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BULENT EczAcCIBASI
IKSV Yénetim Kurulu Baskani
Chairman of IKSV

istanbul Tiyatro Festivali, bu yil 18. kez diizenleniyor.
Vakfimizin 40. yasini kutladigi bu yilda, istanbul Tiyatro
Festivali'nde 40'in lizerinde yapim sunmanin sevincini
yastyoruz. Her festivalde gerceklestirdigimiz gosteri
sayisinin artmasi, ayni zamanda istanbul’daki tiyatro
yasaminin giin gectikce daha da canlandigini gosterdigi
icin bize mutluluk veriyor.

iki yillik bir aradan sonra istanbul sahnelerine yeni
bir heyecan sunacagini imit ettigimiz festivalimizin
Tirkiye'nin kiiltiir-sanat ortamindaki éncii roltini
siirdiirmesini ve egitim projeleriyle genclere yénelik
calismalarini kuvvetlendirmesini saglamak bizim igin
biiyiik 6nem tasiyor. Bu sebeple festival siiresince
gosterilerin yani sira atélye calismalari, ustalik siniflari ve
paneller diizenliyoruz. istanbul Tiyatro Festivali’nde
egitim projelerimize stireklilik kazandirabilmek amaciyla
gelecege yonelik calismalar da yuriitiyor, Folkwang
Sanat Universitesi, Piccolo Teatro di Milano, Traverse
Theatre ve Théatre de la Ville gibi farkli kurumlarla
yillara yayilacak isbirliklerinin ilk adimlarini atiyoruz.
Bu girisimlerimizin sonuglarini alarak éniimiizdeki
yillarda uluslararasi ortakliklarla geng tiyatrocularimizin
ve dolayisiyla da istanbul tiyatro sahnesinin geligimini
desteklemeyi hedefliyoruz.
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Bu yilki festivalimizi, ti¢ degerli kurulusun
sponsorlugunda gergeklestiriyoruz. Kog Holding enerji
grubundan bize destegini yillardir stirdiiren Aygaz ve
Opet ile bu yil festival sponsorlarimiz arasina katilan
Tipras'a tesekkiirlerimizi sunuyor, tiim sanatseverlere
tiyatronun rengérenk diinyasiyla canlanacak bir festival
dénemi diliyorum.

This year, on the occasion of our Foundation’s

4oth anniversary, we are pleased to present more than
40 productions at the 18th Istanbul Theatre Festival.
As the most extensive program of our festival’s history,
this year’s selection mirrors the tremendous vitality of
theatre life in Istanbul.

We hope that this year’s Istanbul Theatre Festival,
following a two-year break, will generate a whole new
level of excitement among theatregoers and reinforce
our pioneering role in Turkey’s culture and arts
world. Another priority for our festival this year is
strengthening our activities for young people through a
broad range of educational activities. Hence, this year
we have organized workshops, master classes and
panel discussions that will run parallel to theatre
performances throughout the festival. With the aim of
ensuring the continuity of these projects, we have also
begun to establish long-term collaboration agreements
with prominent international institutions of performing
arts, starting with such distinctive institutions as
Folkwang University of the Arts, Piccolo Teatro di
Milano, Traverse Theatre, and Théatre de la Ville.
Through these initiatives, we hope to expand our
international partnerships in the years ahead with the
aim of supporting our young actors and, through them,
the development of theatre in Istanbul.

This year’s festival has received critical sponsorship
support from three major private enterprises in Turkey:
Aygaz and Opet, our long-time sponsors from Kog
Holding’s Energy Division, and, for the first time,
Tuipras. [ would like to take this opportunity to convey
our warmest gratitude to these three institutions for
their vital contribution and to wish our festival
audiences an enjoyable, a colorful theatre season.

Yadiz EvUBoG LU

AYGAZ Genel Miidiirii

18. istanbul Tiyatro Festivali Sponsoru
General Manager of AYGAZ

Sponsor of the 18th Istanbul Theatre Festival

Degerli Sanatseverler,

Yarim asirdan uzun bir siiredir, tilkemizin her
késesine enerji gétiiriiyoruz. Giinde yiiz binden fazla
haneye ve bir milyondan fazla araca hizmet verdigimiz
dustiniilirse, muhtemelen sizin evinize ve hayatiniza da
konuk olmusuzdur. $imdi sira bizde... Aygaz olarak,
Kog¢ Holding Enerji Grubu catisi altinda istanbul Tiyatro
Festivali’nin parcasi olmaktan ve sizleri agirlamaktan
dolayi gururluyuz.

40. kurulus yildéntimuni kutladigimiz ve Tiirkiye'nin
kiilturel yasamindaki en temel yapitaslarindan biri
saydigimiz Istanbul Kiiltiir Sanat Vakfi ile igbirligimize
biiyiik deger veriyoruz.

18. Istanbul Tiyatro Festivali'yle tilkemizin kiiltiir
sanat diinyasi ile kurdugu bag bir kez daha
gliclendirecek olmaktan heyecan duyuyoruz. Festivalin
icerigi her yil daha da zenginlesiyor. Bu yil da yurti¢inden
ve disindan ¢ok degerli tiyatro ve dans topluluklarini
sahne alacak olmasi tiim sanatseverler gibi bizi de
sevindiriyor; enerjimize enerji katiyor.

Yarim asirlik gegcmisiyle Tuirkiye'nin en koklu
sirketlerinden biri olan Aygaz adina, bu festivalin
gerceklesmesinde katkisi olan tiim kisi ve kuruluslara
destekleri icin tesekkiir ediyoruz.

Sanatin 15181 yolumuzu hep aydinlatsin.

yi seyirler.

Dear Theatrelovers,

For more than half a century, we have brought
energy to the farthest corners of our country. Everyday,
we serve more than 100,000 homes and more than one
million vehicles; so it is very likely that we have already
been your guests. Now, it’s our turn. Aygaz is proud to
host you at the Istanbul Theatre Festival as a member of
the Ko¢ Holding Energy Group.

We value our cooperation with the Istanbul
Foundation for Culture and Arts very much. IKSV,
which is celebrating its fortieth anniversary, is certainly
one of the cornerstones of Turkey’s cultural life.

In this respect, we are excited that the bonds
between our country and the culture world will once
again be strengthened by the 18th Istanbul Theatre
Festival. With the festival program becoming richer
every year, we share the excitement of all art enthusiasts
who are looking forward to watching the astonishing
performances of the esteemed theatrical and dance
groups from Turkey and abroad. Their energy also
boosts our energy in the energy business.

On behalf of Aygaz, one of Turkey’s most well-
established companies, we would like to thank all of the
individuals and organizations that have played a part in
making this festival a reality. Their support has been
invaluable.

May the light of art forever illuminate our path.

Enjoy the festival!



CUNEYT A&ca

18. Istanbul Tiyatro Festivali Sponsoru
OPET Petrolciiliik A.S. Genel Miidiirii
General Manager of OPET Petrolciiliik A.S
Sponsor of the 18th Istanbul Theatre Festival
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insana ait tiim duygulari izleyicilere sunan en temel
dillerden biri olan tiyatro, hayatin sorularina cevap
arayan, ortak dil ve kultir yaratiimasinda en etkin sanat
dallarinin basinda geliyor. OPET Petrolciiliik olarak, iki
yilda bir istanbul sahnelerini yeni renklerle bulusturarak
buyiik bir sanat etkilesimi yaratan istanbul Tiyatro
Festivali’ne bu yil da sponsor olmaktan gurur duyuyoruz.
Kog Enerji Grubu’nun diger degerli sirketleri Ttpras ve
Aygaz’la birlikte destek verdigimiz 18. Tiyatro Festivali,
istanbul'u diinya kiiltiir sanat baskentleri arasinda én
siralara tagiyacak yerli, yabanci eserleri ve geng
tiyatroculari seyirciyle bulusturacak.

OPET, akaryakit dagitiminda miisteri beklentilerini en
ust seviyede karsilarken, gerek kurum kltiirti gerekse
sosyal sorumluluk projeleri ile bilingli toplum yaratma
hedefi ile sektériinde fark yaratan bir marka. Tiyatro
Festivali ile, ulusal ve uluslararasi tiyatronun nitelikli
érneklerinin sanatseverler ve geng kusaklarla
tanismasina firsat sunuyor olmaktan mutluluk
duyuyoruz.

“Hayatin enerjisi tiyatrodan, tiyatronun enerjisi
bizden” derken bu buytik bulusmay: gerceklestiren
istanbul Kiiltiir Sanat Vakfi'nin 0. yilini kutluyor ve tiim
tiyatroseverlere iyi seyirler diliyorum.

Theatre is one of the most fundamental languages in
which all human emotions are conveyed to the
spectators. It is regarded as one of the leading fields of
arts that seeks answers to the questions of life and is
highly influential in the creation of a common language
and culture. As OPET Petrolciiliik, we are taking pride
in being a sponsor once again this year to the Istanbul
Theatre Festival that creates a huge artistic interaction
by introducing new colors to the stages of Istanbul every
two years. The 18th Theatre Festival which we support
along with other valuable members of Ko¢ Energy
Group, namely Tiiprag and Aygaz, will take Istanbul to
the forefront among the world's cultural capitals, and
introduce domestic and foreign works as well as young
performers to the spectators.

While covering the customer expectations at the
highest possible level, OPET is a trademark that makes
a difference in its sector with its corporate culture and
social responsibility projects with the aim of creating a
conscious society. We are happy to provide the
opportunity to present the art lovers and young
generations with the high quality examples of national
and international theatre works throughout this festival.

While saying that “The fuel of life is from theatre
and the fuel of theatre is from us”, I congratulate the
Istanbul Foundation for Culture and Arts on its 4oth
anniversary which made this event possible and hope
that all the theatre lovers enjoy the performances.

Yavuz ERkUT

18. Istanbul Tiyatro Festivali Sponsoru
TUPRAS Genel Miidiirii

General Manager of TUPRAS

Sponsor of the 18th Istanbul Theatre Festival
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Degerli Tiyatroseverler,

Ulkemizin lider rafineri sirketi Tiipras olarak,
kuruluslarin hizmet ettikleri toplumlarla biiytiyebilecegine
inaniyoruz. Turkiye'nin enerji ihtiyacini kargilamakta
ustlendigimiz yasamsal roltin sorumlulugunun yani sira,
cevre, egitim, saglik ve kiltiir-sanat alanlarinda da deger
olusturmaya 6zen gésteriyoruz.

Kog Toplulugu’na katilisimizin altinci yilini geride
birakirken, tilkemizin en prestijli kiiltiir kurumlarindan
istanbul Kiiltiir Sanat Vakfi ile 18. istanbul Tiyatro
Festivali kapsaminda isbirligi yapmaktan gurur
duyuyoruz. Festivalin, her gecen yil daha fazla sayida
seyirciyi sinirlarina kattigini gérmek, sanatin
toplumumuzdaki vazgecilmez yerine olan inancimizi ve
isbirligimizin 6nemini pekistiriyor.

Kokleri 1950'li yillara dayanan Tiipras'in, bitmek
bilmeyen enerjisinin, festivalle sizlerle bulusarak,
ruhunuzu isitacagina inaniyoruz. Evrensel performanslar
ile istanbul sahnelerine gelen bu zengin dinamizmin,
tiyatroseverler ve ¢cagdaslari ile bulusan sanatgilarimiz
icin de anlamli oldugunu diistintyor, keyifli seyirler
diliyoruz.

Dear Theatrelovers,

As the leading refinery company in the country,
we believe that growth is only possible when working
together with the society we serve. Beside our vital role
in facilitating the energy demand of Turkey, we are also
taking care to create value in the environment,
education, culture and art.

In celebrating the 6th anniversary of our joining the
Kog Family, we are proud of collaborating with Turkey’s
most prestigious cultural foundation, the Istanbul
Foundation for Culture and Arts, for the 18th Istanbul
Theatre Festival. The yearly increase in interest and
audience attendance at the festival only strengthens our
commitment to the art and culture of our society, and
for us, reinforces the importance of this collaboration.

We believe that the limitless energy of Tiipras,
reaching back to our foundations in the 1950’s, will only
add to your enjoyment of the festival. The dynamism of
this international performance on the stage of Istanbul
will be more meaningful when our artists, along with
their contemporary international friends, engage with
the theatrelovers.

We wish you a happy, delightful festival!



ProF. DR. DikMEN GURUN
Festival Direktorii
Festival Director

18. Istanbul Tiyatro Festivali basliyor

iKSV 0. yilini kutlarken Tiyatro Festivali de 40'in
tstiinde yapimla zengin bir panorama sunuyor
seyircilerine. Sosyal dinamikleri irdeleyen; savas, gog,
siddet, insan haklari, 6zgurlikler, demokrasi iistiine
odaklanan, sorgulayan bir panorama. Festivalin éncelikli
hedeflerinden birinin yerli yapimlari desteklemek oldugu
dustinuldtgtinde bu skalanin insani
heyecanlandirmamasi imkansiz. Tabii ki, uluslararasi
tiyatro ve dans diinyasindan 6zenle segilen 6rnekler, her
zaman oldugu gibi, festivali daha da giiclendiriyor...

2012 yilinin Onur Odiilleri Basar Sabuncu, Ciineyt
Tiirel, Thomas Ostermeier ve tiyatro sanatina
kalemleriyle, akademik ¢alismalariyla yillardir katkida
bulunan Prof. Dr. Ozdemir Nutku ve Prof. Dr. Sevda
Sener’e sunuluyor.

Tiyatro Festivali bu yil da Istanbul gibi bir diinya
kentinin sahne sanatlarina yonelik olarak
c6zemedigi/cozmedigi temel bir sorunla, mekén
sorunuyla yiiz ylize. Umutla bekliyoruz AKM’nin, hatta
yeni AKM'lerin kapilarini istanbul seyircisine agacag)
gunleri...

Her seye karsin, gosteriler 22 mekanda yer aliyor.
Ozel projeler, yeni yapimlar, ortak yapimlar... Yine bu yil,
Yeni Dalga bashg altinda dokuz geng tiyatro ve dans
toplulugu kendi alternatif sahnelerinde ve Salon’da
bulusuyorlar seyirciyle. Bu bulusma, festivalin geng
sanatgilari destekleyen yapisindan kaynaklaniyor.

Tiyatro Festivali, 2012 yilindan baslayarak egitim
projelerine de daha genis bir pencereden bakiyor ve bu
calismalarda stirekliligi hedefliyor. Geng sanatgilara,
tiyatro ve dans 6grencilerine yénelik atélyeler, seminer
programlari alanlarinda séz sahibi kurumlarla
uluslararasi igbirliklerini gelistirecek sekilde
diizenleniyor.

Ve 2012 Tiirkiye’de Cin Kiiltiir Yili kapsaminda
Tiyatro Festivali'nden hemen 6nce yer alacak etkinlikler
5 Mayis'ta basliyor, 10 Mayis’ta renkli bir sokak senligi ile
18. Istanbul Tiyatro Festivali’ne gegis yapiyor... Sanghay
Sarki ve Dans Toplulugu, Pekin Operasi (Jingju -Cin
Operasi- Tiyatro Toplulugu) ve Tongliang Ejderha Dansi
ve Foshan Aslan Dansi topluluklari diinyanin belli bagl
kentlerinde Cin kaltiirtintin geleneksel ve cagdas
renklerini temsil etmis Gnli gruplar. Cin’in o ¢ok zengin
kiiltiir ve sanat diinyasinda kisa ve zevkli bir gezinti...

Sanatin katkisi olmadan, onun varligi 6ziimsenmeden
hayata dair énemli sorularin cevapsiz kalacagina deginir
mimar K.E. Osthaus. Tiyatro Festivali de sundugu
programla hayata dair bu sorulari cevaplamaya calisiyor
ve bir kez daha yasam ile sanat arasindaki guiclu iliskiden
hareketle “ miidahalelerden uzak, 6zgiirliklerden yana
bir tiyatro” diyor...

The 18th Istanbul Theatre Festival Begins

As the Istanbul Foundation for Culture and Arts
(IKSV) cherishes its 4oth anniversary, the Theatre
Festival prepares to meet its audience with over
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40 productions offering a rich panorama of
performances exploring and inquiring about social
dynamics and focusing on war, immigration, violence,
human rights, freedom and democracy. This is an
exciting array as far as the festival’s aspiration to
support local productions are concerned. Not to
mention the select international theatre and dance
performances which reinforce the festival’s position in
the global arena...

Honorary Awards in the 2012 edition of the festival
will go to Bagar Sabuncu, Ciineyt Tiirel, Thomas
Ostermeier and two leading figures who have, for long
years, contributed to the art of theatre with their
productive academic works: Prof. Ozdemir Nutku and
Prof. Sevda Sener.

It is a disappointment that the Theatre Festival still
faces the long-lasting venue problem a world metropolis
like Istanbul could not have or simply has not solved.
We hopefully look up to those days when the iconic
Atatiirk Cultural Centre (AKM) or even new venues of
that calibre will greet the Istanbulites...

Nevertheless special projects, new productions, co-
productions take place in some 22 venues. Moreover,
nine young theatre and dance companies will meet the
audience at their alternative stages and Salon under the
title of New Wave, an endorsement of the festival’s
commitment to support young artists.

As of 2012, the Theatre Festival heralds a wider
perspective on educational projects and their
sustainability. Workshops and seminars addressing
young artists and students of theatre and dance schools
will be realised together with leading institutions to
foster international collaborations.

The festival is preceded by the colourful events of the
2012 Year of Chinese Culture in Turkey on May 5 with a
vibrant street performance paving the way for the
festival on May 10. The Shanghai Song and Dance
Ensemble, Beijing Opera (The Jingju Theatre Company
of Beijing), the Tongliang Dragon Dance Group and the
Foshan Lion Dance Group are leading worldwide
representatives of traditional and modern Chinese
culture. They will offer a journey into the vast
performing arts heritage of China.

As architect K.E. Osthaus indicates, without the
contribution of art, without absorbing its very existence,
the vital questions about life will remain unanswered.
Likewise, the Theatre Festival seeks to find answers to
these questions with its program and once again
stressing the strong interaction between art and life
hails “a theatre free from all interventions.”




ONUR ODULLERI

HONORARY AWARDS




OZDEMIR NUTKU

12 Ocak 1931’de Istanbul’da dogdu. ilkokuldan sonra
1942'de Robert Kolej'e girdi ve hazirlik siniflaryla birlikte
sekiz yillik orta egitimden sonra 1950’de BA derecesi ile
mezun oldu. Yedi yasinda piyanoya baslayip, 1949 yilinda
ilk ve son klasik piyano konserini veren Nutku, 1950'li
yillarda bir caz dértlusti kurdu ve caz piyanisti olarak
tanindi. Amator bir muzisyen olan Nutku’nun tiyatroya
olan ilgisiise kolej yillarinda basladi. Okulun temsil
kolunda, amator olarak gesitli roller oynayan yazar, 1946—
1947 déneminde, Kadikdy Stireyya Sinemasi’nda
sahnelenen Franz Lehar'in Tarla Kusu operetinde ilk
profesyonel roliinii oynad. Ailesiyle Ankara'ya tasindiktan
sonra Ankara Universitesi Hukuk Fakiiltesi’ne bir yil
devam etti. 1952'de yine ayni liniversitenin DTCF ingiliz
Dili ve Edebiyati Kuirstisii’'ne yazildi. Kolej yillarinda
baslayan siir yazma meraki sonucunda 1950'de ilk siir
kitabi Eller yayimlandi. 1956’da Ankara Universitesi’nden
mezun olan yazar, ayni yil bursla Almanya'ya gitti.
Géttingen kentindeki Georg-August Universitesi, Tiyatro
Bolimu’ndeki 6grenimini 1959 yazinda tamamladi.
Almanya’da bulundugu yillarda, Géttingen Devlet
Tiyatrosu Sanat Yonetmeni Heinz Hilpert'in yaninda g yil
asistanlik yapti ve Almanya’da cesitli 6zel tiyatrolarda

oyunlar sahneledi. Miizige olan ilgisi devam ettiginden,
Prof. Boetticher'in tist diizeydeki miizik seminerlerine iki
yil devam etti. 1959’da yurda déndii ve bir yil dnce kurulan
Ankara Universitesi DTCF Tiyatro Enstitiisi’ne asistan
olarak girdi. 1960'da ilk tiyatro kitabi Tiyatro ve Yazar
yayimlandi. 1961’de doktor, 1967'de dogent ve 1974’te de
profesér oldu. 1976'da izmir'e yerlesen Nutku, Giizel
Sanatlar Fakiltesi’nde Tiyatro Bslimu’nii kurdu. Nutku,
bugtine kadar basilmis ve basiimamis 49'u tiyatro, 36'si
ceviri, 4'U siir, 12'si oyun ve uyarlama, 2’si senaryo, 1'i
cocuk kitabi olmak tizere 104 kitap yazdi. 1953 yilindan
glinimiize, gesitli sanat ve edebiyat dergilerinde 1800’tin
tizerinde arastirma, inceleme, elestiri ve deneme yazan
Nutku, Pazar Postasi, Yenigiin, Oncii, Vatan, Meydan,
Hiirgiin, Milliyet, Cumhuripet ve Hiirriyet gazetelerinde,
Segilmis Hikayeler, Mavi, Sairler Yapragi, Dost, Tiyatro,
Devlet Tiyatrosu Dergisi, Devlet Opera ve Balesi Dergisi,
Varlik, Yeditepe, Oyun, Tiyatro 70—8o, Degisim, Milliyet
Sanat, Hiirriyet Gésteri, Sanat Olayi, Tiyatro Arastirmalarn
Dergisi, Ulusal Kiiltiir, Milli Kiiltiir, Tiyatro-Tiyatro, Agon,
TOBAV Sanat, Tiyatral, Sahne, Unlem, Ada ve daha birok
dergide suirekli yazdigi incele meleri, denemeleri ve
elestirileriyle tanindi. 1965 yilinda, ABD’de Yale,
Washington (Seattle), Chicago, Pittsburg, Northwestern,
Minnesota, Southern California, UCLA, Carnegie, North
Carolina gibi bircok tiniversitede dersler, konferanslar
verdi; seminerler diizenledi; stiidyo ve atdlye calismalarina
katildi. 1966 yilinin ocak ayi bagindan Haziran sonuna
kadar, iki sémestr Viyana Universitesi Tiyatro
Enstitiisi’'nde ders verdi. 1991'de Bati Sidney
Universitesi'nde uluslararasi bir uzmanlar topluluguna
oyunculuk semineri verdi. 1997'de Hartt School of Music
and Performing Arts, Connecticut'ta, Amerikali ve isvecli
dgrencilere, iki hafta siireyle, rol yapmak tizerine atolye
calismasi gerceklestirdi. Holanda’da yayimlanan
Encyclopedia of Islam, Tiirkiye’de yayimlanan islam
Ansiklopedisi ile Kanada'da yayimlanan Word Encyclopedia
of Contemporary Theatre'in suirekli yazarlarindan biridir.
Birok uluslararasi kongrede tilkemizi temsil eden ve ayni
zamanda oyun sahneleme hocasi ve tiyatro yonetmeni
olan Nutku, bugtine kadar yiiziin tizerinde oyun sahneledi.
Cesitli uluslararasi tiyatro senliklerinde yénetmen olarak
birincilik ve ikincilik édlleri aldi. 1979’da Meddahlik ve
Meddah Hikdyeleri adli inceleme kitabiyla, Milli Kiilttir
Vakfi’'nin Biiyiik Edebiyat Odiili'nii kazandi. 1984’te
Gungor Dilmen’in Midas'in Kulaklar adli oyununu
sahnelemesindeki bagarisindan &tiiri, Prof. Dr. Ozdemir
Nutku'ya Ulvi Uraz Yénetmenlik Odiilii verildi. 1989
yilinda, Ttirk tiyatrosuna katkisi ve Tuirk tiyatrosunu
yurtdisinda tanitmada gésterdigi caba igin Tiyatro ve
Televizyon Yazarlari Dernegi'nin Tiyatroya Katki Odiili'ne
layik goraldii. 1990 yilinin ekim ayinda, Viyana'daki
Tiyatro Zirvesi'nde Diinya Tiyatro Egitimi Enstitiisi’'niin
kurucularindan biri olarak bu Enstitii’niin Yénetim
Kurulu tyeligine secildi. 1990’da kurdugu izmir Sehir

Tiyatrolari’na 1991'de genel sanat yénetmeni olarak atand.

1991 yilinda, Tiirkiye'nin ilk Kamyon Tiyatrosu'nu yapti ve

gezici cocuk tiyatrosunu kurdu. Béylece tiyatroyu, tiyatroya
hi¢ gitmemis cocuklarin ayagina gétiirdii. 1991 yilinda
Salihli Belediyesi'nin Dionisos Oduli'nii aldi. 1993'te,
Kaltiir Bakanligi'nin Tiyatro Arastirmalarn Buyiik Odulii ile
onurlandirildi. Giizel Sanatlar Fakiiltesi'nde dekan
yardimcihigi ve dekanlik yapan yazar, Dokuz Eylil
Universitesi, Giizel Sanatlar Enstitiisti Miidiirii ve ayni
fakiiltenin Sahne Sanatari Béliimu bagkaniyken 12 Ocak
1998 tarihinde yas haddinden emekli oldu. Ayni fakiiltede
iki yil ders verdikten sonra, 2000 yili basinda, Kuzey Kibris
Tiirk Cumhuriyeti’ndeki Yakin Dogu Universitesi’nde
Sahne Sanatlari Fakiiltesi'ni kurdu; bu fakiiltenin kurucu
dekani olarak gérev yapti. 2002 ekim ayindan bu yana
Dokuz Eyliil Universitesi’nde kurucusu oldugu bsliimde
derslerini stirdiirmektedir.

Ozdemir Nutku was born in Istanbul on 12 January
1931. He entered the Robert College in 1942, right after
elementary school and studied there for eight years,
graduating with a BA degree in 1950. He started the
piano when he was seven and gave his first and last
classical music concert in 1949, after which he switched
to jazz. He founded a jazz quartet in the 50s and made a
name as a jazz musician. Ozdemir Nutku started
developing a passion for theatre during his high school
years: He acted in various plays in the school’s drama
club. He made his professional debut with Franz Lehar’s
The Merry Widow operetta at the Kadikoy Stireyya Hall in
the season of 1946/47. After moving to Ankara with his
family, Ozdemir Nutku attended the Ankara University
Law School for a year; then transferred to the Faculty of
Language History and Geography Department of English
Language and Literature in the same university in 1952.
The other passion he had started developing in his high
school years, poetry came to fruition in 1950 with the
publication of his first poetry book Eller (Hands). He
graduated from the Ankara University in 1956 and went
to Géttingen to study drama at the Georg-August
University on a scholarship. During his time in Germany,
until his graduation in 1959, he worked as assistant to
Heinz Hilpert, Artistic Director of the Géttingen State
Theatre, for three years and also staged plays in various
private theatre companies in Germany. He attended Prof.
Boetticher’s advanced music lectures for two years.
Ozdemir Nutku returned to Turkey in 1959 and took up
the post of assistant in the Institute of Theatre at the
Ankara University Faculty of Language History and
Geography. His first book on theatre, entitled Theatre and
Author was published in 1960. He got his PhD in 1961,
became an associate professor in 1967, and finally
acquired the title of professor in 1974. He settled in Izmir
in 1976 and founded the Department of Theatre within
the Fine Arts Faculty. Ozdemir Nutku has written
49 books on theatre theory (some of them yet
unpublished) and has published 104 books, including
36 translations, 4 poetry books, 12 plays and adaptations,
2 screenplays, and 1 children’s book. He has over 1800
researches, reviews, and essays published in art and

literature magazines since 1953; he is known for his
articles regularly printed in the newspapers Pazar Postast,
Yenigiin, Oncii, Vatan, Meydan, Hiirgiin, Milliyet,
Cumbhuriyet and Hiirriyet, as well as the magazines such
as Segilmis Hikdyeler, Mavi, Saitler Yaprag, Dost, Tiyatro,
Varlik, Yeditepe, Oyun, Tiyatro 70-80, Degisim, Milliyet
Sanat, Hiirriyet Gosteri, Sanat Olayi, Ulusal Kiiltiir, Milli
Kiiltiir, Tiyatro-Tiyatro, Agon, Tobav Sanat, Tiyatral, Sahne,
Unlem, Ada, Tiyatro Aragtirmalan, State Theatre
Magazine, and State Opera and Ballet Magazine. He gave
lectures and seminars and held workshops at the
American universities, including the Yale, Washington
(Seattle), Chicago, Pittsburgh, Northwestern, Minnesota,
Southern California, UCLA, Carnegie, and North
Carolina in 1965. He taught at the Vienna University
Institute of Theatre for two semesters in 1966. He gave
an advanced acting seminar to an international group of
experts at the West Sydney University in 1991. Heis a
regular contributor to the Encyclopedia of Islam printed in
Holland and the one in Turkey, as well as to the World
Encyclopedia of Contemporary Theatre in Canada. He
represents Turkey in many international congresses.
Besides his academic career as a professor of directing,
Nutku is a also renowned director, who has staged
hundreds of plays. He has first and second prizes at
numerous international theatre festivals. His research
book entitled, Meddahlik ve Meddah Hikdyeleri won the
Grand Literature Award of the Foundation of National
Culture in 1979. He won the Ulvi Uraz Directing Award
in 1984 with his production of Glingér Dilmen’s play
The Earsof Midos. He was bestowed the Award for
Contribution in Theatre by the Theatre and TV Writers
Association in 1989, for his contribution in Turkish
theatre and for his efforts in promoting the Turkish
theatre abroad. As a founder member, he was elected on
the Governing Board of the World Theatre Education
Institute during the Theatre Summit in Vienna in
October 1990. He was appointed the General Artistic
Director to the Izmir Municipal Theatre, which he
founded in 1990. He started the first Truck Theatre in
Turkey and established the touring children’s theatre in
1991, taking theatre to children who had never seen one
before. He received the Dionysus Award of the Salihli
Municipality in 1991. He was honoured with the Theatre
Researches Grand Award by the Ministry of Culture in
1993. Ozdemir Nutku held the posts of vice dean and
dean at the Fine Arts Faculty. He retired due to age limit
from his posts in Dokuz Eyliil University as the Director
of the Institute of Fine Arts and the Head of the
Performing Arts Department on 12 January 1998.

He continued teaching at the same faculty for two years
until 2000, when he went to North Cyprus to found the
Faculty of Performing Arts in the Near East University.
He held the title of Founding Dean Dokuz Eyliil
University in this faculty and has been teaching there
since October 2002.



THOMAS OSTERMEIER

1968 yilinda Soltau’da dogan Thomas Ostermeier’in
gengligi Landshut’ta gecti. 1992-1996 yillari arasinda
Berlin’deki Ernst Busch Sahne Sanatlari Okulu’nda

yonetmenlik egitimi aldi. 1995'te, Meyerhold'un
biyomekanik sistemine uygun olarak Aleksandr Blok’un
Meghul Kadin adli eserini yénetti. Ostermeier, 1996-1999
yillari arasinda Berlin’deki Deutsches Theater’de
Baracke’nin sanat ydnetmenligini yapti. Burada
gerceklestirdigi yapimlar arasinda, Nicky Silver'in Fat
Men in Skirts (1996), David Harrower’in Knives in Hens
(1997), Bertolt Brecht'in Adam Adamdir (1997), Alexej
Schipenko’nun Suzuki (1997), Mark Ravenhill’in
Shopping and F***ing (1998), Richard Dresser'in Below
the Belt (1988), Maurice Maeterlinck’in Mavi Kus (1999)
adli eserleri yer almaktadir. 1998’de, Baracke Yilin Oyunu
Odiili'ne aday gésterilmistir. Ostermeier, 1998 ve
1999’'da, Hamburg'taki Deutsches Schauspielhaus’da
Enda Walsh'in Disco Pigs ve Marius von Mayenburg'un
Ates Yiizlii adli eserlerini yonetti. Baracke’deki son
yapimi, Alexej Shipenko’nun Suzuki (1998) adli eseriydi.
Ostermeier, 1999 Eylul’tinden bu yana Schaubtihne’de
sanat yonetiminin Uyesi ve daimi ydnetmendir. Ayrica,
Marieluise Fleisser'in The Strong Tribe adl eserini

Miinchner Kammerspiele'de (2002), Jon Fosse’un

The Girl on the Sofa adli eserini Edinburgh Uluslararasi
Festivali'nde (2002), Henrik Ibsen’in Yapi Ustasi adl
eserini Viyana'daki Burgtheater adina (2004), Rainer
Werner Fassbinder’in Maria Braun'un Evliligi (2007) ve
Herbert Achternbusch’un Susn (2009) adli eserlerini
Miinchner Kammerspiele'de ve Henrik Ibsen’in Hayalet
adli eserini Toneelgroep ile birlikte Amsterdam’daki
Stadsschouwburg’da (2011) yonetmistir. Knives in Hens
(1997), Shopping and F***ing (1998), Nora (2003),
Henrik Ibsen’in eseri Hedda Gabler (2005) ve The
Marriage of Eva Braun (2008) ile Berlin'deki
Theatertreffen’e davet edilmistir.

Yénetmen, ¢ok sayida uluslararasi 6dil aldi; bunlar
arasinda Taormina’da aldigi Europe Prize New Theatrical
Realities (2000), Nora igin aldig1 Nestroy ve Politika
Odiilu (2003) sayilabilir. 2004'te, Avignon Festivali’nin
“danisman sanatgisi” olan yénetmenin Henrik Ibsen’in
John Gabriel Borkman adli oyunu 2009'da Grand Prix de
la Critique, William Shakespeare'in Hamlet adli oyunu da
Barcelona Critics ddiillerine layik goriildi. Ostermeier’e,
ayni yil, Fransa Kiiltiir Bakanlig tarafindan Officier des
Arts et des Lettres nisani verildi. 2010’da, Alman-Fransiz
Kiilttr Kurulu’nun baskani secildi. The Cut adli yapimi,
2010 yilinda Torun'da (Polonya) diizenlenen uluslararasi
tiyatro festivali KONTAKT ta elestirmenler édiliin aldi.
2011 yilinda Venedik Bienali cercevesinde yer alan

471. Tiyatro Festivali'nde Altin Aslan Yasam Boyu Basari
Oduli’nii aldi. Yapimlan biitiin diinyada turnelere
¢tkmis, Adelaide, Atina, Avignon, Barselona, Bordeaux,
Briiksel, Caracas, Kopenhag, Dublin, Hong Kong,
Krakow, Lizbon, Londra, Madrid, Marsilya, Melbourne,
Moskova, Napoli, New York, Omsk, Oslo, Ottawa, Paris,
Prag, Québec, Reims, Rennes, Seul, Sydney, Tayvan,

Tel Aviv, Tokyo ve Viyana'da sahnelenmistir.

Born in 1968 in Soltau, Thomas Ostermeier spent his
youth in Landshut. From 1992-96 he studied directing
at the Ernst Busch School for Performing Arts in Berlin.
In 1995 he directed The Unknown Woman by Alexander
Blok in accordance with Meyerhold’s biomechanic
system. From 1996—99 Ostermeier was Artistic
Director of the Baracke at the Deutsches Theater in
Berlin. Productions there included Fat Men in Skirts by
Nicky Silver (1996), Knives in Hens by David Harrower
(1997), Man Equals Man by Bertolt Brecht (1997),
Suzuki by Alexej Schipenko (1997), Shopping & F***ing
by Mark Ravenhill (1998), Below the Belt by Richard
Dresser (1998), The Blue Bird by Maurice
Maeterlinck (1999). In 1998 the Baracke was
nominated Theatre of the Year. In 1998 and 1999
Ostermeier directed Disco Pigs by Enda Walsh and Fire
Face by Marius von Mayenburg at the Deutsches
Schauspielhaus in Hamburg. His final production at
the Baracke was Suzuki II by Alexej Schipenko (1998).
Since September 1999 Ostermeier is member of the
Artistic Direction and Resident Director of the
Schaubtihne. He has also directed The Strong Tribe by
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Marieluise Fleiler at the Miinchner Kammerspiele
(2002), The Girl on the Sofa by Jon Fosse at the
Edinburgh International Festival (2002), The Master
Builder by Henrik Ibsen for the Burgtheater in Vienna
(2004), The Marriage of Maria Braun by Rainer Werner
Fassbinder (2007) and Susn by Herbert Achternbusch
at the Miinchner Kammerspiele (2009) and Ghosts by
Henrik Ibsen with the Toneelgroep at the
Stadsschouwburg in Amsterdam (2011). Invitations to
the Theatertreffen in Berlin with Knives in Hens (1997),
Shopping and F***ing (1998), Nora (2003), Hedda
Gabler by Henrik Ibsen (2005) and The Marriage of
Maria Braun (2008). He has been awarded with
numerous international prizes, including the Europe
Prize New Theatrical Realities in Taormina (2000), the
Nestroy Prize and the Politika Prize for Nora (2003). In
2004 he was Artiste Associé for the Festival d’Avignon.
In 2009 John Gabriel Borkman by Henrik Ibsen has
been awarded with the Grand Prix de la Critique of
France and Hamlet by William Shakespeare with the
Barcelona Critics Prize. In the same year Ostermeier
has been appointed Officier des Arts et des Lettres by
the French Ministry of Culture. In 2010 he has been
announced as president of the German-French Council
of Culture. His production The Cut received the critic’s
prize at the international theatre festival KONTAKT in
Torun (Poland) in 2010. He was awarded The Golden
Lion for Lifetime Achievement of the 41st International
Theatre Festival by the Biennale in Venice in 2011.

His productions are touring worldwide like Adelaide,
Athens, Avignon, Barcelona, Bordeaux, Brussels,
Caracas, Copenhagen, Dublin, Hong Kong, Krakow,
Lisbon, London, Madrid, Marseille, Melbourne,
Moscow, Naples, New York, Omsk, Oslo, Ottawa, Paris,
Prague, Québec, Reims, Rennes, Seoul, Sydney, Taipei,
Tel Aviv, Tokyo, Vienna.
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BASAR SABUNCU

B S

Basar Sabuncu, 1943 yilinda istanbul'da dogdu.
1961'de, ilk amatdr tiyatro oyunculugu deneyimlerini
yasadigi, Saint Joseph Lisesi'ni bitirdi. Bir stire Ankara
Siyasal Bilgiler Fakiiltesi, ardindan istanbul Universitesi
Fransiz Dili ve Edebiyati Bsliimi’'nde strdirdigi
egitimini birakarak, tiyatroculuk sertivenine atildi. Birkag
yil 6zel tiyatrolarda oyunculuk yapti. Ardindan
calismalarini yazarlik ve yonetmenlik alanlarinda
yogunlastirdi. ilk oyunu Kargalar, 1962’de Devlet
Tiyatrosu’nda sahnelendiginde, 19 yasindaydi. 1964—
1969 yillari arasinda TRT Ankara Radyosu tiyatro
bslimiinde gérev aldi; aralarinda ilyada, Don Kisot,
Goriot Baba gibi basyapitlarin da bulundugu 18 yapiti
radyo icin oyunlastirdi; 100'ti askin radyo oyun dizisini
ybnetti. 12 Mart 1971 Askeri Darbesi’nden sonra, bir siire
yurtdisinda yasamayi yegledi. Fransa'da iki yil tiyatro
arastirmalarinin ardindan, Turkiye'ye doniisiinde,
Muhsin Ertugrul’un cagrisi lizerine, 1974'te yonetmen
olarak istanbul Sehir Tiyatrolari’na katildi. Kurumda
yerinden yénetimin uygulanmasina énciiliik etti; Uskiidar
ve Fatih sahnelerinin sanat yonetmenligi gérevlerini
Uslendi. Cok uzun bir ayriliktan sonra Nazim Hikmet'i
yeniden Sehir Tiyatrosu seyircileriyle bulusturdu. 12 Eyliil

1980 darbesini izleyen giinlerde, 1402 sayili yasa
uyarinca kurumdaki gérevine son verilmesinin ardindan,
Schaubiihne Berlin'de isgal oyununu yénetti. 1982-1983
yillarinda ise, Sururi-Cezzar Tiyatrosu’nda, 6zgiin oyun
Kaldirim Sergesi ile San Tiyatrosu’nda Brecht diizenlemesi
Svayk Hitler'e Karsi ve Prosper Mérimée uyarlamasi Kan
ve Giil (Carmen) miizikli oyunlarini sahneledi. Ayni
dénemde, Aydinlar Dilekgesi kapsaminda, askeri
mahkemede yargilandi. Sonraki yillarda sinema
calismalarina agirlik verdi. ilk bes senaryosu baska
yénetmenlerce perdeye tagindi; 1985'ten baslayarak,
kendi senaryolarindan, alti film gerceklestirdi. Cok sayida
uluslararasi senlikte Turkiye sinemasini temsil etti.
1988'de Londra’da British Film Institute; 1991'de Paris’te
Fransiz Sinematek’i; 1992’de Montpellier Festivali
tarafindan, adina tiim filmlerinin gosterildigi sayg
haftalari diizenlendi. 1988'de, uzun bir yasal savagimin
ardindan, Sehir Tiyatrolar’na déndukten sonra, bu
kurumda ve Devlet Tiyatrolari ile 6zel tiyatrolarda 30'u
askin tiyatro yapitinin yénetmenligini tistlendi. Sehir
Tiyatrosu'nun istanbul Belediyesi karsisindaki “sanatsal
bagimsizlig1” konusunda, yonetimle yasadigi ilkesel
anlagmazlik nedeniyle, 2004'te emeklilik yagini
beklemeden kurumdan ayrildi. Racine, Marivaux, Brecht,
Genet ve Kovagevi¢'in bazi oyunlarini Tiirkgeye cevirdi.
Tiyatro ve sinema alanlarindaki calismalari, tiyatro
yazarligy, tiyatro ydnetmenligi, senaryo yazarlig), film
yénetmenligi, cevirmenlik, sahne tasarimi olmak tizere,
alti farkh dalda tigi uluslararasi olmak tizere (Londra
1969, Bastia 1989, Ohrid 1997) ¢ok sayida &diile layik
gorildi.

Born in 1943 in Istanbul Bagar Sabuncu graduated in
1961 from Saint-Joseph High School, where he had had
his first theatre experience as an amateur actor. He
studied for some time at the School of Political Science
in Ankara and at the Department of French Language
and Literature of Istanbul University but left school for
theatre. He worked as an actor for a couple of years for
private theatres. Then he concentrated on writing and
directing plays. He was only 19 when his first play
Kargalar was staged in 1962 at the State Theatre.

He worked for the Drama Department of TRT Radio in
Ankara between 1964 and 1969. He adapted 18 literary
works to radio drama including classics such as
Odysseus, Don Quixote and

Le Pere Goriot. He directed over 100 radio drama series.
After the 12 March 1971 Turkish coup d’état, he
preferred to live abroad for some time. After conducting
theatre activities for two years in France, he came back
to Turkey and joined in 1974, upon Muhsin Ertugrul’s
invitation, Istanbul Municipal Theatres as a director.
There, he was a pioneer in the implementation of the
“decentralization”. He occupied the position of art
director in the Uskiidar and Fatih houses of the
Istanbul Municipal Theatres. He staged Nazim
Hikmet's work for the audiences of the Istanbul
Municipal Theatres, who had not seen the famous

artist’s works performed on the Theatre’s stages for a
very long time. During the period after the 12
September 1980 Turkish coup d’état, he was made
redundant under the notorious Law no. 1402. Then, he
directed the play Occupation in the Schaubiihne Berlin.
In 1982-83, he staged the original play Momie in the
Sururi-Cezzar Theatre and a Brecht adaptation, Schweik
in the Second World War and an adaptation of Prosper
Mérimée’s Carmen in the San Theatre both as musicals.
During the same period, he was prosecuted by military
authorities for having signed the famous “Petition of
Intellectuals”. Afterwards, he dedicated most of his time
to cinema. His first five scripts were filmed by other
directors. From 1985, he made six films with his own
scripts. He represented the Turkish cinema in a
number of international festivals. Homage Weeks were
organized in his name in 1988 in the British Film
Institute in London, in 1991 in the French
Cinématheéque in Paris and in 1992 by the Montpellier
Festival, where all of his films were shown. In 1988,
after a prolonged legal struggle, he got back to his job in
the Municipal Theatre. He directed over 30 plays for the
Municipal Theatre and for the State Theatre as well as
for private theatres. He resigned in 2004, without
waiting until his regular retirement age, from his
position in the Municipal Theatre after a conflict on
principles with the management on the subject of

the Theatre’s “artistic independence” from the
Municipality. He translated works of Racine, Marivaux,
Brecht, Genet and Kovachevich into Turkish. His works
in the field of theatre and cinema were awarded many
prizes, including international prizes (London 1969,
Bastia 1989, Ohrid 1997), in six different categories,
namely the categories of playwrights, drama directors,
scriptwriters, translators and stage designers.



ONUR ODULLERI
HONORARY AWARDS

SEVDA SENER

u 1928'de istanbul’da dogdu. ilk ve orta 8grenimini
Anadolu’nun ¢esitli ilcelerinde, Ankara Maarif Koleji’nde,
Eskisehir Lisesi’nde tamamladi. 1950'de Ankara
Universitesi Dil ve Tarih Cografya Fakiiltesi’'nden mezun
oldu. 1958’de ayni fakiiltede agilan Tiyatro Enstitiisi'niin
ilk asistani olarak akademik kariyerine basladi. Tiyatro
Enstitiisi’ne elestiri ve oyun yazarligi konularinda ders
vermek lizere ABD’den gelen Prof. Kenneth Mac
Gowan'’in ve Prof. Grant Redford’un yardimcihigini
ustlendi. ingiltere’de Bristol Universitesi’nin Dram
Bslimii'nde ve Avusturya'da Viyana Universitesi Tiyatro
Bilimi Enstitiisii’'nde seminer ve derslere katildi.
Musahipzade Celal tizerine yazdigi doktora tezini daha
sonra Musahipzade Celal ve Tiyatrosu adiyla kitaplastirdi.
1962’de dogent, 1972’de profesér unvanlarini aldi. Uzun
yillar Ankara Universitesi, Dil ve Tarih-Cografya Fakiiltesi
Tiyatro Boliimu’'nii yonetti ve bu kurumda ders verdi.
1995'te emekli oldu. Sevda Sener ayrica, Ankara
Universitesi Iletisim Fakiiltesi'nde, Hacettepe
Universitesi Ankara Devlet Konservatuari’'nda, Bilkent
Universitesi Tiirk Edebiyati ve Sahne Sanatlari
bslimlerinde, yine ayni tiniversitede tiyatro kuramlari,
estetik, elestiri kuramlari, modern ve modern sonrasi

tiyatro, metin ¢éziimlemeleri, dramaturji, cagdas Tuirk
tiyatro yazini konularinda lisans ve yiiksek lisans
diizeyinde dersler verdi. Tiirkiye'nin birgok késesinde
universitelerde ve kiiltiir sanat kurumlarinda konferanslar
gerceklestirdi. Pek ¢ok kiiltiir sanat dergisinde makaleleri
ve incelemeleri yayimlandi. ince Anlatilar Ustasi Viis'at O
Bener, Kiltiirel Kimligin Tiyatrodaki Yansimalari, Adalet
Agaoglu eserleri lizerine Tiyatro Eserlerimizde Kadin
imaji gibi basliklar altinda yazdigi makalelerinin yani sira,
oyun elestirileri de yayimladi. Tiyatro diinyasinda
“hocalarin hocasi” lakabiyla anilan Sener, pek ¢cok édiile
layik géruldii. Sevda Sener, tiyatro yazinina birgok eser
kazandirdi. Antik Yunan'dan bugiine kadar her dénemde
etkili olmus tiyatro akimlarini ve kuramlarini kronolojik
bir siralamayla, karsilastirmali bicimde inceledigi Diinden
Bugiine Tiyatro Diistincesi adli kitabi, Tuirkiye'de tiyatro
tarihi alanindaki basyapitlardan biri sayillmistir. Yasamin
Kinlma Noktasinda Dram Sanati adl kitabinda, antik
dénem komedya ve tragedyalarindan, modern dram
sanatina ve postmodern yapitlara kadar dram, trajedi ve
komedinin sunulma bigimlerini inceledi. Oyunlar ve
Gergekler adli kitabiyla Resat Nuri Giintekin, Haldun
Taner, Nazim Hikmet, Oguz Atay, Viis’at O. Bener ve
Memet Baydur gibi yazarlarin tiyatro yapitlarindan yola
cikarak Tiirkiye'de tiyatro tarihinin gelisimine dair bir
kaynak sundu. 2010’da yayimlanan Tiyatroda Yasam-Oyun
fliskisi adli kitabinda, tiyatro ve hayat arasindaki iligki
tzerine, gergek ve oyun ikilemine tiyatro lizerinden
yorumlar getirdi. Prof. Dr. Sener’in diger kitaplari
arasinda Cagdas Tiirk Tiyatrosunda Ahlak, Ekonomi Kiiltiir
Sorunlar, Cagdas Tiirk Tiyatrosunda insan, Oyundan
Diistinceye, Cumhuriyet Dénemi Tiirk Tiyatrosu, Ndzim
Hikmet'in Oyun Yazarligi, Gelisim Stirecinde Tiirk
Tiyatrosu, Dram Sanati-insan Gegitlerde Sinayan Sanat,
izleri Kald ve Tiyatroda Yasam-Oyun liskisi bulunuyor.
2008'de, Ankara Universitesi Dil ve Tarih-Cografya
Fakultesi Tiyatro B6ltimii, kurulusunun so. yilinda, Prof.
Dr. Sevda Sener adina 8o. yas giinii ve meslekte 50. yil
armagani olarak Turk Tiyatrosu Gunleri diizenledi.
2009’da izmir Bornova'daki Ugur Mumcu Kiiltiir ve
Sanat Merkezi'ndeki sahneye Bornova Belediyesi
tarafindan Sevda Sener adi verildi.

» Born in Istanbul in 1928, Sevda Sener studied at
different schools in various Anatolian towns throughout
her elementary education; attended the Maarif High
School in Ankara and finally graduated from the
Eskigehir High School. She completed her degree at the
Ankara University Faculty of Language History and
Geography in 1950. She launched on an academic
career as the first assistant assigned to the Institute of
Theatre opened under the body of the same faculty in
1958 - becoming the assistant of Kenneth Mac Gowan
and Grant Redford, who were American professors of
criticism and play writing. She attended seminars and
lectures at the Bristol University Department of Drama
as well as at the Vienna University Institute of Theatre
Sciences. The doctorate thesis she did on Musahipzade
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Celal was later published as a book under the title
Musahipzade Celal and His Theatre. She acquired the
title of associate professor in 1962 and professor in
1972. For a long period, she was in charge of the
Theatre Department at the Ankara University Faculty of
Language History and Geography and she taught there
until retiring in 1995. She also taught theatre theories,
aesthetics, criticism theories, modern and post-modern
theatre, text analysis, dramaturgy, and contemporary
Turkish drama literature in both undergraduate and
postgraduate levels at the Ankara University Faculty of
Communications, Hacettepe University Ankara State
Conservatory, and Bilkent University Department of
Turkish Literature and Performing Arts. She has given
lectures at the universities and art institutions in almost
every corner of Turkey. Her articles and researches were
published in many a respected magazine and she also
wrote play reviews. Renowned as the “professor of the
professors” in the theatre world, Sevda Sener was
bestowed many awards. She has written numerous
books, which have contributed greatly to theatre.
Diinden Bugiine Tiyatro Diisiincesi (The idea of theatre
throughout history), which looks into the movements in
theatre since the Ancient Greece in chronological order
and a comparative way, is considered a masterpiece in
the field of theatre history in Turkey. Her book entitled
Yasanun Kinlma Noktasinda Dram Sanaty (The art of
drama at the breaking point of life) analyzes the
presentation styles of drama, tragedy, and comedy from
antiquity to the post-modern works in our day. Tiyatroda
Yasam-Oyun Iliskisi (Life and play in theatre) is a
resource book on the development of Turkish theatre,
based on the works of authors such as Regat Nuri
Gintekin, Haldun Taner, Nazim Hikmet, Oguz Atay,
Viis’at O. Bener, and Memet Baydur. Her book
Tiyatroda Yasam-Oyun [liskisi, published in 2010,
comments on the relation between theatre and life, on
the paradox of reality and play from the point of view of
theatre. Other books by Sevda Sener include Cagdas
Tiirk Tiyatrosunda Ahlak, Ekonomi Kiiltiir Sorunlar,
Cagdag Tiirk Tiyatrosunda Insan, Oyundan Diisiinceye,
Cumbhuriyet Donemi Tiirk Tiyatrosu, Nazim Hikmet'in
Oyun Yazarl, Gelisim Siirecinde Tiirk Tiyatrosu, Dram
Sanati-Insant Gegitlerde Sinayan Sanat and [zleri Kalds.
Ankara University Faculty of Language History and
Geography Department of Theatre organized Turkish
Theatre Days in 2008 to celebrate the 5o0th year of both
the department and Prof. Sener in profession, as well as
her 8oth birthday. The main stage at Izmir’s Ugur
Mumecu Culture and Arts Centre was named after Sevda
Sener in 2009.
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ONUR ODULLERI
HONORARY AWARDS

CUNEYT TUREL

= istanbul Universitesi Sosyoloji Bslimii'nden mezun
olan Ciineyt Turel cesitli zel tiyatrolarin ardindan, 30 yil
gdrev yapacag IBBST’ye katildi. Abelard ve Heloise,
Sevilmek, Tartuffe, Vahsi Bati oyunlariyla En lyi Erkek
Oyuncu, Ayak Bacak Fabrikasi oyunuyla ise En lyi Reji
sduliine layik gérildi. 2007 yilinda rol aldigi, Robert
Wilson’un yénettigi Rumi oyunu Atina’da, Varsova'da ve
Ravenna Festivali'nde sahnelendi. 2009'da Jeanne
Moreau ile birlikte Isigin Ogullari ile Karanhgin Ogullarinin
Savasi adli oyunda oynadi. Karatavuk, Anna Karenina,

M. Butterfly, Sanat, Gériisme-Kutlama-Cagri, Vanya Day,
Visne Bahgesi, Romeo ile Juliet, Deli ibrahim, Cabaret

gibi oyunlarin basroliinii tistlenen oyuncu, 1965 yilindan
bu yana radyo, sinema, televizyon ve seslendirme
calismalarini siirdiirmekte ve Kadir Has Universitesi'nde
egitmenlik yapmaktadir.

» Ciineyt Tiirel graduated from Istanbul University,
Department of Sociology. After working for several
private theatres, he joined Istanbul Municipal Theatres
where he would spend 30 years. He was awarded the
prize of Best Male Actor for his performances in the
plays Abelard and Heloise, Sevilmek, Vahgi Bati and the
prize of Best Director for the play Ayak Bacak Fabrikas:.

