Hunger by
Knut Hamsun for the current season, Sar1 Sandalye is proud to
present festival audiences another literary adaptation.
In the play adapted from Ferit Edgii’s novel of the same title,
the narrator who cannot remember anything about his past,

finds himself in the eastern part of the country in a isolated,

harsh, mountainous environment. He tries to communicate
with the locals, whose language he doesn’t understand and
whom don’t understand his, he tries to reinvent himself in
these newly found conditions while seeking the real within the
dream and the dream within the real. On this “journey,” as he
steps out of the roles that were set for him; he searches for a
shred of hope among the poverty and desperation of the region,
in a place where death is considered to be God’s will. Even after
several years, the narrator cannot break free from the influence
Hakkari had on him. He decides to write about everything he
had experienced, in doing so he begins to remember/forget
and starts to confront his past. The main arc of the production
proceeds exactly from this point.

The polycentric and ever re-constructable nature of “memory,”
likened to a jigsaw puzzle by Freud, is the core element of

the play. Taking into consideration the plain language and
minimalistic character of the novel, the play attempts to create
“a colourful picture with a few colors”. The performance
belongs not only to the performers but to the space as well. The
actors push the limits of their vocal and physical capacities, and
at each unfolding of events the space is reconstructed.

The dramaturgy of the play aims to bear the contextual
responsibility of the novel; it places the concept of “story
telling,” which conveys events by first hand accounts, against

the understanding of “offical history” which is distorted,
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manipulated and rewritten by mechanisms of authority. Thus,
instead of forcing a single point of view, the play introduces
multiple perspectives created by the ambiguous nature

of memory, and opens new fields of interpretation for the
audience. The events of the past that are wished forgotten
and forbidden to be remembered, the ones we shy away from
recalling, are confronted on the stage, paving the way for a

healthier relation between our memories and “now.”

Sari Sandalye, Galatasaray Universitesi
Tiyatro Toplulugu’nda cesitli donemlerde tiyatro
yapmis kisilerin bir araya gelip kurdugu bir tiyatro
toplulugu. Topluluk ilk olarak, Georges Perec’in Ucret
Artisi Talebinde Bulunmak l¢in Servis Sefine Yanasma
Sanati ve Bigimi (Lart et la maniére d’aborder son
chef de service pour lui demander une augmentation)
adli eserini sahneye uyarladi. Oyun, ilk gésterimini
19. istanbul Tiyatro Festivali'nde yapti ve ardindan
2014—2015 sezonunda Sekizincikat ve Salon IKSV’de
gosterimlerine devam etti. Sari Sandalye bu projesiyle,
Direklerarasi Seyirci Odiilleri’nde “Umut Veren Yeni
Tiyatro Toplulugu” ve Ekin Yazin Dostlar’’ndan “Yilin
En Iyi Komedisi” 8diillerini aldi. 2015-2016 sezonu
icin kadrosunu genisleten topluluk, sezona Knut
Hamsun’un ayni adli romanindan uyarladigi A¢lik
(Sult) oyunu ile basladi. Yazilisinin 40. yilinda sahneye
uyarlanan O / Hakkdri'de Bir Mevsim projesi, toplulugun

liglincli oyunu ve Ugiincli roman uyarlamasidir.

The Sar1 Sandalye theatre company
was founded by individuals who had attended the
Galatasaray University Theatre Club during various
periods. The groups first stage adaptation was George
Perec’s The Art of Asking Your Boss for a Raise (Lart et
la maniere d’aborder son chef de service pour lui demander
une augmentation). The play made its premiere at
the 19 Istanbul International Theatre Festival and
continued to be played during the 2014-2015 season
at Sekizincikat and Salon IKSV. With this project Sar1
Sandalye was awarded the “Most Promising New
Theatre Company” at Direkleraras: Audience Awards
and “Best Comedy of the Year” from Ekin Yazin
Dostlar1 Theatre Awards. The company has expanded
its staff for the 2015-2016 season and premiered with
Sult, adapted from Knut Hamsun's novel of the same
title. O / A Season in Hakkdri, adapted for the stage
on its 40™ anniversary, is the third play and the third

novel adaptation by the company.
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1. Diinya Savasi sirasinda yasanan Yahudi soykirimini,
faillerden biri olan SS subayr Max Aue’nin goziinden anlatan
Merhametliler, 2006’da yayimlandiginda edebiyat diinyasi ve
tarihgilerde sok etkisi yaratmisti. Jonathan Littell, biiyiik bir
titizlikle belgeleyerek yazdigi romaninda, tarihsel olaylarin
dogruluguna gosterdigi hassasiyet ile 6vgli, ama bir SS subayinin
neredeyse bin sayfa boyunca icini dskmesi nedeniyle de bir hayli
elestiri almisti. Clinkii bu SS subayi, onun yerinde kim olsa ayni
seyi yapacagini iddia ediyordu.

Kurmaca bir karakter olan Max Aue, SS teskilati icinde en tist
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diizeye ¢cikmayi basarir ve Barbarossa Harekati’ndan Berlin’in

duststine kadar olan stiregte Dogru Avrupa Yahudilerinin
katledilmelerine taniklik eder. Bin sayfalik bir kitabi uyarlamak
zor ve net segimler yapmayi gerektirdiginden; yonetmen Guy
Cassiers, Aue’nin SS teskilati icindeki kariyerine odaklanabilmek
adina kitapta yer alan aile 6ykiisiine (anne ve babasinin
sldiirtlmesi, kiz kardesiyle yasadigi ensest iligki ve Yunan
tragedyalarina olan géndermelere) 6zellikle deginmedi. Sonugta
ortaya, Nazi liderlerinin, Yahudilerin yok edilmesi hakkindaki
tartismalarina odaklanan bir &yki ¢ikti: Antisemitizmde
birlesmelerine ragmen, Yahudilerin ortadan kaldiriima yéntemleri
tzerinde buyiik bir uzlagsmazlik yasiyorlard:. Kitabin en vurucu
yani da bu olsa gerek, Naziler sadece canavarlardan olusan
homojen bir topluluk degildi ve buna ragmen Yahudiler yok
edildiler.

Romanda tarihi ve kurgu karakterleri bir araya getiren Littell,
tarihsel bir yanlisa diismemek adina, kitapta yer alan gercek
karakterler icin olabildigince belgelerden yararlaniyor. Romandaki
kurgu karakterler; Max Aue, Thomas Hauser, Dr. Mandelbrot,

Dr. Voss ve Helene Anders ise 6ykuniin tutarlihina ve yazarin
hikayeye kisisel bir boyut eklemesine yardimci oluyor. Romanin
kahramani Aue; 1941 ile 1945 yillari arasinda 6nemli ve etkili
olan, hemen hemen herkesle gérusuyor. Tarihsel olarak béyle

bir sey gercek olmasa da, bu durum yazarin kitaptaki bélimleri
birlestirmesini kolaylastirirken, Aue’nin hayalleri ve sanrilari da
kitabin yapisi agisindan énemli bir rol oynuyor.

Eserin tiyatroya uyarlanmasi asamasinda, oyunda, Nazi ileri
gelenlerinden Adolf Eichmann disinda tarihsel figiirlerin adlarina
yer vermeme karari alindi. SS subaylarindan sadece riitbeleriyle
s6z edilirken, kamp komutani ile Aue’nin ziyaret ettigi kamp ise
anonim birakildi. Bu tercih, pasajlarin sahnelenmesinde buytik bir
kolaylik sagladi. Ne de olsa uyarlamadaki asil mesele, ifadelerin
tarihsel dogrulugundan ziyade Nazilerin Yahudilerin ortadan
kaldiriimasi konusunda farklilasan gérisleriydi.

Yiiksek diizeyde soyutlama ve metaforik anlatima yénelik

olarak tasarlanan sahnede; Nazi iiniformasi, sembolii veya

ordu techizati gibi gérsel olarak gerceklige gonderme yapacak
sembollerden kaginildi. Gergek ve haliisinasyon arasindaki
cizginin zaman zaman hayli inceldigi oyunda; digerleri yani sira

Chiharu Shiota, Rebecca Horn, Christian Boltanski’den esinle
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hazirlanan gergekiistli imgeler, sahnelerin yer aldig1 yerlestirmeler

olarak gérev yapiyor.

Yapimin birinci béliimiinde Max Aue, bir Einsatzgruppen
(Hareket Birligi) ile gazeteci olarak Ukrayna’ya gider. Alman
ordusunun ilerleme déneminin basinda ortaya ¢ikan Hareket
Birligi, bir milis gticti olarak, cephe arkasindaki “istenmeyen
unsurlan” (6zellikle Yahudi ve komtinistleri) ortadan kaldirmakla
gorevli mobilize bir katliam birligiydi. Yaydiklari dehset, toplama
kamplarindakiyle yarisan bu milisler, ytiz binlerce Yahudi,
komiinist ve Roman’in korkung bir sekilde katledilmesinin
sorumlusuydu. Kiev yakinlarinda bir vadi kenti olan Babi Yar'da,
iki gtin icinde otuz bin Yahudi'nin katledilisine tanik olmakla
kalmaz Max Aue, katliamda aktif olarak bir kez de gérev alir.
Birinci sahnenin hemen basinda, Yahudilerin nasil ortadan
kaldirilmasi gerektigine dair sogukkanlilikla tartisan Nazi
subaylarina sahit oluruz; éldiirme isi dogru élgiitlere gére mi
yapilmaktadir? Yahudileri savas ekonomisinin igine dahil etmek
daha iyi olmaz mi? Ya kadinlar ve cocuklar? Enselerine bir kursun
sikarak mi 6ldtirmeli? Nazi Almanya’sinin diizenli ordusu
Wehrmacht elinden geleni yapiyor mu, yoksa biitiin pis isi SS’e mi
birakiyor? Peki, bu toplu katliamlarin, failler tizerindeki duygusal
ve psikolojik etkileri neler?

Bu son soru hayati énem tasiyor, sonugta Nazi infazcilari da
birer insan ve onlardan bazilari; silahsiz ve ¢iplak halde yazgisini
bekleyen erkek, kadin ve cocugu katletmekten imtina edebiliyor,
aralarinda intihar edenler de oluyor, dengesini yitirip delirenler
de... Bir yiik kamyonunun egzoz borusuna baglanmis mobil gaz
odalarindan toplama kamplarindaki gaz odalarina; insanlari yok
etme ydntemlerinin gelistirilmesinde sadece en etkili ve kesin
sonug aranmiyor, ayni zamanda Alman askerlerinin korunmasi
da gozetiliyordu. Oldiirme islemi ne kadar anonim kalir ve teknik
yapilirsa, bunu yapan ve aracilik edenlerin de o oranda daha az
aci gekecegi dusuniltyordu. Uzun monologlarinda neyin neden
oldugunu ¢ézilip anlamaya ve bundaki roltiniin ne oldugunu
kestirmeye galisan Aue, sonra escinsel olduguna dair soylentiler
nedeniyle Stalingrad’a génderilir ve burada éldiirilmekten kil payi
kurtulur.

ikinci bsltim, Nazilerin, savasta bir déniim noktasi olarak

kabul edilebilecek Stalingrad yenilgisi (Agustos 1942—Subat

1943) ile basliyor, Sovyetlerin karsi saldirisinin baslangici ile...

© KURT VAN DER ELST
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Yahudilerin zor yoluyla savas ekonomisine dahil edilmesi

anlamina gelen Arbeitseinsatz hakkinda bir rapor yazmasi
emredilen Aue, yeni iyilesmistir; arastirmalari sirasinda kurgu

bir karakter olan Dr. Mandelbrot ve toplama kampinin komutani
ile tanisir, Eichmann ve diger subaylarla tekrar gérusur. Birinci
bélimde tanik oldugumuz Nazi dayanismasi, ikinci bélimde
darmadagindir; Yahudilerin savas endiistrisinde efektif bir sekilde
kullanilabilecegini savunan Aue, biiyiik bir direncle karsilasir ve
giderek yalnizlasir. Escinselligi ona karsi koz olarak kullanilirken
nasyonal sosyalizme olan baglilii da sorgulanmaktadir. Rasyonel
bir zemin arasa da onu gevreleyen diinya giderek biiyiik bir
kabusa dénusur, kiz arkadasi Helene ile yaptigi konusmada
islenen insanlik suglarindaki roliinii itiraf etmeye hazirdir ancak
savastan sag cikabilmesi icin islemesi gereken bir su¢ daha vardir.

— Erwin Jans

When The Kindly Ones appeared in 20006, it came as a
shock to the literary world and historians. Jonathan Littell had
written an extremely meticulously documented novel about
the extermination of the Jews between 1941 and 1945 from the
perspective of a perpetrator, Max Aue. Littell received praise
for his historical accuracy, but also a good deal of criticism for
allowing an officer from the SS to speak his mind for almost
1000 pages. Not in the last place because this SS officer claims
that we too, the readers, probably would have made the same
choices as he did, if we had found ourselves in the same
circumstances.
Max Aue, a fictitious character, works his way up to the highest
ranks of the SS and witnesses the extermination of the East
European Jews from the beginning of Operation Barbarossa
until the fall of Berlin. Making an adaptation of a book
numbering 1000 pages means making hard and clear choices.
Guy Cassiers deliberately eliminated the story of Aue’s family
(the murder of his parents, the incestuous relationship with
his sister, the references to Greek tragedy, etc.) in order to
concentrate on his career in the SS. As a result, the focus of the
production is entirely on the discussions about the elimination
of the Jews that occur within the circles of the most confirmed
National Socialists. Despite their anti-Semitism, which is

universal, there is a lot of disagreement about how the Jews

should be exterminated. Perhaps this is the most sobering

aspect of the book, that Nazi-ism was not a monolithic block of
heartless monsters, and that the extermination of the Jews took
place nonetheless.

Jonathan Littell mixes historical and fictitious personages in

his book. He bases his historical figures on every conceivable
historical source in order to be as accurate as possible. The
fictitious characters (Max Aue himself, Thomas Hauser, Dr.
Mandelbrot, Dr. Voss, Helene Anders) give him an opportunity
to lend the story an overall coherence as well as a personal
dimension. Aue is present in all of the important places and
meets all of the people who matter from 1941 to 1945. That is
actually impossible, but it allows Littell to connect the different
episodes in the book. Besides historical facts, Aue’s dreams and
hallucinations also play an important structural role in the book.
For the theatre adaptation, a decision was made to not name
the historical figures by name, with the exception of Eichmann.
The SS officers are only referred to by their rank, and the camp
commander and the camp that Aue visits remain anonymous.
Omitting the names has allowed the adapters greater freedom
in staging passages from the novel. What interests them most
is not the historical accuracy of the statements, but giving

an idea of the different opinions the Nazis had about the
extermination of the Jews.

The visuals are far from any realism. No Nazi uniforms. No
Nazi symbols. No army props. The scenography simultaneously
aims for a high level of abstraction and metaphorical meaning.
The surreal images, inspired by the work of Chiharu Shiota,
Rebecca Horn, Christian Boltanski and others, function as
installations in which the scenes take place. The line between
reality and hallucination grows rather thin at times.

In the first part of the production, Max Aue goes as a reporter
to the Ukraine with an Einsatzgruppe. The Einsatzgruppen

were paramilitary groups that followed in the wake of the
German Army’s advance and eliminated “undesirable
elements” (especially Jews and Communists) behind the front.
Hundreds of thousands of Jews, Communists and Gypsies
were slaughtered in a horrible fashion. The horror of the
Einsatzgruppen matched that of the concentration camps. Aue

witnesses, for example, the slaughter of more than 30,000 Jews
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at Babi Yar, a ravine in the vicinity of Kiev. However, he is not
only a witness but also actively participates at least once. Right
from the opening scene, a discussion seems to be going on
amongst the Nazi officers about the extermination of the Jews.
Is the murdering actually based on the right criteria? Isn’t it
better to deploy the Jews in the war economy? What about the
women and children? Should the killing be done with a shot
to the neck? Is the regular army (the Wehrmacht) really doing
its best or is it leaving the dirty work to the SS? And especially,
what are the emotional and psychological effects of all that
mass murder on those who carry it out?

This last question is crucial. The Nazi executioners turn out

to be people as well and to recoil from slaughtering unarmed
naked men, women and children. Some of them flip out,
going mad or committing suicide. The further development

of extermination methods- from the mobile gas chambers
connected with the exhaust of a freight truck to the gassings in
the concentration camps- is not only carried out with an eye to
efficiency and productivity (and increasingly greater production
of death), but also with an eye to protecting German soldiers:
the more anonymous, detached and industrial the killing is,
the less the killers suffer from doing it. Through Max Aue’s
discussions with Nazi officers, with Eichmann, with Max’s
friend Thomas, with the little Jewish violin player Jacov and with
an old Jew, we get an idea of the different views about Nazi-ism
and the extermination of the Jews, ranging from ideological and
radical to pragmatic and strategic to cynical and tormented. In
long monologues, Aue tries to analyse and understand what is
happening and why it is happening, and what role he plays in
this. Because of rumours about his homosexuality, Max Aue is
sent to Stalingrad, where he barely escapes death.

The second part starts with the German defeat in Stalingrad
(August 1942—February 1943), which is a turning point in

the war. It is the beginning of the Russian counteroffensive.
After his recovery, Aue is ordered to write a report about the
Arbeitseinsatz, the forced deployment of Jews in the war
economy. During his research, he becomes acquainted with
Dr. Mandelbrot (a fictional character), with the commander of
a concentration camp, and he again meets Eichmann and the
other officers. Whereas in the first part there is still a certain
group solidarity, that completely crumbles away in the second
part. Aue tries to argue that the Jews can be efficiently deployed
in the war industry, but more and more often he runs up
against resistance from the others and becomes isolated. His
homosexuality is used against him and his belief in National
Socialism is openly called into question. Aue keeps seeking

a rational framework, but the world around him has become

a huge nightmare. In a talk with Helene, his girlfriend, Aue
ultimately makes a confession about his deeds and his part in
the horror. But in order to survive the war, he commits another
murder: he kills his best friend, Thomas, and uses his identity
papers to flee to France.

— Erwin Jans
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Edebiyata karsi duydugu tutkuyu, ustaca
kotarilmis bir sinematik sunumla tiyatro sahnesinde
birlestiren Guy Cassiers, bu yaklasimiyla, Avrupa
tiyatrosunun zirvesinde bir yer fethetti.

Guy Cassiers ile ydnetmen Ivo Van Hove'in yollar

ilk defa bir oyuncu olarak, Van Hove’un Antwerp’teki
ilk oyunu olan Rumours'ta kesisir. Cassiers ardindan
Peter Handke’nin Kaspar'i gibi kiigiik oyunlara
yénetmenlik ve Gent’teki Qud Huid Stekelbees
cocuk tiyatrosunda sanat yénetmenligi yaparak
kendi actig1 yolu izlemeye baslar. 1996’da Rotterdam
Belediyesi'ne ait Ro Theatre’la ilk oyunu olan Angels
in America’y) yonetir; seyirciler ve basin tarafindan
begeniyle karsilanan oyun cesitli 6diiller kazanir. Bu
oyunun basarisi Cassiers’e, Rotterdam’daki Ro City
Company’nin sanat yénetmenliginin yolunu agar ve
19982006 yillari arasinda burada bircok etkileyici
oyuna imza atar.

Gerardjan Rijnders’in yazdigi Rotjoch’la birlikte
tiyatroda multimedya yaklasimini gelistiren Cassiers;
Roddy Doyle’'un metni Kris Defoort'un miiziklerini
yaptigi The Woman Who Walked into Doors operasinda
metin ve gorsel teknoloji arasinda dikkate deger bir
kaynasma olusturmayi basarir. Arayisinin zirvesi

ve uluslararasi déniim noktasina ise 2002—2004
arasinda tamamladigi Proust serisiyle ulasir.
Toneelhuis’deki sanat yénetmenliginin ilk yapiminda
Tom Lanoye ile ortaklasa ¢alisir. Klauss Mann’in
romanindan esinlenerek sahneye uyarladigi Mefisto
For Ever, sanat, politika ve iktidar arasindaki
baglantilar bulmak icin yola giktigi iktidar ticlemesinin
ilk bélimiini olusturur. Tiyatro elestirmeni Pol
Arias’in yorumuyla oyun “...bizi kinamak icin degil,
sahne araciligiyla bizi sorgulamak icin yola koyulan
politik bir teshir”dir.

Cassiers, iktidar ticlemesinin ikinci béliimii olan
Wolfskers'de, Rus yénetmen Aleksandr Sokurov’'un
Lenin, Hitler ve Hirohito hakkindaki filmleri iizerinde
yogunlasir. Cassiers icin politika insan isidir; De
Standaard’in yazdig) tizere, “21. ylizyil bicimlendiren
ve iktidarlarini yitirmeden 6nce portrelerini yaptiran tig
diinya liderini” derin saikleri ve girift niians algisiyla
resmeder. iktidar tiglemesinin son bslimii olan Tom
Lanoye'nin yazdig Atropa, de Strijd Voor de Vrede'de
ise, zarif siirler tizerinden Agamemnon’u ideolojik
segimleriyle yuizlestiren bes kadinin dokunakh
Sykusiini yazar.

Bu sirada, gérsel ve edebi bir tiyatro tarzi arayisi
Cassiers’i operaya yoneltir: Joost van den Vondel'in
yazdig1, miizikleri ise Rob Zuidam tarafindan
bestelenen Adam in Ballingschap, 2009 Hollanda

Festival'inde ilk g&sterimini yapar.
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Fikirlerini birkag yapima yaymak icin teatral dénguler
yaratma meraki Cassiers’i, Robert Musil’in edebi
basyapiti Niteliksiz Adam’la, Richard Wagner'in
Nibelung Yiiziigii'niin (Der Ring Des Nibelungen) ti¢
bsliimden olusan tiyatro uyarlamasina yénlendirir.
Yine Tom Lanoye tarafindan yazilan bir metin iizerine
kurulu Bloed & Rozen, Het Lied van Jeanne en Gilles,
2011'de diizenlenen Avignon Festival'inde yurtdisi
prémiyerini gergeklestirir. Jeanne d’Arc ve Gilles de
Rais hakkindaki oyun; iktidar ve dalavere tizerine
glinimiziin yankilarini da tagiyan bir éykuyii konu
edinir. Cassiers’in bu calismasi ilk defa Josse de
Pauw’un, Joseph Conrad’in Karanligin Yiiregi adli
eserinden yaptigi uyarlamanin da merkezinde bulunan
bir temayi &ne cikarir: insan ruhunun derinliklerinde
gizlenen karanlik.

Uyum saglayamayan ve ¢cogunlukla asosyal
karakterleri, bir baska deyisle yalniz kurtlari segerek,
seyircilerine sunan Cassiers’in yarattigi bir dizi nefes
kesici performans; seyirciyi, anlaticilarinin dolambagli
imgeleminde ve anlati dilinin mabetlerinde gezdirir.
Buiyiik meselelere deginmekten kaginmayip, her
oyununda essiz bir evren olusturan Cassiers, yarattigi
gorsel ve edebi tiyatrosuyla, genis ve sadik bir

uluslararasi seyirci kitlesi kazanmayi basard.

With his individualistic approach to
theatre, in which his passion for literature strides side
by side with an ingenious sense of filmic presentation,
Guy Cassiers (1960) has conquered a position among
the top of European theatre.

Guy Cassiers first crosses paths with Ivo van Hove as
an actor in Rumours, the first play Van Hove created
in Antwerp. Cassiers then proceeds to follow a self
beaten path as a director of small plays, such as
Kaspar by Peter Handke, and as an artistic director of
the children’s theatre Oud Huis Stekelbees in Gent.
In 1996 he directed his first play with the Ro Theater:
Angels in America which was well received by the press
and audience, and received multiple awards. Through
the success of this play, Cassiers paved his way to
become an artistic director of the Ro city company in
Rotterdam.

There, he made several intriguing plays between

1998 to 20006, in which he developed his multimedia
approach to theatre with Rotjoch (Rijnders), and in
the opera The Woman Who Walked into Doors (Doyle/
Defoort) he succeeded in forming a remarkable fusion
of text and visual technology. The highlight of his
search appears in the Proust cycle he finalised between
2002 and 2004. This forms his breakthrough in
international theatre.

For his first production as the artistic director of
Toneelhuis, he collaborated with Tom Lanoye. Mefisto
For Ever, after the novel by Klauss Mann, forms the
first part of the trilogy of power in which Cassiers

sets out to find the connections within art, politics
and power. Theatre critic Pol Arias comments: “...a
political display, not set out to reprimand us, but to
question us through the means of the stage.”

In the second part, Wolfskers, Cassiers bases his efforts
on the films that the Russian Aleksandr Sokurov
made about Lenin, Hitler and Hirohito. It shows
“three world leaders who shaped the exterior of the
twentyfirst century, and had their portraits taken right
before their power eluded them” (De Standaard). For
Cassiers, politics are the work of man; he invades

the intimate motives of those in power, and portrays
them with an intricate sense of nuance. In the final
part; Atropa, de Strijd Voor de Vrede, Tom Lanoye
writes, through beautiful poems, the moving tale of
five women who confronted Agamemnon with his
ideological choices.

In the meantime, his search for a visual and literary
theatre style drove Cassiers further into the direction
of the Opera: Adam in Ballingschap (Vondel) to music
by Rob Zuidam premiered during the Holland Festival
2009.

His fascination for creating theatrical cycles in which
to spread his ideas over a number of productions,
thus developing an in-depth approach, lead him to

De Man Zonder Eigenschappen; a three-part theatre
adaptation of the literary masterpiece by Robert Musil
the opera Der Ring Des Nibelungen by Richard Wagner
(Milan/Berlin).

Bloed & Rozen, het lied van Jeanne en Gilles, again
based on a text by Tom Lanoye, premiered across the
borders in the Cour d’'Honneur during the festival of
Avignon 2011. The play about Jeanne d’Arc and Gilles
de Rais is a tale about power and manipulation with

a resounding of contemporary echo’s. For the first
time, this work of Cassier’s featured a theme that is
also central in Josse de Pauw’s adaptation of Heart of
Darkness by Joseph Conrad: The darkness that lurks
within the human soul.

Cassier’s preference for lone wolves, unadapted and
often anti social characters, delivers to his audience

a range of breathtaking performances that guide

us into the labyrinthian imagination and language
cathedrals of the narrators. Through his visual and
literary theatre in which he doesn’t shy away from the
big issues and creates a unique universe in every play,
Cassiers has managed to secure a grand and devoted

international following.
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“Saatler hakkinda konusmak istiyorum insanlarla
Mekanizmalarin kirilganhg

Yaylarin darhig

Carklarin karanlik yiizii hakkinda

Bugiinlerde kimse saatleri umursamiyor

O yuizden tzglndur herkes belki de

Kugtik ve biiytik ellerin ardindaki dtinyayi anlamiyorlar!

Saatlerin sirrini paylasmak istiyorum insanlarla.
O zaman agilir gézleri belki.

Ve kendi 6ykilerini yaratip anlatmaya baslayabilirler.”

2006 Nobel Edebiyat 6diillii Orhan Pamuk’un, 1991'de filmi
cekilmis olan, ayni adli senaryosundan yola ¢ikilarak hazirlanan
Gizli Yiiz, basit bir arayisi anlatir. Parcalanmis metin ve gérsel
dramaturjisi, doért arti bir aktorlik sahne performansiyla tiyatro

sahnesine uyarlanan senaryo; antik Fars miti Simurg’dan
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GizLi YOZ | SECRET FACE

esinlenen ¢okkatmanli bir hikdyeye sahip olup, sufilige, spirittel

yolculuklara ve kendini bilme miicadelesine agik ggndermeler
icerir. Dikkatle izlenmesi gereken birer ipucuna déniisen
oyundaki her bir karakter, tek bir arayisi ve 6zgiin yolculuklari
temsil eder. Birbirlerine teget gecen ve tetikleyen bu kisisel
yolculuklarin izleri, sadece dogrusal degil, dongiisel zamanda
da kendini gosterir, ¢linkii gizli ytiz kendini sadece kronoloji
disinda, déngiisel ve ilahi zamanda gésterir. Eser sadece
karakter iligkilerinin degil, bu iliskilerin i¢ine islenmis kavramsal
katmanlarin sahneye tasinmasinin da performansidir. Oyun,
gorinir olanla olmayanin gecis alaninda yer alir, senaryodaki
sembolizmi donusturerek, anlasilir ve anlasiimaz olani
belirlemeyi dener. Gizli Yiiz, ask arayisinin, kendine ve 6tesine
yolculugunun miitevazi bir methiyesidir.

— Ata Unal

“I would like to talk to people about clocks

About the fragility of the mechanisms

The narrowness of the springs

The dark sides of the cogwheels

These days, no one gives a clock a moment’s thought
Maybe that’s why people are sad

They don't feel the life behind the small and the big hands!

I would like to share the secret of clocks with people.
Then they would open their eyes.

Then they might perhaps make and tell their own stories.”

Departing from the only film script of world renowned,
2006 Nobel Prize laureate Turkish writer Orhan Pamuk, and
bearing the same name with the 1991 movie from the script,
Secret Face depicts a mere quest. With a strong inspirational
motive from the ancient Persian myth of the Simurg, the
multilayered story has implicit references to Sufism, spiritual
journeys and struggle for self-knowledge. This movie script is
adapted to a four plus one actor stage performance through
a fragmented textual and visual dramaturgy. Every single
character in the piece reflects a mere quest and a genuine
journey, being transformed into a hint that should be traced

carefully. Among these individual journeys that cross and

trigger each other, the tracing occurs not only in linear time

but also in cyclic time, for the secret face would only unveil
itself beyond chronology, in the cyclic, divine time. The piece
tries not only to perform the mere relations among characters,
but also bring the conceptual level interwoven in these
relations, to stage as form. The play resides literally in the
transitional zone between the visible and the invisible, trying
to map the comprehensible and incomprehensible through a
transformed version of the symbolism present in the original
script. Secret Face is a modest praise to the quest for love, for a
journey to the self and beyond.

— Ata Unal
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Mesut Arslan
Zaman cizelgesinde “Yasamak”
Kendimi diislerimde ararim, diislerimi de sahnede.
Belcika’da 1999’dan bu yana oyunlar sergiliyorum,
tiyatronun yani sira dans ve gérsel sanatlarda da
faalim. Amacim disiplinler arasi diyaloglar. Bos alan
dramasinin temellerinde de oldugu gibi, “varlik ve
yokluk” seyirciyle ilging ve buttnleyici bicimlerde
iletisime gecer. Karakterlerin ya da anlatisalligin
kimligiyle daha az ilgileniyorum. Bunun yerine,
“meselelerin” , “catismalarin” ve “davranislarin”
kiiresel ve yerel (aslinda KUYEREL) diinyanin, déniip
duran yeni halkiyla konusmak icin 6zgtin yollar buldugu
atmosferler yaratmak istiyorum. Benim icin metin
sadece bir cikis noktasidir; tiyatroda sekil bulmasi
icin dncelikle metin, hayal diinyamda déniisiime
ugramalidir, bu déniisiim sirasinda yazarin altmetni
benimkine kurban edilebilir. Sectigim metnin tiim bilgisi
ve oykustinii yanima alirim, siir ve heykelin yaptig gibi.
Bu nedenle de, tipki kurmaca bir filmde oldugu gibi,
yeni bir bakis acisi sunmak ya da eskisine ¢agdas bir
anlam kazandirmak adina tiim parcalarin mekindan
cikarildigi, sonra yeniden bir araya getirildigi bir zaman
cizelgesi yaratirm.
Refah, rahat ve sessizce yasamamizi saglar, ancak
bizden diis kurma giiciinii ve gereksinimini alir. ilkel ve
postmodern insan arasindaki kimligimizi hissetmek,
6zlimiizt duyumsayabilmek icin disleriz. Mutlu,
saglikli ve canli olmak icin yeni temalar kesfetmemiz
gerektigine inanmiyorum. Eski temalarla iletisime
gecmenin yeni yollari bulunmali. Yasam yeniden
tasarlanamaz. Yani evet, Neil LaBute’iin Seylerin Sekli
oyununda yaptigi gibi “entel-dantel”i sorgulamali ve
entelektiiel mastiirbasyona mahal vermemeliyiz. Ama
Kafka’nin, Samuel Beckett'in, Pina Bausch’un denedigi
gibi. Bu hizla ilerleyen yasami yakalamaya calisarak.
insanlik algimizi yok etmeden énce.
“Tiyatrodaki arastirmalarimin babasi i¢giidii, annesi
sezgidir.”

— Bram Monster

Mesut Arslan
“Living” in a Timeline
I search for myself in my dreams, and for my dreams
on the stage. I have been making/remaking plays in
Belgium since 1999, furthermore, I am also active in
dance and visual arts. My aim is to search for and find
ways of making my own pieces in multidisciplinary
dialogs. As in the basic Drama of Empty Space, the
“presence and absence” communicates with the
audience in more interesting and complimentary ways.

I am less interested in the identity of characters or of

GizLi YOZ | SECRET FACE

the narrative! I instead try to create atmospheres where
‘issues’, ‘conflicts’ and ‘behaviors’ find original ways
to talk to the new public which runs and runs in this
global, local (actually GLOCAL) world. A text is only a
point of departure for me. Before emerging as theatre,
that text must first be transformed in my dreaming
fantasy world. During that transformation the author’s
subtext can be sacrificed to mine. If T choose an
existing text, I place all the information and the story of
the text beside me. Similarly to how it’s done in poetry
and sculpture. That’s why like in a fiction movie, I
create a timeline where all of the pieces are removed
from the space, then re-constructed to show a new
perspective or to tell the old one in a contemporarily
meaning.

Prosperity allows us to live in serene comfort, but

it also takes away one of our strengths; our need to
dream. To dream, is to feel our origins. To sense our
true identity between primordial and postmodern
human. I do not believe that we need new themes to
be happy, healthy and alive. We should find new ways
to communicate the old themes. Life can not be re-
designed. So yes, we should question ‘arty- farty’ like
Neil LaBute does in his play The Shape of Things, not
leaving any space for intellectual masturbation. But as
Kafka tried, as Samuel Beckett, as Pina Bausch tried.
Trying to catch this fast forward life. Before it destroys
our perception of humanity.

“The instinct is the father, and the intuitive is the
mother of my research in theatre.”

— Bram Monster
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Duvara Tebesirle Yazilan
“Savas istiyoruz!”

En 6nce vuruldu

bunu yazan.

— Bertolt Brecht

“Baris"ta insan 6ldiirmek en agir sucken, savasta neden normal
sayilir? Savas ¢igirtkanhiginin cezasi yok mudur ve evrenin pargasi
olan toprak, neden birilerine ait olmak zorundadir?
“Oldiirmeyeceksin!” diye buyuran kutsal kitaplar savasta neden
farkli yorumlanir? Din adamlari savasa giden ordulari kutsarken,
insanlarin birbirlerini éldiirdiigi yerde Tanri var midir?

Savas karari veren imparator, kral, devlet baskani, cumhurbagkani
veya basbakanlar ve de savas ¢igirtkanlari, neden savasin tam
ortasinda, en 6nde degiller? “Savas istiyoruz” diye bagiran
siradan insanlar, neden ve nasil bu duruma gelir ve getirilirler?
Savasta kollarini kaybeden ¢ocuk barisa sarilabilir mi? Savasta
len bir gocugun faili meghul mudur gergekten? Ya savasin faili?
Oyun, diinyanin yeniden paylasildigi bir savasta, romatizmali
bacaklariyla cepheye cagrilan, kendi tabiriyle budalalig
raporlanmis, geveze ve sakar bir kdpek saticisi olan Svayk adli

bir askerin basindan gecen komik olaylari konu alir. Sézleri ve

davraniglari siirekli bagini derde soksa da, her seferinde akil
sagliginin yerinde olmadigi kanaati ile serbest kalmayi basaran
Svayk’in cepheye ulasma hikayesi boyunca da gevezelikleri ve
budalaca davraniglari yiiziinden basina olmadik isler gelir.
Sorulan her soruyu diiristligi ve diiz mantigi ile cevapladigi ve
de cevaplari cogu zaman sistemin isleyisine ters diistigii icin her
durumda yanlis kisi konumuna diiser Svayk. Ancak hepsini geride
birakmayi basarir ve savasin tam ortasinda bulur kendini. Savasin
korkunglugunu, kotilugini, sagmaligini ve mantiksizligini fark
edemez. O, diisman askerlerinin tiniformasini giyerek, onlarin
neler hissettigini anlamaya calisan bir askerdir. Disman asker
tiniformasindan insaniyet ¢ikaran budala bir asker!

Aslan Asker Svayk, kuigtik bir azinhigin ¢ikarlari ugruna yapilan
savaglarin igrencliginin anlatimidir. Oyun; sadece emirlerin
oldugu ve hicbir mantikl tarafi olmayan savaslari kara mizah
yoluyla tasvir eder. Svayk’in 6zelinde; sorgusuz sualsiz, her
kosulda savagmaya hazir olan ve Ustlerinden gelen emirlerle
birbirlerini bogazlayan siradan insanlarin giliinglikleri gozler
dnune serilir. Savasa teslim olmus bir diinyada, savasin

yarattig1 dehsetten kagarak mizaha siginan insanin hikayesidir
Aslan Asker Svayk. Budala ve aptal gériinen Svayk aslinda,
biirokrasinin, emirlerin sagmaligini ve giiltingliigiini serer

ortaya.

On the wall was chalked:
“They want war!”

The man who wrote it
Has already fallen.

— Bertolt Brecht

While murder is the worst crime during “peace”, why is it

considered ordinary during war? Isn’t there a punishment

ASLAN ASKER $VAYK THE GOOD SOLDIER SVEJK

for warmongers and why does the land, that is a part of the
universe, have to belong to someone?

Why are the holy books that command, “Thou shalt not kill!”
interpreted differently during war? As men of god bless armies
rallying for war, is there a God at the places people kill each
other?

Why are the men that rule for war; the emperor, king, head of
state, president, prime minister and warmongers not in the
middle of the battle, on the front lines? How and why have
common people that scream, “We want war!” turned or have
been turned into this?

Can a child who lost his arms during war embrace peace? Are
the assailants of a child killed during war really unknown?
What about the culprit of war?

The play takes place during another war to carve up the world
and revolves around the funny incidents that befall Svejk when
he is called to the front. The clumsy, bumbling dog trader

with rtheumatic legs is a certified fool by his own description.
Although his words and behavior get him into trouble constantly,
Svejk is always found not guilty by reason of insanity and walks
free. During his journey to the frontlines, his babbling and
foolishness get him into trouble over and over again.

Svejk always finds himself in awkward positions because he
answers every question with an honest and a straightforward
logic that contradicts the workings of the system. Yet he
manages to go through several difficulties during his journey
and finally reaches his destination; the middle of war. He
cannot realize the frightfulness, evilness, absurdity and
irrationality of war. He is a soldier who tries to understand what
the enemy soldiers feel like by wearing their uniforms. He is a
fool of a soldier who finds humanity in a soldier’s uniform!

The Good Soldier Svejk is the story of how revolting wars
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waged in the interest of a small group are. The play uses dark

humor to portray how during completely irrational wars, only
orders remain. The ridiculousness of people’s unquestioning
readiness to fight and willingness to strangle each other

at a given order are revealed through Svejk. It is the story

of a person taking refuge in humor as a means to escape

the horrors of a world that has surrendered to war. Svejk, a
seemingly foolish idiot, in effect reveals the ridiculousness and

the absurdity of bureaucracy and taking orders.

Eskisehir Buytiksehir Belediyesi Sehir

Tiyatrolari, 2001 yilinda ilk kez perdelerini agmis

olan 6denekli bir kurum tiyatrosudur. Topluluk 15

yil igerisinde seksenin tizerinde oyun sahneleyerek,
Eskisehir'de alti farkli sahnede seyirci ile bulusan

bir repertuvar tiyatrosu olarak sanat hayatina devam
etmekte. Eskisehir Sehir Tiyatrosu yurtici ve yurtdisinda
birgok turne gergeklestirmis, ulusal ve uluslararasi
festivallerde yer almis, sahneledigi projeleriyle

aldig bircok 6diil yani sira 2013’de Tiirkiye Tiyatro

Elestirmenleri Birligi Ozel Odiili’'ne layik gériillmustiir.

Eskigehir Metropolitan City Theatres is
a publicly funded institutional theatre that opened
its curtains in 2001. The repertoire theatre company
has produced over eighty plays over the course of
fifteen years and continues to play on six different
venues. Eskigehir Metropolitan City Theatres, has
gone on national and international tours, participated
in national and international festivals, has received
numerous awards for its productions and has been
granted the 2013 Special Award by the Turkish
Association of Theatre Critics.

Asli Bostanci, Senem Gokge Ogultekin
Utku Kara
Ezgi Vural

Yazig Mahmud Sifatsiz

Tesekkiirler Thanks to: MSGSU Cagdas Dans ASD
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Asagida oldugu gibi, yukarida kalmaya...
Akan zamanla, sertlesen erdemimi gézliiyorum; kayalanan
sefkatime sizan cicek kéklerinden bihaber. Yarilip, yol alan
daglarimi denizlere ugurluyorum.
Yoluna ortak arayisinda, iki kadin. Ritimle yogurulmus
ellerinden, ormanin bagrina eviriliyorlar. Sakli-orta, bin
dertli gomiilu topraga. Emeli belirsiz, gekiliyorlar taslara.
Capaliyiiklerini stiriikleyecek, dostlar topluyorlar. Kayalarin
Skstizleriyle tanisikligimiz, dilsiz bulbiller misali... biz
izliyoruz, onlar yiikleniyor. Tas kestigimiz yetmezmis gibi.
Sirtlanir, yola ortak ederler dostlari. Cekingen gergegin, un
ufak fisiltilar taslar, sirlariyla oksitlenir. Zaman asilir; dostlar
yuklenir, gegmisini kadinlarin. Bunca dert, nasil catlatmaz
daglari. Yahut terk etmez hayati. Erdeme vékif agaglara
danisihir:
Sézden dnce, selam vardi.

