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BULENT EczAciBASI
IKSV Yonetim Kurulu Baskani
Chairman of IKSV
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Avrupa Kiiltiir Baskenti unvanini tagidigi 2010 yilinda
istanbul’un sahneleri, istanbul Tiyatro Festivali
coskusuyla doluyor. Bu yil festival, tam 18 mekéanda 100’e
yakin gésterinin gergeklestirilecegi zengin bir senlik
sunuyor; g yabanci, 30’u askin yerli yapimla, simdiye
kadarki en genis kapsamli istanbul Tiyatro Festivali’ni
gerceklestiriyoruz.

Biiyiik 6nem verdigimiz uluslararasi niteligi ve
Tiirkiye’nin tiyatro yasamindaki éncii roliiyle Istanbul
Tiyatro Festivali, gosteri sanatlari alaninda énemli bir
misyon ytikleniyor. Uluslararasi isbirliklerinin yolunu
agmak ve yeni topluluklarin Tiirkiye ve diinya
sahnelerinde yer bulmalarini, taninmalarini saglamak
icin calismalarimizi stirdiirtiyoruz. Festival kapsaminda
gerceklestirdigimiz, geng sanatgilari usta oyuncular,
ybnetmenler ve koreograflarla bulusturan atslye
calismalarinin da ¢ok olumlu sonuglar dogurduguna
inaniyoruz. 1989 yilindan bu yana gii¢clenerek devam
eden festivalimizde bundan sonraki dénemde de
dzellikle genglerin festival programina katilimini
artirmayi ve uluslararasi arenada ortak yapim olanaklarini
genisletecek ¢alismalara imza atmayi hedefliyoruz.
istanbul Tiyatro Festivali'nin giiclii gelenegi ve yeniliklere
acik dinamik yapisi, bu yil oldugu gibi, bundan sonraki
festivallerde de bizlere yepyeni heyecanlar, coskular
getirecek.

istanbul Tiyatro Festivali’nde kendinize, cevrenize ve
hayata bakisinizi zenginlestirecek yeniliklerle tanismaniz
tmidiyle hepinize ufuk agici bir festival diliyorum.

The stages in Istanbul are filled with the enthusiasm
and joy of the Istanbul Theatre Festival in 2010, the year
during which Istanbul carries the title of the European
Capital of Culture. This year, the festival offers a rich
feast, in which approximately 100 performances in

18 venues, with g foreign and over 30 local productions
will take place as part of the most exhaustive Istanbul
Theatre Festival to date.

Istanbul Theatre Festival with its international
quality, to which we attach great importance, and its
leading role in the theatre life of Turkey, carries a
significant mission in the field of performing arts.

We continue our endeavours in opening paths for
international collaborations and introducing the new
troupes to the stages in both Turkey and around the
world. We believe that the workshops organised during
the festival, which bring young artists, master
performers, directors, and choreographers together, also
yield positive results. We aim especially to increase the
youth participation in the festival programme and create
works that will extend international collaboration
possibilities for the next stage of our festival’s history
which has been continuing with increasing strength
since 1989. The Istanbul Theatre Festival’s strong
tradition and its dynamic, innovative structure will
bring novel excitements and joys in upcoming years as
well as this year.

I wish you a festival to expand your horizon, and
hope that you encounter novelties that will enrich your
perspective on your own self, environment, and life in
the International Istanbul Theatre Festival.
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© Levent Kulu

ProF. DR. DikMEN GURUN
Festival Direktérii
Festival Director

17. Uluslararasi istanbul Tiyatro Festivali bagliyor...

2010 yilinin iki 6zelligi var. Bir yanda, 2000’lerin ilk on
yilini geride biraktik. Riizgar gibi gecti zaman ve
bugiinlere geldik aglikla, savaslarla, siddetle, terérle.
Ama, yine de hep bir beklenti icindeyiz daha giizel bir
diinya icin... Ote yanda, bu yil istanbul Avrupa Kiiltiir
Baskenti oldu. istanbul zaten bir kiiltiir bagkenti degil
mi? Dinyanin kiiltiir baskenti...

Tiyatro Festivali olarak, 2010’da biraz daha genislettik
sinirlarimizi. Bu yil 30 yerli ve g yabanci topluluk
konugumuz oluyor. Heyecan verici bir bulugsma...
Oyunlarin hemen hepsi, 6zel gésteriler disinda,
istanbul'da ilk kez perde acacak, seyirciyle ilk kez
bulusacak iddiali yapimlar. Zevkli bir maraton bekliyor
hepimizi.

Bu yil, savaslari, siddeti, sistemi sorguluyoruz...

Bu yil, bireysel ve toplumsal béliinmeleri ele aliyoruz...
Bu yil, Sabahattin Kudret Aksal’in go. dogum yilina
selam ediyoruz... Bu yil, Anton Cehov’un dogumunun
150. yilini kutluyoruz... Bu yil, “Tiirkiye’de Japonya Yili”na
géndermeler yapiyoruz...Bu yil, farkli renkleri, cizgileri
bulusturuyoruz... Bu yil, istanbul’'umuza edebiyatcilarin
penceresinden bakiyoruz...

Bu yil, tiyatro, siir, miizik, opera/tiyatro, dans,
performans tiim gésterilere bekliyoruz sizleri ve genclere
atolye calismalarini kagirmayin diyoruz.

Bu zengin programi hayata gecirmemizde bizlerle
isbirligi yapan tiim tiyatrolarimiza, bizlere destek olan
tim kurum ve kuruluslara ve de degerli Festival
ekibimize tesekkiirlerimi sunarken yoklugunu her zaman
hissedecegim Sakir Eczacibasi'nin su dizelerini bir kez
daha paylagsmak istiyorum sizlerle:

Her gece yiizlerce iilkede, binlerce perde agan
tiyatro...

insanhig, insanlarla, insanlara anlatan tiyatro...

insanlar arasi sinirlari tanimayan tiyatro...

insanin i¢ diinyasinin derinliklerini arastiran, insani
insan yapan duygulari agiklayan tiyatro...

insanin toplumsal ve siyasal davraniglarini sorgulayan
tiyatro...

Bagnazliga, tutuculuga, gericilige, durgunluga kars:
cikan tiyatro...

Zaman asimina ugramayan gercekleri dile getiren,
caglar Usti tiyatro...

Sézi, dustinceyi, inanci ylicelten tiyatro...

insanin daha yiiksek agamalara erisecegine inanan
tiyatro...

insanligin en karanlik giinlerinde bile perdelerini
umuda, barisa, sevgiye acam tiyatro...

iste (otuzdokuz) oyunu iceren béyle bir senlik
sunuyoruz tiyatroseverlere...

The 17th International Istanbul Theatre Festival begins.

The year 2010 has two peculiarities: On the one
hand, we left the first decade of the 21st century behind
us. Time passed by and we came to this day with
hunger, wars, violence, terror... On the other hand,
Istanbul carries the title of European Capital of Culture.
In fact, isn’t istanbul already a capital of culture?
World’s cultural capital...

As the Theatre Festival, we wanted to expand our
boundaries some more in 2010. This year, we host 30
local and 9 international companies. An exciting
encounter... Almost all the plays, except our special
performances, are assertive ones which will open their
curtains for the first time in Istanbul to meet the
audiences. We are all looking forward to a pleasant
marathon...

This year, we question the wars, the violence, the
system... This year, we tackle individual and social
segmentations... This year, we salute Sabahattin Kudret
Aksal in his goth year of birth... This year, we celebrate
the 150th anniversary of Anton Chekhov’s birth.

This year, we refer to the Japan Year 2010 in Turkey...
This year, we bring different colours and trends
together... This year, we look at our Istanbul from the
persective of the people of letters.

This year, we are looking forward to meet you at
theatre, music, poetry, opera-theatre, dance
performances and remind the young artists not to miss
the workshops.

While I would like to express my gratitude to all
institutions and companies who collaborated with us
and supported the realisation of this rich programme,
as well as to our precious Festival team, I would like to
recall the following lines by Sakir Eczacibasi, whose
absence I shall ever feel:

A theatre that raises the curtain every night in
thousands of theatres in hundreds of countries all
around the world...

A theatre in which human beings present fellow
human beings with a picture of their humanity...

A theatre that recognises no discrimination between
one individual and another...

A theatre that explores the depths of the human
psyche and describes feelings that make human beings
human...

A theatre that sets out to examine social and political
behaviour...

A theatre that opposes all dogmatism, inflexibility,
reaction and stagnation...

A theatre that spans centuries, and expresses the
truths time can never erode...

A theatre that elevates speech, thought and belief...

A theatre that believes human kind can rise to higher
levels...

A theatre that even in humanity’s darkest days opens
its curtains on hope, peace and love...

That is the sort of feast we present to theatre-lovers.



Yadiz EvyUBodLu
17. Uluslararasi Istanbul Tiyatro Festivali Sponsoru
AYGAZ Genel Miidiirii

General Manager of AYGAZ
Sponsor of the 17th International Istanbul Theatre Festival

Yarim asirlik is tecriibemizle ekonomik kalkinmanin
sosyal ve kiiltuirel kalkinmadan bagimsiz olmadigini
biliyor, enerjimizle yasama deger katmak icin calisiyoruz.
Uriin ve hizmetlerini her giin yiiz binlerce kisiye ulastiran
bir marka olarak, bireylere dogrudan faydalar saglayan ve
daha guizel bir gelecek hayali igin ilham veren projelere
destek oluyoruz. Bu baglamda, yasadigimiz topraklarda
koékleri binlerce yil derinlere inen tiyatro sanatinin
hayallerimizi zenginlestirme ve yasam enerjimizi artirma
gliciini tagidigina inaniyoruz.

istanbul Kiiltiir Sanat Vakfi’'nin diizenledigi Tiyatro
Festivali'nin yani sira, Kog Universitesi Sevgi Géniil
Tiyatro Glnleri’ne destek veriyor, bizzat tasarlayip
uyguladigimiz Aycan Tiyatro Kumpanyasi’nin Anadolu
turneleriyle tiyatroyu cocuklar ve genclerle yillardir
bulusturuyoruz. Bu gibi sosyal sorumluluk
calismalarimizla, gegmise sahip ¢cikmaya ve gelecege

yatirim yapmaya calisiyoruz. Kurucumuz Merhum Vehbi
Kog’un “Ulkem Varsa Ben de Varim” ve “Toplumdan
Aldigini Topluma Vermek” felsefesini her yil yeni eserlerle
yasatiyoruz.

Farkl kiilttirlerin ayni sahneyi paylasarak yaraticiligi
nasil besledigini gésteren Uluslararasi istanbul Tiyatro
Festivali, Asya’dan Avrupa'ya uzanan bir kiilttr képriist
gibi, gecmisin degerlerini, cagdas tiyatronun 6zgiin
ornekleriyle gelecege tagimak igin 17. kez perdelerini
acarken Festival'e ortak olmanin heyecanini yasiyoruz.

Emegi gecenlere tesekkiir eder, herkese iyi seyirler
dileriz.

Sevgi ve saygilarimizla...

We, with half a century of experience at AYGAZ, are
aware that economic growth is inseparable from social
and cultural development and we endeavor to enrich life
through our energy. As a brand offering its products
and services to millions of people every day, we support
projects that directly provide benefit and inspiration to
individuals, to realise the dream of a better future. In
this context, we believe in the power of drama —the
origins of which date thousands of years back on the
lands we live today— enhancing our dreams and
leveraging our energy for life.

In addition to the Theatre Festival organised by
[stanbul Foundation for Culture and Arts, we have also
been supporting Kog¢ University’s Sevgi Goniil Theatre
Days and bringing theatre and children as well as
juniors together for years by means of the Anatolian
tours of our Aycan Theater Troupe; totally designed and
implemented by AYGAZ. Through such social
responsibility projects, we work hard to conserve our
past and invest in future. We cherish the philosophy of
our founder Mr. Vehbi Kog¢ (R.I.P): “If My Country
Exists, I Exist” and “Give Back to Society” with new art
initiatives every year.

As the International Istanbul Theatre Festival
—showing how different cultures share the same stage
and nourish creativity— opens its curtains for the 17th
time to convey values of the past to the future through
unique samples of contemporary theatre like a cultural
bridge extending from Asia to Europe, we also enjoy the
enthusiasm of being a partner of the Festival.

Our gratitude goes to all who have worked hard in
this project and we hope everyone will enjoy the show.

With sincere regards...

CUNEYT AdcA

17. Uluslararasi Istanbul Tiyatro Festivali Sponsoru

OPET Petrolciiliik A.S. Genel Midiirsi

General Manager of OPET Petrolciiliik A.S.

Sponsor of the 17th International Istanbul Theatre Festival

Her iki yilda bir istanbul sahnelerine yeni heyecanlar
katan, sanati insana, insani sanata daha da yaklastirarak
buyuk bir tiyatro bulugsmasi yaratan 17. Uluslararasi
istanbul Tiyatro Festivali'nin dérdiincii kez sponsoru
olmaktan buytik gurur duyuyoruz.

Tiyatro sanatin en temel dallarindan biri... Degisik
kilttrler din, dil ve irk gézetmeksizin tiyatro sahnesinde
¢ok daha siki bir bicimde buttinlesiyor. Sorunlar,
sevingleri, hiizlinleri, arzular, kisaca insana ait tim
duygulari somutlastirarak izleyiciye sunuyor. Uluslararasi
gruplarin, tiyatroda yeni arayislarin ve deneysel oyunlarin
sahne alacagi festival, degisik kiilttirleri ve farkl bakis
acgilarini tanimak igin de énemli bir firsat yaratacak.

OPET, bilingli bir toplum yaratma hedefi ile gerek
sosyal sorumluluk projeleri gerekse sosyal, sanatsal ve
kiiltiirel alanlardaki etkinliklerle toplumumuzun
zenginlesmesi icin pek cok calisma yapiyor. iKSV

tarafindan artik bir gelenek haline gelen ve buytik bir
sanat sélenine déniisen tiyatro festivaline destek olmak,
kiiltiir ve sanata verdigimiz degerin de 6nemli bir
gostergesi. Tiyatronun nitelikli drneklerinin izleyiciyle
bulusturuldugu bu degerli organizasyonla,
sanatseverlerin beslenmesine, geng kusaklarin kaliteli
projelerle tanigsmasina firsat sunuyor olmaktan mutluluk
duyuyoruz.

“Tiyatro enerji ister, biz de bitmeyen enerjimizle
yaninizdayiz” derken, bu buiytik bulusmayi gerceklestiren
istanbul Kiiltiir Sanat Vakfi'na tesekkiirlerimi sunuyor,
festivalin tiim sanatseverler icin keyifli ve giizel
gecmesini diliyorum.

For the fourth time, we are proud to be the sponsor of
17th Istanbul Theatre Festival, which adds excitement to
istanbul stages every two years and creates a major
theatre meeting by causing art approach to people and
people to art.

Theatre is one of the most fundamental branches of
art... Different cultures are integrated in a more
inseparable way in the theatre stage regardless of
religion, language and race. It objectifies the problems,
joys, sorrows, desires, in short, all human feelings and
presents them to the audience. The festival, in which
various international groups, new searches in theatre
and experimental plays will be put to the stage, will
create an important opportunity in order to get to know
different cultures and perspectives.

With the goal to create public awareness, OPET
carries out a significant amount of work for the
enrichment of our society with activities in social,
artistic and cultural events as well as social
responsibility projects. To support the theatre festival
that has become a tradition by now and been
transformed into a major feast of art by IKSV, is an
important sign of the value we give to culture and art.
We are happy to create the opportunity for the art lovers
get nurtured and the young generations get to know
quality projects by this valuable organisation where the
quality examples of theatre and the audience are
brought together.

While saying “Theatre wants energy, we are by your
side with our everlasting energy”, I would like to thank
istanbul Foundation for Culture and Arts that has made
this great meeting possible and wish the festival will be
a time of pleasure and fun for all the art lovers.

21



ONUR ODULLERI

HONORARY AWARDS




EROL KESKIN

1931 dogumlu Erol Keskin,
Glizel Sanatlar
Akademisi’nde i¢ mimarhk
egitimi alirken basladig
oyunculuk sertivenine
tiyatro ve sinema oyuncusu,
" belgesel yapimaisi,
yénetmen ve senarist olarak
devam etti. iki yil siireyle
Genel Sanat Yonetmeni
olarak da gérev yaptigi
istanbul Sehir Tiyatrolari
oyunculugundan emekli olduktan sonra bir siire konuk
oyuncu olarak sahneye ¢ikmaya devam eden usta
oyuncu, bir yandan da kurucular arasinda bulundugu
Sahne Arastirmalari Laboratuvari’nda tiyatronun
antropolojisi tizerine calismalarini stirdiirdii. Keskin,
ayrica Eskisehir Anadolu Universitesi, Akademi istanbul,
Miijdat Gezen Sanat Merkezi ve Sadri Alisik Kiilttr
Merkezi’'nde verdigi derslerle, tecriibesini paylasmaya
devam etti.

Erol Keskin'in yer aldigi sayisiz tiyatro oyunu arasinda,
Sarah Bernhardt (Yasam Bir Oyun), Ferhat ile Sirin,
Gilgames, Sali Ziyaretleri, Herkes Ayni Bahgede, Olianna,
Ovyunlarla Yasayanlar, Esik, Troya, Vahsi Bati, Bulvar, Ay
Masali, Biiyiik Jiistinyen, Fuji-Yama, Rus Gelir Aska, Gazete
Gazete, Modigliani, Oppenheimer Olayi, Deli ibrahim,
Antonius ve Kleopatra, Kral Lear, Sahane Dul, Altin
Yumruk, Antigone ve Kara Agaglar Altinda yer aliyor.
Sanatginin yonettigi tiyatro oyunlarindan bazilari ise
Cengiz Han'in Bisikleti, Yagmur Sikintisi, Mecbur Adam,
Halay (oyun), Montserrat - Bir Umut Ugruna ve
Mikado’nun Copleri.

Fikret Bey (Selma Koksal, 2007), Herkes Kendi Evinde
(Semih Kaplanoglu, 2001), Abdiilhamit Diiserken (Ziya
Oztan, 2002), Kurtulus (Ziya Oztan, mini dizi, 1996), U¢
[stanbul (Feyzi Tuna, mini dizi, 1983), Adak (Atif Yilmaz,
1979), Hasip ile Nasip (Atif Yilmaz, 1976), Deli Yusuf (Atif
Yilmaz, 1975), Korkusuz Asiklar (Vedat Tiirkali, 1972),
Namus ve Silah (Ertem Géreg, 1971), Bozuk Diizen
(Haldun Dormen, 1966), Giizel Bir Giin igin (Haldun
Dormen, 1965), [ki Gemi Yanyana (Atif Yilmaz, 1963),
Batti Balik (Atif Yilmaz, 1962), Ask ve Yumruk (Aram
Gilytiz, 1961) ve Sensiz Yillar (Aram Giilyliz, 1960) ise,
usta oyuncunun 1960’lardan bu yana gerceklestirdigi
sinema calismalarindan bazilari.

Sanatginin elli yili askin tiyatro ve sinema kariyeri
boyunca layik géruldugi diiller arasinda, Bozuk Diizen
filmiyle 1966 Antalya Altin Portakal Film Festivali’nde En
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iyi Senaryo Odiilii, Giizel Bir Giin l¢in filmiyle 1967
Antalya Altin Portakal Film Festivali’nde En lyi Senaryo
Odiilti, Herkes Kendi Evinde’yle (2001) 20. Uluslararasi
istanbul Film Festivali’nde En lyi Erkek Oyuncu Odiilii ve
23. Siyad Tiirk Sinemasi Odiilleri’nde En lyi Erkek Oyuncu
Oduilii yer aliyor.

Born in 1931, Erol Keskin continued his acting journey,
which he began while studying to be an interior
designer in the Academy of Fine Arts, as a theatre and
cinema actor, documentary producer, director, and
scriptwriter. After retiring from acting in the Istanbul
Metropolitan Municipality Theatres, where he also
served as General Artistic Director, he carried on as a
guest actor for a period, while continuing his work on
theatre anthropology in the Stage Research Laboratory.
Keskin also continued to share his experience through
the seminars and courses he taught in Eskisehir
Anadolu University, Akademi stanbul, Miijdat Gezen
Art Centre, and Sadri Aligik Culture Centre.

The countless plays in which he performed include
Sarah Bernhardt (Life is a Play), Ferhad and Shirin,
Gilgamesh, Tuesday Visits, Everyone in the Same Garden,
Olianna, Those who Live with Plays, Threshold, Troy, Wild
West, Boulevard, The Bear Story, The Great Justinian,
Fuji-Yama, Russian Comes to Love, Newspaper Newspaper,
Modigliani, The Case of Oppenheimer, Ibrahim the Crazy,
Antonius and Cleopatra, King Lear, Magnificent Widow,
Golden Fist, Antigone, and Under the Black Trees. The
plays that the artist directed include Cenghis Khan’s
Bicycle, Rain Gloom, Bound Man, Halay (play),
Montserrat - For a Hope, and Micado’s Sticks.

Some of the film works in which the master actor
performed since the 1960s include Mr. Fikret (Selma
Koksal, 2007), Each at His Own Home (Semih
Kaplanoglu, 2001), While Abdulhamid Falls (Ziya Oztan,
2002), Independence (Ziya Oztan, mini series, 1996),
Three Istanbuls (Feyzi Tuna, mini series, 1983), Offering
(Atif Yilmaz, 1979), Hasip and Nasip (Atf Yilmaz,
1976), Crazy Yusuf (Atf Yilmaz, 1975), Fearless Lovers
(Vedat Tirkali, 1972), Honour and Gun (Ertem Goreg,
1971), Corrupt Order (Haldun Dormen, 1966), For a
Beautiful Day (Haldun Dormen, 1965), Two Ships Side
by Side (Atif Yilmaz, 1963), Sunken Fish (Atif Yilmaz,
1962), Love and Fist (Aram Giilyliz, 1961), Years Without
You (Aram Giilyiiz, 1960).

The awards Keskin received in over fifty years of his
career in theatre and cinema include the Best Script
Award in 1966 Antalya Golden Orange Film Festival
with the film Bozuk Diizen (Corrupt Order), the Best
Script Award in 1967 Antalya Golden Orange Film
Festival with Giizel Bir Giin I¢in (For a Beautiful Day),
the Best Actor Award in the 20th International istanbul
Film Festival with Herkes Kendi Evinde (Each at His Own
Home, 2001), and the Best Actor Award in the 23rd
SIYAD Turkish Cinema Awards.

TADASHI SUZUKI

Tadashi Suzuki, SCOT'un
(Suzuki Toga Tiyatro
Toplulugu) kurucusu ve
yénetmenidir. Japonya’nin
ilk uluslararas: tiyatro
festivali (Toga Festivali)
sanatgi tarafindan
diizenlenmistir. Ayni
zamanda oyunculuk
egitiminde Suzuki
Metodu’nun yaraticisidir.
Shizuoka Gésteri Sanatlari
Merkezi'nin Genel Sanat Yénetmeni (1995-2007) olarak
énemli bir rol oynayan sanatci, ayni zamanda
Uluslararasi Tiyatro Olimpiyatlari Komitesi tyesi,
(Japonya, Cin ve Kore ortakliginda organize edilen)
BeSeTo Festivali’nin kurucularindan ve tiyatro
sanatcilarinin ulusal agi Japonya Gésteri Sanatlar
Vakfi’'nin Yonetim Kurulu Baskani’dir.

Eserleri arasinda Dramatik Tutkular Uzerine, Troyali
Kadinlar, Diyonisos, Kral Lear, Cyrano de Bergerac,
Madame de Sade ve daha pek ¢cok yapim bulunur. Kendi
toplulugu biinyesinde yorumladigi oyunlarin yaninda,
Amerika’daki dért 6nemli bolge tiyatrosunun ortak
yapimlariyla gerceklestirilen Lear'in Hikdyesi, Moskova
Sanat Tiyatrosu'yla birlikte hayata gecirdigi Kral Lear,
Cultural Olympiad ve Diisseldorf Schauspiel Haus ile
ortak yapim olan Oedipus, Taganka Tiyatrosu'yla
gerceklestirilen Elektra gibi uluslararasi ortak projelerde
yénetmen olarak yer almistir.

Suzuki yazdig kitaplarda oyunculuk sanati tizerine
teorilerini ortaya koymustur. Yazilarini topladigi Rol
Yapmanin Yolu adli kitabi, Amerika'daki Theatre
Communications Group tarafindan yayimlandi. Suzuki,
oyuncu egitimi metodunu New York’taki The Julliard
School ve Moskova Sanat Tiyatrosu gibi diinyanin dort
bir yanindaki okul ve tiyatrolarda égretti. Cambridge
Universitesi Yayinevi, 20. ylizyilin en 6nemli tiyatro
ybénetmenleriyle ilgili Mercekteki Yonetmenler dizisinin bir
cildini “Tadashi Suzuki’nin Tiyatrosu”na ayirdi.

Suzuki, diinyanin énde gelen tiyatro yorumcularindan
biri olmanin 6tesinde, calismalariyla bu alanda yeni
kapilar agan bid diistiniir ve uygulamalariyla ses getiren
bir icracidir.

Bir tiyatro grubunun yapisi, tiyatro mekaninin yaratilisi ve
kullanilisi, ve kilttrel ve ulusal sinirlarin evrensel olani
yaratmak tizere asilmasi, Suzuki'nin temel ugraslarindan
biridir. Suzuki tinlii mimar Arata Isozaki ile uzun suredir
cesitli projelerde birlikte calisiyor. Suzuki ve Isozaki,
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Japonya, Toga, Mito ve Shizuoka'daki sekiz tiyatronun
yapiminda yakin bir isbirligi icinde calistilar. Bu
beraberligin sonunda ortaya tiyatro sanatinin ve
mimarinin birlesiminden &teye gecen, bir modern sanat
eseri olarak bagimsizliga erisen ve diinya sanatinin
6nemli cevrelerinden buyiik ilgi géren binalar ortaya ¢ikti.

Tadashi Suzuki is the founder and director of the
Suzuki Company of Toga (SCOT), the organiser of
Japan’s first international theatre festival (Toga
Festival), and the creator of the Suzuki Method of Actor
Training. He played an important role as General
Artistic Director at Shizuoka Performing Arts Center
(1995—2007), and also serves as a member of
International Theatre Olympics Committee, as one of
the founders of the BeSeTo Festival (jointly organised
by theatre people of Japan, China and Korea), and as
Chairman of Board of Directors of Japan Performing
Arts Foundation, a nation-wide network of theatre
people in Japan.

His works include On the Dramatic Passions, The Trojan
Women, Dionysus, King Lear, Cyrano de Bergerac,
Madame de Sade, and many others. Besides productions
with his own company, he has worked as a director in
the international collaborative projects, such as The Tale
of Lear co-produced and presented by the four leading
regional theatres of the US, King Lear by Moscow Art
Theatre, Oedipus co-produced by Cultural Olympiad and
Diisseldorf Schauspiel Haus, ELECTRA by Taganka
Theatre, etc.

Suzuki has articulated his theories in a number of
books. A collection of his writings in English, The Way
of Acting is published by Theatre Communications
Group (US). He has taught his system of actor training
in schools and theatres throughout the world, including
The Julliard School in New York and Moscow Art
Theatre. The Cambridge University Press published
“The Theatre of Suzuki Tadashi” as one of the volumes
of the Directors in Perspective series, based upon leading
theatre directors of the 20th century.

Not just one of the world’s foremost theatre directors,
Suzuki is a seminal thinker and practitioner whose
work has a powerful influence on theatre everywhere.
Suzuki’s concerns include the structure of a theatre
group, the creation and use of theatrical space, and the
overcoming of cultural and national barriers in the
interest of creating work based on that which is
universal. Suzuki has been engaged in a long-term
collaborative relationship with the celebrated architect
Arata Isozaki. Suzuki and Isozaki have collaborated very
closely in the creation of the eight theatres in Japan,
Toga, Mito and Shizuoka. The result is buildings that
transcend merely a combining of the theatrical arts with
architecture, but reach a level of independence as a
modern art form that has gathered attention from many
circles on the leading edge of today’s arts world.
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KRATER YAPIM KRATER PRODUCTIONS

ACILIS GOSTERISI OPENING PERFORMANCE

HEKATE’NIN SARKISI
HECATE’S SONG

Siirler Poems by WILLIAM SHAKESPEARE

Gevirenler Translated by TALAT S. HALMAN, SABAHATTIN
EvuBodLu, CAN YUCEL

Miizik ve Proje Music and Project by SELiM ATAKAN
Yéneten Directed by ENGIN ALKAN
Yapim Production KRATER — ZevyNEP OzBATUR ATAKAN

Oyuncular Performers AYGA VARLIER, EMRE CELiK, BANU
KuNT, BEGUM GUNCELER, BULENT TEKAKPINAR

Dekor Tasarimi Stage Design GAmzE Kus

Kostiim Tasarimi Costume Design DuyGu TURKEKUL
Istk Tasarimi Lighting Design MAHMUT OzDEMIR
Proje Koordinatérii Project Coordinator AsLi ATAsoY
Yénetmen Yardimcisi Assistant Director VOLKAN KELES

Orkestra Orchestra

SELiM ATAKAN (Sef, Piyano Conductor, Piano)
HAKAN ELBIiR (Akordeon Accordion)

OzLem Novan (Fliit Flute)

DeNiz DoGANGUN (Viyolonsel Violoncello)
SALTUK TUKUR (Bas Bass)

BiLAL NAzLI (Bateri, Perkiisyon Drums, Percussion)

Asistanlar Assistants FATiH GENGKAL, CANSEV ERDEMIR,
SUAT YAzicCI

Tanitim Kostiimleri Promo Costumes MeHTAP ELAIDI
PROGRAM PROGRAMME
Acilis Muizigi Opening Song

Cadilarin Sarkisi Song of the Witches
Macbeth, 4. Perde, 1. Sahne Macbeth, Act 4, Scene 1
Ceviren Translated by SABAHATTIN EYUBOGLU

121. Sone Sonnet 121

“Kétir bilinmektense iyisi mi kétii ol”
““Tis better to be vile than vile esteem’d”
Geviren Translated by TALAT S. HALMAN

11. Sone Sonnet 11

“Yaglandikga, giiciin gerilerde kaldikga”
“As fast as thou shalt wane, so fast thou grow’st”
Geviren Translated by TALAT S. HALMAN

55. Sone Sonnet 55

“Ne yaldizli hiikiimdar anitlari, ne mermer”
“Not marble, nor the gilded monuments”
Geviren Translated by TALAT S. HALMAN

94. Sone Sonnet 94

“Incitme giicti varken hig can acitmayanlar”
“They that have power to hurt and will do none”
Ceviren Translated by TALAT S. HALMAN

57. Sone Sonnet 57

“Kolen olmusum senin, elden baska ne gelir”
“Being your slave, what should I do but tend”
Geviren Translated by TALAT S. HALMAN

70’ siirer; ara yoktur.
Lasts 70’; no intermission.
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2. Sone Sonnet 2

“Kirk yilin kisi gtizel alnini kusattr mi”
“When forty winters shall beseige thy brow”
Geviren Translated by TALAT S. HALMAN

95. Sone Sonnet 95

“Bir kemirgen gibi yerken mis kokan guli”

“How sweet and lovely dost thou make the shame”
Geviren Translated by TALAT S. HALMAN

10. Sone Sonnet 10

“Yazik! Hem kiyasiya harciyorsun kendini”
“For shame deny that thou bear’st love to any”
Ceviren Translated by TALAT S. HALMAN

29. Sone Sonnet 29

“Diistince insanlarin ve kaderin géziinden”
“When, in disgrace with fortune and men’s eyes”
Geviren Translated by TALAT S. HALMAN

66. Sone Sonnet 66

“Vazgectim bu diinyadan, tek 6ltim paklar beni”
“Tired with all these, for restful death I cry”
Geviren Translated by CAN YUCEL

Geng Yasinda Bir Avug Toz

...all lovers must (...) come to dust

Cymbeline, 4. Perde, 2. Sahne Cymbeline, Act 4, Scene 2
Geviren Translated by CAN YUcCEL

129. Sone Sonnet 129

“Acikan sehvet ruhu yakip gecer bosuna”
“The expense of spiritin awaste of shame”
Geviren Translated by TALAT S. HALMAN

121. Sone Sonnet 121

“Kétu bilinmektense iyisi mi, kéti ol”

“Tis better to be vile than vile esteem'd,”

Ceviren Translated by TALAT S. HALMAN / SABAHATTIN
EvUsodLu

Opbhelia’nin Sarkisi Ophelia’s Song
Hamlet, 4. Perde, 5. Sahne Hamlet, Act 4, Scene 5
Geviren Translated by SABAHATTIN EYUBOG LU

Mezarcinin Tiirkiisii The Gravedigger’s Song
Hamlet, 5. Perde, 1. Sahne Hamlet, Act 5, Scene 1
Ceviren Translated by SABAHATTIN EYUBOGLU
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Shakespeare’in Macbeth oyununun Ulzerine
gergeklestirilmis bir mizikal uyarlama olan Hekate’nin
Sarkisi, Cadi Hekate ve Macbeth karakterlerinin ekseninde
gergeklesen bir kurguya sahiptir. Selim Atakan tarafindan
bestelenmis, buytk cogunlugu sonelerden olusan
Shakespeare’e ait dizelerin teatral bir izlekle sunuldugu
bu muzikal bicim gosterinin en 6ne ¢ikan unsurudur.
Macbeth tragedyasinda Hekate kimliginde simgelenen
karanligin, buyucultgiin ve kétulugun cadi figrleri,
Hekate’'nin Sarkisi’'nda bu kez dogduklari Dogu
kilttirlerinin ortak belleginde yer alan ana tanrica
kimlikleriyle ele alinmislardir. Shakespeare’in metnine de
kaynaklik eden Cadi Hekate, aslen binlerce yildir Akdeniz
kiiltiir havzasinda varlik gésteren ana tanriga figtiriiniin
zamanla kétuicul bir blyuiciye déntigsmiis formudur.
Tanriga Hekate ayni zamanda Anadolu pagan kiiltirii
orijinli bir tanrigadir. Kiiltli ve miti daha sonra Antik
Yunan'a yayilmis, giderek Hiristiyanlik diistince ve inang
sistemlerinin degisimiyle farkhlasip karanliklarin, sihir ve
cinlerin, seytanla isbirligi yapan cadilarin tanrigasi
kimligine burtinmustur. Bu ilging degisimde anaerkil
toplum degerlerinin ataerkil degerlere déntismesinin payi
oldukga agiktir. Bu baglamda Hekate’nin Sarkisi seyircisini
insanhigin ortak eril ve disil karsitliklar tizerinden erk ve
iktidar kavramlarinin binlerce yillik yolculuguna taniklik
etmeye cagirmaktadir.

Yénetmenligini Engin Alkan’in gergeklestirdigi; bedensel
devinimlerin, dansin, tiyatronun ve miizigin i ice gegcmis
saydam sinirlarinda, canlh bir orkestranin eslik ettigi
gosteri, Ayca Varlier, Emre Celik, Banu Kunt, Begiim
Giinceler ve Biilent Tekakpinar tarafindan sunulmaktadir.

Hecate’s Song is a musical adaptation of Shakespeare’s
Macbeth and revolves around the characters of the
Witch Hecate and Macbeth. The highlight of the show
is the musical form composed by Selim Atakan, in
which Shakespeare’s lines, mostly from his sonnets, are
presented in a theatrical narration.

The witches of darkness, sorcery, and evil symbolized by
Hecate, in the tragedy of Macbeth, will, this time, be
elaborated within their goddess identity in the common
memory of Eastern cultures from which they emerged.
The Witch Hecate, also a source for Shakespeare’s text,
is in fact the goddess figure that existed in the
Mediterranean basin for thousands of years and that
transformed into a malign sorceress in time.

At the same time, the Goddess Hecate is a goddess
originating from the Anatolian pagan culture. Her cult
and myth later spread into Ancient Greece and
gradually transformed into the goddess of darkness,
magic, demons, and witches who cooperate with the
devil as the Christian thought and belief systems
evolved. This interesting transformation undoubtedly
involves the changing of matriarchal cultural values into
patriarchal ones. In this context, Hecate’s Song invites
the audience to witness the thousand-year journey of
the concepts of power and authority through humanity’s
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shared masculine and feminine oppositions.

Directed by Engin Alkan, the show, which is
accompanied by a live orchestra, takes place on the
transparent margins in which the body movement,
dance, theatre, and music merge, and is presented by
Ayca Varlier, Emre Celik, Banu Kunt, Begtim Giinceler
and Biilent Tekakpinar.

SELIM ATAKAN

ilkokul ve lise egitimiyle birlikte istanbul Belediye
Konservatuvari'nda klasik piyano egitimini strddrdu.
Hacettepe Universitesi Tip Fakiiltesi’ni bitirdi ve patoloji
dalinda ihtisas yapti. Miizik kariyeri tiniversitedeyken
basladi. TRT'de yayinlanan cocuklar igin televizyon dizisi
“Bizim Sokak”in muziklerini besteledi ve diizenledi.
1978'de, daha sonra Tirkiye'nin en popiler miizik
topluluklarindan biri olacak “Yeni Turkii”yii kurdu.
Topluluk, Turk Folklorik Muzigi’yle Bati Miizigi'nin bir
bilesimini olusturmaya yéneldi ve pek ¢ok albiim Gretti.
1990 yilindan bu yana istanbul Biiyiiksehir Belediyesi
Sehir Tiyatrolari’'nda Muizik Direktorii gérevini
surdiirmektedir. Bircok tiyatro oyunu, muzikal ve sinema
filminin muziklerini bestelemis ve diizenlemistir.

SELiM ATAKAN

He studied classical music (piano) at Istanbul
Municipal Conservatoire along with his primary and
secondary education. He graduated from Hacettepe
University Medical School and finished his
postgraduate training in Histopathology. His musical
career began while he was at the university. He
composed and arranged music for the children’s TV

series “Bizim Sokak” at TRT. In 1978, he formed the
group “Yeni Tiirkii” which became one of Turkey’s most
popular bands. The band tried to achieve a fusion of
Turkish Folk Music and Western Music and has
produced many albums since. Atakan has been working
as the musical director of istanbul Municipality Theatres
since 1990. He composed and arranged music for many
stage plays, musicals and also for feature films.

ENGiIN ALKAN

Engin Alkan, 1989 yilinda i.U. Devlet Konservatuvari
Tiyatro Bélimi'nden mezun oldu. 1985'te istanbul Sehir
Tiyatrolar’nda ¢alismaya baslayan sanatgi gesitli tiyatro
okullarinda oyunculuk dersleri verdi.

Engin Alkan’in yénettigi oyunlar arasinda Kiiskiin
Kahve’nin Tiirkiisii (McCullers), Metro Canavar (Gr),
Kral Olii(sii)yor (lonesco), Ben Anadolu (G. Dilmen),
Bernarda Alba’nin Evi (F. G. Lorca), istanbul Efendisi (M.
Celal) ve Tarla Kusuydu Jiilyet (Kishon) yer aliyor.

Avni Dilligil Yardimci Rolde En lyi Erkek Oyuncu Odiili
(Savas ve Banis, 1996), Afife Tiyatro Odiild, Yilin En lyi
Erkek Miizikal ya da Komedi Oyuncusu Odiili (Baris,
1999), Altan Erbulak Yilin En Basarili Oyuncusu Odiili
(Arslana Benzer, 2000), Selim Nasit Ozcan Yardimc
Rolde En lyi Erkek Oyuncu Odiilii (Herkes Ayni Bahgede,
2002), istek Vakfi Yilin En iyi Yénetmeni Odiilu (Kral
Olii(sii)yor, 2003), Giragan Lions En Basarili Erkek
Oyuncu Odiilii (Danton’un Oliimii, 2006) ve Bahgelievler
Belediyesi Tiyatroyla Bir Omiir Bagari Odiilii (2008) ise
Alkan’in calismalariyla layik géruldiigu 6dillerden
bazilardir.

30

HEKATE’NIN SARKISI HECATE’'S SONG

ENGIN ALKAN

Engin Alkan graduated from Istanbul University State
Conservatoire, Department of Theatre in 1989. He
began working in Istanbul Municipal Theatres in 1985,
and has taught acting in several theatre schools since
then.

Among the plays Alkan directed are The Ballad of the
Sad Café (McCullers), The Subway Monster (Glir), Exit
the King (Le roi se meurt, Ionesco), I Anatolia (G.
Dilmen), The House of Bernarda Alba (F. G. Lorca), An
Istanbul Gentleman (M. Celal), and Oh, Oh, Juliet
(Kishon).

Alkan has been the recipient of several awards,
including Avni Dilligil Best Supporting Actor Award
(War and Peace, 1996), Afife Theatre Award, Best Actor
in Musical or Comedy Categories (Peace, 1999), Altan
Erbulak Best Actor of the Year Award (Like a Lion,
2000), Selim Nagit Ozcan Best Supporting Actor Award
(Everyone in the Same Garden, 2002), Istek Foundation
Best Director of the Year Award (Exit the King, 2003),
Ciragan Lions Best Actor Award (Danton’s Death,
2000), and Bahgelievler Municipality A Lifetime with
Theatre Award (2008).

KRATER YAPIM

Krater, Turkiye'de cagdas sanat alaninda 6zgiin ve
yaraticilik ieren projeleri hayata gecirmek icin kurulan
bir olusumdur. Sinema diinyasindaki caligmalari ile
taninan Zeynep Ozbatur Atakan tarafindan kurulmustur.
Turkiye'den ¢ikan 6zgiin projelerin tiim diinyada
taninmasini, pazarlanmasini hedeflemektedir.

KRATER PRODUCTIONS

Krater is an organisation for the actualisation of original
and creative projects in the arena of contemporary art in
Turkey. Founded by Zeynep Ozbatur Atakan, known for
her works in the realm of cinema, the company aims
the worldwide promotion and marketing of original
projects from Turkey.
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SEMAVER KUMPANYA

WILLIAM SHAKESPEARE’IN TITUS
ANDRONICUS'U. BES PERDELIK
MANZUM MAGANDA FACIAS| OLARAK
YENIDEN ANLATAN: SINAN FiSEK
WILLIAM SHAKESPEARE’S TITUS
ANDRONICUS. RETOLD AS A
TRAGEDY OF THUGS, IN FIVE ACTS
AND IN VERSE, BY SINAN FiSEK

Uyarlayan Adapted by SiNAN Fisex
Yéneten Directed by IsiL Kasapo&Lu
Miizik Music ALPER MARAL

Dekor ve Isik Tasarim Stage and Lighting Design Cem
YILMAZER

Aksesuar (Kukla)Tasarim Accessories (Puppet) Design
KARINA CHERES

Kosttim Tasarim Costume Design TomRis Kuzu

Yénetmen Asistanlari Assistant Directors TANSU BigGER,
GULiN KiLigay

Oyuncular Performers

Saturninus AsiL BOYOKOZGELiK
Bassanyus MUSTAFA KIRANTEPE

Titus Andronicus SERKAN KESKiN
Marcus Andronicus NADIR SARIBACAK
Lucius SABAHATTIN YAKUT

Quintus EMRE KiLigo&Lu

Martius UMiT iLBAN

Mutius USUR SENKERI

Geng Lucius Young Lucius UMIT ILBAN
Publius UMiT iLBAN

Emilius MUSTAFA KIRANTEPE

Alarbus MEHMET SEKER

Demetrius FATIiH DONMEZ

Kiron VOLKAN SARIOZ

Aron SARP AyDINOCLU

Tamara SeziN BozAci

Lavinia SEBNEM HASSANISOUGHI
Koylii Peasant MusTAFA KIRANTEPE
Bir dadi A nanny Burcu TEKIN

Romali general Titus Andronicus, Gotlarla savagindan
biiyiik bir zaferle geri doner. Dondugi giin, imparatorluk
secimi yapilacaktir. Esir Gotlardan Tamara’nin biiyiik oglu
Alarbus kurban edilir ve imparator olarak Saturninus
secilir. Saturninus imparator olur olmaz, Titus'un kizi
Lavinia'yla evlenmek ister ama kardesi Bassanyus
Lavinia'yr kagirir. Saturninus esir Gotlarin basi Tamara'yla
evlenmeye karar verir ve olaylar gelisir. Gotlarla savasi
kazanmak ugruna yirmiiki oglunu kaybeden Titus'un
gbézliniin 6niinde Tamara kolelikten ecelige yiikselir ve
korkung bir intikam savasi baglamis olur. intikam
bulasici bir hastalik gibidir. Titus'un ogullari, Saturninus
ve ailesi ve Roma'da yasayan halk da bu savastan
paylarini almadan kurtulamayacaklardir. Sinan Fisek’in
ilging yorumuyla Tiirkge'ye “Manzum Maganda Faciasi”
olarak uyarladig William Shakespeare’in Titus
Andronicus'u siddet hakkinda. Semaver Kumpanya’'nin
Sinan Fisek cevirisini sahneleme amaci ise, metni ¢ok
daha anlasilir ve katmanli olarak ele almig olmasi.

120’ siirer; 2 Perde.
Lasts 120’; 2 Acts.

32

SIDDET FARKSIZLASTIRIR!

Kalp krizinde de &yle. Kalp krizi gegirdiginiz andaki aci,
hicbir sey... (Eger Olmediyseniz...)

Onemli olan ondan sonrasi. Tum yasaminiz...

Acaba ne zaman bir daha gelecek...

Gocugumu kucagimda tasirken mi?

Araba ile ailemi tasirken mi?

Sevisirken mi?

Yoksa tuvalette mi...

Denizde mi...?

Bu dustincelerin kafada yarattigi aci daha siddetli...
Fiziksel siddetten &te, siyasal siddeti nasil yasiyoruz
peki...

Bizim Titus ile géstermeye calistigimiz, siyasal siddetin
dogurdugu surekli siddet.

Evet, oyun boyunca 22 insan éldurtltyor. Kan, aci
haykiris,

Ogul, ana, baba, arkadas...

Eeeee...

Sonra?...
Daha sonra?...

Kalp krizi ne ki?
Siddet ne ki?

Isil Kasapoglu

The Roman General Titus Andronicus returns back
with a great victory from the war with the Goths. On his
return, imperial elections are held. The elder son of the
captive Goth Tamara is sacrificed and Saturninus is
elected as the emperor. The moment Saturninus
becomes the emperor, he wants to marry Titus’
daughter Lavinia, but his brother Bassanyus kidnaps
her. Saturninus decides to marry the leader of the Goths
in captivity, Tamara, and the plot unfolds. In front of
Titus’ eyes, who lost twenty-two sons to win the war
with Goths, Tamara transforms from a slave into a
queen, and terrible war of vengeance begins. Vengeance
is like a contagious disease. The sons of Titus,
Saturninus and his family, and the Roman public will
also get their shares of this war.

Adapted with an interesting interpretation into Turkish
as “A Tragedy of Thugs in Verse” by Sinan Figek,
William Shakespeare’s Titus Andronicus is a play about
violence. The reason for Semaver Kumpanya’s staging
of Sinan Figek’s translation is its clear and layered
treatment of the text.

VIOLENCE ABOLISHES DIFFERENCES

So in heart attack, too. The pain at the moment of the
attack, nothing... (If you're not dead...)

It is the aftermath that is important. Your whole life...
When will it strike again...

When I carry my child in my arms?

When I carry my family in the car?
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While making love?

Or in the bathroom...

In the sea...?

The pain of these thoughts in the brain is more
violent...

Beyond the physical violence, how do we live the
political violence?

It is the constant violence emerging from the political
one that we aim to show with Titus.

Yes, 22 people are murdered during the play. Blood,
shrieks,

Son, mother, father, friend...

And then...

What?...
What about later?...

What is a heart attack?
What is violence?

Isil Kasapoglu
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Ruhr bélgesinde is alanlarinin yaygin bicimde yok
olmasini gérmezden gelmek uzun zamandir imkénsiz.
Almanya’nin baska yerlerinde hala gézardi edilebilen
sorular ve sorunlar, bu bélgede agik¢a goriiniir hale
geliyor. Yapisal déniisiim ne anlama geliyor ve bu tiirden
biytik bir toplumsal degisimin sonuglari nelerdir? Hicbir
seyin kesin olmadigi ve her seyin risk altinda oldugu bu
yeni baglam icerisinde hangi enformel stratejiler
gelistiriliyor? Kim iceride ve kim disarida, ve biitiin
bunlarin kentlerdeki toplumsal iligkiler bakimindan
anlami ne?

Yazar ve yénetmen René Pollesch bu sorularla ytizlesmek
icin ideal bir ortak. Olaylara yénelttigi tartigma yaratan
mizahi ve etkileyici keskinlikteki bakisiyla Pollesch, bitiin
karmasikliklari ve celiskileriyle is ve hayatin giincel
diinyalarina isik tutuyor. Mazerete ihtiyag duymayan,
radikal bir pozisyon benimseyen Pollesch, artik pargasi
olmadigimiz ama kendimize anlatmay: sirdiirdigtimiiz
hikayelere dair farkl bir bakis gelistiriyor. Pollesch’in

80’ siirer; ara yoktur.

Almanca, Tiirkee iistyazih.
Lasts 80’; no intermission.
German, with Turkish surtitles.

tiyatrosu giincel konularla ilgili s6z séyleyebilen,
benzersiz bir ifade iislubuna sahip. Pollesch, “mutlulugu
her zaman baskalarinda bulan erkek, beyaz, orta sinif
pozisyonu”nun Stesine gegen bir seye deginmenin
yollarini bulmakla ilgileniyor.