In 2007 he played in Rumi, directed by Robert Wilson
and staged in Athens and Warsaw and in the Ravenna
Festival. In 2009, he performed in the play The Battle of
the Sons of the Light and the Sons of the Darkness with
Jeanne Moreau. He played the leading role in the plays
Blackbird, Anna Karenina, M. Butterfly, Sanat, Audience-
Vernisaz, Uncle Vanya, The Cherry Orchard, Romeo and
Juliet, Deli Ibrahim and Cabaret. He has been working
since 1965 for the radio, the cinema and the TV and
dubbing for films. He is a lecturer at the Kadir Has
University.
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SANGHAY SARKI VE DANS ToPLULUGU

1979'da Kiiltiir Devrimi'nden sonra kurulmus olan
Sanghay Sarki ve Dans Toplulugu, yaptigi basarili
calismalarla adini sadece Cin’de degil, yurtdisinda da
duyurmus bir topluluk. Otuzun tzerinde tlkeye,

New York, Los Angeles, Paris, Atina, Sydney gibi biiyiik
sehirlere yaptigi turnelerde 6vgii dolu elestiriler almis ve
Pekin’de Asya Oyunlari'nda, Singapur’da Asya Sanat
Festivali'nde ve Lyon Dans Bienali’nde alkislanmisdi.
Dans, sarki ve muzige odaklanan topluluk, gegmisi cok
zengin olan Cin dansini cagdas bir yorumla ve yeni bir
sahne diliyle ele alarak genis bir seyirci kitlesine
sesleniyor. Toplulugun sanat yénetmeni olan Doudou
Huang ise “Cin’in Baryshnikov'u” olarak aniliyor.

SHANGHAI SONG AND DANCE ENSEMBLE

Formed in 19779 after the Cultural Revolution, the
Shanghai Song and Dance Ensemble has been one of
the most prestigious companies in China, receiving
international acclaim on its overseas tours to more than
30 countries and cities such as New York, Los Angeles,
Paris, Athens, Lyon, Sydney. The group also performed
at the Asian Games in Beijing, Singapore’s Asian Arts
Festival, Bienale de la Danse in Lyon. Founded with
divisions that cover dance, song and music, the
Shanghai Song and Dance Ensemble focuses on ethnic
dance drama, drawing on various genres to re-invent
Chinese dance and speak to a broad range of audiences
in a new language. The artistic director of the company
Doudou Huang is known as the “Baryshnikov of China”

4

160’ siirer; 2 perde.
Lasts 160’; 2 acts.

Toprak Ana

Halk dansi motifleri, modern dans ve ¢agdas dansi dans
tiyatrosu formunda bir araya getiren Toprak Ana, icinde
birok stili, engin bir temalar denizini, genis bir vizyonu,
zengin bir dili, olaganistii renkleri ve giizel bir bicemi
barindirir. Dansin arkaplani ve baglamsal zemini olarak
kullanilan, Stravinsky’nin tnli Bahar Ayini de uyumsuz
akorlari, degisken ritimleriyle yikimin ve yasamanin
gerilimli yiztini vurgular. Toplulugun basoyuncusu
Zhujie Jing'in yani sira Wu Xiaona, Wan Jin Jing ve Fang
Guang gibi dansgilarin yer aldig1 Toprak Ana ilk olarak
2009'da Sanghay Dogu Sanatlari Merkezi’'nde
sahnelenmesinin ardindan 2009 $anghay Esli Dans
Yarismasi'nda “Yeni Yetenek” ve Sanghay Repertuar
Oyunlari Yarigmasi'nda Ustiin Basar ddiillerinin sahibi
oldu. Toprak Ana ii¢ bslimden olusur:

1. Béliim: Festival

Bellek, cogu zaman unutmanin karsisinda yenik diiser.
Bu canli sahne adeta bir heykel, bir resim gibi
somutlastirilir. Felaketler ve talihsizliklerden feyz alarak
yasamin degerlerini anlamak, yasayan bir aniya niifuz
etmek icin en dogru yer mezarligin ta kendisidir.

2. Boliim: Sayg:

insanlara gére, diinya er ya da geg iyi ile kétii, giizel ile
cirkin arasinda béltinecektir. Bunun sonucunda ortaya
farkli gériis ve imgeler cikar. insanbigimci bir tapinma
eylemi siirekli biati giindeme getirir. insan ve doga
arasinda, korku ile onur gibi farkli kutuplar arasinda gidip
gelen iliskiye daha fazla saygi duymak gerekir.

3. Boliim: Yasam

Diinyanin erdemleri sonsuzdur. Feda ettigimiz veya saygi
duydugumuz her sey nihayetinde yitip gidecektir. Gergek
olan tek sey bir degisim déngiistidiir. Ancak yasamin her
daim yesermesinden alinan zevk, kisa 6miirlii olsa da,
ebedi bir mutluluk vererek bu déngtiden kurtulmamizi
saglayacaktir.

Mother Earth

Mother Earth, which blends the motifs of folk dance,
modern dance and contemporary dance, in the form of
dance theatre has different styles, broad subject matter a
broad vision, rich vocabulary-rich, gorgeous colour and
beautiful shape. The dance uses Stravinsky’s famous
The Rite of Spring as the background and context, with
its designed with the discordant chord and strong varied
rhythm, to highlight the cruel sense of catastrophe and
the tension of life. The dance led by the group’s leading
actor Zhujie Jing as well as Wu Xiaona, Wan Jin Jing,
Fang Guang, etc. premiered at the Shanghai Oriental
Art Centre in 2009, got the New Talent Award in 2009
Shanghai Dancing Couples Competition and the
Outstanding Works Prize in 2010 Shanghai Repertoire
Performances Competition. Dance theatre Mother Earth
has three chapters:

Chapter 1: Festival

Memory often lost the wrestling with oblivion, which
caused the vivid scene solidified into a statue, a picture.
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The best place to pierce a living memory, the value and
determination of life inspired by the disaster and
misfortune, is the dead’s resting place.

Chapter 2: Respect

With human perspective, the earth will eventually be
divided between good and evil, beauty and ugliness,
which will result in different views and imagination.
From the anthropomorphism, deification that needs
homage can be conquered. The relationship between
human and nature which alternated between fear and
honour, from one pole to the other pole, needs more
respect.

Chapter 3: Life

The virtues of the Earth are endless. Whatever we
sacrifice or respect, ultimately will be lost. Continuous
change is the only reality. Only enjoying the brilliant
bloom of life can avoid the outcome of repeating, even if
short-lived, but perpetual in the romance.

Hanedanlarin Dansi

Prémiyeri 1987 Sanghay Uluslararasi Sanat Festivali’nde
gerceklestirilen Hanedanlarin Dansi, bugiine kadar ke
capinda 8o0’den fazla gésteride izleyiciyle bulustu. Ayni
zamanda bir kiiltur elcisi olarak diinyanin farkli iilkelerini
gezen gosteri, uluslararasi arenada da buytik begeniyle
karsiland.

Dansin bugiine dek sahnelendigi etkinlikler arasinda
Birinci Cin Sanat Festivali ve Asya Oyunlari’nin yani sira
Hong Kong ve Tayvan'daki gésteriler, Hawaii'deki

3. “Aloha” Gékkusag Festivali'nin agilis téreni,
Singapur'daki 2. Asya Gésteri Sanatlari Festivali'nin agilis
téreni, Roma Amfiteatri’'nda gergeklesen Lyon Bienali
Dans Festivali’nin “ipek Yolu” tematik gésterisi, APEC
Bakanlar Toplantisi ve APEC 21 Zirvesi'nin toplantisi ile
Paris’te gerceklestirilen World Expo 2010 etkinliginde
Sanghay icin diizenledikleri 6zel performans yer aliyor.
1. Béliim: imparatorluk Sarayinin O Romantik Cazibesi
Ucan periler ile toprak askerler ve atlari gekti gitti!

Hepsi gitti! Simdi imparator duruyor onlarin yerinde!

O muazzam, sasaali sarayi i¢inde.

Ahenkle ¢ingirdayan bronz canlari dinledikgei huzur ve
mutluluk doluyor insanin igine.

2. Béliim: Siradan insanin Yasami

Niliiferlerin ytizdtigii golii ve képriiniin tizerinden
yiikselen kagit fenerleri izlerken

Alikoyamiyor insan kendini siradan insanin huzuruna
imrenmekten.

Tek istedikleri karin toklugu ve tistlerini 6rtecek birkag
kiyafet.

Sonrasi mutlu ve uzun bir yagsami umut etmek.

3. Boliim: Gégebe Erkeklerin Romantik Yasami

Gelin! Gelin ey otlaklarin korkusuz ve magrur
kahramanlan!

Haydi at yarisina gidelim, ok ve yaylarimizla avlanip biraz
da gureselim.

Gelin ey gocebe yigitler! Yiyip icip sarkilar syleyelim.



Gikin cadirlarinizdan! Riizgar otlari yalayip eserken
goreceksiniz,

Yukari baktiginizda masmavi bir gékyuziinii ve

ileri baktiginizda ugsuz bucaksiz bir bozkir, 6kiiz ve
koyun siirtlerini.

4. Béliim: Miizik ve Dansla Zenginligimizin Sefasini
Siirerken

Goz kamastiricr kiyafetler giyer, dans ederiz sahnede
Kiyafetlerimizin upuzun kollari ugusur, akan dereleri
tasvir edercesine.

Gelin bin yillik bir sarki séyleyelim birlikte.

Tiyatro da dolu yiizlerce ¢igekle.

Havada yiizen bulutlarin tizerindeymiscesine, siiziilelim
sahnede

Siiltin tiyleriyle siislii palalarimiz ve kiliglarimizi gekelim
hep birlikte.

Bu benzersiz sanat bize ¢ok eski kusaklardan aktarilmis
essiz miicevherlerdir.

5. Boliim: Gérgiiyle Oriilii Bir Ulke

Bes bin yillik Cin gérgu kurallariyla 6ruli giizel bir tlke.
Sayisiz zenginlikleri hep buyuledi diinyanin dért bir
yanini.

Gekici ve renkli bu guizelikler, ruhudur Cin’in.

Sonsoz: Yeni Cagda Ahengin Sarkisi

insanlar génliince sarki séyliyor, ziller uyum iginde
cingirdiyor.

Kiiltiir ve dostluk ikiz kardestirler.

Hepimiz Cinliyiz, ayni atalardan gelmeyiz.

iletisim, dayanisma, dostluk ve huzur icin, hep birlikte el
ele yurumeliyiz.

Dances of the Dynasties

Dances of the Dynasties premiered in the Shanghai
International Art Festival in 1987 and has been
performed more than 8oo times so far throughout the
whole country. The drama often visited abroad as
cultural envoy and was warmly welcomed and highly
appreciated.

It was performed for the First China Art Festival, Asian
Games, visited Hong Kong, Taiwan, Hawaii (The
Opening Ceremony of the 3th “Aloha” Rainbow
Festival), Singapore (The Opening Ceremony of the 2nd
Asian Performing Arts Festival), performed “Silk Road”
theme show in Lyon Biennial Dance Festival (Rome
Amphitheatre), entertained APEC Ministerial Meeting
and Informal meeting of APEC 21 Summit, presented a
special performance to host the World Expo 2010 for
Shanghai in Paris, France.

Chapter 1: The Romantic Charm of the Imperial Palace
Gone are the flying fairies and terracotta soldiers and
horses!

They are all gone! In place of them appears an imperial!
Palace in grandeur and splendour.

Listening to the bronze bell ringing and playing the
strings of harmony, what a peaceful, prosperous world!
Chapter 2: Life of Ordinary People

Watching the moon by the lotus lake and raising
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lanterns high on the bridge, one cannot help admiring
the peaceful life of the ordinary people.

All they expect is common food and everyday clothes.
And they hope to enjoy a happy and long life.

Chapter 3: Romantic Lives of He Nomads

Come! Come! Ye dauntless and proud of the grassland.
Let’s go horse-racing, hunting with bows and arrows,
and wrestling.

Come! Ye nomadic heroes. Let’s go drinking, feasting
and singing.

Come out from the tents, there is infinite azure heaven
when you look upward, and there are boundless wild
steppe and herds of oxen and sheep when you look
forward, as the wind is blowing and caressing the grass.
Chapter 4: Enjoying our Prosperity with Music and
Dance

We dance by waving our long sleeves likened to the
flowing springs and dress ourselves in gorgeous stage
costumes.

Let’s sing a song of the past spanning thousands of
years.

And the theatre is filled with hundreds of flowers.

Let’s walk lightly on the stage as if on the soaring
clouds, and adorned with pheasant’s plumes, wield our
sabres and swords.

Our wonderful arts are immortal blossoms inherited
from generation to generation!

Chapter 5: A Country of Etiquette

The 5,000-year-old China is a beautiful country of
etiquette.

Her countless treasures have bewitched people all over
the world.

Attractive and colourful, the treasures are the
embodiment of the Chinese spirit.

Epilogue: Harmonic Song of the New Century

People are singing freely and the bells are ringing
harmoniously.

Culture and friendship are twin brothers.

All of us belong to the Chinese nation, we share the
same ancestry.

For communication, cooperation, friendship, and peace,
let’s march forward hand in hand.

2012 TURKIYE’DE CiN KULTUR YILI ETKINLIKLERI
2012 YEAR OF CHINESE CULTURE IN TURKEY

PEkiN JiNGJu TivATRO ToPLULUGU
THE JiNGJU THEATER COMPANY OF BEIJING

QIANMEN LiYuAN TiYATROSU
QIANMEN L1YUAN THEATRE

PEKIN OPERASI
BEIJING OPERA GROUP

Sevgili Cariyeme Elveda Farewell My Concubine*
Kisa Bir Bulusma Planning for a Brief Reunion
Bir Handa Gece Dévisii Night Fight At an Inn
Sarhos Cariye The Drunken Imperial Concubine

* Saat 20.00'de, gosterinin oyuncusu Xiang Yu sahneye
¢ikarak, makyajini sahnede seyirciler karsisinda yapacaktir.
Performer Xiang Yu will take the stage at 8 pm and realise
the make-up before the audience.
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PekiN JINGJU (CiNn OPERASI) TivaTRO TOPLULUGU
Jingju, 1790’da imparator Qianlong’un 8o. yasin
kutlamak icin Pekin’de toplanan dért Anhui Opera
Toplulugu’ndan dogdu. Dramatik éykiilerden,
operalardan, muzik parcalarindan olusan zengin
repertuarda Jingju Kun Operasi, Shaanxi Operasi, Hubei
Operasi teknikleri ve geleneksel folk melodileri bulustu.
Bu repertuar imparator Daoguang déneminde (1821—
1851) daha da gelisti.

Jingju’da kullanilan muzikal enstriimanlar jinghu (iki yayli
keman), jing erhu (jinghu’ya benzeyen viyolonsel), Yuegin
(ay seklinde dért yayli mandolin), davul ve gongdur.
Operada dort ana grubu belirleyen sanatcilar vardir:
erkek rolleri, kadin rolleri, boyali suratlar ve soytarilar.
Operalar sarki, dans ve stilize doviis sahnelerinden
olusur. Gergekgei degil, sembolik sahnelerdir bunlar.
Jingju repertuarinda 1000'in Ustiinde opera vardir.
Bunlarin 300400 kadari ¢cok sik sahnelenir. Bu operalar
kimi zaman tek perdeliktir, kimi zaman da giinlerce
devam ederler.

90’ slirer.
Lasts go’.



Pekin Jingju Tiyatro Toplulugu devletin resmi operasidir.
Sanatta gosterdigi profesyonel performans kadar giiclu
ekibiyle de tinludiir. Her kusaktan sanatginin yer aldigi
ekipte stiin performanslarin yani sira sahne ustii
iliskiler ve karsilikh saygi glinimuiz Pekin Jingju
Toplulugu'na 6zgti degerli niteliklerdir. Onlarin
sayesinde giiniimuziin Pekin Jingju Tiyatro Toplulugu
olusmustur.

Jingju Cin kiiltiiriiniin en popiiler opera tirudiir.
Gosterilerinde semboller tizerinde durur. ki yiizyili asan
bir gegmise sahip olan Jingju karakteristik yapisinin
6tesinde sanatgilarin yetenek ve becerileriyle diin oldugu
gibi bugiin de yerli ve yabanci seyircileri adeta
cezbetmektedir. Yiizlerce klasik oyun sahnelemenin yani
sira yeni oyunlar da yaratmistir. “Tao Snchun ile Ug
Savas”, “Kambur Basbakan Liu” ve “Ejderha Resmine
Son Dokunus” ¢ok énemli ulusal édiller almistir. Her
yas grubundan ¢ok degerli sanatgilar vardir kadrosunda.
Geleneksel Cin kiltiirii ve estetigini bulusturan Jingju,
Cin’in en yaygin ve etkileyici gésteri turudir ve Cin'in
Ulusal Operasi olarak 2010’da UNESCO’nun Sézel ve
Taginmaz insanlik Mirasi listesinde yerini almistir.
Gin'de her aksam Jingju gésterileri kalabalik truplar
tarafindan oynanir. Diger opera ve tiyatro gosterilerinden
farkl olarak seyirciler sanatgilarin nasil makyaj
yaptiklarini izleyebilirler. Jingju gésterilerini devamli
olarak sahneleyen Liyuan Toplulugu Cin Kiltiir ve Turizm
projelerini basariyla temsil eden bir ekiptir.

THE JinGjU (CHINA OPERA)

THEATER COMPANY OF BEIJING

Jingju was born when the four Anhui Opera Troupes
came to Beijing in 1790 to celebrate the 8oth birthday
of Emperor Qianlong. Then the opera incorporated all
the best, the other dramas or operas had to offer and
adopted repertoire, music and performing techniques
from Kun Opera, Shaanxi Opera, Hubei Opera as well
as traditional folk tunes in its development. Jingju is
generally regarded as having been fully formed during
the reign of Emperor Daoguang (1821-1851).

Jingju is accompanied by musical instruments such as
jinghu (a two-stringed fiddle), jing erhu (a kind of
Chinese violin, similar to jinghu), yueqin (four-stringed
moon-shaped mandolin), and drum and gong. There
are four major types of performers in the opera: the
male roles, the female roles, painted faces and clowns.
The performing arts include singing, dialogue and
monologue, dancing and acrobatic combat which are
symbolic and stylized, rather than realistic. The
repertoire of Jingju includes over 1,000 plays, of which
300 to 400 are often performed. They can be staged in
various ways, from one act opera of several hours to the
entire play lasting for days.

Having combined with the traditional Chinese culture
and aestheticism, Jingju has evolved into the most
representative and influential form of theatre in China,
known as the national opera, and was placed in the List
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of Oral and Intangible Heritage of Humanity of
UNESCO on November 16th, 2010.

Jingju Theatre Company of Beijing Troupe is a key state
opera troupe, famous for its size and artistic
professionalism throughout the country. Artists of older
generations, including Mei Lanfang, Shang Xiaoyun,
Cheng Yangqiu and Xun Huisheng (collectively known
as the “four most famous dan performers”) and Ma
Lianliang, Tan Fuying, Zhang Jungiu, Qiu Shengrong
and Zhao Yanxia (collectively known as the “top five
sheng performers”) left Jingju Theater Company of
Beijing with valuable artistic assets. Their stage
manners, artistic accomplishments and styles of
performance have helped shape and define today’s
Jingju Theatre Company of Beijing.

The Company has staged over hundreds of classical
plays and created more than dozens of new plays since
its founding. Many of its plays including Three Fights
with Tao Sanchun, Hunchbacked Prime Minister Liu and
Last Touch to Dragon Painting have won top national
awards.

Jingju Theatre Company of Beijing has many
outstanding performers of various age groups. Mr. Mei
Baojiu, patriarch of the Mei (Mei Lanfang) style, Tan
Yuanshou, patriarch of the Tan (Tan Xinpei) style, and
Zhang Xuejin, prominent representative of the Ma (Ma
Lianliang) style are the icons of jingju communities in
China. Middle-aged artists such as Tan Xiaozeng, Zhao
Baoxiu, Wang Rongrong, Du Zhenjie, Li Hongtu, Chi
Xiaoqiu, Zhu Qiang, Dong Yuanyuan and Chen Junjie
enjoy great popularity and work as the backbone of the
theatre. Many young performers have come to the fore,
such as Zhang Jianfeng, Yang Shaopeng, Zhang
Liyuan, Dou Xiaoxuan, Zhang Xinyue, Du Zhe, Chang
Qiuyue, Jiang Yishan, Guo Wei, Tan Zhengyan, Zhai
Mo, Kang Jing, Zhan Lei and Zhang Sujing. They are
the rising stars and major forces of Jingju Theatre
Company of Beijing. Jingju is the most popular type of
opera and one of the symbolic performing arts in
Chinese culture. Since its birth more than two centuries
ago, it has been perpetuated through the years with its
distinctive characteristics, consummate skills, and
profound meaning. Nowadays, with its vitality still
retained, it has attracted legions of audiences from
abroad. Now, we have selected four most representative
plays for you to enjoy its unique artistic charm.

QIANMEN LiIYUAN TiYATROSU

1990'da kurulan Liyuan Opera Tiyatrosu, Cin'in
geleneksel “cay evleri” tarzinda sunar temsillerini. Bu
mekanlarda seyirci kapasitesi bin civarindadir. Her
aksam bu cay evlerinde Jingju gosterileri yer alir. Sekiz
kisilik kare masalar (sekiz 6limsiiz masa) ve taishiyi
(eski model kollu iskemleler), tahta gaydanliklar, tahta
fincanlar... Yuiz yil 6ncesinin opera binalarina bir
gdndermedir bu yapi. Ayni zamanda seyirciler sahne

gerisine giderek sanatcilarin nasil makyaj yaptiklarini da
izleyebilir. Cin’i ziyarete gelen yabancilar bu gésterileri
izledikleri gibi, sirf bu gosterileri izlemek tizere Cin'e
gelenler de vardir. Bu 6zelliklerinden dolayi Liyuan
Tiyatrosu “Cin Kiiltiir ve Turizm’ini Destekleyen Devlet
Projesi” listesinde yer almistir. 2012 Tiirkiye'de Cin
Kultiir Yili etkinlikleri kapsaminda sahnelenecek olan
Liyuan Opera Tiyatrosu’nun Jingju gosterileri sanatsal
niteliklerinin yani sira duyarli temalariyla da seyirciye
cazip gelecek.

QIANMEN L1YUAN THEATRE

Opened on October 8th, 1990, Liyuan Opera Theatre is
the first opera theatre in the style of Chinese traditional
teahouse, which has as many as 1000 seats. In the past
over 20 years, it has developed into a famous theatre
both at home and abroad. Every evening there are jingju
plays performed by troupes of as large as 1000 actors.
Furnished with “Eight-Immortal table”

(a square table large enough to seat eight people around
it), taishiyi (old-fashioned wooden armchair) and using
old-styled tea bowls, the atmosphere in the theatre
brings back memories of old-fashioned opera houses
decades ago. Contrary to conveutional theatres,
audiences can go to the backstage to see actors and
actresses put on make-up. People often make block
bookings and select plays from the repertoire offered.
To watch jingju plays has been a must for all foreign
tourists in their itinerary travelling in China and many
state leaders and cultural celebrities come and enjoy
jingju here. 9o percent of audiences, 3.7 million people,
come from foreign countries and so far over 77,500 plays
have been performed in the theatre. Recently, because
of its special cultural features and contributions it has
made to the Chinese performing art, Liyuan Theatre has
been placed in the list of the “State Key Projects of
Culture and Tourism in China”.

PROGRAM NOTLARI

Sevgili Cariyeme Elveda

Chu ve Han Qin Hanedani 6éncesinin iki giiclii yoneticisi
Gin’e hakim olmak icin biiyiik bir miicadeleye girmistir.
inatci savas Lordu Xiang Yu, Han’a karsi yenilmektedir.
Bir gece tuzaga dusurlir. Askerleri diismana teslim
olurlar. O ise, ¢ok sevdigi cariyesi Lady Yu'nun yanina
gider ve ona olan askini dile getirir. Sadik ve cesur cariye
dnce sevgilisinin 6niinde muhtesem bir kilic dansi yapar
ve sonra ayni kiligla bogazini keserek intihar eder.
“Gozyaslar ve Kili¢”

Giiciim daglari yerinden oynatir,

cesaretim diinyayi solgunlastirir.

Ama simdi o kadar sanssizim ki, atim doludizgin
kosmayi reddediyor!

Atim tinisa kalkmayi bile reddederse ne yapabilirim?

Ah, sevgili Yu Ji, ne yapacagim ben?
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Kisa Bir Bulusma

Song Iimparatorlugu’nda General Yang Yanhui, Liao
topraklarinda esir diiser ve cezaya carptirilmamak igin
adini Mu Yi olarak degistirir. Zamanla Liao
imparatoricesi Xiao’nun damadi olur. On bes yil sonra,
Yanhui'nin annesi Lady Yang Yanmen ordunun basina
gecer ve iki hanedan arasindaki Yanmen Gegidi'ne gelir.
Annesini gérme 6zlemi icinde olan Yang gizlice Yanmen
Gegidi'ne gitmek icin esinden yardim ister. Esi ona
yardim eder ve Yang annesiyle bulusur.

“Gegit ve Verilen S6z”

Su giinlerde endiseli olmamin bir nedeni var.

Sana sdylemekten ¢ekindigim bir sey.

Xiao Tianzou ordularini sinira yolladi.

Kars! taraftaysa sinirdaki 6ncti kuvvetlerin basinda
annem bulunuyor.

Litfen, annemi gérmem icin bana yardimci olursan,
iyiliklerinin kargiligini 6demek iizere gelecek hayatimizda
bile senin kélen olmaya raziyim.

Sevgilim, tath s6zlerle beni ikna etmeye calisma.
Anneni gérmene engel olmam.

Sana bu hakki taniyacagim.

Ama korkarim ki déniisii olmayan bir yolculuga
cikiyorsun.

Bir Handa Gece Déviisii

Song Hanedanligi'nda General Yang Yanzhoa sinirdaki
ordulari denetlerken, onun emrinde olan bir asker, Jiao
Zan, hain Wang Qinruo’nin damadi Xie Jinwu'yu
éldurdugu icin Shamen adasina stirgiin edilir. General
Yang Jiao'yu korumak icin gizlice bir baska askeri, Ren
Tanghui'yi gorevlendirir. Bu arada, Jiao Zan ve
gardiyanlarla Ren Tanghui ayni handa gecelerler. Hanci
ve esi Jiao Zan'a yardim etmek isterken Ren’i kiralik katil
sanirlar. Karanlikta baslayan déviis sonucunda taraflar
birbirlerini anlarlar ve problem ¢éziiliir.

Sarhos Cariye

Tang Hanedani’nda imparator Xuanzong déneminde
onun ¢ok begendigi cariyesinin adi Yang Yuhuan'dir. Bir
aksam, imparatorun serefine Yiiz Cicek Pavyonu’nda bir
ziyafet diizenler ve onu beklemeye baslar ama
imparatorun bir baska cariyenin, Mei'nin yanina gitmege
karar verdigini 6grenir. Cok alinir ve ¢ok tiziltir. Kendi
basina igerek tiziintiistinii bu sekilde bastirmaya calisir.
Sonucta, kaldirabileceginden fazla icer ve sarhos olur
ama bu, zararsiz bir sarhosluktur.

“Acan Cicekler ve Sarap”

Yesim tasi kopriiniin korkuluguna dayaniyorum.

Ay gokyuiziinde sanki ay tanrigasi gegiyor gibi parliyor.
Ben Ay Sarayi’'ni terk eden tanricaya mi benziyorum?

Ay adayi terk ederken cenneti ve yerylziini aydinlatir
Simdi yiikseliyor ay. Yesim tasi tavsani gériiyorum
doguda.

Sarayima dénecegim. Beni nasil ihmal eder majesteleri,
beni nasil yalnizliga terk eder!
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Farewell My Concubine

Chu and Han, the two prominent forces in post-Qin
Dynasty, are engaged in a power struggle for supremacy
over China. Xiang Yu, the headstrong and arrogant
warlord of Chu, loses his advantage, suffering one
defeat after another in the war against Han, and is
eventually ambushed and encircled by the Han army in
Gaixia, an ancient place in what is now Anhui Province.
At night, in his army camp, Xiang Yu thinks he can
hear his men chorus songs of Chu, at which the Chu
forces get homesick and dispirited and surrender to
their enemy in droves.

Xiang Yu, a hero of his time, is aware that he is done
and his failure is doomed. He returns to his tent to bid
farewell to his beloved concubine, Lady Yu. To comfort
Xiang Yu and, more importantly, to avoid being his
liability, Lady Yu, the courageous beauty slit her own
throat after treating to her man a copious banquet and a
wonderful sward dance.

“Tears and Sword”

Farewell to My Concubine

My strength could move mountains,

my spirit paled the world.

Yet, so unlucky am I now that my horse refuses to
gallop!

What can I do if my horse denies me even a trot?

Oh, my dear Yu Ji, what shall I do?

Planning For a Brief Reunion

In the Song Dynasty, General Yang Yanhui is captured
in the war with the State of Liao. He changed his name
to Mu Yi to protect himself against possible
punishment, and becomes the son-in-law of Liao
empress dowager Xiao. Fifteen years later, Lady Yang,
Yanhui’s mother, is made commander of the garrison
troops at the Yanmen Pass on the border with the Liao.
Eager to see his mother, Yang turns to his wife for help,
as he has no token of authority to get through the Pass.
With the help of his wife, Yang makes the trip and
meets his mother.

“The Pass and the Promise”

It is not that I have been worried these days.

There is only one thing that has refrained from telling
you.

Xiao Tianzuo sent troupes to the border.

My mother is in command of dispatching provisions to
the Frontier.

If you can help me to my mother,

I'm willing to be your servant even in our next life to
repay your kindness.

My dear, do not argue with sweet words.

I will not stop you from seeing your mother.

I shall give you the token.

But I fear it is going to be a trip of no return for you.

Night Fight At an Inn

In the Northern Song Dynasty, when General Yang
Yanzhao is in command of guarding the borders, Jiao
Zan, an official under Yang, is stripped of his position
and exiled to Shamen Island because he has killed Xie
Jinwu, son-in-law of Wang Qinruo, a treacherous
official. Yang thus has sent another official named Ren
Tanghui to protect Jiao in secret. When Jiao Zan and
the guards escorting him come to the crossroads, they
put up for the night at an inn, where Ren Tanghui stays
too. Liu Lihua, the righteous inn-keeper, and his wife
wish to help Jiao Zan come through. Seeing Ren act
suspiciously, they mistake him as a murderer sent to
kill Jiao Zan. A ferocious fight breaks out between them
in the dark. Finally the misunderstanding is cleared.

The Drunken Imperial Concubine

During the rein of Emperor Xuanzong in the Tang
Dynasty, Yang Yuhuan is an imperial concubine the
emperor dotes on. One night, she prepares a feast in the
Hundred-flower Pavilion in anticipation of the
emperor’s arrival. There she awaits the emperor, only to
know that he has decided to stay at another concubine
named Mei for the night. She cannot help feeling sour
and find it hard to vent her despair. Then she drinks
alone, wishing to drown her sorrow in alcohol.
Gradually, she drinks more than she can handle and
becomes charmingly drunk.

“Blossoms and Wine”

I lean against the parapet of the jade bridge.

The moon brightens high in the sky, as if the goddess of
the moon passing by. Do I look like the goddess of
moon leaving the Moon Palace?

When the moon leaves the island, it lights up heaven
and earth.

The moon is rising now from the island. I see the Jade
rabbit in the east.

I'll go back to my palace. How could His majesty
neglect me, making me suffer from loneliness!
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2012 TURKIYE’DE CiN KULTUR YILI ETKINLIKLERI
2012 YEAR OF CHINESE CULTURE IN TURKEY

CHONGQING TONGLIANG EJDERHA DANsI TopPLULUGU
CHONGQING TONGLIANG DrAGON DANCE GROUP

FosHAN AsLAN DANsI TorPLULUGU
FosHAN LioN DANCE GROUP

EJDERHA VE

ASLAN SOKAK GOSTERISi
DRAGON AND

LION STREET THEATRE

Kapsaminda
On the occasion of

2012 ¥
Thirkiye de Cin Kiltir Yils
Eg kN TRY

Besiktas Belediyesi Fulya Sanat Merkezi'ne

degerli isbirligi icin tesekkiir ederiz.

We would like to thank Municipality of

Begiktas Fulya Sanat Merkezi for their kind collaboration.

TONGLIANG EjDERHA DANSI ToPLULUGU

Ejderhayi sahnenin merkezine alan Tongliang Ejderha
Dansi Tongliang’in bagh oldugu Chongging’in tamamina
yayilmis bir gésteri gelenegi. Ming Hanedani déneminde
dogan ve Qing Hanedani déneminde olgunlasan dans,
bugtin ihtisamini tiim diinyayla paylasiyor.

Dans iki seriden olusuyor: ejderhali fener dansi ve kivrak
ejderhanin iyice 6ne ¢iktigi renkli fener dansi. Zengin
sahne gosterisi abartili modeller, eglenceli hareketler ve
Szgilin miizigi iceriyor. Ayrica sahne, Cin ulusunun
dayanisma, ilerleme arzusu ve insanla doga arasinda
uyum gibi kiiltiirel degerlerini 6n plana ¢ikaracak sekilde
zekice kurgulanmis.

Tongliang Ejderha Dansi, Devlet Konseyi'nin 2006'da
yayimladigi ilk tasinmaz kiltiirel miras katalogunda yer
almaktadir.

ToNGLIANG DrAGON DANCE GROUP

With dragon as the main stage property, Tongliang
Dragon Dance spreads in the whole Tongliang County,
Chongging. Springing up in the Ming Dynasty and
prospering in the Qing Dynasty, today the dance
expands its extraordinary splendour worldwide.

The dance includes two series, namely, the dragon
lantern dance and colourful lantern dance, of which the
large wriggling dragon stands out. The rich set patterns
of the dance are featured by exaggerated modelling,
humorous movement and unique music. The smartly-
designed stage properties enjoy the cultural
connotations of the Chinese nation, such as solidarity,
aspiration for progress and harmony between human
beings and nature.

The dance was listed by the State Council in the first
intangible cultural heritage catalogue in 2006.

10.05.2012 Pe Th 18.00
Tiinel Meydani istiklal Caddesi
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EJDERHA VE ASLAN SOKAK GOSTERISi DRAGON AND LION STREET THEATRE

FosHAN AsLAN DANsI ToPLULUGU ..

Cin’in Guangdong bolgesindeki Foshan kentinde kurulan OZEL PRO]E
Foshan Aslan Dansi Toplulugu, yurtici ve yurtdiginda SPECIAL PRO]ECT
diizenlenen aslan dansi yarismalarinda iki ytziin

tizerinde sampiyonluk kazanmig ve “Diinyanin Aslan

Krali” unvaniyla onurlandinimis profesyonel bir topluluk.

Repertuarlarindaki “aslan dansi”, aslanlarin sekiz farkli

durusu ve hareketini géz alici bir beceriyle 6rnekleyerek

geleneksel aslan dansina getirdikleri yeni teknik ve

sanatsal 6gelerle 6ne cikiyor. Aslan dansi Cin’deki

geleneksel festivaller ve tatillerde kutlama amaciyla sik¢a

yer alan ve diinya ¢apinda buiyiik begeni kazanan bir

gosteri tird.

FosHAN LioN DANCE GROUP

The Foshan Lion Dance Performance Group is from
Foshan City of China’s Guangdong Province. Itis a
professional lion dance performance troupe which has
won over 200 championships in domestic and
international lion dance competitions and has been
honored as “Lion King of the World”. The group’s
repertoire “Lion Dance” adds new techniques and
modern artistic elements into the traditional lion
dance by vividly imitating eight different poses and
movements of the lions. The lion dance is frequently
performed in China’s traditional festivals and holidays
to present an auspicious and hilarious atmosphere to
the happy occasion. It is deeply loved by the people all
over the world.




KUTLUG ATAMAN: iSTANBUL

TiYATRO FESTIVALI OZEL PROJESI
KUTLUG ATAMAN: ISTANBUL
THEATRE FESTIVAL SPECIAL PROJECT

SILSEL

© Okan Bayilgen

SILSEL

Turkiye'ye yazilmig mektuplar

Silsel kelimesinin Aramice kanat ¢irpmasi anlamina
geldigi diisunaliir. Mardin’in eski Siiryani evlerinin
tavanlarina yapilmis gokytizi tasvirine de Silsel denir.
Rivayete gore gesitli baskilardan dolayi sokaga ¢ikmaya
korkan Siiryani vatandasglar, evlerinin tavanina bu motifi
yapar, boylece gokyiizii 6zlemlerini bir nebze olsun
giderirlermis.

Herkesin korkusuzca altinda yasamaya hakki oldugu

bu ortak gékytzt, Anadolu’nun siddet dolu tarihinde
hep bir 6zlem olarak kalmistir. Silsel performansi,

bu 6zledigimiz ortak gokyuiziinii elbirligi ile biz
cagdaslarinin insa etmesi, en azindan bu ézlemimizi
ortak bir performansa dékme ve ifade etme girisimidir.
Bu performansta izleyici ayni zamanda bu ortak eserin
ureticisi de. Ozgiirlikten yana olan, 7'den 70’e herkes
bu esere katkida bulunabilir ve bu eserin ortak treticisi
olabilir.

Yapmaniz gereken cok basit. Sergi mekéanina eni takribi
45 santimetre olmak sartiyla, ne kadar uzunlukta olursa
olsun, hangi renkte olursa olsun, ister érgti ister
dokunmus bir kumas parcasin, isterse bir sevdiginizin,
kaybettiginizin, 6zlediginizin giysi pargasini getirin.

Bu kumas tizerine Tiirkiye'ye, ortak cografyamiza
hitaben, ister kalemle, ister boyayla, hangi dille olursa
olsun, ister resmederek, ister isleyerek, kisacasi kendinizi
nasil ifade etmek isterseniz o sekilde, bir dilek veya
elestiri mektubu yazin.

12.05-30.05.2012, 12.00-19.00
Galata Rum ilkégretim Okulu




SILSEL

Sen, kendin icin, sevdiklerin icin, herkes i¢in nasil bir
uilke, nasil bir hayat hayal ediyorsun, istiyorsun?

Silsel projesi sadece ortak bir gokyiizii imgesi insa etmek
tizerine degil. Bu eserin bizden sonraki nesillere de
kalabilecegini duisiinecek olursak, Silsel ayni zamanda bir
sivil tarih belgesi islevi de yerine getirebilir. Bugiinlerden
yarinlara yazilmig bir mektup Silsel!

Gelin hep beraber ortak gokytiziimtizi birbirimizden
korkmadan, 6zgiirce genisletelim. Beraber yasam
istegimizi daha giiclii dile getirelim. Ozgiir bir diinya
isteyen her vatandasi bu sanatsal etkinligin parcasi
olmaya bekliyoruz. Eserimiz tamamlaninca Tiirkiye’den
yola ¢ikacak ve diinyanin gesitli tilkelerinde ortak gokyiizii
yazilmaya, insa edilmeye, genislemeye devam edecek.
Herkes davetli!

Bekliyoruz!

SILSEL

Letters to Turkey

The word Silsel is thought to mean the fluttering of
wings in Aramaic. It is also the name given to
depictions of the sky painted on ceilings of old Syriac
houses in Mardin.

According to legend, oppressed Syriacs, fearing to set
foot on the street, would paint this pattern on the ceiling
of their homes to alleviate their deep yearning for the
real sky.

Everyone has the right to live under this common sky
without fear; yet in Anatolia’s violence-ridden history,
this has always remained a yearning. The Silsel
performance is an attempt to collectively build the
common sky we yearn for by contemporary inhabitants
of Anatolia -or at least, collectively perform and express
this yearning.

In this performance, the viewer is also the producer of
this collaborative piece. Anyone who stands on the side
of freedom, whatever their age may be can contribute to
this piece and become one of its co-creators.

Your task is very simple. Bring, to the exhibition space,
a piece of cloth. It should be approximately 45 cm. wide,
but that’s the only condition: it can be woven or knitted,
in any colour you choose, and as long as you wish. It
may also be a piece of clothing that belongs to a loved
one; to someone you miss, or have lost.

Write a wish, or a letter of criticism on this piece of
cloth, addressed to Turkey, our shared land. You can
write in pencil, or paint, in any language you wish, or
draw, or embroider -in short, you can express yourself
in any way you wish.

What kind of country, what kind of life do you imagine
and desire for yourself, for your loved ones, for all?

The Silsel project isn’t only about building an image of
a sky we can all share. Considering that this piece will
be inherited by future generations, Silsel will also
function as a document of civil history. Silsel is a letter
written and sent out from today to our tomorrows!
Come, and let’s expand our shared sky together, freely,

and with no fear of each other. Let’s express, with even
stronger conviction, our desire to live together. We hope
that every citizen that demands a free world will take
part in this artistic event. Once completed, our piece
will set out on the road from Turkey and our shared sky
will continue to be written, built and expand in
numerous other countries of the world.

Everyone is invited!

We will be waiting for you!

Turkish to English translation: Nazim Dikbag

PROGRAM
PROGRAMME



ACILIS GOSTERISI
OPENING PERFORMANCE

NAZIM iLE BRECHT

BiRAZ DA AZiZ NESIN
NAZIM AND BRECHT,
AND A BIT OF AZiZ NESIN
Miizikal Gésteri

Musical Performance
Tasarlayan ve Yéneten Concept & Directed by
GENCO ERKAL

Oyuncular Performers GENco ERKAL, TULAY GUNAL,
EvrRiM OzKAYNAK

Muzik Music KurT WEILL, FAZIL SAY, ZULFU LiVANELI,
HANNS EISLER, ARiF ERKIN

Piyano Piano Yi&itT OzaTaLAY

Isik Tasarimi Lighting Design KEMAL Yi&iTcAN

Nazim Hikmet, Bertolt Brecht ve Aziz Nesin, Genco
Erkal'in festivaldeki konuklari. Her birinin bugiin bizlere
soyleyecekleri sey ¢ok... Ortak olan savasa, sémiirtiye,
baskiya, haksizliga, giidiilenmeye baskaldirilari... Ortak
olan bu bagkaldirinin bedelini fazlasiyla 6demis olmalari;
yillarca hapishanelerde siiriinerek, siirgiine génderilerek
ya da 6lumden kil payi dénerek... Ortak olan tiim acilara,
korkulara karsin gene de inandiklari yolda yilmadan
yurtiimeleri... Cesaretle, sabirla ve ytireklerindeki o sonsuz
insan sevgisiyle... Ciinki onlar insanin insani
sémirmedigi, yok etmedigi daha iyi bir diinyaya
inanmislar. Tipki yillardir bu yazarlarla yasayan, onlarla
yogurulan, belki de kendini onlarda bulan usta tiyatrocu
Genco Erkal gibi. “Oyle yazarlarim vardir ki yillar boyu
pesimi birakmiyorlar, peslerini birakamiyorum.”
Gergekten de bu yazarlarin her biri, Genco’nun tiyatro
yolculugunda yeni kapilar agiyor. Yasadigimiz déneme
yeni bir bakis getiren her 6zgiin uyarlama, onun bu
yazarlarla bitmeyen diyalogunun carpici tirtinleri.

Bir sair... bir oyun yazari... ve bir mizahgi... her biri kendi
alaninda buyuk birer usta...

Nazim Hikmet'in derin yasam sevinci, siirsel duyarligi ve
hiizni; Bertolt Brecht'in alayciligi, sivri dili ve
zihnimizdeki bildik kayitlari tersyiiz eden sorgulayici
bakisi; Aziz Nesin'in keskin gézlemciligi ve mizahi
Genco'nun toplumsal sorunlari tim berrakhigiyla
glindeme getiren tiyatro anlayisi ve usta oyunculuguyla
butiinlesince, bellegimizden kolay kolay silinemeyecek
bir diinyanin igine giriyoruz: Giilme, aglama, dusiinme,
sorgulama, 6fke, hiiziin ve baskaldiriyla dolu bir
duyarliliklar diinyasi...

Simdi de ilk kez miizikal bir kolajla bu tig dev yazarin
siirlerini, ykulerini Genco Erkal, Tiilay Glinal ve Evrim
Ozkaynak iiglustiniin yorumuyla piyanist Yigit
Ozatalay'in esliginde bir arada izleyecegiz. Onlari
heyecanla bekliyoruz.

— Zehra lpsiroglu

09.05.2012 Ca We 20.30

Liitfi Kirdar Uluslararasi Kongre ve
Sergi Sarayi

45’ surer; ara yoktur.

Lasts 45’; no intemission.
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NAZIM iLE BRECHT BIiRAZ DA AZiZ NESIN NAZIM AND BRECHT, AND A BIT OF AZiZ NESIN

Nazim Hikmet, Bertolt Brecht and Aziz Nesin will be
Genco Erkal’s honoured guests at the festival. Each of
them has a boatload of things to tell us... What they
have in common is their revolt against war, exploitation,
oppression, injustice, and involuntary control... What
they have in common is the price they had paid for such
revolt; a price paid in prisons, in exile and imminent
death threats for long years... What they have in
common is their determination to never give up on
what they believe despite all the pain and fear inflicted
on them... They kept on going with courage,
perseverance and love for humanity in their hearts...
They believed in a better world where one did not
exploit or destroy the other, just like master actor Genco
Erkal who, throughout his career spanning decades, has
lived with them, been moulded with them, and maybe
even found his very self in them. “There some writers
who do not give up following me and whom I cannot
give up following”, says Erkal. Understandably, each of
these writers opens up a new track in his theatrical
journey. Every original adaptation, which brings a new
perspective to the times we are living, are invaluable
products of his never-ending dialogue with these
writers.

A poet... A playwright... An author and a humorist...
Each of them a great master in their own right... When
Nazim Hikmet’s deep love for life, poetic sensitivity and
melancholy; Bertolt Brecht’s sarcasm, sharp tongue and
inquisitive perspective which plays the deuce with our
minds; Aziz Nesin’s witty observations and humour
meet each other in Genco Erkal’s masterly acting and
his take on theatre which brings clarity to all social
problems, a realm opens up before us and we shall not
forget it easily: A realm filled with laughter, tears,
contemplation, inquisition, rage, sorrow and revolt...
The poems and stories of these three great writers will
be intertwined in a musical collage recited by Genco
Erkal, Tiilay Giinal and Evrim Ozkaynak with Yigit
Ozatalay on the piano. We are eager to witness this rare
occasion.

~ Zehra Ipsiroglu
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ALi POYRAZOGLU TiYATROSU 4o. YIL
ALi POYRAZOGLU THEATRE 40TH ANNIVERSARY

TURKIYE TURKEY

ASi KUS
THE REBELLIOUS BIRD

ALi PoYrazOG LU

1972 yilinda kurulan Ali Poyrazoglu Tiyatrosu 40. yilini
kutluyor ve Istanbul Tiyatro Festivali de bu kutlamanin
bir parcasi oluyor... Ali Poyrazoglu, bir konusma ustas;
anlatanla dinleyeni; oyuncuyla seyirciyi, uyusmazmis gibi
goriinen seyleri bir araya getirebilen, kullanabilen bir
usta. Asi Kus’ta da Bizet'nin tnlii operasi Carmen’in bir
ucundan girip 6biir ucundan gikiyor. Opera, tiyatro, bale
ve guldiri ustalii bir arada. Bu yil sadece iki kez
Siireyya Operasi’nda sahnelenen tek kisilik Carmen
operasl, istanbul Tiyatro Festivali’nde. Carmen, Bizet,
Don Jose, Ali Poyrazoglu, Toreodor ve Boga rollerinde
Ali Poyrazoglu...

“Ali Poyrazoglu, Fransiz besteci Georges Bizet'nin
Carmen’ini, kendi dagarcigindaki bilgi/gérgu
suslemeleriyle 6yle bir dillendirdi ki, ayaga kalkip
alkislamamak miimkiin degildi. Stireyya Operasi'nin
tarihi salonunu hincahing dolduran izleyiciler tiyatro ve
miizigin temelleri tizerinde siir, sarki, dans, dekor,
kostiim, resim, mimarlik, san ve oyunculuk sanatlarinin
kaynastig ‘opera’ denilen bu sanatsal bilegimi Ali
Poyrazoglu sayesinde benimsedi, 6ziimsedi. Al
Poyrazoglu, beni derinden etkilemeyi bu kez de becerdi.”
— Ustiin Akmen

10.05.2012 Pe Th 20.30
15.05.2012 Sa Tu 20.30
Kenter Tiyatrosu

80’ siirer; ara yoktur.
Lasts 80’; no intemission.
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ASi KUS THE REBELLIOUS BIRD

Founded in 1972, the Ali Poyrazoglu Theatre Company
celebrates its 4oth anniversary this year and the
Istanbul Theatre Festival shares their joy. Ali
Poyrazoglu is, no doubt, a master of speech whose gift
helps bring together the narrator and the listener, the
actor and the audience; in short many things, which do
not seem to be in accord at all. In The Rebellious Bird, he
turns Bizet's world-famous Carmen upside down
blending opera, theatre and comedy in one pot. The
one-man Carmen staged only twice at the Siireyya Opera
House this year will be an interesting feature of the
festival with Ali Poyrazoglu playing Carmen, Bizet, Don
Jose, Ali Poyrazoglu, Toreodor and the Bull...

“Ali Poyrazoglu’s depiction of French composer
Georges Bizet's Carmen with the additions from his
repertoire of knowledge deserved a standing ovation.
The packed crowd in the historical Siireyya Opera had
the opportunity to seize the spirit of ‘opera’, the artistic
combination of poetry, singing, dance, decor, costume,
painting, architecture and acting founded on the pillars
of theatre and music, all thanks to Ali Poyrazoglu. This
time, he really managed to touch me from the inside.”
— Ustiin Akmen
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TURKIYE TURKEY

ARZUNUN BEDENI
THE BODY OF DESIRE

Dans ve Metin Dance & Text by AYRiN ERs6z
Video METIN CAVUS

Gorsel Tasarim Visual Design GULFEM ERDOCAN
Isik Tasarimi Light Designed by Avse SEDEF AYTER

ingilizceye Ceviren Translated into English by CEReN
YALIN

Ayrin Ersdz, video film yapiminda degerli destekleri icin
Saatleri Ayarlama Enstitiisii’'ne tesekkiir eder.

Arzumuzun bedeni hem konusur, hem dans eder. Dans
ederiz ¢uinkii arzu dolayisiyla aci ¢ekeriz. Bedenimiz her
seye anlam verir; onun icinde gerilir, zevklenir ve
tukeniriz. Arzumuzun konusu dans etmek oldugunda bir
eksiklik ve tamamlanmamuslik duygusu her zaman
icimizdedir. Varolusumuzu onunla doldurmak isteriz,
kayiplarimizi ve eksikliklerimizi gidermek icin ¢abalariz.
Oysa diinyamiz hep 6tekinindir. Bakislara teslim etmeye
can attigimiz ve ¢oktandir bize ait olmayan su dans eden
bedenlerimizin icinden gecen koreografin arzusu hig
durmaksizin konusmasini siirdiirmektedir.

The body of our desires both speaks and dances. We
dance because we suffer from our desires. The body we
have makes everything significant: we experience
tension, pleasure and consumption in it. A feeling of
deficiency and incompleteness is always deep in us
when the object of our desire is dancing. We aspire to
fill in what is missing in our lives and to make up for
our losses and shortcomings. The world always belongs
to the “other”. The choreographer inside our dancing
bodies, long gone out of our possession and which we
are craving to surrender to the gaze of the viewer goes
on talking.

TURKIYE TURKEY

ALTIDAN SONRA TiYATRO

DERTSiZ OYUN
A CAREFREE PLAY

Yazan, Tasarlayan, Yéneten Written, Designed
& Directed by YiGiT SERTDEMIR

Koreografi Choreography iLYAs ODMAN
Miizik Tasarimi Music Design ONUR KAHRAMAN
Isik Tasarimi Lighting Design IsmAiL SA&IR

Seyredenler Audiences CANDAN SEDA BALABAN,
GULHAN KADiM, iLYAs ODMAN, iPEK TASDAN, iSMAIL
SAGIR, MURAT KaPuU, ONUR TUNA, SABAHATTIN YAKUT,
SEDA YURUK, SELEN SESEN, SiINEM OCALIR, SiRiN
KESKiN

© Erhan Yurik

Altidan Sonra Tiyatro'nun projesi Kumbaraciso
Uglemesi’nin sonuncusu olan Dertsiz Oyun, bir oyunu
seyreden 12 kisi arasinda gegiyor. Oyunu seyretmeye
gelen seyirciler, karsilarinda oyun seyreden 12 kisiyi
bulacaklar. Dertsiz Oyun, seyircinin, seyirci beklentilerinin
ve seyredis halinin nereye evrildigini, seyredilen “sey”in
nereye dogru gittigini/gotirildigiini arastiran bir
s6zsliz oyun. Tiyatronun yiiksek ve ideal amaci olan
insani dénustirmek hedefi nasil gergeklesebilir? Bir oyun
seyrederken gercekten biitiin seyirciler donustirse o oyun
ne olur?

Kumbaraciso Uclemesi, mekanin kendi gercekliginden,
mekanin bulundugu konumun ve zamanin gercekliginden
yola gikilarak olusturuldu. Uglemenin birincisi olan Gergek
Hayattan Alinmistir Kumbaraci5o’nin insaatinda, ikincisi
Barzo ile Konserve Kumbaraciso’de oynanan bir oyun
sonrasinda, tigiinciisii Dertsiz Oyun ise Kumbaraciso'de
oyun seyreden seyirciler arasinda gegiyor. Ucleme, gercek
ve soz agirlikli baslayip, s6ziin azaldigi ve sonrasinda da
yok oldugu grotesk bir ¢izgide Dertsiz Oyun’la son
buluyor.

Bu sene 13. yilinda olan Altidan Sonra Tiyatro, kurulus
amacini, sanat ve bilimin ortasindaki kopriide, yasadig
cag ve topluma ileteceklerini sanatsal bir senteze
déniistirmek ve yazdigi 6zgiin eserlerde, tyesi oldugu
kusagin géziyle gelecegi tiyatro eliyle bicimlendirmek
olarak belirledi. Topluluk, 2009 yilinda acilisini yaptigi ve
farkli disiplinlerden gruplarla paylastigi kendi sahnesi
Kumbaraciso’de ve ulusal ve uluslararasi festivallerde
oyunlarini sahnelemeye devam ediyor.

Altidan Sonra Tiyatro Stuttgart'taki Turk-Alman Forumu
ile ortak projeler retti ve bu sezon Isveg'ten
Riksteatern’in yurttiictluguni yaptigi ve SIDA'nin
destekledigi “iran’dan Sesler” projesinin Tiirkiye ayagini
da yurittu.

50’ siirer; ara yoktur.
Lasts 50’; no intermission.

47’ surer; ara yoktur.
Lasts 47’; no intermission.

Ayrin Erséz would like to thank Saatleri Ayarlama Enstitiisii
for their valuable support towards the realisation of the video.
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DERTSIZ OYUN A CAREFREE PLAY

A Carefree Play is a “folk play” style play on watching - a
black humour by Altidan Sonra Tiyatro. The last play of
the “Kumbaraciso’de Gece Hikéyeleri” (Bedtime Stories
at Kumbaraci5o) project of the Ensemble designed for
the 2011—2012 season, is about 12 people who are
watching a play. The people who go to watch A Carefree
Play will see 12 people watching a play. How can the
lofty and ideal aim of drama to transform people be
realised? What happens if all the audience is really
transformed while watching a play?

