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iSTANBUL ISTANBUL
KULTURSANATVAKFI FOUNDATION FOR CULTURE AND ARTS
—iKSV—

istanbul Kultiir Sanat Vakfi (iKSV),

karamaci gitmeyen ve kamu yararina calisan bir
kailtir kurumu. 1973 yihindan buyana istanbul’un
kiiltiir sanat yasamini zenginlestiren caligmalar
yliriitiiyor. istanbul Muizik, Film, Tiyatro ve Caz
festivalleri, istanbul Bienali, istanbul Tasarim

Bienali, Leyla Gencer San Yarismasi ve Filmekimi'ni
duizenleyen, yil boyunca 6zel etkinlikler gerceklestiren
vakif, Nejat Eczacibasi Binasi’nda yer alan Salon
iKSV'de farkli disiplinlerdeki etkinliklere ev sahipligi
yapiyor ve IKSV Alt Kat'ta kiiltiir-sanata erisim ve
katilimi artirmak amaciyla yaratici programlar
sunuyor. Venedik Bienali’'nde déntistimlii olarak
Uluslararasi Mimarlik ve Sanat Sergilerindeki Ttirkiye
Pavyonu’nun organizasyonunu iistlenen iKSV, kaltiir
politikalarinin gelistiriimesine katkida bulunmak
amaciyla arastirmalar yurttuyor ve raporlar hazirliyor.
Vakif ayrica festivallerinde sundugu édiiller, verdigi
eser siparisleri, yer aldigi yerel ve uluslararasi ortak
yapimlar ve Fransa’daki Cité Internationale des Arts
sanatgi atdlyesinde yliritttigii bir misafir sanatgi
programininyani sira her yil sundugu Aydin Giin
Tesvik Oduilu, Talat Sait Halman Ceviri Odiilii ve Giilriz
Sururi-Engin Cezzar Tiyatro Tegvik Odiilu’yle giincel

kulttr sanat Gretimini de destekliyor.

Istanbul Foundation for Culture and Arts (IKSV) isa
non-profit cultural institution. Since 19773, the Foundation
continues its efforts to enrich Istanbul’s cultural and
artisticlife. IKSV regularly organises the Istanbul
Festivals of Music, Film, Theatre and Jazz, the Istanbul
Biennial, the Istanbul Design Biennial, Leyla Gencer
Voice Competition, autumn film week Filmekimi and
realises one-off events throughout the year. At the Nejat
Eczacibag: Building, the Foundation hosts cultural and
artistic events from various disciplines atits performance
venue Salon IKSV and offers a creative events programme
for improving access to and participation in culture and
the arts. IKSV also organises the Pavilion of Turkey at

the International Art and Architecture Exhibitions of

la Biennale di Venezia. Furthermore, IKSV conducts
studies and drafts reports with the aim of contributing

to cultural policy development. The Foundation also
supports artistic and cultural production through
presenting awards at its festivals, commissioning works,
taking partin international and local co-productions,

and coordinating an artist residency programme at

Cité Internationale des Arts in France, as well as the
annual Aydin Giin Encouragement, Talat Sait Halman
Translation and Giilriz Sururi-Engin Cezzar Theatre

Encouragement Awards.

istanbul Miizik Festivali

istanbul Kiiltiir Sanat Vakfi (iKSV) tarafindan diizenleniyor.

Istanbul Music Festival

is organised by Istanbul Foundation for Culture and Arts (IKSV).

www.iksv.org
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istanbul Miizik Festivali, istanbul Kaltiir Sanat Vakfi (IKSV) tarafindan diizenleniyor.
Istanbul Music Festival is organised by Istanbul Foundation for Culture and Arts (IKSV).

Programda degisiklik hakki saklidir.
Programme subject to change.



Istanbul Kiiltiir Sanat Vakfi

50. istanbul Miizik Festivali’nin

gergeklestirilmesine biiyiik destek saglayan TC Kiiltiir ve Turizm Bakanhgi, TC istanbul Valiligi,
TC istanbul il Kiiltiir ve Turizm Miidiirliigii, istanbul Biiyiiksehir Belediyesi,

Besiktas Belediyesi, Beyoglu Belediyesi ve Kadikdy Belediyesi’ne tesekkiir eder.

The Istanbul Foundation for Culture and Arts

would like to thank the Ministry of Culture and Tourism, Governorship of Istanbul,

Istanbul Provincial Directorate of Culture and Tourism, Istanbul Metropolitan Municipality,

Besiktas Municipality, Beyoglu Municipality and Kadikéy Municipality whose contributions have made

the 50 Istanbul Music Festival possible.
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Sunus
Yasam Boyu Basan Odiilii
Onur Odalu

Acilis Konseri:
Tekfen Filarmoni Orkestrasi & Kirill Gerstein

“Istanbul Senfonisi”
Bilkent Senfoni Orkestrasi & Fazil Say

Festival Bulugsmasi Festival Encounter:

Deutsches Symphonie-Orchester Berlin
& Anna Prohaska & Giovanni Antonini

istanbul: Sehrin Muzigi
Hafta Sonu Klasikleri-1

Findikkiran ve Ben
“Cocuklar icin Masalsi Bir Konser”

Cumhurbagkanligi Senfoni Orkestrasi
& Gautier Capugon

“Ey Guizel istanbul, Benim Sevgili Yarim”
istanbul Semt Sarkilari

Amsterdam Sinfonietta &
Anastasia Kobekina

Echoes Of Life
“Yasamdan Yansimalar”
Alice Sara Ott

Kinan Azmeh CityBand
Hafta Sonu Klasikleri-11
Miizik Rotasi@ Kadiksy

Yildizlarla Oda Muzigi
Milo$ & Ottensamer

Mare Nostrum

Il Pomo D'oro & Jakub ézef Orliriski
“AskinYuzleri”

BiFO ile Bir Prémiyer: Tan Dun

Yarinin Kadin Yildizlar:
Geng Kadin Miizisyenler Destek Fonu

“Rameau ala Turque”
Musica Sequenza

iCiINDEKILER
CONTENTS

Presentation
Lifetime Achievement Award
Honorary Award

Opening Concert:
Tekfen Philharmonic Orchestra & Kirill Gerstein

“Istanbul Symphony”
Bilkent Symphony Orchestra & Fazil Say

Borusan Quartet & Xavier De Maistre

Deutsches Symphonie-Orchester Berlin
& Anna Prohaska & Giovanni Antonini

istanbul: Music of the City
Weekend Classics-I

The Nutcracker and I
“A Fairytale Concert for Children”

Presidential Symphony Orchestra
& Gauiter Capugon

“By Glizel Istanbul, Benim Sevgili Yarim”
Songs From Istanbul

Amsterdam Sinfonietta
& Anastasia Kobekina

Echoes Of Life
Alice Sara Ott

Kinan Azmeh CityBand
Weekend Classics-II
Music Route@Kadikoy

Chamber Music with Stars:
Milo$ & Ottensamer

Mare Nostrum

11 Pomo D’oro & Jakub Jézef Orliniski
“Facce dAmore”

A Premiere with BIPO: Tan Dun

Woman Stars of Tomorrow:
Young Women Musicians Support Fund

“Rameau alaTurque”
Musica Sequenza

Yukaridaki basliklara tiklayarak konser sayfalarina kisayoldan ulasabilirsiniz.
You can shortcut to the concert pages by clicking on the titles above.
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Sevgili Miizikseverler,

Bu yil istanbul Miizik Festivali’nin 5o. yilini kutluyoruz. Hem IKSV hem de

tlim Istanbul Festivallerinin nirengi noktasi olan istanbul Miizik Festivali,
gerceklestirildigi ilk yillarda bircok farkli alandaki sanatsal yaraticiligin

seckin drneklerini programinda bulusturdu; tilkemizde festival olgusunun
benimsenmesinde ve siirdiiriilebilmesinde 6nemli bir rol tistlendi. Bu 50 yil
stiresinde de IKSV festivalleri farkli alanlarda uzmanlasan etkinlikler olarak
birbirinden ayrilip yapilanirken, istanbul Miizik Festivali klasik miizik sevgisi ve
begenisinin yerlesmesi, gelismesi icin calismaya, yaratici programlar kurgulayarak
sanatgilara hayal kurabilecekleri bir alan yaratmaya, 6zellikle eser siparisleriyle
ya da ilk seslendiriliglerle repertuvara katkida bulunmaya ve yasamlarimizi
zenginlestirmeye devam etti.

Gegtigimiz 50 yil stiresince sehrin kiltirel hafizasinda buiyiik yer edinen istanbul
Muzik Festivali, bu 6nemli kutlama yilinda temasini istanbul’a, zengin tarihi
boyunca farkli kiiltiirlere ev sahipligi yapmis ve nice sanatgiya ilham vermis bu
giizel ve 6zel sehre adiyor. ismini, enerjisini ve esinini diinyanin bu en biiyiilii
sehrinden alan festival, 50. programinda, istanbul’'un coksesli, cokdilli, cokkiiltiirli
yapisina adanan, zaman zaman ge¢mis festivalleri de animsatan 6zel projelere ve
repertuvarlara yer verecek.

istanbul’un seckin konser salonlarindan, yarim yiizyildir festivale sahne olmus
tarihi ve kiltiirel alanlarina kadar birgok farkli mekanda Tiirkiye’den ve diinyadan
saygin orkestralari, yildiz solistleri ve topluluklari izleyicisiyle bulusturacak
festival, sehre nefes aldiran noktalarda diizenlenecek ticretsiz etkinlikleriyle tim
istanbullular bir kez daha kucaklayacak, so. yilini coskulu bir bicimde kutlayacak.

Duygularimizi giiclendiren, ruhumuzu ve zihnimizi besleyen ve bizleri birlestiren
miuizigin sihirli diinyasinda bulusacagimiz nice 5o yillara!

Dear Music Lovers,

This year we are celebrating the 5oth anniversary of the Istanbul Music Festival.
The keystone of both IKSV and all Istanbul Festivals, the Istanbul Music Festival
had brought outstanding examples of artistic creativity in many different fields
in its programme during its first years and has played an essential role in the
introduction and establishment of the festival phenomenon in our country.
During these 50 years, while IKSV festivals branched off and reorganised

into events specialising in their respective fields, the Istanbul Music Festival
continued to enrich our lives by working for the promotion and expansion of the
love and appreciation of classical music, establishing a space for musicians and
composers to dream Dy setting up creative programmes and by contributing to
the repertoire with commissioned work or premieres.

For this important anniversary, the Istanbul Music Festival, which has held an
essential place in the cultural memory of the city for the past 50 years, dedicates
its theme to Istanbul, this beautiful and unique city that has hosted different
cultures throughout its rich history and inspired many artists and musicians.
The Istanbul Music Festival will feature special projects and repertoires for its
soth programme dedicated to the polyphonic, multilingual and multicultural
structure of Istanbul, this magical city from which the festival takes its name,
energy and inspiration, that will at times be reminiscent of past festivals.

The festival will once again embrace all Istanbulites with its free events to be
held at various points in the city and celebrate its 5oth anniversary by bringing
respected orchestras, star soloists and ensembles from Turkey and the world
together with its audience in many different venues, from the distinguished
concert halls of Istanbul to the historical and cultural sites that have been the
scene of the festival for half a century.

To many happy 50 years where we meet in the magical world of music which
invigorates our feelings, nourishes our souls and minds, and brings us together!

50™ ISTANBUL MUSIC FESTIVAL
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50. iISTANBUL MUZiK FESTIVALI

istanbul Muzik Festivali, artik yarim asri geride birakmus, gerek ulusal gerek global
arenada ilgiyle ve merakla takip edilen, gurur duydugumuz bir organizasyon.
Birbirinden degerli sanatgi ve muzisyeni agirlayan festival, markalasmis bir
organizasyon olarak bu sene de essiz bir program ile izleyicilerle bulusacak.

Gegmise sdyle bir baktigimizda 50 yilda istanbul Miizik Festivali kapsaminda pek
cok dnemli ismi agirlarken sanata verilen deger ve ulasilmasi giic olan bu istikrar
da dnemli bir basari olarak éne cikiyor. Organizasyonun kalitesi ve nitelikli durusu,
bundan sonrasinda neler yapilabilecegine dair fikir verirken gelecekte agirlanacak
6nemli isimler simdiden heyecan uyandiriyor.

Kuruculan arasinda yer aldigimiz istanbul Kultiir Sanat Vakfi'nin kesintisiz
destekgisi ve istanbul Muzik Festivali'nin festival sponsoru olmaktan biiyiik bir
mutluluk ve gurur duyuyoruz.

Sanata her daim katkida bulunan bir kurum olarak bu destegin her zamankinden
daha kiymetli oldugunu diisiiniiyorum.

Tum diinyayr derinden etkileyen pandemi déneminde sanatin iyilestirici giiciine
ne kadar ihtiyacimiz oldugunu bir kez daha gérdiik. Her ne kadar bu siirecte
teknolojiden faydalanarak sanattan uzak kalmasak da salonlarda yan yana
gelmenin, o havayi solumanin yasattigi duygularin yeri bambaska.

Simdi ise notalarin sesi daha yiiksek ¢ikacak, salonlari dolduran izleyicilerin
heyecani neredeyse elle tutulur bir halde olacak. Hepimiz biiyiik bir 6zlemle
bu anlari bekledik. Umuyorum ki bir daha sanattan ayri kalmayacak, muzigi
kulaklarimizdan, sanatin verdigi hazzi ruhumuzdan eksik etmeyecegiz.

Turkiye'nin en iyi senfonik topluluklarindan biri olarak gésterilen Borusan istanbul
Filarmoni Orkestrasi (BiFO) ve BIFO’nun icinden dogan, tilkemizin en iyi oda
miuizigi topluluklarindan birine déniismeyi basaran Borusan Quartet, bu sene de
istanbul Muzik Festivali'nde yer alarak Borusan olarak bizi gururlandirmaya devam
edecek.

Hem iKSV'nin hem de istanbul Muzik Festivali’nin 5o. yilini kutluyor bu degerli
organizasyonda emegi gecen herkese tesekkiir ediyorum.

Bu buytik bulusmanin heyecanini biz de Borusan olarak yasiyoruz.
Sanatseverlere miizik dolu, sanat dolu giinler diliyorum.

SUNUS

PRESENTATION

The Istanbul Music Festival has been in the spotlight, sparking excitement at
both national and international levels, going on for half a century now. It is an
event in which we take great pride and joy. As a branded event that hosts the
most reputable artists and musicians from around the world, this year’s Festival
will once again offer a unique experience to its viewers.

Reflecting back on fifty years of music presents us with numerous prominent
guest musicians, countless familiar melodies reinterpreted in a myriad of ways,
and premieres of some of the newest and most innovative sounds we've ever
heard. All these accomplishments share between them a love and admiration for
the arts that is consistent with the ideals the Istanbul Foundation for Culture and
Arts (IKSV) holds dearest. As one of its founders and a tireless promoter of IKSV,
we are honored and delighted to be the official sponsors for the Istanbul Music
Festival.

As Borusan, a company known for valuing the importance of and committed

to continuing its support of the arts, I honestly believe that our role is more
important now than ever. Going through a pandemic that took a serious toll

on the entire world has made us realize how much we need the healing power
of art. Though we were able to keep music in our lives somewhat thanks to
modern technology, there is nothing quite like the feeling you get from gathering
together at a live venue, breathing the anticipation in the air. Screens can help
us stay connected and allow us to experience everything we can in real life, but
I don’t think any of us will take for granted again that special moment when the
musicians walk onstage and the air fills with the sound of instruments tuning
before the performance.

Now, too, for the musicians the notes will be played with even more heart, the
eyes of the audience felt with more poignance. Every moment will be a highlight
because we know that things can change so suddenly, and we’ve all been craving
this physical celebration of art for so long. I hope we will never have to go
without art ever again; instead we will keep feeding our ears with music and our
souls with the joy we get from the creativity and magic.

The Borusan Istanbul Philharmonic Orchestra (BIPO): long regarded as one
of Turkey’s best symphonic groups, as well as the Borusan Quartet: one of the
country’s leading chamber ensembles, will continue to make Borusan proud by
taking part in this year’s Istanbul Music Festival once again.

I would like to congratulate both IKSV and the Istanbul Music Festival on their
soth anniversary, and thank everyone who was involved in organizing such a
prestigious and beloved event.

As Borusan, we are delighted and eagerly anticipating this landmark gathering
and we wish you art lovers many days filled with music and with art.

50™ ISTANBUL MUSIC FESTIVAL
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YASAM BOYU BASARI VE ONUR ODULLERI
LIFETIME ACHIEVEMENT AND HONORARY AWARDS
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YASAM BOYU BASARI 6Dp0LD

YASAM BOYU BASARI ODULU

LIFETIME ACHIEVEMENT AWARD

TAN DUN

Diinyaca tinlii sanatgi ve UNESCO Kiiresel Iyi Niyet Elgisi
Tan Dun, klasik miizik, multimedya performansi ve Dogu
ve Bati geleneklerinin sinirlarini agan yaratici repertuvariyla
diinya muzik sahnesinde silinmez bir iz birakti. Grammy
Odiili, Oscar/Akademi Odiilu, Grawemeyer Oduilti, Bach
Odiilu, Sostakovig Odiilii ve son olarak italya’nin Yagam
Boyu Basari Altin Aslan Odiilu gibi giiniimiiziin en prestijli
éddillerini kazanan Tan Dun’un muzigi, diinyanin énde
gelen orkestralar tarafindan icra edildi, opera evleri,
uluslararasi festivallerde izleyiciyle bulustu, radyo ve
televizyonlar tarafindan yayimlandi. Yakin zamanda,

Tan Dun, Bard College Miizik Konservatuvari’nin dekani
olarak atandi. Dekan olarak Tan Dun, muzigin yasami
donustiirme konusundaki olagantistii kabiliyetini daha da
gosterecek ve konservatuvara muzigin tarih, sanat, kiltir ve
toplumla baglantisini anlama misyonunu yerine getirmede
rehberlik edecek.

Diinya ¢apinda yenilik¢i programlarin sefi olarak taninan Tan
Dun, Mahler Oda Orkestrasi ve Japonya’nin NHK Senfoni
Orkestrasi’nin Cin turnelerine liderlik etti. Bu sezon, alti
sehri kapsayan bir Cin turnesinde Orchestre National de
Lyon’a, dért sehirlik isvicre ve Belcika turnesinde Guangzhou
Senfoni Orkestrasi’na liderlik etmenin yani sira Rai Ulusal
Senfoni Orkestrasi, Oslo Filarmoni, Hong Kong Filarmoni
ve yakin zamanda sanat elgisi olarak atandigi Melbourne
Senfoni Orkestrasi’ni da yénetti. Tan Dun halen Shenzhen
Senfoni Orkestrasi’nin siirekli konuk sefi. 2016 yilinda

Tan Dun, diinya capinda rekor kiran bir izleyici kitlesine
yayimlanan Disneyland Sanghay’in biiyiik acilis kutlamasini
yonetti. Tan Dun, Kraliyet Concertgebouw Orkestrasi, Londra
Senfoni Orkestrasi, Philadelphia Orkestrasi, Metropolitan
Opera Orkestrasi, Kraliyet Stockholm Filarmoni Orkestrasi,
Los Angeles Filarmoni Orkestrasi, Orchestre National de
France, BBC Senfoni Orkestrasi, Filarmonica della Scala,
Miinchner Philharmoniker, the Orchestra del’Accademia
Nazionale di Santa Cecilia, Sydney Senfoni Orkestrasi ve pek
¢ok toplulukla konserler verdi.

Tan Dun’un ézgiin sesi, uluslararasi izleyiciler tarafindan
genis capta duyuldu. Google/YouTube tarafindan yaptirilan
ilk internet Senfonisi gevrimici olarak 23 milyondan fazla
kisiye ulasti. Organik Muizik Uclemesi: Su, Kagit ve Seramik,
buyiik konser salonlarina ve festivallere konuk oldu. Kagit
Kongertosu’nun, Walt Disney Hall’un agilisinda Los Angeles
Filarmoni Orkestrasi ile birlikte prémiyerini yapti. YoYo Ma
ve Boston Senfoni Orkestrasi tarafindan prémiyerini yaptigi
multimedya calismasi The Map, diinya ¢capinda 30’dan fazla
ulkeyi gezdi. Bu eserin el yazmasi Carnegie Hall Besteciler
Galerisi tarafindan koleksiyona dahil edildi. Orkestra
Tiyatrosu IV: Kapi’nin prémiyeri Japonya’nin NHK Senfoni
Orkestrasi tarafindan gerceklestirildi, bu Pekin operasi, Bat

operasi ve kukla tiyatrosu geleneklerinin kiltiirel sinirlarini
asan bir calismaydi. Diger 6nemli prémiyerler arasinda
Berlin Filarmoni icin Marco Polo’nun Dért Gizli Yolu, New
York Filarmoni ve Lang Lang ile Piyano Kongertosu “The
Fire” sayilabilir. Son sezonlarda, solist Martin Grubinger icin
perkiisyon koncertosu The Tears of Nature’in prémiyerini
2012’de NDR Senfoni Orkestrasi ile yapti ve Nu Shu: The
Secret Songs of Women 13 mikrofilm, arp ve orkestra igin
senfoni adli eseri, NHK Senfoni Orkestrasi, Amsterdam
Kraliyet Concertgebouw Orkestrasi, Philadelphia Orkestrasi
tarafindan ortaklasa siparis edildi. En son olarak Tan

Dun, yeni oratoryosu Buddha Passion’in galasini Dresden
Festivali’'nde Miinchner Filarmoni Orkestrasi ile yapti; eser
New York Filarmoni, Los Angeles Filarmoni, Melbourne
Senfoni Orkestrasi ve Dresden Festivali tarafindan
ortaklasa siparis edildi. Sanatginin éniimuzdeki sezonlarda
Melbourne, Hong Kong, Los Angeles, Roma, Hamburg,
Paris, Singapur ve Londra'da performanslari gerceklesecek.

Bir gorsel sanatgi olarak Tan Dun’un ¢alismalari, 56. Venedik
Bienali'ndeki Cin Pavyonu’nun acilisinda yer aldi. Diger
kisisel calismalari ise New York'taki Guggenheim Miizesi,
Modern Sanat Miizesi (MoMA), Pekin’deki Giizel Sanatlar
Galerisi ve Sanghay Sanat Galerisi’'nde yer aldi. Tan Dun,
New York Metropolitan Sanat Miizesi’nin sergisi The Age of
Empires’in acilisi icin Renkler Senfonisi: Terracotta’nin diinya
prémiyerinde Juilliard Orkestrasi’ni yonetti.

Kiiresel bir kiltiir elcisi olarak Tan Dun, yaraticiligini cevresel
sorunlar hakkinda farkindalik yaratmak ve kiiltiirel cesitliligi
korumak icin kullaniyor. 2010 yilinda, Diinya EXPO Sanghay
icin “Duinyanin Kultir Elgisi” olarak Dun, yil boyunca
gerceklestirilen ve o zamandan beri Sanghay'in kiiltiirel
temsilleri haline gelen iki 6zel mekana 6zel performans
tasarladi, kiiratérliigiini yapti ve besteledi: Bir Cin operasi
olan Peony Pavilion, bir Ming Hanedanlig1 bahgesinde ve
cevre bilincine dikkat ceken Water Heavens yayl calgilar
dértliisti de bu besteleri arasinda yer aliyor. Tan Dun ayrica
Uluslararasi Olimpiyat Komitesi (IOC) tarafindan Pekin 2008
Olimpiyat Oyunlari i¢in logo muizigi ve 6diil téreni miizigi
yazmasi icin goérevlendirildi. Tan Dun Carnegie Hall'un Cin
Danigma Konseyi’nin onursal bagkanligini tistleniyor; daha
dnce ise 2014 Philadelphia Orkestrasi Cin turnesinin yaratici
bagkani, BBC isko¢ Senfoni’nin bestecisi / sefi ve Barbican
Center’'da Festival Water Crossing Fire’in sanat yonetmeni
olarak gérev yapti.

Tan Dun, Sony Classical, Deutsche Grammophon, EMI,
Opus Arte, BIS ve Naxos icin kayit yapiyor. Kayitlari, Grammy
Odulu (Crouching Tiger, Hidden Dragon) ve adaylik (The

First Emperor; Marco Polo; Pipa Concerto), Japonya’nin En lyi
Gagdas Miizik Albimii / Kayit Akademisi Odulleri (Water

LIFETIME ACHIEVEMENT AWARD

Passion after St. Matthew), BBC'nin En lyi Orkestra Albimii
(Oliim ve Ates) dahil olmak tizere bircok dvgii topladi.
Dun'un eserleri G. Schirmer, Inc. tarafindan yayimlandi ve
diinya capinda Music Sales Group of Classical Companies
tarafindan temsil edildi.
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LIFETIME ACHIEVEMENT AWARD

m The world-renowned artist and UNESCO Global
Goodwill Ambassador Tan Dun, has made an indelible
mark on the world’s music scene with a creative repertoire
that spans the boundaries of classical music, multimedia
performance, and Eastern and Western traditions. A
winner of today’s most prestigious honours including the
Grammy Award, Oscar/Academy Award, Grawemeyer
Award, Bach Prize, Shostakovich Award, and most recently
Italy’s Golden Lion Award for Lifetime Achievement, Tan
Dun’s music has been played throughout the world by
leading orchestras, opera houses, international festivals,
and on radio and television. Most recently, Tan Dun

was named as Dean of the Bard College Conservatory of
Music. As dean, Tan Dun will further demonstrate music’s
extraordinary ability to transform lives and guide the
Conservatory in fulfilling its mission of understanding
music’s connection to history, art, culture, and society.

As a conductor of innovative programmes around the
world, Tan Dun has led the China tours of the Mahler
Chamber Orchestra and Japan’s NHK Symphony
Orchestra. His current season includes leading the
Orchestre National de Lyon in a six-city China tour, the
Guangzhou Symphony Orchestra in a four-city tour

of Switzerland and Belgium as well as engagements

with the Rai National Symphony Orchestra, Oslo
Philharmonic, Hong Kong Philharmonic and Melbourne
Symphony Orchestra where he was recently named
Artistic Ambassador. Tan Dun currently serves as the
Principal Guest Conductor of the Shenzhen Symphony
Orchestra. In 2016, Tan Dun conducted the grand opening
celebration of Disneyland Shanghai which was broadcast
to a record-breaking audience worldwide. Tan Dun has

led the world’s most esteemed orchestras, including the
Royal Concertgebouw Orchestra, London Symphony
Orchestra, the Philadelphia Orchestra, Metropolitan Opera
Orchestra, Royal Stockholm Philharmonic Orchestra, Los
Angeles Philharmonic, Orchestre National de France, BBC
Symphony Orchestra, Filarmonica della Scala, Miinchner
Philharmoniker, the Orchestra dell’Accademia Nazionale di
Santa Cecilia, Sydney Symphony Orchestra, among others.

Tan Dun’s individual voice has been heard widely by
international audiences. His first Internet Symphony,
which was commissioned by Google/YouTube, has reached
over 23 million people online. His Organic Music Trilogy
of Water, Paper and Ceramic has frequented major concert
halls and festivals. Paper Concerto was premiered with

the Los Angeles Philharmonic at the opening of the Walt
Disney Hall. His multimedia work, The Map, premiered
by YoYo Ma and the Boston Symphony Orchestra, has
toured more than 30 countries worldwide. Its manuscript

has been collected by the Carnegie Hall Composers Gallery.
His Orchestral Theatre IV: The Gate was premiered by
Japan’s NHK Symphony Orchestra and crosses the cultural
boundaries of Peking Opera, Western Opera and puppet
theatre traditions. Other important premieres include Four
Secret Roads of Marco Polo for the Berlin Philharmonic,
Piano Concerto ‘The Fire” for Lang Lang and the New

York Philharmonic. In recent seasons, his percussion
concerto, The Tears of Nature, for soloist Martin Grubinger
premiered in 2012 with the NDR Symphony Orchestra

and Nu Shu: The Secret Songs of Women Symphony for

13 Microfilms, Harp and Orchestra was co-commissioned
by The Philadelphia Orchestra, NHK Symphony Orchestra
and the Royal Concertgebouw Orchestra Amsterdam.

Most recently, Tan Dun conducted the premiere of his

new oratorio epic Buddha Passion at the Dresden Festival
with the Miinchner Philharmoniker, the piece was co-
commissioned by the New York Philharmonic, Los Angeles
Philharmonic, Melbourne Symphony Orchestra and the
Dresden Festival and will go on to have performances in
Melbourne, Hong Kong, Los Angeles, Rome, Hamburg,
Paris, Singapore and London in the coming seasons.

As a visual artist, Tan Dun’s work has been featured at

the opening of the China Pavilion at the 56th Venice Art
Biennale. Other solo exhibitions include the New York’s
Guggenheim Museum, Museum of Modern Art (MoMA),
Beijing’s Chambers Fine Art Gallery, and Shanghai Gallery
of Art. Most recently, Tan Dun conducted The Juilliard

Orchestra in the world premiere of his Symphony of Colors:

Terracotta for the opening of New York’s Metropolitan
Museum of Art’s epic exhibition The Age of Empires.

As a global cultural leader, Tan Dun uses his creativity to
raise awareness of environmental issues and to protect
cultural diversity. In 2010, as ‘Cultural Ambassador to

the World” for the World EXPO Shanghai, Tan Dun
envisioned, curated and composed two special site-specific
performances that perform year-round and have since
become cultural representations of Shanghai: Peony
Pavilion, a Chinese opera set in a Ming Dynasty Garden
and his Water Heavens string quartet which promotes
water conservation and environmental awareness. Tan
Dun was also commissioned by the International Olympic
Committee (IOC) to write the Logo Music and Award
Ceremony Music for the Beijing 2008 Olympic Games.
Tan Dun currently serves as Honorary Chair of Carnegie
Hall’s China Advisory Council, and has previously served
as Creative Chair of the 2014 Philadelphia Orchestra China
Tour, Associate Composer/Conductor of the BBC Scottish
Symphony, and Artistic Director of the Festival Water
Crossing Fire held at the Barbican Centre.

Tan Dun records for Sony Classical, Deutsche
Grammophon, EMI, Opus Arte, BIS and Naxos. His
recordings have garnered many accolades, including a
Grammy Award (Crouching Tiger, Hidden Dragon) and
nomination (The First Emperor; Marco Polo; Pipa Concerto),
Japan’s Recording Academy Awards for Best Contemporary
Music CD (Water Passion after St. Matthew) and the BBC’s
Best Orchestral Album (Death and Fire). Tan Dun’s music is
published by G. Schirmer, Inc. and represented worldwide
by the Music Sales Group of Classical Companies.
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OZKAN MANAV

20 Mayis 1967’de Mersin'de diinyaya gelen Ali Ozkan Manav,
Mimar Sinan Universitesi Devlet Konservatuvar’nda Ahmed
Adnan Saygun ve ilhan Usmanbas’la kompozisyon calist.
Bestecilik 6grenimini Boston Universitesi’nde Lukas Foss

ve Marjorie Merryman’le 1996-99 yillari arasinda yiiriittigu
doktora ¢alismalariyla tamamladi. 1991 yilindan bu yana
Mimar Sinan Giizel Sanatlar Universitesi istanbul Devlet
Konservatuvari’nda ders veriyor.

Sforzandolar adli orkestra yapitinin ilk seslendirilisi 1999
yilinda Munih'te, musica viva konser dizisi kapsaminda
Bavyera Radyosu Senfoni Orkestrasi’yla yapildi. Portamento
lento adli orkestra miizigi 2002 yili Deutsche Welle
Kompozisyon Odiilii araciligiyla Bonn'da, Beethovenfest'te
seslendirildi. Orkestral ses diinyasinda yorumladigi Ali Ekber
Cicek’in Haydar Haydar deyisi 2017 yilinda Turkiye Ulusal
Genglik Filarmoni Orkestrasi’nin Avrupa turnesinde, 2021
yilinda Londra Filarmoni Orkestrasi’nin Cumhurbaskanligi
Senfoni Orkestrasi’nin yeni konser salonunda ve
istanbul’daki Atattirk Kiiltir Merkezi'nin agilisinda verdigi
konserlerde seslendirildi.

Kompozisyonlarinda yiizeyde birbirine uzak, birbiriyle
bagdasmaz goriinen muziksel/kiltiirel 6geler arasinda
derinlerde yatan baglari arastirmayi sever. Miizigi, yasamsal
guictinii cesitlilik ve karsitliktan alir. Muzikte bir dizi ikiligi
—kiiltuirel, tarihsel olsun, yapisal, tinisal, mekansal, akustik
olsun— potansiyel olarak dogurgan bulur.

Born on May 20, 1967 in Mersin, Ali Ozkan Manav studied
composition in Istanbul at the Mimar Sinan University
State Conservatory with Ahmed Adnan Saygun and Ilhan
Usmanbasg. Upon receiving a full scholarship from the
Higher Education Council in Ankara, he made his doctoral
studies with Lukas Foss and Marjorie Merryman at Boston
University (1096-99). He has been teaching at his alma
mater, Istanbul State Conservatory of Mimar Sinan Fine
Arts University since 199I.

His orchestral work Sforzati has been premiered in Munich
with the Bavarian Radio Symphony Orchestra in musica
viva concert series in 1999. Upon receiving the Deutsche
Welle Composition Prize in 2002 another orchestral piece,
Portamento lento has been premiered in Beethovenfest in
Bonn. His orchestral rendering of Ali Ekber Cicek’s Haydar
Haydar has been premiered by the Turkish National Youth
Philharmonic Orchestra in their 2017 European tour, and
performed by the London Philharmonic Orchestra in the
Presidential Symphony Orchestra’s new concert hall in
Ankara and in the opening concert of Istanbul’s Atatiirk
Cultural Center in fall 2021.

He is interested in investigating musico-cultural
connections that, on the surface, are apparently remote or
even incompatible. His music gains vital impetus from
diversity and opposition. He considers a variety of dualisms,
such as cultural, historical, structural, timbral, spatial,
acoustical, potentially fertile.
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AGILI§ KONSERI:
TEKFEN FILARMONi ORKESTRASI & KIRILL GERSTEIN

OPENING CONCERT:
TEKFEN PHILHARMONIC ORCHESTRA & KIRILL GERSTEIN

AZIZ SHOKHAKIMOV m Aziz Shokhakimov burst on to the music scene at the age
of just 21 when he won the Gustav Mahler International
Conducting Competition in Bamberg, under the auspices
yasindayken, Bamberg Senfoni tarafindan diizenlenen of the Bamberg Symphony. Since then, he has conducted
Uluslararasi Gustav Mahler Seflik Yarismasi’'nda kazandig distinguished orchestras such as the SWR Symphony, Elb
6dul ile gikti. O giinden bu yana SWR Senfoni, Elb Filarmoni  Philharmonic (NDR Hamburg), WDR Symphony, London
(NDR Hamburg), WDR Senfoni, Londra Filarmoni, Toronto
Senfoni ve Houston Senfoni gibi seckin orkestralari yénetti.
Ayrica gectigimiz sezon, Yuri Temirkanov'un yerine sef

ACILIS KONSERI:

TEKFEN FILARMONI ORKESTRASI & KIRILL GERSTEIN
OPENING CONCERT:

TEKFEN PHILHARMONIC ORCHESTRA & KIRILL GERSTEIN

AZ1Z SHOKHAKIMOV sef conductor

m Aziz Shokhakimov diinya miizik sahnesine heniiz 21

Philharmonic, and the Toronto and Houston Symphonies
as well as a previous season highlight — Radio France
Philharmonic Orchestra during a very successful step-in for
Yuri Temirkanov.

KIRILL GERSTEIN piyano piano

podyumuna ¢iktigi konserde Fransa Radyosu Filarmoni
Orkestrasi ile buiyiik basari kaydetti.

Aziz Shokhakimov éniimiizdeki sezonlar icin de Viyana
Senfoni, Tonkiinstler Orkestrasi, Luzern Senfoni, Basel

06.06.2022
PT MO 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu

Atatiirk Cultural Center, Tiirk Telekom Opera Hall In the coming seasons, Shokhakimov has been invited to

conduct the Vienna Symphony, Tonkiinstler Orchestra, Lucerne
Symphony, Basel Symphony, Suisse Romande Orchestra, Radio
France Philharmonic, France National Orchestra, Strasbourg

KONSERDEN ONCE ODUL VE PLAKET TOREN| OLACAKTIR.
50. ISTANBUL MUZIK FESTIVALI ONUR ODULU OZKAN MANAV'A
SURE DURATION: 7’ SUNULACAKTIR.

Ferit Tiiziin

. « " Senfoni, Suisse Romande Orkestrasi, Fransa Radyosu
Nasreddin Hoca “Humoresque 4

Filarmoni, Fransa Ulusal Orkestrasi, Strazburg Filarmoni,
Belcika Ulusal Orkestrasi, Antwerp Senfoni, Varsova
Filarmoni, Seul Filarmoni ve Yomiuri Nippon Senfoni dahil
pek cok orkestrayi ydnetmek tizere davet edildi.

Senfonik kariyerinin yani
sira, Aziz Shokhakimov
opera alaninda da etkin.
2015 yilindan bu yana Alman
Rhein Operasi’'nda daimi

Philharmonic, Belgium National Orchestra, Antwerp
Symphony, Warsaw Philharmonic, Seoul Philharmonic, and
the Yomiuri Nippon Symphony among others.

Next to his symphonic career Shokhakimov is also active

AN AWARD AND PLAQUE CEREMONY WILL BE HELD BEFORE THE
CONCERT. THE 50TH ISTANBUL MUSIC FESTIVAL HONORARY
AWARD WILL BE PRESENTED TO OZKAN MANAV.

Pyotr llyich Tchaikovsky
Piyano Kongertosu no.1, Si bemol minér, op.23

. . . i . He has held th
Piano concerto no.1 in E flat minor, op.23 in opera. He has held the

position of Kapellmeister at
the Deutsche Oper am Rhein
since 2015 and has recently
conducted a new, highly

I. Allegro non troppo e molto maestoso -
Allegro con spirito
I1. Andantino semplice - Prestissimo

I11. Allegro con fuoco

SURE DURATION: 33’

Leonard Bernstein
Bati Yakasinin Hikdyesi’'nden Senfonik Danslar
Symphonic Dances from West Side Story

I. Prologue

I1. Somewhere

I11. Scherzo

IV. Mambo

V. Cha-Cha (Maria)
VI. Meeting Scene
VII. Fugue (Cool)

sef olan Shokhakimoy,
yakin zamanda Maga
Kizi’'nin dvgtiler toplayan
yeni bir prodiiksiyonunu
yonetti. Aix-en-Provence
Festivali’nde Rimsky-
Korsakov’un Altin Horoz
operasinin Barrie Kosky’nin
rejisorlugtintindeki yeni
prodiiksiyonunu yénetmek
tizere de davet aldi.

Aziz Shokhakimov'un
Agustos 2016’da 100'den
fazla aday arasindan
secilerek Salzburg Festivali

© MISCHA BLANK

acclaimed production of The
Queen of Spades. He has also
been invited to conduct a
new production of Rimsky-

Korsakov’s The Golden Cockerel
directed by Barrie Kosky at the

Festival d’Aix-en-Provence.

Shokhakimov has an ongoing
relationship with the Salzburg

Festival where, having been
selected from more than
100 candidates, he won

the prestigious Salzburg
Festival Young Conductors
Award in August 2016. He

50. iSTANBUL MUZiK FESTIiVALI

VIlIl. Rumble
IX. Finale

Geng Sefler Odiili'nii kazanmasindan bu yana Salzburg returned to the Salzburg Festival in August 2017 for the prize-
Festivali'yle iliskisi devam etmektedir. Agustos 2017'de 6diil ~ winner’s concert with Vienna Radio Symphony Orchestra and
konseri olarak Viyana Radyo Senfoni Orkestrasi’ni yéneten conducted the Opening Ceremony of Salzburg Festival with
sanatgl, 2019'da da Patricia Kopatchinskaja’nin solist oldugu  Patricia Kopatchinskaja in 2019.

Salzburg Festivali Acilis Téreni'nin sefiydi.

SURE DURATION: 22’

Arasiz 80'stirer. Lasts 8o’ without interval.
Born in 1988 in Tashkent, Uzbekistan, Shokhakimov entered

1988 Taskent dogumlu Shokhakimoy, alti yasinda Uspensky ~ Uspensky Music School for Gifted Children at the age of 6,
Ozel Yetenekli Cocuklar icin Muzik Okulu’na girdi ve burada  studying violin, viola, and orchestral conducting (in the class
keman, viyola ve Vladimir Neymer’in sinifinda orkestra sefligi ~ of Professor Vladimir Neymer). At 13, he made his debut with
egitimi aldi. 13 yaginda Ozbekistan Ulusal Senfoni Orkestrasi  the National Symphony Orchestra of Uzbekistan, conducting
ile verdigi ilk konserinde Beethoven'in 5. Senfoni’si ile

Beethoven’s Symphony No.5 and Liszt’s Piano Concerto No.I.
Tekfen Filarmoni Orkestrasi, istanbul Miizik Festivali
2019-2022 Agilis Konseri Orkestrasi’dir.
Tekfen Philharmonic Orchestra is the 2019-2022

TEKFEN VAKFl Opening Concert Orchestra of the Istanbul Music Festival.

Liszt'in 1. Piyano Kongertosu’nu ydnetti. Ertesi yil Ozbekistan  During the following year he conducted his first opera, Carmen,
Ulusal Operasi’'nda Carmen ile ilk operasini ybnetti. 2001'de  at the National Opera of Uzbekistan. He was appointed
yardima sefligine getirildigi Ozbekistan Ulusal Senfoni Assistant conductor of the National Symphony Orchestra of
Orkestrasi’'nin 2006'da daimi sefi oldu. Uzbekistan in 2001 and became its Principal Conductor in
Halen Alman Rhein Operasi’nda daimi sef olarak

gorevine devam eden sanatgi, 2017—2023 yillari icin Tekfen

20006. He is currently Kappelmeister at the Deutsche Oper
am Rhein and artistic director of the Tekfen Philharmonic
Filarmoni'nin daimi sefligi ve sanat direktérlugiine getirildi.  Orchestra for 2017-2023. He is the designated music director
2021 Eylul'ti itibariyle Strazburg Filarmoni Orkestrasi miizik  of the Strasbourg Philharmonic Orchestra as of September
direktorliigi gorevini yiiriitecektir. 2021
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KIRILL GERSTEIN

m Piyanist Kirill Gerstein’in arkaplani,
sanatginin Rus, Amerikan ve Orta
Avrupa muzik geleneklerini buytk
bir merakla birlestirmesini sagliyor.
Sahip oldugu niteliklerin yani sira ve
orkestralar, sefler, enstriimantalistler,
sancilar ve bestecilerle gelistirdigi
iliskiler, sanatginin; yeni ve eski
dénemi kapsayan ¢ok genis bir
repertuvari kesfetmesini de mimkiin
kilmis. Bach’tan Adés’e uzanan © MARCO BORGGREVE
repertuvara, keskin bir teknik ve
sezgiyle zekdyi bir araya getiren yorumu, enerji dolu ve
yaratici sanatgiyl mesleginin zirvesine yerlestiriyor.
Eski Sovyetler Birligi'nde dogan Gerstein, Berlin'de yasayan
bir Amerikali. Kariyeri de kendisi gibi uluslararasi olan
sanatg Avrupa’dan ABD, Cin ve Avustralya’ya uzanan bir
cografyada solo ve kongerto performanslarini gerceklestiriyor.
2021-22 sezonunun &ne ¢ikan etkinlikleri arasinda

Alan Gilbert yénetimindeki Kraliyet Concertgebouw ve

NDR Elbphilharmonie ile Kurtdg, Beethoven, Strauss ve
Rachmaninov; Andrew Manze yénetimindeki Camerata
Salzburg ile Mozart; Karina Canellakis yonetimindeki
Cihicago Senfoni ile Schumann; Frangois-Xavier Roth
ybénetimindeki Bavyera Radyosu Senfoni Orkestrasi ile
Schénberg; Sebastian Weigle yonetimindeki Yomiuri

Nippon Senfoni Orkestrasi ile Tchaikovsky’nin 1. Piyano
Kongertosu’nun orijinal versiyonu; Birmingham Senfoni
Orkestrasi ile Ravel’in iki piyano kongertosu, Helsinki
Filarmoni ile Brahms’in 1. ve 2. Piyano Kongertolari; Grand
Rapids Senfoni ile Beethoven'in iki gecelik bir programda
seslendirilecek bes piyano kongertosu sayilabilir. Resital
performanslari kapsaminda da Londra’daki Wigmore Hall,
Garrick Ohlsson ile Amerika turnesi, Budapeste'de Franz
Liszt Muizik Akademisi'nde ve yakin bir isbirligi icinde oldugu
Hagen Quartet’le KéIn Filarmoni'nde konserler verecek.
Gerstein’in Thomas Ades’le on yila varan isbirligi gectigimiz
yil meyvelerini verdi ve iki kayit yayimlandi. Biri Adés’in
Gerstein igin yazdigi ve Deutsche Grammophon'dan ¢ikan
Piyano ve Orkestra icin Kongerto, digeri de bestecinin piyano
icin yazdig1 eserlerden olusan ve myrios classics’ten ¢ikan
album. Uluslararasi capta begeni kazanan albiimler 2021
Uluslararasi Klasik Muizik Odiili, 2020 Gramophone Odiilii
ve li¢ Grammy adayligi kazandi. Gerstein yeni sezonda
Ades’in Piyano Kongertosu’nun Fransa, Belgika ve Rusya
promiyerlerini besteci yénetiminde, italya promiyerini

Sir Antonio Pappano yénetimindeki Santa Cecilia Ulusal
Akademisi Orkestrasi ile, Giiney Amerika prémiyerini Thierry
Fischer yonetimindeki Sdo Paulo Senfoni Orkestrasi ile
gerceklestirecek.

m Pianist Kirill Gerstein’s heritage combines the traditions
of Russian, American and Central European music-
making with an insatiable curiosity. These qualities and
the relationships that he has developed with orchestras,

conductors, instrumentalists, singers and composers,
have led him to explore a huge spectrum of repertoire

both new and old. From Bach to Adeés, Gerstein’s playing

is distinguished by a ferocious technique and discerning
intelligence, matched with an energetic, imaginative musical
presence that places him at the top of his profession.

Born in the former Soviet Union, Gerstein is an American
citizen based in Berlin. His career is similarly international,
with solo and concerto engagements taking him from
Europe to the United States, China and Australia.
Highlights of the 2021/22 season include performances

of Kurtdg, Beethoven, Strauss and Rachmaninov with
Royal Concertgebouw and NDR Elbphilharmonie under
Alan Gilbert; Mozart with Camerata Salzburg and

Andrew Manze; Schumann with Chicago Symphony

and Karina Canellakis; Schonberg with the Bayerischer
Rundfunk Symphonieorchester and Francois-Xavier Roth;
Tchaikovsky’s First Piano Concerto in the urtext version
with the Yomiuri Nippon Symphony Orchestra and
Sebastian Weigle; both of Ravel’s Piano Concertos with City
of Birmingham Symphony Orchestra; Brahms’s First and
Second Piano Concertos with Helsinki Philharmonic; and
all five Beethoven Piano Concertos over two nights with the
Grand Rapids Symphony. In recital, Gerstein will be heard
at London’s Wigmore Hall; with Garrick Ohlsson on tour
across America; and at Budapest’s Liszt Ferenc Academy

of Music and the Kélner Philharmonie with his close
colleagues the Hagen Quartet.

Over the last year, Gerstein’s decade long relationship

with Thomas Adés came to fruition with the release of

two recordings: the world premiére of Adés’s Concerto for
Piano and Orchestra written expressly for Gerstein and
released by Deutsche Grammophon; and a compendium
of Thomas Adés’s works for piano on myrios classics. Both
discs garnered an impressive series of accolades which
included a 2021 International Classical Music Award,

a 2020 Gramophone Award and three Grammy Award
nominations. During the new season, Gerstein will give
Ades’s Piano Concerto its French, Belgium and Russian
premiéres with the composer, its Italian premiére with

Sir Antonio Pappano and Accademia Nazionale di Santa
Cecilia, and South American premiére with Thierry Fischer
and S3o Paulo Symphony Orchestra.

ALICAN SUNER | BERK BASARAN
TOLGA KULAK | MELODI KAYI§
AYGCA AKUNAL | ESENGUL YILDIZ
EBRU YERLiKAYA | ORKUN PALA
CAN OZHAN | YUSUF YALGIN
EGEMEN UYSAL | ARSLAN BUYUKKAYA

DENiZ TOYGUR | MURAT ERGINOL
DINARA KHIDIROVA
ERNIS ASANALIYEV | TUANA KOPRULU
FRANZISKA GULA | Yi¢iT UGURLU
PAVEL ZLATAROV | VASYL VATSEBA

DZHAMIL SHARIFULLIN

HUSEYiIN MEHMETOGLU
MUHSINE GOKGEN ERDEM
IRAKLI JAPARIDZE | EMRE AKMAN
ORHAN GELEBi | VERDA GUL
AYKUT AvcloGLU

OYKU KOGOGLU ERDEM

NiL KOCAMANGIL
VSEVOLOD YUDENICH
SERDAR MAMAG | GORKEM CiGEK

YUSUF gELiK AMINBAY SAPAYEV

CEREN AKGALI | DOGAN DOGANGUN

iLKER CANKARA | YAGIZ YESiL

ASLIHAN AND | ELiF KAY

VENUS KOVANCISOY GUNER

MEHMET SEYiD MAS
EZGi KAKi

GiGDEM MANOLYA ARSLAN

korangle English horn

YAGIZCAN KESKiN | CAGDAS ENGIiN
FEVZi ONUR USTABAS
bas klarnet bass clarinet
BARIS YALGCINKAYA
mib klarnet mib clarinet
BURAK YUCESOY

alto saksofon alto-saxophone

MERT KUTLUG | OGUZHAN GUNER
MUSTAFA KEMAL SAYDAM

kontrfagot double bassoon

ERTUGRUL KOSE | TARIK SEZER AYDIN
VOLKAN KARTAL

CAN HUSEYiN KiRACI

ALPER COKER | DENiZ ARDA

BA§U6UR SERGEN KALE

KUMSAL GERMEN | ERAY GOVER

AHMET BURAK BAYDAR

KEREM OKTEM | AHMET SAKKAF
ALP OZDAYI | ALi KAAN UYSAL

ALiCAN OZTAN

KANDEMIiR BASMACIOGLU

TEKFEN FILARMONIi ORKESTRASI
TEKFEN PHILHARMONIC ORCHESTRA

m Turkiye’nin sayili 6zel sanat kurumlarindan Tekfen
Filarmoni’nin temelleri 1992 yilinda, Karadeniz Oda
Orkestrasi olarak atildi. Yapisi itibariyle 6nce Karadeniz,
zamanla Hazar ile Akdeniz tlke muzisyenlerini biinyesine
katan ve 23 tlkenin bayragini dalgalandiran topluluk, bu
genisleme sonucunda orkestranin kurucusu Ali Nihat
Gokyigit'in kurucu ortagi oldugu Tekfen ailesine katildi.
Kurulusundan bu yana, bir senfonik orkestranin klasik
repertuvarina ilave olarak, Tekfen Filarmoni, nam-i diger “Ug
Denizin Sesi”, temsil ettigi cografyanin miizigi ve kendine
dzgii calgilarini da sanatsal gizgisinin dogal bir parcasi
olarak kabul etti. Kurucu sefi Saim Akgil ydnetiminde yurtici
ve yurtdisi temsillerinde, ud, ney, kanun basta olmak tizere,
Tiirkiye’den baglama, kaval, kemenge, tulum, Azerbaycan’dan
kemanca, Giircistan'dan salamuri, Kazakistan'dan kilkobuz,
Kirgizistan'dan komuz, Rusya’dan domra, Ozbekistan'dan
cang, Ukrayna’dan bandura, Yunanistan’dan buzuki gibi
otantik calgilara ve onlar icin yazilmig eserlere yer veren
Tekfen Filarmoni, bu cografyalarin miizik mirasina sahip
ctkmayi gérev edindi.

Tekfen Filarmoni, sanatsal vizyonu paralelinde, degisik
projelerde de severek yer aliyor. Bir Osmanli kucak arpi olan
ceng'i, besteci Hasan Ugarsu ve arp sanatgisi Sirin Pancaroglu
ile birlikte yeniden muizik diinyasina kazandirmasi, Kurtulus
Savasi sirasinda agilan milli mars yarismasina katilan
bestelerin pesine diismesi bu yaklagiminin érnekleridir.
Enstriiman yapimi, eser siparisi, yayin, konser ve kayitlar ise bu
calismalarin somut tirtinleridir.

Cocuklara kiigtik yastan klasik muzik sevgisini agilamak,
gelecegin bilingli dinleyicisinin yaratilmasinda pay sahibi
olmak toplulugun 6nemsedigi diger bir konudur. Orkestra,
artik bir gelenek haline gelen Kiigtiklere Buyiik Konserler
serisine 6zel olarak ismini “Tekfen Filar-Mini” olarak
degistiriyor ve temsillerden en az cocuklar kadar keyif aliyor.
Kurulugunun 25. yilinda Tekfen Filarmoni, siirekli seflik

ve sanat direktérlugl goérevlerini, gencligine ragmen
sasirtici sanatsal olgunluga sahip Ozbek asilli genc yetenek
Aziz Shokhakimov'a emanet edip, 6nemli bir degisim
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Abduraimoy, Biilent Bezdiiz, Charlie Siem, Deniz Kozhukhin,
Emre Engin, Ercan Irmak, idil Biret, ilker Arcayiirek, Goksel
Baktagir, Giilsin Onay, Hiiseyin Sermet, Murat Karahan,
Omar Tomasoni, Pumeza Matshikiza, Rabih Abou-Khalil,
Roman Kim, Sebastian Manz, Sergei Nakariakov, Senol
Talinli, Sirin Pancaroglu, Teona Dvali ve Yurdal Tokcan gibi
cok sayida 6nemli solisti agirlayan Tekfen Filarmoni, 2019—22
yillari arasinda istanbul Miizik Festivali Acilis Orkestrasi
gérevini Ustlenmekten buyiik heyecan ve gurur duyuyor.

m One of the few private art institutions in Turkey, the Tekfen
Philharmonic was first established in 1992 as the Black Sea
Orchestra. Initially comprising musicians from the countries
bordering the Black Sea, the ensemble soon expanded to the
Caspian and Mediterranean nations as well, its members
flying the flags of 23 countries. As a result of this expansion,
the orchestra joined the Tekfen family, of which the
orchestra’s founder Ali Nihat Gokyigit is a founding partner.
Since its foundation, the Tekfen Philharmonic Orchestra,
also known as the ‘Voice of Three Seas’, has embraced the
local music and instruments of the countries it represents
as an integral part of its artistic identity along with the
classical repertoire. With a mission to protect and promote
the musical heritage of its regions, the orchestra has
performed works written for such authentic instruments as
the oud, nay, and qanun, as well as the Turkish instruments
baglama, pipe, kemenche, and tulum, the Azerbaijani
kamancheh, Georgian salamuri, Kazakh kilkopuz, Kirghiz
komuz, Russian domra, Uzbek chang, Ukranian bandura,
and Greek bouzouki in its tours both at home and abroad
under the baton of its founding conductor Saim Akgil.

The Tekfen Philharmonic Orchestra enjoys taking part in
special projects that parallel its artistic vision. Two instances
that bear witness to this approach are the collaboration with
composer Hasan Ugarsu and harpist Sirin Pancaroglu to re-
introduce the Ottoman harp and ¢eng, and the unearthing
of the works entered in the national anthem competition

at the time of the War of Independence. Instrument-
making, commissioning works, publications, concerts, and
recordings are other solid results of these endeavours.
Another cause close to the orchestra’s heart is the instilment
of a love of classical music in children from an early age,
hence its contribution to raising informed audiences among
the coming generation. For its highly popular concert series
Big Concerts for Little Audiences, the orchestra changes its
name to ‘Tekfen Philhar-mini’.

In its 25th year, the Tekfen Philharmonic Orchestra
embarked on a process of significant change and renewal
under its Uzbek principal conductor and artistic director,
Aziz Shokhakimov, who displays remarkable artistic
maturity despite his young age.

Tekfen Philharmonic Orchestra has collaborated with leading
soloists, including Alban Gerhardt, Alkistis Protopsalti, Anna
Smirnova, Anna Tifu, Arif Sag, Behzod Abduraimov, Biilent
Bezdiiz, Charlie Siem, Deniz Kozhukhin, Emre Engin, Ercan
Irmak, idil Biret, ilker Arcayiirek, Goksel Baktagir, Giilsin
Onay, Hiiseyin Sermet, Murat Karahan, Omar Tomasoni,

Pumeza Matshikiza, Rabih Abou-Khalil, Roman Kim,
Sebastian Manz, Sergei Nakariakov, Senol Talinli, Sirin
Pancaroglu, Teona Dvali, and Yurdal Tokcan. It is excited and
honoured to be the 2019—22 Opening Concert Orchestra of
the Istanbul Music Festival.

PROGRAM NOTLARI

Ferit Tiiziin
Nasreddin Hoca “Humoresque”

1929 yilinda istanbul'da dogdu. 1941 yilinda Ankara Devlet
Konservatuvarr’nin yiiksek piyano bélimiine girdi. 1950 yilinda
piyano bélimiini 1952 yilinda ise ileri kompozisyon bsliimunii
birincilikle bitirdi. Devlet bursuyla 1954'de gittigi Almanya'da
Miinih Devlet Miizik Akademisi’nde Fritz Helmann, Kurt
Eichhorn, Adolf Mennerich ve G. E. Lessing’in yaninda
Sgrenim gordul. Bu arada yaptig beste calismalari, Carl Orff
ve Amadeus Hartmann tarafindan desteklendi. Almanya'da
kaldig siire icinde besteledigi Anadolu Stiiti ve Tiirk Kaprigyosu
diinya prémiyerleri Miinih Filarmoni tarafindan yapildi. Bu
orkestradan aldig siparis lizerine besteledigi “Humoresque”
(1957) adli eseri de buyiik basari kazandi. Eserin adi daha
sonra “Nasreddin Hoca” olarak degistirildi. (Siire 7')

Pyotr llyich Tchaikovsky
Piyano Kongertosu no.1, Si bemol minér, op.23

I. Allegro non troppo e molto maestoso - Allegro con spirito
I1. Andantino semplice - Prestissimo
111. Allegro con fuoco

Caykovski'nin ti¢ piyano koncgertosu arasinda en sevileni,
1874 Kasim’inda baglanan ve 21 Subat 1875'te tamamlanan
ilkidir. Ancak kongertonun iinlii piyano 6gretmeni Rubinstein
tarafindan alayla karsilanmasi tizerine, Caykovski eserini
cagin iinlii piyanisti ve sefi Hans von Biilow’a ithaf etmistir.
Kongerto ilk kez Amerika'da 25 Ekim 1875'te Benjamin ). Lang
ybénetimindeki Boston Senfoni Orkestrasi esliginde Hans
von Biilow tarafindan seslendirilmistir. 15 yil sonra, bazi
yerleri diizeltilen kongertonun en iyi yorumcularindan biri de
Nikolay Rubinstein olmustur.

Diger iki bslimiiniin toplamindan daha uzun olan 1. Bslim
3/4’luk olctide, 6nce pek cabuk olmayan, ama ¢ok gérkemli
(Allegro non troppo e molto maestoso) tempoda lig kez
yinelenen korno sinyali ve orkestranin gésterisli akorlariyla
baglar. Dramatik ana temayi piyano esliginde keman ve
viyolonseller duyurur, sonra da piyanonun tekrarladigi temayi
orkestra isler. Daha canli olan bélmede, 4/4’liik élciide, sen
ve niikteli (Allegro spirito) tempoda, Caykovski'nin Ukrayna'da
panayirda kor bir dilenciden duydugu ezgiyi piyano sergiler.
Bunu izleyen iki temadan ilkini, korno ve tahta tifleme
calgilarin sundugu temay piyano gelistirir; ikinci temayi ise
surdinli yayh calgilar yansitir. Orkestrayla piyano arasindaki
parlak diyalog ui¢ solo kadansla sonuglanir.