Ruhr bélgesindeki terk edilmis sanayi alaninda miydik,
yoksa bu film daha ziyade Roma’daki Cinecitta gibi bir
karavan parkinda mi gegiyordu? Tarih nedir ve insan
bedenleriyle ne élcuide iligkilidir? Bedenler basitge tarihte
varolurlar mi demeli, yoksa tarihi olusturan sey tam da
onlar midir? Ruhr Uglemesi'nin 2. Blimii, filmle canli
sahneler arasinda bir yerlerdeki yeni bir versiyonla
Miilheim’daki agik hava mekanindan sahneye tasiniyor.

“Ezelden beri Bizim Tarihimiz olarak anlatilan Tarih
imgesinde bizim kendi varligimiza dair higbir isaret
olmadigini dustinmusiumdur; Tarih’in benimle hicbir
ilgisi yok. Bu, Darwin; Tarih’in benimle higbir ilgisi
olmadigi fikri. Darwin bana nereden geldigimi
aciklayabilir ama Tarih’i degil. Sifir Yil'nda Almanya’yi
degil. Tam da Rosselini'nin gordugu gibi, hicbir cocuk
Tarih'in baslangicindan hayatin tadini gikarmayi
Sgrenemez. Hayatin tadini ¢ikarmak giiglerin stratejik
bakimdan agik kombinasyonlarinin sonucudur, babalarin
veya annelerin degil. Benim geldigim yerde annemin
varliginin 6liirken gecirdigi déniistimii izlemem higbir
anlama gelmez. Onun baska bir seye tesadiifen, siireksiz
bir bicimde déniistimuni izlerim. Bu élumdur. Bu, kara
borsadir. Bu insana bir 6lcek getirmenin kazanimidir. Bu
Tarih degildir, 5lum degildir; simdi ve buradaki bedendir.
Ve, simdi ve burada, asla duygusal bir bicimde
anlagilmamalidir.”

René Pollesch

RENE POLLESCH

Friedberg, Hessen'de, 1962'de dogdu. Gielen'de, Heiner
Miiller, George Tabori ve John Jesurun gibi ustalarin
yaninda Uygulamali Tiyatro Bilimi okudu. 1992’den
itibaren Frankfurt/Main’deki Theater am Turm’da (TAT)
Tom Stromberg'in yénetiminde projeler gelistirdi.
1996’da Londra’daki Royal Court Theatre’dan ¢alisma
bursu kazandi; Harold Pinter ve Caryl Churchill’in
seminerlerine katildr.

1998'den bu yana, Berlin, Leipzig ve Stuttgart’taki sehir
tiyatrolarinda prodiiksiyonlar sahnelemekte. 1999 ve
2000 yillarinda Lucerne Tiyatrosu ve Hamburg’daki
Deutsches Schauspielhaus’ta kadrolu yazar ve yénetmen
olarak calisti. Burada gelistirdigi dizi tiyatro projesi
“World Wide Web-Slums 1-10” ile 2001’de Miilheim
Dramatistler Odult’nii ald.

2001/2002 sezonundan 2006/2007'ye kadar sanat
yénetmenligini yuruttigi Berliner Volksbithne'deki
Prater, son yillarda galisma yéntemini gelistirdigi bir gesit
ana iisse doénusti. Pollesch, Frank Castorf’la birlikte,
Berlin’deki Volksbiihne am Rosa-Luxemburg-Platz'in en
etkili ysnetmenlerinden kabul ediliyor.

Pollesch 2002’de “Theater heute”nin gergeklestirdigi
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elestirmen anketinde en iyi Alman dramaci segildi.
Berlin, Stuttgart, Miinih, Hamburg, Frankfurt ve
Viyana'da oyunlar sahnelemeyi siirdiiriiyor.

In the Ruhr area it has long been impossible to ignore
what it means when jobs disappear on a widespread ba-
sis. Questions and issues that can still be overlooked el-
sewhere in Germany become clearly visible in this area.
What does structural change mean and what are the
consequences of such a social upheaval? Which infor-
mal strategies develop within the new context, when
nothing is certain and everything at stake? Who is insi-
de and who is outside, and what does this mean for so-
cial relationships within cities?

Author and director René Pollesch is the ideal partner
for a confrontation with these questions. With explosive
humour and an impressively sharp look at things, Pol-
lesch brings light to the current worlds of work and life,
in their full complexity and contradictions. Adopting an
unapologetic, radical position, Pollesch develops a diffe-
rent view on the stories that we keep telling ourselves,
stories that we are no longer part of. His theatre featu-
res a unique way of expression that can actually tell so-
mething about current subjects. Pollesch is interested
in finding out how to refer to something beyond the
“male, white, middle-class position that always finds
happiness in others.”

Were we at an industrial wasteland in the Ruhr area or
is this film set in a trailer park rather like the Cinecitta
in Rome? What is history and to what extent does it ha-
ve to do with human bodies? Do they simply happen in
history or are they themselves what history is made of?
The Ruhr Trilogy, Part 2 moves from the open air venue
in Miilheim to the stage in a new version, one somew-
here between film and live scenes.

“I have always reckoned that there is no sign of our own
beings in an image of History that is always told as Our
History; History has nothing to do with me. That is Dar-
win. The idea that History has nothing to do with me.
Darwin can explain to me where I come from, but not
History. Not Germany in the Year Zero. Just like Rosse-
lini saw it, no child can learn to enjoy life from the be-
ginning of History. Enjoying life is the result of strategi-
cally open combinations of forces, not fathers or mot-
hers. Where I come from does not mean anything when
I watch the transformation of my mother’s being as she
dies. I watch her becoming something else, by chance,
discontinuously. That is death. That is the black market.
It is the achievement of bringing a scale to the man. It is
not History, it is not death, it is the body here and now.
And here and now should never be understood in a sen-
timental way.”

René Pollesch



RENE POLLESCH

Born in Friedberg, Hessen, in 1962. He studied Applied
Theatre Science in Gief3en, under Heiner Miiller, Geor-
ge Tabori and John Jesurun among others. From 1992
on, he developed projects at Theater am Turm (TAT) in
Frankfurt/Main under the manager Tom Stromberg. In
1996 he received a working scholarship at the Royal Co-
urt Theatre London with seminars given by Harold Pin-
ter and Caryl Churchill.

Since 1998, he staged productions at municipal theatres
in Berlin, Leipzig and Stuttgart. During 1999 and
2000, he worked as in-house writer and director at Lu-
cerne Theatre, then at the Deutsches Schauspielhaus in
Hamburg. His theatre soap project that he developed
there, “World Wide Web-Slums 1-10” won the Miilheim
Dramatists’ Prize in 2001.

From the 2001/2002 season until 2006/2007 Pollesch
has been artistic director of the Prater at the Berliner
Volksbiihne, a sort of home base where in recent years
he has constantly been developing his working method.
Together with Frank Castorf, Pollesch is considered one
of the most influential directors at the Volksbithne am
Rosa-Luxemburg-Platz in Berlin.

In 2002 Pollesch was voted the best German dramatist
in a critics’ survey by “Theater heute”. He produces
plays in Berlin, Stuttgart, Munich, Hamburg, Frankfurt
and Vienna.
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Seytani Komedya, Barok Orkestra, iki Soprano ve bir aktér
icin yazilmis bir oyun. Oyun, hikiim giymis katil, 6viilen
tutuklu sair, affedilmis ve tinlenmis yazar ve gazeteci,
namli kadin avcisi ve baslica rehabilitasyon
Srneklerinden sayilan, Viyana, Graz, Prag ve Los
Angeles’ta giderek artan sayida fahisenin sliimuyle ilgili
gittikce daha fazla stiphelenilen, Amerika'ya kagan,
Miami’de tutuklanan, Avusturya’ya nakledilen, suglu
bulunan ve nihayetinde on bir cinayetten hiikiim
giydikten sonra intihar eden Jack Unterweger'in gercek
hayat hikayesini anlatiyor.

Baslangicta oyuncuyu (Jack) yeni ¢ikan romanini okurken
ve Christoph Willibald von Gluck’un Don Juan’inin
melodramatik muzikleriyle hatiralara gémiiltirken
izliyoruz. Monologlari arasinda, bazi sahneler oyuncuyla
sopranolardan biri arasinda gegiyor. Barok miizigin

105’ stirer; ara yoktur.
Tiirkge tstyazili.

Lasts 105’; no intermission.
With Turkish surtitles.
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duygulanim doktrinini takiben, bu sahnelerin ve aryalarin
her biri, Jack’in kadinlarla gesitli baglantilarinin birer
érnegiyle baglantili olarak, Cosku, Nefret, Ask, Yas, Arzu
ve Hayranlk gibi duygusal ifadeleri temsil ediyor. “La
scena di Berenice” gibi solo pargalari ve Vivaldi, Handel,
Gluck, Haydn ve Mozart'tan parcalari igeren muizikler,
hikayemizin duygusal arkaplanini agiga ¢cikariyor.
Orkestra C.W. Gluck’un “Don Juan”inin final ciacona’si
“L'Enfer”in (Cehennem) dramatik cehenneme yolculuk
muzigini calarken, sahnede gérdiikleriniz, tizerinde bir
bardak su ve hacimli bir kitabin yepyeni kopyalarinin
durdugu basit bir masadan ibaret. Muizik bittikten sonra,
orta yasl yakisikli bir adam beyaz bir takim elbise icinde,
goziinde koyu giines gozlikleriyle sahneye giriyor ve
izleyicileri, her iki anlamda da son romani olan Seytani
Komedya’nin ilk okumasindan énce, kisa, etkileyici bir
konusmayla selamliyor. Ozellikle bu denli cekici kadinlara
varliklari igin tesekkiir ediyor, ¢tinkii biitiin bu kitap
kadinlara kaptirdigi kayip ruhunu aklamaktan bagka bir
amagla yazilamazdi; kadinlar ki onun her daim yegane
saplantisi, diinyasi, cenneti, perisanligi ve kaderi oldular.
Belki de, diyor ironik bir giilimsemeyle, “bunlar ismim
Jack ytiziindendir; Jack, Johann veya Almancadaki Hans,
ispanyolca ve italyancada Juan veya Giovanni'dir. Bu ¢ok
rastlanan bir isim gibi gértinebilir John, ama bu isme
sahip oldugunda, kadinlar seni hem sevecek hem de
senden nefret edecek, sana yalanci ve sapik diyecekler
ama pesini asla birakmayacaklardir”.

Jack okumaya baslamak icin oturmadan énce, bu romani
élumunden sonra yazdiginin, ve hiikiim giymis bir katil
ve bircok oyun ve romanin évgulyle karsilanmis yazari

olarak bundan énce tek bir agikyiirekli kelime yazmamis
oldugunun altini ciziyor. Hatirladigi kadariyla, en ufak
durustlik bile onu hayati boyunca bir daha ¢ikmamak
tizere parmakliklarin arkasina génderebilirdi. Dolayisiyla
bu girisin arkasindan gelecek aksam, bir yazar ve oyuncu
olarak gercek niteliklerini ilk defa ortaya ¢ikaracak.

Evet, ve unutmadan, diye devam ediyor, sizi iki harika
kadinla tanistirmaktan seref duyuyorum; bogazimi
temizlemem gerektiginde bazi eski tarz guizel sarkilar
soylemek icin buradalar. Sahnenin iki yaninda beliren ve
alkis toplayan, sahane gece kiyafetleri icinde iki inaniimaz

guizellikteki kadini kisaca gésteriyor. Jack alkig
yagmurunu birdenbire, o ana kadarki hos tavrindan sinir
bozucu derecede farkli, sert bir hareketle kesiyor. Saskina
dénen kadinlar sahneyi terk ederken, yine o eski
buiyuleyici haline dénen Jack, bu iki harika kadinin
hayatindaki gesitli kadinlari temsil etmek ve okumanin
etkisinin altini cizmeye yardimci olmak tizere orada
bulunduklarini agikhyor...

Michael Sturminger

“Toplumun bu gériiniirde rehabilitasyon ve topluma
kazandirma vakasindaki basarisizliginin yanisira, oyunda
cagdas cinayet ve klasik miizigin bilesimi, ve Jack
Unterweger adindaki bu gizemli insan beni gergekten
etkiledi. Burada en sonunda kétii, ama ¢ok kéti bir
adami oynama imkani buldum, bu da ¢ok hosuma
gidiyor.”

John Malkovich

The Infernal Comedy is a stage-play for a Baroque
Orchestra, two Sopranos and one actor. It is based on
the real-life story of Jack Unterweger, a convicted
murderer, acclaimed imprisoned poet, pardoned and
celebrated author and journalist, notorious womanizer,
and prime example of reintegration, who gradually was
suspected of killing a growing number of prostitutes in
Vienna, Graz, Prague and Los Angeles, later vanished
from Vienna, fled into the US, got arrested in Miami,
transferred to Austria, accused and finally committed
suicide after being convicted of homicide in eleven
cases.

The initial situation shows the actor (Jack) reading from
his brand new novel, from where he drifts into his
memories, connected to the melodramatic music of
Christoph Willibald von Gluck’s Don Juan. Between his
monologues, several scenes will be performed between
the actor (Jack) and one of two opera singers. Following
the doctrine of the affections of baroque music, each of
these scenes and arias will represent emotional
expressions as Joy, Hatred, Love, Grief, Desire and
Admiration in connection of one example of Jack’s
various connections to women, including climatic solo-
pieces like “La scena di Berenice” and other pieces by
Vivaldi, Handel, Gluck, Haydn and Mozart, which will
emerge the as emotional background of our story.

A simple table with a glass of water and some brand
new copies of a voluminous paperback is all you see on
the stage, while the orchestra plays the dramatic journey
to hell music of the final Ciacona “L’enfer” of C.W.
Gluck’s “Don Juan”. After the music has ended, a
handsome man of middle age wearing a white suit and
dark sunglasses enters the stage and welcomes the
public with a brief, charming speech, to the primary
reading of his latest and last novel titled The Infernal
Comedy. He especially acknowledges the presence of so
attractive ladies, because the whole book may only
having been written to justify his lost soul to women,
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who always have been his only determination, his
world, his paradise, his desolation and fate. Maybe, he
expresses with an ironic smile, “this had to do with my
name Jack, Johann or Hans in German, that in Spanish
and Italian translates into Juan or Giovanni. It may
seem such a common name, John, but if you wear this
name, women will love and hate you, call you a liar and
a pervert, but never leave you alone”.

Before Jack sits down to start the reading, he highlights
the fact that he wrote this novel after his death and that,
although he had been a convicted murderer and
acclaimed author of several plays and novels, he had
never before written a single truthful word. As far as he
remembers, the smallest amount of honesty would have
banned him behind bars for the rest of his life.
Therefore the following evening will finally reveal his
real qualities as writer and performer for the very first
time.

Yes and before I forget, he goes on, I will have the
pleasure to introduce you to two wonderful ladies,
disposed to sing a few nice old fashioned pieces of
music, while I will have to clear my throat. He briefly
points at the two incredibly beautiful women in
wonderful evening dresses, who make their
appearances at both sides of the stage and receive a
warm applause. Jack suddenly cuts off the ovations with
a harsh gesture, irritatingly different from his charming
attitude so far. Somehow baffled the ladies leave the
stage, as Jack, all his captivating self again, announces,
that those two wonderful women will represent several
women of his life and therefore help to underline the
impact of the reading...

Michael Sturminger

“I am really fascinated by this mysterious person Jack
Unterweger —such as the failure of society on this
apparent case of social rehabilitation and reintegration
as well as the combination of contemporary crime and
classical music in this play. Here I finally get the
possibility to play a bad, bad guy, which I really like.”
John Malkovich
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[smene, sair Yannis Ritsos’un dramatik tslupla yazdigi ve
1966'da Atina’da baslayip 1976’da Sisem’de tamamladigi
monolog seklindeki siiridir. ismene’de yalnizliga yargih bir
oyun kahramaniyla kargilaginz. Ustelik bu kahraman
Sophokles’in Antigone tragedyasindan tanidigimiz biridir.
Eski bir Yunan séylencesinden yola gikan Ritsos, burada
eski séylencenin olaylariyla Yunan halkinin i¢ savas ve
onu izleyen yillarda yasadigi olaylar arasinda ilging baglar
kurar. Bunu yaparken de hiimanist bir anlayisla iktidar,
ask, cinsellik, din, baghlik, 6liim, 6zgurlik, erdem gibi
konulara elestirel bir bakis acisiyla yaklagir. ismene’nin
yalniz bagina yasadigi biytik sarayin terk edilmisligi,
anilarla zengin, ayni zamanda bogucu havasi, gecmis
6zlemi, istedigi gibi yasayamamig olmasinin kirginligini
okura bir Cehov oyununun havasi icinde duyurur. Siirin
asil ilging yani ise, Antigone’nin baska bir agidan, daha
giindelik, daha siradan olaylarla ilgili bir agidan ele
alinmasidir. Ritsos, Sophokles’in tragedyasini bize bir de
ismene’nin agisindan sergileyerek olayin sahne arkasini
gostermek istemistir. Béylece eski séylence yeni bir boyut
kazanmis, cagdas bir yorumla yeniden canlandirlmistir.
Zaman etkeninin dramatik bir 6ge olarak bu denli ustaca

ISMENE ISMENE

15.05.2010, Ct Sat, 20.30
16.05.2010, Pa Sun, 20.30
Uskiidar Stiidyo Sahnesi
Uskiidar Studio Stage

70’ siirer; ara yoktur.

Lasts 70’; no intermission.
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kullanilmasi Ritsos’un siirine daha ¢ok romanlarda
rastlanan bir ¢oziimleme zenginligi kazandirmistir.

... sicanlarin tikirtilari duyuluyor yalniz

Yalniz siganlarin tikirtilar

Duvarlarin iginde ve goévdelerimizin tistiinde

Daha dogrusu gévdelerimizin de iginde

Hem sonra giizel bir ugras bu

O derin bosluktaki bu sessiz ¢okiisii izlemek
insanda sinirsizlik, tiikenmislik duygusu yaratan bir
ugras

Sézini etmekten 6viing duydugumuz

O yiice kavramlar gibi bir sey;

Ozgiirliik, 8lumsizliuk, sonrasizlik ve benzerleri gibi...

... hastaliga, yanilmaya, 6lmeye karsi énlem.
Hic dustiinmeyiz ki;

Soguk icimizde baslar bizim

Ne de kurtulmanin bir yolu vardir ondan...

... kendilerine 6zgti bir hak anlayiglari vardi
Diyecegim, ne baskalarinin hakkini gériirlerdi
Ne de genel haksizlig

Bu yiizden yitip gittiler, baskalarini da birlikte
striiklediler...

... yalniz baskalarinin gézlerinde gériiyorlardi kendilerini
Orada ne gorilebilir ki?

Belki akillarindan gegenleri, ama herhalde gercekten

Ne olduklarini degil.

... saninm taginmayacak kadar

Agir bir ytiktir insanlari ydnetmek ve komut vermek.
Sonunda herkes yonettigi neyse onunla yonetilir.

Bu ylizden giinbegiin daha da zorbalasir zorbalar
insanlar sizden korkmaya, size gereksinme duymaya
basladiklarinda

Hic bilemezsiniz size neler hazirlarlar.

... savaglar, devrimler, karsi devrimler,

Alanlarda biiytiik senlikler ya da ¢luler icin yakilan
Ateslerden kalan kiil yiginlart —ayni kiiller.

Bazen az 6nce kahraman diye alkigladiklari kimseleri de
yakarlard.

Hicbir anlami kalmazdi defne yapraklarinin.

YANNIS RITsOs (1909-1990)

Yunan sair. Peloponez yarimadasinda Monemvasia’da
dogdu. Ritsos liseyi bitirdikten sonra, on yedi yasinda
Atina'ya gitti. Daha sonra yiiksek 6grenimden vazgecti.
1927-1931 yillarini verem hastaligi nedeniyle bir
sanatoryumda gegirdi. ilk siirlerini bu dénemde
yayimlamaya basladi. 1931’de komiinist gruplara katildi,
bu siirinin dogrultusunu da belirledi; ilk siirlerinde
burjuva karsiti devrimci sanatgilarin ¢izgisini izledi.
Trakter (1934, Traktér) adl, Sovyetler Birligi’nde sosyalist
diizeni ele aldigi ve teknik temasini da Yunan siirine

sokan ilk kitabinda, nihilizme karsi tavir aldi. Epitaphios
(Yazit-Mezar Yaziti, 1936) adh kitabi Atina’da Zeus
tapinaginda, fasist cunta ydnetimi tarafindan térenle
yakildi. Sair, solcu siyasal gorusleri yiziinden Metaksas
(Limnos, Agios Evstratios, Makronisos adalari) ve
Papadopulos (Giaros ve Leros adalari) dénemlerinde Ege
Adalari'nda surgtin olarak yasadi. Ayisigi Sonati (1956)
kitabiyla Ulusal Siir Odilt’nii, 1976'da Etna-Taormina
Siir Odulu’'nii ve pek cok uluslararasi 6diilii kazand.
Ritsos’un otuzdan fazla kitabi yayimlanmustir. Sair, 1977
Lenin Uluslararasi Barig Odiili’nii almistir. insanin
guinliik yasamdaki durumuna yaklagimi, nesnelere
duydugu ilgi, ayrintilar buttin yalinhigiyla yansittig kisa
siirlerinde iyice belirginlesir. Siirleri 8o kadar dile
cevrilmis ve milyonlarca insana ulagmistir.

Ritsos’un Tiirkgeye cevrilen eserleri arasinda, Aliskanliklar
Da Degisir, Umarsiz Penelope, Yasli Kadinlar ve Deniz,
Helena ve Nébetgi, Boyun Egmeyen Ulke, Graganda,
Erotika, Dikkatli Aristos (Anlati/Roman), Segme Siirler,
Tiim Siirleri ve Olii Ev yer aliyor.

Ismene, is a poem by Yannis Ritsos, written in a
dramatic style in a monologue form, beginning in
Athens in 1966 and ending in Sisem in 1976. In Ismene
we meet a protagonist decreed to loneliness. Moreover it
is a protagonist we know from Sophocles’ tragedy
Antigone. Following an old Greek legend, Ritsos creates
interesting links between the events of this legend and
the events that followed the civil war in Greece. While
forming this association, he also criticises issues such
as power, love, sexuality, religion, loyalty, death,
freedom, and wisdom from a humanist perspective. The
abandonment of the big palace in which Ismene lives
alone, its suffocating atmosphere, nostalgia, and hurt
from having not lived, as she desired, creates the aura of
a Chekhov play. Another interesting feature of the poem
is its treatment of Antigone from a different, more daily,
and ordinary perspective. Ritsos wanted to show the
tragedy of Sophocles from back stage through Ismene’s
perspective. Hence the old legend gained a new
dimension and was brought to life with a contemporary
interpretation. The skilful use of time element as a
dramatic trope enriches the poem with an analytical
feature often found in novels.

... only the taps of the rats are heard

Only the taps of the rats

Inside the wall, on our bodies

In fact, inside our bodies, too

Then again it is a beautiful hobby

To watch this silent collapse in that deep emptiness
A hobby that creates infinity and waste in human
Something like those high concepts

That we feel proud to talk about;

Freedom, immortality, lack of posterity and such...
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... caution against sickness, illusion, death
We never think;

Coldness starts in ourselves

Nor is there way to escape it...

... they had their own understanding of justice
That I say, they did not see others’ rights

Nor the general injustice

And hence got lost, dragging others with them...

... they only saw themselves in others’ eyes

What could be seen there?

Maybe what passes through their minds, but perhaps
not

What they really are.

... I guess it is as heavy as impossible to carry

A burden to rule and command people

Ultimately everyone is ruled by whatever they rule with.
Hence the tyrants get more tyrannical day by day

Once people need to fear and need you

You never know what they prepare for you.

...wars, revolutions, counter-revolutions,

Big celebrations in the fields or ash piles

Burnt for the dead—same ashes.

Sometimes they burnt those they hailed as a hero a little
while ago. Laurels did not mean a thing.

YANNIS RITS0S (1009-1990)

Greek poet. Born in Monemvasia at the Peloponnese
Peninsula. Ritsos went to Athens after finishing high
school at the age of seventeen. He then gave up on
higher education. Between 1927 and 1931, suffering
from tuberculosis, he stayed in a sanatorium. He
published his first poems during this period. He joined
communist groups in 1931 and this determined the
direction of his poetry; he followed the line of the
counter-bourgeois revolutionary artists. He stood
opposed to nihilism with his first poem book Trakter
(Tractor, 1934) which introduced the theme of technics
to Greek poetry and which depicts the socialist order in
the Soviet Union. His book Epitaphios (Epiteths, 19306)
was burned with a celebration at the Zeus temple in
Athens by the fascist military order. Because of his
leftist political conviction, the poet lived in exile on
Aegean Islands during the periods of Metaksas
(Limnos, Agios Evstratios, Makronisos Islands) and
Papadopulos (Giaros and Leros Islands). He won the
National Poetry Award with his Moonlight Sonata
(1956), won the Etna-Taormina Poetry Award in 1976,
alongside numerous international awards. Ritsos
published over thirty books. He won the International
Lenin Peace Prize in 1977. His approaches to daily lives
of people and his interest in objects are clearly marked
in his short poems in which he reflects the details of
everyday life in their simplicity. His poems have been

translated into 8o languages and reached millions of
people.

Among Ritsos’s works which have been translated into
Turkish are, Habits Change Too, Indifferent Penelope, Old
Women and the Sea, Helena and the Watchman,
Unyielding Country, Graganda, Erotica, Cautious Aristos
(Narrative/Novel), Selected Poems, Collected Poems and
Dead House.

TURKIYE TURKEY

TiYATRO PERA THEATRE PERA

VANYA DAYI
UNCLE VANYA

Yazan Written by ANTON CHEKHOV

Ceviren ve Yéneten Translated and Directed by NEsRiN
KAZANKAYA

Dramaturji Dramaturgy SAFAK ERUYAR
Dekor Tasarimi Stage Design Basak Ozbo&AN

Kostiim Tasarimi Costume Design FATMA OzTURK
DONMEZ

Isik Lighting YUksEL AymMAZ

Miizik Yénetmeni Music Director EzGi KAsapo&Lu
Yénetmen Yardimcisi Assistant Director ZEYNEP OzDEN
Nota Yazim Notation EmiL TAN ERTEN

Oyuncular Performers

Vanya LevenND OKTEM

Serebyekov CAN KOLUKISA

Astroy SELCUK YONTEM

Yelena NESRIN KAZANKAYA

Mariya Vasilyevna AYSAN SUMERCAN
Sonya LinDA CANDIR

Telyegin I1LKER Yi&EN

Marina Zeynep OzDEN

Koyliler/isciler Peasants/Workers Omer Ivepi, O&uz
TURGUTGENG, VOLKAN AKTAN, OzLEm KAYNARCA

Sponsor
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(Banvit)

“Yagsamim yitip gitti, gegmisim yok, simdiki zamansa
kendi anlamsizligi icinde &yle korkung ki! Size olan
duygularim, bir cukura diisen giines isinlari gibi, hicbir
ise yaramadan yok olup gidiyor. Ben de yok olup
gidiyorum.” (Vanya)

“Sikintidan 6liiyorum. Ne yapacagimi da bilmiyorum.
Kayluleri egitmek, hastalarla ilgilenmek ancak idealist
romanlarda olur. Gercek yasamda durup dururken nasil
gidip de koyluleri egiteyim, hastalari iyilestireyim?”
(Yelena)

1904 yilinda, Rusya’nin bir kéytindeki 26 odali eski bir
ciftlik evinde, aydin ya da yari aydin bir grup insan
sikilmaktadir. Herkes yasamini sorgulamakta, yitirdikleri
ve bosa harcadiklari ge¢misleri icin birbirlerini
su¢lamakta, herkes yanlis kisiye asik olup yanls kisiyi
sevmekte ya da yanlis kisiden nefret etmektedir. Hemen
hemen hig kimse bir adim &tesini gérememekte ya da
kérlesmeyi segmektedir. Cehov'un “Kéy Yasamindan
Sahneler” altbashgini tagiyan oyununda, koéy yasamina
mahkum bu insanlar monotonluk, umutsuzluk,
eylemsizlik, tembellik ve mutsuzlukla kusatilmistir.
Gehov'un gecmislerine sikisan ve bugiinii yasamakta
zorlanan kahramanlari, geleceklerine yénelik umutsuz ve
umarsiz bir bekleyis icindedirler. Kiigtik cekismeler,
bireysel ¢ikarlar ve umutsuz asklar icinde yasamlarini
bosa harcayan bu oyun kisileri, gecis dénemi Rusya’sinin
sancili yillarinin da bir izdusiimudiir.

Ote yandan diinya tarihinin en biyiik toplumsal déniim
noktasini olusturan buyiik Rus devriminin provasi kabul
edilen 1905 Ayaklanmasi'na, “Kanli Pazar”a bir yil
kalmistir. Rus iscileri ve koyliileri 6rguitlenmektedirler.

140’ siirer; 2 Perde.
Lasts 140’; 2 Acts.



22 Ocak 1905 giini, yasam kosullarinin dizeltilmesi igin
Gar'a dilekge vermek isteyen halkin tstiine ates agilmis,
binlerce kisi 6lduriilmus, Petersburg sokaklari kan icinde
kalmistir. Kanli Pazar, yeni bir diizene, tarihin ilk sosyalist
devletinin kurulusuna giden yola ilk tasi d6seyecektir.
Anton Pavlovi¢ Cehov’un 1896 yilinda yazdigi Vanya Dayi,
ilk kez 26 Ekim 1899 tarihinde Moskova Sanat
Tiyatrosu’nda, Doktor Astrov roliinii de oynayan
Stanislavski tarafindan sahnelenir. Oyun ilk geceden
itibaren buiytk bir basari kazanir. Hastaligi nedeniyle
Yalta’da yasayan Cehov, daha sonralari karisi olacak
oyuncu Olga Knipper'e yazdigi 30 Ekim 1899 tarihli
mektubunda soyle der: “Prémiyerden sonra biitiin gece
telefon basindaydim. Bu ilk kez oluyor, séhretim
uyumami engelledi. insan nerede kazanip nerede
kaybedecegini bilemiyor. Bu oyuna hig de biiyiik umutlar
baglamamistim.” Maksim Gorki de Cehov'a soyle yazar:
“Harika, mithis bir is! iste bu yeni drama sanati! Halkin
bos kafalarina inen bir ceki¢ bu!”

Tiyatro Pera’daki sahnelenisinde oyun iki giinde geger.
Sonbahar baslamak tizeredir, Agustos’un son guinleri...
Yaz sicaginin izlerini tagiyan, hafiften serinlemeye
baslamis bir sabah vakti, pianissimo baslayan birinci
perde giinii takip eder ve aniden patlayan, firtinaya
déniisen yagmurla bir Nocturno gibi, gece sona erer.
Ertesi giin sicak bir 6gle vakti evde yasanan firtinayla
allegretto baslayan ikinci perde, her seyin basladigi hale
déniistugii, tipki eskisi gibi ama aslinda artik higbir seyin
eskisi gibi olamayacagl, sakin inen bir geceyle, gene
pianissimo sona erer. Gerisinde gizli ve buiyiik patlamalar
tasiyan, pastoral bir senfonidir Vanya Dayi.

Nesrin Kazankaya

Tiyatro Pera Sanat Yonetmeni

“My life has been irretrievably lost, I have no past, the
present is awful because it’s so meaningless! My feeling
for you is just wasted like a ray of sunlight falling into a
well —and I am wasted too.” (Vanya)

“I'm dying of boredom. I don’t know what to do. It’s
only in idealistic novels that people teach and doctor the
peasants. How am I suddenly to start teaching and
doctoring them for no earthly reason?” (Yelena)

In 1904, in a Russian village, in an old 26-room
farmhouse, an intellectual (or pseudo intellectual) group
of people are finding life to be quite dull. They keep
questioning their own lives, accusing one another for
their lost, fruitless pasts. Virtually none of them is able
to see one step ahead; and some choose not to see.
These characters in Anton Pavlovich Chekhov’s play,
with its subtitle “Scenes from the Country Life”, are
surrounded by monotony, hopelessness, inertia,
laziness and misery.

The characters, trapped in their pasts and failing to live
the present, are in a state of waiting, without hope or
concern for their future. Wasting their lives with their
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insignificant quarrels, selfishness and hopeless loves,
these people are a reflection of Russia in its transitional
period.

On the other hand, there is but a year left until the
rebellion of 1905, “Bloody Sunday”, which is considered
to be a “rehearsal” for the Russian Revolution. The
Russian villagers and the workers are starting to unite.
On January 22, 1905, shots were fired upon citizens
who had wanted to deliver a petition to the Czar.
Thousands were killed, blood was shed on the streets of
St. Petersburg. Bloody Sunday would be the stepping
stone that lead to a new regime: the first socialist nation
in history.

Uncle Vanya, written by Anton Pavlovich Chekhov in
1896, premiered on October 26, 1899, at the Moscow
Art Theater, directed by Constantin Stanislavski who
also played the role of Doctor Astrov. The play was
critically very well received from the first performance
on. Chekhov, who at the time was living in Yalta
because of his health condition, wrote in a letter dated
October 30, 1899 to his soon-to-be wife Olga Knipper:
“On the night of the premiere, phone calls kept me
awake all night. For the first time in my life, my fame
has kept me from sleeping. One cannot predict when he
will succeed and when he will fail. I didn’t have any big
hopes for this play at all.” Maxim Gorki says in a letter
to Chekhov: “Brilliant! An exceptional work of art.
Behold, the new frontier of Drama! Like a hammer to
the head of the empty minded public.”

In the Theatre Pera interpretation, the play takes place
over the course of two days. It is the beginning of
autumn, the last days of august. The first act starts
pianissimo, on a day that has traces of the summer heat
but is starting to cool down. The act ends with an
explosion of a night, a Nocturne, like rain turning into a
storm. The next day, a hot summer noon opens the
second act which starts allegretto. Then it transforms
into a pianissimo night again, in which everything
seems to revert to the way it was, but in reality nothing
will ever be the same again.

With its hidden and potentially big outbursts, Uncle
Vanya is a pastoral symphony.

Nesrin Kazankaya

Theatre Pera, Artistic Director

ALMANYA GERMANY

SAKIR ECZACIBASI'NIN ANISINA
IN MEMORY OF $AKIR EczACIBASI

GOETHE-INSTITUT ISTANBUL sunar
GOETHE-INSTITUT ISTANBUL presents

MUNCHNER KAMMERSPIELE

© Arno_Declair

DAVA
THE TRIAL

Yazan Written by FRANZ KAFKA

Sahne Tasarimi ve Yoneten Stage Design and Directed
by ANDREAS KRIEGENBURG

Dramaturji Dramaturgy MATTHIAS GUNTHER
Kostiim Tasarimi Costume Design ANDREA SCHRAAD
Isik Lighting BJoRN GERUM

Oyuncular Performers

WALTER HEss, LENA LAUZEMIS, SYLVANA KRAPPATSCH,
OLIVER MALLISON, BERND Moss, ANNETTE PAULMANN,
KATHARINA SCHUBERT, EDMUND TELGENKAMPER

Sponsor

@ FSITIAENT;IIIE-INSTITIIT

45

Kiralik bir evde yasayan bekar banka memuru Joseph K.,
30. yasgiinlinde hayatini degistirecek bir siirprizle
karsilasir: Gizemli bir kurumun calisanlari tarafindan
sabah tutuklanir. Durumu hakkinda sorular soran Joseph
K. ilk basta yalnizca sugun etkiledigi ve yalnizca kanunu
temel alarak karar veren anonim bir mahkemeden
haberdar olur. Ama hangi kanun? Ve séylediklerine gére
Joseph K., hicbir sug islememis olmasina ragmen
prensipte sugludur. Joseph K.'nin hayatina ve isine hicbir
sey olmamus gibi devam etmesine izin verilir. Once
isteksizce ve her seyin biiyiik bir sakadan ibaret
oldugunu dustinerek bu komediye katilir. Daha bagina ne
geldigini anlayamadan, kendini bir sistemin, belki de
sonu belli olmayan bir komplonun icinde bulur. “Bu
insanlar da kim? Ne hakkinda konusuyorlar? Hangi
otoriteye hizmet ediyorlar?” Joseph K. kanunun hiikiim
stirdiigii bir yerde yasamiyor muydu? Barisin hiikiim
surdugi, belirgin kurallar olan bir yer? Onun &zel odasini
istila etmeye ciiret eden kim? Oysa ki, her seyi
bosvermeye, sadece basina gelince en kétiiye inanmaya
ve gelecege dair planlar yapmamaya alismisti.

Bundan sonra Joseph K. kendisini fiziksel ve zihinsel
testler icin ifsa eder ve umutsuz bir emelle hareket eden
kaderine sarilir. ki geng kadin ve iyi baglantilari olan
garip yasl adamlar ona davasi igin yardim ediyormus
gibi gortintrler. Ne var ki, bazi arkadaglar digmani
gereksiz kilar. Franz Kafka’nin ilk romani olan Dava, 1914
ve 1915 yillari arasinda yazilmig ve ilk olarak 1925 yilinda
basilmistir. Bitmemis bir fragman olarak kalmistir.

ANDREAS KRIEGENBURG

Andreas Kriegenburg 1963'te Magdeburg’da dogdu.
1980’de liseden sonra maket marangozlugu egitimine
devam etti. 1982-1984 yillarinda Magdeburg
Tiyatrosu’nda teknisyenlik ve marangozluk yapti. 1984'te

Degerli isbirligiyle In collaboration with

180’ siirer; 2 perde.

Almanca, Tiirkge istyazili.

Lasts 180’; 2 acts.

German, with Turkish surtitles.



© Arno Declair

Zittau’daki Gerhard Hauptmann Tiyatrosu’nda yénetmen
yardimcisi oldu, ve ilk ydnetmenligini ayni sene Yevgeny
Schwartz'in Kirmizi Bagshkli Kiz eseriyle yapti. 1987-1991
arasinda Frankfurt/Oder’deki Kleist Tiyatrosu’nda
yénetmen yardimcisi ve 1991'de yénetmen oldu.

1991 yilinda yénetmen olarak Rosa Luxemburg Platz'daki
Berlin Volksbiihne'ye gecti ve orada Biichner'in Woyzeck'i
ile blytik basari elde etti. Basel, Bonn ve Hanover gibi
sehirlerde konuk yapimlar gerceklestirdi. 1994-1999
arasi Hanover'daki Niedersichsisches Devlet
Tiyatrosu’nda Ulrich Khuon’un altinda yénetmenlik ve
Miinih'teki Bayerisches Staatsschauspiel’de diizenli
olarak konuk yénetmenlik yapti. 1997'de Miinih'te
Bavyera Tiyatro Oduli’'nii kazand.

19912001 arasi Viyana'da Klaus Bachler'in yonettigi
Burgtheatre Zurich’te yonetmen oldu. 2001/2002
sezonunda Kriegenburg, Ulrich Khuon'u takiben halen
kidemli yénetmen oldugu Thalia Tiyatrosu’na gegti.
Diizenli olarak Miinchner Kammerspiele'de konuk
yapimlar gerceklestiriyor. Berlin Theatertreffen’e davet
edilen Cehov'un Ug Kizkardes'i ve Dea Loher’in Land ohne
Worte /Berliner Geschichte isimli eseri en son yapimlari
arasinda.

On his 30th birthday Joseph K., a bank clerk, unmarried
and living in a lodging house experiences a surprise
which will change his life: Employees of a mysterious
authority arrest him in the morning. Asking about the
circumstances Joseph K. firstly is only told about an
anonymous court which is attracted by guilt and which
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judges on the base of the law. But —which law? And
Joseph K., they say, in principle is guilty although he
committed no crime. He is allowed to continue his life
and work in freedom as usual. Reluctant first, and at the
same time convinced that everything is just a bad joke
he joins this comedy, before he realizes, however, what
is happening to him is that he finds himselfin a
system, or maybe in a conspiracy with uncertain end.
Who are these people? What are they talking about?
Which authority do they belong to? Wasn’t K. living in a
state under the rule of law? With peace everywhere, with
straight laws? Who dared to invade his private room?
He always used to take everything easy, to believe in the
worst only when it already had happened, and not to
make any provisions for the future.

From now on Joseph K. exposes himself to physical and
psychic examinations and twines in his destiny —which
seems to be a hopeless aim. A couple of young women
and odd elderly men with good connections pretend to
give him a helping hand for his trial. Having certain
friends, however, you don’t need enemies anymore.

The Trial, the first novel by Franz Kafka, was written
between 1914 and 1915 and was published for the first
time in 1925. It remains being a fragment.

ANDREAS KREIGENBURG

Andreas Kriegenburg was born in Magdeburg in 1963.
He continued senior school until 1980, which was
followed by his training as a model carpenter. Between
1982 and 1984, he worked as a technician and carpenter
at Magdeburg Theatre. In 1984 he moved to the
Gerhard Hauptmann Theatre in Zittau as an assistant
director, where he made his directorial debut in the
same year with Yevgeny Schwartz’s Little Red Riding
Hood. Between 1987 and 1991, he served as assistant
director, then director at the Kleist Theatre in
Frankfurt/Oder.

In 1991 he moved to the Berlin Volksbithne am Rosa
Luxemburg Platz as a staff director, where he enjoyed a
great success from the very start with Biichner’s
Woyzeck. He realised guest productions in Basel, Bonn
and Hanover, among other towns. Between the years
1994 and 1999, he worked as staff director under
Ulrich Khuon at the Niedersichsisches Staatstheatre
Hanover and regular guest director at the Bayerisches
Staatsschauspiel Munich. In Munich he was awarded
the Bavarian Theatre Prize in 1997.

Between 1999 and 2001, Kriegenburg was the in-house
director at Vienna’s Burgtheatre Zurich under the
management of Klaus Bachler. In the 2001/2002
season Kriegenburg followed Ulrich Khuon to
Hamburg’s Thalia Theatre where he has been senior
director ever since. As a guest he is regularly producing
at Miinchner Kammerspiele. Among his most recent
productions are Chekhov’s Three Sisters (invited to the
Berlin Theatertreffen) and Land ohne Worte /Berliner
Geschichte by Dea Loher.

TURKIYE TURKEY

KRek TivyATRO ToPLULUGU
KRrREK THEATRE COMPANY

HOOP GITTi KAFA
CONDOLENCE

Yazan ve Yoneten Written and Directed by
BERKUN Ova

Istk Lighting CEM YILMAZER

Oyuncular Performers BARTU KUGUKGAGLAYAN,
ONUR UnsaL
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Su anda ve burada. iki adam, iki kafa. Birinin kafasi
burada, ébiriiniin gitti kafa. Krek Tiyatro Toplulugu yeni
oyunlariyla bilincin ayarini kurcaliyor. Aci bir haber. Zor
bir gorev. Tehlikeli bir oyun. iki adam, iki kafa, birinin
kafasi burada, éburiiniin hoop gitti kafa...

degil mi... ne acayip degil mi... kimbilir sen ne diyorsun,
ama ben takildim ya oraya... hoop gitti benim kafa... degil
mi... hooop ne desen onu duyuyorum ben... yani onu
duyuyorum yani... duymak istedigimi duyuyorum... yani
onu duymak istemiyorum da, onu taktim ya kafaya,
korkuyorum yani, onu diyeceksin diye... 6ldii falan...
hoop hemen onu duyuyorum... anladin degil mi... sen ne
desen, ben onu duyuyorum... anladin degil mi... sen
kimbilir ne diyorsun, (histerik bir kahkaha) ¢ok iyi yaa...
sen kimbilir ne diyorsun...

Here and now. Two guys, two heads. One’s head is
here, the other’s is gone. Krek Theatre Company
tampers with the tuning of consciousness with Berkun
Oya’s new play. A sad news. A challenging task. A
dangerous game. Two guys, two heads, one’s head is
here, condolences for the other...

isn’tit... isn’t it a bit weird... who knows what you would
say, but I am hanging there as it is... whoops my head is
gone... isn’t it... whooops what you're saying is what I'm
hearing... I mean I'm hearing that... I'm hearing what I
want to hear... I mean I don’t want to hear that but I set
my mind on that, you know, so I'm afraid, you will say
it... dead or whatever... whoop I hear it... see what I
mean... whatever you say, I hear that... got it?... who
knows what you’re saying, (a histerical laughter) it’s
great man... who knows what you're saying...

30’ siirer; ara yoktur.
Lasts 30’; no intermission.
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Tirkgeye Ceviren ve Dramaturji Translated into Turkish
and Dramaturgy by FERIDE ERALP, JALE KARABEKIR
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KUBRA ERigir

Oyuncular Performers SENGUL OzDEMIR, BERIVAN
Avaz, AvypIN ORAK, REMZi PAMUKGU, ismaiL YiLDIZ

Nora: Bir Bebek Evi, Norvegli oyun yazari Henrik Ibsen’in
1876 yilinda yazdigi bir oyun. Hem o dénemde Norveg'te
yeni yeni ortaya ¢ikan feminist hareket, hem de daha
sonrasinda gelisen uluslararasi feminist hareket icin bu
oyun ¢ok énemli bir yer tutmustur. Clinkd bir kadinin
babasi ve kocasi icin, 6zellikle dsnemin burjuva
toplumunda, bir “oyuncak bebek” olmaktan &teye
gidemedigi gercegi ifsa edilmis ve Nora'nin o “bebek
evi”ni terk etmesi, kadinin 6zgiirlesmesinin simgesi
olmustur. Oyunda, aile denen kurumun aslinda nasil bir
“vitrin” olarak kuruldugu ve kadinin da bu vitrini
glizellestirmekten 6te bir anlaminin olmadig gézler
dniine serilir. Tum oyun boyunca hep evin iginde, bu
vitrinin bir parcasi olarak bulunan Nora’nin sonunda
kapiyi carpip ¢ctkmasi, cocuklarini ve kocasini terk ederek
“6nce kendisine karsi olan gorevlerini yerine getirmeye”
gitmesi stiphesiz bir devrim niteligindedir.

Oyunda Nora Helmer, hasta kocasi Torvald Helmer'i
iyilestirmek icin italya'ya gidilmesi gerektigini grenince
borg alir; ancak bir erkegin izni, imzasi olmadan bir kadin
borg alamamaktadir. Paranin kontrolii asla bir kadinin
elinde olamaz ciinkii... O sirada ¢ok hasta olan babasini
tizmemek icin Nora ona sdylemeden babasinin imzasini
taklit eder; kocasinin saghgini diizeltmek igin Nils
Krogstad isimli bir avukattan borg alir; bu borcu da
kocasina belli etmeden, hep kendi harcamalarindan
kisarak, calisarak, fedakarliklar yaparak yavas yavas geri
ddemektedir. Ancak Nora ciddi bir sug olan imza
sahteciligi yapmistir ve bunun farkina varan Krogstad,
tam o sirada Torvald’in yeni miidur olmus oldugu
bankada isten ¢ikariimak tzeredir. Krogstad, eline gecen
firsati degerlendirerek Nora'yr kocasini kendisini isten
¢tkarmamaya ikna etmesi igin tehdit eder. Aksi takdirde
isledigi sucu acik edecektir. Nora, kocasinin gercegi
Sgrenir 6grenmez goégsuinii karisina siper edeceginden,
onu cezadan, utangtan koruyacagindan emindir. Ya da

70’ siirer; ara yoktur.

Kiirtce, Tiirkge tstyazili.

Lasts 70’; no intermission.
Kurdish, with Turkish surtitles.

acaba emin midir? Kocasi onun icin “onurunu feda
etmeye” pek de hazir degildir gercekte; halbuki Nora igin
durum farklidir... Gergeklerin agiga ¢ikmasi ve kocasinin
tavri Nora'yr bir uyanisa iter; bir “tarla kusu”, “builbiil”,
“kanarya” olmaktan oteye gidememistir hayatinda ve
bunu ugruna yaptigi adam hig de bekledigi gibi birisi
degildir. Kapiyi carparak bu “oyun”u terk eder. Nora’nin
aymasi, dénemin feminist hareketinden beslenmis ve onu
beslemis, Avrupa’dan Cin’e, Japonya’ya kadar seyirciyi
hareketlendirmistir. Glinimuizde hala ayni iktidar iliskileri,
ayni “oyuncak bebek” hali ve kendini babasi ve kocasinin
istekleri disinda bir alanda tanimlamama durumu
kadinlar icin stirmektedir. Belki kosullar tamamen ayni
degildir ama kadinin, her nerede olursa olsun, hala ikinci
sinif vatandas olmaya mahkum oldugu diinyamizda daha
Nora’nin sdyleyecek ¢ok sézii, carpacak ¢ok kapisi vardir.
Nora’nin hikayesini, Semdin, Karapete Xaco ve Sakiro
gibi dengbejlerin seslendirdigi ve Kiirtcede bir klasik
olmus olan “Saliho ve Nuré'nin hikayesi”nde de bulduk...
Saliho, Nuré'nin amcasinin oglu (pismam) ve sevdigidir,
Diyarbekir'de zindana diiser. Nuré onu kurtarmak icin
savcilarla, hakimlerle konusur, Cumhuriyet'e dilekgeler
yazar ancak hi¢bir ¢6ziim bulamaz. Altinlarini satip
hakime riigvetler verir ve eninde sonunda Saliho’yu
hapisten kurtarmayi basarir. Saliho’nun ¢ikar ¢ikmaz
yaptigi ilk is Ulu Cami’nin éniinde Nuré'yi 6ldiirmektir,
cuinkt kendi dedigine gére “Nuré kadin basina erkek
toplumuna girmistir”. Orada isi nedir? “Ezé te bikujim
cima ku tu li ber hukumaté geryayi” der Saliho; yani “ben
seni 6ldiirecegim, ¢uinki hitkiimetin 6niinde
geziniyorsun.” “Saliho dema ji zindan derdikeve te NGré
dikujé. Cima ki nava méranda geryayé 0 cuyé li da
hukumete geryaye.” Demek istenen sudur: “Salih
hapisten ¢iktiginda Nure'yi 6ldiirmeye gelir. Clinkii
erkeklerin arasinda gezdin, gittin hiikiimetin éniine.”
Yani, ana sorun Nuré’nin Saliho’nun namusuna laf
getirmesi, “erkek isi”ne karigmasidir...