The Kumbaraciso Trilogy is developed on the basis of
the reality of the venue as well as the reality of the
location and time of the venue. The first of the trilogy,
Gergek Hayattan Almmistir (Based on a true story)
focuses on the construction of Kumbaracizo while the
second, Barzo ile Konserve, (The macho and the canned
food) is about the a time after a play is staged in
Kumbaraciso. The third episode, A Carefree Play,
centers on the audience watching a play at the
Kumbaraciso. The trilogy begins with the real, with
much words put into it gradually stripping of words
along a grotesque line and ending with A Carefree Play.
Celebrating its 13th year in 2012, Altidan Sonra Tiyatro’s
vision is to merge its messages to the society in an
artistic synthesis in a pot at equal distance to arts and
science and mold the future with its own original plays.
The company performs both at its stage Kumbaraciso
which it opened in 2009 and shares with other
companies from different disciplines, as well as national
and international festivals.

Altidan Sonra Tiyatro has also developed projects in
collaboration with the Turkish-German Forum in
Stuttgart and directed the Riksteatern in Sweden and
the Turkey part of the “Voices from Iran” project
supported by SIDA.
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TURKIYE TURKEY

VE DiGER SEYLER TOPLULUGU

YOLA CIKTIGIM GUN

SAKIN SERIN BiR SABAHTI

IT WAS A CALM AND CHILLY
MORNING THE DAY I LEFT...

Yazan ve Yéneten Written & Directed by
Yesim Ozsoy GULAN

Sahne Tasarimi Stage Design BARIS DiNGEL
Isik Tasarimi Light Design KEMAL YiGiTcAN

Ses ve Miizik Tasarimi Sound and Music Design
KorRHAN EREL

Yénetmen Yardimcilar Director’s Assistants
CaN OzpeN, Ezci DUOzeNLI, FERDI CETIN

idari Isler Sorumlusu Administrative Director
NiLOFER DONMEZ

Oyuncular Performers ALi Riza KusiLAY, HAKAN
ATALAY, BEGUM AKKAYA, MusAB Ekici, O6uzHAN AYAz,
EMiN MALTEPE, RIFAT Do&u

© Vahit Tuna, 2012, Lunapark serisi

Ve Diger Seyler Toplulugu Yola Ciktigim Giin Sakin Serin
Bir Sabahti adli yeni oyununda énceki calismalarinda
oldugu gibi farkli bir mekén tasarimiyla oyunu
sekillendiriyor. Fantastik bir lunapark atmosferinin igine
dahil olan seyirci, oyunun yarattigi masalsi gerceklik
icinde kendini, 6zgurliik ihlallerinin giin gegtikce
yogunlastigi “hayali” bir tilkede ¢6ziim arayan alti
karakterle yuiz ytize bulur. Oyunda seyircinin kendi
gercekligiyle 6rtustiirecegi yogun bir politik atmosfer
yaratilir. Karnavalesk olarak algilanan lunapark metaforu
ters yuz edilirken buna paralel bir atmosfer icinde tiim
referanslar da alt tst edilir. Oyun, diisiince
Szgrliklerinin ihlalinden Ermeni sorununa, Maras
katliamindan Kiirt kimligine ve cocuk yastaki geng
kizlarin cinsel istismarina kadar her tiirlti konuyu islerken
anlamlari ve sifreleri c6zmek seyirciye kalir...

Oyunun yazar/yénetmeni Yesim Ozsoy Giilan, 2002
yilindan bu yana tiyeleri zaman iginde sabitlesen, degisen
ve 6ncelikle yeni metinler, yeni teknolojiler ve
disiplinlerarasilik konularina egilen Ve Diger Seyler
Toplulugu icin kendi oyunlarini yazip yénetmekte. Ozsoy
Giilan"in son projeleri arasinda 2010'da Almanya’da
Wiesbaden Devlet Tiyatrolar’'nda misafir
yazar/yénetmen olarak ¢alistigi ve repertuar igin trettigi
Tiirkiye-Almanya o—o adli oyunu ve 2011—2012
sezonunda Tiyatro Odiilleri’ne bes dalda aday olan, Yilin
Kadin Oyuncusu Oduili’nii alan Yiizyilin Aski oyunu
bulunuyor. Topluluk, oyunlariyla yurtdisinda ve yurtiginde
pek cok festivale katiimakta ve 2006’dan bu yana
olusturduklari “Yeni Metin Yeni Tiyatro” projesi
kapsaminda uluslararasi bir platforma tasidigi oyun
yazarhgi projeleri tizerine calismaktadir.

11.05.2012 Cu Fr 20.30
12.05.2012 Ct Sa 15.30, 20.30
Hamursuz Firini

90’ siirer; ara yoktur.

Lasts 9o’; no intermission.

53



YOLA CIKTIGIM GUN SAKIN SERIN BiR SABAHTI IT WAS A CALM AND CHILLY MORNING THE DAY I LEFT...

In their new play It was a Calm and Chilly Morning the
Day I Left VEDST Theater Group is again creating a
special stage design which shapes their play. The
audience who is surrounded by a fantastic amusement
park atmosphere is confronted with a magical reality
created by the play in which six characters — in an
“imaginary” country where there is an increasing
violation of freedom — search for a solution to their
situation. The play lays out a political atmosphere in
which the audience is expected to correlate with his/her
own existence. While the carnivalesque metaphor of an
amusement park is subverted, the references are also
de-contextualized. As the play unfolds issues related to
freedom violations, Turkish—Armenian conflicts,
massacres related to differences in religious sects,
Kurdish identity and sexual exploitation and
discrimination of underage girls are under focus.

The play creates a space for the audience to break the
codes and decipher the meanings...

Writer/director Yegim Ozsoy Giilan has been writing
and directing her own plays with the group which was
founded in 2002 and has been concentrating on new
text, new technologies and interdisciplinary approaches
to theatre since then. Recent projects of Ozsoy Giilan
include Turkiye—Almanya: o—o which she wrote and
directed to Wiesbaden State Theatres of Germany for
the repertoire of 2010. Her last play Century’s Love was
nominated for five categories at the Theatre Awards
2012 and received “Best Woman Performer.” The
group’s plays tour nationally and internationally and
since 2006 VEDST Theater Group created and has
been executing New Text New Theater Project; an
international project concentrated on new writing.
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TURKIYE TURKEY

KENT OyuNcuLARI 50. yiL
KENT OYUNCULARI 50TH ANNIVERSARY

ASK MEKTUPLARI

LOVE LETTERS
Yazan Written by A.R. GURNEY

Geviren Translated into Turkish by ARMAGAN ERSiN
Yoneten Directed by MUsFik KENTER
Istk Tasarimi Light Design ALEV ToPAL

Oyuncular Performers MUsFik KENTER, KADRiYE KENTER

Kent Oyunculari sponsorlari Efes’e degerli katkilari igin
tesekkiir eder.

Kent Oyuncular1 would like to thank their sponsor Efes for its
kind contribution.

“Her seyden ¢ok sana yazmaya bayiliyorum. Sana
yazdigim zaman kendimi gercek bir asik gibi
hissediyorum. Sana elcegizimle, kendi kalemimle ve
tum yazarlik hiinerimle yazdigim bu mektup sadece ve
sadece ‘benden’ geliyor sana. Béylece kendimi sana
sunuyorum... Beni yirtip atabilirsin, saklayabilirsin veya
bugtin, yarin yahut 6lene kadar istedigin kadar durup
durup okuyabilirsin.”

Unlu Amerikali yazar A.R. Gurney’nin Ask Mektuplari adli
oyunu, her seyi kitabina gére yapan uslu ¢cocuk Andy ve
asi sanatgi ruhlu Melissa’nin birbirlerine
cocukluklarindan baslayarak yasamlar boyunca yazdiklari
mektuplarla anlatilan sira disi bir ask hikayesi. 1989’dan
beri diinyanin ve Tiirkiye'nin pek ¢ok yerinde tinlu
oyuncularin sahneledigi Ask Mektuplari’ni bu kez asklari
sahnede ve yasamda otuz dért yildir devam eden Musfik
Kenter ve Kadriye Kenter oynuyor.

“I love writing to you. You most of all. I always have.

I feel like a true lover when I'm writing you. This letter,
which I'm writing with my own hand, with my own
pen, in my own penmanship, comes from me and no
one else, and it is a present of myself to you. ... You can
tear me up and throw me out, or keep me, and read me
today, tomorrow, any time you want until you die.”
Acclaimed American playwright A.R. Gurney’s Love
Letters is an extraordinary love story written in epistolary
form, and tells the story of good boy Andy and the
rebellious, artsy Melissa through letters that have
passed between them since their childhood. Love Letters
has been staged by various distinguished actors in
Turkey and worldwide since 1989 and this time it
features Misfik Kenter and Kadriye Kenter whose love
has not ceased for thirty-four years, onstage and in life...

11.05.2012 Cu Fr 20.30
Kenter Tiyatrosu

120’ siirer; 2 Perde.
Lasts 120; 2 Acts.
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TURKIYE TURKEY

CUNEYT TUREL’IN ANISINA
IN MEMORY OF CUNEYT TUREL

TiLBE SARAN & CUNEYT TUREL

Ortak Yapimci Co-produced by
ISTANBUL TiYATRO FESTIiVALI
ISTANBUL THEATRE FESTIVAL

ELIN ELIMDE
I TAKE YOUR HAND IN MINE

Yazan Written by CAROL ROCAMORA

Gevirmen Translated into Turkish by Zeynep Avcl
Yéneten Directed by BASAR SABUNCU

Sahne Tasarimi Stage Design METiN DENiz
Miizik Direkt6rii Music Director SELiM ATAKAN
Isik Tasarim Lighting Design IsiL KAsapo&Lu

Yénetmen Yardimcisi ve Proje Koordinatéri Assistant
Director & Project Coordinator EVREN ERCAN

Oyuncular Performers CUNEYT TUREL, TiLBE SARAN

© Banu Kaplancali
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Elin Elimde, Tilbe Saran ve Ciineyt Turel'in on yil siiren
Aksanat Produksiyon Tiyatrosu'nun ardindan
gerceklestirdikleri ve beraber rol aldiklari ilk projedir.
Moskova Sanat Tiyatrosu yeni bir yiizyila girme arifesinde,
Nemirovig ve Stanislavski gibi diinya tiyatro tarihinde
ciddi bir degisim yaratacak yénetmenler tarafindan,
Atcilik Kuliibii hangarinda kurulur. Olga Knipper ve
Meyerhold’un da aralarinda bulundugu Nemirovi¢'in
tiyatro tutkunu 6grencilerinden olusan kumpanya,

ikinci yilinda, Cehov'un Petersburg’da ilk oynandiginda
yuhalanan Marti oyununu Stanislavski'nin rejisiyle
sahnelemeye karar verir. 1899 yilinin g Eyliil'tinde,
soguk bir hangarda, mum isiginda gerceklestirilen ilk
okuma provasina Cehov da katilir. Olga ve Anton’un

bu ilk karsilasmasi kisa zamanda arkadasliga, sonra
sevgililige dénusir. Ardindan kari koca olurlar. Sadece alti
yil siiren bu iliski Yalta’dan Moskova’ya mektuplar ve
kisacitk bulusmalarla devam eder.

Amerikali Cehov uzmani yazar-cevirmen Carol
Rocamora’nin Olympia Dukakis ve esi Louis Zorich igin
sekiz ylizl askin mektuptan derleyerek yazdigi Elin
Elimde adli oyunu 18. istanbul Tiyatro Festivali icin eski
dostlari bulusturdu. ilk kez elli yil 6nce Kiiciik Sahne’de
bir araya gelen Basar Sabuncu, Metin Deniz ve Ciineyt
Tiirel, festivalin ortak yapimci olarak destek verdigi bu
oyunda yeniden birlikteler.

11 ve 12 Mayis tarihlerinde Kiigiik Sahne’de Ciineyt Tiirel
ve Tilbe Saran tarafindan canlandirilacak, yazar Anton
Gehov ile oyuncu Olga Knipper'in tutkulu ilikileri;
Zeynep Avci'nin gevirisi, Metin Deniz'in sahne tasarimi,
Selim Atakan’in miizik direktorligi ve Basar
Sabuncu’nun sahnelemesiyle festivalin 6nemli
bulusmalarindan birine taniklik edecek.

80’ siirer; ara yoktur.
Lasts 80’; no intemission.

I Take Your Hand in Mine is the first project realized
and acted by Tilbe Saran and Ciineyt Ttirel after their
tenure with the Akbank Sanat Production Theatre,
which lasted ten years.

The Moscow Art Theatre was established at the turn of
the century in the hangar of the Equestrian Club by
seminal directors of the theatre world: Nemirovich and
Stanislawsky. The company included Nemirovich’s
pupils Olga Knipper and Meyerhold, passionate lovers
of theatre, and in their second year, they decided to
stage Chekhov’s Seagull, which was booed at its
premiere in St Petersburg under his direction. Chekhov
was present at the first reciting rehearsal, which took
place on g September 1899 in a cold hangar under
candlelight. This first meeting of Olga and Chekhov
soon turned into a friendship and then a love affair,
ending in a marriage. Lasting only six years, this
relationship went on with letters from Yalta to Moscow
and only brief meetings.

Written for Olympia Dukakis and her husband Louis
Zorich by the American Chekhov specialist playwright
and translator Carol Rocamora, I Take Your Hand in
Mine has brought old friends together. Bagar Sabuncu,
Metin Deniz and Ciineyt Tiirel, who first worked
together fifty years ago, come together again for this
play which is co-produced by the Istanbul Theatre
Festival. The passionate relationship between Anton
Chekhov and actress Olga Knipper to be performed by
Ciuineyt Tiirel and Tilbe Saran at the Kiiciik Sahne on
11 and 12 May comes to you with Zeynep Avcr’s
translation, Metin Deniz’s stage design, Selim Atakan’s
musical direction and under Bagar Sabuncu’s direction.

Tilbe Saran ve Ciineyt Tiirel FMV Ozel Isik Lisesi, IBBST ve
Canan Géknil’e degerli katkilari icin tesekkiir eder.

Tilbe Saran and Ciineyt Tiirel would like to thank FMV Ozel
Isik Lisesi, Istanbul Municipal Theatres and Canan Goknil for
their kind contribution.
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ALMANYA GERMANY

SCHAUBUHNE BERLIN

Ortak Yapimcilar Co-produced by THE HELLENIC
FESTIVAL IN ATHENS, THE FESTIVAL D'AVIGNON

HAMLET

Yazan Written by WiILLIAM SHAKESPEARE

Almancaya Ceviren Translated into German
MARIUS VON MAYENBURG

Yéneten Directed by THOMAS OSTERMEIER

Sahne Tasarimi Stage Design by JAN PAPPELBAUM
Kostiim Costume Design by NiNa WETZEL

Miizik Music by NiLs OSTENDORF

Dramaturji Dramaturgy MARIUS VON MAYENBURG
Video SEBASTIEN DUPOUEY

Istk Tasarimi Lighting Design ERICH SCHNEIDER
Sahne Dévust Stage Combats RENE LAY

Oyuncular Performers

Claudius, Hayalet Geist URs JUCKER
Hamlet LARs EIDINGER

Gertrude, Ophelia JubITH ROSMAIR
Polonius, Osrik ROBERT BEYER

Horatio, Guildenstern SEBASTIAN SCHWARZ
Laertes, Rosencrantz STEFAN STERN

Oyun haklari Performance rights Hentschel
SCHAUSPIEL Theaterverlag, Berlin

Es Sponsorlar Co-sponsors

CANAN-MEHMET iMREGUN

()

SEMA-BARBAROS CAGA

Degerli isbirligiyle
Acknowledging the kind collaboration of

€ e

© Arno Declair

Hamlet aklini yitirmektedir. Babasi tuhaf bir hastalik
yuziinden aniden éluvermis, annesi de, onun 8limiiniin
tizerinden hentiz bir ay gegmisken kocasinin kardesiyle
evlenmistir. Babasi geceleri Hamlet'in diislerine girip
ogluna amcasinin kendisini zehirledigini séylemekte ve
tivey babasindan intikam almasi icin onu zorlamaktadir.
Planlarini gizlemek igin deli numarasi yapan Hamlet,

bu stirecte gerceklikle iliskisini yitirmeye baslar; tim
diinya durgun bir batakliga, arzu ve cinsellik ise onu igine
ceken dipsiz bir kuyuya déntigmiistiir. Arkadaslari, tvey
babasinin ona géz kulak olmasi igin tuttugu casuslardir.
Hatta sevgilisi Ophelia bile bu planin bir parcasidir.

Her kapinin ardinda onu dinleyen bir muhbir vardir; ava
ava dontstr ve Hamlet'in paranoyasi giderek zeminini
yitirir. Delilik numarasi yerini gercek bir delilige birakir ve
Hamlet yanlislikla Ophelia’'nin babasi Polonius’u
oldiirir. Annesi ve livey babasi cinayeti 6rtbas edip
Hamlet'i gozlerden uzaklastirirken, Hamlet'in intikam
planlari da giderek yok olmaya baslar. Artik ne kendine,
ne aklina, ne de yagamina mukayyet olabilmektedir.
Gittikge ondan uzaklagsmaya baslayan Ophelia kendini
sldurir. Uvey babasi tam Hamlet'i susturmaya
niyetlendiginde, Hamlet eline gegen firsati degerlendirir
ve onu ortadan kaldirr.

Shakespeare, Danimarka Kraliyet Sarayi'ni Hamlet igin
bir kusku labirentine déniisen kokusmus bir siyasi yapi
olarak betimler. Cinayet, ihanet, entrika ve cinsellik,

12.05.2012 Ct Sa 20.30
13.05.2012 Pz Su 15.30

Harbiye Muhsin Ertugrul Sahnesi
165’ siirer; ara yoktur.

Tiirkge tstyazili.

Lasts 165’; no intermission.
With Turkish surtitles.
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HAMLET

iktidari koruma savasinin silahlaridir. Harekete gegip
sarayin hileli oyunlarinin icine girmeyi basaramayan
Hamlet, giderek pasiflesir ve 6fkesini kendine yoneltir.
Olaylarin olumlu ve olumsuz yanlarini gérme becerisi
hedeflerine ulasmasinin éntindeki en buiytik engele
dontisir ve kimsede vicdanin bulunmadigi bir sistemde,
bu erdeme sahip son kisi olarak lanetlenir.

Aciz kahramani odak alan Hamlet, bugiin etraflica
dusiinme ile politik tavir arasindaki zihinsel ¢ikmazin
hala gecerliligini koruyan bir ¢6ztimlemesidir.
Shakespeare, oyunda yer verdigi yirmiyi askin karakterle
farkh cikarlar ve entrikalarla &riilii bir atmosfer yaratir.
Ostermeier’in yapiminda, bu karakterlerin tiimiinu yalniz
altr oyuncu canlandiriyor. Hamlet'in giderek gerceklikle
baginin kopmasi, aklinin karismasi, gerceklik ve kimligin
manipulasyonu, kandirma ve kilik degistirmeyi temel
alarak oyunculuk tarzinda kendini gésteriyor.

Hamlet is going crazy. His father has died suddenly of a
strange disease, and his mother has married her
deceased husband’s brother, of all people, after just one
month. Hamlet has night-time visions of his father,
who claims his brother poisoned him, and exhorts
Hamlet to take revenge and kill his new stepfather.
Hamlet acts the part of the crazy man in order to hide
his plans, and loses his grip on reality in the process.
The whole world becomes a stagnant swamp to him.
Desire and sexuality become a threatening abyss. The
friends surrounding him turn out to be spies deployed
by his stepfather to keep an eye on him. Even Ophelia,
his beloved, is a part of the scheme. The avenger
becomes the prey, with an informer listening behind
every curtain, as Hamlet’s paranoia proves to be not
unfounded. The insane act turns to actual insanity, and
Hamlet kills the wrong man: Polonius, Ophelia’s father.
His mother and stepfather cover up the murder and
keep Hamlet out of the public eye, and Hamlet’s plans
for revenge seem to evaporate. He loses control of
himself, his goals, and his life. Ophelia falls apart in the
face of this and kills herself. When his stepfather
decides finally to silence Hamlet, Hamlet seizes the
opportunity at hand and with one final rampage forces
his world to its knees.

Shakespeare represents the Danish royal court as a
corrupt political system which becomes a paranoid
maze for Hamlet. Murder, betrayal, manipulation and
sexuality are the weapons used in the war to preserve
power. Not able to take on and fight the cynical rules of
the game at the court, Hamlet stagnates and turns his
aggressions against himself. His gift of distinguishing
pros and cons becomes an insurmountable hindrance
in accomplishing his goals, and as the last person with
scruples in a system without any, he is finally doomed.
With its central paradox of the incapacitated protagonist,
Hamlet remains today a valid analysis of the intellectual
dilemma between complex thinking and political action.
Shakespeare serves up over twenty characters, allowing a

political biosphere to arise out of differing interests and
intrigue. In Ostermeier’s production, just six actors will
play all these characters, constantly changing roles.
Hamlet’s progressive loss of touch with reality, his
disorientation, the manipulation of reality and identity
are mirrored in the acting style, which takes pretence
and disguise as its basic principle.
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IKINCiKAT

YALNIZLAR KULUBU

LONERS’ CLUB
Yazan & Yoneten Written & Directed by
SAMi BERAT MARGALI

Oyuncular Performers
Demet HASiBE EREN

Emel Heves DuyGcu TUzZUN
Buse Pinar CAGLAR GENGTURK
Mehmet BEDIR BEDIR

Kerem GUGLU YALGINER
Nazim TEVFiK SAHIN

Reji Asistanlari Stage Direction Assistants
YACMUR BASKURT, BAsAk KARA

Dekor ve Isik Tasarim Stage & Lighting Design
EyOp EMRE UGARAY

© Mehmet Fatih Akdan

B\

Sami Berat Margali’nin yazip yonettigi Yalnizlar Kuliibi,
insanin sosyallesmek igin gésterdigi “cabaya”
odaklaniyor. Demet Saglam, intihara meyilli hayatinin
yéniinii degistirmek icin yeni bir yéntem bulmustur:
“Hayat Ritmini Bul.” Bu yéntemde tek bir kural vardir.
Duygularini rutin bir sekilde ifade etmek yerine bunu
istedigi sekilde, istedigi renkte, istedigi ritimde yagamak.
Tabii yiizde yuiz diiriist olarak. Kendi hayatini
diizenlemesine yardimci olan bu egzersizi baskalariyla da
paylagmak isteyen Demet Saglam, ¢ yildir bunu bir
kursa dénustiirmiis ve son bir yilda da oldukga
popilerlesmistir. Oyun, bu kursa basvurup katilan bir
grubun ilk dersten son derse kadar gecen dénemlerini
kapsiyor. Katilimcilar bir yandan bu yéntemle ilgili
teknikleri 6grenirken, diger yandan sosyallesmeye ve
kendi hayatlarini sorgulamaya basliyorlar.

Written and directed by Sami Berat Marcali, Loner’s
Club is based on the individual’s “efforts” for
socialising. Demet Saglam, who has suicidal tendencies,
has found out a new technique to change the course of
her life: “Find the rhythm of life”. There is only one rule
to this: Expressing feelings in a routine manner and
doing this in the way, frequency and mode one wishes.
Willing to share this technique which had helped her to
organise her own life, Saglam designed a training
course three years ago and became quite popular in the
last year. The play is about the training period —from
the first lesson to the last— of a group of people who
have applied to this course. The attendees start
socialising while they are learning these techniques.

90’ siirer; ara yoktur.
Lasts 9o’; no intermission.
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iKINCiKAT

Sahne ve gdsteri sanatlari alaninda performans
yapabilmek amaciyla Sami Berat Margali ve Eyiip Emre
Ucaray tarafindan kuruldu. 15 Eyliil 2010’dan bu yana
seyirciyle bulusan ikincikat, kendi prodiiksiyonlar
disinda konuk yénetmenlerle de projeler tretti. Acildig

»ow

glinden bu yana “serbestbdlge”, “esmeray”,
“merveengin”, “arkacep”, “bereze”, “studiog”, “myth”,
“theclub”, “yanetki” ve “bulut” gruplariyla performans
alanini paylasti.

Kisa siirede birgok édiil ve adaylik alan ikincikat, tiyatro
elestirmenleri ve basinin begenisini kazandi. Philip
Ridley, Joe Penhall, Anthony Neilson gibi yabanci
yazarlarin yani sira Ebru Nihan Celkan, Sami Berat
Margali, Alper Kul ve Ozgiir Ozgiilgiin’iin yazdig
metinleri sahneledi.

Cesitli sosyal sorumluluk projelerine de ev sahipligi
yapan ikincikat, ortalama elli kisilik kapasitesiyle seyirciye
yakin temas bir deneyim yasatmayi hedefliyor. Mekéanin
sanat yonetmenligini, Sami Berat Marcali, Heves Duygu
Tuziin ve Eytip Emre Ugaray yapmakta.

IKINCIKAT

ikincikat was established by Sami Berat Margali and
Eyiip Emre Ucaray to serve its founders’ ambition
towards performing arts. Since 15 September 2010,

it staged its own productions and developed joint
projects with guest directors. The companies which
performed at ikincikat are serbestbélge, esmeray,
merveengin, arkacep, bereze, studio4, myth, theclub,
yanetki and bulut.

Within a short period like two years, ikincikat has
received many awards and nominations and gained the
recognition of theatre critics and the press. It staged
plays of writers Philip Ridley, Joe Penhall, Anthony
Neilson as well as Ebru Nihan Celkan, Sami Berat
Marcali, Alper Kul and Ozgiir Ozgiilgiin.

ikincikat is also home to several social responsibility
projects and offers a close contact to its audience in a
space of fifty seats. ikincikat’s artistic directors are Sami
Berat Marcali, Heves Duygu Tiiziin and Eytip Emre
Ugaray.
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TURKIYE TURKEY

isTaANBUL DEVLET TiYATROSU
ISTANBUL STATE THEATRE

CEHOV MAKINESI
THE CHEKHOV MACHINE

Yazan Written by MATEI VISNIEC

Yoneten ve Dramaturji Directed by & Dramaturgy
MUGe GGRMAN

Ceviren Translated into Turkish by MeTe GURMAN
Dekor Tasarim Stage Design Zeki SAYAROGLU

Isik Tasarim Light Design AkiN YILMAZ

Kostiim Tasarim Costume Design SiriN DACTEKIN

Yénetmen Yardimcisi Director Assistant ERKAN
TASDOCEN

Asistanlar Assistants FATIH SONMEZ, ISMET VURAL

Oyuncular Performers USUR POLAT, HAKAN VANLI,
ErRoL GUNAYDIN, ERKAN TASDOGEN, TULIN ORAL,
LevenT OKTEM, SAHIN CELiK, AYCA BINGOL, FATIH
SONMEZ, SANEM OGE, G6zDE CETINER, ALPER
SALDIRAN, ISMET VURAL, PINAR TUNCAGIL, DiDEM
ERTAN, AsLI OZSARAQ, MEeTE GURMAN, DOLUNAY
SOYSERT

icinde Cehov’un da karakter olarak yer aldigi bu siirsel
oyun, buiyuik bir yazarin yasam ve élimu arasindaki
déngtide, oyunlarinda yaratmis oldugu kendi
karakterleriyle bulugmasi biciminde gelisiyor. Bu
karakterler 6zlerini tagimakla birlikte, ait olduklari
oyundan bagimsizlagmis, sanki uzaydan Cehov’un
duslerine diismus hayaller gibidirler. Farkli bir diizlemde
ve farkli baglamlarda olusmus sahnelerde bir araya
gelirler. Cehov'un anlatmis oldugu gerceklikleri,
yazgilarini belirledigi kendi karakterlerine ve yine kendi
tizerinden sorgulatmasi biciminde gelisen bir ttr
karsilagmalar zinciri... Bu absiirt ve gercekiistii seriivenin
Cehov'dan bizlere ulasan ve giintimiiz gercekligini de
halkalari arasina alan bir zincir...

This poetic play, which features Chekhov as one of its
characters, evolves as the great playwright meets with
the characters he has created in his plays during his life
cycle till his death. Although they keep their essential
peculiarities, these characters are independent of the
plays in which they have been created and they look as if
they have come from the outer space into Chekhov’s
dreams. They meet in scenes formed on different
platforms and in different contexts. It develops in the
form of chain confrontations between Chekhov and the
characters, whose destinies he has defined, questioning
the reality Chekhov has stated... This absurd and surreal
adventure is a chain which has extended from Chekhov
over us and which also embraces the reality of today in
its rings.

13.05.2012 Pz Su 20.30
14.05.2012 Pt Mo 20.30
15.05.2012 Sa Tu 20.30
Uskiidar Tekel Sahnesi
120’ siirer; 2 perde.
Lasts 120’; 2 acts.
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KENT OyuNcuLARI 50. yiL
KENT OYUNCULARI 50TH ANNIVERSARY

KRALICE LEAR
QUEEN LEAR

Yazan Written by EUGENE STICKLAND

Geviren Translated into Turkish by FATMA LEYLA KENTER
TEPEDELEN

Yoneten Directed by YiLpiz KENTER

Dekor ve Kostiim Tasarimi Stage & Costume Design
OSMAN SENGEZER

Isik Tasarimi Light Design CEM YILMAZER

Oyuncular Performers YiLbiz KENTER, SEDEF SAHIN,
FeriDE BeriN OGeT (gello cello)

Kanadali yazar Eugene Stickland’in yazdigi oyun,
yaslanma ve denen cesitli bedelleri, kusak farklarindan
dogan catigmalar ve bunun getirdigi komik ve dokunakli
durumlari anlatir. Ortaya temelinde kadin ve yaraticilik
olan sicak bir dostluk éykust, bir agk hikayesi ¢ikar.

Yaslh bir oyuncu olan Jane, tamamen kadin oyunculardan
olusan bir Kral Lear prodiiksiyonunda Lear roliine
hazirlanmaktadir. Ona ezberde yardima gelen Heather
ise liseli bir geng kizdir. Oyunun tgiinci kisisi ise bir
viyolonselcidir ya da viyolonselin kendisidir. Calgi ve
ezgiler zaman zaman eski Yunan tiyatrosunda koronun
gordugi islevi yiiklenir ve yash oyuncunun bir cesit “alter
ego”su olur.

Sanat, 6zellikle insanin yaraticilig), kisilerin, hayatin
getirdigi tiim kayiplari telafi edebilmesini saglar. Bu
yolculukta en yalniz hissettigimiz anda bile insan
sicakhigini, sevgisini duyabilme glictinii bize vermesi,
sanatin birlestirici guictidur.

Kanadali yazar Eugene Stickland, Kralice Lear’t Urban
Curvz Kadin Tiyatrosu’nun kurucularindan Joyce
Doolittle i¢in 6zel olarak yazdi. Subat 2009’da Urban
Curvz'de seyirciyle bulusan oyun, Tiirkiye’de ilk defa Kent
Oyunculari tarafindan Yildiz Kenter'in yénetmenliginde
20092010 sezonunda sahnelendi.

2009—2010 ve 2011 sezonlarinda yogun ilgi géren oyun,
Yildiz Kenter'e Sadri Alisik En lyi Kadin Oyuncu
Odiili'nii kazandirdi. Kenter Tiyatrosu’nda, istanbul igi
ve yurtici turnelerle simdiye kadar 100’'den fazla defa
sahnelenen Kralige Lear, yeni sezonda sinirli sayida
oyunla devam ediyor.

Canadian playwright Eugene Stickland’s work tells
about ageing and some of its consequences,
intergenerational disputes with their both funny and
touching outcomes. The resulting product is a heart-
rending story of friendship, a love story which puts
women and creative power in its centre.

An aged actress, Jane, is preparing for the title role of

13.05.2012 Pz Su 20.30
Kenter Tiyatrosu

90’ siirer; ara yoktur.

Lasts 9o’; no intermission.
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KRALIGE LEAR QUEEN LEAR

Lear in a production of King Lear featuring female
actresses in its cast. Heather, a high school girl, assists
Jane for memorizing her lines. The third character is a
cellist, or the cello itself. The instrument and the tunes
assume the part of the choir in antique Greek theatre
and serve as the “alter ego” of the actor in some way.
Art, especially creative power, helps to compensate for
all the losses which others and life bring. It is the power
of art that bestows upon us the ability to sense the
warmth and the love of humanity even at times when
we feel most lonely.

Eugene Stickland wrote Queen Lear for Joyce Doolittle,
one of the founders of the Urban Curvz Theatre.
Premiered at the Urban Curvz in February 2009, the
play’s Turkey premiere was realised by Kent Oyuncular:
under Yildiz Kenter’s direction in the 2009—2010
season.

The play received critical acclaim in the following
season, too and brought Yildiz Kenter the Sadri Aligik
Best Actress Award. Kent Oyuncular staged Queen Lear
more than 100 times at the Kenter Theatre, other cities
in Turkey and abroad and is still on show with limited
performances.

Kent Oyuncular TC Kiiltiir ve Turizm Bakanligi, sponsorlari
Efes ve Atilim Universitesi’ne degerli katkilari icin tesekkiir eder.
Kent Oyuncular1 would like to thank the Ministry of Culture
and Tourism, their main sponsor Efes, and Atilim University
for their kind contribution.
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roof

Konsept ve Koreografi Concept & Choreography
LevLA PosTAaLcioCLU

Performans Performance BENjAMIN BLOCK,
LEyLA PosTAaLciodLu

Isik Tasarimi Lighting Design AsiEr SOLANA ARCE

Miizik Music by CHRISTOPHER WILLITS, ANTONIO
MAcHIN

Dramaturjik Destek Dramaturgical Mentor
CARMEN MEHNERT

© Emre Altan

roof'un calismalari 2010 yilinin ekim ayinda Hellerau
Europiisches Zentrum der Kiinste Dresden’de baslamis,
prémiyeri 2011'in ekim ayinda Berlin’"de DOCK 11'de
gerceklesmistir.

Catilarda yasariz.

Bizi bir arada barindirir, yakinlastirir, kimi zaman da
késelere sikistirir. Catilar tizerimizi 6rter, lzerimize ¢dker
catilar. Yakin ve uzak arasindaki o denge
tutturulamazsa... Tek anlasilan, iletisimsizlik olursa...
Tek duyulan, sessizlik olursa... Séylenmeyenler,
konusulmayanlar nereye kaybolur? Zamana mi birakilmisg
olur? roof kosarken yavaslamaya calisan, uzakken
yakinlasmaya cabalayan iki kisiyi anlatiyor.

Sessizlik tizerine kurulan bir ¢ati... Yavaslatmaya calisilan
bir saat ve duran iki kisi.

roof, bu yil altincisi diizenlenen 100° Berlin Festivali’'nde
Sophiensaele’nin jiri édiiliini aldi. 100° Berlin 2012 juri
éduluniin gerekgesi ise Joanna Daniek, Anne Hibner,
Aishe Spalthoff, Anne-Kathrin Wallmann tarafindan soyle
ifade edildi: “roof kanimizca ince ve evrensel duygularin
ustaca anlatimi yoluyla, insanin hig bitmeyen, izolasyonu
ve iletisimsizligi asma arzusunu gériinebilir ve
anlatilabilir kildigi icin, insani gittikce etkisine alan siirsel
bir resim dili gelistirdigi icin, son olarak ne kadar biiyiik
olursa olsun siradan bir mekdni muazzam bir yogunluk
ve ictenlikle sadece iki bedenle doldurabildigi icin bu
ddile layik gérulmustar.”

The preparations for roof began in October 2010 at the
Hellerau Europiisches Zentrum der Kiinste Dresden
and it premiered in October 2011 at DOCK 11 in Berlin.

We live on roofs.

They shelter us, keeps us close and sometimes drive us
into the corners. Roofs cover us and at times collapse
down on us. What if the balance between near and far
cannot be achieved... What if the only intelligible thing

14.05.2012 Pt Mo 18.30
15.05.2012 Sa Tu 18.30
Salon

50’ siirer; ara yoktur.
Lasts 50’; no intemission.
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roof

is communication, the only thing audible is silence...
Where do the ununttered and the unstated go? Will they
be left to the lapse of time? roof tells about two people
trying to slow down while running, and come closer
while far apart.

A roof above silence... A clock which is being tried to
slown down and two people who have stopped.

roof received the Sophiensaele Jury Award at the sixth
edition 100" Berlin Festival this year. Jury members
Joanna Daniek, Anne Hiibner, Aishe Spalthoff and
Anne-Kathrin Wallmanns explanation for giving this
award is remarkable: “roof received this award because —
through a masterly narration of refined and universal
emotions— it rendered humanity’s never-ending desire
to overcome isolation and lack of communication visible
and comprehensible; it developed a poetic and
pictureque language which gradually owns the viewer;
and finally because it managed to fill an ordinary space
—regardless of its size— with only two bodies and with
incredible intensity and sincerity.”

LeyLA PostALciodLu

Leyla Postalcioglu 1981 yilinda istanbul’da dogdu. Kiigiik
yasta basladigi dansa, Emel Alper yénetimindeki Dans
Akademik'te, Guilden Ercin/Gerhard Nurtsch
yénetimindeki Alman Lisesi Dans Kolu’nda ve misafir
dgrenci olarak da Geyvan McMillan yénetimindeki Yildiz
Teknik Universitesi Dans Anasanat Bélimii’nde devam
etti. 2000 yilinda Folkwang Hochschule Essen’e gitti.
Dért yillik dans egitiminin ardindan sonra Pina
Bausch’un Tannhduser Bacchanal adli eserinde, 2004~
2010 yillari arasinda Kassel Devlet Tiyatrolarinda Wu
Kuo-Chu ve Johannes Wieland yénetiminde dans etti.
2006 yazinda Cloud Gate Theatre2 ile calismak icin
Tayvan’a gitti. Meg Stuart’in istanbul projesi off course’da
yer aldiktan sonra, onunla olan ¢alismalarini Berlin ve
Briiksel’de dansci ve koreografi asistani olarak suirdiirdu.
Davis Freeman’la calisti. 2010 yilindan bu yana bagimsiz
dansgi ve koreograf olarak Berlin’de calismalarina devam
etmekte.

LEv1A POSTALCIOGLU

Leyla Postalcioglu was born in 1981, Istanbul. Starting
dance at a very early age, she continued her education
with Emel Alper at Dans Akademik, Giilden Er¢in and
Gerhard Nurtsch at the Dance Club of the German
High School and as a guest student with Geyvan
McMillan at the Yildiz Technical University Dance
Department. In 2000 Postalcioglu went to Folkwang
Schule Essen where she completed her four-year
education. She then danced in Pina Bausch’s
Tannhiuser Bacchanal and between 2004 and 2010 at
the Kassel State Theatres under the direction of Wu
Kuo-Chu and Johannes Wieland. During this time she
went to Taiwan to work with Cloud Gate Theatre2

(2000). After participating in Meg Stuart’s Istanbul
project off course, she continued to work with the
choreographer in Berlin and Brussels as dancer and
assistant choreographer and also worked with Davis
Freeman. Since 2010 Postalcioglu continues her career
as an independent dancer and choreographer in Berlin.

BENJAMIN BLock

Benjamin Block 1980 yilinda Berlin’de dogdu. Folkwang
Hochschule Essen’de dans egitimi aldi ve bu siirede Pina
Bausch yénetimindeki Tanztheater Wuppertal ile calisma
firsati buldu. 2004—2010 yillari arasinda Kassel Devlet
Tiyatrolarinda énce Wu Kuo-Chu daha sonra da
Johannes Wieland yonetiminde dans etti. Nir de
Volff/Total Brutal ile de ¢alismis olan Benjamin Block
son olarak TUSCH (Theater und Schule) projesindeki
Komot-The Next Generation adli eserde koreograf asistani
olarak yer aldi. 2010 yazindan bu yana Berlin’de bagimsiz
dansci olarak ¢alismalarini stirdiiriiyor.

BeNjaMIN Brock

Benjamin Block was born in 1980, Berlin. He received
formal dance education at the Flokwang Hochschule
Essen and had the opportunity to work with Tanztheater
Wuppertal Pina Bausch. He danced under first Wu
Huo-Chu and then Johannes Wieland at the Kassel
State Theatres between 2004 and 2010. He then
worked with Nir de Volff/Total Brutal and most recently
took part in the TUSCH (Theater un Schule) project’s
Komot-The Next Generation as assistant choreographer.
Since summer 2010 Block continues his career as an
independent dancer in Berlin.

AsIER SOLANA ARCE

1974 yilinda Bilbao’da dogdu. Hochschule fiir Technik
und Wirtschaft Berlin'de Ingenieur Theater und
Veranstaltungs Technik bslimiinden mezun oldu.

De Theaterschool Amsterdam’da ve Balé de Cidade de
S3o Paulo’da sahne isiklandirmasi alaninda deneyim
kazandi. Berlin’de DOCK11'in teknik yonetmeni olarak
calismaktadir. Isik tasarimaisi olarak calstig
topluluklardan bazilari: Walter Bickmann, Ballet
Royal, Modjgan Hashemian, Balé de Cidade de Sao
Paulo, Felix Ruckert.

ASIER SOIANA ARCE

Born in 1974, Bilbao, Asier Solana Arce graduated from
the Hochschule fiir Technik und Wirtschaft Berlin’s
Ingenieur Theater und Veranstaltungs Technik
department. He gained experience in stage lighting in
De Theaterschool Amsterdam and the Balé de Cidade
de Sao Paulo. Currently serving as the technical director
of DOCK 11 in Berlin, Arce has worked with Walter
Bickmann, Ballet Royal, Modjgan Hashemian, Balé de
Cidade de S3o Paulo and Felix Ruckert.
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Tu&ge TUNA / REMDANS

DEPLASMAN
DISPLACEMENT

Konsept ve Koreografi Concept & Choreography
Tu&gE TUNA

Performans Sanatgilari Performance ERDiING ANAZ,
NazLi EseN, UMiT ERLIM, GOKHAN INAN, SETENAY
KARADAS, BIHTER KARAKOSE, ORGUN OKURGAN, UFuk
SENEL, TUCGE TUNA, iLkeEM ULUGUN, SALIH UsTa,
MUGE UzuN, ESRA YURTTUT

Video OsmAN NURi iYEM, SERDAR GAZi, Tu&cE TUNA
Miizik Music BASAK GUNAK, MAX RICHTER, VAHIT TUNA

Istk Lighting MURAT ERSAN, TUSGE TUNA

© Vahit Tuna

Alanin icinde, alanin “kendiligine” gecis yap. Cesaret...
Ha gayret!

Kendinden ¢ikmaya, bir “baska”ya cabala.

Ara, insa et, yik-mis gibi ol, hata yap. Gélgelerine bak.
Hayatta ne galdin?

Kimin bedenini acittin® Neyi planladin?

Asli “6yle olmayan” olabildin mi?

Dusersen nasil kalkacagini biliyorsun...

Pardon... Tanismis miydik?

Tugge Tuna, projelerinin hayata gegmesinde gereksinim
duydugu tiim yaraticilik ve arastirma disiplinlerine,
mekana ait eser tretimleri gibi farkli performanslara ve
bu fikirlerini hayata gecirebilecek her tiirlii “beden, fikir,
mekan” yaklagimina agik olmayi tercih eden bir sanatgi.
Festivale kurucusu oldugu RemDans ile katiliyor. Duygu
veya durtiiniin, kaynagina yéneltilmesinin tehdit ve
sorunlar getirecegi durumlarda, bir bagka canliya veya
nesneye yoneltilmesine “deplasman” (yon degistirme)
deniyor. “Deplasman” yiizen bir cismin, etrafina tasirdig
suyun kiitlesi olarak da ifade ediliyor. Tugce Tuna bu
kavramlardan yola ¢ikarak calismasinda, “Tehdit edilen,
basa ¢ikilamayan 6zne veya uyarandan cekilen enerji,
tavir ve fiziksel eylem diger ‘emin’ olunan
uyaran/uyaranlara aktarildiginda bedende, kiside, zihinde
dengeler nasil olusturuluyor?” sorusunu soruyor.

2001 yilinda Tugce Tuna tarafindan Istanbul’da kurulan
RemDans, disiplinlerarasi cagdas dans-performans
inisiyatifi olarak uluslararasi platformlarda yer aliyor,
cagdas dans ve performans sanatlari alaninda yenilikgi
ve 6ncii bir inisiyatif olarak taniniyor.

15.05.2012 Sa Tu 20.30
16.05.2012 Ca We 20.30
17.05.2012 Pe Th 20.30
Haskdy Yiin iplik Fabrikasi
60’ siirer; ara yoktur.

Lasts 60’; no intermission.
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DEPLASMAN DISPLACEMENT

Transfer yourself, in the space,

to the very “entity” of the space. Courage...
Make an effort!

Try to leave yourself, force yourself into “another”.
Search, build, destroy, pretend to destroy,
make mistakes. Look at your shadows.

What did you steal in your life?

Whose body have you hurt? What did you plan?
Did you manage to be “not that one”?

You know how to stand up when you fall...
Excuse me, have we met before?

Tuggce Tuna is an artist who chooses to remain open to
all creative and exploratory disciplines required to
realise her projects, different perfomances such as
site-specific works, and all kinds of “bodies, ideas,
venues” available to her to bring her ideas into reality.
She performs at the festival with her company
RemDans. When directing emotions and impulses
towards their sources poses threats and problems, their
course will change and they will be directed at a living
soul or at an object; this is called displacement
(changing direction). “Displacement” is also expressed
as the mass of the water overflown by a floating object.
Starting from this concept, Tugce Tuna asks the
question: “How is the equilibrium in the body, in the
individual and in the mind achieved when the energy,
behaviour and physical activity —sucked from the
threatened, unmanageable subject or stimulant— are
transferred to the other stimulant/stimulants
considered as ‘reliable’?”

Founded by Tugce Tuna in 2011, RemDans performs
internationally as an interdisciplinary dance and
performance initiative and is known to be pioneering
and innovative in its field.
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TURKIYE TURKEY

IcTimMA-i HAKiKI KATILIMCILARI
THE IgTiMA-1 HAKIKI PARTICIPANTS

Ortak Yapimci Co-produced by
ISTANBUL TiYATRO FESTIiVALI
IsTANBUL THEATRE FESTIVAL

ICTIMA-i HAKIKI

Yazan (Derleyen) ve Yoneten

Written (Adapted to Stage) & Directed by
EMRE KoYyuncuod&Lu

Sahne ve Isik Tasarimi Stage & Lighting Design
CEM YILMAZER

Gorsel Tasarim Visual Design YASEMiN NUR,
EVRENSEL BELGIN

Miizik Music SELba OzTURK, BURCU YANKIN,
Ci¢peEM Borucu ERDOCAN, OMER SARIGEDIK,
UsKAN CELEBI

Performanscilar Performers SEBNEM KOSTEM,
MURAT GARIBAGAOG LU, CACLAR YiGiTOCULLARI,
SENEM OLuz, HASAN UzMA, NiLUFER ALPTEKIN,
ISIN ELiGIN, MiHRAN TOMASYAN, MUSTAFA KAPLAN,
Sevi ALGAN, ERoL BABAOC LU, USKAN CELEBI,
Ci¢pEM Borucu ERDOCGAN, ERASLAN SAGLAM,
PiNAR DEMIRAL, NiHAT ALPTEKI, BURCU Tokug,
ENDER iGE, CGSM Do&AcLAMA Korosu

Danismanlar Advisers IsiN ELiGiN, ECE TEMELKURAN,
OMER MADRA

Yénetmen Yardimcisi Assistant Director BAsAK ERzi

Yénetmen Asistanlar Director Assistants BURcU ToKkUg,
YETKIN YUKSEL

Produiksiyon Yardimcisi Asistant Production
PiNAR DEMIRAL

Produiksiyon Asistanlari Production Assistants
NiHAT ALPTEKi, ENDER IGE

© Yasemin Nur

Bu projeye baslarken temel sorumuz, “Bugiin burada
yasadiklarimizi ve gérdiiklerimizi seyircimizle
paylasirken, nasil bir birliktelik yaratabiliriz? Ve bunu,

ne tir bir tiyatro diliyle saglayacagiz”di. Giincel politik
varolusun sahnedeki yansimasini arastirmak niyetiyle
yola giktik. Yaratan oyuncu ve oynayan oyuncunun
Stesinde, sahnede “dusiinen oyuncu” kavramiyla da
ilgiliyiz. Bu, ister istemez, performatif bir yapiyi ve giincel
olani takip etmeyi; cagin diistince akimlarini, tartismalari
ve yasanmisliklari sahnede kullanmayi gerektiriyor.
ictima-i Hakiki adinin terciimesi hakiki, gercek bulusma
anlamina geliyor. Bu anlamdan yola cikarak, farkl
fikirlerin, istemlerin, ihtiyaglarin, yapilarin, tarzlarin bir
araya gelip minimum &lciide bir uzlagi saglamasi fikrini
bu projeyi kurmak igin kullandik. Arap Bahari'ni ele
almamizin nedeni, bu hareketin aslinda eylemsel bir yapi
sunmasiydi, bunun tizerinden Turkiye'deki sanatgilar
olarak kendimize bakmayi istedik. Sanatginin elinde
yaratici bir dinamik var, bu yaratici dinamigi
eylemsellestirmek; kitlelerin haklari, inanclari ve fikirleri
dogrultusunda, ayni ¢ati altinda birliktelik ve paylasim
saglamak gerektigini distindiik, su anda soylediklerim
bize ¢ok titopik gelse de. Sanatginin tiretmeye, ortaya
koymaya calistigi sey ttopik olabilir, ki bundan hi¢
kagmiyoruz. Tam aksine, iitopigi gerceklestirme cabasi
icinde var olan bir yaratim siirecinden bahsediyorum.
Stéphane Hessel'den destek alarak séyliiyorum, asil
amag, toplumsal “6fke”yi yikici degil yaratici bir dinamige
tagimak. Arap Bahari ortada olan ama farkli yorumlanip
istendigi gibi tanimlanabilecek bir gercek. Bazi Araplar,
“Arap Devrimi” diyor diger bazilari ise “Arap Hareketi”
6rnegin. Nasil tanimlarsaniz tanimlayin, orada bir sey
oldu. Bu olan seye, bir durum olarak bakarak, bu
durumdan, bir sanatgcilar grubu olarak fikir ve eylem

17.05.2012 Pe Th 20.30
18.05.2012 Cu Fr 20.30
19.05.2012 Ct Sa 20.30

Haskéy Yiin iplik Fabrikasi

80’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazil.
Lasts 80’; no intermission.
Turkish, with English surtitles.
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birligi olusturup, sanatsal platformda “yeni olumlamalar,
yaratilar ve paylasimlar yapmaya nasil yol agariz’i
deniyoruz.

Giindemdeki bu eylemleri nasil dénistiirip toplumsal
hale getirebiliriz, olumlayabiliriz? Bunu sorarken, bir
potansiyelin harekete déniigsme bicimini stirekli
olumlayarak denemek icin orada olmak, ani paylasmak
ve sanatsal-yaratici bir alan olusturup tartismak; aslinda
yaptigimiz sey bu.

Saniyorum artik tek yapilabilecek sey 6ncelikle “sokakta
olmak”, sonra da “sokaktaki gercekle sanatgi
yaraticiligin1” yan yana calistirip, bunlarin birbirlerini
olumlayarak harekete gecirme yapilarini siirekli cogalarak
ve paylasarak kurmak. Bence politik sanat ancak bdyle
olabilir. Estetik zevk ve insan olmanin hazzinin da ayr bir
zenginlik olarak varoldugunun farkindayiz. Ama sanati
eylemlilik aninda paylagilabilir hale getirmek, buna politik
sanat da denebilir, artik yalnizca sahnelerde kalarak
olabilecek bir sey degil. Ancak sokakta, insanla ve sosyal
medya aglari gibi her tiirli malzemeyi kullanarak
miimkiin. Ornegin, oyun icinde sdyle iki uca gidecegiz;
oyundaki kullanacagimiz malzemeler tamamen “evsizlik”
yapisi altinda, ikinci el esyalardan olusan bir kurulum
icinde. Prodiiksiyon olarak hi¢bir masraf yapmamaya
calisiyoruz. Ama ayni zamanda ileri teknoloji
diyebilecegimiz, bilgisayarlar ve internet aglari, kameralar
ve canli yayinla Arap sanatgilarla ve ilgilenen diger
sanatgilarla bulugma, twitter'i kullanarak stirekli yorum
alma ve geri dénme gibi yollari kullanmayi dusiintyoruz.
Artik yadsinamaz bir teknolojik yapi var, somut ve soyut
anlamda, bir haberlesme ve bir arada olma bigimi var.
Bunlar kullanilabilir ve ayni zamanda bize énerilen, para
kokan her sey reddedilebilir. Bu ikilem bugtiniin gercegi
diye diistintiyorum. Kullandigimiz Edward Said ya da
Amin Maalouf metinlerindeki en biiyiik tartismalardan
biri suydu; insanlarin medeniyet anlayisinda teknoloji ¢cok
hizli ilerledi ve geri déniisleri iyi oldu, ama buna paralel,
insanin vicdani ve ahlaki paylagimlari ayni paralellikte o
kadar hizli ileri gidemedi. O yiizden orada buytik bir
bosluk var, o bosluk insan medeniyetinde bu karmasayi
ve vahseti yaratiyor. Elindeki malzemenin gelisiminin,
ahlak ve degerler anlaminda, sendeki var olusu ve cevabi,
o kadar geride ve paylagilamaz halde ki. Belki de o
malzemeyi kullanarak insani degerlerin gelisimini
hizlandirmak gerekiyor. Bunu yaparken de, malsiz
miilksiiz ve yersiz yurtsuz ama ayni zamanda teknolojiyi
reddetmeyip, sanatsal anlamda yaraticihgi, toplumu
kapsayan 6zellikleri barindirarak gelistirmek gerekli.

Ug glin boyunca orada olacak ve biletsiz katiimcilara da
acik olacagiz. Festivalde 1,5 saatlik bir performans gibi
goriinse de, sanatgilarin ¢ogu ¢ giin boyunca bir tiir
“istila” yapisinda orada olacak ve gelen herkesle, stirekli
bunun tzerinden bir hareketlilik gerceklesecek.