Endamiyla giiven dolar, ayalari. Geldikleri topraga, ugurlarlar

TURK

SPONSOR

TUBORGAS.
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taslari. Ananin kalbine sivisan elleriyle, yuva kazarken iki
kadin; derdine ortak arayisinda, dostlarim...

Ebediyeti bekleten ben miydim... gézden irak, tarihin teminat
bir kristal... Yiicelige topaklanan kum firtinalarini sahillere
stirerken; goktaslarinda donmus yasamlarin rahmiydim.
Tekleyen isiklara takilmis yildizdan lohusanin, erdemi
yeserten cicekleriyim. Caglarla dans eden gék tanrilari sakiyan
sefkatim; sana séyliyorum... Zamanin neresindeyim?

Evren yek-ritim, ezelden beri kivirtsa da; ben tek-géndil, ecel
yolunda... seni yoriingemde tutmaya...

Yukarida oldugu gibi, asagida kalmaya...

Asli Bostanci ve Senem Gékee Ogultekin, Biiyiikannem Bir Tas
performansiyla yeni bir olus bicimi olarak giivenmeyi, kendini
acmay éneriyor. Birakmaya davet ediyor, bu topraklarin
misafiri oldugumuzu unutmadan: Bedenin, mitevazi

gerceklige bakisini, tas denli sabirla kesfine; buyurunuz...

As below, so above...
As time flows by, I watch my stiffening virtue; unaware of
the flower roots that penetrate my rock of compassion. I am
sending my ruptured mountains off to the seas.
Two women, seeking a companion for their journey. From
their hands wrought with rhythm, they evolve into the heart
of the forest. Mid-hidden, buried in the soil of a thousand
sorrows. Without intent, they are drawn to the stones. They
gather friends who would drag their anchored burdens. Our
acquaintance with the rock’s orphans, resemble tongue-tied
nightingales...we watch, they load up. As if'it’s not enough
that we're already petrified.
Shouldering friends, they become companions for their
journey. Stones, the pulverized whispers of the shy truth,
oxidize with their secrets. Time passes by; friends carry the
pasts, of the women. With so much suffering, how could
the mountains not crack. Or expire. Counsel is asked of the
virtuous trees:
Before words, there were greetings.
Palms fill with confidence, by her graceful frame. They
send-off the stones to their home land. As they dig a home
with their hands smeared in a mother’s heart, two women;
A companion, my friends, to share my sorrows...
Was I the one that kept eternity waiting... out of sight,
a crystal warranting time... As I dragged sand storms,
clumped towards the sublime, to the shores; I was the
womb for lives frozen in asteroids. I am the flowers that
blossom virtue, the young mother made of star, hanging
on a faltering light. I am the compassion chirpping the
celestial gods who danced with eons; I ask you now...where
am I, in time?
Although the Universe eternally frolics mono-rhythm; I am
one-heart, on death’s path... trying to keep you in my orbit...
as below, so above...
Asli Bostanc and Senem Gokge Ogultekin, with their

performance My Grandmother is a Stone propose to trust

and be open as a new way of being. They invite to let go,
without forgetting that we are but guests on these lands: An
exploration of the body’s view at the modest truth, with the

patience of a stone; come on in...

Asli Bostanci ve Senem Gokge Ogultekin’in
yollari ilk kez 2010 yilinda Meg Stuart’in koreografisini
ustlendigi Off Course isimli performansta kesisti. 2015
yilinda Senem’in daveti tizerine, bir videodans projesi
icin Ani sehrini kesfe ciktilar ve Biiyiikannem Bir Tas'in
fikirsel (diissel) tohumlar birlikte ¢iktiklari bu gezide
atildr.

Asli Bostanci; dans ve koreografi egitimini MSGSU
Cagdas Dans ASD ve CNDC Angers’de aldi. Meg Stuart,
Marc Vanruxt, Michael Laub, Alain Buffard ve Erna
Omarsdéttir gibi koreograflarla calisti. Senem Gokee
Ogultekin; istanbul Devlet Opera ve Balesi ve Folkwang
Sanat Universitesi’de 6grenim gérdii. Almanya’nin farkli
sehir tiyatrolarinda ve Pina Bausch, Jan Pusch, Meg
Stuart, Va Wolfl ve Laurent Chétouane gibi sanatgilarin
islerinde sahne aldi. Farkli sanat geleneklerinden
beslenmis olsalar da, sesi bedenin bir uzvu olarak
goriuyor olmalari ve kendi pratiklerinde beden ve ses
iliskisini irdelemeleri, iki sanatciyr (dansgiyr) sanatsal

olarak bir araya getiriyor.

Ash Bostanci and Senem Gokee
Ogultekin’s paths crossed for the first time in 2010,
at the performance Off Course choreographed by Meg
Stuart. In 2015, on Senem’s invitation, they set out to
explore the city of Ani for a video-dance project and
the conceptual (dreamy) seeds of My Grandmother is
a Stone’s were planted on this trip they took together.
Asli Bostanci received her dance and choreography
education at MSUFA Contemporary Dance and CNDC
Angers. She worked with choreographers such as Meg
Stuart, Marc Vanruxt, Michael Laub, Alain Buffard
and Erna Omarsdéttir. Senem Gékge Ogultekin
received her education at Istanbul State Opera and
Ballet and Folkwang Art University. She participated
in various city theatres in Germany and performed
in productions by various artists including Pina
Bausch, Jan Pusch, Meg Stuart, Va Wolfl and Laurent
Chétouane. Although they come from different artistic
traditions, the fact that they view voice as a limb of
the and that they both explore the body-sound relation
in their practices, brings these two artists (dancers)

together.
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William Shakespeare (farkli gevirilerden derlenmistir compiled from different translations) 9 MAYIS MAY

Yigit Sertdemir
Sinem Ozlek

Senem Oluz

Candan Seda Balaban
Burcak Coéllii
Muzaffer Malkog
Sebnem Kostem
Kerem Cetinel

Yigit Sertdemir

14 MAYIS MAY

15 MAYIS MAY

21 MAYIS MAY

22 MAYIS MAY

[T

Bugtin hepimizin ortaklastigi “ust kimlik”, belki de “seyreden”
olmak. Ozellikle de bir dijital ekran karsisinda. Gercekten
yasama deneyiminin yerini alan bu “seyir hali”, pek ¢cok sanriyi da
beraberinde getiriyor. Bir “bilme” halinden ¢ok, bir “zannetme”
hali bizimkisi. Gérebildigimiz kadarini “gercek” zannediyoruz.
Bilgi akisinin hiziyla, zannetmekle fark etmek arasindaki mesafe
kisaldikca da “gercek” olana giivenimiz kayboluyor...
Paranoyaklasiyoruz. Sokak tehlikeli, giivenligimizi saglamak
icin kurulan bittin sistemler, bizi ayni zamanda “izlenen”
haline getiriyor, istisnasiz herkes potansiyel suglu, herkese ayni
stipheli gozlerle bakiyoruz. Her seyin farkinda olansa yalniz biziz:
“Onlar”, gérmuyor, bilmiyor ya da anlamiyor... Bir nedenle bizi
ya da bizim gibileri yok etmek isteyen diismanlarimiz var artik...

Yalnizlasiyoruz. Ama olsun. Tiim diinya yine de parmaklarimizin
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ucunda. Koltugumuzdan kalkmadan, her seye miidahil

olabilmenin kibriyle oturdugumuz yerde tanrilasiyoruz.

Sizo Seyks “gercek”le iliskimizin bozuldugu, iliskimiz bozuldukga
paranoyaklastigimiz, paranoyaklastikca yalnizlastigimiz simdiki
zamana, modern halimize bir bakis. Bu bakis, en “gercekei”
gosteriminde bile, seyirlik bir kurmaca oldugunu gururla

acik eden tiyatro sahnesinde olunca da, insanin belleginde
tiyatronun, tiyatronun belleginde insanin en kalici izlerini birakan
Shakespeare kilavuzunuz, onun ctimleleri ciimleniz oluyor
suphesiz.

Ve yine siiphesiz; Shakespeare’in kétulugun, iyiligin, askin, hirsin,
mazlumluk ya da caniligin arketipi olmus karakterleri, simdi de
bizden baskasi degil, ta kendimiz. Ve biz, -“simdiki zamanda (da)

» o«

oluyor, gériiyoruz”- “gercek”ten kagmak icin, kendimize kurmaca
gerceklikler var ediyoruz, farkina bile varmadan birinden digerine
dénustiyoruz. Oyle ki; kagtigimiz seyi var edenin ta kendisi, bize
ybnelen tiim silahlari, ayni siddetle karsimizdakine yonelten
tetikgiler oluyoruz.

Sizo Seyks’te, Shakespeare’in deyimiyle dogumdan 6liime,
cocukluktan genglige, muktedirlikten soytariliga yazgili “yedi
cagi”"niyasayan insanoglu; bizim bakisimizla simdiki zamanin
ayrik akilli* adami olan kahramanimiz; “butiin diinya bir
sahne”ymiscesine koltugunda seyirciyken, sahnenin orta yerine
bu kez “izlenen” olarak diistiveriyor. Ve tamami Shakespeare’in
cesitli oyunlarindan replikler tizerine kurulu bir metinde, simdiki
zamanin bu zanneden sanrili kahramani; oyunun, kurmacanin,
tiyatronun malzemesiyle hikdyesini istemeden de olsa seyre

aglyor.

* Sizofreni sézcligu, Yunanca ayrik (veya boliinmis) anlamina

"

gelen “sizo” ve akil anlamina gelen “frenos”‘tan turemistir.
Sizofreni ise sozliikte; dusiiniis, duyus ve davranislarda nemli
bozukluklarin géruldugii, hastanin kisiler arasi iliskilerden

ve gerceklerden uzaklasarak kendi diinyasinda yasadigi,
genellikle genglik caginda baslayan bir ruhsal hastalik olarak
tanimlanmaktadir.

— Sinem Ozlek

Perhaps “viewer” is the “supra-identity” we all share today.
Especially in front of a digital screen. This “state of viewing”
substitutes real life experience, bringing numerous delusions
with it. Ours is a state of “assumption” rather than a state of
“knowing.” We assume what we can see is “real.” We loose faith
in what is “real” as the gap between assumption and realization
narrows with the increase in the speed of the information flow.
We're getting paranoid. The streets are dangerous, the systems
that are built to ensure our safety, turn us into “the viewed” as
well, without exception everyone is a potential criminal, we see
everyone through the same suspecting eyes. We're the only ones
that are aware of everything: “They,” either don’t see, don’'t know
or don’t care... We now have enemies that, for some reason, want
to destroy us or people like us... We're becoming isolated. Oh well,
never mind. The whole world is at our fingertips. Without ever
leaving our chairs, with the capability to intervene in anything our
arrogant hearts desire, we're becoming gods where we're seated.
Schizo Shakes is a gaze at our present time, of our modern
states. As our relationship with “reality” deteriorates, we become
increasingly paranoid. As we become paranoid, we become
isolated. When this gaze is directed through a theatre production,
even if it’s an extremely “realistic” play, it is proudly revealing
that it’s a piece of fiction, then undoubtedly and unavoidably
Shakespeare, who has left the most enduring traces of theatre
in people’s memories and traces of people in theatre’s memory,
becomes your guide and his words become your words.

And again without a doubt; Shakespeare’s characters that have
become the archetypes of good, evil, love, ambition, oppression
or brutality, aren’t anyone other than ourselves. And — “it
happens today too, we see” — to avoid “reality,” we fabricate
fictitious realities, we transform from one into another without
ever realizing. Such that; we become the very thing that creates
what we’re trying to escape, becoming hit men, responding in
kind to the guns pointed at us, with the same ferocity.

In Schizo Shakes, fated from birth to death, from childhood to
adulthood, from aptitude to ineptitude, through all the “seven
stages” of mankind; from our present point of view our split-
minded* hero; the seated audience watching as if the “whole
world were a stage;” this time, they find themselves thrust upon
the stage as “viewers.” In a play where the script is entirely
composed of various lines from Shakespeare’s plays, our
troubled hero who mistakes his present for now, unwillingly
opens his story to be viewed, with the materials of the play,

fiction and theatre.

* The word schizophrenia is derived from the Greek word
“skhizo” meaning separated (or split) and “phrenos” meaning
mind. Schizophrenia is described as a long-term mental
disorder, which generally starts at a young age, involving a
breakdown in the relation between thought, emotion, and
behavior, leading to withdrawal from reality and personal
relationships into fantasy and delusion.

— Sinem Ozlek

17. yilini surdiiren Altidan Sonra Tiyatro
kurulus amacini; yasadigi cag ve topluma ileteceklerini
yazdig1 6zgtin eserlerde konu ederek, tiyesi oldugu
kusagin géziiyle bugiine ve gelecege géz atmak olarak
belirledi. 2009 yilinda kendi sahnesi Kumbaraciso'yi
acan topluluk, bu sahnede bircok topluluga ev sahipligi
yapti. Son yillarda, uluslararasi ortak projelere de imza
atan Altidan Sonra Tiyatro, Almanya’dan Lokstoff! ve
Theater an der Ruhr ile isbirligi kurarak oyunlar tretti ve
yurtdisinda turneler gerceklestirdi. Oyunlariyla toplam
25 6diil alan toplulugun, sahneledigi oyunlar sunlardir:
Bekleme Salonu, O.B.E.B., 444, Oldiin Duydun mu?, Fail-i
Miisterek, Karabahtli Kardeslerin Bitmeyen Sen Gdsterisi,
Gergek Hayattan Alinmistir, Barzo ile Konserve, Dertsiz
Oyun, Yokus Asagi Emanetler, Haz Makami, Kimsenin
Olmedigi Bir Giiniin Ertesiydi, Evaristo, Tik... Tikidl...
Tikilap..., Katilcilik, Ekonomania, Sorunlu insan Kaynagi,
Soytanim Lear, A¢ Kopekler ve Yalinayak Miizikhol.

Altidan Sonra Tiyatro, celebrating its 17%
anniversary this year, has set its founding principle
as producing original scripts and plays that embody
their messages to the age and society they live in,
peering at the present and the future from the eyes of
their generation. The company opened its own stage
Kumbaraciso in 2009, and has hosted numerous
groups. Altidan Sonra Theatre has participated in
international collaborative projects in recent years,
produced plays in partnership with Lokstoff! and
Theatre an der Ruhr from Germany, and went on tours
abroad. The company received twenty five awards
in total for its productions, the plays the company
presented to the audiences are as follows: Bekleme
Salonu (Waiting Hall), G.C.D. (Greatest Common
Divisor), 444, You Died, Got it?, Perpetrator: Mutual,
Never Ending Cheerful Show of The Unfortunate Siblings,
Based on a True Story, Barzo and Conserve, A Carefree
Play, Down Hill Gifts, Rhythm of Pleasure, Kimsenin
Olmedigi Bir Giiniin Ertesiydi (The Day After a Day
Nobody Died), Evaristo, Tik... Tikids... Tikilap..., Murder
Game, Ekonomania (Ecomania), Sorunlu Insan Kaynag
(Troubled Human Resources), Soytarim Lear (Lear, My
Jester), A¢ Kopekler (Ravenous Dogs) and Yalinayak
Miizikhol (Barefoot Music Hall).

§1ZO SEYKS | SCHIZO SHAKES
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COMPAGNIE SUR LE SEUIL, ISTANBUL THEATRE FESTIVAL, THEATRE DU PEUPLE,

MEDIATHEQUE FRANGOISE SAGAN, MEO, L’AVANT-SCENE THEATRE

Sedef Ecer Leyla Okan

Meltem Cumbul, Fehmi
Karaarslan Ekrandaki
Richard Dubelski Oyuncular Performers on the
Screen (alfabetik sirayla in
alphabetical order):

Ahu Tiirkpence, Ece Dizdar,
Firat Tanis, Gizem Soysaldi,
Mathilda May, Okan
Bayiilgen, Tilbe Saran

Ece Dorsay

Francois Roman,
Miimin Giiven

Yiiksel Aymaz

Serap Aksoy

Barbara Thoma

Defne Parman

Tesekkiirler Thanks to: Hiiseyin Karabey, izzeddin Calslar,
Uluslararasi izmir Tiyatro Festivali, Fransiz Kiiltiir Merkezi
Istanbul, Fransiz Anadolu Arastirmalan Enstitiisii, Mavi, VSP,

Leman Yilmaz

10 MAYIS MAY

“Kayitsizlik, canavarliktir.”
Diderot
“Alismis bir ruh kot bir ruhtan beterdir.”
Péguy

“Adina ‘miilteci krizi’ dedikleri insanlik trajedisi basladigindan
bu yana kayitsizligimiz ruhlarimizi canavarlastiran boyutlara
ulasti. iste tam da bu yiizden, ‘alismis ruhlarin’ canavarlikta
nereye kadar gidebilecegini hayal etmeye calistim, umudu elden
birakmadan ama! Umut biterse kayitsizlik kazanir ¢iinkii.”
— Sedef Ecer

Ucg kisa dijital yol dykiisii

Antik trajediler gibi baslayip grotesk bir komedi i¢inde gelisen tig
dijital yol &ykiisi.

Ug yaman cografya; Guatemala, Vietnam ve Tiirkiye’den yola
dusen, internette biraktiklari ayak izlerinden takip ettigimiz ti¢
farkli kadin.

Sanal kimliklerini akilli telefonlarindaki mesajlardan,
uygulamalardan, GPS haritalarindan, muziklerden,

fotograflardan, attiklari tweet'lerden, yiikledikleri videolardan,

© FRANGOIS ROMAN

telefon, Skype, WhatsApp gériismelerinden, Facebook
profillerinden izledigimiz ti¢ cagdas Odysseia ve tiim bu yollarin
kesistigi kavsaktan bize bakip sunlari séyleyen “Sinirlarin
Efendisi.”

“Artik kimsenin evi yok: Herkes gé¢men, herkes miilteci,
herkes seyyah, herkes seferi. Herkesin evi sirtinda artik... Bir
kaplumbagalar imparatorlugu yarattik elbirligiyle. Kimsenin
yeri yurdu kalmadi. Diinyadaki tiim tlkelerin, devletlerin ve
hiikiimetlerin yerini tek bir kurum aldi artik: e-mdlteci.com.
Diinyanin dért bir yanindaki duvarlar, sinirlar, cizgiler, hudutlar
ve gegisler benden soruluyor artik. Tiim yollar bana gikiyor, tiim
umutlar bana baglaniyor.

Sizler denizler, okyanuslar asiyor, savas ve felaketlerden kagiyor,
gdciiyor ve bu miithis seyahat sirasinda akilli telefonlarinizi
elden birakmiyorsunuz. Bense acilarinizi ve sevinglerinizi
paylasiyor, akilli telefonlariniz sayesinde yasadiklariniza bire bir
tanik oluyorum. Siz o yollari gegerken ekranlarinizdan siirekli

olarak size bakiyorum: Artik her telefon bir seyahatname!”

“Apathy is monstrous.” — Diderot
“An indifferent soul is worse than an evil soul.” — Péguy

“Since the human tragedy they have named ‘the refugee
crisis’ started, our apathy levels have reached proportions that
are dehumanizing our souls. For this very reason, I have tried
to imagine just how monstrous ‘indifferent souls’ may become,
yet without abandoning hope! Because when hope is lost,
apathy prevails.”
— Sedef Ecer

Three short digital road stories

Three road stories that start off like ancient tragedies and
develop into a grotesque comedy.

Three challenging regions, three different women, setting out
from Guatemala, Vietnam and Turkey, whom we track through
footprints they left on the Internet.

We follow the virtual identities of these three modern day
Odysseus’ from texts on their smart-phones, apps, GPS maps,
music, snapshots, from their tweets, videos they upload, phone,
Skype and WhatsApp calls, Facebook profiles, and the “Lord of
the Borders” standing at the crossroads, gazes at us and speaks:
“Nobody has a home any longer: Everyone is a migrant, a
refugee, a nomad, a vagabond. Everybody carries their homes
on their backs now... We have built an empire of turtles
together. Everyone is a vagrant. A single institution has replaced
all countries, all states and all governments: e-refugee.com.

All the walls, borders, lines and crossings are now under my
control. All roads lead to me; all hope attaches to me.

You cross the seas, the oceans, run away from wars and disasters;
and during this marvelous adventure, you never put your smart-
phones aside. I share your suffering and joy, I bear witness to
everything that you live, by way of your smart-phones. While you
travel those roads, I am watching you through your screens at all

the times: Now all phones are a travelogue!”

E-MULTECi.COM | E-REFUGEE.COM

Sedef Ecer, istanbul’da dogdu; cocuklugu
film setlerinde gecti. Hikaye anlatmay Yesilcam
melodramlarindan 6grendi. Galatasaray Lisesi'nde
Fransiz klasikleriyle, Paris Konservatuvari’nda
dramaturji hocasi Bernard Dort’'un &gretisiyle tanisti.
Yiizlerce oyun seyretti ve okudu. Fransizca yazmaya
basladigindan bu yana metinleri Fransa’da prestijli
éduller kazandi, devlet sahnelerinden hangarlara,
6denekli tiyatrolardan okullara birgok farkli mekanda
sergilendi; tez konusu oldu; Yunanistan, Ermenistan,
Polonya, Liksemburg, Tiirkiye, Belcika, ABD ve
Almanya’da oynandi. Avrupa tiyatro basinindan énemli
Svgiiler aldi. Sedef Ecer, 2014 yilinda Fransa’nin resmi
drama yazarlari kurulu SACD asil tyeligine ve Fransiz
Kiiltiir Bakanhigi tarafindan CNL devlet yardimi heyetine
atand.

Sedef Ecer, born in Istanbul, spent her
childhood on film sets. She learned storytelling from
Yesilcam melodramas. She was introduced to the
French classics while attending Lycée de Galatasaray,
and to the teachings of her dramaturgy instructor
Bernard Dort at the Conservatoire de Paris. She has
watched and read hundreds of plays. After she started
writing in French, her scripts received prestigious
awards in France and have been produced at many
different venues, varying from state theatre stages to
hangars, from funded theatres to schools and have
been the subject of a dissertation. Her plays has been
staged in Greece, Armenia, Poland, Luxembourg,
Turkey, Belgium, USA and Germany and have received
significant praise in European press. Sedef Ecer has
become a full member of SACD, the official society
for drama authors in France and has been appointed
in 2014 to the French National Book Center’s (CNL)
Committee for theatre publications subventions by the

Ministry of Culture and Communication of France.
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ikincikat

Sarah Ruhl

Haydar Koyel

Eyiip Emre Ucaray

Dilek Tora

Oguz Arici

Giiray Dingol

Eda Er

Sibel Karadag

Cihan Asar

Hilal Polat

Cem Yilmazer

Neslihan Mugul, Mehmet Dinler

Mehmet Bilge Aslan (Dr Givings), Heves Duygu Tiiziin
(Catherine Givings), ipek Banu Kilar (Annie), Giiglii Yalciner
(Dick Daldry), Eda Catalcam (Sabrina Daldry), Banu Cicek

Barutcugil (Elizabeth), Murat Mahmutyazicioglu
(Leonard Irving)

10 MAYIS MAY

11 MAYIS MAY

“Aksamiistl diinyanin kararmaya basladigi bu saatleri cok
seviyorum, pencereden disariyi hala gérebileceginiz, komsu
pencerelerde isiklarin yanmaya basladigi zamani. Beyaz ya da
sari kiiglik 1siktan kareler, diger insanlarin yasamlari, gecenin
karanhgina karsi sigindiklar umut dolu evleri... insanin
kiictictik bir 1sik cercevesinin gecenin karanhgini disarida
tutacagini umut etmesi ne kadar sagma halbuki, 6yle degil
mi? iste bir tane daha yand\. Altin gibi parliyor. Evin geri
kalani karanliga gémiilii. Tamamlanmamis bir resim gibi.
Yarim birakilmis resimleri cok severim. Ne diye ressamlar
her yaptiklari resmi bitirmek zorunda hissederler kendilerini?
Hayat boyle bir sey degil kil”

Elektrigin glictiniin yeni yeni anlasilmaya baslandigi 1880’li
yillarin New York’unda yerlesik, idealist Doktor Bay Givings,
histeri hastaligini tedavi etmek igin bir makina icat eder. Bugiiniin
vibratérlerinin atasi olan bu elektrikli yeni makine, mucizevi
nitelikleriyle, histeri hastaliginin tedavisinde son care olarak
gorulmektedir. Dr. Givings, teknolojiye olan obsesyonu ile
vibratériin ise yaradigina emin olamasa da, kendi icadi bu tibbi
cihazi kullanan hastalarinin tedaviye devam etme israrlarina da

karsi koyamaz.

© MEHMET NEVZAT ERDOGAN

Amerikali yazar Sarah Ruhl’un; 2010 Pulitzer Odiilii finalisti

ve Tony Odiillerinde “En lyi Oyun” adayi olan provokatif ve
eglenceli bu oyunu pek ¢ok tlkede sahnelendi. Vibratér Oyunu,
Turkiye'de ilk kez festival kapsaminda ikincikat tarafindan

sahnelenecek.

“I love this time of the afternoon, when the world is
becoming dark, and you can see outside your window, lights in
the neighboring windows coming on. One yellow, one almost
white, little squares of light, other people’s lives, sheltered
against the night, so hopeful. Ridiculous, isn't it, to have so
much hope, to think a little square of light could blot out the
darkness. Look there, another window lit golden. The rest of
the house dark. Like an incomplete painting. I love incomplete
paintings. Why do painters always insist upon finishing
paintings? Life is not like that!”

In 1880’s New York during the dawn of the age of electricity,
the idealist doctor Mr. Givings has invented a machine to cure
hysteria. The miraculous electrical machine, considered to be
the last resort in the treatment of hysteria, is the ancestor of
modern vibrators. Obsessed with technology, Dr. Givings is not
certain that his device actually works, yet he can not refuse his
patients whom insist on continuing treatment with his newly
invented medical apparatus.

American author Sarah Ruhl’s provocative and entertaining
play, a Pulitzer Prize for Drama finalist and Tony Awards
nominee for Best Play in 2010, has been staged in many
countries. Premiering at the festival, In the Next Room, or

the Vibrator Play will be staged in Turkey for the first time by
ikincikat.

VIiBRATOR OYUNU  IN THE NEXT ROOM, OR THE VIBRATOR PLAY

ikincikat, 15 Eyltil 2010’da Sami Berat
Marcali ve Eytip Emre Ucaray tarafindan sifirnoktaiki
ve seyircilerinin destegiyle kurulmus, sahne ve gésteri
sanatlari alaninda performanslar yapan bagimsiz bir
tiyatrodur. Ozel etkinlikleriyle seyirciyle olan iletisimini
6n planda tutmaya cabalayan topluluk, gesitli sosyal
sorumluluk projeleri diizenledi; festivallere, konserlere,
okuma tiyatrolarina ve soylesilere ev sahipligi yapt.
TEB, Afife, Sadri Alisik gibi 6nemli tiyatro édiillerinden
cesitli yazar, ydnetmenlik, oyunculuk ve jiiri 6zel 6dulleri
alan ikincikat'in sanat yonetmenligini Sami Berat
Margali, Heves Duygu Tiiziin ve Eyiip Emre Ucaray
yapmakta. Topluluk, 20 Ekim 2013’ten bu yana sezonu
kapatmadan Karakoy’de seyirciyle bulusmaya devam

etmektedir.

ikincikat, founded on September 15"
2010 by Sami Berat Marcali and Eyiip Emre Ucaray
with the support of its audience and sifirnoktaiki
[zeropointtwo], is an independent theatre company
that specializes in stage and performing arts. The
group emphasizes communicating with its audience
with special events; they have taken place in various
civil society initiatives and have hosted several festivals,
concerts, reading theatres and interviews. Ikincikat is
the recipient of best screen writing, directing, acting
and jury special prizes from various prestigious theatre
awards including TEB, Afife and Sadri Aligik. The
groups current art directors are Sami Berat Margals,
Heves Duygu Tiiziin and Eyiip Emre Ucaray. ikincikat
has been performing at Karakdy continuously since

Ocober 20", 2013.
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biriken

PLATFORM 0O0OQO, ISTANBUL THEATRE FESTIVAL, VOORUIT KUNSTENCENTRUM,

SALT GALATA

Melis Tezkan, Okan Urun
biriken, Nicolas Marie
Nicolas Marie

Berk Cakmakgi

Omer Kaan Aydin

Defne Halman, Can Kulan, Efecan Senolsun,
Okan Urun

Tesekkiirler Thanks to: Istanbul Fransiz Kiiltiir Merkezi, ALT,
Armada Otel, Dilek Yaman, Onur Gékhan Gékgek

11 MAYIS MAY

12 MAYIS MAY

Guzel prens Boysan’a...
Buytksehrin ortasinda unutulmus bir pavyon, otoyolda
bir bar ya da bir siginak. Gecenin coskusunu ve karanhgini
tizerinde tastyan (g kisi, kapinin ardindaki felaketi sarki
s6zleriyle avuturlar. Sanki hep oradadirlar. Hikéyeleri de sarki
sézleri gibidir. Her biri eksik, anizali, 6rselenmis hayatlarinin
kahramanlaridir. Sonra ytiziinde 6limiin tebesstimiiyle bir
dorduncii gikagelir...
Kiyamete Kadar Kapattim Kalbimi geceden; gecenin sirri ve ifsay
birlikte tasiyabilmesinden esinlenen bir oyun. Kalbin ince fay
hatlarinin, buyiik ve kiigiik savaslarin, ince ve kaba seylerin ve
giderek somutlagan “kayip” hissimizin arabesk bir terciimesi.
biriken’in yazip yonettigi yeni oyunu, kirilgan ruhlarin saklandigi
bir mekanda kisisel ve kolektif felaketlerin tist tiste bindirilmis
fotograflarini gérme cabasi.
biriken, Kiyamete Kadar Kapattim Kalbimi ile kavganin,
korkunun, asksizligin icinde kendilerini gecenin dénustiriici

giicliyle sinayanlari sahneye tasiyor.

z
<
=
<
>
~
w
]
o

© DILEK YAMAN

KIYAMETE KADAR KAPATTIM KALBiMi | I SHUT DOWN MY HEART UNTIL THE APOCALYPSE

Dedicated to the beautiful prince Boysan...

A forgotten pavilion in the middle of the metropolis, a pub

on the freeway or a shelter. Three people bearing the joy and
the darkness of the night, soothe the disaster behind the door
with song lyrics. It is as if they are always there. Even their life
stories are like song lyrics. Each one of them is the hero of their
incomplete, dysfunctional, interrupted lives. Finally a fourth
comes along cracking a smile of death...

I Shut Down My Heart Until The Apocalypse is a play inspired
by the night; moved by the night’s capacity to bear both secrets
and revelations. It is an arabesque interpretation of the thin
fault lines of the heart, battles great and small, things delicate
and rough, and our ever materializing feelings of “loss”. The
play, newly written and directed by biriken, is an attempt to
discern the superimposed pictures of personal and collective
disasters, in a place where fragile souls take shelter.

In I Shut Down My Heart Until The Apocalypse, biriken carries
the lives of those that exist within constant conflict, fear and
lovelessness, those that test their selves with the transforming

force of the night, on to the stage.

biriken, 2006 yilindan bu yana beraber
calisan Melis Tezkan ve Okan Urun’un olusturdugu
sanat toplulugudur. Kimlik oyunlari, yerel-kiiresel ve kisi-
mekan iliskisi, stirekli degisim icinde varolmaya calisan
kirilgan 6zneler biriken projelerinde kendini tekrar eden
motiflerden. Bugiine kadarki sahne calismalari, kendi
yazdiklari Simdi bizim evin yerinde ¢ukur var ve Beraberce
Olmek, Ozen Yula metinleri Yakindogu’da ihanet ve
Yala ama Yutma!, Cehov ve Suvorin’in metinlerinden
uyarlanan Tatyana ile Koltés’in Ormanlardan Hemen
Onceki Gece adli oyunlardan olusmakta. De Keuze
international, Rotterdamse Schouwburg; Under The
Radar Festival, La MAMA Theater; iDANS Festival,
istanbul Tiyatro Festivali, Ankara Uluslararasi
Film Festivali, Fransiz Kiiltiir Merkezi (istanbul),
garajistanbul, Talimhane, Zorlu PSM ve Galata Perform
gibi festival ve mekanlarda oyunlar sahneleyen biriken,
urettigi videolarla da Festival Miden ve Les Instants

Vidéo gibi festivallere konuk oldu.

biriken is an artists collective founded
by Melis Tezkan and Okan Urun whom have been
working together since 2006. Identity issues,
regional-global and personal-spatial relations, fragile
protagonist that try to exist through a state of flux
are recurring themes in biriken projects. Their stage
productions so far are; Now there is a hole where once
stood our house and Die In Good Company written by
themselves, Treachery in the Near East and Lick but
Don't Swallow! written by Ozen Yula, Tatyana adapted
from Chekov and Suvorin’s scripts and The Night Just
Before the Forests by Koltes. biriken has performed
in various festivals and venues including De Keuze
International, Rotterdamse Schouwburg; Under The
Radar Festival, La MAMA Theater; iDANS Festival,
Istanbul Theatre Festival, Ankara International Film
Festival, Institut Frangcais (Istanbul), garajistanbul,
Talimhane, Zorlu PSM and Galata Perform. Their
video productions have been screened at festivals such

as Festival Miden and Les Instants Vidéo.
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HAYAL PERDESI

Anton Cehov

Ataol Behramoglu
Aleksandar Popovski
Sven Jonke

Baris Manisa

Taciser Seving
Branko Jordan
Dubravko Mihanovic
Mustafa Ding

Ozge Ozder, Selin iscan, Tuba Karabey

11 MAYIS MAY

12 MAYIS MAY

22 MAYIS MAY

Ug Kiz Kardes'i Beklerken

“Aslina bakarsaniz simdi olanla gegmiste olan
arasinda ne fark var?”

Anton Cehov, Ug Kiz Kardes

Ug kiz sinirda bekliyor; bircok insan gibi onlar da daha iyi bir
hayat icin Dogu’dan Bati’ya gitmeye calisiyor, yoksunluklari
ve tehlikeyi geride birakarak savastan kagiyorlar. Belki de

kendilerinden bile kagmaya ¢alisiyorlar. Diinya haritasinda bir
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zamanlar ¢izilmis, sinir denilen hayali bir ¢izgiyi gegmek igin

sabirsizlanirken, evraklarinin usule uygun oldugundan emin
olmak istiyorlar. Aslinda, Berlin’e gitmek isteyen oyuncular olan
kizlar, daha giivenli ve daha zengin bir diinyanin vaat edildigini
dustindiikleri Avrupa’ya girmek icin bekliyorken, birdenbire sézler
dile gelir ve Cehov’un oyunundan pargalar oynamaya baslarlar.
Berlin’de Ug Kiz Kardes'i farkli yerlerden bir araya getirecekleri
yénetmen ve ekiple bagimsiz bir tiyatroda sahneye koymak
istemektedirler. Ancak birdenbire dile gelen sézlerle birlikte;
Masa, Olga ve irina, iki tilkenin sinirlari arasindaki boslukta
canlanirlar.

iki medeniyetin sinirlari arasindaki uzamda hayat bulur oyun
karakterleri; dzel ve teatral olanin, belgesel ve kurgu olanin,
deneyimlenmis ve hayali olanin arasinda... Kendi kisisel
deneyimleri t¢ kiz kardesin hayatiyla o kadar i¢ ice geger ki,
bahsettikleri yangin, savasin mahvettigi dogudaki bir tilkede
bugiin mii yasanmistir, ya da uzun yillar 6nce bir Rus kasabasinda
gegen oyunda mi, emin olamayiz. Kesin olarak bilemedigimiz
diger bir sey de, kardeslerden birinin asik oldugu subayin edebi
bir karakter mi yoksa gergek biri mi oldugudur... Beklemek
kadar yalnizlik da sabit ve aradaki benzerlikler de ¢oktur.
Kizlardan biri “Alevlerden kizillasan sokak, o korkung gurtiltd,
bana diismanin ansizin saldirip yakip yiktig1, yagmaladig

eski gaglar diistindiirdii... ” s6zleriyle, yinelenen felaketleri

ve tarihin acimasiz déngiistinii hatirlatir. irina’nin hiiziinli
cigligi “Moskova'yal Moskova'yal Moskova'ya!“ bugiin belki
“Berlin’e, Berlin’e!” ya da “Bati’yal” olmak lizere degismistir

ve artik sadece hiiztinlii degildir. Yine de 6zlem ayni 6zlemdir.
Avrupa’ya ulasan, o yolculugu yapan ve bekleyen, umut eden ve
cabalayan gé¢cmenler, Cehov’un karakterleriyle konusma sansini
elde ederler. Onlara kaygi ve kirilganlik, gii ve hayallerle dolu

sézcuikler séylerler...

UG KIZ KARDE§ | THREE SISTERS

Tiyatro Hayal Perdesi, kurucularindan Selin iscan’in
projelendirdigi bu ikinci oyununu, Makedon yénetmen
Aleksandar Popovski'nin rejisiyle festivale hazirladi. Oyunda
karakterlere, 6dillii oyuncular Ozge Ozder, Selin iscan ve
geng kusagin dikkat ceken isimlerinden Tuba Karabey hayat
veriyor. Prémiyerini 20. istanbul Tiyatro Festivali programinda
gerceklestirecek olan Ug Kiz Kardes, 07-17 Temmuz tarihleri
arasinda 51. Avignon Tiyatro Festivali’nde sahnelenecek. Hayal
Perdesi, tinlii yonetmen Aleksandar Popovski’nin yenilikgi
rejisiyle, Tiirkiye ve Avrupa’da pek ¢ok édiile layik gérilen Hirvat
sanatci Sven Jonke'nin cagdas sahne tasarimini birlestiren,

alisilmigin diginda bir Ug Kiz Kardes deneyimi sunuyor.

Waiting for The Three Sisters

“After all, what, in fact, is the differenece between that
which is and that which was?”

A.P. Chekhov, The Three Sisters

Three girls are waiting at the border. They would like to go
from the East to the West like most people, in search of a better
life. They are fleeing the war, leaving deprivation and danger
behind, perhaps even trying to run from themselves. While
they are waiting to enter Europe which seems to be safer and
more prosperous, to cross that imaginary line which was once
drawn on the world map, to make sure that their papers are
“in order,” they start to utter words from and subsequently
perform fragments of Chekhov’s play. The fact is that the girls
are actresses hoping to go to Berlin, where they intend to stage
a small, independently produced, chamber version of The Three
Sisters with a director and a few collaborators gathered from
here and there. Thus, in the vacuum between the two countries’
borders, Masha, Olga and Irina begin to come alive. Between
the borders of two civilisations, in the space between the private
and the theatrical, the documentary and the written word, the
experienced and the imaginary... Their personal experiences
mix with the biographies of the three sisters so it is hard to tell
whether the fire they are talking about has recently occured in
one of the war-torn eastern countries or whether it is the fire
that struck the Russian provincial town in a play written many
years ago. Also, we can't tell for sure if the officer one of the
sisters is in love with is a literary character or an actual person.
The similarities are many, loneliness is still constant, as is
the waiting. “I think to myself: something similar happened
many years ago, when the enemy suddenly attacked, pillaged
and plundered...”, says one of the sisters reminding us of the
vicious cycle of history, of the recurring catastrophes. Irina’s
famous wistful cry “To Moscow! To Moscow! To Moscow!” has
perhaps changed today into “To Berlin! To Berlin!” or “To the
West!” save the wistfulness. Yet the longing hasn’t changed that
much. The refugees arriving at Europe, the people who take
that journey and wait, hope and struggle, they get the chance
to talk to Chekhov’s characters, sharing with them words filled

with anxiety and fragility, strength and dreams...
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Hayal Perdesi, Hayal Kahvesi catisi altinda
2013 yilinda kuruldu. Sanat yénetmeni Selin iscan ve
yénetmen Aleksandar Popovski 6nderliginde hayata
gecen ilk yapimi bir Boris Vian klasigi olan imparatorluk
Kuranlar Yahut Siimiirz ile prémiyerini 19. istanbul
Tiyatro Festivali'nde yapti. Halen sahnelenmeye
devam eden oyun; Uskiip, Kibris ve Edinburgh
Fringe Festivali'nde de seyirciyle bulustu. Gésteri
sanatlari icin etkili bir platform olan, 49 uilkeden
tiyatro topluluklarinin katildigi 68. Edinburgh Fringe
Festivali programina kabul edilen Hayal Perdesi,
Tiirkiye tiyatrosu adina heyecan verici bir ilk yasad.
imparatorluk Kuranlar Yahut Siimiirz ingilizce tstyaziyla
Turkge sahnelenen ilk oyun olarak festival tarihine gecti.
Tiirkiye’de Selin iscan, Yeni Tiyatro Dergisi Odiilleri’nde
“En lyi Kadin Oyuncu”, A. Popovski Afife Tiyatro
Odiilleri’nde “Yilin En Basarili Yonetmeni” édiiliini
aldi. Topluluk bundan sonraki projelerini de kiiltiirler ve

uluslararasi baglar kurarak hayata gecirmeyi hedefliyor.