Ibsen’in Nora’sinin yaptigi da aslinda bundan farkh
degildir. Para ve borg alma gibi islere karisir karismaz
girdigi alan “erkegin alani”, yaptig1 da “erkek isi” oluverir.
Torvald'i kurtarmak icin borg alip sahte imza atmak
zorunda kalir ve bu Torvald’'in “onurunu” kirletir. Torvald
Nora’ya bagirirken:

“Higbir erkek bir kadin i¢in onurunu feda edemez” der,
ayni Saliho gibi...

Nora ise:

“Yuzlerce kadin bunu her giin yapiyor ama” der.

Borg alarak, calisip didinerek, yalanlar séyleyerek, kendi
rahatindan kocasi icin feragat ederken hicbir sey yokmus
gibi davranarak yaptigi tam da budur, ayni Nuré gibi...
Nora/Nuré. Biri Latince “Eleonora”dan, digeri Arapca
olan “Nur”dan gelse de ikisinin de anlami aynidir: “Isik”.
Nora/Nuré. Biri Norvegli digeri Kurt'tlir ama ikisinin de
hikayesi aynidir: Kadinhgin hikayesidir onlardan
dinledigimiz. Ve aslinda, ne distintlurse distnulsin,
“cografi” uzakliklarina ragmen bu hikayenin 6zii pek de
degismez...

Bizim yaptigimiz bu iki ismi ayni hikdyede, iki hikayeyi
ayni dilde bulusturmak, birisini digerinin diliyle
anlatmaktir...

Nora: A Doll’s House is a play written by the Norwegian
playwright Henrik Ibsen in 1876. This play has been
significant not only in the feminist movement emerging
in Norway at the time, but also in the international
feminist movements that emerged later. The play
reveals how a woman is nothing but a “doll” for her
father and her husband in especially the bourgeois
society of the time, and Nora’s departure from that
“dollhouse” has become a symbol for women’s
emancipation. The play shows how the institution
known as family is built as a “display” and how a
woman is only an embellishment of that display. Nora’s
final departure, who has acted as a part of that display
throughout the play, is certainly a kind of revolution in
which she leaves her husband and children “in order to
fulfill her responsibilities for her own self”.

Upon learning that her husband Torvald Helmer needs
to go to Italy to get better, Nora Helmer borrows money.
However a woman cannot borrow money without her
husband’s signature. A woman can never control
money... Nora forges her father’s signature without
telling him, as he is sick at the time, and borrows
money from a lawyer, Nils Krogstad. She is paying off
her debt gradually by cutting from her expenses,
working, and by several other sacrifices. However, she
has committed a serious crime by forging signature and
Krogstad, who finds out about this, is about to get fired
from the bank where Nora’s husband recently became a




manager. Krogstad takes this opportunity to blackmail
Nora into persuing her husband to not fire him.
Otherwise, he will reveal her crime. Nora is certain that
when her husband finds out about this, he will protect
her from punishment and save her from
embarrassment. Or is she certain? Her husband is not
really ready to “sacrifice his honour” to protect her; yet it
is altogether a different case for Nora... The revelation of
truth and her husband’s attitude awakens Nora; she has
always been a “bird”, “nightingale”, “canary” in her life,
for a guy whom she doesn’t really know. She leaves this
“play” by slamming the door. Nora’s awakening feeds
on the feminist movement at the time while
contributing to it and moved audiences from Europe to
China, to Japan. The same power relations, same “doll”
state, and boundaries defined by fathers and husbands
still exist for women today. Perhaps the conditions are
not exactly the same, but Nora still has a lot to say, and a
lot of doors to slam in our world where women are still
second-class citizens.

We found Nora’s story in a Kurdish classic, “Story of
Saliho and Nuré” vocalised by dengbejs such as
Semdin, Karapete Xaco and Sakiro... Saliho is Nuré’s
cousin (pismam) and her lover, he is prisoned in
Diyarbekir. In order to save him, Nuré speaks to
attorneys, judges, writes petitions to the Republic, yet
cannot find any solution. She sells her gold to bribe
judges and finally rescues Saliho from prison. The first
thing that Saliho does upon being released from prison
is to kill Nuré, because, in his words, “Nuré entered the
society of men as a woman”. What was she doing there?
“Ezé te bikujim ¢ima ku tu li ber hukumaté geryayi”,
says Saliho; meaning “I will kill you because you are
strolling in front of the government.” “Saliho dema ji
zindan derdikeve te Nuré dikujé. Cima kit nava
méranda geryayé (i quyé li dtt hukumete geryaye”, or
“Salih comes to murder Nuré after being released from
prison. Because she walked among men, went to the
government”. In other words, the real problem is Nuré’s
shaming of Saliho, and interfering with “men’s
business”...

This is not at all different from what Ibsen’s Nora does.
The moment she interferes with money, and borrowing,
she enters the “space of men”, and does “men’s
business”. She borrows money and forges signature to
save Torvald, and this “dishonours” Torvald. Torvald
yells at Nora:

“No men could sacrifice his honour for a woman,” just
like Saliho...

And Nora replies:

“But hundreds of women do it everyday.”

Just like Nuré, this is precisely what she does by
borrowing, working, lying, and giving up her own life
while acting like there’s nothing wrong...

Nora/Nuré. One derives from Latin “Eleonora”, and the
other Arabic “Nur”, but both mean the same: “Light”.
Nora/Nuré. One is Norweigan and the other is Kurdish,
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but their stories are the same: it is the story of
womanhood we hear from them. And no matter what
one might think, the core of this story does not change
despite the “geographical” distance...

We are bringing these two names in the same story,
uniting two stories in the same language, telling one
with other’s language...

TURKIYE TURKEY

Bir GENco GULAN PROJESI
A ProjecT BY GENCO GUIAN

CADAQUES

Kavram ve Yéneten Concept and Directed by GEnco
GULAN

Istk Tasarimi Lighting Design AREK NiSANYAN
Ses Tasarimi Sound Design JoHN PLENGE
San Singing PeLinsu OzNAL, HARUN ATES

Video GENco GULAN, ATiL DEMIiR, EGE BERENSEL VE
ANKARA FiLM FESTiVALI ATOLYE CALISMASI (ANKARA
Fiim FESTIVAL WORKSHOP)

Proje Asistanlari Project Assistants ALis HATiPo&LuU,
PINAR ATANSAY, PIRIL GUNDUZ

Teknik Technique TuNCAY KuRrT

Oyuncular Performers GOKGE AkyiLDIZ, NESE
MeNGULO& LY, PINAR OzNAL, OzGUN CoBAN, MUSTAFA
CoLakodLu, FATIH SARI, KORHAN OKAY

Hareket Movement AsLi YURTTUT, ALPER AKGAY
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Cadaqués, Giiney ispanya’daki kiigiik bir sahil kasabasi.
Marcel Duchamp, John Cage, René Magritte ve Salvador
Dali’nin ziyaretleri kasabaya iin katmis. Bircok
gercekistiicli sanatginin yazlarini gegirdikleri
Cadaqués’nin isminin oyun ile dogrudan bir baglantisi
yok. Kasabayi hi¢ gdrmemis olan Genco Giilan, yine
buraya hi¢ gitmemis insanlar ile beraber bir anlati
olustururken 6zel ismi bir Gtopya olarak kurgular.
Cadaqués, gergek insanlardan gercek hikayeler tizerine
kurulur. Sunumda anlati, anlatim, anlatici iliskileri
sorgulanir. Gosteri Mahin Sadri'nin Kuzeye Yolculuk ve
Yesim Ozsoy Giilan'in Playback isimli oyunlarina
referansta bulunur. Format olarak da bir belgesel tiyatro
ya da video performans icinde kendine yer bulmaya
caligir.

Gésteri icin gercek insanlardan, kayith ve kayitsiz, gercek
mahrem hikayeler toplanir. Minimal yapida kurmaca olan
sadece gercekiisti atmosferdir. Oyuncular ¢cok kanalli bir
videonun éniinde dururlar: Kulaklarindaki kulakliktan
videonun sesini duyarak gériintuleri seslendirir ve ifade
ederler.

Proje icin Genco Giilan tanistigi kisilerden gercek
hikayeler toplar. Hikayeleri olabildigince dogrudan
aktarmaya calisir. Ekran ve sahnedeki karakterler bazen
cakisir bazen celisir. Gizli tema olan 6liim bize bazen bir
siyasi cinayet olarak anlatilir bazen de cana kiyma
hikayesi. Agir dram, gercek kisilerden, yine gercek
kurtulus, hayata doniis hikayeleri ile desteklenir. Ugak
duser, yolcu kendisini tarlanin ortasinda bulur, yiiriimeye
baslar, hemen cep telefonu ile evi arar. Giris, gelisme ve
sonug béliimi olmayan gosteride arka arkaya eklenmis
on kusur kisa hikdyeden bolimler aktarilir. Vokal ile
desteklenen, requiem tadindaki gosteri bash basina bir
hikaye aktarim denemesidir. Giilan, Cadaqués’i
dustiniirken Umberto Eco’nun Anlati Ormanlarinda Alti
Gezinti ismindeki kitabinda bahsettigi ormanda yolunu
arar. Buldugu patikalarda ilerlerken arkasina ekmek
kirintilari birakr...

110’ siirer; 2 Perde.
Lasts 110’; 2 Acts.
Ayakta Standing



Cadaqués is a small coastal town in the Southern Spain.
The visits of Marcel Duchamp, John Cage, Réne
Magritte and Salvador Dali brought fame to this town.
Cadaqués, where many surrealist artists spent their
summers, does not relate directly to the play. Genco
Giilan, who has not seen the town, fictionalises this
proper name as an utopia while constructing a narrative
with others, who also have not seen the town.

Cadaqués is built on real stories from real people. The
presentation questions the relationship between
narrative, narration, and narrator. The show refers to
Mahin Sadri’s play Travel to North and Yegim Ozsoy
Giilan’s play Playback. As a form it situates itself within
documentary theatre or video performance.

Truly private stories are collected, either recorded or
not, from real people for the show. The only fictive
element in this minimal construction is its surreal
atmosphere. Actors stand in front of a video with many
channels. They hear the sound of the video through
their earphones and vocalise the images.

For the project, Genco Giilan collects real stories from
people he meets. He tries to convey the stories as
directly as possible. The characters on stage and on
screen sometimes intersect and sometimes contradict
with each other. The secret theme of death is
sometimes told as a political murder, and sometimes as
sacrificing life. The heavy drama is supported by true
deliverance and coming back to life stories from real
people. The plane crashes, the passanger finds himself
in the middle of a field, starts walking, and calls home
with his cell phone. Ten odd short stories added one
after another are delivered in this show that does not
have an introduction, development, or conclusion. The
show, which is reminiscent of a requiem supported
with vocals, is an experiment in story narration in its
own right. While thinking of Cadaqués, Giilan seeks his
way in the forest depicted in Umberto Eco’s Six Walks
in the Fictional Woods. As he is walking through the
paths he finds, he leaves bread crumbs behind...
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Genco Giilan, Yesim Ozsoy Giilan’a tesekkiir eder.
Genco Giilan would like to thank Yesim Ozsoy Giilan.

TURKIYE TURKEY

TivATRO OYUNEVI

SON BIiR KEZ
ONE LAST TIME

Yéneten Directed by MAHIR GUNSiRAY
Sahne Tasarimi Stage Design CLAUDE LEON
Dramaturji Dramaturgy SAMiL YiLMAZ

Yazarlar Writers

AsLI ERDOCAN, BEJAN MATUR, BeLiz GU¢BILMEZ, EcE
TEMELKURAN, MURAT UYURKULAK, SAMIL YILMAZ, Umit
Kivang

Yénetmenler Directors BEDIR BEDIR, EzGi YENTURK,
FIRAT AYGUN, NALAN KuRucim, NiLAY ERDONMEZ,
SERHAT EREKiINCI
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Yillardir hayalini kurdugumuz bir calismayi nihayet
gerceklestiriyoruz. Once, Wajdi Mouawad’in yazdigi “Bir
gocugun —sartlar farkli olsaydi sair olabilirdi ama
bombaci oldu- kisa bir siire 6nce élen annesine yazdigi
ask mektubu” metni bu yil yapacagimiz oyunun temasini
olusturdu: Geng bir insanin bir sey olmak isteyip de
baska bir sey olmasi ve bunu bize —belki de son bir kez—
temsil etmesi. 1996 yilinda sahneledigimiz Jean
Genet'nin Hizmetgiler oyunundan bu yana takip ettigimiz
“temsil” kavrami, hem gercek yasamda hem de pesini
birakmadigimiz “hakiki” oyunculugun arastirildig
tiyatromuzda, hangi oyunu oynarsak oynayalim
unutmadigimiz temel anlayislardan biriydi. Bu kez
dustindigiimiiz sahneleme tam da bunun tzerine idi.
Bu dogrultuda, yazarlardan birer monolog yazmalarini
istedik; bu metinleri de, bugtine degin yénetmen olmak
istemis ama heniiz bu hayalini tam da
gerceklestirememis geng yonetmen adaylarina teslim
ettik. Parcalar halinde calisilan boliimlerdeki figiirler, Asli
Erdogan’in Tas Bina ve Digerleri adli kitabinda sézii gegen
“tas bina insanlar”nin ruhuna ¢ok uygundu. Boylece,
tiim bu parcalar birbirine yakinlastirabilecek ortak bir
nokta da bulunmustu. Geriye, simdi bu yaziyi yazarken
heniiz nasil bitecegini benim de bilmedigim bu oyunu
sahnelemek kaldi. Onceden tasarlamamanin, siirec
icinde yaratmanin, oyuncunun metinle olan iligskisinde
bir yazar/oyuncu olabilmesinin dogurdugu bu muhtesem
risk, belki de ancak yasayan tiyatronun olanaklari iginde
olabilir. Darisi herkesin basina.

Son Bir Kez'de, yalin ve saf bir “temsil”in sergilenmesine
caligiyoruz. Yalandan, yutturmacadan uzak, ciril¢iplak...
kendini temsil ederken... bazen caresiz, bazen giicli,
kararli... hep dus kurarak; dusti cagirarak bir kez daha.
Anlatmaktan baska bir sey yapamamanin sikismishgi
icinde, patlamamak, patlatmamak icin kendini zor
tutarak. Kimi zaman hayattaki arzularini gergeklestirmek

80’ siirer; ara yoktur.
Lasts 80’; no intermission.



tizere cabaladigina, kimi zaman insan gibi génliince
yasamaktan nasil alikonduguna, kimi zaman caresizlik ve
stkismislik icinde 6lme ve 6ldtirme planlari icinde, kimi
zaman en sevdigi varlig1 “etinden et koparir” gibi
gonderirken uzaklara, kimi zaman kelimelerin imkansiz
oldugu, kalbin sinirlarinin cizildigi yerde
“tamamlanmay!” aradigina tanik oluyoruz.
Oyunumuzda yer alan karakterlerin, olmak isteyip de
olamadiklari ile bu hesaplagmalari, belki ancak son bir
kez “temsil”e dénustugiinde bedenlerini ve ruhlarini
gorunur kilabilecek; ve bdylece onlari biraz anlama
ihtimalimiz dogabilecek.

We are finally realising a work we have been dreaming
of creating for years. Firstly, Wajdi Mouawad’s text “A
child’s —if the conditions were different he could have
been a poet but he became a bomber— love letter to her
mother who recently died” created the central theme of
this play: a young person’s desire to be something but
ending up as something else and his —perhaps last—
representation of it. Since we staged Jean Genet’s The
Maids in 1996, the concept of “representation” has
been, among others, the essential issue that we kept in
mind both in real life and in our theatre seeking for
“sincerity” in acting. This time, from the very
beginning, our main idea was precisely based on this.
We asked the authors to write a monologue and
delivered these texts to the young director candidates
who could not yet fulfill their dreams of becoming
directors. The figures in these parts on which we work
piecemeal, correspond appropriately to “people of stone
building” mentioned in Asli Erdogan’s Stone Building
and The Others. Hence we found a common element to
bring all parts together. All is left is to stage this
performance which I do not know how will end up as I
am writing this. The magnificent risk emerging from
not to design the staging beforehand, but creating
within a process, and the prospect of an actor becoming
an author/actor through the relationship with the text is
made possible perhaps only by the existing theatre.
Hoping that everyone experiences this.

In One Last Time, we attempt at a simple and pure
exhibition of “representation”. Away from lies, illusions,
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naked... while representing oneself... sometimes
desperate, sometimes strong and determined... always
dreaming; calling the dream once again. Within the
confinement in doing nothing but telling, trying hard
not to explode. We witness the quest for “completion” at
the point where the limits of the heart are drawn,
sometimes in the struggle to make dreams come true,
sometimes in how one is prevented from living as
desired, sometimes in dying and murder plans within
imprisonment and desperation, sometimes while the
most loved one is sent away as if “torn from flesh”,
sometimes when the words are impossible. Perhaps
when the characters’ settling accounts with what they
could not become turns into “representation” one last
time, their souls and bodies will be visible; and hence a
possibility of understanding them a little will emerge.

TURKIYE TURKEY

isTANBUL DEVLET TiYATROSU
ISTANBUL STATE THEATRE

OLULERi GOMUN
BURY THE DEAD

Yazan Written by IRWIN SHAW

Geviren Translated by CogskuN BUKTEL

Yoéneten Directed by $AkiR GURZUMAR
Dramaturji Dramaturgy SELEN KORAD BiRKiYE
Dekor Tasarimi Stage Design BEHLULDANE TOR
Kosttim Tasarimi Costume Design NALAN ALAYLI
Istk Lighting YAkuP CARTIK

Miizik Music CENK TASKAN

Oyuncular Performers

1. General 1st General Musa UZUNLAR

2. General 2nd General DUNDAR MUFTUOGLU
Yiizbagi Captain CivAN CANOVA

Cavus Sergeant OMER HUSNU TURAT

1. Piyade 1st Infantryman ALi FUAT CIMEN

2. Piyade 2nd Infantryman CENGiz DANER
Muhabir/Rahip Reporter/Priest ALi ERSiN YENAR
Doktor Medic ERDAL BiLINGEN

3. Piyade 3rd Infantryman M. ALP SUNAOGLU

Er Driscoll Private Driscoll DiReNg DEDEO&LU

Er Morgan Private Morgan MURAT BARIS KAVRUKKOCA
Er Levy Private Levy SERHAN SUSLER

Er Webster Private Webster CENK DEMIREL

Er Schelling Private Schelling CAN BAYKAN

Er Dean Private Dean BURAK ALTAY

Joan Burke YASEMiN ATAsSU

Bess Schelling KeEiko BELIR YARAR ALTAY

Martha Webster G6zDeE OKUR

Julia Blake FuLya CEYLAN AKSUTLU

Katherine Driscoll Duycu EREN TOSYA

Elizabeth Dean BERRIN ARISOY AKHASANOGLU
Haham Rabbi Epiz BAYsAL

Editér Editor Ekrem Tuna OzTuNC

Yazici Scrivener ALPER SAYLIK

Tanik Piyadeler Witnessing Privates CAN GUVENG,

Degerli isbirligiyle In collaboration with

iSTANBUL
DEVLET
ITiYATROSU
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GOKHAN TURKAL

Fahiseler Prostitutes BENGi HEVAL Oz, EBRU KAYMAKC],
SeDA CAvDar

Gocuk Kid CANsU DACDELEN

Gazeteci Journalist YASEMiN YALGINKAYA

1. Isadami 1st Businessman AHMET TASDEMIR

2. isadami 2nd Businessman BiroL ENGELER

Piyadeler Infantrymen Burak YiLbiz, MEHMET ONUR
BUYUKTOPGU, SERKAN OzcaN, ALPER SAYLIK, FATIH
KoskAN, ALPARSLAN ATAMAN, CAGRI ASLAN, GOKHAN
TURrRkAL, CAN GUVENG

Yénetmen Yardimcilari Assistant Directors EzGi
YENTURK, MUGE TASPINAR, BENGI HEVAL Oz

Sahne Amiri Stage Manager CEM KENAR

Aksesuar Sorumlusu Accessories Keeper TUNCAY KuyAs

100’ siirer; ara yoktur.
Lasts 100’; no intermission.



Dusuiniir ve yazarlar kadar siradan insanin da kafasini en
cok kurcalayan disiincelerden biri, “insanin 6z nedir?”
ya da Biichner’in Danton’un agzindan sordurdugu
“icimizdeki bu orospuluk eden, yalan dolan kiviran, calan
cirpan, 6tekilerin canina kiyan sey nedir?” sorusudur. Ne
yazik ki 21. yiizyildan baktigimizda buna verecegimiz
yanit olsa olsa, “Homo homini lupus!”tur, yani “insan
insanin kurdudur”. insan ne kadar uygarlasirsa
uygarlassin icindeki siddet, hirs ve sahiplenme arzusunu
denetleyememektedir. Gegmisimiz ilerleme ve
guizelliklerden belki de daha ¢ok, utang verici, en canavar
mahlugun bile aklina gelmeyecek vakalar silsilesidir.
insanlik tarihi boyunca degismeyen olgulardan birisi
olarak kalan bu durum, gectigimiz yiizyilda da en kanh
sonuglarini vermistir. iki diinya savasl, bslgesel savaslar,
i¢ savaslar... kaybolan ¢ocukluklar, bir daha
kurulamayacak diisler, yarim kalan isler, yaralanan
organlar ve daha da kétiisii travma gegiren, sakatlanan
ruhlar, yok olup giden sivil ya da asker milyonlarca 6l
beden... Her biri lmeden 6nce pek ¢ok potansiyele,
duse, yaraticihga, kotiltk ya da iyilik kapasitesine sahip,
ama artik tiim olasiliklarini titketmis oliiler... Sadece
hayatta kalmak, her ne sart altinda olursa olsun yasamayi
segcmek, icinde sonsuz olasiligi tasiyan aktif bir duruma
tekabiil eder. Oysa 6lmek, hem de kendi se¢imin
dolayisiyla degil de, bir paylasim savasinin piyonu olarak
6lmek insan olmakla ne derece bagdasabilir? Hakli savas
var midir? Sonugta savaslarin altinda yatan ana diistince
“kisitl kaynaklarin” yeniden dagitilmasini amaglayan,
dengeleri tekrar temize geken paylagim stratejileri degil
midir? Birakin diinya savaslarini, hemen yanimizda
devam eden Irak Savasi ve savasin bitiminden sonra her
glin 6len ortalama ytizer kisilik bilanco, biraz 6tede
demokrasi kurmak adina miidahale edilen Afganistan ve
hi¢ bitmeyen bir inang ve gii¢ kavgasi, Afrika’da ayni
tlkeyi paylasan, ayni havayi soluyan insanlarin
komsularini inanclari ya da etnik kékenleri yiiziinden
palalarla kesmeleri, yine ayni sebepten Gazze'de tecrit
edilen ve bir hapis hayati yasayan siviller ve miicadeleyi
masum insanlar éldiirmekte bulan intihar bombacilari...
Bu sadece bir medeniyetler catismasi teziyle agiklanabilir
mi? Bu insanlar inandiklari seyler adina 6liiyorlar. Peki
gercek aslinda bu mu? inandiriliyor muyuz, inanmak
zorunda mi birakiliyoruz, ya da “hakli” davamiza
gercekten inaniyor muyuz? insan ne icin 6lmeli? Ve belki
de en 6nemlisi: “Bir insanin hayatindan daha énemli ne
olabilir?”

ilk kez New York’ta 1936 yilinda sahnelenen, taninmis
Amerikan yazari Irwin Shaw’un bu savas karsiti oyunu
pek ¢ok soruyu giindeme getirmektedir: Diinyanin her
tarafinda sirtip giden savaslarin birinde vurulan askerler
gdmiilmeyi reddederek mezarlarindan kalksalar ve savasi
durdurmaya kalkissalar neler olurdu? Ordu, hikiimet,
silah tuiccarlar, politikacilar, is adamlari, din adamlar,
medya ve siradan insanlar bu alisilmadik ve inaniimasi
glic isyana nasil tepki verirlerdi? Ya kocalarini,
sevgililerini, babalarini ve ogullarini kaybedenler ne
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hissederlerdi? Birkag kisinin direnisi gercekten bir seyler
degistirmeye yeter mi?

Tum bunlar ancak “gercekten savassiz bir diinyay istiyor
muyuz?” sorusuna samimi bir yanit aranarak
yanitlanabilir. Stiper Gii¢ hakimiyetinin, bolgesel savas
ihtimallerinin, i¢ savaslarin her an gélgesini hissettirdigi
bir cografyada yasayan bizler icin Oliileri Gémiin
giindemimizin tam da eksenine oturan trkituicii,
dusundurici ve kiskirtici bir oyun. Ama, ayni zamanda,
tiim bu karanlik atmosfer iginde bireyin giictine inanmay:
surdiren bir umut vaadi.

Sakir Giirzumar

Yonetmen

One of the thoughts that occupy the minds of thinkers,
writers as well as ordinary people the most, is the
question “what is the essence of human?” or as
Biichner asks through Danton “what is it that
prostitutes, lies, steals, and murders in us?”
Unfortunately, the only answer we can provide in the
21st century is “Homo homini lupus!” or in other
words, human is a wolf to other humans. No matter
how civilized humans become, they still cannot control
the inner violence, ambition, and passion to possess.
Our past is a succession of embarrassing events
unthinkable to even monsters, rather than a genealogy
of progress and beauty.

As an unchanging fact of human history, this state of
affairs had its bloodiest consequences in the last
century. Two world wars, regional wars, civil wars... lost
children, dreams that cannot be built again, unfinished
bussiness, wounded organs, and even worse, the
traumatized, crippled souls, demolished dead bodies of
civilians or soldiers... The dead who had great potential,
capacity to dream, create, do good or evil, but who now
exhausted all possibilities. Merely staying alive,
choosing to live under any circumstance corresponds to
an active state carrying endless possibilities. On the
other hand, how could dying, and not because of a
personal choice, but as a pawn in a war of partition be
compatible with being human? Is there such a thing as
just war? After all, are wars not grounded on the
strategic thoughts of redistributing the “scarce
resources” and rebuilding the balances? The world wars
aside, Iraq War that continues right at our doorstep, and
the cost of hundreds of deaths daily after the end of the
war, a little farther away, Afghanistan which is subjected
to intervention in the name of building democracy and
an unending struggle of faith and power, people cutting
others who share the same country in Africa and
breathe the same air with sabres because of their beliefs
or ethnicities, or secluded civilians who live an
imprisoned life in Gaza, and suicide bombers that
combat by killing innocent people. Could all this be
explained by a clash of civilisations thesis? These people
die for what they believe. But is it the truth? Are we
being convinced or forced to believe, or do we really

believe in our “just” war? For what should one die? And
perhaps more importantly, “what could be more
important than a life of a person?”

This anti-war play written by the renowned American
author Irwin Shaw, was first staged in New York in
1936 and brings up many questions: What if the
soldiers who died in wars all around the world were to
deny being buried and rose from their graves to stop the
war? How would military, government, arm dealers,
politicians, bussinessmen, clergy, media, and ordinary
people react? How would those who lost their husbands,
loved ones, fathers, and sons feel? Could the resistance
of a few be enough to change things?

All these can be answered with a sincere response to the
question “do we really want a world without wars?” For
those of us, who live in a geography shadowed by the
hegemony of super power, risk of regional wars, and
civil war, Bury the Dead is a frightening and thought-
provoking play, which situates itself right at the heart of
our agenda. Yet, there is still the promise of hope,
which believes in the power of individual amidst this
dark atmopshere.

Sakir Giirzumar

Director
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TURKIYE TURKEY

ISTANBUL SEHIR TiYATROLARI
IsTANBUL MUNICIPAL THEATRES

DUNYANIN ORTASINDA BiR YER
A PLACE AT THE CENTRE OF
THE EARTH

Yazan Written by OzeN YuLA

Sahne ve Isik Tasarimi ve Yoneten Stage and Lighting
Design and Directed by M. NURULLAH TUNCER

Dramaturji Dramaturgy DiLEK TEKINTAS

Kosttim Tasarimi Costume Design DuyGu TURKEKUL
Miizik Music CAN ATiLLA

Koreografi Choreography GjERG PREVAZI

Efekt Tasarimi Effect Design ErRsiN ASAR

Oyuncular Performers

Ahten ESRA RONABAR

Emre Bey Mr. Emre HUseYiN KOROGLU
Usta Master Workman ERASLAN SAGLAM
Rana MELAHAT ABBASOVA

Sena EzGi SUMER YoLcu

Melek Angel iRem ARSLAN AYDIN

Yash Kadin Elderly Woman TomRis INCER
Irgat Kadinlar Korosu Labourer Women Chorus
Burcu CoBAN

EzGim KiLING

NURDAN KALINACA

PELIN BuDAK

PINAR AYGUN

UMRAN INCEOELU

Yonca INAL E&iLMEZBAS

Yénetmen Yardimcisi Assistant Director AHMET HUN

Asistanlar Assistants NURSELi TIRISKAN, SELiM CAN
YALGIN

Sahne Uygulama Stage Realisation SIRRI TOPRAKTEPE

Kostiim Uygulama Costume Realisation MELisA
YAEMUR HABORA, SiBEL EMRE

Degerli isbirligiyle In collaboration with

&

Isik Uygulama Lighting Operators MURAT SELGUK,
OsMAN AkTAN, GOKHAN DAvuLcu

Efekt Uygulama Effect Operator METiN KUGUKYILMAZ,
ERHAN ASAR

Sahne Terzileri Tailors FATMA DEMIR, AYDIN CETINER
Sahne Kuaférleri Coiffeurs KAMBer DAMAR, KADIR URAL

Sahne Teknisyenleri Technicians NecaTi OcAL, Yusur
AKGAY, YiLMAZ Koca, HaBiP ORDEK, YusuF GUDEN,
DiLAavErR GUNES

Aksesuar Sorumlulari Accessories Keepers CENGiz
ONAY, SULEYMAN GETINER, SABRi SAHIN, OzAY
APAYDIN

Fotograflar Photography SELiN TUNCER

70’ siirer; ara yoktur.
Lasts 70’; no intermission.
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Diinyanin Ortasindakilere...

ik géz agrisiydi bu oyun. ilk genclikti. Hayati tanimaya
calisiyordum. Hayatin asla taninmayacak bir durum
oldugunu bilmiyordum. Hayat, 6grenilebilecek bir “zaman
birimi”, dolu dolu yasanacak bir “yer” gibi geliyordu.
Ankara, kendisini kapayan, sevgisini saklayan, kursunf bir
kentti. Koyu renk kiyafetlerimizle, seksenlerden artakalan
bir kentte hayal kuruyorduk. O kentin sularinda, baska
insanlarin hayatlariyla gezmeye baslamistim. insanlar siir
dilinden konusup anliyorlardi birbirlerini. Benden
uzaktilar. Sadece onlarin hayatlarinda olup bitene taniklik
edecek birini ariyorlardi. Bu defa beni bulmuslard.
Derken Diinyanin Ortasinda Bir Yer ¢ikti ortaya. Defalarca
yeniden yazdim. Ona ¢ok emek verdim. Sirf bu nedenle
adanmistir.

Bu bir ask kadar ugucu, bir yalan kadar acrtici biitiin
kadinlara; bir oyun kadar zalim, bir tebessiim kadar
Slimcil biitiin adamlara adanmistir.

Bu butiin yalanci yazarlara, butiin sakaci ydnetmenlere,
butiin yangin oyunculara, hayati ezgi kilan biitiin
miuizisyenlere, biitiin ana karnindan hercai kizlara ve ana
karnindan kayip cocuklara adanmustir.

Bu size, bana, hayata, aska, tutkuya, aciya ve hepsinin
Stesinde intikama dairdir. Bu, ritiielin, emegin,
ezilmislerin, aska asik kadinlarla erkeklerin oyunudur.
Sustum, dinledim, baktim, siirdeki sahne gitmis; yerine
sahnedeki siir gelmis. Cok iyi bir ekip tarafindan tizerine
kafa yorulmus, cok emek verilmis bir oyun karsimizdaki.
Bilinmedik bir yerde iki adamla, orayi yasanir kilan
kadinlarin hikayesi.

Dairim, adanmisim, gezginim.

Hala salincaklari ve kutsal kitaplari seviyorum, hala
mucizelere inaniyorum. Clinkii hala diinyanin ortasinda
bir yerde tutsagim. Simdilerde istanbul diyorlar buraya.
Bir zamanlar Giineydogu'ydu o yer, sonra i¢ Anadolu
oldu. Artik hicbir yer. Belki de bundandir hayatin yitirilmis
bir zaman olmasi, bir yokluk yeri olmasi. Kim bilir?

Ozen Yula

Aradigin Neyse Seni Bekleyen O’dur

Yénetmenlere ayrilan bu sayfayi cogunlukla gereksiz
bulmusumdur. Yazilanlar cogunlukla bir savunmadan
Steye gecmez. Zaten her sey “ortada” degil midir? Ciinku
sanat, hayatimizin en buytik “delil”idir. Artik savunacak
bir seyiniz olmamalidir. Oniiniizde kocaman bir ayna
vardir. Herkes gibi ydnetmen de o aynanin igindedir.

Biz diinyanin ortasinda bir yerdeyiz.

Atesle beslenen ve “kanin kani ¢ektigi” yerkiirede biz
“aksamin icinden gecen kus strilerini, kadinin icinden
gecen dus suriilerini” segtik. Diislerini secen kadina eslik
etme 6nermesiyle kurduk oyunumuzu. Bagka bir
diinyanin séylencesini, baska turlii bir diinyanin
8zlemiyle oynuyoruz.

Kanimizin gekildigi bugiinlerde kendi séylencesini kuran
ve izini stiren kus sirilerinin 6zlemiyle,

iyi seyirler!..

M. Nurullah Tuncer

OzeN Yura

1965 yilinda Eskisehir'de dogan yazar, Hacettepe
Universitesi iktisat Bélimi’'nden mezun olduktan sonra,
yiiksek lisansini Ankara Universitesi DTCF Tiyatro
Bolimi’nde yapti. Ayni bélimde doktora yeterliligi
aldiktan sonra tez agamasinda doktorayi birakti. 1993'ten
bu yana 5 cilt halinde toplu oyunlari ve hikaye, roman ve
deneme tarzinda 8 ayri kitabi yayimlanmustir.

Oyunlari ingilizce, Almanca, Fransizca, italyanca, Fince,
Lehge, Bulgarca, Bosnakga, Japonca ve Arapgaya
cevrilmistir. ingiltere, Almanya, Avusturya, Hollanda,
Bosna, Kibris, Misir, Japonya’da farkli turnelerle
gosterilmistir. Yazdiklariyla iki kez Afife Jale Odiili, ismet
Kuintay Odulii, Cevdet Kudret Edebiyat Odiilii ve Haldun
Taner Oyki Oduli’'ni almistir.

New York, Berlin, Frankfurt, Paris, Avignon, ASTI, Trento,
Floransa, Malmé, Lund, Zenica, Winterthur kentlerinde
oyunlarinin okuma tiyatrolari ya da prodiiksiyonlari
gerceklestirilmistir. Oyunlari Turkiye genelinde Devlet ve
Sehir Tiyatrolarinda, tniversite tiyatrolarinda ve ézel
tiyatrolarda oynanmaktadir.

Ayrica yazar ve yonetmen olarak oyunlari Almanya’daki
sonuncu Bonn Bienali, Viyana'da “Kontext: Europa”
Festivali, istanbul Uluslararasi Tiyatro Festivali,
Japonya’da Toga Bahar Festivali, Kahire’de Deneysel
Tiyatro Festivali, Amsterdam’da Geleneksel Tuirk-
Hollanda Tiyatro Bulugmasi gibi cesitli festivallerde
gosterilmistir.

Opyunlari tizerine yurt icinde ve disinda universitelerde
tezler hazirlanmistir. Yakindogu'da Emanet ve
Yakindogu’da [hanet adli oyunlari School of the Art
Institute of Chicago’da, Yazarlik Bélimii'nde mifredatta
okutulmaktadir.

Wiesbaden Tiyatro Bienali’nin Tiirkiye sorumlusu olan
yazar, su anda Cleveland Foundation'in ortaya koydugu
“Creative Fusion” programinin ilk konugu olarak
Cleveland State University’'de ders veriyor ve yazdig
Codename: EXILE (Kod Adi: SURGUN) adli oyunu
yonetiyor.
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M. NURULLAH TUNCER

Mimar Sinan Universitesi, Giizel Sanatlar Fakiiltesi,
Tiyatro Dekor Kostiim Ana Sanat Dali’nda lisans ve
yiiksek lisans egitimini tamamladi. 1985-2002 yillar
arasinda Mimar Sinan Universitesi, Sahne ve Gériintii
Sanatlar Bsliimii’nde Ogretim Gérevlisi olarak galisti.
1985 yilindan bu yana istanbul Bilyiiksehir Belediyesi
Sehir Tiyatrolari sanatgisi olarak gérev yapmakta. 100’e
yakin oyunda dekor, kostiim ve 1sik tasarimcisi olarak
calisti. 1987’den bu yana yagliboya resim calismalari
yapan sanatgl, 1990 ve 1996 yillarinda istanbul’da iki
sergi agmistir.

Sahne tasarimini yaptigi oyunlar arasinda, Siyah Kalem
(ilhami Emin-Jordan Plevnes/Vlado Cvetanovski, Uskiip
Tuirk Tiyatrosu, 2009); Tartuffe (Moliére/Rahim Burhan,
Kosova Devlet Tiyatrosu, 2008); Kale (Mesa
Selimovig/Nebojsa Bradig, Krusevo Tiyatrosu/Belgrad
Dram Tiyatrosu, 2008); La Bohéme (Giamo
Puccini/Sulejman Kupusovig, Saraybosna Devlet Opera
ve Tiyatrosu, 2007) ve Sen Dul (Franz Lehar/Stephanie
Jamnicky, Hirvatistan Devlet Tiyatro ve Operasi, 2007)
yer almaktadir.

Tuncer'in yonettigi oyunlardan bazilari ise, intiharin Genel
Provasi (Dusan Kovagevig, istanbul Sehir Tiyatrolari,
2009), Dervis ve Oliim (Mesa Selimovig, Kocaeli Sehir
Tiyatrolari, 2009), Diinyanin Ortasinda Bir Yer (Ozen
Yula, Bosna Devlet Tiyatrosu, Zenica, 2008), Titanik
Orkestrasi (Hristo Boytcev, Qatar Tiyatro Grubu, 2007),
Diidtikliide Kiymali Bamya (Memet Baydur, Bosna Devlet
Tiyatrosu, Zenica, 2006) ve Manken'dir (Daha Al Rahbi,
Suriye Devlet Tiyatrosu, 2006). Sanatgi, ulusal ve
uluslararasi tiyatro édllerine sahiptir. Yonettigi oyunlar
bircok uluslararasi tiyatro festivallerine katilmistir.

To Those at the Centre of the Earth...

This play was a first love. It was the early youth. I was
trying to know life. I didn’t know then that life was an
incomprehensible whole. Life seemed like a “unit of
time”, a “place” to live in full.

Ankara was a leaden city that enclosed itself and
concealed its affection. We were dreaming in a city left
over from the eighties in our dark coloured clothes. I
started travelling in the lives of others, on the waters of
that city. People understood each other in a language of
poetry. They were far away for me. They only needed
someone to witness their lives. This time they found
me.

Then came A Place at the Centre of the Earth. I have re-
written it countless times. I laboured on it. This is the
only reason why it’s dedicated.

It is dedicated to women as volatile as love and as
hurting as a lie; to men as cruel as a play and as fatal as
a smile.

It is dedicated to all lying writers, all congenial directors,
all fiery actors, all musicians who turn life into a
melody, born-fickle girls, and born-lost children.

It is about you, me, life, love, passion, pain, and above
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all vengeance. This is a play of rituals, labour, the
oppressed, and women and men in love with love. I
closed my mouth, listened, watched; stage in poetry is
replaced by the poetry in stage. We are facing a play
thought out by a great team, and laboured on greatly. It
is about two men in an unknown place, and women
who make that place habitable. I am connected, I am
dedicated, I am a wanderer.

I still love swings and holy books, I still believe in
miracles. Because I am a prisoner somewhere at the
centre of the earth. They now call it Istanbul. Once it
was Southeast, then it became Central Anatolia. Now
it’'s nowhere. Maybe that’s why life is a lost time, a place
of nothingness. Who knows?

Ozen Yula

Whatever You're Looking for is That Which is Waiting
for You

I often find this page reserved for directors a bit
unnecessary. What is written usually does not go
beyond a defense. Isn’t everything “out there” anyway?
Because art is the greatest “proof” of our lives. You
should not have anything left to defend. There is a big
mirror in front of us. Like everyone else, the director is
also in that mirror.

We are somewhere at the centre of the earth.

On this earth fed by fire and where “blood draws blood,”
we chose “bird flocks passing through night, and dream
flocks passing through woman.” We formed our play
with the premise of accompanying the woman who
followed her dreams. We perform with the longing for a
narrative of a different world, a different kind of world.
On these days when our blood runs cold, with longing
for bird flocks that build their own narratives and
pursue them,

Enjoyl..

M. Nurullah Tuncer

OzEN Yuia

Born in 1965 in Eskisehir, the author graduated from
the Department of Economics of Hacettepe University
and finished his M.A. at the Department of Theatre at
Ankara University’s Faculty of Language History
Geography. After completing his Ph.D requirements he
left the PhD programme of the same department, at the
dissertation stage. Since 1993, he published 5 volumes
of collected plays, and 8 separate books of stories,
novels, and essays.

His plays have been translated to English, German,
French, Italian, Finnish, Polish, Bulgarian, Bosnian,
Japanese, and Arabic and were staged in different tours
in Britain, Germany, Austria, the Netherlands, Bosnia,
Cyprus, Egypt, and Japan. His works have been awarded
with the Afife Jale Award twice, and received Ismet
Kiintay Award, Cevdet Kudret Literature Award, and
Haldun Taner Story Award. His plays were read and
their productions staged in New York, Berlin, Frankfurt,

Paris, Avignon, ASTI, Trento, Florence, Malmg, Lund,
Zenica, and Winterthur. His plays are staged
throughout Turkey within State and Municipality
Theatres, university stages, as well as private theatres.
His plays as a playwright and director have been shown
during various festivals such as, the last Bonn Biennial
in Germany, “Kontext: Europa” Festival in Vienna, the
International Istanbul Theatre Festival, the Toga Spring
Festival in Japan, the Experimental Theatre Festival in
Cairo, and the Traditional Turkish-Netherlands Theatre
Encounter in Amsterdam.

Dissertations on his plays were written in universities in
Turkey and abroad. His plays Custody at Near East and
Deception at Near East are adopted by the curriculum of
the department of Writing at the School of the Art
Institute of Chicago.

The author, who is now the representative of Turkey, for
the Wiesbaden Theatre Festival, is currently teaching as
the first guest of the “Creative Fusion” program
organised by Cleveland Foundation at the Cleveland
State University, and directs his play titled Codename:
EXILE.

M. NuruLLAH TUNCER

Tuncer completed his undergraduate and graduate
studies at the department of Theatre Décor Costume
Arts Department of the Fine Arts Faculty of Mimar
Sinan University. Worked as a faculty member in the
department of Stage and Visual Arts at Mimar Sinan
University between 1985 and 2002. Since 1985, he
works as an artist at the Istanbul Metropolitan
Municipality Theatres. He worked in approximately 100
plays as a set, costume, and lighting designer. He
practices oil painting since 1987, and has realised two
exhibitions in Istanbul in 1990 and 1996.

Among Tuncer’s stage designs are Black Pen ({lhami
Emin-Jordan Plevneg/Vlado Cvetanovski, Skopje
Turkish Theatre, 2009), Tartuffe (Moliere/Rahim
Burhan, Kosovo State Theatre, 2008), Castle (Mesa
Selimovic/Nebojsa Bradic, Kruschevo Theatre/Belgrade
Dram Theatre, 2008), La Bohéme (Giamo
Puccini/Sulejman Kupusovig, Sarajevo State Opera and
Theatre, 2007) and The Merry Widow (Franz
Lehar/Stephanie Jamnicky, Croatia State Theatre and
Opera, 2000).

The plays Tuncer directed include General Rehearsal of
Suicide (Dusan Kovacevic, Istanbul Metropolitan
Theatres, 2009), Death and the Dervish (Mesa Selimovic,
Kocaeli Municipality Theatres, 2009), A Place at the
Centre of the Earth (Ozen Yula, Bosnia State Theatre
Zenica, 2008), Titanic Orchestra (Hristo Boytcev, Qatar
Theatre Collective, 2007), Okra in Pressure Cooker
(Memet Baydur, Bosnia State Theatre, Zenica, 2000)
and Model (Daha Al Rahbi, Syria State Theatre, 2000).
The artist has received numerous national and
international theatre awards. The plays he directed have
participated in many international theatre festivals.
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HAVA

Yonetim, Koreografi, Performans Direction,
Choreography, Performance Ayse ORHON

Ses, Miizik, Performans Sound, Music, Performance
AHMET ALTINEL

Sanatsal Asistanhk Artistic Assistance AHMET ALTINEL,
Avse Draz

Istk Tasarimi Lighting Design Jiv WAGNER
Kostiim Costume NiLUFER KARACA

Ses Muhendisi Sound Engineer BURAK TAMER

© Bram Munster
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hava, sesin sekil alisini, seklin “ses alisini” anlatan bir
deneme. Safiye Ayla’nin 1928’de kayit edilen “Yérin bu
kadar cevri gelir miydi hayale” isimli Bayati gazeli oyunun
sakli omurgasini olusturuyor. Aslinda gazel, edebf bir
bicim olmasinin yaninda, miizikte bir beyitin secilmis bir
makamda dogaclama olarak icra edilmesidir. Fakat
hava’da bu gazel Safiye Ayla'nin bir bestesiymis gibi,
sanki tekrar edilebilir bir sarkiymis gibi kullaniliyor. Sarki
oyunda bir miizik icrasindan ok ses ve hareketin
iliskisini, bicimlerinin birbirlerini nasil etkiledigini ve hem
ses hem de hareketin tasiyicisi olan havanin kullanimini
gbézlemlemek icin bir zemin olusturuyor. Ayse Orhon’un
ses/miuzik/hareket performansi ve Ahmet Altinel’in eslik
kaygisi gitmeyen, kendi basina bir ses/muizik/mekan
performansi ile hava, sese, miizige, harekete, nefese
baska bir algiyla bakmamiza yardimci olabilir mi? Bu bir
goériinmezi goruniir kilma, elle tutulmazi elle tutma
cabasi.

45’ strer; ara yoktur.
Lasts 45’; no intermission.

Avse ORHON

1976'da dogan Ayse Orhon profesyonel olarak muzik
(arp) ve sporla (senkronize yiizme) ilgilendi. Egitimine
dans alaninda devam etti ve Arnhem ve Diisseldorf’taki
DansAkademie/EDDC'den 2001'de performans ve
koreografi dalinda mezun oldu. 2002'den itibaren Aydin
Teker'in, 2004'ten itibaren de Fransa’da Emmanuelle
Huynh'’in projelerinde yer aldi. Dansgi ve koreograf
olarak istanbul’da yagamakta ve ayni zamanda gérsel
sanatci Gulsiin Orhon’la birlikte caligmalar yapmaktadir.
2004'te kurulan CATI Cagdas Dans Sanatgilari
Dernegi'nin ve 2007’de kurulan AMBER Beden islemsel
Sanatlar Dernegi’nin kurucularindandir. Lisansh Pilates
egitmenidir. Solo performansi Tekrar Edebilir misin?
(2007) Viyana'da 8:tension-Impulstanz Festivali
tarafindan édillendirilmistir ve son solo/duo
performansi hava, Berlin’deki Tanz im August
Festivali'nde ilk gésterimini gerceklestirmistir (2009).

AHMET ALTINEL

Ahmet Altinel 1971'de istanbul’da dogdu. Muzik
dgrenimini istanbul Universitesi Devlet Konservatuvari
keman Béliimii’'nde, Mimar Sinan Giizel Sanatlar
Universitesi Devlet Konservatuvari Kompozisyon
Bslumi’nde ve Almanya’da Detmold Musikhochschule
Viyola Bélimu’nde yapti. Viyolaci olarak cesitli
orkestralarda ¢almasinin yaninda Tiirkiye ve yurtdisinda
bircok solo ve oda miizigi konserinde de yer aldi.
Besteleri Turkiye, Almanya, Avusturya ve ABD’de konser
ve festivallerde seslendirildi. Orkestra icin yazdigi “Les
Sources de la Nuit” adli muzigi 2008 yilinda Berlin’de
European Musiksommer yarigsma bélimiinde, birincilik
8dulu olan European Composer Prize'i kazandi. Altinel
halen MSGSU Devlet Konservatuvari Kompozisyon
Bslumi’nde 6gretim gorevlisidir. Ayni zamanda Diskant
cagdas muzik toplulugunun tyesidir.

hava focuses to see how sound finds shape and how
shape finds its sound. Recorded on 1928, Safiye Ayla’s
Bayati gazel (“Yarin bu kadar cevri gelir miydi hayale”)
is the hidden motive of the performance. “Gazel”, a
form of literary writing is also a form of music in
Turkish Classical Music. A sung improvisational form
is used as a composition, as if it can be repeated. More
than a musical performance, hava explores the
interrelation between voice/sound and movement, how
their forms affect each other and study the use of air as
the carrier of sound as well as of movement. With the
participation of Ahmet Altinel to this process, a new
musical component being present in this context, we
witness another action to co-exist in space; without
having any concern to look for an interrelation but
hence creating a new reading. This is an attempt to
make visible what is invisible.
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AvsE ORHON

Born in 1976, Ayse Orhon was professionally involved
in music (harp) and sports (synchronised swimming).
She continued her education on dance and graduated
from DansAkademie/EDDC, The Art Academy Arnhem
and Diisseldorf in June 2001. She started working with
Aydin Teker in 2002 and also with Emmanuelle Huynh
in France in 2004. She is working in Istanbul as a
dancer and choreographer, and also collaborates with
the visual artist Giilsiin Orhon. Ayse Orhon is among
the founders of CATI Contemporary Dance Artists
Association (2004) where she has been teaching since
1997. She is also among the founders of AMBER -
Association for Process-based Arts (2007). Orhon is a
licensed Pilates teacher. Her solo performance Can You
Repeat? (2007) was awarded at 8:tension-Impulstanz
Festival in Vienna in 2008. The solo/duo performance
hava was premiered in Tanz im August Festival in
Berlin (2009).