Klasik bir Camus metninden yola ¢giktik, Dogrular. 40-50
yil 8nce gevrilmis olmasina ragmen Turkiye'de hig
oynanmamis; biz de tamamini oynamadan pargalarini
aliyoruz. Oradaki bombalama ve eylem bicimi tizerine
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yapilan tartisma sahnesini aldik, Ekim Devrimi éncesi,
devrimi gerceklestiren (tabii kurgusal) 6rgttiin
tartismalarini. Silahli eylem bigimi bizim i¢in dénuistim
adina higbir gecerliligi olmayan, her anlamda herkesi
yikip bozan bir eylem bigimi. Bu tartismayla baslayip,
bircok gazeteci ve entelektiielin Arap Bahari'na nasil
baktigini, oyuncular “oynayarak” gésteriyorlar. Daha
sonra ise, lzerinde ¢ok durdugum ve bir kavram olarak
ortaya koydugum “dusiinen oyuncu” olarak oyuncular
performanslarina devam ediyorlar. Kisi olarak, kendileri
olarak orada oluyorlar ve konuyu o an itibariyle
tartismaya basliyorlar. Bu politik tiyatronun da yeni
anahtari diye diisiiniiyorum. Oyuncuyu o anin
gercekligine, performatif oyunculugu da bir adim éteye
gotiirerek, yalnizca duygusal ve fiziksel olarak orada
olmak degil, dusiinsel olarak da orada kilarak, ani
politiklestiriyoruz. Aslinda temelde yikiciligin karsisina
yaraticiligi koyuyor ve bu dili 6neriyoruz. Bahsettiklerimin
yaninda, oraya davet ettigimiz gazeteciler var. Oyun canl
yayinlanacak ve gevrilecek, sosyal aglar araciligiyla da
katilima agik olacak.

Bu yeni bir dil. Bu bir denemenin ilk ti¢ giinii. Sonra
baska alanlarda devamliligini diistiniiyoruz. Bu bir arada
olup uretkenligi deneme projesi. Biitlin ekibin giivendigi
bildigi sanat diliyle degil, deneysel alanda dolastig
kendilerini de o anlamda riske attigi bir is.

— Emre Koyuncuoglu

The question we asked ourselves when starting this
project was: “What kind of a synergy can we attain while
sharing what we have lived and seen here and today
with our audience? And what kind theatrical language
should we use to this end?” We started out to explore
the reflection of political existence of our times on the
stage. In addition to the creative performer and the
acting performer, we are also interested in the “thinking
performer” on stage which unavoidably necessitates a
performative structure and the follow up of what is on
the current agenda as well as the use of our times’
philosophical movements, discussions and experiences.
Igtima-i Hakiki means the real, the true gathering.
Based on this connotation, I used the idea of gathering
different ideas, demands, needs, structures and styles
and forming a consensus in a minimum scale.

The reason why we are discussing the Arab Spring is
that the movement in itself presents a structure that
lead to a concrete action to be realised. We wanted to
look at ourselves as artists in Turkey considering this
structure. Artists have creative dynamics; we think that
this creative dynamics should be activated and used as a
tool to form a solidarity and platform to share for the
rights, beliefs, ideas of the masses—even though it may
seem like a utopia. What the artist tries to produce and
put forth may be a utopia, which we do not reject.

On the contrary, I am referring to a creative process,
which comes into being in an effort to realise the
utopia. The main purpose —here I rely on the words of

Stephane Hessel- is to carry the social “rage” to a
creative dynamic. The Arab Spring is a reality. It can be
interpreted and defined in various aspects. For instance,
some Arabs say “Arab Spring” and some say “Arab
Movement”. Whichever way you define it, something
has happened there. As a group of artists, we are
analyzing the case, and try to form a union of ideas and
action in order to find ways for “new affirmations,
creations and sharing” on an artistic platform.

How can we transform and optimize the current
movements while asking this: “How can this potential
transform itself and become a positive experience to be
there and share the moment” and to discuss while
constructing a creative and artistic space. This is
actually what we are doing.

As of now, the only thing to do is to be on the street and
to bring together the artistic creativity and the reality on
the street, side by side, in order to facilitate the mutual
mobilization of the street and artistic creativity. I think
this is the only way political art can exist. Aesthetic
pleasure and the pleasure of being a human are
different things. To share the art at the moment of the
action, political or not, cannot be realised on the stage
anymore. It is possible to use any material on the street
such as the media networks. For instance, we have two
extremes in the performance; the materials used in the
performance are all under the concept of
“homelessness”, the setup is made of second-hand
materials. We try to avoid any production costs. On the
other hand we use computers, networks, cameras and
provide live connection with Arab artists, connect to
twitter for feedbacks; which are all under the title of
high-technology. There is a technological configuration
we cannot ignore; there are new ways of
communication and being together—both in concrete
and abstract terms. These ways can be used and at the
same time with the rejection of what we are offered and
what money counts. I think this dilemma is today’s
reality. One of the main arguments Edward Said and
Amin Maalouf’s texts was that technology has developed
tremendously fast and its returns were reasonable, but
people’s conscience and ethical sharing did not develop
so fast. This results in a huge gap, which creates chaos
and violence. The reflection of the technological
material on ourselves, in terms of ethics and values, is
so much beyond the development of the material itself
and it is not shared. Maybe that material would be used
to provide support for the development of human
values. While doing this, we need to advance without
property, without land but without rejecting the
technology.

We will be there for three days and we will be open to
participants without tickets. The performance seems to
last for one and half an hour but most of the artists will
be there in the structure of an “invasion” and there will
be a mobility over this concept.

We started out with a classical Camus text, Les Justes.
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It has been translated 40 or 50 years ago but has never
been performed and we are using only some parts of it
for this performance. We took the scene on the
discussion on bombing and the ways of protesting;
before the October Revolution, the fictional organisation
that made the revolution. Armed protest does not have
any validation for me in terms of transformation, and it
is destructive and corrupt in nature. Starting with this
argument, the actors present us how journalists and
intellectuals regard the Arab Spring. After this,

a concept that I have thought a lot about, the concept of
the “thinking performer” comes onto stage as the actors
continue performing. I think this is the new key to
political theatre. We make the moment political by
taking a further step in performative acting, which
means the actor is not there only in physical and
emotional terms but also in thinking terms. We
basically put creativity against destruction. And we
suggest a language. We have also invited journalists.
The performance will be televised online and translated.
This is a new language. These are the first three days of
a new experience. We think of continuing this in other
areas. This is a project of being together to experience
productivity. This is a project where the group travels in
an experimental space, without relying on what they
know already in artistic terms and risk themselves in
this aspect.

— Emre Koyuncuoglu



YENI DALGA NEW WAVE

TURKIYE TURKEY

TivATRO HAL

YAKA BEYAZ

COLLAR IS WHITE

Yazan ve Yéneten Written & Directed by
OzER ARSLAN

Yénetmen Yardimcisi Director’s Assistant Burcu BRoDO

Sahne Tasarimi Stage Design GUNEY Zeki GOKER,
NErGis GUNDOCDU

Oyuncular Performers MERVE ENGIN, SERKAN ALTINTAS,
FIRAT ALBAYRAM, KURSAT KARAMAN, YuNUS EMRE
YILDIRIMER, CANAN ATALAY, SALIH KALYON
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“Bir sey soracagim. Cok calisiyoruz, ¢ok profesyoneliz
degil mi? Yirttik. Evimizin yeri iyi, manzarasi giizel...
Kapida giivenlik de var. Sikinti yok. Tatil icin ¢ok
secenegimiz var; hangisini segsek bu sefer? Giizel. Hos.
Hos da, aksam uykudan énce komodinin ustiine
koydugun yalnizhigini sabah kim uyandiracak?”

Yaka Beyaz'da kimsenin buytik sehirli olmadig

biiyiik sehirli gezinen kalabalik tagrahilara bir mercek
tutulmustur. Oyunda, tasrali olmanin, sehirli
davranmaktan bayagi goériindugi bir plaza yéneticisinin
mahremindeyiz.

Sehirlilesen bir tasraliyla, tagraya éykiinen bir sehirli bir
gece sevisirse ne olur? Sabah nasil kalkarlar? Mutfakta ne
pisirirler? Tiyatroda nasil oyun izlerler? Nasil asik olurlar?
Nasil kavga ederler? Nasil ayrilirlar?

Asirlardir ciftler arasinda siiren “gii¢” savasi bir
rezidansta, tassiz, sopasiz, silahsiz, yumruksuz nasil
gerceklesir? Bu savasi kim kazanir?

90’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazili.
Lasts 9o’; no intermission.
Turkish, with English surtitles.

“Let me ask you something! We work too much; we are
really professionals, are we not? We're saved! We have a
nice house in an upscale district with a nice view...
Security is downstairs; no worries. So many alternatives
for the holiday; where to go... All is well. All is well, but
who will wake up your loneliness which you left on the
bedside table before going to sleep?”

Collar is White focuses on the crowd of provincial people
pretending to be urbanites. The play delves into the
private life of the manager of a plaza where provincial
origin is vulgarised against urban roots.

What if a provincial person in the process of becoming
an urbanite makes love with an urbanite, who longs for
the rural lands one night? How do they get up in the
morning? What do they cook in the kitchen? How do
they watch a theatre play? How do they fall in love? How
do they quarrel? How do they part?

How can the centuries-long war for “power” between
couples take place in a residence without stones, clubs,
guns and fists? Who will win?

TivaTRO HAL

Diinyanin gelismis bircok tilkesinde, sahnelenen yerli
oyunlarin orani yiizde doksanlara ulagmaktayken,
ulkemizde bu oran yiizde otuzlar seviyesinde
kalmaktadir. Kendi besteledigi sarkilarini séyleyen, kendi
cektigi filmleri izleyen, kendi yazdig kitaplari okuyan bir
toplum neden yabanci oyunlara hapsolmus durumda?
Bu sorundan yola gikti Tiyatro Hal ve varligi siiresince
gerek grup icerisinden gerekse halihazirda tilkemizdeki
tireten geng yazarlardan beslenerek yoluna devam etmeyi
planliyor. 2009 yilinda bir grup tiyatro génilltistiniin
kurdugu Tiyatro Hal, kuruldugu giinden itibaren gerek
yurticinde gerekse yurtdisinda birgok oyun sahneleyerek
buyuk begeni kazanmistir. Topluluk, 2010 yilinda

Cek Cumhuriyeti’'nde duizenlenen, diinyanin bircok
tilkesinden gelen topluluklarin da bulundugu

20. Setkani/Encounter Uluslararasi Tiyatro Festivali'nde
Eksik adli oyunuyla “En Iyi Yénetmen” édiiliinii almaya
hak kazanan ilk Ttrk ekibi unvanini almistir. Tiyatro
Hal’in sahneledigi oyunlar arasinda Ozer Arslan’in
yoénetmenligini yaptigi, Eksik (2009) ve A4 (2010)
bulunuyor.

TivaTrRO HAL

While the percentage of local plays staged in many
developed countries is around ninety, this drastically
falls down to thirties in our country. Why is a country
singing its own songs, watching its own movies and
reading its own books trapped in foreign plays? This
question is the starting point for Tiyatro Hal and they
move along collaborating with those from among
themselves and the productive young writers of our
country. Founded by a handful of passionate lovers of
theatre, Tiyatro Hal has, ever since, staged several plays
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to acclaim in Turkey and abroad. They had the privilege
of being the first team from Turkey awarded the “Best
Director” with their play Eksik at the 20. Setkani/
Encounter International Theatre Festival in the Czech
Republic (2010). Tiyatro Hal’s repertoire includes Eksik
(2009) and A4 (2010) directed by Ozer Arslan.



ISVEC-TURKIYE SWEDEN-TURKEY

YEDI
SEVEN

Yazan Written by PAuLA CizMAR, CATHERINE
FiLLoux, GAiL KrRIEGEL, CAROL K. MACK, RUTH
MARGRAFF, ANNA DEVEARE-SMITH, SUSAN
YANKOWITZ

Yéneten Directed by HEDDA KRAUSZ SJOGREN

Okuyanlar Readers (alfabetik sirayla in alphabetical

order) Av¢a DAMGACI, BANU GUVEN, CAN DUNDAR,
DerYA ALABORA, MEHVES EViN, MERAL CETINKAYA,

ZELiHA BERKSOY

Degerli isbirligiyle
Acknowledging the kind collaboration of

RIKSTEATERN

CONSULATE GENERAL
OF SWEDEN o0000
e eocee

Istanbul
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Yazarlari Paula Cizmar, Catherine Filloux, Gail Kriegel,
Carol K. Mack, Ruth Margraff, Anna Deveare-Smith ve
Susan Yankowitz. Oyun Vital Voices Global
Partnership'in isbirligiyle ortaya cikti. Yedi, diinyanin dért
bir tarafinda kadin haklari icin miicadele veren yedi
kadinla yapilan réportajlara dayanan ¢igir asan belgesel
bir oyun. Bu réportajlar 2007 yilinda, édiil sahibi yedi
oyun yazari tarafindan gerceklestirildi. 2009'da UNDP-
Birlesmis Milletler Kalkinma Programi isbirligi ile
baslayan turnesiyle herkesin évgiisiinii kazandi ve seyirci
sayisi o yil beklenenin iki katina ¢ikti. Sahnelendigi her
yerde bu oyun, politikacilar, 6grenciler ve aktivistlerin
katilimiyla olusan 6zgiin topluluklar tarafindan sahneye
konulmakta ve bircok yerel ve ulusal STK'nin isbirligiyle
panel, gosteri ve konferanslar diizenlenmektedir. Proje
yoneticisi Hedda Krausz Sjégren, sanatgi ve STK'larin
ortak goésterilerinde bugtine dek 160 kisiyi yonetti.

The writers are Paula Cizmar, Catherine Filloux, Gail
Kriegel, Carol K. Mack, Ruth Margraff, Anna Deveare-
Smith and Susan Yankowitz. The play was created in
collaboration with Vital Voices Global Partnership.
Seven is a groundbreaking documentary play based on
interviews made with seven women struggling for
women'’s rights around the world. The interviews were
conducted in 2007 by seven award-winning female
playwrights. The tour in 2009 supported by the United
Nations Development Program received critical acclaim
and the audience was two times more than expected.
The play is staged by a unique ensemble including
politicians, students and activists wherever it is
performed and is also supported by panels, shows and
conferences in collaboration with many national and
international NGOs. To date, the director of the project,
Hedda Krausz Sjorgen has directed more than 160
people in the joints performances of artists and NGOs.

75’ surer; ara yoktur.
Lasts 775’; no intermission.

Yepi KADIN THE SEVEN WOMEN

FARIDA AziZI, AFGANISTAN AFGHANISTAN

Afganistan’da Taliban yénetimi altinda kadinlarin
gordugu baskiya ve toplumdan dislanmalarina karsi
miicadele etti. Oliim tehditleri nedeniyle iilkesinden
kagmak zorunda kaldi ve ABD’ye sigindi. Halen iki
ogluyla ABD’de yasayan Farida, Afganistan’daki
kadinlarin haklari ve tlkede barigin saglanmasina yonelik
caligmalarini siirdiirmekte.

Farida Azizi became an activist fighting the
marginalization of women under Taliban rule in her
native country. Because of threats to her life, she has
gained asylum and now lives in the United States with
her two children, working on women’s rights and
peacebuilding in Afghanistan.

INEz McCoRMACK, KUZEY IRLANDA

NORTHERN IRELAND

Belfast'ta Protestan bir ailede yetisen McCormack, bir
Katolik'le evlenerek dustintilmesi bile imkansiz olani
yapti. 60'li yillardan bu yana kadin ve insan haklar, isci
ve sosyal adalet konularinda miicadele verdi. Daha 6nce
irlanda isci Sendikalar Birligi’nin bagkaniyd:.
McCormack, 1998 Good Friday Peace Accords’da
(Hayirh Cuma Anlasmasi) énemli bir rol oynadi, halen
kadin ve azinliklara esit haklar ve ¢calisma kosullar
saglanmasi icin miicadele vermektedir.

Inez McCormack who grew up in a Protestant family in
Belfast, did the unthinkable and married a Catholic.
Since the 60’ies she has been an activist for women’s
and human rights, labour, and social justice. She is
former President of the Irish Congress of Trade
Unions. Ms. McCormack played a critical role in the
1998 Good Friday Peace Accords and continues to
advocate for equal rights and fair labour practices for
women and minorities.

MARINA PIsKLAKOVA-PARKER, RUSYA RuUssIA

Karsilastigi butiin giicliiklere ragmen Pisklakova-Parker,
1993'te aile i¢i siddet goren kadinlar icin ilk telefonla
yardim hattini kurdu. Onun girisimi geliserek bugiine
dek 100.000 Rus kadina kriz yardimi ve danigma hizmeti
sunan orgiitlesme cercevesinde ¢alisan ANNA Hizmet
Merkezi'ne dénuisti.

In 1993, against tremendous odds, Marina Pisklakova-
Parker founded the first hotline for victims of domestic
violence, which has since grown into Center ANNA,
part of a coalition that has provided crisis and
counseling services for 100,000 Russian women.
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ANNABELLA DE LEON, GUATEMALA GUATEMALA

Kendi imkénlariyla edindigi egitim sayesinde kendini ve
ailesini yoksulluktan kurtarmayi basaran Annabella de
Leon, 1995'ten bu yana milletvekili. Yolsuzluga karsi
miicadele ettigi, yoksullarin, 6zellikle de kadinlarin ve
yerli halkin haklarini savundugu icin 6ltim tehditlerine
maruz kald.

Annabella de Leon raised herself and her family out
poverty by getting an education. A congresswoman
since 1995, she has has received death threats because
of her fight against corruption and for the rights of the
poor, particularly women and indigenous peoples.

MUKHTAR MAI, PAKiSTAN PAKISTAN

Bir sézde “namus sugu”nun éciint almak igin dért erkek
Mai’nin irzina gecti ve onu yari ¢iplak, tstiindeki
parcalanmis giysileriyle kdyiine gitmeye zorladilar.
Basindan gegen bu korkung olay diinya basininda
mansetlerde yer aldi. O, bu duruma diisuriilen kadinlarin
geleneksel secimi olan intihar yerine tecaviizcilerini
adalete teslim etmeyi secti. Mai, kiz cocuklar igin okullar
acmakta ve tilkesindeki egitim kosullarinin gelismesi icin
miucadele etmekte.

Mukhtar Mai was gang-raped by four men and forced to
walk home almost naked in retribution for an alleged
“honour crime,” Ms. Mai and her harrowing story
grabbed headlines across the world. Instead of taking
the traditional women’s route of committing suicide,
she brought her rapists to justice, built schools to
improve the condition of women, and became an
advocate for education in her country.

Mu SocHuA, KaMBogyA CAMBODIA

Kambogya Kadin isleri eski bakani (kabinedeki iki kadin
bakandan biriydi) Sochua 2005 yilinda Kambogya ve
Tayland’da kadin ticaretine karsi stirdiirdiigi micadele
nedeniyle Nobel Barig Odiilii’'ne aday gdsterildi.
Milletvekili Sochua, 482 kéyii kapi kapi gezerek Temmuz
2008'de parlamentoya girmeyi basardi.

Mu Sochua, a former Minister of Women’s Affairs in
Cambodia (one of only two women in the cabinet), was
co-nomniated in 2005 for the Nobel Peace Prize for her
work against sex trafficking in Cambodia and
neighbouring Thailand. MP Mu Sochua, after door-to-
door visits to 482 villages, won a seat in Parliament in
July, 2008.

HAFsSAT ABIOLA, NiJERYA NIGERIA

Demokrasi ve insan haklari icin miicadele veren anne ve
babasinin éldiiriilmesinden sonra Abiola, Kudriat
Initiative for Democracy (Kudret Demokrasi Girigimi)



YEDI SEVEN

érgutiind kurdu. Orgiit Nijeryali geng kadinlara egitim
olanaklari ve liderlik egitimi sunmakta. Abiola, Cin’in
Afrika tlkeleriyle gelistirdigi iliskilere bagli olarak Cinli ve
Afrikali kadinlar arasinda képrii kurulmasina yénelik
calismalar yapmaktadir.

Hafsat Abiola, an advocate for human rights and
democracy following the murder of her activist parents,
founded the Kudirat Initiative for Democracy, which
provides skills-training and leadership opportunities for
young women across Nigeria. She helps to build bridges
between African and Chinese women, as China
increases its commitment in Africa.

RIKSTEATERN—ISVEC ULUSAL TURNE TiYATROSU
Yaraticilik, gelisim ve katilim alaniniz. Riksteatern Yedi ile
yerel girisimlerle kiiresel konular arasinda bir képrii
kurmaktadir. Riksteatern’nin 40.000'i askin tyesi 230
dernekte 6rgitlenmis bulunuyorlar ve bu érgitler
beraberce Riksteatern’in sahibi konumundalar.
Riksteatern’in, tiye temsilcileri tarafindan saptanan
vizyonunun merkezinde su ifade yer alir: bircok dilde
zihinsel catismalar yaratmak, distince ve duyguyu
harekete gecirmek. Derneklerin yerel ve kiiresel konulara
egilmelerinin sonucu olarak Riksteatern, Irak, iran,
Filistin, Liibnan, Makedonya, Gana, Tiirkiye ve
Finlandiya’daki tiyatro ve STK’lariyla ortak ¢calismalar
yapmaktadir. Riksteatern'in uluslararasi sorunlara yonelik
hassasiyetinin bir baska géstergesi de isve¢'teki buyiik
géemen guruplariyla yaptigi isbirligidir. Riksteatern,
egitim, yaraticilik ve sorunlara sahip ¢ikmak icin bir
platform sunmaktadir. Riksteatern, iletisim yéntemleri ve
— y6éremizde veya uzagimizda— demokrasi, insan haklari
ve ifade 6zgurlugu icin yerel calismalar yapabilmenin
modellerini sunmaktadir.

RIKSTEATERN—SWEDISH NATIONAL TOURING THEATRE
Creativity, development and participation is your arena.
In Seven, Riksteatern connects local initiatives with
global issues. Riksteatern counts over 40.000
members, organised in 230 associations, which jointly
are the owners of Riksteatern. In the vision of
Riksteatern, voted by member representatives, a central
wording reads: to create mental collisions in many
languages, setting thought and emotion in motion. As a
result of the associations’ involvement in local and
global issues, Riksteatern collaborates with theatres and
NGOs in Iraq, Iran, Palestine, Lebanon, Macedonia,
Ghana, Turkey and Finland. Riksteatern’s involvment
internationally is mirrored by collaboration with large
immigrant groups in Sweden. Riksteatern offers a
platform for education, creativity and engagement. In
our international collaborations Riksteatern offers
methods of communication and models for working
locally with demorcracy, human rights and freedom of
speech, at home and away.
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TURKIYE TURKEY

AYDIN TEKER PROJECT

Ortak Yapimcr Co-produced by isTanBuL TivATRO
FesTivALI ISTANBUL THEATRE FESTIVAL

UC FAZ
THREE PHASES

Konsept ve Koreografi Concept & Choreography by
AYDIN TEKER

Yaratici Danscilar Creative Dancers BiLGE SURMELI,
IRMAK ALTINBULAK

Kostiim Costume by AySecUL ALEV

Platform Tasarimi Platform Designed by
BEREKET ULUSAHIN

Miizik Music by CHARLIE RABUEL

Istk Lighting Jiv WAGNER

Birinci Faz (...)

First Phase (...)

ikinci Faz iki

Second Phase Two
Ugiincii Faz isimsiz
Third Phase No Name

© Salih Giiner

Ug Faz, minimal ve kompleks bir is. iginde ayri katmanlar
barindiriyor. Eserde kullanilan platformlar, ise mimari bir
bakis agisi getiriyor. Hareketli platformlar sayesinde
duizlemler degisiyor ve bedenlerin bu diizlemlerle ve
mekanla olan iliskisi sorgulaniyor. Diger bir katman ise
kadini giindeme getiriyor. iki kadin, platformlar
aracih@uyla, ti¢ ayn riskli durumda bulusuyorlar.
Karakterlerin aralarinda olusan dinamikler hi¢bir zaman
tiyatroya déniigmese de soyut ¢agrisimlar yaratiyor.

Bu durum yaratim surrecinde koreografin kendi disinda —
hatta ona karsi— olusmustur.

Three Phases is a minimal and complicated work
formed of different layers. The platforms used, bring
an architectural dimension to the work. Due to the
moving platforms, the levels change allowing for the
relationship of the body with these levels to be
questioned. Another layer brings women to the agenda.
Two women meet in three different risky situations by
way of these platforms. The dynamics among the
characters never turn out to be theatre but create
abstract associations. This has happened during the
process of creation beyond the choreographer’s control,
actually in spite of her.

17.05.2012 Pe Th 20.30
18.05.2012 Cu Fr 20.30
Garajistanbul

40’ siirer; ara yoktur.

Lasts 40’; no intermission.
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UC FAZ THREE PHASES

AYDIN TEKER

1973'te Ankara Devlet Konservatuari’ndan mezun olarak
Ankara Devlet Opera ve Balesi’ne katilan Aydin Teker,
koreograf ve dans alaninda 6gretim gérevlisidir. 1976'da
burs alarak 6nce Londra'ya, ardindan ABD'’ye giden
sanatgl, lisans ve yiiksek lisans diplomasini New York
Universitesi Tisch School of the Arts’tan aldi. 1982'de
Turkiye'ye geri dondi ve Mimar Sinan Glizel Sanatlar
Universitesi Devlet Konservatuar’nda modern dans
alaninda 6gretim gérevlisi ve koreograf olarak calismaya
basladi. 1993'te sanatta yeterlik derecesi, 2001’de
profesdr unvani aldi. 1993’te Fulbright arastirma bursu
alarak somatik kuramlar tizerine yeni gelismeleri
arastirmak icin bir yilligina New York’a gitti.
Koreografileri ve mekana 6zgii caligmalari birgok iilkede
gosterilmistir. Bunlarin arasinda Density 22. Ziirih
Theaterspektakel’de 6zel 6diil almistir ve son yaratilar
aKabi ve harS birgok taninmis festivallerde 6vgii
toplamistir. Aydin Teker Mimar Sinan Giizel Sanatlar
Universitesi Modern Dans Sanat Dali’'nda &gretim
uyesidir.

AyDpIN TEKER

Turkish choreographer and dance instructor Aydin
Teker graduated from Ankara State Conservatoire in
1973 and joined Ankara State Opera and Ballet as a
dancer. In 1976 she got a scholarship and first went to
London and then to USA. She received her BFA and
MFA from New York University’s Tisch School of the
Arts. In 1982 she returned to Turkey and started
working as a modern dance Instructor and
choreographer at Mimar Sinan University of Fine Arts
State Conservatoire where she received her Diploma of
Adequacy (equivalent of doctorate degree) in 1993 and
the title of professor in 2001. In 1993 she received a
Fulbright research scholarship and went to New York
again for a year to explore new developments on
somatic theories. Her choreographies and site-specific
works have been shown in many countries. Among
these Density received a special award at the 22. Zurich
Theaterspektakel and her latest creations aKab: and
harS have been acclaimed in many renowned festivals.
Aydin Teker is currently the Head of the Modern Dance
Department of Mimar Sinan University of Fine Arts
Istanbul.

Aydin Teker, Nursen Bakir, Eytan ipeker ve Yoel Meranda'ya
degerli katkilari igin tesekkiir eder.

Aydin Teker would like to thank Nursen Bakir, Eytan Ipeker,
and Yoel Meranda for their kind contribution.
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FRANSA FRANCE

THEATRE NATIONAL DE CHAILLOT

Ortak Siparis Co-Commissioned by THEATRE NATIONAL
DE CHAILLOT, ASSOCIATION ARTISTIQUE DE L'ADAMI /
“TALENTS DANSE ADAMI”, GRAND THEATRE DU
LUXEMBOURG, THEATRE DE CAEN

ORFEO
ORPHEE

Koreografi Choreography DOMINIQUE HERVIEU & JOSE
MoNTALVO

Sahne ve Video Tasarimi Set and Video Design Josg
MoNTALVO

Kostiim Costume DOMINIQUE HERVIEU
Asistan Assistant SIEGRID PETIT-IMBERT
Metin Texts by CATHERINE KINTZLER

Miizik Music C. MoNTEVERDI, C.W. GLuck, P. GLASs,
F. DURANTE, P. CasaLs, G.F. SANCHES, G.M. JACCHINI,
L. BONFA, LA SECTE PHONETIK, S. BALESTRACCI, W. BYRD

Istk Lighting VINCENT PAoLI

Dramaturji Danismani Advisor to the Dramaturgy
CATHERINE KINTZLER

Video Tasarimi Video Design PAscaL MINET

Bilgisayar Grafikleri Computer Graphics FRANCK
CHASTANIER, SYLVAIN DEcAY, CLio GAVAGNI, MICHEL
JAEN MONTALVO, BASILE MAFFONE

Ses Sound JEAN-CHRISTOPHE PARMENTIER

Yardimar Koreograf Assistant Choreographer JoELLE
IFFRIG, ROBERTO PANI

Makyaj Make Up ISABELLE REVERDY

Sef Operatér Chief Operator DANIEL CRETOIS

Sponsor

(enic)

Degerli isbirligiyle
Acknowledging the kind collaboration of

FRANCAIS

Dansgilar Dancers NATACHA BALET, BABACAR CIsSE
(Bousa), STEPHANIE FLORANT, GREGORY KAMOUN,
DeLpHINE NGUYEN (DEYDEY), LUCA PATUELLI

(LAzYLEGZ), KARIM RANDE, STEVY ZABAREL (EASLEY)

Dansgi ve Vokaller Dancers & Singers BLAISE KouAkou,
SABINE NOVEL, MERLIN NYAKAM

Vokaller ve Miizisyenler Singers and Musicians SOANNY
FAY, JuLIEN MARINE, SEBASTIEN OBRECHT

Teorbo Theorb Players FLORENT MARIE,
DiEGO SALAMANCA

18.05.2012 Cu Fr 20.30
19.05.2012 Ct Sa 15.30

Harbiye Muhsin Ertugrul Sahnesi
80’ siirer; ara yoktur.

Lasts 80’; no intermission.
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ORFEO ORPHEE

Simdiye kadar birlikte yirmiyi agkin gésteri
gerceklestirmis olan José Montalvo ve Dominique
Hervieu ikilisi, Fransa’'da ve yurtdisinda en popiiler ve en
takdir edilen cagdas koreograflarin basinda yer aliyorlar.
insanlar, José Montalvo ile Dominique Hervieu’niin
yapimlarina baktiginda, Orfeo’yu hatirlayip birkag irkiltici
benzerlik bulabilirler. Nitekim, bu iki koreograf,
Cehennem’e (Enfers) inmeden 6nce, hala en biyiik
basariyr kazanan calismalari arasinda yer alan Cennet’te
(Paradis, 1997) kendilerini denemislerdi.

Paradis, bir uzlasma hiilyasi, baska deyisle, fragmanlar
kiimesinden olusan bir kaleydoskopa benzeyen farkli
video ve dans piriltilari iginde bir birlik saglama hayaliydi.
Bu gésteride, daha o zamandan, muzigin baristirici ve
birlestirici giicii fikri ele alinmistir. Lirin Giiltisii’nde

(Le Rire de la Lyre, 1999) ise, mitolojide lirin mucidi

olan Trakyali ozan anilir. Aslinda, otuz yillik bir isbirligi
cevriminde ¢gemberi tamamlayan Orfeo’da, sairin yaratici
gliclinii yiicelten ama ayni zamanda tiziilerek de olsa
onun sinirlarini da gosteren bir mitosun islenmesi
tesadiif degildir. Anlati safhalarinin diizenlenisindeki
mithis virtiidzite ve son derece farkli ortamlardan gelen
gerceklikleri yan yana koyan bir kolaj romaninin
tiyatrosalligi ile, Montalvo-Hervieu ikilisi, bize, ¢ilgin ve
zamaninin disinda bir Orfeo mitosu sunuyorlar. Biitiin
asamalar ele alinmis: Hayvanlar biiyiileyen Orfeo, dsik
Orfeo, Euridike’nin élimii, Cehennem’e inis, basari ve
Sltimine sebep olan basarisizlik, Euridike’nin ikinci
6limu ve Orfeo’nun Bakhos rahibeleri tarafindan
parcalanisi. Ve son olarak, Euridike’nin 6zelliklerini
almis, basari arayisindaki geng sanatginin sorgulanmasi.
Burada bir déneme damgasini vurmus bir koreografi
ikilisinin semboltinii gériirsek pek de yanilmis olmayiz.
— Philippe Verriéle

Having staged more than twenty performances
together, today, José Montalvo and Dominique Hervieu
are considered among the most popular ve respected
contemporary choreographers both in France and
abroad.

Anyone reading José Montalvo and Dominique
Hervieu’s creative catalogues might find a few alarming
similarities with Orphée. Beforing descending to Enfers,
the duo tried themselves with Paradis of 1997, which is
still one of their most successful works.

Paradis was a fanciful attempt for reconciliation, in
other words, a dream towards reaching a harmony with
the glittering videos and dances that looked like a
caleidoscope formed of fragmented sets. This
performance focused on the reconciliating and unifying
power of music. The Le Rire de la Lyre of 1999 pays
tribute to the Thracian poet who is thought to be the
inventor of lyre in mythology. And it cannot be a
coincidence that in Orphée, which completes a cycle of a
thirty-year collaboration, the mythos of the poet which
glorifies his creative power but also, sadly, demonstrates
its limits is focused. Montalvo-Hervieu present a mad

and out-of-this-time Orpheus myhtos with an incredible
virtuosity in the arrangement of narrative phases and
the theatricality of a collage novel bringing realities
from vastly different environments together. All the
phases are included: Orpheus charming the animals,
Orpheus the lover, Eurydice’s death, Orpheus’s descent
to the underworld, success and the failure which caused
his death, Eurydice’s second death and the killing of
Orpheus by the Bacchae. The final part is the
inquisition of the young, aspiring artist, who has
assumed the characteristics of Eurydice. Right here, we
would not be mistaken to see the symbolism of a
choreographer duo that has left its mark on an era.

— Philippe Verriéle
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INGILTERE UNITED KINGDOM

YouNG Vic THEATRE COMPANY

KAFKA’'NIN MAYMUNU
KAFKA’S MONKEY

Uyarlama Adapted by CoLIN TEEVAN

Yéneten Directed by WALTER MEIERJOHANN
Performans Performed by KATHRYN HUNTER

Sahne Duzeni Set Design STEFFI WURSTER

Istk Lighting Mike GUNNING

Ses ve Miizik Sound & Music NikoLA KODJABASHIA

Hareket Yénetimi Movement Direction ILAN REICHEL

© Simon Annand

Degerli isbirligiyle
Acknowledging the kind collaboration of

@@ BRITISH
@@ COUNCIL

Kafka’nin Maymunu’nun akademik, bilimsel bir ortamda
gecmesi bosuna degil. Ciinkii oyunu sahneye uyarlama
stireci performans, yénetim ve sahne tasarimi agisindan
teatral ve de s6zlii bir transpozisyon deneyine dénistii.
Kafka’nin Akademi gin Bir Rapor'u kendi basina teatral
bir metin. Afrika’da yakalanan ve insanlar gibi yasamayi
Sgrenen bir maymun miuzik gevrelerinde buyuk bir tine
kavusur ve gériiniirde bir maymun olarak yasami
hakkinda “akademi”ye bir konusma yapar. Ancak “insan
diinyasi”nda yasadigi vahsi deneyimi bir ayna gibi
kullanarak konusmasini ustalikla insanhga dair bir
yoruma déniistiirmeyi becerir. Kirmizi Peter adh
maymunun agzindan yazilmis olan metinde,
maymunumuzun konusabilecegi bir ingilizce bulmak
disinda eklenecek ya da degistirilecek pek bir sey yoktu.
Yine de Kathryn Hunter, yénetmen Walter Meierjohann
ve ben 2008’de Young Vic'te metni irdeleyen bir atolye
calismasina giristigimizde uyarlama agisindan temel
olusturan sorular da belirmeye baslad.

19.05.2012 Ct Sa 20.30
20.05.2012 Pz Su 18.30
Kenter Tiyatrosu

60’ siirer; ara yoktur.
Tiirkge uistyazili.

Lasts 60’; no intermission.
With Turkish surtitles.
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Yazida Kafka'nin yari insan yari maymun gibi konusmasi,
okuyucunun aklina alttan alta yedirilse de, onun kim veya
ne olduguna karar vermemiz gerekiyordu. Ne tiir bir
“maymun”du? insan gibi davranmayi 6grenen bir
maymun neye benzerdi? Kathryn bu amagla insan gibi
davranmayi 6grenmis bir maymunu (Kathryn'in icinde
kesfettikleri maymun) canlandirmak igin kullanabilecegi
karmasik bir dil gelistirmek icin hareket uzmani Ilan
Reichel ile calist.

Stuireg sancili olmakla beraber gayet netti. Asil mesele
Kirmizi Peter'in nerede ve ne zaman konusacagi ve bizim
kim oldugumuzdu. Bizler onun seyircisi miydik? Kirmizi
Peter'in konusmasini yaptigi “akademi” nasil bir seydi?
Sahneyi 1910’lar Almanya’sinin bir akademisine mi,
yoksa bir miizikhole mi benzetmeliydik? Kirmizi Peter'in
s6ziinl ettigi deneyler ve gésteri hayvanlari daha ¢ok
1910'lar ve 1920’lerden gibiydi. Ancak konu iizerine
dustindiikce, dénem yansitan bir sahne tasarimi
anlayisinin izleyiciyi giinimiiziin Londra’si, Tokyo'su,
Paris’i, Melbourne’u veya Atina’sindan baska bir yerlere
gotiirecegini gordik. izleyici katilimi konusunda 6zel bir
istegimiz olmamakla beraber onlari insanligin birer tyesi
olarak bu ise bulastirmak istiyorduk. Bu yapit, mizah ve
kendiyle dalga ge¢cme kisvesi altinda insanlik ve
medeniyete doniik buytik bir itham ve Kafka onu
yazdigindan bu yana hatalarimizi diizeltme konusunda
pek bir mesafe kat etmis sayilmayiz. Bu anlamda
“akademi” yalnizca insanhgin temsili. Bu yilizden dénem
hissini bozmadan seyirciyi glinimiize de tagimak istedik.
Tiyatro gliniimiiz akademisi, seyirci de onun égrencileri
olacakti. Cevaplamamiz gereken son kilit soru,
kahramanimizin ikili tabiatiydi. Metinde iki Kirmizi Peter
goriyoruz: maymun olan Kirmizi Peter ve insan-maymun
olan Kirmizi Peter. Oykii birinden digerine evrilis
yolculugunu anlatiyor. Kathryn bu benlik ikiligini
kesfetmenin pesinden giderken, Walter ve ben de bunu
metin ve sahneyle ifade etmenin yollarini ariyorduk. iste
nazim formu buradan ¢ikti. Kirmizi Peter ciddi ve
akademikken tutarli bir vezin 6lgiistinde konusacak,
maymun benligine déndiigiinde bir ritimden, kafiyeden
veya konudan digerine (Kathryn buna kendi maymun
nazimi diyor) sigrayacakti. Yarilmis benligi kesfetmenin
diger bir yolu da sahne tasariminda kendini gésterdi: dev
bir maymun resmini projeksiyon yoluyla yansittik. isin
ilging yani, tasarimar Steffi Wurster'in kullandig
yansitilan goriintiideki maymun, metinde de gecen,
Alman bir avci/kasif tarafindan Afrika’da yakalanan
gercek bir “Hagenbeck” maymununa aitti. Bu
maymunlar hayvanat bahgelerine, muzikhollere veya
deney icin Tenerife’e génderiliyordu. Kafka bu deneylerin
siki bir takipgisiydi. Dev bir isik kutusu igine hapsedilmis
bu yansi, insan-maymun Kirmizi Peter’in, bir yandan son
derece modern bir akademi ortami olustururken diger
yandan da kendisiyle konusmasini veya kendisiyle
baglanti kurabilmesini sagliyor.

— Colin Teevan
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It is fitting that Kafka’s Monkey is set in an academic,
implicitly scientific environment since the process of
adapting it for the stage was as much one of theatrical
experiment in performance, direction, design as one of
verbal transposition.

Kafka’s “Address to the Academy” appears to be a
highly theatrical text in itself. A monkey, who has been
captured in Africa and has learnt to live as human and
become a great celebrity musical artiste for such, gives a
talk to “an academy” ostensibly about his former life as
an ape. However, using his own brutal experience of the
“world of men” as a mirror, he deftly inverts the
situation to make his speech a reflection upon
humanity. Entirely written in the first person speech of
the monkey, Red Peter, there appears to be little to add
or change apart from finding a speakable English in
which our monkey might speak. Yet when Kathryn
Hunter, director Walter Meierjohann and I embarked
upon exploratory workshop on the text at the Young Vic
in 2008, questions fundamental to the adaptation
began to emerge.

While in prose Kafka’s talking half-man/half-monkey
exists discretely in the mind of each reader, we needed
to decide who or what he was. What type of ‘monkey’ is
he? What does a monkey who has learnt how to behave
as a human look like? For this Kathryn worked with
movement expert Ilan Reichel to develop a complex
language for a human to play a chimpanzee (Kathryn’s
“inner” monkey they discovered) who has learnt how to
behave as a human.

While this process was arduous, it was relatively
straightforward. More knotty was the question as to the
where and when Red Peter speaks, and who are we, his
audience. What is the nature of the “academy” to which
Red Peter talks? Should we dress the theatre as a 1910s
German Academy? Or a music hall? The experiments
and performing animals Red Peter cites are very much a
thing of the 19105 and 1920s. But as we explored this
idea, we began to feel that a strictly period setting would
let the audience off the hook, allowing them to be
somewhere other than present-day London, Tokyo,
Paris, Sydney, Melbourne or Athens, and we wanted to
involve the audience not because we are particular fans
of audience participation, but because we wished to
implicate them as members of humanity. Under the veil
of humour and self deprecation, this piece is a great
j’accuse against humanity and civilisation, and we have
hardly cured ourselves of our ills since Kafka wrote it.
The “academy” therefore is only humanity’s proxy.
Hence, without breaking the period setting of the piece,
we sought to engage the audience on a contemporary
level too. The theatre as a modern academy, and the
audience its students.

The final fundamental question we needed to address
was the dual nature of our protagonist. Two Red Peters
are evident in the text; Red Peter the monkey, and Red
Peter the man-monkey. The story traces the journey

from one to the other. While Kathryn explored this
duality of self in developing her physical language,
Walter and I worked on textual and design means of
expressing this. Hence the verse form I rendered the
text into in English, which when Red Peter is in serious
academic mode, attempts something like a consistent
iambic beat, but when he reverts to his monkey self,
jumps from one rhythm, rhyme or subject to another
(Kathryn calls it her monkey verse). The other way in
which we explored the split self was through design, the
projection of an enormous picture of a monkey.
Interestingly, the projected image of the chimpanzee
that designer Steffi Wurster uses is an actual
“Hagenbeck” monkey, stolen from Africa by the
German hunter/explorer mentioned in the text. These
monkeys were sent to zoos, music hall and circus or for
experiments to Tenerife, and Kafka was an avid reader
about these experiments. This projected ape, trapped in
an enormous light box or specimen box, enables Red
Peter the man/monkey to converse with and relate to
his former self, while establishing a very modern
academy environment.

— Colin Teevan
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LULABAY

Bir Cihangir Hikayesi

LULLABY

A Cihangir Story

Yazan ve Yoéneten Written & Directed by
AsLIHAN ERGUVAN

Oyuncular Performers NesriN CAVADZADE, ZUHAL
GENCER ERKAYA, NAiL KIRMIZIGUL, FATIH SEVDI

Dekor ve Kostiim Tasarimi Stage & Costume Designed
by BiNGUL EVGAR

Proje Asistanlari Project Assistants GozDE Kisa,
Tu&ge NUR BuLbuk

© Sadi Giiran

Lulabay bir taginma hikayesi.
Evi olanlar ve evi olmayanlar.
Ruhun ve bedenin yer degistirmesi.

Kafenin hemen iist katinda oturan, yasl ama ruhu geng
adam...

Kafeye birkag sokak étede, 1siklari log bir ev...

Kafenin hemen asagisinda modern bir apartman dairesi,
en usttin bir alt...

Kimileri igin kafeye ¢ok yakin, kimileri iginse kafeye ¢cok
uzak bir otel odasi...

...Almak istedikleri, almayi planladiklari, alamadiklari
esyalar ve kurduklari hayaller arasinda, enerjisi yiiksek bir
gece...

Tam da o sirada, baska bir yerde, karar veren yalniz bir
kadin...

Birbirine teget gecen ama bir tiirltii degmeyen hayatlar...
“nerdesin”

“ne”...

“bir menemen, yumurtasi iyi pismis olsun”

“iyi misin”

“sldiim ama iyiyim”...

ve kadin gider...

adam butiin gece pencerede, kadinin déniisiini bekler.
“keske her sey eskisi gibi olsayd:”...

Lullaby is a house-moving story.
Those with homes, those without one.
The displacement of the soul and the body.

The old man with the sould of a young one, who lives
right above the cafe...

A dimly lit house a few streets from the cafe...

A modern-looking flat down the cafe, the floor below
the top...

A hotel room, which is close to the cafe for some and far
from it for some others...

LULABAY Bir Cihangir Hikayesi LULLABY A Cihangir Story

20.05.2012 Pz Su 20.30
21.05.2012 Pt Mo 20.30
Salon

80’ siirer; ara yoktur

Lasts 80’; no intermission.
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... A vibrant night that is full of the stuff they want to
and plan to take, those they cannot, and their dreams...
Right at that time, a lonely woman making a decision
somewhere else...

Lives passing by but never touching each other...
“where are you”

“what”...

“menemen please, eggs well-cooked”

“are you alright”

“I'm dead but I'm fine”...

and the woman leaves...

the man waits for the return of the woman by the
window, all night.

“if only everything is as it were”...

ASLIHAN ERGUVAN

Murat Daltaban, Mehmet Ergen, Isil Kasapoglu gibi
6nemli ydnetmenlerle calisan oyuncu Aslihan Erguvan,
gectigimiz yil ilk ydnetmenlik deneyimi olan Tilt adli
oyunu sahneye koydu. Egitim icin gittigi Londra’da Max
Hohen’in y6nettigi ve Arcola Theatre’da sahnelenen
Queen of Spades’in yardimci ydnetmenligini tstlendi.
Halen Hareket Atélyesi’nde Zeynep Giinsiir ile
caligmaktadir.

AsiiHAN ERGUVAN

Actress Aslihan Erguvan worked with renowned
directors such as Murat Daltaban, Mehmet Ergen, Isil
Kasapoglu and staged Tilt her directorial debut, last
year. She worked as the assistant director to Max Hohen
who directed Queen of Spades at Arcola Theatre in
London where she had gone to study. Currently
working with Zeynep Glinsiir at The Workshop of
Movement.

Aslihan Erguvan Zeynep Giinsiir ve Bengi Unsal’a degerli
katkilari ve Pangar'a degerli destegi icin tesekkiir eder.
Aslihan Erguvan would like to thank Zeynep Giinsiir,

Bengi Unsal for their kind contribution, and Pangar for their
generous support.
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TivyATRO PERA

Ortak Yapimci Co-produced by isTanBuL TivaTRO
FESTiVALI ISTANBUL THEATRE FESTIVAL

AH SMYRNA’M, GUZEL iZMIiR’iM
OH MY SMYRNA, MY BEAUTIFUL
IZMIR

Yazan ve Yoéneten Written & Directed by
NESRIN KAZANKAYA

Dramaturji Dramaturgy SAFAK ERUYAR

Dekor Stage Design Basak Ozpo&AN

Kostiim Costume by FATMA OzTURK

Yénetmen Yardimcisi Assistant Director Zeynep OzDEN
Miizik Yénetmeni Music Director Ezgi Kasapo&Lu
Miizik Diizenleme Music Arrangement EmiL TAN ERTEN

Dans Diizeni Dance Arrangement CEMAL ATiLLA,
GUNES CACLAR

Rumcaya Ceviren Translated into Greek MERi MADELENI

Oyuncular Performers

Eleni AYSAN SUMERCAN

Konstantinos MUHAMMET UZUNER
[oanna NEesriN KAZANKAYA

Polyxeni DEFNE HALMAN / BAsak MESE
flias EMRE CAKMAN / OKAN KAYABAS
Miizeyyen LiNnDA CANDIR

Mehmed DoGAN AKDOGAN
Theodopulos ILKER Yi&EN

Lefkotea SELIN SEVDAR

Ali Riza AsirR AKKAYA

...Su tarafa bakamiyorum. Kordon yok, Punta kapkara,
Gavurisa Smyrni kayboldu, yerin altina gémiildi sanki.
Kuslar da yok. Marti yok, karabatak yok, kumru yok, serce
bile yok! Yunuslar vardi, hani vapurlarla yaris ederler,
ziplarlardi. Yandilar, boguldular, éldiiler... Bizler gibi.
Kérfez karanlik bir mezarlik. Onca insan bu sulara
gémiildi, burada yandi, alevler icinde, 6ldi... Mahser
gunul Hayir, benim giizel Symrna’m bu olamaz; benim
giizel izmir'im bu degildi! Gegmisimiz yand,
gelecegimiz kiil oldu. Nasil yasayacagiz?

joanna, I. Perde, 2. Sahne

Yuizyillar boyunca bir arada yasamis farkh din ve dilden
insanlarin, Tiirk, Rum, Ermeni, Yahudi ve Levantenlerden
olusan kozmopolit bir toplulugun birlikte yarattigi,
cokkulturlu buyiileyici kent, Ege’nin incisi izmir, 1922'de

20.05.2012 Pz Su 20.30
21.05.2012 Pt Mo 20.30
22.05.2012 Sa Tu 20.30
Tiyatro Pera

24.05.2012 Pe Th 20.30
27.05.2012 Pz Su 16.00
Caddebostan Kiiltiir Merkezi
120’ siirer; 2 perde.

Tiirkge, ingilizce tistyazili.
Lasts 120’; 2 acts.

Turkish, with English surtitles.
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buyuk bir yanginla yanip kaybolur. Dini bayramlarini bile
birlikte kutlayan bu insanlarin anilarini kitap sayfalarinda;
tiyatrolari, sinemalari, kiitiiphaneleri, eglence yerleri,
magazalari, olaganiisti mimarisiyle Osmanli
imparatorlugu’'nun en zengin ticaret merkezi izmir'in
siluetini de, kartpostal resimlerinde bulabiliyoruz artik.
Antik kiltiirii ve mitoloji éykiilerini yaratan bu toprak,
emperyalist savas tanrilarinin, etnik kiskirtmayla
basardiklari buytik bir yikima sahne olmustur. Kaybolup
giden bizim ge¢misimiz, bizim kalturtimuzdir;
dogduklari topraklardan siiriilen, kendi tilkelerinden gég
etmek zorunda birakilan insanlar, bizim insanlarimizdir.
Guzel izmir'in bu hiiziinli sonunu animsamak, halklarin
bir arada yasayabilme umut ve cabasina kiigtik bir katki
yapabilir belki.

Oyun 1923 yilinda izmir'de geger. Savag bitmis, Rum ve
Turk topluluklarinin karsilikl gé¢ etmesini zorunlu kilan
“Miibadele Yasasi” ¢ikarilmistir. Kokli bir gelenege ve
kiiltiire sahip zengin Rum ailesi Vlasto’lar, izmir-
Bornova'daki konaklarinda gog hazirligi icindedirler.
Yillardir Vlastolar'la bir aile gibi bir arada yasayan Turk
yardimcilari da bu géciin hiiziinli taniklaridir. Savasin
travmatik izleri ve zorunlu gog, Tiirk ve Rum aile
bireylerini de karsi karsiya getirir ve bir arada yagamanin
imkansizhigini derinlestirir. Kendilerini bir catisma iginde
bulan figiirler, derin acilar icinde, caresiz yarinlara,
umutsuz hasretlere, imkansiz agklara boyun egmek
zorunda kalirlar. Feci bir yanginla yanip harabeye dénen,
farkl toplumlarin, dinlerin ve kiltiirlerin yiizyillar
boyunca bir arada yasadigi efsanevi diinya kenti, giizel
izmir-Smyrna degildir yalnizca; koskoca bir gecmis,
gelecek, hayaller ve umutlar da kiile dosnmustiir.

10. kurulus yilini ardinda birakan Tiyatro Pera, tiim
oyunlarinda oldugu gibi, gecmis ve giintimiize duydugu
sorumlulukla, yakin tarihimizin bu aci kesitine kiigiik bir
pencere aglyor.

— Nesrin Kazankaya

...] cannot look over there. Kordon is no more, Punta is
pitch black. Gavurisa Smyrni is lost, as if devoured by
the earth. Where are the birds? No seagulls, no
cormorants, no doves, not even a single sparrow! There
used be dolphins racing with the ferries and jumping
high. They were burnt, drowned... They died... Just like
us. Korfez (Bay Area) is a dark grave. Many died in
these waters, were burnt here in wild flames...
Judgment Day! No, it cannot be my Smyrna; this is not
my beautiful Izmir! Our past burnt down, our future is
burried in ashes. How shall we go on?

Ioanna, Act I, Scene 2

Izmir, the Agean pearl, that fascinating city embracing
different cultures and created by a cosmopolitan
community of Turks, Greeks, Jews and the Levant who
have lived together for centuries is burnt down into
ashes in a big fire in 1922. We can read the memoirs of
these people who even celebrated their religious

holidays together in books; see the theatres, cinemas,
libraries, entertainment places, shops, the incredible
architecture, in short the silhouette of the richest
merchant town of the Ottoman Empire in postcards.
Cradle to the antique culture and mythological stories,
this land witnessed a devastating destruction provoked
by the imperialist warlords. What is lost is our past and
our culture; those exiled from the soil they were born to
their countries are our people. Recalling the sad fate of
beautiful Izmir might help the peoples’ yearning for co-
existence, maybe...

The play takes place in Izmir in 1923. The war is over,
and the Bill of Population Exchange has just passed the
parliament. The rich Turkish-Greek family, The
Vlastoses, which has a long strain of gentility and of
culture in this land, are preparing to leave their stately
home in Bornova, Izmir. The Turkish household who
have been working for the Vlastoses and were treated
like family are all sad witnesses of this disaster. The
traumatic marks of the war and forced immigration
reveal the confrontation between the Turkish and Greek
family members and it seems to alleviate the
impossiblity of living together.

Having left its tenth anniversary behind, Tiyatro Pera
always assumes a responsibility towards the past and
the future and we do the same with this play by
shedding a light on this bitter part of our recent history.
— Nesrin Kazankaya
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ENTROPi TiYATRO

ACIK PENCERE
OPEN WINDOW

Yéneten Directed by UMuT KiRCALI

Sahne & Metin Tasarimi Stage and Text Designed by
UmMuT KircALI

Dramaturji Dramaturgy GULDEN ATES, ERHAN CENE
Ses Tasarimi Sound Design ALPER MARAL
Istk Tasarimi Lighting Design MURAT ERSAN

Kostiim Tasarimi Costume Design OzGUR MASUR

Entropi Tiyatro, 2010 yilinda Umut Kircali tarafindan
performans ve sanat toplulugu olarak kuruldu ve 201
yilinda profesyonel nitelik kazandi. Basta oyunculuk
sanati olmak Uzere, gosteri sanatlarinda ¢cagdas olanin
arastinimasi ve uygulanmasi ilkesiyle hareket eden ve bu
dustinceyi merkezine alan topluluk, gesitli disiplinlerden
bircok sanatgi ve tasarimciyla birlikte ortak calismalar
gerceklestirmektedir. Bu anlayis 6n planda tutularak, her
biri profesyonelleri tarafindan projelerin ihtiyaglarina
yonelik 6zel olarak tasarlanmis metin, dekor, ses, isik,
kostiim ve makyaj tasarimlariyla 6zellikle tasarim
malzemelerini 6n plana cikaran Entropi Tiyatro, her
alanda var olan bigimlerin estetiginin reddini ortaya
koyan projeler tiretmektedir. Adini sanat, felsefe,
sosyoloji, psikoloji, fizik ve mimari gibi bircok alanda
sikca kullanilan ve dizensizlik egilimi anlamina gelen
“entropi” sézcigiinden alan topluluk, diizensizligin,
dengesizligin ve eksikligin yarattigi huzursuzluk hissini
merkeze alan oyun yapisini, matematiksel, dengeli ve
tamamlanmis sahneleme bicimiyle bir araya getirerek,
entropisi yuksek, yani heyecani, coskuyu, eglenceyi ve
dinamizmi tst noktada tutan yenilikgi bir bicim sunmayi
hedeflemektedir.