Hayal Perdesi, was founded under Hayal
Kahvesi in 2013. Their first play, the Boris Vian classic
The Empire Builders, staged under the guidance of
director Aleksandar Popovski and art director Selin
Iscan, premiered at the 19 Istanbul Theatre Festival.
The production played at Skopje and Cyprus and
continues to be staged in Istanbul. Hayal Perdesi was
accepted to the 68" Edinburgh Fringe Festival, an
exiting and prestigious platform for the performing
arts with shows participating from 49 countries. The
Empire Builders went down in Turkish theatre history
as the first Turkish spoken play (with English surtitles)
to be staged at the Fringe. In Turkey, Aleksandar
Popovski was awarded the Afife Theatre Prize for “Best
Director” and Selin Iscan received the New Theatre
Journal’s “Best Actress” award. The group aims to
realize their upcoming projects by connecting cultures

and establishing international ties.

INTERNATIONAL INSTITUTE OF POLITICAL MURDER

Milo Rau

Jens Dietrich, Milena Kipfmiiller

Mascha Euchner-Martinez

Anton Lukas

Marcel Bichtiger

Jens Baudisch

(canl live) Afazali Dewaele, Sébastien Foucault,

Diogéne Ntarindwa, Bwanga Pilipili; (video) Estelle Marion,

Nancy Nkusi

Oyun Sonrasi After the Play: Oyuncularin katilimiyla soylesi
QORA with performers (14 Mayis May)
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6 Nisan 1994'te, Ruanda Devlet Bagkani Juvénal
Habyarimana’nin ugaginin inise gectigi sirada vurularak
dustrilmesi; Soguk Savas’in sona ermesinden sonraki en
vahsi soykirimlardan birinin baslangicini atesledi. 1994’tin
Nisan, Mayis ve Haziran aylarinda, bir Orta Afrika devleti olan
Ruanda’da, tahminen 800 bin ile bir milyon arasinda azinlik
Tutsi ve binlerce ihmh Hutu éldurildi. Cogunlugu azinlik halk
olan Tutsilerden olmak izere, her yastan ve cinsiyetten insana
iskence etmek, asagilamak ve de 6ldiirmek icin kullanilan
arag dehset verici basitlikteydi; genellikle pala, sopa ve birkag
silah! Ancak soykirimin en etkili silahi ise kisaca RTLM olarak
bilinen bir radyo kanali olan Radio-Télévision Libre des Mille
Collines’di.

Amerikali gazeteci Philip Gourevitch, Ruanda’da yasanan

swiss arts council ZORLU
. PERFORMANS
prshelvetla SANATLARI
MERKEZI

DEGERLI ISBIRLIGIYLE
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NEFRET RADYOSU | HATE RADIO

soykirimi anlattigi kitabinda, soykirimi énlemenin en kolay

ve etkili yolunun RTLM ile baslayabilecegini iddia etmisti.
Gergekten de, bu popiiler radyo istasyonu, akla hayale gelmez
bir sinsilik ve aylar boyunca siiren bir se¢im kampanyasi
havasiyla soykirimin zeminini hazirlamisti.

Radyonun programi rutin ve basitti: Pop muzik, striikleyici
spor haberleri, siyasi agiklamalar ve cinayete ve katliama
davet eden nefret dolu cagrilar... En yeni Kongo muzikleri

ve saldirgan irk¢i analizler, irkgi ideolojinin bu kiigiiciik
laboratuvarinda birlesmisti.

Nefret Radyosu projesi, soykirnmdan kurtulanlara bagli kalarak
yeniden kurgulanmis bir arka planla RTLM'yi tekrar yayina
aliyor. Projenin can alici kismini; radikal gortsli tig Hutulu ile
italyan-Belcikali beyaz Georges Ruggiu'nun sundugu bir RTLM
programinin yeniden canlandiriimasi olusturuyor. Irkcilik nasil
yayilir? Insanlar, insanliktan nasil gikar? Yazar ve ydnetmen
Milo Rau’nun belgeler ve tanikliklardan derleyip yeniden

insa ettigi bu telkin ¢ilginhigi, bu ve benzeri sorulara verdigi
yanitlarla, olan biteni herkesin hissetmesi ve deneyimlemesine
yardimai oluyor.

Aslina uygun olarak tasarlanan radyo stidyosunun duvarlari,
performanslar sirasinda komplike bir video yerlestirmeye
dénuserek, faillerle kurbanlardan segilmis 6ykileri yansitiyor;
bu yéniiyle de seyirciyi, irkg bir zihniyetin yol acabilecekleriyle
yuizlestiriyor. Nefret Radyosu seyirciyi beyin takiminin
ortasinda, yani irk¢i dustincenin merkezinde, birer gézlemci
olmak zorunda birakarak bu zihniyetin yikici ve 6nlenemez

sonuglarinin birer kurbani haline dénustirtiyor.

On 6 April 1994, the airplane of the Rwandan President,
Juvénal Habyarimana, was hit by two missiles as it tried to
land. This event signaled the beginning of the most brutal
genocide since the end of the Cold War. In the months
of April, May and June 1994, the Central African state
murdered an estimated 800,000 to 1,000,000 of its Tutsi
minority and thousands of moderate Hutus. The tools
used to humiliate and kill people of all ages and genders
were simple: machetes, sticks, and a few guns. Indeed, the
most powerful instrument of the genocide was the “Radio-
Télévision Libre des Mille Collines” (RTLM).

If someone were looking for simple and effective means to

prevent the genocide in Rwanda, wrote the US-American
journalist Philip Gourevitch, the radio station RTLM would
have been a good place to start. With unspeakable cynicism,
the staft of the popular station had been preparing the
genocide like an election campaign for months.

The program consisted of pop music, riveting sports
coverage, political communiqués, and remarkably hateful
calls to murder. The newest Congolese music and the most
aggressive racial analyses were combined into a dreary few-
square-meter laboratory of racist ideology.

The project Hate Radio returns RTLM to the airways in a
reconstructed backdrop that remains faithful to the original —
survivors of the genocide are standing on stage.

Central to the project is the replay of an RTLM show, run

by its hosts - three Hutu extremists and the white Italian-
Belgian Georges Ruggiu. How racism functions, how human
beings are “talked out of” their humanity - an instillation
reconstructed by the author and director Milo Rau from
documents and witness statements provides the answers to
these questions so that people can feel and experience these
happenings for themselves.

During performances, the walls of the radio studio, which
were built to match the original, turn into projection surfaces
for a complex video installation with the selected stories

of former perpetrators and victims. Here, the audience is
confronted with the consequences of racist mind-sets. In
doing so, Hate Radio demands that audience members be
observers at the centre of the inner circle, at the centre of
racist thought so to speak. Simultaneously it makes them the
suffering witnesses of its destructive and inex-tinguishable

consequences.

© DANIEL SEIFFERT
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Galigmalarini isvigre ve Almanya’da

stirdiiren IIPM (International Institute of Political
Murder), 2007’de yénetmen ve yazar Milo Rau
tarafindan,; tiyatro yeniden yapimlari, kampanya ve

film projeleri gerceklestirmek tizere kuruldu. Yapimlari
uluslararasi alanda buyuk bir popiilerlik kazanan
IIPM’in, yeni belgesel tarzi, siyasi sanatin estetik bir
bicimde yogunlastinlmis bir hali olarak kabul gérdii.
Son birkag yil icinde 11PM, Cavusesku’larin idami (The
Last Hours of Elena and Nicolae Ceausescu), Ruanda’daki
soykirimi konu eden (Nefret Radyosu) ve Norvegli
terérist Anders B. Breivik gibi konulari ele alan birgok
gdsteri sahneledi. Isvicre parlamentosunda yabancilarin
oy verme hakkinin kabul edilmesi i¢in cabalayan
performanslar (City of Change) sergiledi ve her biri
glinler siiren, durusma formatinda (The Moscow Trials
ve The Zurich Trials) yepyeni bir tiyatro tarzi gelistirdi.
IIPM’in sanat dtinyasinin sinirlarini asip tartismalara
yol acan filmleri, video yerlestirmeleri, performanslari
ve yeniden canlandirmalari bugiin 30’u askin iilkede
goriilebilir. Le Monde’un “son derece etkileyici” buldugu
Nefret Radyosu adli yeniden canlandirmalarin Tokyo’daki
Diinya Tiyatro Festivali, Barselona’daki Grec Festivali ve
Avignon Festivali’'ndeki gésterimleri coskuyla karsilandi.
2014 tarihli yapim, War Blinded Audio Play Odlu'n
ald.

Basler Zeitung; pek cok kez sahnelenmis ve saldirilarin
gergeklestigi yerler olan Briiksel'deki Avrupa
Parlamentosu ve Oslo’da sahnelenecek olan Breivik’s
Statement icin “belgesel tarziyla bundan daha kiskirtici
olmak imkansiz” diye yazmisti. The Moscow Trials, Rus
yetkililerin baskinina ugradi ve [IPM’in direktérii Milo
Rau’nun ulkeye girisi yasaklandi. 2014 tarihli, isyan ve
politik miidahaleyi ele alip 21. yiizyilda insanligin halini
sorgulayan The Civil Wars, Fransiz ve Belcika basini
tarafindan “son derece dokunakli bir basyapit” olarak
degerlendirildi.

Yerinde gekilen ve ti¢ giin stiren bir durusma boyunca

Dogu Kongo'nun durumuna isik tutan The Congo

NEFRET RADYOSU | HATE RADIO
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Tribunal adli film Milo Rau ve IIPM’in 50. uzun metrajl
filmi. Bugtine kadar alti milyon insanin kurban oldugu
Dogu Kongo, Great Lakes bslgesinde neredeyse 20
yildir siiren savasin nedenlerini aradigi filmin promiyeri
2016 sonbaharinda gergeklestirilecek.

IIPM’in sanat yénetmeni olan Milo Rau; isvigre

Tiyatro Oduilii, Nefret Radyosu ile Hérspielpreis der
Kriegsblinden, The Moscow Trials ile Almanya Film
Festivali’nin Jiiri Ozel Odiilii ve The Civil Wars ile de
Almanya “Politik im Freien Theater” Tiyatro Trienali’nin
Juir Biiyiik Odiilt’nii aldi. The Civil Wars ayni zamanda
Hollanda ve Belcika’daki Flaman bolgesinde 2014—2015

sezonunun en iyi oyunlarindan biri segildi.

The IIPM (International Institute of
Political Murder) based in Switzerland and Germany,
was founded in 2007 by director and author Milo Rau
for the production and international realisation of its
theatrical re-enactments, campaigns and films. IIPM
productions to date have enjoyed great international
popularity and rep-resent a new, documentary-style,
aesthetically condensed form of political art.
Over the last few years, the ITPM has staged several
shows dealing with issues like the execution of the
Ceausescus (The Last Hours of Elena and Nicolae
Ceausescu), the Rwandan genocide (Hate Radio) and
the Norwegian terrorist Anders B. Breivik (Breivik’s
Statement). It has also staged theatre performances
which fought tooth and nail to have foreign voting
rights discussed in Swiss parliament (City of Change)
and brought into being a completely new style of
theatre in the form of judicial shows (The Moscow
Trials and The Zurich Trials), both lasting several days.
Accompanied by debates, held both within the art
world and far beyond, the films, video installations,
performances and re-enactments produced by the
IIPM can currently be seen in over 30 countries
worldwide. The most recent showings of the “deeply

moving” (Le Monde) re-enactment Hate Radio at the
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World Theater Festival in Tokyo, the Grec Festival

in Barcelona and the Festival d’Avignon were given
euphoric receptions. The eponymous 2014 radio play
was awarded with the renowned War Blinded Au-dio
Play Prize.

“It’s practically impossible to provoke more through
documentary theatre”, wrote the Basler Zeitung in
reference to Milo Rau’s lecture/performance Breivik’s
Statement, which, after already making numerous
stops along its way, are scheduled to be per-formed in
the EU Parliament in Brussels and in Oslo, the place
of the attacks. The production of The Moscow Trials
resulted in a raid by the Russian authorities and in the
director of the ITPM, Milo Rau, being prohibited from
entering the country.

On the occasion of its advance showing at the 2014
Kunsten-festival in Brussels, Milo Rau’s latest
theatrical production through the IIPM, The Civil
Wars, dealing with the premises of revolt and political
engagement, was lauded by the French and Belgian
Press as a “deeply moving masterpiece” (La Libre). In
it, the play’s ac-tors question the human condition at
the start of the 21 century given the course their own,
winding biographies have taken. The world premiere
takes place on 277 August as part of the Ziircher
Theater Spektakel.

The on-location film The Congo Tribunal, now the fifth
fea-ture-length cinema production of Milo Rau / IIPM,

shines a light both on the eastern Congo and, as part of

a three-day tribunal, on the reasons why war has raged
in the Great Lakes region for al-most 20 years; A war
to which up to six million people have fallen victim to
date. Its international premiere will take place in the
au-tumn of 2016.

Artistic Director of the IIPM, Milo Rau, received

the Swiss Theatre Price, the Horspielpreis der
Kriegsblinden (for Hate Radio), the Special Jury Price
of the German Film Festival (for The Moscow Trials)
and the Great Jury Price of the German Theatre
Trienale Festival “Politik im Freien Theater” (for The
Civil Wars). The Civil Wars was also chosen as one

of the best plays in the Netherlands and Flanders in

2014—2015.

TALIMHANE TiYATROSU, ISTANBUL THEATRE FESTIVAL

ilhami Algor

Sule Ates

Tanju Girisken
Ekmel Ertan, inSitu
Yiiksel Aymaz
Bengisu Caglayan

Deniz Celiloglu

Tesekkiirler Thanks to: ikincikat, SALT Galata, Alt,

iletisim Yayinlan

HAYAT HAKKINDA
HICBIR FIKRIM YOK!
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“Duinyanin butiin Kizilderilileri yenilir, Spartakiis kaybeder; giin
batarken sararir, kuglar doner, Sadri Alisik denen hergele, her
filminde aglardi. O agladik¢a ben de aglardim. Agladik¢a Sadri’ye
kil kapar, gicik olurdum. Ugiincii sahis olarak kalisina, hep gidici
kadinlari sevisine, bu gidiciliklerin bir mecburiyet gibi durusuna,
Sadri'nin bu mecburiyetlere, giden kisinin 6zgtrlugu olarak
bakip, ona ihanet etmemek icin kendine ihanet edisine...”

— llhami Algér

Kahramanin El Kitabi, ilhami Algér’iin Albayim Beni Nezahat
ile Evlendir ve Fakat Mtizeyyen Bu Derin Bir Tutku isimli
romanlarindan yapilan bir sahne uyarlamasi. Metin, bir erkegin,
“kahraman” imgesinin pesinde, istanbul sokaklarinda yaptig
zihinsel yolculugu son derece kivrak ve eglenceli bir dille anlatir.
Hikayenin anlaticisi, kendi hikayesinin kahramani olmay:
istemekte, kahramani olacagi hikayeyi bulmak icin de istanbul
sokaklarinda zihinsel bir yolculuk yapmaktadir.

Zihnindeki Istanbul’da, cocuklugunun tarihi mekénlarinda

gecen bu yolculuk sirasinda Usta, Maskeli Kedi, Kili Kirk Yaran,
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Sarisin, Sadri Alisik gibi hayali kahramanlarla karsilasir. Bu
karakterler bazen toplumsal bellegimizde yer etmis tipolojiler,
bazen de tanidik popiiler imgelerdir ve bizi, istanbul’un bilindik
mekanlarina oldugu kadar, asina bir gegmise de yolculuga
stiriiklerler. Bu eglenceli anlati, seyirciyi siyah beyaz filmler
déneminin naif ve tanidik diinyasinda gezdirirken, bir yandan
da bu filmlerin imgeleriyle buyiimiis bir kusagin zihnindeki,
“kahraman erkek” imgesini sorgular.

Hikaye kahramani Galata’nin catilarinda dolasir, giines batarken
ziplayip Karakgy rihtimina iner ve Tophane’deki kahvede
soluklanir. Yalnizlar Rihtimi filminin gazino sahnesine sizar ve
bir késeden, Colpan ilhan’in séyledigi tangoyu dinler. Sadri
Alisik olur, Yildiz'1 alir, kiigtik bir sahil kasabasina tasinir. Pembe
panjurlu bir evde, onunla birlikte yaslanir. Her sey mimkiindur,
cuinki her sey anlaticinin anlattigi “hikaye zamaninda”
yasanmaktadir. Oyun, ayni zamanda, hikaye anlaticiligi ve
meddah gelenegimize bugiinden bir bakisi ve bir aragtirmayi da
hedefliyor: Yiiz yil 6nce seyircinin meddah hikayelerinden aldig
keyfi, bu giin tekrar tiretmenin yolu nedir? Geleneksel bir form,
geleneksel olanla bagini koparmadan, ayni zamanda giincel
olabilir mi? Duintin ve bu giinuin kultiirel kodlari, cagdas bir
gosterim formu icinde bulusabilir mi? Oyunumuz, ayni zamanda

bu sorularin yanitlarini da arastirmaktadir.

“I never wanted it to happen this way but it always did. All the
Indians in the world are defeated, Spartacus loses; the light
dims at sunset, birds return, that rascal called Sadri Aligik cries
in all of his movies. As he cried, so did I. I cried with him, and
was irritated and annoyed at Sadri at the same time. The way he
remains the third person, that he always loves the women who
are bound to leave, that there’s seemingly no other choice but
separation, that Sadri views these departures as her personal
freedom and betrays himself in order to not betray her...”

— flhami Algor

Hero’s Handbook is a theatrical adaptation of Ilhami Algér’s
novels Colonel, Marry Me to Nezahat and But Miizeyyen, This
is a Deep Passion. The script tells the story of a man’s mental
journey, in pursuit of his “hero” image through the streets of
Istanbul, in a witty and entertaining language. The narrator of
the story yearns to be the hero of his own story and embarks
on a journey through the streets of Istanbul in order to find the
story he’d be the hero of.
In his mind’s istanbul, during his journey through the historical
places of his childhood, he encounters imaginary heroes like
the Master, Masked Cat, Hair Splitter, Blondie and Sadri Algik.
These characters, that are sometimes typologies dwelling in our
collective memory and sometimes well-known popular images,
take us on a journey through the accustomed sites of Istanbul as
well as towards a familiar past. As this lighthearted narrative gives
the viewer a tour around the innocent and familiar world of black
and white movies era, it also questions the “heroic male” image

in the minds of a generation that grew up with these movies.

The hero of the story, walks around on the roofs of Galata, jumps
down to Karakdy pier as the sun goes down and takes a breather
in a coffehouse in Tophane. He sneaks into the music hall scene

from the movie Yalmizlar Rihtimu (Pier of Loners) and listens to the

tango sung by Colpan ilhan. He becomes Sadri Ahgik, takes Yildiz

by the hand and settles in a small coastal town. In a home with

pink window shutters, he grows old with her. Anything is possible

because everything goes on in the narrators “story time”.

The play aims to view our traditions of storytelling and
“meddahlik” from todays perspective and also explore some
questions: How can the joy viewers took from meddah stories
a hundred years ago, be produced today? Is it possible for a

traditional form, to remain true to it’s traditional heritage and be

contemporary at the same time? Can the cultural codes of the past

and present come together in a contemporary stage performance?

Our play also seeks the answers to these questions.

DTCF Tiyatro Bslimii mezunu olan Sule Ates,
2004 yilindan bu yana dans, hareket ve muizik agirlikli
olarak, farkli sanat disiplinlerini bir arada kullandig,
kilturel arastirmaya dayali gosteriler sahneliyor. 2004
yilinda Diyarbakir Tiyatro Festivali'nde sergilenmek tizere
Murathan Mungan’in Kasim ile Nasir isimli dykiistinii
sahneye uyarlayan ve Diyarbakir Sanat Merkezi’'nde
sahneleyen sanatci, 2006 yilinda ise Roman kiltirtini
arastirdigi Uzun Yol: Tiirkiyeli Romanlar Hakkinda Belgesel
Oyun isimli gésteriyi Roman miizisyen ve danscilarla
sahneledi. 20072009 arasinda T.S. Elliot’un siirlerinden
alti kadin oyuncuyla hazirladigi performans, Vakit Tamam
Beyler ismiyle sahnelendi. 2010'da ise Alevi kiiltiirii ve
inancini video, dans ve miizik tizerinden anlattig), Tevhid/
Oneness- Alevi inanci Uzerine Giincel Bir Performans isimli
gosteriyi sergiledi. Sanatgi, ayni zamanda 2008’den
beri, Gegiclisgal isimli “kamusal alanda performans”

etkinliginin de kiiratérliigiinii yapmaktadir.

DTCF Department of Theatre graduate
Sule Ates has been staging dance, motion and music
oriented performances based on cultural research
since 2004. In 20014 she adapted and performed
Murathan Mungan’s short story Kasim and Nasir for
the Diyarbakir Theatre Festival. Ateg produced Long
Road: A Documentary Play on The Romanies in Turkey
with Romani musicians and dancers in 2006. Between
the years 2007-2009, she produced a performance
adapted from T.S. Elliot poems with six actresses, it was
staged under the name Time Is Up Guys (Vakit Tamam
Beyler). In 2010 she performed Oneness-A Contemporary
Performance on Alawi Faith in which she conveys the
Alawi culture and faith through dance and music. The
artist has also been curating Gegiclisgal, an event of

“performances in public space” since 2008.

© REZA GHAZIANI
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SHIEVEH THEATER GROUP

Afsaneh Mahian
Mabhin Sadri
Manouchehr Shoja

Mohammad Reza )adidi

Mohammad Reza Hosseinzadeh

Negar Nobakht
Setareh Eskandari, Elham Korda, Baran Kosari

Oyun Sonrasi After the Play: Afsaneh Mahian ile soylesi
ORA with Afsaneh Mahian (17 Mayis May)

17 MAYIS MAY

18 MAYIS MAY

Yazar Mahin Sadri ve ydnetmen Afsaneh Mahian, gercek hayat
hikayelerinden esinlenerek sahneledikleri Her Giin Biraz Daha’da,
seyirciye; iic iranli kadinin gercek hayat hikayesi araciligiyla
iran’in son 30 yillik tarihinden bir kesit sunuyorlar. Evrensel ve
insani boyutlardaki hikayelerini 6nyargisiz bir bicimde paylasan
bu kadinlar, bir yandan seyirciyle sirlarini paylasarak ruhlarinin
derinliklerini agiga cikarirken, 6te yandan devrimden sonra iran
toplumunda bas gosteren celiskileri, 6zellikle de kadin-erkek
iliskilerine dair olanlari, tiim ciplakhgiyla sergiliyorlar.
iran-Irak Savasi esnasinda élen savas pilotu ve ulusal kahraman
Abbas Doran’in dul kalmis esi Mahnaz Dalir Royfard; iranli iinli
bir futbolcunun metresi Shahla Jahed ve Himalayalara yaptig
bir gezi esnasinda hayatini kaybeden meshur kadin dagci Leyla
Esfandyari... Her Giin Biraz Daha; iranl bu ti¢ kadinin hayatina

dair gerceklerden olusan essiz bir belgesel tiyatro érnegi ve
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sadece bireysel hayatlara degil ayni zamanda iran gibi geliskili

toplumlarin gerceklerine de sahitlik ediyor.

iran’in en iyi savas pilotlarindan biri olarak kabul edilen ve
1982'de Iran-Irak Savasi'ndaki bir muharebe esnasinda kaybolan
Abbas Doran’in dul esi Mahnaz Dalir Royfard, 6nce ¢ok sevdigi
ama ¢ok da erken kaybettigi geng kocasi ile gecirdigi mutlu ancak
kisa siiren yillarin hikdyesini anlatiyor. Sonra da kocasi olmadan,
ogullari ile yalniz bagina ve bir kahramanin gélgesinde yasamayi
nasil 6grendigini...

Ergenlik caginda asik oldugu tinlii bir futbolcunun daha sonra
metresi olan Shahla Jahed; buytik aski ile hayatinin sonraki bir
déneminde yeniden karsilastiklarinda, birlikte birkag yil siirecek
gizli kapakli bir hayata nasil basladiklarini anlatiyor. Asik oldugu
adamin karisini 8ldiirdugiinii itiraf eden Shahla’nin; cinayetten
suglu bulunarak 6lim cezasina garptirildigini 6greniyoruz, ancak
sekiz yil stiren davanin sonunda gergegin hala kimse tarafindan
bilinmedigini de...

iran’in biitiin zirvelerine ve diinyanin en yiiksek daglarinin
bazilarina tirmanmis olan Iranli tinlii dagci ve magara bilimci
Leyla Esfandyari ise ge¢misini, dindar ve geleneksel ailesinin
tizerinde yarattig baskilari ve ardindan ailesini terk edip, 30’lu
yaslarinda dagcilii kesfederek kendisini nasil 6zgiirlestirdigini
anlatiyor. Hayatinin merkezine dagciligi oturtan, bir tirmanis
esnasinda 6ldiikten sonra cesedi vasiyeti dogrultusunda sonsuza
kadar baris icinde diinyanin tepesinde birakilan Esfandyari;
iran’da kadinlarin kendilerini kanitlayabilmeleri, sinirlarini
asabilmeleri ve her seye meydan okuyarak tutkularinin pesinden
gitmeye cesaret edebilmeleri icin mitkemmel bir 6rnek teskil

ediyor.

iran toplumunun farkli yiizlerini agiga ¢ikaran bu ii¢ kadin, “6rnek
kadin” ve “eg”ler... Ancak onlar, bu 6rnek olma haline karsin;
kendilerine bicilmis cercevenin ve sinirlarin igine sigamazlar,
toplumun énlerine gikardigi engellere ragmen her seyi géze
alarak kendi hedeflerine ulasmaya calisirlar. Oyunun Farsca

adi olan Ham Havayi dagciliga, insan bedeninin atmosferdeki
degisikliklere kendini adapte etmesine referans veriyor, tipki

bu kadinlarin degisen kosullara karsi ayakta kalabilmek igin
gosterdikleri uyum ve uyumsuzluk gibi...

Sahnede, seyirciyle tutku ve acilarini, hayallerini ve hayatta kalma
taktiklerini paylasan kadinlar ve sahne lizerinde gériinmeseler de
her zaman bu kadinlarin hayatlari tizerinde biyiik etkileri olmus
erkekler var. Daracik bir mutfakta giinliik angaryalariyla mesgul,
koyu renk giyinmis bu iic iranli kadinin hikaye anlaticilhgi keskin
ve etkili; bugiiniin iran’ina dair dokunakli ve siddetli oldugu kadar
suirprizlerle de dolu kesitler sunuyor seyirciye.

iran’da &zellikle halk ve basin tarafindan buyiik ilgiyle kargilanip
dduller alan, Paris’in en 6nemli tiyatro festivali Festival
D’Automne ve g6sterimlerinin biletleri cok 6nceden tiikenen
Briksel’in en prestijli sahnesi Bozar'da sahne almis olan Her Giin

Biraz Daha, hiz kesmeden festivale konuk oluyor.

Author Mahin Sadri and director Afsaneh Mahian offer us a
glimpse of the last three decades in Iran through the real-life
stories of three Iranian women with Ham Havdyi (A Bit More
Everyday). Sharing their universal and humane stories without
any prejudice, these women not only reveal the depths of their
souls by giving away their secrets to the audience, but also

the contradictions, especially those concerning male-female

© REZA GHAZIANI
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relationships, that have come to fore after the revolution in the
Iranian society.

Mahnaz Dalir Royfard, the widowed wife of war pilot and
national hero Abbas Doran who died during the Iran-Iraq war...
Shahla Jahed, mistress of a famous Iranian soccer player...

and Leyla Esfandyari, the famous female mountaineer who

died during her trip to the Himalayas... Ham Havdyi is an
unparalleled documentary theatre based on the real lives of
these three women and it further provides a testimony to the
realities of contradicting societies like Iran.

Mahnaz Dalir Royfard, the widowed wife of Abbas Doran who was
one of the best war pilots of Iran and who was lost during a battle
during the Iran-Iraq war in 1982, first tells us about the happy but
short-lived years with her husband whom she loved dearly and
lost before his time. Then she continues with the story of her later
years during which she learned how to live under the shadow of a
hero... without her husband and with her sons, alone...

Shahla Jahed tells the story of her secret love story with a soccer
player whom she fell in love with during her teenage years and
became lovers with after meeting at a later period of her life. We
learn that Shahla confessed to the murder of her lover’s wife and
was sentenced to death. But we also learn that the truth is still
unknown to anyone after eight years...

As for Leyla Esfandyari, famous Iranian mountaineer and
speleologist, who climbed up the highest peaks of Iran and
some of the highest in the world, she tells us about her past,

the pressure her pious and traditional family put on her and
then how she left them and liberated herself after discovering
mountaineering in her 30s. Mountaineering was her passion
and when she died during a climbing trip, her corpse was

left at the top of the world as per her will. Esfandyari stands

as a perfect example for Iranian women who want to prove
themselves, cross their boundaries and follow their ambitions.
The three women in Ham Havdyi represent and reveal different
facets of the Iranian society; they are examples, they are wives.
However, they cannot fit in the picture which was deemed
suitable for them, despite their exemplary status. They struggle
to reach their goals despite all the obstacles the society brings
against them. The Farsi title of the play, Ham Havdyi refers to
mountaineering, human body’s adapting itself to atmospheric
changes. Just like these women who adapt to or stand against
the changing conditions. There are women who share their
passions and pain, dreams and survival tactics on the stage, as
well as the men who are not present there but who had great
influence on these women. Gathered in a tiny kitchen, dressed
in dark clothes and busy with their daily chores, these three
Iranian women'’s story-telling is sharp and effective; it presents
sections of their loves to us, be they touching, horrifying or
filled with surprises... Ham Havdyi was very well received by
the public and press and granted awards in Iran. It was a sold-
out performance at Paris’s most important theatrical event
Festival d’Automne and found itself a stage at Brussles’s most

prestigious venue Bozar. Now it comes to Istanbul.

HER GUN BiRAZ DAHA | HAM HAVAYI
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SERMOLA PERFORMANS

Mirza Metin

Mirza Metin, Berfin Zenderlioglu
Berfin Zenderlioglu, Fatma Onat
Arjen Brusk

Arjen Brusk

Vulkan Alp

Alev Topal

Hale issever

Beril Ozkocak

Vulkan Alp (Perkiisyon Percussion), Koray Tarhan
(Didgeridoo), Arjen Brask (Aski davul)

Berfin Zenderlioglu, Ozlem Tas, Nagihan Giirkan, Alan
Ciwan, Mensur Zirek, Sadin Yesiltas, Bayhan Ekici, Deniz Sal,
Xoser Rayirwan, Ertiirk Erkek

18 MAYIS MAY

19 MAYIS MAY

Viranede Karga Olmak

Bir tiyatro toplulugundan, kente g6z kulak olan Kal'dan,
kiliktan kiliga giren cinlerden ve en ¢ok da gidenlerden, gitmek
zorunda kalanlardan s6z eder bu oyun. Klamlar, stranlar duyulur,
vurmalilarin sesi isitildikge oyun da, halay da byur.
Yikintilar yiginlar olusturmazdan evvel, diigiinleri ve oyunlan
olan bir yer vardir diinya tizerinde. Renklerden, seslerden
ve mevsimlerden beslenen Kizil Sehir'dir o yerin adi. Géziu
oyulmadan az evvel, atesinde oyunlarin oynandigi bir sehirdir
burasi. Vaktiyle kuslarin diledigi gibi ugtugu ve insan sesinden
giic alan hayvanlarin yasadigi bu sehrin misafirleridir, seyircisini
arayan bir tiyatro toplulugu olan Kargalar.
Kargalar geldikleri bu yerde, gidenlerin dénmesini bekleyen Kal
ile karsilasirlar. Kal, yash ve yalnizdir, akli gidenlerde kalmustir.
Eksigini anlatarak tamamlamaya, dinledikce eksilmeye,
anlattikca tamamlanmaya baslar. Nice dengbéjler, ¢irokbéjler,
asiklar, alimler, rozehanlar ve meddahlar dinlemistir. Seyircisini
arayan kumpanyanin da kargilayanidir. Bitti, artik nefes alamaz
denilen yerde Kal'in besledigi umudu vardir, Kargalar'a da uzatir
beslediginden. Onlarin da igine biten oyunu baslatmak, sénen

atesi yeniden yakmak istegi dustiriir.

KARGALAR | Miizikli Oyun | SERENCAMA QIJIKAN | Listika Bi Muzik | THE crow | Play With Music

Seyircisini arayan toplulugun arasinda oynamak, anlatmak
istegi tarifsiz olanlar vardir. Bir yandan kendi oyunlarini kurmaya
cabalarlar. Anlatildik¢a anlamaya, oynadik¢a duymaya, dinledikge
gérmeye baslarlar Kizil Sehir’i. Gidenlerin dénecegi umudunu
buyuttrler bir yandan. Yikintilar arasindan hayat ¢cikarmanin
zorlugunu bile bile umut ederler, hayatta olduklarini hissetmek
icin kurarlar oyunlarini. Tiyatrosunu yaptiklari seyle, gercegini
yasadiklari sehrin arasinda bir nefeslik alan bulurlar kendilerine.
“En iyisi oyun oynamak!”tir o alan i¢inde.

Bir tiyatro toplulugundan, kente g6z kulak olan Kal'dan,

kiliktan kiliga giren cinlerden ve en ¢ok da gidenlerden, gitmek
zorunda kalanlardan séz eder bu oyun. Klamlar, stranlar
duyulur, vurmalilarin sesi isitildikce oyun da, halay da buytir.
Kiirtce oynanacak oyunun koreografisi ve miizikleri, metnin
hissettirdigi atmosferden hareketle tiretiimekte. Oyun igin
hazirlanan kostiim ve masklar, bir distopyanin icinde bile
umudu bulabilenlerin ruh halini yansitmak derdinde. Bu tretim
bir yaniyla, virane bir kentin, gidenlerin elbet dénecegine olan
inancindan aliyor glictinti. Bagimsiz tiyatro topluluklarinin ok
da alisik olmadigi kalabalik bir oyuncu kadrosuyla sahnelenecek
olan Kargalar, Sermola Performans’in istanbul Tiyatro Festivali

icin hazirladig ilk yapim.

Being a Crow in the Ruins

Before the heaps of rubble, there was a place on this world
with weddings and games. A place nourished by colors, sounds
and seasons, the place was called Crimson City. Games were
played in the bonfires of this city, just before it was laid to
waste. Crows, a theatre company seeking its audience, are
guests in this city where once birds flew freely and animals
found strength in human voices.
The Crows arrive at this place and encounter Kal, a man
waiting for the return of those who left. Kal is old and alone,
he is preoccupied with the thought of those who left. He starts
to fill his incompleteness by recounting, unloads by listening,
becomes whole by narrating. He has listened to so many
dengbéjs, ¢irokbejs, asiks, alims, rozehans and meddahs.
He is also the greeter of the company seeking its audience.
Where it’s said that there’s no signs of life, that all is over, Kal
still nurtures hope and he passes some on to the Crows. He
rekindles their desire to restart the game that is over, to revive
the fire that had been extinguished.
Within the company that seeks its audience, there are some
that have an unquenchable desire to play, to narrate. So, they
try to set up their own plays. They start to see the Crimson City
as they listen, start to hear it as they play, understand it as it is
being told. As they do so, their hope of those who left returning,
grows. Although they know how hard it is to make a living
among the ruins, they continue to hope. They stage their plays
to feel alive again. They find a breathing space between what
they produce on stage and the reality of the city. “It’s best to
stage plays!” within that space.
This play tells the story of a theatre company, of Kal who

watches over the city, of djinns that change disguises and above
of all, it tells the story of those who left, those who had to leave.
Klams, strans are heard, and as the sounds of percussions grow,
so does the halay.

The choreography and musical arrangement of The Crows,
which is performed in Kurdish, is created based on the
atmosphere the script evokes. All of the costumes and masks
prepared for the play aim to reflect the moods of those who can
find hope, even in a dystopia. This production, in part, draws its
strength from the ruined city’s belief that those who left it, shall
undoubtedly return. The Crows will be performed with a large
group of actors. It is the first production prepared by Sermola

Performans for the Istanbul Theatre Festival.

Sermola Performans, Destar Tiyatro aduyla,
Mirza Metin ve Berfin Zenderlioglu tarafindan 2008'de
kuruldu. 2010’da Sermola Performans adli sahneyi
kurarak yerlesik diizene gecti. Qesmerén Apoleti, Resé
Sevé, Cerb, Bitka Leki, Disko 5 No’lu, Antigone2012, Gor ve
Di Tuwaleté De gibi Kiirtce oyunlar sahneleyen topluluk;
2014’ten beri misafir yazar, yénetmen ve oyuncularin
katihmiyla Merheba, Céna Dengizi ve Dil Kusu gibi
Turkce oyunlar da sahnelemeye basladi. 2011’de
NTVmsnbc tarafindan “Yilin En iyi Bes Oyunu”ndan
biri olarak segilen Disko 5 No’lu oyunuyla, 2012’de XII.
Direklerarasi Seyirci Odiilleri’nde “En lyi Tek Kisilik
Prodiiksiyon”, Tiyatro Tiyatro Dergisi Odiilleri’nde
“Yilin Erkek Oyuncusu” ve 2014’te Gor adli oyunla XIV.
Direklerarasi Seyirci Odiilleri’nde “Ozgiin Oyun” gibi
odiiller alan topluluk, 2016 yili itibariyla yolculugunu

Sermola Performans adiyla siirdiirecek.

Sermola Performance, was founded by
Mirza Metin and Berfin Zenderlioglu in 2008 under
the name Destar Theatre. The company produced
plays such as Qesmerén Apoleti, Resé Sevé, Cerb, Biika
Leki, Disko 5 No'lu, Antigone2012, Gor and Di Tuwaleté
De in Kurdish. The company, with the contributions
of guest playwrights, directors and actors started
staging plays such as Merheba, Céna Dengizi and Dil
Kusu in Turkish. Disko 5 Nolu has been awarded; by
NTVmsnbc in 2011 for being one of “The Best 5 Plays
of the Year,” the XII. Direklerarasi Audience Awards
for “The Best One Man Production” and Tiyatro
Tiyatro Magazine Awards for “The Best Male Actor of
the Year.” They have received the “Special Awards” at
XIV. Direkleraras1 Audience Awards in 2014 for their
play Gor. As of 2016, the company is going to continue

its journey under the name of Sermola Performance.
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MU)DAT GEZEN SANAT MERKEZI

Néazim Hikmet Ran

Ali Berktay

Ayse Emel Mesci

Leyla Gezen

Okay Temiz (Kadinlarimiz: Ruhi Su)

Ayse Emel Mesci

Ali Berktay

Bahar Elden, Hande Dumlu, Yagmur Belgin Kahraman,

Sera Ariman, Emir Akkése, Cihan Berk Riizgar, Sercan inceer,
Firat Halisdemir, idil Trabzonlu, Neslihan Can, Orcun Oran,

Ogulcan inal, Rifat Durmus, Ali Hikmet Kiirekgi, Ozgiin
Aytar, Sinan Celik, Neslin Avci, Serhat Keles

18 MAYIS MAY

19 MAYIS MAY

Siir ile Tiyatroyu, Nazim ile Meyerhold’u Bulusturan
Bir Proje: Kuvay! Milliye Destani

“Dértnala gelip Uzak Asya’dan Akdeniz’e bir kisrak basi gibi
uzanan bu memleket bizim.” — Ndzim Hikmet Ran
Ali Berktay tarafindan sahneye uyarlanip, Ayse Emel Mesci
rejisiyle, Mujdat Gezen Kiiltlir ve Sanat Merkezi Tiyatro
Okulu biinyesindeki, Meyerhold ve Biyomekanik Atélyesi
Sgrencileri tarafindan sahnelenecek olan Kuvayr Milliye Destant,
Cumbhuriyet'in kurulusuyla taglanan Kurtulus Savasi’nin hig
kuskusuz sanattaki en anlamli ifadelerinden biri. Vsevolod
Meyerhold’un tiyatrosu siirden beslenirken, sairler de onun
tiyatrosunu esin kaynagi olarak gérmuslerdi. Bu sairlerden biri
de Nazim Hikmet'ti; Ekim Devrimi’nden hemen sonra tanistig
Meyerhold’un ve tiyatrosunun kendi siirindeki etkilerinden bircok
yazisinda ve konusmasinda s6z etmisti biiyiik usta.
Meyerhold’un 20. yiizyl basindan itibaren tiyatroda yarattigi
yenilenmenin énemli dayanaklarindan biri de laboratuvarlarda,
stiidyolarda ve atélyelerde farkli dallardan gelme sanatgilar
ve 6grencileriyle yaptigi denemelerdi. Béyle bir siireg icinde,
yeni bir oyunculuk teknigi gelistirilebilmis, bir “ansambl”
olusturulabilmisti.
Meyerhold ve biyomekanik teknik konusunda yaptigi calismalar

ve atélye calismalariyla da taninan degerli ydnetmen Ayse Emel

Yeni Dalga: KUVAYI MiLLiYE DESTANI | New Wave: THE EPIC OF THE WAR OF INDEPENDENCE

Mesci'nin, Mijdat Gezen Sanat Merkezi'ndeki 6grencileriyle
gergeklestirdigi bu calismasi, siir-tiyatro, Nazim-Meyerhold

ve Meyerhold tiyatrosu-atolye calismasi gibi cesitli etkilesim
stireglerini bir araya getirme 6zelligi tasiyor. Kurtulus Savasi’na
ve Cumhuriyet’in kurulusuna Nadzim Hikmet'in bakisi ve
dizeleriyle seslenme olanag da veren Kuvayi Milliye Destani, siir-
tiyatro iliskisinin sahnesel karsiliklarinin aranmasi anlaminda

da ¢ok degerli bir malzeme sunuyor.