2. Bolum 6/8’lik élciide, once sakin ve sade (Andantino
semplice) tempoda baslar. Flut, surdinli yayllar esliginde

tath ezgiyi duyurur, bunu piyano siisleyerek calar. Viyolonsel
ve obua da ezgiyi tekrarlar. Cok canli (prestissimo) bslmede
ise, hizli bir vals scherzo biciminde sergilenir. Caykovski ile
kardesinin cocukluk anilari olan “insan eglenmeli, giilmeli,
dans etmeli” sézlerini iceren bu Fransiz valsini kisa bir
kadans izler; sonra yine sakin bélmeye (Tempo I) donulur.
3. Boliim 3/4'luik dlcude, neseli ve atesli (Allegro con fuoco)
tempoda, Rus folklorundan kaynaklanan mazurka benzeri
bir Kazak dansi ile acilir. Rondo bigiminde islenen bu temayi
izleyen ikinci tema da atesli (con fuoco) bir halk dansidir.
Piyanonun etkili yorumuyla virttiozca gelisen béltim, parlak
bir finalle son bulur. (Siire 33')

— iRKiN AKTUZE

Leonard Bernstein
Bati Yakasinin Hikdyesi’'nden Senfonik Danslar

I. Prologue

I1. Somewhere

I11. Scherzo

IV. Mambo

V. Cha-Cha (Maria)
VI. Meeting Scene
VII. Fugue (Cool)
VIIl. Rumble

IX. Finale

Gagimizin ¢ok yénlii mizikgilerinden olan Amerikali Leonard
Bernstein 6grenim gordugi bestecilik, piyano, orkestrasyon
ve seflik dallarinin tiimiinde de basar kazanmis; ciddi eserler
yani sira, yazdig1 On the Town, Candide ve West Side Story
gibi miizikallerle de genis bir dinleyici kitlesine ulagsmistir.

ilk kez 26 Eylul 1957’de Broadway'in Winter Garden
Tiyatrosu'nda Jerome Robbins’in rejisiyle sahnelenen

West Side Story (Bati Yakasinin Hikayesi) Amerikan tiyatro
yasaminda énemli bir agsama olmus, eski diinyanin opera
sahnesi gelenegiyle yeni diinyanin muzik unsurlarini
kaynastirmistir. Ayrica dramatik yapiyr Wagner stilinde bir
leitmotif (kilavuz tema) ile belirgin sekilde basitlestirerek
giiclendiren Bernstein; caz ve Latin Amerika miiziklerinin
Szelliklerini en iyi bicimde kullanmis, s6z ve muzik arasindaki
gecisleri de —sahneden sahneye gecislerde yaptigi gibi—
ustaca degerlendirmistir.

Bir bakima Shakespeare trajedisi Romeo ve Juliet’in cagdas

bir uyarlamasi olan eserde, New York’un yoksul bati yakasinda
yasayan genclerin kurduklari iki diisman cete, Jets (Jetler) ve
Sharks (Képekbaliklari) arasindaki savasim ve karsit taraftaki
iki gencin aski canlandirilir. Adaptasyonunu Arthur Laurentis'in
gerceklestirdigi, sarki sézlerini Stephen Sondheim’in

yazdig1 muizikal daha sonra Jerome Robbins ve Robert Wise
yénetiminde filme alinmis, 1961 Oscar édiiliini kazanmustir.
Bu arada, eserin orkestra icin senfonik uygulamasini planlayan
Bernstein, muizik agisindan daha etkili olabilmek icin 6zgiin
siralamayi degistirmis, ayrica Tonight, America ve Maria gibi
cok taninan sarkilari da bu yeni diizenlemeye almamistir.
Boylece bazi miizikal zirvelerin (highlights) potpuri halinde
siralanmasi yerine daha uyumlu bir karakter kazanan

OPENING CONCERT:
TEKFEN PHILHARMONIC ORCHESTRA & KIRILL GERSTEIN

eserden alinan 6nemli béliimlerin senfonik orkestrasyonunu
da Sid Ramin ve Irwin Kostal, bestecinin denetiminde
gerceklestirmisler ve eser, bu kez Senfonik Danslar adi altinda
13 Subat 1961'de Lukas Foss yénetimindeki New York Filarmoni
Orkestrasi tarafindan ilk kez seslendirilmistir.
Yillar sonra Giiher ve Siiher Pekinel’in istegi lizerine
Bernstein, bu danslarin iki piyano ve vurma calgilar igin
tekrar diizenlemesini planlamis ve eserinin orkestrasyonunu
yapan Paul Mc Kibbinz ile, iki piyano icin besteleriyle taninan
piyanist Robert Philipps’i bu isle gérevlendirmis; vurma
calgilar icin diizenlemeyi yapan Peter Sadlo’nun yardimiyla da
eser yeniden, cok ilging bicimde muizikseverlere sunulmustur.
Pekineller’in arzuladigi yapisal degisikliklere, —orkestranin
taklidi olmadan— piyanonun senfonik anlatimina énem veren
Bernstein, yine onlarin istegine uyarak virtliéz unsurlar yerine
ritmik yonii vurgulamis; cazdan Giiney Amerika'ya kadar
ritimlerin kullanildig1 senfonik bir yelpazeyle, klasik 6grenim
gérmius, ciddi muzikgileri de heyecanlandiran basarili yeni
bir eser yaratmistir. Eser Avrupa'da ilk kez 9 Subat 1987'de
Miinih’te seslendirilmistir. Yorumlama hakk iki yil igin yalnizca
Giher ve Siiher Pekinel’e verilen eser, birbirine bagli olarak
calinan su boltimlerden olugsmaktadir:
Prologue (Allegro moderato): Bu giris bolimiinde Riff'in
dnderligindeki Jets ve Bernardo’nun yénettigi, Porto
Rikolulardan olusan Sharks arasinda, gittikce artan gerginlik ve
kapisma canlandirilir. Polisin gelmesi iizerine iki gete uzaklagir.
Bernstein burada 6zgtin bicimde oldugu gibi, polis diidiiklerini
de kullanmistir... Somewhere (Adagio): Muzikalin ikinci
perdesinde yer alan “Herhangi bir yerde” adli bu agir ve lirik
bolumdeki hayali gériintiide, iki cete dost olmus gibi yansitilir:
iki gencin ask sarkisi duyulur... Scherzo (Vivace leggiero):
Genglerin kentin sikici duvarlarindan kurtulmalarini, giinesli
ve agik havada, genis bir alanda canli hareketlerini simgeleyen
bsliim, miizikalin ilk perdesinden alinmistir... Mambo (Presto):
Tekrar gercege donuliir: iki cete giiglii (forte) sekilde yansiyan bir
dans yarismasina girisir. Cok hizli tempoda bir Giiney Amerika
dansi, Mambo sergilenir... Cha-Cha (Andantino con grazia):
Bu, bir dakika bile siirmeyen, orta hizdaki zarif béliimde cagdas
Romeo ve Juliet —Tony ve Maria— yine Giiney Amerika ritmi Cha-
Cha ile ayri ayri dans eder... Meeting Scene (Meno mosso): Yine
cok kisa siiren Bulugsma Sahnesi’nde iki geng birbirlerine hafif
ve zarif sekilde hitap eder... Cool-Fugue (Allegro): Jets etesinin
dusmanhgini agikca gosterdigi —parmak saklatmalariyla
taninan— bu sahne, canli ve hafif baglar; sonra giderek
giiclenerek, fiig biciminde islenen caz unsurlariyla gelisir. Yine
miizikalde sergilendigi gibi, yorumcular parmak saklatmalariyla
miuizigi destekler... Rumble (Molto Allegro): Gittike hizlanan
tempoda, iki cetenin savasi vurgulanir. Onderlerin &ldiiriilmesi,
kesin darbelerle canlandirilir... Finale (Adagio): Kesin bir
sessizlikten sonra cok hafif (pianissimo) sekilde baslayan son
boliimde eski ask muzigi dualarla ve iniltilerle desteklenen
bir cenaze miizigine déniismiis gibidir. Ancak uzaktan
Somewhere'deki duygulu hava trajik bicimde animsatilir. Eser
yine basladig gibi, cok hafif ve hiiziinlii sona erer. (Siire 22°)
— iRKiN AKTUZE
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“iSTANBUL SENFONisi”
BILKENT SENFONi ORKESTRASI & FAZIL SAY

“iSTANBUL SENFONISi”

BIiLKENT SENFONi ORKESTRASI & FAZIL SAY

“ISTANBUL SYMPHONY”

BILKENT SYMPHONY ORCHESTRA & FAZIL SAY

CAN OKAN sef conductor

FAZIL SAY piyano piano

AYKUT KOSELERLI vurmali ¢algilar percussions
BURCU KARADAG ney nay

HAKAN GUNGOR kanun ganun

konuk sanatgi guest soloist BULENT Evcil fliit flute

07.06.2022
SA TU 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
Atatiirk Cultural Center, Tiirk Telekom Opera Hall

Robert Schumann
Piyano Kongertosu La minér, op.54
Piano Concerto in A minot, op.54

I. Allegro affettuoso - Andante espressivo - Allegro
I1. Intermezzo. Andante grazioso
I11. Allegro vivace
SURE DURATION: 30’

Fazil Say
“Portreler”, piyano ve fliit icin, op.101:
no.2 Babam Ahmet Say
no.3 Nejat Eczacibagi
SURE DURATION: 7’

ARA INTERVAL

Fazil Say
istanbul Senfonisi (Senfoni no.1), op.28
Istanbul Symphony (Symphony no.1), op.28

I. Nostalji Nostalgia

I1. Tarikat Religious Order

I11. Sultan Ahmet Camii Sultanahmet Mosque
(Blue Mosque)

IV. Hos Giyimli Geng Kizlar Adalar Vapurunda
Merrily clad young ladies aboard the ferry to the
Princes’ Islands

V. Haydarpasa Gari’'ndan Anadolu’ya Gidenler

Uzerine About the travellers to Anatolia
departing from the Haydar Pasha train station

VI. Alem Gecesi Oriental Night

VII. Final

SURE DURATION: 45’

Ara dahil yaklasik 110’ siirer. Lasts app. 110’ with interval.

KONSERE DOGRU PRE-CONCERT TALK®

18.30-19.30 AKM

AYDIN BUKE VE ZEYNEP ORAL ILE “FESTIVALIN 50 YILI”
BY AYDIN BUKE AND ZEYNEP ORAL ON “THE FESTIVAL'S 50
YEARS”

* TURKGE IN TURKISH

ACKNOWLEDGING
THE KIND
COLLABORATION OF

DECERLI i$BIRLIGIYLE

Atatirk Kaltir Merkexi

- ..
\ ‘ v A= - ‘ BILKENT
- - BEYOGLU SENFONI ORKESTRASI
KULTUR YOLU

FAZIL SAY

m Fazil Say, her yil bes kitada

verdigi yiizden fazla konser ile
glinimuziin en taninmis klasik muizik
sanatgilarindan biri. Say, 6grenimini
Hacettepe Universitesi Ankara

Devlet Konservatuvari ve Diisseldorf
Schumann Akademisi’nde tamamladi.
Hocalari, Tiirkiye'deki baslica muizik
pedagoglari olan; Mithat Fenmen,
Kamuran Giindemir'di. Aimanya'da ise,
unlu piyanist David Levine ile ¢alisti.
1994 yilinda New York’ta Geng Konser
Sanatgilar Yarismasi’nda diinya
birincisi olduktan sonra konser hayat:
tiim hiziyla basladi. Diinyanin farkli tilke ve sehirlerinde,
buytik orkestralar ve sefler ile calisti. Salzburg, Luzern,
Montpellier, Schleswig Holstein, Rheingau gibi pek ¢ok
festivalde daimi sanatci olarak yer aldi. Solo resitallerinin yani
sira; Maxim Vengerov, Patricia Kopatchinskaja, Sabine Meyer
gibi sanatgilar ile beraber ¢alisti. Duo’lar kurdu ve diinya
turnelerine gikti. Caz miizigine duydugu ilgi dolayisiyla pek
¢ok caz festivaline de katild.

Bach’dan Stravinsky’ye Mozart'tan Ravel’e, Beethoven'dan
Mussorgsky’e kadar pek ¢ok farkli bestecinin eserlerini
kaydetti. Son yillarda yorumcu kimliginin yani sira; besteci
kimligi ile de 6n plana ¢ikan Fazil Say, calismalarini bu yonde
yogunlastirdi.

“Istanbul” Senfonisi, “Mezopotamya” Senfonisi, “Universe”
Senfonisi ve “Umut” Senfonisi, “Haremde 1001 Gece”
keman koncertosu, “Hezarfen” ney kongertosu, “Hayyam”
klarnet kongertosu, “ipek Yolu”, “Anadolu’nun Sessizligi”,
“Su” piyano kongertolari, “Nirvana Yaniyor” ve “Uvertiir
1914”", “Dért Prelud”, “Senfonik Danslar”, “Kapalicarsi” gibi

» ow

orkestra eserleri besteledi. “Bosanma”, “4 Sehir”, “Space
Jump”, “Oda Senfonisi” gibi pek cok oda miizigi eseri
besteledi, kaydetti. Bu eserler; diinyanin her yerinde hem
kendisi hem de farkli yorumcular tarafindan repertuvara
alindu.

Ayrica, Ndzim Oratoryosu, Metin Altiok Agiti, Sait Faik

ve Hermias; onun edebiyati ve muizigi biitiinlestirerek
kurguladigi Tiirkce eserleridir. Geng yaslarinda kurgulamaya
baslayip yillarca tizerine calistigi ilk Sarkilar ve Yeni Sarkilar
projeleri; 201315 yillari arasinda ¢ok satan albiimler arasinda
yer aldi. 2017 yilinin sonunda ise Giiz Sarkilar albiimiini
yapti. 2020 yilinda ise Su Diinyanin Sirn albimii dinleyenlerle
bulustu.

Say; 2017 yihinda ECHO Klassik édiiliiniin sahibi

oldu. Salzburg'un iinlii konser salonu Mozarteum’da
gergeklestirdigi alti CD'den olusan ve Warner Music etiketiyle
diinyada, Turkiye'de ise Ada Muzik etiketiyle yayinlayan
Mozart Complete Piano Sonatas albiim kayd: ile, ECHO
Klassik solo albiim (17. ve 18. ylizyil eserleri ve 6ncesi) piyano
kaydi kategorisinde 6dul aldi. Sanatginin iki yil tizerinde
calistigi ve Beethoven’in tiim 32 sonatini yorumladigi g CD’lik
kayit projesi ise 2020 yilinin Ocak ayinda dinleyiciyle bulustu.

© MARCO BORGGREVE

m Fazil Say is world renowned classical music artists with
more than hundred concerts in five continents in every
year. He completed his education at Hacettepe University,
Ankara State Conservatory and Diisseldorf Schumann
Academy. His teachers were Mithat Fenmen, Kamuran
Giindemir, major music pedagogues in Turkey. And he also
worked with David Levine in Germany.

After winning the first prize in Young Concert Artists
Competition in New York in 1994, his concert life started.
He has worked with major orchestras and conductors in
different countries and cities. He was an artist in resident
of many festivals, such as Salzburg, Luzern, Montpellier,
Schleswig Holstein and Rheingau.

In addition to solo recitals; he has worked with Maxim
Vengerov, Patricia Kopatchinskaja, Sabine Meyer, created
duo’s and went on world tours. Due to his interest in

jazz music; he has participated in many jazz festivals. He
recorded the works of many different composers, from Bach
to Stravinsky, from Mozart to Ravel, from Beethoven to
Mussorgsky. In recent years, he composed many important
works such as ‘Istanbul’, ‘Mesopotamia’, ‘Universe’ and
‘Hope’ symphonies, ‘too1 Night in Harem’ violin concerto,
‘Hezarfen’ nay concerto, ‘Silk Road’ and ‘Silence of Anatolia’
piano concertos, ‘Izmir Suit” Some orchestral works;
‘Water’, ‘Nirvana Burning’, ‘Overture 1914/, ‘Four Preludes’,
‘Symphonic Dances’, ‘Grand Bazaar’.

And he also composed and recorded many chamber music;
‘Divorce’, ‘4 Cities’, ‘Space Jump’, ‘Chamber Symphony’.
These works were taken into the repertoire by different
orchestras and artists all over the world. Ndzim Oratorio,
Metin Altiok, Sait Faik and Hermias are his stage works.
First Songs, New Songs, Autumn Songs and The Secret of This
World are his song albums which he composed the poems
of unforgettable poets and writers of Turkish literature.

He is the owner of 25th ECHO Klassik awards. And he also
took ECHO Klassik Solo Album (Works of the r7th and
18th centuries and before) in piano record category, with
Mozart Complete Piano Sonatas album record. This album
was recorded as six CD in Mozarteum famous concert hall
of Salzburg. Beethoven Complete Piano Sonatas album was
published in January 2020.
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“iSTANBUL SENFONisi”
BILKENT SENFONi ORKESTRASI & FAZIL SAY

CAN OKAN

m 25 Mart 1986 tarihinde istanbul’da dogdu. Piyano
dgrenimine 1994 yilinda Meliha Doguduyal ile basladi.
1997'de MSGSU Devlet Konservatuvari'na girdi ve

Prof. Metin Ulkii’niin égrencisi olarak piyano egitimine
devam etti. 2005-2009 yillari arasinda MSGSU Devlet
Konservatuvari’nda Prof. Giirer Aykal’dan orkestra sefligi
egitimi almaya baslayan sanatci; 2007 yilinda Borusan
istanbul Filarmoni Orkestrasi’ni yéneterek, orkestra sefi
olarak ilk konserini verdi.

idil Biret, Dmitri Alexeev, Emanuel Ax, Arnulf von Arnim,
Nikolai Demidenko, Aydin Esen ve Claudius Tanski gibi tinlt
piyanistlerin diizenledigi ustalik siniflarinda aktif katimci
olarak yer alan Okan; 2009 yilinda Prof. Metin Ulkii ile piyano
ana sanat dalindaki yiiksek lisans calismalarini ve 2011
yilhinda Stockholm Royal College of Music'de Orkestra Sefligi
bslimiinde gordiigu yiiksek lisans 6grenimi tamamladi. Bu
egitim suresince Daniel Harding, Jan Risberg ve B. Tommy
Andersson gibi orkestra sefleri ile calismis; isvec’te bircok
senfoni orkestrasi ile opera, senfonik ve cagdas miizik
dagarcigindan eserleri ydneterek konserler vermistir. 2011
yilinda Finlandiya'da Jorma Panula’nin orkestra sefliginde
ustalik sinifina katild:.

2013 yilindan itibaren Bursa Bélge, Cemal Resit Rey Senfoni,
Cumbhurbaskanligi Senfoni, Cukurova, Istanbul ve izmir Devlet
Senfoni Orkestralarini yéneten sanatgi; gerceklestirdigi ilk
stidyo kaydinda Franz Schubert’in buitiin Impromptu’lerini
kaydetmistir. 2017 yilinda istanbul Devlet Opera ve Balesi'nin
sahneye koydugu Igor Stravinsky’nin Hovardanin Sonu adl
operasinin Turkiye'deki ilk temsilini, ayni yilin Haziran ayinda
Benjamin Britten'in Kétiiliiglin Dongiisii operasini ve 2018
yilinin Nisan ayinda Verdi'nin Falstaff operasini, Salzburg'da
gerceklestirilen Oper im Berg Festivali kapsaminda Sihirli Fliit
ile Rigoletto operalarini yonetti. Antalya ve Cukurova Devlet
Senfoni Orkestralari ile
birlikte solist olarak konser
verdi.

Can Okan, 2019 yilinda
MSGSU istanbul Devlet
Konservatuvari’nda Prof.
Metin Ulkd ile piyano ana
sanat dalindaki doktora
egitimini tamamladi ve
ayni yilin Ekim ayinda
Ankara Devlet Opera ve
Balesi’'nin yeni yapimi olan
Aida operasini ybnetti.
2020-2021 yillari arasinda
Cumhurbagkanhigi Senfoni
Orkestrasi’nda orkestra
sefi yardimciligi gérevini
yuratti. Sanatgl, 2020
yilinda tigtincti kez yiiksek
lisans egitimi almak Gzere,
MSGSU’de Felsefe Anabilim
Dali'nda felsefe bélimiinde

dgrenimine basladi. Halen ayni kurumda orkestra sefligi
bslumiinde ders vermeye, yurtici ve yurtdisinda hem piyanist
hem orkestra sefi olarak konser vermeye devam etden Okan,
2021 yilinda dogent unvanini almaya hak kazand.

= Can Okan was born in 1986, Istanbul, Turkey. He started
to take piano lessons in 1994 with Meliha Doguduyal. He,
started to his education in Mimar Sinan Fine Arts University
State Conservatory in 1997 and he continued his piano
lessons with Prof. Metin Ulkii. While his education, he

gave the premieres of musics by Turkish contemporary
composers, such as Ozkan Manav, Mehmet Nemutlu. He
started to his orchestra conducting education with Prof.
Giirer Aykal in 2005. He gave his first concert as a conductor
with Borusan Istanbul Philharmonic Orchestra in 2007.

He joined piano masterclasses of famous pianist such as

1dil Biret, Dmitri Alexeev, Emanuel Ax, Arnulf von Arnim,
Claudius Tanski. He completed his piano education on master
degree and bachelor degree on orchestral conducting in 2008
and then he completed master degree of orchestra conducting
at Royal College of Music, Stockholm, between 2009-2011.
He studied with many conductors including Daniel Harding,
Jan Risberg and during the education, he conducted many
orchestras in Sweden. He joined to conducting masterclass by
Jorma Panula in Kuopio, Finland at 2011.

Okan, conducted many orchestras in Turkey including Bursa
Regional, Istanbul, Izmir State and Presidential Symphony
Orchestras since 2013. He made his first studio recording,
including complete Impromptus of Schubert, released on
2015. Okan conducted Turkish premiere of Stravinsky’s
opera The Rake’s Progress with Istanbul State Opera and
Ballet in 2017. He also conducted Britten’s The Turn of

the Screw and Falstaff in Istanbul, also Die Zauberflote and
Rigoletto in Salzburg within the Oper im Berg Festival.

Can Okan completed his doctorate education with Prof.
Metin Ulkii in Mimar

Sinan Fine Arts State
Conservatory in 2019. In
the same year, he conducted
a new production of Aida

by Ankara State Opera

and Ballet. He started to

get education of master
degree for third time at
Mimar Sinan Fine Arts
University which is based
on philosophy since 2020.
He made two digital concert
recordings with Bilkent
Symphony Orchestra in
2021. Okan is working

as associate professor in
orchestral conducting
department and gives
concerts both as pianist and
conductor in Turkey and
abroad.

AYKUT KOSELERLI

= Mizik calismalarina 2000 yilinda kabul edildigi Bilkent
Universitesi Miizik ve Sahne Sanatlani Fakiiltesi Mizik
Hazirlik Lisesi Vurmali Calgilar Bolumii'nde Aydin Mecid ile
basladi.

2004 yilinin Haziran ayinda Fazil Say tarafindan kurulan
Anadolu Genglik Orkestrasi’'nda perkiisyonist olarak

gérev alan sanatgi, bu orkestra ile yurtici ve yurtdisinda
konserler verdi. Lisans egitimini 2007 yilinda seref derecesi
ile tamamlayan Koselerli bu zamana kadar; Camerata
Salzburg, I'Orchestre National d'Tle de France, Moscow
Radio Tchaikovsky Symphony Orchestra, Residentie Orkest,
Ziircher Kammerorchester, New Japan Philharmonic,

WDR Sinfonieorchester Kéln, Hr-Sinfonieorchester, NDR
Sinfonieorchester, PKF Prague Philharmonia, Stuttgarter
Philharmoniker, Luzerner Sinfonieorchester, Borusan
istanbul Filarmoni Orkestrasi ve Cumhurbagkanlig

Senfoni Orkestrasi gibi dnemli orkestralar ve John Axelrod,
Friedemann Eichhorn, Christoph Eschenbach, Dan Ettinger,
Howard Griffiths, Jan Latham-Koenig, Guy Braunstein,
Patricia Kopatchinskaja ve Priya Mitchell gibi nemli
miizisyenlerle konserler gerceklestirdi.

Aralarinda, Naive etiketiyle cikan Haremde 1001 Gece (Mart
2009) ve Fazil Say'in ECHO 2013 Juiri Ozel Odiilu'nii aldig
istanbul Senfonisi (Kasim 2012) adli ¢alismalarin da oldugu
bircok albiimde yer alan Késelerli, Haremde 1001 Gece
Keman Kongertosu (op.25, Subat 2008), istanbul Senfonisi
(op.28, Mart 2010), Hezarfen Ney Kongertosu (op.39, Mart
2012) gibi Fazil Say tarafindan bestelenen bircok eserin
yurtici ve yurtdisinda gerceklesen konserlerinde ve 2013
yilindan bu yana Samsun Devlet Opera ve Balesi’nde gérev
almaya devam etmektedir.

m Aykut Koselerli was admitted to the Percussion
Department of the Music Preparatory High School of Bilkent
University’s Faculty of Music and Performing Arts in 2000
where he started his studies under Aydin Mecid. In 2001,
he joined the Bilkent Youth Symphony Orchestra. The
following year, he started appearing as a guest artist with
the Bilkent Symphony Orchestra. Successfully completing
his secondary education in 2003, he was admitted to the
Percussion Department of Bilkent University’s Faculty of
Music and Performing Arts for his undergraduate studies.
In June 2004, he joined the Anatolian Youth Orchestra,
founded by Fazil Say, as a percussionist, touring Turkey and
several other countries. He received his BA with honours

in 2007. Aykut Koselerli has so far had the opportunity to
perform with numerous outstanding orchestras such as
'Orchestre National d’Ile de France, Orchestre National
Montpellier, Resident Orkest, Ziiricher Kammerorchester,
New Japan Philarmonic, WDR Sinfonieorchester Kéln,
Luzerner Sinfonieorchester, and Borusan Istanbul
Philharmonic Orchestra as well as renowned maestros such
as Rauf Abdullayev, John Axelrod, Giirer Aykal, Howard
Griffith, Jan Latham-Koenig, Antonio Pirolli, Emil Tabakov,
Roberto Fores-Veses, and Johannes Wildner.

“iSTANBUL SYMPHONY”
BiLKENT SYMPHONY ORCHESTRA & FAZIL SAY

© EMRE UNLENEN

In January 2008, Aykut Koselerli joined the Ankara State
Opera and Ballet as a percussionist. He has appeared on

the world premieres of Fazil Say compositions including
the 4th Piano Concerto (June 2005), the Patara Ballet Suite
(February 2000), 1001 Nights in the Harem Violin Concerto
(February 2008), and the Istanbul Symphony (March 2010),
Hezarfen Nay Concerto (op.39, March 2012). He has been
working in Samsun State Opera and Ballet since 2013.

BURCU KARADAG

m istanbul’da dogdu. ilkokuldan sonra iTU Tiirk Mizigi
Devlet Konservatuvari Calgi Egitim Bolumi'ne girdi.

Salih Bilgin ve Niyazi Sayin'dan ney, Erol Sayan ve Dogan
Dikmen’den Tiirk Musikisi Solfej ve Nazariyat, Ali Eral’dan
Bati Musikisi dersleri aldi. 1996 yilinda Calgi Egitim Yiiksek
Béliimi’nden 2000'de mezun oldu. Yiiksek lisansini Hali¢
Universitesi Sosyal Bilimler Enstitusii’nde “Turk Muzigi
Konservatuvarlarinda, Dért Yillik Lisans Ney Egitimi Uzerine
Bir Oneri” teziyle tamamladi.

© ZEYNEL ABIDIN AGGUL
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BILKENT SENFONi ORKESTRASI & FAZIL SAY

Okul yillarindan itibaren yurticinde ve disinda (Fransa,
Almanya, italya, Liksemburg, Belcika, Avusturya, Misr,
Bosna Hersek, Azerbaycan, isvicre, Japonya, Hindistan,
Cezayir, Kazakistan, Umman ve Dubai) gesitli topluluklar,
orkestralar ve musiki dernekleriyle birlikte konserler verdi.
1996 yilinda Fuat Basar ve Tiilay Taslacioglu’ndan geleneksel
Tiirk sanatlarindan olan Ebru sanatini 6grenmeye basladi.
1998-2012 yillari arasinda Tiirk Kiltiiriine Hizmet Vakfi'na
bagli Caferaga Medresesi’'nde ney dersleri verdi, bircok
6grenci yetistirdi.

Bestecisi Fazil Say olan ve solistligini Burcu Karadag,
perkiisyonda Aykut Koselerli ve kanunda Hakan Giingér’iin
yaptig1 istanbul Senfonisi, Borusan istanbul Filarmoni
Orkestrasi’yla yapilan kayitla birlikte Avrupa’nin en prestijli
8diili olan ECHO klasik juri 6zel édiliini kazand..

2004 yilhinda Hali¢ Universitesi Turk Muzigi
Konservatuvari’nda ney 6gretim gérevlisi olarak calismaya
basladi. Fazil Say, Tulug Tirpan, Sertab Erener, Trilok Gurtu,
Martin Grubinger, Riidiger Oppermann, Anjelika Akbar,
ihsan Ozgen, Onder Focan ve Okay Temiz gibi bircok nemli
miizisyen ile calismalar yapti. 2005-2007 yillari arasinda
Cemal Resit Rey Tiirk Miizigi Toplulugu’nda gérev ald.

2012 yili Mart ayinda Fazil Say'in besteledigi Hezarfen

Ney Kongertosu’nun Almanya’nin Mannheim kentindeki
diinya promiyerinde solistlik grevini tUstlendi. 2012 yilinda
Hindistan’in Yeni Delhi sehrinde diizenlenen uluslararasi fliit
festivalinde Turkiye'yi temsil etti.

2013 yilinda klasik Tiirk musikisinin seckin eserlerinden
olusan ve bir kadin ney icracisi tarafindan yayimlanmis ilk
albiim olma 6zelligi tasiyan Neyzen adli albimii piyasaya
cikti. Ayni zamanda Fazil Say’in Hezarfen Ney Kongertosu ve
istanbul Senfonisi adl eserleri CD ve DVD olarak yayimland.
2013 yilinda ney egitimi ile ilgili yazmis oldugu Meskte Ney
Egitimi adli kitabi Pan Yayincilik’tan ¢ikt.

Burcu Karadag, nefesiyle yeniden hayat verdigi geleneksel
Anadolu ezgileri ve caz yaklagimini bir araya getiren Ney in
Ethno Jazz alblimiini Mart 2019'da Y Kiiltiir Sanat etiketiyle
yayimladi. Karadag'a ait projenin ilk tirtinii olan Ney in

Ethno Jazz; Anadolu’nun farkli ysrelerine ait kokli melodileri
modern caz tinilariyla bulusturuyor. Albiim, ney enstriimanini
solo roliiyle merkezinde barindiran ve fiizyon caz
elementleriyle birlikte yerel ezgileri vurgulayan bir calisma...
Sanatci, Halic Universitesi’nde ney gretim ilyesi gorevine,
cesitli muizik topluluklarinda ve birgok sanatgi ile birlikte yeni
calismalarina ve hocasi Ayla Makas ile ebru ¢alismalarina
devam ediyor.

m Born in 1979 in Istanbul, Karadag studied at the Classical
Turkish Music State Conservatory of Istanbul Technical
University following her secondary education. She received
traditional Turkish music solfege and theory classes from
Erol Sayan and Dogan Dikmen. She studied nay with

Salih Bilgin and Niyazi Sayin. Ali Eral taught her Western
music. Karadag received her master’s degree from the Halig
University Social Sciences Institute with her dissertation
“Turk Miuizigi Konservatuvarlarinda, 4 yillik Lisans Ney
Egitimi Uzerine Bir Oneri” (A Proposal on Ney Education

at the Classical Turkish Music Conservatories, Four-Year
Bachelor’s Degrees). She gave nay courses at Caferaga
Madrasah until 2012. In 1999, she joined the state-run
Turkish Radio and Television Corporation’s (TRT) Istanbul
Radio as a ney player and appeared in many radio and TV
programs. In 2001, she released a solo album featuring the
most prestigious compositions of classical Ottoman and
Turkish music from the TRT archives under the baton of
Vahit Anadolu. Karadag also works as a lecturer at Hali¢
University and has projects with many important figures
including Fazil Say, Tulug Tirpan, Sertab Erener, Trilok
Gurtu, Martin Grubinger, Rudiger Oppermann, Angelika
Akbar, ihsan Ozgen, Onder Fog¢an and Okay Temiz. The
Istanbul Symphony recording with Borusan Istanbul
Philharmonic Orchestra, composed by Fazil Say and soloist
by Burcu Karadag, percussionist Aykut Koselerli and ganun
Hakan Giingor, won the ECHO Award.

In 2013 she released another album entitled Neyzen (Ney
Player), which again features classical Turkish music. Her
work is the first album released by a female ney player. She
also interpreted Fazil Say’s Hezarfen Nay Concerto and
Istanbul Symphony, which was released on CD and DVD.
She wrote a book on nay education called Meskte Ney Egitimi
(Ney Education in Practice) published by Pan Publishing
House in 2013.

On March 2019, fusing together the jazz approach and
traditional Anatolian melodies revived by Burcu Karadag’s
wind, Ney in Ethno Jazz under Y Kultur Sanat label. Being
forwarded as the first product of the Karadag’s Project, Ney
in Ethno Jazz album worked as a melting pot for modern
jazz tones and fundamentel melodies of various anatolian
localities that centered reed as a solo instrument and
expressed local melodies along with fusion jazz elements.
Karadag still continues to teach in Hali¢ University as well
as working together with various music ensembles and
other artists and work with her master Ayla Makas on ebru
classes, the traditional art of marbling.

HAKAN GUNGOR

® 1973 yilinda Ankara’da dogan kanun sanatgisi Hakan
Giuingér ilk muzik egitimini Ankara Radyosu’nda ud sanatgisi
olan babasi Ali Osman Giingér'den, ilk kanun derslerini de
Ozkan Kayhan'dan aldi. 1990 yilinda Gazi Universitesi Miizik
Bolumirni kazanip iki yil egitim gorduikten sonra, buradaki
egitimini yarim birakarak, 1992 yilinda iTU Turk Musikisi
Devlet Konservatuvari Kompozisyon Bsliimii'ne girdi; alti
yillik egitimi boyunca Demirhan Altug, Yavuz Ozistiin, Nail
Yavuzoglu, Emin Sabitoglu, Mutlu Torun, Selahattin icli,
Tultin Korman ve Tiilin Yakargelik'le, ayrica Ruhi Ayangil ile
kanun teknigi, Erol Deran ile de Tiirk musikisi klasik tislup
cabisti. Yiiksek lisansini Hali¢ Universitesi’nde tamamlayarak,
ayni okulda doktora calismasina basladi. Kanun icrasinda
kendine 6zgui bir teknik ve anlayis yaratan Giingér, 1993'ten
bu yana Kudsi Erguner, Jordi Savall, Yo-Yo Ma, Fazil Say,
Renaud Garcia Fons, Okay Temiz, Goran Bregovié, Buch
Morris, Robert Wilson, Madonna ve Carolin Carlson gibi

© ZEYNEL ABIDIN AGGUL

diinyaca tinlii muzisyenlerle calisti; Asiaminor Jazz Project,
istanbul Solistleri gibi projelerde ve Montreux Caz Festivali,
Istanbul Festivali, Berlin Caz Festivali, Akbank Caz Festivali
gibi 6nemli festivallerde yer aldi. Turkiye ve Avrupa’'da pek
cok orkestrayla konser verdi, TRT Miizik Kanali’nda bir¢ok
program hazirladi. Hakan Giingdr sanat calismalarina ve
konserlerine devam etmektedir.

® Born in 1973 in Ankara, Hakan Giingor received his first
music education from his father Ali Osman Giing.r, who is
an oud player in Ankara Radio, and his first qganun lessons
from Ozkan Kayhan. In 1990, he entered Gazi University,
Department of Music but after two years, he quitted his
education here and entered ITU State Conservatory,
Department of Turkish Music in 1992. During these years,
he studied with Yavuz Oziistiin, Nail Yavuzoglu, Emin
Sabitoglu, Mutlu Torun, Selahattin icli, Tultin Korman and
Tiilin Yakarcelik. He also studied qanun technique with
Ruhi Ayangil and classical style with Erol Deran. After

his MA study at the Hali¢ University, he has become PhD
student at the same university. As a qanun virtuoso, he has
collaborated with prominent musicians including Kudsi
Erguner, Jordi Savall, Yo-Yo Ma, Fazil Say, Renaud Garcia
Fons, Okay Temiz, Goran Bregovi¢, Buch Morris, Robert
Wilson, Madonna and Carolin Carlson, participated in the
projects such as Asiaminor Jazz Project, Soloists of Istanbul,
attended international festivals such as Montreux Jazz
Festival, Istanbul Festival, Berlin Jazz Festival, Akbank Jazz
Festival and gave concerts with many prominent orchestras.
He also produces programs for TRT Music Channel.

BULENT EVCIiL

m Diinyaca uinlii flut virtiizi Sir James Galway tarafindan
kusaginin en iyi fliitciisii olarak tanimlanan Biilent Evcil;
1980 yilinda MSGSU Devlet Konservatuvar’nda basladig
flut egitimini Briiksel Kraliyet Konservatuvari ve Heidelberg-
Mannheim Miizik Yiiksek Okulu’nda tamamladi. 1992 yilinda
Sir James Galway’in Dublin'de diizenledigi fliit seminerindeki

“iSTANBUL SYMPHONY”
BiLKENT SYMPHONY ORCHESTRA & FAZIL SAY

“En lyi Yorumcu” yarismasinda kazandig ikincilik 6diilii ona
anli virtiisziin 6grencisi olma firsatini sagladi.

2000-2005 ylllari arasinda Istanbul Devlet Opera ve Balesi'nde
fliit grup sefi olarak calisan sanatgi, halen istanbul Devlet
Senfoni Orkestrasi’nda fliit grup sef yardimcisi, Borusan istanbul
Filarmoni Orkestrasi’nda solo fliit¢iidiir. Evcil ayni zamanda
uluslararasi orkestralarda solo flutcii ve 1. fliitgii olarak yer
almistir. Bunlar arasinda; Lorin Maazel’in sefligi altindaki Arturo
Toscanini Filarmoni Orkestras, italyan Uluslararasi Senfoni
Orkestrasi, Sao Paulo Devlet Senfoni Orkestrasi sayilabilir.
Solist kariyerine de yurtici ve yurtdisinda 20’den fazla iilkede
yer aldig1 bircok konser ve uluslararasi muizik festivallerince
aldigi davetlerle devam etmektedir. Bunlar arasinda; Amerikan
Flutciiler Birligi (NFA) 2006 San-Diego California ve 2009
New York, italya’nin Milano kentindeki Falaut Festivali, ingiliz
Flutguler Birligi tarafindan diizenlenen s. ingiliz, Fransa,
Slovenja, Sirbistan, Kosova ve 2013 yilinda da prestijli Alman
Flit Festivali'nde yer almistir. Birlikte calistig1 muizisyen ve
sefler arasinda; Mazel, Rahbari, Oistrakh, Tabakov, Marin,
Aykal, Strugala, Scimone, Say, Galliano, Fromanger, Formisano,
Kretzer, Moll, Oliva sayilabilir.

Sanatgl 2004 yilinda Rodrigo’nun, otoritelerce diinyanin en
zor fliit kongertosu olarak adlandirilan Concierto Pastoral
isimli eserin Turkiye'de ilk seslendirilisini istanbul, Adana ve
izmir Devlet Senfoni Orkestralar esliginde gerceklestirmistir.
Evcil'in Tango Zamani adinda Kalan Miizik ve Ortadogu
Minyatiirleri adli A.K. Muzik tarafindan iki adet CD’si
yayimlanmistir. 2013 yilinda Fazil Say'in Mezopotamya
Senfonisi’nde solist olarak yer almis, imaj tarafindan piyasaya
¢tkmis olan CD ve DVD kayitlar gerceklestirmistir. 2015
yilinda sanatgi tigiincli albiimiinii diinyaca tinlu eslik piyanisti
Phillip Moll ile birlikte kayit etmis ve bu calisma Virtiiéz Fliit
adi ile A.K. Miizik tarafindan piyasaya ¢ikmistir.

Flutun Turkiye'deki populerligini artirmayi ve sanatiyla
Tiirkiye'yi diinyada en iyi sekilde temsil etmeyi kendine amag
edinmis olan sanatg, Belgika Kraliyet Sanat Tesvik Madalyasi
sahibidir. Evcil, Andante muzik dergisi tarafindan 2010

yilinin “En Basarili Nefesli Sazlar Sanatgisi” olarak segilerek
sdiillendirilmistir.
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= Biilent Evcil is an exceptional flutist who is devoted

not only to his craft but also to the creation of programs
featuring the traditional Turkish repertoire. He started his
flute education at the MSFAU State Conservatory in 1980
in Turkey and continued in the Brussels Royal Conservatory
and Heidelberg-Mannheim School of Music. In 1992 he
had an opportunity to be a student of Sir James Galway. He
described Evcil as ‘one of the best flutists of his generation.’
Between 2000-2005 he worked as a flute group conductor
in Istanbul State Opera and Ballet. Currently, he is a flute
group chief at the Istanbul State Symphony Orchestra and a
solo flutist at the Borusan Istanbul Philharmonic Orchestra.
Evcil, also took part in many international orchestras

such as Italian International Symphony Orchestra, Sao
Paulo State Symphony Orchestra and Arturo Toscanini
Philharmonic Orchestra under the conductor of Lorin
Maazel as a solo flutist and 1st flutist.

Evcil is internationally-acclaimed for his expressive skills,
had been invited as a guest artist, and gave many solo
festivals worldwide. Some of the most prestigious festivals
are the Italian International Flute Festival, Flautomania
Teatro Alla Scala in Milano, Italy, Slovenian international
flute Festival, Slovenia, French flute festival in Nice and
Serbian int. Flute festival Belgrade, Serbia. Pristine flute
festival, Kosovo, NFA flute conventions Head Liner concerts
in San Diego and New York, America. He also conducted
many masterclasses worldwide.

Evcil has significant contributions to expand the popularity
of his instrument, Flute, and has the ambition to represent
his music and his country, Turkey, at the international
music arena. He is awarded by classical music magazine
Andante “The Best Wind Player of 2010” in Turkey.

As a prodigious recording artist, and he has three main
recordings. His first CD named Tango Time came out by
Kalan Miizik in Turkey, his second CD Middle Eastern
Miniatures and the third one was recorded in 2015 with a
world-famous accompanist Phillip Moll and named as The
Flute Virtuoso.

BiLKENT SENFONi ORKESTRASI
BiLKENT SYMPHONY ORCHESTRA

m Bilkent Senfoni Orkestrasi (BSO), 1993’te Bilkent
Universitesi’nin 6zgiin bir sanat projesi olarak kuruldu.
Orkestra, Miizik ve Sahne Sanatlari Fakiltesi'nin 6gretim
kadrosunda yer alan, Tiirkiye ve 12 iilkeden seckin sanatgidan
olusuyor. Bilkent Senfoni Orkestrasi, bu ézellikleriyle,
Tiirkiye'nin ilk “6zel, akademik, uluslararasi sanat toplulugu”.
Sanat yasamimiza her yil 50'yi askin etkinlikle katilan
topluluk, bugtine degin konserleriyle, televizyon—radyo
kayitlariyla ve yayimladigi 40’in tizerinde CD ile segkinlesti.
CD dizini tiim diinyaya ihrag edilen orkestranin albiimleri
2003 yilindan itibaren EMI, CPO, Naxos gibi prestijli
etiketlerle de yayimlaniyor.

Bilkent Odeon Konserleri, Tiirk Bestecileri Haftasi, Bilkent
Anadolu Muzik Festivali gibi 6zgiin temalardaki konser

ve kayit dizileriyle sanat yasamina kalici ve genis boyutlu

etkinlikler getirmek, yurticinde turne konserleri yoluyla
nitelikli muzik begenisini yayginlastirmak, yurtdisinda
uluslararasi etkinliklerde bulunmak, bu tiir etkinlikleri
diizenleyen kurum ve kuruluglarla isbirligi yapmak, diger
ulkelerle sanatsal iletisimde képrii kurmak orkestranin temel
ilkeleri arasinda.

BSO, Siena Montepulciano Miizik Festivali, San Marino
Cumhuriyeti San Leo Miizik Festivali, isvicre Montré Ses

ve Muzik Festivali, Schleswig-Holstein Muizik Festivali gibi
Snemli festivallerin konugu oldu; Almanya, Portekiz, Belgika,
Japonya ve Polonya’da konserler gerceklestirdi.

Kuruldugu 1993 yilindan beri gergeklestirdigi etkinliklerde
cesitli kurum, kurulus ve ézellikle sivil toplum 6rgtitleriyle
yaptig1 genis isbirligiyle, sanatin toplumsal yasamda islevsel
kiinmasini ilke edinen orkestra, Evrensel Kardeslik ve
Duinya Barisina Katki ve Yerelden Evrensele Kulttirel Tanitim
ddullerinin sahibi. Bilkent Senfoni Orkestrasi, 2009 yilinda
UNICEF Tiirkiye Iyi Niyet Elcisi ilan edildi.

m The Bilkent Symphony Orchestra was founded in

1993 as an original artistic project of Bilkent University.
Developed by the Faculty of Music and Performing Arts,
the orchestra comprises proficient artists and academicians
of the faculty, from Turkey and 12 countries. With these
characteristics, the Bilkent Symphony Orchestra is the first
‘private, international, and academic’ artistic ensemble of
Turkey.

With Turkish and foreign guest conductors, soloists and
choruses, the orchestra has distinguished itself through
its seasonal events of over 50 performances every year

and television and radio broadcasts. The national label
Bilkent Music Production has released over 40 CD’s of the
orchestras’ concerts. Since 2003, prestigious labels such as
EMI, CPO and Naxos have also released recordings of the
orchestra.

Through events such as the Bilkent Odeon Concert,
Turkish Composers Week, Education Concerts, and

The Bilkent International Anatolia Music Festival, the
orchestra aims to bring a wide range of activities to

large audiences, spread the appreciation of music at
national level, participate in international activities, and
develop cooperation with institutions abroad. Along

these objectives, the orchestra has hosted numerous
international ensembles and has performed at the Siena
International Montepulciano Music Festival in Italy,
International San Leo Music Festival in San Marino,
Montreux Music Festival in Switzerland, and Schleswig-
Holstein International Music Festival. It has toured to
Germany, Portugal, Belgium, Japan, and Poland.

Since its foundation, the orchestra has partnered and
cooperated with non-governmental organizations with

the aim of achieving a wider function for the arts in
public life. The ensemble has won awards named after its
contributions to Global Solidarity and World Peace and in
Promoting Culture, Rural to Global. UNICEF Turkey has
honoured the orchestra in 2009 by naming it as Goodwill
Ambassador.

YEVGENIY KOSTRYTSKYY konzertmeister concertmaster
IRINA NIKOTINA konzertmeister yardimcisi associate concertmaster
BAHAR KUTAY | ADILHOCA AZiz | VSESLAVA OZTURK | SUREYYA DEFNE
DAVUT ALIYEV | ELENA POSTNOVA | OKSANA SKARBOVIYCHUK

HUSEYNALi HUSEYNALIYEV | BUSE KORKMAZ | AYSE DURSUN

FERUZA ABDULLAYEVA grup sefi principal

NAZiK RAHMEDOVA yardimei grup sefi associate principal

ELENA RIHSI | MARINA AGAPOVA | ADELYA ATESOGLU | iSKENDER OKEEV
FiLiz GAGLAR | HARUN SAGIROGLULARI | GAGDAS UMUT BiLGENOGLU

BASAK YELOK

CAVID CAFER grup sefi principal
YUKIYO HIRANO yardimci grup sefi associate principal
SEMA HAKIiOGLU | ULUGBEK RiHSi | ELIF KUSTAN

LAURA ANN KRENTZMAN ERYILMAZ | DAMLA CAKAR | ARCAN iSENKUL

HAYREDDIN HOCA grup sefi principal
SERDAR RASUL yardimci grup sefi associate principal

ARTUR RAHMATULLA | YiGiT ULGEN | VERDA GAVUSOGLU | SALIM GAYIBLI

SERGEY MARGULIS grup sefi principal

DRITAN GANI | ZURAB TSITSUASHVILI | BURAK NOYAN | SALVA GAGUA

ALBENA SEZER grup sefi principal

ZITA ZEMPLENI | EBRU AYKAL | MiNE ECE 6ZTOK

OGUN KOYUNOGLU grup sefi principal
VIOLETTA LUPU | VIKTORIYA TOKDEMIR

SELEN OZYILDIRIM | LEONID VOLKOV | iLAYDA YILMAZ

MUSTAFA KAPLAN grup sefi principal

HASAN ERiM HACAT | ALTUG TEKiN | HUSEYiN UGAR

JULIAN LUPU grup sefi principal

KRASIMIR KONYAROV | ONURCAN (;A(‘.‘.ATAY

CEM GUNGOR grup sefi principal

MEHMET ALi BAYDAR

AYDIN MECID grup sefi principal

ALPER OZGUZEL | KAAN SOYSAL | ERBIL AYDINLI | EFE SAGIROGLULARI

MERVE KOCABEYLER
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PROGRAM NOTLARI

Robert Schumann
Piyano Kongertosu La minér, op.54

1. Allegro affettuoso - Andante espressivo - Allegro
1. Intermezzo. Andante grazioso
111. Allegro vivace

Olagantistii muzik yetenegi gésteren Robert Schumann,
20 yasinda ¢agin tnlii piyanisti Ignaz Moscheles’in bir
konserinden sonra virtiiéz olmaya karar vermistir. Ancak
parmaklarinin daha ¢ok agilmasi igin uyguladigi sistem
sag elinin sakatlanmasina yol agmistir. Béylece besteciligi
secen ve piyano icin essiz eserler yaratan Schumann,
ayrica ¢cok degerli bir yorumcuya sahipti: Esi, piyano
virtiiozi Clara (Wieck) Schumann...

Piyanoyla i¢ ice yasayan boyle bir dahinin ancak bir tek
piyano kongertosu yazisi da sasirticidir. Bu kongertonun
yaratilmasi da uzun yillar stirmustiir: 1839'da nisanlisi
Clara’nin istegi lizerine Schumann, piyano ve orkestra igin
La minér Fantezi'yi yazmaya basladi. 1841'de tamamladig
Fantezi’sinin o yaz Gewandhaus Orkestrasi ile provasini
yapti, ancak onu bastiracak yayinevi bulamadi. Bu nedenle
de eseri bir kongerto sekline sokmak icin 1845'te iki bolim
daha besteledi ve 4 Aralik 1845'te kongerto, eserin ithaf
edildigi Ferdinand Hiller'in yonetimindeki orkestra ve
Clara Schumann tarafindan Dresden’de seslendirildi, ama
ilgi gérmedi. Daha 6nce Clara’ya yazdig1 mektupta: “Bir
virtiéz icin kongerto yazabilecegimi sanmiyorum. Benim
kongertom bir senfoni ile kongerto ve biiyiik bir sonat
arasinda bir sey olacak” diyordu. Gergekten de piyano
partisi parlak bulunmamis, hatta Liszt eseri programina
almisken, begenmeyip cikartmist.

Giiniimiizde piyano edebiyatinin en sevilen eserlerinden
biri olarak kendini kabul ettiren bu kongertoda ne
Beethoven'in kongertolarindaki dramatik hava ne de o ¢caga
6zgii parlak gosteris vardir. Eserde piyanonun orkestrayla
tamamladig siirsel atmosfer, bestecinin ruhunun
derinliklerini yansitir. Solist orkestraya meydan okumaz
ve orkestra da bir oda muizigi saydamligindadir. Ancak,
eseri sadece nota olarak kusursuz calanlar bile dinleyiciyi
zorlar. Schumann’in saheserine gtizellik ve anlam vermek
her virtiiziin basarabilecegi bir sey degildir. Hatta tnlu
piyanist Samson Francois eseri sdyle tanimlamis: “Piyanist
mezan!”

Kongerto'nun 4/4'liik élciideki 1. Bsliim'ii (Allegro
affettuoso), bir fantezinin serbest yapisinda ve sonat
biciminde islenmistir. Orkestranin sert akorlarindan sonra
piyano, enerjik bir tavirla girer. Béliimiin romantik ana
temasi orkestra tarafindan sunulur. Bu tema eserin ana
fikridir ve piyano tarafindan gelistirilen temanin ilk meziiri
coda’nin malzemesini hazirlar; ikinci meziir ise ikinci ve
tictincii béliimlerin temalarina kaynak olacaktir. Yine bu
temadan ¢ikan dahiyane kadansta bile gésteris amaci bir
kenara itilmistir. Coda’da 6lcti 2/4'liige déner, kisa ve parlak
bir tiniyla béliim sona erer.

Yine 4/4'liik 6l¢iide, fa major tonda baslayan ve olduk¢a
kisa stiren 2. Béliim'de (Intermezzo. Andantino grazioso)
melodi, ince ritim 8rgiisi ve renkli armoni, zarif bir serenat,
bir romans etkisi yaratir. Orkestrayla solist arasindaki icten
diyalogun temasi birinci boltimden alinmistir. Orta bélmede
viyolonsellerin caldigi duygulu melodiye piyano riiyada gibi
cevap verir. Intermezzo’nun sonunda orkestra, 6zlem dolu
bir aniymis gibi 1. B&liim’tin ana temasini duyurur. Bu siirsel
havada birden piyanonun canli ve ani sigrayisiyla kesilir.
Ara verilmeden baslayan 2/4'liik 6l¢tideki 3. Bslum (Allegro
vivace) ile piyano ve orkestra coskun finale daliverirler. Eserin
basindaki tema bu kez parlak majér tonda belirir; piyano
sanki, orkestranin sundugu melodileri cevreleyen parlak bir
érgii islemektedir. Biitiin béliim boyunca siiren bu coskun
varyasyonlar hem yorum hem de miizik yéniinden zorlu bir
gorinttdedir. (Sure 30)

— iRKiN AKTUZE

Fazil Say
“Portreler”, piyano ve fliit igin, op.101:

no.2 Babam Ahmet Say
no.3 Nejat Eczacibagi

Fazil Say'in piyano ve fliit icin besteledigi Portreler op.101
eseri, sanat¢inin yasaminda iz birakan, Tuirkiye'de kultiir

ve sanat hayatina yén vermis ya da katki saglamis; Fikret
Otyam, Ahmet Say, Nejat Eczacibasl, Yildiz Kenter, Yasar
Kemal, Sarik Tara, Turkan Saylan ve Tarik Akan gibi sekiz
degerli ismin portresinden olusuyor.

Fazil Say konserde, bu portreler arasindan sadece iki pargayi
dinleyiciyle bulusturacak. Bunlardan ilki 10 Mayis 2022
tarihinde hayatini kaybeden babasi, Tuirk yazar ve muzik
tarihgisi Ahmet Say icin bestelemis oldugu Babam Ahmet
Say parcasi olacak. Fazil Say éliimiinden kisa bir siire énce
babasi i¢in yazdig1 bu eserde; 6mriine yansiyan gocukluk
anilarini, hatiralarini melodilerle anlatmstir.

Eserin ti¢ numarali pargasi ise 1993 yilinda kaybettigimiz
degerli is insani Nejat Eczacibasi’'nin adini tasiyor.
Tirkiye'nin kultir sanat tarihinde 6nemli bir yeri olan
iKSV’nin kurucusu Nejat Eczacibagi anisina bestelenen
parcada hem huiziinli hem hareketli caz dokulu motifler yer
almaktadir. Tiirk dokulu bu caz melodileri onun ¢okyonli,
dinamik ve renkli hayatini betimlemektedir. (Siire 7')

Fazil Say
istanbul Senfonisi (Senfoni no.1), op.28

I. Nostalji

I1. Tarikat

I11. Sultan Ahmet Camii

IV. Hos Giyimli Geng Kizlar Adalar Vapurunda

V. Haydarpasa Gar’ndan Anadolu’ya Gidenler Uzerine
VI. Alem Gecesi

VII. Final

Fazil Say'in geleneksel Tiirk enstriimanlarini da kullanarak,
yedi tepeli Istanbul’'un birbirinden farkli hallerini besteledigi
istanbul Senfonisi dinleyiciye essiz bir istanbul portresi
sunuyor.

Konzerthaus Dortmund ve WDR'nin siparisiyle 2008-2009
yillari arasinda biiyiik orkestra ve Tiirk enstriimanlari igin
bestelenen istanbul Senfonisi, yedi tepeli istanbul’a atifta
bulunarak yedi bélimden olusur.

Ney, kudiim, kanun gibi Tiirk enstriimanlarinin fazlaca
kullanildigi bu eserde, her bir enstriiman her bélimiin rengi
gibi istanbul’a dokunur, istanbul’u hisseder ve istanbul’u
yasatir.

istanbul Senfonisi’nin ilk seslendirilisi 13 Mart 2010'da
Dortmund’'da Howard Griffiths yénetimindeki WDR K&ln
Orkestrasi tarafindan gerceklestirilmistir. Bu konserde solist
olarak Burcu Karadag (ney), Aykut Késelerli (vurmali sazlar)
ve Hakan Giingér (kanun) solist olarak yer almistir.

(Siire 45)

“iSTANBUL SYMPHONY”
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FESTIVAL BULUSMASI:
BORUSAN QUARTET & XAVIER DE MAISTRE

FESTIVAL BULUSMASI:
FESTIVAL ENCOUNTER:

BORUSAN QUARTET & XAVIER DE MAISTRE

BORUSAN QUARTET

Esen Kivrak keman violin
Nilay Sancar keman violin
Efdal Altun viyola viola

Cag Ergag viyolonsel cello
XAVIER DE MAISTRE arp harp

08.06.2022 Kadikoy Belediyesi Siireyya Operasi
CA WE 20.00 Kadikoy Municipality Siireyya Opera House

Frangois-Adrien Boieldieu

Arp ve Orkestra icin Kongerto (Diiz: Bob D. Litterell)
Concerto for Harp and Orchestra (Arr.: Bob D.
Litterell)

I. Allegro brillante
I1. Andante lento
I11. Rondo. Allegro agitato

SURE DURATION: 18’

Claude Debussy

Danse sacrée et danse profane, arp ve yayli ¢algilar

igin

Danse sacrée et danse profane, for harp and strings
SURE DURATION: 10’

ARA INTERVAL

Pyotr llyich Tchaikovsky
Yayli Calgilar Dértliisti no.3, Mi bemol minér, op.30
String Quartet no.3 in E-flat minor, op.30

I. Andante sostenuto - Allegro moderato
11. Allegretto vivo e scherzando
I11. Andante funebre e doloroso, ma con moto
IV. Finale. Allegro non troppo e risoluto
SURE DURATION: 35’

Ara dahil yaklasik 100’ siirer. Lasts app. 100’ with interval.

ANATOAINALIAIN

ANBORUSANBOI
ANATSANATSAN.

SANIDMNDTTC ANTRM

HIGHER

YUKSEK KATKIDA
CONTRIBUTING
INSTITUTION

THE KIND

DEGERLI iSBIRLIGIYLE
ACKNOWLEDGING
COLLABORATION OF

© GREGOR HOHENBERG

XAVIER DE MAISTRE

= Xavier de Maistre giiniimiiziin énde gelen arp
sanatgilarindan biri ve son derece yaratici bir miizisyen.
Enstriimaninin atesli bir savunucusu olarak bestecilere yeni
eser siparisleri vererek arp repertuvarinin genislemesine
katkida bulunuyor. Sanatgi 6nemli enstriimantal repertuvar
parcalarinin transkripsiyonlarini da yapiyor.

Miizik alanindaki vizyonu dolayisiyla Sir André Previn, Sir
Simon Rattle, Riccardo Muti, Daniele Gatti, Philippe Jordan,
James Gaffigan, Bertrand de Billy, Andrés Orozco-Estrada,
Daniel Harding, Susanna Milkki ve Mirga GraZinyte-Tyla
gibi seflerle calisan sanatci, Chicago, Montreal, City of
Birmingham, NHK, isveg ve Finlandiya Radyo Senfoni
Orkestralari; Los Angeles, Londra, St Petersburg, Oslo

ve Cin Filarmoni Orkestralari, Zurrih Tonhalle, Salzburg
Mozarteum, S3o Paulo Senfoni ve Orchestre de la Suisse
Romande gibi topluluklardan da davetler aldi. Fransiz olan
sanatgl, tilkesinde Orchestre de Paris, Fransa ve Lyon Ulusal
Orkestralari, Radio France, Monte-Carlo, Montpellier, Lille
ve Nancy Filarmoni Orkestralari ile calisti ve Paris ile Lille
operalari yani sira Lyon, Bordeaux, Nice, Poitiers, Avignon ve
Fransa’nin diger kentlerinde resitaller verdi.