August Strindberg’in Giiglii (Den Starkere) ve Samuel
Beckett'in Oyun (Spiel) metinlerini bir araya getiren Agik
Pencere, iki metni belirli bir kurguyla eszamanli olarak
ayni sahnede bulustururken, umut tasiyan bir séylemi,
“umut yok” sdylemiyle yan yana getirerek, bugtine ait
kendi dilini, séylemini yaratiyor.

Hayatta bireye sunulan, yiklenen, empoze edilen,
dzendirilen, digeri olmaya zorlanarak farkinda olmadan
kosulsuzca kabul edilen, bireyin bittin davranis ve
diisiinme bicimlerini etkileyen rollere ve bu tistlenilen
roller iginde kimsenin goriindiigu kadar olmadigina,
goriinenin altindaki insana, birini anlamaya,
anlayabilmeye odaklaniyor.

45’ surer; ara yoktur.
Lasts 45’; no intemission.
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Muizik tasarimi Alper Maral, i1k tasarimi Murat Ersan ve
kostiim tasarimi Ozgiir Masur imzali Agik Pencere,
seyirciye gorsel ve isitsel hazzi yiiksek, alisilmis algi ve
mantik kurallarinin gecerli olmadigi diissel bir diinya
sunuyor.

Entropi Tiyatro was founded in 2010 by Umut Kircal as
a performance and art company and became
professional in 2011. They stress the search for and the
realisation of the contemporary in performing arts and
collaborate with many artists from diverse disciplines as
well as designers. It is with this motto that the texts,
stage, sound, lighting, costume and make-up designs
created by professional exclusively for the projects come
to fore to support Entropi Tiyatro’s approach to present
the rejection of the aesthetics of forms in all fields.
Borrowing the term “entropy”, which means the
tendency towards chaos, widely used in different fields
like arts, philosophy, sociology, psychology, physics and
architecture for its name, Entropi puts the unrest driven
by disorder, imbalance and defect in the centre of its
plays’ structure and supports it with a mathematical,
balanced and completed stage design to reach an
innovative approach which prioritises enthusiasm,
excitement and dynamism.

In Open Window they present August Strindberg’s Den
Starkere and Samuel Beckett’s Spiel simultaneously
onstage and create a language of its own by putting two
contradictory statements —one promising “hope” and
the other saying “there is no hope”- together. The focus
on the roles presented or imposed upon the individual,
which, sometimes, he or she is encouraged to accept
without any thought just for the sake of being like the
other as well as the fact that noone is as what he or she
seems, the human behind its visible shell,
understanding someone.

Open Window brings professionals like Alper Maral
(sound design), Murat Ersan (lighting design) and
Ozgiir Masur (costume design) together to offer an
imaginary realm where the generally accepted rules of
perception and logic are void. Not to mention the audio
and visual delights...
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iSTANBUL BUYUKSEHIR BELEDIYESi SEHIR TiYATROLARI
ISTANBUL MUNICIPAL THEATRES

OYUN
PLAY

Yazan Written by SAMUEL BECKETT

Yoneten Directed by SAHiKA TEKAND

Sahne Tasarimi Stage Design ESAT TEKAND

Istk Tasarimi Lighting Design SAHIKA TEKAND
Kosttim Tasarimi Costume Design AYSEN AKTENGIiZ

Ceviri Translated into Turkish by LEVENT
MOLLAMUSTAFAOGLU

Oyuncular Performers (alfabetik sirayla in alphabetical
order) ALi GOKMEN ALTUG, AsLi AYBARS, PELIN BubAk,
BURGAK COLLU, SEDA FETTAHOCLU, YELiZ GERGEK,
OzAN GOzEL, NURDAN KALINAGA, AsLIHAN KANDEMIR,
SELEN KARTAY, YESiM KogAk, BUKET YANMAZ KuBiLAY,
MEeHMET Okuro& Ly, Ozce Ozper, OzcUR KAYMAK
TaNIK, Esin UMuLu, ALi MERT YAVUZCAN, CAGLAR
YidiToGULLARI

Yénetmen Yardimcilari Assistant Directors GOKSEL
ARSLAN, OzAN GOZEL

Degerli isbirligiyle
Acknowledging the kind collaboration of

UKSEHIR BELEDIYES] ! | JRJ N
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Samuel Beckett'in kisa oyunlarindan Oyun kil kiipleri
icinde sadece baslari gériinen, iki kadin ve bir erkek olan
oyun kisilerinin, sikisip kaldiklari soyut bir mekan ve
durumda, yine soyut bir isigin iistlerinde dolagmasiyla,
hizla konusarak, konusu ge¢cmiste yasanmis bir agk
ticgeni olan siradan éykiilerini anlatmaya zorlandig,
tekrarlarla gelisen bir oyundur... Bu kez Sahika Tekand'in
rejisi ile seyirci karsisina gelen Oyun’da, kiigiik
diinyalarina sikismis giinimiiz kentsoylu insaninin, son
dzgurlik alanlarini da, giderek hareketsizlestirilerek ve
aynilastirilarak kaybettigi zorlu var olma ve kendini ifade
etme miicadelesi; huzur ve dinginlik ararken icine
dusttigu karmasa, siradan ve trajikomik bir éyk
cercevesinde dile getirilmektedir.

Gelistirdigi performatif sahneleme ve oyunculuk
yéntemini, Sehir Tiyatrolar'nda ilk kez bu oyunla
uygulayan yénetmen Sahika Tekand, bu yorumunda,
Samuel Beckett'in metninde var olan dramatik celiskiyi,
yénetmen/yazar, oyuncu/oyun, aktér/rol kisisi, rol kisisi/
durum ikiliklerinin stiperpoze sekilde var olabilecekleri
bir performansa terciime ediyor. Cagdas yasamin

60’ siirer; ara yoktur.
Lasts 60’; no intermission.

kimlikleri ezip gecen hizli akisi, “oyun” kahramanlarini
dniine katip siirtikleyen bir firtina gibi akip giden bir
“oyun” diizeninde ifadesini buluyor.

Tekand, Beckett’in metninde var olan hiz ve tekrar
unsurlarini, birer performatif neden ve zorunluluk haline
getiren bir oyun (game) tasarimi kurarak, teatral gosteriyi
bu oyun tlizerine oturtuyor.

Oynanirken zorluk derecesi artirilmis oyun seviyeleri ile
gelisen ve artistik olarak buytik titizlik ve kesinlik
gerektiren bu oyun, oyuncunun hem bir game-player
hem de bir aktér olarak biitiin yeteneklerini ortaya
koymasini zorunlu kiliyor. Beckett'in metnindeki agk
ticgeni 6ykiisti Tekand'in yorumunda, 15181 manuel olarak
y6éneten oyuncularla birlikte on yedi kisilik bir kadronun
rol aldigi ve metnin éykistiniin performansin kendi
Sykiisu ve yarattigi muzikle beraber ilerledigi, tam
simdiki zamanda oynanan “oyun”da, eglenceli bir seyir
siuirecine déniistiyor.

Play of Samuel Beckett’s short plays is a play that
progresses by repetitions and in which the play
characters of two women and a man, whose only heads
are seen from the urns they are in, stuck in an abstract
space and situation, are forced by an abstract light
wandering on them, to tell, speaking quickly, their
ordinary stories the subject of which is a love-triangle
lived in the past... In Play, which this time is brought
before the audience by the stage direction of Sahika
Tekand, the challenging struggle of today’s bourgeois
man entrapped in her/his small world to exist and
express her/himself, in the process of which s/he loses
her/his last realm of freedom by getting gradually
immobilized and identical, as well as the confusion s/he
falls into while seeking tranquillity and serenity, are
depicted within the framework of an ordinary and
tragicomic love triangle’s story.

In this interpretation of hers Sahika Tekand, who
applies her Performative Staging and Acting Method
that she has developed at the Municipal Theatres for the
first time with this play, translates the dramatic conflict
present in Samuel Beckett’s text into a performance
where the binaries of author/director, player/play,
actor/role character, role character/situation might exist
in a superposed way. The fast-paced course of
contemporary life that sweeps over identities finds its
expression in a “play” composition that runs like a
storm which drags “play” characters along. Tekand, by
devising a game in which the elements of speed and
repetition present in Beckett’s text are transformed into
performative reasons and necessities, superposes the
theatrical performance on this game.

This game progressing by game levels the challenges of
which are increased as the game is played, and that
requires great artistic precision and meticulousness,
necessitates that the player executes all her/his skills as
both a game-player and an actor. In Tekand’s
interpretation, the love-triangle story of Beckett’s text is

91

transformed into an entertaining process of spectating
by means of the “game” played in the present moment.
In this game, the story of the text proceeds along with
the story of the performance itself and the music it
creates. A cast of seventeen players including the ones
manually directing the lights take part in the
performance.

DARULBEDAYi'DEN SEHIR TiYATROLARINA

1914 yilinda Belediye Baskani Cemil (Topuzlu) Pasa,
Belediye Meclisi’nden cikardigi kararla, bugtinkii Sehir
Tiyatrolar'nin temeli olan, “Osmanl giizellikler evi”
anlamina gelen Darilbedayi-i Osmani’nin kurulmasini
saglar. Egitim amacl bu kurumun yoneticiligine de, tinli
Fransiz tiyatro adami André Antoine atanir. Ancak,

I. Diinya Savasi’nin ¢ikmasi, Fransa ve Osmanli
Devleti'nin karsi saflarda yer almasi nedeniyle kisa bir
stire sonra André Antoine Fransa’ya doner. Bir siire
bocalayan kurum, Rasit Riza’'nin (Samato) cabalariyla
yeniden toparlanir. Osmanli yéneticilerinin ve
egitimcilerin gorev aldigi Dariilbedayi'ye, Antoine’in
yoneticilik yaptigi dénemde sinavla 6grenciler alinmisti.
Bu sinavi kazananlar daha sonraki yillarda tiyatromuzun
ve sanat diinyamizin dnemli isimleri oldular. Muhsin
Ertugrul, Halit Fahri Ozansoy, Behzat Butak, Ali Naci
Karacan, Peyami Safa, Emin Belig Belli, Celal Sahir, Eliza
Binemeciyan, Ahmet Muvahbhit, i. Galip Arcan, Rasit
Riza, Fikret Sadi bu 6grencilerden bazilari.
Sehzadebasi'nda kiralanan Letafet Apartmani’nda
Tatbikat Sahnesi adi altinda yapilan galismalar daha
sonra, tiyatromuzun simgesine déniisen ve 1970 yilinda
teknik nedenlerden dolayi térenle terk edilen Tepebasi
Tiyatrosu’nda devam etti. Tepebasi Tiyatrosu uzun yillar
yoénetim merkezi olarak da hizmet verdi.

Ocak 1916'da sahnelenen Ciiriik Temel oyunuyla okul
olmaktan cikip profesyonel bir tiyatro toplulugu haline
gelen Dariilbedayi, Tepebasi Tiyatrosu’'ndan baska, farkli
nedenlerle ya da kent iginde yayginlasmak amaciyla

yeni sahnelerde perdelerini acti. Sehzadepasa Ferah
Tiyatrosu, Kadikdy Apollon Tiyatrosu, Siireyya Sinemasi
ve Kadikéy Halk Egitim Merkezi Salonu, Beyoglu Odeon,
Fransiz ve Yeni Komedi Tiyatrolari, Aksaray Tiirk Ocag,
Rumeli Hisari Sehir Tiyatrolari’nin oyunlarinin
sahnelendigi bazi tiyatro yapilaridir.

Bircok oyun yazarinin ilk calismasi, ilk kez Sehir
Tiyatrolar’'nda sahnelendi. Turk tiyatrosuna yeni oyun
yazarlari kazandirildi. 1931 yilinda resmen istanbul
Belediyesi’ne baglanan kurum, 1934 yilindan sonra
istanbul Belediyesi Sehir Tiyatrolari adini aldi. Yine ayni
dénem Sehir Tiyatrolari’nin diizenli olarak gocuk
oyunlarinin basladigi yillar oldu. Ozellikle Ferih
Egemen'in bu alandaki uygulamalar gocuk tiyatromuz
adina tarihsel 6zellikler tagimaktadir.

Dariilbedayi, ardindan Sehir Tiyatrolari, tilkemizdeki
tiyatro dergisi gelenegini baglatmistir. 1918—1920 yillari
arasinda Temasa adli tiyatro dergisini 25 sayi yayimlayan



Sehir Tiyatrolari, diinyanin en uzun siireli tiyatro
dergilerinden olan ve 1930’dan bugtine Dariilbedayi, Tiirk
Tiyatrosu ve Sehir Tiyatrosu adlarini alan derginin yayimini
halen strdirmektedir.

Son yillarda Tiirk tiyatrosundaki degisim ve seyirci
y6nelisini goz éniine alan Sehir Tiyatrolari, yerli ve
yabanci yazarlardan olusan genis bir repertuarla istanbul
seyircisine ve turneler yoluyla da diger kentlerdeki
tiyatroseverlere perdelerini agmakta. Ayrica, yabanci
yénetmenleri ve tiyatro adamlarini davet ederek, sahneye
koyduklari oyunlari seyirciye ulastirmaktadir.

Bugtiin on sahnesi olan Sehir Tiyatrolari, her giin 2000
civarinda Istanbul seyircisine perdelerini agiyor. Bu
sahneler: Harbiye Muhsin Ertugrul Sahnesi, Kadiksy
Haldun Taner Sahnesi, Fatih Resat Nuri Sahnesi,
Gaziosmanpasa Sahnesi, Gaziosmanpasa Ferih Egemen
Gocuk Sahnesi, Uskiidar Musahipzade Celal Sahnesi,
Uskiidar Kerem Yilmazer Sahnesi, Kagithane Sadabad
Sahnesi, Kagithane Kiigiik Kemal Cocuk Sahnesi,
Umraniye Sahnesi'dir.

FroM DARULBEDAYi TO MUNICIPAL THEATRES

In 1914, the Mayor Cemil (Topuzlu) Pasha enables the
establishment of Dartilbedayi-i Osmani which means
“Ottoman house of beauties” that laid the foundations
of today’s Municipal Theatres. The famous French
theatre man André Antoine gets appointed as the
director of this institution holding the purpose of
education. However after a little while, as the Great War
breaks and since France and the Ottoman Empire take
opposite sides, André Antoine returns to France. The
institution that staggers for a while recuperates again
due to the efforts of Rasit Riza (Samato). During the
directorship of Antoine, placements were done by
examination at the Dariilbedayi where Ottoman
administrators and educators took office.

The students who passed this examination, later on
became prominent names of our theatre and art world.
Mubhsin Ertugrul, Halit Fahri Ozansoy, Behzat Butak,
Ali Naci Karacan, Peyami Safa, Emin Belig Belli, Celal
Sahir, Eliza Binemeciyan, Ahmet Muvahbhit, i. Galip
Arcan, Rasit Riza, Fikret Sadi are some of these
students.

Works performed under the name of Tatbikat Sahnesi
(Practice Stage) at the Letafet Apartment rented in
Sehzadebagt, afterwards continued at the Tepebast
Theatre that became the symbol of our theatre and
which was abandoned with a ceremony due to technical
reasons. Tepebasi Theatre long served as the
headquarters.

Dariilbedayi which became a professional theatre
company going beyond being a school by the play Ciiriik
Temel (Rotten Foundation) staged in January 19106,
opened its curtains at new stages other than Tepebas1
Theatre due to different reasons or for the sake of
becoming widespread in the city. $ehzadepasa Ferah
Theatre, Kadikéy Apollon Theatre, Cinema Siireyya,
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Kadikéy Halk Egitim Merkezi (Kadikéy Public
Education Centre) Room, Beyoglu Odeon, Fransiz ve
Yeni Komedi (French and New Comedy) Theatres,
Aksaray Tiirk Ocagr and Rumeli Hisari are some of the
theatre buildings where plays by the Municipal Theatres
were staged.

The first work of many playwrights was staged for the
first time at the Municipal Theatres. New playwrights
were gained to Turkish theatre.

The institution that officially got connected to Istanbul
Municipality in 1931, took the name of Istanbul
Municipal Theatres after the year of 1934. The same
period is also the years when children’s plays began to
be regularly and continually staged. Particularly Ferih
Egemen’s practices within this field bear historical
features in the name of our children’s theatre.
Dariilbedayi and subsequently the Municipal Theatres
have started the tradition of theatre periodicals in our
country. The Municipal Theatres that has published the
periodical named Temasa (Spectacle) for 25 issues in
between the years of 1918-1920, also continues today
the publication of the periodical that is among the
world’s most long-standing theatre periodicals, and
which has taken the names respectively Dariilbedayi,
Tiirk Tiyatrosu (Turkish Theatre) and Sehir Tiyatrosu
(the Municipal Theatres) since 1930.

The Municipal Theatres that takes into account the
recent change within Turkish Theatre and the audience
orientation, is opening its curtains, with a wide
repertoire constituting of national and international
playwrights, to Istanbul audience and theatre lovers in
other cities by means of tours. Besides, by inviting
foreign directors and theatre professionals, it brings the
plays staged by them to the Turkish audience.

The Municipal Theatres which today has ten stages,
opens its curtains to approximately 2000 Istanbul
audience members. These stages are: the reconstructed
Mubhsin Ertugrul Stage, Kadikéy Haldun Taner Stage,
Fatih Regat Nuri Stage, Gaziosmanpaga Stage,
Gaziosmanpasa Ferih Egemen Children’s Stage,
Uskiidar Musahipzade Celal Stage, Uskiidar Kerem
Yilmazer Stage, Kagithane Sadabad Stage, Kagithane
Kiiciik Kemal Children’s Stage and Umraniye Stage.

TURKIYE TURKEY

Ortak Yapimcilar Co-produced by BiMERAS,
SPRINGDANCE-EIM

TALES IN NO LANGUAGE

Konsept ve Koreografi Concept & Choreography Asti
BosTaNClI

Performans Performance AsLi BosTAaNCI, iLYAs ODMAN,
MuTLU SAN

Ses Tasarimi ve Canli Miizik Sound Design & Live
Music MuTLU SAN

Isik Tasarimi Lighting Design KEMAL Yi&iTcAN

© Ann van Kooij
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Tales in No Language gériinmezlik Gizerinden ilham
alarak kurgulanmaya baslanan bir beden, ses, obje
enstalasyon ve koreografi projesidir.

Bedenlerin hareketi ge¢ kalinmis, gériinmez bir cabadan
ibarettir sadece.

Golgesine ulasmayi beklemek yerine gélgenin
gecirgenligine ve seffafligina tutunmaya calisir.

Olii ve kullanilmaya agiktir.

Bedenin objelesmesi, icinin bosaltiimasi, duraganhg ile
ilgili durumlardan yola cikarak “esyasal hareketsizlik”
egzersizi tasarlanmistir.

Kaybolmak, yitmek, yitirmek, erimek, gériinmez olmak,
yok olmak, silinmek gibi gii¢lti imajlarin olusturdugu bir
dizi veriden yola gikilarak, isimlerinin ayni olabildigi ama
seslerinin farkli oldugu “kromatik” hikayeler yaratilmistir.
Tales in No Language seyirci ile bircok karakter ve durum
tizerinden olusturulmus katmanlariyla hafiza kurcalayici
bir bulusma noktasi yaratmaya calisirken, sahne
tizerinde tasarlanan imajlarin verileri seyircinin
hafizasinda da kendi hikéayesine kavusur.

Tales in No Language is a body, sound, object installation
and a choreography project inspired by invisibility.
The movement of the bodies is nothing more than a
delayed, invisible effort.

Instead of waiting to reach its shadow, it clings on the
permeability and transparency of it.

It is dead and free to use.

The “material immobility” exercise is designed with
inspiration from the objectification of the body, its
stability and the emptiness of its inside.

It is a series of “chromatic” stories bearing, not
necessarily, the same titles but different voices—with
strong images like getting lost, becoming lost, losing,
melting, becoming invisible, becoming deleted.

50’ siirer; ara yoktur.
Lasts 50’; no intemission.



Tales in No Language attempts to create a memory-
meddling session to the audience with its layers formed
of many characters and situations during which the data
gathered from the images onstage gain their own
stories in the memory of the audience.

AsLI BosTANCI

2005 yilinda RemDans ile yaratici dansgi ve koreograf
olarak galismaya basladi. 2007'de MSGSU Modern Dans
Ana Sanat Dali’'ndan mezun oldu; ayni yil Fransa'da
Center National de Danse Contemporaine Angers
France’in (CNDC) Koreografi Sanatgiligi Bélimii'ne
kabul edildi. 2008'de Briiksel’de cagdas dans
performansgisi Erna Omarsdottir’in yaninda staj yapt.
2010'da Michael Laub/Remote Control Toplulugu ile
performans sanatgisi olarak galismaya basladi ve istanbul
Portreleri isimli performansta yer aldi; sanatgi bu
kumpanya ile aktif olarak ¢alismalarina devam ediyor.
2010'da Mag Stuart/Damage Goods ile off course isimli
atslye sunum performansini gerceklestirdi. Alain Buffard,
Trisha Brown, Emmanuelle Huyn, Tugce Tuna, Jordi
Gali, Mag Stuart, Michael Laub’un repertuarlarinda dans
etti. Rencontres Internationales des Ecoles de Danse-
CNDC, La Biennale di Venezia-Grada Zero Biennale
Danza, Plateforme Nouvelle Génération d’interprétes
Danse Contemporaine-Lausanne, International
Experimental Movement Festival Nagib-Slovenia,

4th Balkan Dance Platform Athens, 11. Dance Theater
Festival Poland, istanbul Tiyatro Festivali, Plateaux
Festivali Mousonturm Frankfurt 2010, Favourites 2010
Drama Festivali-Essen, oogo Kunst en Festival-Belgium,
Springdance-Europe in Motion Utrecht-Nederland,
International Performing Art Festival PAD Mainz-
Germany, Temps d'image Tallinn-Estonia, oogo Kunst
en Festival-2011 performans sanatgisi olarak katildig
énemli festivaller arasinda yer aliyor. Halen MSGSU
Modern Dans Ana Sanat Dali’nda 6gretim gérevlisi
olarak galisan Asli Bostanci'nin performans projeleri
arasinda, Makas-igin-an, Trace, icinde Disinda Disinda
i¢inde, Game Over, Gegirgen, Kirk Zaman, Biraz Garip,
InBetween, because of you, permeabilite, panic in the ZOO,
what is your favorite inanimate object?, Tales in No
Language sayilabilir.

Asi1 BosTANCI

Asli Bostana started to work with RemDans as a
creative dancer and choreographer in 2005. After
graduating from the Modern Dance Department of the
Mimar Sinan University of Fine Arts in 2007, she was
accepted to the Choreography Department of Center
National de Danse Contemporaine Angers France. In
2008 she worked under contemporary dance performer
Erna Omarsdottir in Brussels and started working with
Michael Laub’s Remote Control in 2010 performing in
the project Istanbul Portreleri (Istanbul portraits); she
actively pursues her work with this company. In 2010

she took part in the workshop presentation performance
off course with Mag Stuart’s Damaged Goods. She
danced to the repertoires of Alain Buffard, Trisha
Brown, Emmanuelle Huyn, Tugce Tuna, Jordi Gali,
Mag Stuart and Michael Laub. Rencontres
Internationales des Ecoles de Danse-CNDC, La
Biennale di Venezia, Grada Zero Biennale Danza,
Plateforme Nouvelle Génération d’Interprétes Danse
Contemporaine-Lausanne, International Experimental
Movement Festival Nagib-Slovenia, 4th Balkan Dance
Platform Athens, 11. Dance Theater Festival Poland,
Istanbul Theatre Festival, Plateaux Festival
Mousonturm Frankfurt (2010), Favourites 2010 Drama
Festival (Essen), oogo Kunst en Festival-Belgium,
Springdance-Europe in Motion Utrecht-Nederland,
International Performing Arts Festival PAD Mainz-
Germany, Temps d’'image Tallinn (Estonia), cogo
Kunst en Festival (2011) are some of the renowned
events she participated as a performer. Ash Bostanci
currently works as a lecturer at the Mimar Sinan
University of Fine Arts Modern Dance Department. To
name a few, her performance projects include Makas-
igin-an (Moment-for-scissors), Trace, I¢inde Disinda
Diginda Icinde (Inside Outside Outside Inside), Game
Over, Gegirgen (Permeable), Kink Zaman (Broken time),
Biraz Garip (A little odd), InBetween, because of you,
permeabilite, panic in the ZOO, what is your favorite
inanimate object? and Tales in No Language.

iLyas ODMAN

Alexandre Abellan, Handan Ergiydiren Ozer, Biirge
Kayacan, Jerome Bel, Karine Ponties gibi koreograflarla
calisti. Yigit Sertdemir’in son oyunlarinda, onun
diinyasinin hareketsel diizeneklerini ariyor, Asli Bostanci
ile isitsel-gérsel-i¢sel olarak daha “igcerde” olani
arastiriyor, halen kendi oyunlarini yurticinde ve disinda
sergilemeye devam ediyor.

fryas Opman

Worked with choreographers Alexandre Abellan,
Handan Ergiydiren Ozer, Biirge Kayacan, Jerome Bel
and Karine Ponties. Searches for the motional codes of
Yigit Ozdemir’s works in his latest plays; explores what
is deeper “inside” with Asli Bostanci audibly, visually
and intrinsicly; continues to perform his works in
Turkey and abroad.

MuTLU SAN

isitsel estetik anlaminda bauhaus ve minimalizim
akimlarindan etkilenmis olup, yolculuguna yapimci DJ
olarak baslayan Mutlu San, profesyonel kariyerinin ilk
adimlarini 2007 yilinda istanbul’da atti. Kisisel yaratim ve
arastirma sireci icersinde elektronik muizigin evrim
suirecinden ve sonsuz kelime dagarcigindan ilham

almis ve odak alanini genisletmistir. Cagdas sanat
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platformunda cesitli gorsel sanatlar ile duysal anlatimin
bir araya getirme firsati bulmus, 2010 yilinda Asli
Bostanci ile galigmaya baslamis ve performanslarinin
isitsel boyutunu ele almistir. Mutlu San, istanbul Bilgi
Universitesi Miizikoloji Béliimii'nde 6grenimine devam
etmektedir. Tohumlarinin daha éncesinden atildigi ancak
201 yilinda bigimlenmeye baslayan Polyfisch Musik
etiketiyle yayimlanacak projesiyle ilgili calismaya
baslamis olup, bununla ilgili tiretim siireci igerisindedir.
San, Be One Project’in miizik departmaninda yaratici
yapim direktérii olarak galisiyor.

MuTLU SAN

Mutlu San’s sound world was inspired by Bauhaus and
minimalism. He started out as a producer-DJ and went
professional in Istanbul in 2007. The evolution process
of electronic music and its infinite vocabulary was
another great inspiration during his personal creation
and exploration process leading to a wider focus.
Contemporary art has offered him the opportunity to
blend visual arts and auditory expression, which in turn
lead to a collaboration with Asli Bostanci in 2010 where
he assumed the audio aspect of her performances.
Currently studying at the Musicology Department of
Istanbul Bilgi University, San is in the process of
production for his record label Polyfisch Musik that
took shape in 2011 after a long nesting period. He also
works as the creative production director at Be One
Project’s music department.

Asli Bostanci Bimeras, Springdance-EIM ve iKSV'ye degerli
katkilari icin tesekkiir eder.

Asli Bostanc1 would like to thank Bimeras, Springdance-EIM
and IKSV for their kind contribution.
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DosTLAR TiYATROSU

BEN BERTOLT BRECHT

I AM BERTOLT BRECHT
Kabare

Cabaret

Uyarlayan ve Yoéneten Adapted and Directed by GENco
ERKAL

Siir ve Oykaiileri Cevirenler Translated Poems and Stories
into Turkish by A. KapiRr, ALi SAiT, ARiF GELEN, AsIM
Bezirci, CAN YUCEL, GULEN FINDIKLI, HASAN
KuRrRUYAZICI, SEVGi SOYSAL, ZEHRA iP§iRoéLu

Sarki Sézlerini Cevirenler Translated Lyrics into Turkish
by GENco ERKAL, TUNCAY CAVDAR

Miizik Music KurT WEILL, HANNS EISLER, PAUL DESSAU,
SARPER OZSAN

Diizenleme ve Miizik Yonetimi Arrangements & Musical
Direction EMiN FINDIKOC&LU

Sahne Tasarimi Stage Design ALi YENEL

Giysi Costume OzLEm KAYA

Isik Tasarimi Lighting Design YUKSEL AYmMAzZ
Koreografi Choreography TAN TEMEL, SERNAZ DEMIREL
Oyuncular Performers TULAY GUNAL*, GENCO ERKAL

Piyano Piano Yi&itT OzaTaLAY

* Ankara Devlet Tiyatrosu’nun izniyle with permission of
Ankara State Theatre
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Doniip dolasip gene Brecht’e geldik. Politik tiyatro yapan
bir toplulugun uzun siire Brecht'siz soluk almasi
mumkiin mi? Kafkas Tebesir Dairesi, Galileo Galilei,
Puntila ile Usag Matti gibi buiytik yapimlarin yani sira,
Dostlar Tiyatrosu 1979 yilindan bu yana Brecht’in siir
diinyasini da sahnede yasatmaya 6zen gésteriyor. En son
tek kisilik Brecht gosterisi Yosma’dan bu yana 14 yil
gecmis. Simdi bir kez daha ozanin siir, sarki ve
dykilerinden olusan kabare tadinda bir muzikal
gosteriyle karsinizdayiz. Kulliyat yeni bastan gézden
gecirildi; glinimuziin sorunlariyla értiisen, yillar gegse de
guncelliginden higbir sey kaybetmeyen, yasadigimiz
déneme 151k tutan bslimler secildi.

Brecht'in dizelerinin yani sira en biiyiik glicimiiz oyunun
sarkilari. Bugtine dek pek cok degisik tlkeden nemli
sarkicilarin kimi zaman caz, kimi zaman rock tarzinda
yorumladigi 6ltimstiz Kurt Weill ezgilerini biz de taze bir
bakisla yorumladik.

8y’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazili.
Lasts 85’; no intermission.
Turkish, with English surtitles.

70'li, 80'li yillarda Shakespeare’den sonra en ¢ok
oynanan yazar olarak kabul edilen Brecht sonradan
gérmezden gelinir gibi oldu, bizde de, bitiin diinyada
da. Oysa kiresellesen diinyanin ekonomik krizlerle
sarsildigi bir donemde unutulmamali bu buyuik ozan.
Daldan dala atlayan kurgusu icinde sdylesi biciminde
cagrisimlarla gelisen gosterimiz, diinyanin diizeni tstiine
genel bir bakisla agiliyor: zenginler-yoksullar, ezenler-
ezilenler ve iyilik nedir, adalet nigin gerekli gibi konulari
tartigiyor. Ardindan “her seyin mal olarak alinip satildig
bir diinyada” kadinin konumunu irdeleyen bir bélimde
ahlak kavrami giindeme geliyor.

Ve elbette savas. Her an her seyin olabilecegi bir
cografyada, siirekli savas tamtamlari calinirken, icimizde
ve cevremizdeki tehlikeye karsi giiglii bir uyari, karsi
cikigla noktalaniyor gésteri.

Simdi Brecht zamani diyoruz. Onun o sivri dilini 6zledik.
Diistinmeyi keyfe, eglenceye déniistiiren zekasin,
giilmece dehasini 6zledik. insanin géziinii acan, ufkunu
genisleten, sordugu sorularla kiskirtan, uyaran, bastan
cikaran yazarimizi yeniden sahneye davet ediyoruz.
Ginimiuz Ustline soyleyeceklerini dinleyelim.

Brecht'in siirleri, sarkilari epey ugrastirdi bizi. 1978’de
Brecht Kabare, Ankara turnesinde yasaklandi. 12 Eylul
déneminde sahneledigimiz, Nazim Hikmet, Haldun
Taner ve Aziz Nesin'in yapitlarinin yani sira Brecht'in siir
ve sarkilarinin yer aldigi Her Giin Yeni Bastan yasakland..
Bakalim bu kez, baskilarin giderek arttigi bir dsnemde
Brecht usta iilkemizde nasil karsilanacak?

Hinzir yazarimiz sanki bugtinleri, bizleri distinerek
yazmis kimi siirlerini. “Baskinin arttigi giinlerde karar
verdi bizimki / ekmeginden olmamak icin / agzini siki
tutacakti” diyor. “insanlarin nasil alinip satildigini
gérdiim / insan pazarlarinda” diyor. isyan ediyor:
“Bozuk adalet yeter artik.

Acemi ellerde yogrulan, iyi pismemis adalet yeter.

Yeter dura dura bayatlayan adalet.”

— Genco Erkal

Back to Brecht again. Is it possible for a company
committed to political threatre to breathe for a long time
without reverting to Brecht? In addition to a selection of
great productions such as The Caucassian Chalk Circle,
Life of Galileo, Mr Puntila and His Man Matti, the
Dostlar Theatre carried Brecht’s poetic world on to the
stage as well. Now we look back and see that it has been
fourteen years since the one-man Brecht show Yosma
(an adaptation) was staged.

We are back again with a musical show in a cabaret
format blending the poems, songs and stories of the
great master. His entire corpus studied again and those
still current and valid today have been selected.

The songs in the play are our trump card after Brecht’s
lines. Foremost singers from different countries have
performed Kurt Weill’s unforgettable tunes in jazz or
rock form. We present them to you with a new flavour.
Brecht was the most staged playwright after

Shakespeare in the 7os and 8os but somehow was
abandoned afterwards, in Turkey and the whole world.
It is high time, when the entire world is shaken by
global economic crises, that we remembered this great
poet again.

Our show develops with associations in the form of a
chat which fastly moves from one topic to the other

and it opens with a general view of the world order:

the rich-the poor, the oppressor-the oppressed, what is
goodness, why is justice necessary? Then we touch
morality in a section focusing on the position of women
in “a world where everything can bought and sold”.
And war, of course. The show ends with a strong
warning, a rejection of the danger among and around
us in this vulnerable geography hearing war drums
roaring all the time.

It's Brecht time. We missed his sharp tongue; his wit
that turns thinking into pleasure and entertainment,
his genius for humour. We hail the return of this great
writer who brings a touch of consciousness, widens our
horizons, provokes us with the questions he poses and
seduces us, his audience, to stage. Let’s hear what he
has to say about our times.

Brecht’s poems and songs took their toll on us. Brecht
Kabare was banned in its Ankara tour in 1978. And

Her Giin Yeni Bastan featuring works of Nazim Hikmet,
Haldun Taner and Aziz Nesin as well as poems and
songs of Brecht was banned during the September

12 period. We wonder how will the master be greeted

at a time when pressure is increasing gradually...

Our witty writer penned those lines as if he knew us,
what we would go though.

He says “Made a decision during the days of oppression
/ not be ripped of his bread / He would keep his mouth
shut.” and screams:

“Throw away the bad justice.

Baked without love, kneaded without knowledge!

The stale justice which comes too late!”

— Genco Erkal

Dostlar Tiyatrosu sponsorlari Efes’e degerli katkilari igin
tesekkiir eder.

Dostlar Tiyatrosu would like to thank Efes for its kind
contribution.
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ProspPErRO DANS ToPLULUGU [ TALIN BOYUKKURKCIYAN

LOKUM
TURKISH DELIGHT

Konsept ve Yéneten Concept & Directed by
TALIN BUYUKKURKCIYAN

Yaratici Performanscilar Creative Performances LERNA
BaBikYAN, CEMiL CAN Yusurod&Lu, TALIN
BUOYUKKURKCIYAN, SELIN CAVUsSOELU

Istk Tasarimi Lighting Design ALEv TOPAL

Kosttim Tasarimi Costume Design DENiz DeMiRCi

Prospero Dans Toplulugu, 2007 yilindan bu yana Talin
Biiytikkiirkciyan'in koreografilerini, ayrica birgok dansgi
ve miizisyenle yaptigi dogaclama gésterilerini istanbul ve
Avrupa seyircisine sunmaktadir. 2006 yilinda
Tirkiye'deki ilk dogaglama festivali Transit-istanbul’'un
organizatérlerinden biri olan Buytikkiirkciyan, dansa
Christine Brodbec’le basladi. 1995—98 yillari arasinda
Tiyatro Arastirma Laboratuari’nda (TALDans) Mustafa
Kaplan’la devam etti. Mimar Sinan Glizel Sanatlar
Universitesi’nden modern dans égretmenleri Kaya ilhan,
Geyvan McMillen, Aydin Teker'le modern dans teknikleri
ve dans anatomisi galisti. 2002 yilinda Hollanda/Arnhem
Sanat Akademisi Cagdas Dans Bélimi’nden mezun
oldu. Eva Kaczag, Tony Tacher, Vim Vandekeybus, Joao
da Silva, Charlotte Boyer, Kurt Koegel, Martin
Sondrekamp, Ester Gal, Scoth Wells, David Zambrano,
Kirstie Simson, Julyen Hamilton, Angus Balbernie, Mimi
Goese, Jonathan Burrows gibi isimlerle, dans, dogaglama
ve performans iizerine calistr.

24.05.2012 Pe Th 20.30
25.05.2012 Cu Fr18.30
Uskiidar Stiidyo Sahnesi
45’ surer; ara yoktur.

Lasts 45’; no intermission.
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LOKUM TURKISH DELIGHT

Transit-istanbul Dogaclama Giinleri'nde Kirstie Simson
ve diger danscilarla birlikte Carte Blance adindaki
dogaclama dans gosterisinde yer alan ve Robert Reigle
ile ayri bir dogaglama dans gosterisi sunan
Buyiikkiirkciyan, 2007 istanbul Dans Festivali'nde
Tepeteklak adli koreografisiyle ¢ikis yapti. Talin
Biiytikkiirkciyan bundan bir yil sonra Prospero Dans
Toplulugu ile hazirladigi Tersi Diiz adli koreografisiyle
16. istanbul Tiyatro Festivali’ne katildi. Tepetaklak
gbsterisinin Bonn, Prag ve istanbul temsillerinde yaratici
dansci olarak yer alan Lerna Babikyan, Lokum’da da
Prospero Dans Toplulugu’nun bir tiyesi olarak seyirci
karsisina gikiyor.

Prospero Dans Toplulugu 2009 yilinda hazirladig
Mekanizmalar gésterisiyle iDans Festivali'ne ve yine 2010
yilinda 17. istanbul Tiyatro Festivali'ne Mesele isimli
gosterisiyle katildi. Gsterilerinde bedenler tizerinden
hikayeler anlatirken, ironik bir dil kullanip seyirciyle yakin
iletisim halinde olmaktan hoslanan Buytikkiirkciyan, 18.
istanbul Tiyatro Festivali’nde sundugu Lokum adli
gosterisini, kadinlar tizerinden azinhklarin ruh halleri ile
yasadiklari toplumu algilayislari tizerine kuruyor.

Tiim kadinlar dinlerinden, dillerinden ve irklarindan
bagimsiz olarak bedenleriyle sosyal ortamda kabul
gormekle ilgili travmalar yasiyorlar. Azinlik kadinlariysa,
azinlikta kalan tiim insanlar gibi giinltik yasamlarinda bu
travmalarinin tizerine “farkli” olmanin baskisini da
hissediyorlar. Tiirkiye’de Ermeni kadinlar, sofralarinin
zenginliginden dolayi etli butlu olmalarinin yani sira,
tarihte yasadiklari trajedilerin acilarini da yemeklerine
katip bedensel ve ruhsal olarak sisiyorlar. Dinsel olarak
azinlkta olmak ulus devletlerde yasayan vatandaslar icin
tekinsiz ve kullanilmaya agik bir durumken, cinsel veya
mesleki azinlikta olmak ise normal olmayan bir durum
olarak goriilmekte. Bu gosteri “normalin” ne oldugunu
hisleriyle ve icinde bulunduklari tehlikeli durumdan
kaynaklanan sezgiyle anlamaya calisip da, bir tiirli
basaramayanlar tizerine...

Since 2007 Prospero Dance Company has been
presenting choreographies of Talin Biiytikkiirkciyan
and its improvised performances with several dancers
and musicians in Istanbul and Europe. One of the
organizers of the first improvisation-based festival
Transit-Istanbul (2006), Talin Buiyiikkiirkciyan started
dance with Christine Brodbec and continued with
Mustafa Kaplan at TALDans (1995-1998). She studied
modern dance techniques and dance anatomy with Kaya
ilhan, Geyvan McMillen and Aydin Teker, lecturers of
modern dance at the Mimar Sinan University of Fine
Arts. She graduated from Arnhem Art Academy’s
Contemporary Dance Department (Netherlands) in
2002. Eva Kaczag, Tony Tacher, Vim Vandekeybus,
Joao da Silva, Charlotte Boyer, Kurt Koegel, Martin
Sondrekamp, Ester Gal, Scoth Wells, David Zambrano,
Kirstie Simson, Julyen Hamilton, Angus Balbernie,
Mimi Goese and Jonathan Burrows are among the

names she studied dance, imrpvisation and
performance with. She took part in the Transit-Istanbul
Improvisation Days with Kristie Simson and other
dancers in the improvisation project Carte Blanche and
presented another performance with Robert Reigle.
Her choreography Tepetaklak at the 2007 Istanbul
Dance Festival was a major breakthrough followed by
Tersi Diiz, her new project with Prospero Dance
Company, performed at the 16th Istanbul Theatre
Festival. Lerna Babikyan, who was a creative dancer at
the Tepetaklak project, now performs as a member of
Prospero in Turkish Delight.

Prospero performed Mechanisms of 2009 at iDans and
Mesele of 2010 at the 17th Istanbul Theatre Festival.

In her performances, Biiyiikkiirkciyan likes to tell
stories using bodies and to establish a closer
communication with the audience through an ironic
language. In Turkish Delight, she uses women to focus
on the state of mind of the minorities and their
perception of the society they live in.

No matter what their religions, languages and
ethnicities are, all women suffer traumatic experiences
about being physically approved in social life. Women
of minorities carry the extra burden of being “different”
on top of all the other traumas of their daily lives. As for
the Armenian women, they are not chubby only because
they feast on rich dinner tables, they also add the
agonies they have suffered throughout history to their
meals and eat them up. Being part of a religious
minority is considered as an uncanny situation open to
exploitation while being part of a sexual or professional
minority is considered not normal.

This performance is about those who try to find out

the “normal” with their feelings and their intuitions
bestowed upon them by the dangerous situation they
live in, but who cannot make it...

Talin Biiyuikkiirciyan Bilgi Universitesi Sahne ve Gésteri Sanatlari
Yénetimi Sahne Sanatlari Alani’na degerli destegi igin tesekkiir
eder.

Talin Biiyiikkiirciyan would like to thank Istanbul Bilgi
University Magament of Performing Arts Department for their
kind contribution.

99



TURKIYE TURKEY

DiYARBAKIR SEHIR TiYATROSU
DiYARBAKIR MUNICIPAL THEATRE

ANTIGONE
ANTIGONE

Yazan Written by SOPHOKLES

Yoneten Directed by CELAL MORDENZ
Kiirtceye Ceviren Translated into Kurdish Zana KiLig*®

Yénetmen Yardimcilar Assistant Directors
MEeHMET MusAao&Lu, ERDEM SENOCAK

Miizik Danigmani Music Advisor SERHAN ERkOL

Dramaturji Danigmani Advisor to the Dramaturgy
Oc&uz Arici

Afis Poster BAHAR DEMIRTAS
Sahne Amiri Stage Manager OzcAN ATES
Aqua Drum YusuFr SUsLU

Ses ve Ustyazi Kumanda Sound & Surtitles Control
HAsAN BUKEY

Teknik Ekip Technical Team BAYRAM CAN,
SERDAR GEREN, IsMAiL OYUR

Genel Sanat Yénetmeni General Artistic Director
RUOKNETTIN GUN

Oyuncular Performers OzcaN ATEs, LEYLA BATGI,
SAHABETTIN DAC, BERFIN EMEKTAR, MESUT ERENCI,
RezAN KAYA, ELVAN KOGER, MEHMET MusAoGLuU,
Avse SIR, GULE ULusoy, KemaL ULusoy, M. EMiN
YALCINKAYA

* Guingér Dilmen, Sabahattin Ali, Reginal Gibbons &
Charles Segal cevirilerinden faydalanilmistir.

Benefited from the translations of Giingér Dilmen,
Sabahattin Ali, Reginal Gibbons and Charles Segal.

Degerli isbirligiyle
Acknowledging the kind collaboration of

DIYARBAKIR BUYUKSEHIR BELEDIYESI

Josst] SEHIR TIYATROSU

Diyarbakir Sehir Tiyatrosu 1991’de Orhan Asena’nin
Atcali Kel Memet adli oyunu ile perdelerini agti.
Guntimuze kadar duzenli olarak ¢alismalarini stirdiirdd.
2000'li yillardan sonra ¢okdilliligi esas alip repertuarina
Kiirtge oyunlar da ekledi. Bu 6zelligiyle de Turkiye'de bir
ilki gerceklestirdi. Diyarbakir Sehir Tiyatrosu, bu giine
kadar yurticinden ve yurtdisindan bir¢ok grup ve
ybnetmenle ortak projeler gerceklestirdi. Bunlardan
bazilari Luciano logna, Haldun Dormen, Theatre an der
Ruhr, Theatre Rast ve Theatre Rixtir. Antigone Diyarbakir
Belediyesi Sehir Tiyatrosu’nun ilk tragedya calismasidir.

Thebai kentinin krali Oidipus tahti birakip stirgtine
gittiginde ogullari Eteokles ve Polineikes tahtin varisleri
olarak bir anlagsma yaparlar, tahta birer yil arayla
dénustimli olarak oturacaklardir. Ancak ilk yilin sonunda
Eteokles tahti kardesi Polineikes’e devretmeyi reddeder
ve onu kentten kovar. Polineikes de Thebai kentinin
dugmani Argos kentine siginir ve hakki olan Thebai
tahtini almak i¢in Argos ordusunun basinda Thebai
kentini kusatir. Kanl bir catismanin ardindan
Polineikes’in ordusu geri gekilmek zorunda kalir. Ancak
savas sirasinda Eteokles ve Polineikes birbirlerinin elinde
can verirler. Taht Eteokles ve Polineikes’in akrabasi olan
Kreon’a gecer. Yeni kralin buyruguyla kent icin savasan
Eteokles bir kahraman olarak térenle gémiiltr. Kardesi
Polineikes ise vatan haini ilan edilir. Onun yasinin
tutulmasi ve cesedinin gémiulmesi yasaklanir, cesedi
acikta kurda kusa yem olarak birakilir. Eteokles ve
Polineikes’in kiz kardesi Antigone ise bu yasagi dinlemez
ve Polineikes’in cesedini toprakla 6rter. Antigone bu
eylemiyle cesede ceza vermeye yeltenen sinir tanimaz
devlete sinirini bildirmis olur.

Yurduna “ihanet” eden Polineikes’in cesedinin
geleneklere gére gémiilmesine izin vermeyen devletin

50’ siirer; ara yoktur.

Kiirtce, Tiirkge tstyazil.

Lasts 50’; no intermission.
Kurdish, with Turkish surtitles.
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bize bu kadar tanidik gelmesi Antik Yunan’la olan
kilttirel baglarimizdan degil, oyundaki gibi siddete
bulanmus bir iilkede yasiyor olmamizdan kaynaklaniyor.
Baska bircok tragedya gibi Antigone de siddet dolu,
karanlik bir evren tasviri yapar; oyunda kardes kardesi
éldirmistur; baba ogla diisman kesilir; insanlar
hayatlarina son verir; herkes birbirini suglar vs. Adeta bir
firtinada tiim olaylar ve karakterler birbirinin igine
girmistir. Siddet her yere ve herkese yayilmis, kurumlari
cokertirken bireysel farklari da silmeye baslamistir.
Oyunu sahnelerken her bir karakterin tiim oyuncular
tarafindan canlandiriimasina karar verdik. Oyunda tek bir
Antigone tek bir Ismene, tek bir Kreon olmadi, herkes her
karaktere birtindii. Boylece karakterlerden ¢ok, s6z ve
anlatiyr 6n plana ¢ikarmaya calistik.

The Diyarbakir Municipal Theatre started its history
in 1991 with Orhan Asena’s Atgali Kel Memet and
never stopped performing ever since. Adoption of
multilingualism with the 2000s made its mark on their
repertoire, which started to include plays in Kurdish
making them the first in Turkey in this arena. They
have collaborated with many companies and directors
from Turkey or abroad, to name a few Luciano Iogna,
Haldun Dormen, Theatre an der Ruhr, Theatre Rast
and Theatre Rix. Antigone is their first attempt towards
tragedy.

After King Oedipus left the throne and went to exile, his
sons Polyneices and Eteocles agreed to rule the city in
alternate years. However, Eteocles, at the end of his first
year, reneged on the agreement and sent his brother to
exile. Polyneices found refuge in the town of Argos, a
traditional enemy of Thebes. He then raised the Argos
army and laid siege on Thebes. Polyneices’s army had to
withdraw after a bloody battle but Eteocles and
Polyneices are both dead, killed by each other's hand.
Creon, a kin of the brothers, who now assumes power
to the throne, declares that Eteocles is a hero, as he was
the protector of the city, Eteocles’ body will be properly
buried, but Polynices, because he attacked the city, will
be left unburied on the battlefield. Antigone, sister of
the two brothers, decides to disobey, arguing that a law
of man which violates religious law is no law at all. She
performs a ceremonial burial —a simple sprinkling of
dust over the body.

The ban to give the “traitor” Polyneices a proper burial
is familiar to us, not because of our ties with the ancient
Greeks but because we live in a country of violence very
similar to that in the play. Like many other tragedies,
Antigone, too, describes a dark and violent universe:
brothers kill each other; father and son become
enemies; people end their own lives; everybody blames
the other, etc. All events and characters intermingle in a
stormy atmosphere. Violence spreads everywhere
collapsing institutions and removing individual
differences.

We decided that each character is performed by more
than one actor. There is no one Antigone, one Ismene,
one Creon; everybody is everbody. This helped us put
the word and the narrative before the characters.
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Ortak Yapimcilar Co-production by BiMERAS, IDANS-EIM

KUPA KIZI
QUEEN OF HEARTS

Konsept ve Koreografi Concept & Choreography iLkaY
TUrRkOCLU

Koreografik Materyal ve Performans Choreographical
Materials & Perfomances iLKkAY TURKO&LU, SEBNEM
YUKSEL

Metin Yazari Texts by HAYATI CiTAKLAR
Miizik Music OMER SARIGEDIK
Kosttim Tasarimi Costume Design ZEPUR HANIMYAN

Isik Tasarim Lighting Design DAMLA HACALOG LU

Zihinlerinde olusan imgelerin giicline ve bu giictin
bedenlerinde yarattigi yolculuga izin verdiler. Yol
boyunca yaratimlari tarafindan yaratildilar. Yanip kiillere
déniisen Anka kusunun kendi kiilleri icinden yeniden
dogmasi gibi siire¢ onlari 6nce yok ederken, yepyeni bir
“ben” olarak tekrar tekrar yaratti. Belki duyduklari aci
doguran ananin degil, 6lup kiillere déniisen ve oradan
tekrar beden bulmaya calisan insanin sancisiydi.

— llkay Tiirkoglu

“Biz hi¢ bdyle baslamamistik.”

icimde, hicbir yerde, ikiligin olmadigi o alanda,
dustincelerim de katilagsmamisken hentiz oradaydin,
vardin.

25.05.2012 Cu Fr 18.30
26.05.2012 Ct Sa 18.30
Salon

25’ siirer; ara yoktur.

Lasts 25’; no intermission.
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KUPA KIZI QUEEN OF HEARTS

Unutulmus bir mekanda nefes alip veriyordun, beni
yaratiyordun, kesilmemis ve incinmemistin.

Ben de nefes alip veriyordum.

Suda aksimi gériir gibi, kendimle tanisir gibi

Kozmik bir askin ilk habercisi yine sen oluyordun. Seni
benimle eslestirip yeni dogumun habercisiyle birlikte
elimde bir dogum asasi tagiyordum.

Ama biz hi¢ boyle baglamamistik. Yiterken, adimlarimda
kaybolurken, izlerken zamani, higbir neden de yokken biz
yine de orada, yalnizca dalgalarin yiikseldigi o mesafede
kilitlenmis birbirimize bakiyorduk.

Birbirini ilk kez goren asik siyam ikizlerinin manyetik
danslarinda, o tilsim aninda, gevirdiginde kartlari tersine
donen bedenlerimizde, seninle ben ayni giiliimsemenin
icinde, kendi yalnizhgimizda sonradan aci gekiyorduk.
Boyle mi baslamistik?

Bunu biz de bilmiyorduk...

— Hayati Citaklar

They allowed the associations triggered in their bodies
by the images, which came into being in their minds to
take them on a journey. They have been created by their
creations along the way. Just like the Phoenix, which is
reborn anew from its ashes, the process first destroyed
and then recreated each of them over and over as a new
“self”. The pain they felt was, perhaps, not that of the
mother who gave birth to them but that of the human
being who struggled to find a new body from its ashes
of death.”

— Ilkay Tiirkoglu

“This was not how we started.”

You were there inside me; in no where, where there was
no duality, when my thoughts were not concrete yet.
You existed there.

You breathed in a forgotten space, creating me. You
were not cut and hurt yet.

I, too, breathed.

As if seeing my reflection on the water, meeting myself.
It was again you, the first messenger of a cosmic love.
I coupled myself with you and carried the staff of birth
together with the messenger of the new birth.

But this was not how we started. We were gazing at
each other where the waves have risen up as we lost
ourselves. We were getting lost on my foot tracks,
following the time, with no reason at all...

Then we suffered in our own solitude; in the magnetic
dances of the lover Siamese twins who saw each other
for the first time, at that moment of charm, in our
bodies whose cards turned upside down when turned
over.

Was this how we started?

That we did not know at all...