A Project That Brings Together Poetry and Theatre,
Nazim and Meyerhold: The Epic of the War of Independence
“This country shaped like the head of a mare coming full
gallop from far off Asia to stretch into the Mediterranean. This
country is ours.” — Nazim Hikmet Ran
Adapted to the stage by Ali Berktay, directed by Ayse Emel Mesci,
performed by the students of the Meyerhold and Biomechanics
Studio at Miijdat Gezen Culture And Art Center School of
Theatre, The Epic of the War of Independence is undoubtedly
one of the most meaningful representations of the War of
Independence in the arts. The theatre of Vsevolod Meyerhold
was fueled by poetry and poets found his theatre to be a source
of inspiration. One of these poets was Nazim Hikmet; the great
master had met Meyerhold right after the October Revolution.
He had, on several accounts, written and spoken of the influence
the man and his theatre had on his poetry.
Meyerhold’s theatrical innovations, dating from the beginning
of the twentieth century, had its foundations established during
the various experiments run in laboratories, studios and
workshops with students and artists from different disciplines.
Through this process, he was able to develop a new acting
technique and create an “ensemble.”
The Epic of the War of Independence will be performed by the
students of Miijdat Gezen Art Center under the direction of
Ayse Emel Mesci, renowned for her studies of Meyerhold and
workshops in biomechanics. The play brings together various
interaction processes such as poetry-theatre, Nizim-Meyerhold,
Meyerhold’s theatre-workshops, providing invaluable

material through its search for the on-stage equivalents of the

relationship between poetry and theatre. The play also provides

the opportunity of seeing the Turkish War of Independence and
the founding of the Turkish Republic through Nazim Hikmet’s

perspective and verse.

Miijdat Gezen Sanat Merkezi Oyunculari;
1991 yilinda kurulan Mujdat Gezen Sanat Merkezi
Konservatuvari Tiyatro Bsliimu catisi altinda 1993
yilinda kuruldu. ilk olarak Leonie Ossowski’nin yazip,
Savas Dingel’in yonettigi Tam Roliiniin Adami adl
oyunuyla perdelerini agan MSM Oyunculari bugtine
dek, 2012'de Siddet Miizesi, Karakol ve Yansima; 2013'te
Hades ve Persephone hikayesi iizerinden dans tiyatrosu
ve Shakespeare’den 12. Gece; 2014 te kolektif bir calisma
olan Nejat Dede ve Kuslari; 2015'te Aziz Nesin'in Biilbiil
Yuvasi Evleri ve Erik Chappell’in Hirsiz Var adli oyunlarini
sahneledi. 2016 yilinda festivalde sahnelenecek olan
Kuvayi Milliye Destani disinda, topluluk; Mehmet
Baydur’'un Cumhuriyet Kizi ve Haldun Taner Oykiileri

provalarina da devam etmektedir.

Miijdat Gezen Art Center Actors was
established in 1993 under the Miijjdat Gezen Art
Center Conservatoire, Theatre Department founded
in 1991. MSM Actors opened its curtains for the first
time with Tam Roliiniin Adami written by Leonie
Ossowski and directed by Savag Dingel. Since then
they have staged; Siddet Miizesi, Karakol and Yansima
in 2012, a dance theatre based on the story of Hades
and Persephone and Shakespeare’s 12" Night in 2013,
the collaborative project Nejat Dede ve Kuslar in 2014,
Biilbiil Yuvasi Evleri by Aziz Nesin and Theft by Eric
Chappell in 2015. In addition to The Epic of The War
Independence, to be staged at the 20" Istanbul Theatre
Festival in 2016, the company continues the rehearsals
of Cumhuriyet Kizi by Mehmet Baydur and Haldun

Taner Stories.
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ISTANBUL DEVLET TiYATROSU

William Shakespeare

Ozdemir Nutku

Malcolm Keith Kay

Zafer Algoz

Giilcan Zebek Kay

Tamer Serkan Subasi

Zafer Kayaokay

Yesim Gokee

Behliildane Tor

Medine Yavuz

Dila Bayrak

Bahadir Absin

Ziilfinaz Dogan Esitmez
i. Onder Ank

Cagri Beklen

Hasret Coskuner

Duygu Sarisin, Taygun
Sungar

Metin Kursova

Baris Akbas

18 MAYIS MAY
Tolga Evren (Caius Marcius

Coriolanus), Tansel Ongel 19 MAYIS MAY

(Tullus Aufidius), Zafer Algéz

(Menenius Agrippa), Hiilya

Celik (Volumnia), Eylem Yildiz

(Virgilia), Aylin Zobaroglu

(Valeria), Ozgiir Yalim

(Cominius), Cengiz Daner

Ulutas, Onur Kursun, Tugba
Ozoglu, Atilla Can Celebi,
Miizeyyen Durgun, Burak

(Sicinius Velutus), Diindar
Miiftiioglu (Junius Brutus),
Deniz Akel (Edil Aediles),
Oguzhan Ayaz (Titus Lartius), Berkan, Tugce Tanil, Erdem
Senatdrler Roman Senators: Yilmaz, Cagla Budak, Tunca
Tamer Subasi, Can Albayrak,  Soysal, Baris Celikkol
Kadir Celik, Yahya Akgiin,

Poyraz Deniz Cem, Levent Nis

Askerler, Vatandaslar ve

Rahibeler Soldiers, Citizens &

Sisters: Duygu Sarigin, Yal¢in

Ertiirk, Ferhat Akgiin, Name

Onal, Kutay Sahin, Gékhan

Tiirkal, Taygun Sungar,

Mukaddes Kurmus, Sultan
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Turkiye Cumhuriyeti Devlet Tiyatrolari Mudurltgi, 2016'da

Shakespeare’in 400. 6lim yil déniimu anisina, 8limsiiz yazarin
oyunlarini tilke capinda sahneye tasiyor. 400. yil programi
baglaminda; Hamlet, Hamlet Makinasi ile birlikte, Zafer
Kayaokay’'in genel sanat ydnetmenligini yaptigi istanbul Devlet
Tiyatrosu’nun ilk kez sahneleyecegi Coriolanus’u da seyirci ile
bulusturmanin onurunu yasiyoruz.

Soylu bir savas kahramani olan Coriolanus, sug islemedigi halde
utang verici duruma dusiirtlerek, politikacilar ve halk tarafindan
cezalandirilir. Erdemlerine saplantili denebilecek 6l¢iide bagh
olan Coriolanus’un bu 6zelligi, “su¢”unu olusturur, ancak o yine
de inandiklarini dillendirmeye devam eder. Roma’nin sézde
demokrasisinin egitimsiz ve ag halki, baslarinda giizel ama bos
vaatlerde bulunan politikacilarla Coriolanus’un karsisina dizilirler.
Fakat karsilarinda, savas yaralarini gésterip oy toplamak varken
onlari kiictimseyen bir general bulurlar.

1607 yilinda kaleme alindig1 diistiniilen Coriolanus tragedyasi;

ilk defa 1608 yilinda sahnelenmis, her ne kadar kendisinden

cok daha énceki bir zamani, MO 490 yilini anlatiyor olsa da, ne
kendi doneminde ne de bugtin “insana dair” olani bicimleyisinin
evrensel anlami degismistir. Her seye ragmen Caius Martius
Coriolanus, kendisinden geriye, gittikce tuzagin en dip késelerine
dogru yol alan bir kisilik durumunun tirkiitiicii tasvirini
birakabilmistir. Coriolanus, muthis bir trajedi olmasiyla beraber
glictini merkezi politik bir yapidan alir. Politikacilarin halka karsi
durtist olma ve popiiler olma zorunlulugu arasindaki catismayi

gozler 6niine sererken bu noktada kaybedisleri tizerine odaklanir.

CORIOLANUS

Dénemin aslina uygun olarak hazirlanan oyun dekoru, sahne
genisliginin kalabalik oyuncu kadrosu tarafindan etkin bir
bigimde kullanabilmesi adina sahne derinliginden faydalanilarak
bicimlendirildi. Dénemin tarzi ile benzer nitelikteki kostiimler
ise; savasin, iktidari korumanin ve beklemenin normlari ile
sekillendirildi. Coriolanus tragedyasi; zaman degisse bile, insanin
kendisine ve etrafina yaptiklarinin degismez temellerine adanmis
rejisi ile diinden kalan bir hikdyeyi bugiine de anlatmaktadir
buttin aciticihgi ile... Ama siirsel adaletin tiyatro sanati araciligi ile
her zaman kulaklarimiza fisildadigi sekliyle... Zamanin degismeye
ve degistirebilmeye dair olanaklarinin sonsuzlugunu ve kendi
icindeki kotulugi 6ldiirmenin bir yolunun her daim mumkiin
kilinabilecegini hep hatirlatarak, seyircisine hep fisildayarak...

— Yesim Gokge

Turkish State Theatres is producing Shakespeare’s plays
countrywide in 2016, in order to mark the 400" anniversary
of the beloved playwrights death. For the 400 tear
program, Istanbul State Theatre will be staging Hamlet and
Hamletmachine, and under the General Art Direction of Zafer
Kayaokay, is proud to be staging Coriolanus for the first time.
A noble war hero, Coriolanus has been discredited through
no fault of his own and been punished by politicians and the
public. Coriolanus’s almost obsessive adherence to his own
virtues constitute his crime, yet he continues to express what he
believes is true. The illiterate and starving people of Rome, led by

politicians with appealing yet hollow promises, gather to confront
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CORIOLANUS

Coriolanus. However, instead of a vote-seeking politician ready
to show his war wounds in order to gather sympathy, they find a
condescending general looking down on them.

The Coriolanus tragedy, thought to have been written in 1607,
was first staged in 1608. Although the play depicts events

of 490 BCE, its universal theme of “being human” has not
changed. Despite everything, Caius Martius Coriolanus, has
left the haunting image of a man drawn increasingly deeper
into a trap, one that is mostly a creation of his own personality.
Coriolanus, although a great tragedy, draws its power from

a central political structure. It reveals the conflict between
politicians having to be honest to and popular with the people,
focusing on the defeat taken at this critical point.

The stage and décor are designed faithful to the period and the
stage area is maximized using stage depth in order to efficiently
accommodate the large cast. The costumes, also faithful to the
period, were designed with war and the norms power in mind.
The Coriolanus tragedy tells the painful and unchanging story of
what man does to himself and his surroundings. Yet, through
the art of theatre, poetic justice whispers... remember, time
carries eternal potential to change and to be changed, a way to
kill the evil within always remains a possibility, remember, it
constantly whispers to its audience...

— Yesim Gokge

Toplam 275 kisilik kadroya sahip olan
istanbul Devlet Tiyatrosu; faaliyetleri ve seyirci sayisi ile
Turkiye'nin en 6nemli tiyatrolarindan biridir. 1969 yilinda,
o zamanki adiyla Istanbul Kiiltiir Saray’nin agilmasiyla
her hafta Ankara Devlet Tiyatrosu’ndan gelen oyunlarla
birlikte istanbul Devlet Tiyatrosu’nun da temelleri atildi.
Kiltur Sarayi, 27 Kasim 1970 tarihinde Cadi Kazani adl
oyunun gésterimi sirasinda bir yangin nedeniyle harap
olunca, Devlet Tiyatrosu yeni bir sahne arayisina girdi ve
Taksim'deki Veniis Sinemasi kiralanarak Taksim Sahnesi
adiyla kullanilmaya baslandi. 1978’de onarilan Kiiltiir
Sarayi, Atatiirk Kilttir Merkezi adiyla hizmete girdi
ve Devlet Tiyatrosu’nun, idari ve biirokratik birimleri
kurularak ayni yil istanbul Devlet Tiyatrosu Mudrliigi
faaliyete gecti. 1978-1979 sezonunda yerlesik kadro
ile calismalarina devam eden kurum; kurulusundan
2007-2008 sezonuna kadar toplam 234 oyun sergiledi.
Bu siire icinde Oda Tiyatrosu ve Aziz Nesin Sahnesi,
Birim Tiyatro, Cevahir Sahnesi, Uskiidar Tekel Sahnesi,
Uskiidar Stiidyo Sahne, Kiiciik Sahne, Beykoz Ahmet
Mithat Efendi Sahnesi, Kiiciikgekmece Cennet Kiiltiir
ve Sanat Merkezi, Bahgelievler Nurettin Topgu Kiiltiir
Merkezi istanbul Devlet Tiyatrosu’nun sahneleri
oldu. istanbul Devlet Tiyatrosu 2015-2016 sezonuna,
biinyesine kattig1; Kozyatag Kiiltiir Merkezi, Beylikdiizii
Kultiir Merkezi, Caddebostan Kiiltiir Merkezi ve Kiiltiir

Universitesi’nde yeni agilan sahneleriyle baslad.

Istanbul State Theatre boasting a staff of
275; is one of the most prominent theatres in Turkey
with the number of it’s audience and activities. The
foundations of the Istanbul State Theatre were layed
in 1969 with the opening of Istanbul Cultural Palace
and with plays that came from Ankara State Theatres
every week. When the Cultural Palace, during a
stating of The Cruciable by Arthur Miller, was burned
down in a fire on 2™ November 1970, Istanbul State
Theatre started searching for a new theatre. The
Venus Movie Theatre was leased and went into service
under the name Taksim Stage. The Cultural Palace
was restored in 1978 and went into service under the
name Atatiirk Cultural Center. The same year the
administrative divison of the Istanbul State Theatre
was established and Istanbul State Theatre Directorate
started operating. The institution continued working
with a permanent staff, and produced over 234 plays
from 1978 to 2007—-2008. During this period Oda
Theatre, Aziz Nesin Stage, Birim Theatre, Cevahir
Stage, Uskiidar Tekel Stage, Uskiidar Studio Stage,
Kiictik Stage, Beykoz Ahmet Mithat Efendi Stage,
Kiciikcekmece Cennet Culture and Art Center,
Bahgelievler Nurettin Topcu Cultural Center became
the stages of Istanbul State Theatre. Istanbul State
Theatre opened the 2015—2016 season with the recent
additions of Kozyatag: Cultural Center, Beylikdiizii
Cultural Center, Caddebostan Cultural Center and
Kiltir University Stages.
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TEATRO PRAGA

SAO LUIZ TEATRO MUNICIPAL (LISBON), THEATRE DE LA VILLE (PARIS), ISTANBUL

19 MAYIS MAY

20 MAYIS MAY

THEATRE FESTIVAL (ISTANBUL), TEATRO MUNICIPAL DO PORTO. RIVOLI. CAMPO

ALEGRE (PORTO), CASA FERNANDO PESSOA (LISBON)

Fernando Pessoa’nin yasami ve yapitlarindan esinlenilmistir.

Based on the life and works of Fernando Pessoa.

André e. Teodésio, Claudia Jardim, José Maria Vieira Mendes, Pedro Zegre Penim

Xinobi

Jodo Pedro Vale, Nuno Alexandre Ferreira
Daniel Worm d’Assumpgio

Joana Barrios

Sérgio Henriques

André e. Teodésio, Claudia Jardim, Diogo Bento,

Jenny Larrue, Joana Barrios, Maryne Lanaro, Pedro Zegre
Penim, Gongalo Pereira Valves

Portekiz edebiyatinin en 6nemli ismi, Portekiz ve Lizbon’un
semboli, Bati kiiltiirtintin eserlerini ylicelttigi Fernando Pessoa,
gengliginin yaklasik on yillik bir bélimiint Giiney Afrika’da,
Durban’da gecirdi. Pessoa o yillara dair pek bir sey yazmadigindan;
sémiirgelestirilmis Afrika’da gegirdigi bu genclik yillarinin, yazarin

calismalarinda 6nemli bir etkisi olmamasiyla agiklanir.

CAMOES | ITUT
INSTITUTO

DA COOPERAGAO

E DA LiNGUA |

PORTUGAL
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ZuLuLuzu

Peki ya bu agiklama, Fernando Pessoa’nin eserleri

hakkindaki bilgisinin ve Afrika’nin ne olduguna dair belirli
bir egzotik fikrin dogrulanmasi arayisindaki birinin géziine
takilirsa? Zululuzu, iki kliseyi iliskilendirmeyi amaglayan yeni
turetilmis bir sézciik; bir Portekiz (Luzu) ve bir Giiney Afrika
(Zulu) fikri. Teatro Praga, iki kultiirel klisenin isbirliginden,
tiyatro kurumunun bir klisesine saldirmak igin yararlaniyor:
black box’a. Zululuzu'da tiyatro binasi; tiim séylemlere

karsi, dislananlara, unutulan hikayelere ve karakterlere, “bu
gidisatin” kurbanlarina, kara bir duvarin éniinde gériinmez
olanlara alan agan bir séylem icin giinah kegisi olarak
kullaniliyor. Performans; postyapisalci, feminist ve toplumsal
cinsiyet kuramlarinin s6z dagarcigini alip, kendi yasamina
uyguluyor. Zululuzu, black box’a karsi bir performans degildir,
sadece binanin varligini fark edip, mimarisi ve normlara
uygunlugunu géruntr kilmayi, en 6nemlisi de, Fernando
Pessoa’nin yasami ve eserleri hakkinda bir performans olan
kendisine dikkat cekmeyi talep ediyor. Teatro Praga’nin
black box'a yénelttigi obje merkezli elestiri, modernist bir
stratejinin yeniden canlandiriimasi olan iki katmanli bir
hareketten olusur; her seyi hayatta tutup boylelikle her seyin
unutulmasini engellemek.

Zululuzu “delice” bir gezinti, yeni bir kiiltiirel estetigin
yaratimi ve fikirlerin, tuirlerin ve bicimlerin, apartheid’inin
sonlandiginin duyurusu, garip bir queerizm bildirisi,
maddesiz bir cismin lehine bir manifesto, hi¢ kimsenin
belleginde bulunmayan ve egzotizmin endotizme dénustiigi
bir performans. Eger Pessoa’nin yazdigi lizere, gercekten
“buttin diinyanin disleri icimde mevcut” ise, Zululuzu tim
diinyayi ve sonsuzlugu istiyor.

“Ve seni yutmayacagim black box, aklindan bile gecirme, bir
kimligi islah edecek bir arag degilim ben, baska insanlarin
dznelligini kurmayi reddediyorum, bu alani bir tanimlar
hapishanesine teslim ederek onlarin varolus olasiliklarini
kisitlamayi da. Mesela tiyatro ...dur, insan ...dir, inek ...tir,
sensin inek! Bana énerdigin goriiniirliigii reddediyor ve

seni bir cerceve olarak istemiyorum. Derinligi olmayan kara
bir arka plan, bir model ve bir 6rnek olmak istemiyorum.
ifsa edilmeye ihtiyacim yok, maddi ve somut olmak

istemiyorum.

Fernando Pessoa, the leading figure of Portuguese literature,

a symbol of a country and of a city (Lisbon), canonized by
western culture, lived part of his youth in Durban, South
Africa, for almost a decade (1896-1905). Because he hardly
wrote anything about those years spent in colonized Africa,

it is commonly assumed that the period did not have a great
influence on his work.

But what if the question is caught by the point of view of
someone who is looking for the confirmation of his knowledge
about the work of Fernando Pessoa and about a certain exotic
idea of what Africa is?

Zululuzu is a neologism that intends to connect two clichés

- an idea of Portugal (Luzu) and one of South Africa (Zulu).
Teatro Praga takes advantage of the cooperation between two
cultural clichés to attack a cliché of the theatrical institution:
the black box. In Zululuzu the theatre building is used as a
scapegoat for a discourse against all discourses, which claims
a space for those who are left out, the forgotten stories and
characters, the victims of “the ways things are,” those who
become invisible in front of a black wall. The performance
takes hold of a post-structuralist, feminist and gender theory
vocabulary and applies it to its own life. Zululuzu is not a
performance against the black box, it is just recognizing

the building, demanding visibility for its architecture and
normativity, and ultimately for Zululuzu, a performance on the
life and work of Fernando Pessoa. The object-oriented critique
of the black box proposed by Teatro Praga is a revitalization of
a modernist strategy, which seizes a twofold movement that
keeps everything alive thus avoiding everything to fall into
oblivion.

Zululuzu is a “delirious” trip, the creation of a new cultural
aesthetics and the announcement of an end of the “apartheid”
of ideas, genres and forms - a strange declaration of queerism,
a manifesto in favour of an immaterial object, a performance
that does not rest in anyone’s memory and where the
exoticism gives way to an endoticism. If “I have in me all the
dreams of the world”, as Pessoa wrote, Zululuzu wants the
whole world and its infinity.

“And I won’t swallow you, black box, don’t even think about

it, I am not a disciplinary instrument of a person’s identity,

© SILVERBOX + REVISTA GERADOR

I refuse to construct other people’s subjectivity, I refuse to
constraint their possibilities of existence by submitting this
space to the prison of definitions — i.e. theatre is..., man is...,
a cow is... you're the cow! I reject the visibility you want to
offer me, I do not want you as a frame, I don’t need a black
background with no perspective. I don’t want to be a model,
an example. I do not need to be exposed, I don’t want to be

material and concrete.”

Teatro Praga (Salgin Tiyatrosu) kendilerini
armali ve tarih sahibi bir sanatci federasyonu olarak tarif
ediyor. Biri kim olduklarini sordugunda, soruyu baska
sekilde ele almayi éneriyorlar, ciinkii her bir gésteride ve
gecen her giin, baska bir sey oluyorlar. Yine de yerlesik
duzenle eglenmekten ve kendi tahmin edilemezliklerini
tahmin edilebilirligin kapsamini genisletmek icin bir
yol olarak gérmekten hoslaniyorlar. Teatro Praga,
tiyatro tizerine yapilan bir atélye calismasinda tanisan
biiyiik bir insan toplulugunun bir araya gelmesiyle
ortaya cikti ve o giinden bu yana defalarca déniisim
gecirdi. 2005'te Portekiz'in alternatif tiyatro sahnesinde
kendilerini bir yer edindiklerinden beri 6nemli
mekanlardan davet aliyorlar.

2005 ile 2015 yillari arasinda farkl baglamlar ve
mekanlarda bircok prodiiksiyonu sahneleyen topluluk,
klasik tiyatroya “oyuncu” bir sekilde yaklasarak sinirlari
zorladi. 2004 tarihli Title (bu oyunda sahte ve gercek
arasindaki ¢izginin nerede gekilecegini sorguladilar),
2006 tarihli Discotheater (geceyarisi baslayip safak
vaktine kadar siiren bu performansta virttiézite ve
Wagner'in epik yapit geleneginin iistiine gittiler), 2007
tarihli The Miser or The Last Party (Moliére’in tinli
oyununu yeniden yazarak, kurguyu tepetakla edip,
performansi genglikle ilgili bir gésteriye dénustiirdiler),
2008 tarihli Turbo-Folk (Slavoj Zizek ve Jean-Luc
Godard'in yapitlarini temel alarak hosgérii ve gog
tizerine distindiler) ve 2009 tarihli miizikalleri Demo
(Amerikali besteci Kevin Blechdom’un isbirligiyle
gerceklestirdikleri ve Hindistan érnegi tizerinden
mitoloji ve ekolojiyi ti'ye alan bir gosteri) Teatro Praga’y
Portekiz'in 6nde gelen tiyatro topluluklarindan birine
dénustirdi.

Teatro Praga, bunlarin ardindan, capi ve etkisi ile
herkesi sasirtan, 17. yiizyll Restorasyon Dénemi
Tiyatrosu’nu temel aldiklari ve Shakespeare ile Henry
Purcell’i kullandiklari ilging bir diptik olan iki biiyiik
gosteriyi, Bir Yaz Gecesi Riiyasi ve Firtina'yi sahnelediler.
Her ikisi de Paris’te de sahnelenen oyunlar, toplulugun
buytik produksiyonlar kiigiik olanlarla degisimli

olarak sahneleme yaklasimini daha da net bir sekilde
ortaya koydu. Halihazirda dért kisiden olusan topluluk

uyeleri, kendilerini; yeni birlikteliklerin arayisinda

ZuLuLuzu

olan bir kolektif, farkli yaraticilik alanlarina yer agan
performanslara agik kapi birakan bir birlik olarak
goruyorlar.

Portekiz’de birgok 6diil kazanan Teatro Praga; tilkenin
en saygin kltiir kurumlar ile diizenli olarak ¢alisip,
Avrupa’nin belli bash ilkeleri (italya, ingiltere, Aimanya,
Fransa, Macaristan, Slovenya, Slovakya, Polonya,
Belgika, ispanya, Estonya ve Danimarka) yani sira israil
ve Gin’e de uzanarak Portekizce, Ingilizce, Fransizca ve
hatta ibranice gésteriler sahneliyor.

Topluluk, Avrupa Prospero Agi (Théatre National

de Bretagne, Rennes and Emilia Romagna Teatro
Fondazione, Modena isbirligiyle), MCg3 (Maison de
Culture de la Seine-Saint-Denis), Théatre de la Ville’deki
(Paris) Chantiers d’Europe (2013, 2014, 2015) ve Avrupa
merkezli TABUROPA projesinde Alman, Polonyali ve
Belgikali partnerler ile yer aliyor.

Teatro Praga (Plague Theatre) define
themselves as a group or federation of artists, with a
coat of arms and a history. When someone asks who
they are, they usually propose a rephrasing of the
question, since they are something different with every
show or day that passes. Still, they rejoice with the
established order and find the unpredictable variations
of themselves to be a way of enlarging the concept
of predictability. The group was born as a result of
a gathering of a large group of people that met ata
theatre workshop and since then it went through
several transformations, but by 2005 it had established
a position in the Portuguese off-theatre scene and
started to receive invitations to play at some major
venues.

From 2005 to 2015 Teatro Praga produced several

new performances in different contexts and spaces,
playing with classical theatre expectations and trying

to open borders and limits. Productions such as Title
(2004) (in which they asked themselves where the

line between fakeness and reality is to be drawn),
Discotheater (2006) (a durational performance that
started at midnight and went on until the sun rose up,
where they confronted themselves with the concept

of virtuosity and the Wagnerian tradition of an epical
oeuvre), The Miser or The Last Party (2007) (a rewriting
of Moliére’s famous play that reverted the plot and
turned the performance into a show about youth),
Turbo-Folk (2008) (a reflection on tolerance and
migration based on works by Slavoj Zizek and Jean-Luc
Godard), and the musical Demo (2009) (a collaboration
with the American composer Kevin Blechdom that
played with mythology and ecology taking India as

its fuel) were landmarks in their itinerary towards a
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recognition that has turned them into one of the major
Portuguese theatre companies.

From then on Teatro Praga produced two major shows
based on the idea of English 17" century Restoration
Theatre, using Shakespeare and Henry Purcell for an
ambitious diptych (Midsummer’s Night Dream and The
Tempest) that surprised for its scale and impact. Both
shows were also presented in Paris. These two shows
determined the company’s interest in alternating
performances of larger dimension with other

smaller productions. The members of Teatro Praga
(currently and officially four artists) see themselves
as a federation that works as a collective for some
productions, looks for different partnerships and
leaves space for performances with different creative
constellations.

Teatro Praga won several theatre awards in Portugal
and regularly collaborates with the most prestigious
cultural structures in the country, and has performed
at festivals and theatres in several European countries
(Italy, UK, Germany, France, Hungary, Slovenia,
Slovakia, Poland, Belgium, Spain, Estonia and
Denmark), as well as in Israel and China, performing
in Portuguese, English, French and even in Hebrew...
The group emphasizes their participation on the
European Prospero Network (in a cooperation with
Théatre National de Bretagne - Rennes and Emilia
Romagna Teatro Fondazione - Modena), the various
collaborations with MCg3 (Maison de Culture de la
Seine-Saint-Denis), the participation at Chantiers
d’Europe 2013, 2014, 2015 at Théatre de la Ville
(Paris) and the participation in the European project
TABUROPA (together with German, Polish and
Belgian partners).
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Konsept, Kurgu Metni ve Yoneten Concept, Editing Text & Direction YELDEGIRMENi
SANAT MERKEZIi

Ozen Yula

Yonetmen Yardimcisi Assistant Director
Ali Haydar Cataltepe

19 MAYIS MAY
PE. TH. 18.00-20.30

Mekdn Diizenleme Venue Setting
Aysen Ozkul

21 MAYIS MAY
CT. sA. 18.00-20.30

22 MAYIS MAY

Kostiim Costumes

PA. SU. 15.00-18.00

Yaklasik 60’ siirer; ara yoktur.

Basak Ozdogan
Proje Koordinatérii Project Coordinator
Nilgiin Kurt

Lasts app. 60’; no intermission.

Mekanda dolasarak izlenecektir.

Proje Asistani Project Assistant
Hasan Ali Yildirnm

To be viewed while walking in the
venue.

Biletler Tickets 40 TL

Fotograf ve Video Photograph & Video
Siileyman Arda Eminge

Ogrenci Student 25 TL

istanbul Tiyatro Festivali

Oynayanlar Performers

Alper Onay, Bilge Arkag, Can Girgin, Canan Demirli,

Deniz Akgiindiiz, Deniz Telek, Esin Aslan, Gézde Nur Kuru,
Hasan Ali Yildinnm, Hiilya Erol, Kaan Songiin, Kerem Kupaci,
Memetcan Diper, Mehmet Selin Sagdic, Nazan Diper,

Ozan Yilmaz, Omer Cobanoglu, Tugba Eskicioglu,

Zeyno Eracar

Tesekkiirler Thanks to: Kadikdy Sifa Saglik Grubu,
Yeldegirmeni Sanat Merkezi, Kadikéy Belediyesi Kiiltiir Sosyal
Isler Miidiirliigii

ortak yapimi.
A co-production of
Istanbul Theatre Festival.

= Diinyanin biyiik kentlerinden biri istanbul.

Bu kentin tarihi bir bélgesi olan Yeldegirmeni'nde, eski bir kilise
binasinin alt katinda bir alan.

O alana yerlestirilmis alti yatakh bir yogun bakim tnitesi...
Yogun bakim hastalari, onlarla ilgilenen doktor, hemsire ve
hastabakicilar. Sabirla zamanin gegmesini bekleyen hasta
yakinlari...

Hepsi, bir zamanin “mahremiyetinde” bir araya gelirler.

Bir arada olmalari tamamen rastlantisaldir. Rastlantisal

KADIKOY
BELEDIYESI

DEGERLI ISBIRLIGIYLE
ACKNOWLEDGING
THE KIND
COLLABORATION OF

20™ ISTANBUL THEATRE FESTIVAL
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AN | THE MOMENT

olan sey anliktir. “An” ise, o anin dondurulmasi ve biitiin
zamanlarin ve hayatin toplamindan olusan yekpare bir &nin
yaratilmasidir.

insanlarin yillara yayilan hikayelerini bir gecis anina sigdiran 60
dakikalik bir deneyim paylasacagiz. Bu deneyimde, yogun bakim
tnitesindeki sesler, durumlar ve 1siklar, insani olanla ruhani
olan i¢ ice sunulacak. “An”in 6zelligi biricik ve tek olmasi ve bir
defaligina yasanmasidir. Sonrasi aniya déniisiir. Iginde yasanan
“an”, belli sayida seyirci igin bir mahremiyet durumuna tanik
olma anidir.

Farkli disiplinlerden oyuncular, gercegi arayan ve hakikate yakin
duran bu yapida, insanhigin genel durumu tizerine bir kesit
sunmak igin bir araya geldi. istanbul Tiyatro Festivali'nin 20. yili
icin, Ozen Yula’'nin kisisel, 6zel ve mahrem olan bir anisindan
yola ¢ikarak hazirladigi ve insanhigin genelini iceren bir 4na

doénistirdigi bu tanikhiga hos geldiniz.

Istanbul is one of the largest cities in the world.
In Yeldegirmeni, one of the city’s historic regions, there’s an
area in the basement of an old church. Placed in that area is
an intensive care unit with six beds... Intensive care patients
and the people that take care of them; doctors, nurses and
caregivers. Relatives that calmly wait for time to pass by...
They all come together in the “privacy” of a period of time.
Their being together is completely coincidental. That which
is coincidental, is momentary. As for “the moment,” itis a
moment being frozen, and creating a unified moment that
encompasses all of time and life.
We shall be sharing a 6o minute experience in which the
stories of people’s lives expanding several years is held in a
moment of transition. During this experience, the sounds of
the intensive care unit, the atmosphere and light, the humane
and spiritual will be presented as a whole. What specifies “the
moment” is its uniqueness and singularity, it is only lived once.
The rest becomes memory. For some among the audience, the
present “moment” that is lived in, will become “the moment”
of witnessing a private situation.
Actors from different disciplines have come together for this
play that seeks the truth and comes close to reality, with the
purpose of presenting a slice of the human condition. The
Moment, prepared by Ozen Yula for the 20™ anniversary of
the Istanbul Theatre Festival, is based on a personal, private
and intimate memory transformed into “a moment” that

encompasses all of humanity.

Eskisehir dogumlu olan Ozen Yula, edebiyat
ve tiyatro alaninda eserler verdi. On dért dile cevrilen
oyunlarinin; ABD, Almanya, italya, isveg, Isvicre, Fransa,
Bosna, Belarus, Finlandiya ve Polonya gibi tilkelerde
prodiiksiyonlari ya da okumalari yapildi. Cesitli Avrupali
yazarlarla ortak projelerde gérev alan Ozen Yula’nin
oyunlari; ABD, Fransa, Macaristan, Polonya, Ukrayna
ve Bulgaristan’da cesitli antolojilerde yayimland.

2010 yilinda ABD’de Cleveland’da “Creative Fusion”
programina segilen ilk uluslararasi sanatgi olarak
Cleveland State University’de ders verip tiniversitede ve
Cleveland Public Theatre’da yazdigi oyunlari sahneledi.
20142015 arasinda Besteci ve piyanist Fazil Say’la
Hermias-Yunus Sirtindaki Cocuk ve Stelyanos Hrisopulos
Gemisi eserlerinde yazar ve yénetmen olarak calisti.
Ozen Yula, gesitli tarihlerde; Haldun Taner Oykii Odiili,
Cevdet Kudret Edebiyat Odiilii, Afife Odiilleri “Cevat
Fehmi Baskut En Basarili Yazar Oduili”, ismet Kiintay
En lyi Oyun Yazari Odiilii ve Sevda Sener Tiyatro
Yazarlig Odiilu gibi édiiller ald.

The author and playwright Ozen Yula
was born in Eskigehir. His plays have been translated
into fourteen languages and have either been played
or presented as stage readings in various countries
including USA, Germany, Italy, Sweden, Switzerland,
France, Bosnia, Belarus, Finland and Poland. Plays
by Ozen Yula, who has worked on collaborative
projects with various playwrights from Europe, were
published in various anthologies in USA, France,
Hungary, Poland, Ukraine and Bulgaria. In 2010, Yula
was elected for Cleveland State University’s “Creative
Fusion” program, becoming the first international
artist in residence. He delivered lectures in Cleveland
State University and staged his plays at the university
and Cleveland Public Theatre. Between 2014-2015
he collaborated with composer and pianist Fazil Say,
working on Hermias-The Boy on the Dolphin’s Back
and The Stelyanos Hrisopulos as the writer and the
director. Ozen Yula has received numerous awards
including the Haldun Taner Story Award, Cevdet
Kudret Literarure Award, Afife Theatre Awards Cevat
Fehmi Bagkut Most Successful Playwright of the Year,
Ismet Kiintay Best Playwright Award and Sevda Sener
Playwright Award.
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TIYATRO PERA

Christopher Durang

Nesrin Kazankaya

Yiicel Erten

Safak Eruyar

Basak Ozdogan

Fatma Oztiirk

Zeynep Ozden

Serin Oztoprak, Mert Yilmaz Yildinm

Emil Tan Erten “Two Seeds”

Serif Erol (Vanya), Tilbe Saran (Sonya Sonia),

Nesrin Kazankaya (Masa Masha), Dogan Akdogan (Spike),
Basak Mese (Kassandra Cassandra), Gamze ipek (Nina)

19 MAYIS MAY
20 MAYIS MAY
21 MAYIS MAY

22 MAYIS MAY

24 MAYIS MAY

Cehov Yeni Diinya’da...

“Oyundan keyif almak i¢in Cehov’u bilmek zorunda degilsiniz.
Oyunum bir parodi degil. Ginimuzde gegiyor.

Cehov'un karakterlerini ve temalarini aliyor ve bir arada bir
blender’in icine koyuyor.”

— Christopher Durang

“Cehov’un sirtina binerek yol almaya ¢alisan bir kolaj ya da
parodi degil bu. Bir arkeoloji kazisi, restorasyon denemesi de
degil. Cehov'u ziyarete giden, koluna girip ytriytse gikaran,
gél kenarinda dinlenip cay icen, sohbet eden 6zgtin bir oyun.
Degerbilir, duyarli, zeki, incelikli.”

— Yiicel Erten
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VANYA, SONYA, MASA VE SPIKE | VANYA AND SONIA AND MASHA AND SPIKE

Diizenli temsillerle 15. yilini kutlayan Tiyatro Pera, ilk kez cagdas

Amerikan tiyatrosundan bir oyunla, Christopher Durang’in
2013'te Tony Odiillerinde “En lyi Oyun” édiiliini kazanan Vanya,
Sonya, Masa ve Spike oyunuyla seyirciyle bulusuyor. Tiyatro Pera,
ilk kez bir konuk yénetmenle, pek ¢cok 6diil kazanmis, taninmisg
ve deneyimli ydnetmen Yiicel Erten’in rejisiyle, Durang’in bir
oyununu ilk kez Tiirkiye'de sahneliyor.

Pulitzer adayhigi, Tony, Obie, Pen oyun yazarhigi édiilleri gibi pek
cok 6diil sahibi, Juilliard oyun yazarligi bélimii esbaskani, yazar
ve oyuncu Christopher Durang, Vanya, Sonya, Masa ve Spike adli
oyunuyla; Cehov'un oyunlarina géndermeler yaparak giiniimiizde
Amerika'da, Pennsylvania, Bucks County’de gegen &zgiin bir 6yki
olusturur.

Visne agaclari, agaglardan diisen sakar yaban hindileri, kurbagali
bir golii ve gél kadar durgun yasami ile kiigtik bir kasabadayiz.
Vanya ve evlatlik kiz kardesi Sonya, yasamlarini, hi¢ calismadan,
gble gelecek mavi balikgil kusunu bekleyip, birbirleriyle didiserek
ve yalnizliklarini paylasarak gegirmektedirler. Uzun siire yatalak
anne-babalarina bakmiglardir. Kardesleri Masa'ya ait bir evde ve
onun maddi destegiyle yasamaktadirlar. Masa tinlii bir sinema
oyuncusudur ve geng oyuncu aday sevgilisi Spike ile bir kostiim
partisine katilmak tizere eve gelir. Olaylar, gelecegi géren bilici
hizmetci kadin Kassandra ve geng, umut dolu komsu kiz Nina’nin
dahil olmasiyla gelisir. Seyircinin géle giden képriiden gecerek
girecegi bu ev, hiiziinli ve komik olaylarin mekani olacaktir.

Tasra yasaminin monotonlugu, umutsuzlugu, yasami kagirmis,
gonlii kirgin kardesler Vanya ve Sonya ile dile gelirken; modern
yasamin dayattigi yalnizlik ve garesizlik tiim figiirleri kapsayan bir
tema olur. Sinema diinyasinda séhret olmanin pariltili gérintusi
ardinda yatan bedeller, Masa figiiriiyle gézler 6niine serilir.

Kirik yasamlariyla, umutsuzluk batagindan ¢ikis yolu aramaktan
aciz kahramanlar, hem isimleriyle hem de kimlikleriyle Cehov’un
figiirlerine benzerler. Tasraya sikisan ve bugiinii yasamakta
zorlanan Cehov’un oyun kisileri gibi geleceklerine yénelik umutsuz
ve umarsiz bir bekleyis icindedirler. Tiyatro kahramanlarina ait
adlara sahip olmalari, yazgilarini da belirlemistir sanki.

Cehov, oyunlari i¢in “ben aslinda komedi yazdim” notunu
dismusti. Durang’in, zeki bir komediyi hiiziinle bulusturdugu
oyunu, bir anlamda Cehov’a da bir yanit olusturmaktadr.
Yasamin kagirilan anlari ne denli komik gériinse de, geri dénusii

olmayan pismanliklarla doludur.

© MEHMET BILGE ASLAN

Chekhov in the New World...

“You don’t have to know Chekhov to enjoy the play. It is not
a parody. It is set in the present day. The play takes Chekhov
characters and themes and puts them into a blender.”

— Christopher Durang

“This is no collage work, or a parody that tries to ‘hitchhike’

on Chekhov. Neither is it an archeological dig, a restoration
effort. Instead we have here an inventive play, which befriends
Chekhov, pays him a visit, and the two friends take a stroll arm in
arm, followed by tea by the pond. Appreciative, sensitive, clever,
nuanced.”

— Yiicel Erten

In their 15% year, with a continuously growing repertoire,
Tiyatro Pera will for the first time stage a contemporary
American play. This will also mark the first Turkish performance
of a piece by playwright Christopher Durang, co-director of
the Playwrights Program at Juilliard, also recipient of awards
including Tony, Obie and Pen. Vanya and Sonia and Masha and
Spike was awarded a Tony Awards for “Best Play” in 2013.