Ayni zamanda bir oda mizigi tutkunu olan de Maistre
duzenli olarak 6zgiin resital projeleri de gelistiriyor. 2020'de
Rolando Villazén'la Duetsche Grammophon icin Giiney
Amerika halk sarkilarini kaydetti. Sanat¢i 202122 sezonunda
Abu Dhabi Classics, Hamburg Elbphilharmonie, Alte Oper
Frankfurt, Stuttgart Liederhalle ve Graz Musikverein'da

FESTIVAL ENCOUNTER!:
BORUSAN QUARTET & XAVIER DE MAISTRE

sahneye cikacak. Gegtigimiz sezonlarda efsane flamenko ve
kastanyet sanatgisi Lucero Tena ile ispanyol repertuvarindan
olusan bir program hazirladi ve Avrupa, Japonya ve

Cin’in belli basl miizik merkezlerini kapsayan bir turne
gerceklestirdi; programin alblimii 2018’de Sony Classical’dan
cikti. De Maistre’nin diizenli olarak ¢alistigi sanatgilar
arasinda Diana Damrau, Arabella Steinbacher, Daniel Miiller-
Schott, Baiba Skride, Antoine Tamestit, Mojca Erdmann ve
Magali Mosnier yer aliyor.

2020 yazinda Schleswig-Holstein Miizik Festivali'nde konuk
sanatgi olan de Maistre, solist olarak Rheingau, Salzburg
Festivali, Wiener Festwochen, Verbier, Budapest Spring,
Wiirzburg Mozartfest ve New York'taki Mostly Mozart gibi
saygin festivallere konuk oldu.

Xavier de Maistre 2008’de kaydettigi ve Yilin Enstriimantalisti
dalinda ECHO Klassik Odili'ni alan, Debussy'ye ithaf ettigi
Nuit d’Etoiles adli ilk albiimiinden bu yana sadece Sony
Music firmasi ile galisiyor. Sanat¢inin diger kayitlar arasinda
Hommage a Haydn (2009), Aranjuez (2010) ve barok
repertuvara yer verdigi Notte Veneziana (2012) bulunuyor.
Son dénem kayitlari Diana Damrau ile bir DVD, Ivor Bolton
yoénetimindeki Mozarteum Salzburg ile Mozart'in K.459 Fa
Major 19. Piyano Kongertosu’nun transkripsiyonunu kaydi,
Moldau (2015), Slav bestecilerin solo arp parcalari ve William
Christie yonetimindeki Les Arts Florissants ile La Harpe Reine
(2016) sayilabilir.

Toulon’da dogan de Maistre kent konservatuvarinda Vassilia
Briano ile bagladigi arp calismalarini Paris’te Catherine
Michel ve Jacqueline Borot ile pekistirdi. Sciences-Po Paris
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ve London School of Economics’te de egitim géren sanatg,
1998'de prestijli ABD Uluslararasi Arp Yarismasi’nda
(Bloomington) birincilik 8diilu (ve iki yorum &diilii) kazandi
ve ayni yil Viyana Filarmoni'ye kabul edilen ilk Fransiz
miizisyen oldu. 2001’den bu yana Hamburg Muizik Yiiksek
Okulu’'nda ders veren Xavier de Maistre Lyon & Healy bir
arp caliyor.

m Xavier de Maistre is one of today’s leading harpists and
a profoundly creative musician. As a fierce champion of
his instrument, he has broadened the harp repertoire,
commissioning new work from composers. He also
creates transcriptions of important instrumental
repertoire.

This musical vision has led him to work with conductors
including Sir André Previn, Sir Simon Rattle, Riccardo
Muti, Daniele Gatti, Philippe Jordan, James Gaffigan,
Bertrand de Billy, Andrés Orozco-Estrada, Daniel
Harding, Susanna Milkki, Mirga GraZinyteé-Tyla. He has
been invited by orchestras such as Chicago, Montreal,
City of Birmingham, NHK, Swedish and Finnish

Radio Symphony orchestras; Los Angeles, London, St
Petersburg, Oslo and China Philharmonic orchestras;
Tonhalle-Orchester Ziirich, Mozarteum Orchester
Salzburg, Orquestra Sinfénica do Estado de S3o Paulo
and Orchestre de la Suisse Romande. In his native

France he has worked with Orchestre de Paris, the
national orchestras of France and Lyon; the philharmonic
orchestras of Radio France, Monte-Carlo, Montpellier, Lille
and Nancy; and recitals in Paris and Lille operas, Lyon,
Bordeaux, Nice, Poitiers and Avignon, among other places.
Parallel to his orchestral concerts, de Maistre is passionate
about chamber music and regularly puts together original
recital projects. In 2020 he starts a new collaboration with
tenor Rolando Villazén, with whom he records a project of
South American folk songs for Deutsche Grammophon.
2021/2022 performances include such venues as Abu
Dhabi Classics, Hamburg ElbPhilharmonie, Alte Oper
Frankfurt Stuttgart Liederhalle and Graz Musikverein.
Over the last seasons, he worked with flamenco and
castanet legend Lucero Tena in a programme of Spanish
repertoire, touring major venues in Europe, Japan and
China, and releasing an album (Sony Classical, 2018).

He also regularly works with Diana Damrau, Arabella
Steinbacher, Daniel Miiller-Schott, Baiba Skride, Antoine
Tamestit, Mojca Erdmann, and Magali Mosnier.

In Summer 2020, he takes up residency at Schleswig-
Holstein Musik Festival. As a soloist, he has been a
frequent guest of many high-profile festivals, including
Rheingau, Salzburger Festspielen, Wiener Festwochen,
Verbier, Budapest Spring, Wiirzburg Mozartfest and
Mostly Mozart in New York.

De Maistre has been an exclusive Sony Music artist since
2008, when he recorded his first album, Nuit d’Etoiles,
dedicated to Debussy, winning an Echo Klassik Award

as Instrumentalist of the Year. Further releases included
Hommage & Haydn (2009), Aranjuez (2010) and Notte

Veneziana (2012), featuring significant Baroque repertoire.
Recent releases have included a DVD of performances
with Diana Damrau, his transcription of Mozart’s Piano
Concerto No.19 in F major, K.459, with Mozarteum
Salzburg under the baton of Ivor Bolton, Moldau (2015),
solo harp pieces by Slavic composers, and La Harpe Reine
(2016) with Les Arts Florissants and William Christie.
His last album Christmas Harp (October 2021) features
paraphrases and fantasies of famous Christmas carols as
well as melodies by Schubert and Tchaikovsky.

Born in Toulon, de Maistre studied the harp with Vassilia
Briano at his local conservatoire, before perfecting his
technique with Catherine Michel and Jacqueline Borot

in Paris. He also studied in Sciences-Po Paris and then

at the London School of Economics. In 1998 he was
awarded First Prize (and two interpretation prizes) at

the prestigious USA International Harp Competition
(Bloomington) and became the same year the first French
musician to be admitted at the Wiener Philharmoniker.
He has taught at Musikhochschule in Hamburg since
2001. He plays on a Lyon & Healy instrument.

BORUSAN QUARTET

m 2005 yilinda Prof. Giirer Aykal énciiliigiinde kurulan
topluluk Alban Berg Quartet, Julliard Quartet, Guirer
Aykal, Joshua Epstein ve Maxim Vengerov gibi topluluk
ve sanatgilarin ustalik sinifi galismalarina katildi. Borusan
Sanat'in isvicre’deki Maggini Vakfi ile yaptigi isbirligi
sonucu 6zel enstrimanlarla miizik yapma olanagina sahip
oldular.

istanbul'daki Siireyya Operasi'nda siirdiirdiikleri diizenli
sezon konserlerinin yani sira yurtici ve yurtdisinda
gerceklestirdikleri turnelerle de dikkat ceken Borusan
Quartet, Rheingau, Schleswig-Holstein, Merano, Mozart,
Napfilon, Bodensee, West Cork, Europalia, Mersin,
Bodrum, istanbul ve Ankara muzik festivallerine katilds;
Tonhalle (Ziirih), Carnegie Hall (New York), Konzerthaus
(Viyana), Concertgebouw (Amsterdam), Philharmonie
de Paris (Paris), Le Corum (Montpellier), Schloss Elmau
(Munih), Larsenal (Metz), G. Verdi Hall (Milano) ve
Musikverein (Viyana) gibi seckin salonlarda konserler verdi.
Solo resitallerinin yani sira Borusan istanbul Filarmoni,
Bilkent Senfoni, Orchestra’Sion, Orkestra Akademik
Baskent, Samsun Opera, izmir, Istanbul, Bursa, Eskisehir
ve Antalya devlet senfoni orkestralari ile de solist olarak
caldilar.

2010 yilinda ilki diizenlenen Andante dergisi Klasik Muizik
Odulleri'nde “Yilin Oda Miizigi Toplulugu” &diliiniin

ve yine ayni yil New York’taki Carnegie Hall'da finali
gerceklesen 2010 ICMEC Uluslararasi Oda Muzigi
Toplulugu Yarismasi’nda birinci olarak altin madalyanin
sahibi oldular.

Oguzhan Balci, Mahir Cetiz, Turgay Erdener, Ozkan
Manav, Alper Maral, Turgut Pégiin, Meliha Doguduyal

ve Hasan Ugarsu’nun kendileri icin yazdigi yapitlarin ilk
seslendirilisini gerceklestirerek Tuirkiye'nin cagdas muzik

repertuvarina da katkida bulunan Borusan Quartet ayrica
kemanci ve besteci Aleksey Igudesman’in kendileri i¢in
yazmis oldugu Edirne’den Kars’a ve Yayli Calgilar Dértluisii
adli yapitlarin da diinya prémiyerini gerceklestirdi.

Buiyuk begeni kazanan Saygun, Aykal, Erkin adli CD’leri
2013 yilinda Lila Muzik, idil Biret'le birlikte kaydettikleri
Schumann’in Piyanolu Besli'si de 2014 yilinda Naxos’a
bagli IBA, Mozart & Verdi 2016’da Lila Miizik, yeni kayitlari
Company de Onyx etiketiyle Eylil 2017'de yayimlandi ve
BBC Music Magazine tarafindan ayin en iyi oda miizigi
kaydi segildi.

Konser verdigi tilkeler arasinda Avusturya, Almanya,
Fransa, irlanda, italya, Cezayir, Hollanda, Sirbistan,
Katar, Beyaz Rusya, Portekiz, Urdiin, Isvicre, Tanzanya,
Yunanistan, ABD, Barbados, Japonya, St. Vincent ve
Grenadinler, Slovenya, ingiltere gibi tilkeler bulunan
toplulugun oda muzigi alaninda isbirligine gittigi
sanatcilar arasinda, idil Biret, ltamar Golan, Fazil Say,
Valentin Erben, Giilsin Onay, Hiiseyin Sermet, Paul
Meyer, Rusen Giines, Reto Bieri, Toros Can, Ferhan &
Ferzan Onder, Igudesman & Joo, Muhiddin Diirriioglu,
Fora Baltacigil, Gokhan Aybulus ve Lawrence Power gibi
muzisyenler bulunuyor.

FESTIVAL ENCOUNTER!:
BORUSAN QUARTET & XAVIER DE MAISTRE

© OZGE BALKAN

2019 Temmuz’unda ikinci kez West Cork Oda Muizigi
Festivalinde yerlesik dértlii olarak konserler veren topluluk,
2020 Amsterdam Quartet Bienali'nde de yerlesik dortli
olarak yer aldi. Kiiresel salgin nedeniyle konser salonlarindan
bir désnem uzak kalan topluluk, bu dénemde Borusan Klasik
tizerinden gergeklestirdigi canli ve kayittan radyo konserleri
ve borusansanat.tv tizerinden ekranlarda izleyicileriyle
bulustu.

Borusan Quartet, Tiirkiyeli bestecilerinin énemli bir yer
aldig, klasik désnemden modern déneme uzanan genis bir
repertuvara sahip.

m The Borusan Quartet was founded in 2005 under the
guidance of Maestro Giirer Aykal. They have since joined
masterclasses of Alban Berg Quartet, Juilliard Quartet,
Giirer Aykal, Joshua Epstein and Maxim Vengerov. As a
result of Borusan Sanat’s collaboration with the Maggini
Foundation in Switzerland, they had the opportunity to
make music with invaluable instruments.

In addition to their regular performances at the Siireyya
Opera House in Kadikdy, Istanbul, the Quartet enjoys

a busy schedule with concerts and tours in Turkey and
abroad. They have participated in Schleswig-Holstein,
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Merano, Mozart, Napfilon, Bodensee, West Cork,
Europalia, Mersin, Bodrum D-Marin, Istanbul and
Ankara music festivals and in addition to many venues in
Turkey, appeared at Zurich Tonhalle, Carnegie Hall (New
York), Wiener Konzerthaus (Vienna), Concertgebouw
(Amsterdam), Philharmonie de Paris (Paris), Konzerthaus
(Berlin), Le Corum (Montpellier), Schloss Elmau
(Germany), L'arsenal (Metz), G. Verdi Hall (Milan) and
Musikverein (Vienna).

In addition to their recitals, they also played as soloists
with Borusan Istanbul Philharmonic, Bilkent Symphony,
Orchestra’Sion, Academic Orchestra of the Capital, and
the state symphony orchestras of Samsun, Izmir, Istanbul,
Bursa, Eskigehir and Antalya.

They received the “Chamber Ensemble of the Year” award
at the Turkish Andante magazine’s first Classical Music
Awards in May 2010 and the same year, won the gold
medal at the 2010 ICMEC International Chamber Music
Competition the finale of which was held at the Carnegie
Weill Recital Hall, NY.

Until now, they have given the world premieres of

works by contemporary Turkish composers Oguzhan
Balci, Mahir Cetiz, Turgay Erdener, Ozkan Manav, Alper
Maral, Turgut P6giin, Meliha Doguduyal and Hasan
Ugarsu written for them. They also had the privilege of
premiering violinist and composer Alexey Igudesman’s
two works, From Edirne to Kars and String Quartet,
dedicated to them. Their first CD Erkin, Aykal, Saygun
featuring string quartets of the composers in the title was
published in May 2013 followed by their CD with idil Biret
of Schumann’s Piano Quintet published by IBA label of
Naxos in 2014, Mozart & Verdi published by Lila Music

in July 2016, and last CD Company published by Onyx

in September 2017 and was named the BBC Chamber
Recording of the Month by BBC Music Magazine.

The Quartet gave concerts in Austria, Germany, France,
Ireland, Italy, Algeria, Holland, Serbia, Qatar, Belarus,
Portugal, Jordan, Switzerland, Tanzania, Greece, USA,
Barbados, Japan, St. Vincent and the Grenadines, Slovenia
and England. The Borusan Quartet enjoys chamber music
partnerships with distinguished artists such as idil Biret,
Itamar Golan, Fazil Say, Valentin Erben, Giilsin Onay,
Hiiseyin Sermet, Paul Meyer, Rusen Giines, Reto Bieri,
Toros Can, Ferhan & Ferzan Onder, Igudesman & Joo,
Muhiddin Diirriioglu, Fora Baltacigil, Gékhan Aybulus
and Lawrence Power.

The ensemble, which performed at the West Cork
Chamber Music Festival as the quartet in residence

for the second time in July 2019, joined the String
Quartet Biennale Amsterdam 2020 also as the quartet

in residence. Borusan Quartet, which was away from the
concert halls for a while due to the global pandemic, met
with the audience on live and recorded radio concerts on
Borusan Klasik and on the screens on borusansanat.tv.
Their repertoire encompasses a wide range of works from
the classical period to the modern era with particular
emphasis on the works of Turkish composers.

PROGRAM NOTLARI

Frangois-Adrien Boieldieu
Arp ve Orkestra icin Kongerto (Diiz: Bob D. Litterell)

I. Allegro brillante
I1. Andante lento
I11. Rondo. Allegro agitato

Boieldieu 1797'de (22 yasindayken) Paris’teki en popiiler
opera bestecilerinden biri haline geldi. Gengliginde, 1798’de
yeni Paris Konservatuvari’nda piyano profesérii olarak
atandi ve 19. ylizyilin baslarina kadar diizenli olarak arp

icin eserler tiretti. 1795'te Rouen’den Paris’e tasindiginda,
cift etkili arpin mucidi Sebastian Erard ile ayni odada

kaldi. Boieldieu’nun bu eseri arp repertuvarinda merkezi
olmasa da saglam bir yer tutan gekici, ahenkli bir eserdir,
duzenlemesini ise Bob. D. Litterell yapmistir. (Stire 18’)

Claude Debussy
Danse sacrée et danse profane, arp ve yayl ¢algilar igin

1904 te Parisli Ginlii enstriiman ureticisi Pleyel, Briiksel
Konservatuvari’ndaki diploma sinavlarinda kullaniimasi
amaglanan kromatik arp igin bir komisyon ile Debussy’ye
basvurdu. Pleyel, 1897'de kromatik arpi tanitti ve patentini
aldi. Diyatonik majér gamin notalarina gére akort edilen
ve her biri tek bir gam derecesine karsilik gelen yedi ayak
pedali ve kromatik degisiklikleri olan geleneksel konser
arpinin aksine, Pleyel’in enstriimaninda pedal yoktu.
Debussy’nin Pleyel’in istegine yaniti, konser repertuvarinda
arp igin en cok bilinen ve en sik icra edilen eserler arasinda
yer alan Danse sacrée et danse profane’i bestelemek oldu.
Arp bélimleri sasirtici bir sekilde gelenekseldir ancak
egzotik, neseli gecisler ve zengin akor efektleri aksini
diisiindiirebilir. Sef Ernest Ansermet’e gére, ilk bélimiin
ana temasi Portekizli besteci Francisco de Lacerda’nin

bir piyano parcasindan esinlenilmistir. Bununla birlikte,

bu kanitlanmamuistir ve arpin antikligine gereken saygiyi
gostererek, Debussy’nin bu yavas, modal olarak ¢ekimli
parcayi hayal ettigi Greko-Romen miizigine dayandirmasi
daha olasi gériinmektedir. Bir bagka muhtemel ilham
kaynagi, Debussy’nin buiyiik hayranlik duydugu Erik
Satie’nin piyano icin Gymnopédies'i olabilir. Birinci béliime
nazaran ikinci bélim ¢ok daha hizlidir ve re majérde bir
vals halini alir. (Stire 10")

Pyotr llyich Tchaikovsky
Yayh Calgilar Dértliisti no.3, Mi bemol minér, op.30

I. Andante sostenuto - Allegro moderato

I1. Allegretto vivo e scherzando

I11. Andante funebre e doloroso, ma con moto
IV. Finale. Allegro non troppo e risoluto

Caykovski 3. Yaylh Calgilar Dortlusi’ni (1876) 1. Piyano
Kongertosu ve Kugu Gélui ile asagi yukari ayni zamanlarda

yazmis olsa da onlar kadar popiilerlik kazanamadi. Belki

de bunun nedeni, Caykovski’nin daha énceki iki yayl

calgilar dértliistiniin promiyerlerine katilmis bir kemanci
olan arkadasi Ferdinand Laub’un anisina yazilmis sert bir
miizik olmasidir. Bestecinin Laub ile olan dostlugu 1866
yilinda onun keman profesérii olarak Moskova'da ¢alismaya
baslamasi ve Rus Miizigi Toplulugu’nun seslendirdigi,
Gaykovski'nin ilk iki dértlisiiniin ilk performanslar ile
baslamistir.

Eser, dort calginin uyum iginde birbirini tamamladigy, kis
manzaralarini animsatan agir tempoda baglar. Burada énce
1. keman daha sonra viyolonsel tarafindan duyurulan ezgi,
yapitin ilk temasini duyurur. Bu kesitin sonu viyolonselin
énculugiinde gelir ve Allegro moderato tempolu ilk bélimiin
ikinci kesiti baglar. Burada yine 1. keman ve viyolonselin
diyaloglarina sahit oluruz. Yer yer 2. keman ve viyolanin da
devraldigi ritmik motiflerle Caykovski burada kendi muizik
diliyle firtinayi andiran bir etki yaratmistir. Béliim siiresince
islenen tema ve ritmik motif tekrarlan bir batiinliik yaratir
ve béliim, basladigi gibi Andante sostenuto kesitinin tekrar
duyurulmasiyla sona erer. ikinci bsltim si bemol majér tonda
ve dinamik tempodadir. Andante funebdre e doloroso tempo
baslikli 111. bsliim, adindan da anlasilacag: gibi cenaze marsi
temposunda, Caykovski'nin carpici akorlarla baslattigi ve
dort calginin da es yuikii tasiyarak bsliim boyunca siire gelen
istikrarla stirdiirdiigii yas havasini yasatir. Dinleyici, her ne
kadar bu ilk kesitin iginde kemanin énciliigtinde olumu
duygusal anilara yénlendirilse de yasanan kaybin htiznii onu
asla terk etmeyecektir. Yapit, Allegro non troppo e risoluto
tempo baslikli final bélimiinde ise yine kisa ve etkili bir
bicimde, tiim dortli icinde duygusal dengeyi olusturacak
enerjik bir havaya buriinir. Finalin bir de strprizi vardir;
Miizik burada quasi andante (neredeyse yavas) bir dokunusla
son bir vivace (canh) bir geri déniis yapar ve yapit sona erer.

(Stire 35)
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GIOVANNI ANTONINI sef conductor
ANNA PROHASKA soprano
DEUTSCHES SYMPHONIE-ORCHESTER BERLIN

09.06.2022
PE TH 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
Atatiirk Cultural Center, Tiirk Telekom Opera Hall

Ludwig van Beethoven

Prometheus’un Yaratiklar Uvertiirii, op.43

Ouverture to Die Geschopfe des Prometheus, op.43
SURE DURATION: G’

Wolfgang Amadeus Mozart

Titus’un Merhameti’'nden KV 621, Perde I1*:
From La clemenza di Tito, Act II, KV 621%:
“Ecco il punto, oh Vitellia”

“Non piu di fiori”

SURE DURATION: 9’

Joseph Haydn

Issiz Ada, Uvertiir, Sol minér, Hob.la:13

Lisola disabitata, Ouverture in G minor, Hob.la:13
SURE DURATION: 7’

Joseph Haydn
From Scena di Berenice’den, “Berenice, che fai?”,
Hob XXIVa:10

SURE DURATION: 14’

ARA INTERVAL

Ludwig van Beethoven
Senfoni no.2, Re Majér, op.36
Symphony no.2 in D Major, op.36

I. Adagio molto-Allegro con brio
I1. Larghetto

I11. Scherzo. Allegro

IV. Allegro molto

SURE DURATION: 38’
Ara dahil yaklasik 9o’ siirer. Lasts app. 9o’ with interval.

DEUTSCHES SYMPHONIE-ORCHESTER BERLIN'IN

BU KONSERI KONZERTDIREKTION SCHMID TURNESI
KAPSAMINDADIR.

THIS CONCERT OF THE DEUTSCHE SYMPHONIE-ORCHESTER
BERLIN IS PART OF A KONZERTDIREKTION SCHMID TOUR.

PERFORMANCE
CO-SPONSORS
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GIOVANNI ANTONINI

= Milano dogumlu Giovanni Antonini ayni kentteki

Civica Scuola di Musica ve Cenevre'deki Centre Musique
Ancienne'de egitim gérdu. 1989’dan bu yana yénettigi barok
muzigi toplulugu Il Giardino Armonico’nun kurucusu olan
sanatgl, toplulukla hem sefleri hem de fliit ve barok yan

flut solisti olarak Avrupa, ABD, Kanada, Giiney Amerika,
Avustralya, Japonya ve Malezya’da konserler verdi. Sef ayni
zamanda Polonya’daki Wratislavia Cantans Festivali’nin
sanat ydnetmeni ve Mozarteum Orchester ile Basel Oda
Orketrasi’nin siirekli konuk sefligini siirdiiriiyor.

Cecilia Bartoli, Kristian Bezuidenhout, Giuliano Carmignola,
Isabelle Faust, Sol Gabetta, Sumi Jo, Viktoria Mullova, Katia
ve Marielle Labéque, Emmanuel Pahud ve Giovanni Sollima
gibi yildiz sanatgilarla ¢alisan Antonini, klasik ve barok
repertuvari incelikli ve yenilikgi bir sekilde yorumlamasiyla
taniniyor. Diizenli olarak calistigi saygin topluluklar
arasinda Berlin Filarmoni,
Concertgebouw, Tonhalle,
Mozarteum, Leipzig
Gewandhausorchester,
Londra ve Chicago Senfoni
Orkestralari bulunuyor.
Salzburg Festivali’nde
Cecilia Bartoli'nin solist
olarak yer aldigi Handel'in
Giulio Cesare in Egitto

ve Bellini’nin Norma
operalarini, 2018’de Theater
an der Wien’de Orlando’yu
ve Zirih'teki Opernhaus’ta
Idomeneo’yu yénetti.
2021-22 sezonunda Bavyera
Radyosu Senfoni Orkestrasi
ve Konzerthaus Orchester
Berlin’i ydnetecek ve Anima
Eterna Bruges ile bir Avrupa
turnesi gerceklestirecek. Ayrica Theater an der Wien'de
Cavalli’nin Rappresentatione di anima et di corpo’su, Viyana
Devlet Operasi’nda Viyana Filarmoni ile Viyana Devlet Balesi
icin Haydn’in Die_Jahreszeiten'ini ydnetecek.

Antonini, Il Giardino Armonico ile Teldec firmasi icin Vivaldi,

© PAOLO MORELLO

J.S. Bach (Brandenburg Kongertolari), Biber ve Locke’un
eserlerinden olusan birgok albiim kaydetti. Naive firmasi
icin de Vivaldi'nin operasi Ottone in Villa'yi, Decca igin de
Julia Lezhneva ile iki albiim, Alpha Classics igin aralarinda
16. ve 17. yuzyil enstrimantal muziginden bir koleksiyonun
oldugu La Morte della Ragione’nin de bulundugu bircok
kayit gerceklestirdi. Basel Oda Orkestrasi’yla Sony Classical
icin kaydettigi tiim Beethoven Senfonileri, Warner Classics
icin Emmanuel Pahud ile kaydettigi Revolution adli fluit
kongertolari ve yine Decca igin 2013'te Orchestra La Scintilla
ile kaydettigi Bellini'nin Norma'si sanatginin diger alblimleri
arasinda saylabilir.

Antonini, Il Giardino Armonico ve Basel Oda Orkestrasi’yla
Joseph Haydn’in dogumunun 300. yilinda tiim senfonilerini

DEUTSCHES SYMPHONIE-ORCHESTER BERLIN
& ANNA PROHASKA & GIOVANNI ANTONINI

kaydetmek ve seslendirmek amaciyla tasarlanan Haydn2032
projesinin de sanat yénetmeni. ilk on albimii Alpha
Classics’ten gikan proje kapsaminda her yil iki albiim daha
kaydedilip yayimlanacak.

= Born in Milan, Giovanni Antonini studied at the Civica
Scuola di Musica and at the Centre de Musique Ancienne in
Geneva. He is a founder member of the Baroque ensemble
Il Giardino Armonico, which he has led since 1989. With
this ensemble he has appeared as conductor and soloist
on the recorder and Baroque transverse flute in Europe,
United States, Canada, South America, Australia, Japan
and Malaysia. He is Artistic Director of Wratislavia Cantans
Festival in Poland and Principal Guest Conductor of
Mozarteum Orchester and Kammerorchester Basel.

He has performed with many prestigious artists

including Cecilia Bartoli, Kristian Bezuidenhout, Giuliano
Carmignola, Isabelle Faust, Sol Gabetta, Sumi Jo, Viktoria
Mullova, Katia and Marielle
Labeque, Emmanuel
Pahud and Giovanni
Sollima. Renowned for
his refined and innovative
interpretation of the
classical and baroque
repertoire, Antonini is
also a regular guest with
Berliner Philharmoniker,
Concertgebouworkest,
Tonhalle Orchester,
Mozarteum

Orchester, Leipzig
Gewandhausorchester,
London Symphony
Orchestra and Chicago
Symphony Orchestra.

His opera productions
have included Handel’s
Giulio Cesare in Egitto and Bellini’s Norma with Cecilia
Bartoli at Salzburg Festival. In 2018 he conducted Orlando
at Theater an der Wien and returned to Opernhaus

Zurich for Idomeneo. In the 2021-22 season he returns to
Symphonieorochester des Bayersichen Rundfunks and
Konzerthaus Orchester Berlin and undertakes a European
tour with Anima Eterna Bruges. He conducts Cavalli’s
Rappresentatione di anima et di corpo for Theater an der
Wien and Haydn’s Die Jahreszeiten for Wiener Staatsballett
at Staatsoper Vienna with Wiener Philharmoniker.

With 11 Giardino Armonico Antonini has recorded
numerous CDs of instrumental works by Vivaldi, J.S.
Bach (Brandenburg Concertos), Biber and Locke for
Teldec. With Naive he recorded Vivaldi’s opera Ottone in
Villa, and for Decca he has recorded 2 volumes with Julia
Lezhneva. Later with Alpha Classics (Outhere Music Group)
he released various albums: among all La Morte della
Ragione, collections of sixteenth and seventeenth century
instrumental music. With Kammerorchester Basel he has
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recorded the complete Beethoven Symphonies for Sony
Classical and a disc of flute concertos with Emmanuel
Pahud entitled Revolution for Warner Classics. In 2013
he conducted a recording of Bellini’s Norma for Decca in
collaboration with Orchestra La Scintilla.

Giovanni Antonini is Artistic Director of the Haydn2o32
project, created to realise a vision to record and perform
with Il Giardino Armonico and Kammerorchester Basel
the complete symphonies of Joseph Haydn by the 300th
anniversary of the composer’s birth. The first ten volumes
have been released on the Alpha Classics label with two
further volumes planned for release every year.

ANNA PROHASKA

= Avusturyali-ingiliz soprano Anna Prohaska ilk cikisini 18
yasinda Berlin Komik Opera'da Britten’in The Turn of the
Screw’unda Flora rolilyle yapti ve hemen ardindan Staatsoper
Unter den Linden Berlin’le bir performans gergeklestirdi

ve ardindan 23 yasindayken topluluga katildi. O giinden bu
yana diinyanin en dnemli operalari ve orkestralariyla birlikte
calistigi, olaganustu bir kariyere sahip olan sanatgi, yine de
halen Staatsoper’i evi kabul ediyor.

Staatsoper’deki zengin repertuvariyla taninan Prohaska;
Anne Trulove, Susanna, Sophie, Pamina, Oscar, Blonde,
Poppea, Euridice, Aricie, Annchen ve Anna Reich gibi rolleri
seslendirmenin yani sira Beat Furrer ve Peter Ruzicka'nin
diinya prémiyerlerinde rol aldi. Calistigi sefler arasinda
Daniel Barenboim, Sir Simon Rattle, Philippe Jordan,
Gustavo Dudamel ve René Jacobs bulunuyor.

Sanatginin dne ¢ikan opera performanslari arasinda
Hamburg Devlet Operasi’nda Pelléas et Mélisande, Theater
an der Wien’de Saul ve Orlando, La Scala’da Don Giovanni’de
Zerlina, Kraliyet Operasi’nda Les Dialogues des Carmélites’de
Constance ve Falstaff'ta Nannetta, Paris Operasi’nda
Saraydan Kiz Kagirma'da Blonde, Aix-en-Provence
Festivali’nde Alcina'da Morgana, Baden-Baden'da Giillii
Sévalye’de Sophie, Amsterdam’da Jephtha'da Iphis, Theater
and der Wien'de Anne Trulove, Bavyera Devlet Operasi’nda
Fidelio'da Marzelline, Purcell'in Fairy Queen’inde Birinci Peri,
Yarasa'da Adele ve 2016’daki Miinih Opera Festivali’'nde
Rameau’nun Les Indes Galantes'inda Phani sayilabilir.
Soprano, 2016-17 sezonunda Alte Oper Frankfurt’tun
“Odak” bslumuiniin sanatgisiyd.

Diizenli olarak Salzburg Festivali'ne davet edilen Prohaska;
Vitellia, Zerlina ve Despina rollerinin yani sira Luigi Nono’nun
Al Gran Sole Carico d’Amore’sinde Deola ve Aribert
Reimann’in Kral Lear yorumunda NHK Senfoni ve Viyana
Filarmoni esliginde Susanna ve Cordelia’yi seslendirdi.
Konser sahnelerinin de aranan sanatcilarindan biri olan
soprano, 24 yasinda ilk kez birlikte sahneye ¢iktigi Berlin
Filarmoni ile Rattle, Harding ve Abbado gibi sefler yonetiminde
duzenli olarak konser veriyor. Calistigi diger orkestralar
arasinda Boulez yénetiminde Viyana Filarmoni, Jansons,
Harding, Blomstedt ve Nézet-Séguin yénetiminde Bavyera
Radyosu Senfoni Orkestasi, Rattle yénetiminde Londra Senfoni
Orkestrasi, Dudamel yénetiminde Los Angeles Filarmoni,
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Francois-Xavier Roth yénetiminde Kraliyet Concertgebouw,
John Eliot Gardiner yénetiminde yine Bavyera Radyosu Senfoni
Orkestrasi, Welser-Mést yonetiminde Cleveland Orkestrasi

ve Dohndnyi yénetiminde Boston Senfoni Orkestrasi
sayilabilir. Sanatgi, gegti§imiz sezonlarda Konzerthaus Berlin,
Konzerthaus Dortmund, Alte Oper Frankfurt ve Liiksemburg
Filarmoni'de konuk sanatgi olarak gorev aldi.

Prohaska, gectigimiz sezon Salzburg Festivali’nde La
Celemenza di Tito'da Vitellia roliinii ilk kez seslendirdi,
ardindan Bavyera Devlet Operasi’nda Der Freischiitz'te
Annchen ve Theater an der Wien'de Saul’de Merab rollerini
ustlendi. Konzerthaus Berlin'deki konuk sanat¢iligi sirasinda
sezon boyunca Philippe Jaroussky ile Andrea Marcon
ybénetiminde Pergolesi’nin Stabat Mater'inin de dahil oldugu
yedi projede yer aldi. Bu etkinlikler arasinda Elbphilharmonie
Hamburg'da Mahler Oda Orkestrasi ile Les llluminations,
Teatro del Maggio Musicale Fiorentino'da Adam Fischer
ybénetiminde bir Haydn ve Mozart konseri, Alan Gilbert
yoénetimindeki NDR Elbphilharmonie Orkestrasi ile konserler
de yer aliyordu. Sanatgi ayrica La Folia Barok Orkestrasi

ile “Glorious Revolution” ve “Celebration” programlarin
turnede seslendirdi.

2021-22 sezonunda Deutsche Staatsoper i¢in Barenboim
ybénetiminde Figaro’nun Diigiinii’'nde Susanna, Hippolyte'de
Aricie, Orphée et Eurydice’de basrol, Bavyera Devlet
Operasr’nda Der Freischiitz'te Annchen, Kammerakademie
Potsdam’da konuk sanatgilik gibi etkinliklerde yer ald.
Sezonun devaminda Rattle yénetiminde Das Paradies und die
Peri'de solist olarak yer alacak, Deutsche Staatsoper’de Die
Lustigen Weiber von Windsor'da Anna Reich, Teatro Nuovo
Giovanni'de Udine'de Figaro’nun Diigiinii’nde Susanna ve
Floransa'daki Teatro del Maggio Musicale'de Orphée et
Eurydice'de basrolii seslendirecek. Ayrica Riccardo Chailly
y6netimindeki Teatro alla Scala Orkestrasi’yla Mahler’in

2. Senfoni’sinde solist olarak yer alacak ve Il Pomo D’oro

ve Basel Oda Orkestrasi ile turneler gerceklestirecek.

Berlin Uluslararasi Miizik Festivali’nde “Babylon” adli
programinin diinya promiyerinin ardindan Nicolas Altstaedt
ve Francesco Corti ile olusturdugu Babylon Trio ile Aix-en-
Provence, Lockenhaus ve Budapeste'de projenin bir turnesini
tamamlayacak. Prohaska; Kraliyet Operasi, Aix-en-Provence
Festivali ve Deutsche Staatsoper’de sahneye ¢cikmanin yani
sira Avrupa ve diinya capinda turneler de gerceklestirecek.
Nadir gériilen bir cokyonlilige sahip olan sanatgi, bir erken
miizik uzmani olarak mitkemmele ulasirken bir cagdas
muzik yorumcusu olarak da byuk talep gériyor. Bu alanda
Nikolaus Harnoncourt yénetimindeki Concentus Musicus,
Jonathan Cohen yénetimindeki Academy of Ancient Music
ve Arcangelo, Bernard Labadie yénetimindeki Les Violons du
Roy, Andrea Marcon ve Lawrence Cummings yénetimindeki
Freiburg Barok Orkestrasi, René Jacobs yénetimindeki
Akademie fiir Alte Musik Berlin, Giovanni Antonini
yonetimindeki Il Giardino Armonico ile birlikte etkinlikler
gerceklestirdi. Prohaska icin yazilmis roller arasinda J6rg
Widmann'in Bavyera Devlet Operasi’nda diinya promiyeri
gerceklesen Babylon’undaki Inanna, Berlin Filarmoni ve
Bavyera Radyosu Senfoni Orkestrasi ile Rihm’in Mnemosyne
ve Requiem Strophen adli eserleri, Leipzig Gewandhaus
Orkestrasi ile Samothrake ve Maurizio Pollini ile Giacomo
Manzoni’nin Il Rumore del Tempo'su sayilabilir.

Kayitlari ve muizik videolar 2013'te Andreas Morell’in
yoénettigi The Faboulous World of Anna Prohaska adli bir
belgesele konu olan soprano, Michael Sturminger’in
yonettigi The Casanova Variations adli uzun metrajh filmde
John Malkovich’le rol aldi. Prohaska’nin kayitlari arasinda
Deutsche Grammophon i¢in BBC Senfoni orkestrasi
esliginde Shakespeare’in sonelerinin Rufus Wainwright
diizenlemesiyle seslendirdigi Take All My Loves, Pergolesi'nin
Stabat Mater'i, Yannick Nézet-Séguin ydnetimindeki

Avrupa Oda Orkestrasi ile Mozart'in Saraydan Kiz
Kagirma's, Viyana Filarmoni ile Berg'in Lulu suiti, Vaclav
Luks ydnetimindeki Collegium 1704 ile Bach kantatlari,
Claudio Abbado yonetimindeki Lucerne Festival Orkestrasi
ile Mozart'in Requiem’i sayilabilir. ilk solo albiimii Siréne
Deutsche Grammophon etiketiyle 2011 yilinda yayimlanmis,
ardindan 2013'te Enchanted Forest, 2014’te de Behind the
Lines ¢ikmisti. Sanatginin Alpha Classics etiketiyle ¢ikan son
kayitlari listelerde tist siraya ¢ikan ve Il Giardino Armonico
ile kaydettigi Serpent & Fire, Julius Drake ile Paradise Lost ve
Lautten Compagney ile kaydettigi Bach: Redemption.

Anna Prohaska, Eberhard Kloke ile yorum, piyano ve miizik
teorisi ¢alistiktan sonra Hanns Eisler School of Music
Berlin’de egitimine devam etti. Sanatgi Academy of Arts
Berlin’in Kunstpreis'i (Sanat Odiilt) dahil olmak iizere bircok
édulun sahibi.

» Austrian-English soprano Anna Prohaska made her debut
aged 18 at Berlin’s Komische Oper as Flora in Britten’s The
Turn of the Screw and soon after with the Staatsoper Unter
den Linden Berlin, entering the ensemble at age 23. She
has since gone on to have an extraordinary international
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career with some of the world’s greatest opera houses and
orchestras, though the Staatsoper remains her artistic
home.

Noted for her diverse repertoire with the Staatsoper, her
roles include Anne Trulove, Susanna, Sophie, Pamina,
Oscar, Blonde, Poppea, Euridice, Aricie, Annchen, Anna
Reich as well as world premieres by Beat Furrer and Peter
Ruzicka. Conductors she has worked with include Daniel
Barenboim, Sir Simon Rattle, Philippe Jordan, Gustavo
Dudamel and René Jacobs.

Operatic highlights include Pelléas et Mélisande for the
Hamburgische Staatsoper, Theater an der Wien for Saul and
Orlando, Zerlina/ Don Giovanni for La Scala, Constance/Les
Dialogues des Carmélites and Nannetta/Falstaff for the Royal
Opera House, Blonde/Die Entfiihrung aus dem Serail at Paris
Opera; Morgana/Alcina at the Festival d'Aix-en-Provence,
Sophie/ Der Rosenkavalier in Baden-Baden, Iphis/Jephtha in
Amsterdam, Anne Trulove for the Theater an der Wien, as
well as Marzelline/ Fidelio and Purcell’s Fairy Queen, Blonde
and Adele/Die Fledermaus for the Bavarian State Opera and
Phani in the 2016 Munich Opera Festival’s production of
Les Indes Galantes. In the 2016 /17 season Anna was the
“Focus” artist at the Alte Oper Frankfurt.

A regular guest at the Salzburg Festival, Anna has appeared
as Vitellia, Zerlina, Despina, Deola in Luigi Nono’s Al Gran
Sole Carico dAmore, Susanna and Cordelia in Aribert
Reimann’s rendition of King Lear in concert with the NHK
Symphony and the Vienna Philharmonic Orchestras.

In high demand on the concert platform, Anna has
performed regularly with the Berliner Philharmoniker since
her debut with them aged 24, performing under Rattle,
Harding and Abbado. Other orchestras include the Vienna
Philharmonic under Boulez, the Bavarian Radio Symphony
Orchestra under Jansons, Harding, Blomstedt and Nézet-
Séguin, the LSO under Rattle, Los Angeles Philharmonic
under Dudamel, the Royal Concertgebouw Orchestra under
Francois-Xavier Roth, the Bavarian Radio Orchestra under
John Eliot Gardiner, the Cleveland Orchestra under Welser-
Most and the Boston Symphony Orchestra under von
Dohndnyi. Recent seasons have included artistic residencies
at the Konzerthaus Berlin, Konzertahus Dortmund, Alte
Oper Frankfurt and the Philharmonie Luxembourg.

Last season Anna Prohaska made her role debut as Vitellia/
La Clemenza di Tito for the Salzburg Festival and sang
Annchen/Der Freischiitz for the Bayerische Staatsoper

and Merab/Saul for Theater an der Wien. Anna’s concert
performances included an auspicious Artist in Residency
at the Konzerthaus Berlin featuring seven projects across
the season, including Pergolesi’s Stabat Mater with Philippe
Jaroussky cond. Andrea Macron. Concert highlights
included Les Illuminations with the Mahler Chamber
Orchestra at the Elbphilharmonie Hamburg, a concert

of Haydn & Mozart at the Teatro del Maggio Musicale in
Florence cond. Adam Fischer, and appearances with the
NDR Elbphilharmonie Orchestra cond. Gilbert. Anna
toured both her ‘Glorious Revolution’ and ‘Celebration’
programmes with La Folia Barockorchester.
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Highlights of the 2021-22 season so far have included
several productions for the Deutsche Staatsoper, including
Susanna/Le nozze di Figaro cond. Barenboim, Aricie/
Hippolyte and the title role in Orfeo ed Euridice, Annchen/
Der Freischiitz for the Bayerische Staatsoper, as well as an
Artistic Residency with Kammerakademie Potsdam. Later
in the season, Anna performs Das Paradis und das Peri
cond. Rattle and Anna Reich/Die Lusitge Weiber with the
Deutsche Staatsoper, Susanna/Le nozze di Figaro for Teatro
Nuovo Giovanni da Udine and the title role in Orphée et
Eurydice for Teatro del Maggio Musicale in Florence. On the
concert platform Anna will perform Mahler 2 with Riccardo
Chailly and the orchestra of Teatro alla Scala and undertake
touring projects with Il pomo d'oro and Kammerorchester
Basel. Anna will give the world premiere of her ‘Babylon’
programme at the Berlin International Music Festival and
tour the project with Nicholas Altstadt and Francesco Corti
as part of the Babylon Trio with further performances

in Aix, Lockenhaus and Budapest. Further ahead, Anna
returns to the Royal Opera House, Aix-en-Provence Festival
and the Deutsche Staatsoper alongside a host of European
and international tours.

Anna’s extraordinary diversity as a performer sees her excel
as an early music specialist as well as being in high demand
as an interpreter of contemporary music. Collaborations
have included Nikolaus Harnoncourt and the Concentus
Musicus, the Academy of Ancient Music and Arcangelo
with Jonathan Cohen, Les Violons du Roy and Bernard
Labadie, Freiburg Barockorchester with Andrea Marcon
and Lawrence Cummings, Akademie fiir Alte Musik Berlin
and René Jacobs and Il Giardino Armonico with Giovanni
Antonini. Roles created for Anna include Inanna in Jérg
Widmann’s Babylon, world premiered at the Bayerische
Staatsoper, Rihm’s Mnemosyne and Requiem Strophen
with the Berliner Philharmoniker and the Bavarian Radio
Symphony Orchestra, Samothrake with the Leipzig
Gewandhaus Orchestra and Giacomo Manzoni’s Il Rumore
del Tempo with Maurzio Pollini.

Prohaska’s various recordings and music videos made her
the subject of a documentary feature The Fabulous World of
Anna Prohaska. Andreas Morell in 2013. She has ventured
into narrative cinema in The Casanova Variations director
Michael Sturminger alongside John Malkovich. Recordings
include Rufus Wainwright's setting of the Shakespeare
sonnets with the BBC Symphony Orchestra Take all my
Loves for Deutsche Grammophon, Pergolesi’s Stabat

Mater, Mozart’s Entfithrung with Yannick Nézet-Séguin
and the Chamber Orchestra of Europe, Berg’s Lulu Suite
with Vienna Philharmonic, Bach Cantatas with Collegium
1704 and Véclav Luks and Mozart’s Requiem with the
Lucerne Festival Orchestra and Claudio Abbado. Her first
solo album, Siréne, was released in 2011 on the Deutsche
Grammophon label, followed by Enchanted Forest in 2013
and Behind the Lines in 2014. Recent albums include chart-
topping Serpent & Fire with Il Giardino Armonico, Paradise
Lost with Julius Drake and Bach: Redemption with Lautten
Compagney for Alpha Classics.

Anna studied interpretation, piano and music theory with
Eberhard Kloke before attending the Hanns Eisler School
of Music Berlin. She is the recipient of numerous awards,
including the Kunstpreis from the Academy of Arts Berlin.

DEUTSCHES SYMPHONIE-ORCHESTER BERLIN

m 2021-22 sezonunda 75. yilini kutlayan Deutsches
Symphonie-Orchester (DSO) Berlin, kuruldugu 1946'dan
bu yana tilkesi Almanya’nin sinirlarini asip diinya ¢capinda
taninan bir topluluga dénustu. Orkestranin ilk yetmis

yilini Ferenc Fricsay, Lorin Maazel, Riccardo Chailly,
Vladimir Ashkenazy, Kent Nagano, Ingo Metzmacher ve
Tugan Sokhiev gibi tinlti muzik direktsrleri sekillendirdi.
James Conlon, Manfred Honeck, Ton Koopman, Sir Roger
Norrington, Sakari Oramo, Leonard Slatkin ve David Zinman
gibi diinya capinda seflerle uzun yillar boyunca siirdiirdiigii
isbirlikleri ve eski muzik direktérleri yani sira bugtin
onursal sefligini yapan Kent Nagano ile diizenli calismalari
toplulugun taninmishgina biyuk katkida bulundu.

ROBIN TICCIATI, MUZiK DIREKTORU

Deutsches Symphonie-Orchester Berlin’i 2017 yilindan

bu yana yéneten Robin Ticciati, gectigimiz sezonlarda
cokydnlilugu ve sanatsal esnekligini gésteren bir calisma
izledi. Bu, kendini Rénesans’tan giiniimiize uzanan bir
repertuvarin yani sira salonda alisilmisin disinda yerlesimler,
1stk tasariminin yer aldigi konseptler, bagirsaktan yapilma
tellerle performanslar ve serbest dogaclamalarda gosterdi.
2021-22 sezonundaki yildéniimii kapsaminda klasikten
deneysel formata uzanan konserler ve Ticciati ydnetiminde
bir dogum giinii programi yer aliyor. Geng ingiliz sef,

miuizik direktorii olarak geng yeteneklerle calismaya 6zel

bir 6nem veriyor ve bu gercevede Ferenc Fricsay Akademisi
dgrencileriyle sikca galisiyor, san dgrencileriyle opera projeleri
gerceklestiriyor. Ticciati, farkli yaslarda muzik tutkunlarindan
olusan buiyiik orkestrayla “Symphonic Mob”u dérdiincii kez
ybnetecek.

NABZI TUTMAK

Alman Siiddeutsche Zeitung gazetesi Deutsches Symphonie-
Orchester Berlin’i “beyin takimi orkestrasi” olarak tarif
ederken, toplulugun; konser programlarinin zengin
dramaturjisini, cagdas miizige baghligini, repertuvarlarini
yeni kesiflerle diizenli olarak zenginlestirmelerini ve
orkestranin miizikal iletisimini, siradisi yéntemlerle izleyiciye
ulagtirmasina atifta bulunuyordu. Ornegin DSO, 14 yildir
sefleri yonetimindeki Casual Concerts bashg altinda sanati
giinliik yasamin akisina yaklastiriyor. 2014 yilindan bu yana
farkli yaglarda miizik tutkunlarini kendi tiyeleriyle bulusturarak
Berlin’in en biiytik spontan orkestrasi olan “Symphonic Mob”
etkinligini gerceklestiriyor. DSO ayni zamanda 2016 ve 2017
yillarindaki “Ostinato” ve “Parallax” adli, orkestral miizik

ve canli elektronik arasinda yeni senfonik formlar sundugu
projeleri ve bagimsiz muizik sahnelerindeki topluluklarla
isbirligi yaptig1 “Trikestra” projesiyle yenilik¢i yaklasimini daha
da perginledi. Robin Ticciati ve DSO gectigimiz yil EuroArts

WEI LU konzertmeister concertmaster
DANIEL VLASHI LLUKACI | OLGA POLONSKY | ISABEL GRUNKORN | MIKA BAMBA
ILJA SEKLER | PAULIINA QUANDT-MARTTILA | NIKOLAUS KNESER

MICHAEL MUCKE | ELSA BROWN KSENIJA ZECEVIC | PATRICIO VéLASQUEZ

EVA-CHRISTINA SCHONWEISS JOHANNES WATZEL | CLEMENS LINDER
TARLA GRAU | JAN VAN SCHAIK | UTA FIEDLER-REETZ | BERTRAM HARTLING
KAMILA GLASS | ELENA RINDLER | HILDEGARD NIEBUHR

IGOR BUDINSTEIN | VERENA WEHLING | LEO KLEPPER | HENRY PIEPER

BIRGIT MULCH-GAHL | ANNA BORTOLIN | THAIS COELHO | FRANCESCA ZAPPA

VALENTIN RADUTIU | DAVID ADOR]AN ADELE BITTER | THOMAS ROSSELER

CLAUDIA BENKER-SCHREIBER | SARA MINEMOTO

ANDER PERRINO CABELLO | MATTHIAS HENDEL | ULRICH SCHNEIDER

EMRE ERSAHIN | OSKARI HANNINEN

ERICH TROG
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Music International ve sounding images ortak yapimciliginda

bir dizi siradisi miizik filmi yapti. Berlin'deki Club Sisyphos'ta
Ondrej Addmek’in Dusty Rusty Hush'inin bir prodiiksiyonu ve
efsanevi italyan dagci Reinhold Messner'in felsefi yorumlarini
iceren, Richard Strauss'un Bir Alp Senfonisi adli eserinin film
projesi de bunlar arasinda yer aliyor.

TURNELER VE KONUK TOPLULUK OLARAK PERFORMANSLAR
DSO, konuk orkestra olarak gergeklestirdigi performanslarla
ulusal ve uluslararasi arenada varligini gosteriyor. Gegtigimiz
yillarda Brezilya, Arjantin, Japonya, Cin, Malezya, Abu Dabi
ve Dogu Avrupa'y kapsayan konserleri yani sira Edinburgh,
Salzburg ve BBC Proms festivallerinde yer aldi. 2019'da
Ticciati'yle Tokyo'da yerlesik orkestra olduklari ve Cin'de
konserleri kapsayan bir Asya turnesi gerceklestirdiler ve
ardindan Tonhalle Diisseldorf ve Elbphilharmonie Hamburg'da
sahneye ciktilar. Kuruluslarinin 7s. yili olan 202122
sezonunda Leif Ove Andsnes ile Amsterdam Concertgebouw,
Budapeste’deki MUPA ve Paris’teki La Seine Musicale gibi
mekanlarda konser verecekleri bir turneye cikacaklar.

MEDYADA DSO

DSO’nun Berlin'deki Philharmonie salonundaki konserleri
Deutschlandfunk Kultur, Deutschlandfunk ve rbbKultur
tarafindan kaydediliyor ve Almanya yani sira European
Broadcasting Union (Euroradio) araciligiyla biitiin Avrupa'da
yayimlaniyor. 2013 yilindan bu yana, ARTE Concert ve rbb
isbirligiyle, hem canli performanslari yayinlaniyor hem de
bunlarin tekrar gésterimi gerceklestiriliyor. Baden-Baden’daki
Festival Tiyatrosu ve Salzburg Festivali'ndeki opera kayitlari
Arthaus Musik etiketiyle DVD olarak yayimlandi. 2011'de
Kaija Saariaho’nun Lamour de loin operasinin Kent Nagano
yénetimindeki kaydiyla Grammy Odiilu alan DSO, gectigimiz
yillarda Robin Ticciati ile Linn Records firmasindan Bruckner,
Debussy, Duparc, Duruflé, Fauré ve Strauss’un eserlerini
seslendirdikleri dort basanli albiim cikardi. 2021 Eyliil'iinde
de Rachmaninov’un 2. Senfoni'sini kaydettikleri albiimleri
yayimlandi.

TARIHGE

Deutsches Symphonie-Orchester Berlin'in tarihine
bakildiginda en az ii¢ isimleri oldugu gériilur. 1946'da Radio
in the American Sector tarafindan RIAS Senfoni Orkestrasi
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adiyla kurulmuslardi ve programda 2o0. ytizyll miizigi yani
sira seffaflik, yapisal netlik ve canliligiyla 6ne ¢ikan klasik
repertuvar eserleri yer aliyordu. Radio Free Berlin (bugiin
Rundfunk Berlin-Brandenburg, rbb) 1956'da orkestranin
sponsorlari arasinda yer alinca, adlari Radio Symphony
Orchestra Berlin (RSO) olarak degisti. Topluluk bugtinkii
adini 1993'te Deutschlandradio (40%), Federal Almanya
Cumbhuriyeti (35%), Berlin eyaleti (20%) ve Radio Berlin-
Brandenburg (5%) tarafindan desteklenen Radio Orchestra
and Choirs GmbH’nin parcasi olduktan sonra aldi.

m The Deutsches Symphonie-Orchester Berlin celebrates

its 75th anniversary in the 2021-22 season. Since it was
founded in 1946, it has become recognised far beyond
Germany — namely around the world. Famous music
directors shaped the first seven decades of its history: Ferenc
Fricsay, Lorin Maazel, Riccardo Chailly, Vladimir Ashkenazy,
Kent Nagano, Ingo Metzmacher and Tugan Sokhiev. The
association of many years with top-class guest conductors
such as James Conlon, Manfred Honeck, Ton Koopman,

Sir Roger Norrington, Sakari Oramo, Leonard Slatkin and
David Zinman contributes to the orchestra’s renown, as

does regular collaboration with Kent Nagano, now honorary
conductor, and the other former music directors.

MUSIC DIRECTOR ROBIN TICCIATI

Robin Ticciati has headed up the DSO since September
2017. In the past seasons, he has demonstrated his versatility
and flexibility with the orchestra with repertoire from the
Renaissance to the present day, with presentation forms that
range from unusual set-ups in the hall via lightning concepts
to staged versions, and with exceptional projects like playing
on gut strings and free improvisations. The anniversary in
the 2021-22 season will be marked with concerts spanning

a differentiated spectrum from classical to experimental
formats and a birthday programme in November under
Ticciati’s direction. As part of how the young Briton sees
himself as Music Director, he places a particular focus on
working with young musical talent. Against this backdrop he
works intensively with the Ferenc Fricsay Academy Scholars,
is active in opera projects for voice students, and will conduct
the ‘Symphonic Mob’ for the fourth time.

WITH A FINGER ON THE PULSE
An “orchestral think tank” is how the Stiddeutsche Zeitung
once underscored the DSO’s position among the capital
city’s orchestras, alluding to the rich dramaturgy of the
concert programmes, the commitment to contemporary
music and a steady flow of repertoire discoveries—and

to the courage to deploy unusual formats to convey and
communicate music that continues to characterise the
orchestra through the present day. For instance, for 14 years
the DSO has been bringing art closer to the pulse of modern
life with Casual Concerts hosted by the conductor, followed
by a lounge. Since 2014 it has been holding the ‘Symphonic
Mob’, bringing together music enthusiasts of all ages with
musicians from its own ranks to form Berlin’s largest

spontaneous orchestra. The DSO also provided innovative
impulses with two international remix competitions, the
concert projects ‘Ostinato’ and ‘Parallax’, presenting new
symphonic forms at the nexus between orchestral music
and live electronics in 2016 and 2017, and by collaborating
with ensembles active on the independent music scene in
the ‘Trikestra’ project. Within the last year, Robin Ticciati
and the DSO created a series of extraordinary music films
in coproduction with EuroArts Music International and
sounding images, including a production at Berlin’s Club
Sisyphos around Ondfej Addmek’s work ‘Dusty Rusty Hush’
and a filmic realisation of Strauss’ ‘An Alpine Symphony’
with philosophical commentaries of the legendary Italian
mountaineer Reinhold Messner.

TOURS AND GUEST PERFORMANCES
With its many guest performances, the DSO is present on
the national and international music scene. The orchestra
has performed in recent years in Brazil and Argentina, in
Japan, China, Malaysia, Abu Dhabi and Eastern Europe,

as well as at major festivals such as the Edinburgh
International Festival, the Salzburg Festival and the BBC
Proms. In autumn 2019, the orchestra conducted an

Asia tour with Robin Ticciati, consisting of a residency in
Tokyo and concerts in China, followed in 2020 by guest
appearances, for instance in the Tonhalle Diisseldorf and in
the Elbphilharmonie Hamburg. In the 2021-22 season, on
the occasion of the DSO’s 75th birthday, they will go on an
anniversary tour together with Leif Ove Andsnes, leading
them to venues such as the Concertgebouw Amsterdam,
the Miipa Budapest and La Seine Musicale Paris.

MEDIA PRESENCE

The DSO’s symphony concerts in Berlin’s Philharmonie

are recorded by Deutschlandfunk Kultur, Deutschlandfunk
and rbbKultur, and broadcast in Germany as well as via the
European Broadcasting Union (Euroradio) all over Europe
and beyond. A collaboration between ARTE Concert and

rbb television for live broadcasts and later TV broadcasts

has existed since 2013. Quite a few opera recordings from
the Festival Theatre in Baden-Baden and from the Salzburg
Festival are available as DVDs from Arthaus Musik. The DSO
also has a global presence with numerous award-winning
CD recordings. In 2011, it received the Grammy Award for
the premiere recording for the production of Kaija Saariaho’s
opera Lamour de loin conducted by Kent Nagano. In recent
years, Robin Ticciati and the DSO have already presented
four highly acclaimed recordings with Linn Records with
works by Bruckner, Debussy, Duparc, Duruflé, Fauré and
Strauss. In September 2021, another recording will be
released with Rachmaninoff’s Symphony No. 2.

HISTORY

Looking back at the history of the Deutsches Symphonie-
Orchester Berlin brings to light no fewer than three names
for one and the same orchestra. It was founded as the RIAS
Symphony Orchestra by “Radio in the American Sector”

in 1946. 20th-century music was firmly established in the
programming from the start, in addition to interpretations
of the classical repertoire characterised by transparency,
structural concision and vividness. Once Radio Free

Berlin (now Rundfunk Berlin-Brandenburg, rbb) began
participating in the sponsorship of the orchestra in 1956,
the ensemble was from then on called the Radio Symphony
Orchestra Berlin (RSO). It has borne its current name since
1993; since the following year, it has been part of the Radio
Orchestra and Choirs GmbH (ROC), which is supported
by Deutschlandradio (40%), the Federal Republic of
Germany (35%), the state of Berlin (20%) and Radio Berlin-
Brandenburg (5%).