— Hayati Citaklar
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BELCIKA BELGIUM

Ortak Yapimcilar Co-produced by KUNSTENFESTIVAL
0090, TONEELHUIS, BELGiKA BELGIUM

ODA VE ADAM
THE ROOM AND THE MAN

Yazan Written by ERic DE VOLDER

Yoneten Directed by MEsuT ARSLAN
Dramaturji Dramaturgy Ata UNAL
Ceviren Translated into Turkish by SABan OL

Oyuncular Performers NerGis OzTURK, ENGIN
HEPILERI

Sahne ve Kostiim Tasarimi, Sanat Danigmani Stage &
Costume Design, Artistic Consultant MERYEM BAYRAM

Ses ve Gorlintii Tasarimi Sound & Visual Design
GURKAN MiH¢I, OzAN AkINCI

Isik Lighting TURAN TAYAR

Prodiiksiyon Sorumlusu Production Management
HAKAN SiLAHSIZOGLU

Yapim Production MEsuT ARSLAN/THEATER
ONDERHETVEL BELGiKA BELGIUM

Oda ve Adam temelde kadin ve erkegin birbirini hem
tamamlayici hem de yadsiyici bakis agilarindan ayri ayri
anlatan, ifadesini giindelik yasamin icindeki kuytu
ayrintilarda bulan aska ve iliski olasiligina dair bir metne
dayaniyor. Sézel anlati katmani bu yalin éykiiyii takip
etmenin gayretindeyken, oyun kadin ve erkek iliskisindeki
problematigi nesne ve imge, gercek ve sanal arasinda
orilen sorunsal alanla carpistiriyor. Béylece tiim bunlar
arasindaki karmasik iliskinin dinamiklerini 6zelde askin,
genelde sahiciligin imkansizligina dair géndermelerde
bulunan performatif bir sorgulamaya tabii tutmaya
kalkistyor.

Iskalanmis bir iliskinin yasan/a/ma/mishginin golgesi,
duygusal izdiistim, tensel géruntiisii tzerinden, askin
gliniimuizdeki olanaksizhgina farkli dillerle ve farkli
dillerden bakmaya, sorgulamaya calisiyor oyun.
Tirmanilmadan insa edilmis Babil kuleleleri gibi
yasanmadan deneyimlenebilen gerceklerin ¢caginda, bu
olanaksizligi sadece kadin ve erkegin “keske” dedirten
davranislarina baglayabilir miyiz? Cogu zaman hemen
éniinde duran bir digerini bile fark edemeyen insanin,
kendi golgesinde kalan isigidir belki de diistin i¢indeki
gercegi, gercegin icindeki diisii, imgenin ardinda
siliklesen nesneyi gorebilmek icin gereksindigimiz.

Oda ve Adam’da kadin ve erkek, yasan/a/ma/mishg
kendi 6znel davranislarinda, kendi hayat algilarinin
1siginda aramanin ¢ikmaz sokaklarinda dolagirlar. Ama
belki de “imkénsiz” olan, zamanin ruhunun, giinimiiz
insaninin zihin kurgusunun bir bilesenidir. imgedeki
“Voo Doo” etkisinin yokoldugu, bez bebege batirilan
ignenin insani acitmadig giiniimiizde, askin ve iliskinin
“imkansizlig1” bireysel hatalarimizla, gegmise dair
pismanliklarimizla agiklanamayabilir. Gérsel imgenin
kendini temsil ettigi, nesnesini imlemedigi yerde
karsimiza ¢ikan gériintiiniin sonsuz ve sinirsiz tiretim
olanag, karsisinda sinirsiz tiiketim diirttisii talep eder.

60’ siirer; ara yoktur.
Lasts 60’; no intermission.
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Belki de bu zihin kurgusudur, tiim zamanlari
‘simdi’lestiren, yasanmisligi ‘deneyim’den ibaret kilan.
Bir yasanmislik ya da deneyim hakkinda sonradan
konusmak, baskalarina oldugu kadar kendine de
anlatilan bir dedikoduya girismek, ge¢misi yeniden
kurgulama girisimi degil midir? Bu yeniden anlatim,
niyetimizin ve hafizamizin kaginilmaz olarak miidahaleci
stizgecinden gegerek, kendinden ve gercekten kagmanin
kabul goren bir yolu olarak karsimiza ¢tkmaz mi? Ama
hangi gercekten? Giindelik gerceklige gondermede
bulunurken bile kurgulanmis gergegin, gergeklikten daha
gercek olabildigi bir diinyada bu sorunun kendisi de en
az yaniti kadar alacakaranliktadir. Bu nereye gittigini
sorgula/ya/mayan, politik durusunu yitirmis insanin da
alacakaranhg degil midir?

Tum bu eksiltilmiglikten, monolog ve diyalogun, sokak
dili ve entelektiiel dilin, yalin ve karmasigin, yalniz ve
kalabaligin, miimkiin ve imkansizin, imge ve gergegin,
kadin ve erkegin muglak ve gecisken ama ayni zamanda
gerilimli sinirlarinda sahici bir iliski, bir yagam
yaratilabilir mi?

Ayni anda ayni iliskiyi “deneyimlemis”, neredeyse ayni
sozleri sdylemis olsalar da, birbirlerine terciime
edilemezliklerinde yatiyordur belki de cagimizda iki
insanin, kadin ve erkegin bireysel ve toplumsal siiri.

En iyisi olan biteni yeniden kurgulamak.

The Room and The Man is based on a text telling about
man and woman from both complementary and
contradictory perspectives, as well as about love and the
possibility of an affair, which hides in the smallest
details of everyday life. While the verbal narrative
endeavours to follow on the main track of this plain
story, the play itself poses the problematic of a
relationship between man and woman onto the
problematic niche interwoven between the object and
the image, the real and the virtual. This attempts at a
performative inquisition of the dynamics of this
intricate relationship with refers to the impossibility of
love in private and authenticity in general.

The play observes the impossibility of love today with
and in different languages through the shadow of a
relationship that could not be realized, its emotional
projection and sensual image. In an age where reality is
experienced before being actually lived like the Tower of
Babel, which was erected before being climbed, can we
relate this impossibility solely to the actions of men and
women that makes us sigh “If only...”? Maybe it’s the
light hidden in the shadow of a human being who, most
of the time, cannot notice the other standing just there,
that we need to see the reality in the dream, the dream
in the reality and the object which becomes obscure
behind the image.

In The Room and The Man, the man and the woman
wonder in the dead ends, searching for what is and
could not be lived in their subjective actions and in the
light of their perception of life. However, maybe what

that is impossible is a component of the zeitgeist, the
mindset of today’s humanity. The impossibility of love
and a relationship may not be accounted for by our
individual mistakes and regrets towards the past at a
time when the Voodoo effect is no more and the needle
inserted in a fabric doll does no longer hurt. The image
which appears at a point where the visual image
represents itself and does not hint at its object can be
reproduced infinitely and without limit; hence the
demand for unlimited consumption. Maybe it is this
mindset, which renders all other times “present” and
reduces what is lived down to an “experience”.

Is it not an attempt towards re-telling the past to talk
about an experience or past story and to become the
teller of a gossip, which was told to others and oneself?
This re-telling will appear before us as an accepted
method of escaping oneself and the reality after being
filtered by the intervention of our intents and
memories, will it not? Which reality do we escape from?
In a world where the reality retold becomes more real
than the reality itself, the answer to this question
remains in twilight as much as the question itself. Is it
not the twilight that engulfs the human beings who do
not and cannot question their path, who have lost their
political standing?

The Room and The Man emerges from this twilight as a
stage experience unavoidably reduced and deducted in
many aspects. Be it the text, the sound, the image, the
human beings, ourselves and our stage...

Is it possible to create an authentic relationship, an
authentic life from all this reduction and deduction at
the obscure, permeable but also tense edges of the
monologue and the dialogue, the street language and
the intellectual language, the simple and the
complicated, the lonely and the crowded, the possible
and the impossible, the image and reality, the man and
the woman?

The contemporary individual and social poem of two
people, man and woman, maybe lies under the
impossibility of translating what is said to each other,
even though they might have experienced the same
relationship at the same time and have said almost the
same things to each other.

Maybe it’s best to re-tell everything from scratch.
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EKiP

PARTI
THE PARTY

Yazan* ve Yéneten Written* & Directed by CEm UsLu

Dramaturji Dramaturgy AYcA SEYMEN SiMSEK,
SepA GUNEY

Reji Asistani Stage Direction Assistant Tu&BA BALcI

Dekor, Kostiim, Isik Stage, Costume, Lighting Design
EKiP

Isik, Goriintii, Ses Kumanda Light, Visual, Sound
Control ENGiN AYDIN

Afis, Brosiir Poster & Booklet Design DuyGu YETis
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Metehan ERTURK ERKEK
[smail SERCAN GULBAHAR
Miige ELiF BiLGig

Pinar AvysecOL Uraz
Zeyno SIMEL AKSUNGER
Hakan Cem UsLu

Sezin DuyGu YETis

Geng Kiz TuéBa BAaLcl

* Oyunun yaziminda EKIP ¢alismasindan faydalanilmistir.
* This play was written with EKIP’s contribution.

© Burak Bulut Yildinm

Metehan, Hakan, ismail, Miige, Pinar ve Sezin, 15 seneye
yakin dostluklari tiniversite yillarina dayanan alti eski
arkadastir. Siki dostluklari mezuniyetlerinin ardindan
sekteye ugramis, sonraki yillar icinde gériisememis olan
bu eski dostlar, Metehan'in kisa siire sonra evlenecegi
nisanlisi Zeyno tarafindan organize edilen stirpriz bir
bekarliga veda partisinde yillar sonra ilk kez bir araya
gelirler.

Parti cok giizel baslar. Herkesin keyfi ve nesesi
yerindedir. ickiler yudumlanir, miizik dinlenir, kahkahalar
esliginde sohbet edilir, gériisiilemeyen o uzun zaman
dilimi igerisinde ne yapilip edildiginden konusulur, eski
glnler yad edilir...

Fakat yillar éncesine dair “kesin” bir gercek s6z konusu
olabilir mi? Bir grup insan, baslarindan ge¢mis ortak bir
hatirayi gercekten de unutmus olabilir mi? Hafiza, tarihe
ylizde yiiz sadik kalabilir mi? insan zihni ve dilindeki
tarihe giivenilebilir mi? Hatirlamak mimbkiinse eger, bu
bir ise yarayabilir mi?

Metehan, Hakan, ismail, Miige, Pinar and Sezin are six
friends whose past go back fifteen years, the time when
they were studying at the university. These fast friends
lost contact for long years after graduation but had the
opportunity to come together at a surprise bachelor’s
party organised by Zeyno, Metehan’s fiancee.

The party starts very enjoyably, drinking, listening to
music and chatting about the good old days. Those
years after the graduation are briefly told and the good
old days are remembered. Could, however, a “certain”
fact about the old days matter somehow? Is it possible
that the people in this group may have forgotten
something they have experienced all together? Can
memory be a hundred per cent loyal to history? Can
history in one’s mind and language be trusted? Even if
it is possible to remember, will there be any use of it?

PARTI THE PARTY

26.05.2012 Ct Sa 20.30
27.05.2012 Pz Su18.30
Tiyatro Hal

150’ siirer; 2 perde.
Lasts 150; 2 acts.
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EKIiP, 2010 yilinin subat ayinda, istanbul’da bir araya
geldi. 2 Nisan 2010 aksami, Samuel Beckett'in Oyun
Sonu adli oyunuyla sahne hayatina basladi. ikinci oyun
ise tinlti Cek aydin ve siyasetci Vaclav Havel'in Largo
Desolato adli eseri oldu.

EKiP, adindan da anlagilacagi iizere, tiyatro sanatinin
bir “ekip isi” olduguna inanir. Bu sebeple, repertuar
olusturmaktan sahne tasarimina, dramaturji
asamasindan teknik calismalara kadar her seyi, bir
sanat eseri tiretiminin kendine has dogasi izin verdigi
6lgtide, grup elemanlarinin timiiniin ortak katilimiyla
gerceklestirir. Havasini soludugu tlkenin meseleleriyle
ilgili, farkli sosyal siniflara ulasabilen, dénustiirebilen,
daha nitelikli, cagdas, dirtst ve samimi bir tiyatro
yapabilmek, EKiP’in temel hedefidir. Neden, nasil ve
kime tiyatro yaptig1, yasadigi tlkeye ve diinyaya nereden
bakip onun neresinde durdugu, EKiP’in kendisine
durmaksizin yéneltmeye calistigi sorulardandr.

Parti ise EKIP’in tigiincii ve bu kez tiimiiyle kendi
potansiyelinden dogan ilk oyunu. Calismalarina 2011
Haziran'inda baglanan oyun icin dncelikle grup
tiyelerinin bireysel dertlerinin, rahatsizliklarinin, kendi i¢
hesaplasmalarinin neler oldugu tizerine gesitli sohbetler
gerceklestirildi. Bir stire sonra belli basli benzer
konularin grubun farkli tiyeleri tarafindan siklikla dile
getirildigi fark edildi. “Toplumsal hafizanin zayifligi”,
“kiigtik burjuva ahlakinin ikiytzItlugu”, “nefret séylemi
ve sucu”, “tahammiilsuizliik” ve bu tahammiilsuzltgiin
birer sonucu olarak “igsellestirilerek normallestirilen
siddet” yahut bunun zit kutbunda yer alan
“umursamazlik” olarak adlandirilabilecek bu basliklarin
belirlenmesinin ardindan, grup cesitli dogaglama
caligmalari almaya basladi. Derken bu ¢alismalardan biri,
oyunun yazari Cem Uslu’ya bir fikir verdi ve yazar bir
sonraki calismaya kabaca kurgulanmis bir éyki ile geldi.
Grup tarafindan begenilen bu 6yki, icerdigi karakterler,
duygular, olay dizisi ve yaklagim ile o giinden sonraki
provalarin seyrini belirledi. Toplamda iki ay kadar siiren
bu siirecin ardindan grup Istanbul disindaki bir tatil
beldesinde oyundakine benzer yazlik bir ev tutarak on
gunluk bir kampa girdi. Cesitli metin okumalari ve
dogaclama calismalariyla gecen bu kampin ardindan
gelinen son asamada ise yazar, elde ettigi verilerden
faydalanarak, bazilarini secip bazilarindan vazgecerek,
bir kismini degistirip yeniden kurgulayarak oyun metnini
kaleme ald1.

EKIP (meaning team in Turkish) came together in
February 2010 in Istanbul. They started performing
with Samuel Beckett’s End Game on 2 April 2010
followed by Czech intellectual and politican Vaclav
Havel’s Largo Desolato.

EKIP, as their name would suggest, believes that the art
of theatre is teamwork. Accordingly they realise
everything from preparation of a repertoire to stage
design, dramaturgy to technical works with the
participation of the entire team as much as the codes of

artistic production allows. Their foremost aim is to
make fine, honest and sincere theatre that explores the
agenda of their country, reaches different social classes
and shows the ability to transform. EKIP constantly ask
themselves why, how and to whom they do theatre and
from where they see the country they live in and where
there stance on the world is.

Party is the third play EKIP performs and is their
firstborn. Work for the play started in June 2011 with
talks among the team members about their individual
concerns, reserves, inner quarrels which revealed that
many of the topics were repeatedly brought up by
different members. Topics selected were “the short
collective memory”, “hipocrisy of the petite bourgeois
morality”, “hate speech and hate crime”, “intolerance”
and “violence normalised by internalization” as a
consequence of intolerance or “indifference”.
Improvisation started right after that. One of these
sessions inspired the play’s writer Cem Uslu and he
returned to the next session with a draft story. Approved
by the group, this story became the backbone of the
following rehearsals with its characters, emotions,
series of events and approach. It took two months to get
there and then the team went on a ten-day camp out of
Istanbul and hired a summer resort similar to that in
the play. Readings and improvisations during the camp
provided the writer with plenty of data some of which
were used, some discarded and some reconstructed.
Then came the writing...

107



ISVICRE SWITZERLAND

ZIMMERMAN & DE PERROT

Ortak Yapimcilar Co-produced by istTanBuL TivATRO
FeEsTivALI ISTANBUL THEATRE FESTIVAL, ATHENS &
EPIDAURUS FESTIVAL, DUSSELDORF FESTIVAL, ECT|SCT
ScENE CATALANE TRANSFRONTALIERE - THEATRE DE
L’ARCHIPEL (PERPIGNAN) & EL CANAL, CENTRE D'ARTS
SCENIQUES (SALT), EQUINOXE, SCENE NATIONALE DE
CHATEAUROUX, ESPACE JEAN LEGENDRE, THEATRE DE
COMPIEGNE, LA FILATURE, SCENE NATIONALE DE
MuLHOUSE, LE LIEU UNIQUE, SCENE NATIONALE DE
NANTES, LE - MAILLON, THEATRE DE STRASBOURG -
SCENE EUROPEENNE, LE VOLCAN - SCENE NATIONALE DU
HAVRE, LEs THEATRES DE LA VILLE DE LUXEMBOURG,
MIGROS CULTURE PERCENTAGE, MOVIMENTOS
FESTWOCHEN DER AUTOSTADT IN WOLFSBURG,
FONDAZIONE CAMPANIA DEI FESTIVAL - NAPOLI TEATRO
FESTIVAL ITALIA, THEATRE DE LA VILLE, PARIS, THEATRE
VIDY-LAUSANNE, ZURCHER THEATER SPEKTAKEL

HANS YA DA HEIRI
HANS WAS HEIRI

Konsept, Yonetim ve Sahne Tasarimi Concept, Direction
and Stage Design ZIMMERMANN & DE PERROT

Kompozisyon Composition DiMITRI DE PERROT
Koreografi Choreography MARTIN ZIMMERMANN
Dramaturji Dramaturgy SABINE GEISTLICH

Isik Tasarimi Light Creation URsuLA DEGEN

Ses Tasarimi Sound Creation ANDY NERESHEIMER

Konstriiksiyon Dekor Construction Decor INGO
GROHER, CHRISTIANE VOTH, THEATRE VIDY-LAUSANNE

Kostiimler Costumes FRANZISKA BORN
Dis Gz Observing Eye EUGENIE REBETEZ
Vokal Kogu Vocal Coach MARCEL FASSLER

Yoga Egitmeni Yoga Teacher DOMINIQUE MULLER

Sponsor

K\

ENKA
VAKEFI

g
&
2
S
6]
a
2
=
©

Istk Yénetimi Light Direction VEIT KALIN,
CATHERINE RUTISHAUSER

Ses Yénetimi Sound Direction FRANCK BOURGOIN,
FeLix LAMMLI, ANDY NERESHEIMER

Sahne Amiri Stage Manager ROGER STUDER,
JORGE BOMPADRE

Sahne Y6netimi Stage Direction MATEU PASCUAL
LABOURDETTE, JAN OLIESLAGERS

Teknik Prodiiksiyon Technical Production
URsuLA DEGEN

iletisim Communication FRANZISKA MARTIN

idare ve Rezervasyon Administration and Booking
ALAIN VUIGNIER

Uluslararasi Yapimci International Producer
CLAIRE BEJANIN

Yaraticilar Created with TAREK HALABY, DIMITRI JOURDE,
DimITRI DE PERROT, GAEL SANTISTEVA, MELISSA VON
VEPY, METHINEE WONGTRAKOON, MARTIN
ZIMMERMANN

Yapim Production VEREIN ZIMMERMANN & DE PERROT

Destekleyenler Supporters SSA-Swiss SOCIETY OF
AUTHORS, ERNST GOHNER STIFTUNG

Tesekkiirler Thanks to THEATER NEUMARKT, ZURICH

80’ siirer; ara yoktur.
Lasts 80’; no intermission.

108

Yoktan var eden buyticiiler gibi, nesneler, bedenler ve
seslerde gizli anlamlari bulup ¢ikariyor Zimmermann ve
de Perrot. Gaff Aff, Oper Opis ve Chouf Ouchoufun
ardindan yine anlatilamaz olani anlatmaya girisiyorlar.
Hans ya da Heiri biz insanlarin, temel ihtiyac ve
arzularimiz séz konusu oldugunda, ne kadar da
birbirimize benzedigini ele aliyor. Hayat sirf bizler,
bireysel olarak, biricik ve farkli olmaya calistigimizdan sik
sik tstiimiize mi geliyor?

Zimmerman ve de Perrot, Hans ya da Heiri’de bu
muammaya zeka, mizah, diis kirkligi ve felsefi bir
derinlikle yaklasiyor. Bes olagandistii sirk sanatgisi ve
danscisiyla ve her zamanki sanatsal diizeylerinden édiin
vermeden izleyiciyi umdugunun étesine tasiyorlar.
Farkl, ayni veya ayniliktaki farklilik. Her neyse, Hans ya
da Heiri iste.

Like magicians conjuring up something out of nothing,
Zimmermann & de Perrot elicit hidden meaning from
objects, bodies and sounds. After Gaff Aff, Oper

Opis and Chouf Ouchouf Zimmermann & de Perrot are
again attempting to explain the inexplicable.

Hans was Heiri builds on the insight that we humans
are surprisingly similar when it comes to basic needs
and desires. Does life often seem to fail simply because
we, as individuals, try so hard to be unique and
different?

In Hans was Heiri, Zimmermann & de Perrot approach
this conundrum with wit, humour, frustration and
philosophical depth. Together with five outstanding
circus artists and dancers, they again manage, based on
the artistic quality of their production, to take audiences
to places beyond expectations.

Different, the same, or just difference in sameness
Whatever, Hans was Heiri.

Zimmermann ve de Perrot: Sarhos eden bir makine
Jacques Tati hakkinda bir kitap, birkag dikis makinesi,
Michael Jackson’in Bad albimiin bir LP’si veya sahne
tasariminin karton bir modeli. Her sey yerli yerinde
goruntyor, peki 6yle mi? Belki de bunun tam tersidir.
Martin Zimmermann ve Dimitri de Perrot, Ziirih’teki
atélyelerini kentin bati yakasindaki yeni ve modern
kulelere yer agmak amaciyla yikilacak olan terk edilmis
bir fabrika binasinda agtilar. Bir nevi “Ha John ha Henry”
anlamina gelen Hans ya da Heiri’yi olusturmak tizere
gectigimiz Austos’ta techizatlariyla buraya girdiklerinde
buradaki son isciler onlar olacakti. Kelime oyunlarina
merakli muzip ikili, oyunun adi icin “aslinda ikisi de ayni
sey” diye mirildaniyorlar. Gésteri Gopf (1999), Hoi
(2001), Gaff Aff (2006) ve Oper Opis’in (2008)
sahnelenmis oldugu Théatre Vidy-Lausanne’da 17 Ocak
2012 tarihinde ortaya cikti, hayli stresli ve eziyetli bir
stirecin ardindan. Bir dokunusta yikiliverecek gibi
goriinen Martin, Chélons-en-Champagne’deki Centre
National des Arts du Cirque’te egitim gérmiis bir dansgi,

akrobat, ajitatér. Dimitri ise bir muzisyen; alayli bir
turntable sihirbazi, basmakalip seyleri tersyiiz eden biri.
Bu ebedi ve ezeli sug ortaklari, neredeyse on yili askin bir
suredir birlikte calisiyor. Gergekten bir seyin alti adedi ile
baska bir seyin bir diizinesinin yarisi “aslinda ayni sey”
mi? Zaman zaman ciddi, cogu zaman igneli bu ikiliyle
karmasa garantili. Son birkag yil icinde model
¢amurundan mamul oldugunu iddia ettikleri evrenleri,
New York'tan Sydney’ye diinyanin dért bir yanini dolasti.
Sonbahar urpertisinden hicbir sekilde etkilenmemis
gorundukleri bu sabah, ortaya cikislarini ve kim
olduklarini anlatiyorlar. Biraz ciddi, biraz titiz, azicik
cilgin, kafalari hafif egik ve her zamanki gibi siyahlar
icindeler. Biri kiikrerken digeri pek sakin, bazen de tam
tersi. Kelimeler konusunda temkinli oldugunu séyleyen
iki sanatgi icin gercekten buyuleyiciler. Konu ister sanat,
ister Roger Federer olsun...

“Her seyin basinda hep diyalog, hayata dair sorularimiz
gelir. ikimiz de ilerliyoruz. ikili olarak ¢alistigimiz icin
ayni anda hem bireyselligimizin hem de ikimiz icin de
ortak olan anlamin pesindeyiz. Bu bir miicadele. Bir ciftin
yasamini stirdiirmesi hig kolay bir is degil.”

Martin (41) ve Dimitri'nin (35) macerasi 1999’da aslinda
tc kisiyle bagladi. Sahne kardesligi de buradan dogdu.

O giinden bu yana kendilerine hi¢ ¢cekinmeden “cift”
diyerek hem kendilerine daha yakinlagiyor hem de
digerinin ilerlemesini gérebiliyorlar. Bedenleri ve seslerle
oynadiklari heykel-gésterileri kendi alanlarini ve
dengelerini arayan insanlarin kimligiyle ilgili ayni sorulari
glindeme getiriyor. Bu sorgulamalar deneyim ve
zamanin akisina gére ton degistirebiliyor. iste sanatilar,
bir maceradan digerine giderken, herhangi bir tanimi
reddeden kendi sahne dillerinin de omurgasini
olusturdular. ister akrobat ister palyaco olsunlar,
caligmalarinda sandalyesi kaotik bir evrenin ana karakteri
olan Marcel Duchamp’in damgasini da tasiyor.
isvigre’den cikmis kuskusuz en heyecan verici
topluluklardan biri olan Zimmermann ve de Perrot,
gezegenin dort bir yanini dolanan ve hala bir evi olmayan
kirk tuhaf insandan olusuyor. Hans ya da Heiri'yi
hazirlamak icin kentin kaltiir miduarlagiinin destegiyle
Zirih'te Uslendiler. Bu destek baski yaratiyor mu peki?
Amaglari biiytk bir isim olmaktan ¢ok ilerlemek,
anlamak, yavas yavas ama suirekli olarak ayni tehlikeli
sorulari sormak oldu. “Bir gosteriyi bitirir bitirmez
digerine baslamak istiyorsun, ¢tinkii hentiz istedigin her
seyi séylemedin.”

“Karakterlerimizi yaratmak ve oyuncu segimi sonrasi
kisiliklerinin taslagini cikarmak aylarimizi aliyor.
Oyuncularimizi agilmalari igin kendi haklarinda
konusturuyoruz; bir yandan bizlerin de birer yansimasi
tabii onlar. Sonra i¢imizdeki gerilimi anlatan sahneler
ortaya cikiyor. Bu bir ciftginin kazmasiyla topragi karmasi
gibi bir sey.”

Martin ve Dimitri giilimseyerek birbirlerine bakiyorlar.
Biri endiseli bir sekilde masaya vurarak tempo tutarken
digeri cizmeye devam ediyor. Kirka giden yol, olgunluga
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da giden yol; beden yaslaniyor ve disliler eskiyor.
Benzersiz Chouf Ouchouf'un ardindan Hans ya da Heiri
icin tekrar sahnedeler. Dimitri'nin prova odasindaki ses
sistemleri bir nevi can yelegi gorevi gériyor. Zurihli
sanatgilar, dans tiyatrosu alanindan Alain Platel veya
Anne Teresa de Keersmaeker gibi yaraticilarin da
aralarinda bulundugu bes kisiyle isbirligi icindeler.
Onlarin otonomisini korumak, yeni bir sey kesfedebilmek
icin onlarin diinyasina dalmak istiyorlar. “Gergek bir
laboratuar bu.”

Peki, yumurta mi, tavuk mu? Birinden alti tane mi, yoksa
bir digerinin bir dizinesinin yarisi mi? John mu Henry
mi? Martin mi Dimitri mi? Martin olarak Dimitri mi? Son
bilmeceleri tiiyler trpertici. Hayat bizlerin bireysel olarak
biriciklesme arzumuzun basarsizliga ugramasi mi? Hans
ya da Heiri kendini yansitma fenomeni tizerine oynuyor
ve bunun Ustiine bir de birinin komsusuna benzeme,
hapsolma endisesini ekliyor.

Martin ve Dimitri yari pespaye, yari sik bes kisiden
olusan minik bir diinya yaratmislar. Kimin tanimladigina
bagli olarak “dev bir camasir makinesi” ya da “fare
tekerlegi” gibi bu diinya ve icinde ki her sey birbirine
benzemeye baslasa da her katilimcr yalmizhigini koruyor.
Yalnizken hissettigimiz o enerji, kapidan ¢iktigimizda
neden maskelerin ardinda kaliyor? Komsumuzun da ayni
tekerlekte oldugunu bilip dururken neden arzularimizdan
korkuyoruz? Tiim insanlar bunu yasiyor ve sonunda
yalnizliklarina terk ediliyorlar.

“Baslangi¢ noktamiz set. Bildigimiz diinyanin seklinin
degisecegi yeri temsil ediyor. Her sey burada basliyor.
Tiyatromuz bir heykel; bedenlerimizle kullanacagimiz bir
icat.”

Prova yaptiklar fabrikaya girdiklerinde, Martin’in gézleri
parliyor. Burasi dénen, tiyatrolarini hayata gegiren bir
diinya. Odanin arkasinda koyu renkli, ahsap, dev bir
teker var; dort esit alana bolinmis. Her sey karanlk. Her
sey zemin veya tavan olabilir. Teknisyen déndiiriiyor bu
tekeri. Semender kilikli bedenlerin umutsuzca duvarlara
tutundugunu hayal ediyorsunuz. Hans ya da Heiri’nin
bedenleri bunlar. Dimitri sézii aliyor: “Tepetaklak
dururken diistinen diiser. Soru sormayansa
sandalyesinde kalir. O, hi¢bir sey bilmeyen, ama kendi
basina kalabilen, kendi olabilendir.”

Zimmermann ve de Perrot’nun yeni dekoru da tipki
éncekiler gibi calismalarinin can damarini olusturuyor.
Bu yiizden kendilerine “zanaatkar”, mucit diyorlar ve
isvigre Konfederasyonu’nun Tasarim Odiilii de bu
yuizden onlara veriliyor. Bu “camasir makinesi”ni yapmak
lic muihendis ve sahne tasarimcilari Ingo’nun bir yildan
fazla zamanini almis. Borularin icinde kasith olarak
birakilan bazi ¢iviler de zamanin akisinin éykisiinii
anlatiyor. Bir diinya taslak ¢iziyor ve mekani anlamak igin
6lcekli bir modelini yapiyorlar. Sonra igerik yerlesiyor.
imge ortaya cikiyor. Mitleri anlatiyor.

“is s6z konusu oldugunda Alman disiplinine sahibiz.
Christoph Marthaler'in titizligi ve detayciligina sahibiz.
Bunun yaninda Fransizca konusan isvigrelilerin

usttindeki kiiltirel mirasin agirligini da hissetmiyoruz.
Herhangi bir sey olabiliriz. Ozgiir ruhlariz biz.”

Dikis makinesinin sesi bitmek titkenmek bilmez zaman
cizelgelerini hatirlatiyor. Martin ve Dimitri kili kirk
yariyor. ikisi de ayaklari yere basan hayalciler. ikisinin de
kendi duinyasi, ailesi, sevgilisi, cocuklari var. Diinya
turneleri &zlerindeki isvigreliligi azaltmamis. Paris’teki
Théatre de la Ville'e davet edildiklerinde bile birbirlerine
sunu hatirlatmaktan geri kalmiyorlar: “iyi hos da, doniip
dolasip gidecegimiz yer evimiz.”

Naiflik denebilir mi buna? Onlar “merakli” sézciiginii
tercih ediyorlar, tipki diinyay: siirekli izleyen ve higbir
seyin aslinda bize 6gretildigi gibi olmadigini bilen vahsi
kuslar gibi. Isin bir de “gizemli” yani var. Sahnede
yiirtirken buyiimemize yardimci olan éykiiler
anlatabiliyorlar. “Belki bir yerlerde okumugsunuzdur, biz
her seyi ciddiyetle yapariz ama hicbir seyi ciddiye
almayiz.”

—Anne Fournier

Zimmermann & de Perrot, a machine that goes

to the head

A book about Jacques Tati, a few sewing machines, an
LP of Michael Jackson’s Bad or a cardboard model of
the stage set. Everything seems to be in the right place,
but is it? Or perhaps the opposite is true. Martin
Zimmermann and Dimitri de Perrot have set up their
workshop in Zurich, in a disused factory soon to be
demolished in order to make way for more modern
tower blocks in the western zone of the city. They are
the last workers on the site, arriving last August with
their equipment to sculpt Hans was Heiri, literally
“John like Henry”. With their love of wordplay and
anomalies, they murmur “it’s one and the same”. The
show was created on ryth January 2012 at the Théitre
Vidy-Lausanne, where Gopf (1999), Hoi (2001), Gaff Aff
(2006) and Oper Opis (2008) had already seen the light
of day, the pursuit of tics, those rogue instants which
soundlessly whisper of the great Magic of life. From the
torments of stress to the final toppling over.

Martin is the dancer, the contortionist, the agitator who
looks as if he could easily be knocked over, trained at
the Centre national des arts du cirque in Chalons-en-
Champagne. Dimitri is the musician, a magician of the
turntables, a self-taught juggler of vinyl, the mixer of
conventional wisdom. These eternal accomplices have
been working and talking together now for over ten
years. Is it really ‘one and the same’, ‘six of one and half
a dozen of the other’? Occasionally grave, often caustic,
they guarantee disorder. In the past few years their
universe, which they claim is made of plasticine, has
travelled the world, from New York to Sydney.

This morning, uninhibited by the chill of an autumnal
day, they describe their genesis, who they are.
Somewhat serious, a bit punctilious, a little mad, heads
slightly lowered and with the occasional black look. One
roars, the other keeps his feet on the ground. Or
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perhaps the other way round. For artists who claim to
be wary of words, theirs are captivating. Whether the
subject is art or Roger Federer.

“At the outset there is always our dialogue, our
questions about life. Each of us progresses. As we work
as a duo, we simultaneously seek our individuality and
the meaning that is common to us both. It’s a struggle.
It’s hard work keeping a couple together.”

The adventure began for Martin (41) and Dimitri (35) in
1999, originally as a threesome. The stage brothers
were born. Since then they refer to themselves, without
embarrassment, as a “couple”, thanks to which each
becomes a little more familiar with himself, seeing in
his partner that he is moving forward. Juggling with
bodies and sounds, their sculpture/shows pose the
same questions about the identity of human beings
seeking both their niche and their poise while the
formulation of these interrogations is modulated
according to experience and the passage of time. Thus,
the artists have gradually, escapade after escapade,
sketched their route with a scenic language which defies
definition. Acrobats or clowns, their work also bears the
stamp of a Marcel Duchamp, whose chair becomes the
central character of a universe in chaos.

Zimmermann & de Perrot, indubitably one of the most
exciting Swiss companies of the moment, is an
enterprise with a staff of forty odd people which travels
the planet and still has no fixed abode. To prepare Hans
was Heiri, the company settled in Zurich, supported by
the city’s cultural service. Does this mean less pressure?
The aim has never been to be big, but to progress, to
understand; slowly, perhaps, and continually asking the
same dangerous questions. “You finish one show and
already you want to start another, because you haven’t
said everything that you wanted to say”.

“We spend several months creating our characters,
sketching in their personalities after a casting. We get
performers to talk about themselves, to open up; but
they are also a reflection of ourselves. Then the scenes
are born, the tensions that operate in us. It’s like a farm
worker breaking up the soil with his pickaxe”.

Martin and Dimitri look at each other, with a small
smile, one drumming on the table, almost anxiously;
the other continues to draw. Approaching the forties is
also the time of maturity, with the ageing of the body
and the turning of the wheel. After their unparalleled
direction of Chouf Ouchouf, they both return on stage
for Hans was Heiri: in the rehearsal room Dimitri’s
sound system seems to play the role of safeguard. The
two artists from Zurich can count on the collaboration
of five talented individuals from the field of dance-
theatre that of creators like Alain Platel or Anne Teresa
De Keersmaeker, for example. They want them to keep
their autonomy, to delve into their know-how in order to
invent something new. “It’s a real laboratory”.

So, chicken or egg? Six of one or half a dozen of the
other? John or Henry? Martin or Dimitri? Martin as

m

Dimitri? Their latest enigma is hair-raising. Is life just
the failure of our ambition to become unique
individuals? Hans was Heiri plays on the phenomenon
of projection, coupled with the anxiety of resembling
one’s neighbour, the feeling of imprisonment.

Martin and Dimitri have created a mini-world of five
individuals, somewhat of the shabby-chic variety. Itis a
“gigantic washing machine” or a “hamster wheel”,
depending on who is describing it, in which everything
becomes similar but each participant remains lonely.
Why do the energies that we experience in solitude
disappear behind masks once we go through the door?
Why do we have to fear our desires, especially when we
know that our neighbour is on the same wheel? All
these things exist in human beings and, finally, leave
him with his loneliness.

“The set is our starting point. It represents the situation
which is going to deform the world as we know it.
Everything begins here. Our theatre is a sculpture, an
invention to be exploited with our bodies.”

When he enters the factory where they are rehearsing,
Martin already has his eye on it. ‘It’ is the world that
turns, the world that brings their theatre to life. At the
back of the room is a huge, dark, wooden wheel with a
square divided into four equal spaces. Everything is
dark. Everything can become floor or ceiling. The
technician turns it. One images salamander-like bodies,
desperately clinging to the walls. Those of Hans or
Heiri. Dimitri: “in certain situations, hanging upside
down, he who thinks will fall. He who asks no questions
remains on his chair. He is the one who knows nothing,
but who can be alone, can be himself.”

Zimmermann & de Perrot’s new decor, like the
preceding ones, constitutes the incipit of their work,

the reasons why they call themselves “artisans”, are
inventors, rewarded by the Prize for Design of the Swiss
Confederation this year. From the first blank page, it
has taken over a year and the work of three engineers
and Ingo, their set designer, to build this “washing
machine” and certain nails fortuitously forgotten in its
tubes sing the story of passing time. They draw a lot
from preliminary sketches and create a scale model to
understand the space. Then the content comes to fit it.
The image is born. It narrates its myths.

“We are very Germanic as far as work is concerned. We
have the same sort of meticulousness and love of detail
as a Christoph Marthaler. Added to that, we do not carry
the weight of a cultural inheritance as the French-
speaking Swiss do. We're really just anything. Just free
spirits.” The sound of the sewing machine is a reminder
of the implacability of timetables. Martin and Dmitri are
finicky. Dreamers with their feet firmly on the ground,
each with his own universe, his family, his sweetheart,
his children. Their world tours have not diminished
their essential ‘swissness’. Even when invited to the
Théatre de la Ville in Paris, they continue to remind



HANS YA DA HEIRI HANS WAS HEIRI

each other that “this is nice but afterwards we're still
going to have to go home”.

Naive? They prefer the word “curious”, like wild birds
who observe the world and who know that things are
not always what we were taught they are. And who own
a “mystery”: the capacity of walking on a stage to tell
stories that help us grow. “Perhaps you have already
read this somewhere: we like to say that we do
everything very seriously, but take nothing seriously.”
—Anne Fournier

English translation by Heather Turin

Zimmermann & de Perrot Ziirih kenti Kiilttir Mudurltiga, Ziirih
Kantonu Kiltiir Dairesi ve isveg Sanat Konseyi Pro Helvetia
tarafindan desteklenmektedir.

Zimmermann & de Perrot, 2006’dan bu yana projelerinin
gerceklesmesinde BNP Paribas Vakfi’nin destegini almaktadir.
Zimmermann & de Perrot are backed by a cooperative contract
of support between the city of Zurich’s department of cultural
affaires, the cultural affairs service of Canton Zurich and Pro
Helvetia, Swiss Arts Council.

Since 2006 Zimmermann & de Perrot have enjoyed the
support of Foundation BNP Paribas for development of their
projects.
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BITEATRAL

INSAN SESi
HUMAN VOICE

Yazan Written by JEAN CocTEAU

Gevirmen Translated into Turkish by ipek SEYALIOELU
Yoneten Directed by CEmM BAzA, AYSE LEBRiZ BERKEM
Dramaturji Dramaturgy CANAN KirRIMSOY

Yénetmen Yardimaisi Director Assistant OzLem UNALDI
Istk Tasarim Lighting Design KEMAL Yi&iTcAN

Video Tasarim Video Design GULAY AvyiLDiz Yi&iTCAN

Dekor ve Kostiim Tasarim Stage & Costume Design
ZEYNEP ERDEM

Hareket Diizeni Movement Arrangement
iBRAHIM ULUTAS

Afis Tasarim ve Fotograf Poster Design & Photograph
Design GULAY AvYiLDIZ YiGiTCAN

Proje Asistanlari Project Assistants SENEM CEVHER,
GAMZE VAROL

£
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£
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Asistan Assistant DiLsaAb GUNEY

Oyuncu Performer AYse LEBRiZ BERKEM

BITEATRAL 2010 yilinda Ayse Lebriz Berkem tarafindan
baslatilmis olsa da bir ekip ruhuyla yoluna devam
etmektedir. insan Sesi oyunu da herkesin iistlenmis
oldugu sorumluluklarin Gtesinde tam bir “ekip
calismas’” mantigiyla gerceklestirilmistir. BITEATRAL in
ilk oyunu Euripides’in Medea oyunudur. Medea,
istanbul’da farkli sahnelerde oynamis; Ankara Tiyatro
Festivali’ne ve Stobi Uluslararasi Antik Yunan Oyunlari
Festivali’'ne katilmistir.

insan Sesi BITEATRAL'in ikinci oyunudur. Her iki oyunun
da “kadin” merkezli olmasiyla tiyatro kendi gizgisini
belirlemistir. Ne var ki kadina iliskin olarak yapilacak her
oyunun gerisinde insanin, insan iligkilerinin ve sistemin
sorgulanmasi kaginilmazdir. BITEATRAL, bunun bir
anlamda politik bir durusu da getireceginin bilincinde
olarak meseleleri oyun tizerinden tartigmayi
Snemsemektedir. Tiyatro yapmaya karar vermek kadar
her seye ragmen tiyatro yapmay stirdiirmek bash basina
politik bir durustur. Bu, BITEATRAL’in bundan sonraki

28.05.2012 Pt Mo 20.30
29.05.2012 Sa Tu 18.30
Uskiidar Stiidyo Sahnesi

60’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazil.
Lasts 60’; no intermission.
Turkish, with English surtitles.
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INSAN SESi HUMAN VOICE

projelerinde de insana dair meseleleri kendi meselesi
olarak sahneye tasiyacagi anlamina gelmektedir.

Fransiz sair, yazar, ressam, yénetmen ve sahne
tasarimcisi Jean Cocteau’nun insan Sesi adli oyunu,
1930’da yazilmasina ragmen belirli bir zamana isaret
etmeksizin ¢agdas bir algi dogrultusunda, sahnelenmeye
ve oynanmaya elverisli bir yapidadir. insan Sesi terk
edilmis asik bir kadinin son telefon konusmasidir. Son
derece siradan bir iletisim araci olan telefon, sézciikler ve
sessizlikler yoluyla kadinin acisini derinlestirirken ayni
zamanda sevgilisi ile arasindaki iligkiyi de seyirci igin
gorunur kilar ve bu ayrilik cinayetini soguk ve yavasca
sonlandirir. Ne de olsa “biten bitmistir.” Seyirci bu
sozciikler ve sessizlikler arasinda gizlenen hikayeyi
tamamlamaya davet edilir. insan Sesi, kalp sizlatan,
bilindik bir ayrilik hikayesi gibi goziikse de Jean
Cocteau’nun “kaleydoskopik” kisiligi gibi iginin
derinliklerine dogru baktikca renkler ve sekiller belirmeye
baslar.

insan Sesi sira digi bir yazarin sira digi hayatinin izlerini
tastyan bir hikaye...

Initiated in 2010 by Ayse Lebriz Berkem BITEATRAL,
today, operates as a team. Human Voice is the product of
a full teamwork apart from the responsibilities everyone
naturally assumed. BITEATRAL’s first performance was
Euripides’s Medea, which was staged in different venues
in Istanbul and invited to the Ankara Theatre Festival
and the International Festival of Antique Drama, Stobi.
Human Voice is BITEATRAL’s second. The company
has drawn up its path by centering on women in both
plays. However questioning of the human, its
relationships and the system are inevitable for the
background of any play about women. BITEATRAL is
aware that this will bring its political stance forward and
therefore finds it important to discuss matters using the
play as a medium for it. Deciding to make theatre is as
much of a political stance as making theatre inspite of
everything. As such BITEATRAL will continue to bring
issues about human beings as those of their own on to
the stage. French poet, writer, painter, director and stage
designer Jean Cocteau’s Human Voice dates from 1930
but offers a modern staging without hinting at any time
period. Human Voice is the last phone call of a loving
woman abandoned. A very ordinary communication
device it may be, but the telephone aggravates the
women'’s pain with words and pauses, simultaneously
rendering her relationship with her lover visible and
slowly, coldly putting an end to this separation murder.
After all, “what’s done is done”. The audience is invited
to complete the story hidden between these words and
pauses. Human Voice may seem like a heart-touching,
familiar story of separation, but as we delve into its
depths, colours and shapes similar to Cocteau’s
caleidoscopic personality become visible.

Human Voice is a story bearing the extraordinary marks
of an extraordinary writer...
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Bo&Aazici GOSTERI SANATLARI TOPLULUGU

KARSILASMA/LAR
ENCOUNTER/S

Metin Text by TivaTRo Bo&Azigi

Reji Directed by AYSEL YILDIRIM, ILKER YASIN KESKIN,
Ozcur Cigek, OzGUR EREN

Proje Danismanlari Project Advisers OMER F. KURHAN,
MEeTiN GOKSEL

Oyuncular Performers AYseL YILDIRIM, BANU
AGIKDENiZ, BURAK AKYUNAK, BULENT SEZGIiN, CUNEYT
YALAZ, DENiz AYDIN, FIRAT KUYURTAR, GOKHAN
GOKGEN, GULcaN KigUk, GULSEN OzBEKAR, HEKIM
KiLic, iLKeR YAsiN Keskin, NiHAL ALBAYRAK, OMER
Ozping, OvkU GURPINAR, OzGUR Cigek, OzGUR EREN,
Piri Kaymakglo&Lu, ULug ESeEN, ZEYNEP OKAN

Miizisyenler Musicians BirRGUL SERCE, IBRAHIM ODAK,
MesuT GUNES, ORGUN YILDIRIM, VEDAT YILDIRIM

Isik Lighting LEVENT Soy

Koreografi Choreography BANU A¢IKDENiZ, METIN
GOKSEL

Kostiim Costume BANU AGIKDENiZ, SELDA DURNA

Dekor Stage Design ALi OzcUN BUYUKIsIK, ULug ESEN

Karsilasma/lar, ayni diismiis kardeslerin hikayelerine
odaklaniyor ve Tiirkiye'nin son yillarda yasadig
toplumsal déniisiimiin, toplumun cesitli kesimleri
uzerindeki etkisini tartisiyor.

Rauf Bey... Bliyiik bir insaat sirketinin kurucu
ortaklarindan ve Cumbhuriyet ideallerine sadik zengin
kusagin son temsilcilerinden... Cenazesi

kaldiriliyor... Rauf'un tek mirasgisi ise evlathk oglu
Doktor Mehmet... Estetik cerrah... Doktor Mehmet'in
sirket isleriyle ve siyasetle de pek arasi yok...

Rauf Yildirim, evlathgina yiikli mirasinin yani sira, bir de
mektup birakiyor. Bu mektupla, yillardir 6zenle istii
értilmis sir agiga cikiyor: “Sen benim 6z oglumsun...”
Mehmet babasindan kalan, biri resmi, digeri “gayri
resmi” iki mirasla ne yapacagini bilemez halde, herkesin
almasini bekledigi karari erteleyerek, hi¢ tanimadigi
annesini ve kardeslerini aramaya ¢ikiyor. Farkli hayatlara
savrulmus kardesleri Simeyra Hanim ve Talihsiz Salih ile
karsilagmasi boylelikle gerceklesiyor.

29.05.2012 Sa Tu 20.30
30.05.2012 Ca We 20.30
Haldun Taner Sahnesi

110’ siirer; 2 perde.

Tiirkge, ingilizce tstyazili.
Lasts 110’; 2 acts.

Turkish, with English surtitles.
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Encounter/s focuses on the stories of siblings fallen
apart from each other and discusses the impact of the
social transformation Turkey has been experiencing on
the various sections of the society. Rauf Bey is one of
the shareholders of a big construction company and is
one of the last of the generation who have always been
faithful to the ideals of the Republic of Turkey...

Now it is his funeral... His only heir is his adopted son
Dr. Mehmet, a plastic surgeon... Dr. Mehmet is not
really interested in either the company business or
politics. Rauf Bey bequeaths a considerable sum and a
“secret” whispered in his ear on the deathbed.

Dr. Mehmet is confused with these two items of
inheritance, one formal and the other private, and
postpones his decision, which everybody is expecting
him to make. He starts looking for his mother, brothers
and sisters he has never seen. Then he meets his sister
Siimeyra Hanim and his brother the Unlucky Salih who
have been thrown into totally different walks of life.

BodAzici GOSTERI SANATLARI TOPLULUGU

Bogazici Gosteri Sanatlari Toplulugu (BGST), 8grenci
kultiplerinde baslayan sanatsal faaliyetlerini mezuniyet
sonrasinda da siirdiirmek isteyen Bogazici Universitesi
mezunlari tarafindan 1995 yilinda kurulmustur. BGST,
dans, miizik ve tiyatro alanlarinda faaliyet gosteren ve
ayrica bu faaliyetlere farkli diizeylerde destek veren
tyelerden kuruludur.

Tiyatro Bogazici kuruldugu 1995 yilindan bugiine 18
oyunla seyirci kargisina ¢ikmistir. Deneysel ve egitsel
hedeflerden vazge¢meden tiretilen prodiiksiyonlardan
Firtina, Svayk’in Ubii ile Tarihi Karsilasmasi ve Galip
Sokaklara Talip BGST'nin tiyatro, dans ve muzik
birimlerinin ortaklasa tirettigi caligmalardir.

Tiyatro Bogazici agirlikli olarak istiklal Caddesi’nde yer
alan Maya Sahnesi’'nde sahne almaktadir.

BoGazici GOSTERT SANATLIARI TOPLULUGU

Bogazi¢i Gosteri Sanatlar1 Toplulugu (Bogazici
Performing Arts Ensemble-BGST) was established in
1995 by a group of Bogazi¢i University graduates who,
after graduation, wanted to pursue their artistic
activities which started at the student clubs. BGST’s
members are active in the fields of dance, music and
theatre and support these disciplines at various levels.
Since 1995 Tiyatro Bogazici has staged eighteen plays
among which Firtina (The Tempest), Svayk’in Ubii ile
Tarihi Karsimas (The historic meeting of Schweik with
Ubii; a collage of texts by Alfred Jarry, Jaroslav Hasek
and Bertolt Brecht) and Galip Sokaklara Talip (Galip
claims the streets) are joint projects of BGST’s theatre,
dance and music branches.

Tiyatro Bogazi¢i mostly performs at the Maya Stage on
Istiklal Street, Beyoglu.
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NOLAND

sOYUN
soyun=undress oyun=play

Konsept & Koreografi Concept & Choreography EsrA
YURTTUT

Miizik Music ANIL KARAOSG LU, CEYHUN DEGIRMENCI,
HAKAN OKKIR

Isik Tasarim Lighting Design CEM YILMAZER

Istk Uygulama ve Teknik Lighting Realisation &
Technics OsmAN Kog

Performans Performances AHMET SAHIN, ANIL
Karaod&Lu, AYHAN KARAACAG, BEGUM BALciodLu,
CeYHUN DEeGirRMENCI, HAKAN OKKIR, NAZLI ESEN,
PINAR AkYUz, TANER GUNGOR

© Murat Diriim

noland Proje Toplulugu, Esra Yurttut 6nderliginde
2004'ten bu yana bagimsiz olarak projeler tireten bir
olusumdur. Esra Yurttut, SOYUN projesinde alti dansgi
ile farkli disiplinlerden ti¢ miizisyeni bir araya getirerek;
beraberlik, sadelesmek ve iliskiler tizerinde yogunlasan
bir calisma ile seyirci karsisina ¢ikacak. Sahne tizerindeki
dokuz performanscinin ézellikleri, obsesyonlari,
beraberlikleri, sevdikleri ve sevmedikleri, paylastiklari ve
sakladiklariyla beraber olusan oyun, soyunmanin
cesareti, siradanligi, normalligi, barindirdiklar ve
absrtlugu tizerine kurulu.

noland is an independent company creating projects
since 2004 with Esra Yurttut as the leader. For
soyun=undress oyun=play, Esra Yurttut gathers an
ensemble of six dancers and three musicians of different
backgrounds to present a work on togetherness,
simplification and relationships. The play evolves with
the obsessions, togetherness, loved ones, not loved ones,
sharings and hidden thigs of the nine performers
onstage and is based on the courage, ordinariness,
normality, connotations and absurdity of undressing.

noland, MSGSU Modern Dans Bslimii’ne degerli destegi icin

tesekkiir eder.

noland would like to thank Mimar Sinan University of Fine 40’ siirer; ara yoktur

Arts Modern Dance Department for their generous support. Lasts 40’; no intermission.
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iDT+ (IsTANBUL DANS TiYATROSU+ ISTANBUL DANCE
THEATRE+)

YORGUN SIRLAR
JADED SECRETS

Koreografi Choreography by GEYVAN McMILLEN,
DEVRiM ILERi TOZKOPARAN

Sahne Enstalasyonu Stage Installation DiLARA AKAY

Video Enstalasyonu Video Installation GEYvAN
McMILLEN

Danscilar Dancers SERNAZ DEMIREL, DEVRIM ILERI
TozkoPARAN, TAN TEMEL, OzERK TOZKOPARAN (IDOB)

Miizik Music GESiTLi BESTECILER VARIOUS COMPOSERS

Yapimcilar Producers HAYAKA ARTI, ULTRA-RPM

© Hulton Collection

iDT+ Anadolu’nun zengin tarihi ve kiltir gesitliliginden
beslenerek, ulusal ve uluslararasi sanat ortamina
disiplinlerarasi projeler tiretmek tizere kuruldu. iDT+'nin
sanat yénetmeni McMillen, yillardir trettigi gesitli
projelerle eserlerini ulusal ve uluslararasi platformlarda
sergilemis, modern dansin Tiirkiye'de 35 yildir
gelismesinde katkida bulunarak onciilitk yapmis ve uzun
yillar Devlet Opera ve Baleleri biinyesinde ¢alismistir.
Yorgun Sirlar'in koreografisini Geyvan McMillen ve
Devrim Ileri Tozkoparan birlikte gerceklestirmektedir.
Devrim ileri Tozkoparan ADOB Modern Dans
Toplulugu’nda dansgi, egitmen ve koreograf olarak gérev
yapmistir. Halen istanbul Devlet Opera ve Balesi
sanatgisi olarak calismalarina devam etmektedir.
Topluluk, Yorgun Sirlar adli projelerini ise séyle dile
getiriyor: “Gozlerimiz ve ruhumuz ¢ogu zaman
yaradilisin muhtesemliginin farkinda olmasa da, bu
olagantstii olaya her zaman hayranlk duyduk. Geldik
gidiyoruz. Var olmak, yok olmak, sirlar ve sirlarimiz
bizimle birlikte sonsuza kadar...”