AHMET ALTINEL

Born in Istanbul in 1971, Ahmet Altinel studied violin
in Istanbul University Conservatory, composition at
Mimar Sinan Fine Arts University and viola in Detmold
Musikhochschule, Germany. As a viola soloist, chamber
musician and orchestral player, he made several
concerts in Turkey and abroad. His compositions have
been played in major concert halls of Istanbul,
Germany, Austria and USA. In 2008 he won the
European Composer Award in European Music
Summer in Berlin. He teaches currently at Mimar
Sinan Fine Arts University Conservatory Composition
Department. Also he is a founding member Istanbul
based contemporary music ensemble, Diskant.

Ayse Orhon, Hatice Kocaman*, Giilsiin Orhon, Ash
Mertan, Biilent Aksoy, Marko Zivadinovic, Gurur Ertem,
Giiltekin Orhon, Cati (Cagdas Dans Sanatgilari Dernegi),
CNDC Angers, Garajistanbul, Sundance-Kubbe ve
Dancentrum’a tesekkiir eder.

Bu proje, Uzés danse CDC, TanzWekstatt Berlin ve O
Espago do Tempo tarafindan gelistirilen LOOPING
projesi ve Avrupa Birligi Kultiir Komisyonu tarafindan
desteklenmistir.

Ayse Orhon would like to thank Hatice Kocaman*,
Giilstin Orhon, Asli Mertan, Biilent Aksoy, Marko
Zivadinovic, Gurur Ertem, Giiltekin Orhon, Cati
(Contemporary Dance Association), CNDC Angers,
Garajistanbul, Sundance-Kubbe and Dancentrum.

This project was created with the support of LOOPING,
a project developed by Uzes danse CDC, with the
partnership of TanzWekstatt Berlin and O Espaco do
Tempo, with the support of the Culture Program of the
European Union.



TURKIYE TURKEY

CiPLAK AYAKLAR KUMPANYASI

ARARKEN — BiR ARAMA HiKAYESi
PURSUIT — STORY OF A QUEST

Konsept Concept MiHRAN TOMASYAN

Yaratici Ekip Creative Team AsLi OzTURK, DuyGu
GUNGOR, MARAL CERANOGLU, NADIR SARIBACAK, EZGi
KAPLAN, CEM YILMAZER

Giplak Ayaklar Kumpanyasi, alternatif bakis agilarini
barindiran dansgilarin kurdugu bir proje toplulugudur.
Olusumundan bu yana dansta farkli arayislar ve farkli
ifade bicimleri tizerine calismistir. Topluluk, son beg yil
icinde Kelimeler, Mirror, Davet, Mehmet Barisi Seviyor, Faili
Mecghul ve Engin-Ar gibi pek ¢ok yapit tiretmis ve
Tirkiye'de cagdas dans alaninin farkli bir solugu olmayi
hedeflemistir.

Ararken, insanin kendisini bulmasi, kesfetmesi,
icindekilerle ytizlesmesi, bilmedigi, belki de korktugu
taraflariyla yanyana gelmesi tizerine, bir “ev gésterisi”.
Danscilarin kazalarin pesinden gittigi bu gosteriyi, izleyici
de yolculuk eder gibi takip ediyor. Bu arayis hikdyesi biraz
Orhan Pamuk’un, biraz da Kayip Otoban’in izinden
gidiyor.

Ciplak Ayaklar Company is a project group founded by
dancers with alternative viewpoints. Ever since its
foundation, the company has been working on different
methods and new ways of expression in dancing. It has
produced many performances such as Words, Mirror,
L’invitation, Mehmet Loves Peace and Engin-Ar within the
past five years, aiming to be a new breath in the field of
contemporary dance in Turkey.

Pursuit is a “home performance” on one’s exploration of
himself, facing his internal desires, and perhaps the
most feared aspects of his being. The performance, in
which dancers follow accidents, follows the viewer itself
as if travelling. This story of a quest follows the traces of
Orhan Pamuk and Lost Highway.

60’ suirer; ara yoktur.
Lasts 60’; no intermission.

TURKIYE TURKEY

DANS ETMEK YA DA...
TO DANCE OR...

Metin, Yénetim, Performans Text, Direction and
Performance AYRiN ERsSOZ

Dansgi Dancer BENGI SEvim
Miizik Tasarim Musical Design EvRim DEMIREL
Isik Tasarimi Lighting Design AYse SEDEF AYTER

Video ve Grafik Tasarim Video and Graphic Design
GURBUZ COMLEKGIiOCLU, GULFEM ERDOCAN

Kendine ¢ikis yolu arayan yaslanmis erkek dansgi
dogustan yetenekli bir cocuk ile karsilasir. Onu yanina
alarak yetistirir ve kisa siirede istanbul’'un benzersiz
ustaliktaki en tnli danscisi yapar. Fakat bu dansginin,
erkek dansci (kégek) kimliginin ardinda gizledigi bir
kusurcugu vardir. Aralarinda bir sir olarak 6zenle
saklanan bu kusurun agiga ¢cikmasi onlar élumcil bir
yolculuga siiriikler. Istanbul’da 2010 yilinda yasayan bir
dansgi, 17. ylizyll istanbul’unun “olaganiistii” toplumsal
ve siyasal kargasa ortaminda gercekten yasamis olan bu
dansginin bir kenarda unutulmus metinlerdeki
Sykiistinden yola cikarak bir performans gergeklestirmek
ister. Dans, hareket, anlati ve temsil olanaklarini
kullanarak, ti¢ ytiz yil 6nce usta bir meddahin yaptig gibi
onu kendi sesiyle duyurabilmenin, kendi bedeniyle, kendi
yuziyle gérunir kilabilmenin, éykuyt asil kaynagindaki
séze ve bedene iade etmenin sinirlarinda dolasir.
Meddah meraklisi oldugu belirtilen Edirneli Ekmekgizade
Uveys Celebi’nin 1711 yilinda Edirne’de Aynali
Kahvehane’de dénemin tinlit meddahlarindan Burnaz
Ali'den dinlediklerini kaydettigi defterden Resad Ekrem
Kogu'nun romanlastirarak naklettigi Kécek ibo’nun
(Gulliiy yasamini konu edinen bu 6ykii, performansginin
zihninde merakini kiskirtan bircok soruya yol acar. 17.
ylizyll istanbul’unda seyirlik danslarin cinsler arasina
érdigiu asilmaz duvarlarin isaretlerini kadinlar igin
kutsallagtinimis olan kentsel mekanda bulmak olanakli
midir? ic ve dis yiizeyleri cinsiyetle isaretlenmis
goriinmez bir duvarin, kentin gériinir duvarlarini
tamamlayarak dansi ortadan ikiye bélmesinin sirri,
kentsel mekanin bsliisim diizeniyle kent estetigi
arasindaki gizli baglantida saklanmis olabilir mi? Belki de
“Giizel istanbul” mitini, “istanbul Biiylisii"nii ¢dzmek
—ve belki ytkmak— i¢in gdmulu bilgilerin, karsi-mitlerin
fisiltilarina daha fazla kulak vermek gerekmektedir.

47’ surer; ara yoktur.
Lasts 47’; no intermission.



An old male dancer, who seeks a way out, meets a gifted
boy. He takes him as his protegé and makes him the
most famous and skilled dancer of Istanbul in a short
time. But this dancer has a hidden secret behind his
identity as a male dancer (kdcek). The revelation of this
secret that they kept so diligently, leads them to a fatal
journey. A dancer who lives in Istanbul in 2010 wants
to prepare a performance based on the real life story of
this dancer who lived in the “extraordinary” social and
political chaos of the r7th century Istanbul. Through
using dance, movement, narrative, and representational
means, she treads on the margins of returning the story
back to its original source in word and body with her
own voice, body, and face, just like the storyteller
(meddah) from three hundred years ago.

This story, novelised by Resad Ekrem Kogu, recorded
from the story of famous storyteller Burnaz Ali told at
Aynali Kahvehane in Edirne, by a storytelling enthusiast
called Edirneli Ekmekcizade Uveys Celebi in 1711,
depicts the life of Kégek Ibo (Giillii) and provokes many
questions in the mind of the performer. Is it possible to
find the traces of the uncrossable walls built by dance
spectacles between genders in the urban space of the
17th century Istanbul? Could the secret of the division
of dance in two, through completing the visible walls of
the city by this invisible wall marked by gender on the
inside and outside, be hidden in the connection
between the partitioning order of the urban space and
city aesthetics? Maybe one needs to listen to the
whispers of hidden knowledge and counter-myths to
resolve —and perhaps deconstruct— the myth of
“Beautiful Istanbul” and the “Mystery of Istanbul”.
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TURKIYE TURKEY

DosTLAR TiYATROSU DOSTLAR THEATRE

KEREM GiBi, NAZIM HiKMET'LE 35 YIL
LIKE KEREM, 35 YEARS WITH
NAZIM HiKMET

Uyarlayan, Yéneten ve Oynayan Adapted, Directed and
Performed by GENco ERKAL

Muzik Music FAziL SAY
Giysi Tasarimi Costume Design OzLEm KAYA

Film Yapimi Film Production NURDAN ARCA AJANS 21
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Her sezon yeni oyunlariyla giindemi etkileyen, bu sezon
200. kez sahnelenen Sivas ‘93 belgesel oyunu ile
Madimak Otel'de yasananlari hatirlatan, Marx'in Déoniisii
oyunu ile kapitalist sistemin kriz dénemini sorgulayan
Genco Erkal, KEREM GiBi: Nazim Hikmet'le 35 Yil oyunu
ile tiyatro sahnesinde Nazim Hikmet'in siir diinyasindan
izlenimleri; ozanin yasamu, siirleri ve gériintiileri
aracihigiyla anlatiyor.

Genco Erkal, belgesel-tiyatro ve siiri bulusturarak,
seyircileri Ndzim Hikmet'in siir diinyasinda bir gezintiye
cikariyor...

Genco Erkal’in yénetip oynayacagi, Nazim Hikmet'in
siirlerinden olusan tek kisilik oyunda, Nazim Hikmet'in
genclik yillari, mahkumiyeti, hapishane yillari, aglik grevi,
zorunlu siirgtinligi, vatan hasreti, tiim diinyay
kucaklayan insan sevgisi, diinya barisi icin miicadelesi,
Kurtulus Savasi izlenimleri, kisaca 20. yiizyilin diinya
Slciistinde en biiyiik ozanlarindan birinin yasami belgesel
bir filmle butiinleserek siirsel bir destana dénusiiyor.
Oyun ayni zamanda 1975 yilinda, tlkemizde ilk siir-tiyatro
deneyimini gergeklestiren Genco Erkal’in Nazim
Hikmet'le 35 yillik yolculuguna da taniklik ediyor. 1975
yilinda Nazim Hikmet'in Kerem Gibi oyununu uyarlayan
Genco Erkal’in, Nazim Hikmet'le gegen 35 yillik
sertiveninden etkinlik gériintiileri de yer aliyor.

Genco Erkal'in tiyatroda Kerem Gibi’yle baslayan Nazim
caligmalari, 1981'de Her Giin Yeni Bastan ve 1990’da
Merhaba ile strdi. Daha sonra Mehmet Ulusoy’la birlikte
gerceklestirdigi Sevdali Bulut ve Genco Erkal'in 17 yildir
suirekli oynadigi —bir Dostlar Tiyatrosu klasigi olan—
insanlarim adli oyunlar geldi. Arada istanbul Tiyatro
Festivali'nde Nazim'in 100. dogum yili igin sahneledigi
Nazim’a Armagan yer ald..

Genco Erkal'in Ndzim Hikmet calismalari, sadece
Turkiye'de degil, New York’tan Sydney’e, Toronto’dan
Selanik’e, Berlin’e ve Paris’e uzandi. Tiirk¢e disinda

80’ siirer; ara yoktur.
Tiirkge, Ingilizce ustyazili.
Lasts 80’; no intermission.
Turkish, English surtitles.



Fransizca ve ingilizce olarak siirdii. Nazim Hikmet'in
dizeleri ve Fazil Say'in muzigi ile yasam bulan Nazim
Hikmet Oratoryosu’nda, Genco Erkal siirleri anlatici
olarak seslendirdi.

KEREM GiBI: Nazim Hikmet'le 35 Yil bastan sona
belgesel bir film esliginde oynaniyor. Nazim Hikmet'in
hayat hikayesi, fotograflari ve film géruntiileriyle sahneye
taginiyor. Selanik’ten Moskova'ya uzanan yasami ve
memleket 6zlemi Nazim’in kendi dizeleriyle Genco Erkal
tarafindan tiyatro seyircisine aktariliyor.

Genco Erkal, who influences the agenda with his new
plays each season; who reminded audiences of the
Madimak Hotel event with his documentary play

Sivas ‘93 (staged for the 200th time this season); who
questions the crisis stage of capitalism with his play The
Return of Marx, is now depicting Nazim Hikmet’s
impressions of the world of poetry through his life, his
poems and his images in his play LIKE KEREM: 35
Years with Nazim Hikmet.

Genco Erkal brings documentary-theatre and poetry
together to take the audience on a journey in the poetry
world of Nazim Hikmet, one of the greatest poets of the
2oth century, into a poetic epic accompanied by a
documentary film, composed of Nazim Hikmet'’s
poems, his youth, imprisonment, hunger strike, forced
exile, longing for his home, love of humanity that
encompassed the whole world, struggle for world peace,
impressions of the Independence War.

The play also testifies to 35 years of Nazim Hikmet
journey of Genco Erkal, who performed the first poetry-
theatre experience in Turkey in 1975. There are also
images from events of this journey of 35 years by Genco
Erkal, who adapted Nazim Hikmet's play Like Kerem in

1975-
Genco Erkal, who started his Nazim works in theatre

with Like Kerem, continued with Her Giin Yeni Bastan
(Everyday New Again) in 1981 and Merhaba (Hello) in
1990. Then came Sevdali Bulut (Cloud in Love)

developed with Mehmet Ulusoy, and Insanlarim (My
People), the Dostlar Theatre classic, which Genco Erkal
has been staging for 17 years. Meanwhile he staged
Néazim’a Armagan (Gift to Nazim) for the occasion of
Nazim’s 10oth birthday in Istanbul Theatre Festival.
Genco Erkal’s works on Nizim Hikmet extended from
Turkey to New York, Sydney, Toronto, Thessaloniki,
Berlin, and Paris; and to French and English languages
other than Turkish. In Nazim Hikmet Libretto,
animated by Nazim Hikmet’s lines and Fazil Say’s
music, Genco Erkal performed the poems as narrator.
LIKE KEREM: 35 Years with Ndzim Hikmet is staged
accompanied by a documentary film. Nizim Hikmet's
life is brought to stage through photographs and images
from the film. Genco Erkal communicates the poet’s life
extending from Thessaloniki to Moscow and his longing
for his country to the audience with Nizim’s own lines.
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REMDANS ProjJE ToPLULUGU
ReMDANSs ProjeEcT COMPANY

ISLAK HACIM
WET VOLUME

Konsept ve Koreografi Concept and Choreography
Tu&geE TUNA

Performans Performance

RemDans Proje Toplulugu ve Misafir Sanatcilar
RemDans Project Company and Guest Artists
Ci¢pEM Acas, ERDING ANAZ, AsLI BosTANCI, ILKEM
ULUGUN, HARUN KocaBigak, TUSGE TUNA, DicLE
Doc&AN, BUSRA FiriDiN, UMUT SUREL, ORGUN
OKURGAN

Miizik Music VAHIT TUNA, MAX RICHTER (alinti extract)
Video TU&CE TUNA

Isik Tasarimi Lighting Design Avse AYTER

Daha &nceki Uluslararasi istanbul Tiyatro Festivallerine
Makine Beden, Diisiinme Fobisi, Vertigo/o.4 eserleriyle
katilan ve alaninda yeni anlayislari cesurca ortaya koyan
RemDans Proje Toplulugu, 17. Uluslararasi istanbul
Tiyatro Festivali'ne konsept ve koreografisi Tugce Tuna'ya
ait olan yeni bir disiplinlerarasi dis mekan projesi ile
katiliyor.

Islak Hacim, bir “alanda” icinde su bulunan hacime
deniyor. Tugce Tuna, hem mimari alani hem de bedenin
kendisini “islak hacim” olarak ele aliyor ve mutluluk,
hizmet, utang, tutku, istek, sasirma, korku gibi duygular
icerisinde, insanin o an karsisindaki durumunu ele alarak
caligmalarini gelistiriyor.

“...Hayatimda duydugum en yogun koridordu. Yerlere,
kirilan duvarlardaki 6zgiirliige, algilayamadigim korkuya
ve utandigim katiltge, asili kalmig masumiyete
bakiyorum, ayagimin altindan, genzimden, kalbimden
cikan sesleri dinliyorum. Anilar, kullanilmis yastiklar,
musluklar, havadaki hayaller bedenimden iceri girip
aklimi ele gecirmeye calisiyor. Duvarlar, gerceveler,
bedenimde donmus su gibi yerlerde camlar... Ani hareket
etsem icten ice beni kesecek icimdeki su... Yiirtidikce
ben onlar beni seyrediyor... Ne oldu da hayatta boyle
oldu? icinden gecip her seyi anladigim alandan, nefes

50’ siirer; ara yoktur.
Lasts 50’; no intermission.
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aldigim, giilimsedigim bir bosluga geldim... iste
baslangi¢ noktasi burasi...”
Tugce Tuna, Bayrampasa Eski Cezaevi, 2010

REMDANS ProJE TopLULUGU

“Uyku siiresinin son evresi olan REM, riiya gériilen esas
uyku evresidir. Beynin temizlenmesi anlamina da gelen,
REM'in eksikligi, diistince, hafiza ve algilama
bozukluklarina yol acabiliyor.”

RemDans Proje Toplulugu 2001 yilinda dansgi, koreograf
ve egitmen Tugce Tuna tarafindan kuruldu ve bir
disiplinlerarasi ¢cagdas dans-performans proje toplulugu
olarak yoluna devam etmekte.

2009'da RemDans Stiidyo'yu olusturan Tuna,
projelerinin hayata gecmesinde gereksinim duydugu tim
yaraticilik ve arastirma disiplinlerine, dis mekan
kullanimlari gibi farkli sunum sekillerine ve bu projeleri
sunacak her tiirlii “beden, fikir, mekan” yaklagimina agik
olmayi tercih ediyor ve bedeni “yasanilan, kisinin kendi
politikasini siirdiirdiigui alan” olarak degerlendiriyor.

RemDans Project Company, which had previously
staged Machine Body, Thinking Phobia, Vertigo/o.4 in
previous International istanbul Theatre Festivals and
which has courageously expressed new perspectives of
the discipline, participates in the 17th International
istanbul Theatre Festival with an interdisciplinary
outdoor project, conceptualised and choreographed by
Tuggce Tuna.

Wet Volume refers to the volume in “space” filled with
water. Tugce Tuna takes both the architectural space
and the body as “wet volume” and elaborates on
human’s emotional states, such as happiness, servitude,
shame, passion, desire, surprise, and fear.

“... It was the densest corridor I felt in my life. I look at
the floors, freedom in broken walls, fear that I cannot
perceive, and evil I am ashamed of, I listen to the voices
coming from beneath my feet, my throat, my heart.
Memories, used pillows, faucets, dreams in the air try to
enter into my body and take over my mind. Walls,
frames, glasses on the floor as if frozen in my body... If
I move too quickly, the water inside me will cut me
too... As I walk, they watch me... What happened to
make life as such? From the space I pass through, I
arrived at an emptiness in which I breathe, smile... This
here is the starting point...”

Tuggce Tuna, Old Bayrampasa Penitentiary, 2010

REMDANSs ProjECT COMPANY

“The last stage of sleep is REM, the real sleeping stage
when one dreams. The scarcity of REM, which also
means clarifying of the brain, can lead to cognitive,
memory, and perception disorders.” RemDans Project
Company was founded by the dancer, choreographer,
and instructor Tugge Tuna in 2001, and continues as an
interdisciplinary contemporary dance-performance

group.

Tuna formed the RemDans Studio in 2009, and prefers
different representational forms required by the
enactment of her projects, such as the outdoor space
use, research disciplines, and prefers to stay open to all
types of “body, idea, space” perspectives while
considering the body as “the space in which one lives
and practices her own politics”.
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ALTIDAN SONRA TiYATRO
THEATRE AFTER SIX

iKiYE BOLUNEN (VIKONT)
THE CLOVEN (VISCOUNT)

Yazan Written by ITaLo CALVINO

Geviren Translated by REkiN TEKsOY

Uyarlayan ve Yéneten Adapted and Directed by Yidit
SERTDEMIR

Dekor, Kostiim, Makyaj Stage Design, Costume, Makeup
Gamze Kus

Hareket Diizeni Movement Design OzGUR TANIK
Isik Lighting MAHMUT OZDEMIR

Ses Tasarim Sound Design ERHAN YURUK, ONUR
KAHRAMAN

Miizik Music ONUR KAHRAMAN

Yénetmen Yardimcisi Assistant Director Do¢A USUREL
Asistan Assistant Arzu Kog

Koordinasyon Coordination NiLGUN KURT

Oyuncular Performers Asti CAN KORTAN, EBRU
G6zpAsOC LU, ERASLAN SACLAM, ERKAN KORTAN,
GULHAN KADiM, iHSAN DEHMEN, ISMAiL SA&IR, MURAT
Kapu, ONUR KAHRAMAN, ONUR TuNA, OzGUR TANIK,
SEDA YURUK, SEYFi EROL, YAMAN OMER ERZURUMLU,
YidiT SERTDEMIR

Ve And

ToMRis INCER

n

ikiye Béliinen (Vikont), sonsuz hayal giicii ve derin dil
yetisi ile okurunu her zaman sasirtmayi, yarattig diinyaya
cekmeyi ve sarsmay basaran Italyan yazar Italo
Calvino’nun “Atalarimiz Uclemesi”nin ilk kitabi.

Yazarin 1952 yilinda aslinda oyun olsun diye yazmaya
basladigi roman, savasta bir giille tarafindan bedeni ikiye
béliinen Vikont'un tuhaf hikayesini anlatiyor. Bedeninin
bir yarisinda “iyi” diger yarisinda “kétu” kisiligin ug
noktalarini yasayan Vikont'un, yasadigi topraklara
doéndugiinde 6zellikle cevresiyle arasinda olanlar
tizerinden insan dogasinu, iyi ile koti arasindaki siiresiz
savas! ve aslinda aralarinda sanildigi kadar biiyiik bir fark
olmadigini islerken, tiim bunlarin “savas sonrasi”
yasaniyor olmasi da baska bir izlegi 6niimiize getiriyor.
Opyunlastirma ve sahneleme arayisi da, bu izlek
dogrultusunda, “savas” sonrasi yasanan ve “bireysel”
goriinen béliinme tzerinden bir toplumun nasil ikiye
béliinebilecegi ve bu bélinmenin nasil sonuglari
olabilecegi tizerine. Romanin i¢inde de varolan “masalsi
gerceklik” duygusu, yazarin hayal giiciiniin olanaklarina
yaklasmaya calisarak ve glinimiize dair olan “bélinme
kavramini” da arastirarak sahnede kendine yer buluyor.
Ses, makyaj, beden gibi aktarim araclarini kullanip
olusturulan ortak dille aktarimi gerceklestiren “koro”ya,
anlatici formundaki “gtinimiiz” insani da dahil oluyor.
Boylece, romandaki “insanin kendisiyle carpismasi” fikri,
beraberinde “hayal ve gercegin carpismasi”ni da
olusturuyor.

The Cloven (Viscount) is the first book of “Our
Ancestors” trilogy by the Italian author Italo Calvino,
who does not cease to surprise, shake, and captivate
readers in his fictional world with his boundless
imagination and through the depth of his linguistic
skills.

The novel intended as a play by the author who started
writing it in 1952, depicts the absurd story of the
Viscount whose body is divided into two by a cannon
during war. In one half of his body, the Viscount lives
the “good”, and in the other the “evil” in extremes.
Through the story of the events that he experiences
upon returning to his home, the work deals with the
eternal war between good and evil and the lack of
difference between them, while the narrative takes place
“after war”.

The adaptation into a play and staging develops this
narrative in elaborating on how a society could be
divided into two and its consequences through this
seemingly “individual” division after “war”. The feeling

90’ siirer; ara yoktur.
Lasts 9o’; no intermission.



of “fairy tale-like realism” of the novel finds its place on
stage by reaching out to the possibilities of the author’s
imagination and by exploring the contemporary
“concept of division”. The “contemporary” individual as
the narrator joins the “chorus”, which transmits the
common language formed by tools such as sound,
makeup, and body. Hence, the idea of “self-conflict” in
the novel, also composes the “conflict between dream
and reality”.

Altidan Sonra Tiyatro, kurulus amacini, sanat ve bilimin
ortasindaki kopriide, yasadigi cag ve topluma
ileteceklerini sanatsal bir senteze déntistirmek ve
yazdig1 6zgiin eserlerde, tiyesi oldugu kusagin géziyle
gelecegi tiyatro eliyle bicimlendirmek olarak belirliyor.
Her gecen sene ile birlikte attigi adimlarla, bu amag
dogrultusunda yol almaya cabaliyor. Topluluk, amatér
tiyatronun samimiyetiyle profesyonel tiyatronun teknigini
ayni potada eritebilmek adina taviz vermeden
calismalarina devam ediyor.

Theatre After Six determines its founding principle as
turning the message it conveys to the age and the
society which it is a part of, into an aesthetic synthesis,
and shaping the future from the perspective of the
generation it belongs through theatre, on the bridge
between art and science. They are trying to move toward
that aim with new steps every year. The company,
uncompromisingly keeps on working in favor of
merging the candour of amateurism and the technique
of professional theatre.
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[LABORATUAR]

SEHR'U EVLAD’UZ-ZiYAN:
KAYIP COCUKLAR SEHRI
THE CITY OF LOST CHILDREN

Tasarlayan ve Yoneten Designed and Directed by SAFAK
UysaL

Ozgiin Metin Original Text by BeLiz GU¢BiLMEZ

Kavramsal Cerceve ve Dramaturji Conceptual
Framework and Dramaturgy [LABORATUAR]

Yaratici ve Sahneleyenler Creators and Performers
CANBERK Y1LDI1Z, CA&LA GULOL, EREN GULBEY, FuLYA
TekiN, GUNES OzKAL, SAMiL TASKIN, BONNIE & CLYDE

Ses ve Gériintii Tasarimi Sound and Visual Design
Docus BiTEcik

Kosttim Tasarimi Costume Design BAHAR KORGAN

Dekor Uygulama Stage Implementation ALFA BETA
MAKINE
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“Bazen bu sehir bir yagmur bulutuna girer. Her giin ayni
saatte. Baharda. Kirk giin...” SEHR’U EVLAD’UZ-ZiYAN
{SEZ}, icinde yasadigimiz zamanlara dair, uyur uyanik
birbirine karisan riiyalar, kdbuslar ve gercekler hakkinda
bir oyun. 1980’lerin iklimi ve sonrasinda yetisen bir
kusagin Ankara deneyimlerinden yola ¢ikan bir oyun bu.
Tum hikayeler gibi tam gébeginden baslayan bir sehir
hikayesi. Bir gtin bir seylerin oldugu ve bir daha hicbir
seyin ayni olmadigi, gecikmis bir belgesel fantezi. Bir
dis... “Bir telafi cabasinin hikayesi bu. 80’lerde gocuk
olmus, ama sadece ‘8o sonrasini hatirlayan birilerinin
hikayesi bu. Her seyden sonra bir Ankara hikayesi iste
bu...” Sonuna kadar kurgusal ama bir o kadar gercek bir
sehir efsanesi {SEZ} inkisi. Hi¢ atilmadigindan degil ama
hi¢ naksolmadigindan yitip giden adimlarin dolastig bir
sehir. Buralilarin bile en tanidik sokaklarda kaybolup
durdugu bir sehir. Animsanamaz bir gegmis ile
tasarlanamaz bir gelecek arasinda asili duran bir
“simdi”ler sehri... iste, her giine “yeniden” baslayan bu
sehrin kuytusunda bir yerlerde, zamanin elini ayagini
cektigi bir bardayiz. Uykular gelsin diye icen, ictikce
birbirine sokulan, hep liizumsuz seylerden konusan bir
adam ve bir kadinlayiz. “Uyuyanlarin fotograflariyla
slulerin fotograflarini nasil ayirirsiniz birbirinden? Biz
uyuyorlar sanmistik, yalniz degiliz sanmistik... Meger...”
Her eserinde farkli ifade araglarinin birbirini asindirdig
deneysel bir sahne dili arayisini siirdiiren [laboratuar],
minyatiir sanati, radyo tiyatrosu, stop-motion animasyon
gibi kaynaklardan esinlendigi bu yeni calismasinda da
dans ve tiyatro, ses ve imge, metin ve hareket, icraci ve
teknisyen gibi ikililer arasindaki iliskiyi sorguluyor.

“Sometimes this city enters into a rain cloud. Everyday,
at the same hour. In spring. Forty days...” SEHR’U
EVLAD’UZ-ZIYAN {SEZ} is a play about the times we
live in, about waking and sleeping dreams that mix,
about nightmares, and realities. It is a play that sets off

90’ siirer; ara yoktur.
Lasts 9o’; no intermission.



from Ankara experiences of a generation that grew in
the climate and aftermath of 198o0s. Like all the stories,
it begins right at the heart of the city. It is a belated
documentary fantasy about a day when something
happens and nothing is the same anymore. A dream...
“It is the story of an effort for compensation. It is the
story of those who were children during 8os, but can
only remember after 8os. Behind all else, it is an
Ankara story...” Fictional to its core, yet {SEZ} is a true
urban legend. It is a city, in which steps that walk
around get lost, not because they are not taken, but
because they are not engraved. It is a city, in which even
the most familiar gets lost. It is a city of “nows” that
hangs between an unrecollectable past, and an
unconceivable future... Here we are on the margins of
the city, which wakes up “again” everyday, at a bar,
where time has retreated. We are with a man and a
woman who drink to fall asleep, and who cuddle up as
they drink, and who chatter on. “How do you
distinguish the photographs of the dead from the
asleep? We thought they were asleep, we thought we
were not alone... But...” [laboratuar] continues its search
for an experimental stage language that erodes different
means of expression in all its works. In this new work,
(laboratuar] is inspired by sources such as miniature,
radio plays, stop-motion animation, and challenges the
relationship between dualities such as sound and
image, text and action, practitioner and technician.
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HAREKET ATOLYESi THE MOVEMENT ATELIER

aHHuval

(Ahval: Haller, Vaziyetler, Oluslar)
cirCUMstances

(conditions, situations, formations)

Tasarlayan, Dramaturji ve Sahneleyen Concept,
Dramaturgy and Performance HAREKET ATOLYESI
THE MOVEMENT ATELIER

Sanat Yonetimi Art Direction ZEYNEP GUNSUR

Hareket Yénetimi Movement Direction DENiz OLGAY
YAMANUS, EceE ULUTAN

Istk Tasarimi Lighting Design ALEV ToPAL
Ses Tasarimi Sound Design ToLGA YUCEIL

Kostiim Tasarimi Costume Design DENiz OLGAY
YAMANUS, LEYLA OKAN

Teknik Technical Assistance ARDA IPEK

Hareket Atélyesi Movement Atelier DENiz OLGAY
YAMANUS, Dizem KAFTAN, ECe ULUTAN, GizEM
SovsaLDI, GULsu AREN, KAAN YUCEiL, LEYLA OKAN,
NiLcUN GUNSUR, OzDEN CETiN, SiBeL GUNSUR,
ZeyNep GUNsSOR (DeNiz Boro PoLAT, GAMZE INECELI,
MEeRAL ERDOCAN)

Referanslar

Hareket Atélyesi Hafizasi / Sézli Tarih, Tanil Bora /
Tiirkiye’nin Ling Rejimi, H.E. Adivar | Mor Salkimli Ev,
Tezer Ozlii | Cocuklugun Soguk Geceleri, Feroz Ahmad /
Bir Kimlik Pesinde Tiirkiye / Zeynep Sayin / imgenin
Pornografisi, Metin Erksan | Sevmek Zamani (1965, film)
References

Memory of Movement Atelier artists / Oral History,
Tanil Bora / Lynch Regime of Turkey, H.E. Adwar /
House with Wisteria, Tezer Ozlii | Cold Nights of
Childhood, Feroz Ahmed | Turkey after an Identity,
Zeynep Sayin / Pornography of the Image, Metin Erksan /
Time of Love (1965, film)

Miizikler Musics Ceviz Oynamaya Geldim / Miizeyyen
Senar, Home Comings / Erkan Ogur, Aksam Oldu
Hiiztinlendim Ben Yine, Kara Tren, You Are My Sunshine,
Carliston, Bayram Gecesi, Gel Glizelim Camlica'ya,
Osman Pasa Tiirkiist, Hatirla Sevgili, Aglama Degmez
Hayat, Uyu Demeye Geldim, Havuzbasi, Sevdim bir
Geng Kadini, Je ne veux pas travailler, Buruk Aci

© Hasim Polat
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Lastik atladigimiz, yakan-top oynadigimiz ve deniz
kabugundan kolyeler yapip sattigimiz yillar oldu.
Universitelerde “idam cezasini” tartistigimiz miizakereler
yaptik. Bayramlarda yeni kiyafetleri heyecanla bekledik,
yerli mali haftasinda sut ictik, fener alaylarina katildik.
Buytirken, memelere kapak kapatildi. Sokaklarda
karartmalar oldu, benzin istasyonlarinda kuyrukta
bekledik, “bu isyerinde grev var” ctimleleriyle okumayi
sékenlerimiz vard. Lale iskembecisi'nin éniinde silahlar
patladi. Elektrikli radyolari agip, biraz isinmasini bekledik.
Telgrafin tellerine kuslar kondu. Eteklerin igine jiiponlar
giyildi. Cok hizli cekirdek yendi. Komsu teyze adlarinin
Nebahat, Miizeyyen veya Miinevver oldugu yillar oldu.
Stirekli kompozisyon yazdik. Sinek telleri ile karasinekler
avlandi. Bagira cagira “All You Need is Love” ve daha
edepli “Aksam Oldu Hiiziinlendim Ben Yine” séylendi...
(Bir zamanlar oldu, bir zamanlar olmadi. Engelli igneler
ve muntazam yaralar belirdi. Muhtelif yalanlar séylendi,
mubhtelif oyunlar oynandi)

Hamis: Bu ¢alisma, tarihin sivil ve kisisel bir noktadan
yeniden yazimi ile ilgilidir. Tarih dedigimizde bir 6nceki
saati de iceren “ge¢mis an”y; sivil ve kisisel nokta
dedigimizde de otonom algi ve direnisi dahil ettigimiz bir
oyun oynama bicimini kastediyoruz. Saniriz béyle.
Aslinda bazi noktalar hala muglak. Hatta allak bullak.

Years of jumping rope, playing dodge ball and selling
hand-made necklaces made out of seashells. Debating
the death penalty in the universities while impatiently
awaiting our new “bayram” clothes. Nurturing ourselves
only with domestic products, and participating in
torchlight festivities. Trying to shape our breasts with
teacups. Voluntary dim outs, waiting on huge lines for
gas. Some learned to read with the words: “Strike
Here”. As gun shots were fired in front of the local
Soup-Shops, we turned on our electric-radios and

75’ siirer; ara yoktur.

Tiirkge, Ingilizce ustyazili.

Lasts 75’; no intermission.
Turkish, with English surtitles.
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waited for them to warm up. Birds rested on telegraph
lines. We wore hoop skirts and crazily munched sun
flower seeds. We had neighbors with classic names like
Nebahat, Miizeyyen or Miinevver. We continuously
wrote compositions and hunted flies with plastic
gadgets. We screamed “All You Need is Love” while
properly humming “As Night Falls Sorrow Becomes Me
Again”” according to tune...

(Certain times happened, certain times didn’t. Disabled
needles were stuck and impeccable scars appeared.
Certain lies were told, certain games were played.)
Postscriptum: In this work, history is re-written from a
civil and personal angle. “History” containing the hour
before and when joining autonomy and resistance with
the civil and personal angles, a certain style of playing is
the result. At least, we think so. Some angles are still
blurry. Actually topsy-turvy.

TURKIYE TURKEY

ISTANBUL SEHIR TiYATROLARI
ISTANBUL MUNICIPAL THEATRES

EDEBISTANBUL

ROMAN VE OYKULERDE iSTANBUL
LITERARYSTANBUL

ISTANBUL IN NOVELS AND
STORIES

Yéneten Directed By AYSENiL SAMLIOGLU

Dramaturji Dramaturgy TARIK GUNERSEL
BASKANLICINDA SEHIR TiYATROLARI DRAMATURJI EKiBi
MunicipAL THEATRES DRAMATURGY TEAM LEAD BY
TARIK GUNERSEL

Okuyanlar Readers ALive UZUNATACAN, JULIDE KURAL,
HikMeT KORMUKGU, NERGiS CORAKGI, SEVING ERBULAK,
SEBNEM KOSTEM

Teknik Technical Assistance CizpUsUM, FEYZA ZEYBEK
Piyano Piano SELiM ATAKAN
Kostiim Costume NiHAL KAPLANGI

Yazarlar ve Eserler Authors and Works

HALID ZivA UsAkLIGiL Ask-1 Memnu romanindan

From the novel The Forbidden Love

YAkuP KaDRi KARAOSMANOSE LU Kiralik Konak
romanindan From the novel Mansion for Rent

NAHiD SIrRRI ORik Yildiz Olmak Kolay Mi! romanindan
From the novel Is it Easy to Become a Star!

SAiT FAaik ABASIYANIK “Havuz Basi” 6ykiisii The story
“By the Pool”

SABAHATTIN ALi i¢imizdeki Seytan romanindan From the
novel The Evil in Us

ZivA OSMAN SABA Mesut insanlar Fotografhanesi'nden
“Biraktigim istanbul” From Happy People Photography
House, “The Istanbul I Left”

HALDUN TANER Sango’nun Sabah Yiiriiyiisii kitabindan
“Pili¢ Makinasi” From Sancho’s Morning Walk, “Chicken
Machine”

ADALET A&Ao&Lu Fikrimin ince Giilii romanindan From
the novel The Fine Rose of My Mind

FURUZAN Parasiz Yatili kitabindan “Harag Oykiisii” From
the story collection Free Room and Board, “The Extortion
Story”

Degerli isbirligiyle In collaboration with

&

inci ARAL Sadakat romanindan From the novel Fidelity
BukeT UzUNER Benim Adim Istanbul anlatisindan From
the narrative My Name is Istanbul

MaRio Levi Bir istanbul Masali romanindan From the
novel An Istanbul Tale

istanbul diinyanin herhangi bir kenti degil; bir diinya
kenti...

Tarihin, mitolojinin, bilimin, siyasetin ve sanatin yeniden
bicimlendigi sehirler sehri.

Ve o sehir ki ressamlara, sairlere, oyunculara,
fotografcilara, bestecilere ilham kaynagi oldu.

Aysenil Samlioglu, istanbul Sehir Tiyatrosu
dramaturglariyla beraber hazirladigi “Edebistanbul”
projesinde “sehirden gecen 6ykiiler”e yer veriyor.

Bu kente asik edebiyatcilarin, sairlerin kaleminden ¢ikan
ve yedi tepeden esinlenilerek derlenmis “istanbul’un
yazili gtizellikleri” yeni bir “okuma”yla seyirciye
sunuluyor.

Istanbul is not just any city of the world; it is a world
city...

It is the city of cities, where history, mythology, science,
politics and art are redefined.

And that city was a source of inspiration for the
painters, poets, actors, photographers, composers.
Aysenil Samhioglu’s project “Literarystanbul”, organised
in collaboration with the dramaturges of the Istanbul
Municipal Theatre, includes “stories that pass from the
city”.

“The written beauty of Istanbul” from the pens of
authors and poets in love with this city and inspired by
its seven hills will be presented to the audience with a
new “reading”.

60’ siirer; ara yoktur.
Lasts 60’; no intermission.
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TivATRO DAFNE & COMPAGNIA
TEATRALE ALTRARTE DI ROMA

ARIANNA - SEVDA YOLU
ARIANNA - THE PATH OF LOVE
ARIANNA - LA VIA DELL’AMORE

Yazan Written by Pierre Lou¥s

Tirkgeye Ceviren Translated into Turkish by NOKHET
iPEkGi IZET, SALIH ECER

italyancaya Ceviren Translated into Italian by GIANLUCA
PezziNnO

Yéneten Directed by MEME PERLINI
Sahne Tasarimi Stage Design GUREL YONTAN

Kosttim Tasarimi Costume Design ALESSANDRA
MONTAGNA

Miizik Music EDbY MATTEI
Isik Lighting Kazim OzTURK

Fotograflar Photography DAVIDE MARCESINI, NESRIN
Kabio&Lu

Oyuncular Performers JoLE Rosa, FiLiz KuTLAR
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“Umut, elde etmekten daha tatli
Pismanlik ise umuttan daha tatli.”
Pierre Louys

Siir, muzikler ve mekan dramaturjisini iceren, 1sigin
gtictiyle bicimlendirilmis bir sanatlar bittini.

Ask yollarinda en giiglii riizgarlari yaristiran, ask
firtinalarindaki kopuslari, aciyr anlatan hiiziinli, mitolojik
ask efsanesi.

Akdeniz melteminin, efsaneyi siire dénistiiren o sevdali
dokunusun oksadigi Arianna ykiistinii iki Diyonisos
varhiginin sesi, Jole Rosa ve Filiz Kutlar yorumlayacaklar
ve riizgardan daha hizla kosturacaklar onu sevdanin
yollarinda.

Geng kahramanlarla dolu bir kumsaldaki izdiistimleri...
iki Arianna, karanlik ve aydinhigin birlikteligini izliyoruz,
glines ve gece gibi...

Zamanin kayganhgi, durdurulamayan hayaller, bir diis
gibi belli belirsizlik icinde gecen hayat ve hayat ile
6lumiin ebedi birlikteligi olan ask.

Parmaklar arasindan kum gibi akan efsane: zamanin
kum saati dusleri durduramiyor. Ve her sey ucup kagiyor,
akip gidiyor diislerin maddesi gibi.

Yasam ve 6limiin sarmas dolas oldugu sonsuz sevdanin
dykusudiir bu...

Girit prensesi Arianna ilk géruste asik oldugu Theseus’a
bir yumak iplik vererek labirentten kurtulmasini saglar.
Ulkesini ve ailesini terk ederek birlikte kagtiklari Naxos
adasinda onun tarafindan terk edilen Arianna’ya Tanri
Diyonisos baska bir yol gésterecektir.

Arianna - Sevda Yolu'nu italya’nin en nemli
yénetmenlerinden Memé Perlini sahneye koyuyor; oyun,
17. Uluslararasi istanbul Tiyatro Festivali’ndeki
prémiyerinden sonra Roma’da ve Le Cinque Terre'de
sahnelenecek.

75’ suirer; ara yoktur.
Tiirkge, italyanca.

Lasts 75’; no intermission.
Italian, Turkish.

“Hope is sweeter than having
And remorse is sweeter than hope.”
Pierre Loujs

A totality of arts composed of poetry, music, and space
dramaturgy, all shaped by the power of light.

A sad, mythological love story that puts the strongest
winds to test in the way to love, and depicts the ruptures
in the love storms, and the pain.

Two voices of Dionysus, Jole Rose and Filiz Kutlar, will
interpret the story of Arianna, caressed by the
Mediterranean breeze and touched by love, turning
legend into poetry, and will run faster than the wind on
the road to love.

The projections on a beach filled with young heroes...
Two Ariannas, the union of dark and light, like the sun
and the night...

Slipperiness of time, unstoppable dreams, life that
passes in a dream-like ambiguity, and love as the eternal
union of life and death.

The legend that slips through the fingers like sand: the
hourglass of time cannot stop the dream. And
everything flies away, flows like the material of dreams.
This is the story of eternal love where life and death are
locked in a close embrace...

Arianna, the princess of Crete, gives a ball of thread to
Theseus, whom she falls in love with at first sight, to
help him escape from the Labyrinth. Arianna deserts
her country and her family and escapes with Theseus to
the island of Naxos. When Arianna is abandoned by
Theseus, the God Dionysus shows her another way.
Arianna - The Path of Love is staged by one of Italy’s
most acclaimed theatre directors, Memeé Perlini. After
its premiere at the 17th International istanbul Theatre
Festival, the play will be performed in Rome and at Le
Cinque Terre.

Tiyatro Dafne ve Compagnia Teatrale Altrarte di Roma,
sponsorlari Parco Nazionale delle Cinque Terre, Turk Hava
Yollari, Anadolu Kiiltiir ve Yildiz Gemi'ye degerli katkilari icin
tesekkiir eder.

Theatre Dafne and Compagnia Teatrale Altrarte di Roma would
like to thank their sponsors Parco Nazionale delle Cinque
Terre, Turkish Airlines, Anadolu Kiiltiir and Yildiz Gemi for
their kind contribution.

79



JAPONYA JAPAN

2010 TURKIYE'DE JAPONYA YILI
JAPAN YEAR 2010 IN TURKEY

SCOT (Suzuki COMPANY OF TOGA)

ELEKTRA
ELECTRA

Yazan Written by EurIPIDES, HOGO VON
HOFMANNSTHAL

Tasarlayan ve Yoneten Designed and Directed by
TADASHI SUZUKI

Miizik, Beste ve icra Music Composed and Played by
MipoRri TAKADA

Kostiim Tasarimi Costume Design OrRIE HORIUCHI
Resim Painting TAKAKO TOMURA

Oyuncular Performers
Clytemnestra CHIEKO NAITO
Elektra Electra Yoo JEONG BYuN
Chrysothemis MiN SEON Kim

Tekerlekli iskemledeki Adamlar Wheelchair-men
SUNG WON LEE

MAsSAHARU KATO

DAisuke UETA

YASUHIRO FujimMoOTO

HARUO ISHIKAWA

Sponsor

SONY

2010 Tarkiye'de Japonya Yilt

Degerli isbirligiyle In collaboration with
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Biitiin dtinya bir hastane ve biitiin erkekler ve kadinlar bu
hastanenin sakinleri —bu, her zaman tiyatro
calismalarimin itici glicti olmug inancimdir. Baska bir
deyisle, tiyatroyu, tiyatro yazarinin gézlemlerini ve
kavrayisini insanlari hastalar olarak gérerek kristalize
ettigi bir ifade bicimi olarak gériiriim. Bazi tiyatro
yazarlari dogal olarak buna karsi gikabilir, ama benim
iddiam o ki biitiin biiyiik tiyatro oyunlari kendilerini boyle
yorumlara uygun hale getirirler. Bu ylizden bazi tiyatro
eserlerim hastanelerde geger —daha dogrusu, akil
hastanelerinde.

Elektra da istisna degil. Oyunumun ailesiyle hicbir bag
kalmamig kadin kahramani, yalnizlk ve tam bir
suskunluk icinde, bir hastanede yasiyor. istedigi tek sey
buna sebep olan kisiden, kendisini terk eden annesinden
intikam almak. Bu istek artik karanlik bir fantezi, cok
daha buytik bir tutku halini almis, ¢tinkii intikam
almasinin hicbir yolu yok. Oyunum bu fanteziyi hem
gorsel hem isitsel olarak geleneksel Japon tiyatrosunun
bazi tekniklerini kullanan bir tarzla sunmaya calisiyor.
Elektra'nin Antik Yunan tiyatro yazarlari tarafindan tarif
edilmis 1zdiraplariyla neden béyle bir cerceve icinde
ugrasiyorsun, diye sorulabilir. Clinkii inaniyorum ki bir
hastanin hastanede manevi yoksulluk ytiziinden ¢ektigi
acilar —iginde kisilip kaldigi durum— biitiin devirlerde,
milletlerde ve geleneklerde bulunan ortak, evrensel bir
gercek. Bu agidan bakildiginda, Argos prensesi
Elektra’nin kaderi belli bir kiiltiire has degil. Hicbir
insanin, hangi cagda ya da tilkede yasamis olursa olsun,
benzeri vahsilik ve cildirticilikta bir hayat yasama
tehlikesinden muaf olmadigini vurgulama arzum,
yénetmenlik Gslubumun béyle olmasini gerektirdi.

Eger, dedigim gibi, bitlin erkekler ve kadinlar bir
hastanedeki hastalarsa, mantiken ayni zamanda doktor

70’ siirer; ara yoktur.
Tiirkge tstyazili.