With constant allusions to Chekov, Durang creates a unique

story that takes place in modern day rural U.S. The audience find
themselves in Bucks County, Pennsylvania, a small town, with life
as still as a pond, and with a pond inhabited by frogs, cherry trees
and clumsy wild turkeys. Vanya and his adopted sister Sonia idly
spend their days here, unemployed, without much other to do

than to watch the birds, complain to each other, and share their
loneliness. For many years they had taken care of their bedridden
parents. They live in a house owned and taken care of by their sister
Masha, a rich and famous movie star. Accompanied by her new
young lover Spike, Masha comes back home to attend a costume
party in town. Things come to a boil with the inclusion of the
soothsayer cleaning woman Cassandra, and the girl next door Nina.
The house (which the audience will pass through a pond bridge to
get to) becomes the set to the comical yet bitter events that follow.
Problems of isolation and despair posed by modern life echo
through the characters; Vanya and Sonia in rural gloom,
heartbroken by the lives they never had, Masha living the ‘behind
the scenes’ syndrome of a movie star, yet all of them completely

inept at looking for a way out, trapped in inertia, much like the

VANYA, SONYA, MASA VE SPIKE

original Chekhov characters of whom they share similar names
and identities. Like those Chekhov characters stuck in rural life and
unable to live in the present, they are in a state of helplessly and
hopelessly waiting for their lives to come around. It’s as if being
named after the characters in a play has determined their fate.
Chekhov once noted that he “actually wrote comedies”. Durang’s
play weaves a witty comedy through the gloom as a response

to Chekhov. Lost chances in life, although comical, lead to

permanent regret.

Tiyatro Pera; oyuncu, yonetmen, yazar ve
egitmen Nesrin Kazankaya tarafindan 2001'de kurulan
bir repertuvar tiyatrosudur. Bireysel ve toplumsal
sorunlar ile yeni estetik arayislari icerecek bir anlayisla
calisan Tiyatro Pera’nin, Istanbul Taksim’de 100 kisilik
bir salonu ve dort yillik resmi bir oyunculuk okulu
bulunmakta. On sekiz sanatgidan olusan sabit bir kadro
ve konuk oyuncularla galisan toplulugun repertuvarini;
Shakespeare, Cehov ve Brecht gibi klasiklerden
cagdas yazarlara, diinya edebiyatindan se¢meler ve
Kazankaya'nin yazdigi oyunlar olusturmaktadir. Bir
miizikal ve bir de kabare iceren bu repertuvariyla Tiyatro
Pera, her yil yeni oyunlar sahneleyip, sezonda alti-
yedi oyun sergilemektedir. Cesitli tarihlerde; Istanbul
Tiyatro Festivali, izmir, Adana, Kibris, Atina ve Uskiip
gibi yurtici ve yurtdisi festivallere katilan topluluk;
yurtiginin yani sira Almanya, Makedonya ve Kibris
gibi yurtdisi turneler gerceklestirdi. Topluluk, sahneye
koydugu hemen hemen her oyunuyla; yazar, yénetmen,
oyunculuk, prodiiksiyon, isik, dekor ve kostiim

dallarinda pek ¢ok édiil kazandi.

Theatre Pera, founded in 2001 under the
artistic direction of actress, director, writer and teacher
Nesrin Kazankaya, is a repertoire theatre company
that is in pursuit of new esthetic forms and focuses on
individual and social issues. Theatre Pera has its own
official 4-year acting school and a stage with a capacity
of 100 seats. Theatre Pera works with a permanent
ensemble of 18 artists and guests. The repertoire
consists of a variety of plays by Shakespeare, Chekhov,
Brecht, international contemporary writers and
Kazankaya. Each year new plays are staged and 6-7 plays
alternately meet with the audience during a season. In
the repertoire, there is one musical and one cabaret.
Theatre Pera has toured extensively both nationally and
internationally to Germany, Cyprus, Macedonia and has
participated in numerous national and international
festivals such as Istanbul, Izmir, Adana, Cyprus, Athens,
Skopje, Strumica. It has received many prestigious
awards including best writer, director, actor, production,

lighting, set-up and costume.

VANYA AND SONIA AND MASHA AND SPIKE
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Tugce Tuna

Vahit Tuna

Fati Fehmiju, Vahit Tuna

Vahit Tuna, Utku Kara, Tugce Tuna

Ezgi Canakh

Yazi K6z, Sevgi Umut

Erding Anaz, Pinar Akyiiz, Demet Aksular, Ozgiin Akacca,
Begiim Balcioglu, Taner Giingér, Erdem Kaynarca,

Ahu Ozgiir Kinoglu, Meri¢ Rakalar, Tugce Tuna
Video: Ezgi Canakli, ilkem Ulugiin, Sinan Ozer

20 MAYIS MAY

21 MAYIS MAY

“Dagi it, sirrini birak. Topragin tistiinde boslukta. Bos bir
cergevede...

Topragin altinda bir alandan bagka bir gerceklige gecis.
Ayaklarin yere basmadan. Dagi it, sirrini birak.

O’na yakin olmak 6zgurliik ama bogazima kagsa bogulacagimi
biliyorum.

is insani tiiketir mi, tiiketir. Bir ise sahipsen, is’te sana sahiptir...
icindeki cevheri nasil arar, nasil disari ¢ikarirsin?

Kimliklerini, tizerindekileri birakip agagiya inebilir misin?
Haberlesmek icin degil bu duman, gézyasim gériinmesin diye.

Dag it, nefesini birak. Sansin varsa belki ellerini tanirsin...”

Sanatgi Tugce Tuna; En Kétii is. adli eserinde toprak ve
beden iligkisini Psiko_Soma-+tik olarak aralarken, performans
sanatgilari ile duyusal ve biling katmanlari arasinda geziniyor.
Latince “soma” kelimesi; beden, madde hiicrelerinin tamami
gibi anlamlar ifade etmektedir. Tuna, topragin iistiinde ve altinda
calisan “bedeni” is sistemleri ve haller izerinden ele aliyor.
Tuna, En Kétii is. adl eserini, sanatginin isi geregi calisma
yaptig, eser trettigi ve kendini sorguladigi alan olarak “salon”lar
gibi, madenlerde ortak bulusma alani olan “salon”larda da

sunulmak tizere hazirliyor. “Salon” sanatgi i¢in ayni zamanda
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zihindeki ve bedendeki arayislari siirdiirdigtimiiz kaotik boslugu
temsil ediyor. Alan hafizasinin yani sira, “is” olarak kabul
ettigimiz eylemlerin bilinci tiiketmesi, bosluk algisi, mekanin
bedeni bigimlendirmesi ve zihnin déniistirilmesi eserin oyun

katmanlarini olusturuyor.

“Push the mountain, leave your secret. Emptiness above
ground. In an empty frame...

An area underground leading to another reality.

Without coming back to earth. Push the mountain, leave your
secret.

To be close to It, is freedom but I know I'll choke if it gets stuck
in my throat.

Does work consume a man, it does. If you have a job, the job
has you too...

How do you search for the gem within, how do you dig it out?
Could you let go of your identities and belongings, and go down
below?

This smoke isn't for signaling; it’s so that my tears won't show...
Push the mountain, leave your breath. If you're lucky, you'll

recognize your own hands...”

Tugce Tuna; wanders among layers of sensation and
consciousness with performance artists as she unveils the
relationship between the body and soil in a Psycho_Soma-+tic
way. The Latin word “soma” stands for; body, the whole of
material cells. Tuna approaches the “body” that works above
and below the earth as work systems and states.

Tuna, prepares The Worst Job. to be presented in “saloons”
where she works as a part of her job, produces works and
questions herself, as well as the emergency assembly “saloons”
in ore mines. For the artist, “saloon” also represents the chaotic
void in which we pursue the quests of our minds and bodies.
Besides spatial memory, the layers at play of The Worst Job. are;
the draining of consciousness by the actions we consider our
“job,” the perception of emptiness, the molding of the body and

mind by it’s environment.

Hayat ile iletisimini ve iliskisini, hareket-
dans-beden-alan-bosluk-6ngérii ve déntisiim tizerinden
kuran Tugge Tuna; dans ve performans sanatgiligi yani
sira, 2001 yilindan itibaren bagimsiz tiretim politikasini
eserleri ve projeleriyle uluslararasi platformlarda
olusturmaya ve sunmaya basladi. Cagdas Gosteri
Sanatlari alaninda éncii, cesur ve yenilikleriyle taninan
Tuna, istanbul Tiyatro Festivali kapsaminda, 2010'da
elestirmenler tarafindan sezonunun en iyi eserlerinden
biri olarak gésterilen ve Bayrampasa Eski Ceza Evi'nde
gerceklestirilen tek cagdas dans gosterisi olan Islak
Hacim; 2012’de Haskéy Yiin ve iplik Fabrikasi’'nda
gergeklestirdigi ve 2013'te Almanya Arena Festivali

Juiri Odiili’ne layik bulunan Deplasman; 2014'te St.

EN KOTU i§. THE WORST JOB.

Pulchérie Fransiz Lisesi’nde urettigi Govde Gosterisi’ni
sahneledi. Bunlar yani sira; Santralistanbul Enerj
Miizesi’'nde Makine Beden, Proje 4L'de Vertigo, Aziz
Nesin Sahnesi’nde Diisiinme Fobisi, istanbul Modern’de
Tortu, Beyoglu Yapi Kredi binasinda Hiicre ve Tuzla...
Buz... projelerini gergeklestiren sanatgi, beden ve
mimari iliskisine odaklanarak “dansin, hareketin mekani
beden. Mekan benim icin diisiincenin de bedenidir.
Farkl sekillerde iletisim kuran bir bedendir mekan.” diye
tanimladigi eserleriyle calismalarina devam etmektedir.
Halen MSGSU istanbul Devlet Konservatuvari Gagdas
Dans ASD bagkanligini da yiiriiten Dog. Tugce Tuna,
bedeni yasanilan, kisinin kendi politikasini strdiirdiigii

araci bir alan olarak degerlendiriyor.

Tugce Tuna who establishes her
relationship and communication with life
through dance-body-space-emptiness-intuition
and transformation; alongside being a dance and
performance artist, since 2001 she has started to
form and present her independent production policy
and her projects on international platforms. Tuna is
renowned for her pioneering, bold and innovative
works in the field of contemporary performance arts.
She staged Islak Hacim, the only contemporary dance
performance at Bayrampasa Eski Ceza Evi (Former
Bayrampasa Penitentiary), deemed one of the best
works of the season by critics in 2010. As a part of
Istanbul Theatre Festival she performed Deplasman
at Haskdy Yiin ve Ipek Fabrikas1 (Haskdy Wool and
Silk Factory) in 2012 and received the Jury Special
Award at the German Arena Festival Awards. In 2013
she produced Gévde Gasterisi at Lycée Francais Privé
Sainte-Pulchérie in Istanbul. In addition to these
Tuna has produced and performed; Makine Beden at
the Santralistanbul Energy Museum, Vertigo at Proje
4L, Diisiinme Fobisi at the Aziz Nesin Stage, Tortu
at Istanbul Modern, Hiicre and Tuzla...Buz... at the
Beyoglu Yap: Kredi Building. The artist’s focus on
the body and architecture relation continues in her
works, she describes the “body as the space for dance
and motion Space is also the body of the mind for me.
Space is a body that communicates in different forms.”
Tuna describess the body as an intermediary space
where a person lives and carries out his/her politics.
Assistant Professor Tugge Tuna is currently the head of
MSFAU Istanbul State Conservatoire, Department of
Modern Dance.
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iSTANBUL TiYATRO FESTIiVALI

‘ 20.
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Oyun Salonu: EV’VEL ZAMAN
PlaySalon: HOUSE UPON A TIME

Yazan ve Yoneten Written & Directed by
Giilce Ugurlu, Firuze Engin

20 MAYIS MAY

Sahne Tasarimi Stage Design

Meryem Bayram

CU. FR. 20.30

21 MAYIS MAY
CT. sA. 18.00

Istk Tasarimi Light Design
Yakup Cartik

22 MAYIS MAY
PA. SU. 20.30

Miizik Music

23 MAYIS MAY
PT. MO. 20.30

Okan Kaya
Oynayanlar Performers
Bedir Bedir, Funda Eryigit, Esme Madra

Yaklasik go’ siirer; ara yoktur.
Lasts app. 90’; no intermission.

Tiirkge; ingilizce iistyazili.

Turkish with English surtitles.
Biletler Tickets 40 TL

Ogrenci Student 25 TL
istanbul Tiyatro Festivali
ortak yapimi.

A co-production of

Istanbul Theatre Festival.

— Bu bina simdi boyle gériiniiyor ama eskiden ¢ok ihtisamliydi.

— Mabhallenin ilk biiyiik binast...

— Eskiden yerinde bir ev vardi... Orda bir yangin ¢ikmisti...
Arkasindan bu binayi yaptilar.

— Mezarlik gibidir bu ev...

— Yanginin ¢ikti3i gece ben ordaydim.

TURK

TUBOR

SPONSOR

© ARAS SELIM BANKOSLU

“Bir giin bir ev goriiyorsun, ertesi giin bir bakiyorsun o ev yok olmus.

Bir giin 6nce gegtigin sokak da yok oluyor bir giin sonra... Bir an
igin goziinii yumsan, arkana déntip baska bir yana baksan, 6niinde
duran seyin ansizin kayboldugunu gériiyorsun. Higbir sey kalici
degil”.*

= Gegmisten sana kalan, yarin anlatmak igin bugtin yeniden
yarattigin an/i/larin bile.

Ev'vel Zaman'da sehr-i istanbul “kentsel déniisiim” adi

altinda hizli bir baskalasim gegirmektedir; insanin karsisinda
bellegini yitirmemek igin hatiralarina tutunmaya calistig
acimasiz bir déniisiim... Kentin ve sakinlerinin belleginde,
giderek siliklesmekte olan evin, hem icinden hem de

disindan bakar Ev’vel Zaman. Disarida, kentin 6zellikle yoksul
mahallelerinde uygulamaya konulan déntistimin carpikligi

ve karmasasini kavramakta giicliik ceken t¢ anlatici; iceride

ise kentin periferisindeki bir semtte orta sinif bir aileden iki

kiz kardes.

Gegmisin yeni/de/n basladig, gelecegin simdi/de/n bittigi
vakitler...

Anneannelerinin 8limii; eskiden bir sayfiye kasabasiyken
zamanla kentin ve simdiki zamanin kiyisinda kalan bu semtte
blytimus olan iki kiz kardesi, cocukluklarinin gectigi evde bir
araya getirir. Biri yillardir digina ¢itkmadigi mahallesinden uzaklara
gidip merkezde “déniisiim”iin vadettigi yeni bir yasamin, digeri
ise kentin karmasasindan uzaklasarak anilarini saklayan bu eve
siginmanin hayalini kurmaktadir. Anneannelerinden kendilerine
miras kalan evi satip, satmamak konusunda anlasamaz iki
kardes. Onlar bu miilk anlasmazligi igindeyken, evlerinin
bulundugu mahallenin de kentsel dontisiim kapsamina alindig
haberi gelir. Ustelik déntigtimle ilgilenen miiteahhitlerden

biri, bu mahallede birlikte oturduklari, ayni okula gittikleri

Oyun Salonu: EV’VEL ZAMAN | PlaySalon: HOUSE UPON A TIME

cocukluk arkadaglaridir. Universiteyi bitirdikten sonra istekleriyle
yasamsal dertleri arasinda sikisip kalmis, bir siire 6nce careyi
cocuklugunun gectigi bu semte, ailesinin yanina dénmekte

bulmustur.

“Kaybolani aramaya kalkisarak bosuna zaman harcamamak gerek.

Herhangi bir sey bir kere kayboldu mu gitti gider.”

Giindelik dertlerine ggmiilmiis olan bu iki kiz kardes, degisimin
bu denli yakinda, hizla ve kuralsizca oldugunu kavramakta guigliik
cekerler. Oysa bas déndiiren “dénuisiim” giderek hizlanmakta,
tiim bir kentin hafizasini mekansizliga mahkdm etmektedir.
Onceden hep varoslardakilerin basina gelen ve agina olmadiklari
icin karsisinda reflekssiz kaldiklari, artik kapilarina dayanan

bu gergeklik, simdi 6ncekiler gibi onlari da yasadiklari yerden,
koklerinden ayrilmaya zorlamaktadir.

“Bunlar son seyler, birer birer yok oluyor, bir daha geri gelmiyorlar.”
* Metinde italik olarak vurgulanan béltimler, Paul Auster’in Son

Seyler Ulkesinde adli kitabindan alintilanmustir.

— This building looks like this now but it was magnificent in
the past.

— First big building of the neighbourhood.

— There was a house where it stands... There was a fire...
They constructed this building afterwards.

— This house is like a graveyard...

— I was there the night fire broke out.

“A house is there one day, and the next day it is gone. The street you
walked down yesterday is no longer there today. Close your eyes for
a moment turn around to look at something else, and the thing that

was before you is suddenly gone. Nothing lasts.”

= Even your memories, the remainders of your past, are
recreated today to relay tomorrow.

In House Upon a Time, the city of Istanbul is undergoing a rapid
change in the name of “urban transformation;” in the face

of this ruthless alteration, one tries desperately to hold on to
recollections, so that the memory does not slip away entirely...
The House Upon a Time views the house, which is growing
paler by the minute in the memory of the city and its residents,
from both inside and outside. On the Outside, there are three
narrators who are having a hard time grasping the warped

and chaotic nature of this transformation being undertaken,
especially in the poorest neighbourhoods of the city; on the
inside there are two sisters from a middle class family, in a
district at the periphery of the city.

These are the times when the past restarts, when the future has
already ended...

The death of their grandmother brings the two sisters, who
grew up in this district which was a resort town in the past

and is now standing on the edge of the city and the present,
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together in this house where they spent their childhood. One
sister dreams of going away from the neighbourhood she hasn't
left for years to build a new life in the city center as promised
by the “transformation” and the other dreams of getting away
from the chaos of the city to take shelter in this house which
holds her memories. The sisters can’t agree whether to sell or
keep the house inherited from their grandmother. As they’re
having this disagreement over the property, news arrives that
their neighborhood is designated for urban transformation

as well. Furthermore, one of the contractors interested in this
transformation project is a friend from the neighboorhood that
they went to school with. After collage graduation, he becomes
stuck between his personal desires and the necesseties of
making a living. He has recently found the answer in coming
back to live with his family, in this district where he had spent
his childhood.

“And you mustw’t waste time looking for them. Once a thing is gone,
that’s the end of it.”

The sisters, absorbed in their daily troubles, fail to comprehend
how close and fast this lawless change is happening. However,
the staggering “transformation” is accelerating by the minute,
condemning the entire memory of the city to placelessness.
This reality, that had only befell ghetto residents before, is
unfamiliar to them, they’re paralyzed against it now that it’s on
their doorstep, and is forcing them out just like those before

them, to leave their home and roots behind.

“These are the last things. One by one they disappear and never
come back.”
* Parts in the text written in italics are excerpts from In the

Country of Last Things by Paul Auster.

Firuze Engin ve Giilce Ugurlu, benzer
hassasiyet ve sanatsal egilimler ile beraber ¢alisma ve
yaratma istegiyle Ev'vel Zaman adli projede bir araya
geldiler. Giilce Ugurlu, MSGSU Devlet Konservatuvari
Tiyatro Béliimu’nden mezun oldu. 2008 yilinda Cirkin
insan Yavrusu adli ilk oyunlariyla uluslararasi platformda
ismini duyuran bagimsiz tiyatro toplulugu Oyun
Deposu’nun kurucularindandir. Kolektif olarak yazdiklari
bu oyunun metni, Almanya’dan gelen bir teklifle
Theater Heute dergisinde yayimlandi. Sanatgi, Bakirkdy
Belediyesi Tiyatrolar’'nda (BBT) sahnelenmek tizere
yazdig1 Medeni Hali: Kadin'la ismet Kiintay Jiiri Ozel
Odiili’'nd aldi. 2014’te 19. istanbul Tiyatro Festivali’nde
ve 2015'te Paris’te Théatre de la Ville'in organize ettigi
Chantiers d’Europe’ta yer alan Istenmeyen oyununun
yazar ve oyuncularindandir. Devised Theatre lizerine
yazmis oldugu tezle MSGSU Tiyatro Béliimii’'nde

yiiksek lisansini tamamlayan Giilce Ugurlu; BBT nin

oyuncu kadrosunda yer almakta, MSGSU Tiyatro
Béliimi’'nde Oyuncular Igin Oyun Yazarligi dersleri
vermekte ve bagimsiz calismalarini siirdiirmektedir.
Ankara Universitesi Tiyatro Bslimii’nden mezun

olan Firuze Engin, 2006 yilinda Tiyatro BeReZe'nin
kuruculari arasinda yer aldi. Studio 4 Istanbul’un
Olmamis Mi? ve Tiyatro Oyunbaz’in Bernarda Alba’nin
Evi oyunlarinda oyuncu olarak yer alan Firuze Engin,
2015'te ikincikat'ta sahnelenen Kar Kiiresinde Bir Tavsan
adli oyunun yénetmeni; IBST’de sahnelenen Hidrellez
ve yine ikincikat'ta sahnelenen Cambazin Cenazesi adl
oyunlarin yazaridir. 2015'te Cambazin Cenazesi oyunuyla
Afife Tiyatro Odiilleri’nde “Cevat Fehmi Bagkut Ozel
Odiili”ni alan sanatgl, Tiyatro BeReZe'de calismalarina

devam etmekte, senaryo ve oyun yazarligi yapmaktadir.

Firuze Engin and Giilce Ugurlu, sharing
similar sensibilities and artistic inclinations, came
together in the project House Upon a Time with a
desire to work and create collaboratively. Giilce Ugurlu
is a graduate from MSFAU State Conservatory,
Deparment of Theatre. She is one of the founders of
the independent theatre company Oyun Deposu that
made its appearance on the international stage with
their first play titled Ugly Human-ling in 2008. The
script of the play written collectively, was published
in Theatre Heute upon a request from the German
magazine. The artist received Ismet Kiintay Special
Jury Award for Medeni Hali: Kadin a play she wrote to
be staged at Bakirkoy Belediyesi Tiyatrolar: (BBT). She
is among the writers and actors of the play Persona Non
Grata that participated in 19" Istanbul Theatre Festival
in 2014 and Chantiers d’Europe organized by Théatre
de la Ville in Paris in 2015. Giilce Ugurlu received her
Master’s Degress with her thesis on Devised Theatre at
MSFAU Department of Theatre. She is a member of
the BBT creative staff, teaching courses on Playwriting
for Actors at MSFAU Department of Theatre while
continuing her independent work. Firuze Engin, a
graduate of Ankara University, Department of Theatre,
became one of the founders of Tiyatro BeReZe in
2006. She worked as an actor in Olmamis Mi? by
Studio 4 Istanbul and The House of Bernarda Alba by
Theatre Oyunbaz. She directed the play Kar Kiiresinde
Bir Tavsan staged at ikincikat in 2015 and wrote
the plays Hidirellez staged at Istanbul Metropolitan
Municipality City Theatres and Cambazin Cenazesi
staged at ikincikat. She has received the Cevat Fehmi
Bagkut Special Award for Cambazin Cenazesi at Afife
Theatre Awards in 2015. Engin, continues her projects

at Tiyatro BeReZe and works as a scriptwriter and

playwright.
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Yasl Cocuk; Suriye’den kagarken, Bodrum iizerinden Kanada'ya
gitme cabasi 6liimle sonuglanan ve cesedi Ege sahiline vuran
t¢ yasindaki Alan Kurdi, Gazze'deki Al-Shati kampindaki cocuk
parkina diisen bombayla 6len sekiz cocuk arasinda olan sekiz
yasindaki Jamal Salih I'lyan, Cizre’de ¢atisma sirasinda evinin
énuinde kursunlara maruz kalan ve sokaga ¢ikma yasagindan
dolayi cesedi derin dondurucuda saklanan on yasindaki Cemile
Gagirga ve Ankara’daki baris mitingi sirasindaki bombalamada
babasiyla hayatini kaybeden dokuz yasindaki Veysel Deniz
Atilgan’in hayatlarindan yola ¢ikarak hayal edilmis ve yazilmistir.
Oyun; Alan, Cemal, Cemile ve Veysel nezdinde farkli cografyalarda
farkli sebeplerle hayatini kaybetmis; savasa, siddete ve haksizliga
maruz kalmis tiim ¢ocuklara ithaf edilmistir. Onlar oyunda tim

cocuklar igin bir Gtopyayi “yasar”lar...

95



96

© FURKAN GUNAL

YASLI GOCUK | OLD CHILD

Post-Realist Bir Bakis Acisi

Yash Cocuk, hayatlarinin heniiz basinda hayata veda eden

cocuklarin geride biraktiklarindan yola cikip, titizlikle kurulmus
yapisiyla, kendi bicim ve icerik énerisini de getirerek, oyun
yazarhi alanina ézgiin bir agilim getiriyor. Bulusundaki énerinin
6zglinltgune goz atacak olursak, metin; yapi bakimindan, 2o0.
yuzyilda oyun yazarligi alaninda denenen birgok degisik bicimin
icinde yolculuk ederek bulundugu noktaya varir. Gergek hayattan
aldigi referanslar, dort bolumiin ig ice gegtigi paralel yapisi,
dilindeki siirsellik, gtindelik olanin sertligi ve siddeti Yasl Cocuk
metnini “post” realist bir nitelige kavusturur.

Geride biraktigimiz ytizyilda bircok alanda kullanilan “post” 6n
ekini oyun metnini tanimlamak igin kullanma sebebime gelecek
olursak; tiyatro alaninda “post” én eki, daha énce dramatik
kelimesinin éniine getirilerek yeni bicim arayisindaki oyun
metinlerini tanimlamak icin kullanildi. Béylece bicim itibariyle
alistigimiz “drama”nin bitiin yapisi yeniden tanimlanmusti.

Bu anlamda da “post” kelimesini “realist” kelimesinin éniine
getirmem, “real” yani “gercek” olanin oyun metni diizleminde

ve hayatta ne oldugunu, ne anlama geldigini sorgulama ¢abam
olarak yorumlanabilir.

Getirdigim terim 6nerisinin oyun baglaminda nereye oturdugunu
ise su sekilde agiklayabiliriz. Oyun bir noktada “unutmaya” meyilli
oldugumuz bir konu etrafinda sekilleniyor; yakin dsnemde hayata
veda eden gocuklarin hikayelerini, yarim kaldig1 yerden alarak
hayal etmeye basliyor. Bu noktada cocuklarin gercek hikayelerini
ele alip kaldiklari yerden ayaga kaldiriyor yazar, her bir karaktere
yeniden hayat veriyor. Bir siireligine de olsa yasiyor cocuklar,

hem de son derece 6zdeslik kurabilecegimiz kadar “realist” bir
diizlemde. Ancak oyunun sonuna dogru “realist” diinya sona
eriyor ve bir agama 6tesine gegiyoruz, denebilir ki kaldigimiz yere
geri donuyoruz. Oyunun ileri dogru akmasini beklerken aslinda
oyun fikrinin bagladig noktaya déniiyoruz. Onlar yani cocuklar
8lmustii ve fakat Yesim Ozsoy'un kalemi onlari bir anlik da olsa
hayata davet etmisti. Lakin oyun sonunda yeniden, en bastaki
gercekle yliz yuize kaliyoruz. Iste bu anlamda oyun “realist” bir
diinyanin étesine distiyor ya da diyebiliriz ki bittigi yerde baslyor.
— Ferdi Cetin

Old Child was written and imagined based on the lives of;
three year old Alan Kurdi whose lifeless body washed up on
shores of the Aegen Sea as a result of a failed attempt to flee the
war in Syria and go to Canada from Bodrum, the eight year old
Jamal Salih I'lyan who is among the eight children who were
killed by an artillery shell which landed in a playground in the
Al-Shati refugee camp in the Gaza strip; ten year old Cemile
Cagirga who was shot dead in front of her house during the
armed conflicts in Cizre and whose remains had to be kept in a
deep freezer due to the curfew; and nine year old Veysel Deniz
Atilgan who died with his father during the suicide bombing at
the peace rally in Ankara. The play is dedicated to all children
who had been exposed to war, violence and injustice and lost
their lives in different regions through various reasons. In the

play they “live” in a utopia for all children...

A Post-Realist Point Of View

Old Child, is based on what the children, who passed away

in the beginning of their lives, have left behind. With its
carefully constructed structure, it puts forth its own form and
content suggestions, bringing an original idea into the field of
playwriting. Looking at the originality of it’s proposal, the script;
in respect to structure, arrives at this point through a journey
of numerous forms that were experimented with in the field of
playwriting during the 20" century. The references taken from
real life, the parallel structure in which four acts interlock, it’s
poetic language, the harshness and violence of daily life, grant
the Old Child script a “post” realistic quality.

My reasons for using the “post” prefix, which had been widely
used during the last century, is to describe the script; in the
field of theatre the “post” prefix was placed in front of the

word dramatic to describe play scripts which were in search of
new forms. Thus, the entire structure of “dramas” that we’re
accustomed to in respect to form was redefined. Therefore, my
bringing the word “post” in front of the word “realistic” could
be interpreted as my effort to question the “real” on the level of
play script and in life.

We can explain where my proposed term sits in the context of
the play as such; the play, forms around a subject we are inclined
to “forget” at some point; the stories of recently deceased
children, are imagined to have continued from where they have
been dramaticaly cut off. At this point, the playwright takes the
real stories of the children, bringing every character back to

life. The children live on, even if only for a brief moment, and
on a level we can identify as extremely “realistic.” But towards
the end of the play, as we’re anticipating it to move forward,

the “realistic” world comes to an end, we go back to the point
where the idea of the play was incepted. They, the kids were
dead yet Yesim Ozsoy’s pen invited them to live, even if only
for a brief moment. Yet, we come face to face with the reality

in the beginning, again. In that sense the play, goes beyond the
“realistic” world or in other words; it starts where it ends.

— Ferdi Cetin

GalataPerform, 2003 yilinda Galata
Kuledibi’'nde tarihi bir apartmanin birinci katinda
Yesim Ozsoy énciiliigiinde bagimsiz bir tiyatro mekéni
olarak kuruldu. 2002 yilinda Ve Diger Seyler Toplulugu
olarak baslayan tiyatro ¢alismalari kapsaminda; Aksak
Istanbul Hikdyeleri, Ev: Kakofonik Bir Oyun, Son Diinya,
Yiizyilin Aski, Yola Ciktigim Giin Sakin Serin Bir Sabahti
ve iz gibi bircok basarili yapimi hayata gecirdi ve
uluslararasi festivallerde yer aldi. 19. Istanbul Tiyatro
Festivali’nde Ask ve Fasizm oyununun promiyerini
yapan GalataPerform; 2012 yilindan beri yeni metin ve
yeni ydnetmenlere acik bagimsiz bir alan olarak hem
kendi oyun ve projelerini iiretmeye devam eden, hem
de bir prodiiksiyon ve yayin evi olarak isleyen yeni bir
yapiya kavustu. Oyunlar ve performanslar yani sira
GalataPerform’da cesitli projeler de yer almaya devam
etmekte. Bu projelerin en énemlileri arasinda “Yeni
Metin Yeni Tiyatro Projesi” sayilabilir. Tiirkiye’nin en
uzun soluklu uluslararasi oyun yazarligi projesi olan
“Yeni Metin Yeni Tiyatro”, Tiirkiye'de oyun yazarlig

alaninin gelisimine katki saglamaya devam etmektedir.

GalataPerform, an independent theatre
space lead by Yesim Ozsoy, was founded on the first
floor of a historical building in Galata Kuledibi in
2003. It started working as Ve Diger Seyler Toplulugu
in 2002, staging numerous successful productions
including Aksak Istanbul Hikdyeleri, Ev: Kakafonik Bir
Oyun, Son Diinya, Yiizyiin Aski, Yola Ciktigim Giin
Sakin Ve Serin Bir Sabahti and [z, and participated
in international festivals. GalataPerform premiered
Ask ve Fasizm at the 19. Istanbul Theatre Festival.
GalataPerform is an independent space open to new
scripts and directors, while continuing to produce it’s
own plays and projects, it organizes functions as a
production and publication house. Various projects are
underway, as well as plays and performances. “New
Script New Theatre” could be considered as one of
the most important among these projects, being the

longest termed playwriting project in Turkey.

YASLI GOCUK | OLD CHILD
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“...0 anda balo salonunun ébiir tarafindan, mutfagin oradan
kocaman bir képek dedeme dogru kosmaya baslamis. Kosarken
bir cuval devirmis. icindeki kemikler, yemek artiklari salona
dagilmis. Képek yaklasirken dedem onun gégsiinde simsek
seklinde bir yara izi fark etmis. Tam bakarken képek kendi yara
izinin oldugu yerden dedemi isirmis. Biliyor musun, o yara izinin
aynisindan bende de var, dokun!”

Nisantasi'nda, Batililagma ideali icinde yetismis yash bir burjuva
kadini, o sabah bakicisi tarafindan 6lii bulunur. Yegane Hanim;
kiyafetler, mektuplar ve istanbul’'un en “seckin” semtlerinden

birinde bir daire birakmistir mirasgilarina; ancak ondan geriye
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kalan her sey kapanmis bir devrin, ulasilamadan sonlanmis

bir idealin izlerini tasir. Batililasma riiyasi icindeki bir kusaktan
bugiine sizanlar, yeni catismalari ve gegmisten devredilen
hesaplasmalari beraberinde getirir.

Yegine Hanim’in kizi Suzan’in giivenlikli ve steril orta sinif evi
olanlardan habersiz, diizenini koruma takintisi i¢inde gittikce
carpiklasmaktadir. Suzan ve kocasi; mitlestirilen bir gegmis ile
bu gecmisin elestirisine dair bir kér doviistint strduriirken;
kapinin hemen arkasinda, esikte, kiran kirana bir hayatta kalma
miicadelesi yasanmaktadir.

Olii kadinin etrafinda bir kehanet yiikselmektedir, semtteki
képekler huzursuzdur. Kehaneti fisildayan ise semt sakinlerinin
képeklerini gezdiren, icinde bulundugu kosullara 6fkeli

bir genctir. Nisantasi’nda yasli kadinin bakicisini takip

eden képekler, geng kadin ile képek gezdiricisinin yollarini
kesistirirler. Bu kader ortakligi; 6l kadinin gegmisinin, yersiz
yurtsuzlarin dilinden yeniden yazildigi bir isyan provasini
beraberinde getirir.

Flaubert’in Madam Bovary romanindan serbest bir esinlenme ile
yazilan Képeklerin isyan Giinii; Emma’y: bir halet-i ruhiye olarak
ele alip, onu, bugiiniin istanbul’undan okuyor. Emma’nin Paris’e
arzu duyarken hissettigi tagrali mahcubiyet ile tagraya Parisli
gozlerle bakarken kendini igine sikistirdigi buhrani bir biitiin
olarak gériiyor. Suzan'in bugiin tagralasmis buldugu bir cevrenin
icinde hareketsiz kalma hali ile ailesinin gegmiste acemi bir heves
ile batiya 6ykiinmesi arasindaki zorunlu bagi tartisiyor.
Batililagsma idealinin pesinden giderken kérlesenlerin, bu
hayalden pay alamayanlar tarafindan nasil izlendigine dair farkli
bakis agilari sunuyor oyun. Tipki Madam Bovary'nin sonunda,
tiim roman boyunca sessizligini koruyan hizmetci Felicite’nin
Emma’nin élimiiniin ardindan, geriye kalan aynanin karsisinda

kendini izlemesi gibi.

Oyun batiya arzu ile bakan cumhuriyet ailesinin; gegmis

hikayesine birer figiiran olarak soktuklariyla bugiin yasadig
zorunlu garpismayi ve buradan dogan hesaplasmanin aksattig
glindelik hayati gériinir kiliyor. Bugiin yasananlarin gegmiste
yatan bir trajik hatanin tekrari olup olmadigini soruyor. Oli
kadinin gélgesinde aksayan hayat, modern bir orta sinif evinin
icinde ve esiginde duran dért insanin kaderini birbirinin i¢inde

dugtmliyor.

“...All of a sudden, this huge dog appears, from the other
side of the ballroom where the kitchen is, and starts running
towards my grandfather. It knocks down a sack on its path.
The bones and leftovers inside scatter all over the room. As
the dog gets closer, my grandfather notices a scar shaped
like a lightning bolt on its chest. Then the dog bites my
grandfather in the same place it’s own scar is. Guess what?
I've got the exact same scar, touch it!”

An old woman, raised in a bourgeois family in Nisantas1

with the ideals of Westernization, was found dead by her
caregiver that morning. Yegine Hamim; left her heirs
garments, letters and a flat in one of the most “elite”
neighborhoods of Istanbul; yet everything that she’s left,

bears the traces of a period that came to an end without
fulfilling its ideals. What remains from a generation

dreaming of Westernization, are new conflicts and
confrontations carried over from the past.

Yegane Hanim’s daughter Suzan’s secure and sterile middle
class household, getting increasingly warped with an obsession
to upkeep order, is unaware of what has transpired. Suzan and
her husband; continue a blind struggle between a mythicized
past and its criticism, while nearby, just on the other side of the

doorway, a ruthless struggle to survive rages on.

© BARBAROS KAYAN
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An omen is rising from the dead woman, the dogs of the
neighborhood are restless. The one who whispers the prophecy
is a young man angry at the conditions of his life, he walks the
neighborhood dogs. The dogs follow the old woman’s caregiver
from Nisantagi, causing the young woman'’s and dog walker’s
paths to cross. This intersection of destinies gives way to the
rewriting of the old woman’s past and the rehearsal of an
uprising.

The Rebellion Day of Dogs is loosely based on Flaubert’s
Madame Bovary; it interprets Emma as a state of mind, and
translates her for today’s Istanbul. The play sees Emma’s rural
embarrassment at her yearning for Paris and the dismay she
feels as she views rural life through Parisian eyes, as a whole.
It argues that there’s an inevitable connection between Suzan’s
immobilization in an environment she now finds ghettoized
and her family’s history of emulating the West with naive
enthusiasm.

The play presents differing perspective on how, those blinded
in their pursuit of a westernization ideal, are watched by those
who couldn’t take part in this dream. Just like the maid Felicite
in Madame Bovary, who keeps quiet through the entire novel,
and after Emma’s death, watches herself in Emma’s mirror.
The play reveals the inevitable conflict between the republican
family who yearns for the West, and those that they placed in
history as extras, revealing how these confrontations interrupt
everyday life. It asks whether or not what'’s transpiring today is
the repetition of a tragic mistake made in the past. Under the
shadow of a dead woman, the lives of four people living in and
around a modern middle class household are interrupted, tying

their destinies together.

Platform, 2015 yilinin Aralik ayinda oyuncu,
yénetmen ve akademisyen Mark Levitas tarafindan,
sahne sanatlari alaninda cagdas icerik ve bigimlere
odaklanmak tizere kurulmus bir tiyatro toplulugudur.
Oncelikli hedefi Turkiyeli ve yabanci yazarlarin giincel
oyun metinlerini, 6zgiin reji 6nermeleri ile sahneye
aktarmak olan Platform; Tiirkiye ve yurtdisindan, farkli
yazar ve yonetmenlerle gelistirecegi isbirlikleri ile
tiyatroda kolektif tiretim kavramini her projede yeniden

deneyimlemeyi amaglamaktadir.

Platform is a theatre company that was
founded in December 2015 by actor, director and
academician Mark Levitas with the purpose of focusing
on contemporary content and forms in the stage
arts. Platform’s primary goal is to produce scripts
from contemporary Turkish and foreign playwrights
with original stage directions and to re-experience
the concept of collective production in theatre on
each project with collaborative projects with different

writers and directors both from Turkey and abroad.

TALIMHANE TiYATROSU

ARCOLA THEATRE, TALIMHANE TiYATROSU

Elif Safak
Angelo Savelli
Oya Bacak
Mehmet Ergen
Anthony Lamble
Jenny Beavan
Oguzhan Balci, (Canli Performans Live Performance)
Semplice Quartet
(alfabetik sirayla in alphabetical order)
Alican Altun, Aysan Siimercan, Gékay Akgor,
Goékcen Gokcebag, Gérkem Acar, Hande Ataizi, idil Yener,

Nihal Koldas, Nora Tokhosepyan, Pelin Ermis, Selen Ucer,
Serra Yilmaz

23 MAYIS MAY

24 MAYIS MAY

Cagdas Turkiye edebiyatinin en 6nemli yazarlarindan Elif
Safak’in Baba ve Pig adli romanindan uyarlanan ayni isimli tiyatro
oyunu, Italya'da, Teatro di Rifredi i¢in Angelo Savelli tarafindan
uyarlanmis ve seyircinin buiyiik begenisini toplamisti.

Baba ve Pig, Arcola Theatre ve Talimhane Tiyatrosu ortak

yapimi olarak Tiirkiye'de ilk defa, Mehmet Ergen’in yeni rejisiyle
sahneleniyor. Tiirkiye’nin en 6nemli kompozitérlerinden Oguzhan
Balci imzasi tagiyan oyunun 6zgiin muzikleri; Semplice Quartet
tarafindan canli galinacak. Tuirkiye tiyatrosunun gok énemli
oyuncularini ilk kez bir araya getiren yapimin kosttimleri ise bu yil
Mad Max: Fury Road filmiyle En Iyi Kostiim Oscar’ini alan Jenny
Beavan’a ait.

2006 yilinda yayimlandiginda en ¢ok satan ve okunan kitap olma
basarisini gésteren, 100’ln tizerinde baski yapan ve birgok dile

cevrilen Baba ve Pig, Elif Safak’in Tuirkiye'de tiyatro sahnesine

ZORLU
PERFORMANS
SANATLARI
MERKEZI

DEGERLI ISBIRLIGIYLE
ACKNOWLEDGING
THE KIND
COLLABORATION OF
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BABA VE Pig THE BASTARD OF ISTANBUL

uyarlanan ilk romani. Tirk-Ermeni meselesini dért kusak kadinin

hayat hikayesi tizerinden irdeleyen eserde; bir yanda Musliman-
Turk Kazanci, diger yanda Ermeni-Amerikali Cakmakgiyan ailesi
ve iki ailenin 9o yillik ig ige gegen kederli ve bir o kadar da ilging
hikayesi, istanbul-San Francisco arasinda tekrar yaziliyor.