— Geyvan McMillen

Exploiting the wealthy resources of rich Anatolian
history and of the variety of its culture, IDT+ was
founded to produce interdisciplinary projects enriched
with Anatolia’s history and cultural diversity in the
national and international milieu. IDT+’s artistic
director Geyvan McMillen has presented her projects
nationally and internationally for long years, worked
with the State Opera and Ballet and has become a
pioneering figure helping to foster modern dance in
Turkey throughout a career spanning 35 years. Jaded
Secrets is choreographed by Geyvan McMillen and
Devrim {leri Tozkoparan. Tozkoparan worked as a

30.05.2012 Ca We 20.30
31.05.2012 Pe Th 20.30
Garajistanbul

40’ siirer; ara yoktur.

Lasts 40’; no intermission.
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YORGUN SIRLAR JADED SECRETS

dancer, instructor and choreographer with the ADOB
Modern Dance Company and is still a member of the
Istanbul State Opera and Ballet.

IDT+ describes their project Jaded Secrets as: “Although
our eyes and souls are not always aware of the
magnificence of creation, we have always admired this
extraordinary event. Here we have come, there we go.
“To be or not to be’, the secrets and our secrets with us
to the eternity...”

— Geyvan McMillen

iDT+ Pinar Alp ve Cem Gérk’e tesekkiir eder.
IDT+ would like to thank Pinar Alp and Cem Gérk.
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YENI DALGA NEW WAVE

TURKIYE TURKEY

STUDIO 4 ISTANBUL

Ortak Yapimcilar Co-produced by DEniz Buca, ONUR
KArRAOCLU

OLMAMIS MI?
ISN'TIT?

Yoneten Directed by FATiH GENGKAL
Dramaturji Dramaturgy [BRAHIM HALACOG LU
Yardimci Yonetmen Assistant Director UTku KARA

Oyuncular Performers HicRAN DEMIR, FiRUZE ENGIN,
SAFAK ERSOZLU, MURAT MAHMUTYAZICIOGLU, ZINNURE
TOURE

Ses Tasarim Sound Design OzAN TEKiN, SINAN TINAR

Video ve Grafik Tasarim Video & Graphic Design Omer
Giracioglu, ismail Eyler

Istk Tasarim Lighting Design UTku KARA
Yapim Asistani Production Assistant izLeM OKTAY

Yapim Danismanlari Production Advisers PELiN
BASARAN, BurRcu BARAKACI

Olmarmis Mi?, biz bugiintin genglerinin gocuk olduklar
tarih olan go’larin kiiltiirel imgeleri tizerinden bugiind,
bu ani diisiinen bir performanstir.

Tiyatro, miizik, film, edebiyat, tasarim ve baska
alanlardan sanatgilarin ortak bir anlatinin parcasi olarak
bir araya geldigi bu kolajin temel malzemeleri;
sanatgilarin kisisel tarihlerinden anekdotlar, dsnemin
kiiltiirel imgeleriyle iligkilerini gésteren objeler, sesler,
kokular, kiiltir tarihinden segilmis metinler, eylemler ve
duyusal, ruhsal, tensel tarihlerine ait baska bircok sey.
Ulkemizin ve kendimizin, bugiinkii gercekligini
anlayabilmek icin go’lar kusagindan bir grup oyuncu ve
sanatginin diger kusaklara bir daveti olarak tasarlanan
Olmamis Mi? go’larda Turkiye'de bliytimek ve geng
olmak temalarini —ve bunlarin getirdigi bircok baska
meseleyi— mizik, video ve kisisel tarih anlatilarinin
yardimiyla sahne dilinde arastiriyor.

Studio 4 Istanbul, 2002 yilindan bu yana tiyatro ve
sinema alanlarinda cesitli disiplinlerden sanatgilarla New
York ve istanbul’da 6zgiin galismalar gerceklestiriyor.
Topluluk tiyatroyu seyircinin éniinde, seyirci ile birlikte

31.05.2012 Pe Th 20.30
01.06.2012 Cu Fr18.30

Salon

70’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazili.
Lasts 70’; no intermission.
Turkish, with English surtitles.
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OLMAMIS MI? ISN'T IT?

yeni bir diinya insa etme eylemi olarak yapibozumcu bir
yontemle ele aliyor. Calismalarinda cinsiyet, sosyal
adaletsizlik, hegemonya ve siddet gibi konularla
ilgilenirken, seyircilerini canli performanslar araciligiyla,
edilgen izleyici konumlari tizerine diistinmeye ¢agiriyor.
Studio 4 Istanbul, su ana kadar yerli ve yabanci yazarlarin
oyunlarini yeniden yorumladigi projelerin yani sira kendi
tasarlayip kurguladigi performanslari sergiledi.

Farkli séylemi ve teatral bicimiyle 6ne ¢ikan toplulugun
son calismasi Turkiye gencligi ve siddet tizerine bir kara
mizah olan Atis Serbest, 2010 yazinda basindan ve
seyirciden yogun ilgi gordu.

Isn’t it? is a performance reflecting on today using the
cultural images of the 9os when we, today’s youth, were
just children.

This collage brings artists from the fields of theatre,
music, cinema, literature, design and others together
and its basic materials are anecdotes from the artists’
personal histories, objects representing the cultural
images of the era, sounds, odours, texts selected from
cultural history, actions and many other things from the
sensual, spiritual and emitonal histories of its
participants.

Isn’t it? is an invitation of a group of actors and artists of
the gos generation to the other generations to better
understand the current realities of our country and of
ourselves and is exploring the themes of growing up
and being young in the gos Turkey —and their
consequences— with the help of music, video and
narratives of personal histories.

Studio 4 Istanbul has been developing original works
since 2002 in New York and Istanbul with artists from
different disciplines. They have a deconstructive
approach towards theatre and treat it as an action of
building a new world in front of and with the audience.
Their works center on themes such as sexuality, social
injustice, hegemony, violence and they invite the
passive audience to think about themselves by way of
live performances.

Studio 4 Istanbul’s repertoire comprises works of local
and international playwrights as well as their own
performances. Their last work, Atis Serbest (Shoot at
will) is a black comedy on Turkey’s youth and violence
and received rave reviews from the press and the
audience.

Studio 4 Istanbul Anadolu Kiiltiir, Titiin Deposu, Dans
Bulugma, Bilgi Universitesi Sahne ve Gésteri Sanatlari Yénetimi
Sahne Sanatlari Alani, Loop Teknik Prodiiksiyon, Danshane,
ikincikat, Istanbulimpro ve Atélye Craft'a degerli destekleri icin
tesekkiir eder.

Studio 4 Istanbul would like to thank Anadolu Kiiltiir, Tiitiin
Deposu, Dans Bulusma, Istanbul Bilgi University Management
of Performing Arts, Loop Teknik Prodiiksiyon, Danshane,
ikincikat, Istanbulimpro and Atélye Craft for their kind
contribution.
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YENI DALGA NEW WAVE

TURKIYE TURKEY

TiYATRO ARTI

Ortak Yapim Co-produced by MEKAN ARTI

BizDE YOK

NOT IN OUR CUSTODY
Yazan & Yoneten Written & Directed by
UFUuK TAN ALTUNKAYA

Proje Koordinasyon Project Coordination GONUL YASAR
Teknik Yénetim Technical Direction DEMET ERGUN
Yardimci Yénetmen Assistant Director MURAT BAYKAN
Isik Tasarim Lighting Design Zeki ELVERIs

Oyuncular Performers ARDA CETiNKAYA, CANDAS
CETINKAYA, CiHAN ESeN, DEMET ERGUN, EFe CAN
ERDAL

Tiyatro Arti, farkli sahneleme teknikleri tizerine arayisini
surdurtyor. Daha 6nce tek seyircilik oyun konsepti gibi
farkl tiirlerde denemeler yapan topluluk, bu kez farkl bir
deneme ile seyirciyle bulusmaya hazirlaniyor.

Bizde Yok ile simiilatif bir kurgu icine yerlestirilen seyirci,
gerceklikten uzaklasarak kendini kurgunun icinde
buluyor. Seyir algisini degistirmeyi hedefleyen oyun,
seyirciyi “seyirci” konumundan ¢ikararak oyunun bir
pargasi haline getiriyor.

Esir alinma, esir olma ve otorite-gtic-kurban tiglist
tizerinden hareket ederek yakin dénem Tiirkiye tarihine
odaklanan oyun, Tirkiye'nin siyasi tarihine ve insan
haklari stirecine de géz atiyor ve Cumartesi anneleri
tizerinden kurgusunu tamamliyor.

Yakin gegmisteki, gézaltinda kayiplar siirecini “insan”
goziyle yeniden degerlendiren oyun siirece, siyasi ve
politik yaniyla degil, psikolojik ve sosyolojik tarafiyla géz
atiyor.

45’ surer; ara yoktur.
Lasts 45’; no intermission.
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Tiyatro Arti kuruldugu 2005 yilindan bu yana yenilikgi ve
deneysel projelerini hayata geciriyor. Yerel olandan
kopmadan evrensel olani yakalamaya caligsan Tiyatro Arti,
19. yuizyil tiyatrosu tizerine arayisini siirdiriyor.
Gergeklestirdigi projelerle Tuirkiye'deki tiyatro
calismalarina yenilik getirme amaci tagiyan Tiyatro Arti,
kar amaci gutmuyor, projelerinden elde ettigi geliri yeni
projelerin gerceklestirilmesi icin kullaniyor.

Tiyatro Arti Tiirkiye'de ilk kez gergeklestiriimis tek
seyircilik oyun projesi olan Takip ve iigKiSi adli oyunu,
farkli mekanlari, 6zellikle sehir diginda yer alan ormanlik
alanlari ve otobiis gibi hareketli araglari kullanan f¢ ice
adli oyunu ve daha birgok yenilik¢i projeyi hayata
gecirmistir.

Ayni zamanda, Harbiye'de cagdas performans alani olan
ve sanatseverlerin destekleriyle bir otoparktan
déniistiirilen Mekan Art’nin yiirttiictlugiinu
yapmaktadir.

Tiyatro Art1 keeps searching alternative methods of
staging. A play for one-person audience was one of their
experiments and now they are preparing for their
rendezvous with a distinctive experimentation.

In Not in Our Custody, the audience, situated in a
simulated atmosphere gradually drifts apart from reality
find themselves in a fictional atmosphere. It plays with
the perception of watching and makes the audience a
part of the play.

Not in Our Custody focuses on Turkey’s recent history
around the concepts of becoming a captive, being a
captive and authority-power-victim and moves towards
Turkey’s political history and human rights. The play
ends with the Cumartesi Anneleri (Saturday Mothers:

a group of people led by women who regularly protested
the loss of their children and kins under custody).
Despite revisiting the loss of people under custody in
our recent history with a human’s look, the play
emphasises its psychological and sociological rather
than its political aspect.

Tiyatro Art1 was founded in 2005 and since then has
been presenting innovative and experimental projects.
They are after the universal without giving up the local.
They keep exploring the 19th-century theatre.

They are dedicated to contributing to theatre in Turkey
with innovative projects and spend all their revenues for
the realisation of new projects.

Their one-person audience play Takip (Chase), iigKISI
(Three people) and I¢ Ice (Intertwined), which uses
forestlands and moving vehicles like buses are among
their original works.

Tiyatro Arti is also in charge of Mekan Arti in Harbiye,
a performing space converted from a car park with the
support of art lovers.
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FRANSA FRANCE

THEATRE DE LA VILLE-PARIS

Ortak Yapimcilar Co-produced by GRAND THEATRE DE
LUXEMBOURG—LE GRAND T, SCENE CONVENTIONNEE DE
LOIRE ATLANTIQUE

GERGEDAN
RHINOCEROS

Yazan Written by EUGENE lONEsCO

Yéneten Directed by EMMANUEL DEMARCY-MOTA

Yénetmen Yardimcisi Assistant Director
CHRISTOPHE LEMAIRE

Sanat Danigmani Artistic Collaborator FRANGOIS
REGNAULT

Sahne ve Isik Tasarimi Set and Lighting Design
Yves COLLET

Isik Asistani Lighting Assistant NicoLAs BATs
Miizik Music JEFFERSON LEMBEYE

Kostiim Costumes CORINNE BAUDELOT
Asistan Assistant ELISABETH CERQUEIRA
Makyaj Make-Up CATHERINE NICOLAS
Aksesuar Props CLEMENTINE AGUETTANT

Metin Danismani Literary Advisor
MARIE-AMELIE ROBILLIARD

Oyuncular Performers

Bérenger SERGE MAGGIANI

Jean HUGUES QUESTER

Daisy VALERIE DASHWOOD

Dudard PHiLIPPE DEMARLE

Bar Sahibi Bar Owner CHARLES-ROGER BouRr
Botard JAurls CASANOVA

Garson Waitress SANDRA FAURE

Ev Kadini Housewife GAELLE GuiLLOU

Bakkal Grocer Mrs Beeuf SARAH KARBASNIKOFF
Yash Adam The Old Man STEPHANE KRAHENBUHL
Mantikgr The Logician GERALD MAILLET

Bakkal Grocer WALTER N'GUYEN

Monsieur Papillon PAscAL VUILLEMOT

Degerli isbirligiyle
Acknowledging the kind collaboration of

ERE WS,

gde la=
Ville

© Jean-Louis Fernandez

Bir kere daha gergedanin pesindeyiz... Dénem ne olursa
olsun, bireyi belki de hig istemedigi halde herkese
benzemeye iten bu garip diirtii, bu anlasilmaz korku
nedir?

iste ikinci defa lonesco’nun Gergedan’ini ele aliyoruz.
Gergedan, 2004 yilinda, Sehir Tiyatrosu’nda ayni grup
tarafindan oynanmisti. Neden bu garip oyunu insanlara
anlatmaya bu kadar kafayi taktim? (gergedan da
inatciligiyla meshur bir hayvan degil midir?) Oyunda
birtakim yeni anlamlar bulmaya ¢alisarak bunu
aciklamayi deneyecegim. Gergedan'daki hikéye basittir.
Bir cocuk olsa, onu soyle 6zetleyebilirdi: “Sonunda,
nedense herkes gergedan oluyor; bir kisi hari¢!” Ama
ben, gergedan surustinin kulaklar sagir eden ugultusu
yeri sarsarken, oyundaki birtakim gizli katmanlari ortaya
koymak istiyorum. Alti yil sonra tekrar sahnelenen bu
oyundan yeni sezgiler, yeni duygular ve yeni bakis agilar
cikabilecegini saniyorum. Oyun, neticede sembollerle

105’ siirer; ara yoktur.
Tiirkge tstyazili.

Lasts 105’; no intermission.
With Turkish surtitles.
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mesaj veren bir eser oldugundan, aktualite degistikge
tarihin gelismesi icinde her zaman farkli anlamlara
acilabiliyor. Bireycilik tutulan bir sey degil. Bunun sebebi
hepimizin koyun olmasi degil; sadece yalnizliktan
korkuyoruz. Onun igin kendimize ceteler, gruplar,
dernekler, hatta partiler kuruyoruz. Bunlarin iginde,
baskalarinin gériislerine sirtimizi dayiyor, bu gériisleri
kendi goriislerimiz gibi benimsiyoruz. Her ne kadar
yalniz kahraman figiirtine uzaktan hayranlk duyuyorsak
da, yalniz bir insan oldugunu dustindigtimiiz zorbadan
(halbuki, atasézlerinin tersine, zorbalarin her zaman bir
stirii arkadasi olur) nefret ediyoruz. Sonra, Eugéne
lonesco diye bir adam cikiyor ve yalnizlik kolyesini
boynundan hig ¢ikarmadan onu, ne kahramanlik ne de
zorbalik niteligi tasimayan bir tiir gizli giic haline
getiriyor. Sirkin ortasindaki kederli palyaco gibi. Seyirciler
sabirsizlikla palyagonun isiklarin iginden gelip onlari
rahatlatmasini bekler ama o seyircileri bunalima sokar.
Ve bir bakima bizim diinyamiz icin bir Shakespeare
soytarisi olan lonesco, bilmecelerle karisik dért gercegini
ortaya koymak icin bir¢ok zorbadan kurtulmak zorunda
kalmistir. Gergedan’daki alegorinin nereden dogdugunu
bilmek 6nemlidir — bu kelime, hitap i¢in kullanildiginda
hakaret gibi gelir veya bir slogani andirir. lonesco, bu
kelimeyi; en iyi arkadaslarini, cevresini ve yavas yavas
buttin vatandaslarini gézleri 6niinde Romanya’da
1930’lardan itibaren baslayan fagizme dénerken buldu.
Goruntste her sey degismistir. Gergedan, son
sahnelenisinden bu yana deri degistirmistir veya en
azindan renk degistirmistir. Alegori, stiphesiz ki bugtin,
2012 yilinda da birtakim bagka anlamlara agilacaktir.
Giliney ve Dogu lkelerinde, halklarin ayaklanarak
yikmaya calistigi buttin bu diktatérlerin, atesli
taraftarlarini olusturan usaklarin ve fedailerin teshirini
stiphesiz ki bu oyunda da gérecegiz. Bununla birlikte,
lonesco’nun bize anlattigi tam olarak bu degildir. Biittin
gergedanlarin kendisine itaat edecegi bir gergedanlar
diktatori yoktur. Ama herkes hemen hemen tipatip
birbirine benzeyen hayvanlara déniisiir ve bir sef ile
6zdeslesmek diye bir sey olmaz. Bu “gonulli bir
esarettir”, ama ortada bir zorba yoktur. Dolayisiyla,
benim alegorinin isaret ettigini diistindigiim sey, daha
cok bir salgin hastaliga benzer. Bir veba sefi veya veba
krali yoktur.

Bugtin gergedanlikta tuhaf bir gii¢ gériiyoruz: ylesine,
algakliktan, isimize geldigi icin, tembellikten ve kimse
bizden béyle bir sey istemedigi halde gergedan oluyoruz.
Bizi buna zorlayan bir zorba yok. Bizi gergedanlastiran,
komsumuz, ébiiri, beriki, sen, kisacasi kendimiz. Onun
icin gergedanlagsmada modanin zorbaligini veya térenin
zorbaligini, meshur tiiketim toplumunun mekanik tarifini
gorebiliriz. Ama merak etmeyin, modanin da karar
vericileri, térenin de organizatérleri vardir ve orada yine
kapitalist efendiyi goriiriiz. Esas berbat olan, sokakta
basarili olanin gergedanlar olmasidir. Onlar hastaneye
kapatilmaz, onlar hapse atilmaz. Kazanan onlardir.
Diinyadan elini etegini cekmesi gereken ise, Bérenger,

yani ben. En azindan, direnmezsek ve kendimizi cekime
kaptirirsak, olacak olan budur.

Cergedan, hayvani ya da i¢imizde uyuyan hayvani
anlattigi andan itibaren artik alegori olmaktan cikar.
Kafka’nin Metamorfoz'u daha bastan bizi tiksindiriyorsa,
Gergedan’in metamorfozu bizi daha ¢ok bunalima sokar.
Sanki tedavisi olmayan bir hastaligin belirtilerini
kendimizde goriiyormusuz gibi. Nitekim, Bérenger de
ikide bir, sesinin boguklasip boguklagmadigini sorar
kendi kendine. O anda, bu gergedanlasma hastaligina
biz de i¢imiz bulanarak yakalaniriz. Oyunun sonunda,
Daisy de bu hayvanlarin seslerini giizel buldugunu
soylediginde, hastaligin bitiin ruhlar sarmis oldugu
anlagilir. Daisy, ciizamliyi pme fiilinin modern bir
versiyonu gibi, gergedanlarin cirkin zirhini 6puyordur!
Herkesin onun gibi olmak istedigi gergedan, o anda,
neredeyse ilahi erdemler kazanir: “Bunlar tanri” der
Daisy. O andan itibaren artik bir sefe ihtiyag¢ yoktur ciinkii
tanri vardir. Bununla birlikte, Gergedan’in giicti suradan
da gelir ki, bu acik alegorinin (kolektivizm, Nazizm,
komiinizm, totalitarizm vs) veya gizli alegorinin
(tanrisal/seytansal) 6tesinde veya berisinde, bu kalin,
zirhly, iri ctisseli ve yalniz yasayan hayvana carpariz. Belki
de arkasinda kendinden baska bir sey yoktur ama o anda,
tek basina, adeta diissel bir tersine donisle, vahsi,
kolektif ve hizli, neredeyse hafif bir siiriiye déniisiir.

O zaman bu, sadece kendinin sembolii olan sembolden
geriye kalan “gergedan” artik gergedanin adindan baska
bir sey degildir; siiphesiz, ilk 6rneklerin aptal gercegi de
budur, sorunun son sézii, ormanin ilkesi; bu haliyle,
Diirer'in graviiriindeki gibi zoolojik garipligi iginde
parlayan bir muamma olmasidir.

— Emmanuel Demarcy-Mota

Once again we are after the rhinoceros... Regardless of
the era, what is this motive, this fear urging one to be
like everyone else? This is the second time we bring
Tonesco’s Rhinoceros to life. It was staged by the same
company in 2004 at the Théatre de la Ville. Why am

I so obsessed with showing this play to people? (Isn’t a
rhinoceros famed for its obstinacy?) I will attempt to
explain this by discovering new meanings in the play.
The story of Rhinoceros is simple, just as a child would
put it: “In the end everybody, somehow, turns into a
rhinoceros, except one!” However I want to open up
new hidden layers in the play as the herd of
rhinoceroses continue to thunder through the town.

I think it is possible to extract new perceptions, new
emotions, new perspectives when restaging this play
after six years. The play gives its message through
symbols that open up to new meanings as the
conditions change in course of time. Individualism is
not favoured just because we are members of a herd,
but because we are simply afraid of being alone. That is
why we set up gangs, groups, associations and even
political parties where we confide ourselves in others’
opinions and even adopt them as one of our own.
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GERGEDAN RHINOCEROS

Despite our admiration of a lonely hero character, we
despise the tyrant whom we think is lonely (however,
contrary to proverbs, tyrants almost always have a lot of
friends). Then comes a man named Eugéne Ionesco
and without removing the necklace of loneliness,
transforms it into a hidden power with neither heroic
nor tyrannical powers. Just like the sad clown in the
heart of a circus. The crowd wants the clown to proceed
under the lights and please them, however he only
depresses them. Here Ionesco, which is a
Shakespearean clown in our world, had to avoid many
tyrants to reveal the four realities intertwined with
riddles. It is important to know where the allegory
comes from in Rhinoceros—this word, when used to
address someone may be taken as an insult or recall a
slogan. Ionesco found this word when, in the 1930s, his
best friends, his immediate circle and the whole country
turned towards fascism in Romania. Everything has
changed. Rhinoceros has shed its skin or at least its
colour since its last staging. Allegory will certainly open
up to new meanings in the year 2012. We will witness
the exhibition of fervent servants and bodyguards of the
dictators whom the peoples of the countries in the south
and the east are trying to overthrow. However, this is
not what Ionesco is exactly trying to tell us. There is not
a dictator rhinoceros that all the rhinoceroses will obey,
but everybody transforms into identical animals and
there is no such thing as identifying with the
commander. This is a “voluntary enslavement” without
any tyrant in sight. Therefore what I call allegory hints
more at an epidemic. There is no commander or king of
the plaque.

Today, we see a strange power in being a rhinoceros;

we turn into rhinoceroses just like that, out of lousiness,
laziness without anyone asking us to turn into one,
without any tyrant forcing us into it. What turns us into
rhinoceroses are our neighbours, the others, you...

In short it is us. Therefore we can see the tyranny of
fashion or the tyranny of customs, the mechanical
definition of the consumption society in becoming
rhinoceroses. Do not worry though, there are decision-
makers in fashion and the makers of the customs; there
stands the capitalist master. The most horrible aspect of
this is that rhinoceroses are the ones who succeed in the
outside world. They are not put into mental institutions
or into prisons. They are the winners. And itis I,
Bérenger, who has to relinquish the world. It is at least
the imminent future if we do not resist or go with the
flow.

Rhinoceros ceases to become an allegory as soon as it
starts to tell the animal or the animal that sleeps inside
us. If Kafka’s Metamorphosis sickens us at the very
beginning, then Rhinoceros’s metamorphosis will
depress us as if we come to realize the symptoms of an
incurable disease in ourselves. Likewise, Bérenger
constantly asks himself if his voice gets hoarse or not.
Right at that moment, we are caught by this disease of

becoming a rhinoceros with a feeling of disgust. When
in the end of the play, Daisy describes the rhinos’
trumpeting as singing, it is certain that the disease has
spread to all souls. Daisy kisses the ugly armour of the
rhinoceros, a modern-day version of kissing a leper!
Right then, the rhinoceros coveted by everyone gains
divine virtues. “These are the God”, says Daisy. There
was no longer a need for a commander because there
was God. But their real power comes from the fact that
we always come across this massive, armoured, strong
animal which lives alone be, it open allegory
(collectivism, Nazism, communism, totalitarianism,
etc.) or hidden allegory (godly/evil-like). Maybe there
exists nothing other than itself behind the appearance,
but right at that moment, it single-handedly and with an
unnatural transformation, becomes a wild, collective,
fast and almost lightweight herd.

Then the “rhinoceros” left from the symbol, which
symbolises itself is nothing other than the name of the
rhinoceros. The absurd reality about the first examples
is certainly thus, the law of the jungle. It is an enigma
shining with its zoological grotesqueness, just like in
Diirer’s engraving.

— Emmanuel Demarcy-Mota
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TURKIYE TURKEY

OYUN ATOLYESI

ANTONIUS iLE KLEOPATRA
ANTONY AND CLEOPATRA

Yazan Written by WILLIAM SHAKESPEARE

Ceviren Translated into Turkish BULENT BozkuRT
Yoneten Directed by KEMAL AYDOZAN

Sahne Tasarimi Stage Design BENGi GUNAY
Miizik Music ToLGA CEBi

Isitk Tasarimi Light Design iRFAN VARLI

Oynayanlar Performers ZERRIN TEKINDOR, HALUK
BiLGiNER, KEVORK MALiKYAN, EMRE KARAYEL, MERT
FIrRAT, ONUR UNSAL, EVRiM ALASYA, MUHARREM
OzcaN, G6zDE KIRGIZ, ZEYNEP ALKAYA, TUECE
KarRAOELAN, MEHMET OzBEK

Yénetmen Asistanlari Assistants Directors SEDA
TURKMEN, SELIN YENiINCi, YAGMUR MisirLIOG LU,
OvkU ESENDEMIR

Sahne Tasarimi Asistani Stage Design Assistant AvcOL
ILERI, EFE SOYKARAMAN

Sahne Déviisii ve Kondisyon Stage Combat & Condition
JaNBi CEYLAN

Beden Egzersizleri Body Exercises ESRA YURTTUT
Oyun Belgeseli Documentary Film iLkSEN BASARIR

Oyun Belgeseli Asistani Documentary Film Assistant
GULSAH CINAR
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Sen cok yasa emi Shakespeare

Londra’da 2012 yilinda diizenlenecek Shakespeare’s
Globe 2012 International Shakespeare Festival'ine Oyun
Atolyesi davet edildiginde orada oynamak tizere Kral
Lear, Firtina, Venedik Taciri, Begendiginiz Gibi iizerine
dustindik ama Antonius ile Kleopatra aklimiza gelmedi.
Uzagimizda duruyordu ve ona yaklagmay: “simdilik”
istemiyorduk. Shakespeare’s Globe’un énerisi tizerine
Antonius ile Kleopatra’da karar kilip oyun tizerine
calismaya basladik. Calistik¢a gordiik ki oyun bir derya.
Hem anlattigi “seyin” zamani tim Shakespeare
oyunlarinda oldugu gibi “bizden ¢ok sonrasini bile
kapsiyor” hem de anlatim dili muthis bir siirsellik
barindiriyor. Antonius ile Kleopatra bizi cok
heyecanlandirdi. Ayrica Oyun Atélyesi’nin heyecanina
Zerrin, Kevork, Emre, Mert, Onur, Evrim, Muharrem,
Gozde, Zeynep, Tugce, Mehmet, Bengi ve Tolga ortak

01.06.2012 Cu Fr 20.30
02.06.2012 Ct Sa 20.30
Oyun Atélyesi

125’ siirer; 2 perde.
Lasts 125’; 2 acts.
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oldular. Heyecanlariyla tiyatroyu var eden tiim Antonius
ile Kleopatra ekibine; Antonius ile Kleopatra oyunu igin
ilgisi ve destegiyle yanimizda olan Kiiltiir ve Turizm
Bakani Sayin Ertugrul Guinay'a tesekkiir ederiz.

Galiba insan élecek ama ask 6lmeyecek

Antonius ile Kleopatra ya da bir ipin iki cambazi: diizen ile
ask.

Bir ipin lzerinde ikisinin ayni anda oynayamayacagi
kesin olan iki cambazdan biri uygarlik digeri ask. Ya da
biri Apollon digeri Dionysos. Ya da biri kilttir digeri
doga. Diinyaya egemen olmaya, ona bas egdirmeye
calisan insanin faaliyetine, uygarlik ya da kiltiir ya da akil
diyelim. insanin kendi olarak kalma, yasadigi evrenle
uyumluluguna da doga ya da ask diyelim. Paranin pulun,
ugagin, geminin, telefonun, diizenin, sistemin, kitabin
oldugu taraf uygarlik; askin, esrimenin, oyunun, dansin,
miuzigin, yikimin ve yeniden dogumun tarafina da doga
diyelim. Dogaya uygun, dogayla i¢ ice yasam algimizin
tizeri betonlagmak iizere. insanin kendinden uzaklastig),
kendini tanima bilgisinin uzagina itildigi bir gerceklik
icine dogru hizla emiliyoruz. Mermer ile askin, diizen ile
yikimin, frijitlik ile sehvetin karsi karsiya geldigi ve
ikincilerin maglubiyetini anlatan bir oyun Antonius ile
Kleopatra. Ancak bu maglubiyet, bu yok olus, sonsuza
kadar eksikligiyle varligini hatirlatacaga benziyor.
Dolayisiyla yok olmaya yiiz tutmus ask-doga var, varmis
gibi goriinen sistem aslinda bir bosluk.

Long live Shakespeare

When Oyun Atélyesi was invited to perform at the
Shakespeare’s Globe 2012 International Shakespeare
Festival in London, we thought about King Lear, The
Tempest, The Merchant of Venice and As You Like It but
not Antony and Cleopatra. It was far from us and we did
not want to go near it “then”. Shakespeare’s Globe 2012
suggested that we do it and we started working on it.
The more we studied, the deeper it became. The time
span of “everything” it tells is traditionally “even beyond
our time” like in all other plays of the great master.
Furthermore, it had an incredibly poetic language. We
were really enthusiastic about Antony and Cleopatra and
Zerrin, Kevork, Emre, Mert, Onur, Evrim, Muharrem,
Gozde, Zeynep, Tugce, Mehmet, Bengi and Tolga
shared our feelings. We would like to thank the whole
Antony and Cleopatra team who made theatre possible
with their enthusiasm, and Mr. Ertugrul Giinay,
Minister of Culture and Tourism who has been a great
support to us.

Man can die but love can never

Antony and Cleopatra or two cunning persons on facing
each other: order and love.

Civilisation and love are two cunning concepts that
cannot exist together. It could also be Apollo and
Dionysos; culture and nature. Let’s call someone who
desires to rule the world, bend it to its knees civilisation

or culture. Nature or love will represent someone living
in harmony with the universe, peacefully remaining as
he or she is. If money, airplanes, ships, telephones,
order, system, books are to be attributed to civilisation,
then love, ecstasy, games, dance, music, destruction and
rebirth will go to nature. The loss of our awareness of
living in harmony with nature is nigh. We are swiftly
being sucked into a reality where we are about to forget
our real selves. Antony and Cleopatra is a play where
marble vs love, order vs destruction, frigidity vs lust and
the latters always lose. However this defeat seems to
remind us of itself with its absence for eternity. So it is
love-nature which is about to be lost. As for the system
which seems to exist, it’s nothing but void.
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TiyATRO OYUNEVI

TIYATRO OLDU
THEATRE DEAD

Yéneten Directed by MAHiIR GUNSiRAY, AYCA DAMGACI
Yazan Written by BeLiz GU¢BILMEZ, SAMIL YILMAZ
Sahne Tasarimi Stage Design CLAUDE LEON

Isik Lighting YOKsSeL AYymAZ

Oyuncular Performers MAHIR GUNSiRAY, AYSE LEBRiZ
BErRkeEM, CEM Baza, OzLem UNALDI, HULYA AYDIN,
GokHAN UNAL, OzLEM CAKMAN, SEVGi TANRIVERDI

Bu oyunu galisma siirecinin ilk safhasi yogun ve uzun
tartismalarla gecti. Tiyatro 6lmiis muydu? Yasamali
miydi? Hangi tiyatro 6lmusti? Béyle bir ayrim varsa
bunu hangi kistaslara gére belirleyecektik? Bu soruya ve
soruna nereden bakacaktik? Biz ne yapiyorduk? Baskalari
ne yapiyorlardi? Diinyada ne oluyordu? Bu sorun hep
tartisilan bir sorun muydu? Biz mi abartiyorduk? Sinema
ve televizyonun tiyatroya etkisi ne oldu? Hangi alanlarda
bir etkiden s6z edilebilir? Oyunculuk? Seyircinin algisinin
degisimi? Oyuncularin parasal zorunluluk ya da
tercihlerinin olusumu? Tiyatronun sunduklari, sinemanin
gorselliginin, televizyonun kolayliginin altinda mi
kalmisti? Tiyatronun toplumla, toplumsal olanla iliskileri
ne noktada idi? Diinyanin ve 6zellikle bizim igin
Turkiye'nin gidisatindan ayri dustinilebilir miydi
tiyatronun varligi? Tiyatroda politik olandan nasil s6z
edebilirdik? Politik olmasi kime ne ifade ediyordu bugiin?
Ya diin? Guntimuze degebiliyor muyduk, gtincel
olmadan? Bugiin, tam da iginde bulundugumuz zaman
diliminde yasanan bunca 6liim, savas, yoksulluk,
adaletsizlik, agagilanma, kélelik sahneye aktarilabilir
miydi? Nasil? Ya gelecekteki tiyatrodan ve hayattan
umutlu muyduk? Bu umut mu yansitiimaliydi? Yoksa
umutsuzluk mu? Hangisi hem bize hem de seyirciye
daha ¢ok carpabilirdi? Ya da daha ¢ok sevklendirebilirdi?
Aci bir son mu? Umutlu bir son mu? Disaridaki hayat
boyle iken, icerde tiyatronun durumu daha farkl olabilir
miydi? Eger sahici ve hakiki olani ariyorsak bir oyunu
sahneleme siirecinin her asamasinda, o zaman
disaridakiyle nasil ytizlesebilirdik? Boylesi bir hesaplasma
icin bu oyun yeterli ve etkili malzemeyi sahneye
tasimamiza ne kadar yardimci olabilirdi? Hayata kars:
sorularimizin, bulamadigimiz cevaplarimizin bir yenisi
mi olacakti bu oyun da? Bu bile yetmez miydi» Hala
tiyatro yapmak isteyen insanlarin degil de, gercekten

65’ surer; ara yoktur.
Lasts 65’; no intemission.
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yapan yaratiklarin hayat miicadelesini nasil etkiliyordu?
Hatta kimi hayati glincel sorunlarimiz sahneye tasinabilir
miydi? Nasil? Disarida bizi oradan oraya kosturan bu
hengame devam ederken yasanan, her an diisebilirsin
korkusu, tiyatro yaparken karsilastigin “bir gecede her
seyi kaybedebilme” korkusu ile bir iliski icinde olabilir
miydi? Nasil? Bircogu daha énce hig birlikte calismams
bu yaratiklar, kendilerini ayni diinya icinde nasil ifade
edebileceklerdi? Hele hele, oyuncunun da yazar islevi
oldugu bir tiyatro anlayisinda, farkliliklar calismayi nasil
yénlendirecekti? Farkliliklara ragmen degil, farkhliklar
sayesinde ne yaratabilirdik? Distndigiimuz sorularin bir
kismi bunlar. Hig birine de tam bir cevap bulamadik
galiba. Ama hala Lorca’nin s6zii aklimizdan hig ¢ikmiyor:
“Bir giin hepimizin igine diisecegi buytik bir cukur
acilacak”. Cok cukurlar agildi, kemiklerden bir yiginin
ustiinde yasiyoruz zaten ama daha da ¢ok ve daha da
buyuklerinin agilmasi hala kuvvetle muhtemel. Belki
ancak o zaman, hayat tamamen ortadan kalkinca tiyatro
da ortadan kalkacak. Ama su an, can ¢ekisen hayata
destek olmak igin o da can ¢ekisiyor. Hayatin en sadik
dostu olarak.

— Mahir Giinsiray

The initial process of working on this play saw long and
exhaustive discussions. Was theatre dead? Did it have to
live? Which theatre was dead? If there were any such
distinction, what would be our criteria to decide as
such? How to address this question and problem?
What did we do? What did the others do? What was
happening in the world? Had this problem always been
in discussion? Or did we exaggerate? How did television
and cinema affect theatre? What could have been
affected? Acting? Change of audience perception?
Actors’ financial needs or preferences? Did theatre stay
behind the convenience of television and the visual
impact of cinema? What was the relationship of theatre
with the society and the social? Could it be considered
apart from the course of the world and, for us, especially
Turkey? How could we talk of politics in theatre? What
did this mean to anyone today? Yesterday? Could we
send messages about today without being up-to-date?
Was it possible to carry all this death, poverty, injustice,
humiliation and enslavement onto the stage? How?

Did we have any hopes for a future theatre and life?
Was it this hope that we needed to show onstage?

Or was it the hopelessness? Which of the either could
touch us and the audience more? Which could create
enthusiasm? A sad or a happy ending? How different
could theatre be when life outside was as it was?
Committed as we were to the authentic and the real in
all phases of the staging process, how would we face the
outside world? Would this play, too, be a collection of
our questions and answers not-to-be-found about life?
Wouldn't even that much suffice? How would this
affect the life of those who were in a real theatre
compared to those who wished to make theatre? Was it

possible to reflect some of our current problems
onstage? How? What could be the relationship of the
fear of falling down among the entire ruckus outside
with the fear of “coming close to losing everything in
one night” when making theatre? How? Not having
worked together before, how would these creatures
express themselves in the same world? Especially in a
setting where the actor also assumes the function of a
writer, where would these differences take the work?
What could we create thanks to differences not despite
them? These are some of the questions we had in
mind? It seems none of them received its deserved
reply? Lorca’s words still linger in my mind: “One day
there will be a pit big enough to take us all.” There have
been manys such pits, we are already living on a heap of
skeletons. Yet, more and bigger pits remain to be dug.
Maybe then, just then theatre will totally cease to exist,
when life ceases to exist. But now, it continues to suffer
to support life that suffers, as the most loyal friend of
life.

— Mahir Giingiray
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OYUNBAZ

ROSENCRANTZ VE
GUILDENSTERN OLDULER
ROSENCRANTZ AND
GUILDENSTERN ARE DEAD

Yazan Written by Tom STOPPARD

Hamit Caliskan gevirisi, orijinal metin ve Tom
Stoppard’in 1990 yili yapimli Rosencrantz and
Guildenstern Are Dead filminin senaryo metninden
faydalanarak Oyunbaz tarafindan derlenmistir.

Text compiled by Oyunbaz from Hamit Caligkan’s
translation and the script of Tom Stoppard’s motion
picture Rosencrantz and Guildenstern Are Dead of 1990.

Yoneten Directed by ABbuLLAH CABALUZ
Yoénetmen Yardimcisi Director Assistant GURAY DiNgoL
Reji Asistani Stage Direction Assistant DiLAN MUNGAN

Dramaturji Dramaturgy ORKUN YESiM, ABDULLAH
CaBALUZ

Oyuncular Performers PINAR AkkUZU, ASLIHAN AZERI,
GURAY DingoL, ARDA Do&AN, EMRE ERTURAN, CAN
GUOVENgG, Aziz INAN, ERGIN KARATABAN, DENiz Kivig,
ONUR BERK ARsLANOG LU, ERKAN UYANIKSOY, EMRE
UNAL, Gizem UNLU

Isik, Kosttim, Dekor Lighting, Costume, Stage Design
OYuNBAz
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Diinya tiyatro tarihinin basyapiti Hamlet’in iki 6nemsiz
figlirtinti merkezine yerlestiren Rosencrantz ve
Guildenstern Oldiiler, en basit haliyle “tiyatronun
tiyatrosu” olarak tanimlanabilir. Yazgilari Shakespeare
tarafindan yuzyillar 6ncesinde yazilmig iki oyun
karakterinin, Hamlet metni icerisinde varolma ¢abasina
sahit oluruz. Ancak, bir tiyatro oyununun pargasi
olduklarinin farkinda degillerdir. Kim olduklarini
bilmezler; bir gegmisleri yoktur; bir geleceklerinin
olmadigini da er ya da geg anlayacaklardir. Amaglari
hakkinda ise ancak “digerlerinin kendilerine aktardigi”
kadar fikir sahibidirler.

Modern toplumlarin trajik kosullar diistintildiigiinde
“tek baslangicin dogum, tek sonun ise 6liim oldugu” bir
iz siirme macerasina déniismiis olan ¢agdas insan
hayatina salvolar atan oyunun bu iki “kiigiik” kahramani,
belirsizligin icinde endise ve korku ile yasamaktansa,
belirlenmis bir diinyada 6zgirliiklerinden ve
iradelerinden vazge¢meyi géze alarak, her replikte
mutlak sonlarina dogru adim adim ilerlerler... Hamlet'in
trajedisi parodiye, kahramanlarimizin parodisi ise
trajediye dénusiir.

Rosencrantz and Guildenstern Are Dead centers on the
two unimportant characters of Hamlet, the masterpiece
of the history of theatre; it is the “theatre of theatre”
with the simplest definition. Here we see two characters
whose fate had been defined by Shakespeare centuries

120’ siirer; 2 perde.
Lasts 120’; 2 acts.



ROSENCRANTZ VE GUILDENSTERN OLDULER ROSENCRANTZ AND GUILDENSTERN ARE DEAD

ago, trying to exist in Hamlet’s text. However they are
not aware of the fact that they are parts of a game. They
do not know who they are; they do not have a past and
they will, sooner or later, understand that they do not
have a future either. What they know about their
purpose is only “what others have told them”.

This play shoots volleys on the lives of today’s people
who tragically believe that “the only beginning is birth
and the only end is death”. As for its two “insignificant”
protagonists, they choose to proceed towards the
inevitable end with each cue daring to give up their
freedom and free will instead of living with anxiety and
fear in uncertainty... Hamlet’s tragedy turns into a
parody as our protagonists’ parody turns into a tragedy.

OvuNBAz

Ticari kaygidan uzak, soyleyecek sézii olan, tiyatroya
gonillii insanlarin emegiyle yasayan, tiyatronun ne yazar
ne oyuncu ne yénetmen; hepsinin 6tesinde bir “ekip isi”
oldugunun bilinciyle ve kolektif iiretime olan inanciyla
2007 yilinda kurulan Oyunbaz, ilk yapim olarak Anton
Cehov'un basyapiti olan Marti eserini segti. 2007-2008
tiyatro sezonunda sahnelenen oyun, tiyatro camiasindan
ve seyirciden buytk ilgi gérdi ve 2008 yilinda Vasif
Ongsren Ozel Odilu'ne deger gorildi. Marti, 17.
istanbul Tiyatro Festivali’nde seyirciyle bulustu.
Mart’dan sonra tiyatro tarihinin bir baska basyapiti olan,
Henrik ibsen’in Peer Gynt adli eserini Nisan 2009'da
seyirciyle bulusturan Oyunbaz, yine klasik bir metni
kendi 6zgiin yorumuyla sahneye tasidi. Oyun, Kerem
Yilmazer Geng Yetenek Tesvik Odiilii ve Lions Tiyatro
sdiillerinde En lyi Prodiiksiyon Odili’ne layik goriildu.
Sadri Alisik Tiyatro Odiillerinde Yilin En lyi Yapiminin
Yénetmeni Odiili'ne aday gésterildi.

2010—2011 sezonunda Oyunbaz, bu kez ¢agdas Alman
tiyatrosunun énemli yazarlarindan Gesine Danckwart'in,
sergilendigi bircok tilkede ilgiyle karsilanan oyunu Ekmek
Parasi ile seyirciyle bulustu.

Aralik 2011 itibariyla Oyunbaz son oyunu Lorca’nin
Bernarda Alba’nin Evi adli eserini sahnelemeye basladi.
Ekip,18.istanbul Tiyatro Festivali’nde, Tom Stoppard’in
Rosencrantz ve Guildenstern Oldiiler eseri ile seyirci
karsisinda.

Tiyatro sanatini yagatmanin zorlugunun farkinda olan
topluluk, kendi sahne dilini yaratmayi ve repertuarina
aldigi oyunlari Oyunbaz yorumuyla sahnelemeyi
hedeflemektedir. Ciddi bir kuramsal birikimin 1siginda
yuriitilen masa basi calismasinin rehberliginde seyirciyle
bulusan oyun, salt bir sahne performansi olmanin
Stesinde, her yoniiyle tartisilmis, arastirilmus,
yorumlanmis bir Oyunbaz oyunu olma iddiasini tasir.
Oyunbaz'in birincil amaci, “neyi seyretmek, ne hakkinda
dustinmek isterdik” sorusunu kendisine yéneltip, bizzat
kendisini seyirci koltuklarina oturtarak, ahkam
kesmeden, samimi ve iyi bir tiyatro yapmaktir.

OvunBAz

Founded in 2007 Oyunbaz believes theatre should be
made without concerns for financial profit by dedicated
people and that above all, theatre is a collective
production, a teamwork, not the work of a writer, actor
or director. Their first production, Anton Chekhov’s
masterpiece Seagull, was staged in the 20072008
season and received rave reviews bringing the Vasif
Ongoren Special Prize to the company. The play was
also performed at the r7th Istanbul Theatre Festival.
Seagull was followed by another masterpiece, Henrik
Ibsen’s Peer Gynt staged in April 2009 with a special
interpretation of the company on this classical text.

It received Kerem Yilmazer Young Talents
Encouragement Award and the Best Production Award
of the Lions Theatre Awards as well as a nomination for
the Best Production at the Sadri Aligtk Awards.
Oyunbaz moved to a contemporary writer in the 2010—
2011 season with eminent German playwright Gesine
Danckwart’s Téglich Brot (Daily Bread), which received
critical acclaim in the countries it was performed.
Presented in December 2011 Lorca’s

The House of Bernarda Alba was their latest production.
Oyunbaz will meet the 18th Istanbul Theatre Festival’s
audience with Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead.

Oyunbaz is aware of the grueling task of keeping the art
of theatre alive and aims to create its own stage
language by performing the plays in its repertoire with
their own interpretation. The preliminary process of
these performances require lenghty discussions
drawing from a serious theoretical background and the
end product becomes a “Oyunbaz play” explored,
thought over and interpreted by the company.
Oyunbaz’s foremost aim is to make sincere theatre far
from dogmatism by asking themselves the questions
“What would we want to watch? What would we want to
think about?” and putting themselves in the audience’s
shoes?
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BitiYATRO

YENI KiRACI
THE NEW TENANT

Yazan Written by EUGENE IONESCO

Geviren Translated by PINAR GUZELYUREK CELiK
Yoneten Directed by LAGiN CEYLAN

Dramaturji Dramaturgy SELEN KORAD BiRrRKiYE
Koreografi Choreography SENEM KALENDER

Yénetmen Yardimcilar Director’s Assistants ENGiNAY
GULTEKIN, NAZiF UGUR TAN, OBEN Boy

Isik Tasarimi Ligting Design MeTiN BELGiN, ONDER Ay
Kostiim Tasarimi Costume Design TURKU SAHIN
Dekor Tasarimi Stage Design AHMET AYDIN ATMACA
Miizik Music ERKAN BEDiROGLU

Destekleyen Supporter Aysa PRODUKSIYON,
FLokONTROL LiMIiTED

Oyuncular Performers MURAT TASKENT, SELEN UGER,
FEHMI KARAASLAN, NAZiF UCUR TAN, ENGINAY
GULTEKIN, OBEN BoY

lonesco, 1954'te yazmis Yeni Kiraci’yi... Mthis bir
6ngoriyle gliniimiiz insanina dair yakaladigi tema,
tiiketim toplumun birer sadik tiyesi haline gelmis bizlere
groteske dogru giden bir aynalar dizisi tutuyor. Uyumsuz
tiyatronun énde gelen yazarlarindan biri olan
lonesco’nun yarattigi bu metin, kendi tepkiselligimizi
tizerine kurdugumuz bir taslak metin olarak ele alindi.
Tuiketim toplumunun bireysel iliskileri, deger 6lgiilerini,
hatta gercek aski ve sevgiyi yerle bir ettigi hayatlarimizin
uyumsuzlugu, bitkinlik yaratan diinyanin ortasinda, hala
yasama istegi ve anlamlandirma umudu ile
mubhalifligimizi korumaya calistigimiz icin segilmistir.
Yeni Kirac’’da yaratilan diinya ve kisiler, halen yasamakta
oldugumuz diinyanin iginden gekilip alinmislardir ve
izdiistimleri hayatlarimizin neredeyse ¢ok benzeridir.
lonesco’nun evrenini, anlamsizca gogalma ve genisleme
telasi icinde, diinyada hep kiract konumunda tutulmaya
calisilan ve sadece istatistiki bir tiiketici olarak gortilen
bizlerin evreniyle birlestirdik: Kapitalizmin akildigi hayat
6nermesinden ¢ikan tuhaflik evreniyle...

02.06.2012 Ct Sa 20.30
03.06.2012 Pz Su 18.30

Kiiciik Sahne

90’ siirer; ara yoktur.

Tiirkge, ingilizce tistyazili.
Lasts 9o’; no intermission.
Turkish, with English surtitles.
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Jean Baudrillard’in, Tiiketim Toplumu adl kitabinin
basina koydugu alinti, adeta Yeni Kiraci igin séylenmis
gibi...

“Buittin maddi tatminleri saglayin ona, &yle ki uyumak,
corek yemek ve diinya tarihini stirdiirmeyi dert
edinmekten baska yapacak seyi kalmasin; yerytziiniin
tiim mallarina bogun ve sag diplerine kadar mutluluga
gdémiin: Bu mutlulugun yuizeyine kiigtik kabarciklar
cikacaktir, suyun tizerinde oldugu gibi.”

Dostoyevski, Yeraltindan Notlar

— Lagin Ceylan

Ionesco wrote The New Tenant in 1954... The theme he
picked with an incredible foresight preserves its validity
even today and holds a series of mirrors gradually
moving to the grotesque to us, faithful members of the
consumer society. This text of one of the towering
figures of absurd theatre forms a draft for us where we
can work our reactions on.

The absurdity of our lives ruined by the consumer
society, which destroyed individual relationships, values
and even love, becomes the focus because we still
endeavour to protect our objectionist stance with a
desire to live and the hope to give sense to things in a
wary world.

The world and the characters in The New Tenant are
drawn from the world we are living in and they are very
similar projections of our lives. We combined Ionesco’s
universe with that of us, who are forced to continually
remain tenants in this world, who are in a meaningless
rush to reproduce and expand, and who are statistically
seen as consumers. An absurd universe derived from
capitalism’s irrational thesis of living...

The quotation at the beginning of Jean Baudrillard’s The
Consumer Society almost seems to have been uttered for
The New Tenant...

“Shower him with all earthly blessings, plunge him so
deep into happiness that nothing is visible but the
bubbles rising to the surface of his happiness, as if it
were water; give him such economic prosperity that he
will have nothing left to do but sleep, eat gingerbread,
and worry about the continuance of world history.”
Dostoyevsky, Notes from Underground

— Lagin Ceylan
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INSAN MANZARALARI
HUMAN LANDSCAPES

Miizik Music SELiM Do&RruU

Siirler Poems by NAziM HiKMET, JuDITH HERZBERG
Geviren Translated into Turkish by ULk TAMER

Yorumlayanlar Interpreters:
HAZAL SELGUK

To be Sung:

ELisa RoEP soprano

Fie ScHouTEeN klarnet ve basklarnet clarinet & bass
clarinet

EvA VAN DE PoLL viyolonsel cello

Konuk Sanatcilar Guest Artists:

Od&uz BUYUKBERBER basklarnet, klarnet clarinet & bass
clarinet

JELTE VAN ANDEL kontrabas double bass

ENrRIC MONFORT vurmali calgilar percussions
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Hollanda’da yasayan besteci Selim Dogru’nun basarili
konserlerle adini duyurmus To be Sung adli trio i¢in
hazirlayip miiziklerini besteledigi insan Manzaralari adl
gosteri, Turkiye ve Hollanda’dan iki buytik sair; Nazim
Hikmet ve Judith Herzberg'in siirleri tizerine kurulu bir
calisma. Siirle mizigin alisiimisin disinda bir birliktelik
sergiledigi bu gosteri, edebiyat, tiyatro ve miizigin birbiri
icine gectigi teatral bir konser olarak izleyiciye
sunulmaktadir.

insan Manzaralar’nin Tiirkiye'de sahnelenecek Tiirkge
versiyonunu, hazirladigi tek kisilik gésterilerle ayni
zamanda yurtdisinda da basari saglamis oyuncu/sarkici
Hazal Selcuk tamami Hollanda’da yasayan alti solist
mizisyenle birlikte yorumlayacak. Bu alti kisilik grup To
be Sung ve yine birbirinden basarili ii¢ misafir sanatgidan
olusuyor: Oguz Biiyiikberber, Jelte van Andel ve Enric
Monfort. 1934 Amsterdam dogumlu Judith Herzberg,
Hollanda’nin 6nde gelen sairlerindendir. 2. Diinya
Savasi’nda anne ve babasi Nazilerce toplama kampina
goturildigunde kendisini Hollandali bir aile sakladi.
Siirlerinde yalniz o korkung dénemin degil daha sonraki
yillarin da tanikligi géralir. Tipki Nazim Hikmet gibi
savasin, politik firtinalarin tanikligi ve acisi bu sairde de
derin izler birakmistir.

insan Manzaralari bu iki biiyik sairin korkulari, asklari,
kederleri, endiseleri, 6fkeleri, 5zlemleriyle insanin i¢
diinyasina yolculuk yaptigi, diinyanin neresinde olursa
olsun insanlarin ortak duygularini yansitan ve insani
derinden etkileyen siirleri tizerine kurulmustur. Politik,
sosyolojik, felsefi diistinceleri, dogayi ya da olaylari degil
en derindeki duygulariyla insani anlatan siirlerdir bunlar.
Selim Dogru'nun ¢agdas klasik miizik, caz ve Tiirk
muzigini kendi ses diinyasinda harmanlamasiyla
olusturdugu muizigi, bu muzigin siirle hi¢ alisilmamis
birlikteligi ve Hazal Selcuk’un kendine has yorumuyla
insan Manzaralar seyircinin kolay unutamayacag bir
gosteri olacak.

50’ siirer; ara yoktur.
Lasts 50’; no intermission.