PROGRAM NOTLARI

Ludwig van Beethoven
Prometheus’un Yaratiklari Uvertiirii, op.43

Beethoven, 1. ve 2. Senfoni’leri arasinda bale icin tek eseri
olan Prometheus’un Yaratiklari’ni besteledi. 1800’lii yillarda
Viyana'da bulunan rakip iki italyan bale ustasindan Napolili
bale ybneticisi S. Vigand’nun istegi lizerine Beethoven,
konusunu mitolojiden aldigi ve uvertiir, giris ve 16 bsliimden
olusan baleyi yazmis; Kontes Maria Christine Lichnowsky’ye
ithaf etmistir. Vigand’'nun, Kralice Maria Theresa’nin géziine
girmek ve bu bale savasini kazanmak igin librettosunu
ve koreografisini hazirladigi Prometheus, ilk kez 28 Mart
18071'de Viyana'da Hofburg Tiyatrosu'nda sahnelenmistir. iki
saat sliren ve Ates Tanrisi Prometheus’un toprak ve sudan,
kadin ve erkek olarak iki insan yaratip gokten caldigi atesle
onlara hayat vermesini konu alan bale pek begenilmemis;
Beethoven bile temsilden sonra Leipzig'deki yayincisi
Hoffmeister'e yazdigi mektupta bale yoneticisinin basari
kazanamadigini bildirmistir.
Gunumuzde, konser salonlarinda tiim siresi 5o dakikayi
asan bale muziginden secilmis Uvertir, Firtina (La Tempesta),
birinci ve ikinci perdeden miizikler icinde Gioia, Casentini ve
Vigand’nun sololari ile Pastoral gibi béliimlerle calinmaktadir.
Uverttir 3/4’luk 6l¢tide, do majér tonda, 16 meziir siiren agir
(Adagio) tempoda bir girisle baslar; sonra da 4/4’luk élgtide,
cok neseli ve parlak (Allegro molto con brio) tempoda siirer.
(Stire 6')

— iRKiN AKTUZE

Wolfgang Amadeus Mozart
Titus’'un Merhameti’nden KV 621:
“Ecco il punto, oh Vitellia”

“Non piu di fiori”

Mozart 1791'de Sihirli Fliit operasini bitirmeye ugrasirken
Prag'dan bir siparis aldi: Librettosunu Metastasio’nun
yazdig1 La Clemenza di Tito (Titus’'un Merhameti), II.
Leopold’un Bohemya Krali olarak tag giymesini kutlamak
tizere diizenlenen festivalde sahnelenecekti; siire de cok
kisitliydi. Her zamankinden daha ¢ok paraya ihtiyaci olan
Mozart, Roma tarihine ilgi duymamasina ragmen partisyonu

DEUTSCHES SYMPHONIE-ORCHESTER BERLIN
& ANNA PROHASKA & GIOVANNI ANTONINI

18 giinde bitirdi ve Prag’a yolladi. Ancak giizel dekorlar ve iyi
bir sanat¢i kadrosu bile operanin 6 Eyliil 1791'deki temsilinin
basarili olmasini saglayamadi. Uzgiin ve hasta Viyana’ya
donen besteci 30 Eylul’de Sihirli Fliit'ii ybnettikten sonra,
Requiem’i tizerinde calisirken 5 Aralik 1791°de 6ldi.

Opera Seria (ciddi opera) alanina bu iki perdelik La Clemenza
di Tito ile basarisiz bir déniis yapan Mozart'in bu eseri

teknik bakimdan mukemmel olmasina karsin, eserin
Metastasio’nun soguk ve cansiz librettosuyla sahnede

adeta mermer bir blok gibi donuk kaldigini o giinlerin
elestirmenleri belirtmisti... Ancak daha sonraki temsillerde
basari kazanan eser, Mozart'in Londra’ya ulasan ilk operasi
da oldu. Guiniimiizde genellikle uvertiirii konser sahnelerinde
ara sira yer alan opera, Roma imparatoru Titus'u (Tito)

konu alir. MS 8o yillarinda Roma'da gecen olaylarda eski
imparatorun kizi Vitellia’ya asik olan Sesto, Titus'u 6ldtirmeye
calisirsa da basaramaz, yakalanir. Vitellia onu kurtarmak

icin kendisinin de bu suca katildigini itiraf eder. imparator
sonunda her ikisini de affeder.

ikinci perdenin sonuna dogru Vitella “Ecco il punto, o
Vitellia” diye baslayan resitatifinden sonra, yalniz basina

tiim bu olaylara neden oldugunu, artik Roma imparatorigesi
olmak istemedigini, Sesto’yu kendisinin buna zorladigini
dusuinerek operanin en iinlii aryasini séyler: “Non pil di
fiori, vaghe catene...” (Artik ciceklerin gekiciligi bile...) 3/8'lik
olciide, agirca (Larghetto) tempodaki rondo bicimindeki bu
glizel arya, 19. ytizyilda opera diinyasinin disinda bile poptiler
olmus, ilk temsilinde tinlii klarnetgi Stadler tenor klarneti ile
soprano partisine ayri bir renk katmisti. Operada arya tam
biterken hemen térensel koroya baglanir. (Stire g")

Ecco il punto, o Vitellia,

d’esaminar la tua costanza: avrai

valor che basti a riminar esangue

il tuo Sesto fedel? Sesto, che t'ama

piu della vita sua? Che per tua colpa
divenne reo? Che t'ubbidi crudele?

Che ingiusta t'adoro? Che in faccia a morte
si gran fede ti serba, e tu frattanto

non ignota a te stessa, andrai tranquilla
al talamo d’Augusto? Ah mi vedrei
sempre Sesto d’intorno; e I'aure, e i sassi
ternerei che loquaci

mi scoprissero a Tito. A’ piedi suoi
vadasi il tutto a palesar, Si scemi

il delitto di Sesto,

se scursa non si puo,

col fallo mio.

D’impero e d'imenei, speranze, addio.

Simdi, ey Vitellia,

kararliligini test etme zaman:

sadik Sesto’sunu

cansiz gérmeye yetecek cesaretin var mi?
Seni canindan ¢ok seven,

senin ugrunda sug isleyen,
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senin gibi adaletsiz; Sen bunun farkinda olarak
Sezar'in gelin yatagina stiklnetle giderken,
slumun karsisinda kim sana bu kadar sadik kalir?
Ah, Sesto’su her zaman yakinimda gérmeliydim ve
esintilerin ve taglarin konusup

beni Titus’a ele vermesinden korkmaliydim.

Gidip her seyi itiraf edeyim.

Sesto’nun sucu affedilemiyorsa,

benim sucumla hafiflesin.

Ah elveda, giic ve evlilik umutlan!

Non piu di fiori
Vaghe catene
Discenda Imene
Ad intrecciar.

Stretta fra barbare
Aspre ritorte
Veggo la morte
Ver me avanzar.

Infelice! qual orrore!

Ah di me che si dira?

Chi vedesse il mio dolore,
Pur avria di me pieta.

Evlilik Tannisi

artik gizel cicek gelenkleri
drmek igin

inmeyecek.

Sert, acimasiz
zincirlerle bagli 8liimiin
bana dogru yaklastigini
goruyorum.

Ey zavalli ben!
Ne kadar korkung!
Ah, benim hakkimda ne séylenecek?
Yine de sikintimi gérebilen,
bana acirdi.
— iRKiN AKTUZE

Joseph Haydn
Issiz Ada, Uvertiir, Sol minér, Hob.la:13

ilk olarak, 6 Aralik 1779’da I. Nicholas Esterhazy de
Galantha’nin isim giinii igin, Eszterhdza Tiyatrosu’nun
yanginla yok edilmesinden sadece ii¢ hafta sonra, Lisola
disabitata sahnelendi. Haydn bu operasinda olay, iki kiz
kardesin bir firtinada sigindiklari ve o zamandan beri mahsur
kaldiklar, okyanus dalgalariyla cevrili 1ssiz bir Bati Hint
adasinda gergeklesir. Bestecinin senfonik eserindeki Sturm
und Drang akimiyla tutarli olan sol minér uvertiir, 1780’lerin
basinda bile kendine 6zgii bir hayat kazanmaya baslar. Dért
kisimdan olusan L'isola disabitata’nin uvertiirii kuskusuz
turtintin en ilgi cekicilerinden biridir. (Sure 7')

Joseph Haydn
Scena di Berenice’den, “Berenice, che fai?”, Hob XXIVa:10

Franz Joseph Haydn, Scena di Berenice'yi Londra’ya yaptig

iki ziyaretin ikincisinde besteledi ve ilk kez ingiltere’deki son
yardim konserinin bir parcasi olarak seslendirildi. Bu, 4 Mayis
1795 Pazartesi giinii Haymarket, King’s Theatre'in salonunda
gerceklesti ve programda Haydn'in yakin zamanda bestelenen
“Askeri” ve “Londra” Senfonileri (100 ve 104 numaral) ile Viotti
ve Ferlandis’in kongertolari ayrica Paisiello ve Rovedino’nun
sarkilar da yer aldi. Metin, esi tarafindan terk edilen sevgi

dolu bir kadinin dramatik yazgisina odaklanir ve tinlii dramatik
soprano Brigida Giorgi Banti icin yazilmistir. (Stire 14")

Berenice, che fai? Muore il tuo bene,
Stupida, e tu non corri? Oh Dio! Vacilla
L'incerto passo; un gelido mi scuote
Insolito tremor tutte le vene,

E a gran pena il suo peso il pié sostiene

Dove son? Qual confusa

Folla d’idee tutte funeste adombra

La mia ragion? Veggo Demetrio: il veggo
Che in atto di ferir... Fermati! Vivi!
D’Antigono io saro. Del core ad onta
Volo a giurargli fé: diro che I'amo;
Diro... Misera me, s'oscura il giorno,
Balena il ciel! Uhanno irritato i miei
Meditati spergiuri. Ahime! Lasciate
Ch'io soccorra il mio ben, barbari Dei.
Voi m’impedite, e intanto

Forse un colpo improvviso...

Ah, sarete contenti; eccolo ucciso.
Aspetta, anima bella: ombre compagne
A Lete andrem. Se non potei salvarti
Potro fedel... Ma tu mi guardi, e parti?

Berenice, ne yapiyorsun?

Sevgilin &liiyor ve sen bir aptal gibi ona kosmuyor musun?
Aman Tanrnim, belirsiz adimlarim sendeliyor!

Damarlarimda tuhaf, buz gibi bir tirperti dolagiyor

ve ayaklarim yiiklerini ancak biiyiik bir aciyla kaldirabiliyor.

Neredeyim? Hangi bulanik

karanhk diistince aklimi bulandiriyor?
Demetrius’u gériiyorum:

Onu vururken gériiyorum...

Dur! Canh! Antigono ile evlenecegim.

Gergek hislerime ragmen, ona bagliligima
yemin etmek i¢in uguyorum.

onu sevdigimi soyleyecegim;

Diyecegim ki... Zavalli ben!

Giin 15181 soluyor, gékler simsek cakiyor!
Yalanci sahitligim onlari kizdirdi. Ne yazik ki!
Sevgili, zalim Tanrilarimin yardimina geleyim!
Yolumu kesiyorsun ve bu arada ani bir darbe...

Ah, memnun kalacaksiniz:

iste, lduraldi.

Bekle, sevgili ruh esim;

golgelerimiz Lethe’ye yoldas olarak gitsin.

Seni kurtaramasam da yine de sadik olabilirim...
Ama bana bakip gidiyor musun?

Ludwig van Beethoven
Senfoni no.2, Re Majér, op.36

I. Adagio molto-Allegro con brio
I1. Larghetto

I11. Scherzo. Allegro

IV. Allegro molto

Beethoven, sagirligi nedeniyle bunaliminin arttigi 1801
yilinda 2. Senfoni'si tizerinde ¢alisirken rahatsizlanmis, tiirli
hastalik ve doktorlarla ugrasmis; tavsiye edilen sakin ve
sessiz kdy yasami igin gittigi Heiligenstadt'ta 6 Ekim giinu
vasiyetnamesini yazmis, intihari bile distinmiusti. Ancak bu
karamsar hava, 1802 yazinda tamamlayabildigi 2. Senfoni'de
hi¢ gorilmez.

Prens Karl von Lichnowsky'ye ithaf edilen ve ilk kez 5 Nisan
1803'te Viyana'da Theater an der Wien'de Do minér 3. Piyano
Kongertosu ve isa Zeytin Daginda Oratoryosu ile birlikte
seslendirilen senfoni bu yorumda pek basarili bulunmadi.
Glinkii Beethoven, senfoni kurulusunda 6rnek alinan Haydn
ve Mozart'i asmis ve ¢agdaslari bu asir ve devrimci yeniligi
anlayamamislard.

Coskulu bir yaz mevsimi havasi ve neseli anlarla dolu olan,
ancak erkeksi bir enerjiyle, gengligin pervasizhigi ile gelisen
senfoni, Berlinli bir elestirmen tarafindan “45 dakika siiren
zorluklar” olarak tanimlandi. Daha sonraki bir yorumu
elestiren Leipzigli bir elestirmen de finali, “yilan kuyrugu

ile kamgilayan, vahsice ve hirsla soluyarak kendi 6liimiine
surtiklenen yarali, igreng bir canavar” seklinde betimledi.
Ama Berlioz “Bu senfonide her sey soylu, enerjik ve gururlu”
hiikmuinii vermisti. Yine de iki yil sonra bile, senfonideki
giizel yerlerin, tifleme calgilarin yogun kullanimiyla
ortildugu soyleniyor, final ¢ig ve vahsi bulunuyordu.
Yalnizca Allgemeine Musikalische Zeitung kurucusu ve
elestirmeni Johann Friedrich Rochlitz (17769—-1842) séyle
yazmisti: “Bu atesli ruhun eseri, simdi begenilen binlerce
moda sey coktan mezara gémulmiis oldugu zaman bile
yasayacaktir...”

Ayni 1. Senfoni gibi, iki fliit, iki obua, iki klarnet, iki fagot, iki
korno, iki trompet, timpani ve yayli galgilar icin yazilan 2.
Senfoni’nin 1. Bslim’u, ilk senfoni gibi yine cok agir (Adagio
molto) tempoda —daha da uzun siiren— bir girisle, 3/4’liik
Slgiide, re major tonda orkestranin unison ve uzun tutulan
bir re sesiyle baslar. Hemen obua ve fagotlarin ictenlikli
ciimlelerle araya girmelerine karsin, tiim calgilarin gticlu

ve unison seslerle yiikselmesi 9. Senfoni'yi de animsatir.
Birinci kemanlarin énderliginde girilen 4/4'liik 6lctideki,
parlak ve cabuk (Allegro con brio) tempodaki canli bélmede,
ana tema once viyolonsellerde, sonra da bas yaylilarin
yumusak katilimiyla duyurulur. ikinci tema ise klarnet ve
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fagotla, ciimle sonlar staccato tarzda belirlenir ve zaferi
yansitan doruga giivenle ulasilir. Coda yine ana tema Uizerine
kuruludur.
2. Bolum 3/8'lik élgiide, la major tonda, agirca (Larghetto)
tempoda romans benzeri ezgilerle riilmiistiir. Beethoven'in
konser salonlarinda en begenilen, en sevimli sayfalarini
icerir. Yayli calgilarla duyurulan agis temasi tfleme calgilarla
yinelenir; buytileyici giizellikte bir sarki duyurulur. Cesitli calg
uygulamalari ile, biraz da hiiziinlii ve lirik ikinci tema yine
birinci kemanlarla sergilenir; yakinan havada stiren bélum
kirsal bir dans ezgisi ile —belki de Heiligenstadt cayirlarinin
yansimasiyla— mutlu ve saf bir neseye burtiniir.
3. Bltim 3/4'liik 6lciide, re majoér tonda, neseli (Allegro)
tempoda bir scherzo’dur. Beethoven burada kendine 6zgti
ve cesur karakterini “bir forte(f)-ti¢ piano(ppp)” notadan
olusan bir motifle yansitir. Bu kisa motif baslar, kemanlar
ve kornolarla siirekli tekrarlanir. Trio bélmesi ise obua ve
fagotlardaki kisa ciimleyle bu parlak scherzo’ya karsithigini, en
sade ve kontrastli sekilde hazirlar; yaylilarin arpejlerini tifleme
calgilar biraz da arsizca ve sakaci cevaplar.
4. Bsluim 4/4'liik 6lciide, re major tonda, cok cabuk (Allegro
molto) tempoda, yine mutlu havada ama giiclii (forte)
baslayan rondo benzeri bir finaldir. Zarif oldugu kadar
etkili ana tema kemanlarla vurgulanir. ikinci tema ezgisel
karakterdedir. Diger boliimlerden motifler yine canlanir, usta
bir islenisle sakaci bir savagimla stirer. Uzun tutulan coda'da
ise surprizli bicimde, beklenmeyen armonilerle, boslukta
kalmig akor vuruglariyla eser sona erer. (Siire 38’)

— iRKiN AKTUZE

50™ ISTANBUL MUSIC FESTIVAL

w1
O



50. iSTANBUL MUZiK FESTIiVALI

60

iSTANBUL: SEHRIN MUziGi

ISTANBUL: SEHRIN MUZiGi

ISTANBUL: MUSIC OF THE CITY

GAGLAR FiDAN vokal, daire vocal, tambourine
ASINETH FOTINI KOKKALA kanun qanun
NIKOS PAPAGEORGIOU tambur, lavta tambura, lute

10.06.2022 Serefiye Sarnici
CU FR 21.00 Serefiye Cistern
Mesud Cemil Udi Afet Misirliyan

Martilar ah eder cirparlar kanat
(S6z Lyrics: Nazim Hikmet Ran)

Sevki Bey
Severim can U gonulden seni tersa gigegim

Bir asik-1 dil-hastayi dil-sad edecek yok

Peruz Terzakyan?
Hicran Kantosu: Ah unuttun derd-i hicranin ¢eken
bi-careyi

Sekerci Cemil Bey
Ne kiistiin bi-sebep 8yle (Séz Lyrics: Leyla Saz)

Fahri Kopuz
Karsidan gel goreyim sagin uzun reyim

Anonim Anonymous
Semai: “Kahvehane mahall-i eglence”
(S6z Lyrics: Uskiidarli Vasif Hig)

Mani (Derleyen: Radife Erten)

Anonim Anonymous
Balat Kapisi’'ndan girdim iceri

Anonim Anonymous
Yangin olur biz yangina gideriz

Sultan Ill. Selim
Bir puir-cefa hos dilberdir
(S6z Lyrics: Sultan 111. Selim)

Anonim Anonymous
Opios den vasta tus orkus tis filias

Anonim Anonymous
Sultan ibrahim’in huzurunda oynanan raks: Sacbagi
takar sacgina

Petros Peloponnesios
Nihavend pesrev

Lavtaci Civan
Dil seni sevmeyeni sevmede lezzet mi olur
(S6z Lyrics: Mehmet Sadi Bey)

Karnik Garmiryan
Gonlumiu yaktin benim ey sivekar

Anonim Anonymous
Ada sahillerinde bekliyorum

Arasiz 45’ stirer. Lasts 45’ without inerval.
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GAGLAR FiDAN

m 1994’te dogdu. 2012'de istanbul Teknik Universitesi Turk
Musikisi Devlet Konservatuvari Ses Egitimi Bslumu'nii
kazandi. Bu okulda Nevzat Atlig, Miinip Utand, Giilsah
Cubukguoglu Sénmez, Aysegiil Aral Altiok ve Fidan Kurt

ile ses egitimi, Serkan Halili ile kanun enstriimani tizerine
calisti. 2014'te Tuirkiye Cumhuriyeti Cumhurbaskanligi Klasik
Tiirk Muizigi Korosu’'nda misafir ses sanatgisi olarak yaklasik
bir yil gérev aldi. 2015 yilindan itibaren TRT'de ses sanatcilig
kadrosunda gérev yapmakta olan Fidan, 2019 yilindan
itibaren istanbul Universitesi istanbul Arastirmalar yiiksek
lisans programinda “Osmanli istanbul’unda Kahvehanelerin

Muzigi” Uzerine arastirmalarina devam etmektedir.

® Caglar Fidan was born in 1994. In 2012, he entered

the Istanbul Technical University Turkish Music State
Conservatory Voice Education Department. Fidan studied
vocal training with Nevzat Athg, Miinip Utandi, Giilsah
Cubukguoglu Sénmez, Aysegiil Aral Altiok and Fidan Kurt,
and on the qanun with Serkan Halili. In 2014, he worked as
a guest vocalist in the Presidential Classical Turkish Music
Choir for about a year. Fidan has been working as a singing
artist at TRT since 2015, and continuing his research on
“Music of Coffeehouses in Ottoman Istanbul” in Istanbul
University Istanbul Studies master program since 2019.

ASINETH FOTINI KOKKALA

= Asineth Fotini Kokkala, Atina’da dogdu. Ortaokul ve
liseyi Palini Miizik Lisesi’nde tamamlad. ipirus Teknik
Universitesi'nde Geleneksel Halk Muizigi Bélimu’'nden
mezun oldu.

Calismalar dzellikle viyolonsel ve kanun tizerinde
yogunlasmistir.

iSTANBUL: MUSIC OF THE CITY

Ross Daly’nin kurdugu Labyrinth Music Workshop’da Omer
Erdogdular,Evgenios Voulgaris, Haris Lambrakis, Erkan Ogur,
Goksel Baktagir, Halil Karaduman, Sokratis Sinopoulos,
Derya Tuirkan, Giorgis Xyluris, Ross Daly gibi cesitli
miizisyenlerin seminerlerine katiimistir.

2017'de stos Yayinevi'nin catisi altinda kendi sefligiyle istos

Korosu'nu kurdu. istanbul’'un farkli etnisitelerinden olusan
koro, Rebetiko ve Yunanistan geleneksel sarkilarini séyliyor.
2020'de Istos'ta internet tizerinden Rebetiko ve Yunanistan'in
farkli yérelerini konu alan miizik seminerleri vermeye bagladi.
Nikos Andrikos’un Motivasyon ve Sedef albiimlerine (KALAN
Miizik) viyolonselle, Fulya Ozlem ve Akustik Kabare albiimiine
ise kanunla katildi. 2019 yilinda ise tiyesi oldugu Sinafi
Trio’nun iho albiimii yayimland.. Turkiye'de ve yurtdiginda pek
¢ok muizisyen ve grupla birlikte konserler veriyor.

2010'da Istanbul’a Erasmus &grencisi olarak geldi ve o
zamandan beri miizisyen ve muizik 6gretmeni olarak bu
kentte yasiyor.

m Asineth Fotini Kokkala was born in Athens. She
completed middle and high school at Palini Music High
School and graduated from the Traditional Folk Music
Department at Ipirus Technical University. Her work has
focused particularly on the cello and the qanun. Kokkala
attended the seminars of various musicians such as

Omer Erdogdular, Evgenios Voulgaris, Haris Lambrakis,
Erkan Ogur, Goksel Baktagir, Halil Karaduman, Sokratis
Sinopoulos, Derya Tiirkan, Giorgis Xyluris, Ross Daly in the
Labyrinth Music Workshop founded by Ross Daly.

In 2017, she founded the Istos Choir under the Istos
Publishing House. The choir, consisting of different
ethnicities in Istanbul, sings Rebetiko and Greek traditional
songs.

In 2020, she started to give music seminars on Rebetiko
and different regions of Greece on the internet in Istos.
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She participated in Nikos Andrikos’ Motivation and Sedef
albums (KALAN Music) with violoncello, and Fulya Ozlem
and Akustik Kabare albums with ganun. In 2019, Sinafi
Trio’s album fho, of which she is a member, was released.
Kokkala gives concerts with many musicians and ensembles
in Turkey and abroad. She came to Istanbul as an Erasmus
student in 2010 and has been living in Istanbul since then
as a musician and music teacher.

NIKOS PAPAGEORGIOU

= Nikos Papageorgiou 1996 yilinda dogdu. Kiiciik yasta
Evgenios Voulgaris'le lavta 6grenmeye bagladi ve ayni
zamanda babasi Georgios Papageoergiou ile Bizans
miizigi calisti. 2011 yilinda Labyrinth Workshop’ta seminer
hocalarindan olan Murat Aydemir’le tanisti ve tanbur
dgrenmeye basladi. Bir siire yakindan takip ettigi Labyrinth
Workshop’ta Ross Daly, Sokratis Sinopoulos, Erkan Ogur,
Omer Erdogdular, Ahmet Erdogdular ve Derya Tiirkan gibi
6nemli miizisyenlerle bir araya geldi. 2014 yilinda Patras
Universitesi'nde Pedagoji Bslumu'nde tniversite egitimine
adim atti. 2015 yilinda Nikos Paraoulakis ile Aura duet adi
altinda galismaya baglad. Lavta ve tanburla olarak muizikal
projelerde yer aldi. 2018 yilindan beri istanbul'da yasiyor.
istanbul'da bulundugu siire zarfinda Panagiotis Neochoritis
ve Ozer Ozel'le caligma imkani buldu. Farkli miizisyenlerle
bir araya geldi ve konserlere katildi. Su an Yenikdy Panayia
Kumariotissa Rum Kilisesi'nde mugannilik yapiyor.

m Nikos Papageorgiou was born in 1996. He started
learning lute with Evgenios Voulgaris at a young age and
also studied Byzantine music with his father Georgios
Papageoergiou. In 2011, he met Murat Aydemir, one of the
seminar teachers at the Labyrinth Workshop, and started to
learn tanbur. In the Labyrinth Workshop, which he followed

closely for a while, he met with important musicians such
as Ross Daly, Sokratis Sinopoulos, Erkan Ogur, Omer
Erdogdular, Ahmet Erdogdular and Derya Tiirkan. In 2014,
he started his university education in the Department of
Pedagogy at Patras University. In 2015, he started working
with Nikos Paraoulakis under the name of Aura duet. He
took part in musical projects as lutist and tanburi. He has
been living in Istanbul since 2018. During his time in
Istanbul, he had the opportunity to work with Panagiotis
Neochoritis and Ozer Ozel. He met with different musicians
and participated in concerts. He is currently working as a
muganni in Yenikéy Panayia Kumariotissa Greek Church.




50. iSTANBUL MUZiK FESTIiVALI

64

HAFTA SONU KLASIKLERi-I

HAFTA SONU KLASIKLERi-I
WEEKEND CLASSICS-I
BOCAZiGi GENGLIK KOROSU

BOGAZICI YOUTH CHOIR

MASIS ARAM GOZBEK koro sefi chorus master

Caddebostan Kiiltiir Merkezi
Caddebostan Cultural Center

11.06.2022
CT SA 19.00

Ahmet Adnan Saygun
Aysem nerden geliyon (Diiz. Arr. Masis Aram G6zbek)

Witness (Diiz. Arr. Jack Halloran)
Kizilciklar oldu mu (Diiz. Arr. Hakan Onséz)
Suda balik oynuyor (Diiz. Arr. Erdal Tugcular)

Eriks ESenvalds
Northern Lights

Jaakko Mantyjarvi
Pseudo Yoik

Pentatonix
Run to You

Josua (Diiz. Arr. Albert Hosp)

Engel (Diiz. Arr. Oliver Gies)

Yayla yollarinda yuruytp gelir (Diiz. Arr. Deniz Yildiz)
Kara tiztim salkimi (Diiz. Arr. Erdal Tugcular)

Yol havasi (Diiz. Arr. Erdal Tugcular)

Skyfall (Diiz. Arr. Alex Turley)

Alberto Grau
Kasar Mie La Gaji

Jake Runestad
Nyon Nyon

Balleilakka (Diiz. Arr. Ethan Sperry)

Arasiz yaklasik 6o’ siirer. Lasts app. 60’ without interval.
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BOGAZIiCi GENCLiK KOROSU
BOGAZICi YOUTH CHOIR
MASIS ARAM GOZBEK

WEEKEND CLASSICS-I

dnimiizdeki dsnem gerceklestirecegi ortak performanslar,
suirpriz projeler ve katilmayi hedefledigi uluslararasi festival
ve yarismalar i¢in hazirliklarina devam etmektedir.

= Edindigi sayisiz basar, yuruttigu ve yer aldigi

siradisi, yenilikci projelerle Tiirkiye'de koro kiltiirtintin
yayginlasmasinda éncii kabul edilen “Diinya Sampiyonu”
Bogazici Caz Korosu biinyesinde sef Masis Aram Gézbek
tarafindan Eyliil 2014’te kurulmustur. Ulkemizde koro miizigi
bilincinin daha da gelismesi ve ¢ok sesliligin bir ortak deger
haline gelmesi yolunda atilmis énemli bir adim olarak muizik
hayatina baslayan Bogazici Genglik Korosu, 15-23 yas arasi
genclerden olusan yaklasik 4o kisilik dinamik kadrosuyla
calismalarina hiz kesmeden devam etmektedir.

Tiirkiye'nin gesitli sehirlerinde ve uluslararasi arenada 100’iin
tizerinde konserin yani sira bircok festivalde sahne alan koro,
ayni zamanda da Bogazici Caz Korosu'yla birlikte baslattig
ve MAGMA Korolarinin da katilimiyla gittikce buiytiyen
“Benim Kitabim Senin Kitabin” gibi cesitli sosyal sorumluluk
projeleriyle de 6ncti olmayi ve toplumun bu alandaki
farkindaligini artirmay stirdiirmektedir.

Bogazici Genglik Korosu, besinci sezonunu tamamladigi
2019 yilinda ilk yurtdisi deneyiminde, Kuzey

Makedonya'da diizenlenen Ohrid Koro Festivali’nde,

en iyi sahne performansi, birincilik 6duli ve genglik

korolari kategorisindeki kategori sampiyonluguyla birlikte
festivalin en iyi korosu secilerek biiyiik 6diile (Grand

Prix) layik goruldu. 2020 yilinda Balleilakka sanal koro
performansi INTERKULTUR’un diizenledigi Cevrim ici Video
Yarismasinda en ¢ok izlenen ve en ¢ok begenilen video
oldu. 2021 yilinda ise Avrupa Geng Miizisyenler Festivali
(Belgika), Festival Chernomorski Zvutsi (Bulgaristan), San
Juan Canta (Arjantin), Encuentro Internacional de Coros
“One World” (ispanya) gibi 8nemli uluslararasi festivallerde
Tiirkiye'yi temsil etti ve son olarak MAGMA & Bogazici Caz
Korosu Ailesi’yle birlikte Avrupa Korolar Federasyonu’nun
diizenledigi 2021 Avrupa Video Odiili’niin sahibi oldu.
Bogazici Genglik Korosu, ayni zamanda bir bileseni

oldugu MAGMA Filarmoni Korosu btinyesinde de
Tiirkiye'nin ve diinyanin énde gelen sefleri, orkestralari ve
miizik topluluklariyla konser projelerini siirdiirmekte ve

m Regarded as a pioneer in fostering choral music

in Turkey thanks to its numerous achievements and
extraordinary, innovative projects, the Bogazici Youth
Choir was established under the roof of ‘“World Champion’
Bogazici Jazz Choir in September 2014 by conductor Masis
Aram Gozbek. The choir emerged as an important step
towards further development of choral music awareness
and the common value of polyphony in Turkey. Formed

of 40 members between 15-23, the Bogazici Youth Choir
continues its activities with ever more dynamism.

They have participated in over 100 concerts in Turkey and
abroad in addition to many festivals, the choir continues

to be a pioneer in the country with social responsibility
projects such as ‘My Book, Your Book’ it has started with
the Bogazici Jazz Choir and expanded together with the
addition of the MAGMA Choirs.

In 2019, marking their fifth season, the Bogazigi Youth
Choir took part in the Ohrid Choir Festival organized in
North Macedonia winning the Best Stage Performance, 1
Prize, Championship in the Youth Choir Category, Best
Choir in the Festival and was awarded the Grand Prix. In
2020, their virtual choral performance Balleilakka was

the most watched and liked video at the Online Video
Competition organized by INTERKULTUR. In 2010, they
have represented Turkey at leading international festivals
such as the European Young Musicians Festival (Belgium),
Festival Chernomorski Zvutsi (Bulgaria), San Juan Canta
(Argentina), Encuentro Internacional de Coros ‘One World
(Spain) and finally together with the MAGMA & Bogazici
Jazz Choir, won the 2021 European Video Awards organized
by the European Choral Association.

The Bogazici Youth Choir also continue their concert
activities as part of the MAGMA Philharmonic Choir, which
it is a constituent of, with leading national and international
conductors, orchestras and ensembles and constantly works
to present joint performances, festivals and competition in

’

the coming season.
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FINDIKKIRAN VE BEN
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FINDIKKIRAN VE BEN
THE NUTCRACKER AND 1

“Cocuklar icin Masals: Bir Konser”

“A Fairytale Concert for Children”

ALEXANDRA DARIESCU piyano ve yapim piano & producer
NICK HILLEL y6netmen director

ADAM SMITH sanat ve animasyon ydnetmeni art director and director of animation

IMOGEN-LILY ASH balerin ballerina
JENNA LEE koreografi choreography

YEAST CULTURE video tasarim, yapim video design & production

11.06.2022
CT SA 11.00

Atatiirk Kiiltiir Merkezi, Tiyatro Salonu
Atatiirk Cultural Center, Theatre Hall

Piotr llyich Tchaikovsky
Findikkiran Suiti, op.71a
The Nutcracker Suite, op.71a

— Sahne Scene
— Minyatiir Uvertiir Minituare Overture
(Diiz. Arr. Stepan Esipoff)
— Agilis, I. Sahne Opening Act I
(Diiz. Arr. Gavin Sutherland)
— Mars March (Diiz. Arr. Mikhail Pletnev)
— Savas The Battle (Diiz. Arr. Gavin Sutherland)
— Intermezzo (Diiz. Arr. Mikhail Pletnev)
— Seker Perisinin Dansi Dance of the Sugar Plum
Fairy (Diiz. Arr. Mikhail Pletnev)
— Tarantella (Diiz. Arr. Mikhail Pletnev)
— Arap Dansi Arabian Dance
(Diiz. Arr. Stepan Esipoff)
— Rus Dansi Russian Dance (Trepak)
(Diiz. Arr. Mikhail Pletnev)
— Cin Dansi Chinese Dance
(Diiz. Arr. Mikhail Pletnev)
— Fliitlerin Dansi Dance of the Reed Flutes
(Diiz. Arr. Stepan Esipoff)
— Pas de deux (Diiz. Arr. Mikhail Pletnev)
— Cigeklerin Valsi Waltz of the Flowers
(Diiz. Arr. Percy Grange)
— Kapavnus, 1. Sahne Finale Act 11
(Diiz. Arr. Gavin Sutherland)

Arasiz yaklasik 50’ siirer. Lasts app. 50’ without interval.
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ALEXANDRA DARIESCU

= Piyanist ve Findikkiran ve Ben’in yaraticisi Alexandra
Dariescu kongerto ve resital programlarinda, cinsiyet
esitligine 6zel bir 6nem veren 6zgiin bir ses. Ayrica hem
gesitlilik hem de kapsayiciligi temel aldig, az bilinen eserlerin
savunuculuguyla taninan bir sanatgi.

Gergek bir vizyoner olan Dariescu, bu sezon Erik Jacobsen
yénetimindeki Detroit Senfoni Orkestrasi'yla verecegi

ilk konserde George Enescu’nun yeni kesfedilen Piyano
Kongertosu ile Clara Schumann’in bir kongertosunu
seslendirecek. Eserlerin her ikisi de bestecileri 16 yasindayken
yazilmis. Fabien Gabel yénetimindeki Houston Senfoni
Orkestrasi’yla verecegi ilk konserde Amerika prémiyerini
gerceklestirecegi Nadia Boulanger’nin Fantaisie’sinin yani
sira Cesar Franck’in Senfonik Varyasyonlar’ini seslendirecek.
2021-22 sezonundaki diger ilk performanslari arasinda
Adam Fischer yénetiminde Basel Oda Orkestrasi, Sebastian
Weigle yénetiminde Kopenhag Filarmoni Orkestrasi, John
Storgards yonetiminde Lapland Oda Orkestrasi, Tianyi

Lu yénetimindeki Turku Filarmoni Orkestrasi ile Nadia
Boulanger’nin Fantaisie’sinin Finlandiya prémiyerini yapacagi
konserler yer aliyor. Dariescu ayni zamanda Leo McFall
y6netimindeki Wiirttembergische Philharmonie Reutlingen ve
Ewa Strusifiska yénetimindeki Neue Lausitzer Philharmonie
ile George Enescu’nun Piyano Kongertosu’nun Almanya ve
Polonya prémiyerlerini gerceklestirecek. Resital ¢aligmalar
kapsaminda 1920’lerin Paris’ini glinimiiziin miizik ortamiyla
bir araya getirdigi ve Camille Pepin, Lili Boulanger, Germaine
Tailleferre, Betsy Jolas ve Missy Mazzoli'yi Debussy ve
Ravel’le bulusturdugu nefes kesici bir program sunacak.
Dariescu 2017 yilinda gergeklestirdigi Findikkiran ve Ben adli
piyano resitali programiyla diinya ¢capinda basari kazand.
Solo piyano, dans ve dijital animasyonu bir araya getiren

bir multimedya performansi olan bu yapim, uluslararasi
capta buytk begeniyle karsilandi ve Avrupa, Avustralya, Cin,
BAE ve ABD’de binlerce geng izleyiciyi konser salonlarina
cekerek Dariescu’nun klasik miizigi cok daha genis bir kitleye
ulastirma ve muzikle képriiler kurma vizyonunu gergege
donustirdi. Piyanist 2020-21 sezonunda Findikkiran’in
COVID dénemi icin uyarlanmis versiyonu olan The
Nutcracker-Reimagined’in Kraliyet Liverpool Filarmoni
Orkestrasi esliginde solo piyano, bakir nefesliler toplulugu,
anlatici ve dans esliginde prémiyerini gerceklestirdi. Bu
2020'deki birkag Findikkiran performansindan biri oldu.
Diinya ¢apinda ragbet géren bir solist olan Dariescu; Londra
Filarmoni, Kraliyet Filarmoni, BBC Senfoni, Fransa Ulusal,
Oslo Filarmoni, Avrupa Birligi Genglik, Utah Senfoni,
Quebec Sydeny ve Melbourne Senfoni orkestralari esliginde
konserler verdi ve Jifi B&lohldvek, Alexandre Bloch, Michael
Francis, Fabien Gabel, Ben Gernon, Cristian Micelaru, Jun
Mirkl, Vasily Petrenko, André de Ridder, Clemens Schuldt,
Alexander Shelley ve John Storgérds gibi seflerle calisti.
Londra'daki Royal Albert Hall'da galan ilk Rumen

kadin piyanist olan Dariescu, Carnegie Hall'daki ilk

konserini 2021'de verdi ve o giinden bu yana, aralarinda;
Concertgebouw Amsterdam, Musikverein, Konzerthaus

THE NUTCRACKER AND I
“A FAIRYTALE CONCERT FOR CHILDREN”

© ANDREW MASON

Wien, Viyana Devlet Operasi, Berlin Devlet Operasi, Wigmore
Hall, Barbican Centre, Laeiszhalle Hamburg, BOZAR
Briiksel, Dubai Operasi, Musashino Hall Tokyo, Beijing ve
Shanghai buiyiik tiyatrolarinin da bulundugu saygin muzik
merkezlerinde sahneye cikti.

Bugtine kadar biiyiik begeni toplayan sekiz albiim cikaran
Dariescu’nun Angela Gheorghiu ile yaptig1 son kayd:
Decca'dan yayimlandi. Albiimleri arasinda Champs Hill
Records’dan ¢ikan ve Boulanger/Messiaen/Fauré, Chopin/
Dutilleux ve Shostakovich/Szymanowski preliidlerini
seslendirdigi Trilogy of Preludes, Signum Records'dan

Darrell Ang yonetimindeki Kraliyet Filarmoni Orkestrasi ile
Caykovski'nin 1. Piyano Kongertosu, NMC Recordings’den
adullii ingiliz besteci Emily Howard'in ézel olarak Dariescu
icin yazdigi bir kongerto olan Mesmerism ve Findikkiran ve
Ben sesli kitabi yer aliyor.

Sir Andrds Schiff ve Dame Imogen Cooper’in mentérligiinii
yaptigi Alexandra Dariescu, Nelson Goerner, Alexander
Melnikov, Mark Ray ve Dina Parakhina ile calistigi Royal
Northern College of Music’ten altin madalya ile mezun
olduktan sonra Guildhall School of Music and Drama'da
Ronan O’Hara ile yiksek lisans ¢alismasini tamamladi. Bir
dénem Young Classical Artists Trust’in tiyesi olan piyanist;
Verbier Festivali Akademisi’nin 8diiliinii, ardindan kiltiir

ve sanat kategorisinde ingiltere’nin Gelecegin Kadinlari
Odiilirna aldi. 2017°de Lyddington’da Miizik Hamisi tayin
edildi ve Romanya Kultiir Eliligi’nin yani sira Royal Northern
College of Music’in Onursal Sanatgisi ilan edildi. 2018
baharinda kraliyet ailesinden Romanya Kraliyet Nisani’'ni
alan sanatgi, Friends of Europe tarafindan Geng Avrupali
Lider secildi. Alexandra Dariescu, 2020'de Romanya Devlet
Baskani'ndan kiiltiir alanindaki katkilari dolayisiyla sévalyelik
nisani aldi ve Royal Northern College of Music’in Siirekli
uyesi oldu.

m Pianist and creator of The Nutcracker and I, Alexandra
Dariescu stands out as an original voice whose fundamental
values are shining a light on gender equality in both her
concerto and recital pro-grammes as well as championing
lesser-known works, advocating for diversity and inclusion.
A true visionary, Dariescu gives the US premiere of the
newly discovered Piano Concerto by George Enescu
coupled with Clara Schumann’s Concerto, both written by
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the respective composers age 16, for her debut with the
Detroit Symphony Orchestra this season under the baton
of Erik Jacobsen. For her Houston Symphony Orchestra
debut with Fabien Gabel, Dariescu gives the US premiere
of Nadia Boulanger’s Fantaisie coupled with Cesar Franck’s
Symphonic Variations. Further debuts in the 2021/22
season include Basel Chamber Orchestra under the baton
of Addm Fischer, Copenhagen Philharmonic Orchestra
with Sebastian Weigle, Lapland Chamber Orchestra with
its artistic director John Storgirds and Turku Philharmonic
Orchestra for the Finnish premiere of Nadia Boulanger’s
Fantaisie conducted by Tianyi Lu. Dariescu also gives the
German and Polish premieres of George Enescu’s Concerto
with the Wiirttembergische Philharmonie Reutlingen and
the Neue Lau-sitzer Philharmonie under the baton of Leo
McFall and Ewa Strusiniska. In recital, Dariescu juxtapos-
es Paris in the 1920s with today’s musical scene in a
fascinating journey featuring Camille Pepin, Lili Boulanger,
Germaine Tailleferre, Betsy Jolas and Missy Mazzoli
alongside Debussy and Ravel.

In 2017, Dariescu took the world by storm with her
incredibly successful piano recital production The
Nutcracker and I, an original ground-breaking multimedia
performance for piano solo with dance and digital
animation, which has since enjoyed international acclaim
and has drawn thousands of young audiences into concert
halls across Europe, Australia, China, the Emirates and

the US, realising Dariescu’s vision of building bridges and
making classical music more accessible to the wider public.
In the 2020/21 season, Dariescu also premiered the revised
COVID-safe version, The Nutcracker — Reimagined for
solo piano, brass ensemble, narrator and dance with the
Royal Liverpool Philharmonic, making it one of the very few
Nutcracker performances to happen in 2020.

In demand as a soloist worldwide, Dariescu has performed
to critical acclaim with the London Phil-harmonic
Orchestra, the Royal Philharmonic Orchestra, BBC
Symphony Orchestra, Orchestre National de France, Oslo
Philharmonic, European Union Youth Orchestra, Utah
Symphony Orchestra, Orchestre Symphonique de Quebec
and Sydney and Melbourne Symphony Orchestras, among
others. Conductors she worked with include Jifi Bélohldvek,
Alexandre Bloch, Michael Francis, Fabien Gabel, Ben
Gernon, Cristian Micelaru, Jun Mirkl, Vasily Petrenko,
André de Ridder, Clemens Schuldt, Alexander Shelley and
John Storgards.

The first ever female Romanian pianist to perform at the
Royal Albert Hall in London, Dariescu made her Carnegie
Hall debut in 2012 and has since appeared in some of the
most prestigious concert halls around the world, including
Concertgebouw Amsterdam, Musikverein, Konzerthaus
and Staatsoper Vienna, Staatsoper Berlin, Wigmore Hall,
Barbican London, Laeiszhalle Hamburg, BOZAR Brussels,
Dubai Opera, Musashino Hall Tokyo, Beijing and Shanghai
Grand Theatres.

Dariescu has released 8 CDs to critical acclaim, the latest
disc being her Decca recording with Angela Gheorghiu. The

discography includes her Trilogy of Preludes on Champs Hill
Records with complete preludes by Boulanger/Messiaen/
Fauré, Chopin/Dutilleux and Shostakovich/Szymanowski
as well as recordings of Tchaikovsky’s Piano Concerto

no.1 with the Royal Philharmonic Orchestra/Darrell Ang
(Signum Records) and Mesmerism (NMC Recordings),
which is a concerto written especially for Dariescu by award-
winning British composer Emily Howard, in addition to The
Nutcracker and I audio book.

Dariescu has been mentored by Sir Andrds Schiff and Dame
Imogen Cooper. After graduating from the Royal Northern
College of Music with the Gold Medal, where she studied
with Nelson Goerner, Alexander Melnikov, Mark Ray and
Dina Parakhina, Dariescu pursued her Masters at the
Guildhall School of Music and Drama with Ronan O’Hora.

A former artist of the Young Classical Artists Trust (YCAT),
Dariescu was a Laureate at the Verbier Festival Academy and
received the UK’s Women of the Future Award in the Arts
and Culture category. In 2017, Dariescu was appointed patron
of Music in Lyddington, Cultural Ambassador of Romania
and Honorary Associate Artist of the Royal Northern College
of Music. In spring 2018, Dariescu received the ‘Officer of the
Romanian Crown’ from the Royal Family and was selected

as a Young European Leader by Friends of Europe. In 2020,
Alexandra Dariescu received the Order ‘Cultural Merit’ in the
rank of Knight by the Romanian President and became an
Associated Member of the RNCM.

IMOGEN-LILY ASH

m ingiltere’de dogan Imogen-Lily Ash, 2015 yilinda
Central School of Ballet'ten (Londra) énce Elmhurst Bale
School’a (Birmingham) gitti ve burada profesyonel dans

ve performans alaninda egitim aldi. Central School of
Ballet’te kaldigi suire boyunca, Ballet Central (2017-2018) ile
Uyuyan Giizel (Matthew Bourne), Black Swan ve Cinderella
gibi eserlerin yer aldig bir turne gergeklestirdi. 2018'de
mezun oldugundan bu yana, Ash en son Kopenhag'daki
The Phantom of The Opera’da (Det Ny Teater) Meg Giry
olarak sahneye ¢ikti. Ayrica, Imogen-Lily Ash, Sylvia
yapiminda Birmingham Kraliyet Balesi ile birlikte turneye
gikti, Birmingham Senfoni Salonu’nda kendi Black Swan
solo varyasyonunu sergiledi. Sanatgi, Matthew Bourne,
Etta Murpitt, Patricia Merrin ve Jenna Lee gibi saygin
koreograflarla calismaktan gurur duyuyor.

® Born in England, Imogen-Lily Ash began training at
Elmhurst Ballet School (Birmingham), before moving to
Central School of Ballet (London) in 2015 to undertake a
degree in ‘Professional Dance and Performance’. During
her time at Central School of Ballet she completed a tour
with Ballet Central (2017-2018), which included works
such as Sleeping Beauty (Matthew Bourne), Black Swan
and Cinderella. Since graduating in 2018, Imogen has
most recently performed as Meg Giry in The Phantom of
The Opera in Copenhagen (Det Ny Teater). In addition,
Imogen has toured with the Birmingham Royal Ballet in
the production of ‘Sylvia’, has performed her own variation
of the Black Swan solo at the Birmingham Symphony Hall,
and is proud to have worked with esteemed choreographers
including Matthew Bourne, Etta Murpitt, Patricia Merrin
and Jenna Lee.

PROGRAM NOTLARI

Piotr Ilyich Tchaikovsky
Findikkiran Suiti, op.71a

— Sahne

— Minyatiir Uvertiir (Diiz. Stepan Esipoff)

— Agilis, I. Sahne (Diiz. Gavin Sutherland)

— Mars (Diiz. Mikhail Pletnev)

— Savas (Diiz. Gavin Sutherland)

— Intermezzo (Diiz. Mikhail Pletnev)

— Seker Perisinin Dansi (Diiz. Mikhail Pletnev)
— Tarantella (Diiz. Mikhail Pletnev)

— Arap Dansi (Diiz. Stepan Esipoff)

— Rus Dansi (Trepak) (Diiz. Mikhail Pletnev)
— Cin Dansi (Diiz. Mikhail Pletnev)

— Fliitlerin Dansi (Diiz. Stepan Esipoff)

— Pas de deux (Diiz. Mikhail Pletnev)

— Cigeklerin Valsi (Diiz. Percy Grange)

— Kapanis, 11. Sahne (Diiz. Gavin Sutherland)

Findikkiran balesi ilk kez 18 Aralik 1892’de Lev lvanov’un
koreografisiyle Petersburg'da bestecinin kisa operasi
Yolanta ile birlikte sahnelenmis ve birinci perdede, uinlii
balerinlerin yerine ¢cocuklarin yer almasi nedeniyle fazla
basari kazanamamistir. Caykovski’'nin op.71a olarak kendi
duzenledigi stiit ilk kez 19 Mart 1892’de seslendirilmistir.

THE NUTCRACKER AND I
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Caykovski 1891 yili baslarinda, Petersburg’daki Carlik Operasi
(bugtinkii Mariinsky Tiyatrosu) icin bir bale siparisi almis
ve Ernst Theodor Amadeus Hoffmann’in “Findikkiran ve
Fareler Krali” adli cocuk éykiisiinden esinlenen A. Dumas’nin
Findikkiranmi konu alan Marius Petipa’nin librettosu tizerine
iki perdelik (ti¢ sahnelik) bu baleyi bestelemistir. Esere
konu olan ve 19. yiizyl ortalarinda gecen dykiide, Noel'i
kutlamakta olan ailenin kizi Clara’ya hediye olarak bir findik
(ya da ceviz) kirma aleti getirilir. Gece, herkes yattiktan
sonra, saat gece yarisini vurunca Findikkiran canlanir, bir alay
oyuncak askerin basina gecerek farelere savas acar; Clara da
bu savasta ona yardim eder. Fareleri yendikten sonra prens
haline dénuisen Findikkiran ile Clara masal diinyasinda bir
gezintiye cikarlar.
Caykovski'nin bale muiziginden diizenledigi ve op.71a olarak
numaraladig suit, ti¢ biiyuk bélime ayrilir:
1. Minyattir Uvertiir: 2/4'lik 6l¢tideki uvertiirde viyolonsel ve
baslar yer almaz. Allegro giusto tempodaki baslangi¢ boylece
hafif ve kayitsiz bir havada yansir. Bu nedenle konserlerde bu
bslim bazen calinmaz.
2. Karakteristik Danslar: Cocuklarin ve oyuncak askerlerin
Noel agacinin cevresindeki yiriyiislerini canlandiran, 4/4'luk
Slcudeki mars ile baslar. Klarnet, trompet ve kornolarin kisik
sesle (piyano) ve buiyulu bir havada duyurduklari bu kiigtik
mars, zarif sekilde yayli calgilar tarafindan gelistirilir ve her
tekrarda ayri enstriimantasyon efektleri kullanilir. Seker
Perisi’nin Dansi: Yaylilarin pizzicato’suyla baslayan 2/4’luk
Slgudeki bu dansta butiiniyle celesta adli galginin giimiis
tinili sesi egemendir. (Bu galginin bir de éykiisi vardir:
Birinci perdeyi zorlukla bitirmeye calisan Caykovski, Paris’te
bulundugu sirada arka sokaklarin birinde dinledigi, minik bir
piyanoya benzeyen, yeni icat edilmis olan celesta adl calgiya
hayran kalir ve balesinde énemli bir yer verir). Sahnede
butuntyle parmak ucunda (en pointe) yapilan Seker Perisi’nin
Dansi da gelestanin sihirli sesi kadar etkilidir. Rus Dansi:
Trepak adli, 2/4’luk dl¢tideki bu hizli halk dansi, atesli sekilde
stirer. Arap Dansi: Masallar iilkesindeki gezide Kahve'ye
rastlayisi yansitan 3/8'lik élgtideki Arap Dansi, sahnede
sevimli bir Arap kiziyla canlandirilir.
Miizik, monoton ve melankolik bir ezgi tizerine yayli calgilar
ve onlari izleyen klarnetin varyasyonlariyla islenmistir.
Cin Dansi: 4/4'luk 6lctideki bu dansta, sahnede tipik sivri
sapkalariyla Cay’i simgeleyen Cinliler dans eder. Tiz sesli
flutler, zarif pizzicato esliginde canli inis-gikislarla bu havay
yansitir. Fliitlerin Dansi: 2/4'lik 8lctideki bu sevimli dansta
yayl calgilarin esliginde i fliit, Mirliton adi verilen ve Sicilya,
Fransa, spanya gibi Akdeniz iilkelerinde kullanilan, diidiige
benzeyen, kamis veya kagittan yapilmis oyuncak calgiy
canlandirir. Sahne, dans eden kiigiik kamis fliitlerle doludur.
3. Cigeklerin Valsi: 3/4’liik vals temposunda zarif ve ince
sekilde baslayan, canl bir finalle son bulan bu bslum,
Caykovski’'nin en basarili ve etkili parcalarindan biridir.
Sahnede ise Clara ve Findikkiran olmak tizere biitiin
oyuncaklar yer alir.

— iRKiN AKTUZE
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CEMIi’i CAN DELIORMAN sef conductor
GAUTIER CAPUGON viyolonsel cello

12.06.2022 Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
PA SU 20.00 Atatiirk Cultural Center, Tiirk Telekom Opera Hall
Cemal Regsit Rey KONSERE DOGRU PRE-CONCERT TALK®

Enstantaneler (Senfonik izlenimler)
Instantanes (Impressions for Orchestra)

I. Balikgilar Aglari Cekerken (Fishermen While
Taking Nets)

Il. Ama Dilenci Kadin (The Blind Beggar Woman,)

I11. Eyiip Giivercinleri ( Pigeons in Eytip)

IV. Bos Cami Bir i¢i (Inside an Empty Mosque)

V. Bayram (Feast)

SURE DURATION: 10’

Edward Elgar
Viyolonsel Kongertosu, Mi minér, op.85
Cello Concerto in E minor, op.8&5

I. Adagio-Moderato

I1. Lento-Allegro molto

I11. Adagio

IV. Allegro-Moderato-Allegro, ma non troppo

SURE DURATION: 29’

ARA INTERVAL

Antonin DvoFik

Senfoni no.g9, Mi minér, “Yeni Duinyadan”,

op.9s, B178

Symphony no.9 in E minor, “From the New World”,
op.95, Bry8

I. Adagio-Allegro molto

Il. Largo

I11. Scherzo (Molto vivace)
IV. Allegro con fuoco

SURE DURATION: 45’

Ara dahil yaklasik 100’ siirer. Lasts app. 100’ with interval.

18.30-19.30 AKM

EVIN iLYASOCLU VE PROF. DR. ERTUGRUL SEVSAY iLE
“ISTANBUL'UN BESTECiSi CEMAL RESIT REY”

BY EVIN ILYASOGLU AND PROF. DR. ERTUGRUL SEVSAY ON “THE
COMPOSER OF ISTANBUL: CEMAL RESIT REY”
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CEMIi’i CAN DELIORMAN

m Muzik egitimine Anadolu Universitesi Devlet
Konservatuvari Keman Béliimii’nde Ezgi Génlim Yalgin ile
baslayan Cemi’i Can Deliorman, ilk seflik derslerini iiniversite
yillarinda Sami Hatipoglu ve Burak Tiziin’den aldi. Heniiz
17 yasindayken Viyana Muizik Universitesi’nin (Universitaet
fir Musik und Darstellende Kunst Wien) orkestra sefligi
hazirlik sinifina kabul edildi ve bu béliimiin en geng dgrencisi
oldu. Borusan Kocabiyik Vakfi’nin egitim bursu ile seflik
calismalarina Viyana'da basladi. Viyana’'da Yuji Yuasa ile
orkestra sefligi, tinlti Avusturyali miizik pedagogu Reinhard
Amon ile muzik teorisi ve piyano calisti.

2004 yllinda Graz Muzik Universitesi (Universiteat fiir
Musik und Darstellende Kunst Graz) orkestra sefligi
bolimiini kazanan tek aday olan Deliorman, tinlt orkestra
sefi Martin Sieghart'in orkestra sefligi sinifindan derece
alarak mezun oldu. Miizik hayatina 6nemli bir yén verecek
olan Viyana Singverein Korosu sefi Johannes Prinz ile koro
sefligi alaninda diizenli olarak calisan Deliorman, diinyanin
en 6nemli sef ve orkestralari ile tanisma imkani buldugu
Viyana Filarmoni Orkestrasi ve Singverein Korosu’nun seflik
seminerlerine diizenli olarak katild.

Yiiksek lisans egitimi icin Princeton’da Westminster

College of the Arts’a tam burslu olarak davet edildi ve
Amerika’nin 6nde gelen koro seflerinden Dr. Joe Miller ve
Dr. James Jordan ile ¢alisti. Amerika'nin en 6nemli sanat
topluluklarindan biri olan Westminster Symphonic Choir

ile Carnegie Hall, Lincoln Center gibi saygin mekanlarda
sahneye cikti. Amerika’da tinlii Alman sef Kurt Masur ile
Mendelssohn’un Die erste Walpurgisnacht kantati, Pierre
Boulez ile Mahler senfonileri iizerine galist.

Kiilttir Bakanhgi Devlet Coksesli Korosu’nun daveti lizerine
2010 senesinde Ankara’ya davet edilmis ve kurumun
sanatcilar tarafindan koronun sefi olarak secilmistir. 2017
yilina kadar stirdiirdiigti bu gérev stiresince koroyu bircok
uluslararasi miizik festivaline tagimis, Ulusal Koro Eseri
Beste Yarismasi, Uluslararasi Walter Strauss Seflik Calistay
gibi 6nemli projeleri hayata gegirmistir.

2012—2013 konser sezonunda Borusan istanbul Filarmoni
Orkestrasi’nin sef yardimaisi olarak calismis, Bahcesehir
Universitesi Oda Orkestrasi’nin miizik direktdrlagi gorevini
2015-2017 yillari arasinda yiiriitmistiir. Orkestra sefligi ile
beraber egitimci olarak da aktif bir muzisyen olan Deliorman,
Bahcesehir Universitesi, Anadolu Universitesi ve Ankara
Universitesi gibi egitim kurumlarinda konuk &gretim tyesi
olarak calismistir.

Cumbhurbaskanligi Senfoni Orkestrasi, Borusan istanbul
Filarmoni Orkestrasi, istanbul Devlet Senfoni Orkestrasi,
Bursa Bélge Devlet Senfoni Orkestrasi, izmir Devlet Senfoni
Orkestrasi, Antalya Devlet Senfoni Orkestrasi, Cukurova Devlet
Senfoni Orkestrasi, istanbul Devlet Opera ve Balesi, Eskisehir
Belediye Senfoni Orkestrasi, Anadolu Universitesi Senfoni
Orkestrasi, Ankara Genglik Senfoni Orkestrasi, Camerata Pera,
Orkestra Prusart gibi bircok toplulukla calismistir.

Graz KUG Orkestrasi, Sicilya Senfoni Orkestrasi, Lizbon
Muzik Universitesi Orkestrasi, Almati Operasi gibi

PRESIDENTIAL SYMPHONY ORCHESTRA
& GAUTIER CAPUGON

© VOLKAN GEVREK

uluslararasi topluluklarla da konuk sef olarak ¢alismis, Europa
Cantat Muzik Festivali, Acco Miizik Festivali gibi nemli
organizasyonlara konuk sef olarak davet edilmistir. Gustav
Mahler’in 2. senfonisi lizerine yazdigi yiiksek lisans tezi, 2013
Temmuz ayinda Almanya’da AkademikerVerlag tarafindan
yayimlanmustir.

Cemi'i Can Deliorman 2020—2021 konser sezonu itibariyla
Cumhurbaskanligi Senfoni Orkestrasi Muizik Direktérlugu
gérevine getirilmis, halen bu gérevi stirdiirmektedir.

= Cemi’i Can Deliorman, started his music education at
Anadolu University State Conservatory Violin Department with
Ezgi Giilldiim Yalcin, took his first conducting lessons from
Sami Hatipoglu and Burak Tiiziin during his university years.
At the age of 17, he was accepted to the orchestra conducting
preparatory class of the Vienna Music University (Universitaet
fiir Musik und Darstellende Kunst Wien) and became the
youngest student of this department. He started the conducting
studies in Vienna with the education scholarship of Borusan
Kocabiyik Foundation and studied orchestral conducting with
Yuji Yuasa, music theory and piano with the famous Austrian
music pedagogue Reinhard Amon in Vienna.

Deliorman was the only candidate to win the orchestra
conducting department of the Graz University of Music
(Universiteat fiir Musik und Darstellende Kunst Graz) in
2004, graduated from the orchestra conducting class of the
maestro Martin Sieghart. Working regularly with Vienna
Singverein Choir conductor Johannes Prinz, who will give

an important direction to his music life, Deliorman regularly
attended the conducting seminars of the Vienna Philharmonic
Orchestra and Singverein Choir, where he had the opportunity
to meet the most important conductors and orchestras of the
world.