Bir tarafta olaganustii giicleri oldugunu fark ettiginde kendini
kahin ilan etmis, sadece kocasini degil iki oglunu da kaybeden
bir biyiik abla... Kocasinin élimiintin ardindan, dirtist ve
mizahtan yoksun, disiplinli bir tarih hocasina dontisen bir
kiigtik abla... Saginin rengi ile seklini, ruh haline gére degistirip
duran ortanca deli! Bir de en dik baslilari, kimseyi dinlemeyip
kendini hep hakli géren, herkese akil veren ama 6grenme gabasi
da olmayan en kiictikleri. Ve tabii evin biricik ve tek oglu; Allah
tarafindan bahsedilmis kiymetli miicevher! Diger taraftaysa artik
San Francisco’da yasamak zorunda kalan bir Ermeni ailesi...
Erkeklerin zamansiz 6ldiigi bu hikayede, geriye kalanlar hep
aynidir: cevapsiz kadinlar. Belki de hig farkinda olmadan hayatta

kalmak i¢in dayanirlar; sadece hikayelerini anlatmak igin...

The Bastard of Istanbul is a stage adaptation from the novel
of the same name by Elif Safak, one of the most prominent
authors in contemporary Turkish literature. This adaptation by
Angelo Savelli for Teatro di Rifredi, has received wide audience
acclaim in Italy.

The Bastard of Istanbul, a co-production of Arcola Theatre
and Talimhane Theatre, is being staged in Turkey for the first
time under the brand new stage direction of Mehmet Ergen.
The original score by Oguzhan Balci, one of the leading

compositors of Turkey, is going to be performed live by the

Semplice Quartet. The production brings many leading actors
from Turkey together for the first time. The costumes for the
production were designed by Jenny Beavan who has recently
won the Academy Award for Best Costume Design for her work
on Mad Max: Fury Road.

When the novel was published in 20006, it became an instant
bestseller and has been reprinted over a hundred times and
translated into numerous languages. The Bastard of Istanbul is
the first Elif Safak novel to be adapted to the stage in Turkey.

In the work that explores Turkish-Armenian issue through

the lives of four generations of women; on the one hand there
is the Muslim-Turkish Kazanci family and on the other hand
there is the Armenian-American Tchakmakhchian family. The
sorrowful yet intriguing story of these two family’s intertwining
histories spanning over 9o years, is rewritten between Istanbul
and San Francisco.

On the one hand; the eldest sister, declaring herself a clairvoyant
when she discovered she has extraordinary talents, losing not
only her husband but also her two sons... the second eldest
sister, who has, after her husband’s death, turned into a honest,
humorless and disciplined history teacher...an insane middle
child who changes the color and style of her hair as her mood
shifts! And the youngest of the sisters, the most stubborn of
them all, who listens to nobody and thinks she’s right all the
time, the one who lectures everybody but has no desire to learn.
And of course, the one and only son of the household: the
precious gem bestowed by God! On the other hand, an Armenian
family that now has to live in San Francisco... In this story where
men meet untimely deaths, what remains is always the same:
women with unanswered questions. Perhaps, without ever

knowing it, they endure and survive solely to tell their stories...

Sanat yonetmenligini Mehmet Ergen’in
yaptig1 Talimhane Tiyatrosu, yurtdisinda sahnelenmis
cagdas metinlerin Tiirkiye promiyerlerine ev sahipligi
yapmaktadir. Geng ve yerli oyun yazarlarinin seyirciyle
tanismasi, diinya ¢apinda klasiklesmis yazarlarin ise
Turkiye'de daha 6nce sahnelenmemis oyunlarinin
sahnelenmesi toplulugun baslica hedefidir. Tiirkiye’nin
birgok sehrinde oyunlar sahneleyen Talimhane
Tiyatrosu, Hollanda, ingiltere, Almanya ve isvec’te de
seyirciyle bulusmustur.

Talimhane Tiyatrosu, under the art
direction of Mehmet Ergen, hosts premieres of
contemporary scripts that had been staged abroad,
in Turkey. The main objective of the company is to
present young local playwrights to the audiences,
and produce plays from world-renowned playwrights
that haven’t been staged in Turkey before. Talimhane
Theatre has staged plays in many cities around Turkey

as well as in Holland, England, Germany and Sweden.
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SPYMONKEY

BRIGHTON FESTIVAL, ROYAL & DERNGATE NORTHAMPTON

Tim Crouch Lucy Skilbeck
Lucy Bradridge Nia Lynn
Sam Bailey Andy McCabe
Phil Supple

Mat Ort
Toby Park

Emily Coleman
Theo Clinkard, Janine

Fletcher Spymonkey (Aitor Basauri,

Stephan Kreiss, Petra
Massey, Toby Park)

Arts Council England aracilifiyla National Lottery'den elde edilen kamu fonuyla
desteklenmektedir. RSC'deki The Other Place tarafindan gelistirilmistir ve Central
Saint Mains’deki Drama Merkezinde bulunan MA Drama Writing Lab tarafindan
desteklenmektedir.

Supported using public funding by the National Lottery through Arts Council
England. Developed at The Other Place at the RSC, and supported by the MA
Dramatic Writing Lab at Drama Centre London at Central Saint Martins.

24 MAYIS MAY
25 MAYIS MAY

Oyun Sonrasi After the Play: 26 mavis MY

Spymonkey ile soylesi

QKA with Spymonkey

(24 Mayis May)

Shakespeare Yasiyor (Shakespeare Lives), 6liimiiniin

400. yildoniimii olan 2016 yilinda, diinyanin en popiiler oyun
yazarinin eserlerini kutlayan etkinlik ve aktivitelerden olusan
diinya ¢apinda bir programdir.

Shakespeare Lives is an unprecedented global programme of
events and activities celebrating William Shakespeare’s work on
the occasion of the 400" anniversary of his death in 2016.

@®® BRITISH
@®® COUNCIL

SPONSOR
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SHAKESPEARE'IN BUTUN OLUMLERI | THE COMPLETE DEATHS

Bir Shakespeare projesi tizerinde diisiinmeye 2012'de basladik.

Oneriyi New York'ta yasayan, calismalarimizi taniyan ve seven bir
arkadasimiz olan Dessie Moran yapmisti. Bize yepyeni bir seyirci
kitlesi kazandiracagini ve Shakespeare’e karsi yepyeni bir bakis
acist kazanacagimizi sdyledi. Aninda miithis bir fikir olduguna
inandik.

Baslangicta, Bir Yaz Gecesi Riiyasi’'ni diistindiik; bir oyun
Spymonkey’e ne kadar yakin olabilirse o kadar yakin olan,
sanki 6zel olarak bizim icin yazilmis gibiydi! Sonra Veronali iki
Centilmen lizerine duisiindiik... Bir Shakespeare komedyasi,
cagdas seyirciyi, nasil gtilmekten altina azicik kagirtacak kadar
komik yapilabilirdi?

Aitor, her zaman Kral Lear'' denememizi istedi, Petra’nin

Lear ve belki de ti¢ oglunu oynadigi... Ama yarisinin ana dili
ingilizce olmayan bir topluluk igin bir Shakespeare oyununa
girismenin bariz guiglikleri oldugunun ziyadesiyle farkindaydik
(Aitor ispanyol, Stephen Alman). Peki, ne yapmaliydik?
2013'lin sonlarina dogru dostumuz ve Brighton’li hemserimiz
Tim Crouch’la konustuk. Tek kisilik I Banquo, | Peaseblossom
ve | Malvolio gésterilerine bayilmistik. Shakespeare
karakterlerinin sahane uyarlamalari; gériintiste geng seyirciler
icin tasarlanmig ancak son derece zekice, eglenceli ve herkesi
tatmin edecek kadar da vahsi! Tim bir alim, isinin piri. Ayni
zamanda da sersemin teki. Biitiin 8ltimleri yapma fikrini Tim
buldu, biz de biraz zaman ayarlamak ve ortaklar bulmak tizere
ise koyulduk.

2014 Ekim’inde, Clapham’daki RSC prova stiidyolarinda
birlikte bir hafta gegirdik. Set tasarimcimiz Lucy, silahlar,

parcalanmis kafalar, uzuvlar, bebekler (muhtemelen

anasinin bagridan koparilmis), firfirli yakalar ve dubletler

bulmak igin RSC kostiim ve aksesuvar bélimiini
yagmalama firsati buldu.

ik hafta sineklerle oynadik cokga. Titus Andronicus’un
Slumine ¢ok tiziildiigu “gudubet kara sinek”e

(Tarantinovari bu oyunun geriye kalaninda, Titus’'un
merhametsiz gaddarin teki olusuyla dahiyane bir bicimde
zitlik olusturan) baglanan, arastirmaya degecek bir motif

var gibiydi. Kurtguklarin ve sineklerin ciirliytisten yeni

bir yasam olusturmalari fikri de... Bunlarin da &tesinde,
aslinda hepimizin hala Shakespeare’in edebi cesedinden
beslendigimiz, eme eme bitiremedigimiz fikri!

Bu yapima basladigimiz andan itibaren, her biri bir digerinden
daha acil, sonu gelmeyen sorular silsilesi 6ntimuze bir stiri
zorluk gikardi: Cidden komik bir gésteri nasil yapilir? Bir
Slumler listesi nasil ilging hale getirilir? Bu malzemenin
(6lmek ve Shakespeare) hem Ustesinden gelip hem de
hakkini verirken, ayni zamanda seyirci nasil agkin bir komiklik
yolculuguna cikanlir? Giiniimiizde, 2016'da bir sanat eseri
yapmak ne anlama gelir?

Bizim icin yaratici siire¢ oldukga dogrudan baslar: birlikte

bir yigin kostiim ve birkag aksesuar ile bir odaya gireriz, her
zaman yapmak istedigimiz ama yapma firsati bulamadigimiz
seyler hakkinda konusur ve oynariz. Oyunlar ve sahneler
oynariz, muzikle calip oynariz, izledigimiz filmleri oynatiriz
ve (birlikte gecirdigimiz 18 yilin ardindan birbirimizi cok
yakindan tanigimiz igin) birbirimizin sinirleriyle oynariz.
Oyunlarimizin bir pargasi olarak, projenin ana temasina olan
tepkimiz ortaya cikar. Ayni sekilde, oyunlarimizda birbirimize
ve bizi yonetmesi igin davet ettigimiz kisiye de tepkimiz.
Boylece her bir gésterimiz, temelinde yaratici isbirliginin
olusturdugu isi, 151k ve glirtiltiiniin sonucu haline gelir.
Nerede ahenk olusturuyoruz, nerede uyumsuzluk var, nerede
stirtinme var, eglence nerede, derin ahmaklik nerede, hersey
nerede ¢abasiz bir giizellige dénusuyor? Bitiin dlimlerde
izledikleriniz muazzam bir Spymonkey ve Tim Crouch
dogaclamasinin sonucudur. Tiyatro cazi. Umariz ¢ok fazla
sagma skat yoktur.

OI-0l-Ol-mak ya da Ol-ol-ol-ma-mak-ma-mak.

— Toby Park

© JOHN HUNTER / RULER

We first started thinking about working on a Shakespearean
project in 2012. It was suggested to us by a friend in New York,
Dessie Moynihan, who knows and loves our work, who said
she thought it would bring entirely new audiences to us, and
bring us to an entirely new way of looking at Shakespeare. We
immediately thought it was a great idea.

We thought about Midsummer Night’s Dream, and in particular
the Rude Mechanicals - as close to Spymonkey as you can

get in a play, as if he was writing for us! We thought about

Two Gentlemen of Verona - how do you make a Shakespearean
comedy properly laugh-so-hard-a-bit-of-wee-comes-out funny
for a modern audience?

Aitor has always wanted us to try King Lear - with Petra as Lear
and three sons perhaps. But we were very aware that for an
ensemble, half of whom are not native English speakers, (Aitor
is Spanish, Stephan German) there are obvious challenges in
attempting a full Shakespeare play. What to do?

We talked to our friend and fellow Brightonian Tim Crouch
about it in late 2013 - we had loved his one-man-shows I
Banquo, I Peaseblossom and I Malvolio, fantastic extrapolations
of Shakespearean characters, ostensibly for young audiences
but smart, funny and savage enough for anybody. He is a
scholar, he has erudite chops. He is also a total idiot. Tim came
up with the idea of doing the deaths, and we set about finding
some time and partners to help us begin the task.

In October 2014, we spent a week together at the RSC rehearsal
studios in Clapham. Lucy our designer got to raid the RSC
costume and props department for an array of weaponry,
mutilated heads, limbs, babies (presumably from its mother
ripped), ruffs and doublets.

We played a lot in that first research week with flies - it felt like
there was a motif to explore there which ties in with the death
of the “black ill-favour’d fly” that Titus Andronicus gets so upset
about (in brilliant contrast with the flagrant lack of compassion
and brutality in the rest of that most Tarantino-esque of plays),
but also the idea of maggots and flies making new life out of
decay, and then beyond that the idea of all of us still feeding
upon a corpse of the Shakespearean literary corpus, still
sucking it dry.

Once we had opened the door a crack in making this show, a
stream of ever-more-pressing questions started to snuffle at it:
How do you make a show that is seriously funny? How do you
make a list of deaths interesting? How do you make work that
tackles the material and does it justice (which goes for both the
act of dying and Shakespeare) whilst at the same time taking
the audience on a journey of transcendent hilarity? What does it
mean to make a work of art now, in 2016?

For us our creative process starts in quite a straightforward way:
we get into a room together with a whole load of costumes and
a few props, talk about what we have always wanted to do but
not got to do before, and then play. Play games, play scenes,
play music, play films we’ve seen, and (because after 18 years

of being together we know each other really well) play on each

SHAKESPEARE'IN BUTUN OLUMLERI | THE COMPLETE DEATHS

other’s nerves. Part of that play is responding to the central
theme of the project. Part of that play is responding to each
other and to whoever we have invited to direct us. So each of
our shows is the result of the light, heat and noise generated
by that central creative collaboration. Where do we harmonise,
where is there dissonance, where is the friction, where is the
fun, where is the deep stupidity, where does it all become
effortlessly beautiful? So what you see in The Complete Deaths
is the result of a massive Spymonkey and Tim Crouch jam-out.
Theatre jazz. Hopefully not too much rubbish scat though.
Doo-bee-doo or not doo-bee-doo-bee-doo.

— Toby Park

Brighton’da kurulu ve bes sanatcidan olusan
cekirdek yaratici kadrosuyla Spymonkey, ingiltere’nin
dnde gelen komedi topluluklarindan biridir. Sanat
yénetmenleri Toby Park, Petra Massey ve Aitor Basauri,
yardimci sanatgilar Stephan Kreiss ve tasarimci Lucy
Bradridge ile birlikte 1998’den bu yana olagantistii
komik ve deli zirvasi bir tiyatro yapiyoruz.

1997 sonbaharinda, isvigreli mekana 6zgii tiyatro
toplulugu Karl’s Kiihne Gassenschau’yla (KKG)
gosteriler yaparken; Toby, Petra, Aitor ve KKG kurucusu
Paul Weilemann, clown yénetmeni Cal McCrystal’i

bir haftaligina kendileriyle birlikte Central School

of Drama’da calismaya davet ederek, kuigiik bir kis
projesine girismeye karar verdiler. Bir yil sonra,
Comedia Brighton’da sahneledikleri ilk gosterileri olan
Stiff'i ortaya cikarip, 1998’in sonlarinda ingiltere ve
isvigre’de kisa bir turun tadini gikardilar. 2000 yilinda
Stephan Kreiss'in, Paul Weinmann’in yerine gegmesiyle
birlikte, o giinden bu yana toplulugun calismalarinin
kalbi olan kadro olustu.

The Houston Chronicle’a gore kokleri “Monthy Python,
Marx Kardesler ve Samuel Beckett arasinda bir yerlerde”
olan Spymonkey; ispanya, Almanya ve ingiltere’den
gelen oyuncu dortliisii, karanlik ve gergin fiziksel
komedileri ile genis bir kitleye ulasarak, gercek bir
uluslararasi fenomen olduklarini kanitladilar.
Toplulugun, gittikce daha fazla talep gorip, tiim
diinyada sikca atlyeler diizenleyen enerjik bir egitim
béliimii var. Aralarinda; Winchester, Kingston,
Northampton ve Kent Universitesi’nin de bulundugu
pek cok lniversitede ve sahne sanatlari okullarinda
dersler verdiler. 2015'te Phoenix Futures’la birlikte
madde bagimlilarin tedavisi iin yuritilen bir deneme
programina katildilar.

Spymonkey; Rose Bruford (Smari Gunnarson ve
Mathew Bayton’in tezleri), York ve Northampton
universiteleri lisans 6grencilerinin akademik
arastirmalari yani sira Glasgow Universitesi'nden

Lucy Amsden ve Liverpool Universitesi’nden Laura
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Cocket’in doktora galismalarina konu oldu. Toplulugun
calismalarini inceleyen yayinlar arasinda, Demian
Reis'in cagdas clown incelemesi olan “Cagadores de
Risos” (Portekizce!) ve Stephe Pritchard’in cagdas
drama arastirmalari da bulunur. Ulusal Bagimsiz Drama
Okullar’nin (NISDA) tyesi olan topluluk; pek cok GCSE
ve A diizeyi ders programinda, planlanmis fiziksel
tiyatro, palyacoluk ve komedinin seckin bir 6rnegi olarak
gosterilir.

Spymonkey’in dért cekirdek tiyesi, genis bir yaratici
projeler yelpazesiyle mesguldirler. Aitor Basauri,
diinyanin 6nde gelen clown ve fiziksel komedi
Sgretmenlerinden olup yonetmenlik calismalari
arasinda Discombobulated for Publick Transport (Birlesik
Krallik) bulunur. Improbable Theatre, Guy Dartnell, Tom
Morris, Mimbre, Northumberland Lights ve Graeme
Gilmour de dahil olmak tizere, pek ¢ok grupla ortaklasa
projelerde besteci ve muizik ydnetmeni olarak calisan
Toby Park; Georgia Pritchett’in ATG icin gelistirilen
Telling Tales yapiminda Maria Atken’la birlikte yardimci
yénetmenlik de yapti. 2014'te Toby ve Aitor, Helsinki’de,
bir clown operasi olan Fabulous Biickstrém Brothers
gosterisini yonettiler. 2015'te Chichester Festival
Tiyatrosu’nda, Michael Ball'in oyunculugunu yaptig
Mack and Mabel icin fiziksel komediyi yonettiler. Petra
Massey; BBC Televizyonu’nun Hyperdrive ve Miranda
adli dizilerinde kadrolu olarak oyunculuk yapti. Barbican
ve Pleasance London’da sahnelenen Office Party’nin
yaraticilari ve ilk oyunculari arasinda yer alan Petra
Massey, ingiliz tiyatro topluluklari olan Slightly Fat
Features ve Wet Picnic’in yapimlarini yénetiyor. Stephan
Kreiss; Agustos 2013’te Salzburg Festivali’nde Julian
Crouch’un yonettigi Jedermann’da sahne aldi ve Palazzo

icin yonetmenlik yapiyor.

Spymonkey is the UK’s leading physical
comedy company, based in Brighton and comprising
a core creative ensemble of five lead artists: artistic
directors Toby Park, Petra Massey and Aitor Basauri,
and associate artists Stephan Kreiss and designer Lucy
Bradridge. We have been making sublimely hilarious
and deeply ridiculous theatre since 1998.

Whilst performing with the Swiss site-specific theatre
company Karl’s Kithne Gassenschau, Toby, Petra,

Aitor and KKG founder Paul Weilenmann decided

in the autumn of 1997 to embark on a small winter
side-project, inviting clown director Cal McCrystal to
work with them for a week at Central School of Drama.
A year later they presented their first show, Stiff; at
Komedia Brighton, which enjoyed a brief tour of UK
and Switzerland in late 1998. In 2000 Stephan Kreiss

replaced Paul Weilenmann to establish the ensemble

that has remained at the heart of the company’s work
since then.

With their dark, edgy physical comedy rooted
“somewhere between Monty Python, the Marx
Brothers and Samuel Beckett” (The Houston
Chronicle), and a quartet of performers from Spain,
Germany and England, Spymonkey have proved to

be a truly international phenomenon, enjoyed by and
accessible to a wide range of international audiences.
The company has a vibrant and increasingly over-
subscribed educational department, frequently
running workshops around the world. They have
lectured to a number of universities and performing
arts schools including Winchester University, Kingston
University, Northampton University, University of
Kent. In 2015 they piloted a programme for recovering
addicts in conjunction with Phoenix Futures.
Spymonkey has been the subject of academic study

by undergraduates of Rose Bruford (dissertations by
Smari Gunnarsson and Mathew Baynton), University
of York, University of Northampton, as well as PhD
doctorate work by Lucy Amsden of Glasgow University,
and Laura Cockett of Liverpool University. Publications
examining the company’s work include Demian

Reis’s examination of modern clowning ‘Cagadores de
Risos’ (in Portuguese!) and Stephe Pritchard’s study of
contemporary dramatic practice. They are an associate
company of the National Independent Schools Drama
Association (NISDA), and appear on a number of
GCSE and A level syllabuses as an exceptional example
of devised physical theatre, clown and comedy.

The four core members are engaged in a wide range
of other creative projects. Aitor Basauri is one of the
leading teachers of clown and physical comedy in the
world. His directing credits include Discombobulated for
Publick Transport (UK). Toby Park works as a composer
and musical director, collaborating with amongst
others, Improbable Theatre, Guy Dartnell, Tom
Morris, Mimbre, Northumberland Lights and Graeme
Gilmour. He was Associate Director with Maria Aitken
of Telling Tales by Georgia Pritchett in development for
ATG. In 2014 Toby and Aitor directed The Fabulous
Biickstrom Brothers in Helsinki, a clown opera. In

2015 they directed physical comedy for Mack & Mabel
at Chichester Festival Theatre, starring Michael Ball.
Petra Massey appeared as a regular in BBC TV’s
Hyperdrive and Miranda, was one of the original

cast creating Office Party at Barbican and Pleasance
London, and directs the UK companies Slightly Fat
Features and Wet Picnic. Stephan Kreiss appeared in
Jedermann at the Salzburg Festival in August 2013,

directed by Julian Crouch, and directs for Palazzo.

EKiP TIYATROSU

William Shakespeare

Sabahattin Eyiiboglu

Biilent Emin Yarar

Basak Ozdogan

Cem Yilmazer

Candan Seda Balaban

Orhan Enes Kuzu, Hiiseyin Korkma

Sevilay Ergiiler

Simel Aksiinger (Lady Macbeth), Serkan Altintag (Macduff /
Cadi Witch / 1. Katil Murderer 1I), Aziz Caner inan (Duncan
/ Kapici Macbeth's Servant Seyton / Cadi Witch / Hekim
Doctor), Murat Kapu (Malcolm / Cadi Witch / I. Katil
Murderer I), ismail Sagir (Banquo / Hecate), Aysegiil

Uraz (Bascadi Head witch / Hizmetli Servant), Cem
Uslu (Macbeth)
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Tiyatro tarihinin en tinlii ve Shakespeare’in en 6nemli
oyunlarindan olan Macbeth konusu bakimindan hig eskimedi,
giincelligini asla yitirmedi. insan soyunun giidiilerine
Shakespeare’in 400 yil 6ncesinden tuttugu 1s1gin kuvveti o
glinden bugiine bir parca olsun zayiflamad.
iskogya beylerinden Glamis Beyi Macbeth, sefer déniisii iic
cadiyla karsilasti. Selamladi cadilar onu:

Selam sana Macbeth! Selam Glamis Beyi'ne!

Selam sana Macbeth! Selam Cawdor Beyi'ne!

Selam sana Macbeth! Selam yarinin Kral’ina!

Etkilendi bundan Macbeth! Kim etkilenmezdi ki! Ya da séyle
sormak gerek belki: Kim etkilenmedi? Acaba ilk ve tek kisi miydi
Macbeth, kendine bu vaatlerde bulunulan ve bu sézleri ciddiye
alan? Ote yandan, Glamis Beyi'ydi zaten. Ve Cawdor Beyi de oldu,
cadilarin sesinin yankisi daha kulaklarindan silinmeden. Neden
ciddiye almasindi o zaman?

Oysa en yakin dostu Banquo uyarmakta gecikmemisti onu:
“Basimizi derde sokmak icin,

Seytanin da dogru sdyledigi olmaz mi bize?”

Fakat diistinemedi Banquo: Ya kisinin seytani kendiyse?

Bir ¢irpida karisina anlatti durumu Macbeth. Lady Macbeth’in
6gudiinde tereddiide yer yoktu:

“Diinyayi aldatmak isteyen diinyanin rengine buriinecek.

Bakisin, ellerin, dillerin giilstin;

107



108

© BURAK BULUT YILDIRIM

MACBETH

Yiiziinden lekesiz bir cicek ol,

icinden zehirli bir yilan.”

Oyle oldu Macbeth. Kehanetin ve yoldasinin itici giiciiyle, ayn
zamanda kuzeni olan Kral Duncan’i 6ldiirtip taci ele gegirdi.
Fakat mesele iktidari ele gecirmek degil, iktidarda kalabilmek. Bu
yuizden de giiclinii elinde tutmak icin hicbir seyden kaginmadi.
Kimdi Macbeth? Bir savasci. Bir asker. Bir erkek. Sadik dost,
koca, kuzen... Onu iktidara tasiyacak ilk eylemine girismeden
dnce hepsiydi bunlarin ve belki daha fazlasinin. Simdiyse kan
kani cagiriyor, “kétuliikle baglayan kétuliikle saglamlasir” diye
distniiyordu artik. Uzun siirmedi anlamasi, bir daha ayni
kalamayacagini:

“Qylesine kan icinde yiiziiyorum ki artik,

Geri gitsem de bela, ileri gitsem de.

Alismak ister buna:

Acemiyiz hentiz kan dskmede.”

Oyleydi. Cok da siirmedi ustalagsmasi. Fakat kan bir kez bulagti mi
ele, kolay olmaz ¢ikmasi; kokusu sindi miydi bir kere, caresiz kalir
“Arabistan’in biitiin kokular”. Olim 8limii dogurur, savaslar
yeni savaslari. Savurdugu her kiligla kendi de alir zorba, payina
diisen yarayi. Ve dmriiniin sonu ortasina denk geldiginde sunlan
sdylerken bulabilir kendini:

“... Yeter bu kadar yasadigim.

Bahari yazi gecti 6mriimiin;

Yaprak dokiimi bundan sonrasi.

ihtiyarligin keyifleriyse bana haram:

Saygilar, sevgiler, stirtiyle dostlar bekleyemem.

Benim payim olsa olsa sessiz ama derin lanetler.

Yiize giilmeler, zavalli yiireklerin

Korkudan sever gériinmeleri...”

Arzularinin esiri mi olmustu Macbeth? Yoksa hakki olduguna

inandig1 seyi almak icin dénemin kosullarinca belirlenen yegine

yéntemi mi uyguladi? iktidar kimin hakkiydi; en 6nde savasanin
mi, ayricalikl doganin mi? Her meselenin kanla ¢éziildugi bir
diinyada iktidarda kalmanin baska yolu var mi?

iktidari ele gecirmenin ve elinde tutmanin yollari bugiin ne kadar

farkli? Hele kendiyse kisinin seytani!

Among the most famous plays in theatre history and one of
the most important plays written by Shakespeare, Macbeth’s
subject has never grown old, the issues it centralizes have
always remained relevant. The light Shakespeare cast on
the instincts of the human race 400 years ago continues to
illuminate us today.

Macbeth, the Thane of Glamis, encounters the three witches
while returning from a campaign. The witches greet him:

“All hail, Macbeth! Hail to thee, thane of Glamis!”

“All hail, Macbeth, Hail to thee, thane of Cawdor!”

“All hail, Macbeth, thou shalt be king hereafter!”

Macbeth was affected! Who wouldn’t? Or maybe the question
should be rephrased: Who didn’t? Was Macbeth the first and
only person these prophecies were addressed to and who

took them seriously? On the other hand, he already was the
Thane of Glamis. And he became the Thane of Cawdor, almost
immediately after the witches disappeared. Why shouldn’t he
take them seriously?

His close friend Banquo, was quick to warn him:

“What, can the devil speak true?”

Yet Banquo could not fathom: What if a person’s devil is
thyself?

Macbeth told his wife straightaway. Lady Macbeth’s advice bore
no hesitation:

“To beguile the time, look like the time;

© BURAK BULUT YILDIRIM

bear welcome in your eye, your hand, your tongue:

look like the innocent flower, but be the serpent under’t.”

And that’s what Macbeth became. Incited by the prophecies
and his companion’s advice, he murdered his cousin King
Duncan and seized the crown. But the real issue is not getting
the throne, it’s keeping it. This is why Macbeth does everything
possible to stay in power.

Who was Macbeth? A warrior. A soldier. A man. Loyal friend,
husband, cousin... Before his first attempt at claiming power, he
was all of these and maybe more. Now, blood will have blood,
now he claims “things bad begun make strong themselves by
ill.” It didn’t take long for him to see that there was no turning
back:

“I am in blood

Stepp’d in so far that, should I wade no more,

Returning were as tedious as go o’er

My strange and self-abuse

Is the initiate fear that wants hard use.

We are yet but young in deed.”

He was young in deed, new to evil. It didn’t take him long to
master. But once a hand is bloodied, it does not wash of easily,
once the smell of blood reeks in “all the perfumes of Arabia”
are rendered useless. Death breeds death, wars breeds new
wars. With every sword the tyrant swings, he takes a wound as
well. And when he is nearing the end of his life, he may find
saying to himself:

“I have lived long enough: my way of life

Is fall'n into the sear, the yellow leaf;

And that which should accompany old age,

As honour, love, obedience, troops of friends,

I must not look to have; but, in their stead,

Curses, not loud but deep, mouth-honour, breath,

Which the poor heart would fain deny, and dare not.”

Had Macbeth been enslaved by his desires? Or had he taken
the only possible course of action circumstances had allowed,
in order to claim what he believed was rightly his? Whose right
was it to rule; those who fight or those of birthright? In a world
where everything is dealt with by blood, is there any other way
to stay in power?

How different are the ways in which power is claimed and held
today? Especially if the person’s devil is thyself!

2010 yilinda bir araya gelen EKIiP bugiine
dek; Samuel Beckett'in Oyun Sonu, Viclav Havel’in
Largo Desolato, Cem Uslu’nun Parti ve Ogiit, Amélie
Nothomb’un Cosmétique de I'ennemi adli romanindan
Ayca Seymen Simsek’in uyarladigi Kara Sohbet, Roland
Schimmelpfennig’in Arap Gecesi, Pedro Calderén De La
Barca’nin iki Kapili Evi Korumasi Giig adli oyunundan
uyarlanan iki Kapili Ev ve David Greig'in Avrupa
adli oyunlarini sahneledi. EKIP, The Marta Award,

MACBETH

Afife Tiyatro Odiilleri, Sadri Alisik Tiyatro ve Sinema
Oyuncu Odiilleri, Tiyatro... Tiyatro... Dergisi Tiyatro
Odiilleri, Direklerarasi Seyirci Odiilleri ve Ekin Yazin
Dostlari Tiyatro Odiilleri gibi pek ¢ok uluslararasi ve
ulusal organizasyon tarafindan 10’un tizerinde &diile
deger gortildii. Neden, nasil ve kime tiyatro yaptig,
yasadig llkeye ve diinyaya nereden bakip onun
neresinde durdugu, EKiP’in kendisine durmaksizin
yoneltmeye calistigi sorulardan. Havasini soludugu
ulkenin meseleleriyle alakadar, farkli siniflara ulasip
déniistirebilen, nitelikli, cagdas, diriist ve samimi bir

tiyatro yapabilmek toplulugun temel hedefidir.

EKIP, established in 2010, have so far
staged; Samuel Beckett’s Endgame, Vaclav Havel’s
Largo Desolato, Cem Uslu’s The Party and The Advice,
Ayca Seymen Simsek’s Kara Sohbet adapted from
Ameélie Nothomb’s novel The Enemy’s Cosmetique,
Roland Schimmelpfennig’s Arabian Night, an
adaptation of Pedro Calder6n De La Barca’s The House
With Two Doors and David Greig’s play Europe. EKIP
has received over 10 awards from various national
and international organizations including; The Marta
Award, Afife Theatre Awards, Sadri Aligik Theatre and
Cinema Actor Awards, Theatre...Theatre... Magazine
Awards, Direkleraras: Audience Awards and Ekin
Yazin Dostlar1 Theatre Awards. EKIP constantly tries
to question how, why and to whom they perform,
what perspective they take and where they stand in
relation to the country and world of which they are a
part of. The group’s primary aim is to bring up issues
that are relevant to the country they live and breath in,
reach and transform different groups of people, and
to produce high quality plays that are contemporary,
honest and sincere.
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Lasts app. 135’; 2 Acts.

Biletler Tickets 25 TL
Ogrenci Student 15 TL

“Herkes 6tekinin her seyi olmak istiyor.

Glinku asil soru derinlerde: Ben kendim igin ne ifade ediyorum?”

— J. Baudrillard

Ask ve Tiyatro

“Cehov insanlarinin kirlliganhg...”
“Gegis donemi Rusya’si...”
“Cehov sembolizmi...”

“Yazarin yarattii karakterlere karsi esit mesafede olmasi...” vs!

= Dram sanatinin tiim kurallarini altiist eden, eylemsizligi kayda

deger tek eylem olarak sahnenin kucagina birakiveren, dramatik
anlamda gatismaya, olaylar dizisine, karakterin déntisimiine
yuiz vermeyen Anton Pavlovig Cehov’un oyunlarini anlamak
icin, yukaridaki ctimle kaliplarinin garesizligini cok énceleri fark
etmistim.
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Ama Cehov oyunlarinin, “realizmin” katiksiz birer 6rnegi
oldugu iddiasiyla hesaplasmam, uzunca bir zaman aldi.

Bu yaklagimin bende yarattigi duygu, bir ping pong masasinin
lizerinde tenis magi yapmak bile degil, belki de su topu
oynamaya ¢alismak gibi bir seydi. Treplevvari bir geg-ergenin
kafa tutusu gibi gelmedi degil bu halim kendime...

Tiyatro yolculugumun heniiz basindaydim ve “neden” diye
sormaktan vazgegmeye yeltenmeyecegim belliydi. Neyse

ki imdadima Maksim Gorki yetisti o yillarda. Heniiz yolun
basinda geng bir yazar olan Cehov’un buyiikliigiinii, ona
yazdig1 bir mektupta soyle anlatiyordu Gorki: “Ne yaptiginizi
biliyor musunuz? Siz gercekgiligi sldiiriiyorsunuz. Onemli
sayllmayan dykilerinizden sonra bile, cevredeki her sey, sanki
bir kalemle degil de comakla yazilmiscasina kaba ve ¢ig bir
gorunim kazaniyor.”

Olmus bitmis degil, olmakta olandir Cehov'un gercegi...
Oncesini, sonrasini degil tam su anini biliriz. Aslinda tam

su anda gérebildigimiz kadarin... Olup bitenler hakkinda bir
izlenime sahip olabiliriz, daha fazlasina degil. Olmakta olan,
gecip gitmekte olansa eger; bu sadece hiizniin ifadesi midir?
“Ne oldugumuzu yalniz zamanla degil, zaman gecerken
anlariz” diyen Arnold Hauser'e kulak verecek olursak cevap
acik...

Cehov'un gergegi, hayatin gercegine benziyor demek yerine,
bizim Cehov oyunlari karsisindaki halimiz, hayat kargisindaki
(icindeki mi demeliydim acaba?) halimize benziyor demek
daha mi dogrudur bilmem. Benim icin kesin olan su ki, insan
elinden ¢ikmis bir “gercek” degil gibidir Cehov'un gergegi...
Yazarin kalemi degilse, bir gomaksa bunlari yazan; o gomagi
tutan elin sahibi kimdir? Cehov'un dehasi mi?

Martr'yr sahnelemek tizerine burada kagit tizerinde séz
alacak olsam, o comakla yazilmis bir iki sézciikten daha fazla
ne var elimde bilmiyorum. Ask ve tiyatro... Ha bir de karsi
kiyidan gelen bir muzik sesi ve goliin kokusunu buralara
kadar tagiyan tatli bir aksam esintisi... Hepsi budur belki,
bilmiyorum! Bildigim sey, gercek orada; sahnededir... Ve
olmaktadir!

Hepimize iyi seyirler.,

— Yildinm Fikret Urag

“Everyone wants to mean everything to the other.
Because the real question lies deep: What do I mean to
myself?”

— J. Baudrillard

Love and Theatre

“The fragility of Chekhov’s characters...”

“The Russian period of transition...”

“Chekov’s symbolism...”

“The author’s distance being the same to all of his
characters...” et cetera!

MARTI | THE SEAGULL

» I've have long since recognized the inadequacy of the
sentence patterns above in understanding Anton Pavlovich
Chekhov’s plays, which have turned all of the established
rules of the dramatic art upside-down; by placing inaction
as the only significant form of action in the middle of

the stage and not indulging in dramatic conflict, chain of
events or characters transformation.

But it took me a long time to confront the argument that
Chekhov’s plays are pure examples of “Realism.” The
feeling this approach evoked in me wasn't even like playing
tennis on a Ping-Pong table, perhaps more like trying to
play water polo. Looking back, the state I was in seems to
me like a Treplev-esque late adolescent defiance.

I was just at the beginning of my theatre journey and it was
evident that I wouldn't attempt to give up asking “why?”
Fortunately, Maxim Gorky came to my rescue during those
years. Gorky describes the greatness of Chekhov, who was
a young writer at the beginning of his literary career, in a
letter he wrote: “Do you realize what you are doing? You are
murdering realism. Even after your seemingly insignificant
stories, everything around starts to seem vulgar and crude
as if written with a stick and not with a pen.”

Chekhov’s reality isn’t about what’s past and done, it’s
about what’s happening... We know exactly the present
moment, not the before or after. In fact, only the part that
we can see... We may have an impression about what is
going on, but nothing more. If what is happening, is what’s
slipping away; is this the expression of only sadness?

The answer is clear if we pay heed to Arnold Hauser “We
understand what we are not only in time, but as time
passes.”

Instead of saying Chekhov’s reality resembles the reality of
life, would it be more appropriate to say our states facing
Chekhov plays, resembles our states facing life (or should I
have said “in life?”). What’s certain for me is that Chekhov’s
reality isn’t quite like a man made “reality...” If it’s not the
writers pen, but a stick that wrote these; who does that hand
which holds the stick belong to? Chekhov’s genius?

If I were to say a few words on staging the Seagull here on
this paper, I don't know what else I have other than those
few words written with a stick? Love and theatre... Oh,

and the sound of music and the pleasant evening breeze
carrying them all the way from the opposite coast... Perhaps
it’s all there is, I don’t know! What I know, the real is there;
on the stage...and it’s happening!

Enjoy the show.,

— Yidirvm Fikret Urag
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1914 yilinda Belediye Bagkani Cemil
(Topuzlu) Pasa, Belediye Meclisi’'nden cikardig
kararla, bugtinkii Sehir Tiyatrolari’nin temeli olan ve
Osmanli Guizellikler Evi anlamina gelen Dartilbedayi-i
Osmani’nin kurulmasini sagladi. Dariilbedayi, Ocak
1916’da sahnelenen Ciiriik Temel oyunuyla okul
olmaktan cikip profesyonel bir tiyatro toplulugu
haline geldi.1931 yilinda istanbul Belediyesi'ne
resmen baglanan kurum, 1934 yilindan sonra Istanbul
Belediyesi Sehir Tiyatrolari adini aldi. Yine ayni dénem
Sehir Tiyatrolar’nin ¢ocuk oyunlarini diizenli ve siirekli
sahnelenmeye basladig yillar oldu. Bugiin on sahnesi
olan Sehir Tiyatrolari, her giin 3000 civarinda istanbul
seyircisine perdelerini agiyor. Bu sahneler: Harbiye
Mubhsin Ertugrul Sahnesi, Kadikéy Haldun Taner
Sahnesi, Fatih Resat Nuri Sahnesi, Gaziosmanpasa
Sahnesi, Gaziosmanpasa Ferih Egemen Cocuk Sahnesi,
Uskiidar Musahipzade Celal Sahnesi, Uskiidar Kerem
Yilmazer Sahnesi, Kdgithane Sadabad Sahnesi,
Kagithane Kiiciik Kemal Cocuk Sahnesi, Umraniye
Sahnesi'dir. 1914’ten guiniimuze kadar araliksiz olarak
perdelerini acan iBB Sehir Tiyatrolari, repertuvarindaki
2000'in tizerindeki oyunla kurulusundan giintimuize
Turkiye tiyatrosuna kazandirdigi nitelikli ydnetmen,
oyuncu, sahne tasarimcisi, kostiim tasarimcisi, stk
ve efekt tasarimaisiyla éncii bir kurum olmanin haklh

gururunu yasamaya devam ediyor.