Human Landscapes is a project developed and
composed by Selim Dogru, who lives in the
Netherlands, in collaboration with the successful trio
To be Sung. It is constructed through the poetry of
Nazim Hikmet and Judith Herzberg. As an unusual
collaboration of literature, theatre and music the project
will be presented as a theatrical concert.

The Turkish version of Human Landscapes will be
performed by movement theatre artist and singer Hazal
Selcuk from Istanbul and six soloist musicians who all
live in Holland: the trio To be Sung and three guest
musicians: Oguz Biiyiikberber, Jelte van Andel and
Enric Monfort.

Judith Herzberg one of the prominent poets of Holland
was born in Amsterdam in 1934. During World War II
when her parents were sent to a concentration camp
she was protected by a Dutch family. In her poetry there
is not only the witnessing of that excruciating period but
also the witnessing of the periods after the war. Like
Nazim Hikmet, war and political storms have left deep
traces in her.

Human Landscapes is built on poetry of these two
important poets as a journey into the inner world of
people. People are being united by those emotional
similarities no matter where they are in the world.

The performance therefore doesn’t necessarily focus

on political, sociological or philosophical thoughts or
events but on people and their deepest emotions.

The unique musical fusion by Selim Dogru of
contemporary classical music, jazz and Turkish music
along with unusual use of poetry with Hazal Selcuk’s
interpretation, Human Landscapes promises a unique
experience for the audience.
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TiYATRO AVESTA

DAF

KAPAN

TRAP

Yazan Written by AypiN ORAK

Yoneten Directed by MuRAT GARiPAGAOG LU
Dramaturji Dramaturgy ERAY KAHYA
Kukla Puppet EMRE TANDOCGAN

Dekor ve Kostiim Stage & Costume Design HATicE
KUBRA ERigiRr

Miizik Music MURAT HASARI
Teknik Technic Guray Ozcan
Grafik Graphic Ipris BARIs

Oyuncular Performers AypiN ORAK, REMZi PAMUKGU

Daf / Kapan: Bir sinirda, diinyanin herhangi iki askeri...
Nobet esnasinda birbirleriyle catismalar, tartismalar,
mayin ve 6liimlerle bir sinir sendromuna déniistiyor,
koruduklari anlamsiz bir sinirda... Baskalari icin
kurduklari bir kapan. Kapanin, zaman ilerledikge
zihinlerindeki kapan oldugunu farketmeleri ve bu
dénuistimin usulca yayilmasi, igine stiriklendikleri bir
biyuk yalana evriliyor. Onlar, tahakkiim kuran kisi veya
sistemlerin higbir zaman 6zgiir olamayacagini
anlamayacak kadar gozii kara ve éfke dolular. Onlar,
ellerindeki silaha, koruduklari sinira, girdikleri zihinsel
kapana alistikca yabancilasir, yabancilastikca alisirlar.
Siddetin siradanlastigi, slimun basitlestigi, bireyin elinde
silahla vahsilestigi an, mazlumun hiclestigi andir! Bireyin
bireye, zihnine koydugu ve hapsoldugu sinir/kapan
metaforunun pargalanma eylemidir Daf oyunu. insan var
oldukga kendine sinirlar izip, cevresindeki her seyi
sahiplenip, aidiyet duygusuyla paylasim yoluna gider. Bu
ugurda élimiine bir savagima girer. Kendine ait olana
sikica sarilmakla kalmaz, etrafinda var olan ama ona ait
olmayana da el atar, politik bir isgalin anlamsizlig
icindedir. Farkli ama ayni olan Apol ve Cengiz adl iki
askerin toprak paylagimi, isgal, sinir ve 8limiin
kapanindan kurtulmalari kolay olmayacaktir. Kurtulus
sandiklar bir buytik planin/kapanin vazgecilmez son
oldugunu ve bu déngtintin 6lime gebe oldugunu
gérmeleri/anlamalari icin ise artik ok gegtir.

Trap: Any two soldiers in the world on a border... Their
quarrels and discussions during guard duty turn into a
border syndrome with mines exploding and death
speading around. What they guard is a meaningless
border... It’s a trap set up for others. As, with lapse of
time, they realise that it’s a trap in their minds, this
transformation spreads its wings and turns into a big lie
absorbing them. Their blindness and fury does not
allow them to understand that oppressive people and
systems can never be free. They become alienated as
they get used to their guns, the border they guard and
the mental trap they are in, and they get used to it as
they become alienated. The moment when violence
becomes natural, death simple and an individual with a
gun violent, is the moment when the oppressed
becomes nothing! Trap is a play about the act of
breaking down the metaphor of a trap imposed by one
on the other and oneself. Throughout his existence,
man places barriers around himself, becomes
possessive of everthing around him with a feeling of
belonging and chooses to share. What follows is a

60’ siirer; ara yoktur.

Kiirtce; Tuirkge tstyazili.

Lasts 60’; no intermission.
Kurdish with Turkish surtitles.
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struggle of life and death. He clings on to what does not
belong him, but experiences the meaninglessness of a
political invasion not of his making. It will not be easy
for two different but also same soldiers, Apol and
Cengiz, to get rid off the trap of land share, invasion,
border and death. And it will be too late when they
realise that the big plan/trap they seek salvation in is the
unavoidable end and that this loop will lead to death.

TivATRO AVESTA

2003 yilinda Aydin Orak ve Cihan San éncilugiinde
kuruldu. Topluluk oyunlarini Kiirtge sahneye koyuyor.
Avesta 2005'te, Gogol’'un Bir Delinin Giincesi oyununu
Aydin Orak’in gevirisiyle, yurtici ve yurtdisinda dort yil
boyunca sahneledi. 2007'de Aziz Nesin'in Sen Gara
Degilsin oyununu Turgay Tanulkii rejisiyle sahneye koydu.
2008'de Cihan San’in yazdigi Musa Anter’in yasamini
anlatan Araf | iki Ulke Arasinda adli tek kisilik oyununu
Aydin Orak y&netip oynadi. Ardf, isveg, Avusturya,
isvicre, Almanya ve Tiirkiye'nin bircok il ve ilgesinin yani
sira, Uluslararasi Ankara Tiyatro Festivali'nde sahnelendi.
Oyun XI. Direklerarasi Tiyatro Seyircileri tarafindan Tek
Kisilik Prodiiksiyon Odiili’ne layik gériildii ve Tiyatro
Tiyatro Odulleri'ne aday gosterildi. Topluluk, Araf
sahnelenmeye devam ediyor. Avesta, 2009’da Harold
Pinter'in Dag Dili ve Mehmed Uzun’un Bir Yigidin Oliimii
adli iki ayri eseri, Bir Dilin Oliimii adiyla Aydin Orak’in
rejisiyle capraz kurguyla sahneledi. Aydin Orak’in yazdigi
ve Murat Garipagaoglu'nun ydnettigi Daf/Kapan oyunu
ozel bir proje olarak 18. Istanbul Tiyatro Festivali icin
sahnede.

TivATRO AVESTA

Founded in 2003 with the initiative of Aydin Orak and
Cihan $San, Tiyatro Avesta stages its plays in Kurdish.
Their performance of Gogol’s Diary of A Madman
(2005) was staged with Aydin Orak’s translation locally
and internationally for four years. Aziz Nesin’s Sen
Gara Degilsin came in 2007 with Turgay Tantilkii as the
director. The one-person play Araf/iki Ulke Arasinda
(2008) written by Cihan San, directed and performed by
Aydin Orak told about Musa Anter’s life. The play was

staged in Sweden, Austria, Switzerland, Germany and
many cities in Turkey as well as the International
Ankara Theatre Festival. Having received the One-
person Production Award of the 11th Direklerarasi
Theatre audience and nominated for the Tiyatro Tiyatro
Awards, Arafis still on show. Avesta staged Harold
Pinter’s Mountain Language and Mehmed Uzun’s Bir
Yigidin Oliimii (Death of a gallant) in a cross-cut version
under Aydin Orak’s direction. Trap, written by Aydin
Orak and directed by Murat Garipagaoglu is a special

project to be staged at the 18th Istanbul Theatre Festival.

AvpiN ORAK

Bir Delinin Giincesi, Nora, Teneke ve Theodora oyunlarini
Kirtceye ceviren, Araf / iki Ulke Arasinda ve Bir Dilin
Oliimii oyunlarini ydneten ve tiim bu oyunlarda énemli
roller oynayan Aydin Orak’in yazdigi ilk oyun olan
Daf/Kapan ilk kez 18. Istanbul Tiyatro Festivali'nde
sahneleniyor. Orak’in cevirip ybnettigi ve oynadigi
oyunlar Isveg, Almanya, isvicre, Avusturya ve Irak gibi
tlkelerde bircok kez sahnelenmis, yonetip oynadigi
Arafyiki Ulke Arasinda oyunuyla 2011'de Direklerarasi
Tiyatro Seyircileri tarafindan Yilin Tek Kisilik Produiksiyon
Odulu'ni aldi. “Bérivan” ve “Cewher” belgesellerinin
yénetmenligi ve birkag sinema filminde de oyunculuk
yapan Orak’in iki cevirinin yani sira Radikal Tiyatro adli
bir de kitabi bulunuyor.

AypIN ORAK

Premiering at the 18th Istanbul Theatre Festival, Trap is
the first play written by Aydin Orak who translated
Diary of A Madman, Nora, Tin and Theodora into
Kurdish, directed Araf/iki Ulke Arasinda and Death of
A Language and performed major parts in all of these
plays. The plays he has translated and directed have
been staged in Sweden, Germany, Switzerland, Austria
and Iraq and Araf/Iki Ulke Arasinda received the One-
person Production Award of the 11th Direklerarasi
Theatre audience. He also directed the documentaries
“Bérivan” and “Cewher” and acted in a few movies.
Orak has translated two books and penned one, titled
Radikal Tiyatro (Radical theatre).
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PANGAR

MACBETH

Yazan Written by WILLIAM SHAKESPEARE

Geviren Translated into Turkish by SABAHATTIN
EviBodLu

Yoneten ve Dramaturji Directed by & Dramaturgy
MEHMET BiRKIiYE

Dekor Stage Design ALi CEM K&ro&LU

Kostiim Costume Design BAsak OzDO&AN
Koreografi Choreography ALPASLAN KARADUMAN
Miizik Music CAGRI BEKLEN

Isik Lighting CEM YILMAZER

Yénetmen Yardimcisi Assistant Director ENGIN
HEPILERI

Oyuncular Performers

Sahneye giris sirasiyla

In order of appearance

1.Cadi Witch 1 HARE SUREL

2.Cadi Witch 2 GUNES SAYIN

3.Cadi Witch 3 Esin DoGAN

Malcolm UmuT TEMizAS

Duncan TAMER LEVENT

Ross LEVENT CAN

Lennox BEYTi ENGIN

Macbeth ERKAN BEKTAS

Banquo MURAT TUzZUN

Lady Macbeth DEMET EVGAR

Macduff DeNiz CeELiLo&Lu

Kapici, Macbeth’s Servant Seyton BULENT SAKRAK
Askerler, Subaylar, Beyler, Gérevliler, Leydi Macduff, Geng
Seyward, Katiller, Hekimler ve Haberciler

Soldiers, Officers, Thanes, Attendants, Lady Macduff,
Young Seyward, Murderers, Doctors and Messengers
Tu&ruL KARANFIL, Yi&iT CELiK, OzGe KORKMAZ, SONER
ErRoL, ADA ALizE ERTEM, TUAN OzTURK, SiVE SENOZEN,
ABDULLAH SEMERCiO&LU, OMER UTKAN, SAN BiNGOL,
BULENT KESER, SiMGE KONRAT, MELEK CEYLAN, BURAK
AxyoL, NURHAK MiNE SOz, ATAKAN AKARSU

Yénetmen Asistanlari Director’s Assistants TUGRUL
KARANFiL, YiGiT CELiK

“O zaman insandin asil,
Yapmaya yiiregin oldugu zaman.”
Lady Macbeth

Sadece muktedir oldugumuzu ima etmek i¢in mi eyleme
gegeriz?

Eylem varolusumuzu bize kanitlayan yegéne gésterge
midir? Baska bir deyisle bir yeniyetme inadiyla, sadece
kendi yolumuzu kendimizin belirlemesi ugruna, her tirli
sona razi miyiz? Tam bu noktada, Macbeth'’in
asabiyesinin yegéine ve biricik hedefi eylemin kendisi
midir? Macbeth bu eylemin bedelinin yaratacag
dehsetin, getirecegi ytkimin hayalinden kacamadig icin
midir ki; her adimda pismanliklar duyar, acilar geker ve
keske bu adimi geri alsam diye kivranir. Ama yine de
adimi atar. Nasil bir ikilemi barindirmaktadir Macbeth?
Yoksa sadece “bu anin” buylstine mi kapilmistir? Ele
gecirilebilecek yegane gercekligi, eylemin icine gizlenmis
simdiki zaman kipinde var oldugunu mu dustinr?
Eylemin ilkel ve karsi konulmaz cazibesi, tiim gelecegi

04.06.2012 Pt Mo 20.30
05.06.2012 Sa Tu 20.30

Harbiye Muhsin Ertugrul Sahnesi
120’ siirer; 2 Perde.

Lasts 120; 2 Acts.
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MACBETH

¢cope atmaya degecek kadar yogun bir hazzi barindirabilir
mi?

Peki, biz neden hep gelecegi dusiiniiyoruz? Neden hep
sisli ve belirsiz bir gelecege yatirim yapiyoruz? Simdiki
zamani kimlere ihale ettik? Niye hemen simdi su an
eyleme gegcmiyoruz, su anin ve simdinin hazzina
kapilmiyoruz ve her seyi gelecek ugruna erteliyoruz?
Yoksa artik cadilarla karsilagsmadigimiz icin midir?

— Mehmet Birkiye

“When you durst do it,
You were a man then.”
Lady Macbeth

Do we act only for the sake of implying that we are able?
Is action the only indicator proving ourselves that we
exist? Are we blindly ready for the consequences of our
tenacity to draw our own path, just like an adolescent
would do? Is the one and only target of Macbeth’s
nerveousness the action itself? Is it because of the
inevitable consequence of this action, the terror it will
bring that Macbeth regrets his every step, suffers for it
and itches to step back? Still he takes that step. What
kind of a duality does he breed inside? Or is he merely
fascinated with “this moment”? Does he think that
mere reality is hidden in the present tense of the action?
Is it possible that the primitive and irresistible charm of
action offers an intense pleasure worth throwing the
future away? Why do we always think about the future?
Where did we let the present go? Why do we not act
now, right at this moment to experience the pleasure of
the present? Why do we delay everything for the sake of
future?

Maybe it’s because we do not see witches anymore.

— Mehmet Birkiye

PANGAR

2012 yilinda istanbul’da, Demet Evgar énciiliigiinde, pek
¢ok degerli oyuncu, yonetmen, isik, dekor ve kostiim
tasarimaisiyla birlikte, hem ¢ocuklar hem biiyiikler igin
tiyatro, performans ve miizikallerle, yiizii diinyaya déniik,
orijinal materyaller iireten kolektif bir sanat tiretim
atdlyesi olarak kuruldu. Pangar ilk projesi Macbeth ile
2012 yili mayis ayinda istanbul Tiyatro Festivali
kapsaminda sahne aliyor.

PANGAR

Pangar was founded in 2012 as a collective artistic
production workshop with Demet Evgar’s initiative
together with leading actors, directors as well as
lighting, set and costume designers to produce original
materials from theatre to performance and musicals for
kids and the adults. Macbeth is their first project.

FESTIVAL ETKINLIKLERI
FESTIVAL EVENTS



ETKINLIKLER
EVENTS

REFiK AHMET SEVENGIL’i ANMAK
REMEMBERING REFIK AHMET SEVENGIL

28.05.2012 18.00
Salon

Belgesel Gosterimi ve Konusma
Documentary Screening and Discussion
“Refik Ahmet Sevengil: Bir Aydinlik Adam”
“An Enlightened Man, Refik Ahmet Sevengil”

Yoénetmen Director MEHMET ERYILMAZ

u Refik Ahmet Sevengil’e ait Osmanli dénemi tiyatro
afisleri Tiirkge agiklamalari ile festival boyunca Harbiye
Muhsin Ertugrul Sahnesi'nin fuayesinde...

m Ottoman period theatre posters from Refik Ahmet
Sevengil archive with their Turkish transcriptions will
be exhibited at Harbiye Muhsin Ertugrul Stage’s foyer
during the festival.

EUGENE IONESCO

02.06.2012 Ct Sa 16.00
Fransiz Kiiltiir Merkezi

Belgesel Gosterimi ve Konusma
Documentary Screening and Discussion
“Quoi de Neuf” (53)

* Tiirkge altyazil Turkish Subtitles

Yoneten Directed by FREDERIC RAMADE

m lonesco’nun kizi Marie-France lonesco ve Gergedan’in
yénetmeni Emmanuel Demarcy-Mota ile soylesi.

m A panel with Ionesco’s daughter Marie-France
Tonesco and Emmanuel Demarcy-Mota, director of
Rhinocéros.

UBOR METENGA BULUSMALARI
UBOR METENGA ENCOUNTERS

MuRrAT GULsoy, YEKTA KoPAN, AYFER TUNG

27.05.2012 Pz Su 18.00
SALT Galata Oditoryum Auditorium

m Roman sahneye cikarsa tiyatrocular canlandirir, Ubor
Metenga ekibi tartisir. Bu bulusmada da canlandirmayi
Murat Daltaban gergeklestiriyor. Bir stiredir edebiyat
okurlarini Salon’da &yki ¢6ziimlemeleriyle bulusturan
Ubor Metenga ekibi Ayfer Tung, Murat Giilsoy ve Yekta
Kopan bu sefer Tiyatro Festivali'nde Ahmet Hamdi
Tanpinar'in modern Tiirk edebiyatinin basyapitlarindan
Saatleri Ayarlama Enstitiisii’'nt yeni bir tiyatro deneyimiyle
ele aliyorlar.

m Ubor Metenga Encounters series focuses on Ahmet
Hamdi Tanpinar and Time Regulation Institute. Murat
Daltaban will read the heart catching passages with his
own interpretations and the Ubor Metenga team; the
three important literary figures will discuss one of the
most important novels of the modern Turkish
literature.

JEAN-PIERRE THIBAUDAT ILE
TiYATRO ELESTIRISI
THEATRE CRITISIM WITH
JEAN-PIERRE THIBAUDAT

28-29-30-31.05.2012
Fransiz Kiiltiir Merkezi

Saat daha sonra aciklanacaktir.
Hours to be announced.
Basvuru Contact: contact.istanbul @ifturquie.org

m Fransiz Kiiltiir Merkezi'nin istanbul Tiyatro Festivali
icin davet ettigi Fransiz tiyatro elestirmeni Jean-Pierre
Thibaudat tiyatro elestirisi konusunda uzman Tuirk
gazetecilerle bir atélye calismasi gerceklestirecek. 1978—
2006 yillari arasinda Fransiz Libération gazetesinde
calisan Jean-Pierre Thibaudat gazetede tiyatro sayfasi
sorumlusu, Moskova muhabiri ve arastirmaci alan
mubhabiri olarak gérev aldi.

m Theatre critic Jean-Pierre Thibaudat, invited by the
French Culture Office will do a workshop with theatre
critics on the same subject. Thibaudat worked for
Liberation as the editor of theatre. He was at the same
time the responsible reporter from Moscow.
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ETKINLIKLER
EVENTS

“DUGUN?” VIDEO GOSTERIMi VE KONUSMALAR
“WEDDING” VIDEO SCREENING & DISCUSSIONS

02.06.2012 Ct Sa 14.30
Salon

Yapim Creation: KOKEN ERGUN

Konusmacilar Speakers: PROF. DR. ARzu OZTURKMEN,
ADNAN YiLDIZ, KOKEN ERGUN

= Koken Ergun’un Berlin’deki Turk gdgmenlerin diigiin
térenleri tizerine yaptigi “Dugiin” adl video calismasi ile
ilgili konusmalarda rittiel dinamikleri, dans, goc,

kimlikler ve kolektivite gibi konular tartisilacak.

m The speakers will focus on topics such as dynamics of
rituals, dance, migration, identities and collectivity
taking by Koken Ergun’s video work “Wedding” which
examines the wedding ceremonies of Turkish
immigrants in Berlin.
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USTALIK SINIFLARI
MASTER CLASSES

FOLKWANG SANAT UNIVERSITESI,

DANS USTALIK SINIFI

FOLKWANG UNIVERSITAT DER KUNSTE,
DANCE MASTER CLASS

24-25-26-27.05.2012
Yildiz Teknik Universitesi Dans Stiidyosu
10.30-13.00

Katihimar sayisi 20 kisiyle kisithdir.
Limited to 20 participants.

FRANCO SCHMIDT

= Calismalar Jooss-Leeder metodu uistiinedir. Metod,
Folkwang Hochscule'de gelistirilerek giiniimuizde cagdas
dansin agilimlarinda énemli bir rol oynamistir. Alman
ekspresyonist dansina ve ézellikle Pina Bausch’un
kurmus oldugu Tanztheater'e temel olusturan Rudolf
von Laban tekniginden etkilenmistir. Harekette temel
unsurlar zaman, mekén ve enerji yénelimleriyle bu
yénelimlerin kisisel gelisim tizerine etkileri tizerine
odaklanacak olan atélyeler Schmidt tarafindan
gerceklestirilecektir. Halen Tanztheater Wuppertal'de yer
alan Schmidt Essen Folkwang Universitesi'nde de ders
vermektedir.

m The workshops are an introduction to the Jooss-
Leeder method, which has been developed and taught at
the Folkwang Hochscule , a form of contemporary
dance rooted in the theories by Rudolf von Laban, which
were the base for the development of German dance
expressionism and the starting point of the German
Tanztheater by Pina Bausch. The main focus is to
convey basic principles of movement like the use of
time, space and energy and how to implement and
develop those individually. Schmidt is currently a
member of the Tanztheater Wuppertal.

SHAKESPEARE’IN SiFRESINi KIRMAK
DECYPHERING SHAKESPEARE

29-30.05.2012
10.00-13.00, 14.00—17.00
Kadir Has Sahne

Katihmar sayisi 25 kisi ile simirhdir.
Limited to 25 participants.

GURHAN ELMALIOGLU & MARK OLSEN
Maltepe Universitesi & Pennsylvania State University

m Shakespeare’in oyuncuya metinde verdigi; ses, imge,
fiziksel eylem, duygu, diistince, karakter ézellikleri,
atmosfer gibi sifreleri tanimlamak, ¢ézmek ve sonra da
bu ¢6ziimlemelerin fiziksel eylemlere déniismesi ve form
bulabilmeleri icin secim yapma diirtiilerinin “nasil”
harekete gegirilebilecegi tizerine iki gtin siiren uygulamali
bir atélyedir. Atélye calismasinda kullanilacak metinler
énceden verilecek ve hazirlikli gelinmesi istenecektir.

m A workshop on defining and analysing the cyphers
which Shakespeare attributes to the actors in his text
such as sound, image, physical activity, emotion, idea,
characteristics to be followed by exercises on how to
instigate the selective motives to convert these analyses
into physical movements. Texts to be given beforehand
and preparations to be required.

USTALIK SINIFLARI
MASTER CLASSES

KATHYRN HUNTER FiZIiKSEL HIKAYE ANLATIMI
KATHYRN HUNTER PHYSICAL STORY-TELLING

17.05.2012
10.30-13.30
Uskiidar Tekel Sahnesi

KATHYRN HUNTER

= RSC ve Complicite gibi diinyanin 6nde gelen tiyatro
topluluklariyla galismis olan ve de Olivier Odlii sahibi
Kathryn Hunter’dan yogun bir fiziksel hikaye anlatimi
atolyesi.

= A workshop by Olivier Award winning actress
Kathyrn Hunter, who has worked with some of the
world’s leading physical theatre companies including
RSC and Complicite.

BRITISH COUNCIL

INGILiZ TIYATRO DUNYASINDAN KONUKLAR
GUESTS FROM THE BRITISH THEATRE WORLD

= Londra Young Vic Tiyatrosu ilk kez istanbul’a geliyor
ve Tiyatro Festivali’ne konuk oluyor. Bu nedenle, ingiltere
tiyatrosunun t¢ énemli ismi de, yine British Council’in
destekleriyle, oyunlari izlemek, festivali tanimak ve
profesyonellerle atélye calismalari yapmak tizere
buradalar.

m To coincide with the debut visit of London’s Young
Vic Theatre to Istanbul Theatre Festival, in association
with the British Council, has invited three of the UK’s
leading theatre directors to visit the city, see
performances and conduet professional workshops
during the festival.

Panel Discussion: ORLA O’LAUGHLIN, IAN BROWN,
CHRIS RICKETTS

21.05.2012 Pt Mo 11.00
Kumbaraciso

u ingiltere ile Turkiye arasinda igbirligi olanaklarinin
tartigilmasi, arastirilmasi ve 6zel tiyatrolarla ilgili soru ve
cevaplar.

m Presentations on private theatres, Q&A, discussions
of possible relationships between UK/Turkey.

ORrLA O'LAUGHLIN

Traverse Tiyatrosu Edinburgh Sanat Yonetmeni
Artistic Director Traverse Theatre, Edinburgh
“Tiyatroda Yeni Yazin” “New Writing in Theatre”

21.05.2012 Pt Mo 15.00
Kumbaraciso

IAN BROWN

West Yorkshire Tiyatrosu Sanat Yénetmeni, Leeds
Artistic Director West Yorkshire Playhouse, Leeds
“Oyunculuk” “Acting”

22.05.2012 Sa Tu 10.00-16.00
Kumbaraciso

CHRIS RICKETTS

Sherman Cymru Tiyatrosu Sanat Yénetmeni, Cardiff
Artistic Director Sherman Cymru Playhouse, Cardiff
“Tiyatro Yapimcihigi ve Yoneticiligi”

“Theatre Producing and Management”

23.05.2012 Ca We 10.00-16.00
Kumbaraciso
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SPOLIN ATOLYESI
SPOLIN WORKSHOP

EGE MALTEPE

SPOLIN-IST'in kurucusu, oyuncu/yénetmen Ege
Maltepe’nin yurttecegi iki gtinlik calisma duyu
farkindahigi ile bedensel ve sezgisel farkindalik
egzersizlerinin yani sira Spolin oyunlarini icerecektir.

Run by actor/director Ege Maltepe, founder of
SPOLIN-IST, this two-day workshop will focus on
sensual awareness, awareness through movement and
intuitive awareness as well as Spolin plays.

ORFEO
DANS ATOLYESI
ORPHEE

DANCE WORKSHOP

HANS YA DA HEIRI

DANS VE AKROBASI ATOLYESI

HANS WAS HEIRI

DANCE AND ACROBATICS WORKSHOP

DiMITRI JOURDE

Dimitri Jourde tarafindan yapilacak olan
sahne/akrobatik dans atélyesi 9o dakika siirecektir.

Stage/acrobatic dance workshop will be directed by
Dimitri Jourde. Lasts 9o’.

UCURTMA ATOLYESI
KITE WORKSHOP

2012 Tiirkiye'de Cin Kiiltiir Yili
2012 Year of Chinese Culture in Turkey
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bireysel ve faturali aboneler katilabilir. Red'e katilan aboneler on: i tin kosullan kabul ef lirlar. Viodafone, tarife ve kampanya
bzelliklerinde ve iicretlendirmesinde Bilgl Teknalojileri ve iletisim Kurumu n ! u kkint sakli tutar. Yeni hat alarak kampanyadan q.."” . LXPRESS

yararlanacak abonelere Yeni Tesis Vergileri ayrica yansitilacak olup; 37 TL z ; raisi ile 14,56 TL tutanndaki BTK Ruhsat Ucreti 12
esit taksitte, 2012 yili igin aylik bedeli 1.21 TL olan BTH Kullanim Ucreti ise hattin ahtlf old ne rasina aylik dinemler halinde yansitilacaktir. Stoklarla sinirbidir.
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AKSAM  birgiin herkese BirGiin gerekebilir
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Cumhuriyet
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HABER
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Gilci dzgiirliginde.

Habertirk,
18. Istanbul Tiyatro Festivaii’ni desteklemekten

@f@%{_\ﬂ gurur duyar.




Ali Cengiz
disindaki

tum oyunlan
destekliyoruz.

'HURRIYET

VAR, —

| . ’
_ ' 1) 2012 o .
18. Istanbul Tiyatro Festivali MEDYA SPONSORU = {§ I HL
medva sponsoru H[jrriyet_, radikal.com.tr W twitter.com/radikal n facebook.com/radikal 2012
I - : - MEDYA SPONSORU
sanata destek vermeye devam ediyor.

-
Dinterest pinterest.com/radikalgazetesi Radlkal g




»

Q

8. Istanbul Tiyatro Festivali'ne
basarilar diliyoruz.
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sadece haberin degil
Kiltir-Sanat’in da adresi
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Kate Winslet

MILDRED %

—.\__»-_: e
Guy Dearce""' Evan Rachel WOO(K

YENI Dizi.9 MAYIS

CARSAMBA 21

cnbce.com | facebook.comy/cnbcety | twitter.com/cnbce

OZGUR ROLU YAPMAK gt
ZORDUR.

“0ZGURLUKLER VE SORGULAMALAR" TEMALI ISTANBUL TIYATRO FESTIVALI'NIN
BU YILKi MEDYA SPONSORU CNN TURK.

ilk bilen siz olun

D-Smart 30. kanal
Digiturk 42. kanal tv.cnnturk.com cnnturk.com/ipad

Kablo S22 video.cnnturk.com cnnturk.com/android
Telediinya 49. kanal  m.cnnturk.com cnnturk.com/bada
Tivibu 59. kanal facebook.com/cnnturkcom cnnturk.com/ovi
Tirksat 2A uydusu twitter.com/cnnturkcom cnnturk.com/blackberry

cnnturk.com cnnturk.com/iphone Radyo 92.5
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Tiyatroyla gulup, |
tiyatroyla aglayanlara...

Yerli ve yabanci tiyatro topluluklarinin sahneleyecegi
90 ayri oyun, dans, performans ve 6zel gosterinin
seyirciyle bulusacag 18. istanbul Tiyatro Festivali
10 Mayista basliyor. Festivalin medya yayin sponsoru
Dream TV'den tUm tiyatro severlere iyi seyirler...
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MEDYR SPONSORU

www.dreamtv.com.tr dream

facebook.com/foxlifeturkiye
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HABER
TURK

HER SAHNE BIR HAYALLE BASLAR

TURKIYE'NIN KANALIL, BU YIL DA ISTANBUL TIYATROSU NUN YANINDA.

GERCEGE DONUSMEYEN HAYAL KALMASIN DIYE.

2012
MEDYA SPONSORU

3>

KANAL D

Tarkiye'nin Kanali
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NATIONAL
GEOGRAPHIC ve perde...
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facebook.com/natgeotvturkiye

A
S
Digiturk 184. Kanal | Telediinya 189. kanal | Tivibu Ev 103. Kanal | Tivibu Web | Kablo TV S
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Bu sahnede
bizim de tozumuz var!

Sahne tozu yutmanin

ne oldugunu ok iyi biliyoruz,
18. istanbul Tiyatro Festivali'ni
destekliyoruz.

TimeWarner Kurulusudur
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3 destek olmak.
Iste butun
mesele bu.

18. Istanbul Tiyatro Festivali dijital platform sponsoru Digiturk,
tum tiyatroseverlere iyi seyirler diler.

18. [stanbul Tiyatro Festivali

Zyrivara

2012
m DiJiTAL PLATFORM SPONSORU

2012
MEDYA SPONSORU

www.digiturk.com.tr
ﬂ@)' (0212) 47373 73

Hayallerine dokun
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Forbes |
Tam Tiyatroseverlere ly! Seyirler Diler
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www.kesfetmekicinbak.com
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- Forbes hayatinizi zenginlestirir Forbes

UMUT KAGAR
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Tiyatro Festivalde,

Yildizlar InStyle Home’da...
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§
WHAT SHOULD WE DO £
AFTER THE THEATER? 2
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GUIDE

www.theguideistanbul.com
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[stanbul Life,

18. Istanbul

£y, - Tiyatro Festivali'ni |
| g . destekliyor.
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Perdeler,

aciliyor

Sahnenin

buyustne

) ¥ HAYAT NEREDE | . -
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www.tiyatrodergisi.com.tr Biz eVinizi degil’
yuvanizi sigortalariz,

Sigortalatmak baska, ERGOLATMAK baska.

www.ergoturkiye.com

T1YATROCULAR
"BARISA EVET"

Tiyatroyla 21 Yl

SERVIS
SPONSORU



Markanizin Vitrini
Clear Channel

Istanbul Kiiltiir Sanat Vakfi’'nin degerli projelerine
destek vermekten mutluluk duyar.
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www.wall.com.tr

POl cRRinl

GHOST PROTOCOI

Kesintisiz iletisim, kesintisiz hizmet!

Sehirler icin. insanlar icin. Wwa|l

ALJLEKRRTIO

Giiciimiizii
desteginizden
aliyoruz.

Istanbul Kiiltiir Sanat Vakfi,

tiim Lale iiyelerine
verdikleri destek igin

tesekkiir eder.

SIYAH LALE UYELERI

A. LEVENT GETINOR
ADNAN SAYBASILI
ALEV GUREL GURSEL
ARMAGAN ULUSAHIN
ASLI ALEMDAROGLU
ASLI ATAY MERAL

ASLI GiNi

AYGA DINGKOK

AYDIN HAREZI

AYLAN ESIN EYUBOGLU
AYSEL OZTURK

AYSIL DIRI

AYSE ZEYNEP KOCABIYIK
AYSEGUL KiPER

AYTUG KOLANKAYA
BANU ONUR

BARAN HAKMAN
BARBAROS CAGA
BELKIS KARAGULLE
BILGE SOYAK

BINGUL CERRAHOGLU
BIRGUL ARAL

BORA TAYFUN SAHINOGLU
BULENT ECZACIBASI
BULENT PULAK
BULENT VERDI

CAN HAS

CANAN PAK

CEM BOYNER

GiEDEM KURDOGLU
DENIZ MUT

DERYA TAHSILDAROGLU
DOGAN TEKELI

EBRU OZDEMIR

EBRU EDIN

EBRU UzZUMCU

EFSA KURANER

ELVAN GOKSAHIN
ELVAN TUGSUZ

EMIN ASITANELIOGLU
EMINE ERDEM

EREN TUNGA

EREN iINONU

ERHAN SEYFi MOROGLU
EROL TABANCA

ESAT BASAR NUHOGLU
ESMA TURAM

ETHELL LYALL LUNSFORD
EVREN IGLI

FATMA SEHER AYDEMIR
FECIR ALPTEKIN

FEYZI ERGIN

GOKHAN ORAN
GONENG GURKAYNAK
GULGIN MERCAN
GULDEN TUFEKCI
GULFEM KOSEOGLU
GULGUN UNLUOGLU
GULSEREN YALGIN
GURMEN CAKIRKAYA
HACER SAYMAN
HANDE BOZDOGAN
HANDE ERDOGAN
HANDE GAMGAM
HARUN KAYA

HASIP GENGER

HIFZI ALi GURELI
HILMI GUVENAL

HILMi SONMEZ
HULYA GIFTGI
HUSAMETTIN NAMLICI

INCi ATAMAN FIGANMESE
IPEK ILICAK

ISMET BIRGUL

JAK KAMHI

JAK BARUH

JAN NAHUM

KEREM KEMERLI
KUDRET DiZDAR
LEVENT AKSON
LEVENT UzUMCU

LiZ BEHMOARAS
MARTHA KALYONCU
MEHMET GUN
MEHMET ERKTIN
MEHMET ERBAK
MEHMET KENAN TEKDAG
MEHMET RAGIP DEVRES
MEHVES DEMIREN
METE TURKYILMAZ
METIN ARGHAN
MURAT BARLAS
MURAT YUREKTEN
MUSTAFA BIRGI
MUSTAFA ALACA
MUFIT ULKE

NEJAT ONEN

NEJAT EKREM BASMACI
NURAL TURHAN
OKTAY DURAN
OSMAN YUCESAN
OSMAN RUSTU TOKAT
OSMAN TAN ERKIR
OYKU OZCAN

OZGUR KURSUN
PERIHAN iNCi

RIMA KOLBASI

RUKIYE DEVRES UNVER
SADIYE UNVER
SADULLAH CANSIZ
SAIT MISIRLIOGLU
SALIH GEGEN

SEDAT ALOGLU
SELCUK COBANOGLU
SELEN SOZERI

SELIM SIPER

SEMA SARPER

SEMA CERRAHOGLU
SENEM GAZiOGLU
SERAP KAYHAN
SEYHAN ZEIDLER
SUSAN ERTURAN
SEHNAZ APAYDIN
SEHNAZ KARAMANCI
SEMSA POZCU

SEN AKGIT

TAYYIBE NEDRET BUTLER
TEMEL KOTIL

TEZCAN YARAMANCI
TOLGA BILGIN
TUNCAY UZUN
TURAN DURGUNOGLU
TURKAN OZILHAN
TULAY OGHAN

VAROL CIViL

YASEMIN OZTASKENT
YAVUZ CiZMECI
YORGO SENIKOGLU
YUSUF BITON

YUSUF MURAT YURDDAS
ZEYNEP BEHLER

BEYAZ LALE UYELERI

A ZEYNEP YARSUVAT
A.SUAT ETANER
ABDULKERIM OLCAY
ADNAN ARDUMAN
AHMET HASEKi
AHMET ESEN BOLAK
AHMET NUSRET SELEN
AKGUL MUTLU

AKSEL KERIBAR

AL CENANI

ALI ALPER

ALi ADIL KARAHOYUKLO
AL OSMAN AYDIN
AMBER GOKDENIZ RESNE
ARI MESULAM

ARZU GOKTAS

ASLI BASGOZ

ASLI EKSIOGLU

ASLI GULGUR

ASKIN ELIBOL

ATILA EROL

ATILLA ANSAL
AYBARS AKKOR
AYDAN ONER

AYDIN UGUR

AYDIN SILIER

AYLA SEVAND

AYLA SENCER

AYSE BILGINSOY
AYSE GOVENIR

AYSE YASAR

AYSE ULGEN

AYSE GUNEY

AYSE SEZERMAN UNEL
AYSE ATABAY

AYSE BERIL ALTIPARMAK
AYSE SUKRAN GEVIK
AYSE VERDA METIN
AYSEGUL GOKGIN
AYSIL TOKCAN

AYSIN ARGUDEN
BADRIK BUKER
BAHADIR ERDEM
BASAK AKINCI

BEDII TINMAZ

BELGIN DEMIRBAG
BELHI SARI

BENGI ELGIN

BERIL MISKAVI

BERNA ORAK

BERNA ERKARTAL
BEYZA OZGOREN
BILLUR OZEKE

BORA BEKIROGLU
BURCIN OZYOL
BURCIN ELMAS
BURHAN KARA
BULENT KAHYAOGLU
CAN ADAMOGLU

CAN DEDEOGLU
CANAN REEVES
CANAN NOYAN
CANDAN KIRAMER
CEM ONEN

CEM TUZUN
CEMALIYE BEZMEN
CENGIZ ALTOP
CENGIZ KUDAY
CUNEYT DIVRI
GACGRI AKER

GIGDEM YEYINMEN
GIGDEM YAZICIOGLU
GIGDEM DENiZ OZYERLI
DENIZ EK$IOGLU
DENIZ AKCAY

DILA ONUK

DOGAN PINHAS
E.GALIP KAYNAR

EDA DEMIREL

EDIP EMIL OYMEN
ELIF EBRU KIRAN
ELVAN KUBALAS
EMEL PEKIN

EMINE 07

EMINE BIRGI

EMINE FILIZ CAYIRGAN
EMRE MIMAROGLU
EMRE KALMUK
ERHAN ARAS

EROL BAKKALBASI
EROL MAKZUME
ERTAN OZTURK
ERTUGRUL GOKSEL
ESAT NEDIM KURG
ESER GOKYASAR

ESIN TABOGLU
EVCIMEN PERCIN
EVRENSEL ATILA BIRBEN
EVRIM RIZVANOGLU
EZEL YUKSEL

FAHRI SARAGOGLU
FARUK BUYRU

FATMA GAYE KAYMAK
FATMA GUNFER DEVRES
FATMA MELIS BOZBAG
FATMA REZAN ERKSAN
FAZLI OZCAN

FERIT DEMIRKAN

FIDAN TURKENT

FiLIZ AKKANAT

FiLiz BIL

GAMZE EJDER

GAMZE DINGKOK YUCAOGLU
GIRAY ERTAS

GONCA AGIKALIN
GOKSIN ILICALI
GUHER ABACI

GUHER PEKINEL

GUL USTUN

GULAY AvVCl

GULDA SAHIN OZTARAKGI
GULEN ESMER

GULER VAFi

GULIZ KAPTAN
GULSUM ERTAN
GULSUN KONURAY
GUNNUR EKEN
GURKAN KILICASLAN
GUZIDE BALCI

GUZIN POFFET TAMAG
H. SENIZ EKLER

H. UMUR KALAG
HAKAN BENIAN

HALE ONAR

HALE BENGISU

HALIL DILEK

HAMDI GOCEN

HAMIT HAMUTGU
HANDAN ONEY
HANDAN BOZBAG
HANDE BENGISU
HASAN UGUR AKGAL
HAYRI GULHACI
HULYA VARDAR

IPEK MEREY

IBRAHIM MENGI
ICTEN ERKIN

IFFET OZSEVEN

ILHAN ATAMAN

ISAK ANTIKA

JANSET YENIGUN ZILE
KAMURAN HASEKI
KAYA TURGUT

KAZIM DUNDAR
KERIMCAN ERTUG
KILINCARSLAN KOGAK
KORHAN GURSEL
LALE CAPALOV
LERZAN BOYNER
LEYLA PEKIN

LEYLA PEKCAN

LEYLA AKTAY

LEYLA NAVARO
M.KEMAL KUSCU
MAHMUT GENCO YUCEL
MEHMET BIRCED
MEHMET AKIALP
MEHMET KAYA
MEHMET ONGUT
MEHMET PEKARUN
MEHMET BASER
MEHMET HIZARCI
MEHMET BERKE MERTER
MEHMET CAN KARABAG
MEHMET SELAHATTIN DEMIRHAN
MELIH HALEFOGLU
MELIH TARHAN

MELIH MEKIK

MELIS TERZIOGLU
MELIS BORTEGENE
MELTEM SULOGLU
MERAL AYAN

MERIH TANGUN
METIN GOKSEL
MEVCE ILCI

MEYZI BARIN

MINE BAHADIR

MINE KOYUNCUOGLU
MINE AYSE KARAMEHMET
MIRAY HIDIROGLU
MOIZ ZILBERMAN
MUATTAR SAYDAM
MURAT TERZIOGLU
MURAT YESIL

MURAT ASKIN
MUSTAFA TERZIOGLU
MUSTAFA ISTOTAN
MUSTAFA TURKER KARAMIZRAK
MUTLU CEBI
MUNEVVER EROZ
MUSERREF CIMCOZ
MUZEYYEN SURMEN
NACI KORZAY

NADIDE EREN ALKAN
NAHIDE KAYA KORAL
NANCY CAROL ATAKAN
NAZ MIDILLILI

NAZAN UYANIK
NEJLA RESEN

NESRIN SARIOGLU
NESE BUYUKCERAN
NESE DORTER
NIHALATES

NiHAL BURSA

NIHAL iNCi SENOL ACAR
NIHAYET DURUKANOGLU

NILADULA

NILAY ERDEM

NILGUN ULKU
NILUFER TAPAN

NUR DERI§ OTTOMAN
NURGUN OZDE$
NURHAN BAYER
NURTEN MERIGER
0GUZ AYDINOGLU
ONUR UMUR

ORHAN REMZi KARADENIZ
OSMAN ULAGAY
OTTO BAUER

OYA PAKYUREK

OYA GURBUZ

OYA YUREKLI

©. SELCUK OZDIL
OZCAN TUFEKGI
GZDEN KOLAY
OZERALI SEZER
OZNUR GOKGEN
PEARLY GABAY

PELIN GINAR

PROF. DR. DENIZ ERDEN
PROF. DR. UMIT TURKOGLU
RANA IREN

RECEP UGUR OVET
RENGIN EKMEKCIOGLU
REZAN SUKUROGLU
REZZAN ATAMAN
RIFAT KAMHI

RIZA OGUZ BOZKURT
S. MERAL BEKIROGLU
SABRIYE DEMET PARLAR
SAFFET CICEKDAGI
SAMI SECKIN GEKIRDEKGI
SANEM GOKSEL
SANEM DIKMEN
SARA RODRIK

SARP TIRYAKIOGLU
SEDAT UYAR

SELIN SENGUNLER
SELMAN BILAL
SELMIN ALTINORDU
SELVA KAPLAN
SERDAR TURHAL
SERKAN IKiZOGLU
SERNUR CIFTCI

SERPIL SEREN

SERRA ERENER

SERRA DIRIMTEKIN
SEYHAN AYEL GIRIT
SEZIN AKBASOGULLARI
SIDIKA OKAR

SINAN EMON

SIBEL YUCESAN

SiMA LODRIK

SINAN UNLUSOY
SUHA DEMIRBAG
SUNAY BABAHAN
SUHER PEKINEL

S. GULER ZEYNELOGLU
SAMIL TiSOGLU
SEBNEM KABADAYI
SELALE GERMIRLI

SEN YALMAN

SIRIN GULAY SABIRLI
SUKRUYE KESKIN
TAHSIN FIRUZ SOYUER
TAYFUN INDIRKAS
TAYFUN OZATALAY
TAYFUN iCTEN
TAYFUR EKIN

TEMiZ USTUN

TEVFIK YAVUZ ERKILET
TIJEN KAYRALCI
TOYGAR SARACOGLU
TUBA OZTEK

TUGRUL SEZER

TULIN AKGUL

TURGAY SEREMET
TULAY GUNGEN
TULIN ALACAM

TULIN URAS

ULKER TULUNAY

ULKU NECIPOGLU
ULKU GUNASLAN
UMIT AGAN

VEDAT AYBAR

VERDA YALKIN SOYMEN
VESILE KARAMANCI
VURAL AKMAN
YASEMIN KARAMANCI OSAR
YAVUZ TEZELLER
YILDIZ KEMERDERE
YILMAZ ARGUDEN
YILMAZ ARGUDEN
YUSUF DE ESKINAZIS
YUKSEL ERIMTAN
ZAFER COKER

ZEHRA KEMERLI
ZEYNEP UYGUN
ZEYNEP OZTURK
ZEYNEP ALP

ZEYNEP FIGEN DINGER
ZEYNEP SAADET OZGUN
ZULAL ERSEN
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ACKNOWLEDGEMENTS

Caddebostan Kiiltiir Merkezi

Bagdat Cad. Haldun Taner Sok. No: 11
Caddebostan

T: (216) 467 36 00

Fulya Sanat Merkezi

Hakki Yeten Cad.
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T: (212) 215 60 29
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Yenicarsi Cad. Kaymakam Resit Bey Sok. No: 11a
Galatasaray
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Haldun Taner Sahnesi iBB Sehir Tiyatrolar
Kadiksy
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Haskay Yiin Iplik Fabrikasi
Kirmizi Minare Sok. No: 5 Haskay
Beyoglu

Kumbaraciso

Kumbaraci Yokusu No: 50 Kat: 2
Beyoglu
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Kiigiik Sahne, Istanbul Devlet Tiyatrosu
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Beyoglu
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Mekan Arti
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Harbiye
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Hamursuz Firim

Sair Ziya Pasa Yokusu
No: 13

Kuledibi

Harbiye Muhsin Ertugrul Sahnesi
iBB Sehir Tiyatrolari

Dariillbedayi Cad. No: 3

Harbiye

T: (212) 4553919

Kadir Has Sahne
Kadir Has Universitesi
C Blok Kat: 1

Cibali / Fatih

T: (212) 533 6532

Galata Rum ilkégretim Okulu
Kemeralti Cad. No: 25

Galata

T: (212) 293 63 73

ikincikat

istiklal Cad. Olivio Gegidi Sok.
No: 1 Kat: 2

Beyoglu

T: (212) 29232 47

Oyun Atélyesi

Dr. Esat Isik Cad. No: 3
Moda-Kadikéy

T: (216) 34539 39

SALT Galata
Bankalar Cad. No: 11
Karaksy

T: (212) 334 22 00

Sahne Besiktas
Sinan Pasa Mah.
Lesker Sok. No: 4
Besiktas

Tiyatro Hal

Biiyiikdere Cad. Eski Osmanli Sok. No: 3/A
Mecidiyekay

T: (212) 27474 78

Tiyatro Pera
Siraselviler Cad. No: 26
Taksim
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Uskiidar Tekel Sahnesi
Uskiidar Studyo Sahnesi
istanbul Devlet Tiyatrosu
Pasa Limani Cad. No: 66
Uskudar
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istanbul Kiiltiir Sanat Vakfi, 18. istanbul Tiyatro Festivali'nin
gerceklesmesine katkida bulunan tiim bakanlik, kurum ve kisilere
tesekkiir eder.

The Istanbul Foundation for Culture and Arts would like to thank
the following ministries, institutions, companies and individuals for
the generous support they have given to the 18th Istanbul Theatre
Festival.

Sayin Ahmet Davutoglu, Disisleri Bakani

Sayin Ertugrul Giinay, Kiltiir ve Turizm Bakani

TC Istanbul Valiligi

istanbul Biiytiksehir Belediye Bagkanligi

Beyoglu Belediye Baskanligi

Bagbakanlik Tanitma Fonu Kurulu

Bagbakanlik Giimriik Mustesarligi

Kiiltiir ve Turizm Bakanhg Miistesarligi

Kiiltiir ve Turizm Bakanhgi Sinema Genel Midurltigi

TC Disisleri Bakanligi Kiiltar isleri Genel Mudurlugi

TC Dusisleri Bakanligi Yurtdisi Tanitim Genel Mudurligii
istanbul Telif Haklari ve Sinema Genel Mudurlugi

TC Kiiltiir ve Turizm Bakanhg Kiiltiir Merkezleri Daire Baskanhg
TC Kiiltiir ve Turizm Bakanhgi, Tanitma Genel Muduirligii

TC Istanbul Valiligi - Atatiirk Havalimani Miilki idare Amirligi
istanbul Biiytiksehir Belediyesi Kiiltiir ve Sosyal Isler Daire Bagkanligi
Kadikdy Belediye Baskanhg

Atatiirk Havalimani Kargo Giimriik Mudurliigii

Atatiirk Havalimani Yolcu Salonu Giimritk Mudiirligii
Guimriikler Genel Mudiirliigii Gegici Muafiyetler Sube Miidiirltgu
istanbul il Kiltir ve Turizm Mudurltgi

Turkiye Radyo Televizyon Kurumu Genel Miidurltigi

Turk Hava Yollari Genel Mudurltigi

Devlet Hava Meydanlari isletmesi Genel Mudiirligu
Atatiirk Havalimani Malki idare Amirligi

istanbul Giimriikler Bagmuduirliigu

istanbul Biiytiksehir Belediyesi Kiiltiir ve Turizm Daire Bagkanligi
istanbul il Kiltir ve Turizm Mudurltgi

Guimriikler Genel Mudiirliigii Gegici Muafiyetler Sube Miidiirltgu
Besiktas Belediye Baskanhg

Beyoglu Belediye Baskanligi

Eminénii Belediye Baskanlig:

Kadikdy Belediye Baskanhg

Sariyer Belediye Baskanligi

Sisli Belediye Baskanhg

istanbul ilk Emniyet Mudurligu

Beyoglu Kaymakamlig

Beyoglu Emniyet Mudurligii

Devlet Tiyatrolari Genel Miidiirlugi

Diyarbakir Sehir Tiyatrolar Miidurlugu

istanbul Devlet Tiyatrolan Mudirligi

istanbul Biytiksehir Belediyesi Sehir Tiyatrolari Mudurlugi
Atatiirk Havalimani Giris Glimrigi Mudurlugi

Atatiirk Havalimani Cikis Guimrigi Mudiirlugi

Atatiirk Havalimani Yolcu Salonu Guimritk Muduirligii

1000 Volt
Akan Nakliyat
Alpar Ok
Aslan Ruso
Ayca Damgaci
Ayfer Tung
Banu Giiven
Bek Tasarim
Biletix

British Council
(Margaret Jack, Gregory Nash, Esra Sarigedik Oktem,
Funda Kiigiikyilmaz)
Biilent Erkmen
Can Diindar
Clear Channel
Derya Alabora
Duse Turizm (Aydin Opgin, Sema Cubukgu)
Efes
Fida Film (Selma Yalazan)
Format Matbaa
Fransiz Kiiltir Merkezi, istanbul
(Benerice Giilmann, Saadet Ersin, Zeynep Peker, Ekim Oztiirk)
Fulya Sanat Merkezi
(Murat Katoglu, Giiglii Talu, Elgin Onder, Esin Beliil)
Goethe-Institut istanbul (Claudia Hahn-Raabe)
Giil Mimaroglu
istanbul Universitesi Devlet Konservatuar (Vecihi Ofluoglu)
Kadir Has Sahne (Prof. Dr. Zuhal Ulusoy, Dog. Dr. Cetin Sarikartal)
Lares Park Hotel (Nevzat Ates)
Mehves Evin
Meral Cetinkaya
Mimeray (Erol-Eray Agatay)
Murat Daltaban
Murat Giilsoy
Post Office
Powerplay
Salt Galata
Tamer Giray
The Peak Hotel (Mehmet Sehitoglu, Meltem Sert Pesen)
Vedat Ruso
Wall Sehir Design
Yaratici Mecralar
Yekta Kopan
Yildiz Teknik Universitesi Dans Bélimii
Zeliha Berksoy
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Tasarim ve sanat diinyasinin 6nde gelen isimleri

ve markalarini ayni cat1 altinda bulusturan
IKSV Tasarim Magazasi, genis bir yelpazeye

istanbul Tiyatro Festivali
istanbul Kiiltiir Sanat Vakfi » o . — .
Istanbul Theatre Festival yayilan 6zel tiriinleriyle sizi bekliyor.
Istanbul Foundation for Culture and Arts . -
Nejat Eczacibasi Binasi IKSV Tasanim Magazasi'ndan yaptifimz her alisveris

Sadi Konuralp Caddesi No: 5 kiiltiir ve sanata destek oluyor.

Sishane 34433 Istanbul
T: (212) 334 07 45

F: (212) 334 07 05

E: theatre.fest@iksv.org
tiyatro.iksv.org

(GG

iKSV TASARIM MAGAZASI
Nejat Eczacibasi Binasi
GALISMA SAATLERI Sadi Konuralp Caddesi
Pazar hari¢ No 5 34433 Sishane Istanbul
10.00-20.00 (212) 334 08 30

istanbul, Nisan April 2012
978-605-5275-01-3

Bandrol Uygulanmasina iliskin Usul ve Esaslar Hakkinda Yonetmeligin
besinci maddesinin ikinci fikrasi gercevesinde bandrol tasimasi zorunlu degildir.
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18. istanbul Tiyatro Festivali basliyor. Tiim enerjimizle katkida bulunmaktan mutiuyuz.
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