He was invited to Westminster College of the Arts in
Princeton with a full scholarship for his graduate education,
and worked with America’s leading choir conductors,

Dr. Joe Miller and Dr. James Jordan. He took the stage at
prestigious venues such as Carnegie Hall and Lincoln Center
with the Westminster Symphonic Choir, one of America’s
most important ensembles. He studied on the Die erste
Walpurgisnacht cantata of Mendelssohn with the famous
German conductor Kurt Masur, and the Mahler symphonies
with Pierre Boulez in America.
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He was invited to Ankara in 2010 by the Ministry of Culture
State Polyphonic Choir and was chosen as the conductor

of the choir by the artists of the institution. During his

duty until 2017, he carried the choir to many international
music festivals and realized important projects such as

the National Choral Composition Competition and the
International Walter Strauss Conducting Workshop.
Deliorman worked as the associate conductor of the Borusan
Istanbul Philharmonic Orchestra in the 2012/13 season,

and was the music director of the Bahg¢esehir University
Chamber Orchestra between 2015 and 2017. He is an active
musician as an educator as well as conducting, has worked as
a guest lecturer at educational institutions such as Bahgegehir
University, Anadolu University and Ankara University.

He worked with many ensembles such as Presidential
Symphony Orchestra, Borusan Istanbul Philharmonic
Orchestra, Istanbul State Symphony Orchestra, Bursa
Regional State Symphony Orchestra, Izmir State Symphony
Orchestra, Antalya State Symphony Orchestra, Cukurova
State Symphony Orchestra, Istanbul State Opera and

Ballet, Eskigehir Municipal Symphony Orchestra, Anadolu
University Symphony Orchestra, Ankara Youth Symphony
Orchestra, Camerata Pera, Orchestra Prusart and as a guest
conductor with international ensembles such as Graz KUG
Orchestra, Sicilian Symphony Orchestra, Lisbon Music
University Orchestra, Almaty Opera, and was invited as
guest conductor to important organizations such as Europa
Cantat Music Festival and Acco Music Festival. His master’s
thesis on Gustav Mahler’s 2nd Symphony was published by
AkademikerVerlag in Germany in July 2013.

Cemi’i Can Deliorman was appointed as the Music Director
of the Presidential Symphony Orchestra as of the 2020/21
concert season, and he still continues this position.

GAUTIER CAPUCON

= Tam anlamiyla 21. ytizyilin gello elgisi olan Gautier Capugon,
glinimuziin 6nde gelen sefleri ve icracilariyla diinya capinda
etkinliklerini stirduriiyor. Paris’teki Louis Vuitton Vakfi
biinyesindeki “Celloda Mitkemmellik Sinifi”nin kurucusu
olmanin yani sira; klasik muizigi Fransa'da okul ¢aginda kirk bin
cocuga ulastiran Orchestre a I'Ecole Association’in da tutkulu
bir elgisi. Birgok &diilii bulunan sanatgi etkileyici muzisyenligi,
cosku dolu virtiiszitesi ve 17701 Matteo Goffriller yapimi cellosu
“LAmbassadeur”tin derin tinisiyla taniniyor.

2020 yazinda, pandeminin ortasinda oldugumuz bir
dénemde, Capugon “Un été en France” (Fransa'da Bir Yaz)
adini verdigi muzik yolculuguyla muzigin dogrudan tlke
capinda yasayanlarin hayatina girmesini sagladi. Projenin
2021 yazinda gerceklesen yeni edisyonunda, beraberindeki
27 dgrenciyle bircok kent ve kasabada 19 konser verdi ve bu
sunumlarda geng muzisyenler ve danscilarin taninmasini
sagladi.

Kendini cello repertuvarini kesfetmeye ve zenginlestirmeye
adayan Capugon; her sezon genis bir skaladan eserler
seslendiriyor ve yeni siparislerin promiyerlerini
gerceklestiriyor. Halihazirda siiren projeleri cercevesinde

Lera Auerbach, Richard Dubugnon, Danny Elfman ve Thierry
Escaich ile birlikte calismalar yapiyor.

2021-22 sezonundaki etkinlikleri kapsaminda Alain Altinoglu
yénetiminde Viyana Filarmoni, Giedre Slekyté yénetiminde
Miinih Filarmoni, Yu Long yonetiminde New York
Filarmoni, Myung-whun Chung yénetiminde Amsterdam
Concertgebouw, Michael Tilson Thomas yénetiminde
Cleveland, Valery Gergiev yonetiminde Mariinsky orkestralar
ile konserler verecek olan sanatgi, Paris Philharmonie ve
Viyana Konzerthaus’ta da yerlesik sanatgi olarak gorev
yapacak. Bunlar yani sira Enescu, Rostropovich, Prague
Spring, St Denis ve Evian festivallerinde sahneye cikacak.
Oda muzigi alaninda Jean-Yves Thibaudet ve Lisa Batiashvili
ile Elbphilharmonie Hamburg, Ziirih Tonhalle, Philharmonie
Berlin, Herkulessaal der Residenz Munich ve Philharmonie
Paris gibi mekanlardan turneler yapan Capugon; Frank Braley,
Jéréme Ducros, Nikolai Lugansky, Yuja Wang, Nicholas
Angelich, Martha Argerich, Daniel Barenboim, Renaud
Capugon, Leonidas Kavakos, Andreas Ottensamer, Daniil
Trifonov, Labeque kardegsler ile Artemis, Ebéne ve Hagen
dortlileriyle resitaller gerceklestiriyor.

Yalnizca Erato (Warner Classics) firmasiyla calisan Capugon,
bircok 6diil kazandi ve genis bir diskografiye sahip. Son
alblimti Emotions (Kasim 2020) Debussy, Schubert, Elgar gibi
bestecilerin eserlerinden olusuyor ve Fransa'da otuz haftay
askin bir siire birinci sirada kaldi ve elli bin adet satarak

Altin Plak statiisiine ulasti. Onceki kayitlar arasinda Valery
Gergiev yonetimindeki Mariinsky Orkestrasi’yla Shostakovich,
Lionel Bringuier ydnetimindeki Fransa Radyosu Filarmoni
Orkestrasi’yla Saint-Saéns, Frank Braley ile tiim Beethoven
Sonatlari, Ebéne Quartet ile Schubert’in Yayl Calgilar Dortlus,
Douglas Boyd yénetimindeki Orchestre de Chambre de

Paris ve piyanist Jérdme Ducros ile Intuition, Bernard Haitink
ybnetimindeki Avrupa Oda Orkestrasi esliginde ve Martha
Argerich ile birlikte Schumann yapitlarinin canli bir kayd;
Renaud Capugon ve Frank Braley ile Beethoven Piyano
Ugliileri, Yuja Wang ile Chopin ve Franck Sonatlari, Bach,
Dutielleux ve Kodaily eserlerinden olusan bir solo albiim ile 40.
dogum giinii dolayisiyla bir “best of” kaydi bulunuyor.
Gustavo Dudamel yénetimindeki Berlin Filarmoni (Haydn'in
1. Gello Kongertosu) ve Christian Thielemann yénetimindeki
Sichsische Staatskapelle Dresden esliginde Lisa Batiashvili
ile (Brahms’in Keman ve Cello Kongertosu) canli DVD
kayitlari bulunan sanatgi, tilkesi Fransa'da “Prodiges, Now
Hear This ve The Artist Academy” gibi televizyon programlar
ve cevrimici programlarda sikca yer aliyor. Ayni zamanda
“Les Carnets de Gautier Capugon” adli Radio Classique
gosterisinde de konuk sunucu olarak yer aliyor.
Chambéry’de dogan Gautier Capugon, bes yasinda

cello calmaya bagladi. Paris’teki Conservatoire National
Supérieur’de Philippe Muller ve Annie Cochet-Zakine ile,
daha sonra da Viyana’da Heinrich Schiff ile calismalarini
surdiirdii. Lionel Bringuier, Semyon Bychkov, Gustavo
Dudamel, Charles Dutoit, Christoph Eschenbach, Andrés
Orozco-Estrada ve Yannick Nézet-Séguin gibi sefler
ybénetiminde giinimiiziin énde gelen orkestralari ve

Lera Auerbach, Karol Beffa, Esteban Benzecry, Nicola

Campogrande, Qigang Chen, Bryce
Dessner, Jérédme Ducros, Henri
Dutilleux, Thierry Escaich, Philippe
Manoury, Bruno Mantovani, Krzysztof
Penderecki, Wolfgang Rihm ve J6rg
Widmann cagdas bestecilerle calisiyor.

= Gautier Capugon is a true 21st
century ambassador for the cello.
Performing internationally with many
of the world’s foremost conductors and
instrumentalists, he is also founder
and leader of the ‘Classe d’Excellence
de Violoncelle’ at the Fondation Louis
Vuitton in Paris and a passionate
ambassador for the Orchestre a
I’Ecole Association, which brings classical music to more
than 40,000 thousand school children across France. A
multiple award winner, he is acclaimed for his expressive
musicianship, exuberant virtuosity, and for the deep sonority
of his 1701 Matteo Goffriller cello “CAmbassadeur”.

In summer 2020, mid-pandemic, Capugon brought music
directly into the lives of families across the length and
breadth of France during his musical odyssey, Un été en
France. He made a new edition of this project in summer
2021, taking 27 students along with him on the road for 19
concerts in a variety of towns and cities, showcasing both
young musicians and young dancers within his concert
presentations.

Committed to exploring and expanding the cello repertoire,
Capugon performs an extensive array of works each season
and regularly premieres new commissions. His current
projects include collaborations with Lera Auerbach, Richard
Dubugnon, Danny Elfman and Thierry Escaich.

In the 2021/22 season Capugon appears with, amongst
others, the philharmonic orchestras of Vienna/Alain
Altinoglu, Munich/Giedré Slekyté and New York/Yu Long;
the Concertgebouworkest/Myung-whun Chung, Cleveland
Orchestra/Michael Tilson Thomas and Mariinsky/Valerie
Gergiev. He is Artist-in-Residence at the Paris Philharmonie
as well as the Wiener Konzerthaus. In addition, Capugon
plays at festivals worldwide, including the Enescu,
Rostropovich, Prague Spring, St. Denis and Evian festivals.
As a chamber musician, he performs on tour with Jean-

Yves Thibaudet and Lisa Batiashvili in venues such as
Elbphilharmonie Hamburg, Tonhalle Ziirich, Philharmonie
Berlin, Herkulessaal der Residenz Munich and Philharmonie
Paris. He also appears with Frank Braley, Jérome Ducros,
Nikolai Lugansky and Yuja Wang. Other regular recital
partners include Nicholas Angelich, Martha Argerich, Daniel
Barenboim, Renaud Capugon, Leonidas Kavakos, Andreas
Ottensamer, Daniil Trifonov, the Labéque sisters and the
Artemis, Ebéne and Hagen quartets. Throughout 2021/22,
he performs solo recitals to celebrate his 4oth birthday
season.

Recording exclusively for Erato (Warner Classics), Capugon
has won multiple awards and holds an extensive discography.
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His latest album Emotions (released in November 2020)
shares music from composers such as Debussy, Schubert and
Elgar and has since reached gold status in France, remaining
at Number 1 in the charts for over 30 weeks and selling more
than 50,000 copies. Earlier recordings include concertos by
Shostakovich (The Mariinsky Orchestra/Valery Gergiev) and
Saint-Saéns (Orchestre Philharmonique de Radio France/
Lionel Bringuier); the complete Beethoven Sonatas with Frank
Braley; Schubert’s String Quintet with the Ebéne Quartet;
Intuition with Orchestre de Chambre de Paris/Douglas Boyd
and Jéréme Ducros; an album of Schumann works, recorded
live with Martha Argerich, Renaud Capucon and the Chamber
Orchestra of Europe/Bernard Haitink; Beethoven Piano Trios
with Renaud Capugon and Frank Braley; Chopin and Franck
sonatas with Yuja Wang; and most recently a solo album
featuring Bach, Dutilleux and Kodaly as well as a ‘best of”
recording on occasion of his 4oth birthday.

Capugon has been featured on DVD in live performances
with the Berliner Philharmoniker/Gustavo Dudamel (Haydn
Cello Concerto No.1) and with Lisa Batiashvili, Sichsische
Staatskapelle Dresden and Christian Thielemann (Brahms’s
Concerto for Violin and Cello).

A household name in his native France, he also appears on
screen and online in shows such as Prodiges, Now Hear
This, and The Artist Academy, and is a guest presenter

on Radio Classique in the show Les Carnets de Gautier
Capugon.

Born in Chambéry, Capugon began playing the cello at

the age of five. He studied at the Conservatoire National
Supérieur in Paris with Philippe Muller and Annie Cochet-
Zakine, and later with Heinrich Schiff in Vienna. Now,

he performs with world leading orchestras, works with
conductors such as Lionel Bringuier, Semyon Bychkov,
Gustavo Dudamel, Charles Dutoit, Christoph Eschenbach,
Andrés Orozco-Estrada, and Yannick Nézet-Séguin; and
collaborates with contemporary composers including

Lera Auerbach, Karol Beffa, Esteban Benzecry, Nicola
Campogrande, Qigang Chen, Bryce Dessner, Jéréme Ducros,
Henri Dutilleux, Thierry Escaich, Philippe Manoury, Bruno
Mantovani, Krzysztof Penderecki, Wolfgang Rihm, and Jorg
Widmann.
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MENEVSE AYDOGDU
konzertmeister concertmaster

BiLGEHAN ERTEN

konzertmeister yardimcisi

associate concertmaster
ESRA GOKOGLU | iNCi KAVRUK
GZGUR BALKIZ | LEVENT KARDAS
DERYA BOZOK | AHMET UNAL
EGEMEN UYSAL | MELODI EYLUL KAYIS
ARSLAN BUYUKKAYA | OYA GEKi
0ZGE OZERBEK

iLAYDA ZEYNEP KOKSAL

TANGOR ERTAS grup sefi principal
ZEYNEP ERKAN
TUGBA TAMER TURELI | EBRU TAMER
ELiF NAYMAN | NESLIHAN ERTEN
EZGi SAVASCI | AYDIN 6ZKOK
YUNUS ASILKAN GELiK
GZGUR BASKIN | AYCA AKUNAL
TANAY TOTUK

ARTEMIs Sis BALKIZ
yardimei grup sefi associate principal
MURAT CANGAL | BARIS ULUGINAR
OPAL iPEK BESLIi | EZGi SENTIN
DENiZSU POLAT | YAGMUR TEKiN
EMRE COSKUN AKMAN | MUHSINE

GOKGCEN ERDEM | DERYA DiLAY AKAR

ONUR SENLER
yardimei grup sefi associate principal
ZEYNEP ALNIAGIK ULUTAS
YAZ IRMAK | DOGUS ERGIN
YUSUF CELiK | HAKAN HURKAN SAHIN

SiINEM KARASU | HANDE ULUTAS

HACER 6ZLU
yardimei grup sefi associate principal
AYLiN GINAR | 08UZ UGARCI
TUNCAY iPTES | FATIH EREN
KALELIOGLU | EVREN SEN

iSMAIL SEYITHAN KARABACAK

A. AYCAN SANCAR
grup sefi principal
SONGUL 6ZDEMIR
yardimei grup sefi associate principal
R. ALTAN KALMUKOGLU

SiBEL AYHAN BAYER

KAAN CIiVELEK

yardimci grup sefi associate principal

GULCESU SONMEZ

ORGUN CIVELEK grup sefi principal
FETHi GUNGER | SELIN GUROL

TAHSIN ARSLAN grup sefi principal
YAMAN NURIi iRUN

UTKU UNAL
yardimei grup sefi associate principal
BEKiR GAMCI | SERHAT GALISKAN

ATAY BAGCI

KUMSAL GERMEN | ERDEM DELIBAS
DENiz DisDis

DiNGER OZER grup sefi principal
CAN KIYICI

SARPER KAYNAK

© GULCAN ACAR

CUMHURBA§KANLICVJI SENFONI ORKESTRASI
PRESIDENTIAL SYMPHONY ORCHESTRA

m Diinyanin en kokli sanat kurumlarindan biri olan
Cumhurbagkanligi Senfoni Orkestrasi, 200 yila yaklasan
tarihi icinde, sanat hayatinda higbir kesintiye ugramadan
surekliligini korumug ender sanat kurumlarindan biridir.
Cumbhuriyet’e kadar orkestranin adi “Muzika-i Hiimayun"dur
ve bu asamadaki faaliyetleri saraya 6zeldir. Avusturya-
Macaristan imparatorluk Sarayr’'ndan istanbul’a davet
edilen Giuseppe Donizetti orkestranin sefligine getirilmis,
coksesli muzik kiiltiirii kisa zamanda benimsenmis ve
kurumsallagmistir.

Orkestra 27 Nisan 1924'te Mustafa Kemal Atatiirk’iin emri
ile Ankara’ya tasinmis, yepyeni bir anlayisla, halkin kilttr

ve sanat diizeyini yiikseltmek amaciyla faaliyet gésteren
énci bir sanat kurumu niteligi kazanmistir. Atatiirk’iin yiice
makaminin adini vererek onurlandirdigi orkestra (Riyaseti
Cumbhur Filarmoni Orkestrasi) ayni zamanda Cumhuriyet
tarihinin ilk miizik kurumu olmustur. Buytik Atatiirk’tin
dngordiigu sanat ve muzik ilkeleri 1siginda, coksesli miizik
kilttirunitin gelismesi ve uluslararasi diizeyde en ytiksek
seviyede temsil edilebilmesi amaglanmistir.

19341935 yillarinda 6nce Ahmed Adnan Saygun, sonrasinda
tinlti Alman besteci Paul Hindemith muizik egitimi veren
kurumlarin programlarini olusturmakla gérevlendirilmistir.
Bu dénem Paul Hindemith’in 6nerisi ile Alman Orkestra Sefi
Dr. Ernst Praetorius orkestranin daimi sefligine getirilmistir.
Degerli bir orkestra pedagogu olan Praetorius orkestra
repertuvarini genisletmis ve kurumun sanatsal seviyesini
uluslararasi diizeye tagimistir.

Praetorius’un vefati tizerine 1946 yilinda orkestranin 1. sefligi
gorevine Hasan Ferit Alnar getirilmis, sonrasinda Gotthold
Ephraim Lessing basta olmak iizere orkestrayi pek cok tinlii
orkestra sefi ydnetmistir. Lessing, orkestranin yurtici ve
yurtdisi konserlerinde biiyiik basar saglamis, 6zellikle cagdas
Turk bestecilerinin ilk icralarina nem vermis ve ilk kayitlarini
gerceklestirmistir.

1957 yilindan sonra uluslararasi platformlarda da adini
duyuran Cumhurbaskanhgi Senfoni Orkestrasi basta
Almanya, Avusturya, Bulgaristan, Romanya, Yugoslavya,
italya, Fransa, isvicre, isveg, Norveg, Finlandiya, ispanya,
Polonya, Cek Cumhuriyeti, ingiltere, Macaristan gibi

dnemli Avrupa Ulkeleri olmak tizere, Rusya, Kirgizistan,
Kazakistan, iran, Irak, Katar, Giiney Kore, Japonya, Amerika
Birlesik Devletleri ve Cin Halk Cumhuriyeti gibi bircok

farkh tlkede konserler gerceklestirmis, bu turnelerde aldig
olumlu kriterlerle Tiirkiye Cumhuriyeti’nin kiltiirel varhiginin
tanitilmasinda pay sahibi olmustur.

Cumhurbagkanhg Senfoni Orkestrasi, Louis Fremaux, Lukas
Foss, Walters Susskind, Jiri Belohlavek, Aaron Copland, Jean
Perisson, Vladimir Fedoseyev, Karsten Andersen, Bruno Aprea,
Massimo Pradella, Tadeusz Strugala, Marek Pijarowski, Andris
Poga, Gilbert Varga, Christian Jarvi, Anatol Fistullari, Hermann
Scherhen, George Pehlivanian, Michel Tabachnik, Alexander
Rahbari gibi bircok taninmig sefle calismistir.

Andre Navarra, Yehudi Menuhin, Wilhelm kempff, Joaquin
Rodrigo, Albricht Mayer, Jean Pierre Rampal, Igor Oistrakh,
Leonid Kogan, Raphael Wallfisch, Hagai Shaham, Truls Mark
Viktor Pikayzen, Julian Rachlin, Paul Tortelier, Pierre Fournier,
Valeri Klimov, Grigory Sokolov, Peter Katin, Gary Karr, Stefan
Ruha, Maria Kliegel, Elina Vahala, Robert Cohen, Auréle
Nicolet, Janos Starker, Yuri Bashmet, Valeri Oistrakh, Baiba
Skride, Mintcho Mintchev, Andor Foldes, Alexander Markov,
Johannes Moser, Vaclav Hudecek, Karl Leister, Lothar

Koch, Alirio Diaz, Paul Badura Skoda, Natalia Gutman,
Sarah Chang, Antonio Meneses, Stefan Dohr, Patricia
Kopatchinskaja, Roby Lakatos, Shlomo Mintz, Alexander
Rudin, Maxim Vengerov, Vadim Repin, Angela Gheorghiu,
Jose Carreras gibi taninmig uluslararasi solistler orkestraya
konuk olmusglardir.

Devlet sanatgilarimiz; Suna Kan, Ayla Erduran, Aysegiil
Sarica, idil Biret, Giilay Ugurata, Giilsin Onay, Verda Erman,
Hiiseyin Sermet orkestranin daimi solist sanatcilari olmus
ayni zamanda orkestra; Ayhan Baran, Rusen Giines, Giilsen
Tatu, Guher & Stiher Pekinel, Ferhan & Ferzan Onder, Fazil
Say, Muhiddin Diirrtioglu gibi birgok degerli Tuirk solist
sanatgl ile konserler gergeklestirmistir.

Orkestranin daimi Tiirk sefleri arasinda Hikmet Simsek
(1959), Gurer Aykal (1988), Rengim Gékmen (2007), Erol
Erding (2011), Selman Ada (2014), Rengim Gsékmen (2015)
bulunmaktadir. Orkestranin daimi sefligini 2020—2021 konser
sezonundan itibaren Cemi’i Can Deliorman yapmaktadir.
Cumhurbaskanhig Senfoni Orkestrasi, periyodik konserleri
disinda Ankara'da 2000’den fazla radyo-televizyon, genglik ve
halk konserleri gerceklestirmistir. Cocuklara yonelik agiklamali
egitim konseri ile beraber “Kampiiste Senfonik Aksamlar”
turneleri ile 36 farkli kampiiste on binlerce gence ulagmistir.

PRESIDENTIAL SYMPHONY ORCHESTRA
& GAUTIER CAPUGON

Cumbhuriyet tarihimizin en énemli kazanimlarindan biri olan
Cumhurbaskanhigi Senfoni Orkestrasi, bircok farkl alanda
yuratttigi 6zverili ve basarili calismalarina ayni kararlilikla
devam etmektedir.

m Presidential Symphony Orchestra is one of the oldest
orchestras in the world that has been able to operate without
any interruptions. In 1828, reformist sultan, Mahmud

IT invited Giuseppe Donizetti (brother of the Gaetano
Donizetti) to come to Istanbul from the imperial palace

of Austria-Hungary to lead the band. The band was called
Muzika-i Humayun (the Imperial Band) and it has been
performing solely in the palace.

In 1934 Turkish composer Ahmed Adnan Saygun and a year
after well-known German composer Paul Hindemith were
in charge of organizing the programs of the music schools
in Turkey. At the suggestion of composer Paul Hindemith,
Maestro Dr. Ernst Praetorius was appointed as the new
Music Director and he elevated the orchestra to new artistic
levels.

After the death of Praetorius, the orchestra worked for many
years under the famous conductors like Hasan Ferit Alnar,
Gotthold Ephraim Lessing and many others. Especially
Lessing did not only conduct and record many premiers of
contemporary Turkish music, but he also has created a new
excitement for classical music in the entire community.
Presidential Symphony Orchestra made a name in

the international music scene and performed in many
European countries such as: Germany, Austria, Bulgaria,
Romania, Italy, France, Switzerland, Sweden, Norway,
Finland, Spain, Poland, England, Hungary, Czech Republic,
Yugoslavia, as well as Russia, Iran, Iraq, Lebanon, South
Korea, Japan, USA, China and received positive critics from
the world’s well known cultural centers.

CSO also worked with the world renowned conductors
such as: Louis Fremaux, Lukas Foss, Walters Susskind,

Jiri Belohlavek, Aaron Copland, Jean Perisson, Vladimir
Fedoseyev, Karsten Andersen, Bruno Aprea, Massimo
Pradella, Tadeusz Strugala, Marek Pijarowski, Andris Poga,
Cansug Kahidze, Gilbert Varga, Christian Jarvi, Anatol
Fistullari, Hermann Scherhen, George Pehlivanian, Michel
Tabachnik, Alexander Rahbari.

The orchestra collaborated with notable soloists like Andre
Navarra, Yehudi Menuhin, Wilhelm kempff, Joaquin
Rodrigo, Albricht Mayer, Jean Pierre Rampal, Igor Oistrakh,
Leonid Kogan, Raphael Wallfisch, Hagai Shaham, Truls
Mark, Viktor Pikayzen, Julian Rachlin, Paul Tortelier, Pierre
Fournier, Valeri Klimov, Grigory Sokolov, Peter Katin, Gary
Karr, Stefan Ruha, Maria Kliegel, Elina Vahala, Robert
Cohen, Aurele Nicolet, Janos Starker, Yuri Bashmet, Valeri
Oistrakh, Baiba Skride, Mintcho Mintchev, Andor Foldes,
Alexander Markov, Johannes Moser, Vaclav Hudecek,

Karl Leister, Lothar Koch, Alirio Diaz, Paul Badura Skoda,
Natalia Gutman, Sarah Chang, Antonio Meneses, Stefan
Dohr, Patricia Kopatchinskaja, Roby Lakatos, Shlomo Mintz,
Alexander Rudin, Maxim Vengerov, Vadim Repin, Angela
Gheorghiu, Jose Carreras and many others.
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Well known state artists like Suna Kan, Ayla Erduran,
Aysegiil Sarica, 1dil Biret, Giillay Ugurata, Giilsin Onay, Verda
Erman, Hiiseyin Sermet collaborated with the orchestra
closely, as well as world famous Turkish soloists like Ayhan
Baran, Rugen Giineg, Giilsen Tatu, Gither & Sither Pekinel,
Ferhan & Ferzan Onder, Fazil Say, Muhiddin Diirriioglu.
The orchestra was conducted by permanent Turkish Chief
Conductors such as State Artist Prof. Hikmet Simgek, State
Artist Prof. Giirer Aykal (1988), State Artist Prof. Rengim
Gokmen (2007), Prof. Erol Erding (2011), Selman Ada
(2014). Prof. Rengim Gokmen (2015) has been conducting
the orchestra, since 2020/21 Concert Season Cemi’'i Can
Deliorman is new Music Director and Principal Conductor.
Besides the periodic concerts, the orchestra has given more
than two thousand concerts around every corner of the
country, recorded TV concerts and educational projects for
children, youth and has pioneered to introduce, to diffuse
and to attach music culture in all parts of Turkey.

PROGRAM NOTLARI

Cemal Resit Rey
Enstantaneler (Senfonik izlenimler)

I. Balikgilar Aglan Cekerken
I1. Amaé Dilenci Kadin

I11. Eyiip Giivercinleri

IV. Bos Cami Bir I¢i

V. Bayram

Diin oldugu gibi bugiin de yurticinde ve disinda eserleriyle
éviing kaynagimiz olan Cemal Resit Rey, gercek bir istanbul
bestecisidir. 1973'te Faruk Guiveng’in yazdigi gibi, “istanbul
denilince, aklima &nce Bizans, sonra Fatih, daha sonra da
Cemal Resit Rey gelir” ciimlesi gercegi tiimiiyle yansitir.
Rey’in istanbul tutkusunu yansitan eserlerinin baginda da
1931'de besteledigi Enstantaneler adli orkestra izlenimleri
ya da Fransizca basligiyla Impressions pour Orchestre gelir.
Turkiye'de ancak 1950'de besteci yénetimindeki istanbul
Sehir Orkestrasi tarafindan ¢alinabilen eser, ilk kez Paris’te
12 Subat 1932'de Alfred Cortot yonetimindeki Orchestre de
I'Ecole Normale de Musique de Paris tarafindan seslendirildi.
Orkestrayi yoneten Cortot, eseri Miizikal Fotograflar olarak
tanimlamis; tnlu bir Fransiz muizik elestirmeni de “Bu
eserde birtakim anilar uyandiran, cana yakin ve siir dolu

bslimler var. Bunlarin cogu da en basit araglarla elde ediliyor:

Ozellikle Balikgilar Aglar Cekerken bslimiinde kontrbaslarla
viyolonsellerin kendine 6zgii ritmik deseni, Eyiip Giivercinleri
bslimiinde kanat ¢irpan uirkek disi gtivercinlerin dem
cekercesine yiikselen seslerinin fliitle dylesine zarif bir hafiflik
icinde canlandirilmasi dikkatimi cekti” diye yazmist.

On dakika kadar siiren, ancak daha uzun eserlerden bile

daha cok etkili olmayi basarabilen Enstantaneler, az ve

8z olarak bes kiiciik bslimden olusur: 1. Bslim Balikgilar
Aglan Cekerken'de balikgilar aglar ¢ekerken yorgunluklarini
gidermek icin sarki séyler. Eseri yoneten Cortot'nun Karadeniz
oldugunu icgtidiisuyle sezdigi bu cirpintili denizin sulari

kaynasir; fikirdayarak dékiilen baliklar, aglan dolduran giimiis
taneleridir sanki... 2. B6liim Amad Dilenci Kadin'da ses ta
uzaklardan yankilanir; dilenci kadin monoton (yeknesak) bir
sarki tutturmustur. Agir agir yaklasir. Bir ara durur, dinlenir.
Yine yuriimeye baslar ve sarki sdyleye séyleye uzaklasir. Burada
fagot kesik hamlelerle bu havayi, kadinin bastonunun sesini
de yayl calgilar pizzicato’larla duyurur gibidir... 3. Bslim Eyiip
Giivercinleri'nde, Eyiip Camii’nin avlusundaki giivercinler dem
cekerken, minareden yankilanan ezan sesi de bu ugultuya
karisir. Guivercinler aniden ugusur, havalanir ve yine avluya
konar. Ogle vaktinin sessizligi... 4. Boltim Bos Bir Camii Igi: Sicak
bir yaz giinii... Los bir cami ii... Serinlik ve sessizligin hikim
strdugu bir tenhalik. Bir késeden duyulan bir mirilti, bir dua
sesi kubbelerde yankilanir. Solo piyano igin olan bu bélimii
bizzat Cemal Resit Rey’in calgisi bagina oturarak, biiyiik bir
husu icinde seslendirdigini herhalde istanbullu miizikseverler
hatirlayacaktir... 5. Béliim Bayram: Ortalik toz duman iginde.
Nese ve hareket tasan bir atmosfer. Limonatacinin ¢ingiragi ¢in
¢in &ter. Kalabalik bir bayram yeri muizigi her yani sarar.
(Stire 107)

— iRKiN AKTUZE

Edward Elgar
Viyolonsel Kongertosu, Mi minér, op.85

I. Adagio-Moderato

I1. Lento-Allegro molto

111. Adagio

IV. Allegro-Moderato-Allegro, ma non troppo

Edward Elgar’in en iinlii eserlerinden biri de Viyolonsel
Kongertosu’dur. “Boyutuna ragmen bliyik, iyi ve canl bir eser”
olarak tanimladig kongertosunu Elgar, I. Diinya Savasi’nin
yikimindan ve etkisinden hala kurtulamadigi giinlerde, 1918-

19 yillarinda besteledi: Sussex'te bir kir evine ¢ekilmisti ve
ayrica karisinin hastaligiyla ugrasiyordu. Bu nedenle Londra'da
yazmaya basladigi kongertosunu sonradan “Bir insanin yasama
karsi tavr” olarak tanimlamistir. 1920'de karisinin 8liimiinden
sonra, baska biiyiik eser yazmayan Elgar’in bu déneme ait
bestelerinin hepsinde buruk bir sonbahar havasi sezilir: Besteci,
eserlerinin modasinin gectigine, cagdisi kaldigina giderek
inanmaktadr.

Elgar’in, keman koncgertosundan on yil sonra yazdigi ve Sir
Sidney ile Lady Colvin’e ithaf ettigi kongerto icin, cagin tinlii
viyolonselcisi Felix Salmond (1888-1952) yardimci olmus

ve 26 Ekim 1919’da besteci yénetimindeki Londra Senfoni
Orkestrasi esliginde ilk seslendirilisi de o gergeklestirmis,

ancak eser hig basarili olmamuistir. Ciinkii konserin ikinci
bslimiinde Skryabin’in Poéme de I'Extase’ini ydnetecek olan
Albert Coates’in bencilligi nedeniyle Elgar’in provasi bir saat
kisaltilmisti. Caginda pek ilgi gormeyen, ancak bestecinin
slimiinden yillarca sonra —bu kez de Il. Diinya Savasi'ndan
sonra— Pablo Casals’in repertuvarina almasiyla taninan kongerto,
giinimiizde sik sik konser salonlarinda yer almaktadir.

Bastan sona solo calginin egemenligini duyuran ve yalnizca
ikinci ve tictincli béltimler arasinda ara verilen bu dért bélimli
eserin 1. Bélimii 6nce agir (Adagio) tempoda, 4/4'luk Slciide

viyolonselin uzun ve sogukkanli ama guiclii (forte) girisiyle
baslar. Tutkulu bir kadans biciminde gelisen giristen sonra
thmli (Moderato) tempoda, sakin havadaki ilk tema 9/8'lik
olciide viyola tarafindan, mi majére dénuisen ikinci tema ise
12/8'lik 6lciide klarnet ve fagot tarafindan diyalog seklinde
sunulur.
2. Bsliim (Lento-Allegro molto) énce Siciliano biciminde
4/4’luk slcude, huiziinlii ve agir (Lento) bolmeyle baslar.
Sonra hafif ve kolay orkestra esligiyle canli, cok cabuk (Allegro
molto) tempodaki scherzo gelisir. Solo calg ise tekrarlanan
notalarla seckinlesir. Buna kontrast olusturan kisa ve agirca
(Largamento) lirik b6lme bu canhligi boler.
Si bemol majér tonda, agir (Adagio) tempoda ve 3/8'lik
olciide 60 meziir stiren ¢ok kisa 3. Béliimde bir oda
muzigi kadrosuna dénuisen orkestra agir bir yakarisi
duyurur. Orkestranin yalnizca yayh calgilar, klarnet, fagot
ve kornolardan olustugu bsliimde Elgar’in en dokunakli ve
kisisel anlatimlarindan biri olarak kabul edilen bu ezgiyi bir
trajedi havasinda surdinli solo calgi dile getirir. Tamamlayici
bir kadans bélumii finali baglar.
2/4’liik 8lgiide, pek o kadar cabuk olmayan (Allegro ma
non troppo) tempodaki 4. B6liim, eserin en karigik ve uzun
bslumuduir. Gosterisli stiliyle bakir tifleme calgilar, Elgar’in
olgunluk gagini yansitir gibidir. ilk kez orkestra ile solist gekisir.
Adagio’dan bir bélme, solistin kadansiyla yansirken hiiziinlii
etki artar. Ancak etki daha tam duyulmadan neseli, canh
rondo olusur. Bestecinin usta galgilama teknigi, solo calginin
kendisini ¢ok iyi géstermesine olanak saglar: Orkestra solistle
cok ender birlikte calar; ayrica bir biitiin olarak yorumdan
kaginir. Daha sonra agilis kadansi tekrar duyulur ve canli bir
coda ile kongerto parlak bicimde sona erer. (Stire 29’)

— iRKiN AKTUZE

Antonin DvoFdk
Senfoni no.9, Mi minér, “Yeni Diinyadan”, op.gs5, B178

1. Adagio-Allegro molto

Il. Largo

I11. Scherzo (Molto vivace)
IV. Allegro con fuoco

1892'de liniiniin zirvesinde olan Antonin Dvofék,
Amerika’dan gelen ve maddi bakimdan ¢ok parlak olan

bir 6neriyi geri ceviremeyerek, New Yorklu miiziksever

Mrs. Jeannette Thurber’in National Conservatory adl 6zel
konservatuvarinin yéneticiligini kabul etti.

Yeni Diinya’da Dvofdk'in ilgisini ceken bircok sey yaninda,
onu rahatsiz eden de Amerikalilarin kendi 6z muziklerini
degerlendirmemeleri, Avrupa’ya 6zenmeleriydi. Dvofék ise
dgrencilerine siyahi ve Kizilderili muizigini incelemelerini
éneriyordu. Ug yila yakin Amerika'da kalan ve g. Senfoni’sini
orada besteleyen Dvofdk, bu eserinde Amerikan halk
ezgilerini kullanmadigini, ancak onlarin karakteristik yonlerini
inceleyerek muizikal sekiller olusturdugunu; 6zellikle kendi
dzgiin temalarini cagdas ritim, armoni ve kontrpuan
tekniginin tiim olanaklariyla gelistirip orkestral renklerle
isleyerek senfonisini yarattigini soyler.

PRESIDENTIAL SYMPHONY ORCHESTRA
& GAUTIER CAPUCON

15 Aralik 1893'te Anton Seidl yonetimindeki New York
Filarmoni Orkestrasi tarafindan ilk kez seslendirilen esere
besteci “Yeni Diinyadan izlenimler ve Selamlar” bagligini
vermisti. “Dvofdk eserinde belki siyahi spiritual’lerini veya
Kizilderili ezgilerini kullanmamisti ama, o kadar ustaca ve
otantik calismisti ki Amerikallar bile kendi melodilerini
duyduklarina inaniyorlardi” der miizik yazar David Ewen.
Bu nedenle de eser, NBC sirketinin yaptigi bir dinleyici
anketinde Amerika'da en sevilen senfoni olarak segildi.
2/4’luk 6lgtide ve mi minér tondaki 1. Bsltim'de klasik sonat
formu (ana tema-yan tema-ikinci tema ve gelisimi-tekrar
ve coda) Beethoven veya Brahms'in yaptigi gibi, aynen
uygulanir. 23 mezir stiren agir (Adagio) giris, ana temaya
hazirliktir. Ustaca gelisen diistinceli bir motif, viyolonselde
hafif sesle baslayip fliite geger. Tiim orkestra birden ¢ok giilii
(fortissimo) sekilde girer (Allegro molto). Once kornolarda
parlak bicimde, sonra da klarnet ve fagotlarda ¢inlayan ana
tema sergilenir. Daha sonra fliit ve obualarda yansitilan yan
tema, spiritual’lerin tipik yapi 6zellikleriyle “Swing long,
sweet chariot”a benzeyen, 6zlem dolu bir dans havasidir.
ikinci tema ise fliittin duyurdugu ve sol majér tona kayan bir
Kizilderili ezgisidir.
4/4’luk slcuideki 2. Bsliim, re bemol majér tonda ve agir
(Largo) tempoda baslar. Bu bsliimde, Amerikali sair Henry
W. Longfellow’un bir Kizilderili efsanesini canlandiran
Hiawatha'nin Sarkisi adli siirinden esinlenilmistir: Kizilderili
reis Hiawatha, kétii ruhlar kovmak icin, her yil geng bir
kadini caglayana atarak kurban eder. Minnehaha (Gtilen
Su) kocasina engel olmak icin, kendini ¢caglayana atar ve
parcalanir. O giinden sonra da Minneapolis’teki bu caglayan
onun adini tagimaktadir. Bu hiiziinlii olay, giristeki tifleme
calgilar koralinden sonra ingiliz kornosunun pentatonik
ve acikli ezgisiyle canlandirilir. Dvofék bu bsliime Efsane
basligini vermistir. Bu ezginin diizenlemesi daha sonra Preri
Sarkisi adiyla hafif miizik pargasi olarak tin kazanmustir.
3. Bslum 3/4'ltik 6lciide ve mi minér tonda, ¢ok canh
(Molto vivace) tempoda, tiggen (triangle) ve sert akorlarla
baslayan ilkel vahsilikteki bir scherzo’dur. Dvo¥ak bélimiin
ana temasini, yazmayi tasarladigi Hiawatha Operasi’ndaki
Kizilderili dansi olarak diistinmustii. Bu ¢ilgin dansi vals
seklindeki iki trio, vatana selam yollar gibi, izler: Once
tahta tflemelerle duyurulan melankolik mi majér tondaki
bélme, sonra da canli bir Bohemya dansi. Bu trio bélmesini
Longfellow séyle tanimlar: “Sanki Bohemya'daki bir kir
lokantasina Schubert ile birlikte konuk olduk”.
4. Bslum 4/4’lik ¢l¢iide, neseli ve atesli (Allegro con fuoco)
tempoda ve yine mi minér tondadir. Kisa girisi, trompet ve
kornolarin tutkulu bicimde duyurdugu Yeni Diinya temasi
izler. Bu fanfarli ve ilkel mars temasini klarnet bir Bohemya
ezgisiyle cevaplar; buna fliit ve kemanlarin neseli polkasi
da katilir. Dvofdk burada birinci béliimiin bazi temalarini
kullanmistir: Bu temalar eski ve yeni diinyanin simgeleri
olarak sergilenir. Besteci béylece her iki diinyayla da iliki
icinde kalmayi dustinur gibidir. (Suire 45')

— iRKiN AKTUZE
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“EY GUZEL ISTANBUL, BENIM SEVGILi YARIM”

istanbul Semt Sarkilan
Songs from Istanbul

DILEK TURKAN solist soloist
iBRAHIM SUAT ERBAY solist soloist
OZATA AYAN tambur

METE ASLAN ud oud

DERYA TURKAN istanbul kemencesi & sef Istanbul kemenche & conductor

DEVRIM EKiz kanun qanun
VOLKAN ERTEN viyolonsel cello
SERDAR BisiREN vurmali calgilar percussions

13.06.2022
PT MO 20.00

Sakip Sabanci Miizesi, Fistikli Teras

Sakip Sabanct Museum, Fistikli Terrace

Tiryaki (Petros Pelopponnesios)
Nihavend Pesrev

Yesari Asim Arsoy

Nihavend Sarki: Sonbahar bir genc kizla Hisarlar'da
gecirdim

(Giifte: Bestekdrindir)

Eyyubi Mustafa Sunar

Nihavend Sarki: Gel seninle Marmara'ya pupa
yelken agalim

(Giifte: Ldedri)

Ahmet Yekta Madran

Nihavend Sark:: Bir ipek garsafa islendi gonul /
Yeniden Sisli’de sislendi gondl

(Giifte: Aka Giindiiz)

Misirli ibrahim Efendi

Kadri Sengalar

Nihavend Sarki: Ey giizel istanbul benim sevgili
yarim /

Guzelligin aksetmis Bogaz'in sularina

(Giifte: Vecdi Bingél)

Nuri Halil Poyraz
Nihavend Sarki: Camlica yolunda
(Giifte: Laedri)

Féiz Kapanci
Nihavend Sarki: Gel glizelim Camlica’ya bu gece
(Giifte: Laedri)

ARA INTERVAL

Cevdet Cagla
Acemkiirdi Saz Semai

Nihavend Sarki: Semalardan giines hala inmiyor /.../ Arif Sami Toker

Ada sensiz yliregime hig sinmiyor
(Giifte: Ahmet Refik)

Miinir Nurettin Selguk

Nihavend Sarki: Yok baska yerin |Gtfu ne yazdan ne
de kistan /

Bir tath huzur almaya geldik Kalamis'tan

(Giifte: Behget Kemal Caglar)

Refik Fersan

Nihavend Sarki: Begendim bigcimin her yerin mini
mini /

Dudaklarim ismini / Aniyor ah Kadikaylu

(Giifte: Laedri)

Acemasiran Sarki: Gam c¢ekme giizel n'olsa baharin
sonu yazdir
(Giifte: Faruk Nafiz Camlibel)

Yesari Asim Arsoy
Kurdilihicazkar Sarki: Bir Harbiyeli Camlica'da
génlumi cald

Muzaffer ilkar

Kurdilihicazkar Sarki: Camlar arasindan suiziliirken
mehtab neydi o aksam Adalar

(Giifte: Bestekdrindir)

PERFORMANCE
SPONSOR

usiklar

THE KIND

COLLABORATION OF

SaBANCI
nnnnnnnnnnn

S | S | M SAKIP
| | SABANCI

MOZESi

DEGERLI iSBIRLIGIYLE
ACKNOWLEDGING

Ldvtaci Hristo Aga (Hristdki Kiryazis)

Kirdilihicazkar Sarki: Gidelim Goksu'ya bir alem-i b
eyleyelim

(Giifte: Yahya Kemal)

Mesut Cemil

Hicaz Sarki: Martilar dh eder cirparlar kanat /.../
Gériinsiin karsidan istanbul sehri

(Giifte: Nazim Hikmet Ran)

Aldeddin Yavasca
Hicaz Sarki: Bogazici sen goniiller yatag
(Giifte: Bestekdrindir)

Karagéz ve istanbul Tiirkiileri

Dugah Sarki: Aksaray’dan gevirdiler yolumu
Huseyni Sarki: Balat kapisindan girdim igeri
Ussak Turki: Istanbul’dan Uskiidar’a yol gider
Tahir Turku: Deve yuiksek atamadim urgani
Karcigar Turku: Zumrit gibi yesillenmis

Anonim

Cargah Sirto

Ara dahil yaklasik 110’ siirer. Lasts app. 110’ with interval.

T~
i >

DIiLEK TURKAN

= 1978'de Balikesir'de diinyaya gelen Dilek Tiirkan; kiigtik
yasta muzige ilgi duydu ve ilk muzik calismalarina Balikesir
Halk Egitim Merkezi’nde basladi. 1994 yilinda iTU Turk
Musikisi Devlet Konservatuvari Ses Egitimi Bolumu'nii
kazandi ve 6grenimi boyunca Prof. Dr. Aldeddin Yavasca ve
Tilin Korman ile repertuvar, Giiher Giiney ve Fersan Basaka
ile san, Fatma Gokdel, Sehnaz Ugurel ile nazariyat calist;
1999 yilinda bslim ikincisi olarak mezun oldu.

1995'te TRT istanbul Radyosu’na “istisna akitli ses sanatcisi”
olarak kabul edildi ve miizik kariyerine adim atti. istanbul
ve Ankara radyolarinda, televizyon ve radyo programlarinda
olmak tizere cesitli konserlerde solist ve korist olarak gérev

“EY GUZEL iSTANBUL, BENiM SEVGiLi YARIiM”
SONGS FROM ISTANBUL

aldi. 1999'da TRT'de gérev olarak yaptigi ses sanatciligi yani
sira muzik egitmenligine de baslad.

2002’'de Sezen Aksu ile Tiirkiye Sarkilan projesinde Enderun
Grubu’nda solist olarak yer aldi. Efes Antik Tiyatro ve
yurtdisinda verdikleri konserler buytik ilgiyle karsilandi.
2012 de bu calisma imaj plak sirketi etiketi ile DVD olarak
miizikseverlerle bulustu. 2003’ten itibaren TRT'de program
yapimcisi olarak ¢alismaya baslad.

Kudsi Erguner’in kurdugu istanbul Hanimlari grubu ile
Hollanda, Belcika ve Fransa'da konserler verdi. 2004'te
Sultan’s Minstrels grubu ile “Yahudi Kiiltiirii Avrupa Guni”
miinasebeti ile diizenlenen gecede Osmanli dénemi Yahudi
bestecilerin eserlerini seslendirdi. Hollanda’da Akdeniz
Festivali’nde verdigi konser Hollanda Devlet Radyosu’'nda
yayinlandi. Yarkin Ritim Grubu’nun Kervansaray projesi ile
Hollanda ve Belgika’da uzun bir turneye katildi ve bu projede
cesitli dillerde sarkilar seslendirdi.

Tiirk muzigini modern ve kendine has tarzi ile seslendirmek
isteyen Dilek Tiirkan; incesaz grubunun Mazi Kalbimde ve
Kalbimdeki Deniz isimli albiimlerinde solist olarak yer aldi.
2005 yilinda kurulan Cemal Resit Rey istanbul Tirk Muzigi
Toplulugu’nda ses sanatgisi olarak gesitli konserler verdi.
Uzun bir arastirma déneminden sonra Tirk miiziginin
Cumhuriyet tarihine ait olan modern tarzda yazilmis
eserlerinden olusan renkli bir repertuvar ile ilk solo
albumiine hazirlandi. Yayli dértlii, piyano, kontrbas ve
klarnetten olusan orkestrayla Cemal Resit Rey'de verdigi solo
konser, 2011 yilinda KALAN Muzik'ten Ask Meysimi adi ile
yayimlandi.

2010 Istanbul Avrupa Kiiltiir Bagkenti’nin resmi acili
programinda sanat yénetmenligini Yekta Kara’nin yaptigi
istanbul Biyusii adli gosteride; yiiz kisilik istanbul Devlet
Senfoni Orkestrasi ile tangolara ses verdi. Klasik Tiirk
miizigi egitimi alan fakat Turk muizigini her tiir miizik
alaninda seslendirme arzusunda olan Dilek Tiirkan; bu kez
de bir caz albiimtinde yer aldi. Baki Duyarlar’in Kemenjazz
isimli albimiinde sarkilar séyledi ve albiim Tuirkiye Muizik
Odiilleri’ne aday gésterildi. Timur Selcuk yénetimindeki
Maniristanbul adli konserde; Miinir Nurettin Selcuk’un iki
eserini Senfoni Orkestrasi ile seslendirdi.

incesaz grubu ile Berlin Filarmoni'de verdikleri konser
disinda, Turkiye'de de Yollar isimli calisma ile birgok
orkestrada solist olarak yer aldi. Bunlardan bazilari; Ender
Sakpinar yénetimindeki Eskisehir Biiytiksehir Belediye,
Fahrettin Kerimov yénetimindeki Bursa Devlet, Friedemann
Riehle ydnetiminde istanbul Devlet, ibrahim Yazici
yénetiminde izmir Devlet ve Hakan Sensoy yénetiminde
Bursa Devlet Senfoni Orkestralari ile verilen konserlerdir.
2013'te ddnemin Cumhurbaskani Abdullah Giil

ve Hayriinnisa Gul’tin Portekiz’e yaptiklari resmi
ziyaretlerinde, Palacio Foz'da verilen resepsiyonda; Portekiz
Cumbhurbagkani Anibal Cavaco Silva ve esi Maria Cavaco
Silva onuruna solo konser verdi. 2015 yilinda ikinci solo
albiimii Suya Séyledim, Sony miizik tarafindan yayimlandi.
Bu albiim itunes’da en iyi Turk muizigi alblimi secilmistir.
Sanatgl, yurtici ve yurtdisinda gesitli konserler vermeye
devam etmektedir.
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® Born in 1978 in Balikesir, Dilek Tiirkan showed early
interest in music and started her first studies at the
Balikesir Public Community Center. She entered the ITU
Turkish Music State Conservatory Vocal Department and
worked repertory under Prof Aldeddin Yavasgca and Tiilin
Korman, singing with Giiher Giiney and Fergan Bagaka and
theory with Fatma Gékdel and Sehnaz Ugurel graduating as
the second-best student of the department in 1999.

Her career started when she was accepted to the TRT
(Turkish Broadcasting Corporation) Istanbul Radio in
1995 and took part as soloist and chorist in Istanbul and
Ankara Radios as well as television and radio programs
and various concerts. She started working as an instructor
at TRT in 1999.

In 2002, Tiirkan participated in Turkey’s leading musician
Sezen Aksu’s Songs of Turkey project as a soloist of the
Enderun Group; their concerts at the Ephesus Antique
Theater and abroad received critical acclaim and the
project was published as a DVD in 2012 by imaj. In 2003,
she started working as a producer at TRT.

She appeared in concerts in the Netherlands, Belgium and
France as a member of the ensemble Istanbul Hanimlari
(Ladies of Istanbul) founded by Kudsi Erguner. Together
with the ensemble Sultan’s Minstrels, she performed
works of Jewish composers of the Ottoman era at a night
organized on the occasion of ‘European Day of Jewish
Culture’. Her concert at the Mediterranean Festival in the
Netherlands was broadcast at the Dutch State Radio. She
joined a long tour in the Netherlands and Belgium with
Yarkin Rhythm Group’s project Kervansaray (Caravanserai)
and performed songs in various languages.

Always interested in performing Turkish music with a
modern approach and with her own style, she appeared as
a soloist on Incesaz ensemble’s albums Mazi Kalbimde and
Kalbimdeki Deniz. She also appeared in several concerts

as a singer of the Cemal Regit Rey Istanbul Turkish Music
Ensemble founded in 2005.

After a long period of research, she started working on her
first solo album comprising a colorful repertoire of Turkish
music written in the Republican Era. Her solo concert at the
Cemal Resit Rey Concert Hall with an ensemble of a string
quartet, a piano, a double-bass and a clarinet was published
by Kalan Miizik under the title Ask Mevsimi.

She performed tangos with the Istanbul State Symphony
Orchestra at the show titled ‘Magic of Istanbul’ art-
directed by Yekta Kara that was included in the official
inauguration ceremony of the 2010 Istanbul European
Capital of Culture event. Though classically trained,

Dilek Tiirkan has always been interested in performing
Turkish music in different styles and took part as a

singer in Baki Duyarlar’s jazz album project Kemenjazz,
which was a runner-up for the Turkish Music Awards.

She also performed two songs of Miinir Nurettin Selguk
accompanied by a symphony orchestra at the concert
Miiniristanbul conducted by Timur Selguk.

Various concert projects she took part in include a
performance with the ensemble incesaz at Philharmonie,

Berlin as well as concerts titled ‘Yollar’ (Roads) with the
Eskisehir Metropolitan Municipality Orchestra under Ender
Sakpinar, Bursa State Symphony under Fahrettin Kerimov,
Istanbul State Symphony Orchestra under Friedemann
Riehle, Izmir State Symphony Orchestra under {brahim
Yazict and Bursa State Symphony Orchestra under Hakan
Sensoy.

iBRAHiIM SUAT ERBAY

m Turk sanat miizigi ses sanatgisi, neyzen. 1987'de Ankara’da
dogdu, 2011'de Afyon Kocatepe Universitesi Devlet
Konservatuvari Ses Egitimi Bélimii'nden dereceyle mezun
oldu.

Onemli bir aile buyligii olan; hattat, hafiz ve neyzen Yusuf
Tavasli’'nin yénlendirmesiyle, yedi yasindayken neyzen Niyazi
Sayin Ekoliiniin temsilcilerinden Omer Erdogdular’in ney
talebesi oldu. Daha sonra yine ayni ekoliin temsilcilerinden
Yavuz Akalin ve Sadreddin Oz¢imi’den feyiz ald.
Konservatuvar yillarinda ise Omer Bildik ile ney egitimine
devam etti.

Ses sanatciligi ile ilgili olarak Muinir Nurettin Selcuk, Prof.
Dr. Aldeddin Yavasca, Bekir Sidki Sezgin ve Kéni Karaca

gibi Tiirk muziginin 6nde gelen hanendelerini 6rnek aldi.
Eserlere, onlarin icrasini 6rnekleme metoduyla calisti. Bu
egitimine konservatuvardaki hocalari Bekir Sidki Sezgin'in
talebelerinden M. Sadreddin Oz¢imi nezaret etti.
Cumbhurbagkanhg Devlet Klasik Tiirk Mzigi Korosu’nda
surdirdigu ses sanatciligi gérevinden ayrilarak, TRT’nin 2015
yilinda agmis oldugu “yetismis sanatgi” sinavina girdi. Sinavi
kazanarak, burada ses sanatgisi olarak gérev yapmaya baglad.
Cesitli albim ve CD caligmalarinda solist olarak yer ald.

2020 yili Mart-Nisan aylari arasinda Kltiir ve Turizm
Bakanlig, istanbul Biiyiiksehir Belediyesi ve TRT'nin
katkilariyla diizenlenen 27. istanbul Tiirk Miizigi Festivali’nde
“2020 Tuirk Muzigi Erkek Solisti” odiltine layik gortldi.

-

ibrahim Suat Erbay, TRT istanbul Radyosu Ses Sanatcis!
olarak musiki kariyerini stirdirmekte olup, yurtici ve
yurtdisi bircok etkinlige katilarak Tiirk muziginin kitlelerle
paylasiimasina katkilarda bulunmaya devam etmektedir.

m Turkish classical music performer and nay player
Ibrahim Suat Erbay was born in 1987 in Ankara. He was
graduated from the Afyon Kocatepe University State
Conservatory’s Vocal Training Department in 2011 with
distinction.

At the age of seven, he started playing the nay as a pupil of
Omer Erdogdular, one of the representatives of nay master
Niyazi Sayin School, with the guidance of Yusuf Tavasl,

a senior family member as well as a calligrapher, hafiz

and nay player. He later continued his studies with Yavuz
Akalin and Sadreddin Ozi¢imi, both members of Niyazi
Sayin School, and furthered his studies under Omer Bildik
at the conservatory.

As a vocal performer, he followed the footsteps of leading
figures of Turkish music such as Miinir Nurettin Selcuk,
Prof. Dr. Alieddin Yavagca, Bekir Sidk: Sezgin and Kéni
Karaca working on pieces by sampling their performances,
which process was overseen by his instructor at the
conservatory Sadreddin Oz¢imi, one of Bekir Sitki Sezgin’s
pupils.

In 2015, the relinquished his position at the Presidential
State Turkish Music Choir where he was a vocal performer
and entered TRT’s (Turkish Broadcasting Corporation) for
the status of ‘educated artist’ exam and started working
there as a singer. He also took part in various album and
CD projects as a soloist.

He won the ‘2020 Male Soloist of Turkish Music’ award

at the 2™ Istanbul Turkish Music Festival held in April-
March 2020 with the contribution of the Ministry of
Culture and Tourism, Istanbul Metropolitan Municipality
and TRT. Currently a member of TRT Istanbul Radio as

a singer, Ibrahim Suat Erbay also contributes to sharing
Turkish music with a wider audience by partaking in many
events in Turkey and abroad.

OZATA AYAN

m Ankara'da dogdu. 1993'te ITU Turk Musikisi Devlet
Konservatuvari’ni “Enstriimantasyon Agisindan Tanbur” isimli
bitirme teziyle, 1995'te iTU Sosyal Bilimler Fakiiltesi’ndeki
yuksek lisansini “Gilzar-1 Musiki'nin Transkripsiyonu ve
Bilimsel Analizi” baslikli teziyle tamamladi.

Tanbur egitimini Abdi Coskun ve Hakan Talu’dan, nazariyat
egitimini Yavuz Oziistiin, Cahit Atasoy, Tulin Yakarcelik,
Nurten Erpek’ten; makam uygulama egitimini Abdi Coskun,
Bekir Sidki Sezgin, Alaeddin Yavasca, Selahattin icli ve Ruhi
Ayangil’den, Bati muizigi egitimini ise Demirhan Altug ve Ali
Eral’dan aldi.

Tanburi Cemil Bey, izzettin Okte, Necdet Yasar ve Erciimend
Batanay'in Usluplarini inceledi. Ogrenciligi déneminde Tiirk
muzigi ses sistemi ile ilgili caligmalar yapti ve yeni bir ses
sistemine gore perdeleri baglanmis tanburla érneklemeler

“EY GUZEL iSTANBUL, BENiM SEVGiLi YARIiM”
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yapti. Ayangil Orkestra ve Korosu (1989—2001), istanbul
Radyosu (1990-1992), Kiltiir Bakanligi istanbul Tarihi Tuirk
Muzigi Toplulugu’'nda (1991'den bu yana) calisti.
Ogrenciligi dsneminden baglamak tizere Aldeddin Yavasca,
inci Cayirl, Yildinm Giirses, Ahmet Ozhan ve Miinip Utand:
gibi pek cok degerli sanatciya tanbur ve lavta ile eslik etti.

istanbul 2010 Avrupa Kiltur Baskenti etkinlikleri kapsaminda
Timur Selcuk yénetimindeki Miiniristanbul konserinde gérev
aldi. Birgok tiyatro, film ve dizi muziklerinde, ¢ok sayida Tiirk
miizigi alblimiinde, bircok orkestra ve ézel topluluklar iginde
ve TV programlarinda tanbur, lavta, seshane, sankopuz, yayh
tanbur ve rebab caldi.

Mensubu oldugu Tarihi Tiirk Miizigi Toplulugu’nun CD’lerinin
grafik tasarimlarini, konserlerdeki barkovizyonlari, afis ve el
programlarini hazirladi. Bircok konser projesine; olusumundan
sonuglandirimasina kadar katkida bulundu. 10’a yakin kitabin
grafik tasarim, dizgi veya editérligiinii yapti. Cok sayida
konserin barkovizyonunu hazirladi ve metin yazarligini yapti.
nevzatatlig.com sitesindeki eserlerin indeksini hazirladi.