Lasts 70’, no intermission.
With Turkish surtitles.

ve hemsireler de oldugu ya da bir iyilesme timidinin
varoldugu da diistintilebilir. Gelgelelim, benim bakis
agimdan, bu boyle degil. Hemsireler de hastalar kadar
hastadir belki. Hastayi iyi etmekle miikellef doktorlarsa
belki zaten yokturlar bile. Durum buysa, diyebilirsiniz,
hastalarla hasta olmayanlar arasinda higbir fark yok.
Aynen oyle. Tek bildigimiz, doktor ya da hemsirelerin
yardimi olmasa bile, insan en azindan hasta olup
olmadigindan stphe edebilir, stiphe etmeye devam
edebilir. Bence biiyiik sanatcilar, bu anlamda her zaman
buyuk “stiphe ediciler” olmuslardir: eserleri, nasil birer
“stiphe edici” olup ¢iktiklarinin kamuya agik
belgelerinden baska bir sey degildir.

Diinya, hatta yeryiiziinin tamami bir hastane oldugunda,
iyilesmek icin hicbir imit olmayabilir. Ama yine de, netice
vermeyecek nafile bir caba bile olsa, ne tiirden ruhsal
hastaliklarin icine kisilip kaldigimizi sorgulamanin,
glinimiiz diinyasinda yaraticilar olarak yasayan
sanatcilarin sorumlulugu olduguna inaniyorum.

Tadashi Suzuki

All the world is a hospital and all men and women are
inmates of that hospital —this is the belief which has
always been a driving force behind my theatre creations.
In other words, I regard drama as a form of expression
in which a dramatist has crystallised his observations,
his understanding, of human beings as patients. Some
dramatists may naturally object to this but I do contend
that all great plays lend themselves to such
interpretations. Hence some of my works in theatre
have been set in hospitals —in fact, mental hospitals.
Electra is no exception. Deprived of all familial ties, the
heroine of my play lives in solitude, totally speechless,
in a hospital. All she aspires for is revenge on the one
who is the cause of this, her mother who abandoned
her. The aspiration has now become a dark fantasy, all
the more passionate because of the sheer impossibility
of the revenge. My work attempts to present this fantasy
in a style which makes use, both visually and auditorily,
of certain techniques of traditional Japanese theatre.
Why this framework, it might be asked, to deal with
Electra’s sufferings as described by Ancient Greek
dramatists? Because I believe that the agonies of
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spiritual destitution which a patient undergoes in a
hospital —the situation in which he/she is inescapably
trapped-— are a universal fact common to all times,
races, and customs. Seen in this perspective, the fate of
Electra, the princess of Argos, is not simply culture-
specific. My directorial device has been necessitated by
the urge I feel to emphasise that no human creature, in
any age or in any country, is immune from the risk of
living a similar atrocious and maddening life.

If, as I say, all men and women are patients in a
hospital, it may seem logical to think that there are
doctors and nurses as well or that there are hopes for
recovery. From my point of view, however, that is not
so. It is possible that the nurses are just as ill as the
patients. As for doctors who are supposedly responsible
for healing, they may not even exist. If so, you may say,
there will be no distinguishing between patients and
non-patients. Exactly. The only thing is that, even
without help from doctors and nurses, a human being
can at least doubt, and continue to doubt, whether he or
she is ill or not. I suppose that great artists have always
been great “doubters” in this sense: their works are
nothing but their public records of how they have
become “doubters”.

When the world or even the whole earth is a hospital,
there may not be any hope for recovery. However, I
believe that even if it might end in vain efforts, the
investigation into what sort of mental diseases we are
trapped in is the responsibility of the artists who live as
creators in the contemporary world.

Tadashi Suzuki
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AIRSWIMMING

Yazan Written by CHARLOTTE JONES

Yéneten Directed by NATASHA PRYCE

Yénetmen Yardimcisi Assistant Director HANNAH
GRAHAM

Dekor ve Kostiim Tasarimi Set and Costume Design
AL TURNER

Dekor ve Kostiim Tasarimi Yardimcisi Set and Costume
Design Assistant TACISER SEVING

Isik Tasarimi Lighting Design MATTHEW GEORGE
O’LeArY

Koreograf Choreographer HAKAN REDJEP
Muzik Direktérii Music Director SARAH LLEWELLYN

Miizik Direktérii Yardimcisi Assistant Music Director
FAITH ELLIOTT

Ceviri Translation SEGiL HONEYWILL
Fotograflar Photography SEUN SHOTE
Sanat Calismasi Art Work Gui SEiz

Oyuncular Performers
Persephone/Porph EsiN ALPOGAN HARVEY
Dora/ Dorph LARA AGAR STOBY
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Airswimming, 6diillii ingiliz yazar Charlotte Jones’un ilk
oyunu ve Kasim 2009’da Londra’da Lara Agar Stoby ve
Esin Alpogan Harvey tarafindan kurulmus olan Soft G
Productions’in sahneye koydugu ilk oyundur.

Her ikisi de LAMDA'da (London Academy of Music and
Dramatic Arts) egitim gérmis oyuncular olan Esin ve
Lara, Charlotte Jones’un gériiniiste eglendiren, aslinda
sosyal esitsizligin yol actigi telafisi imkansiz zarari ve
bunun iki kadin tizerindeki etkilerini ele alan
dustindirtct oyunu konusunda tutkulular.

Gergek bir hikayeye dayanan oyun, 1920'lerde ingiltere’de
bir akil hastanesine kapatilan ve orada 50 yil tutulan, orta
sinifa mensup iki geng kadinin olaganustii hikayesini
anlatmaktadir. Tecrit edilmis bir banyo, sapsari bir peruk,
Doris Day’in miizigi ve garip bir senkronize ytizme stili...
Oyunda “ahlaki aptallar” Dora ve Persephone, ortak
savasimlarindan ve hayal giiglerini, akillarini ve ruhlarini
6zgur kilmaktaki yeteneklerinden giic alan; basta
gerceklesmesi pek de olasi gériinmeyen bir dostluk
olustururlar. Airswimming, mizah, merhamet, zengin
hayal giicii ile dolu ve insanin potansiyeline inanan

90’ suirer; ara yoktur.

ingilizce, Tiirkge tistyazili.

Lasts 9o’; no intermission.
English, with Turkish surtitles.

etkileyici bir oyun.

Jones'un issizlik ve kadinlar igin tatminkar rollerin
yoklugundan dolay diis kirikhgina ugradigi bir dsnemde
ve tutunmaya calisan bir oyuncu iken yazdigi bu oyun,
ironik olarak kendisinin oyunculuk kariyerinin de sonunu
getirmis oldu. Airswimming’in 1997 yilinda Londra’da
Battersea Arts Centre’da sahneye konmasini takiben,
Jones bir oyun yazari olarak taninmaya basladi ve hemen
akabinde Simon Russle Beale, Diana Rigg ve Marcia
Warren'in basroliinde oynadiklari Humble Boy'un 2001
yilinda National Theatre’da sahnelenmesinden sonra,
s6hrete ulasti. Jones artik ingiltere’nin en heyecan verici
ve Unli ¢agdas oyun yazarlarindan birisi. Soft G
Productions kendi baslangicinin da benzer bir basarinin
habercisi olmasini diliyor.

Jones’un bir oyunu ilk defa Tiirkiye’de sahneleniyor;
istanbul’un Avrupa Kiltiir Bagkenti unvanini tagidigi
2010 yili iginde yeni bir sanatsal ve kiltiirel diyalogun
baslatilmasi icin heyecan verici bir firsat bu. Diinya
tizerindeki kadin-erkek esitliginin sadece ve sadece ileriye
dogru gidebileceginin dustinildigu bir ortamda, Lara ve
Esin bu projeyle ilgili kendi miraslarini géz éniine
aldiklarinda 6zellikle heyecan duyuyorlar. Cumhuriyet
déneminin yetistirdigi ilk kadin neslinin kizlari olarak, her
ikisi de icinde dogmus olduklari 6zgirlikler icin stikran
duyuyor ve toplumun tarihi ¢cok da eskilere gitmeyen
kadin-erkek esitligi karsisinda kayitsiz kalamayacagina
inaniyorlar. iki geng Tiirk kadin sanatgi olarak, Soft G
Productions’in kuruculari bu konulari ulusal ve
uluslararasi izleyicilerin dikkatine sunmanin bir gérev
oldugunu dustintyorlar.

LARA AGAR STOBY (yapimcl, oyuncu)

New York’ta dogan Lara, Londra ve Cenevre'de yetisti.
Columbia Universitesi’nden lisansini aldiktan sonra,
mesleki egitimini Londra’da LAMDA'da tamamladi.
Oyuncu olarak ingiltere’deki basarili oyunlari arasinda
Who Wants To Be The Disco King? (Edinburgh Fringe),
Tartuffe (Arcola Theatre) ve Trelawney of the Wells
(Finborough Theatre), ABD'de ise What Mommy Told Me
(Manhattan Theatre Source), A Dream Play (Dalliance
Theatre Company) and The ‘A’ Word (Off Broadway)
sayilabilir. Lara, Londra’da Theatre 503’te Amerikan ve
ingiliz cagdas yazarlari tarafindan kaleme alinan ve yeni
bir siyasi hiciv turtini yansitan oyunlar sahneleyen
Common Air Theatre Company’de 2004'ten 2006'ya
kadar sahne aldi. Airswimming, Lara’nin hentiz kurulmus
olan Soft G Productions’in ortagi ve yapimaisi olarak ilk
oyunudur.

EsiN ALPOGAN HARVEY (yapimci, oyuncu)

Ankara'da dogan Esin, isvicre, Hollanda, Yunanistan ve
Turkiye'de yetisti; egitimini bu tlkelerde Fransiz
okullarinda aldi. 1997'de Ankara’da Lycée Charles De
Gaulle'ii bitirdi. Lise son siniftayken Lir Miizik ve Sahne
Sanatlari Okulu’nda Rusti Asyali ile calisti. Amerika’da
Massachusetts Universitesi'nde tiyatro ve iletisim okudu.
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1999 yilinda 6grenci degisim programi cercevesinde bir
seneligine Londra’daki Goldsmiths College’a geldi.
2001'de Universiteden mezuniyetinin ardindan Londra’ya
déndii. 2002 de LAMDA'nin (London Academy of Music
and Dramatic Arts) 8 haftalik Shakespeare atélyesine
katildiktan sonra lisansiisti egitimi icin se¢me
sinavlarina girdi ve kazandi. 2004'te mezun oldu. O
zamandan beri Londra’da profesyonel bir oyuncu olarak
calismakta olup The Recognition of Sakuntala (Union
Theatre), Heroes (National Theatre), Not The Love I Cry
For (Arcola Theatre) ve Macbeth (Theatro Technis) rol
aldigi oyunlar arasindadir. Son olarak Courtyard
Theatre’da Who Will Carry The Word? oyununda
Francoise roliint ustlendi. Airswimming, Esin’in heniiz
kurulmus olan Soft G Productions’in ortagi ve yapimcisi
olarak ilk oyunudur.

NATASHA PRYCE (ydnetmen)

Natasha, Raft of Medusa, Medea ve Come and Go gibi
oyunlari yonettigi Middlesex Universitesi tiyatro bslimii
mezunudur. Kendisi simdi Robertspryce & Co
tiyatrosunun yéneticisi olup Charlotte Delbo’nun Who
Will Carry The Word? isimli oyununu ydnetti ve
yapimciligini tstlendi.

Natasha halen Bryony Lavery’nin Two Marias’i tizerinde
calismaktadir. Yonetmen yardimaisi olarak Much Ado
About Nothing (Pleasance Theatre), Howard Brenton’in
Weapons of Happiness (Finborough Theatre) ve
Donizetti'nin La Fille du Regiment (Holland Park Opera)
oyunlarinda gérev aldi.

Airswimming was the first play written by award-
winning British playwright Charlotte Jones and will be
the first play produced by Soft G Productions, founded
by Lara Agar Stoby and Esin Alpogan Harvey in
London, in November 2009. Both LAMDA-trained
actresses, Esin and Lara are very passionate about Jones’
stunning debut, a seemingly light-hearted yet evidently
disquieting examination of the irreparable damage
caused by social inequality and its impact on two
women. Based on a true account, Airswimming charts
the remarkable story of two young middle-class women
incarcerated in a mental institution during the 1920s
and not released until 50 years later. A bathroom, one
peroxide wig, the music of Doris Day and a curious
form of synchronised swimming... Dora and
Persephone, “moral imbeciles”, form an unlikely
friendship born out of their common struggle and their
ability to use their imaginations to free their minds and
souls. It is a play filled with humour, compassion, and
highlights the power of the human spirit to overcome
adversity.

Written as a career platform for herself at a time when
Jones was a struggling actress, frustrated by the lack of
work and lack of satisfactory roles for women, it
ironically marked the end of her acting career.
Following Airswimming’s debut at Battersea Arts Centre
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in London in 1997, Jones began to be recognised for her
writing and soon after shot to fame in 2001 after her
play Humble Boy was staged at the National Theatre
with Simon Russell Beale, Diana Rigg and Marcia
Warren in the lead roles. Jones has since gone on to
become one of Britain’s most exciting and reputed
contemporary playwrights. Soft G Productions hope
that their debut will mark the start of a similar vein of
success!

This will be the first time Jones’ work will be staged in
Turkey, a most exciting opportunity for a new artistic
and cultural dialogue to be initiated, given Istanbul’s
appointment as this year’s European Capital of Culture.
At a time when gender equality across the world should
only ever be seen to be moving forward, Lara and Esin
are particularly passionate about this project as they
consider their own cultural heritage. Both daughters of
a Turkish generation of women born of a progressive
time in the country’s history, they continue to be
grateful for the freedoms with which they themselves
were born, and understand that society cannot rest
complacent in the face of such recently acquired gender
equality. As young Turkish female artists, the founders
of Soft G Productions believe it their duty to bring these
issues to the attention of both the national and
international audience.

LARA AGAR StoBY (Co-producer, actor)

Lara was born in New York, raised in London and
Geneva, college-educated at Columbia University, and
completed her professional training at the London
Academy of Music and Dramatic Arts. As an actress,
her UK credits include Who Wants To Be The Disco
King? (Edinburgh Fringe), Tartuffe (Arcola Theatre) and
the title role in Trelawney of the Wells (Finborough
Theatre). US credits include What Mommy Told Me
(Manhattan Theatre Source), A Dream Play (Dalliance
Theater Company) and The ‘A’ Word (Off Broadway).
From 2004 until 2006 she was a member of The
Common Air Theatre Company, who throughout their
residency at Theatre 503 in London, produced new
political satire written by American and British
contemporary playwrights. Most recently she took a
sabbatical in Istanbul, her mother’s hometown, in order
to learn more about her heritage. She is fluent in
English and French, speaks Italian and is learning
Turkish... Airswimming marks her debut as a producer,
as co-partner of recently formed Soft G Productions.

Esin ArrocaN Harvey (Co-producer, actor)

Esin was born in Ankara and grew up in Switzerland,
Holland, Greece and Turkey. Following her graduation
from Lycée Charles De Gaulle in Ankara, she enrolled at
the University of Massachusetts in Amherst where she
did a double major in Theatre and Communication, and
also spent a year on exchange at Goldsmiths College in
London. Esin moved to London in order to train at the

London Academy of Music and Dramatic Art where she
first took part in the eight-week “Shakespeare & His
Contemporaries” workshop and then completed the
two-year postgraduate training in acting. She has since
been living and working as a professional actress in
London. Her theatre credits include The Recognition of
Sakuntala (Union Theatre), Heroes (National Theatre),
Not The Love I Cry For (Arcola Theatre) and Macbeth
(Theatro Technis). She most recently completed a run
playing Francoise in Who Will Carry The Word at the
Courtyard Theatre. She is fluent in Turkish, English
and French and speaks Greek and Spanish.
Airswimming marks her debut as a producer, as co-
partner of recently formed Soft G Productions.

NartasuA Pryce (Director)

Natasha was born to a Maltese mother and English
father and raised in the United Kingdom. She
successfully completed her degree in theatre at
Middlesex University where her directing credits
include The Raft of Medusa and Medea. She is now the
director of the theatre company Robertspryce & Co for
which she directed and produced Who Will Carry The
Word by Charlotte Delbo. She has also assistant directed
Donizetti’s La Fille Du Regiment at Holland Park Opera,
and Howard Brenton’s Weapons of Happiness. She is
currently working on Two Marias by Bryony Lavery with
Robertspryce & Co.
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ProsPERO DANS ToPLULUCGU [ TALIN BOYUKKURKCIYAN

MESELE
ISSUE

Koreografi Choreography TALIN BUYUKKURKCIYAN

Yaratici Dansgi ve Oyuncular Creative Dancers and
Performers Burak AkyolL, TALIN BUYUKKURKCIYAN,
ToLin OzeN, ESRA YURTTUT

Ozgiin Miizik Original Music ALPER MARAL
Istk Tasarim Lighting Design YUksEL AYMAZ
Video ETHEM OzGUVEN

Kosttim Tasarim Costume Design ELiF KEsKiNKILIG

.Y

“Aristoteles, ‘insan nasil oluyor da bile bile yanls
yapiyor?’ sorusunu sorar ve bu soruyu yanitlamadan
dnce bilgili olmanin ne anlama geldigini ¢éziimler. Ona
gore, bilgili olmak iki anlama gelmektedir. Birincisi, bilgili
olmayi ama bu bilgiyi spesifik durumlarda kullanmamay:
ya da uygulamamayi ifade eder. ikincisi, hem bilgili
olmayi hem de bu bilgiyi tek tek durumlarda kullanmay:
ve uygulamayi kapsar. Bu ayrim bir seyin yanls oldugunu
bilip de bu bilgisinin bilincinde olmayan ile bilgisi
zihninde bilingli olarak mevcut olan arasindaki ayrima
karsilik gelmektedir.”

Bir seyi disaridan gérmek ile onun igine bakmak arasinda
fark vardir. Amag da bir seylerin icine bakabilmek, o sey
hakkinda miimkiin oldugunca ¢ok bilgi elde etmek, bu
bilgiyi erdemli ve dogru kullanabilmektir. Mesele’de
giindelik ve toplumsal yasantimizi soru isaretleriyle ve
¢coziimsiiz gibi gériinen sorunlarla doldurmus olmamiz
tizerinden meselelerin dans ve tiyatro diliyle gogu zaman
absiird ama hig beklemedigimiz bir anda gercegin
yansimasi olarak acimasizca ortaya serildigine tanik
oluruz.

Heidegger “Biz dili konusmuyoruz, dil bizi konusuyor”,
der. Dil diinyamizi, zamani algilayisimizi, kimligimizi,
insan iligkilerimizi, ask ve siddeti sekillendirir. Foucault
ise artik insan, yazar, vs. yok der; yapibozumsa dilin
Szerk, ice doniik oyununda miimkiin olan birgok anlamin
dansindan séz eder.

Prospero Dans Toplulugu, 2007 yilinda istanbul Dans
Festivali zamaninda Tepetaklak gésterisinin calismalari
sirasinda kuruldu. Prag/Festival New Europe ve Bonn
Bienali’nde temsil edilen Tepetaklak gosterisi dért defa
sahne cagrisi alip seyircinin biiyiik begenisini topladi.
Topluluk sonraki yillarda 16. Uluslararasi istanbul Tiyatro
Festivali'nde Tersi-Diiz'ti ve iDans Festivali'nde
Mekanizmalar'i festival seyircisine sundu. 17. istanbul
Tiyatro Festivali'nde sahnelenecek olan Mesele ilk defa

28.05.2010, Cu Fri, 20.30
29.05.2010, Ct Sat, 18.30
Kumbaraciso

50’ siirer; ara yoktur.

Tiirkge, Ingilizce ustyazili.

Lasts 50’; no intermission.
Turkish, with English surtitles.
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toplulugun tiyatro, dans ve performanslarda kullandig
yéntemlerin bir arada kullanildigi bir gésteri olacak.
...asil amacimiz olan “mutluluk”, yerini bu mutluluga
ulagmak icin ugragsmamiz gereken “meselelere” birakti...

“Aristoteles asks how human beings do wrong
consciously, and before answering this question, he
resolves what it means to have knowledge. For him
having knowledge means two things. The first expresses
knowing but not using or applying this knowledge in
specific cases. The second involves both having
knowledge and using and applying it in specific cases.
This distinction corresponds to knowing something is
wrong yet not being conscious of it, and having
knowledge consciously.”

To see something from outside, and to look into it are
different acts. The purpose is to look inside things,
acquire as much information as possible and use that
information wisely and correctly. In Issue we witness the
truth cruelly reflected through the question marks and
seemingly unsolvable problems that fill our daily and
social lives, in almost always an absurd but an
unexpected moment in the language of dance and
theatre.

Heiddeger says “It is not we who speak language but
language which speaks us”. It structures our world, it
structures our sense of time, of identity, of human
relations, of love, of violence. When Foucault brilliantly
says there is no more man, there is no more author,
etc., and when deconstruction speaks of language as an
autonomous, inward turning game as a dance around
an infinity of possible meanings.

Prospero Dance Collective is formed during the practice
for the show Upside-Down in Istanbul Dance Festival in
2007. The audience loved Upside-Down presented in
Prag/Festival New Europe and in Bonn Biennial and
called the collective back on stage for four times. The
collective presented Inside Out in the 16th International
Istanbul Theatre Festival and Mechanisms in iDans
Festival. Issue, to be staged in the ryth Istanbul Theatre
Festival, is the first show in which the collective uses
theatre, dance, and performance methods in
conjunction.

...our real purpose “happiness”, left its place to the
“issues” we have to struggle with to attain that
happiness...
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DOT

MALAFA
MANDREL

Yazan ve Oyunlastiran Written and Adapted for
the Stage by HAKAN GUNDAY

Yéneten Directed by MURAT DALTABAN

Oyuncular Performers BERRAK Kus, CEMIL
BUYUKDOGERLI, EMEL COLGEGEN, ELViN AYyDOCDU,
iBRAHIM SELiM, U&UR BiLGiN, MERT CAN SEViMLI,
ONUR OzTAY, PINAR TORE, Riza Kocao&Lu, Tu&RrUL
TUOLEK

Miizik Music UYGuRr Yi&iT

Isik Tasarimi Lighting Design KEMAL Yi&iTcAN

Isik Operatorii Lighting Operator ALAz KOYMEN

Afis Tasarimi Poster Design EMRE CIKINOGLU
Yénetmen Yardimcisi Assistant Director PINAR TORE

Proje Ekibi Project Team NURCiHAN YUCEL, SEDA
YiLD1z, SEDEF ALPMAN, BARIS GONENEN

Yonetici Ekip Managing Team AvseGUL BEYAZDAG,
NEecLA Koca

ingilizceye Ceviren Translation into English PINAR TORE

Malafa, satmanin ve satin almanin éykustdur.

Satmak icin kendilerinden vazgegenlerin, satin almak igin
kendilerini kaybedenlerin 6ykiisi.

insanlarin degil, ancak paranin yolculugu olan turizmin
Sykisii.

Tezgahtarlarin sattikga, sattiklari mallara dontismeleriyle
lgili.

Turistlerin satin aldikga, nefret ettikleri is hayatlarindan
intikam almalariyla ilgili.

Malafa, her seye inanmak icin valizini toplamis olanla,
her seye inandirmak icin yatagindan kalkanin
karsilagmasi.

Topaz adindaki dev kuyumcuda miicevherler kiigiik bir
ayrinti.

Onemli olan, igine her seyin dahil oldugu “tatil” adindaki
zaman diliminde, turisti sehvet, siddet ve eglenceye
bogmak.

28.05.2010, Cu Fri, 20.30
29.05.2010, Ct Sat, 15.30
30.05.2010, Pa Sun, 18.30
Salon

105’ stirer; ara yoktur.

Tiirkge, Ingilizce ustyazili.

Lasts 105’; no intermission.
Turkish, with English surtitles.
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Onemli olan, gercek hayatla turistin arasina, altindan bir
duvar érmek.

Onemli olan ne varsa unutmak isteyen turiste, bir
tezgdhin ardindan, hayatinin gésterisini sunmak.

Sonra da bitiin bunlarin bedelini 6demek icin yaninda
para yoksa taksit yapmak.

Satmak, daima satmak.
Sattik¢a delirmek.
Delirdikge de satin almak.

Mandrel is the story of selling and buying.

The story of those who give up on themselves to sell,
and who lose themselves to buy.

Not the story of humans, but of tourism that is the
travel of money.

It’s about clerks who turn into commodities they sell.
It's about tourists who take revenge from the work they
hate by buying.

Mandrel is the encounter between those who pack to
believe in everything, and those who get up from bed to
make others believe in everything.

A small detail at a giant jewellery shop called Topaz.

What is important is to suffocate the tourist with lust,
violence, and fun in that all inclusive time zone called
“holiday.”

What is important is to build a golden wall between real
life and the tourist.

What is important is to put on show for the tourist who
wants to forget all from behind the counter.

And then to make installments if there isn’t enough
cash to pay for its worth.

To sell, always to sell.
To turn mad while selling.
To buy while turning mad.

Dot, Bilsar'in Austin Reed markasina Malafa oyununa verdigi
degerli destek icin tesekkiir eder.

Dot would like to thank Bilsar’s Austin Reed label for their
generous support in Mandrel.

TURKIYE-DANIMARKA TURKEY-DENMARK

SU YESILi HIKAYESI
SEAGREEN STORY

Yazan ve Oynayan Written and Performed by
HAzAL SELGUK

Yoneten Directed by ELsE MARIE LAUKVIK
Miizik Music TiMUR SELGUK, MUNIR NURETTIN SELGUK

Siirler Poems by AvyseL GUREL, FARUK NAFiz CAMLIBEL,
FEDERICO GARCIA LORCA, SEHIME ERTON, HAZAL
SELGUK

Dekor, Kostiim Stage, Costume JALE GUNER, SUSANNE
MicHNO

Video HAKAN OzGAN

Konusanlar Speakers NEziH YAsLI BAKIM VE HUZUREVi

SAKINLERI (YESiLBAHAR VE MODA SuBEsi) NEZiH
NURSING AND RETIREMENT HOME DWELLERS

(YESILBAHAR AND MODA BRANCH)

Fotograflar Photography SELDA SALMAN ACAR, YAvUZ
DRrRAMAN, TOMMY BAY

Su Yesili Hikdyesi kalbini hissedemeyen ve hayatinda ¢ok
buytik bir degisiklik yapmak isteyen Zeynep'in kalbine
yaptigi yolculugu ve yureginde karsilastigi beklenmedik
manzaralari anlatiyor. Anneannesinden mutlulugun ve
hayatin anlamini 6grenmeye calisan Zeynep'e, Hazal
Selcuk’un “Su Yesili” CD calismasindan Timur Selcuk ve
Miinir Nurettin Selcuk’un sarkilari eslik ediyor. Oyun,
sarki, hareket ve metnin i ice gectigi tek kisilik bir
gosteri.

Seagreen Story tells the story of Zeynep, an isolated
woman who can not feel her heart anymore. Zeynep
wants to make a major change in her life. The play is a
nonlinear journey where she walks through the
unexpected and unknown landscape of her heart.
Trying to learn the meaning of happiness and life from
her grandmother, Zeynep’s journey is accompanied
with songs by Timur Sel¢uk and Miinir Nurettin Selguk,
from Hazal Sel¢uk’s CD recording titled “Seagreen”.
The play is a soloshow where singing, movement and
text intertwine.

50’ siirer; ara yoktur.
Lasts 50’; no intermission.
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Uyarlayan ve Yoneten Adapted and Directed by Toni
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Sahne Tasarimi Set Design CARLO SALA

Kostiimler Costumes ORTENSIA DE FRANCESCO

Istk Lighting PASQUALE MARI

Isik Uygulama Lighting Realised by Lucio SABATINO
Ses Sound DAGHI RONDANINI

Yénetmen Yardimcisi Assistant Director COSTANZA
BoccARDI

Oyuncular Performers
Leonardo ANDREA RENZI
Paolino FRANCESCO PAGLINO
Cecco Rocco GIORDANO
Vittoria EVA CAMBIALE
Ferdinando TONI SERVILLO
Filippo PAoLo GRAZIOSI
Guglielmo TommAso RAGNO
Giacinta ANNA DELLA RosA
Brigida CH1ARA BAFFI
Fulgenzio Gicio MORRA
Berto ALESSANDRO ERRICO
Sabina BETTI PEDRAZZI
Costanza MARIELLA LO SARDO
Rosina GiuLIA Pica

Tognino MArRco D'AMORE
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ikinci Yonetmen Yardimcisi Second Assistant Director
TomMAsO PITTA

Sahne Tasarimi Asistani Assistant Set Designer
ELISABETTA PAjORO

Kostiim Tasarimi Asistanlari Assistant Costume
Designers LAURIANNE SCIMEMI, VALENTINA PASCARELLA

Sahne Amiri Stage Manager DAGHI RONDANINI

Isik Operatérii Light Board Operator Lucio SABATINO
Bas Makinist Chief Machinist SALVATORE BELLOCCHIO
Aksesuar Sorumlusu Props Master ALESSANDRO ERRICO

Teknik Yénetmen Technical Director LELLO
BECCHIMANZI

Piccolo Teatro Tur Yéneticisi Piccolo Teatro Tour
Manager ANNALISA ROSSINI

175’ siirer; 2 Perde.

italyanca, Tuirke tistyazili.
Lasts 175’; 2 Acts.

Italian, with Turkish surtitles.
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Sayfiyeye Gidis

Birinci metin, tst siniftan iki ailenin tatil i¢in Livorno’dan
Montenero'ya gidisleri hakkinda. Filippo'yla kizi Giacinta
ve Leonardo’yla kizkardesi Vittoria bavullarini
hazirlamakta, evlerinden ayrilmak tizeredirler.
Vittoria'nin, modaya uygun yeni elbisesini, mariage'ini
diken terziyle isi hentiz bitmis degildir. Vittoria, agabeyi
Leonardo’nun nisanlisi olan ve biraz rekabet ettigi
Giacinta’nin da benzeri bir elbise giyecegini isitmistir ve
kétii bir izlenim birakmak istememektedir. Leonardo
Giacinta’nin arabasiyla gitmek istemektedir, ama Filippo
—kéti bir niyeti olmadan— kizin éteki talibi Guglielmo’yu
da tatilde kendilerine eslik etmesi ve onlarin arabasina
binmesi icin davet etmistir. Buna ¢ok 6fkelenen
Leonardo, Vittoria tam o kadar arzuladigi mariage’ina
kavusmusken, gitmekten vazgecer... Filippo'nun bir
dostu, yash ve bilge Fulgenzio, aileleri baristirmak igin
araya girdigi gibi, Filippo’dan Leonardo igin Giacinta'yi
ister. Giacinta da evlenmeyi kabul eder. Sonunda
sayfiyeye dogru hareket ederler. Gruba Ferdinando
isminde, o ev senin bu ev benim gezen, sehirdeki en iyi
ailelerin misafirperverliklerini suiistimal eden, sonra da
herkesin ve her seyin arkasindan konusan bir otlak¢i da
katilir. Ayrica Leonardo ve Vittoria'nin usagi Paolino ve
Giacinta’nin hizmetgisi Brigida da gruptadir.

Sayfiyede Maceralar

Sayfiyede hayat, masraftan kaginilmadan hazirlanan 6gle
ve aksam yemekleri arasinda, buiytik paralarin déndugu
iskambil oyunlariyla gegmektedir. Brigida ve Paolino
birbirlerini basit ve saf bir askla severken, daha yeni
Leonardo’yla evlenmeyi kabul etmis olan Giacinta,
Guglielmo’ya duydugu tutkuyla icinin kavruldugunu fark
eder. Leonardo siiphelenir ve rakibiyle nisanlisini
bahgede beraberlerken yakalar. Giacinta takdire sayan
hazir cevapligiyla her seyi inkar eder ve Guglielmo’nun o
sirada kendisinden Leonardo'yla arasina girmesini
istedigini, clinkii Vittoria’ya evlenme teklif etme niyetinde
oldugunu soyler. Giacinta’nin yash ve dul halasi ve
Filippo'nun ablasi Sabina, Ferdinando’ya asik olmustur.
Bunu hisseden otlakgi, evlenme sézii karsiliginda
Sabina’dan kendisine maddi yardimda bulunmasini ister.
Boylece kendisine is kurabilecektir... Kahramanlarimizla
karsilastinldiginda ekonomik imkanlari daha kisitli olan
Costanza'yla yegeni Rosina da sayfiyede yasamaktadirlar.
Yegeninin evde kalmasindan korkan Costanza, Rosina'yi
doktor olmak i¢in ugrasan yarim akilli Tognino’yla flort
etmesi icin tesvik eder. Fulgenzio’dan gelen bir mektupla
amcasi Bernardino’nun ani 6limiinden haberdar olan
Leonardo, tatilini yarida kesip sehre désnmek zorunda
kalir. Bu sefer yaninda, artik Vittoria’yla resmen
nisanlanmis olan Guglielmo vardir. Guglielmo'yu
Giacinta’dan uzaklastirarak, varligindan siuiphelendigi
iliskinin sona erecegini timit etmektedir.
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Sayfiyeden Déniis

Livorno’ya déndugiinde, Leonardo karsisinda borglu
oldugu buttin alacakhlarini bulur. Hem Leonardo’nun
iyiligini dustinen hem de Filippo’nun ¢ikarlarini
gézetmeye calisan Fulgenzio, Leonardo’yu alacaklilarina
kaba davrandigi igin azarlar. Artik Leonardo’nun ne yapip
edip Giacinta'yla evlenmesi gerekmektedir:
Leonardo’nun girdigi mali ¢ikmazin tek ¢6ziimii
Giacinta’nin getirecegi drahomadir ¢tinkii. Brigida
Giacinta'dan Paolina’yla evlenme iznini koparir.
Guglielmo’dan Giacinta'ya gelen gizli bir mektup hem
geng adamin ask ilanini tazeler hem de Giacinta’nin
yeniden kafasini karistirir. Ama bir kere Leonardo’ya
bagllik sézii vermistir; geri adim atmak miinasebetsizlik
olacaktir. Ama olur da, fazla ytksek hayat standardi
dolayisiyla Filippo iflas eder ve kizinin drahomasi igin
para veremeyecek duruma gelirse, is degisecektir.
Fulgenzio Filippo'ya Cenova'daki iglerinin bazilarinin
idaresini Leonardo’yla Giacinta’ya birakmasini énerir:
Boylelikle Fulgenzio bir tasla iki kug vuracak, hem
Giacinta’nin drahomasi ve Leonardo’nun borglari icin
para bulmus, hem de Giacinta'yr Guglielmo’dan
uzaklastirmis olacaktir. Yasli Sabina’dan ayrilmis olan
Ferdinando, Costanza ve Tognino'yla gizlice evlenmis
olan Rosina da tatilden dénmiislerdir. Sabina
Ferdinando'ya istedigi maddi yardim karsiliginda tekrar
biraraya gelmeleri icin yalvardigi bir mektup yazar.
Giacinta'yla Leonardo’nun evlilik karari verilmis ve
Fulgenzio Leonardo’nun bitiin borglarini 6deme isini
ustlenmistir, dolayisiyla artik Guglielmo'yla Vittoria’nin
evliligini halletmek de mumkiindir. Her sey ayarlanmis
gibi goriinmektedir, ama belki de en iyi sekilde degil...

ToNI SERvVILLO

Yénetmen ve oyuncu Tony Servillo, 1959'da Afragola’da
(Napoli) dogdu. 1977'de Caserta Tiyatro Stiidyosu’'nu
kurdu ve burada pek ¢coy oyunun hem yénetmenligini
hem de oyunculugunu yapti. 1986'da Falso Movimento
isimli grupla beraber ¢alismaya basladi. 1987'de Teatro
Uniti'nin kurucular arasinda yer aldi. 1999’dan bu yana
muzikal tiyatro gosterileri de yoneten Servillo, Mozart’tan
Figaro’nun Diigiinii’'nii, Mussorgski’den Boris Godunov’u,
Richard Strauss’tan Naxos’lu Ariadne’yi, Beethoven'dan
Fidelio’yu ve Aix-en-Provence Festivali icin Rossini’den
Algiers'deki Italyan Kadin’y ybnetti.

Paolo Sorrentino’nun 2004 Cannes Film Festivali'nde
yarisan ikinci filmi Askin Sonuglar’ndaki roltiyle Nastro
d’Argento ve David di Donatello édiillerine layik gorildi.
Matteo Garrone’nin Gomorra ve Paolo Sorrentino’nun Il
Divo isimli filmlerinde basrol oynadi. 2008 Cannes Film
Festivali’nde Gomorra Biiyiik Odul'ii, Il Divo da Jiiri
Odiili'ni kazand. Servillo, bu iki filmdeki rolleriyle 2008
yilinda En iyi Erkek Oyuncu dalinda Avrupa Film
Oduli’ne layik garuldu.



Off to the Country

The first text talks about the departure of two upper-
class families from Livorno for the holidays in
Montenero. Filippo with his daughter Giacinta and
Leonardo with his sister Vittoria are packing up and
closing down the respective houses. Vittoria is occupied
with the tailor who is finishing for her a new
fashionable dress, the mariage. The girl heard that
Giacinta, her brother Leonardo’s fiancée for whom
Vittoria feels a certain rivalry, will have a very similar
dress and she doesn’t want to make a bad impression.
Leonardo would like to travel on Giacinta’s coach, but
Filippo, unintentionally, has invited Guglielmo, other
pretender of the girl, to join them during the holiday
and to take place with them on their coach. This makes
Leonardo very angry, so that he doesn’t want to leave
anymore, just when Vittoria has obtained her so craved
mariage... The old man and wise Fulgenzio, a friend of
Filippo, intervenes to bring peace between the families
and also asks Filippo Giacinta’s hand, for Leonardo.
Giacinta gives her approval for the wedding. Finally they
leave. The group has been joined also by Ferdinando, a
scrounger who goes from a house to the other,
searching for hospitality in the best families of the city,
except for speaking badly of everyone and everything
afterwards. Paolino, Leonardo and Vittoria’s servant,
and Brigida, Giacinta’s maidservant, also make part of
the company.

Adventures in the Country

The life in the country passes by between suppers and
dinners, prepared with no expense worries, and card
games where big amounts of money are played. While
Brigida and Paolino love each other in a simple and
genuine way, Giacinta, right now when she has just
given her word for marrying Leonardo, finds out to be
eaten up by passion for Guglielmo. Leonardo is
suspicious and he catches his rival alone with his
fiancée in the garden. Giacinta, thanks to her
distinguishing ready wit, denies everything and affirms,
instead, that she was being asked by Guglielmo to
intercede with Leonardo, since he has the intention of
asking Vittoria’s hand. Sabina, Giacinta’s old widow
aunt and Filippo’s sister, has fallen in love with
Ferdinando. The scrounger, smelling the affair, asks
Sabina a donation, in exchange for a promise of
marriage. So that he will be able to start a certain
activity... Even Costanza and Rosina, aunt and niece,
fellow-citizens with lower economic possibilities
compared to the group of protagonists, reside in the
country. Fearing her niece might remain spinster,
Costanza encourages Rosina to flirt with Tognino, a half
stupid boy who is studying to become a doctor. A letter
from Fulgenzio, that informs him of his uncle
Bernardino’s imminent death, forces Leonardo to
interrupt the vacation to get back to the city,
accompanied at this point by Guglielmo, now officially
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engaged to Vittoria. He hopes that in this way, taking
Guglielmo far from Giacinta, the affair he suspects
about won't continue.

Back from the Country

Back in Livorno, Leonardo finds to attend him all the
creditors he didn’t pay before the departure. Fulgenzio,
who has at heart the young man’s fate as much as he
tries to take care of Filippo’s interests, tells off him for
treating those persons rudely. Now more than ever is
necessary that Leonardo marries Giacinta: only her
dowry will heal Leonardo’s financial disaster. Brigida
obtains from Giacinta the permission to marry Paolino.
A clandestine letter from Guglielmo to Giacinta renews
the young man’s love offers and throws Giacinta back
into confusion. But the commitment with Leonardo is
taken; good manners order not to step back. Except that
even Filippo is gone broke, because of a too high
standard of lifestyle, and he no longer has the money
for his daughter’s dowry. He is suggested by Fulgenzio
to leave to Leonardo and Giacinta the administration of
some activities he has in the city of Genoa: in this way
Fulgenzio obtains the double result of finding the
money for Giacinta’s dowry and Leonardo’s finances,
and even of finding the way of getting away, Giacinta
from Guglielmo. Even Ferdinando, who has broken up
with old Sabina, Costanza and Rosina, who is now
secretly married to Tognino, have returned from the
holiday. But Sabina sends a letter to Ferdinando
begging him to get back together in exchange for that
donation. Giacinta and Leonardo’s wedding being
decided and once Fulgenzio has taken the commitment
of paying all of Leonardo’s debts, it's now possible to fix
even Guglielmo and Vittoria’s wedding. Everything is
settled, but maybe not in the best of the ways...

ToN1 SERVILLO

Director and actor Tony Servillo was born in Afragola
(Naples) in 1959. In 1977 he founded the Teatro Studio
of Caserta, with which he directed and performed in
many plays. In 1986 he started a collaboration with the
group Falso Movimento, and in 1987 he participated in
the foundation of Teatri Uniti. From 1999 on he has
also been directing musical theatre performances. He
directed The Marriage of Figaro by Mozart, Boris
Godunov by Mussorgskij, Ariadne of Naxos by Richard
Strauss, Fidelio by Beethoven and The Italian Woman in
Algiers by Rossini for the Aix-en-Provence Festival.

For The Consequences of Love (2004), Paolo Sorrentino’s
second movie, that competed during the 2004 Cannes
Film Festival, he received the Nastro d’Argento and the
David di Donatello prizes. He is protagonist in the
movies Gomorra by Matteo Garrone and Il Divo by Paolo
Sorrentino. Gomorra had the Grand Prix, Il Divo had the
Jury Prize at the 2008 Cannes Film Festival. In 2008
Servillo won European Film Award Best Actor Prize for
Il Divo and Gomorra.

TURKIYE TURKEY

TiyATRO OYUNBAZ THEATRE OYUNBAZ

MARTI
THE SEAGULL

Yazan Written by ANTON CHEKHOV

Compiled from the Translations by AtaoL
BEHRAMOCLU (TEMEL METiIN MAIN TEXT), BEHGET
NEecaTiGiL, MEHMET Ozc UL Cevirilerinden Derlenmistir

Yoneten Directed by ABbuLLAH CABALUZ

irina Nikolayevna EvRim SAHINTURK, IMRA DiNGER
Konstantin Gavrilovig Treplev ORKUN YESiM

Pyotr Nikolayevi¢ Sorin GURAY DiNngoL

Nina Mihaylovna Zaregnaya 1PEX TURKTAN

ilya Afanasyevi¢ Samrayev TOLGA SENGUL

Polina Andreyevna SiBeL ULusoy

Mdsa AsLIHAN AZERi

Boris Alekseyevi¢ Trigorin Tuna OzTUNCA

Yevgeni Sergeyevic Dorn ONUR YILDIRIM

Semyon Semyonovi¢ Medvedenko A. SINAN CEBECIGIL
Yakov / Sahne Isgisi Yakov / Stage Worker GUVEN
SoYDpAN, CAN SAHIN

Hizmetgi / Sahne Is¢isi Servant / Stage Worker PINAR
Axkkuzu

Yonetmen Yardimcisi Assistant Director ORKUN YESiM
Reji Asistani Assistant to the Director PINAR AkKUZU
Sahne Amiri Stage Manager ONUR YILDIRIM

Istk ve Ses Lighting and Sound ALi ULvi COSKUNER,
ARDA DodAN, EVREN PALABIYIK

Efekt Effects CAN SAHIN
Grafik Tasarim Graphic Design A. SiNAN CEBECIGiL

Dekor, Kostiim, Makyaj Stage Design, Costume, Makeup
OvunBAz

Ticari kaygidan uzak, sdyleyecek sézii olan, tiyatroya
gonillt insanlarin emegiyle yasayan bir grup olmaya
calisan Oyunbaz, 150. dogum yilini kutladigimiz Anton
Cehov'un anisina, yazarin unutulmaz oyunlarindan
Martr’yr sahneliyor.

Yikilmaya yiiz tutmus Carlik Rusya’sinin son demlerinde,
kentlesme ve sanayilesmenin dayattigi degisimin
bunalima siiriikledigi aydinlar ve kiigiik burjuva sinifi.
Gehov'un “sfkelenerek ve aciyarak bakiyorum” dedigi
oyun kisileri iste bu sinifa ait, diismiis toprak soylularidir.
Eylemsizlik icinde uyurgezer gibi yasayan bu insanlarin
diyaloglari yasamak, bir seyler yapmak karsisinda
duyulan giigstizliigiin, can sikintisinin etrafinda dolanir
durur. Ruhlari Konstantin Treplev'in vurdugu marti kadar
6lu olan bu insanlar, o zavalli marti kadar sansli
degildirler, ¢linki onlar ne yasarlar, ne de sludiirler.
Maksim Gorki'ye gére “Yasamdaki kiigiik olgularin,
6nemsiz gortinen kigiik seylerin trajik dogasini hig kimse
Cehov kadar agik anlatmamis, onun kadar derinlemesine

150’ siirer; 2 Perde.
Lasts 150"; 2 Acts.



sezmemistir. Ve daha énce hicbir yazar, orta sinif
yasantisinin donuk kaosu iginde, utangli ve acinasi olan
her seyi boylesine acimasiz ve aslina uygun bir tablo
halinde gozler 6niine sermemistir”.

19. yuizyilin sonlarinda feodalizmin temelleri sarsilirken
Gehov tarafindan sezilen bu insanlik durumu bugiin
devasa burokratik érgiitlenmeler, cokuluslu sirketler ve
medya tarafindan yonlendirilen bir toplum karsisinda
giderek yalnizlasan ve gli¢siizlesen giinlimuz insaninin
tipik kisilik yapisinin bir 6zelligi olarak her an, her yerde
goriilebilmektedir. imaj takintis, yiizeysellik, giice
tapinma, tiiketim ve milkiyet hirsi, yabancilagma,
yalmizlik, anlamsizlik, tatminsizlik, basari hirsi,
aggozlulik, sohret hayranlig, ideal eksikligi, rekabet,
mistisizm tutkusu, yaslanmaktan, hastalanmaktan ve
élimden duyulan korku gibi cagdas kiltiiriin 6zellikleri
olarak tanimlanabilecek durumlar Cehov karakterlerinin
i¢c diinyalarinin giiniimuze izdiisimaudiir adeta.

21. yiizyll insanlari olarak Cehov'un su sézlerini
tizerimize alinmamiz yadirgatici olmasa gerek:
“Havalarin gtizel olacag), uirtinlerin daha ¢ok olacag,
glizel bir ask sertiveni yasayacagimiz umuduyla, daha
zengin olmak, ya da emniyet mudrligiine atanmak
umuduyla yasamaya alisi§iz; ama akillanmak umuduyla
yasayan kimseye rastlamadim hic. Yeni Carin
yénetiminde her sey daha giizel olacak deriz, iki yiiz yil
sonra daha giizel olacak deriz, ama kimse bu gtizel
guinlerin yarindan baglamasi icin caba harcamaz. Yagam,
butiintinde, giderek daha karmasik hale geliyor, kendi
keyfince ilerliyor, ve insanlar giderek daha akilsiz hale
geliyor, yasamdan soyutlanan insanlarin sayisi her gecen
glin artiyor.”

Oyunbaz, Marti’y1 sahnelerken, yakalanmak istenen
atmosfere uygun, minimal bir dekor kullaniyor ve ortaya
tamamen sade bir sahnede, cok belirgin nesneler ve
kostiimlerle yaratilmis bir sahne plastigi ¢ikiyor. Tagranin
1ssizhigini, oyun karakterlerinin “6li ruhlar”nin
boslugunu yansitirken, gercekgi gostergelerden ziyade,
cagristirmaya yonelik nesnelere basvurulan bu dekor,
oyunun her perdesinin diinyasini en dogru sekilde
yansitmayi amagliyor. Oyunda Tiirk Sanat Muizigi, bir
yandan ortami destekleyen bir fon miizigi, bir yandan da
trajik olanin ayni zamanda komik de olabildigi anlari
gosterme islevini uistleniyor. Bu miizigin kullanimiyla,
Cehov karakterlerinin ve bugtiniin orta sinifinin dtinyasi
arasindaki kesisim sahneye aktariliyor.

Oyunbaz, formed by the labour of theatre lovers who
have things to say and who do not have commercial
aims, is staging the unforgettable play of Anton
Chekhov, The Seagull, on the 150th anniversary of the
the playwright’s birth.

The intellectuals depressed from the changes brought
by urbanization and industrialisation and petty
bourgeois, on the last breaths of collapsing Tzarist
Russia: The characters of the play, whom Chekhov
“watches with rage and pity,” belong to this class of

fallen land-owning nobility. The dialogues of these
people who live in a passive sleep-walking state revolve
around the inability to act and the state of boredom.
Their souls are as dead as the seagull that Konstantin
Treplev shot, yet they are not as lucky for they are
neither living nor dead.

According to Maxim Gorky, “Nobody has depicted the
tragic nature of the little facts and seemingly
insignificant little things of life as clear as Chekhov nor
perceived them as deep as him. And no author has
revealed the frozen chaos of the middle class life, and its
shameful and pitiful existence this cruelly and
realistically before.”

The human condition that Chekhov observed as the
foundations of feudalism which were shaking at the end
of the 19th century, can still be found in the typical
characteristics of the weak and isolated contemporary
individual, guided by the gigantic bureaucratic
organisations, multinational corporations, and media.
The features of the contemporary culture such as
obsession with the image, superficiality, worshipping
power, ambition for consumption and property,
alienation, isolation, meaninglessness, dissatisfaction,
ambition to succeed, greed, admiration of fame, lack of
ideals, competition, passion for mysticism, fear of aging
and death are projections of the inner world of
Chekhov’s characters to our present day.