Mayor of Istanbul Municipality, Cemil
(Topuzlu) Pasha, through a decision taken by the
Municipality Council was instrumental in the
establishment of Dariilbedayyi-i Osmani (the Ottoman
House of Beauty) which formed the basis of the
current Municipal Theatre. After the performance of
Ciiriik Temel in January 1916, the Dariilbedayi shed
its identity as a school and became a professional
theatre company. Officially affiliated with the Istanbul
Municipality in 1931, the Dariilbedayi was renamed
the Istanbul Municipal Theatre after 1934. This
period also became a period during which children’s
plays were regularly and continuously staged.
Today, the Municipal Theatre, which has ten stages,
accommodates about 3000 audiences each day. These
are as follows: Harbiye Muhsin Ertugrul Theatre,
Kadikéy Haldun Taner Theatre, Fatih Regat Nuri
Theatre, Gaziosmanpaga Theatre, Gaziosmanpaga
Ferih Egemen Children’s Theatre, Uskiidar
Musahipzade Celal Theatre, Uskiidar Kerem Yilmazer
Theatre, Kagithane Sadabad Theatre, Kagithane Kiigiik
Kemal Children’s Theatre, Umraniye Theatre.

ICI - CCN MONTPELLIER

Christian Rizzo

Didier Ambact, King Q4

Didier Ambact, King Q4

Caty Olive

Sophie Laly

Jérome Masson

Vanessa Court

Samuel Dosiére, Erik Houllier

Fabien Almakiewicz, Yair Barelli, Massimo Fusco,
Miguel Garcia Liorens, Pep Garrigues, Kerem Gelebek,

Filipe Lourengo, Roberto Martinez

Gasteri Sonrasi After the Performance: Christian Rizzo ile soylesi
Q&A with Christian Rizzo (26 Mayis May)
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Dans alaninda oldugu kadar, muizik, gorsel sanatlar ve
moda alanlarinda da kendini kanitlamis ¢cok yénlui bir sanatg
olan Christian Rizzo; 2004 te yaptig istanbul ziyaretinde, bir
grup erkegin aniden sahneye cikarak yaptiklari halk dansini
gdriip bundan ¢ok etkilenir. Rizzo'nun, bu istanbul ani ve
deneyiminden ilham alarak tasarladig gergek hayattan alinmistir,
2013'te prémiyerinin yapildigi Avignon Festivali disinda; 2015
yilinda odagina Turkiye'yi alan Europalia Festivali gibi Avrupa’da
gergeklestirilen bircok 6nemli festivalin programinda yer aldi ve
konuk oldugu her yerde giiclii koreografisiyle biiyiik bir ses getirdi.
Dansa ve koreografiye gérsel ve miizikal bir duyarlilikla yaklasan
Rizzo, bu dans gosterisinde kendi cagdas dans tarzini, kokenleri
cok eskilere dayanan folklorik dans kaliplari ile harmanlayarak
yeni bir dans bigimi yaratiyor. Kulttrleri ve kodlari asarak, herkes
icin ortak olan jestlerden beslenen gergek hayattan alinmistir'da
sahnede, hepsi de erkek olmak tizere, yalinayak ve kot pantolonlu

sekiz dansgi ve iki miizisyen yer aliyor.
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GERGEK HAYATTAN ALINMISTIR D’APRES UNE HISTOIRE VRAIE

Cagdas ve popiiler olanla geleneksel ve folklorik olanin

mukemmel bir uyum icinde sahne tizerinde birlikte yer aldig
gosterinin miizikleri, temposu yuksek ve ilkel zamanlari
cagristiran ritimlerden olusuyor. Hareketin muzikle iliskisini de
merkezine alan gésteride, platform tizerinde yan yana oturan

iki davulcu, tekrarlayan vuruslariyla, sahne tizerindeki enerjinin
artmasina katkida bulunurken, ayni zamanda yine sahnedeki
fiziksel rahatlama ve hazzin saf keyfiligine de yardimci oluyorlar.
icinden enerji fiskiran bir dans gdsterisi olan gergek hayattan
alinmistir' da, teknik agidan milkemmel ve birbirinden marifetli
sekiz erkek dansgi araciligiyla, birliktelik ile carpisma arasinda

bir gerilim alani yaratilirken, 6te yandan da, bir araya gelip
toplanmanin hazzina ve aslinda erkeksiligin altinda yatan
kirlganhiga da gondermede bulunuluyor. Cagdas olaninin savas
danslari ile karsilastigi giiniin sonunda, kazanan; sag ve diri
olmanin, anlk birlikteligin hazzi ve dans etmenin ilkel heyecani
oluyor.

Bir istanbul deneyiminden yola gikarak tasarlanan, hareketli,
enerjik ve de bu topraklardan esinlenen gergek hayattan alinmistir,
adeta Rizzo’'nun istanbul seyircisine verdigi bir tesekkiir hediyesi.
Sahnelendigi her yerde ayakta alkislanan gercek hayattan alinmistir
etkileyici koreografisi ve enerjik miizigi ile istanbul seyircisine

unutamayacag bir gece yasatacak!

A multi-faceted and acclaimed artist, who has proven himself
in such diverse fields as dance, music, visual arts and fashion,
Christian Rizzo was deeply impressed by a folk dance a group
of men suddenly went on stage and performed during his

visit to Istanbul in 2004. Designed by Rizzo with inspiration

from this memory and experience, d’aprés une histoire vraie was
premiered at the 2013 Avignon Festival and was staged in many
other important festivals such as Europalia 2015, where Turkey
was the focus. The production received acclaim with its striking
choreography.

Rizzo approaches dance and choreography with a visual

and musical sensitivity and he creates a new form of dance
blending his contemporary style with folk dances which are
rooted way back in history. Defying cultural differences and
codes, d’apres une histoire vraie relies on gestures common to
every one. It is presented by an all-male cast of barefoot and
blue jean-wearing 8 dancers and 2 musicians.

The contemporary and the popular exists in perfect harmony
with the traditional and the folk on stage in d’aprés une histoire
vraie with its high-tempo music reminiscing rhythms of
ancient times. It also centres on the relationship between
movement and music; the two drummers who sit side by side
on the platform contribute greatly to increasing the energy
onstage with their repetitive drum strokes, while at the same
time helping physical relaxation and the pure haphazardness
of pleasure.

Energy bursts out of this dance performance where extremely
talented 8 male dancers help create a tension between
togetherness and clash; it also makes references to the pleasure
of coming together and the fragility lying under masculinity.
And the winner, at the end of a clash between the contemporary
and the war dancers, is the reality of being live and alive, the
pleasure of being together and the primitive enthusiasm of

dancing.

© MARC DOMAGE

Conceived from an experience in Istanbul, d’aprés une histoire
vraie is a dynamic and energetic performance inspired by this
land and is almost like a message of gratitude by Rizzo to the
Istanbul audience. It has been received with standing ovation
wherever it was staged and will certainly offer an unforgettable
night to the Istabulites.

Christian Rizzo, sanat hayatina énce bir rock
grubunda vokalistlik yaparak basladi ve gérsel sanatlar
egitimi almadan 6nce kendi basina bir giysi koleksiyonu
tasarladi. Rastlantisal karsilasmalar sonucu sahneye bir
dansci olarak ¢ikan Rizzo, 6nemli cagdas koreograflarla
bazen dansgi, bazen kostiim veya miizik tasarimcisi
olarak birlikte ¢alisti. 1996 yilinda kendi toplulugu
I’association fragile’i kuran sanatgi, o giinden bu yana
birgok koreografi gerceklestirdi, opera sahneledi ve
enstalasyonlari 6nemli galeri ve miizelerde sergilendi.
Rizzo minimal ve yalin ama bir o kadar da etkileyici
sahnelemeleri ile bugiin Avrupa’nin en 6nemli ve
en yenilik¢i cagdas koreograflari arasinda yer aliyor.
2013 yilinda SACD Koreografi Odiilii alan sanatginin
yapimlarinda isik, miizik ve sahne tasarimi her zaman
icin cok onemli bir rol oynuyor. Tasarladigi koreografileri
turneye gittikleri her yerde biiyiik ilgi ile karsilanan
Rizzo’nun gergek hayattan alinmistir dans gésterisi
ilk defa 2013 yilinda Avrupa’nin en prestijli festivali
Avignon Festivali'nde sahnelendi.
gergek hayattan alinmistir ile 2014 yilinda Syndicat de
la Critique’in (Elestirmenler Birligi) Bilyiik Odili’ne
layik goriilen Rizzo; ayni yil Fransiz Kultiir Bakanhg
tarafindan “Officier des Arts et des Lettres”e aday
gosterildi. 2015 yilindan beri Fransa’nin en 6nemli dans
merkezlerinden Centre Chorégraphique National de
Montpellier Languedoc-Rousillon’un direktorii olarak
gorevine devam eden Rizzo; merakli gézlemciligi,
arastirmaci ve yenilik¢i sanatci kimligi sayesinde her
seferinde seyircisinin karsisina yalin olmakla birlikte

dans alaninda ¢igir agan isler cikarmaya devam ediyor.

Christian Rizzo started his artistic career
as a back vocal in a rock band and created his fashion
collection before training in visual arts. Coincide put
him on the stage as a dancer and he worked with
eminent choreographers either as dancer, costume
designer or music designer. Since establishing his own
company 'association fragile in 1996, he has realised
many choreographies, staged operas and exhibited his
installations in leading museums and galleries.

With his minimal, simple but equally impressive
staging virtuoso, Rizzo, today, is regarded as one of
the most important and innovative choreographers

in Europe. He won the SACD Choreography Award

GERGEK HAYATTAN ALINMISTIR D’APRES UNE HISTOIRE VRAIE

in 2013. Light, music and set design are essential
elements of his productions. His d’apreés une histoire
vraie premiered at Europe’s very prestigious Avignon
Festival in 2013 and was enthusiastically received
anywhere it was staged during tours.

Rizzo received the Grand Prix of the Syndicat de la
Critique in 2014 with d’aprés une histoire vraie and
nominated by the French Ministry of Culture for the
“Officier des Arts et des Lettres” title the same year. He
has been director of Centre Chorégraphique National
de Montpellier Languedoc-Rousillon, one of Europe’s
most important dance centres, since 2015. Rizzo
continues to create ground-breaking works in the field
of dance thanks to his curiosity, observation skills and

innovative approach.
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EX MACHINA | ROBERT LEPAGE

27 MAYIS MAY
THEATRE DU TRIDENT (QUEBEC), CANADIAN STAGE (TORONTO), THEATRE DU

NOUVEAU MONDE (MONTREAL), ADELAIDE FESTIVAL, NEW ZEALAND FESTIVAL,

LE GRAND T, THEATRE DE LOIRE-ATLANTIQUE, LES QUINCONCES-L’ESPAL, SCENE
CONVENTIONNEE, THEATRES DU MANS, CELESTINS, THEATRE DE LYON, LE VOLCAN,
SCENE NATIONALE DU HAVRE, FESTIVAL DE OTONO A PRIMAVERA (MADRID),
ARTSEMERSON: THE WORLD ON STAGE (BOSTON), NAC ENGLISH THEATRE WITH LE
THEATRE FRANGAIS DU CNA AND THE MAGNETIC NORTH THEATRE FESTIVAL, SETAGAYA
PUBLIC THEATRE (TOKYO), LG ARTS CENTER (SEOUL), THE BARBICAN (LONDON),
ISTANBUL THEATRE FESTIVAL

28 MAYIS MAY

Robert Lepage

Normand Bissonnette Jean-Sébastien Cété
Robert Lepage

Carl Fillion Bruno Matte
Jenny Montgomery Claudia Gendreau

Frangois Saint-Aubin

Oyun Oncesi Pre-Play Talk:

Lionel Arnould

Ex Machina Kanada Sanat Konseyi, Quebec Sanat ve Edebiyat Konseyi ve
Quebec Belediyesi tarafindan desteklenmektedir. Avrupa, Japonya ve Richard
Castelli (Epidemic) ortak yapimi.

Ex Machina is funded by the Canada Council for the Arts, Quebec’s Arts and
Literature Council and the City of Quebec. Associate Production - Europe,
Japan Richard Castelli (Epidemic).

Marc Labréche, Wellesley
Robertson IlI

“Miles, Sartre ile Paris’te Ne
Konustu?” “What did Miles
talk with Sartre in Paris?”
(28 Mayis May)
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Tiyatroya yaratici ve orijinal yaklasimi ile diinya capinda
uin kazanmis olan Kanadali sanatgi Robert Lepage, ilk
sahnelenisinden 20 yil sonra yeniden yorumlayarak sahneye
koydugu basyapiti Needles and Opium’la istanbul’da! Daha
énce filmleriile istanbul Film Festivali'ne konuk olup, festival
seyircisinin blyiik begenisini kazanan Lepage; tiyatroseverlerin
uzun bekleyisinin ardindan, ilk defa bir tiyatro eseri ile istanbul
seyircisinin karsisina gikiyor.
Gorselligin 6n plana ¢iktigi sahnelemeleri ve sahnede yarattig
buyiilii diinyalar ile taninan Lepage, Needles and Opium’da iki
dev ismi, Jean Cocteau ve Miles Davis'i bir araya getiriyor; 20 yil
sonra bu kez, hem hikéayeyi daha olgun bir pencereden ele alarak
hem de sahnelemesini yeni teknolojilerin sundugu imkanlarla
giincellestirerek...
1949 yilinda siirrealizmin 6nemli figtirlerinden Fransiz sair,
yénetmen ve oyun yazari Jean Cocteau’nun New York’tan
Paris’e dontisii, gene ayni yillarda ylizyilin en 6nemli caz
miuzisyenlerinden Amerikali trompetci Miles Davis'in Paris’e
ilk ziyareti... Butiin bunlardan 40 yil sonra; Miles Davis ve onun
Paris'te ask yasadigi Fransiz oyuncu ve sarkici Juliette Greco
tizerine cekilen bir belgeseli seslendirmek icin kendisini Paris’te
bulan Quebecli yalniz bir oyuncu... Needles and Opium’da
Lepage, izleyeni adeta hipnotize eden buiyileyici sahneleri art
arda getirerek, bu ti¢ ayri hikayeyi ustaca birbirinin icine gegiriyor.
Davis ve Cocteau aslinda hig tanismamis olsalar da Lepage’in
sahnesinde birlikte yer aliyorlar.
Sahne tizerinde kullandigi en ileri teknolojiyi yalin hikaye
anlaticihgi ile harmanlayan ve buyulii diinyalar yaratmakta usta
olan Lepage; oyuncularinin hareket diizenlemeleri ile seyircisini
gercekgi bir performans diizleminden siirsel bir boyuta tasiyor.
Merkezine bagimlilik temasinin oturdugu ve parcalanmis bir
anlatima sahip olan oyunda seyirci; hayata, karakterlere, hikiyeye
dair parcalara rastlasa da, anlam verebilmek icin onlari bir araya
getirmek zorunda kaliyor. Seyircinin sabirli olup, ufak detaylarin
ve siradan seylerin tadini gikarmasini bekleyen Lepage, ask ve

sanat da dahil her tiirli bagimlilik ana temasuyla, seyircisini

Paris’in arka sokaklarinda buytileyici ve macera dolu bir yolculuga

cikariyor.

Seyircisine bir daha kolay kolay unutamayacagi gorsel ve isitsel
bir sélen yasatan Needles and Opium’un miiziginin merkezinde;
hem oyunun bir karakteri hem de dev bir caz efsanesi olan Miles
Davis var. Oyuncular, hem ustaliklari hem de sahne iizerinde
yarattiklari iliizyonlarla, adeta gergekiistii bir diinyanin kapilarini
aralayarak seyirciyi buyltyorlar.

Oyunun en dikkat cekici 6zelliklerinden biri de aslinda bir

kutudan olusan basit ama gorkemli sahne tasarimi. Kiigiik bir oda

buytikligiindeki, hareket eden bir kutu icinde gecen aksiyonun
neredeyse timii, erkeklerin kendilerini icinde bulduklari riskli
durumu sembolize eden belli bir agiyla gerceklesiyor. Tersyiiz
olmak dahil sasirtici sayida konfigiirasyonda hareket eden oda;
oyuncularin ya dekorun pargalarina tutunarak havada asili
kalmasina ya da bir anda egimlenen duvardan veya zeminden

yavasca asagiya dogru kaymalarina yol agiyor. Elinin altinda her

NEEDLES AND OPIUM

turli numarayr bulunduran ve bunu agik etmekten korkmayan
bir sihirbaz olan Lepage, sahnede, yatay aksta dénen dev bir
ekran kullaniyor. Sahne aksesuvarlari ve oyuncular muntazam
ve kusursuz bir bigimde deliklerin iginde kayboluyor ve bir
sonraki sahneyi tamamlamak icin zarafetle havada uguyorlar.
Soyut formlarin bir anda tanidik fiziksel objelere dénustiikleri,
video projeksiyonu ile yaratilan hareket iliizyonlarinin seyirciyi
hipnotize ettigi Needles and Opium’un merkezindeki cark
donmeye basladikca, adeta seffaflasarak ardinda gizlenenleri
agiga cikariyor.

Robert Lepage, ilk sahnelenisinden 20 yil sonra yeniden
yorumlayarak sahneye koydugu basyapiti Needles and Opium’la

seyirciyi ruyalarina davet ediyor.

Canadian artist Robert Lepage has gained worldwide fame
for his creative and original approach to theatre, and he is in
Istanbul with a new production of Needles and Opium after
20 years of its premiere. His movies were screened at the
Istanbul Film Festival before to an amazed audience. Now he
will be meeting theatre enthusiasts of Istanbul for the first
time.

Lepage is generally known for his striking visuality and the
enchanting realms he creates onstage. For Needles and Opium
he brings together to giants: Jean Cocteau and Miles Davis.
After 20 years from the first staging, he takes the story from
a more mature perspective and uses the latest technology in
staging.

The year is 1949 and French poet, director, playwright Jean
Cocteau, one of the most important figures of surrealism,
returns to France from New York... And American

trumpeter Miles Davis, one of the most influential jazz
musicians of the century, visits Paris for the first time

around the same time... Forty years later, a lonely actor from
Quebec finds himself in Paris to dub a documentary on

the love story between Miles Davis and French actress and
singer Juliette Greco... Lepage’s hypnotising and enchanting
scenes follow one another in Needles and Opium and three
different stories are masterfully intertwined. Even though
Davis and Cocteau never met before, they meet on stage in
Lepage’s production.

Lepage is a master of creating magical and spellbinding
realms on stage by blending the latest technology with

pure storytelling and he takes the audience from a realistic
performance to a poetic level with the choreography of his
actors’ movements. The play centres on addiction and presents
the story in separate fragments; the audience will have to piece
them together to build a meaningful whole out of the pieces
which tell about life, the characters and the story itself. Lepage
expects the audience to be patient and enjoy small details and
ordinary facts, because he will take them to a magical journey
in the back streets of Paris in this play where addiction of all
kinds, including that for love and art, is all around.

Needles and Opium offers an unforgettable visual and musical

17



118

© NICOLA-FRANK VACON

NEEDLES AND OPIUM

experience and its music, naturally, focuses on Miles Davis,

who is a character in the play and a true jazz legend. The gifted
actors will open the doors to a surrealistic world with their
virtuosity and the illusions they create.

One of the most striking aspects of the play is the simple

but magnificent stage design, which is actually formed of a
box, the size of a small room. Almost all of the action in this
moving box is realized from a certain angle symbolising the
risky situations the men find themselves in. The small box/
room moves in quite surprising ways, including upside down,
making the actors suspend in space by clinging to the decor or
slide down through the floor or the wall when it’s in inclined
position. Lepage is a magician who has every number under
his belt and never refrains from using them; so he uses a

giant screen revolving horizontally. The stage accessories and
the actors vanish properly and even perfectly in holes and fly
elegantly in the air to finish the coming act. In Needles and
Opium abstract forms turn into familiar physical objects and
the illusions created by video projection hypnotise the audience.
When the wheel in the centre starts turning, it almost becomes
transparent revealing the secrets behind.

Twenty years after its premiere, Robert Lepage invites the
audience to his dreams with his masterpiece With Needles and

Opium with a retake.

Tiyatronun hemen her dalinda basaril
calismalar ortaya koyan Robert Lepage, basarili bir
rejisdr, oyun yazari, oyuncu ve film yénetmeni. Ozellikle
yeni teknolojileri kullanarak klasik sahne yonetimini
temellerinden sarsan sanatgi; tiyatroya yaratici ve 6zgiin
yaklasimiyla uluslararasi bir tin kazand.
1984'te Circulations adl oyunu ile Kanada turnesini
gerceklestiren Lepage, 1985’te The Dragon’s Trilogy ile
uluslararasi alanda taninirken, Vinci (1986), Polygraph
(1987) ve Tectonic Plates (1988) ile bu tiniinii pekistirdi.
1989 ile 1993 yillari arasinda Ottawa’daki Théatre
Frangais at the National Arts Centre’in direktorlugiini
yuriiten sanatgi, bir yandan da kendi projelerine de
devam etti; 1991°de Needles and Opium’u,1992’de

ise Coriolanus, Macbeth ve Firtina'y yonetti. 1992’de

yonettigi Bir Yaz Gecesi Riiyasi’yla, Londra’daki Kraliyet

Ulusal Tiyatrosu’nda Shakespeare yoneten ilk Kuzey
Amerikali oldu.

1994'te kurdugu Ex Machina adl topluluguyla The
Seven Streams of the River Ota (1994), Bir Yaz Gecesi
Riiyasi (1995) adli yapimlari ve tek basina Elsinore'yi
(1995) sahneledi. 1994’te ilk uzun metrajl filmi Le
Confessional’s yazip ydneten Lepage, 1996’da Polygraph,
1997'de N6, 2000’de Possible Worlds (ingilizce dilinde
ilk uzun metrajli filmi) ve The Far Side of the Moon adli
oyununun sinema uyarlamasini yénetti.

Lepage, ekibiyle Geometry of Miracles (1998), Zulu Time
(1999), The Far Side of the Moon (2000), yeni bir kadro
ile The Dragons’ Trilogy'nin yeni bir versiyonunu (2003)
ve The Busker’s Opera'yi (2004) sahneledi. Bunlari

The Andersen Project (2005), Lipsynch (2007), The Blue
Dragon (2008) ve Eonnagata (2009) izledi. Spades
(2012), Hearts (2013), Diamonds ve Clubs adli dort
béliimden olusan ve her béliimi bu dizinin sundugu
evreni kesfe cikan Playin Cards 2012'de sahnelendi.
2013’te Needles and Opium’un yeni versiyonunun
prémiyeri gerceklesti. Sik sik yaraticiligini baska
alanlarda kullanmak iizere davet alan Lepage, Peter
Gabriel'in Secret adli diinya turnesi (1993) ile Growing
Up adli turnesini (2002) yonetti; Cirque du Soleil’in Ka
(2005) ve Totem (2010) adli gosterilerini tasarladi ve
yonetti.

2008’de Quebec’in 400. yili dolayisiyla Robert Lepage

© NICOLA-FRANK VACON
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ve Ex Machina, bugtine kadar gergeklestirilmis en buytik
mimari projeksiyon olan The Image Mill™’i yaratti.
Sanatgl, opera diinyasina da Mavisakal'in Satosu ve
Erwartung (1993) ile muhtesem bir giris yapti. Daha
sonra Faust’'un Lanetlenmesi (1999), George Orwell'in
ayni adli kitabindan uyarlanan ve muzik direktérltgiint
Lorin Maazel’in yaptigi 1984, The Rake’s Progress (2007)
ve The Nightingale and Other Short Fables (2009) ile
opera alanindaki basarilarini perginledi. Wagner'in
Nibelung Yiiziigii’nu (Der Ring des Nibelungen) 2011 ve
2012’de Metropolitan Operasi’nda sahnelendi. Miizigi
Thomas Adés, librettosu Meredith Oakes’a ait olan ve
Shakespeare’in tinlii oyunundan uyarlanan Firtina adli
operasi 6nce Quebec, sonra da 2012’de New York’ta
sahnelendi.

Calismalariyla pek cok 6diil ve unvan alan Robert
Lepage, Légion d’honneur (2002); diinya tiyatrosuna
katkisi ve The Dragons’ Trilogy, The Seven Streams of the
River Ota ve The Busker’s Opera adli yapimlari dolayisiyla
Stanislavski Odiilii; daha 6nce Ariane Mnouchkine ve
Bob Wilson’a verilen, Festival de 'Union des Théatres
de I'Europe’un Avrupa Odiilii (2007), MIT’den Eugene
McDermott Sanat Odiilii (2012) ve daha bircok sdiil
sahibi.

Versatile in every form of theatre craft,
Robert Lepage is equally talented as a director,
playwright, actor and film director. His creative and
original approach to theatre has won him international
acclaim and shaken the dogma of classical stage
direction to its foundations, especially through his use
of new technologies.
In 1984, his play Circulations toured Canada. The next
year The Dragons’ Trilogy gained him an international
reputation, quickly followed by Vinci (1986), Polygraph
(1987) and Tectonic Plates (1988). From 1989 to 1993
he was Artistic Director of the Théatre Frangais
at the National Arts Centre in Ottawa. Meanwhile
pursuing his own creative projects, he directed Needles
and Opium (1991), Coriolanus, Macbeth, and The
Tempest (1992). With A Midsummer Night's Dream in
1992 he became the first North American to direct
a Shakespeare play at the Royal National Theatre in
London.
With his company Ex Machina, created in 1994, he
produces a steady output of plays: beginning with The
Seven Streams of the River Ota (1994), A Midsummer
Night’s Dream (1995) and a solo production, Elsinore
(1995). In 1994, he wrote and directed his first feature
film, Le Confessional. He went on to direct Polygraph
in 1996, Né in 1997, Possible Worlds in 2000 (his first

feature film written in English), and a film adaptation

NEEDLES AND OPIUM

of his play The Far Side of the Moon (2003).

Lepage and his team then create and produce:
Geometry of Miracles (1998), Zulu Time (1999), The Far
Side of The Moon (2000), a new version of The Dragons’
Trilogy with a new cast (2003) and The Busker’s Opera
(2004). This was followed by The Andersen Project
(2005), Lipsynch (2007), The Blue Dragon (2008) and
Eonnagata (2009). Playing Cards (2012) consist of
four parts: Spades (2012), Hearts (2013), Diamonds,
and Clubs, each exploring a universe inspired by the
asset the suit represents. A new staging of Needles and
Opium premieres in 2013. Robert Lepage is often asked
to turn his creative hand to new fields. He directed
Peter Gabriel’s Secret World Tour (1993) and Growing
Up Tour (2002); he designed and directed Cirque du
Soleil shows (Ka (2005), Totem (2010)).

For Quebec City’s 400™ anniversary in 2008,

Robert Lepage and Ex Machina created the largest
architectural projection ever achieved: The Image
Mill™ . Robert Lepage made a grand entrance in the
opera world with: Bluebeard’s Castle and Erwartung
(1993). His presence on the operatic stage continued
with La Damnation de Faust (1999); 1984 based on the
novel by George Orwell, with Maestro Lorin Maazel
providing the musical direction (2005), The Rake’s
Progress (2007) and The Nightingale and Other short
Fables (2009).

Wagner’s Der Ring des Nibelungen is created at The
Metropolitan Opera (2011 and 2011-12). His staging
of The Tempest, by Thomas Ades, libretto by Meredith
Oakes, based on William Shakespeare’s eponymous
play, takes the stage in Québec then in New York in
201I2.

Robert Lepage’s work has been recognized by many
awards. Among the most important: the Légion
d’honneur (2002); the Stanislavski Award for

his contribution to international theatre and the
dissemination of his productions The Dragons’ Trilogy,
The Seven Streams of the River Ota and The Busker’s
Opera (2005); the Festival de 'Union des Théatres

de I'Europe honours him with the distinguished Prix
Europe, previously awarded to Ariane Mnouchkine
and Bob Wilson among others (2007); he is the
recipient of the 2012 Eugene McDermott Award in the
Arts at MIT.
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28 MAYIS MAY

T2G-THEATRE DE GENNEVILLIERS, CENTRE DRAMATIQUE NATIONAL DE CREATION
CONTEMPORAINE, LE CDN ORLéANS-LOIRET-CENTRE, LES SPECTACLES VIVANTS-
CENTRE POMPIDOU, LA FONDATION CARTIER, LE THEATRE DE LA COMMUNE,
CENTRE DRAMATIQUE NATIONAL D’AUBERVILLIERS, ESPACES PLURIELS, SCENE

CONVENTIONNEE DE PAU

Valérie Mréjen
Thais Coutinho
Kiko Herrero, Cyril Moulinié
Xavier Drouault
Abigail Fowler
Pascal Cervo,
Camille Rutherford, Gaétan
Vourc’h
Simon Muller

Jessie Piedfort

Sophie Lifshitz

CNC-DICRéAM ve SPEDIDAM'in destegiyle
With the support of CNC-DICREAM and SPEDIDAM

Yazar, video sanatgisi ve ydnetmen Valérie Mréjen’in
calismalari Fransa’da pek ¢ok galeride sergilendi; cok sayida
kisa film ve belgesele imza atan Mréjen’in “En Ville” adli
calismasi 2011’de Cannes Film Festivali’nde “Yénetmenlerin
15 Glini” bsliimiinde gosterildi. Ses sanati ve onun giriiltileri
sasirtici, ayni zamanda yaratici bir sekilde taklit edebilmesinden
hayli etkilenen Valérie Mréjen bilimkurgu havasinda bir aile
masali anlatiyor bu oyunda. Bir gece, bir cocugun duisleri
gdziimuiziin 8niinde fantastik bir dykiye dénusur; tig uzayl
birbiriyle uydurma bir dilde konusup gtinlik hayattan nesnelerle
sesler cikarmaya baslar. Cocuk da bu sesleri uykusunda
birlestirir ve canlanan diisleri sahnede gercege déniisir. Basit
malzemelerin ¢ikardigi seslerden olusan surprizlerle dolu
goruntuler... Atlar, kurbagalar, gok guriltisu, yagmur ve bunlar
bir cocugun diissel diinyasinda gergek gériintiilere déniistiiren,
her giin kullandigimiz, siirekli elimizin altinda olan esyalar,

kagitlar, borular...
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© RAPHAEL FANELLI

© HERVE VERONESE CENTRE POMPIDOU

Works of writer, video artist and director Valérie Mréjen have
been exhibited in various galleries in France. She also has many
short films and documentaries to her name and her work “En
Ville” was screened at the 2011 Cannes Film Festival’s “Fifteen
Days of Directors” section. Inspired by sound art, and its
surprising and creative way of imitating noises, Valérie Mréjen
imagines a family tale of science fiction. One night, the dreams
of a child are transformed into a fantasy right in front of our
eyes when three aliens start talking to each other in a made-up
language and create sounds with daily life objects. The child
integrates these sound effects in his sleep and its animated
dreams become true on stage. Awe-filled images loaded with
sounds of simple objects... Everyday goods like papers and
pipes turn horses, frogs, thunder and rain into real images in

the imagination of a child.

UG YESIL ADAM

TROIS HOMMES VERTS

© HERVE VERONESE CENTRE POMPIDOU

© RAPHAEL FANELLI
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20. Istanbul Tiyatro Festivali programinda, festival siiresince

unlt konuklar ile uzmanlarin katilacag, tcretsiz sdylesi, gosteri,
sempozyum, sergi, ustalik sinifi ve atolye calismalarina yer verecek.
Yan etkinlikler icin kapasitemiz sinirli oldugundan rezervasyon yapilmasi

gerekmektedir.

The 20" Istanbul Theatre Festival will host free Q&A’s,
performances, workshops, symposium, exhibition and master
classes attended by famous guests and experts.

Due to limited capacity, reservation is required for side events.
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SERGi: TiYATRO... TIYATRO...’NUN 25 YILI
EXHIBITION: 25 YEARS OF TURKISH THEATRE
MAGAZINE TiYATRO... TIYATRO

1991 yilinin Subat ayinda basladig ve 25 yil araliksiz olarak
surdurdugi basil yayim hayatini, 2016 yilinin Ocak ayinda
sonlandiran Tiyatro...Tiyatro... dergisi, 9—22 Mayis tarihleri
arasinda, Nazim Hikmet Kultiir ve Sanat Evi'nde sergileyecegi
dergi kapaklari ile Turkiye tiyatrosunun 25 yilina isik tutuyor.
Tiyatro... Tiyatro... dergisinin festival sirasinda diizenleyecegi
diger etkinlikler hakkinda daha detayl bilgi icin www.

tiyatrodergisi.com.tr ziyaret edilebilir.

Tiyatro...Tiyatro... magazine published its first issue in
February 1991 and was a part of our lives uninterruptedly for
25 years until January 2016. Now it will shed a light on the last
quarter century of theatre in Turkey with its covers exhibited at
the Nazim Hikmet Culture and Arts Centre between 9—22 May
during the festival. For detailed information on other events
which Tiyatro...Tiyatro... will organise during the festival, please

check www.tiyatrodergisi.com.tr

SEMPOZYUM: ZAMAN / MEKAN

3. ULUSLARARASI DiSiPLiINLERARASI TiYATRO
BULUSMASI

SYMPOSIUM: TIME / SPACE 3™ INTERNATIONAL
INTERDISCIPLINARY THEATRE MEETING

Zaman ve mekan, felsefeden edebiyata, fen bilimlerinden
sanata kadar, pek ¢ok disiplinin ilgi alanina giren oldukca
genis kavramlar; ¢ctinki bu iki sézctik varligin kurucu kiplerini
teskil ediyorlar. Bizler varligi ancak zaman ve mekén iginde
dustinebiliyoruz. iginde bir varligin olmadigi zaman ve mekén
kendi basina hicbir anlam ifade etmiyor. Kisacasi mutlak zaman
ve mutlak mekan diye bir seyi sé6z konusu edemiyoruz. icinde
devinen bir madde, enerji ya da insan olmaksizin zaman ve
mekan anlamini yitiriyor. Performans sanatlari da zaman ve
mekan kipleriyle var olabiliyor. Performansin icra edildigi “yer”,
bir “mekana”, bir iletisim cografyasina dontisuyor. Performansin
icerigi hem bir mekan ve zamani taklit/temsil ediyor hem de
bizatihi kendisi bir zaman ve mekanda gerceklesiyor. Béylece
performansin gercek zamani ve mekéni ile temsil edilen mekén
ve zaman diyalojik bir iliski icinde var oluyor. insan diigiincesinin
en merkezi kavramlarindan olan zaman ve mekani, dramatik
edebiyat, tiyatro ve performans sanatlar tizerinden diistinmek,
bilgi ve deneyimleri paylasmak ve tartismak icin sizleri, iU Tiyatro
Elestirmenligi ve Dramaturji Bsliimu, iU Haldun Taner Tiyatro
Uygulama ve Arastirma Merkezi, Dramaturji Dernegi ve istanbul
Tiyatro Festivali’nin diizenledigi 3. Uluslararasi Disiplinlerarasi

Tiyatro Bulusmasi’na davet ediyoruz.

The central theme of 3™ International Interdisciplinary
Theatre Meeting is Time/Space. Time and space are both
broad concepts within the field of several disciplines ranging
from philosophy, literature and science to art as they form
the founding mode of being. “Being” becomes visible only
through time and space. In the absence of a being, time and
space appear to lack a meaning. In other words, it is impossible
to speak of an absolute time or space. Time and space lose
their meanings without a dynamic material, energy or human
being in their own structure. Performance art can also exist
through the mode of time and space. The “place” where the
performance is displayed turns into a “space” a communicative
geography. The performance both simulates a definite time and
space and takes place in a definite time and space. In this way,
the real time and space of the performance and the simulated
time and space coexist in a dialogical relationship. We invite
you all to the 3™ International Interdisciplinary Theatre Meeting
organised by Istanbul University Theatre Criticism and
Dramaturgy Department, Istanbul University Haldun Taner
Theatre Research Centre, Istanbul Theatre Festival to discuss
and exchange ideas about time and space that are among the
central concepts of human thought by means of dramatic

literature, theatre and performance art.

Pera Miizesi’nin degerli isbirligiyle.

With valuable collaboration of Pera Museum.

Sentrodil’in destegiyle.
With contribution of Sentrodil.

DANS USTALIK SINIFI: OLIVIER DUBOIS
DANCE MASTER CLASS: OLIVIER DUBOIS

Dans arastirmalari ve kompozisyona girmeyen bu atélye
calismasi, sanatsal vizyonunuzu bir projenin sunumu,
butcesinin olusturulmasi, isbirligi yapacaginiz kisi (dansgilar,
dramaturg, kostiim tasarimaisi, besteci, sahne tasarimais,
video tasarimcisi...) ve finansal destekgilerin bulunmasi ve son
olarak da politik meselelerin ele alinma sekliyle nasil gelistirip
ortaya koyabileceginize odaklaniyor. Yapitinizi ve toplulugunuzun
gelisimini Turkiye ve Avrupa’daki sistemlere paralel olarak
gorsellestirmek, bu ustalik sinifinin amacini olusturuyor.
Secilen her koreograf, bu atélye calismasi cercevesinde iki giin
boyunca tizerinde ¢alisacagi gercek veya hayali bir koreografi
projesi sunacak. Proje kalemleri sunum (koreografin metni

ve referanslar), sanatsal ekip (dansci, besteci, tasarimci,

video...), topluluk ekibi, tam tesekkiillii bir prodiiksiyon buitcesi,
tcretler, teknik kilavuz gibi konulara odaklanacak atélye, sekiz
profesyonelin katilimina agik olacak.

1972’de dogan Olivier Dubois profesyonel bir dansgi olarak ilk
cikisint yirmi ti¢ yasinda yapti. Bir giiresci fizigine sahip olmasina
ragmen on iki yil boyunca Karine Saporta, Angelin Preljocaj, Jan
Fabre ve Sasha Waltz gibi koreograflarla ve 2003'te Las Vegas'ta
Cirque du Soleil ve Céline Dion’la calisti. ilk solo calismasi olan
Pour tout I'or du monde, Avignon Festivali kapsamindaki “Sujet
avif” etkinliginde sahnelendi ve biiyiik basari kazandi. Ardindan
calismalarini koreografi alaninda siirdiirmek i¢in 2007'de
Compagpnie Olivier Dubois’yr kurdu ve hem solo parcasi hem de
profesyonel bir dansci olarak elde ettigi basarilar dolayisiyla Prix
du Syndicat’ya layik gorildii. Bu siradisi sanatgi, 2011 Ekim’inde
Dance Europe dergisi tarafindan diinyanin en iyi yirmi bes dansgisi
arasinda gosterildi. 2012'de Avignon Festivali’nde sundugu
Tragédie inaniimaz bir basari kazandi ve hala diinya turnesi devam
ediyor. 2013'te Danza&Danza Odiilleri’nde Tragédie ve Elégie adli
yapitlariyla en iyi koreograf secildi. 2014'te Ballet du Nord’un
basina getirilen Dubois, 2015 Ocak’inda Germaine Acogny

icin Mon Elue noire Sacre # 2 adli solosunu, ayni yilin Haziran
ayinda da Les Mémoires d’un seigneur adli soloyu tasarladi. Yirmi
dért dansginin yer aldig1 yeni yapiti Auguri 2016 Agustos’unda

Hamburg'da ve Lyon Dans Bienali’nde sahnelenecek.

Excluding the dance research and composition, this
workshop is a focus on how you develop and settle your artistic
vision through the presentation of a project, the building of
a budget, the research of your artistic collaborators (dancers,
dramaturgy, costume designer, music composer, set designer,
video...), also the research for financial partners and eventually
political issues. The aim is to visualise the development of your
work and of your company regarding to the specificities of
Turkish and European systems. Each selected choreographer
will have to present for the workshop, a choreographic project
(veal or virtual) that will be studied during the two days. The
project will include: Presentation of the project (text and
references from the choreographer), artistic collaborations
(dancers, composer, designer, video...), company team, a
complete production budget, fees, a technical rider, video
supports possible. Dedicated to a group of eight young
professionals maximum.

Born in 1972, Olivier Dubois made his debut as a professional
dancer at age 23. Despite having the physique of a wrestler,

he enjoyed a career as a dancer for a dozen years for
choreographers as Karine Saporta, Angelin Preljocaj, Jan Fabre
and Sasha Waltz, including also working in Las Vegas in 2003
with the Cirque du Soleil and Céline Dion. His first solo Pour
tout Vor du monde was such a success at the Sujet a vif event

in the AvignonFestivalthat he founded the Compagnie Olivier
Dubois in 2007 to pursue his adventures in choreography and
even received the Prix du Syndicat de la critique for his solo

piece and for his accomplishments as a professional dancer.
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In October 2011, this atypical dancer was named one of the

25 top dancers in the world by the magazine Dance Europe. In
2012, he presented Tragédie at the Avignon Festival and had
an enormous success and still touring all around the world.
He was named best choreographer at the 2013 Danza&Danza
Awards for the pieces Tragédie and Elégie. In 2014, he took the
direction of Ballet du Nord, one of the National Choreographic
Center in France. In January 2015, Olivier Dubois created Mon
FElue noire Sacre # 2, solo for Germaine Acogny and, in June, a
new solo untitled Les Mémoires d’'un seigneur. His next creation,
Auguri with 24 dancers, will be created in August 2016 in

Hamburg and Biennale de la Danse de Lyon.

Son bagvuru tarihi 1 Nisan'dir. Basvururken liitfen sizin ve
toplulugunuzun ézgegmisiyle beraber galismalarinizin fotograflarini
ve gegmis iki galismanizin linkini de ekleyiniz.

Deadline for aplications is April 1. Please send your and your
company’s CV as well as photographs of your works and links to

your previous two works.

MSGSU Cagdas Dans ASD’nin destegiyle.
With contribution of MSFAU Contemporary Dance Brh.

Institut Frangais’nin degerli isbirligiyle.