Tirk muzigi degistirme isaretlerini iceren bir yazi tipi olusturdu
ve gevresindeki miizisyenlerle paylasti. Bu sekilde yiizlerce
eseri notaya aldi ve binlerce eserin yeniden yazilmasina da
katkida bulundu. Saadet Giildas'in Arsivindeki Mdsiki Sohbetleri
isimli kitabi yayina hazirladi ve Kubbealti Akademisi Kiiltiir ve
Sanat Vakfi'ndan 2020 yilinda yayimlandi.

Klasik kemence sanatgisi Yasemin Sehnaz Ayan ile evli olup,
Kerem ve Tarik isminde iki cocuk babasidir. Halen Kiilttir ve
Turizm Bakanhg istanbul Tarihi Tiirk Miizigi Toplulugu’ndaki
gdrevini siirdiirmekte ve tanbur, lavta, rebab, yayli tanbur ve
nazariyat dersleri vererek musiki kiiltiirtini gelecek nesillere
aktarmaya calismaktadir.

= Born in Ankara, Ozata Ayan completed his BA in ITU
Turkish Music State Conservatory with his thesis ‘Tanbur
in Respect of Instrumentation’ and MA at the ITU Social
Sciences Faculty with the thesis “Transcription and
Scientific Analysis of Giilzdr-1 Musiki'.

He studied tanbur under Abdi Cogkun and Hakan Talu,
theory under Yavuz Oziistiin, Cahit Atasoy, Tiilin Yakarcelik,
Nurten Erpek, magam under Abdi Cogkun, Bekir Sidk:
Sezgin, Aldeddin Yavagca, Selahattin icli and Ruhi Ayangil,
Western music under Demirhan Altug and Ali Eral. He
analyzed the styles of Tanburi Cemil Bey, izzettin Okte,
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Necdet Yagar and Erciimend Batanay. During his pupilage,
he worked on the sound systems of Turkish music and
realized samplings with pitched tanbur according to a new
sound system. He performed with the Ayangil Orchestra
and Choir (1989—2001), Istanbul Radio (1990-1992),
Ministry of Culture Istanbul State Historical Turkish Music
Ensemble (since 1991).

Starting from his years at the university, Ayan had the
privilege of accompanying many leading artists such as
Alaeddin Yavagca, inci Gayirli, Yildinm Giirses, Ahmet
Ozhan and Miinip Utand1 with tanbur and lute. As part

of Istanbul 2010 European Capital of Culture events, he
participated at the Miiniristanbul concert conducted by
Timur Selcuk. He further took part as a player of tanbur,
lute, seshane, sankopuz, spring tanbur and rebab in many
theater, film and TV drama soundtracks, Turkish music
recordings, with many orchestras and ensembles and at
TV programs. He participated in the realization of many
concert projects from the start to the end.

Ayan also actively carried out the graphic design of the
State Historical Turkish Music Ensemble’s CDs, as well as
the motion graphics, posters and program booklets of their
concerts. He worked as the designer, editor or typesetter of
around 10 books, prepared the index of works for the www.
nezatatlig.com website.

He designed a typeface for the signatures in Turkish music
and shared it with other musicians which helped him
complete notation of hundreds of works and contribute to
thousands to be rewritten. He prepared the book Saadet
Giildasin Arsivindeki Misiki Sohbetleri [Music Talks in

Saat Giildag’s Archive] which was published by Kubbealt:
Culture and Arts Foundation in 2020.

Ozata Ayan is married to classical kemancha player
Yasemin Sehnaz Ayan and they have two sons named
Kerem and Tarik. He is still a member of the Ministry of
Culture Istanbul State Historical Turkish Music Ensemble
and works tirelessly to transfer the music culture of Turkey
to the next generation tutoring his pupils on tanbur, lute,
spring tanbur and theory.

METE ASLAN

m izmit'te dogdu; ilkokul, ortaokul ve liseyi burada
tamamladi. 1992 yilinda izmit Belediye Konservatuvar’'nin
ud béltimune girdi ve 1996 yilinda birinci olarak mezun
oldu. 1997 yilinda Ege Universitesi Devlet Tiirk Musikisi
Konservatuvarr’ni kazandi ve bir yil boyunca egitim gérdu.
1998 yilinda iTU Tiirk Musikisi Devlet Konservatuvar’nin
Kompozisyon Bélimu’niin actig sinavlar kazanarak
egitimine burada devam etti.

Sahin Ecevit, Mehmet Emin Bitmez ve Prof. Mutlu Torun ile
ud, Yavuz Ozistun, Prof. Mutlu Torun, Prof. Dr. Selahattin
icli, Prof. Emin Sabitoglu ve Faris Akarsu ile kompozisyon,
Dr. Nail Yavuzoglu ile armoni calisti. Prof. Dr. Aldeddin
Yavasca, Prof. Mutlu Torun ve Prof. Erol Deran ile Yiiksek
Lisans ve Sanatta yeterlik sinifinda ¢alisti. 2000 yilinda
izmit Belediye Konservatuvar’'nda ud ve Tiirk muzigi solfej

© KALAN MUZiKk

Sgretmeni olarak géreve bagladi. Ayni zamanda cesitli
sanatcilarin kaset, CD ve sahne ¢alismalarina ud sanatgisi
olarak eslik etti.

Yurtiginde katildigi konser ve festivallerin yani sira; Almanya,
Fransa, Belgika, Liksemburg, Hollanda, Makedonya, Portekiz,
ingiltere, Cezayir, Tunus, Nepal, Uganda, Misir, Bulgaristan,
Japonya, Birlesik Arap Emirlikleri, Kuveyt, Azerbaycan ve
Kolombiya'da cesitli festival ve konserlere katildi. André Rieu-
Johann Strauss Orkestrasi, Ayangil Tiirk Miizigi Orkestra

ve Korosu, BBC Senfoni Orkestrasi ve Berlin Radyo Senfoni
Orkestrast’yla ¢oksesli calismalarda bulundu. Kudsi Erguner
Ensemble, André Rieu, Ricardo Moyano ve Sirin Pancaroglu ile
yurtici ve yurtdisinda konser ¢alismalarini devam etmektedir.
2011 yilinda Ud Alistirmalari ve 2018 yilinda yayimlanan Ud
icin Makam Dizileri adli iki kitabi Pan Yayincilik tarafindan
okuyucuya sunuldu. Hali¢ Universitesi’nde ud ve lavta,
istanbul Teknik Universitesi’nde ud ve dogaclama yéntemleri,
Medipol Universitesi’nde ud dersleri verdi.

Konservatorium Fiir Tuirkische Musik Berlin (Berlin Tiirk
Muizigi Konservatuvari) Egitim Komisyonu tiyesi olup,
derslere ve seminerlere devam etmektedir. Ricardo Moyano
ile yaptig1 Tachuri isimli albiim Paris’te Stella Polaris imzasi
ile 2019 yilinda dinleyiciye sunuldu. Kendi bestelerinden
olusan istanbul Lavtasi isimli albiimii ise CK Production
aracih@ ile 2020 yilinda yayimlandi. KALAN Miizik tarafindan
2021 yilinda Tel Boyunca isimli albiimii dinleyici ile bulustu.
Ayrica 2020 yilinda yayimlanmus bir istanbul Lavtasi Metodu
adli bir kitabi bulunmaktadir.

m Mete Aslan was born in [zmit, Turkey. After graduating
as valedictorian of the Izmit Municipality Conservatory, oud
department, he studied at Ege University, Turkish Music
State Conservatory for a year in 1997 and continued his
education at Istanbul Technical University, Turkish Music
State Conservatory, Composition Department. He has
studied oud with Sahin Ecevit, Mehmet Emin Bitmez and
Prof. Mutlu Torun, composition with Yavuz Oziistiin, Prof.
Mutlu Torun, Prof. Selahattin i¢li, Prof. Emin Sabitoglu
and Faris Akarsu, and harmony with Dr. Nail Yavuzoglu,
and has also attended the graduate level classes of Prof.
Aldeddin Yavasca, Prof. Mutlu Torun and Prof Erol Deran.
Aslan started teaching oud and Turkish Music at the

[zmit State Conservatory in 2000. As an oudist, he has
accompanied many musicians for their album records and
stage performances.

Mete Aslan has performed at numerous festivals and
concerts in Turkey and in many countries around the
world, including Germany, France, Belgium, Luxembourg,
Netherlands, Macedonia, Portugal, UK, Algeria, Tunisia,
Nepal, Uganda, Egypt, Bulgaria, Japan, United Arab
Emirates, Kuwait, Azerbaijan, and Colombia. He has played
in polyphonic music ensembles with the André Rieu and
Johann Strauss Orchestra, Ayangil Turkish Music Orchestra
and Chorus, BBC Symphony Orchestra, and Berlin Radio
Symphonic Orchestra. Aslan continues to tour in Turkey
and abroad with Kudsi Erguner Ensemble, André Rieu,
Ricardo Moyano, and Sirin Pancaroglu.

His books, Ud Aligtirmalari [Oud Etudes] and Ud igin
Makam Dizileri [Magam Scales for Oud] have been
published by Pan Yayincilik in 2011 and 2018, respectively.
Aslan has taught oud and lute classes at Hali¢ University,
oud and improvisation at Istanbul Technical University, and
oud at Medipol University.

Mete Aslan is a member of the education commission

at BTMK (Konservatorium Fiir Tiirkische Musik Berlin)
where he continues to give lectures. His 2019 album with
guitarist Ricardo Moyano, Tachuri, was released in Paris by
the record label Stella Polaris. Istanbul Lavtas, an album
consisting of his original compositions, was released by

CK Production in 2020. His 2021 album, Tel Boyunca, was
released by KALAN Music. Mete Aslan is also the author of
the book Istanbul Lavtas1 Metodu [Istanbul Lute Method],
published in 2020.

DERYA TURKAN

m 1973 yilinda istanbul'da dogan sanatgi; 1984 yilinda
istanbul Teknik Universitesi Turk Muizigi Devlet
Konservatuvari, Calgr Egitimi Bélimu’ne girdi. On yil stiren
konservatuvar egitimi boyunca ihsan Ozgen’le kemenge
calisti ve 1994 yilinda mezun oldu. 1991 yilinda TRT istanbul
Radyosu’na saz sanatgisi olarak girdi.

1992 yilindan bu yana Kudsi Erguner grubu ile Avrupa’nin
bircok tilkesi basta olmak tizere, diinyanin pek ¢cok yerinde
konserlere ve Kudsi Erguner’in albiim projelerine katildi

ve yine Kudsi Erguner’le Fransa'da kayitlari yapilan ve
yayimlanan Chemins adli bir albiim yapti. 1996 yilinda Fransa
Cumhurbasgkani tarafindan Paris Sorbonne Universitesi'nde
diizenlenen tnlii keman sanatgisi Sir Yehudi Menuhin’in 8o.
yas glini konserine Kudsi Erguner’le beraber katild.
Amerika'da bir¢ok tiniversitede, 6zellikle San Francisco

ve Santa Cruz; Sehvar Besiroglu ve Feridun Ozgéren ile
beraber Harvard Universitesiyle Massachusetts Teknoloji
Enstitiisi'nde ve New England Konservatuvari'nda agiklamali
konserlere, seminerlere ve derslere katildi.

1997 yilinda Yunan kemence sanatgisi Sokratis Sinopoulos

ile beraber istanbul’dan Mektup albiimii, Amerika’da Golden
Horn plak sirketinden ve tanburi Murat Aydemir ile birlikte
yaptiklari klasik saz eserlerinden olusan Ahenk Voliim/1 (1997)

“EY GUZEL iSTANBUL, BENiM SEVGiLi YARIiM”
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ve Ahenk Voliim/2 (2006) ABD'de Golden Horn, Tiirkiye'de
KALAN Miizik tarafindan, ayrica 2001 yilinda Ermeni duduk
sanatgisi Civan Gasparyan ve Erkan Ogur’la beraber yaptiklari
Fuad, Erkan Ogur ile Dokunmak, 2006 yilinda Renaud Garcia-
Fons ve Ugur Isik'in misafir olarak katildiklar Minstrel’s Era
adli albiimii yayimlandi. Bu albiim tizerine Songlines ve The

Strad dergilerinde cok 6nemli elestiriler yazildi. Ayrica kurdugu
trio ile Berlin Filarmoni, Essen Filarmoni, Utrecht Vredenburg,
Amsterdam Concertgebouw, Ljubljana Druga Godba Festivali,
Madrid ve Zaragoza'da konserler diizenledi.

2010 yilinda Renaud Garcia-Fons ile diiet yaptiklari Silk Moon
Duet isimli alblimii Fransa'da yayinlandi. Howard Griffiths ve
Sir Simon Rattle’nin sefligini yaptigi Alman Cumhurbagkanhg
Genglik Senfoni Orkestrasi ile solist olarak turne yapti. 2004
yilindan bu yana Ross Daly’nin Grit'teki Labyrinth Musical
Workshop adli okulunda kemenge semineri vermektedir.

Jordi Savall’in Orient-Occident, La Sublime Porte ve Mare
Nostrum isimli albiimlerine katildi; Hespérion grubu ile
bircok konser yapti. 2012 yilinda, yénetmenligini Ben
Affleck’in ve 6zgiin miiziklerini Alexandre Desplat’in yaptig
Operasyon: Argo adli filmin miiziklerini icra etti. Ara Giiler’in
hayatini konu alan istanbul’un Gézii ve Sevan Bigakgr'nin
hayatini konu alan Sevan the Craftsman ile Abdiilhamit isimli
belgesellerin orijinal miiziklerini yapti. 2015'te Itri Miizik
Odiilleri Yilin Saz Sanatgisi segildi.

2018'den beri, Suna ve inan Kirag Vakfi istanbul Arastirmalar
Enstitiisi’nde; Istanbul ve Muzik Birimi'nin koordinatérlugtini
yapmaktadir. Gregory Colbert’in yeni film projesinde yer alan
sanatgl, Venetian Republic sergisi kapsaminda Carnegie
Hall’'un 6zel davetlisi olarak Ahmet Erdogdular ile konser verdi.
Tiirkan'in Jordi, Jordi Savall, Renaud Garcia-Fons, Vincent
Ségal, Ross Daly, Enver izmailov, Alim Qasimov, Erkan Ogur,
Kayhan Kalhor, Ballaké Sissoko ve Jon Balke gibi miizisyenlerle
proje ve konserleri devam ediyor.

= Born in 1973 in Istanbul. Derya Tiirkan studied kemenche
with Thsan Ozgen in Istanbul Technical University
Conservatory between 1984 and 1994. He performed as a
guest artist with the Istanbul State Classical Turkish Music
Ensemble between 1990 and 1997, under the guidance

of the general artistic director Prof. Necdet Yasar. Tiirkan
entered the TRT Istanbul Radio in 1991 and became a S
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permanent artist there in 2000 and got the chance to
collaborate with respectable masters.

He has performed with the famous Kudsi Erguner
Ensemble in many countries since 1992. He recorded the
album Chemins with Kudsi Erguner in France. Attended
the 8oth birthday concert of the violin player Sir Yehudi
Menuhin with Erguner, which was organized by the
President of France, in Sorbonne University in 1996.
Tiirkan attended seminars, workshops and gave lectures

in many universities including San Francisco, Santa Cruz,
Harvard, MIT and New England.

He recorded the album Letter from Istanbul in 1997 and
Letter from Istanbul Volume 2 in 2018 with the skilful Greek
kemenche player Sokratis Sinopoulos. Golden Horn Label
Company and KALAN Music released the album in US. He
recorded with Renaud Garcia-Fons Silk Moon duet in France
(2014). Also recorded his solo album Istanbul Kemengesi
with Tord Gustavsen and Cogkun Karademir Silent from
KALAN Music. Seyir Music released Soundplaces album

by Derya Tiirkan and Sokratis Sinopoulos, recorded Ahenk
Volume 1 (1997) and Ahenk Volume 2 (2006) with the tanbur
player Murat Aydemir. Both albums were also released

in US by Golden Horn Label Company. The duo toured

US twice. Recorded the album Fuad in 2001, with the
Armenian duduk player Djivan Gasparyan and the famous
Turkish musician Erkan Ogur.

The album Minstrels Era, which he recorded with Renaud
Garcia-Fons and Ugur Isik, was released in 2006 by

KALAN Music and made a hit. Simon Broughton

from Songlines Magazine wrote: ‘Tiirkan’s playing has a
precocious expressive power; he is accompanied by Isik on
cello and the French bassist Renaud Garcia-Fons, forming

a tight instrumental trio’. Ttirkan and his trio gave concerts
in the prestigious venues and festivals all around Europe
including Berlin Philharmonic Hall, Essen Philharmonic
Hall, Utrecht Vredenburg, Amsterdam Concertgebouw,
Ljubljana Druga Godba Festival, Madrid and Zaragoza.

NY Times says: “That vocal quality came through strongly

in Derya Tiirkan’s soulful improvisation — which included
the same languid oscillation of pitch that had struck me as
so oddly expressive in the Pomo d’Oro concert. ZEAL NYC:
Tiirkan led off on the kemenche, with a blazing solo that Jimi
Hendrix might have envied. ‘Continues to give seminars in
Ross Daly’s Labyrinth Musical Workshop school in Crete
since 2004. Performed as a guest artist in Jordi Savall’s Orient
— Occident, La Sublime Port and Mare Nostrum albums. Also
performed many times with the Hespeérion. Performed for
the score of the movie Argo, compose by Alexandre Desplat.
Continues to give concerts and make projects with the artists
like Jordi Savall, Renaud Garcia-Fons, Vincent Ségal, Ross
Daly, Alim Qasimov, Erkan Ogur and Jon Balke.

DEVRIM EKiz

m 1977 yilinda Trabzon’da dogdu, 1984 yilinda TRT Cocuk
Korosu'na bagladi. 1987 yilinda ITU Tiirk Musikisi Devlet
Konservatuvarr’na birincilikle girdi. 14 yasinda, lise bir

dgrencisiyken; Cinugen Tanrikorur ile tanisti ve toplulugunda
kanun sanatgisi olarak gérev aldi. 2011 yilindan bu yana TRT

istanbul Radyosu’nda kanun sanatgisi olarak gérev yapmakta;
calismalarina yurtici ve yurtdisinda konserler, festivaller ve
stiidyo caligmalari ile devam etmektedir.

® Born in 1977 in Trabzon, Devrim Ekiz started his music
studies with the TRT (Turkish Broadcasting Corporation)
Children’s Choir in 1984 and entered the ITU Turkish Music
State Conservatory in 1987 with distinction. He met Cinugen
Tanrikorur at the age of 14 and started performing as a qanun
player in his ensemble. In addition to working with the TRT
Istanbul Radio as a qanun player since 2011, Ekiz also appears
in concerts and festivals in Turkey and abroad and works in
recording projects.

VOLKAN ERTEN

m 1980, istanbul dogumlu. ilkégrenimini tamamladiktan sonra
1991 yilinda ITU Tirk Muzigi Devlet Konservatuvar’'nda egitimine
basladi. 2001 yilinda ¢alg béliimii lisans programindan mezun
oldu. Ogrenim hayati boyunca Prof. Dr. Alaeddin Yavasca, Prof.
Dr. Nevzat Athig, Prof. Dr. Selahattin igli, Erol Sayan ve Necati
Giray gibi degerli hocalarla galisma firsati buldu.

Bircok sanatginin sahne ve albiim calismalarinda yer aldi.
Mehmet Bitmez istanbul Sazkar Toplulugu ve istanbul Klasik
Turk Muzigi Orkestrasi gibi topluluklarda albiim kayitlari ve
sahne calismalarina katildi. Birgok tiniversitede klasik Tuirk
miizigini tanitma amacl konserlerde yer aldi. Almanya’nin
Berlin ve KéIn kentlerinde Tanburi Cemil Bey’in 100. 6liim

yil sebebiyle diizenlenen konserlerde Derya Tiirkan ve Murat
Aydemir ile birlikte yer aldi. Mutlu Torun, Erol Deran, Murat
Aydemir, Mehmet Bitmez ve Refik Hakan Talu gibi degerli
miizisyenlerle albiim ve sahne caligmalari yapti. inci Cayirl,
Ahmet Ozhan, Miinip Utandi, Giizin Degismez, Melihat Giilses,
Bekir Unluiataer, Gul Yazici, Dilek Tiirkan ve Gigdem Yarkin

gibi bircok degerli soliste eslik etti. TRT istanbul Radyosu’nda
s6zlesmeli sanatgi olarak gorev yapti.

Yurtdisinda Japonya, Danimarka, Almanya, israil, Kosova,
Makedonya ve isvicre gibi iilkelerde konserlere katildi. Yaklagik
bes yil stiren Pera Muizesi Tuirk muizigi konserlerinde, 2010
istanbul, Avrupa Kiiltiir Bagkenti Projesi dahilindeki etkinliklerde

yer aldi. Halen 2006'da girdigi Cumhurbaskanligi Klasik Tiirk
Miizigi Korosu’'nda viyolonsel sanatgisi olarak ¢alismakta,
Bekir Unliiataer, Murat Aydemir ve Taner Sayacioglu ile birlikte
yeni olusturduklari projenin albiim kayitlarina devam etmekte,
Mehmet Giintekin istanbul Fasil Toplulugu ve Cemal Resit Rey
Turk Muizigi Toplulugu’nda aktif olarak yer almaktadr.

m Turkish cellist Volkan Ertem was born in 1980 in
Istanbul. After elementary education, he was accepted into
Turkish Music State Conservatory at Istanbul Technical
University in 1991 where he graduated at Instrument
Department in 2001.

The cellist, Volkan Ertem, while still a student, he had
opportunity to play with a precious group of lecturers

who are Prof. Dr. Aldeddin Yavasca, Prof. Dr. Nevzat Athig,
Prof. Dr. Selahattin icli, Erol Sayan, Necati Giray. Ertem
has also invited to perform with Mehmet Bitmez istanbul
Sazkar Toplulugu and the Orchestra of Istanbul Classical
Turkish Music. He played the cello at many universities’
music festivals for introductory of Classical Turkish Music
and Istanbul 2010 European Capital of Culture Project.
He worked with Derya Tiirkan and Murat Aydemir in the
concerts both Berlin and Cologne in Germany ‘100 Years
Death Anniversary of Tanburi Cemil Bey’ (2016 Special
Concert).

He performed concerts and recorded CDs with Mutlu
Torun, Erol Deran, Murat Aydemir, Mehmet Bitmez, Refik
Hakan Talu. Ertem accompany the admired soloists who
are inci Cayirli, Ahmet Ozhan, Miinip Utandi, Giizin
Degismez, Melihat Giilses, Bekir Unliiataer, Giil Yazicy,
Dilek Tiirkan, Cigdem Yarkin on the cello. He was also
hired to perform for TRT Istanbul Radio. He has toured

to play to Japan, Denmark, Germany, Israel, Kosovo,
Macedonia and Switzerland. He has played the cello for the
Turkish Music Concerts at Pera Museum for five years.
From 2006 to the present, Ertem has continued to work as a
cellist at Directorate of Presidential Classical Turkish Music
Choir where he has accepted with passing the exam. A new
project, recorded CD featuring his cello playing with Bekir
Unliiataer, Murat Aydemir and Taner Sayacioglu. He is an
active cellist of Mehmet Giintekin Istanbul Fasil Community
and Cemal Regit Rey Turkish Music Community.
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SERDAR BiSiREN

m 1985-1990 senelerinde ITU Tiirk Musikisi Devlet
Konservatuvarr’nda egitim gérdii. Okul siireci ve sonrasinda
da egitimine ve gelismesine katki saglayan pek ¢cok degerli
miizik insaniyla ¢alisti. Bunlarin basinda Stiheyla Altmisdért,
Ruhi Ayangil ve Ahmet Ozhan gelmektedir. 1991'de Kiiltiir ve
Turizm Bakanligi istanbul Tarihi Tiirk Miizigi Toplulugu’nu
kazandi. Uzun siire burada cesitli konserlerde gérev aldiktan
sonra 2016'da Kiiltiir ve Turizm Bakanhg Giizel Sanatlar Genel
Midiirlagi istanbul Arastirma ve Uygulama Toplulugu’na
gecti. Sanatci, mizik hayatini halen burada siirdiirmektedir.

m Studied at ITU Turkish Music State Conservatory in
1985-1990. He worked with very valuable musicians who
contributed to his education and development during and
after school. Foremost among these names are Siiheyla
Altmigdért, Ruhi Ayangil and Ahmet Ozhan. In 1991, he got
into the Turkish Ministry of Culture and Tourism Istanbul
Historical Turkish Music Ensemble. After taking part in
various concerts here for a long time, he transferred to the
Istanbul Research and Application group of the Ministry of
Culture and Tourism, General Directorate of Fine Arts, in
2016 and continues his music life here.

PROGRAM NOTLARI

Her beldesinde Elhan
Her deminde var Cihan
Sebebinden sull olunmaz

Yiizlerce yillik gegmisi ve birgok kiltiirii siizgecinden gegirmis
Sehr-i istanbul, kendine ait giizellikleri ile bircok sanati icinde
olusturmus ve gelistirmistir. Bu sehrin her tirli yapi tasina
asik olmus sanatkarlar, sevgilerini sanatin tim guizelliklerini
istanbul sevgisini anlatma yolu olarak kullanmislar. Bu
sevginin tarifi icin, miizik belki de en eski anlatim sekli olmus
ve istanbul'un giizelliklerini, melodilerle birlestirip ayr bir
repertuvar olusturmustur. Bu konser de Yahya Kemal'in
misralarinda “Sade bir semtini sevmek bile bir 6mre bedel”
dedigi Sehr-i istanbul’un semtlerini muizikle dolasip sizlere
bu 6mre bedel sehrin repertuvarindan érnekler sunacagiz.
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AMSTERDAM SINFONIETTA & ANASTASIA KOBEKINA

AMSTERDAM SINFONIETTA

CANDIDA THOMPSON sanat direktérii artistic director & konzertmeister

ANASTASIA KOBEKINA viyolonsel cello

14.06.2022
SA TU 20.00

Cemal Resit Rey Konser Salonu
Cemal Regit Rey Concert Hall

Thomas Ades
Shanty — Over the Sea*

SURE DURATION: 7’

Joseph Haydn
Viyolonsel Kongertosu, Do Majér, HobVIIb, no.1
Cello Concerto in C Major, HobVIIb, no.1

I. Allegro moderato
I1. Adagio
I11. Rondo. Allegro

SURE DURATION: 26’

Piyotr Ilyich Tchaikovsky
Nokttirn, viyolonsel ve yaylilar igin
Nocturne, for cello and strings

SURE DURATION: 4’

Piyotr llyich Tchaikovsky
Pezzo Capriccioso, op.62, viyolonsel ve yayllar igin
Pezzo Capriccioso, op.62, for cello and strings

SURE DURATION: 8’

William Walton
Yaylilar i¢in Sonat
Sonata for Strings

I. Allegro
I1. Presto
111. Lento
IV. Allegro molto

SURE DURATION: 26’

Ara dahil yaklasik 95’ siirer. Lasts app. 95’ with interval.

* TURKIYE PROMIYERI
TURKISH PREMIERE

* AVUSTRALYA ODA ORKESTRASI, NEW JERSEY SENFONI
ORKESTRASI, MUNiH ODA ORKESTRASI, HONG KONG
SINFONIETTA, AMSTERDAM SINFONIETTA, iSVEG ODA
ORKESTRASI, BASEL ODA ORKESTRASI VE GSTAAD MENUHIN
FESTIVALI VE AKADEMISi, ISTANBUL MUZIiK FESTiIVALIi ORTAK
SiPARISI.

COMMISSIONED BY AUSTRALIAN CHAMBER ORCHESTRA,

NEW JERSEY SYMPHONY ORCHESTRA, MUNCHENER
KAMMERORCHESTER, HONG KONG SINFONIETTA,
AMSTERDAM SINFONIETTA, SWEDISH CHAMBER ORCHESTRA,
KAMMERORCHESTER BASEL WITH GSTAAD MENUHIN FESTIVAL
& ACADEMY, AND ISTANBUL MUSIC FESTIVAL.

YUKSEK KATKIDA
BULUNAN
PERFORMANCE
SPONSOR

WITH HIGHER
CONTRIBUTION

THE KIND

COLLABORATION OF

¥ Kingdom of the Netherlands

DEGERLI iSBIRLIGIYLE
ACKNOWLEDGING

ANASTASIA KOBEKINA

m Baroktan ¢agdas miizige uzanan
genis bir repertuvariyla hem modern
hem de dénem enstriimanlarinda
calan Anastasia Kobekina, geng neslin
en heyecan verici cellistlerinden biri
olarak kendini kanitladi.

Kobekina solist olarak
Konzerthausorchester Berlin,
Kammerphilharmonie Bremen, Wiener
Symphoniker, BBC Filarmoni, BBC
Senfoni Orkestrasi, Kremerata Baltica,
Moskova Virtiiézleri, Kammerochester
Basel gibi diinyaca uinlii orkestralarla,
Krzysztov Penderecki, Omerecki,
Heinrich Schiff, Meir Wellber, Vladimir
Spivakov'un yénetiminde pek ¢ok
konser verdi.

Haziran 2019’da Anastasia Kobekina,
St Petersburg’daki XVI. Uluslararasi
Caykovski Yarismasi’nda bronz
madalya kazandi. Ayrica isvicre Kis
Miizigi Festivali “Sommets musicaux
de Gstaad”da Prix Thierry Scherz ve
Prix André Hoffmann ile 6dullendirildi.
Kobekina, 20182021 yillari arasinda
BBC tarafindan “Yeni Nesil Sanatci”
secildi, ayrica prestijli 2022 Borletti
-Buitoni Oduili’niin de sahibi oldu.
Gidon Kremer, Renaud Capugon, Yuri Bashmet, Giovanni
Sollima, Denis Matsuey, Fazil Say, Vladimir Spivakov, Andras

© JULIA ALTUKHOVA

Schiff gibi sanatgilarla birlikte oda miizigi icra eden birgok
festivale katild!.

Anastasia Kobekina, resitalist, solist ve oda muzigi sanatgisi
olarak Royal Concertgebouw Amsterdam, Lincoln Center,
Avery Fisher Hall, Konzerthaus Berlin, Elbphilharmonie
Hamburg, Tonhalle Ziirih, Mariinsky Theatre, Gstaad
Menuhin Festivali, Verbier Festivali, Schleswig-Holstein
Muzik Festivali, Aix-en-Provence Paskalya Festivali,
Festspiele Mecklenburg Vorpommern ve Folle Journee
Nentes gibi diinyanin 6nemli mekénlarinda ve festivallerinde
muzikseverlerle bulusuyor.

Kobekina, Stradivari Stiftung Habisreutinger tarafindan
édiing verilen 1698 tarihli bir Antonio Stradivarius
viyolonselle performans sergiliyor.

= With a wide repertoire ranging from baroque to
contemporary music, playing on both modern and

period instruments, Anastasia Kobekina has established
herself as one of the most exciting cellists of the younger
generation.

As soloist, Anastasia performed with worldwide renowned
orchestras such as the Konzerthausorchester Berlin,
Kammerphilharmonie Bremen, Wiener Symphoniker, the
BBC Philharmonic, BBC Symphony Orchestra, Kremerata
Baltica, Moscow Virtuosi, Kammerochester Basel, and

under the guidance of Krzysztov Penderecki, Heinrich
Schiff, Omer Meir Wellber, Vladimir Spivakov.

In June 2019 Anastasia Kobekina won the bronze medal

at the XVI International Tchaikovsky Competition in St.
Petersburg. She was also awarded the Prix Thierry Scherz
and the Prix André Hoffmann at the Swiss Winter Music
Festival “Sommets musicaux de Gstaad”. Kobekina has been
a BBC New Generation Artist from 2018-2021. Anastasia

is the recipient of the prestigious Borletti -Buitoni Award
2022.

Anastasia Kobekina has been participating in many festivals
performing chamber music alongside artists such as Gidon
Kremer, Renaud Capugon, Yuri Bashmet, Giovanni Sollima,
Denis Matsuev, Fazil Say, Vladimir Spivakov, and Andras
Schiff.

As a recitalist, soloist and chamber musician, Anastasia
Kobekina performs at the world’s major venues and
festivals, including the Royal Concertgebouw Amsterdam,
the Lincoln Center, Avery Fisher Hall, Konzerthaus Berlin,
Elbphilharmonie Hamburg, Tonhalle Zurich, the Mariinsky
Theater, Gstaad Menuhin Festival, Verbier Festival,
Schleswig-Holstein Musik Festival, the Easter Festival of
Aix-en-Provence, Festspiele Mecklenburg Vorpommern and
Folle Journee Nentes.

Kobekina performs on Violoncello Antonio Stradivarius
from the year 1698 generously loaned by Stradivari Stiftung
Habisreutinger.
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CANDIDA THOMPSON

m Candida Thompson, Londra’daki

Guildhall Miizik ve Drama Okulu’nda

tnlt pedagog David Takeno ile galisti

ve burada solist diplomasini tstiin bir

basari ile aldi. Egitimine Kanada'daki

Banff Sanat Merkezi'nde devam etti.

Ardindan, Belgrad'daki Internationale

Jeunesses Musicales dahil olmak tizere

cesitli yansmalarda éduiller kazandi.

Candida Thompson, Moskova Oda

Orkestrasi, Wiener Symphoniker, Tokyo

Senfoni Orkestrasi, ingiliz Yayl Calgilar

Orkestrasi, Amsterdam Sinfonietta

ve Hollanda Radyo Oda Filarmoni

Orkestrasi dahil olmak tizere Avrupa,

Amerika Birlesik Devletleri ve Dogu

Asya’'daki cesitli orkestralarda solist olarak yer aldi. Candida
Thompson ayni zamanda tutkulu bir oda miizisyenidir. Isaac
Stern, Janine Jansen, Julian Rachlin, Isabelle Faust ve Bruno
Giuranna gibi muzisyenlerle ayni sahneyi paylasti. Cellist
Xenia Jancovic ve piyanist Paolo Giacometti ile birlikte Hamlet
Piyano Uglusi'nii kurdu. Finlandiya'daki Kuhmo Festivali'ne,
Amerika Birlesik Devletleri’ndeki La Musica Festivali'ne ve
Utrecht Uluslararasi Oda Miizigi Festivali’ne diizenli olarak
davet edildi ve Reggio Emilia’da Canossa Ustalik Siniflari,
italya'daki Gubbio Festivali ve isvicre’de Ernen Oda Miizigi'ne
konuk oldu.

Candida Thompson, erken yaslardan itibaren iskandinavya,
ispanya, Hollanda ve Biiyiik Britanya'da oda orkestralarinin
basindaydi. 1995'ten bu yana Amsterdam Sinfonietta’nin
konsertmeister’i ve 2003’ten beri sanat yénetmeni. Bir
orkestra projesini yonetirken, tiim orkestra tiyelerinin
bireysel katkilarina biiyiik deger veriyor. Miizikal yaklagimi,
miizisyenlerin tam katilimini ve maksimum &zverisini ortaya
cikariyor. Onun liderliginde Amsterdam Sinfonietta bugiine
kadar dokuz CD kaydetti. ilk Verdi-Tchaikovsky kayd, 6nde
gelen miizik dergisi The Gramophone tarafindan “Editériin
Secimi” olarak nitelendi. Beethoven Walton CD’si, yine The
Gramophone tarafindan “Ayin Albumi” olarak ilan edildi.
Hollandal giinliik NRC gazetesi Mahler albimiinii (2011)
“mitkemmel derecede Mahlervari ve olaganiistii performans”
olarak tanimladi. Britten CD’si (2012) Hollanda gazetesi De
Volkskrant tarafindan évgiiler aldi: “Amsterdam Sinfonietta,
Frank Bridge’in Bir Temasi Uzerine Cesitlemeler'de ézel bir yayh
calgilar orkestrasinin muizik sahnesi i¢in neden vazgegilmez
oldugunu vurgulayarak gésterdi. Renk yelpazesi gercekten
sasirtici (...)"” Toplulugun son CD’si, Candida Thompson’in
Piazzolla’nin Dért Mevsim’inde yer aldigi The Argentinian,
Ginastera’nin yayli calgilar orkestrasi i¢in basyapiti Yaylilar
icin Kongerto'yu da iceriyor. Haziran 2018'de, Amsterdam
Sinfonietta’nin Channel Classics ile isbirliginin bir devami
olan Barték'un Divertimento’su ve Brahms’in Beslisi'ni
iceren CD piyasaya ¢ikti. Candida Thompson, 1992'den beri
Amsterdam’da yasiyor ve 6zel bir koleksiyoncudan édiing
alinan bir Guarneri del Gesu keman caliyor.

© MARCO BORGGREVE

m Candida Thompson studied with the renowned
pedagogue David Takeno at the Guildhall School of Music
and Drama in London, where she obtained her soloist
diploma with distinction. She continued her studies at the
Banff Centre for the Arts in Canada. Subsequently Candida
Thompson won various prizes at competitions, including
the Internationale Jeunesses Musicales in Belgrade. Candida
Thompson has appeared as a soloist with various orchestras
in Europe, the United States and East Asia, including the
Moscow Chamber Orchestra, the Wiener Symphoniker, the
Tokyo Symphony Orchestra, the English String Orchestra,
Amsterdam Sinfonietta and the Netherlands Radio Chamber
Philharmonic. Candida Thompson is a passionate chamber
musician. She has performed with musicians including
Isaac Stern, Janine Jansen, Julian Rachlin, Isabelle Faust
and Bruno Giuranna. She founded the Hamlet Piano Trio
together with the cellist Xenia Jancovic and pianist Paolo
Giacometti. She has regularly been invited to perform at the
Kuhmo Festival in Finland, La Musica in the United States
and the Utrecht International Chamber Music Festival and
has been a guest at the Canossa Masterclasses in Reggio
Emilia, the Gubbio Festival in Italy and the Ernen Chamber
Music Festival in Switzerland.

From an early age Candida Thompson was already

leading chamber orchestras in Scandinavia, Spain, the
Netherlands and Great Britain. She has been concertmaster
of Amsterdam Sinfonietta since 1995, as well as its artistic
director since 2003. In leading an orchestra project,

she places high value on the individual input of all the
orchestra members. Her musical approach elicits complete
involvement and maximum dedication from the musicians.
Under her leadership Amsterdam Sinfonietta has recorded
nine CDs to date. The very first Verdi Tchaikovsky recording
was immediately voted ‘Editor’s Choice’ by the leading
music magazine The Gramophone. The following Beethoven-
Walton CD was even proclaimed The Gramophone’s ‘Disc
of the Month’. The Dutch daily newspaper NRC described
The Mahler Album (2011) as ‘hyper-Mahlerian and superbly
performed.’ The Britten CD (2012) was enthusiastically

reviewed by the Dutch newspaper De Volkskrant: ‘In
Britten’s Variations on a theme of Frank Bridge Amsterdam
Sinfonietta emphatically demonstrated why a specialised
string orchestra is indispensable to the music scene. The
range of colours is truly astounding (...)". The group’s latest
CD is The Argentinian album, featuring Candida Thompson
in Piazzola’s Four Seasons and also includes Ginastera’s
masterpiece for string orchestra, Concerto for Strings.

June 2018 sees the release of Bartok’s divertimento and the
Brahms quintet, a continuation of Amsterdam Sinfonietta’s
collaboration with Channel Classics. Candida Thompson
has been living in Amsterdam since 1992 and plays on a
Guarneri del Gesu violin rom a private collector.

AMSTERDAM SINFONIETTA

m Topluluk olarak performanslarini en iist diizeye tasimis olan
Amsterdam Sinfonietta, yirmi iki tsttin yetenekli muzisyenden
olusuyor. Sanat ydnetmenleri Candida Thompson ile cesur

ve farkl miizik tiirleri ve sanat disiplinlerine uzandiklar
programlariyla, diinya capinda turneler gerceklestiren
topluluk; buiytik bir motivasyon ve baglilikla gerceklestirdikleri
performanslari dolayisiyla Hollanda’'nin en iyi yayli galgilar
toplulugu olarak kabul ediliyor ve diinya ¢capinda da buiyiik bir
begeni topluyor. Yenilikci ve giincel bir yaklasimla izleyicilerini
kendilerine hayran birakirken, caldiklari tiirii, biytik bir tutkuyla
destekliyor ve yenilikler getiriyorlar. Orkestra, kuruldugu
glinden itibaren klasiklerden yeni siparislere ve carpici
duzenlemelere uzanan bir skalada, orkestra icin yazilmis tiim

yayli eser repertuvarini kucakliyor.

CANDIDA THOMPSON JACOBIEN ROZEMOND

KAREN SEGAL DIET TILANUS
NICOLINE VAN SANTEN FRANCES THE
INGRID VAN DINGSTEE INKI VARGA

ARNIEKE EHRLICH PETRA GRIFFIOEN

EMMA ROIJACKERS

STELLA ZAKE

AMSTERDAM SINFONIETTA & ANASTASIA KOBEKINA

1988'de Lev Markiz'in sanat yénetmenliginde kurulan
Amsterdam Sinfonietta, 2003 yilindan bu yana Candida
Thompson’un ydnetiminde ve Avrupa, Avustralya, Cin, Kuzey
ve Gliney Amerika turneleriyle uluslararasi bir basariya ulast.
Topluluk, Londra'daki Barbican Hall, Paris’teki Cité de la
Musique, Beijing’deki National Centre of Performing Arts,
Buenos Aires’teki Teatro Colén ve Berlin'deki Konzerthaus
gibi diinyanin saygin muizik merkezlerinde konserler verdi.
Ulusal ve uluslararasi solistlerle yogun bir isbirligi icinde olan
toplulugun, yenilikci bir yaklagimla, yaratici siireci kesfetme
ve derinlestirme istegini; Janine Jansen, Sol Gabetta, Thomas
Hampson, Kristian Bezuidenhout, Rufus Wainwright ve
Wendell gibi muizisyenler de paylasiyor.

Canli performanslari yani sira albiimler ve film miizikleri de
kaydeden Amsterdam Sinfonietta, 2004'ten bu yana diizenli
olarak calistigi Channel Classics firmasindan on dért albiim
cikardi. Bunlar arasinda The Mahler Album, The Argentinian
Album ve yayli calgilar toplulugu icin kisa diizenlemelerden
olusan Lento Religioso adli derleme albiim bulunuyor. ECM,
Sony Classical ve Deutsche Grammophon i¢in de kaydeden
toplulugun ilk klasik muizik filmi Strings’in prémiyeri 2020
Mart’inda gergeklesti; bunu Misirlou (geleneksel), Atashgah
(Jacobsen) ve Tango (Piazzolla) adli filmler izledi.

Cesur konser programlariyla dikkat ceken Amsterdam
Sinfonietta, temel yayli calgilar repertuvarini desteklemenin
yani sira eskiyle yeniyi, taninmis ve bilinmeyenleri birlestirdigi
6zglin ve etkileyici calismalar da siirdiriyor; yeni besteler

ve diizenlemeler siparis ediyor. Topluluk, sasirtici isbirlikleri
yaparken; film, dans ve tiyatroyu da isin icine katan yaratici
programlar hazirliyor.

GEORGY KOVALEV RICK STOTIJN

ELS GOOSSENS SERVAAS JESSEN
ANNE-BARTJE FONTEIN ~—~
SEAMUS HICKEY
OMER POSTI
MAXIME LE MINTER
TIM POSNER

ORS KOSZEGHY

MARCUS VAN DEN MUNCKHOF JAN HARSHAGEN

MICHIEL WEIDNER FELIX PEIJNENBORGH
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= Amsterdam Sinfonietta comprises 22 gifted chamber
musicians, embodying ensemble-playing at the highest
level. Led by its artistic director Candida Thompson, the
orchestra tours the world with adventurous programmes
and crossovers with other music genres and art forms.
Characterised by drive and dedication, Amsterdam
Sinfonietta is considered to be the top string orchestra

in the Netherlands and enjoys international acclaim.

It champions and renews its own genre, captivating
audiences with its innovative and refreshing approach.
From the start the orchestra has embraced the entire
repertoire for string orchestra, ranging from classics to
newly commissioned works and striking arrangements.
Founded in 1988 with Lev Markiz as its first artistic
director, Amsterdam Sinfonietta has gone on to enjoy
international success under the direction of Candida
Thompson since 2003, making successful tours of
Europe, Australia, China and North and South America.
It has performed in major concert halls throughout

the world, including London’s Barbican Hall, Cité de la
Musique in Paris, the National Centre of Performing Arts
in Beijing, Teatro Colén in Buenos Aires and Berlin’s
Konzerthaus.

Amsterdam Sinfonietta undertakes intensive collaborations
with national and international soloists. Top musicians
such as Janine Jansen, Sol Gabetta, Thomas Hampson,
Kristian Bezuidenhout, Rufus Wainwright and Wende all
share our desire to explore and expand the creative process
and take an innovative approach.

Besides live performances, we regularly record CDs and
music films in the studio. With our regular recording
label Channel Classics we have issued 14 CDs since 2004,
including The Mahler Album, The Argentinian Album

and, most recently, Lento Religioso, a compilation of short
arrangements for string orchestra. The orchestra has also
made recordings for ECM, Sony Classical and Deutsche
Grammophon. Our first classical music film Strings was
premiéred in March 2020, followed by the films Misirlou
(traditional), Atashgah (Jacobsen) and Tango (Piazzolla).
Amsterdam Sinfonietta stands out for its adventurous
programming. Besides championing the core string
repertoire, the orchestra devises original and captivating
combinations of music works, connecting old and new
music and familiar and unknown repertoire. It also
commissions new compositions and arrangements.
Amsterdam Sinfonietta initiates surprising collaborations
and creates ground-breaking programmes involving other
art forms, such as film, dance and theatre.

PROGRAM NOTLARI

Thomas Adés
Shanty — Over the Sea*

Shanty, bir grup denizcinin isbasinda séyledigi bircok
misradan olusan bir sarkidir. Melodi, giiglii bir ritmik
nabizla, ancak tam anlamiyla tek seslilik gerekmeksizin

bircok kez séylenir, ama asla ayni degildir. ingiliz
geleneklerindeki herhangi bir tiirkii ile birlikte bir shanty,
melodinin tekrari ve hikayenin cesitliligi yoluyla derinlik
yaratir.

Bu Shanty’de bazen bir arada, bazen de farkli olan on bes
ayri ses, genisleyen bir deniz manzarasi yaratir; déngtisel
misralar, ydnetimin sert, mekanik rutini hakkinda bir
hikaye olusturur ve isyan igin bir 6zlem biriktirir. Bir kéle
sprittiallerinde oldugu gibi, kurtulus icin zimni bir 6zlem,
kiigtik efendilerin sahte, keyfi rejiminden ézgurlik ve
Stesinde giivenli bir liman riiyasi vardir. Shanty, onu ¢alan
orkestralarin muzisyenleri icin yazilmistir. (Stire 8’)

Joseph Haydn
Viyolonsel Kongertosu, Do Majér, HobVIIb, no.1

I. Allegro moderato
1. Adagio
I11. Rondo. Allegro

Joseph Haydn'in koncertolari genellikle senfonik ve oda
muzigi eserlerinin golgesinde kalir. Bu kongertolardan en
cok ilgi goreni, 1783'te bestelenen Re Majér Viyolonsel
Kongerto’nun ise, Haydn’a ait olmadigi tartismalari yuzyih
askin stire devam etmisti. Bestecinin Do Majér Kongerto'su
da ancak 1961'de bulunmus; Re Majér Kongerto'nun

ise uzun yillar, 1778 yilindan sonra, Esterhazy Kontlugu
orkestrasinin viyolonselcisi ve Haydn'in kompozisyon
6grencisi Bohemyali Antonin Kraft (1752—-1820) tarafindan
yazildigi 6ne strtulmiisti. Buna neden de Haydn’in mutlaka
basa yazdigi alisilmis “In Nomine Domini” (Tanrinin
adina) ibaresinin olmamasiydi. “Fine Laus Deo” (Tanrinin
yardimiyla bitti) yazisinin bulunmasi gereken son sayfa

da yirtilmisti. Ayrica, 1837'de yayimlanan Schilling Miizik
Ansiklopedisi’nde de kongertoyu Esterhazy Kontlugu
muzikgisi Kraft'in yazdigi savunuluyordu. Ger¢i Haydn’in
bu kongertosu icin Kraft'tan solo partisiyle ilgili —Brahms
ve kemanci Joachim’in ortak ¢alismasi érnegi gibi— yardim
istedigi de dustiniilebilirdi.

1890’da Belgikali miizikolog ve besteci Frangois Gevaert
tarafindan bugiin calinan diizenlemesiyle tekrar miizik
diinyasina kazandirilan eserin orijinalinin Haydn’in
elyazmasi oldugu ancak 1950'de bulunan otografla ortaya
ctkmistir. Bundan baska Carl F. Pohl’'un Berlin'de 1875'te
yayimladigi Haydn kitabinda bestecinin re majér ve sol
mindr tonda iki ayri viyolonsel kongertosundan da séz
edilmektedir.

Daha ¢ok besteci ve yonetici olarak seckinlesen Haydn,
virtidzlugiyle tin yapmamustir. Usta orggu Bach’in,
olagantistu klavsenci Handel’in, kemanci-viyolaci-piyanist
olarak basaridan basariya kosan Mozart'in aksine Haydn,
alcakgonulltlukle besteci olarak kalmis; orta halli bir
yorumcudan daha ileri gegmek de istememistir. Eserdeki, bir
virttidziin yardimi oldugu kanisini veren parlak gegisler, dzel
bir etki yaratan cift sesler ve tizlere uzanan yorum, Haydn'in
gosteristen uzak kalma cabasiyla pek uyum saglamasa da
kongertonun onun stilinde yazildig: bir gergektir.

Diger iki boliimiin toplamindan daha uzun olan ve genis bir
orkestra girisiyle 4/4’luk 6lciide ve re major tonda baslayan
1. Bolim’de, ihmli cabukluktaki (Allegro moderato) tempoda
Haydn, bilingli olarak iki temanin karsit olarak sergilenmesini
Snlemistir. Sarki séylermis gibi (cantabile) gelisen ana
temayla hilyali yan tema ustaca diizenlemelerle, kendi
iclerinde senfonik olarak da geliserek galant stil kongertosuna
8rnek olusturur. Bsliime 6zellikle viyolonsel egemendir... 2.
Boliim 2/4’luk 6lcuide, agir (Adagio) tempoda, la majér tonda
lirik ve duistinceli bir ara muizigi gibidir. Ancak hemen giriste,
ilk bslimiin ana temasi ele alinir. Cok kisa, dért meziirliik bir
min6r bélmeyi yeni bir ton degisimi izler ve yarim seslerle
(kromatik) olusan son, kararsiz bir hava yaratir... Firtina gibi,
neseli (Allegro) tempoda giren 3. Béliim, Haydn’in virtiiéz
kongerto anlayisini sergileyen cabuk bir Rondo’dur. Bu
rondo, Sir Donald Tovey'in belirledigi gibi, “Mayis'ta findik
toplamaya gidiyoruz” adli cocuk sarkisinin temasi tizerine
kurulmustur. Orta bolmede re minér tonda daha ciddi bir
hava belirirse de, genelde olusan ve soliste genis olanaklar
saglayan atesli pasajlar ve parlak tutti ile, problem ¢ikmadan,
baslanan hizda sona ulasilir. (Stire 26)

— iRKiN AKTUZE

Piyotr llyich Tchaikovsky
Noktiirn, viyolonsel ve yaylilar igin

Caykovski piyano icin pek ¢ok parca yazmistir ve bunlarin
¢ogu da iki-ti¢ ya da alti-on iki parcalk diziler seklinde
siralanir. Bunlarin arasinda ilk 8nemli olanlar 1873’te
Moskova'da yazilan Op.19 Alti Parga’'dir: 1. Réverie du Soir
(Aksam dusleri), Sol minér; 2. Scherzo humoristique (Sakaci
Scherzo), Re Majér; 3. Feuillet d’Album (Albiim sayfasi),
Re Major; 4. Nocturne (Noktiirn), Do diyez minér; s.
Capriccioso, Si bemol Majér; 6. Théme original et Variations
(Ozglin Tema ve Varyasyonlar), Fa Majér. Caykovski bu
diziyi de o yillarda modern piyano parcalarina ilginin artmasi
lizerine yayincisi Peter Jiirgenson’in istegiyle bestelemistir.
8 Kasim 1873’te tamamlanan bu dizinin en taninmiglar
Laroche’a ithaf edilen sonuncu parca Théme original et
Variations (Ozglin Tema ve Varyasyonlar) ile 4. Parca
Noktiirn'dur. Piyanistlerin ilgi gosterdikleri bu hiiziinlii ve
duygusal parca Caykovski’nin Moskova Konservatuvari’ndan
arkadasi olan viyolonsel profesérii Wilhelm Fitzenhagen’in
ilgisini cekmis ve bu calgi icin re minér tonda diizenleyerek
calmistir. Ancak Caykovski, bes dakika kadar siiren bu
parcayi kendi de viyolonsel ve orkestraya yine re minér tonda
uygulamis ve Noktiirn bu sekliyle, Fitzenhagen'in 6grencisi
tinlti viyolonselist Anatoli Andreyevi¢ Brandukov (1856-1930)
tarafindan Paris’te 16 Subat 1888'de —bestecinin ona ithaf
ettigi Opus 62 Pezzo Capriccioso ile birlikte— biiyiik basariyla
seslendirilmistir. Cok ustaca yapilan orkestrasyonuyla 6rnek
olusturan bu parca bugiin orkestra esliginde de calinmakla
birlikte piyano esligiyle ya da piyano solo olarak da
yorumlanmaktadir. Noktiirn’iin hemen basinda melankolik
tema hemen duyurulur. Tekrarda ise karakteristik kontrpuan
ile ilginglesir. (Suire 4’)

— iRKiN AKTUZE
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Piyotr Ilyich Tchaikovsky
Pezzo Capriccioso, op.62, viyolonsel ve yaylilar igin

Caykovski bu eseri Almanya’ya bir yaz ziyareti sirasinda
yazdi ve bestecinin Rokoko Temasi Uzerine Varyasyonlar’in
prémiyerini yapan (ve buiyiik 6lctide revize eden) cellistin
dgrencisi Anatoly Brandukov'a ithaf etti. Brandukov da
1888'de yayimlanmasindan sonra Pezzo Capriccioso’yu
siklikla icra etti ve bugiin hem onun versiyonunda hem de
Caykovski'nin yazdig1 6zgtin halinde ¢aliniyor. Eser, kaprisli-
tasasiz bir sekilde degil, bir ruh halinin cesitli yonlerini
géstermeyi igerir. Bu ruh hali baglangicta oldukea karanliktir;
eser, solistin dramatik bir haykirisi ile baslar, ciimlenin
kendisi diisse bile her climlenin basinda 6lgegi yiikselen

bir tema hissedilir. Bu, enstriimantal gecislere dénusiir ve
durtusel bir melodiye yol agar. Bu, Caykovski’nin yazdigi solo
enstriiman ve orkestra icin tamamlanan son eserdir.

(Stire 8)

William Walton
Yayllar icin Sonat

I. Allegro
I1. Presto
I1l. Lento
IV. Allegro molto

1902'de Oldham’da dogan Walton, sanatsal yillari boyunca
cok cesitli muizikal yenilikleri 6ziimsedi. Christ Church
Katedrali’nde bir koro uiyesi olarak cocukluk yillarindan
baslayan bir merakla cesitli besteciler ve muzik tarzlarini
duyarak biiyiilendi. Besteci Bruce Adolphe, zevklerinin
yelpazesinin Walton'in muiziginde “George Gershwin ve
Harold Arlen’in Arnold Schoenberg ve Elgar ve Brahms

ve Strauss ile tanistig1 ve hepsinin biiyiik bir parti verdigi
hissini” yarattigini séyluyor.

Boyle bir eklektizme ragmen, bu eserinde de aciklikla
goruldugu uzere, Walton'in muizigi benzersiz bir sekilde
kendine 6zgudur. Sir Neville Marriner, St Martin-in-the-Fields
icin yayli calgilar orkestrasi icin bir eser talep ettiginde,
Walton yeni bir besteyle degil, 1945 ve 1946 yillari arasinda
besteledigi daha énceki dértliiniin bu transkripsiyonuyla
ugrasti. 70 yasindaki besteci arkadasi ve meslektasi
Malcolm Arnold’u yardim etmesi icin gérevlendirdi; Arnold
son bélimiin transkripsiyonunu Walton'in gézetiminde
tamamlad. (Stire 26)
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ECHOES OF LIFE | ‘YASAMDAN YANSIMALAR’
ALICE SARA OTT

ECHOES OF LIFE

‘Yasamdan Yansimalar’

ALICE SARA OTT

ALICE SARA OTT piyano piano

HAKAN DEMIREL dijital sanat enstalasyonu digital art installation

16.06.2022
PE TH 21.00

Cemal Resit Rey Konser Salonu
Cemal Resit Rey Concert Hall

IN THE BEGINNING WAS
Francesco Tristano

In The Beginning Was

Frédéric Chopin
Preludler Preludes op.28, no.1-4
Preliidler Preludes no.1-4

INFANT REBELLION
Gyorgy Ligeti
Musica Ricercata, I. Sostenuto

Frédéric Chopin
Preluidler Preludes no.5-9

WHEN THE GRASS WAS GREENER
Nino Rota

Vals Valse

Frédéric Chopin
Preliidler Preludes no.10-15

NO ROADMAP TO ADULTHOOD

Chilly Gonzales

Prelid, Do diyez Majér Prelude in
C-sharp Major

Frédéric Chopin
Preltidler Preludes no.16-18

IDENTITY
Toru Takemitsu

Litany, I. Adagio

Frédéric Chopin
Preliidler Preludes no.19-20

A PATH TO WHERE
Arvo Piirt
Fiir Alina

Frédéric Chopin
Preliidler Preludes no.21-24

LULLABY TO ETERNITY

Alice Sara Ott

Lullaby To Eternity (W.A. Mozart'in Lacrimosa’sindan
kesitler tizerine On some fragments of W.A. Mozart’s
Lacrimosa)

Arasiz yaklasik 75’ siirer. Lasts app. 75’ without interval.

KONSERE DOGRU PRE-CONCERT TALK*

19.30-20.30 CRR UST FUAYE UPPER FOYER

HAKAN DEMIREL VE KEREM PiKER: ‘YANSIMALAR, DUSSEL
MEKANLAR... BASLIKLI SOHBET

HAKAN DEMIREL & KEREM PiKER: ‘REFLECTIONS, IMAGINARY
SPACES...

* TURKGE IN TURKISH

KATKIDA BULUNANLAR CREDITS

Canli performanslar igin prodiiksiyon yénetmeni
Production manager for live performances:
CLEMENS MALINOWSKI

Prodiiksiyon Production
19:4 MiMARLARI EKiBi ARCHITECTS TEAM

Yildizlar (Gece) Stars (Night) AHMET DOGU iPEK

(125 cm x 360 cm, pamuklu kagit iizerine Hint miirekkebi ve
gentikler Indian ink and jags on cotton paper, 201y)

Vehbi Kog Vakfi Cagdas Sanat Koleksiyonu’nun izniyle,
Istanbul Courtesy of Vehbi Koc Foundation Contemporary
Art Collection, Istanbul

Kostiim tasarimi Dress designed by SONIA TRINKL
Fotograf¢ Photo credit PASCAL ALBANDOPULOS

Program notlan Programme notes by ALICE SARA OTT

BERRiIN ERENGUL

PERFORMANCE
CO-SPONSORS

EVA BARLAS

ELVAN TUGSUZ GUVEN

ACKNOWLEDGING
THE KIND
COLLABORATION OF

DEGERLI iSBIRLIGIYLE

ALICE SARA OTT

m Klasik muizik diinyasinin en yaratici miizisyenlerinden biri
olan Alice Sara Ott, 2021-22 sezonuna Echoes Of Life adli
albumii ve uluslararasi albiim turnesi ile basladi. Sanatg,
tek calistigi firma olan Deutsche Grammophon’dan ¢ikan
bu onuncu ve son albiimiinde, hayata miizikal agidan
bakisini Chopin’in op.28 sayili Preliidleri etrafinda kurdugu
ve cevresine Gyorgy Ligeti, Nino Rota, Chilly Gonzales, Toru
Takemitsu, Arvo Pirt, Francesco Tristano ve kendi eserlerini
yerlestirdigi bir programa yer veriyor. Sanatginin mimar
Hakan Demirel’le gerceklestirdigi isbirligi cercevesinde
ortaya cikan ve resitale eslik eden albiim uzunlugundaki
video yerlestirme; izleyiciyi sanal bir yolculuga ¢ikararak son
derece 6zgiin bir konser deneyimi sunuyordu. Prémiyeri
2021 Kasim'inda Londra’daki Southbank Centre’da
gerceklesen proje daha sonra Paris’teki La Seine Musicale,
Miinih’teki Prinzregententheater, Lucerne’deki KKL,
Budapeste’deki MUPA, Antwerp’teki de Singel, Klaiverfest
Ruhr, Lille Piyano Festivali ve 2022 baharinda biiyiik
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bir Japonya turnesinde
sahnelenecek.