It should not be regarded as odd to identify with the
following words of Chekhov as the people of the 21st
century: “We are used to live with the hope of a better
weather, abundance of products, a beautiful love story,
more wealth, or an appointment to the police
department; but I have never encountered a person who
lives with the hope of getting smarter. We say that
under the new Tzar’s reign everything will be better,
everything will be beautiful in two hundred years, but
no one makes an effort to commence these beautiful
days tomorrow. Life is getting more complicated in its
totality, it proceeds as it pleases, and people are
becoming more stupid as the numbers of those isolated
from life increase.”

While staging The Seagull, Oyunbaz is using a minimal
décor to create the intended atmosphere, a stage plastics
composed of distinct objects and costumes on a simple
stage emerge. The solitariness of the country reflects the
emptiness of “dead souls” and rather than using realist
signs the set makes use of objects of reference to
represent the world of each act of the play as accurately
as possible. In the play, the Classical Turkish Music
supports the setting while revealing the comedy within
tragedy. Through the use of this music, the intersection
between Chekhov’s characters and today’s middle class
life is brought to stage.

94

TURKIYE TURKEY

SES-1885 ORTAOYUNCULAR

RUHUNDAN TRAMVAY GECEN ADAM
THE MAN WHOSE SOUL IS
CRASHED BY THE TRAM

Yazan Written by KARL VALENTIN,
FERHAN SENSOY

Yéneten Directed by FERHAN SENSOY

Miizik Music by GRUP GUNDOEARKEN

Kostiim, Dekor Costume, Stage Design FERHAN SENSOY
Isik, Efekt Lighting, Effects HUSEYiN ULAs

Fotograf Photography CENGiz TUNAY

“Gibi yapanlar” “Pretenders”

FERHAN SENsOY, ERKAN UgUNCU, ALi CATALBAS,
ORHAN ERrTURK, OzKAN Aksu, ELiF DurDU, EBRU
SOYUERDEN, NESLIHAN CAKINER, BEGUM ALPASLAN,
ToLGA KiLik, YAvuzHAN Do&AN, ORKUN AKYILDIZ
Ve And

GRUP GUNDOGARKEN

Kurulusunun 30. yilinda, Ortaoyuncular, “cok sesli” bir
tiyatro olarak, yillardir giildiirtintiin Ferhanca érneklerini
sunuyorlar. “Nedir yani giildiirii?” diye soruyor Ferhan
Sensoy: “Aristofanes’in oyunlarindan Holywood
sululuklarina dek her sey giriyor bu giilduirii sandiginin
icine.” Bu agidan bakildiginda, “soguk mizah krali”
olarak tin yapan ve savas dénemi Almanya’sini bu tiir
guiclii skecleriyle resimlemis Karl Valentin Ferhan
Sensoy’un benimsedigi ustalar arasinda yerini alyor. Karl
Valentin'in skegleri ile kendi skeglerini, sézlerini 6rerek
ortaya koydugu oyunda dingildeyerek ilerleyen tramvay
tilkece yasanmakta olanlardan, yasanacaklardan
huzursuz bir ruhun simgesidir sanki. Grup Giindogarken
miuizikleri ve sarkilari ile zamanlar arasinda kdpriiler
kurarken, Ortaoyuncular “Hitlerengiz Almanya”daki
durum saptamasinin 6tesinde “baska bir cografyaya”
dogru uzanir...

On the 30th anniversary of foundation, Ortaoyuncular
presents the a la Ferhan type of comedy as a “multi-
vocalist” theatre. Ferhan Sensoy asks “What is comedy?”
and responds: “Everything from Aristophanes’ plays to
Hollywood impertinences enter into the box of
comedy”. Viewed from this perspective, Karl Valentin,
known as the “king of cold humour”, who depicted the
wartime Germany with powerful skits, is among the
masters Ferhan $ensoy adopts. This play in which he
weaves Karl Valentin’s skits and words with his own,
the tram that moves in the play becomes a symbol for
the soul that is anxious of the state of affairs and the
future of the country. Ortaoyuncular builds a bridge
between epochs through the music and songs of Grup
Giindogarken, and reaches out to “another geography”
beyond the observations on the “Hitlerious Germany...”

135’ siirer; 2 Perde.
Lasts 135’; 2 Acts.
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TivaTRO OYUN KuTusu THEATRE Pray Box

PHAEDRA'NIN ASKI
PHAEDRA’S LOVE

Yazan Written by SARAH KANE

Ceviren Translated by CAN CINAR
Yéneten Directed by SERDAR SAATMAN

Oyuncular Performers YARKIN UNSAL, SEVCAN YAMAN,
OzGEe BozkuRrT, EYLUL IDIMAN, BAHADIR YUKSEKSAN,
SENAY BozOKLAR, EMiNE YURDASEV, ALEV KOGER,
VoLKAN AVSAR, TUGCE TOPRAK, SERDAR SAATMAN,
ZerriN ONCU, DENiz SiLAHGI, KUNTER AsKIN

Sahne Tasarimi Stage Design Tu&sa OzTAN

Isik ve Ses Kumanda Lighting and Sound Control PINAR
ONAL
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Tiyatro Oyun Kutusu 2003 yilinda Serdar Saatman
tarafindan kuruldu. Oyun Kutusu, her zaman farkli bir
tiyatro anlayisini savunurken; tiyatronun diinya, diinyanin
da tiyatro olduguna ve diinyanin sanatla daha iyi bir yer
olacagina inanir. Tiyatronun farkli bigimlerini, yeni
alanlarini denemeyi her zaman ilke edinen topluluk, bu
farkhiligi oyun segimleri ve sahneleme bigimleriyle
yansitmaya ¢alismaktadir.

Tiyatro Oyun Kutusu, faaliyete basladigi giinden bugtine
kadar cok cesitli alanlarda tiriin vermek icin calismistir.
Giinimuze kadar ve halen ¢ocuk oyunlari, genclik
oyunlari, deneysel tiyatro oyunlari sahneleyerek, modern
tiyatro hareketlerinin yeni metinlerine can vermektedir.
Tiyatro Oyun Kutusu, ¢alismalarinda belirli bir hedefi
amaclamistir: Modern, ¢aga uygun oyunlarla, seyircinin
begeni seviyesini ve algisini en Ust diizeyde tutmak.
Tum oyun kisileri kendi onarilamaz yalnizliklarinda,
kokusmus bir sarayda yasamaktadir. Hippolytus,
vurdumduymaz, umursamazdir. Soylulugu ve her seyi
elde edebilmisligi onu higlige gotiirecektir. Kralice
Phaedra, tutkuya doniisen karsiliksiz agkin bunaltici
yalnizligini yasamaktadir. Aklini yitirmek tizeredir. Yok
olusa gidecek siiregte ne yapacagini bilemez. Verdigi
kararlar onun igin ve uilke icin bir yikima sebebiyet
verecektir. Strophe, saraydaki konumunu korumak igin
kraliyet ailesi erkeklerinin kolesi olmaktan kaginmaz. Ayni
zamanda Phaedra’yr ¢ikarlar dogrultusunda
yénlendirmek ister. Rahibe, biiyiik bir gérev tstlenmistir.
Hippolytus'u yanina cekerek tilkenin diizenini korumak
isteyecektir; fakat yasaminda ilk kez gérdugii bir erkegin
karsisinda kendinden édiinler vererek adeta tanrisini
degistirecektir. Theseus, kiskangliktan ¢ildirmistir. Uzun
suire gérmedigi karisini cezalandirmak icin geri
gelecektir.

75’ siirer; ara yoktur.

Lasts 75’; no intermission.

18 yasin ustiindeki izleyiciler igin
uygundur.

Not suitable for viewers under 18.

Karanlik bir sarayin entrikalarla, hirs, kiskanclik, ask ve
vahsetle 6riilii duvarlari arasinda gegen Phaedra’nin Aski,
gerilimli atmosferinin yani sira Tiirkiye'de az rastlanan
“In Yer Face” hareketinin érneklerindendir.

Tiyatro Oyun Kutusu (Theatre Play Box) was founded in
2003 by Serdar Saatman. The company always supports
a new conception of theatre while believing that theatre
is the world and the world is theatre; that the world can
become a better place through art. Theatre Play Box has
adopted the principle of experimenting with different
forms of theatre and its new fields, and strives to reflect
this difference through the choice of plays and forms of
staging.

Theatre Play Box worked to produce plays in many
different fields since its foundation. It has staged
children’s plays, youth plays, experimental plays and
brought life to the new texts of the modern theatre
movements. Theatre Play Box has a specific goal in all
its works: To be modern and contemporary while
keeping the audience appreciation and perception as
high as possible.

All the characters of the play live in a rotten palace in
their irreparable loneliness. Hippolytus is indifferent
and callous. His nobility and acquirement of everything
will lead him to nothingness. Queen Phaedra lives the
suffocating loneliness of her unrequited love which
turns to passion. She is about to lose her mind. She
doesn’t know what to do in this process toward
destruction. Her decisions will cause the downfall of her
own self and her country. Strophe does not hesitate to
become a slave to the male royalty to protect her
position in the palace. She also wants to influence
Phaedra for her own benefit. The priestess has
undertaken a big duty. She will try to protect the order
in the country by getting Hippolytus to her side.
However, she will almost switch her god by
compromising herself for a man whom she sees for the
first time. Theseus is crazy with jealousy. He will come
back to punish his wife whom he did not see for a long
time.

Phaedra’s Love is set in a tense atmosphere woven by
intrigue, jealousy, love, and violence within a dark
palace and is also an example of the “In Yer Face”
movement rarely staged in Turkey.
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Bir CETIN SARIKARTAL PROJESI
A PrOJECT BY CETIN SARIKARTAL

YANLIS ANLAMA
THE MISUNDERSTANDING

Yazan Written by ALBERT CAMUS

Geviri Translation by CETiIN SARIKARTAL, SEBNEM
HASSANISOUGHI, EMINE SARIKARTAL

Dramaturji ve Yoneten Dramaturgy and Directed by
CETiN SARIKARTAL

Sahne ve Kostiim Tasarimi Stage and Costume Design
ZEKIYE SARIKARTAL

Istk Tasarimi Lighting Design [RFAN VARLI

Miizik ve Ses Tasarimi Music and Sound Design ZEYNEP
SARIKARTAL, MELiH BoRA, NOoYAN COSARER

(“Gaip Arabesk” — Ender Akay, Kedi Miizik)

Oyuncular Performers

Meryem/Maria Nercis OzTURK

Can/jan BARIS YILDIZ

Ana/Anne SARA MEeRi¢ CINBARCI

Adsiz/Martha Unnamed/Martha SERPiL GORAL
Cirak/Usak Apprentice/Servant ONUR OZAYDIN

Ek Metin Supplementary Text by Avyse BAYRAMOG LU
Yénetmen Yardimcisi Assistant Director OzG UL AKINCI

Gérsel Iletisim Tasarimi Visual Communication Design
ALp AYTEKIN

Kostiim Uygulama Costume Realisation ZUHAL
DEeRViSOCULLARI
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Anne ve kizi Martha, soguk ve kasvetli bir Avrupa
tlkesinde motel isletmektedirler. Martha’nin deniz
kiyisinda sicak bir iilkeye gogcme hayalini gerceklestirmek
tizere, motelde kalmaya gelen yalniz ve zengin
musterileri ldiiriip, paralarini almaktadirlar. Evin oglu
Jan yirmi yil 6nce evi terk ederek deniz kiyisinda bir
tilkede yasamaya baglamistir. Babasinin éldugiini
6grenince, annesi ve kiigiik bir cocukken biraktig
kizkardesi Martha'ya karsi duydugu sorumlulukla karisi
Maria ile birlikte memleketine déner. Kimligini
belirtmeden, herhangi bir musteri gibi, motele kalmaya
gelir. Anne-kiz Jan’1 da sldurirler. Oldurdugi misterinin
oglu oldugunu 6grendiginde anne biyiik bir vicdan azabi
ile intihar eder. Martha annesinin kendisini terk etmis
olmasini kabullenmez, isyan eder ve intihar etmek tizere
sahneyi terk ettiginde sahnede kocasini merak edip
motele gelen Maria kalir.

Albert Camus’niin Yanlis Anlama adli oyunu, 1. Diinya
Savasli hentiz siirmekteyken, modern insanin yasami bir
varolus krizi olarak yasamaya mahkum edilisini, bir
motelin icine sikisip kalmis bir anne-kizin psikolojileri
aracihgiyla canli bir bigcimde betimler. Béylesi kosullarda
insan iradesinin tek yénelimi, modern krizi akut bir
devreye eristirerek 6lmek icin bir nedene kavusmaktir.
insanlarin firlatilip atilmis olduklarini hissettikleri
yasamlarini anlamlandirmalari olanaksizdir. Miimkiin
olan tek sey, kisinin kendi 8liimii icin bir neden
bulmasidir. insan, ancak kendi 8liimii aracihigiyla bir
iradeye sahip oldugunu hissedebilecektir. Yanls Anlama,
edebiyat ve tiyatro cevreleri tarafindan Camus’niin
modern tragedya arayisinin gostergesi olarak
yorumlanmustir. Gercekten de, oyunda gerek olay érgusii,
gerekse karakterlerin islenisi, aksiyonu herbir oyun kisisi
icin trajik sona dogru tirmandiracak sekilde islenmistir.

80’ siirer; ara yoktur.
Lasts 80’; no intermission.

Ancak Yanlis Anlama’yr glinimuiz kosullarinda sahneye
koymak i¢in, oyunu giiniimiiz seyircisine yeniden
sunmayi anlamli ve ilging kilacak sekilde metni yeniden
yorumlamak gerekir. Batil modern yasamin krizi, oyunun
yazildig1 dsnemde hissedildigi gibi akut bir krizden,
bugiin deneyimlenmekte olan daha dusiik yogunluklu bir
postmodern krize déniismiistiir. Ote yandan, bu kronik
kriz kiiresel bir nitelik kazanmis, oyunda bir bagka diinya
olarak hayal edilen deniz kiyisindaki sicak tilke de artik
krizden nasibini almistir. Ustelik, oyunda hayal edilenin
tersine, o sicak fakat giderek yoksullasan diyarlardan
Batili merkezlere dogru bir go¢ dalgasi gerceklesmistir.
Oyunda s6zii edilen sicak tilkelerden birinde yasayan,
melez, arabesk bir alt-kiiltiire ait olan ve kendilerine
“Grup Istirap” diyen bir grup insan inatla Camus’yi ve
onun “soguk insanlan”ni anlamak ister. Herbiri
kurcalamak istemedigi bir ge¢mise sahip olan grup
elemanlari (Meryem [Maria], Can [Jan], Ana [Anne], Cirak
[ihtiyar] ve Adsiz [Martha]), tuhaf bir yakinlik hissederek
oynadiklari karakterleri anlamayi/yasamayi kendilerine is
edinirler. Seyircinin karsi karsiya kalacagi oyun, Grup
Istirap’in Yanlis Anlama ile bu karsilagma siireci olacaktir.
Albert Camus ile kendinden gegmek isteyen bir ekiple
intihar ve varolug tzerine yazilmig giiglii bir metnin
karakterleri arasindaki temas, izleyici tizerinde baski
olusturacak sekilde temsil edilecektir.

Martha and her mother manage a motel in a cold and
gloomy European country. In order to make Martha’s
dream of migrating to a warm country by the sea come
true, they kill lonely and rich guests who come to stay at
the motel and steal their money. The son of the family,
Jan, has left the house twenty years ago and is living in a
country by the sea. When Jan finds out that his father is
dead, he returns back to his home country with his wife
Maria, out of responsibility for his mother and his sister
Martha, whom he abandoned when she was just a little
kid. He comes to the motel anonymously just like any
other guest. The mother and daughter kill Jan. Once the
mother finds out that the guest she killed is her son, she
commits suicide with a guilty conscience. Martha
cannot accept her mother’s departure and she revolts.
As she leaves the stage to commit suicide, Maria is left
on stage where she came in search of her husband.

The Misunderstanding by Albert Camus, lively depicts
the modern individual’s imprisonment in life as an
existential crisis through the psychologies of the mother
and daughter who are stuck in a motel during the
Second World War. In such conditions the only
orientation of the human will is toward finding a reason
to die by evolving the modern crisis into its acute stage.
It is impossible for humans to make sense of the lives
into what they feel as if they were thrown. The
individual can feel that she owns a free will only
through her own death. Literary and theatre circles
interpreted The Misunderstanding as a sign of Camus’
search for modern tragedy. Indeed, the plot, and the
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character development are elaborated in a way to
escalate toward the tragic end.

However, it is necessary to reinterpret the text in order
to stage it in contemporary conditions and to make it
meaningful and interesting for the contemporary
audience. The crisis of the Western modern life, as an
acute crisis felt during the time it was written, is turned
into a low intensity postmodern crisis experienced
today. On the other hand, this chronic crisis now attains
a global quality, and the country by the sea imagined as
another world in the play has also received its share of
the crisis. Moreover, contrary to what is imagined in the
play, that warm yet impoverishing land witnessed mass
migration to centers of the West.

In the play, a group of people who call themselves
“Group Agony”, who live in one of those warm
countries mentioned in the play, and who belong to a
hybrid, arabesque subculture, want obstinately to
understand Camus and his “cold people.” The members
of the group (Meryem [Maria], Can [Jan], Ana [Mother],
Cirak [Old Man] and Unnamed [Marthal), each of whom
has a past better left alone, feel a strange closeness and
take it upon themselves to understand/live the
characters they perform. The audience will witness the
process of Group Agony’s encounter with The
Misunderstanding. The contact between the team who
want to lose themselves in Albert Camus and the
characters of this strong text about suicide and
existence, will be represented in a way that will
dominate the audience.
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Sipi LARBI CHERKAOUI / SADLER’S WELLS LONDON

Ortak Yapimcilar Co-produced with ATHENS FESTIVAL,
FESTIVAL DE BARCELONA GREC, GRAND THEATRE DE
LUXEMBOURG, LA MONNAIE BRUSSELS, FESTIVAL
D'AVIGNON, FONDAZIONE MUSICA PER ROMA AND
SHAOLIN CULTURAL COMMUNICATIONS COMPANY

SUTRA

Yonetmen ve Koreografi Direction & Choreography Sipi
LarBI CHERKAOUI

Gorsel Yaratim ve Tasarim Visual Creation and Design
ANTONY GORMLEY

Miizik Music SzymoN BRzOsKA

Performanscilar Performers ALl BEN LOTFI THABET, SHI
YANBO, SHI YANCHUANG, SHI YANCHEN, SHI YANCI,
SHI YANDONG, SHI YANHAI, SHI YANHAO, SHI YANJIAO,
SHI1 YANJIE, SHI YANLI, SHI YANNAN, SHI YANQUN, SHI
YANTAO, SHI YANTING, SHI YANWEN, SHI YANXING, SHI
YANYONG, SHI YANYUAN, SHI YANZHI, SHI YANZHU

Muzisyenler Musicians

Piyano Piano SzymoN BrzdskA

Keman Violin ALIES SLUITER & OLGA WOJCIECHOWSKA
Cello Cello LAURA ANSTEE

Perkiisyon Percussion COORDT LINKE

Koreograf Yardimcisi Assistant Choreographer ALI BEN
LoTFI THABET

Diger Koreograf Yardimcilari Additional Choreographic
Assistants DAMIEN FOURNIER & DAMIEN JALET

Dramaturji Danismanlari Dramaturgical Advice Lou
CoPE & AN-MARIE LAMBRECHTS

Teknik Yonetim Technical Direction ALASTAIR WILSON,
PUSH4

Istk Danigmani Lighting Consultant AbAM CARREE
Prodiiksiyon Amiri Production Manager ANDY DOWNIE

Topluluk Sahne Amiri Company Stage Manager GEMMA
ToNGE

Teknik Amir Technical Manager SIMON YOUNG
Ses Muhendisi Sound Engineer JoN BEATTIE

Gardrop Wardrobe LEILA RANSLEY & REBECCA
GOLDSTONE

Rahipler Toplulugu Yoneticisi ve Cevirmeni Monks
Company Manager & Interpreter Li JING
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Teknik Destek — Cin Technical Support — China MiLky
WAy PrRobucTIONS, Cul YANG & LI FANG

Prodiiktér Producer Sadler’s Wells SuzaNNE WALKER
Prodiiktér Producer HisAasH1 ITOH
Tur Yoneticisi Tour Manager DAWN PRENTICE

Proje Yoneticisi Project Manager Het Toneelhuis
KARTHIKA NAIR

Proje Koordinatérii — Cin Project Coordinator — China
MakI OkAWA

Song Shan Shaolin Tapinagi For Song Shan Shaolin
Temple

Shaolin Tapinagi Genel Miidiirii Shaolin Temple General
Director MASTER SHI YONGXIN, Shaolin Bagrahibi Abbot
of the Shaolin

Tapinak Temple

Savasci Kesislerin Lideri Leader of the Warrior Monks
MASTER SHI YANDA

Genel Mudiir (Shaolin Tapinagi Endustriyel Toplulugu)
General Manager (Shaolin Temple Industrial Company)
QiAN DALIANG

Shaolin Tapinagi Prodiiktérii Shaolin Temple Producer
Fu MiN (Shaolin Kiltiirel iletisim Toplulugu Baskani
Shaolin Cultural Communications Company President)

Genel Mudir Yardimcisi Vice General Manager TIAN
JIANHONG (Shaolin Kiiltirel iletisim Toplulugu Shaolin
Cultural Communications Company)

Song Shan Shaolin Tapinagi Basrahibi Shi Yongxin
Usta’nin inayetiyle With the blessing of the Abbot of
Song Shan Shaolin Temple Master Shi Yongxin

02.06.2010, Ca Wed, 20.30
03.06.2010, Pe Thu, 20.30
Harbiye Muhsin Ertugrul Sahnesi
Harbiye Muhsin Ertugrul Stage
70’ siirer; ara yoktur.

Lasts 70’; no intermission.
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Unlii Felemenk/Maroken koreograf Sidi Larbi Cherkaoui,
Budist Shaolin kesislerinin hiiner, gii¢ ve
ruhaniliklerinden esinlenen yepyeni bir dans calismasi
sunuyor. Cherkaoui bu calismasinda carpici ve surekli
degisen bir sahne ortami yaratmak tizere yerlestirilmis 21
ahsap kutudan olusan bir tasarim gergeklestiren Turner
6dullt sanatgt Antony Gormley ile birlikte calist.
Polonyali besteci Szymon Brzéska ise, piyano ve vurmali
ve yayli sazlar icin, canli ¢calinacak ¢ok giizel ve yepyeni
bir beste yapti.

Sutra’da sahneye ¢ikan 17 rahip, MS 495 yilinda
Hindistan kékenli rahipler tarafindan kurulmus olan,
Gin’in Henan eyaletinin Dengfeng sehri yakinlarindaki
Shaolin Tapinagi’'ndan geldiler. 1983 yilinda danistay
Shaolin Tapinagi'ni en énemli ulusal Budist Tapinagi
olarak kabul etti. Tapinak’taki rahipler, Kung-Fu ve Tai Chi
gibi savag sanatlarinin ayrilmaz bir parcasini olusturdugu
siki bir Budist doktrine riayet ediyorlar. Sidi Larbi,
Gin'deki Shaolin Tapinagi’ni ziyaret ederek ve Shaolin
rahipleriyle beraber aylarca calisarak, Shaolin geleneginin
ardinda yatan felsefe ve inanci, bu gelenegin Kung-Fu'yla
olan iligkisini ve glinimuizde yerlestigi konumu
kesfetmeye 6mrii boyunca duydugu ilginin pesinden
gidiyor.

Sipi LARBI CHERKAOUI

Yénetmen, Koreograf ve Dansgi

Sidi Larbi Cherkaoui'nin koreograf olarak ilk calismasi,
1999'da Andrew Wale’in “cagdas muzikal”i Anonim
Topluluk ile oldu. O zamandan bu yana on besten fazla
koreografik eser hazirladi ve aralarinda Fringe First
Odulu, Edinburgh’da Total Theatre Odiilii, Londra’da
Barclays Theatre Odiilii, Belgrad BITEF Festivali’nde Ozel
Odiil, Monte Carlo’'da Gelecek Vaat Eden Koreograf
dalinda Nijinski Odiilt, Almanya’da Movimentos Odiilii
ve Avustralya’da Helpmann Odili'niin (2007) de
bulundugu cok sayida édule layik goruldi. Agustos
2008'de, Ballet Tanz tarafindan 2007-2008 sezonundaki
calismalari —Myth, Apocrifu, Origine ve Sutra— dolayisiyla
Yilin Koreografi secildi. Alfred Toépfer Vakfi da, 2009
Kairos Odulii’ne sanatsal felsefesi ve kiiltiirel diyalog
arayisi dolayisiyla Cherkaoui'yi layik gérdu.

Cherkaoui ilk dénem calismalarini —Rien de rien (2000),
Foi (2003), Tempus Fugit (2004)— Belgikali kolektif Les
Ballet C. de la B.'nin ¢ekirdek kadrosundakilerden biri
olarak yapmis olmakla beraber, sanatsal vizyonunu
genisletip pekistiren bagka projelere de imza atti. Ook
(2000), Turnhout'taki Theater Stap ve koreograf Nienke
Reehorst tarafindan zihinsel engelli oyuncularla
diizenlenen bir atélye calismasinin sonucunda ortaya
¢ikti; D’avant (2002) uzun sireli sanatsal partneri
Damien Jalet ve Sasha Waltz & Guests toplulugunun
dansci-sarkicilariyla karsilasmasindan, Zero Degrees
(2005) ise kendisi gibi koreograf olan dostu Akram
Khan'la ortak calismasindan dogdu.

Londra'daki Sadler’s Wells'ten (Sutra, 2008) Briiksel'deki
Thééatre de la Monnaie'ye (Apocrifu, 2007), Danimarka

© Hugo Glendinning

Kraliyet Balesi’'nden (L'homme du bois, 2007)
Stockholm’deki Ballets Cullberg’e (End, 2006) ve Monte
Carlo Ballets'ten (Mea culpa, 2006 ve In memoriam,
2004) Cenevre'deki Grand Théatre’a (Loin, 2005) kadar
pek cok tiyatro, opera tiyatrosu ve bale topluluguyla
calisti. Cherkaoui 2006 yilindan beri, Myth (2007) ve
Origine'i (2008) sahneye koymus olan, Antwerp’teki Het
Toneelhuis Tiyatrosu’na bagli olarak calisiyor. Bundan
sonra beraber calisacagi topluluk olan Eastman da ayni
liman sehrine demir atacak ve ilk oyunu Babel'i 2010'da
sahneleyecek.

Celebrated Flemish/Moroccan choreographer Sidi Larbi
Cherkaoui presents a brand new dance work inspired by
the skill, strength and spirituality of Buddhist Shaolin
monks. He has collaborated closely with Turner Prize
winning artist Antony Gormley, who has created a
design consisting of 21 wooden boxes which are
repositioned to create a striking, ever changing on-stage
environment. Polish composer Szymon Brzéska has
created a beautiful brand new score for piano,
percussion and strings which is played live.

The 17 Monks performing in Sutra are directly from the
original Shaolin Temple, situated near Dengfeng City in
the Henan Province of China and established in 495
AD by monks originating from India. In 1983 the State
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Council defined the Shaolin Temple as the key national
Buddhist Temple. They follow a strict Buddhist
doctrine, of which Kung-Fu & Tai Chi martial arts are
an integral part of their daily regime. By visiting the
Shaolin Temple in China, and working with the Shaolin
Monks over several months, Sidi Larbi follows a life-
long interest of exploring the philosophy and faith
behind the Shaolin tradition, its relationship with Kung-
Fu, and its position within a contemporary context.

S1p1 LARBI CHERKAOUI

Director, Choreographer and Dancer

Sidi Larbi Cherkaoui’s debut as a choreographer was in
1999 with Andrew Wale’s “contemporary musical”
Anonymous Society. Since then, he has made more than
fifteen full-fledged choreographic pieces and picked up
a slew of awards including the Fringe First Award, the
Total Theatre Award in Edinburgh, the Barclays Theatre
Award in London, the Special Prize at the BITEF
Festival in Belgrade, the Most Promising
Choreographer Prize at the Nijinski Awards in Monte
Carlo, the Movimentos Award in Germany, and the
Helpmann Award from Australia in 2007. In August
2008, Ballet Tanz awarded him the title of
Choreographer of the Year for his work across the
2007-2008 season: Myth, Apocrifu, Origine and Sutra.
The Alfred Toépfer Stiftung has awarded its 2009
Kairos Prize to him in recognition of his artistic
philosophy and his quest for cultural dialogue.

While Cherkaoui’s initial pieces were made as a core
member of the Belgian collective Les Ballets C. de la B.
—Rien de rien (2000), Foi (2003), Tempus Fugit (2004)—
he also undertook parallel projects that both expanded
and consolidated his artistic vision. Ook (2000) was
born from a workshop for mentally disabled actors held
by Theater Stap in Turnhout with choreographer
Nienke Reehorst; D’avant (2002) from an encounter
with long-standing artistic partner Damien Jalet and
dancer-singers of the Sasha Waltz & Guests company,
and Zero Degrees (2005) with friend and fellow-
choreographer Akram Khan.

He has worked with a variety of theatres, opera houses
and ballet companies, ranging from Sadler’s Wells in
London (Sutra, 2008), Théatre de la Monnaie in
Brussels (Apocrifu, 2007), the Royal Danish Ballet
(L’homme du bois, 2007), Ballets Cullberg in Stockholm
(End, 20006), Monte Carlo Ballets (Mea

culpa, 2006, and In memoriam, 2004) and the Grand
Théatre in Geneva (Loin, 2005). But Cherkaoui’s base
since 2006 has been in Antwerp, where he is associate
artist at Het Toneelhuis, the theatre that produced Myth
(2007) and Origine (2008). Eastman, his future
company, will throw anchor in the same port city, with
the making of its first piece Babel in 2010.

Sidi Larbi Cherkaoui’nin ortak sanatgisi oldugu Het Toneelhuis,
Antwerp’in destegiyle.

With the support of Het Toneelhuis, Antwerp, where Sidi Larbi
Cherkaoui is an Associate Artist.
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TROYALI KADINLAR
THE TROJAN WOMEN

Yazan Written by EURIPIDES

Ceviren Translated by YiLMAZ ONAY

Supervizér Supervisor GEORGE BALLIS

Yéneten Directed by SELMA KOKSAL

Yardimci Yonetmen Assistant Director AySe BURcU EREN
Sanat Yénetmeni Art Director SERDAR YILMAZ

Miizik Tasarim Musical Design ILker GORGULU

Kostlim Tasarim Costume Design MELis BiNAY

Dans ve Koreografi Dance and Choreography ipe
DeCER

Ses ve Hareket Tasarim Sound and Movement Design
Avse Burcu EREN

Oyuncular Performers GULsUM SoYDAN, EsiN TAscl,
BAHAR SARAH, SEFA ZENGIN, ZAFER YILMAZ, UMUR
SeviM, HOLYA AYDIN, NUKHET AKKAYA, HOLYA CABUK,
SeraP OzcAN, ASUMAN CAKIR, DEMET ULus, OzLEm
ARIKAN, SERPiL AKKAYA, HATiCE SABAH, SELMA KOKSAL,
Avse Burcu EREN, NEsLi MERi¢ SANioCLU

Euripides’in 6liimsuiz tragedyasi Troyali Kadinlar, Turkiye-
Yunanistan ortak yapimi olarak, Oyuncular Tiyatro Grubu
tarafindan, Yilmaz Onay'in cevirisiyle sahneleniyor.
Stipervizérliigiuni George Ballis’in tstlendigi oyunu
Selma Koksal yonetiyor.

MO 415 yilinda Atina ile Sparta’yi karsi karsiya getiren ve
on yil siiren Peloponnesos Savasi ortaminda yazilmis
olan oyun, giiniimiiz diinya dizeniyle 6rtiismesinin
yaninda, savas karsiti temasi ve kadinlariyla da énemli
bir tragedya.

Troya kentinin diismesiyle ogullarini, kocalarini,
sevgililerini, sevgilerini, umutlarini, inanglarini kaybeden,
her seyleri ellerinden alinan, esir diisen Troyali kadinlarin
acilari, agitlari, Tanrilara isyanlari anlatiliyor oyunda.
Tipki asilarca énce yazilmis bu oyunda oldugu gibi, yakin
gecmiste iki biiytik diinya savasi yasayan evren,
simdilerde de savasla, aglikla, limle bogusuyor.
Troya’da yasanan yikim ve aci, bugiin emperyalist
ulkelerin bombalari, ugaklari, tanklaryla Irak’ta,
Afganistan’da, Filistin’de yasatiliyor...

Ne yazik ki bu sémiirti diizeni, kana susamislik stirditkge
bu acilar da siirecek.

Troya Kadinlar'nin cigliklari, agitlar gelecekte de ayni
siddetiyle duyulacak, kulaklari daglayacak.

The timeless tragedy of Euripides, The Trojan Women is
presented as a joint production of Turkey and Greece,
by the Oyuncular Theatre Group, with Yilmaz Onay’s
translation. Supervised by George Ballis, the play is
directed by Selma Koksal.

The Trojan Women had been written in 415 BC, during
the Peloponnesos war between Athens and Sparta,
which lasted for ten years. Aside from overlapping with
our contemporary world order, it is an important
tragedy with its anti-war themes and women.

The play depicts the pains and elegies of Trojan women,

75’ siirer; ara yoktur.
Lasts 757; no intermission.
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who lose their sons, husbands, lovers, loves, hopes, and
faith, who lose everything and become captives, and
who insurrect against Gods.

Similar to this play written centuries ago, the universe
that experienced two great world wars, is now struggling
with war, hunger, and death.

The destruction and pain that Troy suffered is re-
enacted through the bombs, airplanes, tanks of the
imperialist countries in Iraq, Afghanistan, Palestine...
Unfortunately, this pain will continue as long as this
system of exploitation and blood thirst continues.

The screams of the Trojan women and their elegies will
be heard with the same intensity and will continue to
scorch the ears.

JAPONYA JAPAN

2010 TURKIYE'DE JAPONYA YILI
JAPAN YEAR 2010 IN TURKEY

KO & EDGE Co.

CIVA
QUICK SILVER
OLU 1 DEAD 1

Civa Quick SILVER

Koreografi ve Dans Choreography and Dancer
Ko MuRroBUSHI

OLU 1 DEAD 1

Koreografi ve Yoneten Choreography and Directed by
Ko MuRroBUSHI

Dansgilar Dancers DAljI MEGURO, YUukiO SUZUKI,
TEITA IWABUCHI

Sponsor

SONY

2010 Tarkiye'de Japonya Yili
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Degerli isbirligiyle In collaboration with

fest

Ko Murobushi, en taninmis Butoh sanatgilarindan biri ve
Butoh’un bir tirtintin kurucusu Tatsumi Hijikata'nin
gorls ve dustincesinin en dnde gelen mirasgisi olarak
biliniyor.

Murobushi, Hijikata'nin Butoh'u ile 1968’de karsilasti ve
ertesi yil Asbestos Stiidyosu’nda Hijikata'yla beraber
Butoh calismalarina basladi. Bir Yamabushi dag kesisi
olmak icin iki sene egitim gordiikten sonra toplum
hayatina geri dondii ve Ushio Amagatsu, Akaji Maro, vs.
ile birlikte 1972 yilinda “Daidakuradan” isimli Butoh
grubunu kurdu. 1974'te Carlotta Ikeda ile beraber kadin
Butoh grubu “Ariadone”yi, 1976'da erkek Butoh grubu
“Sebi”yi kurdu.

1978 yilinda Ariadone ve Sebi'yle Paris’te Le Dernier Eden
— Porte de I'au-dela’y) sahneye koydu ve biytik basari
kazandi. Avrupali seyircinin Butoh’la ilk karsilasmasi da
bu oldu. O zamandan beri Murobushi’nin performanslari
butiin diinyada uluslararasi festivallerde yer aliyor.
Murobushi ayrica Angers (Fransa), Viyana ve diinyanin
pek cok baska yerinde ¢ok sayida atélye calismasi
diizenledi, sayisiz dans 6grencisini egitti.

2003 yilinda, ti¢ geng ve yetenekli dansciyla beraber “Ko
& Edge Co.” isimli toplulugu kurdu; aralarinda ABD,
Kanada ve Almanya’nin bulundugu ¢ok sayida tilkede
basarili turneler yapan Giizel Mavi Gékyiizii ve Olii gibi
gosteriler sundu.

Civa
(Ko Murobushi’nin Solo Performansi)

Aynanin arkasindaki sir!

Sekilsiz bir sekil, ne korku bilen ne de haz,

Biiytir kalibinda kendinden gegisin.

Aynanin arkasindaki sir!

Patlayip gtictinii kaybetmis civa gibi,

Mechulii oradan buradan istila eden serseri bir hayat.

N APANFOUNDATION %%
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Aynanin arkasindaki sir!

Atesini sondiirmus, gliciinii sonuna kadar harcamis civa
gibi,

Mechulii oradan buradan istila eden, sekilsiz bir sekil.

Bir anin dénuisiimii... bosu bosuna.
Gozini kirpmak zahmetle... takatsizce.
Ko Murobushi

Murobushi, Civa'yr ilk defa Kenar'in devami olarak, heniiz
bitmemis bir calisma halinde, Kasim 2005'te BankART
NYK antreposundaki Kazuo-Ohno Festivali’nde sundu.
Tamamlandiginda calisma Tokyo, Azabu’daki die
pratze'de prémiyerini yapti. Butoh'u duygulu bir sekilde
sunmasiyla —ki bu da sadece Murobushi tarafindan
gerceklestirilebilirdi zaten— ¢alisma komitesindeki
elestirmenlerden buytk 6vgi topladi. 2006 Haziran'inin
sonunda Murobushi, Venedik Bienali Dans Festivali
tarafindan Civa'i sunmak tizere Venedik'e davet edildi.
Festivalin en 6n siradaki gérsel faaliyeti olarak duyurulan
eser, yine komiteden biiyiik 6vgii toplad.

O
Ko & Edge Co.

“Tepe ustii dans edin” demisti Nietzsche.

Bir giin Meguro omuzlarinin tstiinde durup bacaklarin
ileri geri sallamaya bagladilar. “Cesetler dans ediyor”
dedim.

Dans olmayan higbir sey olmadigi dogruysa eger, o
zaman dans olmayan bir dans olmali. Dans olanla dans
olmayan arasinda yasayan bir dans var ve o dans degil.
Varolan, simdiye kadar karsilasiimis harekettir.
Hareketin mucizesidir, bir riiya gibi kirilgan ve ugucu...
Ko Murobushi

“Bas asagi topraga gomiilu grotesk bir ceset” mi, yoksa
“bir Adamotu, yani topragin iginden tersine ¢ikan zehirli
insansi bitki” mi? Asiri bir disipline maruz kalmis,
viicutlar hayatla dolup tasan bu geng adamlar, sanki hicbir
ise yaramaz aptallarmis gibi 6nce ayakta duruyor, sonra
devriliyorlar. Esasinda, bu Tatsumi Hijikata’nin Butoh’un
tarifi olan meshur deyisinin somutlagmasi: “Can havliyle
ayaga kalkan ceset.” (Keisuke Sakurai, Subat 2007)

Ko Murobushi is one of the best known Butoh arists,
and is recognised as a leading inheritor of the original
vision of Tatsumi Hijikata who founded a genre of
Butoh.

Murobushi encountered Hijikata’s Butoh in 1968, and
started studying Butoh with him at the Asbestos Studio
next year. After being trained to become a Yamabushi
mountain monk for two years, he came back into
society and founded the Butoh group “Daidakuradan”
in 1972, together with Ushio Amagatsu, Akaji Maro, etc.
In 1974, he founded a female Butoh group called
“Ariadone” with Carlotta Ikeda, and, in 1976, he
founded a similar male Butoh group, “Sebi”.

In 1978, he performed Le Dernier Eden — Porte de l'au-
dela in Paris, with Ariadone and Sebi, and achieved
great success. This became the first opportunity that the
European audiences encountered Butoh. Since then, his
performance has been extensively presented in
international festivals all over the world.

He has also conducted numerous workshops all over
the world, including Angers (France), Vienna, etc. And
has taught uncountable number of dance students.

In 2003, he founded a unit called “Ko & Edge Co.” with
three young and talented dancers, and has presented
Handsome Blue Sky and Dead among others, which
made successful tours in many countries including the
US, Canada, and Germany.

QuiIck SILVER
(Ko Murobushi Solo Performance)

Quick silver!

A shapeless shape, knowing neither fear nor joy,

That grows within a mold of ecstasy.

Quick silver!

Like mercury that has exploded its strength away,

A wandering life that invades the unknown in multiple
directions.

Quick silver!

Like mercury that has killed its fire, used its strength to
the last drop,

A shapeless shape that invades the unknown in
multiple directions.

The metamorphosis of a moment... in vain.
Blinking weakly... feebly.
Ko Murobushi

Murobushi first presented Quick Silver for his follow-up
to Edge, in November 2005 as a work-in-progress at the
Kazuo-Ohno-Festival in the BankART NYK warehouse.
Upon completion, the piece premiered at die pratze in
Azabu, Tokyo. The piece garnered strong reviews from
critics across the board for its soulful presentation of
Butoh, as only could be done by Murobushi. In late
June of 2006, Murobushi was invited to present Quick
Silver at the Venice Biennale Dance Festival in Italy.
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Advertised as the headlining visual-act for the Festival,
the piece once again won strong praise across the board.

DEaD 1

Ko & Edge Co.

It was Nietzsche who said “Dance while standing on
your head”.

One day Meguro stood on their shoulders and waved
their legs back and forth. “Corpses are dancing,” I said.
If it is true that there is nothing that is not dance, then
there must be a dance that is not dance. There is a
dance that lives between what is and isn’t dance, but it
is not dance.

What exists is movement as yet encountered.

It is a miracle of movement, fragile and fleeting as a
dream...

Ko Murobushi

“A grotesque corpse stuck in ground head first”, or is it
“a Mandragodra, a poisonous humanoid plant, growing
backwards out of the soik”? These young men,
disciplined to an extreme, their bodies overflowing with
life, are made to stand straight then fall down as if they
are completely useless idiots. Truly, this is a realisation
of Tatsumi Hijikata’s famous quote that defines Butoh:
“The corpse that desperately stood up”. (Keisuke
Sakurai, February 2007)
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FIRTINA
THE TEMPEST

Yazan Written by WiLLIAM SHAKESPEARE

Turkge Soyleyen Retold in Turkish by CAN YUCEL
Yéneten Directed by SERDAR BiLis

Miizik Music CiGDEM ERKEN

Koreografi Choreography CANDAS BAs

Dekor ve Isik Tasarimi Stage and Lighting Design CEm
YILMAZER

Kostiim Tasarimi Costume Design Umit UNAL

Dramaturji Dramaturgy PINAR YILMAZ, NAGIiHAN
GURKAN

Video Tasarimi Video Design SERKAN ARSLAN

Miizik Asistanlari Musical Assistants BURGAK COLLU,
Avca DASTAN

Dekor Asistani Stage Assistant AsLI ERSUZER
Dekor Uygulama Stage Application Zeki ILyas KiziLigik

Oyuncular Performers DERYA ALABORA, TULAY GUNAL,
CANAN ERGUDER

Orkestra Orchestra Ay¢a DASTAN, BURGAK COLLU,
BUrRGAK DEMIR, ESRA BERKMAN

Oyun alani, Milano’nun eski Dukasi olan sihirbaz
Prospero ve kizi Miranda’nin yasadig sihirli bir adadir.
Prospero, tahtini elinden alan kardesi Antonio yiiziinden
12 yildir bu adada bulunmakta, adayi, bir agag kovugunda
esirken kurtardigi Ariel ve vahsi ve sekilsiz Caliban ile
paylasmaktadir. Prospero’nun sihir giictint kullanarak
kardesiyle birlikte bir firtinayla kendi adasina getirdigi
ihanet, gecmisiyle birlikte gelecegini de yeniden
konumlandiracaktir.

Yénetmen Serdar Bilis, Shakespeare’in bu buyili son
oyununu ti¢ kadin oyuncu tarafindan temsil edilecek bir
dokuda yeniden 6riiyor. Oyun, Firtina’nin cift katl
illizyonik yapisini, gegmisin ve gelecegin kirilma aninda
yeniden uretiyor.

Oyunun, Prospero, Ariel ve Caliban prizmasindan olusan
lUggen yapisi, bu uzak adayi yeniden gérme cabasina
kilavuzluk ediyor. Cadidan olma Caliban ve 6zii hava olan
Ariel arasinda dengeler arayan Prospero’nun
affedebilmeyi ve veda edebilmeyi sorguladigi bir sarmal.

80’ siirer; ara yoktur.
Lasts 80’; no intermission.
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The play is set in a magical island where old Duke of
Milan, the magician Prospero and his daughter Miranda
live. Prospero has been living on this island for 12 years
because of his brother Antonio, who took over his
throne; and shares the island with a fairy named Ariel
whom he saves from captivity in the hollow of a tree and
violent and formless Caliban. The treason Prospero
brought to his island by magic along with his brother,
with a tempest, will reposition his future alongside his
past.

Director Serdar Bilig restructures this magical last play
of Shakespeare in pattern to be represented by three
women. The play reproduces The Tempest's double
layered illusionistic structure within the breaking point
of past and future.

The triangular structure of the play constituted by a
prism of Prospero, Ariel, and Caliban, guides the efforts
to watch this distant island once again. The play is a
spiral in which Prospero, who tries to find a balance
between the witch Caliban and air-born Ariel; and
questions forgiveness and ability to say farewell.
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SABAHATTIN KUDRET AksAL'IN Do&uMUNUN 90. YiLi
ON THE QOTH ANNIVERSARY OF
SABAHATTIN KUDRET AKSAL'S BIRTH

Bir KEREM AvaN-ULk( DurU PRroJESI
A ProjicT BY KEREM Avan-ULkti DurU

BAY HiC
MR. NOTHING

Yazan Written by SABAHATTIN KUDRET AKSAL

Yoneten Directed by KEREM AYAN

Oyuncular Performers ULk DURU, IsTAR GOKSEVEN
Kostiim Costume NAHIDE BOYUKKAYMAKGI

Isik Lighting ENVER BASAR

Asistan Assistant AsLi DENiz GUNDEZ

0\

“Bilirim diyordu iginden, bilirim...
kisiye istedigini vermezler.”
Giilten Akin

Yalnizhgimiz tek siginagimiz, hayal diinyamiz tek mutlu
oldugumuz yer midir? Umutlarimizi koruyabilmek igin
hayata hi¢ karismamak mi gerekir? Diinyanin kaosu
icinde sakince dinlenebilecegimiz, bizi 6rselemeyecek,
ufalamayacak bir an yok mudur? Bilmeye can attigimiz,
kiyisinda bir mrii gegirebilecegimizi diistindigiimiiz,
bikmadan usanmadan pesinde kostugumuz insanlar
neden tanistigimizda tim yaldizlarini dskerler?
“Sandigimiz” ile “gercek” arasinda nigin bu denli biiyiik
ve acitici bir fark olur? Ve tiim hikayelerin sonunda neden
kisi kendini alip gitmek ve koyu bir karanliga dsnmek
zorunda kalir?

Bay Hig, tim bu sorularin ve daha fazlasinin etrafinda
dénen, hayatin agmazlarini, ayriksi bireyin bitimsiz
yalnizigini, dusle gercegin cakismazligini anlatan bir
oyun.

Oyun, Erkek’in Kadin'in evine gelmesiyle baslar. Kuigiik,
bahceye bakan, gosterissiz bir evdir kadininki. Hayati
gibi... Yalniz yasayan, siradan diisleri olan —ki Erkek bunu
cok sonra anlayacaktir—, renksiz bir ge¢misi olan, basit
bir kadindir evin sahibi. Erkek, Kadin'in evinin igigini iki
yil boyunca seyrettigini séyler ve pencereden kendi evini
gosterir. Erkegin evi, sehrin tepelerinin birinde,
karanliklar iginde, soluk bir isiktir. Hayati gibi... Higbir
yeri yurt edinememis, kendini buytik bir yalnizliga
kilitlemis, karanligi ikinci bir deri gibi kusanmis —ki

70’ siirer; ara yoktur.
Lasts 70’; no intermission.
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kiyafetinin de tamamen koyu renklerden segilmis olmasi
bu durumun bir géstergesidir— heyecanlarini ve mutlu
olma ihtimallerini tiiketmis, yarali bir adamdir. Cani ¢ok
yanmasa, her seyin sonuna geldigini diisinmese kadinin
evine gelmeye cesaret edemeyecek bir adamdir.

Kadin saskinlik ve hafif bir korkuyla karsilar adamin
gelisini. iki yil boyunca izlenmis olmak onu bir parca
kizdirsa da gururunu oksar. Karanliklarin iginden ansizin
gelen, sair gibi konusan bu gizemli hayranin varligina bir
turli inanmaz. Ciinkii hayatin Kadin icin de renkli vaatleri
yoktur. Kadin da kendi kiigtik yalnizhigi icine kilitlenmis,
yasamin issiz kiyillarina itilmis ve artik gelecek giinlerin
hicbir sey getirmeyecegini hissetmistir. Adamin
hayranligina olan direnci bundandir. Uzaklardan iki yil
boyunca her gece 1s18inin izlenmis olmasi inanilmayacak
kadar gtizeldir. Ve bu denli giizel seyler kadinin hanesine
yazilamaz. Siradan bir hayatin bilgisi, béylesine stirprizli
bir gelismeyi icermemektedir. Bu ytizden adamin
evindeki varligini baska nedenlere baglar.