With valuable collaboration of Institut Frangais.

www.balletdunord.fr

facebook.com/balletdunord

OKUMA TiYATROSU VE SOYLESi: MASKE VE RUH
READING THEATRE AND PANEL: THE MASK AND THE
SPIRIT

Turkiye edebiyatinda daha ¢ok roman, hikéye ve anilariyla yer
edinen, disiince hayatimiza dnemli makaleler kazandiran Halide
Edib Adivar, gercek bir tiyatro tutkunu ve sahneye ¢ikan ilk Turk
kadinlarindan biri. Tiirk tiyatrosuna pek ¢cok Shakespeare cevirisi
kazandirdi ve yasaminin son dénemlerinde bir tiyatro oyunu da
yazdi. 1945'te yazilan, 1953'te ingilizce yayimlanan ve 1968’de
sadelestirilen Maske ve Ruh oyunu Shakespeare ile Nasrettin
Hoca'nin bulusmasi lizerine fantastik bir metin. Oyun, yasaminin
Snemli bir dsnemini cephede geciren Halide Edib’in, savasin
dehsetini kesfederek, pasifist bir yapita imza atmis olmasi
agisindan da biylik 6nem tasimakta. “O devirde dunya ile ilgili
pek ilgimiz olmamakla beraber, kendi yurdumuz icin buhranli ve
kaygili anlar yasiyorduk” diyen Halide Edib, savas sonrasindaki

stirgiin yillarinda gézuinii diinyaya gevirmis, insan haklari,
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demokrasi, ifade dzgiirligi, savas karsithg tizerine yeni ve ayriksi
dustinceler gelistirmis, bu nedenle de Cumhuriyet'in ilk dénem
aydinlari tarafindan dislanmistir. Ugruna savastigi bir tlkeye
uzun siire dénememis, Dogu ile Bati kiiltiirleri arasinda sikisarak,
her anlamda yoksunluk ve yalnizlik yasamistir. Oyununun
tanitim metnini, “itiraf edeyim ki, savagtan énceki yillara ¢dken
karanlik ve kargasalik, zavalli Nasreddin Hoca'nin kafasini bile
bazen bulandirdi. Fakat fanteziler cogu zaman bulanik olur”

diye baslatan yazarin bu 6nemli yapiti, kendi topraklarindan

daha fazla, ABD’de sahnelenmeye calisilmis, ancak sahneye
taginamayacak bir diis giiciine sahip oldugu gerekgesiyle rafa
kaldirilmistir. Nedim Saban, Halide Edib tiyatrosu konulu

yuksek lisans tezinde oyunun yeni bir dramaturjik ¢éztimleme

ve sahneleme 6nerisiyle yorumlanabilmesi igin bir calisma
gerceklestirdi. Teorik diizlemdeki bu caligma, Istanbul Tiyatro
Festivali'nde hareket diizeni iceren bir okuma tiyatrosu ve
mizikle gelistirilerek, sahneye konulacak. Gésterinin ardindan
Halide Edib tiyatrosu lzerine gerceklestirelecek bir panel de

sizleri bekliyor.

Halide Edib Adivar was an important figure in Turkish
literature with her novels, stories, memoirs as well as essays.
She was passionately involved in theatre and was one of
the first Turkish women to go on stage. She translated
many Shakespeare plays and wrote one play herself during
the last period of her creative life. The Mask and The Spirit
written in 1945, published in English in 1953 and revised
with modern Turkish in 1968, is a fantasy text about the
meeting of Shakespeare and Hodja Nasreddin. This play is
also important in that Halide Edip spent an important part of
her life in the war fronts, yet she chose to write a pacifist play.
Having said, “Those days, we did not have much of an idea
about what was going on in the world and were undergoing
a depressive and concerning state of mind in our country,”
she later became more involved in the outer world during her
days in exile, developed new and controversial ideas about
human rights, democracy, freedom of expression and pacifism
which ended up in her being excluded by the first intellectual
of the republican period. For long years, she wasn't able to
come back to her country for which she fought so hard and
led a lonely life trapped in between the Eastern and Western
cultures. She started the introductory text of the play with the
sentences; “I must admit that the darkness and confusion that
dominated the pre-war days even confused Hodja Nasreddin
at times. However, fantasies are confusing most of the time.”
Interestingly, this play was attempted to be staged in USA
more than her native country, but was abandoned on grounds
that it contained too much imagination to be staged. In his
master’s thesis, Nedim Saban studied on a new dramaturgical
analysis and staging for the play. As theoretical as it was, the
play will be presented in the form of reading theatre with music
accompaniment and a motion pattern. A panel will follow on
Halide Edib’s theatre.

Yazan Written by: Halide Edip Adivar Sadelestirerek Okuma
Tiyatrosu Metnine Déniistiiren ve Yéneten Simplified, Adapted
to Reading Theatre and Directed by: Nedim Saban Muzik
Music: Cigdem Erken Oynayanlar Performers: Celile Toyon
(Halide Edip Adivar), Sezai Altekin (Nasrettin Hoca), Levend
Okdem (Shakespeare), Ayse Kékgii, Mahperi Mertoglu, Metin
Zakoglu

SOYLESiI PANEL

Moderatér Moderator: Prof. Aysin Candan
Konusmacilar Panelists: ipek Caliglar, Dr. Esra Dicle,
Nedim Saban

ATOLYE CALISMASI: TIYATRO ELESTIRiSI
WORKSHOP: THEATRE CRITICISM

On bes yil boyunca diinyanin en 6nemli organizasyonlari
arasinda gosterilen Avignon Festivali’'ni ydneten ve bu festivalin
en 6nemli isimleri arasinda yer alan Bernard Faivre d’Arcier
tarafindan gerceklestirilecek olan bu atélyede, bir gésterinin
derinlemesine incelemesi yapilip; metin, sahneleme, koreografi
ve oyunculuk gibi farkli elemanlari ¢oziimlenecek. Atélye ayni
zamanda seyirci ve elestirmenlerin sahne sanatlarina olan
bakisini detaylandirmasini kolaylastiracak karsilikh bir bilgi

ahsverisi de saglayacak. Atolyeye katilim 10 kisi ile sinirlidir.

Headed by Bernard Faivre d’Arcier, who directed the Avignon
Festival for fifteen years and has become one of the most key
figures of this international organisation, the theatre criticism
workshop will handle an in-depth analysis of a performance
including text, staging, choreography, and acting. It will also
provide an invaluable opportunity for information exchange
about how the audience and critics view performance arts.

Limited to 10 participants.

Institut Frangais’nin degerli isbirligiyle.

With valuable collaboration of Institut Frangais.

SOYLESi: AVIGNON, DUNYANIN EN BUYUK TiYATROSU
PANEL: THE WORLD’S MOST SPECTACULAR THEATRE
FESTIVAL, AVIGNON

Bernard Faivre d’Arcier, Avignon Festivali'ni 1980-1984
ve 1993—2003 yillari arasinda yénetti. Direktérligl boyunca
Avignon Festivali profesyonellesti, kapilarini dansa agti ve
gelismeye devam etti. Bernard Faivre d’Arcier, bakanlik ve
kiiltiirel deneyimlerinden yola gikarak, Fransa’nin en biiyiik
festivallerinden biri olarak kabul edilen bir kaltiir olayini
organizasyonel sorunlariyla, gelisimiyle ve getirdigi yeniliklerle

bize anlatacak. Séylesiye katihim icin 6n kayit zorunludur.

Bernard Faivre was director of the Avignon Festival between
1980-1984 and 1993-2003. During his tenure the festival
became a more professionally managed event, included dance
in its programming and continued to develop. Based on
his post as Prime minister counselor and his experience in
the cultural scene, Bernard Faivre d’Arcier will tell us about
one of the biggest festival of France through the issue of the
organization of such a big scale event. Pre-registration is

required for participation.

Institut Frangais’nin degerli isbirligiyle.

With valuable collaboration of Institut Frangais.

ATOLYE CALISMASI: HAYALBAZ KUKLALAR
WORKSHOP: FANCIFUL PUPPETS

5-6 yas grubu cocuklarin katilimiyla gerceklestirilecek olan
bu atolyede cocuklar kendi hayal kahramanlarini tasarlayacaklar
ve yine kendi tasarladiklar tiyatro sahnesinde, kahramanlarini
canlandirma firsati bulacaklar. Mehmet Erbil tarafindan
gerceklestirilecek atolyeye rezervasyon yaptiran ilk 15 cocuk
katilabilecek.

A workshop for children between 5—6 age range. Haded by
Mehmet Erbil, this workshop will provide the children with an
opportunity to design their own imaginary heros and animate
them on a theatrical stage that they design. Participation is

limited to 15 who apply first.

Uniq istanbul’'un destegiyle.
With contribution of Uniq Istanbul.

YAN ETKiNLiKLER | SIDE EVENTS

SOYLESi: COCUKLAR VE GENGLER iCiN FEMINiST
BAKISLI BiR SAHNE PERFORMANSI YARATMAK
PANEL: TO CREATE FEMINIST FRAMED STAGE
PERFORMANCE FOR CHILDREN AND YOUNG PEOPLE

Stockholm Sehir Tiyatrosu’nun bir kolu olan Skirholmen
Genglik Tiyatrosu ve Unga Klara toplulugu, genclik ve cocuk
tiyatrosu alaninda éncii bir role sahipler. Topluluklar, her yastan
seyirci igin duzenledikleri ¢igir agan performanslariyla diinyaca
tin kazandi. Bu séyleside, Skarholmen’den Carolina Fréinde, isvec
banliyslerinde genclik tiyatrosu icin gelistirdikleri yontem ve
yaklasimlardan séz edecek. Unga Klara da galisan iki ydnetmen,
Gustav Deinoff ve Farnaz Arbabi ise, son iki performanslari Girls
Will Make You Blush (Kizlar Yuzuntzi Kizartacak) ve Vitsvit (Beyaz
Felaket) hakkinda konusacak. Referans olarak alinan bir seyirci
grubuyla gelistirilen oyunlar; ergenlik, aidiyet ve dilin siddetini
ele aliyor, icerik ve de bi¢im agisindan da feminist nermelere
sahip. Bu nedenle de s&ylesi, giiniimiiz isveg cocuk ve genclik
tiyatrosundaki bu yeni feminist bakis agisinin yarattigi heyecan

verici gelismelere tanik olmak icin kagirilmayacak bir firsat.

Skiarholmen Youth Theatre which is part of Stockholm City
Theatre and the internationally acclaimed theatre Unga Klara
have both established themselves as leaders in children’s
and youth theatre and are known for their groundbreaking
performances for all ages. Carolina Frinde from Skirholmen
will discuss the very particular approaches and methods they
have developed for youth theatre in the Swedish suburbs. The
two directors from Unga Klara, Gustav Deinoftf and Farnaz
Arbabi will talk about two of their most recent performances
Girls Will Make You Blush and Vitsvit (Whiteblight). The plays
make clear feminist statements both in terms of their content
and form. Having been developed with their audience as a
reference group, the plays discuss subjects such as puberty,
belonging, the violence of language and generational conflicts.
This is a rare opportunity to see some of the most exciting
recent developments with a focus on feminism in children’s

and youth theatre in Sweden today.

Swedish Arts Council’in degerli isbirligiyle.
With valuable collaboration of Swedish Arts Council.
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USTALIK SINIFI: METINDEN EYLEME GiDEN YOLDA
DUYU iZLENIMLERiINiN ARACI ROLU UZERINE
MASTER CLASS: ON THE INTERMEDIARY ROLE OF
SENSORY IMPRESSIONS DURING THE PROCESS FROM
THE TEXT TOWARDS ACTION

Atodlye, metnin 6nceden tasarlanmamis bir yerden ve rol
kisisinin s6zel eylemi olarak organik bir sekilde canlanmasi
stirecinin uygulamali ¢éziimlemesi, agza yakistirma ya da eylem
6ncesinde ton ezberleme sikintilarinin kaynaginin anlasilip
giderilmesi ve ge¢cmis oyunlardan hazir kaliplarin gelmesinin
engellenmesi tizerine olacak. Kadir Has Universitesi Tiyatro
Boltimu Baskani ve Film ve Drama Yiksek Lisans Programi
Direktérii Cetin Sarikartal tarafindan gergeklestirilecek olan bu
ustalik sinifi, tiyatro ve oyunculuk béliimlerinden mezun ya da
oyunculukta deneyim kazanmis profesyonel oyunculara agiktir.

Katilim sekiz kisi ile sinirhdir.

This workshop will focus on an applied analysis of the
process of animating the text from an undetermined origin
as an oral action of the actor; understanding and solving the
problems of tone-memorising before verbalising the text or
acting; preventing preset forms from previous plays. Headed
by Cetin Sarikartal, Head of Kadir Has University’s Theatre
Department and Film and Drama MA Program Director, the
workshop will be open to maximum eight people graduated

from theatre and acting departments or acting professionals.

SOYLESi: BRECHT’i JBRECHTLE DUSUNMEK
PANEL: THINKING TO/WITH BRECHT

20. yuzyilin énemli disunirlerinden ve tiyatro insanlarindan
Bertolt Brecht, 6liimiiniin 60. yilinda, Istanbul Universitesi
Haldun Taner Tiyatro Uygulama ve Arastirma Merkezi tarafindan
diizenlenen bir panelle aniliyor. Panelin amaci, farkli alanlardan,
farkl yénelimler ve yéntemlerle Bertolt Brecht’e bakan sosyal
bilimcileri bir araya getirerek, yazarin oyunlarinin, oyunlarinda
dile getirdigi durumlarin tizerinden glinimiize déniik bir tartisma

olusturmak.

We are commemorating Bertolt Brecht, one of the leading
thinkers and playwrights of the 20™ century, on the 6o
anniversary of his death with a panel organised by Istanbul
University Haldun Taner Theatre Research Centre. The panel
aims to bring together a group of people working in the field

of social sciences and who approach Brecht from different

perspectives and with different methods to study his plays and

the situations in his plays from a contemporary point of view.

1. OTURUM SESSION I (14.00-15.30)

Moderatér Moderator: Oguz Arici (Yazar Writer, Dramaturg,
Ogretim Uyesi Lecturer / istanbul Universitesi)

Konusmacilar Panelists: Emin Alper (Sinema Yénetmeni Film
Director, Tarihgi Historian, Ogretim Gérevlisi Lecturer /
istanbul Teknik Universitesi), Gokge Gataloluk (Hukukgu Legist,
Ogretim Uyesi Lecturer / istanbul Bilgi Universitesi)

2. OTURUM sEssION II (16.00-17.30)

Moderatér Moderator: Nilgiin Firidinoglu (Dramaturg, Arastirma
Gorevlisi Research Asisstant / istanbul Universitesi)
Konusmacilar Panelists: Ali Cem Budak (Hukukgu Legist,
Ogretim Uyesi Lecturer / Kocaeli Universitesi), Giiven Giirkan
Oztan (Siyaset Bilimci Political Scientist, Ogretim Uyesi Lecturer

/ istanbul Universitesi)

GENC ELESTIRMENLER SEMiNERi
YOUNG CRITICS SEMINAR

Tiyatro Elesgtirmenler Birligi; IATC isbirligi ve Istanbul
Tiyatro Festivali'nin katkilari ile uluslararasi bir elestiri atélyesi
gerceklestiriyor. Seminerler ti¢ ayr grup icin tig farkh dilde
diizenlendi. Fransizca grubuna Jean-Pierre Khan, ingilizce
grubuna Deepa Punjani ve Tirkge grubuna Oguz Aricr'nin
moderatérlitk yapacagi seminerlerde, katilimcilar izledikleri

oyunlar tizerine elestiriler yazacaklar.

IATC and its Turkish section TEB are organising Young
Critics Seminar with the collaboration of Istanbul Theatre
Festival. The seminars will be held in three different languages,
English, French and Turkish and the moderators are Jean-Pierre
Khan, Deepa Punjani and Oguz Arici. The Seminars will take

place between 16-21 May.

PERFORMANS: EPIMELEIA HEAUTOU
PERFORMANCE: EPIMELEIA HEAUTOU

Bu performans, yasamlarinin belirli bir aninda yollari dans
yolunda kesisen iki kadinin, farkli bir calisma hedefleyerek bir
araya gelmeleri sonucunda ortaya ¢ikar. Biri Dans Diistincesi
kitabini yazmak icin calisirken dans tizerine diistinmekten yorgun
dusmds, digeri ise dans edebilmek icin cokuluslu danismanlik
sirketindeki avukatlik gérevinden istifa etmistir. Seyircinin
kendilerini cepecevre sardigi bir mekansal yerlesme alaninin
icinde gergeklesecek olan performans; dansin kendi hakikati
icinden ilerleyerek, hakikat hakkinda séylemsel beden iizerinden
konusmak ve hareket etmek isteyen bu iki dansci/koreograf
arasindaki diyalogdan olusur. Cesitli kutupsalliklardan beslenen
anlatimiyla mizah ve hiiziinle ériilen bu diyalogun yapisinda,
dansta ifade yollari arayisinda bakisini yeniden bedene geviren bir

anlayisin belirginlestigi gorulur.

Lives of two women, one who grew extremely tired of
thinking about dance while writing her book Dans Diisiincesi
(The Thought of Dance), and the other who resigned her post
as an attorney in an international law firm to dance, intersect
in dance and this performance is the product of their coming
together. The performance takes place in a space enclosing the
audience and is formed of a performative dialogue between
these two dancers-choreographers whose aim is to talk by the
discursive body about truth and move, taking the truth of dance
as a starting point. The narrative is supported by conflicts,
humour and sorrow, and the focus is on body in the search for

expressive methods in dance.

Koreografi Choreography: Ayrin Erséz Danscilar Dancers: Canan
Yiicel Pekicten, Ayrin Erso6z Ses Tasarimi Sound Design: Etem

Kaplan Isik Tasarimi Light Design: Ayse Sedef Ayter

Alt'in destegiyle.
With contribution of Alt.

ATOLYE CALISMASI: HAREKETTEN FiZiKSEL
EYLEMLERE
WORKSHOP: FROM MOVEMENT TO PHYSICAL ACTIONS

“Gagdas Dans Teknikleri” atolyesinde, fiziksel eylemlerin
dans hareketleri ile iliskileri, bedensel duygulanimlar ile dans
teknigi arasindaki paralellikler calismanin ana fikrini olusturacak.
Dansi dinamiklerin degisimi, mekansal varlik olarak hareket

eden insanin her an degisebilen ayricaliksiz bir eylemi, zamanda
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bir varolus bi¢imi olarak tanimlayabilmek icin denemelerin
gerceklestirilecegi at6lyeye profesyonel dansgi ve dans 6grencileri
basvurabilir. “Dans Tiyatrosu ve Dogaglama” atélyesinde, dansin
ve oyunculugun iki ayri bagimsiz yapi olarak tanimlanabilmesi

ve ardindan kendi alanlarindaki bu bagimsiz tanimlamalar ile
hesaplasmalari yolunda 6zel ve ilgili sorular tiretmek tizerine
calisma gergeklestirilecek. Profesyonel dansgilar, oyuncular ve
mizisyenler ile dans, oyunculuk ve miizik bolumii 6grencileri
basvurabilir. Yapilan ¢alismalarin sonunda iki grup birlikte
performans sergileyecektir. Hacettepe Universitesi Ankara Devlet
Konservatuvari Sahne Sanatlari Béliimii Bale Anasanat Dali
Baskani Dog. Dr. Selcuk Goldere tarafindan verilecek atélyeler igin

katilimai sayisi 20 kisiyle sinirlidir.

The Contemporary Dance Techniques workshop will focus on
the relationship of physical actions with dance movements and
the parallelism between bodily affection and dance technique.
Professional dancers and students of dance departments can
participate in this workshop where exercises will be made to
define dance as the change of dynamics, an ever-changing,
unexceptional action of a person moving as a spatial being, and
a state of being in time. The Dance Theatre and Improvisation
workshop will focus on questions relevant to defining dance and
acting as two separate things and settling of this independence.
The workshop is open to professional dancers, actors and
musicians as well as students of dance, acting and music
departments. The two groups will stage a performance after
the workshops. The workshops will be conducted by Dr. Selcuk

Goldere.Participation will be limited to 20.

MSGSU Gagdas Dans ASD’nin destegiyle.
With contribution of MSFAU Contemporary Dance Brh.

SOYLESI: SiiR-TiYATRO / VSEVOLOD MEYERHOLD -
NAZIM HiKMET

PANEL: POETRY-THEATRE / VSEVOLOD MEYERHOLD -
NAZIM HiKMET

20. yuizyil tiyatrosunda yaraticiligiyla ¢igir agmis Vsevolod
Meyerhold’un sahne calismalarinda siir/sairler ile iliskileri hep
6zel bir yer tuttu. Caginin sahne plastiginde, oyunculugunda, reji
anlayisinda devrim denebilecek diizeyde derin degisimler yaratan

Meyerhold, yeni sahne dili arayislarinda siir-sahne/sahneleme
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iliskisinden ¢okga yararlandi. Nazim Hikmet 6mrii boyunca
tiyatro ile de hep igli disli oldu; bu arada bir¢ok oyun kaleme ald:.
Ustelik Nazim Hikmet, sanati tizerinde Ekim Devrimi'nin hemen
sonrasinda tanistig1 Meyerhold Tiyatrosu’nun biyiik bir etkisi
oldugunu sdyliyordu. Burada kastedilen Nazim’in kaleminden
¢tkmis oyunlardan ziyade, onun siiri tizerindeki tiyatro-
Meyerhold etkisiydi. Bu séyleside, Meyerhold’un tiim yazilarini
yayimlamis, Meyerhold tiyatrosu konusunda diinyadaki en
dnemli uzmanlardan biri olan CNRS Sahne Sanatlari Arastirma
Laboratuvari eski mudiirii Béatrice Picon-Vallin ve Tiyatro-Devrim
ve Meyerhold kitabini derleyen oyun yazari ve gcevirmen Ali Berktay,
Meyerhold ve Nazim Hikmet ekseninde siir-tiyatro iliskisini

konusacaklar.

Vsevolod Meyerhold’s breakthrough creativity in 20™
century theatre was indisputable and his relationships with
poetry/poets always held a special place in his stage works.
The change he brought to plasticity on stage, acting and
directing were revolutionary and he utilised poetry-stage/
staging relationship very often in the search for a new verbal
conception for the stage. Nazim Hikmet was closely involved
in theatre throughout his life and wrote many plays himself.
Furthermore, he always said Meyerhold’s theatre, which he
met after the October Revolution, had a great influence on
his artistic output. By artistic output, he meant the theatre-
Meyerhold effect on his poems rather than his plays. In
this panel, Béatrice Picon-Vallin, former director of CNRS
Performance Arts Research Lab and one of world’s leading
Meyerhold scholars who published all of Meyerhold’s essays;
translator Ali Berktay, who compiled the book Tiyatro-Devrim
ve Meyerhold (Theatre-Revolution and Meyerhold) will talk
about the relationship between poetry and theatre taking

Meyerhold and Nazim Hikmet as an axis.

OKUMA TiYATROSU VE SOYLESi: KARDESLERIMi
ARIYORUM
READING THEATRE AND PANEL: I CALL MY BROTHERS

Merkezde bomba yiiklti bir arabanin patlamasiyla sehri korku
sarar. Bu korku bir kere yerlesti mi, ucaklar fiizelere, sirt cantalar
bombalara ve tiim sakallilar potansiyel diismanlara déniisiir.
Amor, paranoyanin hakim oldugu tehdit edici bir ortamda
“normal” davranmaya calisarak ilerler; bir yandan da Shavi,
Valeria, Ahlem ve Tyra’nin telefonlarina cevap verir. Yazar Jonah
Hassan Khemiri, gé¢menlerin ve yabancilarin temsilini merkeze
yerlestirmekte ve yazim bigimiyle on ti¢ karakteri canlandiran
dért oyuncuya yiiksek bir ritmi zorunlu kilmaktadir. Kardeslerimi

Ariyorum baskalarina ve kendimize karsi 6nyargilarimizla ilgili

eglenceli ve 6fkeli bir hesaplagsma. Oyun okumasinin ardindan
yaratici ekip ve oyunun gevirmeni Ali Arda ile bir séylesi de
gerceklestirilecek.

Fear sets in town after a bomb-loaded car explodes in the
centre. When such fear sets in, planes become missiles,
backpacks bombs and all bearded people potential enemies.
Amor tries to proceed behaving “normally” in a threatening
environment dominated by paranoia. On the other hand he
answers calls from Shavi, Valeria, Ahlem and Tyra. Swedish
playwright Jonah Hassan Khemiri, as in his other texts, puts
the representation of refugees and foreigners in the centre and
imposes a challenging task on the four actors who have to play
thirteen characters. I Call My Brothers is an entertaining and
resentful story on our prejudices against others and ourselves.
After the reading of the play, there will be a panel with the

creative team and Ali Arda, the translator of the play.
Yéneten Directed by: biriken Oynayan Performer: Riza Kocaoglu

Swedish Arts Council ve SALT Galata’nin degerli isbirligiyle.
With valuable collaboration of Swedish Arts Council and SALT
Galata.

ATOLYE CALISMASI: MEYERHOLD TEKNIGi VE SiiR
WORKSHOP: MEYERHOLD TECHNIQUE AND POETRY

Biyomekanik teknigin ve beden kullaniminin en temel
ilkelerinin tanitilacagi atélyede, bu hareketlerin dizelerle
iliskisi izerinde de durulacak. Ayse Emel Mesci tarafindan
gerceklestirilecek atolye, sekiz kadin ve sekiz erkek oyunculuk

Sgrencisine agik.

This workshop will introduce the basic principles of
biomechanics and use of body and study the relationship of
these movements with the text. Conducted by Ayse Emel Mesci,
the workshop will be limited to eight female and eight male

participants.

SOYLESi: SAHNE SANATLARI ALANINDA OYUNCU
STATUSU VE HAKLARI

PANEL: ACTOR’S STATUS AND RIGHTS IN THE FIELD OF
PERFORMING ARTS

istanbul Tiyatro Festivali ve Oyuncular Sendikasi tarafindan
ortaklasa diizenlenen bu soylesi, tilkemizde sahne sanatlar
alaninda calisan oyuncu, dansgi ve tiim performans
sanatcilarinin galisma statiilerini ve haklarini konu ediniyor.
Tiyatro oyunculari, dansgilar ve performans sanatgilarinin
haklari nelerdir; sézlesmeleri, statiileri ve ¢alisma sartlari nasil
olmalidir gibi sorularin cevaplanacagi panelde, iilkemizde sahne
sanatlari alaninda calisan sanatgilarin yasal olarak mevcut, ancak
pratikte uygulanmayan kanuni haklari detayli olarak incelenecek.
Emmanuel de Lange’in ve Fransa Oyuncular Sendikasi Bagkani
Denys Fouqueray’nin yer aldigi, profesyonel oyunculari ve
6zellikle sahne sanatlari alaninda galisan tim sanatgilari
ilgilendiren bu s&ylesi, istanbul Tiyatro Festivali ve Oyuncular
Sendikasi tarafindan ortaklasa diizenlenen ilk etkinlik olma

6zelligine de sahip.

Co-organised by the Istanbul Theatre Festival and the Actors’
Union, this panel will discuss the status and rights of all actors,
dancers and performance artists working in performing arts in
our country. What are the rights of theatre actors, dancers and
performance artists? How should their contracts be drafted and
what should the conditions be? This panel will try to provide
answers to these questions by comparing different examples
in Europe and the world and further provide an in-depth
evaluation of performance artists’ rights, which exist legally
but not put into practice. Emmanuel de Lange and Head of
Syndicat Francais des Artistes-Interpretes Denys Fouqueray will
also be among panelists. The first collaboration between the
Istanbul Theatre Festival and the Actors’ Union, this panel aims
to offer practical solutions for professional actors, especially

those working in the field of performing arts.

British Council ve Institut Frangais'nin degerli isbirligiyle.
With valuable collaboration of British Council and Institut

Frangais.

Uniq Istanbul’un destegiyle.
With contribution of Uniq Istanbul.
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ATOLYE CALISMASI: KEREM GELEBEK
WORKSHOP: KEREM GELEBEK

1981’de dogan Kerem Gelebek iki yil Istanbul Devlet
Konservatuvari Dans Bélimii'nde ¢alistiktan sonra Angers’deki
Ulusal Cagdas Dans Merkezi'ne gegti. Jordi Gali, Nicolas Floc’h,
Vera Mantero, Sylvain Prunenec, Ko Murobushi, Shelley Senter,
Emmanuelle Huynh, Mustafa Kaplan, Filiz Sizanli, Fanny de
Chaillé ve Philippe Ramette’in performanslarinda gérev ald.
2007'de uluslararasi Dance Camera festivalinin koordinasyonunu
ustlendi. Christian Rizzo ile mon amour (2008), I'oubli, toucher
du bois (2010), Erwartung, Pierrot lunaire, La Voix humaine (2010;
Théatre du Capitole de Toulouse yapimi) gibi 6zgiin yapimlarda
calisti ve le bénéfice du doute (2012), sakinan goze ¢ép batar (2012)
ve d’aprés une histoire vraie (2013) ile galismalarini strdiirdi.
gergek hayattan alinmistir ile istanbul seyircisiyle bulusacak olan
Kerem Gelebek bu atélyede, gésterinin olusum asamalarindan ve
bazi pratiklerinden bahsedecek, dogaclamanin deneyimlemeye
dondurtilmesi Uzerine temel noktalar tizerinde duracak. Dans
boliimii 6grencileri ve profesyonellere agik olan atslyeye katilim

20 kisiyle sinirhdir.

Born in 1981, Kerem Gelebek studied for two years at
the Istanbul Conservatory of Dance before joining the
Centre National de la Danse Contemporaine in Angers. He
participated in performances by Jordi Gali, Nicolas Floc’h, Vera
Mantero, Sylvain Prunenec, Ko Murobushi, Shelley Senter,
Emmanuelle Huynh, Mustafa Kaplan, Filiz Sizanli, Fanny
de Chaill¢, Philippe Ramette... In 2007, he coordinated the
international festival Dance Camera Istanbul. In 2008, he
began working with Christian Rizzo on the original productions
mon amour (2008), oubli, toucher du bois (2010), Erwartung,
Pierrot lunaire, La Voix humaine (2010 — a production by the
Théatre du Capitole de Toulouse) and is continuing alongside
Rizzo with le bénéfice du doute (2012), the solo sakinan géze ¢ip
batar (2012) and d’aprés une histoire vraie (2013). He will be
meeting the Istanbul audience with d’aprés une histoire vraie. In
this workshop he will talk about the development phases of the
performance and focus on the process of turning improvisation
into an experience. The workshop is open to dance department

students and professional and limited to 20 participants.

MSGSU Cagdas Dans ASD’nin destegiyle.
With contribution of MSFAU Contemporary Dance Brh.
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ATOLYE CALISMASI: iCiNDEKi KOMiGi KESFET
WORKSHOP: FIND YOUR FUNNY

Spymonkey’in clown tiyatrosunun temel ilkelerinin tanitilacag
kisa bir giristen sonra, sizin komikliginizi kesfedecegiz. Net ve
kesin yénlendirmelerin yapilacagi giivenli ve eglenceli bir ortamda,
komedi becerilerinizi gelistirmeniz ve rafine etmenize yardimc
olup, seyirciyi karni agriyincaya kadar nasil gtildiirebileceginizi
gorecegiz. Pozitif bir grup dinamigiyle dirtiilerinizin pesinden
gidecek, refleks gelistirebilecek, maceraci olacak ve riskler
alacaksiniz. Bu hayli eglenceli atslye calismasinda oyunlar
oynayacak, hem grup icinde hem de seyirciyle aranizda bir giiven
gelistirme egzersizi yapacaksiniz. Atélye calismasi yalnizca

profesyonellere agiktir ve katilimci sayisi 24 kisiyle sinirlidir.

In this short introduction to the fundamental principals of
Spymonkey’s clown theatre, we will look at how to discover
what makes you uniquely funny. Through clear and specific
instruction, we will support you to develop and hone your
comedic skills in a safe and fun environment, and practice
making an audience belly laugh. A positive group dynamic
will allow you focus on following your impulses, being
spontaneous, adventurous and taking risks. In this highly
enjoyable workshop you will play games, do exercises to
develop trust and complicity within the group and with an
audience. The sessions will be about creating a fresh, trusting
and highly enjoyable workshop in an atmosphere of revelation
to discover you're funny. The workshop is open to professionals

and limited to 24 participants.

British Council'in degerli isbirligiyle.
With valuable collaboration of British Council.

SOYLESi: “MILES, SARTRE iLE PARIS’TE NE KONUSTU?”
PANEL: “WHAT DID MILES AND SARTRE TALK ABOUT IN
PARIS?”

Needles and Opium oyununun ikinci gésterimi 6ncesinde
gerceklesecek olan bu séyleside, oyunun da konusunu olusturan
Miles Davis’in Paris seyahati ve bunun cevresinde gelisen
olaylar tizerinden, cazin 1950’lerden giiniimiize gelisimini
konusacagiz. Amerikan cazinin Avrupa’ya gelisi ve buradaki
etkileri, Miles Davis ve Juliette Gréco’nun oyuna da konu olan
ask hikayesi, Paris entelektiiel hayatinin Miles’in muizigi ve hayati
tzerinde etkileri gibi konular etrafinda dénecek olan bu soyleside
miizik yazarlar Murat Beser, Feridun Ertagkan ve istanbul Caz

Festivali'nden Harun izer yer alacak.

In this panel taking place before the second staging of Needles
and Opium, we will take Miles Davis’s Paris trip, the central
theme of the play, and what happened and move on to discuss
the course jazz had taken since 1950 to-date. The arrival of
American jazz at Europe and its influence on the old continent,
the love affair between Miles Davis and Juliette Grécho, how the
Parisian intellectual life influenced Miles’s music and life are
some of the main topics of this panel with music writers Murat
Beser and Feridun Ertaskan, and Harun izer from Istanbul Jazz

Festival.

istanbul Caz Festivali isbirligiyle.

With valuable collaboration of Istanbul Jazz Festival.

PARTI PARTY: EDIiZ HAFIZOGLU NAZDRAVE PLAYS
MILES DAVIS (KONSER) & HUNKAR UGUR (D] SET)

Farkli tarz miiziklerle adindan séz ettiren Nazdrave, bu
kez Miles Davis icin caliyor. Yeni jenerasyonun en basaril
davulcularindan Ediz Hafizoglu’nun dikkat ceken projesi
Nazdrave, kendisini ve mizigini belli kaliplarla sinirlamadan,
beraber calistigi muzisyenler icin yazdigi ve cok farkli turleri bir
araya getirdigi pargalarin yani sira, geceye 6zel Miles Davis'in
hareketli parcalarindan olusan repertuvari ile zimba gibi bir
konser sunuyor. Katilimin tcretsiz olacagi gecenin ikinci yarisinda
ise, Arkaoda ve Peyote gibi mekéanlardaki setlerinden tanidigimiz
Hiinkar Ugur, D) kabininde olacak. Mizikteki zaman, cografya,
tir ve enstriiman gibi 6geleri bir kenara birakip Miles’in deneysel

bakisina, glinimuz argosuyla “kafasina” odaklanacak.

Nazdrave is known to chart into different styles of music
and this time he plays for Miles Davis. Ediz Hafizoglu is one
of the most acclaimed drummers of his generation and with
his remarkable project Nazdrave, he is ready to present a
concert worthy of the artist with a repertoire including pieces
of different genres he wrote for the musicians he collaborates
and Miles Davis’s rhythmic pieces. The second part of the
night will see DJ Hiinkar Ugur, whom we know from his sets
in venues like Arkaoda and Peyote. Ugur will focus on Miles’s
experimental approach, leaving aside time, geography, genre

and instrument in music. Admission is free.

[stanbul Caz Festivali isbirligiyle.

With valuable collaboration of Istanbul Jazz Festival.

Bomontiada

Tarihi Bomonti Bira Fabrikasi
Birahane Sokak No. 1
Bomonti, Sisli

T: (212) 334 08 41/334 01 90

Bagdat Caddesi

Haldun Taner Sokak No. 11
Caddebostan, Kadiksy

T: (216) 467 25 68

Cevahir AVM

Buytikdere Caddesi No. 22
Sisli

T: (212) 3801238

Kuloglu Mahallesi
istiklal Caddesi No. 4
T: (212) 393 8111

Yeni Garsi Caddesi
Kaymakam Resat Bey Sokak
No. 11/A

Galatasaray, Beyoglu

T: (212) 244 44 99

Gimis Caddesi No. 3
Harbiye, Sisli
T: (212) 45539 19

Kumbaraci Yokusu No. 50/2
Beyoglu
T: (212) 243 50 51

Silahsoér Caddesi No. 71
Bomonti, Sisli
T: (212) 246 00 11

Bahariye Caddesi

Halil Ethem Sokak No. 34/27
Kadikoy

T: (216) 330 58 oo/01

Kirtasiyeci Sokak No. 46
Kadikoy

T: (216) 449 59 52-53

Boru Cigegi Sokak No. 2
Sisli
T: (212) 252 63 14-15

Mesrutiyet Caddesi No. 65
Beyoglu
T: (212) 334 99 00

Kadir Has Universitesi
Kadir Has Caddesi
Cibali

T: (212) 533 65 32

Nejat Eczacibasi Binasi

Sadi Konuralp Caddesi No. 5
Sishane

T: (212) 334 07 00

Bankalar Caddesi No. 11
Karaksy
T: (212) 334 22 00

Abide-i Hiirriyet Caddesi
Blackout AVM C Blok No. 211
Sisli

T: (212) 238 85 09

Uniq istanbul

Maslak, Ayazaga Caddesi
No: 4C/109

Ayazaga, Sariyer

T: (212) 286 o7 o7

Nispetiye Caddesi No. 14
Besiktas
T: (212) 282 50 10

Siraselviler Caddesi No. 26

Taksim

T: (212) 245 44 6o

Maslak, Ayazaga Caddesi No. 4
Ayazaga, Sariyer
T: (212) 286 03 91

Paga Limani Caddesi No. 66
Uskiidar
T: (216) 532 02 03

iskele Sokak No. 43/1
Kadikoy
T: (216) 337 00 58

9. Kisim Atrium yani
Atakoy

T: (212) 414 96 47-48

Koru Sokak No. 2
Zincirlikuyu, Besiktas
T: (850) 222 67 76
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OYA ECZACIBASI

TAYFUN iNDIiRKAS

PROF. YEKTA KARA

ERGUN OZEN

ETHEM SANCAK
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OYA UNLU KIZIL

Kurumsal Kimlik Danismani
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BULENT ERKMEN

Hukuk Danigmani
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FATMA OKAN (BORUSAN HOLDING A.§.)

iHSAN SOMAY (ARGELIK A.S.)

iletisim ve is Gelistirme Danigmani

Communications and Business

Development Consultant
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idari isler Danigmani

Administrative Affairs Advisor
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MANAGEMENT Cultural Policy Studies Director
OZLEM ECE
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General Director Yénetici Asistani

GORGUN TANER Executive Assistant

NiLAY KARTAL
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AHMET BALTA
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Marketing and Business Development
Director

TUBA TORTOP
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Sponsorship Programme Director
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Medya iliskileri Direktsrii
Media Relations Director

AYSE BULUTGIL

insan Kaynaklari ve idari igler Direktérii
Human Resources and Administration
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DR. YESiM GURER OYMAK

istanbul Film Festivali Direktorii
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Istanbul Theatre Festival Director

DR. LEMAN YILMAZ
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Istanbul Jazz Festival Director
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DENiZ OVA
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THE FESTIVAL

Direktér
Director
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Operasyon Koordinatérii
Operations Coordinator

HANDAN UZAL DUNDAR

Produiksiyon Sorumlusu
Production Associate

EZGi GOKSU 6ZTURKMEN

Asistan
Assistant

BELFU GULRA KABA

Yan Etkinlik Sorumlusu
Side Event Associate
AYSE DRAZ

Produiksiyon
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UMUT KURG, FAPRIKA

ERDAL HAMAMCI, IKSV

Editor
Editor
MEHMET EGRIiK

Konuk Agirlama Yéneticisi
Hospitality Manager
LINDA BANJSKA

Konuk Agirlama Asistani
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Visual Archive Associate
6ZGE 6ZGULERYUZ

POYRAZ TUTUNCU

Sorumlular

Associates
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Sponsorship Relations Associate

IRMAK KALELI

Operasyon Sorumlusu
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TUBA TORTOP

Pazarlama Yoneticisi
Marketing Manager
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CRM Sorumlusu
CRM Associate

OZGE GENG
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Box Officers
DENiZ TELEK

BURAK AKGUN

KURUM KiMLIi€i VE YAYINLAR
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Yoneticiler
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HUMAN RESOURCES AND
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Director
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Information Technology Assistant

TAHSIN OKAN ERDEM

Danigma Gérevlisi
Reception Officer

AYSE HAZAL iSPiRLi

Depo Sorumlulari
Warehouse Officers
MUZAFFER SAYAN
SERIF KOCAMAN

Yardimci Hizmetler
Services

OZDEN ATUKEREN
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iBRAHIM CAKMAK
AYDIN KAYA
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MUZEYYEN OZTURK

KULTUR POLITIiKALARI
CALISMALARI
CULITURAL POLICY STUDIES
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Director

OZLEM ECE

Arastirma Uzmani
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CEREN YARTAN

SALON iKSV
SALON iKSV

Mekan ve Prodiiksiyon Sorumlusu
Venue and Production Manager

EGEMEN ETi

Operasyon Koordinatérii
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DENiZ KUZUOGLU
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Stage Supervisor
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Isik Tasarimcisi
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EFE SUMER
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DENiZ SAGDIC
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