Ott'un Nightfall, Wonderland
ve The Chopin Project

gibi yeni ufuklar agan
albumlerinin izinden giden
Echoes Of Life, sanatginin
albiim indirme rakamlarini
150 milyona ulastirdi.
2021-22 sezonunda ayrica
Patrick Hahn yénetimindeki
Borusan istanbul Filarmoni,
Seul'de Christoph
Eschenbach yonetimindeki
KBS Senfoni ve Francois
Leleux yénetimindeki
Camerata Salzburg ile
konserler verecek ve Mikko
Franck yénetimindeki Fransa
Radyosu Senfoni Orkestrasi
esliginde Ravel’in Sol El icin
Kongertosu'nu bir turnede
seslendirecek.

Gustavo Dudamel, Pablo
Heras-Casado, Santtu-
Matias Rouvali, Edward
Gardner, Paavo Jarvi,

Sir Antonio Pappano,
Gianandrea Noseda,
Andrés Orozco-Estrada,
Yuri Temirkanov, Vladimir
Ashkenazy, Sakari Oramo,
Osmo Vinski, Myung-whun
Chung ve Robin Ticciati gibi
glinimiiziin en iyi sefleriyle
© eascat asanoorutos  calisan Alice Sara Ott’un,
isbirligi yaptigi topluluklar
arasinda; Berlin Filarmoni, Los Angeles Filarmoni, Londra
Senfoni, Philharmonia, Gothenburg Senfoni, Miinih
Filarmoni, Bergen Filarmoni, Chicago Senfoni, Washington
Ulusal Senfoni ve Viyana Senfoni Orkestralari bulunuyor.
Ayni zamanda yetenekli bir iliistratér ve tasarimci olan
sanatgl, Almanya’'nin tinlti moda markasi JOST igin bir canta
serisi tasarladi. Technics firmasinin kiiresel marka elgisi
olan Ott, LVMH grubuna bagli olan, Fransiz liiks miicevher
markasi Chaumet ile de isbirligi gerceklestirdi.

= One of classical music’s most creative minds, Alice Sara
Ott begins the 2021/22 season with the album release and
an international tour of Echoes Of Life. Ott’s latest project
marks her tenth album on Deutsche Grammophon, for
whom she is an exclusive recording artist.

Echoes Of Life is Alice Sara Ott’s personal musical reflection
on life, built around Chopin’s Preludes op.28 and
interspersed with seven works by the likes of Gyorgy Ligeti,
Nino Rota, Chilly Gonzales, Toru Takemitsu, Arvo Pirt,
Francesco Tristano and Ott herself. Her collaboration with
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architect Hakan Demirel results in an album-length digital
video installation accompanying the recital, taking the
audience on their own virtual journey and creating a wholly
original concert experience.

The project has its world premiere in London’s Southbank
in November 2021, followed by dates at Paris’ La Seine
Musicale, Munich Prinzregententheater, Lucerne KKL,
Budapest MUPA, Antwerp de Singel, Klavierfest Ruhr,
Lille Piano Festival, plus a major tour in Japan in spring
2022. Echoes Of Life follows on from seminal albums such
as Nightfall, Wonderland and The Chopin Project, taking her
total number of album streams to over 150 million.

In 2021/22 season Alice Sara Ott performs with Borusan
Philharmonic with Patrick Hahn, KBS Symphony in Seoul
with Christoph Eschenbach, with Camerata Salzburg and
Francois Leleux. She performs Ravel’s Left-Hand Concerto
on tour with Orchestre Philharmonique de Radio France
and Mikko Franck.

Alice Sara Ott has worked with conductors at the highest-
level including Gustavo Dudamel, Pablo Heras-Casado,
Santtu-Matias Rouvali, Edward Gardner, Paavo Jarvi, Sir
Antonio Pappano, Gianandrea Noseda, Andrés Orozco-
Estrada, Yuri Temirkanov, Vladimir Ashkenazy, Sakari
Oramo, Osmo Vinski, Myung-whun Chung and Robin
Ticciati. She continues to perform with ensembles such

as Berliner Philharmoniker, Los Angeles Philharmonic,
London Symphony Orchestra, Philharmonia Orchestra,
Gothenburg Symphony, Miinchner Philharmoniker, Bergen
Philharmonic Orchestra, Chicago Symphony Orchestra,
Washington’s National Symphony Orchestra, and Wiener
Symphoniker.

Also, a talented illustrator and designer, Alice Sara Ott
created a signature line of bags for JOST, one of Germany’s
premium fashion brands. She has also been global brand
ambassador for Technics and collaborated with French
luxury jewellery house, Chaumet, part of the LVMH group.

HAKAN DEMIREL

= Mimar Hakan Demirel 1983'te Malatya’da dogdu.

Kariyeri boyunca ulusal ve uluslararasi yarismalarda éduller
kazanan Hakan Demirel, 2011 yilinda Chicago Athenaeum:
Mimarlik ve Tasarim Miizesi ile Avrupa Mimari Tasarim

ve Sehircilik Calismalari Merkezi tarafindan en basarili

40 yas alti mimarlar arasinda gésterildi. 2014 yilinda
Architecture+Design & CERA Awards tarafindan diinya
capinda bes mimara verilen Turkiye'nin En Iyi Geng Mimari
ve Yiitkselen Altin Mimarlar olmak tzere iki kategoride ddiile
layik gériildii. 2007—2008 yillari arasinda New York’ta yasayan
Hakan Demirel, dénustinde Arif Suyabatmaz ile bir ortaklik
kurarak daha sonra 19:4 Architects adini alan istanbul ve
Zurih merkezli Suyabatmaz Demirel Architects’i kurdu.

m Hakan Demirel, architect (b. 1983, Malatya). Throughout
his career Hakan Demirel has been awarded in national and
international competitions and in 2011, was recognized by
The European Centre for Architecture Art Design and Urban

Studies, together with The Chicago Athenaeum: Museum
of Architecture and Design, among the most successful
‘Europe 40 Under 40’ architects. In 2014, he was awarded

in two categories the ‘Best Young Architect’ in Turkey as
well as ‘The Golden Emerging Architects’, given to five
architects around the world by Architecture+Design & CERA
Awards. Hakan Demirel lived in New York between 2007
and 2008, upon his return he and Arif Suyabatmaz formed a
partnership and established Suyabatmaz Demirel Architects,
later coded as ‘19:4 Architects’, based in Istanbul and Zurich.

PROGRAM NOTLARI

Echoes Of Life, yalnizca hayatimi etkilemeye devam eden
dustinceleri ve kisisel anlari yansitmakla kalmayip, ayni
zamanda bugiin klasik bir muzisyen olarak roltimii nasil
gérdiigiimii ve sanatsal ufkumu nasil genisletmek istedigimi
de anlatan miizikal ve gérsel bir yolculuk.

Kendimizi sanatsal olarak ifade edebilecegimiz ve diger sanat
formlariyla baglanti kurabilecegimiz boyutlar ve olanaklar
her zaman hayran oldugum seylerdi. Bu proje ile miizik ve
mimari diinyalarini birlestirmek i¢in uzun zamandir devam
eden bir hayalimi gerceklestiriyorum. Mimar Hakan Demirel
ile yapilan isbirligi, Echoes Of Life’a fiziksel bir boyut,

gorsel bir anlati kazandiryor. Hakan ve ben birbirimizin
calismalarina ¢ok hayran olsak da ilk karsilasmamizda

iki sanat formumuzu bir araya getirmenin gercekte nasil
olabilecegi hakkinda hicbir fikrimiz yoktu. Saatlerce siiren
sohbetler ve yogun distince ve fikir aligverisi sonucunda
ortak bir vizyon ve hayal sekillenmeye basladi.

Bu programdaki muizige, Hakan'in hikayenin mimari bir
yansimasini géstermek icin tasarladig: bir dijital video
yerlestirme eslik ediyor. Degisen ses, organizmasiyla yasiyor
ve nefes aliyor, bizi Echoes Of Life’in mikro kozmosunda
sanal bir yolculuga cikariyor.

Klasik muzigin engin mirasinin incelenmesine ve
geleneksel performans uygulamalarinin desteklenmesine
en yiksek dnceligin verildigi bir muizik egitimi ile
blyudim. Ve 6gretmenlerimin bana verdigi kati disiplin
icin bircok ydnden minnettar olurken ve ayni degerlere
uzun yillar deger vermeme ragmen, zamanimizin
baglaminda klasik miizigi kesfetmek igin cok az yer veya
tesvik oldugunu fark ettim.

Bana gore miuizik, insanlar arasinda paylasilabilecek

en samimi, diiriist ve giicli ifade bigimlerinden biridir.
Klasik miizigin mirasina ve zenginligine her zaman saygi
ve tutku duyacak olsam da belirli bir egitim ve disiplin
beklentisinin nasil yapay bir dislanma yaratti§ina, bizi yas
ve sinifa goére nasil ayirdigina tanik oldum.

Peki, bugiin bir klasik miizisyen olarak benim roliim ve
sorumlulugum nedir? Caldigim repertuvarin buiyiik bir
kismi on yillar ve yuzyillar 6nce yazilmisti ve orijinal muzigi
degistirmesem de onu yorumluyorum ve bu miizigi burada
ve simdi baglamina oturtmak icin egsiz bir firsata sahibim.
Miizigine cok deger verdigimiz bestecileri
dusundigiimde, miizigi ve onu gevreleyen her seyin
sinirlarini her zaman sorguladilar, yeniden tanimladilar ve
zorladilar. Neden ayni seyi yapmayalim? Eski gelenekler
ve sinirlamalar tizerinde i1srar etmek veya bunlari yeniden
tiretmek yerine neden muziklerini ve ruhlarini ileriye
tagimayalim?

Gegmisi dustinebiliriz -hatta onu yanimizda tasiyoruz-
ama onu yeniden yaratamayiz ¢linkii gérme, diisiinme

ve deneyimleme yetenegimiz de bugiine baglidir. iletisim
kurma ve tiiketme hizimiz nedeniyle artik kendimizi
toplumsal degerlerimizi, algilarimizi ve taleplerimizi
suirekli yeniden tanimlarken buldugumuz bir cagda
yasiyoruz. Sonug olarak, siirekli parcalanma ve izolasyon
tehlikesiyle karsi kargiyayiz. Miizik, dayanismamizi
giclendirir, toplumsal bilinci ve kapsayicilhg tesvik eder ve
ancak topluluk icinde var olabilir. Onunla 6zdeslesmeyi ve
iletisim kurmayi se¢me yollarimiz konusunda kendimizi
sinirlamamaliyiz.

19. yuizyila kadar bir Preliid, ana ¢alismadan énceki bir
8nso6zi veya girisi temsil ederken, Chopin, Preluidler op.28
ile 24 ayni karakter parcasindan olusan bir koleksiyon
olusturdu. Birbirlerinden ¢ok farklilar ama yine de birlikte
karmasik bir yapit olusturuyorlar. Bana gére, bir dizi
Preliid tizerine kurulmus gibi gériinen hayati yansitiyorlar:
Hepsi bir sekilde birbirine bagli bir an koleksiyonu. Bir
adim digerine yol agar -bazen daha hizli, bazen daha
yavas, bazen bir daire icinde yiiriiriiz, bazen bir ¢ikmazla
karsi karsiya kalinz ve geri dsnmek zorunda kalirnz. Bir
bsliimiin sonu her zaman digerinin baslangicidir. Ve hayat
bazen oldugu gibi, 6ngériilemeyen engellerle karsilasiriz,
tékezler ve kendimizi yeni, bilinmeyen bir yolda bulabiliriz.
Bu albiim igin yedi cagdas beste segtim, bunlar

Preliidler ile birlikte, simdiye kadar hayatimi yénlendiren
ve sekillendiren kisisel deneyimleri ve dustinceleri
somutlastiriyorlar. Bu fikri ilk denedigimde, bunun
duygusal olarak benim icin ne anlama gelecegini ve
muzikal olarak bana ne gésterecegini tahmin etmemistim.
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Derlemenin tamamini ilk kez duydugum ve cagdas
calismalarin Chopin’in Preludlerinin ne kadar modern,
kiskirtici ve zamansiz oldugunu dogruladigini fark ettigim ani
hatirliyorum.
Zaman iginde ve toplumumuz ve gevremizle karsi karsiya
oldugumuz suirekli zorluklarla degisiyoruz. Diistinme
bicimlerimiz ve anilarimiz da degisir. Algidaki bu degisimler
gecmisten bugiine ve simdiden gelecege eslik ediyor -yeni
sekiller ve anlamlar icimizde yankilanmaya devam ediyor-
sanki hayatimizin yankilariymis gibi.
Ayrica bu proje icin yazdigi In The Beginning Was icin sevgili
dostum, besteci ve piyanist Francesco Tristano’ya, Stars
(Gece) adli calismasina katkida bulunan sanatgi Ahmet Dogu
ipek’e ve moda tasarimcisi Sonia Trinkl’a tesekkiirlerimi
sunarim.

— ALICE SARA OTT

IN THE BEGINNING WAS
Francesco Tristano
In The Beginning Was

Kiictik bir cocukken, piyano ¢almaya baslamadan énce
yapbozlara ve bir araya getirilen her kiigiik pargayla buiytik
resmin nasil gériiniir hale geldigine kafay takmigtim.
Sonunda piyano ¢almaya basladigimda 4sik oldugum ilk
besteci Johann Sebastian Bach oldu. Benim icin miziginin
yapisi, bir bulmacanin nasil bir araya getirildigini yansitiyordu
-tek bir dize, tek bir melodi ile baglayip, daha sonra farkli
sekiller, desenler ve tonaliteler olusturmak icin bagkalar
tarafindan birlestiriliyordu.
Bu albiime nasil baslamak istedigimi diistiniirken, uzun
zamandir birlikte muzik yaptigim ve sadece yakin bir
arkadasim degil, ailem gibi olan Francesco Tristano’ya
yazdim. Bach’in Do Majér Preliid’tinden esinlenen Chopin’in
ilk prelidiine bir dize baglarken, hayatimin bu erken
zamanlarinda yankilanacak bir sey aradigimi séyledim.
Francesco ‘In The Beginning Was’ baslikli bu parcayi yazdi ve
benim icin bu yeni eser zamanimizin ruhunu temsil ediyor.
Gegmisi tutan, bugiinii temsil eden ve bizi gelecege tasiyan
bir film miizigi.

— ALICE SARA OTT

INFANT REBELLION
Gyodrgy Ligeti
Musica Ricercata I.

Kendi sinirlarimi zorlamak ve ailemin sabrina meydan
okumak gocuklugumda ¢ok 6nemli bir donemdi.

Gydrgy Ligeti’nin Musica Ricercata’sindan ilk parca, farkli
oktavlarda ve zaman araliklarinda eklemlenen tek bir perde
icerir. Bana bagimsizlik ve giic hissi veren tek bir hece olan
‘hayir’ kelimesini yeni kesfettigim o 6zel zamani hatirlatiyor.
Sinirli bir kelime -sinirsiz ifadelerle.

Bebek isyanim, ‘hayir’i ‘evet’ ile nasil degistirecegimi
6grendigimde sona erdi. Ve Ligeti'nin eserinde, yeni bir ton
belirleyen sadece en son nottur.
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WHEN THE GRASS WAS GREENER
Nino Rota
Valse

Cim daha yesildi
Isik daha parlakt:
Tadi daha tathyd
Merakl geceler...

Pink Floyd’dan High Hopes, genclik yillarimda sevdigim
bir sarkidir -diinyayr hala gul renkli naiflik ve korkusuzluk
gozlukleriyle gordiigiim ve her seyi romantiklestirdigim
bir zaman. Ayni zamanda Federico Fellini ve Luchino
Visconti'nin filmlerine &sik oldugum ve besteci Nino Rota’nin
muzigini saatlerce dinledigim zamanlard.
Rota valsini son kesfim, hayatimin bu zamani igin beni
nostaljik yapti. Ve ilk duydugumda, aslinda Chopin’in
bir parcasi zannetmistim. Rota valsinin ezgilerinin,
stislemelerinin ve gamlarinin Chopin Preludlerine
karismasi...
Neredeyse her zaman orada olmasi gerektigi gibi.

— ALICE SARA OTT

NO ROADMAP TO ADULTHOOD
Chilly Gonzales
Preliid, Do diyez Maj6r

20'li yaslarimin basinda ¢ogu zaman yollarda olmaya,
daha énce hig gitmedigim lkeleri ve yerleri kesfetmeye
basladim. Yavas yavas olaylara bakis agim degisti ve her adim
merakla dolarken daha buiyiik diisusler ve engeller yasadim.
Basarisizligin ve onunla birlikte gelen korkunun kaginilmaz
yoldaslar oldugunu kabul etmeyi 6grendim.
Bu ayni zamanda, mezun oldugum yerin ve hayatimin bir
parcasi olduklarini bilmeme ragmen, birlikte biiyudiigim
yere ve insanlara karsi bir 6zlem gelistirdigim bir dénem.
O zamanlari dustintirken aklima Chilly Gonzales’in Do diyez
Major Preliid’ti geldi. Sadece bu albiimiin bagindaki muzigi
yansitmakla kalmiyor, ayni zamanda bir béliimiin sonunu da
sagliyor.
Ayni kékene sahip bir sey simdi farkli bir sekil aliyor.

— ALICE SARA OTT

IDENTITY
Toru Takemitsu
Litany I.

Besteci Toru Takemitsu bir keresinde soyle demisti: ‘Muzigi
secmek kimligimi netlestirdi’ - Bu ifadeyle ilgiliyim. Ciinkii
miizik, kim oldugumu tanimlayabildigim tek ortam.
Kendimi muzigin disinda da tanimlamayi ve tanimlamayi
biliyorum. Ama bu daha karmasik ve bunu kendim igin iddia
etmem neredeyse otuz yilimi ald.

Kimligim bir milliyetle agiklanamaz.

Dogdugum ve hald yasadigim babamin anavatani Almanya
ile agiklanamaz.

Annemin hi¢ yasamadigim anavatani Japonya ile
acitklanamaz.
Anadili olarak konustugum bu iki dille alakasi yok.
Ve bu onlarin zihniyetleri ve kiltiirleriyle nasil iliski
kuracagimi bilmedigimden degil.
Ciinku goéruntistime gére kategorize edilmeye ve
‘dtekilestirilmeye’ devam ediyorum.
‘Nerelisin?’
‘Aslen nerelisin?’
iyi niyetle sorulan zararsiz bir soru gibi gériinen sey,
hayatim boyunca -bazen giinde birkag kez- sorulan bir
soru ve kimligimin ne oldugu konusunda stiphe duymama
ve celiski hissetmeme neden olan bir sey. Bu soru nereye
ve nasil ait oldugumu sorgulamama neden oldu. Bana
her soruldugunda, bir yere aitmisim gibi gériinmedigimi
hatirliyorum.
Nerelisin diye sorulursa cevabim var.
Ne yaptigim sorulursa, bir cevabim var.
Hangi yemegi sevdigimi sorulursa, bir cevabim var.
Kendimi nasil diistindigtim, nasil davrandigim ve insanlarla
nasil baglanti kurdugumla tanimlarim.
Beni ben yapan da bu.

— ALICE SARA OTT

A PATH TO WHERE
Arvo Piirt
Fir Alina

Hayatimin en savunmasiz ve kirilgan anlarindan biriyle
6zdeslesiyorum. Ug yasinda piyanoyu ilk duydugum

andan itibaren, i¢cimde ¢alma arzusu vardi. Miizisyen

olmak istiyordum. Ve yillar icinde kesinlikle stipheler ve
guivensizlikler yasadim ama miizikle dolu bir hayatin
rehberliginde yolumun sorgulanabilecegi bir an olacagini
hi¢ dustinmedim bile. Uc yil 6nce, beni endiselendiren
fiziksel semptomlar yasamaya basladim, ciinkii ince motor
becerilerimi etkileyen semptomlarin calma yetenegimi
etkilemesinden korktum. Sonunda multiplskleroz oldugumu
belirlemek icin birkag ay stiren muayeneler, testlerden
gectim ve hastanede kalmam gerekti. Teshisi aldigim giin
memleketim Munih’te bir énceki albiimim Nightfall'in
programiyla bir resital verdim. Konserin ortasinda,
Chopin’in Nocturne op.48'i'unu ¢alarken uyusukluk ve
kramp hissetmeye basladim, bu da nihayetinde sol kolumda
kontrol kaybina neden oldu. Hayatimda ilk kez calmay
birakmak zorunda kaldim. Sahnede o an yasadigim mekan
ve zamanin duraklamasi ve bunun do minér tonalitesiyle
iliskilendirilmesi bende devam edecek seyler... Bu anin
tizerinden iki yil gecti. Harika doktorlar, uygun bir tedavi
buldum ve su anda semptomsuzum. Multiplskleroz tedavi
edilemez, ancak gururla séyleyebilirim ki, bu durumdan
dolay! higbir sekilde kendimi sinirlandirilmis hissetmiyorum.
Kendime olan giiveni nasil yeniden insa edecegimi bulmak
yogun bir yolculuktu. Yeni durumumu nasil anlayacagim,
bedenimin sinyallerini nasil dinleyecegim ve okuyacagim
yolu devam ediyor. Yeni, bilinmeyen bir alana adim adim
yuriadigumuz bir farkindalik var... Dinlemek ve bilingli

olmak igin icimizde derinlere indigimiz... Zihninizin ve
viicudunuzun bazen talep ettigi farkindalik... Buldugum her
sey, Arvo Pirt’'in bu hassas ve hassas calismasinda ¢ok iyi bir
sekilde ele alinmus.

— ALICE SARA OTT

LULLABY TO ETERNITY
Alice Sara Ott, Lullaby To Eternity (W.A. Mozart'in
‘Lacrimosa’sindan kesitler)

Chopin’in son Preliid’ii gazap ve istirapla baslar ve biter.
Buna cevap veren bir sonséz bulmak istedim. Bu daha agik
ve belirsizdi.
W.A. Mozart’in Lacrimosa’si, yasaminin sonunda besteledigi
ancak tamamlayamadig1 Requiem’inin bir parcasidir. Bu
miizikte fanilik 6limsuzliige, sonlu olan da ebediye déniisiir.
Diizenlemem uzaktan onun pargalarini yankiliyor; agik
alanlar ile dolduruluyor
Cevapsiz sorular icin yer birakan bosluklar...

— ALICE SARA OTT
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KINAN AZMEH CITYBAND

KINAN AZMEH CITYBAND

KINAN AzZMEH klarnet clarinet

KYLE SANNA gitar guitar

JosH MYERS kontrbas double bass

JOHN HADFIELD vurmali galgilar percussions

17.06.2022 Tophane-i Amire Kiiltiir ve Sanat Merkezi
CU FR 20.00 Tophane-i Amire Culture and Arts Center

Kinan Azmeh'’in caz diinyasini, Arap miizigi ve diger
eserleri bir araya getiren 6zgiin ¢alismalarinin yani sira,
Sam ve New York’tan esintileri tasiyan eserleri.
Original music by Azmeh which brings together the
worlds of Jazz, Arabic music and other works music
influences elements in addition to influences from both
of his homes: Damascus and New York.

Ara dahil yaklasik 115’ siirer. Lasts app. 115’ with interval.
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KINAN AZMEH

m The New York Times tarafindan “yogun duygulu”,

“virtidz” ve The New Yorker tarafindan “buytileyici” olarak
nitelendirilen, 2019’da Opus Klassik édiiliintin sahibi olan
klarnetci ve besteci Kinan Azmeh, CBC'nin farkli miizik
turlerinde 6zgtin yorumlari nedeniyle “inanilmaz derecede
zengin” dedigi Azmeh uluslararasi taninirlik kazandi.

Aslen Suriye’nin Sam kentinden olan Kinan Azmeh, muzigini
solist, besteci ve dogaglamaci olarak diinyanin her késesine
tasiyor. One cikan etkinlikleri arasinda Paris Operasi Bastille;
Caykovski Biiyiik Salonu, Moskova; Carnegie Hall ve BM
Genel Kurulu, New York; Royal Albert Salonu, Londra;
Teatro Colon, Buenos Aires; Der Filarmoni, Berlin; Kongre
Kiitiiphanesi, Kennedy Center, Washington DC; Mozarteum,
Salzburg, Hamburg'un Elbphilharmonie’si; ve memleketi
Suriye’de Sam Opera Binasi’nin agilisindaki konserleri yer
ahyor.

New York Filarmoni Orkestrasi, Seattle Senfoni, Bavyera
Radyo Orkestrasi, Diisseldorf Senfoni, Dogu-Bati Divani
Orkestrasi, Katar Filarmoni ve Suriye Senfoni Orkestrasi ile
solist olarak yer aldi ve sahneyi Yo-Yo Ma, Daniel Barenboim,
Marcel Khalife, John McLaughlin, Francois Rabbath, Aynur ve
Jivan Gasparian gibi isimlerle paylasti.

Kinan Azmeh’in besteleri, solo, oda muizigi ve orkestra
miizigi icin cesitli eserlerin yani sira film, canli iliistrasyon
ve elektronik icin miizik igerir. Bugiine kadar New York
Filarmoni, Seattle Senfoni, Knights Orchestra, Saint Paul
Oda Orkestrasi, Elbphilharmonie, Apple Hill Yayl Calgilar
Dértlusi, Quatuor Voce, Brooklyn Rider, Cello Octet
Amsterdam, Aizuri Quartet ve Bob Wilson tarafindan
kendisine eser siparis edildi.

Yeni muzigin savunucusu olan Kareem Roustom, Dia
Succari, Dinuk Wijeratne, Zaid Jabri, Saad Haddad ve Guss

KINAN AZMEH CITYBAND

Janssen gibi besteciler tarafindan bircok koncerto ve ¢cok
sayida oda miizigi eseri kendisine ithaf edildi. Kendi Arap-caz
dortlusu CityBand ve Hewar uiglusiine ek olarak, Kinan'in
klarnetci ve besteci olarak yer aldig1 2017 Grammy Oduillu
albiimii Sing Me Home'u 2012'den beri Silkroad Ensemble ile
caliyor.

Kinan Azmeh, Charles Neidich’in 6grencisi olarak New

York Juilliard School’dan ve Shukry Sahwki, Nicolay
Viovanof ve Anatoly Moratof ile calistigi Sam Yiiksek Miizik
Enstitiisi’nden ve Sam Universitesi Elektrik Mithendisligi
Bsliimii'nden mezun oldu. Azmeh, miizik alaninda doktora
derecesini 2013 yilinda City University of New York’tan

aldi. Bugtinlerde, Haziran 2022'de Almanya’nin Osnabruck
kentinde prémiyeri planlanan ilk operasi lizerinde galisiyor.

m Hailed as ‘intensely soulful’ and a ‘virtuoso’ by The New
York Times and ‘spellbinding’ by The New Yorker, Winner
of Opus Klassik award in 2019 clarinettist and composer
Kinan Azmeh has gained international recognition for
what the CBC has called his ‘incredibly rich sound’ and

his distinctive compositional voice across diverse musical
genres.

Originally from Damascus, Syria, Kinan Azmeh brings his
music to all corners of the world as a soloist, composer and
improviser. Notable appearances include the Opera Bastille,
Paris; Tchaikovsky Grand Hall, Moscow; Carnegie Hall and
the UN General Assembly, New York; the Royal Albert Hall,
London; Teatro Colon, Buenos Aires; Der Philharmonie,
Berlin; the Library of Congress, the Kennedy Center,
Washington DC; the Mozarteum, Salzburg, Hamburg’s
Elbphilharmonie; and in his native Syria at the opening
concert of the Damascus Opera House.

He has appeared as a soloist with the New York
Philharmonic, the Seattle Symphony, the Bavarian Radio
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KINAN AZMEH CITYBAND

Orchestra, the Dusseldorf Symphony, the West-Eastern
Divan Orchestra, the Qatar Philharmonic and the Syrian
Symphony Orchestra among others, and has shared the
stage with such musical luminaries as Yo-Yo Ma, Daniel
Barenboim, Marcel Khalife, John McLaughlin, Francois
Rabbath Aynur and Jivan Gasparian.

Kinan’s compositions include several works for solo,
chamber, and orchestral music, as well as music for film,
live illustration, and electronics. His recent works were
commissioned by The New York Philharmonic, The Seattle
Symphony, The Knights Orchestra, Saint Paul Chamber
Orchestra, Elbphilharmonie, Apple Hill String Quartet,
Quatuor Voce, Brooklyn Rider, Cello Octet Amsterdam,
Aizuri Quartet and Bob Wilson.

An advocate for new music, several concertos were
dedicated to him by composers such as Kareem Roustom,
Dia Succari, Dinuk Wijeratne, Zaid Jabri, Saad Haddad and
Guss Janssen, in addition to a large number of chamber
music works. In addition to his own Arab-Jazz Quartet
CityBand and his Hewar trio, he has also been playing with
the Silkroad Ensemble since 2012, whose 2017 Grammy
Award-winning album Sing Me Home features Kinan
Azmeh as a clarinettist and composer.

Kinan Azmeh is a graduate of New York’s Juilliard School
as a student of Charles Neidich, and of both the Damascus
High institute of Music where he studied with Shukry
Sahwki, Nicolay Viovanof and Anatoly Moratof, and
Damascus University’s School of Electrical Engineering.

Kinan Azmeh earned his doctorate degree in music from
the City University of New York in 2013. He is currently
working on his first opera which is scheduled to premiere
in Osnabruck, Germany in June 2022.

KINAN AZMEH CITYBAND

m 2006 yilinda New York'ta kurulan Kinan Azmeh CityBand,
virtiiozitesi ve yiiksek enerjili performanslariyla hemen
taninirlik kazandi ve hem elestirmenlerden hem de
izleyicilerden évgu aldi.

Bu New York toplulugu ile Azmeh, klasik miizik, caz ve
anavatani Suriye’nin miizigi arasinda bir denge kurmaya
calisiyor ve bu geleneklerin hicbiriyle sinirlanmadan birgok
gelenekten ilham alan muzikler yaratiyor.

Azmeh’in etkileyici klarnet, Kyle Sanna’nin rustik gitariyla
bulusuyor ve zaman zaman John Hadfield'in davulunun ve
Josh Myers’in kontrbasinin dinamik ve degisken fonunda
yukseliyor. Her grup tiyesi, bu topluluga kisisel yeteneklerini
eklemek icin cesitli deneyimlerden geldi ve bu, tamamen
heyecan verici ve 6dillendirici bir dinleme deneyimi ile
sonuglandi.

Grup, ABD, Kanada, Tayvan Fransa, ingiltere, Almanya,
Hollanda, Misir, Liibnan ve Tiirkiye'yi gezdi ve digerlerinin
yani sira Carnegie Hall, Boston Celebrity Series, Berlin Boulez
Saal, KéIn Filarmoni'de etkileyici performanslar sergiledi.

m Formed in 2006 in New York City, the Kinan Azmeh
CityBand immediately gained recognition for their virtuosic

and high energy performance, receiving praise from critics
and audiences alike.

With this New York ensemble, Azmeh strives to reach a
balance between classical music, jazz, and the music of his
homeland, Syria, creating music that is inspired by many
traditions without being limited by any of these traditions.
Azmeh’s expressive clarinet meets Kyle Sanna’s rustic guitar,
soaring at times over the dynamic and volatile backdrop

of John Hadfield’s drums and Josh Myers’ double bass.
Each band member has come from varied backgrounds

to add their personal flair to this ensemble, resulting in a
thoroughly exciting and rewarding listening experience.
The band has toured the US, Canada, Taiwan France,
England, Germany, Holland, Egypt, Lebanon, and Turkey,
with notable performances at the Library of Congress,
Carnegie Hall, Boston Celebrity Series, Berlin’s Boulez Saal,
Cologne Philharmonie among others.
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WEEKEND CLASSICS-II

18.06.2022 Yildiz Parki

CT SA 19.00

UMUT sAGLAM viyolonsel cello

DUO ALIADA

Johann Sebastian Bach
Solo Viyolonsel icin Suit no.3, Do Majér, BWV 1009
Cello Suite no.3 in C Major, BWV 1009

I. Prelude

I1. Allemande
I11. Courante
IV. Sarabande
V. Bourrée 1
VI. Bourrée 2
VIl. Gigue

Michat Knot saksofon saxophone
Bogdan Laketic akordeon accordion

Igor Stravinsky
Petruska Stiti (1910-11), 4 sahnelik burlesk:
Petrushka Suite (1910-11), Butlesque in four scenes:

I. Srovetid Panayin
I. The Shrovetide Fair

Béla Bartok
Romanya Halk Danslari, SZ56

Gyorgy Ligeti
Viyolonsel Sonati
Sonata for Cello

I. Dialogo. Adagio, rubato, cantabile
I1. Capriccio. Presto con slancio

Romanian Folk Dances, SZ56

Geleneksek iskandinav Traditional Scandinavian
Dorotea’dan Polska: Dremte mig en drgm, Polska
from Dorotea

Duo Aliada | Vlastimir Pavlovi¢

Ahmed Adnan Saygun
Solo Viyolonsel icin Partita, op.31:
Partita for Cello Solo:

IV. Allegretto
V. Allegro moderato

Dogaclama Improvisation: Zikino kolo

Aaron Copland
Three Moods (1921)

I. Embittered
11. Wistful

Gaspar Cassadé
Solo Viyolonsel icin Suit:
Suite for Cello Solo:

I11. Intermezzo e danza finale

Arasiz yaklasik 45’ stirer. Lasts app. 45 without interval.

11. Jazzy

Chick Corea
Cocuk Sarkilari (no.6, no.4, no.11, no.7)
Children’s Songs (no.6, no.4, no.11, no.7)

George Gershwin
Ug Prelud
Three Preludes

I. Allegro ben ritmato e deciso
I1. Andante con moto
I11. Agitato

Arturo Mdrquez
Danzon no.2

Arasiz yaklasik 60’ siirer. Lasts app. 6o’ without interval.
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UMUT SAGLAM

m 1998 yilinda Ankara’da dogan Umut Saglam, viyolonsel
egitimine 2009 yilinda Hacettepe Universitesi Devlet
Konservatuvari’'nda, Tufan Tahir Tolga ile basladi. 2014-

2016 yillari arasinda egitimini Mimar Sinan Giizel Sanatlar
Universitesi istanbul Devlet Konservatuvari’nda Dilbag Tokay
ile suirdiirdii. 2016 yilinda Berlin’de yer alan Barenboim-

Said Akademi'ye burslu kabul edildi ve 2020 yilinda Prof.
Frans Helmerson’un sinifindan mezun oldu. Aurora Music
Festival, Kronberg Cello Akademie, Ayvalik Uluslararasi Miizik
Akademisi, Krzyzowa Music Festival, Ysayé’s Knokke gibi
festivallerde yer alan Saglam; Daniel Barenboim, Sir Andras
Schiff, Steven Isserlis, Gary Hoffman, Christoph Henkel, Peter
Bruns, Maria Kliegel, Jens Peter Maintz ve Alexander Rudin
gibi saygin muzisyen ve egitmenler ile calisma ve konser
verme firsati buldu. Eyliil 2017°"den Mayis 2022'ye kadar Giiher
& Siiher Pekinel “Diinya Sahnelerinde Geng Muizisyenler”
projesi cercevesinde enstriiman bursuyla desteklenen
Saglam, bu burs destegi stirecinde 1801 Nicolas Lupot yapimi
bir viyolonsel ile bircok solo ve oda miizigi konserleri verdi.
Orkestra esligindeki ilk konserini 15 yasinda sef Giirer Aykal
ybnetiminde gerceklestiren Umut Saglam; Ankara Genglik
Senfoni Orkestrasi, Samsun Devlet Opera Orkestrasi,
Cukurova Devlet Senfoni Orkestrasi, Aulnay-Sous-Bois
Senfoni Orkestrasi, Istanbul Devlet Senfoni Orkestrasi

ve Cumhurbaskanhgi Senfoni Orkestrasi gibi orkestralar
esliginde yurtici ve yurtdisinda solist olarak konserlerde

yer aldi. 2017 Nisan'inda Is Sanat tarafindan diizenlenen
“Parlayan Yildizlar Serisi”nde konser verdi ve Merig Soylu Ozel
Odiilu'ne layik goriildu. Kazandig diger édiller arasinda;
2015 yilinda Bulgaristan'da gerceklestirilen Uluslararasi
Alman ve Avusturya Muzigi Yarismasi’nda ikincilik, italya'da
gerceklestirilen Geng Virtiidzler Yarigmasi’nda birincilik, 2017
yilinda istanbul Devlet Senfoni Orkestrasi’nin diizenledigi
Uluslararasi Geng Yetenekler yarismasinda birincilik, 2018
yilinda italya'da gerceklestirilen Gaetano Zinetti Muizik
Yarismasi solist kategorisinde birincilik ve ayni yilin Kasim
ayinda Fransa'da gerceklestirilen Tremplin Uluslararasi
Viyolonsel Yarismasi’nda birincilik édulleri bulunuyor.

Ayrica diinyaca tinlu sef Daniel Barenboim’in daveti tizerine
Dogu-Bati Divani Orkestrasi'nin 2018’den giiniimiize
gerceklestirdigi turnelerinde yer aliyor. 2019-2020
sezonunda Fransiz cellist Gautier Capugon énderliginde
Paris’teki Louis Vuitton Vakfi'nda gerceklestirilen 6zel sinifi
“Classe d’excellence de Violoncelle” programina secilen

6 cellistten biri olan sanatgi, Mayis 2021’de Konzerthaus
Berlin Orkestrasi’nin agtigi segmeleri kazanarak 2021-2022
konser sezonu igin Kurt-Sanderling Akademisi’nin tyesi
oldu. Saglam, 2021 yilindan bu yana Hochschule fiir Musik
“Hanns Eisler” Berlin'de Prof. Claudio Bohorquez ile yiiksek
lisans calismalarina devam ediyor.

= Born in Ankara in 1998, Umut Saglam started his
cello education in 2009 at Hacettepe University State
Conservatory with Tufan Tahir Tolga. Between 2014-
2016, he continued education at Mimar Sinan Fine Arts

WEEKEND CLASSICS-II

University Istanbul State Conservatory with Dilbag Tokay.
In 2016, he was accepted to the Barenboim-Said Academy
in Berlin with a scholarship and in 2020 graduated

from Prof. Frans Helmerson’s class. Saglam took part in
festivals such as Aurora Music Festival, Kronberg Cello
Akademie, Ayvalik International Music Academy, Krzyzowa
Music Festival, Ysayé’s Knokke; He had the opportunity

to perform with respected musicians and trainers such as
Daniel Barenboim, Sir Andras Schiff, Steven Isserlis, Gary
Hoffman, Christoph Henkel, Peter Bruns, Maria Kliegel,
Jens Peter Maintz and Alexander Rudin. From September
2017 to May 2022, Saglam, supported by an instrument
scholarship within the framework of the Giiher & Sither
Pekinel “Young Musicians on World Stages” project, gave
many solo and chamber music concerts with a cello made in
1801 Nicolas Lupot during this scholarship.

Umut Saglam, who performed his first concert
accompanied by the orchestra at the age of 15 under the
baton of Giirer Aykal; took part in concerts as a soloist in
Turkey and abroad, with orchestras such as Ankara Youth
Symphony Orchestra, Samsun State Opera Orchestra,
Cukurova State Symphony Orchestra, Aulnay-Sous-Bois
Symphony Orchestra, Istanbul State Symphony Orchestra
and Presidential Symphony Orchestra. He gave a concert
in the “Shining Stars Series” organized by Is Sanat in April
2017 and was awarded the Meri¢ Soylu Special Award.
Other awards are; second prize in the International German
and Austrian Music Competition held in Bulgaria in 2015,
first prize in the Young Virtuoso Competition held in Italy,
first prize in the International Young Talents Competition
organized by the Istanbul State Symphony Orchestra in
2017, first prize in 2018 Gaetano Zinetti Italy in the soloist
category, and first prize at the Tremplin International Cello
Contest held in France in November of the same year.

He also takes part in the tours of the West-Eastern

Divan Orchestra since 2018, upon the invitation of the
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world-famous conductor Daniel Barenboim. The artist,
who is one of the 6 cellists selected for the special class
“Classe dexcellence de Violoncelle” program held at the
Louis Vuitton Foundation in Paris under the leadership of
French cellist Gautier Capugon in the 2019/20 season, won
the auditions opened by the Konzerthaus Berlin Orchestra
in May 2021. He became a member of the Kurt-Sanderling
Academy for the 2022 concert season. Saglam has been
studying at Hochschule fiir Musik “Hanns Eisler” in Berlin
since 2021 with Prof. Claudio Bohorquez.

PROGRAM NOTLARI

Johann Sebastian Bach
Solo Viyolonsel igin Siiit no.3, Do Majér, BWV 1009

I. Prélude

I1. Allemande
I1I. Courante
IV. Sarabande
V. Bourrée 1
VI. Bourrée 2
Vil. Gigue

Bach'in ikinci esi Anna Magdalena’nin elyazmasiyla giiniimiize
ulasan siitlerden uigiinciistinde kullanilan do majér tonalite,
calgiya dort sesli akorlar rahat calma olanagini ve kalin
seslerin tinisinin daha giizel olmasini saglar.
4/4’luk slcudeki tutkulu Prélude’de 6nce rahat ve akici olan
tavir, figiirlerin ve anlatimin siirekli degismesiyle bir kontrast
yaratir. Kisa ve arpej seklinde ¢alinan akorlar finali haberler...
4/4’luk olcudeki Allemande, hizli sekilde ti¢ tane 16’lik notayla
baslar ve bu hareket, bu agir dansin ikinci bélmesini de
harekete gecirir... 3/4’liik 8lctideki Courante, italyan keman
ekoltintin corrente’leri gibi canli ve gekicidir. Bu ¢cok taninmis
courante’in hem keman, hem de gitar icin diizenlemeleri uzun
yillardan beri konser sahnelerinde yorumlanmaktadir... 3/4'liik
olciideki Sarabande’in sanki aciyla yiiklii havasi daha ilk lgiide
belirir. Bu agir havayi 4/4'ltik 6lgtideki Bourrée'lerin neseli ve
akici havasi hemen degistirir. ikinci bourrée’den sonra tekrar
birinci bourrée’ye gecilir... O ¢ag icin olduk¢a modern olan
3/8'lik dlgtideki Gigue'in hareketli, kendine has anlatim ézelligi,
Bach’in esinin el yazisiyla buttiniiyle belirtilmistir. (Stire 20’)
— iRKiN AKTUZE

Gydrgy Ligeti
Viyolonsel Sonati

I. Dialogo. Adagio, rubato, cantabile
I1. Capriccio. Presto con slancio

Macar besteci Gyérgy Ligeti, Stanley Kubrick’in 2001

tarihli A Space Odyssey adli filmindeki gizemli “monolitik
miizigin” bestecisi olarak uluslararasi iine kavustu. Bu filmin
yayinlanmasindan (1948-1953) on bes ila yirmi yil 6nce yazilmis
olan Ligeti’nin solo viyolonsel icin sonati, zaten oldukga

“modern” olmasina ragmen bir nebze radikal bir muzik
tarzindadir. O yillarda Sovyetler Birligi egemenligindeki bir
ulusun vatandasi olarak Ligeti, biiyiik Macar selefleri Zoltan
Kodaly ve Béla Barték'un tarzlarindan daha radikal olamazdi.
Sonatin iki bsltimiinden ilki (toplam on dakika veya daha
az), Dialogo (Adagio rubato, cantabile), viyolonselin farkh
icra tarzlarinda ve kayitlarda déniisiimli pasajlara sahip
olmasiyla bir diyalog etkisi yaratir. Tarz olarak, Kodély'nin
daha muhafazakar mizigine daha yakindir ve 1948'de
yazilmistir. ikinci bélim, Capriccio (Presto con slancio) 1953'te
bestelenmistir ve iislup olarak Barték’un tarzina yakindr.
(Sure &)

Ahmed Adnan Saygun
Solo Viyolonsel icin Partita, op.31:

IV. Allegretto
V. Allegro moderato

Adnan Saygun 1907'de izmir'de dogdu. ilk muzik derslerine,
ittihad ve Terakki Okulu’nda ismail Zuhtt'niin kurdugu
koroda basladi; 13 yasinda Rossati’den piyano dersleri aldi
ve daha sonra Macar Tevfik Bey’in 6grencisi oldu. Okulu
bitirince Huseyin Sadettin Bey’den armoni dersleri aldi ve
Fransizca kitaplarla kendini yetistirdi. 1928'de devlet sinavini
kazanarak Paris’e gitti. Vincent d’indy’den kompozisyon,
Eugene Borrel'den fiig ve kompozisyon, Madam E. Borrel'den
armoni ve kontrpuan, Paul le Flem'den kontrpuan, Amedée
Gastoué’'den Gregoryen sarki ve Edouard Souberbielle’den
org dersleri aldu. ilk eseri olarak kabul ettigi Op.1
Divertimento adli orkestra pargasini 1929-30 yillari arasinda,
Paris'te 6grenciyken yazdi ve eser, 1931'de Sémiirgeler
Sergisi nedeniyle Paris’te agilan yarismada 6duil kazandi ve
seslendirildi. 1931'de Tiirkiye'ye dondii ve Musiki Muallim
Mektebi’ne kontrpuan gretmeni olarak atandi. 1934’te, bir
yil stireyle Riyaset-i Cumhur Orkestrasi yéneticiligini yapti.
1936'da istanbul’a yerlesti ve Belediye Konservatuvari’nda
dgretmenlige basladi ve konservatuvar arsivindeki Karadeniz
oyun havalarini notaya aktardi. Ayni yil, Macar besteci Bela
Bartdk ile Anadolu’yu dolasarak halk muizigini derledi.
1939'da tekrar Ankara’ya dénerek CHP miizik danismanhigi
ve Halkevleri mufettisligi yapti. Ankara Halkevinde kurdugu
koroyu calistirdi; “Ses ve Tel Birligi”
konserler diizenledi. Yurdun gesitli bélgelerini gezerek,
yerel muzikleri inceledi ve notaya gecirdi. 1946'da Yunus
Emre Oratoryosu ile olgunluk dénemine ulasan ve eserleri
yurtdisinda da taninan Adnan Saygun, ayni yil Ankara Devlet
Konservatuvari’na kompozisyon ve modal miizik 6gretmeni
olarak atandi. 1947'de International Folk Music Council’in
Yénetim Kurulu tiyeligine segildi. 1955'te Ankara’ da kurulan
Folklor Aragtirma Kurumu kurucu Uyeleri arasinda yer ald.

adli bir dernek kurarak

1961-66 arasinda Milli Egitim Bakanligi, Talim ve Terbiye
Kurulu tiyeligi; 1972-78 arasinda TRT Yénetim Kurulu tyeligi
yapti. 1972'de Ankara Devlet Konservatuvari’ndan emekli oldu
ve istanbul’a yerlesti. Vefat ettigi 6 Ocak 1991 tarihine kadar
da MSGSU Devlet Konservatuvar’nda etnomiizikoloji ve
kompozisyon derslerini siirdiirdi.

Bes senfoni, iki piyano kongertosu; keman, viyola ve
viyolonsel icin kongertolar, divertimento, suit, danslar,
eslikli ve esliksiz koro eserleri, operalar ve sahne eserleri,
bircok oda miizigi, 6zellikle solo piyano igin parcalar
besteleyen Saygun, bircok halk ttirkiisiiniin de uyarlamalarini
gerceklestirmistir. (Stire 107)

— iRKiN AKTUZE

Gaspar Cassadé
Solo Viyolonsel igin Stiit:

I11. Intermezzo e danza finale

Babasi, besteci ve orgcu Joaquin Cassadé’dan egitim aldiktan
sonra Gaspar Cassadd, Barselona Konservatuvari’na girdi ve
ayrica Casals’tan dersler aldi. Bauer, Rubenstein ve Menuhin
gibi buyuk isimlerle calarak uluslararasi bir kariyere adim
atti. Guizel tonu ve guiclu teknigi ile rafine bir icraci olarak
biliniyordu. Cassadé birkag kongerto ve ¢ok sayida oda
miizigi besteledi. Calismalarinda Falla ve Ravel'den etkilendi.
Viyolonsel icin bu stiit, Viyolonsel Koncgertosu ve Piyano
Uclusii gibi, 1920’lerin ortalarinda Gaspar Cassadé’nun

en uretken dénemlerinden birine aittir. Francesco von
Mendelssohn’a ithaf edilmistir. (Siire 6°)

DUO ALIADA

= Musikverein tarafindan “olaganiistii yetenekli ve yaratici
muzisyenler” olarak adlandirilan Duo Aliada, saksofoncu
Michat Knot ve akordeoncu Bogdan Laketic’ten olusuyor.
2013 yilinda kurulduklarindan bu yana ikili, klasik miizik
diinyasinin dikkatini hizla cekti ve 30'dan fazla iilkede, cogu
Carnegie Hall, Tonhalle Zurich, Wiener Musikverein ve Saint
Petersburg’daki Hermitage Tiyatrosu gibi saygin konser
mekéanlarinda 150'den fazla performansla yogun bir konser
programina imza atti.

WEEKEND CLASSICS-II

Duo Aliada, Viyana'daki 12. Fidelio Wettbewerb’de oybirligiyle
Grand Prix kazandi. 2018'de, Ann Arbor'daki Michigan
Universitesi, M-Prize Oda Sanatlari Yarismasi’nda tictinctiltik
adiili kazand.. ikili ilk stiidyo albtimleri New Colors of the
Past’1 (2015, ARS Produktion) kaydetti ve biiytik begeni
topladi. Avusturya Hikiimeti tarafindan finanse edilen prestijli
bir sponsorluk platformu olan “The New Austrian Sound of
Music 2016-17” uluslararasi programina da segildiler.

Duo Aliada, ORF1, SWR2, BR Klassik ve Radio Klassik

gibi popiiler Avrupa radyo yayinlarinda diizenli olarak yer
aldi ve benzersiz miiziklerini diinyanin dért bir yanindaki
dinleyicilerle paylasmaya devam ediyorlar.

m Called ‘outstandingly talented and creative musicians’ by
Musikverein, Duo Aliada consists of saxophonist Michat
Knot and accordionist Bogdan Laketic. Since their founding
in 2013, the duo has quickly caught the attention of the
classical music world, resulting in a busy concert schedule
with more than 150 performances in over 30 countries,
many in illustrious concert venues such as the Carnegie
Hall, Tonhalle Ziirich, Wiener Musikverein and the
Hermitage Theatre in Saint Petersburg to name a few.
Duo Aliada unanimously won Grand Prix at the 12th Fidelio
Wettbewerb in Vienna. In 2018, Duo Aliada has won 3rd
Prize at the M-Prize Chamber Arts Competition, University
of Michigan in Ann Arbor (MI). The duo recorded their
debut studio album New Colours of the Past (2015, ARS
Produktion) and it has been received with tremendous
critical acclaim. They were also selected for the international
program “The New Austrian Sound of Music 2016-17”, a
prestigious sponsorship platform funded by the Austrian
Government.

Duo Aliada have been regularly featured on popular
European radio broadcasts such as ORF1, SWR2, BR
Klassik, and Radio Klassik and they couldn’t be more
excited to continue sharing their unique music with
audiences all around the world.

© SIAVASH TALEBI
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19.06.2022 PAZAR SUNDAY

MOIS GABAY rehber guide
SELGUK ERACUN rehber guide

12.00-12.50
13.00-13.50

Yeldegirmeni Sanat Merkezi
Yeldegirmeni Arts Centre

GULIN ATAKLI obua oboe
BARIS BUYUKYILDIRIM piyano piano

Camiille Saint-Saéns
Obua ve Piyano icin Sonat, Re Majér, op.166
Sonata for Oboe and Piano in D Major, op.166

I. Andantino
I1. Pastorale. Allegretto
I11. Molto allegro

SURE DURATION: 11’

Robert Schumann
Obua ve Piyano icin U¢ Romans, op.94
Three Romances for Oboe and Piano, op.94

I. Nicht schnell
I1. Einfach, innig
111. Nicht schnell

SURE DURATION: 11’

Marina Dranishnikova
Obua ve Piyano igin Siir
Poetry for Oboe and Piano

SURE DURATION: 8’

Eugéne Bozza
Pastoral Fantezi, op.37, obua ve piyano igin
Fantaisie Pastorale, op.37, for oboe and piano
SURE DURATION: 7’

Ulvi Cemal Erkin
Ug Parca: I. Ninni, 1. Zeybek Tiirkiisii
Three Pieces: I Lullaby, I11. Zeybek Tiirkiisii

SURE DURATION: 7’

Arasiz yaklasik 45’ stirer. Lasts 45’ without interval.

© ZURA GVANTSELADZE

GULIiN ATAKLI

m 1998 yilinda istanbul'da dogan Gilin Atakli, obua egitimine
on bir yasinda MSGSU Istanbul Devlet Konservatuvari’nda
obua sanatgisi ve pedagog Mehmet Seyid Mas’in sinifinda
bagladi. MSGSU istanbul Devlet Konservatuvari ortaokul

ve lisesinde 6grenim gérdiikten sonra, Haziran 2016’da
Hochschule fiir Musik und Theater Miinih’te Prof. Frangois
Leleux'niin obua sinifina kabul edildi. Lisans egitimini burada
tamamladi, basarili mezuniyet resitalinin ardindan ytiksek
lisansa kabul edildi. Geng sanatgl, yiiksek lisans egitimine
halen Prof. Frangois Leleux’niin sinifinda; Hochschule fiir
Musik und Theater Miinih’te, CEV sanat bursiyeri olarak
Geng Yetenekler Projesi katkilariyla devam ediyor.

Sanatgl, diinyaca Unlii obua sanatgisi, virtiidz, orkestra sefi
ve miizik insani Prof. Frangois Leleux’niin Hochschule fuir
Musik und Theater Miinih'teki ilk ve tek Tiirk 6grencisi olarak
tilkemizi basariyla temsil ediyor. Lisans ve yiiksek lisans
egitimi stiresince Prof. Leleux yani sira; BRSO Solo Korangle
sanatgisi Tobias Vogelmann'dan diizenli olarak kamis yapimi,
obua ve korangle dersleri aliyor.

Ulusal ve uluslararasi énemli yarismalarda &diiller alan
Atakli, 2014’te St. Petersburg Uluslararasi Mravinsky Genglik
Yarismasi’nda finalist oldu. 2015'te Bulgaristan Uluslararasi
Alman ve Avusturya Muzigi Yarismasi'nda birincilik 6dld,
italya Uluslararasi Geng Miizisyenler Yarismasi’nda birincilik
3dili ve Romantik Muzik Ozel Odiili, 2016'da Londra
Uluslararasi Grand Prize Virtuoso Yarismasi’nda ikincilik
édulune layik gorildu; Londra Royal Albert Hall'daki 6diil
téreni konserine davet edildi.

2016’da Is Sanat'in Parlayan Yildizlar Resital Serisi'nde

yer almaya hak kazandi, verdigi resitalin ardindan Merig

MUSIC ROUTE @ KADIKOY

Soylu Birincilik Odult’nii aldi ve Is Sanat’in 17. sezon acilis
konserinde solist olarak yer almaya hak kazandi. iKSV’nin
2018 yilinda baslattig1 Yarinin Kadin Yildizlari projesinin

ilk kazananlarindan olarak, Geng Kadin Miizisyenler

Destek Fonu’ndan egitim destegi aldi. 46. istanbul Miizik
Festivali’nde idil Biret'in onur konugu oldugu &dul téreni
konserinde performans sergiledi.

Bulgaristan'daki 31. Plevne Uluslararasi Muzik Festivali'nde
geng &diillii solist olarak davet edildi, festivalde Bohuslav
Martint Obua Kongertosu’nu Plevne Filarmoni Orkestrasi
esliginde; Ocak 2020'de CEV Sanat Geng Yetenekler
Konseri'nde Mozart Obua Kongertosu 3. Bsltim’ti ibrahim
Yazici ydnetimindeki Avrasya Filarmoni Orkestrasi ile;

Aralik 2020'de gergeklesen lisans mezuniyet resitalinde,
Bach'in La Major Ask Obuasi Kongertosu’'nu HMT Miinih
6grencilerinden olusturdugu ve yonettigi yayli oda orkestrasi
esliginde; ardindan Agustos 2021'de, ayni eseri Bavaria Klasik
Uluslararasi Senfonik Solistler Miizik Akademisi esliginde
Miinih Schleissheim Sarayr'nda seslendirdi. Akademinin daveti
lizerine, 10 Ekim 2021'de Herkulessaal der Residenz Miinih’te
sahneye cikti. Miinih’in en 8nemli konser salonlarindan biri
olan bu salonda solist olarak ilk performansini Bach Ask
Obuasi icin La Majér Kongerto ile gerceklestirdi.

Sanatginin dne cikan diger orkestra ve oda muzigi
performanslari arasinda, Audi Sommerkonzerte,
aDevantgarde Festival Miinih, Miinchner Opernfestspiele,
Berlin Young Euro Classic, Tsinandali Festival, SCL
Uluslararasi Genglik Miizik Festivali Viyana; Lizbon, Alicante,
Girona Uluslararasi Muizik Festivalleri, Istanbul Woodwinds
Festivali, Urla Barok Muzik Festivali, 18. istanbul Uluslararasi
Barok Festivali, IKSV Acik Konservatuvar Ustalik Sinifi ve
Venedik Bienali ve 64. Uluslararasi Cagdas Miizik Festivali
yer ahyor.

Giilin Atakl, diinyaca iinlii orkestralarda misafir sanatci

ve misafir solo obuaci olarak yer almak tizere davetler

alarak Symphonieorchester des Bayerischen Rundfunks
(BRSO), Bayerische Staatsoper ve Orkestra Akademisi,
Camerata Salzburg, Miinchner Symphoniker, Landestheater
Niederbayern, istanbul Devlet Senfoni Orkestrasi,
Georgisches Kammerorchester Ingolstadt, Dogu-Bati Divani
Orkestrasi ve Camerata Sinfonica Miinchen gibi orkestralarla
cesitli konserler ve temsiller gergeklestirdi. Sanatgi, Daniel
Barenboim, Herbert Blomstedt, Fuad ibrahimov, Mariss
Jansons, Theodore Kuchar, Cem Mansur, Gianandrea
Noseda ve Lahav Shani gibi seflerle ve Yuja Wang, Mischa
Maisky ve Michael Barenboim gibi solistlerle calisma firsat
buldu. Atakl, Herkulessaal der Residenz, Nationaltheater
Opera Evi Miinih, Philharmonie im Gasteig, Cuvilliés Theater,
Berlin Konzerthaus, Stiftung Mozarteum Salzburg, Viyana
Musikverein, Viyana ORF RadioKulturhaus, KKL Luzern, Prag
Smetana Hall, Budapeste Pesti Vigadé Hall, Hubertussaal
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Nymphenburg Sarayi, Schleissheim Sarayi, Kulturzentrum
Sillian Avusturya, Pecs Kodaly Center, Bratislava Slovak Radio
Hall, istanbul Zorlu Center, istanbul Grand Pera, Bogazici
Universitesi Albert Long Hall ve Varsova Filarmoni gibi
prestijli salonlarda konserler gerceklestirerek kariyerinde
yukselmeye devam ediyor.

Kasim 2018’de Daniel Barenboim yénetimindeki Dogu-Bati
Divéani Orkestrasi ile ABD turnesi gergeklestirdi, Chicago
Symphony Center, Carnegie Hall New York, The Kennedy
Center, Berkeley Zellerbach Hall ve Walt Disney Concert
Hall'da gerceklestirilen konserlerde yer aldi.

Neue Philharmonie Miinih, Tsinandali Festival’de Pan-
Kafkasya Genglik Orkestrasi, Tiirkiye Genglik Filarmoni
Orkestrasi ve Dogus Cocuk Senfoni Orkestrasi gibi
orkestralarin tiyesi oldu. Solo obuaci olarak birgok Avrupa
turnesi yani sira, Turkiye ve diinyada pek ¢ok konser verdi.
Pek ¢cok ustalik sinifina aktif olarak katilarak Maurice
Bourgue, Nick Deutsch, Georg Fritz, Giorgi Gvantseladze,
Diethelm Jonas, Francois Leleux, Anatoly Lubimov, Albrecht
Mayer, Christian Schmitt, Christian Schneider, Marie-Lise
Schiipbach, Heike Steinbrecher, David Walter ve Christian
Wetzel gibi isimlerle calisma firsati buldu. Georg Arzberger,
Carsten Duffin, Johannes Hinterholzer, Dag Jensen,
Francois Leleux, Andrea Lieberknecht ve Tobias Vogelmann
gibi isimlerle oda muizigi konserleri gerceklestirdi. Kurucu
tiyelerinden oldugu Miinih’teki Atlas Kentet ile Ligeti, Danzi,
Taffanel, Beethoven ve Nielsen gibi bestecilerin eserlerini
seslendirdi.