Gazetede gérdigii bir vampir haberinden yola ¢ikarak
adami haberde tarif edilen vampir olmakla suglar. Oysa
gazetedeki tarifle adam arasinda hicbir benzerlik yoktur.
Kendisini soymaya geldigini dustiniir, masanin tzerinde
bulunan bilezigini caldigini iddia ederek ariza gikarir.
Oysa bilezik masanin tizerindedir. Sonra eski kocasinin
onu takip ettirdigini ve adamin eski kocasinin ajani
oldugunu soyler. Oysa Erkek eski kocayr tanimamaktadir.
Kadin’in Erkek’e saldirmak icin ortaya attigi iddialarin
hicbiri saglam temellere dayanmaz. Ciinkii kadinin akli
icten ice bu birdenbire ortaya cikip hayatimizi isitiveren
mutluluk ihtimaline kapalidir.

Her ne kadar hayattaki her seyin birdenbire olduguna
inansa da mutluluk ondan ¢ok uzaktir ve “tesadiif”
simdiye degin sihirli parmagini ona degdirmemistir.
“Neden kendisi? Neden simdi?” sorulari kadinin
histerilerini kigkirtir. Ctinkii adamin varligi, sevginin bu
kadar yaklagmis olmasi, hayranlik duyulacak biri olmak
“gercek” olamaz. Hayatin yalniziga mahkum ettigi
insanlar icin tahliye yoktur. Tim sanrilarindan kurtulup
Erkek’in varhigini kabul ettiginde talepleri baslar.
Evlenmek, beraber yasamak, tatillere ¢cikmak, arkadas
toplantilarina katilmak, bildik mutluluk formdllerine
siginmak ya da adam her nasil istiyorsa éyle olmak, yeter
ki adamla beraber olmak, yeter ki ansizin hayatin
ortasinda gérintveren bu ihtimali kagirmamak...
Adamin “hayalleri” iskambilden evler gibi dagilmistir
kadinin “gercekligi” karsisinda. iki yil boyunca
karanhginin tek caresi olarak gérdiigii evin 15181 sénmis,
bytik yalnizliginin caresi olarak uzaklardan duyumsadig
kadinin kokusu artik midesini bulandirmaya baslamistir.
iki yil boyunca kadinin safligina, kusursuzluguna, kendisi
gibi som bir yalnizliga sahip olduguna éylesine
inanmistir ki, karsisindaki kadinin gergekligiyle
hesaplasamaz. Kadinin eski kocaya gizli bagliligs,
yalnizhigindan kagmaya calismasi, yersiz korkulari,
siradan, ¢ok kullanilmig yontemlerle mutluluk arayisi tiim
imgesini yikmistir. Her gece 15181 gézetlenen, tirli
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hayalleri besleyen ev simdi kagilmasi gereken bir tuzaktir.
Belki de diinya insanlarin mutlu olabilecekleri bir yer
degildir. Kisi yalmzligindan ¢ikmay asla diistinmemeli,
umudunu yitirmemek icin yalnizligini terk etmemelidir.
Hayatin sert yliziiyle bozguna ugramamis hayaller
yasamaya devam eder, umutlar korunmus olur.
Karanliktan bir cikis yoktur. Karanliktan ¢ikmay, birine
siginmayi dileyerek korunakli kulesinden ayrilani hayal
kirikliklari beklemektedir. Diinya vasatin egemen oldugu,
siradan insanlar, siradan yasamlar, siradan hayaller,
siradan korkularla donatilmis, derin ve incelikli olani
disarida birakan bir yapinin adidir. Oyun insan
iliskilerinin giderek azaldigi, varolan iliskilerin bildik,
sikicr argiimanlarla yuridiigi, ayni zamanda bu kaos
icinde yalniz birakilmis bireyin cildirmanin esiginde
yalniz, mutsuz giinlerle hayatini gecirdigi, her cikis
ihtimalinin kapali oldugu bir diinyay: isaret eder. Tim
basarisiz denemelerden, beyhude mutluluk arayisindan
yorgun diisen modern ¢agin bireyi, kendini goniilli
olarak, belki biraz da garesizlikten, sirca késke, som
yalnizhiga hapseder.

Oyun, igine diisulen yalnizlik girdabini, uyumsuzlugun
siirsel halini, ruhun karanlikta kalan yanlarini yalin bir
uslupla, kiigiik ama incelikli ve vurucu ciimlelerle anlatir.
Oyun, sakin atmosferi icinde zaman zaman yiikselen ve
diisen rahatsiz edici bir ritme, merak unsuruyla beslenen
hizinlu bir tada sahiptir. Oyunun bitiminde seyirci, ayri
ayri nedenlerle, Kadin'i ve Erkek’i kivrandiran giincel
dertleri derinden hissedecek, kendi kendisiyle basbasa
oldugunun bilinciyle salondan ¢ikacaktir.

“I know he said from inside, I know...
they don’t give what one wants”
Giilten Akin

Is our loneliness our only shelter, and is our dream
world the only source of happiness? Should we have
never mixed in life in order to keep our hopes alive? Is
there a moment within the chaos of the world in which
we could rest and which does not hamper or crumble
us? Why do all the people we desire to know, with
whom we think we could live a whole life, and whom
we pursue relentlessly, shed off their gloss once we
meet them? Why is the difference between what “we
think” and “reality” so big and painful? And why does
the individual have to retreat into a thick darkness at the
end of all stories?

Mr. Nothing is a play that revolves around these
questions and more, and depicts the impasses of life,
endless loneliness of the separated individual, and the
conflict of dream and reality.

The play begins with the Man arriving at the Woman’s
home. The Woman’s house is a small, simple house
that overlooks a garden. Just like her life... The owner of
the house is a simple Woman with a lackluster past,
who lives alone, and who, as the Man will understand
later, has ordinary dreams. The Man tells the Woman



that he’s been watching the light of her apartment for
two years and shows his own apartment from the
window. The Man’s house is on top of one of the hills of
the town, and is a dim light in darkness. Just like his
life... He is a wounded man who could not settle
anywhere, locked himself'in a great loneliness, adopted
darkness as a second skin —as signified by his choice of
dark coloured-clothes— exhausted his chances of
excitement and happiness. If he was not really hurting
and if he did not think that he came to the end, he could
never have dared to come to the Woman’s house.

The Woman is suprised and a little frightened by his
arrival. Even though she is angry a little, having been
watched for two years flatters her. She cannot believe
the existence of this mysterious admirer who arrives
suddenly and who speaks like a poet. Because life does
not have colourful offerings for the Woman either. She
is also locked in her little loneliness and feels that future
days will not bring anything to her life pushed to the
margins. This is the reason for her resistance against
the Man’s admiration. Her light being watched from the
distant for two years is too beautiful to believe. And
such beautiful things do not happen to the Woman. Her
ordinary life experience does not contain such a
surprising turn. This is why she attributes the existence
of the man at her house to other reasons.

She accuses the Man of being a vampire described in
the newspaper. However, there is no similarity between
the description and the Man. She thinks he is there to
rob her and she creates an ordeal by claiming that he
stole her bracelet on the table. Yet, the bracelet is there
on the table. Then she tells him that she is being
pursued by her ex-husband, and the Man is an agent for
him. However, the Man does not know the ex-husband.
None of the reasons for her accusations are based on
solid grounds. Because her mind in essentially closed to
this sudden possibility of happiness that shines on her
life.

Although she believes that everything in life happens
suddenly, the happiness is far from her and
“coincidences” never touch her magically. The
questions “why her? why now?” provoke her hysteria.
Because the existence of the Man, the closeness of love,
being someone admired cannot be “real.” There is no
discharge for those life imprisons to loneliness. When
she rids herself off her hallucinations and accepts the
existence of the Man, she begins her demands. To get
married, live together, go on vacations, participate in
friend meetings, take shelter in the known formulas of
happiness or to become whatever the Man wants as
long as she is with her, as long as she holds on to this
possibility emerging right at the centre of her life...

The Man’s dreams disintegrate as a house made up of
deck of cards at the face of her “reality.” The light he
thought of as the only cure for his darkness for two
years, now goes out and the odour of the Woman which
he smelled from distance as the cure for his loneliness

now nauseates him. He believed in the Woman’s purity,
perfectness, and her massive loneliness similar to his
own so much for two years that now, he cannot handle
her reality. The Woman’s secret attachment to her ex-
husband, attempts to run away from her loneliness,
unnecessary fears, search for happiness in an ordinary
and exhausted way shatters his image of her. The house
whose light he spied on every night, which fed all kinds
of dreams now becomes a trap to escape.

Perhaps the world is not a place where humans can be
happy. The individual should never think of exiting
loneliness and should never abandon it in order to keep
hope alive. This way the hopes would remain and
dreams could live without being crushed by the harsh
reality of life. There is no way out of darkness.
Disappointment awaits those who leave the sheltered
tower hoping to escape darkness and take comfort in
another. The world is just another name for the
structure where the mediocre reigns, where the deep
and subtle are left outside by the ordinary people,
ordinary lives, ordinary dreams, and ordinary fears. The
play points to a world where all chances of escape are
sealed off, in which all human relations decline and
those that still exist continue with known, boring
arguments, and where the individual suffers unhappy
days on the verge of madness. The modern individual
who gets tired from the futile search for happiness,
willingly, and perhaps desperately, chooses
imprisonment in an ivory tower, in massive loneliness.
The play depicts the spiral of loneliness, the poetic state
of dissonance, and the dark side of the soul in simple
yet subtle and striking sentences. The play has a
disturbing rhythm which rises and falls in its calm
atmosphere, and has a melancholic taste which is
supported by the element of curiosity. At the end of the
play, the audience, each with their own reasons, will
leave the theatre with the consciousness of loneliness
and with the deep feeling of contemporary problems
from which the Woman and the Man suffer.

Kerem Ayan ve Ulkii Duru, Yapi Kredi Yayinlar’na degerli katkilari
igin tesekkiir eder.

Kerem Ayan and Ulkii Duru would like to thank Yap1 Kredi
Publications for their kind contribution.
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TURKIYE TURKEY

TALIMHANE TiYATROSU — AKBANK SANAT
TALIMHANE THEATRE — AKBANK SANAT

PIYANO
PIANO

Yazan Written by TREVOR GRIFFITHS

Ceviren Translated by FiLiz OFLuo&Lu
Yéneten Directed by MEHMET ERGEN

Oyuncular Performers BEKiR CiGEKDEMiR, CUNEYT
TUREL, DENiz CeLiLOG LU, ESRA BEZEN BiLGiN, GULiz
GeNngodLu, HAKAN SiLAHSIZOGLU, LALE MANSUR,
MEHMET BirkiYE, MURAT GARiPAGAOGLU, MURAT
KARASU, SERHAT TUTUMLUER, SUKAN KAHRAMAN,
TUNCAY AKPINAR

13

Anton Cehov'un 150. dogum giinii icin hazirlanan Piyano,
yazarin heniiz 21 yasindayken yazdigi ilk ve bitmemis
oyunu Platonov’dan ve Adabashyan ve Mikhalkov'un
Mekanik Bir Piyano igin Bitmemis Parca adli filminden
esinleniyor. Eserde ayrica Cehov’un kisa hikayeleri “Ug
Yil”, “Koyliiler” ve “Yasamim”dan da etkiler géruluyor.
Ask ticgenleri, sadakatin ve sosyal siniflarin sinirlari, orta
siniflarin orta yas krizleri ve caresizlikleri ve bize her
seyin olasi oldugunu hatirlatan usaklar ve koyliler...
Talimhane Tiyatrosu, yurtdisinda sahnelenmis cagdas
metinlerin Tiirkiye promiyerlerine, Turkiye'nin farkli
sehirlerinden tiyatrolara, ulusal diizeydeki dans ve tiyatro
festivallerine ev sahipligi yapiyor.

Geng, yerli oyun yazarlarinin ilk oyunlarinin seyirciyle
tanigmasi, diinya ¢apinda uinli, klasiklesmis yazarlarin
Turkiye'de daha 6nce sahnelenmemis oyunlarinin
sahnelenmesi, hedeflerinin basinda gelmektedir.
Talimhane Tiyatrosu Londra’daki Arcola Theatre ile ortak
caligmakta ve her iki kurumun sanat yénetmenligini
Mehmet Ergen yapmaktadir.

120’ siirer; ara yoktur.
Lasts 120’; no intermission.



Staged in celebration of Anton Chekhov’s 150th year of
birth, Piano is inspired by Chekhov’s first and
unfinished play Platonov and Adabashyan and
Mikhalkov’s film titled Unfinished Piece for Mechanical
Piano. Influences from Chekhov’s short stories “Three
Years”, “Peasant” and “My Life” can also be traced in
the play.

Love triangles, the boundaries of fidelity and social
classes, middle age crises of middle classes and their
despair, and servants and peasants who remind us that
everything is possible...

Talimhane Theatre hosts the Turkey premieres of
contemporary texts that have been staged abroad,
theatre from various cities of Turkey and national dance
and theatre festivals.

Introducing the first plays of young local playwrights,
staging previously unstaged plays by internationally
renowned classical authors are among the company’s
aims as well.

Talimhane Theatre has been collaborating with Arcola
Theatre, London and the artistic director of both
institutions is Mehmet Ergen.

JAPONYA JAPAN

2010 TURKIYE'DE JAPONYA YILI
JAPAN YEAR 2010 IN TURKEY

NeEw NATIONAL THEATRE

YOROBOSHI & BAHAR AYINi
YOROBOSHI & THE RITE OF SPRING

Yoroboshi

Koreografi ve Yoneten Choreography and Directed by
MoRIjAMA KAljl

Ortak Koreografi Co-Choreography KAGAYA KAORI

Dans Dance MorIYAMA Kalj1, KAGAYA KAORI, TSUMURA
REIJIRO

Miizik Music KASAMATSU YASUHIRO

Flit Flute KiINowAKkl DOGEN

Isik Lighting SuGIURA HiROYUKI

Kostiimler Costumes INOUE TERUAKI

Bahar Ayini The Rite of Spring

Yénetmen ve Sahne Tasarimi Direction and Set Design
HirRAYAMA MoTOKO

Koreografi ve Dans Choreography and Dance HIRAYAMA
MoToko, YANAGIMOTO MASAHIRO

Miizikal Stipervizyon Musical Supervision KASAMATsU
YASUHIRO

Piyano Piano TsucHIDA EiSUKE, SHINODA MASANOBU
Isik Lighting OGASAWARA JUN

Sanat Eseri Artwork WATANABE KoicH1 (“Bir Diinyada”
adli eserinden from the work “On An Earth”)

© Shikama Takashi

Yoroboshi, Shimomura Kanzan'in ayni isimli
nihonga’sindan (geleneksel Japon resmi) esinlenen bir
performans.

Bahar gelmistir. Havayi Japon kayisilarinin kokusu
sarmistir. Ama Yoroboshi ilk defa agik olmanin heyecanini
yasamaktadir. Kasamatsu Yasuhiro’nun melodisi gtizel bir
romansin istirap verici sonuna kadar gecen zamanin
akisina renk katar. Moriyama Kaiji geng Yoroboshi'yi,
Kagaya Kaori ise Kayisi Perisi’ni canlandiriyor. Tsumura
Reijiro, Yoroboshi'nin Jissokan’i (bir Budist egitim yolu)
sembolize eden babasini canlandiryor.

Bahar Ayini, canli piyano miizigi esliginde gerceklestirilen
bir diiet. Daha 6nceki gosterilerde New National
Theatre’in genis sahnesinin tamamini kullanarak dansin
heyecan verici diinyasini agiga cikariyordu.

Gosteri, Nijinsky'nin orijinal Bahar Ayini’ni icra eden
Hirayama Motoko'nun nadide bir yaratimi.

Bahar Ayini’'nin karmasik ritimleri, coksesliligi ve
akortsuzluklariyla cazibeli miizigi, duyularimizi
canlandiriyor ve bizi bir ses sarmalinin icine gekiyor.
New National Theatre’da Kasim 2008'de gerceklestirilen
performansta, Hirayama Motoko, Yanagimoto
Masahiro’yla birlikte bu parcayi, dans iletisiminin en
temel ve minimal bigimi olan diiet seklinde icra etmek
gibi gii¢ bir ise giristi.

Dans, “Bir Diinyada” adli gizimi ¢cagristiran bir dekorda,
sahne 6nii alaninda gergeklestirildi. Dans edisleri tutkulu
ve zaman zaman nefes kesiciydi. Danscilarin arkasina,
yiikseltilmis bir platforma yerlestirilmis iki piyano,
dansgilarin tizerinden bakar gibiydi. iki piyanist
Stravinsky’nin Bahar Ayini’nin dért elli versiyonunu caliyor
ve izleyicileri bir derin duygular girdabina siiriikluyorlardi.
Hirayama Motoko, Bahar Ayini yapimindaki basarisiyla,
2008'de Egitim Bakanligi'nin verdigi Yeni Sanatcilar
Oduli’ne layik garildu.

Sponsor Degerli isbirligiyle In collaboration with

2010 Tarkiye'de Japonya Yili

U
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fest Lasts 9o’, 2 Acts.
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© Shikama Takashi

OYUN ADI OYUN ADI

Yoroboshi is a piece inspired by Shimomura Kanzan'’s

nihonga (Japanese style painting) by the same name. FRANSA FRANCE
It is springtime in the inlet. The scent of Japanese
apricots lingers in the air. Blind Yoroboshi revels in the E$| KTE
joy of being in love for the first time. The melody of . . L
Kasamatsu Yasuhiro adds colour to the flow of time MIZANSENLI VE MUZIKLI OKUMA
from the beginning of a beautiful romance until its TiYATROSU
maddening end. Moriyama Kaiji portrays young
Yoroboshi and Kagaya Kaori, the Apricot Nymph. ON THE THRESHOLD
Tsumura Reijiro portrays Yoroboshi’s father, the SUR LE SEUIL
symbol of Jissokan (a form of Buddhist training). READING THEATRE WITH A STAGE
DIRECTION
Yazan ve Yéneten Written and Directed by ' '
SEDEF ECER Sedef Ecer’in Fransizca olarak XaZdlgl Esikte (Sur le seuil)
adli oyun, Fransa’da sahnelendikten sonra, Fransiz Kltiir
Merkezi ve 17. Uluslararasi istanbul Tiyatro Festivali'nin
Fransizcadan Cevirenler Translated from French by konugu oluyor. 2008 yilinda Fransa Ulusal Tiyatro
SEDEF ECER, izZEDDIN CALISLAR Merkezi'nin tesvik 6duliiyle Akdeniz Yazarlar Bulugmasi

birincilik 8duiliinii kazanan Esikte, Jacques Baillon’un
6vgii dolu 6nsoéziiyle Amandier Yayinevi tarafindan kitap
olarak yayimlandi, Lehce ve Tiirkgeye cevrildi, ibranice ve
Farscga cevirileriyle radyo adaptasyonu siirtiyor. Esikte,
Miizik Music THOMAS BELLORINI, FREDERIQUE Fransa'da egitim programlarina da girdi: Créteil ve Paris
MATHIEU, CELINE BOTHOREL 8 Universiteleri Tiyatro Béliimlerinde incelendi, Jacques
Brel Lisesi son sinif dgrencileri mezuniyet notlarini
piyesin analiziyle aldilar.

Oyun, birbiriyle gériiniirde iliskisi olmayan 25 karakterin,

Proje Danismanlari Project Consultants Louise
LousriEu (Fransa France), SEMA MAGARA, izzEDDIN
GALISLAR (Turkiye Turkey)

Oyuncular Performers SERRA YILMAZ, TiLBE SARAN
ARIANE BROUSSE, SEMA MACARA, FREDERIQUE

The Rite of Spring is a duet performed with live piano
music, which unfolds a thrilling world of dance using

the full space of the vast stage of the New National MATHIEU, CLEMENCE BARBIER, LIVIA ARDITI sinirlarda, gecis noktalarinda, kapi araliginda, kisacasi
Theatre. Konuk Sanatci Guest Cast ALi POYRAZO&LU hayatin esiklerinde sikisip kaldiklari anlari, mizahi ve

A precious creation by Hirayama Motoko, who has i siirsel bir dille anlatiyor.

performed the original The Rite of Spring by Nijinsky. Tiirkge Altyazi Turkish Subtitles SEDEF EceR, IzzEDDiN Esikte’nin ilk versiyonu, La Courneuve ve Fécamp

The seductive music of The Rite of Spring, with its CALISLAR sahnelerinde Turkiye'den Serra Yilmaz ve Tilbe Saran,
complex rhythms, polyphonies and discords, awakens Fransa'dan Ariane Brousse, Frédérique Mathieu ve

our senses and draws us into a spiral of sounds. Camille Voitellier'nin katilimiyla sahnelendi. Oyun, ayrica
For the November 2008 performance at the New farkl topluluklar tarafindan Cannes Alexandre 111
National Theatre, Hirayama Motoko together with Tiyatrosu, Centquatre, Maison des auteurs, Cenevre
Yanagimoto Masahiro, successfully embarked on the Orangerie Tiyatrosu, Théatre 13, Maison des Metallos,
difficult task of performing this piece as a duet; the Théatre de la Pépiniére sahnelerinde de okuma tiyatrosu
most basic and minimal form of dance communication. olarak sunuldu; Comédie Francaise'in efsanevi oyuncusu
The dance was performed on a set suggestive of the Madeleine Marion ile Véronique Nordey, Natalie Royer
drawing work “On An Earth”, which was laid on the gibi 6nemli Fransiz aktrisler bu okumalara katildilar.
forestage of the vast theater. The dancing was ardent, Esikte, yeni bir ekiple ve yazarin mizanseniyle tekrar
breathtaking at times. Behind the dancers, 2 pianos sahneye ¢ikmaya hazirlaniyor.

were placed on a raised platform, as if looking over
them. The 2 pianists played a four-hand version of
Stravinsky’s The Rite of Spring, drawing the audience
into a swirl of profound emotions.

Hirayama Motoko was awarded the 2008 Minister of
Education Award for New Artists for the success of her
production of The Rite of Spring.

08.06.2010, Sa Tue, 19.00
09.06.2010, Ca Wed, 19.00
Fransiz Kiiltiir Merkezi

Institut Frangais d’istanbul
80’ siirer; ara yoktur.
Fransizca; Tiirkge tstyazil.
Lasts 80’; no intermission.
French; with Turkish surtitles.
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Written by Sedef Ecer in French, On the Threshold (Sur
le seuil) is being hosted by French Cultural Institute
and 17th International Istanbul Theatre Festival after it
has been staged in France. Recognised by French
National Theatre Centre’s “Incentive Award” and by
Mediterranean Writers’ Encounter as the winner, On
the Threshold was published by Amandier Publishing
House with Jacques Baillon’s complimentary prolusion.
The play has been translated into Polish and Turkish;
radio adaptations into Hebrew and Persian are being
prepared.

On the Threshold has been analysed in Theatre
Departments of Créteil and Paris 8 Universities, senior
students of Jacques Brel High School got their
baccalaureate’s degree by analysing the play.

The play is about 25 —supposedly total strangers—
characters” moments that are stuck in between the
borders, ajars, passing lines, briefly the edges of life in a
humourous and poetic way.

The first version of On the Threshold has been staged on
La Courneuve and Fécamp Theatres with Turkish
actresses Serra Yilmaz and Tilbe Saran along with
French actors Ariane Brousse, Frédérique Mathieu and
Camille Voitellier. The play has also been staged by
different companies in Cannes Alexandre III Theatre,
Centquatre, Maison des Auteurs, Geneva Orangerie
Theatre, Théatre 13, Maison des Metallos, Théitre de la
Pépiniére as a reading play which are accompanied by
Madeleine Marion, the legendary actor of Comédie
Frangaise, Véronique Nordey, Natalie Royer.

Now, On the Threshold is ready to meet the audience
with a new cast and a new stage direction from the part
of the writer, Sedef Ecer.

Esikte ekibi, oyunun 17. Uluslararasi istanbul Tiyatro Festivali
kapsaminda sahnelenmesini miimkiin kilan katkilari i¢in Fransiz
Kiiltiir Merkezi ve Yapi Kredi Sigorta'ya tesekkiir eder.

Esikte ekibi, Dikmen Giirtin, Leman Yilmaz, Ekim Oztiirk, Suna
Magara, Goézde Oral, Banu ve Sinan Ecer’e 6zel tesekkiirlerini
sunar.

The team of On the Threshold would like to thank French
Cultural Institute and Yap1 Kredi Sigorta for their contributions
to make the play happen as part of the 17th International
istanbul Theatre Festival.

The team of On the Threshold would like to extend special
thanks to Dikmen Giiriin, Leman Yilmaz, Ekim Oztiirk, Suna
Magara, Gézde Oral, Banu and Sinan Ecer.
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BELCIKA-HOLLANDA BELGIUM-NETHERLANDS

TONEELHUIS & RO THEATRE

DAMITILMIS KIRMIZI
SUNKEN RED

Yazan Written by JEROEN BROUWERS

Uyarlayan Adapted by CorIEN BAART, GuY CASSIERS,
DiIrk ROOFTHOOFT

Yoneten Directed by Guy Cassiers, with Dirk
RoofrTHOOFT ile birlikte

Dramaturji Dramaturgy COrRIEN BAART, ERWIN JANS SET
Oyuncu Performer DIRK ROOFTHOOFT

Video ve Isik Tasarimi Video and Light Design PETER
MissoTTEN (DE FILMFABRIEK)

Video Uygulama Video Realisation ARJEN KLERKX
Ses Sound Diepberik DE Cock

Kostiimler Costumes KATELIJNE DAMEN

Sponsor

)

ENKA VAKFI

Hollandali yazar Jeroen Brouwers'in ayni adli
romanindan uyarlanmis olan Damitilmis Kirmizi, hem
8lmius bir annenin ardindan yakilan bir agit, hem de
ikinci Diinya Savasi'ndaki Japon esir kamplarina dair bir
hatirat. Jeroen Brouwers, 1943'te, ii¢ yasindayken,
kizkardesi, annesi ve biytikannesiyle beraber bugiinkii
Jakarta'da bulunan Tjideng (Endonezya) kadinlar
kampinda esirdi. Yazar annesiyle iliskisinin nasil bir daha
diizelmemecesine hasar gérdigiinii ve girdigi her yeni
ask iliskisinin bu yiik ytiziinden nasil paramparga
oldugunu anlatiyor.

Kirk yil icinde Brouwers'’in eserleri Hollanda edebiyatinda
benzersiz bir yer edindi. Eserleri ti¢ tema etrafinda
sekilleniyor: ask, edebiyat ve 6ltim. Kadinla erkek
arasindaki zorlu iligki, yagamaktan ve éliimden duyulan
korku, bedensellige ve sonluluga, hatirlama ve unutmaya
yoénelik saplantili bir ilgi, edebiyat ugrasi ve yazmanin
gerekliligi; tim bunlar surekli degisen miizik motifleri
gibi Brouwers'in kitaplarinda ortaya ¢ikip duruyor.
Brouwers’in deyisiyle: “Yapitimin bir biitiin olmasini
istiyorum. Bir yapit hicbir zaman yazarin hayatindan ayri
bir sey degildir.” Ama buna ragmen Brouwers'in yapiti
her tirli otobiyografik hikayenin étesine geciyor.
Basroliinii Dirk Roofthooft'un oynadigi “imkéansiz hafiza
ve ayni derecede imkansiz unutus” hakkindaki bu sert ve
etkileyici hikdyeyi Guy Cassiers yonetti. Cassiers,
Damtilmis Kirmizi’yr sahneye koyarken en énemli
Avrupali oyunculardan Dirk Roofthooft ve uzun siiredir
isbirligi halinde oldugu Peter Missotten’le beraber calisti.
Damitilmis Kirmizi igin gegmisten gériintilerin
gelistirildigi —damitilmis kirmizi rengindeki— karanlik
odayi tasarland.

90’ siirer; ara yoktur.

ingilizce; Tuirkge tistyazili.

Lasts 9o’; no intermission.
English; with Turkish surtitles.
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Dirk Roofthooft, bir monologdan olusan oyunu
Hollandaca, Fransizca, ispanyolca ve ingilizce oynuyor.
Damitilmis Kirmizi’'nin Hollandaca versiyonu (Bezonken
rood) gectigimiz yillarda Flanders’te (Hollanda)
sahnelendi ve 2005 Flanders Tiyatro Festivali final
adaylari arasinda yer aldi. Oyunun Fransizca versiyonu
(Rouge décanté) 2006 Avignon Festivali’nde basarili bir
Fransa prémiyeri yapti, cesitli Fransiz tiyatrolarinda ve
2007'de Montreal'deki (Kanada) TransAmériques
Festivali'nde sahnelendi. ingilizce versiyonu (Sunken
Red), 2005'te Ziirih'teki Theater Spektakel’de, 2008'de
New York'taki efsanevi Brooklyn Muizik Akademisi’nde ve
2009'da Polonya’daki Wroclaw'da évgiyle karsiland.
Oyunun Fransizca versiyonu bu sezon basarili Fransa
turuna devam ediyor; ispanyolca versiyonuysa
prémiyerini Madrid’de yapacak.

Guy CASSIERS

Toneelhuis’in sanat ydnetmeni Guy Cassiers (1960),
teknolojinin sasirtici bir sekilde duygulari derinlestirme
etkisini yarattigi cok kisisel bir tiyatro dili gelistirmistir.
Cassiers’in dili edebiyata besledigi tutkuyla teknoloji
karsisinda duydugu buyilt heyecani birlestirir. Bu dilin
en mitkemmel drnekleri, Jeroen Brouwers’in romanindan
uyarladigi Damitilmis Kirmizi (2004) ve dért béltimlik
Proust dizisidir (2002-2004).

Cassiers’in calismalarinin gérdtgu uluslararasi ilgi de
her gegen giin artmaktadir. Yakin zamanlarda
yogunlastigi projesi, sanat, siyaset ve iktidar arasindaki
karmasik iliskiler hakkindaki iktidar Uglemesi’dir —Daima
Mefisto, Wolfskers ve Atropa. Cassiers simdi, Robert
Musil'in romani Niteliksiz Adam tzerine kurulu bir
ticlemeyle bu temayi bir adim &teye tasiyor. Uglemenin
ilk pargasinin prémiyeri 2009-2010 sezonu sonunda
gerceklesecek. Goruintiintin yanisira miizigin rolti de
Cassiers’in calismalarinda gitgide artiyor. Bunun en iyi
drnekleri, iki yeni opera eseri: Uykuda Sevilen Kizlar
(miuzik: Kris Defoort) ve Siirgiindeki Adem (muzik: Rob
Zuidam). Milano ve Berlin’de Wagner'in Nibelungen’in
Yiiziigii isimli eserini sahneye koymasinin istenmis
olmasi tesadiif degil. Cassiers 2009-2010 sezonunu bir
diger Gétterdimmerung ile agiyor: Malcolm Lowry’nin
Meksika’daki alkolik bir konsolosun trajik ¢coktistint
anlattigi romani Yanardagin Altinda’nin bir uyarlamasi.
Oniimiizdeki birkag yilda hayata gecirecegi tiyatro
projeleri, Cassiers’in Avrupa tarihine ve bir fay hatt
tzerinde durdugumuz gergegine duydugu ilginin arttigini
gosteriyor.

DIRK ROOFTHOOFT

Dirk Roofthooft Avrupa’nin en biiyiik aktérlerinden biri.
Jan Fabre, Jan Lauwers/Needcompany, Luk Perceval, Ivo
van Hove, Theu Boermans, Jan Ritsema, Josse De Pauw,
Peter Vermeersch, Wim Vandekeybus, Ron Vawter (The
Wooster Group), René Pollesch (Volksbiihne, Berlin),
Lotte van den Berg, Zita Swoon, Londra Senfoni
Orkestrasi, Schénberg Ensemble, Collegium Vocale,

efsanevi cazci Henry Threadgill (1998 Salzburg Festivali
acilis konseri) ve opera yéneticisi Peter Sellars gibi tinlii
tiyatro yonetmeni, koreograf ve miizisyenlerle calisti.
Biitiin diinyada Hollandaca, Fransizca, ispanyolca,
Almanca ve ingilizce dillerinde oynadi, Belgika icinde ve
disinda pek ¢ok sinema ve tiyatro éduliine layik géruldu.
Roofthooft iki sefer Belgika'nin en prestijli film ve
televizyon 6diilii Joseph Plateau Odiili'nii; Aglama
Germaine’deki (Pleure pas, Germaine) roluyle Uluslararasi
Fort Lauderdale Film Festivali’nde (Miami) En lyi Erkek
Oyuncu Odiili'nii; Sombermans aktie’deki roliiyle de
Prescara’da (italya) Yilin En lyi Erkek Oyuncusu
Odilu'ni kazandi. Roofthooft, ikiz Kizkardesler'in (Twin
Sisters) En lyi Yabanci Film dalinda Oscar adayi
yénetmeni Ben Sombogaert’in Firtina (Storm) isimli
filminde rol alacak.

Roofthooft, Guy Cassiers’le beraber 1980’lerin baginda
Kaspar ve Tristan (Klaus Mann), 1993'te de Yalanin
Curiiyiisii'nt (Kaaitheater) sahneye koydu. Bu ikinci
oyunda Guy Cassiers yonetmenligi, Roofthooft da
oyunculugu tstlenmisti. Tristan’daysa roller tersine
cevrilmisti.

Roofthooft, Guy Cassiers’in 2007 Avignon Festivali’nde
biiyiik basari kazanan oyunu Daima Mefisto’nun
basroliindeydi. Bu oyundaki roliyle, 2007 yilinda,
Hollanda'da her yil en iyi erkek sahne oyuncusuna verilen
Louis d’Or Odiili'ne layik gériildi. Jiiri'nin 6diili
verirkenki agiklamasi séyleydi: “Roofthooft, Daima
Mefisto’da, huzursuz karakterinin biitiin ntianslarini
aktararak ve ahlaki giirtiyiisiintin biitin asamalarini
gozler 6niine sererek seyircisine heyecan verici bir tiyatro
deneyimi hediye ediyor.” Oyun 2008 sonbaharinda biitiin
Avrupa'yi turladi.

Dirk Roofthooft 2009’da Guy Cassiers ve besteci Kris
Defoort tarafindan tasarlanan ve Yasunari Kawabata’nin
ayni adli kitabindan uyarlanan Uykuda Sevilen Kizlar isimli
operada oynadi. Roofthooft, 2010 sonbaharinda, besteci
ve caz miizisyeni Kris Defoort’la beraber Joseph
Brodsky’nin metinlerinden uyarlanan Brodsky
Konserleri'ni gerceklestirecek.

Sunken Red is a lamentation for a deceased mother and
a recollection of the Japanese prison camps of the
Second World War, based on the novel Bezonken Rood
by the Dutch author Jeroen Brouwers. In 1943, the then
three-year-old Jeroen Brouwers was imprisoned at a
women’s camp called Tjideng, in present-day Jakarta,
together with his little sister, mother and grandmother.
The author narrates how his relationship with his
mother was damaged for the rest of his life and how
every new love relationship goes to pieces under this
burden.

Over a period of four decades, Brouwers’ work has
come to occupy a unique place in Dutch literature. His
oeuvre centres around three themes: love, literature and
death. The difficult relationship between man and
woman, the fear of living as well as death, the obsession
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with corporeality and finiteness, with remembering and
forgetting, the struggle with literature and the necessity
of writing; they reappear throughout his books like
musical motifs in ever-changing variations. As
Brouwers puts it: “I want my oeuvre to become one. An
oeuvre is never detached from the life of the author”.
And yet the oeuvre of Brouwers transcends any
autobiographical anecdote.

Guy Cassiers directed this harsh and also moving story
“about the impossible memory and an equally
impossible oblivion” with Dirk Roofthooft in a star role.
For the production of Sunken Red, Guy Cassiers
collaborated with Dirk Roofthooft, one of the best
European actors, and with Peter Missotten, also a long-
standing collaborator of Cassiers. For Sunken Red, he
designed the darkroom where —in sunken red- the
images of the past are developed.

Dirk Roofthooft performs the monologue either in
Dutch, French, Spanish or English. The Dutch version
Bezonken rood has already been performed in recent
years in Flanders, the Netherlands and was short-listed
for the 2005 Theaterfestival Vlaanderen (Flanders
Theatre Festival). As Rouge décanté, the French version,
the production had a successful French premiere at the
20006 Avignon Festival and was also performed in
several French theatres and at the Festival
TransAmériques 2007 in Montreal (CA). The English
version Sunken Red was very well received at the Theater
Spektakel in Zurich in 2005, at the legendary Brooklyn
Academy of Music in New York (2008) and in Wroclaw
in Poland (2009). This season Rouge décanté continues
its successful French tour and the Spanish version will
have its premiére in Madrid.

Guy CASSIERS

Guy Cassiers (1960), artistic director of Toneelhuis, has
developed a very personal theatrical language in which
technology has the rather surprising effect of deepening
emotions. He combines his fascination with technology
with a passion for literature. High points include
Bezonken rood (Sunken Red, 2004) after the novel by
Jeroen Brouwers, and the four-part Proust cycle (2002-
2004).

There is also a growing appreciation of his work
internationally. In recent years he has concentrated on
his Triptych of Power —Mefisto For Ever, Wolfskers and
Atropa. He is now taking that theme a step further in a
new triptych based on Robert Musil’s novel Der Mann
ohne Eigenschafien (The Man Without Qualities), the first
part of which will have its premiére at the end of the
2009-2010 season. Apart from the image, music is also
playing an increasingly important role in Cassiers’
productions as evidenced once again by two new opera
creations: House of the Sleeping Beauties (music Kris
Defoort) and Adam in Ballingschap (Adam in Exile,
music Rob Zuidam). It is perhaps no coincidence that
he has been asked to direct Wagner’s Der Ring des

Nibelungen in Milan and Berlin. Cassiers opens the
2009-2010 season with another Gotterdimmerung:
Onder de vulkaan (Under the Volcano) after the novel by
Malcolm Lowry about the tragic decline of an alcoholic
consul in Mexico.

Cassiers’ theatre projects for the next few years reflect a
growing interest in European history and the realization
that we are standing on a fault line.

Dirx ROOFTHOOFT

Dirk Roofthooft is one of Europe’s greatest actors. He
worked with famous theatre directors, choreographers
and musicians like Jan Fabre, Jan
Lauwers/Needcompany, Luk Perceval, Ivo van Hove,
Theu Boermans, Jan Ritsema, Josse De Pauw, Peter
Vermeersch, Wim Vandekeybus, Ron Vawter (The
Wooster Group), René Pollesch (Volksbithne, Berlin),
Lotte van den Berg, Zita Swoon, the London
Symphonietta, Schénberg Esnemble, Collegium Vocale,
the jazz legend Henry Threadgill (opening Salsburg
Festival ‘98) and the opera director Peter Sellars. He has
performed all over the world in Dutch, French, Spanish,
German and English and has won several film and
theatre prizes, in Belgium and abroad.

Roofthooft has won two Joseph Plateau Awards,
Belgium’s most prestigious honour for film and
television work; he won the Best Actor Award at the Fort
Lauderdale International Film Festival (Miami) for his
part in Pleure pas, Germaine (Don’t Cry Germaine). For
his part in Sombermans Actie he received the Best Actor
of the Year Award in Pescara, Italy. Dirk Roofthooft will
play in Storm by Ben Sombogaert, the director of Twin
Sisters who received an Oscar nomination for Best
Foreign Language Film.

With Guy Cassiers he created Kaspar and Tristan (Klaus
Mann) in the early 1980s and Lying in decomposition
(Kaaitheatre) in 1993. In the latter, Guy Cassiers was
responsible for the directing, and Dirk Roofthooft for
the acting. In Tristan, the roles were reversed.
Roofthooft played the leading part in Guy Cassiers’
Mefisto For Ever, a big success at the 2007 Festival
d’Avignon. In 2007 he received the Louis d’Or for his
role in Mefisto For Ever. The Louis d’Or is an annual
award for the best male stage performance in The
Netherlands. The jury said: “In Mefisto For Ever,
Roofthooft treats his audience to a fascinating piece of
theatre, transferring all the nuances of his troubled
personage, and showing all the phases of his moral
decay”. The production toured all over Europe in
Autumn 2008.

In 2009 Dirk Roofthooft performed in House of the
Sleeping Beauties, an opera based on the book by
Yasunari Kawabata, conceived by Guy Cassiers and the
composer Kris Defoort. In autumn 2010 Dirk
Roofthooft will create together with Kris Defoort,
composer and jazz-musician, The Brodsky Concerts,
based upon the texts of Joseph Brodsky.



PINA BAUSCH'UN ANISINA
DEDICATED TO THE MEMORY OF PINA BAUSCH

NEFES
Koreografi Choreography PiNA BAuscH

Bir Tanztheater Wuppertal, Pina Bausch ve

Uluslararasi istanbul Tiyatro Festivali Ortak Yapimi
Tanztheater Wuppertal and Pina Bausch &
International Istanbul Theatre Festival Joint Production

istanbul 2010 Avrupa Kiiltiir Bagkenti Ajansi

Ozel Gosterisi

Special Performance Hosted by Istanbul 2010 European
Capital of Culture Agency

istanbul seyircisi Pina Bausch ve Tanztheater Wuppertal’i ilk
kez 1998 yilinda, 10. Uluslararasi istanbul Tiyatro
Festivali’'nde, Hong Kong tistiine yapmis oldugu Cam
Temizleyicisi ile tanidi ve cok sevdi. iki yil sonra, Lizbon igin
tasarladigi Masurco Fogo ile AKM bir kez daha doldu tast.
Pina Bausch'un istanbul’a gelmesi hayli zaman almisti ama,
o da istanbul’'u bizim onu sevdigimiz kadar sevmisti.

Pina Bausch gibi duyarli bir insanin istanbul’un
biyusiine kapilmamasi olanaksizdi. “Bu kent insani
yakaliyor ve icine gekiyor” diyen sanatgi, 2002 yilinda
duslerimizi gercege donustirdi ve hayli etkilendigi bu
kent icin bir koreografi yapmak istedigini bildirdi.
istanbul Kiiltiir Sanat Vakfi (IKSV) olarak bu biiyiik
sanatgi ile isbirligi yapmak elbette cok heyecanlandirdi
bizleri. Agustos 2002'de 30 dansgisi, tasarimcilari ve
miizik ekibiyle Istanbul’a geldi Pina Bausch. Ug hafta
kaldilar burada. Bu zaman dilimi icinde kimi zaman
dansgilariyla, kimi zaman bizlerle ve kimi zaman da tek
basina sehri dolasti, dinledi, kokladi, izledi ve stirekli
prova yapti. Gézlemlerini hareketlere, sese, miizige
aktardi... Ardindan Wuppertal’de devam etti caligmalar...
Zaman zaman kisa gidip-gelisler yasandi. Bedenlerini
ustaca kullanan oyuncu/dansgilari, tinlii tasarimcilariyla
Kentler ve insanlar projesinin istanbul ayagini hayata
gecirmek tzere ilk adimlar béyle atildi, gelisti ve biitiin
diinyayi dolasan, miikemmel elestiriler alan Nefés, 2003
yilinda dogdu... ilk gésterimlerini Wuppertal’de yaptiktan
sonra, 30 Mayis 2003 aksami AKM'de perde agti.
Sanatginin istanbul sevgisi yapitin her sahnesinde
hissediliyor. Tesekkiirler Pina Bausch.

Ne garip bir tesadiif; 6ldiigii aksam, 30 Haziran 2009'da,
dansgilari Varsova'da Nefés’le sahnedeymisler...

“Bu kocaman sehirde kiigtictik insanlar gibiyiz” derken,
istanbul’un zenginliklerinden ne denli etkilendigini
vurguluyordu Pina Bausch. “Bu sehirle ilgili binlerce
proje iiretebilirsiniz. istanbul, her késesi, her yéniiyle
dylesine farkli ve 6zel ki... Ben ve dansgilarim bu
zenginliklerin sadece kiigtik bir bélimiine dokunmaya
gayret ediyoruz.” Gergeklerden, duslerden, renklerden,
cagrisimlardan esinlenen bir siirecti Nefés'in yaratim
sureci. $imdi, yeniden distiniiyorum da, bir imgeler,
zihinde olusan resimler biitiinii Bausch’un istanbul’u.
Mercan Dede’den Burhan Ogal’a, Suren Asaduryan’dan
Tom Waits’e uzanan miiziklerle, yalinligi icinde etkileyici
sahne tasarimiyla ve zarif danscilariyla sanki derin
anlamlar kazaniyor sanatginin biitiine bakisi. Nefés'i
izlerken bir yandan Bogaz sularinda yakamozlari géruyor,
&te yandan istanbul'u kirilgan, giicli, 6zgiir, kaotik,
mistik, erotik bir sehir olarak soludugunu hissediyorum
Pina Bausch'un... Derinlerine daldigi bu sularda insanlik
halleriyle hesaplasiyor. Kimi zaman giilimseten, kimi
zaman dusiindiiren ve de gergegin ta kendisi olan
insanlk halleri... Bir yasam skalasi.

Son kez Subat 2009’da gérdiim Pina Bausch'u, Paris’te.
Yedi yillik bir aradan sonra istanbul’a gelecegi icin
mutluydu. istanbul 2010 AKB Ajansi'nda Sahne ve

Gosteri Sanatlar Yonetmeni olarak da gérev yaptigim o
dénemde Nefés'in 2010 gibi 6zel bir yilda yeniden
istanbul’a gelmesi gerektigini diisiiniiyordum. Ayni yil
yollarimiz ayrildi AKB Ajansi ile ama, ne giizel ki bu
gorevi devralan degerli koreograf Beyhan Murphy bu
konuda ayni hassasiyeti gésterdi.

Evet, Nefés bir kez daha geciyor istanbul’dan, ama
Pina’siz... Ve ben, bir Subat aksami Paris’te bir kahvede
istanbul’a gelis heyecanini paylastigimiz o sicacik sohbeti
her hatirlayisimda énlenemez bir burukluk yasiyorum.
Prof. Dr. Dikmen Giiriin

It is first through Cam Temizleyicisi (Fentzerputzer), Pina
Bausch’s work on Hong Kong, that Istanbul audience
came to know and love Tanztheater Wuppertal and Pina
Bausch in 1998, at the 1oth International Istanbul
Theatre Festival. Two years later, with her Masurco Fogo
which she dedicated to Lisbon, The Atatiirk Cultural
Center was packed with an audience that was hers. If it
has taken a good deal of time for Pina Bausch to arrive in
Istanbul at last, it is not that she has avoided it: Indeed
she turned out to become a very strong lover of Istanbul.

For any one as sensitive as Pina Bausch, Istanbul is
hard not to be beguiled by. The artist, who had once
said “this city catches you and absorbs you in”
actualised a long-waited dream in 2002; and informed
us that she was willing to make a choreography for
istanbul. The istanbul Foundation for Culture and Arts
(IKSV) was excited enough, of course, at the possibility
of collaborating with her. There came Pina Bausch with
all her 30 dancers, designers and musicians to {stanbul
in August 2002. They stayed with us for three weeks.
She used this period of time to wonder about in the city,
at times with us, at times alone, to listen to, to smell, to
watch the city and to continuously rehearse towards her
performance. She transformed her observations into
sounds, acts, music... There followed the body of work
at Wuppertal... We did also experience short-lived
commutes between here and there at times. To bring to
life the istanbul branch of the “Cities and Peoples,”
these were the first steps taken forward, owing to her
well-known designers, along with her actors and
dancers in all their perfectly empowered bodies, all of
whom finally made Nefés possible in 2003, bringing it
further into the world scene, where it was met with
much appreciative criticism all around... The Istanbul
debut at The Atatiirk Culture Center in the evening of
30 May 2003 was actually the follow-up of the first
performance staged at Wuppertal... The artist’s ardor for
Istanbul manifests itself at every single scene of the
performance... Pina Bausch, thank you.

What a coincidence!, that night, when she passed away
on 30 June 2009, the dancers in her group were in
Warsaw, staging Nefés...

Pina Bausch laid special emphasis on how the
resourcefulness of Istanbul meant deeply to her when
she once said “we are like people so tiny little in this vast
city.” She would add, “you can make a thousand projects to
do with this city. Istanbul is so different and special at all its
faces, in all its aspects... For me and my dancers, touching
only a smaller portion of all these resources should suffice.”
The process through which “Nefés was created involved
many realities, but dreams as well, so many colours,
meanings and free association of ideas. Looking back
now, in reconsidering the work, Bausch’s Istanbul is a
“gestalt” of images and pictures that integrate to
reconstruct the city in the mind. It is through the
choreographer’s gaze at this very wholesomeness that
each of the pieces by Mercan Dede, Burhan Ocal, Suren
Asaduryan and Tom Waits acquire their deeply
ingrained meanings, within the framework of the stage
design, itself impressive in its unadorned style, wherein
delicate movements by slender dancers are placed.
Watching Nefés with the backdrop of moonlight bathing
on the surface of the Bosphorus, I feel how Pina Bausch
must have felt, inhaling Istanbul’s air, requalifying the
city as frail yet strong, free, chaotic, mystical and
erotic... It is in the depths of these waters that she feels
called to face the kaleidoscope of being human.

A kaleidoscope of human conditions that, at times,
makes one smile, while ponderous at other times, yet
totally real in their human immediacy... A scale that
unfolds what life is about.

The last time I saw Pina Bausch was in Paris, the
February of 2009. She was treading on air for coming
back to Istanbul after 77 years. Being The Theatre and
Performaning Arts Director of The Istanbul 2010
European Capital of Culture Agency in that period,

I was of the opinion that Nefés should be brought back
to Istanbul for the occasion of this special year. Upon
my resignation from Istanbul 2010 due to differing
opinions, Beyhan Murphy, a distinguished
choreographer, who undertook the position after me,
paid equal attention on the matter.

Yes, Nefés is passing through Istanbul but... in the
absence of Pina this time... And a picture that comes to
my mind again and again, whenever I remember her...
a picture of she and I immersed in a conversation at a
café in the Paris of a cold February evening, on her visit
to Istanbul in June 20r10...

Prof. Dr. Dikmen Giiriin

Geviri Translation: ONDER OTGU
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SABANCI UNIVERSITESI ETKINLIKLERI
SABANCI UNIVERSITY EVENTS

TURKIYE TURKEY

SEMAVER KUMPANYA

WILLIAM SHAKESPEARE’IN

TITUS ANDRONICUS'U.

BES PERDELIK MANZUM MAGANDA
FACIASI OLARAK YENIDEN

ANLATAN: SINAN FiSEK

WILLIAM SHAKESPEARE’S

TITUS ANDRONICUS.

RETOLD AS A TRAGEDY OF THUGS,
IN FIVE ACTS AND IN VERSE,

BY SINAN FISEK

24.05.2010 Pt Mon 20.00

Sabanci Universitesi Gésteri Merkezi
Sabanci University, Performing Arts Centre
Orhanli, Tuzla

T: (216) 483 90 0O

ENERJIOL
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ATOLYE CALISMALARI
WORKSHOPS

PERFORMANS KOMPOZiSYONU
PERFORMANCE COMPOSITION

SERAP ERINCIN

Bu atolye calismasinda, katilimcilar kendilerinin, ya da
bir baskasinin imge, hatira, kisisel deneyim, hayalgticii,
saplanti, gercek ya da kurgu &ykdlerini, riiyalarini, ve en
6nemlisi tutkularini kullanmay iceren performans
eserleri yaratma yontemleriyle tanisacak. Bir performans
eserinde hikdye 6rgiistine gerek yoktur, tek gereken
s6yleyecegi s6zii olan, ve bunu performatif bir yolla
iletmek arzusundaki bir oyuncu/performans sanatgisidir.
Bir performans sanatcisinin baska bir karakter olmasina
gerek yoktur; sadece hazir bulunmasi gerekir. Bu atélye
calismasinda, katiimailar, sanat araciligiyla kisisel ya da
politik séylemlerde bulunabilmek amaciyla, imgeler ve
durtler gibi kendi igsel kaynaklarini ve fiziksel
materyallerini, baskalarina da hitap edip, etki edecek
performatif eylemlere cevirmenin yollarini kesfedecekler.
Caligmalar sirasinda yaratici ve ¢éziimsel diisiinmeyle,
fiziksel ve yazi egzersizleri ve metodlar igice gecerek
katilimcilarin kendi baslarina, ya da daha uzun solo, ya
da toplu bir performansta kullanilabilecek performatif
eylemler yaratmalarini saglayacak.

(Katimailarin bir defter, ve belki bazi bagka nesneler
getirmeleri, ve en sevdikleri -ve nispeten rahat- giysilerini
giymeleri gerekiyor.)

Serap Erincin istanbul, Londra ve New York'ta yasayip
calismis bir performans sanatgisi, ydnetmen ve yazar.
Turkiye’de ve Amerika’da hem pek ¢ok defa bagka
sanatgcilarla calisarak sahne aldi, hem de solo gésteriler
hazirladi ve oynadi. New York'ta cesitli tiniversitelerde
oyunculuk, tiyatro, drama ve iletisim dersleri verdi. NYU
Tisch Sanat Okulu Performans Calismalari bélimiinde
doktora 6gencisi. Akademisyen ve gazeteci olarak yazilar
ve makaleler yayinladi. New York'ta aralarinda Karen
Finley, Anna Deavere Smith, Wooster Grup’tan Elizabeth
LeCompte, Augusto Boal, Jesusa Rodriguez, Richard
Schechner ve East Coast Artists, Guillermo Gémez-Pefia
ve Marina Abramovic de dahil, calistigi cok sayida
sanatgidan dersler aldi, seminerlerine, atélye
calismalarina katildi.

This workshop on Performance Composition will
introduce the participants to ways of creating
performance pieces that involve using one’s own, or
another person’s images, memory, personal experience,
imagination, obsessions, real or fictional stories,
dreams, and, most importantly, desires. A performance
piece does not need a plot; all that is necessary is a
performer/performance artist who has a desire to make
a statement or a point and is willing to find a

performative way to communicate it. A performance
artist does not need to become another character; she
only needs to be present. In this workshop, participants
will explore ways to transform their inner resources
such as impulses and images, and physical material into
performative acts that will appeal to and influence
others, in order to make personal or political statements
through art. The workshop will integrate creative and
critical thinking with physical and writing exercises and
methods that will compel the participants to generate
performative acts that can be used on their own or as
part of a longer solo or collaborative performance.
(Participants will need to bring a notebook,and perhaps
a few other objects and material and wear their favorite -
and relatively comfortable- clothes.)

Serap Erincin is a performance artist, director and
writer who has lived and worked in Istanbul, London,
and New York. She has often collaborated with others
and has produced and performed in several solo
performances in Turkey, and the US. She has taught
acting, theatre, drama, and communication in various
universities in New York City. She is a doctoral student
in the department of Performance Studies at NYU’s
Tisch School of the Arts. As a scholar and a journalist,
she published and broadcast various pieces of writing,
features and interviews. In New York, she has worked
with, taken classes and workshops from and attended
lectures of many artists including Karen Finley, Anna
Deavere Smith, Elizabeth LeCompte of the Wooster
Group, Augusto Boal, Jesusa Rodriguez, Richard
Schechner and East Coast Artists, Guillermo Gémez-
Pefia and Marina Abramovic.

SAHNEDE DOVUS iLLUZYONLARI
OLUSTURMAK

CREATING FIGHT ILLUSIONS ON
STAGE

GURHAN ELMALIOGLU

Maltepe Universitesi Giizel Sanatlar Fakiiltesi
Oyunculuk Bsliim Bagkani

Head of the Acting Department, Maltepe University,
Faculty of Fine Arts

29.05.2010, Ct Sat, 11.00-14.00
Uskiidar Tekel Sahnesi
Uskiidar Tekel Stage

Katilim 15 kisi ile sinirlidir.
Limited to 15 people.
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WORKSHOPS
OYUNCUNUN PERFORMANSINDA

‘SANAT'A
HONESTY OF THE PLAYER

SAHIKA TEKAND

28.05.2010, Cu Fri, 14.00-17.00
Stiidyo Oyuncular
Studio Players

BEDEN FARKINDALIGI
BODY AWARENESS

AYDIN TEKER

21.05.2010 Cu Fri, 16.00-18.00

22.05.2010 Ct Sat, 16.00-18.00

Aydin Teker Stiidyo Aydin Teker Studio

Katilim 15 kisi ile sinirlidir. Atslye sadece oyunculara agiktir.
Limited to 15 people. The workshop is only open to actors.

PICCOLO TEATRO DI MILANO

TONI SERVILLO

30.05.2010 Pz Sun 11.00
Muhsin Ertugrul Tiyatrosu

BEDENIN LIMITLERI
THE BODY’S LIMITS

Ko MUROBUSHI

06.06.2010 Pz Sun 10.00-13.00
Garajistanbul

SUZUKI METODU
SUZUKI METHOD

TADASHI SUZUKI

Sektérimuzin dinya lideri olarak bu sorumlulugu
yillardir Ustleniyor, sanatcinin ve sanatseverin yaninda
yer almaktan mutluluk duyuyoruz.
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17. ULUSLARARAS! ISTANBUL
TIYATRO FESTIVALI 2010 MEDYA SPONSORU
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Tiyatroseverlere de
daha fazla hurriyet.
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En giincel tiyatro haberleri, yillardir Milliyet kiiltlir-sanat sayfalannda.

Tiyatro festivalini desteklemeye devam ediyoruz.

[ J [ ]
17. Uluslararasi istanbul Tiyatro Festivali medya sponsoru Milliyet, /’, M I I I Ivet

tiyatroseverlere iyi seyirler diler. ~a BASINDA GUVEN



Istanbul’un tasi topragi sahne!

Medya Sponsoru Sabah
17. Uluslararasi Istanbul Tiyatro Festivali ne
basanlar diler

Hayat bir
tiyatro sahnesi.

usiararas: istanbud
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Twyatro Festvali ne katilan v i
* e ere




Biz baskalarimin gizledigini aciklariz.
Baskalarimin yazamadigini yazariz.

T Tiirkiye'nin... o
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Tarafh gazetelerin Sadece haberin degil
yaniltici etkilerinden Kiltur - Sanat’in da adresi...
korur.




Ortalikta
ne oyunlar
donuyor
haberiniz

var mi?

CNN TURK 17. Uluslararasi istanbul Tiyatro Festivali’ne
medya sponsoru olmaktan gurur duyar.

D-smart 30. kanal

Digiturk 42. kanal

Kablo $22

Tirksat 2A uydusu
cnnturk.com
facebook.com/cnnturkcom
twitter.com/cnnturkcom
www.ofansif.com/cnnturk
Radyo 92.5




Tiyatroyla gulup,
tiyatroyla aglayanlara...

York vo yabanc: hyatro ophduidannn sabraleyeced
20 ayn oyun, dans, periormans ve Gael QOsioninen
soyvciyl bulugacad 17. Uuslararas: istanbul Tiyatro Festivall
10 Mayis1a Baginyor. Fastvaln madyd yinn Sp0fmory
Droam TV'En m tyalrd saverian A saywier
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1 7. Uluslararas Istanbul Tiyatro Festivall

Medya Sponsoru Haberturk Televizyonu

Iyl sevirer qailer. .,




"Dunya bir sahnedir ve biz de oyuncular1."
William Shakespeare

MAYATA MERANLA BAKMAN
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TNT, 17. Uluslararasi Istanbul Tiyatro Festivali
Medya Sponsoru olmaktan gurur duyuyor.

TNT

IYl SEYIRLER



Forbes
Tum Tiyatroseverlere lyi Seyirler Diler

| TURK FUTBOLUNUN HIDROELEKTRIK _ | DUNYANIN EN
9 TEMETTU ACMAZI | SANTRAL DIRENISI ZENGINLERI

1.1 MILYAR
DOLARLIK
SERVETE YON
VEREN
YAMANTURK
~ KARDESLER
iLK KEZ KONUSTU
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Get a clear view...
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Don't get lost... get The Guice

Tiyatro festivalde.
vildizlar InStyle Home'da...

YATAK QOASINDA
K FARKLI BUTCEYLE
RENBAT ROSELLR




Newsweek Turkiye
17. Uluslararas: Istanbul Tiyatro Festivali Medya Sponsoru
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Jlimeuf

istanbul

PERDEY
ARALADIK...

Time Out iyi seyirler diler.
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pergisi 20 nci Yiinda...

Tiyatro... Tiyatro...
baslayan Dergi 20 nci yihina girdi...

1991 yilinda yayin hayatind

Tiyatro... Tiyatro... Dergisi Yenilendi...

Dergi, artik tamamen renkli ve 80 sayfa...

. Dergisi Yayginlagtl...

k Turkiye' nin her noktasinda...

Tiyatro... Tiyatro..

Dergi, yaygin dagitima girdi, artt

Tiyatro... Tiyatro... Dergisi Arsivi

Dergi aboneleri, 19 yillik arsive ulagabiliyor, tipkibasim olarak okuy

Tiyatro... Tiyatro... Dergisi Okurlarina DVD Arsivi...

Dergi, kendi prodiiksiyonu olarak hazirladig! “Tiyatroda gir Omur”
52010'dan itibaren okurlarina Dergiile birlikte armaga

Okurlarn Hizmet'mde...

abiliyor...

n ediyor.

pVD'lerini May!
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ilgi igin: www.tiyatrodergisi.com.tr




Acikhavada Clear Channel,
Sahnede IKSV...

Acikhava reklamciliginda istanbul’a deger
katmaya devam eden Clear Channel,
Sanat diinyasinda degerli projeler gerceklestiren
Istanbul Kiiltiir Sanat Vakfi’na
destek vermekten mutluluk duyar.

CLEARCHANNEFL

Genel Miidiirliik

Palanga Caddesi No: 24 34347 Ortakdy - Istanbul Tel: (0212) 227 96 96 Faks: (0212) 288 93 87
Antalya Bilge Miidiirliigii

Etiler Mahallesi, Adnan Menderes Bulvari, Sarginlar Is Merkezi No: 55/25 Tel: (0242) 311 82 22 Faks: (0242) 311 05 18
www.clearchannel.com.tr www.clearchannel.com




KARMASADA KAYBOLMAYIN!..

o —‘I-'/ I IL =
li=Trlr |1
==l TS

| l
nl! al |”J 1 rH‘r

Bl

—

markaniz
sinemada
biiyl

5=

Wall'in etkili network sistemleri ile karmasada kaybolmazsiniz!
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Hayat icin sanat
sanat icin Lale Kart

L0ZZ 9628 7SLO LOY70

Lale Kart'la istanbul’'un sanat yasaminda pek ¢ok dncelik
ve ayricalik sizi bekliyor. Uye olun, iKSV’nin sundugu
Lale Kart ile kiiltiir ve sanata katkida bulunun.

Ayrintili bilgi ve iiyelik i¢
Lale Kart Iletisim Merkezi (216) 556 98 56 www.lalekart.org
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Birlikte
renkli festivallere...

iIKS\

Istanbul Kiiltiir Sanat Vakfi,
tiim Lale liyelerine
verdikleri destek igin

tesekkiir eder.

SIYAH LALE UYELERI

A. LEVENT GETINOR
ALEV CUHADAROGLU
ALl AKENGIN

AL SENiH TURKBAY
ALI TAMER BALGIK
ARIF OBDAN
ARMAGAN ULUSAHIN
ASLI ATAY MERAL
ATAKAN OZTIRYAKI
AVNI GELIK

AYBIKE SUMER

AYDIN HAREZI

AYFER SENGIR

AYGEN GURTUNCA
AYLAN ESIN EYUBOGLU
AYSE ZEYNEP KOCABIYIK
AYTUG KOLANKAYA
BANU ONUR
BARBAROS CAGA
BARIS EKINCI

BELKIS KARAGULLE
BILGE SOYAK

BINGUL CERRAHOGLU
BORA ONAT

BORA TAYFUN SAHINOGLU
BUKET AYMAK
BULENT PULAK
BURHAN INCEOGLU
CAHIT ERAY YILMAZ
CAN NAHUM

CANAN PAK

CELAL DOGAN

CEM BOYNER
COSKUN MUTLU
DERYA DOGAN
DOCGAN TEKELI
DUYGU ARABACI ATES
EBRU OZDEMIR

EBRU UZUMCU

ELIF ERBIL ALPTEMOGIN
ELVAN GOKSAHIN
EMIN ASITANELIOGLU
EMINE BASDAG
EMINE ERDEM

ERAY YUKSEK

ERDAL AKGUN

EREN INONU

EREN TUNGA

ERSIN ATASOY
ERTUCRUL GAR
ETHELL LYALL LUNSFORD
EVREN iGLi

FAIK VOLKAN ARSEVEN
FATMA SAFFET ETTUS
FUAT YUKSEL
GULDEN TUFEKGI
GULGUN UNLUOGLU
GULSEREN YALGIN
GULSUM AKINCI
GUNSENIN GUNEL
HAMIT BELIG BELLI
HANDE BOZDOGAN
HANDE ERDOGAN
HASIP GENGER

HIFZI ALl GURELI
HILMI GUVENAL
HiLMi UGUNCU
HULUSI SAHIN
HUSAMETTIN NAMLICI

IFFET BERNA CAPAN
IHSAN CACLAR

INCi ATAMAN-FIGANMESE
ISMAIL CEM YUKSEL
JAK BARUH

JAK KAMHI

KAAN KARAKULLUKGU
KAAN KENAN KIVRAK
KANIYE HASIRCIOGLU
KEREM KEMERLI

LiZ BEHMOARAS
MEHMET GUN
MEHMET KENAN TEKDAG
MEHMET RAGIP DEVRES
MEHMET SAGIR
MEHMET SERHAT GORAY
MEHVES DEMIREN
MEMET AL ERDOGAN
METE TURKYILMAZ
MURAT BARLAS
MURAT BEYAZIT
MUSTAFA ALACA
MUSTAFA BIRGI
MUSTAFA GZDEMIR
NEJAT EKREM BASMACI
NEJAT ONEN

NUR BANU HALAG
NURAL TURHAN
OKTAY DURAN

OMER FARUK GELIK
OMER KARACAN
OSMAN YUCESAN
OYKU OZCAN

OZANT OZISITMEZ
OZEN INCECIK

OZGUR KURSUN
OZLEM UNAY DEMIREL
PERIHAN INCI

RANA SENGIL

RIMA KOLBAS!

ROBI EBEOGLU

SAIT MISIRLIOGLU
SAVAS YILMAZER

SEBA GACEMER
SEHNAZ KARAMANCI
SELEN OZEL

SEMA SARPER

SEMSA POZCU

SEN AKGIT

SENEM GAZiO&LU
SEVIL GUNES

SEZEN AMANVERMEZ KARAHAN
SUKRU VECIHI YAVUZ
TACETTIN TUNG
TEZCAN YARAMANCI
TIMUGIN ERDAL
TULAY OGHAN

TURAN DURGUNOGLU
TURGUT NOYAN KILING
TURKAN OZiLHAN
VEYSI CENGIZ

ZEYNEP KILIG

BEYAZ LALE UYELERI

A YESIM UNUGUR
ASUAT ETANER
ADNAN ARDUMAN
AHMET HASEKi
AHMET NUSRET SELEN
AHMET TALHA GATILI
AKGUL MUTLU

AKSEL KERIBAR

ALEV TOPSAKAL

ALI ADIL KARAHOYUKLU
ALI ALPER

AL DOGRAMACI

ALI HIZIROGLU

AL NAZIM TOKUZ

AL OSMAN AYDIN
AMBER GOKDENIZ RESNE
ARI MESULAM

ARZU GOKTAS

ASLI BASGOZ

ASLI EKSIOGLU
ASLIHAN YETi§

ASUDE ASLI TEKIN
ATILLA ANSAL

AYDAN ONER

AYDIN SILIER

AYDIN UCUR

AYHAN MIZRAKGI
AYLA SABUNIS

AYLA SENCER

AYLA SEVAND

AYSE BERIL COSKUN
AYSE BILGINSOY

AYSE GUNEY

AYSE GUVENIR

AYSE VERDA METIN
AYSE YASAR

AYSEGUL GOKGIN
AYSEGUL KIPER

AYSEL OZTURK

AYSIL DIRI

AYSIN ALISBAH OKTEM
B. TULIN ALAGAM
BADRIK BUKER
BAHADIR ERDEM
BASAK AKINCI

BEDI TINMAZ

BELGIN DEMIRBAG
BELHI SARI

BILLUR OZEKE
BULENT KAHYAOGLU
BURAK BAYKAN
BURGIN OZYOL
BURHAN KARA
CANAN GELEBIOGLU TOKGOZ
CANAN KADIOGLU
CANAN REEVES
CANAN UNSAL

CEM TUZUN
CEMALIYE BEZMEN
CENGIZ ALTOP
GIGDEM DENIZ OZYERLI
CIGDEM GULBARAN
CIGDEM YEYINMEN
DAVIT BESKINAZI
DEMET ALP

DEMET KUSCU

DENIZ MUT

DERYA OZKAYA
DERYA TAHSILDAROGLU
DILA ONUK

DILEK OKTAY

DOGAN PINHAS
DR.YAVUZ TEZELLER
EBRU EDIN

EDA DEMIREL

EFSA KURANER

ELVAN KUBALAS

EMEL PEKIN

EMINE BIRGI

EMINE ONEN

EMINE 67

ERHAN ARAS

ERHAN SEYFi MOROGLU
EROL BAKKALBAS!
ERTAN OZTURK
ERTUGRUL GOKSEL
ESIN TABOGLU

EZEL YUKSEL

FAHRI NAKIBOGLU
FARUK BUYRU

FATMA GAYE KAYMAK
FATMA MELIS BOZDAG
FATMA REZAN ERKSAN
FATMA SEHER AYDEMIR
FAZLI OZCAN

FEYZI ERGIN

FIDAN TURKENT

FiLiZ AKKANAT

FUGE DEMIROK

GAMZE DINGKOK YUCAOGLU
GAMZE EJDER

GIRAY ERTAS

GONCA AGIKALIN
GUHER ABACI

GUHER PEKINEL

GUL USTUN

GULGIN MERCAN
GULDA SAHIN OZTARAKG!
GULEN ESMER

GULER VAFi

GULFILiZ ARIBURUN TANMAN
GULGUN GUZELOZ
GULSUM ERTAN
GULSUN KONURAY
GUNER AKMAN
GUNER UNAL
GUNNUR EKEN
GURDAL KURTULAN
GURKAN KILIGASLAN
GUZIDE BALCI

H. SENIZ EKLER

H. UMUR KALAC
HACER SAYMAN

HALE ONAR

HALIL DILEK

HAMDI GOCEN

HAMIT HAMUTCU
HANDAN BOZBAG
HANDE BENGISU
HANDE OVACIK
HANDE VARHAN
HASAN BURAK SARIOGLU
HASAN UGUR AKGAL
HULYA SIREL

HULYA VARDAR
HUSAMETTIN ZILER
ICTEN ERKIN

IFFET OZSEVEN

IPEK ILKKARACAN AJAS
IPEK MEREY

ISIL TOKCAN TUG
ISMAIL BERK TUZEMEN
JUDITH KUMRU
KAMURAN HASEKi
KAYA TURGUT

KERIM OLCAY
KILINGARSLAN KOGAK
KORHAN GURSEL

LALE GAPALOV

LERZAN BOYNER
LEVENT AKSON

LEYLA AKTAY

LEYLA NAVARO

LEYLA PEKCAN

LEYLA PEKIN

LEYLA TEKBULUT

M. PINAR ARAN
MAHMUT GENCO YUCEL
MEHMET BIRCED
MEHMET ERKTIN
MEHMET GANi SONMEZ
MEHMET KAYA
MEHMET KEMAL SARMAN
MEHMET SELAHATTIN DEMIRHAN
MELIH HALEFOGLU
MELIH MEKIK

MELIH TARHAN

MELIS TERZIOGLU
MELTEM SULOGLU
MERAL AYAN

METIN EGELI

METIN GOKSEL

METIN REYNA

MEVCE iLCi

MEYZi BARIN

MINE BAHADIR

MIRAG ATUNA

MOIZ ZILBERMAN
MUATTAR SAYDAM
MUGE BAYRAKTAR
MUGE SOKMEN
MUNEVVER EROZ
MURAT ERYUREKLI
MURAT TERZIOGLU
MURAT YESIL
MUSERREF CIMCOZ
MUSTAFA ISTOTAN
MUSTAFA TERZIOGLU
MUSTAFA TURKER KARAMIZRAK
MUSTAFA YUCELGEN
MUTLU GEBI
MUZEYYEN SURMEN
NACI KORZAY

NADIDE EREN ALKAN
NAHIDE KAYA KORAL
NANCY CAROL ATAKAN
NEJLA RESEN

NESE BUYUKCERAN

NESE DORTER
NESRIN SARIOGLU
NiHAL ATES

NiHAL BURSA

NIHAL INCi SENOL ACAR
NIHAYET DURUKANOGLU
NILGUN ULKU

NILUFER TAPAN

NINO ANAVI

NURGUN OZDES
NURHAN BAYER
NURTEN EVRENOSOGLU
©. SELGUK OZDIL

0&UZ AYDINOGLU
OMER ERGUDER
OSMAN RUSTU TOKAT
OSMAN TAN ERKIR
OSMAN ULAGAY

OYA PAKYUREK

OYA YUREKLI

OZDEN SOZALAN
PEARLY GABAY

PELIN GINAR

PROF. DR. DENIZ ERDEN
RANA CABBAR

RAUF HOTINLI

REZAN S$UKUROGLU
REZZAN ATAMAN

RIZA OGUZ BOZKURT

S. GULER ZEYNELOGLU
SABA ERDEM

SADULLAH CANSIZ
SAMI SEGKIN CEKIRDEKGI
SAMIL TiSOGLU

SANEM DIKMEN

SARP TIRYAKIOGLU
SEBNEM KABADAY!
SEDAT UYAR

SEHNAZ APAYDIN
SELALE GERMIRLI

SELIN SENGUNLER
SELMAN BILAL

SELMIN ALTINORDU
SENCER SOLAKOGLU
SERDAR TURHAL

SERPIL SEREN

SERRA BASOGLU GURKAYNAK
SERRA DIRIMTEKIN
SERRA ERENER

SEVG EDIN

SEYHAN AYEL GIRIT
SEYHAN OZDEMIR
SEYHAN ZEIDLER
SEZGIN ERBIZ

SIBEL YUCESAN

SIDIKA OKAR

SIMA LODRIK

SINAN EMON

SIRIN GULAY SABIRLI
SUHER PEKINEL
SUKRUYE KESKIN
SUSAN ERTURAN
TAHSIN FIRUZ SOYUER
TAYFUN INDIRKAS
TAYFUN OZATALAY
TAYFUR EKIN

TAYYIBE NEDRET BUTLER
TEMIZ USTUN

TIJEN KAYRALCI

TOLGA KARAGELIK
TUBA OZTEK

TUCRUL SEZER

TULAY GUNGEN

TULIN AKGUL

TULIN URAS

ULKEM OZGE SEVGILIER
ULKER TULUNAY

ULKU GUNASLAN

ULKU NECIPOGLU
UMUT TABAK

VEDAT AYBAR

VESILE KARAMANCI

ViLi KAMHI

VURAL AKMAN

YASEMIN KARAMANCI OSAR
YUKSEL ERIMTAN
YUSUF BITON

ZAFER COKER

ZEHRA KEMERLI
ZEYNEP A. YARSUVAT
ZEYNEP OZTURK
ZEYNEP SAADET OZGUN
ZEYNEP SEBNEM SEVING
ZEYNEP UYGUN
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www.banvit.com

Hayat |g|n sanat Lale Kart'la istanbul’un sanat yasaminda pek ok éncelik n m
AL g

L ve ayricalik sizi bekliyor. Uye olun, iKSV’nin sundugu
sahat |(;|n Lale Kart Lale Kart ile kiiltiir ve sanata katkida bulunun.
Ayrintili bilgi ve iiyelik iin:
Lale Kart Iletisim Merkezi (216) 556 98 56 www.lalekart.org

bu sayfayi cevirirken parmaklarinizi afiyetle yalayabilirsiniz.
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Hayat icin sanat, sanat icin Lale Kart diyenlere yepyeni bir iiyelik: Lale Kart Arti Hayat icin sanat, sanat icin Lale Kart diyenlere yepyeni bir iiyelik: Lale Kart Arti
Lale Kart Arti, Kirmizi ve Sari Lale tyeliginin ayricaliklarina yenilerini ekliyor. Lale Kart Arti, Kirmizi ve Sari Lale tyeliginin ayricaliklarina yenilerini ekliyor.

Siz de Kirmizi Lale Arti Gyesi olun, tiim yil boyunca kalttr ve sanat etkinliklerini ncelik ve Siz de Sari Lale Arti tyesi olun, tiim yil boyunca kltiir ve sanat etkinliklerini 6ncelik ve
ayricaliklarla takip edin. ayricaliklarla takip edin.

Ayrintil bilgi ve iiyelik icin: Lale Kart iletisim Merkezi (216) 556 98 56 www.lalekart.org Aynintili bilgi ve iiyelik icin: Lale Kart iletisim Merkezi (216) 556 98 56 www.lalekart.org



TESEKKUR
ACKNOWLEDGEMENTS

istanbul Kiiltir Sanat Vakfi, 17. Uluslararasi istanbul Tiyatro
Festivali'nin gerceklesmesine katkida bulunan tiim bakanlik, kurum
ve kisilere tesekkiir eder.

The Istanbul Foundation for Culture and Arts would like to thank
the following ministries, institutions, companies and individuals for
the generous support they have given to the 17th International
Istanbul Theatre Festival.

Sayin Ali Babacan, Basbakan Yardimcisi ve Disisleri Bakani
Sayin Ertugrul Giinay, Kiiltiir ve Turizm Bakani

TC istanbul Valiligi

istanbul Biiytiksehir Belediye Bagkanligi

TC Bagbakanlik Bagsmiisavirligi

TC Basbakanlik Tanitma Fonu Kurulu

TC Bagbakanlik Dis Tanitim Bagmiisavirligi

TC Bagbakanlik Gumriik Miistesarhigi

TC Kiiltiir ve Turizm Bakanhg

TC Kiiltiir ve Turizm Bakanhgi Miistesarhigi

TC Kiiltiir ve Turizm Bakanhgi Miistesar Yardimciliklari

TC Kultiir ve Turizm Bakanhg Telif Haklari ve Sinema Genel
Midiirligi

TC Kuilttir ve Turizm Bakanlgi Déner Sermaye Isletmesi Merkez
Midiirligi

TC Disisleri Bakanhigi Yurtdigi Tanitma ve Kiiltiir isleri Genel
Midirligi

TC Kiiltiir ve Turizm Bakanhg Kiiltiir Varliklari ve Miizeler Genel
Midiirligi

TC Kuiltiir ve Turizm Bakanhigi Yatirim isletmeler Genel Muduirltigii
TC Kiiltiir ve Turizm Bakanhgi Tanitma Genel Miidiir|

TC istanbul Valiligi il Kiltir ve Turizm Mudurle

Tuirkiye Radyo Televizyon Kurumu Genel Miidiirltigi

Turk Hava Yollart Genel Midurliigii

Devlet Hava Meydanlari isletmesi Genel Mudiirlugii

Atattirk Havalimani Miilki idare Amirligi

istanbul Giimriikler Basmuduirliigii

istanbul Biiytiksehir Belediyesi Kiilttir ve Turizm Daire Baskanligi
istanbul il Kiiltar ve Turizm Mudiirlugi

Gumriikler Genel Mudiirlugii Gegici Muafiyetler Sube Mudurligi
Beyoglu Belediye Baskanligi

Eminénii Belediye Baskanligi

Kadikdy Belediye Bagkanhg

Sariyer Belediye Baskanligi

Sisli Belediye Baskanlig

istanbul ilk Emniyet Mudurlug

Beyoglu Kaymakamlig

Beyoglu Emniyet Mudurliigii

Devlet Tiyatrolari Genel Miidiirl

istanbul Devlet Tiyatrolari Miidiir

istanbul Biiytiksehir Belediyesi Sehir Tiyatrolari Midurltgi
Atatiirk Havalimani Giris Guimriigii Mudirltgi

Atatiirk Havalimani Cikis Gumriigi Muddrlugi

Atatiirk Havalimani Yolcu Salonu Giimriik Mudtirlagii

1000 Volt

AB-Ertrans Guimriikleme (Cem Ertas)
Aslan Ruso

Aydin Teker

Bek Tasarim

Benice Fine Art Logistics

Biletix

Biilent Erkmen

Clear Channel

Defne Halman

Entes Apart Hotel (Géksel Alagam)
Fransiz Kiiltiir Merkezi, istanbul

Fida Film (Selma Yalazan)
Goethe-Institut istanbul (Claudia Hahn-Raabe)
Giil Mimaroglu

Giirhan Elmalioglu

llgin Erarslan Yanmaz
istanbul Deniz Otobiisleri A.S.
italyan Kalttir Merkezi

Lares Parj Hotel (Nevzat Ates)
Lotus Reklam

Kayra Saraplari

Mas Matbaacilik (Lokman Sahin, Cenap Kangéz, Ufuk Sahin)
Mimeray (Erol-Eray Agatay)
Muammer Yanmaz

Ofset Yapimevi

Pano Tiirk

Post Office

Powerplay

Promat Matbaa

Serra Yilmaz

Square Group
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GOSTERI MEKANLARI

VENUES

Aydin Teker atolye adresi

Address for Aydin Teker’s workshop
iskete Sokak No: 1 Sisli

(Apeks Tip Merkezi’nin igine girip
asansorle 6. kata gikilacak

on the 6th floor of Apeks Medical Centre)

Bayrampasa Eski Cezaevi
Bayrampasga Prison (now-defunct)
T: (212) 613 23 29

Caddebostan Kiiltiir Merkezi
Caddebostan Cultural Centre

Bagdat Cad. Haldun Taner Sok. No: 11
Caddebostan

T: (216) 467 36 0O

Cemal Resit Rey Konser Salonu
Cemal Regit Rey Concert Hall
Dariilbedayi Caddesi Harbiye
T: (212) 23154 97

Ciplak Ayaklar Dans Stiidyosu
Cukurcuma Cad. No: 6/3 Beyoglu
T: (212) 252 3013

Fransiz Kultiir Merkezi
French Cultural Institute
istiklal Caddesi No: 4 Taksim
T: (212) 393 8111

Garajistanbul
Yeni Carsi Cad. Kaymakam Resat Bey Sok. No: 11a Galatasaray

T: (212) 244 44 99

Haldun Taner Sahnesi iBB Sehir Tiyatrolari
Haldun Taner Stage

Istanbul Municipal Theatres

Kadiksy

T: (216) 349 04 63

Harbiye Muhsin Ertugrul Sahnesi
iBB Sehir Tiyatrolari

Harbiye Muhsin Ertugrul Stage
IBB Municipal Theatres
Dariillbedayi Cad. No: 3 Harbiye
T: (212) 45539 19

Kumbaraciso
Kumbaraci Yokusu No: 50 Kat: 2 Beyoglu
T: (212) 243 50 51

Liitfi Kirdar Uluslararasi Kongre ve
Sergi Saray!

Liitfi Kirdar Convention &
Exhibition Centre

Harbiye

T: (212) 373 11 0O

Sabanci Universitesi
Gosteri Merkezi

Sabanci University
Performance Centre
Orhanli Tuzla

T: (216) 483 90 00

Salon

istanbul Kiilttir Sanat Vakfi

Istanbul Foundation for Culture and Arts
Sadi Konuralp Caddesi No: 5 Sigshane

T: (212) 334 07 0O

Semaver Kumpanya Cevre Tiyatrosu
Kuvayi Milliye Cad. Cevre Sok.
Kocamustafapasa

T: (212) 58559 35

Ses Tiyatrosu Ses Theatre
istiklal Caddesi No: 62/90 Beyoglu
T: (212) 25118 65

Stiidyo Oyuncular

Studio Players

Valikonagi Caddesi

Akkirmanli Sokak 30/38 Nisantasi
T: (212) 246 77 25

Sisli Cevahir Sahnesi Sisli Cevahir Stage
istanbul Devlet Tiyatrosu

Istanbul State Theatre

Cevahir Aligveris Merkezi 2. Kat
(Sinema Kat), Sisli

T: (212) 3801238

Talimhane Tiyatrosu Talimhane Theatre
Taksim Caddesi No: 97 Taksim
T: (212) 238 85 06

Tiyatro Pera Pera Theatre
Siraselviler Cad. No: 26 (Yeni)
Taksim

T: (212) 245 44 60

Uskuidar Tekel Sahnesi
Uskiidar Tekel Stage
Uskiidar Stiidyo Sahnesi
Uskiidar Studio Stage
istanbul Devlet Tiyatrosu
Istanbul State Theatre
Pasa Limani Cad. No: 66
Uskudar

T: (216) 532 02 03
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ISTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

ONUR KURULU
HONORARY BOARD

Cumbhurbagkani
President
AspuLLAH GUL

Bagbakan
Prime Minister
Recep TAYYir ERDOCAN

icisleri Bakani
Minister of Internal Affairs
BEsir ATALAY

Disisleri Bakani
Minister of Foreign Affairs
PrOF. DR. AHMET DAvuTO& LU

Maliye Bakani
Minister of Finance
MEHMET $iMSEK

Milli Egitim Bakani
Minister of Education
NiMET CUBUKGU

Ulastirma Bakani
Minister of Transportation
BiNALi YILDIRIM

Kultiir ve Turizm Bakani
Minister of Culture and Tourism
ErRTUCRUL GUNAY

istanbul Valisi
Governor of Istanbul
MuAMMER GULER

istanbul Biiytiksehir Belediye
Bagkani

Mayor of Istanbul

DRr. MiMAR KADIR TOPBAS

DRr. NgJAT F. EczACIBASI

SAKIR EczACIBASI

NEeciL Kazim AksEs

FERIT ALNAR

ProF. CEVAT MEMDUH ALTAR

PiERLUIGI ALVERA

HARRY BAGGE

DR. DJAMCHID BEHNAM

PRINCE BERNHARD

LEONARD BERNSTEIN

BERTIL BOKSTEDT

NADIA BOULANGER

JEANDE BROGLIE

PaBLo CAsALs

Dame NINETTE DE VALOIS

ProF. CARL EBERT

SAIME EREN

PHiLIPPE ERLANGER

AHMET M. ERTEGUN

MuHSsiN ERTUCRUL

BURHAN FELEK

RoOBERT FENAUX

JANOS FERENCSIK

ZINO FRANCESCATTI

LEvLA GENCER

DR. ANTONI1O GHIRINGHELLI

PiERRE GILBERT

ORD. PROF. DR. FAHRETTIN
Kerim GOKAY

Avpin GUN

VAHIT HALEFOGLU

ERNESTO HALFFTER

Fevzi HALicl

WILLIAM J. HANDLEY

ARTHUR HAuLOT

DR. FRANZ HERBATSHEK

CLEMENS HOLZMEISTER

MAURICE HUISMAN

Kouis Joxe

BArRON G. BEGOUGNE DE JuNIAC

HERBERT VON KARAJAN

Yakup KADRi KARAOSMANOGLU
Pror. DR. HANS ERICH KAsPER

ProOF. WiLHELM KEMPFF

DRr. RAYMOND KENDALL

DRr. SADEGH KiA

Lorp KiNROSS

ONAT KUTLAR

Luis GARCIA DE LLERA

IGNACY LOoGA-SowiNski

PiERRE LYAUTEY

ORD. PROF. DR. ARiF
MUFiT MANSEL

ZUBIN MEHTA

YEHUDI MENUHIN

MARIO MONDELLO

MARIO MORTARI

Seppo NummI

NuURVER NURES

SHINZO OHYA

DR. SEROITE OKACHA

HikMET ONAT

ProF. CARL ORFF

ProF. GyuLA ORTUTAY

MEHRDAD PAHLBOD

ANDRE PARROT
LucA PIETROMARCHI
DR. STANISLAW PIOTROWSKI
ProF. KLAUS PRINGSHEIM
CemAL REsiT REY
ARTHUR RUBINSTEIN
SIR RODERICK SARELL
A. ADNAN SAYGUN
MUKADDER SEZGIN BELEDIYESI
RENZO SILVESTRI ISTANBUL SANAYi ODASI
DR. GUSTAV ADOLF SONNENHOL  ISTANBUL TicARET ODASI
LEOPOLD STOKOWSKI Kog¢ HoLbinG AS
JAMES |. SWEENEY NARiIN TEKSTIL A
MiTsuo TANAKA NET Turizm Tic. VE SAN. AS
AFeEwoORK TEKE NovARTis SAGLIK, GIDA VE
ARNAULD WAPLER TariM URUNLERI SANAYii AS
ANDRE WENDELEN ORGANiK HoLDING AS
ProFiLo HoLDiNG AS
SELAHATTIN BEYAzZIT
SIRKETLER GRUBU
SiEMENS TiCARET VE SANAYi AS
MEHMET SUHUBI
Bagkan TekrFeN EGiTim, SAGLIK,
President KOLTUR SANAT VE DOCGAL
TALAT S. HALMAN VARLIKLARI KORUMA VAKFI
TORK EKONOMi BANKASI
TORK HAVA YoLLARI AO
TORK HENKEL KimMYEVi
MADDELER SAN. AS
TURK PiRELLI LASTiKLERI AS
TURKIYE GARANTI BANKASI AS
TURKIYE s BANKASI AS
TURKIYE SiSE VE
Cam FABRIKALARI AS
ULusoy Turizm VE
SEYAHAT KolLL. $Ti.
Vakko TeksTiL VE HAZIR Givim
SANAYi ISLETMELERi AS
YAPI VE KREDI BANKASI A
Yapri KREDiI SiGORTA

Ece HoLDiNG AS

ELGcinkAaN HoLDinG AS

HEeDEF ALLIANCE HOLDING AS

HUORRIYET GAZETECILiK VE
MATBAACILIK AS

IBM TURK LTD. STi.

IsiKLAR HOLDING AS

ISTANBUL BUYUKSEHIR

MUTEVELLILER KURULU
BOARD OF TRUSTEES

Bagkan Yardimcisi
Vice President
MEHMET SUHUBI

Kurucular

Founders

FETTAH AYTAC

BeLL HoLDiNG AS

BURLA MAKiINA TiCARET VE
YATIRIM AS

MEHMET R. DEVRES

Prof. HAYRI DomMANI¢

EczaciBasi HoLDiNG AS

ALi KogMAN

BERNAR NAHUM

izzeT PENSOY

SINAI YATIRIM VE
KReEDI BANKASI AO

TATKO, OTOMOBIL LASTiK VE
MakinA Tic. TAS

AFiF TEKTAS

TUORKIYE SINAI KALKINMA
BANKASI AS

TORKIYE TURING VE
OtomosiL Kurumu

Uyeler

Members

AKBANK TAS

AKsA, AKRiLiK KiMYA SAN. AS

Aksu ipLik Dok. VE Bova
APRE FAB. TAS

ARGELiK AS

ArITAs Dis. Tic. LTp. STi.

Avcaz AS

BirGi SANAYi AS

BorusaN HoLDiNG AS

BP PETROLLERI AS

DEMIROREN SiRKETLER GRUBU
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YONETIM KURULU
BOARD OF
ADMINISTRATION

Bagskan
Chairman
BULENT EczAciBAsI

Bagkan Yardimcisi
Vice Chairman
AHMET KocABIYIK

Uyeler

Members

HAMIT BELLI

Nuri CoLAko&LU

AHMET MisBAH DEMIRCAN
SuzAN SaBANCI DiNGER
Ova EczaciBasi

ProF. DR. MUNiR EkONOMI
GeNcAY GURUN

TAYFUN INDiRKAS

Dog. YEKTA KARA

Ercun OzeN

ETHEM SANCAK

DRr. MiMAR KADIR TOPBAS

Kurumsal Kimlik Danigmani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danigmanlari
Legal Advisors

EsSAT BERKSAN

SADIFE KARATAS KURAL

idari Isler Danigmani
Advisor for

Administrative Affairs
RIFAT OKTEM

Yonetim Kurulu Baskani Asistani

Assistant to the Chairman
FuL DUrRAN

YURUTME KURULU
EXECUTIVE BOARD

Bagskan
Chairman
BULENT EczAciBAsI

Uyeler

Members

AHMET KocABIYIK

Pror. DR. MUNiR EkONOMI
Nuri CoLAko&LU

Ova EczaciBasi

YONETIM
MANAGEMENT

Genel Midur
General Director
GORGUN TANER

Genel Miidiir Yardimcisi
Assistant General Director
OMUR BozKURT

Mali isler Direktérii
Finance Director
AHMET BALTA

DENETLEME KURULU
AUDITORS
SELAHATTIN BevAzIT
Riza KuTLu Isik

Sponsorluk Programi Direktérii

Sponsorship Programme
Director

MiNE TAS EYMUR

Pazarlama Direktérii
Marketing Director
TuBA TORTOP

Bina Yonetimi ve
Teknik Isler Direktorii
Building Administration &
Technical Services Director
DRr. YUK. Mim. BURHAN SATICI

insan Kaynaklan Direktérii
Human Resources Director
SEMiN Aksoy

Uluslararasi Istanbul
Miizik Festivali Direktérii
International Istanbul Music
Festival Director
DRr. YEsiMm GURER OYMAK

Uluslararasi istanbul
Film Festivali Direktorii
International istanbul
Film Festival Director
Azize TAN

Uluslararasi istanbul Bienali
Direktorii

International Istanbul Biennial
Director

Bice Orer

Uluslararasi Istanbul Tiyatro
Festivali Direktérii

International istanbul Theatre
Festival Director

Pror. DR. DikMEN GURUN

Uluslararasi Istanbul

Caz Festivali Direktorii
International Istanbul

Jazz Festival Director
PELiIN OpPciN CORUMLUOGLU

Genel Miidiir Asistani
Assistant to the General Director
Burcu UysaL
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ULUSLARARASI iSTANBUL TiYATRO FESTIiVALI

INTERNATIONAL iSTANBUL THEATRE FESTIVAL

DANISMA KURULU
ADVISORY COMMITTEE

EseN CAMURDAN

ProOF. DR. CEVAT CAPAN
MEeTin DENiz

PROF. DR. ZEHRA iPsiROELU
PrOF. YiLDIZ KENTER

Pror. DRr. OzpEMiRr NUTKU
ZeyNEP ORAL

PrOF. DR. AYSEGUL YUKSEL

FESTiVAL
THE FESTIVAL

Direktér Director
Pror. DR. DikMEN GURUN

Direktér Yardimcisi
Assistant Director
DR. LEMAN YILMAZ

Asistanlar
Assistants
CereN OzmiMAR
Epa Ermis

Stajyerler
Interns
SiNEM KiLig
NuRr ATci

Konuk Agirlama

Hospitality

EBRU KAYA (Yonetici Manager)
ZEYNEP AKDAMAR

MEDYA iLISKILERI
MEDIA RELATIONS

UsTUNGEL INANG

Avse BuLutaGiL

BerNA OzDEMIR

OzLem Ece

Arzu DepEo&LU (Web Editérii
Web Editor)

Sezen OzGUR (Web Sitesi
Yoneticisi Webmaster)

Arsiv Fotograflari
Archives Photos
MUAMMER YANMAZ
ILGIN ERARSLAN YANMAZ
MAHMUT CEYLAN

Video Cekimleri

PAZARLAMA
MARKETING

Pazarlama Direktérii
Marketing Director
TuBA TORTOP

Pazarlama Uzmanlari
Marketing Specialists
EDA SOYDAN SEvim
iREM AkEV ULug

Uzman Yardimcisi
Assistant Specialist
SevHuN OzBEk

Uye Iligkileri Sorumlusu
Member Relations
DiLAN BEYHAN

Video Recordings

iKSV Stupyo Satis Operasyonlari Sorumlusu
Sales Operations Supervisor
SINEM YAYLA

IKSV STUDYO

IKSV STUDIO Satig Operasyonlari Asistani

SELGUK METIN (Yonetici Sales Operations Assistant

Manager) HULYA TARLAN
YAYINLAR PROTOKOL
PUBLICATIONS PROTOCOL

Dipem Ermis (Editér Editor)
FERHAT BALAMIR

(Yayin Operatérii

Publications Operator)
Bora FER

(Grafik Operatérii

Graphic Operator)

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktér Director
MiNE TAs EYMUR

Yardimcilar Assistants
YASEMIiN CAVUSOCGLU
SENEM ERBERK

AsLI YURDANUR

DeNiz Mumcuod&Lu

MALI ISLER
FINANCE

Direktér Director
AHMET BALTA

Yoneticiler Managers
HASAN ALKAYA
AHMET BURUK

Muhasebe Uzmanlari
Accountants

BAsak Sucu YiLbiz
EMiNE TORE

OzLEM CAN YASAR
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BiNA YONETIMI VE
TEKNIK ISLER

BUILDING
ADMINISTRATION &
TECHNICAL SERVICES

Direktér Director
DRr. YUK. Mim. BURHAN SATICI

Teknik isler Yoneticisi
Technical Manager
GOKHAN URULU

Prodiiksiyon Sorumlusu
Production Manager
UMuT Kurg

Prodiiksiyon Asistani
Production Assistant
Burak OZTURKMEN

Satinalma Purchasing
NiHAT KARAKAYA

Bilgi ve Belge Merkezi
Information & Records Centre
EsrRA CANKAYA

Sistem Yoneticisi
System Administrator
EMRE GUNGOR

Giivenlik Sorumlusu
Security Supervisor
ERsiN KiLIGKAN

Danigma Gérevlileri
Reception Officers
Dipem AYTEKIN
HaNDAN UzAL

Depo Sorumlular Shopkeepers
MUZAFFER SAYAN
Kapir GELMEN

Yardimci Hizmetler Services
Azmi AKsuN

OzDEN ATUKEREN

HATicE BAYMAN

AvDIN KAYA

HAYRULLAH NisANCI

SERAP SURGIT

iKSV TASARIM
IKSV DESIGN

Direktér Director
AvLin KuTNAY

Tasarim, Alim ve Uretim Mudiirii

Design and Merchandising
Manager

Esra UsTUNDAG

Satig Sorumlusu
Sales Representative
YASeMiN KaLAag
OMmeR FiLiz

SALON
SALON

Benci UnsaL (Director
Director)

DeNiz Ova

EGEMEN ETi (Prodiiksiyon
Sorumlusu Production
Manager)
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Baskiya Hazirlayan Editor FESTIVAL KAMPANYAS| YARATICI EKiBI
iLkAY BaLig FESTIVAL CAMPAIGN CREATIVE TEAM
Geviri Translation Reklam Ajansi Advertising Agency
IRMAK ERTUNA HEP iLETiSiM

FikrReT EKE

EmiL TAN ERTEN Yaratic1 Yonetmen Creative Director
ONDER OTGU BARIS AkBAS

Diizelti Proofreading Sanat Yonetmeni Art Director

EMRE AvvAaz DiLek TURKMEN

Grafik Tasarim Graphic Design Film Yénetmeni Film Director

EmRE CikiNo&Lu, BEK SERKAN TUNG

Grafik Uygulama Graphic Application
FERHAT BALAMIR, IKSV
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Tiyatro ene

Bitmeyen enerjimizle yaninizdayiz.
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