HMT Muinih tarafindan segilen ti¢ 6grenciden biri olarak,
Miinih Wolfel Vakfi 2019-2020 akademik yili bursuna layik
gorildii. 2020’de DAAD’tan destek ald. Atlas Kentet ile
Miinih Yehudi Menuhin Live Music Now Dernegi lyesi
oldu. Live Music Now kapsaminda ilk konserini Atlas Kentet
ile Ekim 2021'de gergeklestirdi. Dr. Nejat Eczacibasi Vakfi
Miizik Bursu ve Borusan Kocabiyik Vakfi Miizik Bursu’'na
layik goriilerek 2021-2022 akademik yilinda iki vakfin da
bursiyeri oldu. Gulin Atakl, Erasmus+ Programi kapsaminda
Conservatoire National Supérieur de Musique et de Danse
de Paris’te obua sanatgisi ve pedagog David Walter’in
sinifinda yaz dénemi 2022’de okumak tizere kabul edildi.

m Giilin Atakli was born in 1998 in Istanbul, Turkey. At the
age of 11, she began her Oboe education at Mimar Sinan
Fine Arts University Istanbul State Conservatory with oboe
artist and pedagogue Mehmet Seyid Mas and studied at
Secondary School and Highschool of the Conservatory. She
got accepted to study Bachelor of Music at the University
of Music and Performing Arts Munich with Prof. Frangois
Leleux in June 2016. After her successful graduation in
December 2020, she got accepted to study Master of Music
in the Oboe Class of Prof. Frangois Leleux.

Currently she is continuing her Master of Music education
with Prof. Frangois Leleux at the University of Music and
Performing Arts Munich with the contributions of Cev
Sanat Foundation Young Talents Project. Giilin Atakl: is
the first and only Turkish Oboe artist to study with Prof.
Francois Leleux and to graduate from his Oboe Class at the

University of Music and Performing Arts Munich. During
her Bachelor and Master studies, she also regularly receives
Oboe, English Horn and Reed Making lessons from Tobias
Vogelmann, Solo English Hornist of Bavarian Radio
Symphony Orchestra.

Giilin Atakli has been successful in important international
platforms, became a Finalist in St. Petersburg International
Mravinsky Youth Competition in 2014, won First Prize at
Music of Austrian and German International Competition
in Bulgaria and First Prize as well as Romantic Music
Special Prize at Young Musician International Competition
in Italy in 2015, Second Prize and an invitation for Awards
Ceremony Concert at Royal Albert Hall at Grand Prize
Virtuoso International Competition in England in 2016.
Performed a recital in Shining Stars Recital Series by Is
Sanat Foundation Istanbul in 2016. She won First Prize
Merig Soylu Award as well as a performance at season
opening concert of the Foundation. She performed
Cimarosa Oboe Concerto at Is Sanat Foundation’s

17th season opening concert with Borusan Istanbul
Philharmonic Orchestra under the baton of Giirer Aykal.
2018, she was chosen as one of the Women Stars of
Tomorrow by Istanbul Foundation for Culture and Arts
and performed at the 46th Istanbul Music Festival as

an awardee, within the first edition of Women Stars of
Tomorrow Young Women Musicians Support Fund, held
by IFCA.

She got invited to perform at the 31st Pleven International
Music Festival in Bulgaria as a young laureate soloist,
where she performed Bohuslav Martinti Oboe Concerto
with Pleven Philharmonic. January 2020, performed the
3rd movement of W.A. Mozart Oboe Concerto with Avrasya
Philharmonic Orchestra at CEV Sanat Young Talents
Concert under the baton of [brahim Yazici. December
2020, performed J.S. Bach Oboe dAmore Concerto in

A Major at her Bachelor graduation recital with a string
ensemble, which she conducted and established from
students of the university.

Giilin Atakli then performed J.S. Bach Oboe d’Amore
Concerto with Bavaria Klassik International Symphonic
Soloists Music Academy at Schlossheim Palace Munich

in August 2021. As a result of the concert, she got invited
to perform again with the Academy and realized her solo
debut at Herkulessaal der Residenz in October 2021, one of
the most important concert halls of Munich.

Examples of Giilin Atakl’s prominent performances
include various festivals and concert venues such as

Audi Sommerkonzerte, aDevantgarde Festival Munich,
Miinchner Opernfestspiele, Berlin Young Euro Classic
Festival, Tsinandali Festival, SCL International Youth
Music Festival Vienna; Lisbon, Alicante, Girona
International Music Festivals, Istanbul Woodwind Festival,
Urla Baroque Festival, Istanbul Baroque Festival, [FCA
Open Conservatory Masterclass and Venice Biennale 64th
International Festival of Contemporary Music. At the
Venice Biennale, she performed together with members of
Bavarian State Opera, as a member of ensemble oktopus

fiir musik der moderne, founded by Konstantia Gourzi at
the HMT Munich.

She has been rising in her career by working with
world-renowned orchestras such as Bavarian Radio
Symphony Orchestra, Bavarian State Opera Orchestra

and the Orchestra Academy, Camerata Salzburg, Munich
Symphony Orchestra, Landestheater Niederbayern,
Istanbul State Symphony Orchestra, Camerata Saygun
Chamber Orchestra, Georgian Chamber Orchestra
Ingolstadt, West-Eastern Divan Orchestra, Camerata
Sinfonica Munich as guest, as well as guest principal
Oboe; working with notable conductors such as Daniel
Barenboim, Herbert Blomstedt, Fuad Ibrahimov, Mariss
Jansons, Theodore Kuchar, Cem Mansur, Gianandrea
Noseda, Lahav Shani and soloists such as Yuja Wang,
Mischa Maisky, Michael Barenboim. She performed many
concerts at prestigious venues such as the Herkulessaal
der Residenz, Munich National Theater Opera House,
Philharmonie im Gasteig, Cuvilliés Theatre Munich,
Berlin Konzerthaus, Stiftung Mozarteum Salzburg,
Wiener Musikverein, Vienna ORF RadioKulturhaus, KKL
Luzern, Prague Smetana Hall, Budapest Pesti Vigad6

Hall, Hubertus Hall Nymphenburg Palace, Schleissheim
Palace, Kulturzentrum Sillian Austria, Pecs Koddly Center,
Bratislava Slovak Radio Hall, Istanbul Zorlu Center,
Istanbul Grand Pera, Bogazici University Albert Long Hall,
Warsaw Philharmonic.

She joined the West-Eastern Divan Orchestra and realized a
Concert Tour in the United States of America in November
2018. Concerts were performed at prestigious venues

such as Chicago Symphony Center, The Kennedy Center
Washington D.C., Carnegie Hall New York, Berkeley
Zellerbach Hall San Francisco and Walt Disney Concert
Hall Los Angeles under the baton of Daniel Barenboim.
Medici TV live broadcasted the concert in Carnegie Hall,
New York. She became a member of Neue Philharmonie
Miinchen, Tsinandali Festival’s Pan Caucasian Youth
Orchestra, Turkish National Youth Philharmonic Orchestra
and Dogus Youth Symphony Orchestra and performed
many concerts as Principal Oboe in several Europe Tours,
in Turkey and in the world.

By participating in many masterclasses, she had the chance
to work with Maurice Bourgue Nick Deutsch, Georg

Fritz, Giorgi Gvantseladze, Diethelm Jonas, Francois
Leleux, Anatoly Lubimov, Albrecht Mayer, Christian
Schmitt, Christian Schneider, Marie-Lise Schiipbach,
Heike Steinbrecher, David Walter, Christian Wetzel. She
performed several chamber music concerts with professors
and musicians such as Georg Arzberger, Carsten Dulffin,
Johannes Hinterholzer, Dag Jensen, Francois Leleux,
Andrea Lieberknecht, Tobias Vogelmann. With her Atlas
Quintet, she performed pieces by Ligeti, Danzi, Taffanel,
Beethoven and Nielsen.

She became one of the three scholars chosen by her
university in Munich to be supported by Manfred and
Monika Wo¢lfel Foundation for the 2019/2020 academic
year. 2020, she received scholarship from DAAD. She

MUSIC ROUTE @KADIKOY

became a member of Yehudi Menuhin Live Music Now
Association in Munich with her Atlas Quintet and started
realizing chamber music concerts within the association.
For the academic year of 2021/22, she has been granted
the prestigious Borusan Kocabiyik Foundation Music
Scholarship and Dr. Nejat Eczacibag1 Foundation Music
Scholarship. Moreover, young artist got accepted to study at
Conservatoire National Supérieur de Musique et de Danse
de Paris with oboe artist and pedagogue David Walter
within the Erasmus+ student mobility program, during
Summer Semester of 2022.

BARIS BUYUKYILDIRIM

m Baris Buytikyildirnm solo ve oda miizigi, caz ve yirminci
yuzyll miizigini de kapsayan cesitli tiirlerde ¢okyonlii bir
muzisyen olarak kendini Amerika, Kanada, Avrupa ve
Turkiye'de 6nemli salonlarda verdigi konserlerde kanitladi.
Bunlarin arasinda solist olarak ayni sahneyi paylastig
Miinchner Klaviersommer, New York Steinway Hall, solo
resital verdigi Uluslararasi Glimuslik Muizik Festivali

ve CKM/istanbul dikkat ceker. Antalya Devlet Senfoni
Orkestrasiyla Ravel'in Piyano Kongertosu’nu, Cincinnati
Oda Orkestrasi'yla Bach’in V numarali Brandenburg
Kongerto'sunu, Leyla Gencer Senfoni Orkestrasi’yla
Saint-Saens’in Hayvanlar Karnavali'ni, Concert Nova ile
gerceklestirdigi konserde temel oda muizigi repertuvarindan
Schubert’in Trout Beslisi'ni calarak kendi diizenlemelerinin
yani sira yorumlariyla da g6z doldurdur. Almanya Theater
Kiel Orkestrasi’yla Gershwin’in | Got Rhythm Varyasyonlari’'ni
seslendiren piyanist Almanya’da birgok ikili resitale katildi.
Sanatgl, solo calismalari yanin sira Trio Likya ile oda muzigi
konserleri veriyor ve Diskant Ensemble tiyesidir, Tactus ve
Claremont Ensemble’in konugu olarak New York'ta konserler
vermistir.

Buytikyildirnm, ayni zamanda Cincinnati Operasi’nda

prova piyanisti, Borusan Istanbul Filarmoni Orkestrasi’nda
coach/repetiteur, San Francisco’daki BASOTI festivali igin
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coach-piyanist, Manhattan School of Music New York'ta
Enstriiman ve Opera Boliimleri’nde korrepetitér olarak da
faaliyet gésterdi. Sanatginin, caz miizigine olan ilgisi onu
Rolando Matias, Brian Lynch, Othello Molineaux ve David
Sédnchez’in de oldugu bircok toplulukla yaptigi calismalara
gétirdu. Rolando Matias’in “Live Volume One” ve Birds
Ensemble’in albiimlerinde yer almistir. Calistigi sefler
arasinda Jeffrey Milarski, Aleks Katzmann, Jorge Parodi,
Richard Buckley, Sascha Goetzel, Mark Gibson, Annunziata
Tomaro, Kelly Kuo, Georg Fritzsch, Cem Mansur ve Orhan
Salliel yer aliyor. Sanatgi, Almanya’da DAAD Preis Maritim
Yarismasi birinciligi, Kiwanis Preis, Marie-Luis Imbusch-
Stiftung, Amerika’da Merit Scholarship, Tiirkiye'de Kiiltiir
Bakanhgi Piyano Yarismasi ikincilik ve en iyi Tuirk eseri
yorumculugu &édilii ile Sedat-Giizin Gurel Vakfi Hizmet
Odiili'ne layik goraldu.

Baris Buiytikylldinm istanbul Universitesi Devlet
Konservatuvari’nda dogent olarak ¢alisiyor. Bunun disinda
Akademi BiFO’da egitmenlik yapti ve Mimar Sinan

Gizel Sanatlar Universitesi’nde 8gretim gérevlisi olarak
dersler veriyor. Ankara Devlet Konservatuvari'ni Selcuk

ve Kdmuran Giindemir’le piyano; ilhan Baran, Turgay
Erdener ve istemihan Taviloglu’yla kompozisyon calisarak
bitirdikten sonra lisans egitimini Konstanze Eickhorst'un
dgrencisi olarak Musikhochschule Liibeck’te yapan sanatg;
yuksek lisans egitimini James Tocco’nun &grencisi olarak
Cincinnati Universitesi College Conservatory of Music'te
tamamladi ve ayni okuldan sanatg¢i diplomasi aldi. Ayrica
New York Manhattan School of Music’te Anthony Del Mar
ve Christopher Oldfather gibi isimlerin 6grencisi olarak
calisti. Biiyiikyilldinm, ayrica; Irwin Gage, Sabine Meyer,
Troels Svane, Lynn Dawson, Malcolm Bilson, Lee Fiser,
Leslie Howard, Jura Margulis, Konrad Elser, Kenneth
Griffiths, Burak Bilgili ve Cihat Askin gibi muzisyenlerle de
ayni sahnede yer ald.

a collaborative pianist having worked as a rehearsal pianist
at the Cincinnati Opera, as coach/repetiteur at Borusan
Istanbul Philharmonic Orchestra, coach and performance
pianist for the BASOTI festival in San Francisco and
Graduate Accompanist for Instrumental and Vocal
Departments at Manhattan School of Music-New York.
Biiyiitkyildirim interest in jazz led him to his collaborations
with Rolando Matias, Brian Lynch, Othello Molineaux,
David Sinchez. He is featured in the jazz recording Rolando
Matias Live, Volume One, and Birds Ensemble. Some of the
conductors he has worked with include, Jeftfrey Milarski,
Aleks Katzmann, Jorge Parodi, Richard Buckley, Sascha
Goetzel, Mark Gibson, Annunziata Tomaro, Kelly Kuo,
Georg Fritzsch, Cem Mansur, Orhan Salliel. He is the first
prize winner of the MARITIM Competition and Piano
Competition of Ministery of Culture in Turkey. He holds
DAAD Prize, Kiwanis Preis Merit Award, Sedat-Giizin Giirel
Foundation Art&Science Award and Marie Luis Imbusch
Stiftung.

Biiyiikyildirim is currently holding an associate professor
position at the Istanbul University State Conservatory

and teaching as guest lecturer at Mimar Sinan Fine Arts
University State Conservatory. He began studying piano
with Prof. Selcuk and Kdmuran Giindemir at the Ankara
State Conservatory, and then Prof. Konstanze Eickhorst at
the Musikhochschule Lubeck in Germany. He has studied
with Prof. James Tocco at the University of Cincinnati,
College-Conservatory of Music and attended Manhattan
School of Music studying contemporary music performance
degree under Anthoy De Mare and Christopher Oldfather.
He has worked with Irwin Gage, Sabine Meyer, Troels
Svane, Lynn Dawson, Malcolm Bilson, Lee Fiser, Leslie
Howard, Jura Margulis, Konrad Elser, Kenneth Griffiths.

PROGRAM NOTLARI

m Barig Biiytikyildirim is known for his technically
brilliant playing and his versatility in virtually every genre.
As a solo concert performer, orchestra soloist, collaborator,
educator, opera coach and repetiteur, and jazz musician,
Biiyiikyildirim has performed throughout the United
States and Europe, in Canada, and in his native Turkey.
Recent highlights include solo recital and performances
of his composition Wasserreise commissioned work by
International Giimiiglitk Music Festival, solo recital at
Piano Summer Miinchen, George Crumb’s Makrokosmos
in CKM Istanbul, Beethoven’s 1st Piano Concerto with
Bursa State Symphony, Ravel’s Piano Concerto with the
Antalya State Symphony Orchestra, solo recital at Steinway
Hall New York, Saint-Saens’s Carnival of Animals with
Leyla Gencer Symphony Orchestra, Gershwin’s I got
Rhythm Variations with the Theater Kiel Orchestra in
Germany and Bach’s Brandenburg Concerto no. V with
the Cincinnati Chamber Orchestra. Barig is currently a
member of Trio Likya and Diskant Ensemble in Istanbul
and has performed as guest with Tatcus Ensemble and
Claremont Ensemble in New York. Barisg is also active as

Camille Saint-Saéns
Obua ve Piyano icin Sonat, Re Majér, op.166

I. Andantino
I1. Pastorale. Allegretto
111. Molto allegro

Biiyiik Fransiz besteci Camille Saint-Saéns’in son eserleri
aslinda 20. ytizyilin griinleridir, her biri obua, klarnet ve fagot
icin olan bu sonatlar, romantik duygulara sadik kalir. Obua ve
piyano icin Sonat, op.166, 1921'in baslarinda birkag ay icinde
tamamlanan g kitaptan ilkiydi. Bitirir bitirmez, Saint-Saéns
Paris’teki yayincisina, yapitlar “test ettirmek” istedigini yazd.
Obua Sonati, Saint-Saéns’in arkadasi Louis Bas tarafindan
icra edildi. Sonatin yapisi ve gizgileri, diger Fransiz ve neo-
klasik bestecilerin ayni dsnemde kullandiklarindan farkli
degildir ve aslinda Obua Sonati da ingiliz pastoralistlerin
eserlerine neredeyse dogaiistii bir benzerlige sahiptir. Sonat,
obua repertuvarinda, icraciya teknik zorluklar ve melodik
ifade arasinda tatmin edici bir eslesme saglayan bir eserdir.
(Sure 11’)

Robert Schumann
Obua ve Piyano icin U¢ Romans, op.94

I. Nicht schnell
1. Einfach, innig
I11. Nicht schnell

Schumann bu ti¢ romansi Aralik 1849'da yazdi. Weber, Spohr
ve o dénemin diger tiirlerinden tiirdeki diger érneklerin
aksine, cabalari zamanin 6nde gelen bir solistinin bir
siparisine bagl degildi. Romantik désnemde obua icin
yapilan en biiyiik eserler olarak anilirlar. Nicht schnell (hizli
degil) olarak belirlenen ilk parga, piyanoda yaratici eslikle
desteklenen obua tizerine hos bir tema sunar. Bu agiklama,
Einfach, innig (basitce, hararetle) olarak belirlenen ikinci
parca icin de gecerli olabilir. Her ti¢ parca da ana temalarinin
karakterine cok benzer. Uciincii parca, iigliniin en canli
olanidir. Nicht schnell, ayni zamanda ana temasinda en
saglam ve kulaga en renkli gelendir. Burada iz birakmaya yeni
baslayan bir besteci olan Brahms'in bir ipucundan fazlasi
bulunabilir. Piyano esliginin bastan sona ustaca islendigi
eser, obuayi asla bogmaz, ancak her zaman destekleyici
varligini hissettirir. U¢ Romans ilk kez 1851’de yayimlanmig
ve kisa siire sonra diinya ¢apinda obuacilarin repertuvarina
girmistir. (Stire 11")

Marina Dranishnikova
Obua ve Piyano igin Siir

Marina Dranishnikova miizisyen bir aileye dogdu. Babasi
sef ve besteci Vladimir Alexandrovich Dranishnikov, St
Petersburg’daki Mariinsky Tiyatrosu’'nda (1925-1932) miizik
direktoriiydii ve Prokofiev’in arkadasi ve cagdasiydi. 1953'te
Obua ve Piyano igin Siir'i yazdi; bu, 6zellikle degisimleri ve
figirasyonu nedeniyle zorlu bir eserdi. (Siire 8')

Eugéne Bozza
Pastoral Fantezi, op.37, obua ve piyano igin

Eugene Bozza'nin bu eseri, daha énce solo obua igin yazilmis
bir etiitten yola cikilarak hazirlanmis, g6z kamastirici tek
bslimden olusur. Obuayi tam potansiyeliyle kullanan
Pastoral Fantezi, gelismis obuacilarin repertuvarina

heyecan verici ve zorlu bir yapi igerir ve obuanin ¢ok ¢esitli
olanaklarini kapsar. Eser, pastoral unvani betimleyen
duygusal, karakteristik bir kadansla baslar. Bununla birlikte,
tempo eser boyunca kademeli olarak artar, fantezi yéniinii
cagnistinir, gelisen yari dortliiklerle doruga ulagir ve biiyiik bir
kadansla biter. Bozza'nin bu eseri yalnizca sembolik degil,
ayni zamanda obua repertuvarinda zorunlu bir performans
parcasi olusturan heyecan verici zorluklar da icerir. (Siire 7)

Ulvi Cemal Erkin
Ug Parca: I. Ninni, I11. Zeybek Tiirkiisii

14 Mart 1906'da istanbul’'un Bakirkdy semtinde dogan ve
ilk miizik derslerini annesinden alan Ulvi Cemal Erkin,

MUSIC ROUTE @KADIKOY

yedi yasinda Adolfini’nin grencisi olmus, Galatasaray
Lisesi'ni bitirdikten sonra 19 yasinda, 1925’te Milli Egitim
Bakanlhigi’'nin actigi sinavi kazanarak gittigi Paris’te muizik
egitimini tamamlamistir. Once Paris Konservatuvar’'nda Jean
ve Noel Gallon'un 6grencisi olmus, 1929’da Ecole Normale
de Musique’'de Nadia Boulanger'den kompozisyon dersleri
almistir. 1930'da Tiirkiye'ye déniince, Ankara'daki Musiki
Muallim Mektebi'ne armoni ve piyano 6gretmeni olarak
atanmis, 1936'da Devlet Konservatuvari kurulduktan sonra
burada piyano 6gretmeni olarak gérev almistir. Daha sonra
miudurligiuni de yaptigi bu kurumda, 15 Eyliil 1972'deki
Slumune kadar calismistir.

Ulvi Cemal Erkin ilk beste denemelerine 6gretmenligiyle
birlikte baslamis, daha ¢ok piyanoyu 6n planda diisiinmiistir.
ilk beste calismalarina 1929'de baslayan Erkin, orkestra igin
Danslar (1930), piyano ve orkestra igin Kongertino (1931),
iki senfoni (1946-58), piyano (1942) ve keman (1947)
kongertolari, Kécekge (1943), Bayram (1943), bale miizikleri
(Karagdéz 1940 ve Keloglan 1950), piyano ve orkestra igin
Senfoni Kongertant (1966), cok seslendirilmis halk turkiileri
(1932-65), oda orkestrasi icin cesitli eserler, solo piyano
icin pargalar (Damla 1931, Duyuslar 1937, Sonata 1946, alti
Preliid 1967), Sinfonietta (1951), Senfonik Blim (1969),
bir yayli calgilar dortliisti (1936) ve Piyanolu Besli (1943)
bestelemistir. (Siire 7')
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UMUT SAGLAM viyolonsel cello

Johann Sebastian Bach
Solo Viyolonsel icin Siit no.3, Do Majér, BWV 1009
Cello Suite no.3 in C Major, BWV 1009

I. Prelude

11. Allemande
111. Courante
IV. Sarabande
V. Bourrée 1
VI. Bourrée 2
VII. Gigue

SURE DURATION: 20’

Gyorgy Ligeti
Viyolonsel Sonati
Sonata for Cello

I. Dialogo. Adagio, rubato, cantabile
I1. Capriccio. Presto con slancio
SURE DURATION: 8’

Ahmed Adnan Saygun
Solo Viyolonsel igin Partita, op.31:
Partita for Cello Solo:

IV. Allegretto
V. Allegro moderato
SURE DURATION: 10’

Gaspar Cassadé
Solo Viyolonsel igin Suit:
Suite for Cello Solo:

I11. Intermezzo e danza finale
SURE DURATION: 6’

Arasiz yaklasik 45’ siirer. Lasts app. 45’ without interval.

UMUT SAGLAM

m 1998 yilinda Ankara’da dogan Umut Saglam, viyolonsel
egitimine 2009 yilinda Hacettepe Universitesi Devlet
Konservatuvari’'nda, Tufan Tahir Tolga ile basladi. 2014-

2016 yillari arasinda egitimini Mimar Sinan Giizel Sanatlar
Universitesi istanbul Devlet Konservatuvari’nda Dilbag Tokay
ile suirdiirdii. 2016 yilinda Berlin’de yer alan Barenboim-

Said Akademi'ye burslu kabul edildi ve 2020 yilinda Prof.
Frans Helmerson’un sinifindan mezun oldu. Aurora Music
Festival, Kronberg Cello Akademie, Ayvalik Uluslararasi Miizik
Akademisi, Krzyzowa Music Festival, Ysayé’s Knokke gibi
festivallerde yer alan Saglam; Daniel Barenboim, Sir Andras
Schiff, Steven Isserlis, Gary Hoffman, Christoph Henkel, Peter
Bruns, Maria Kliegel, Jens Peter Maintz ve Alexander Rudin
gibi saygin muzisyen ve egitmenler ile calisma ve konser
verme firsati buldu. Eyliil 2017'den Mayis 2022'ye kadar Giiher
& Siiher Pekinel “Diinya Sahnelerinde Geng Muizisyenler”
projesi cercevesinde enstriiman bursuyla desteklenen
Saglam, bu burs destegi stirecinde 1801 Nicolas Lupot yapimi
bir viyolonsel ile bircok solo ve oda miizigi konserleri verdi.
Orkestra esligindeki ilk konserini 15 yasinda sef Giirer Aykal
ybnetiminde gerceklestiren Umut Saglam; Ankara Genglik
Senfoni Orkestrasi, Samsun Devlet Opera Orkestrasi,
Cukurova Devlet Senfoni Orkestrasi, Aulnay-Sous-Bois
Senfoni Orkestrasi, Istanbul Devlet Senfoni Orkestrasi

ve Cumhurbaskanhgi Senfoni Orkestrasi gibi orkestralar
esliginde yurtici ve yurtdisinda solist olarak konserlerde

yer aldi. 2017 Nisan'inda Is Sanat tarafindan diizenlenen
“Parlayan Yildizlar Serisi”nde konser verdi ve Merig Soylu Ozel
Odiilu'ne layik goriildu. Kazandig diger édiller arasinda;
2015 yilinda Bulgaristan'da gerceklestirilen Uluslararasi
Alman ve Avusturya Muzigi Yarismasi’nda ikincilik, italya'da
gerceklestirilen Geng Virtiidzler Yarigmasi’nda birincilik, 2017
yilinda istanbul Devlet Senfoni Orkestrasi’nin diizenledigi
Uluslararasi Geng Yetenekler yarismasinda birincilik, 2018
yilinda italya'da gerceklestirilen Gaetano Zinetti Muizik
Yarismasi solist kategorisinde birincilik ve ayni yilin Kasim
ayinda Fransa'da gerceklestirilen Tremplin Uluslararasi
Viyolonsel Yarismasi’nda birincilik édulleri bulunuyor.

Ayrica diinyaca tinlu sef Daniel Barenboim’in daveti tizerine
Dogu-Bati Divani Orkestrasi'nin 2018’den giiniimiize
gerceklestirdigi turnelerinde yer aliyor. 2019-2020

sezonunda Fransiz cellist Gautier Capugon énderliginde
Paris’teki Louis Vuitton Vakfi'nda gerceklestirilen 6zel sinifi
“Classe d’excellence de Violoncelle” programina secilen

6 cellistten biri olan sanatgi, Mayis 2021’de Konzerthaus
Berlin Orkestrasi’nin agtig1 secmeleri kazanarak 2021-2022
konser sezonu igin Kurt-Sanderling Akademisi’nin tyesi
oldu. Saglam, 2021 yilindan bu yana Hochschule fiir Musik
“Hanns Eisler” Berlin'de Prof. Claudio Bohorquez ile yiiksek
lisans calismalarina devam ediyor.

= Born in Ankara in 1998, Umut Saglam started his
cello education in 2009 at Hacettepe University State
Conservatory with Tufan Tahir Tolga. Between 2014-
20106, he continued education at Mimar Sinan Fine Arts

MUSIC ROUTE @KADIKOY

University Istanbul State Conservatory with Dilbag Tokay.
In 2016, he was accepted to the Barenboim-Said Academy
in Berlin with a scholarship and in 2020 graduated

from Prof. Frans Helmerson’s class. Saglam took part in
festivals such as Aurora Music Festival, Kronberg Cello
Akademie, Ayvalik International Music Academy, Krzyzowa
Music Festival, Ysayé’s Knokke; He had the opportunity

to perform with respected musicians and trainers such as
Daniel Barenboim, Sir Andras Schiff, Steven Isserlis, Gary
Hoffman, Christoph Henkel, Peter Bruns, Maria Kliegel,
Jens Peter Maintz and Alexander Rudin. From September
2017 to May 2022, Saglam, supported by an instrument
scholarship within the framework of the Giiher & Sither
Pekinel “Young Musicians on World Stages” project, gave
many solo and chamber music concerts with a cello made in
1801 Nicolas Lupot during this scholarship.

Umut Saglam, who performed his first concert
accompanied by the orchestra at the age of 15 under the
baton of Giirer Aykal; took part in concerts as a soloist in
Turkey and abroad, with orchestras such as Ankara Youth
Symphony Orchestra, Samsun State Opera Orchestra,
Cukurova State Symphony Orchestra, Aulnay-Sous-Bois
Symphony Orchestra, Istanbul State Symphony Orchestra
and Presidential Symphony Orchestra. He gave a concert
in the “Shining Stars Series” organized by Is Sanat in April
2017 and was awarded the Meri¢ Soylu Special Award.
Other awards are; second prize in the International German
and Austrian Music Competition held in Bulgaria in 2015,
first prize in the Young Virtuoso Competition held in Italy,
first prize in the International Young Talents Competition
organized by the Istanbul State Symphony Orchestra in
2017, first prize in 2018 Gaetano Zinetti Italy in the soloist
category, and first prize at the Tremplin International Cello
Contest held in France in November of the same year.

He also takes part in the tours of the West-Eastern

Divan Orchestra since 2018, upon the invitation of the
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world-famous conductor Daniel Barenboim. The artist,
who is one of the 6 cellists selected for the special class
“Classe dexcellence de Violoncelle” program held at the
Louis Vuitton Foundation in Paris under the leadership of
French cellist Gautier Capugon in the 2019/20 season, won
the auditions opened by the Konzerthaus Berlin Orchestra
in May 2021. He became a member of the Kurt-Sanderling
Academy for the 2022 concert season. Saglam has been
studying at Hochschule fiir Musik “Hanns Eisler” in Berlin
since 2021 with Prof. Claudio Bohorquez.

PROGRAM NOTLARI

Johann Sebastian Bach
Solo Viyolonsel igin Siiit no.3, Do Majér, BWV 1009

I. Prélude

I1. Allemande
I1I. Courante
IV. Sarabande
V. Bourrée 1
VI. Bourrée 2
Vil. Gigue

Bach'in ikinci esi Anna Magdalena’nin elyazmasiyla giiniimiize
ulasan siitlerden uigiinciistinde kullanilan do majér tonalite,
calgiya dort sesli akorlar rahat calma olanagini ve kalin
seslerin tinisinin daha giizel olmasini saglar.
4/4’luk slcudeki tutkulu Prélude’de 6nce rahat ve akici olan
tavir, figiirlerin ve anlatimin siirekli degismesiyle bir kontrast
yaratir. Kisa ve arpej seklinde ¢alinan akorlar finali haberler...
4/4’lik slcudeki Allemande, hizli sekilde tig tane 16’lik notayla
baslar ve bu hareket, bu agir dansin ikinci bélmesini de
harekete gecirir... 3/4’liik 8lctideki Courante, italyan keman
ekoltintin corrente’leri gibi canli ve gekicidir. Bu ¢cok taninmis
courante’in hem keman, hem de gitar icin diizenlemeleri uzun
yillardan beri konser sahnelerinde yorumlanmaktadir... 3/4'liik
olciideki Sarabande’in sanki aciyla yiiklii havasi daha ilk lgiide
belirir. Bu agir havayi 4/4'ltik 6lgtideki Bourrée'lerin neseli ve
akici havasi hemen degistirir. ikinci bourrée’den sonra tekrar
birinci bourrée’ye gecilir... O ¢ag icin olduk¢a modern olan
3/8'lik dlgtideki Gigue'in hareketli, kendine has anlatim ézelligi,
Bach’in esinin el yazisiyla buttiniiyle belirtilmistir. (Stire 20’)
— iRKiN AKTUZE

Gydrgy Ligeti
Viyolonsel Sonati

I. Dialogo. Adagio, rubato, cantabile
I1. Capriccio. Presto con slancio

Macar besteci Gyérgy Ligeti, Stanley Kubrick’in 2001

tarihli A Space Odyssey adli filmindeki gizemli “monolitik
miizigin” bestecisi olarak uluslararasi iine kavustu. Bu filmin
yayinlanmasindan (1948-1953) on bes ila yirmi yil 6nce yazilmis
olan Ligeti’nin solo viyolonsel icin sonati, zaten oldukga

“modern” olmasina ragmen bir nebze radikal bir muzik
tarzindadir. O yillarda Sovyetler Birligi egemenligindeki bir
ulusun vatandasi olarak Ligeti, biiyiik Macar selefleri Zoltan
Kodaly ve Béla Barték’un tarzlarindan daha radikal olamazd.
Sonatin iki bsltimiinden ilki (toplam on dakika veya daha
az), Dialogo (Adagio rubato, cantabile), viyolonselin farkh
icra tarzlarinda ve kayitlarda déniisiimli pasajlara sahip
olmasiyla bir diyalog etkisi yaratir. Tarz olarak, Kodély'nin
daha muhafazakar mizigine daha yakindir ve 1948'de
yazilmistir. ikinci bélim, Capriccio (Presto con slancio) 1953'te
bestelenmistir ve iislup olarak Barték’un tarzina yakindr.
(Sure 8)

Ahmed Adnan Saygun
Solo Viyolonsel icin Partita, op.31:

IV. Allegretto
V. Allegro moderato

Adnan Saygun 1907'de izmir'de dogdu. ilk muzik derslerine,
ittihad ve Terakki Okulu’nda ismail Zuhtt'niin kurdugu
koroda basladi; 13 yasinda Rossati’den piyano dersleri aldi

ve daha sonra Macar Tevfik Bey’in 6grencisi oldu. Okulu
bitirince Hiiseyin Sadettin Bey’den armoni dersleri aldi ve
Fransizca kitaplarla kendini yetistirdi. 1928'de devlet sinavini
kazanarak Paris’e gitti. Vincent d’indy’den kompozisyon,
Eugene Borrel'den fiig ve kompozisyon, Madam E. Borrel'den
armoni ve kontrpuan, Paul le Flem'den kontrpuan, Amedée
Gastoué’'den Gregoryen sarki ve Edouard Souberbielle’den
org dersleri aldu. ilk eseri olarak kabul ettigi Op.1
Divertimento adl orkestra pargasini 1929-30 yillari arasinda,
Paris’te 6grenciyken yazdi ve eser, 1931'de Somiirgeler

Sergisi nedeniyle Paris’te agilan yarismada 6duil kazandi ve
seslendirildi. 1931'de Tiirkiye'ye dondii ve Musiki Muallim
Mektebi'ne kontrpuan &gretmeni olarak atandi. 1934’te, bir
yil stireyle Riyaset-i Cumhur Orkestrasi yéneticiligini yapti.
1936'da istanbul’a yerlesti ve Belediye Konservatuvari’nda
dgretmenlige basladi ve konservatuvar arsivindeki Karadeniz
oyun havalarini notaya aktardi. Ayni yil, Macar besteci Bela
Bartdk ile Anadolu’yu dolasarak halk muizigini derledi.
1939'da tekrar Ankara’ya dénerek CHP miizik danismanhigi

ve Halkevleri mufettisligi yapti. Ankara Halkevinde kurdugu
koroyu calistirdi; “Ses ve Tel Birligi”
konserler diizenledi. Yurdun cesitli bolgelerini gezerek,

yerel muzikleri inceledi ve notaya gecirdi. 1946'da Yunus
Emre Oratoryosu ile olgunluk dénemine ulasan ve eserleri
yurtdisinda da taninan Adnan Saygun, ayni yil Ankara Devlet

adli bir dernek kurarak

Konservatuvari'na kompozisyon ve modal muizik 6gretmeni
olarak atandi. 1947'de International Folk Music Council’in
Yénetim Kurulu tiyeligine segildi. 1955'te Ankara’ da kurulan
Folklor Arastirma Kurumu kurucu tiyeleri arasinda yer aldi.
1961-66 arasinda Milli Egitim Bakanligi, Talim ve Terbiye
Kurulu tyeligi; 1972-78 arasinda TRT Yénetim Kurulu tyeligi
yapti. 1972'de Ankara Devlet Konservatuvari’ndan emekli oldu
ve istanbul’a yerlesti. Vefat ettigi 6 Ocak 1991 tarihine kadar
da MSGSU Devlet Konservatuvar’nda etnomiizikoloji ve
kompozisyon derslerini siirdiirdi.

Bes senfoni, iki piyano kongertosu; keman, viyola ve
viyolonsel icin kongertolar, divertimento, siiit, danslar,
eslikli ve esliksiz koro eserleri, operalar ve sahne eserleri,
bircok oda miizigi, 6zellikle solo piyano igin pargalar
besteleyen Saygun, birgok halk tiirkiisiiniin de uyarlamalarini
gerceklestirmistir. (Siire 10')

— iRKiN AKTUZE

Gaspar Cassado
Solo Viyolonsel igin Siiit:

I11. Intermezzo e danza finale

Babasi, besteci ve orgcu Joaquin Cassadd’dan egitim aldiktan
sonra Gaspar Cassadé, Barselona Konservatuvari’na girdi ve
ayrica Casals’tan dersler aldi. Bauer, Rubenstein ve Menuhin
gibi biiyuik isimlerle calarak uluslararasi bir kariyere adim
atti. Guizel tonu ve giiclui teknigi ile rafine bir icraci olarak
biliniyordu. Cassadé birkag kongerto ve ¢ok sayida oda
miuzigi besteledi. Calismalarinda Falla ve Ravel'den etkilendi.
Viyolonsel i¢in bu stiit, Viyolonsel Kongertosu ve Piyano
Uclusti gibi, 1920’lerin ortalarinda Gaspar Cassadé’nun

en Uretken dénemlerinden birine aittir. Francesco von
Mendelssohn’a ithaf edilmistir. (Stre 6')
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15.35-16.25
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PAOLO TAGLIAMENTO keman violin

Johann Sebastian Bach
Solo Keman i¢in Sonat ve Partitalar:
Sonatas & Partitas for Solo Violin:

Keman Sonati no.1, Sol minér, BWV 1001
Violin Sonata no.1 in G minor, BWV 1001

I. Adagio

1. Fuga

111. Siciliano
IV. Presto

SURE DURATION: 16’

Solo Keman igin Partita no.2, Re minér, BWV 1004
Violin Sonata no.2 in D minor, BWV 1004

SURE DURATION: 25’

Arasiz yaklasik 40’ siirer. Lasts 40’ without interval.

PAOLO TAGLIAMENTO

m Mart 1997’de Italya’nin Conegliano sehrinde dogan

Paolo Tagliamento keman egitimini tamamladi ve Milano
Konservatuvari G. Verdi'den 15 yasinda onur derecesiyle
mezun oldu. Eylul 2015'te Gorizia'da diizenlenen prestijli
34. Uluslararasi Keman Yarismasi “Premio Rodolfo Lipizer”i
kazandi ve 1982'den bu yana yarigma tarihindeki tek italyan
kazanan oldu.

2013 yilinda, Bay John Elkann (FIAT) tarafindan sunulan bir
bursla Escuela Superior de Musica Reina Sofia’da okumak
tizere kendisini Madrid’e getiren diinyaca iinlii pedagog Ana
Chumachenco ile tanisti. Prof. Heime Miiller’in sinifinin en
seckin yayli dortliisii icin 2015-2016 6diiliint ve Prof. Ana
Chumachenco’nun sinifinin en seckin 6grencisi icin 2016—
2017 8diiluini aldi. Her iki 6diilii de Majesteleri Kralice Sofia
tarafindan takdim edildi.

20142015 yillarinda Siena’da Accademia Chigiana'da M.
Salvatore Accardo ve italya Cremona’da Accademia Walter
Stauffer ile calisti.

Ocak ve Subat 2020’de uzun bir konser turnesine ¢iktigi
Avrupa, Asya ve Avustralya'da solist ve oda miizigi
topluluklarinda konserler verdi. italya’nin Bruxelles ve
Colombo biiyiikelciliklerine konuk olarak davet edildi.
Yasadig1 Miinih sehrinin prestijli salonlarinda diizenli olarak
solist olarak yer aliyor. Sanatgi, uluslararasi prestijli muizik
festivallerine katildi ve Milano Pomeriggi Musicali Orkestrasi,
Colombo Oda Miizigi Toplulugu, Bad Reichenhaller
Philarmonie, Orchestre de Chambre de Toulouse, Art of
Sound Orkestrasi ve Yuri Bashmet'in yénetimindeki Moskova
Solistleri gibi bircok orkestra ile isbirligi gerceklestirdi.
italyan Televizyonuna (RAI 1, RAI 3) konuk olan ve pek ¢ok
kaydi yayinlanan sanatgi, Venedik miizigi gelenegine deger
vermeyi ve gelistirmeyi amaglayan “I Solisti di Radio Veneto
Uno” oda orkestrasinin kurucu tyesi. italya ve Avustralya'da
birlikte konserler verdigi ve tic CD kaydettigi tinlii italyan
gitarci Massimo Scattolin ile 2019 yilindan bu yana pek ¢ok
calisma gergeklestiriyor.

Temmuz 2021'de Andrea Marcon yénetiminde diinyaca
tinlti Venedik Barok Orkestrasi ile ilk ¢ikisini yapan Paolo
Tagliamento, gectigimiz yillarda, biiyiik italyan kemanci

Uto Ughi tarafindan derinden takdir ve danismanlk

alma ayricaligina ve onuruna sahip oldu. Halen Miinih'te
Hochschule fiir Musik und Theatre’da Prof. Ana
Chumachenco ile miizik calismalarina devam ediyor. Bir
zamanlar David Oistrakh tarafindan calinan ve Milano’daki
ProCanale Vakfi tarafindan édiing verilen, “Milanollo” olarak
bilinen Pietro Rogeri 1701 ile icrasini gerceklestiriyor.

= Born in Conegliano, Italy in March 1997, Paolo
Tagliamento completed his violin studies and graduated
from the Conservatory G. Verdi of Milan at the age of 15
with full marks, laude, and honours.

In September 2015, he won the prestigious 34th
International Violin Competition ‘Premio Rodolfo Lipizer’
in Gorizia, becoming the only Italian winner in the history
of the competition since 1982.

MUSIC ROUTE @ KADIKOY

In 2013, he met the world-renowned pedagogue, Ana
Chumachenco, who brought him to Madrid to study at the
Escuela Superior de Musica Reina Soffa, with a scholarship
kindly offered by Mr. John Elkann (FIAT). He received the
2015-2016 award for the most outstanding string quartet of
Prof. Heime Miiller’s class and the 2016—2017 award for the
most outstanding student of Prof. Ana Chumachenco’s class.
He was presented with both awards by Her Royal Highness
Queen Soffa. In 2014—2015 he studied with M. Salvatore
Accardo at the Accademia Chigiana in Siena and Accademia
Walter Stauffer in Cremona, Italy.

He has given concerts as a soloist and in chamber music
ensembles in Europe, Asia and Australia, where he was

on a long concerts tour in January and February 2020.

He has been invited as guest to play at the Italian embassies
of Bruxelles and Colombo. He regularly plays as a soloist in
prestigious halls in the city of Munich, where he resides. He
has participated in prestigious international music festivals
and collaborated with many orchestras, including Pomeriggi
Musicali Orchestra of Milan, Chamber Music Society of
Colombo, Bad Reichenhaller Philarmonie, Orchestre de
Chambre de Toulouse, Art of sound orchestra of Melbourne
and Moscow Soloists under the baton of Yuri Bashmet.

He has been a guest on Italian Television (RAI 1, RAI 3) and
has been broadcast on many local televisions and radios.

He is a founding member of the ‘I Solisti di Radio Veneto
Uno’ chamber orchestra, which aims to value and promote
the tradition of Venetian classical music. He has formed
since 2019 a stable duo with the renowned Italian guitarist
Massimo Scattolin, with whom he has performed in Italy
and Australia and recorded 3 CDs.

In July 2021 he made his debut as Baroque soloist with the
world-renowned Venice Baroque Orchestra under the baton
of Andrea Marcon. In the past years he had the privilege and
honour to be deeply appreciated and counselled by the great
Italian violinist Uto Ughi. Currently, he continues his musical
studies with Prof. Ana Chumachenco at the Hochschule fiir
Musik und Theater in Munich. He plays on the Pietro Rogeri
1701, known as the ‘Milanollo’, once played by David Oistrakh,
kindly offered by the ProCanale Foundation of Milan.
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PROGRAM NOTLARI

Johann Sebastian Bach
Keman Sonati no.1, Sol minér, BWV 1001

I. Adagio

Il. Fuga

I11. Siciliano
IV. Presto

Caginin en usta orgcusu olan ve Johann Sebastian Bach’in
ilk biyografisini 1805 yilinda yazan Johann Nikolaus Forkel,
bestecinin 6zellikle bu yénui tizerinde durmus, onun keman
edebiyatina kazandirdii eserlerden hi¢ s6z etmemistir.

19. yiizyilin 6nemli bestecileri Schumann ve Mendelssohn
bile, Bach’in solo keman sonatlarini yalnizca etiid amaciyla
yazdigini sanarak, onlara piyano esligi yazilmasi gerektigini
bile dusiinmuslerdi. Ancak buyiik kemanci Joseph Joachim,
bu eserleri konserlerinde seslendirerek bu diisiincenin
yanlishgini ispatlamis oldu. Yiizyimizda da bu eserlerin
kugtik salonlarda, gercek oda muizigi konserlerinde

daha da iyi ses verdigi ve teknigi, —virtuézlugun degil

de— miizikal anlatimin hizmetinde kullanarak ruhsal
derinligin yansitilmasiyla Bach'in daha gercekgi bicimde
seslendirilebilecegi anlasildi.

Muzik kariyerine 1703'te Weimar Kontlugu’nda kemanci
olarak baslayan Bach, 1708’de kemanci ve klavsenci olarak
tekrar ayni yere dénmis, fakat 1718'de Kéthen'de, Prens
Leopold'un sarayinda géreve basladiktan sonra keman
eserlerini, kongertolari, sonat ve partitalari yazmistir. Onun
“Sei solo a violino senza basso accompagnato” (Bas esliksiz
keman icin alti solo) italyanca bagligiyla Libre Primo (1.
Kitap) olarak besteledigi eser, li¢ partita ile ti¢ sonattan
olusur.

Bach, daha Weimar yillarinda tanistigi Alman keman
virtiizii Paul Westhof'tan geleneksel Alman solo keman
stilini taniyordu; diger yandan, keman teknigindeki cift
sesler ve akorlar italyan ekoliinden Almanya'ya ulagmust..
Bach biitiin bu etkilerin yeni bir sentezini olusturdu ve
bugiin bile asilamayan bu solo eserleri yaratti. Bach,
partitalar allemande, courante, sarabande, gigue, menuet

ve gavotte gibi cesitli moda danslarla ¢ok bsliimlii olarak
diizenlemesine karsin, solo sonatlarda italyan Kilise
Sonatr’nin dért béliimlii bicimine kesinlikle uymustur.
Onun Sol minér Solo Keman Sonati No.1 de bu agir-hizli-
agir-hizli semasina uyar.

1. Bélimde, agir (Adagio) tempoda, 4/4'liik 6l¢iide, Sol
minér tonda tizlere ¢ikip inen bir-iki kadanstan sonra, giizel
ve heyecanli melodik 6z belirir ve zenginleserek gelisir.
Orta bsélmede iyice belirginlesen tema, iki sesli yansitilir...
2. Bsliim hizli (Allegro) tempoda, 4/4'liik 8lciide bir fiigdiir
(Fuga). Bach 94 mezir siiren bu bélimii ayrica lavta igin
sol minér (BWV 1000) ve org igin Re minér (BWV 539)
tonlarda 96 meziir olarak diizenlemistir. Fiigiin temasi

tek bir meziir icinde belirlenir ve bu tema sesten sese
gezerek, arpejlerle, akorlarla virtiiéz sona ulasir... 3. Bélim
12/8'lik 6lciide, agir tempoda ve pastoral karakterli dans

Siciliano’dur. Yalin bir ezgi hulyali ritmik degisimlerle, sevimli
bir armonik yapida gelisir... 4. Bélum 3/8'lik 6l¢iide, cok hizh
(Presto) tempoda gerilimlerle dolu, arpejlerle zenginlesmis
bir finaldir. Toccata’yr animsatmasina karsin, bir rapsodi gibi
fantezilerle susludiir. (Siire 16”)

— iRKiN AKTUZE

Solo Keman igin Partita no.2, Re minér, BWV 1004

I. Allemande
1. Courante
I1l. Sarabande
IV. Gigue

V. Chaconne

Bes bsliimden olusan Re minér Partita no.2, yalnizca tinli
Chaconne béliimiiyle bile diger diger tiim solo keman
eserlerini agar. Bu partita’da Chaconne’dan énce temalari
birbirleriyle iligkili dért dans bélimi yer alir: 4/4’ltik
Slcudeki canli Allemande; 3/4'liik 6lciide, ritmik cekicilikte
bir Courante; 3/4’liik 6lctideki agir ve térensel Sarabande;
sonraki Chaconne temasina en yakin olan, 12/8’lik él¢tideki
canli Gigue sergilenir. Bu danslarin olusturdugu stit sona
ermis gibi bir hava yaratirsa da, bir sanat saheserinin
belirmesine engel olmaz.
Chaconne, passacaglia gibi eski italyan ve ispanyol
danslarindan kaynaklanan 3/4’ltik 6lciide ve agir tempoda,
basso ostinato (1srarli bas) tizerine varyasyonlarla gelistirilen
ve sonat bolimii olarak da kullanilan bir miizik formudur.
Bu form Bach'’in 1720 yillarinda Kéthen'de solo keman igin
yazdig1 Re minér Partita no.2'nin son bélimiinde zirveye
ulagmistir. Ancak Bach, basso ostinato’lar yerine temanin
kendisini varyasyonlarla gelistirir. 29 varyasyonla ustaca
islenen sekiz meziirliik agir Chaconne ritmik temasi, melodik
yapisi ve tini gerilimleriyle gergek bir miizik mimarisi
bicimindedir. Olaganuistii bir konsantrasyona, duygu
zenginligine ihtiyag gésteren Chaconne’un en kiiciik parcasi
bile ruhsal olarak planlanmistir.
Chaconne’un genel yapisi re minér-re Majér-re minér olarak
tic bdlmeye ayrilabilir: ilk bslmede serbest melodik, ritmik
ve armonik degisimler temanin i¢ dokusunu, 6ziinii yansitir.
Canli arpejlerden sonra baslayan ikinci b6lmede majére
gecisle, devamli yiikselislerle kudretli bir tini zenginligi
duyulur. Tekrar minér tona déniisen ticiincii bélme daha
sakindir ve ana temanin tekrariyla sona erer. Pek ¢cok
uzmanin muzik tarihinde bir solo calgi icin yazilan en basaril
eser olarak niteledikleri Chaconne, bu 6zellikleriyle birgok
miuzikginin ilgisini cekmis, tiirlii denemeler yapilmistir. 15
dakika kadar siiren Chaconne solo ve iki piyanoya, solo
gitara, viyolonsel topluluklarina, kuartet ve oda orkestrasi gibi
cesitli topluluklara uygulanmustir. (Siire 25')

— iRKiN AKTUZE

15.45-16.35 Moda Meryem Ana - Asompsiyon Kilisesi
16.45-17.35 Moda LI’Eglise Notre dame de ’Assomption
DUO ALIADA

Michat Knot saksofon saxophone
Bogdan Laketic akordeon accordion

Igor Stravinsky
Petruska Stiti (1910-11),
4 sahnelik burlesk: 1. Srovetid Panayiri
Petrushka Suite (1910-11),
Burlesque in four scenes: I. The Shrovetide Fair
SURE DURATION: 10’

Béla Barték
Romanya Halk Danslari, SZ56
Romanian Folk Dances, SZ56

I. Jocul a bata (Sopa dansi)

I1. Braul (Kemer dansi)

I11. Pe Loc (Yere vurus dansi)

IV. Buciumeana (Bucak tulum dansi)

V. Poarga Romaneasca (Romanya polkas)
VI. Maruntel (Hizli dans)

SURE DURATION: 6’

Duo Aliada / Vlastimir Pavlovi¢
Dogaclama Improvisation:
Zikino kolo

Chick Corea
Gocuk Sarkilari (no.6, no.4, no.11, no.7)
Children’s Songs (no.6, n0o.4, no.11, no.7)
SURE DURATION: 8’

George Gershwin
Three Preludes

I. Si bemol Majér B-flat Major:
Allegro ben ritmado e deciso
I1. Do diyez minér C-sharp minor:
Andante con moto e poco rubato
I11. Mi bemol Major E-flat Major:
Allegro ben ritmado e deciso
SURE DURATION: 16’

Arturo Mdrquez
Danzon no.2
SURE DURATION: 10’

Arasiz yaklasik 50’ siirer. Lasts 50’ without interval.
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DUO ALIADA

m Duo Aliada, saksofoncu Michat Knot ve akordeoncu
Bogdan Laketic’ten olusuyor. ikili, kuruldugu 2013 yilindan
bu yana klasik muizik diinyasinin dikkatini hizla ¢ekti ve
Carnegie Hall, Tonhalle Ziirich, Wiener Musikverein ve

Saint Petersburg’daki Hermitage Tiyatrosu gibi iinlii konser
mekanlarinda olmak iizere 35'ten fazla iilkede 150’den fazla
performansla yogun bir konser programina imza atti

Duo Aliada, Viyana'daki 12. Fidelio Wettbewerb’de oybirligiyle
Grand Prixyi kazandi ve ardindan Michigan Universitesi’nin
prestijli M-Odiillii Oda Sanatlari Yarigmasi’nda iigiincii

oldu. ikili, buyiik begeni toplayan ARS Produktion ile ilk
stiidyo albiimleri New Colors of the Past’i kaydetti. Avusturya
Hiikiimeti tarafindan finanse edilen prestijli bir sponsorluk
platformu olan “The New Austrian Sound of Music” adli
uluslararasi programa da secildiler. Aliada’nin son albiimii
East West, 2021'de Hinssler Classic tarafindan piyasaya
surtldii ve kisa stirede 6vgtiler toplad.

Bu sezonun &ne ¢ikan etkinlikleri arasinda, Grafenegg
Festivali, Konzerthaus Berlin, Munich Residence, Milano ve
Torino’daki Settembre Musica Festivali ile Kissinger Sommer
ve Schleswig-Holstein Muizik Festivali bulunuyor. Duo
Aliada, ORF1, SWR2, BR Klassik ve Radio Klassik gibi popiiler
Avrupa radyo yayinlarinda diizenli olarak yer aldi ve benzersiz
miiziklerini diinyanin dért bir yanindaki dinleyicilerle
paylasmaktan mutluluk duyuyor.

= Duo Aliada consists of saxophonist Michat Knot and
accordionist Bogdan Laketic. Since their founding in 2013,
the duo has quickly caught the attention of the classical
music world, resulting in a busy concert schedule with
more than 150 performances in over 35 countries, many
in illustrious concert venues such as the Carnegie Hall,
Tonhalle Ziirich, Wiener Musikverein and the Hermitage
Theatre in Saint Petersburg to name a few.

© SIAVASH TALEBI

Duo Aliada unanimously won Grand Prix at the 12th Fidelio
Wettbewerb in Vienna, which was followed by the 3 Prize
at the prestigious M-Prize Chamber Arts Competition of the
University of Michigan. The duo recorded their debut studio
album New Colors of the Past with ARS Produktion, which
has been received with tremendous critical acclaim. They
were also selected for the international program ‘The New
Austrian Sound of Music), a prestigious sponsorship platform
funded by the Austrian Government. Aliada’s latest album
East West was released by Hinssler Classic in 2021 and
quickly met with enthusiastic reviews in the music press.

In the current season, debuts at the Grafenegg Festival,
the Konzerthaus Berlin, the Munich Residence and the
Settembre Musica Festival in Milan and Torino as well as
re-invitations to the Kissinger Sommer and the Schleswig-
Holstein Music Festival are some of the highlights. Duo
Aliada have been regularly featured on popular European
radio broadcasts such as ORF1, SWR2, BR Klassik, and
Radio Klassik and they couldn’t be more excited to continue
sharing their unique music with audiences all around the
world.

PROGRAM NOTLARI

Igor Stravinsky
Petruska Stiiti (1910-11), 4 sahnelik burlesk: I. Srovetid Panayin

Muzik diinyasinda énce baleleriyle taninan Igor Stravinsky,
1935'te yayimlanan Yasam Kronigi adli kitabinda, 1910
Agustos’unda baslayip 26 Mayis 1911’de Roma’da
tamamladig ikinci balesi Petruska'yl nasil besteledigini soyle
anlatir: “Bahar Ayini'ni gerceklestirmek zorunda oldugum
diistincesi beni, onun uzunlugu ve zorlugunun yarattig
calisma nedeniyle ¢cok baski altinda tutmustu. Biraz baska
seyle avunmak igin, piyanonun ¢ok énemli rol oynadigi bir
orkestra eseri, bir tiir konser pargasi bestelemek istedim.

Bu calismada, birdenbire yasama gegen mafsalli bir oyuncak
bebegin canlandiriimasi lizerinde israrla duruyordum.
Bebegin sicrayislarinin seytani arpej caglayanlari orkestranin
sabrini 6yle asiyordu ki, o da onu fanfarlarla tehdit ediyordu.
Boylece felaket bir herciimerg gelisiyor ve doruk noktasinda,
actyla yakinan zavalli kuklanin ¢cékmesiyle sona eriyordu.

Bu garip parcayi bitirdikten sonra, Cenevre gélii kiyisindaki
gezintilerimde ona bir isim aradim: Oyle bir isim ki, tek
kelime ile muzigin karakterini ve boylece de bu hiiziinlii
figiiri tarif edebilsin. Giiniin birinde sevingle havaya firladim:
Petruskal.. Tum ulkelerdeki tim panayirlarin mutsuz
kahramani! Parcanin bashgini bulmustum.”

“Kisa bir siire sonra Diaghilev, o zamanlar oturdugum
Clarens’de beni ziyarete geldi. Ona, umdugu gibi Bahar
Ayini'nin taslaklari yerine, sonradan Petruska’nin ikinci
sahnesi olan, yeni bitirdigim bu parcayi calinca ¢ok sasirdi.
O kadar hosuna gitti ki, hic gevsemedi ve beni ikna etmeye
calisti: Bu mafsalli bebegin acilari temasini gelistirmemi ve
bitiin bir bale hazirlamami istedi. Onun isvigre'de kaldig
suire i¢inde birlikte ¢alistik, benim planima gére tema ve
parcanin bsltinmesini buytik cizgiler seklinde tasarladik.
Konunun gectigi yer olarak da biyiik kalabaligi, diikkanlari,
hokkabazlarin numaralari ve hayata kavusturulan bebekleriyle
—Petruska, rakibi Arap ve Balerin— bir panayiri aldik. Tutkunun
bu drami gelisecek ve Petruska'nin élumiiyle sona erecekti.”
1910'da Ates Kusu’'nun olaganustu buiyiik basarisi tizerine
Diaghilev’in Stravinsky’ye yazmasini énerdigi Bahar Ayini
(1913) arasinda yer alan Petruska, ilk kez 13 Haziran 1911’de
Paris’te Théatre du Chatelet salonunda Sergei Diaghilev’in
Ballets Russes (Rus Balesi) toplulugu tarafindan sahnelendi;
koreografiyi Michel (Mikhail) Fokine, sahneyi Alexandre
Benois diizenlemisti. Orkestrayi Pierre Monteux (1875-1964)
ybnetiyor, Petruska’yr tinlti Vaslav Nijinsky (1889—1950) dans
ediyordu. Stravinsky’nin deyimiyle, her seyin ustiinde bir
miikemmellikteydi. Basar kaginilmazds; bir baska tinlii Rus
bestecisinin oglu, muzik elestirmeni André Rimsky-Korsakov,
Petruska'yr “Fransiz parfiimlii Rus votkasi” diye adlandinyor;
Petruska Ates Kusu’'ndan bile daha ¢ok begeniliyor ve
Stravinsky'nin avangart besteci olarak lider durumunu
gliclendiriyordu.

Sahnelerin béltinmesini planlayan Alexandre Benois’ya

ithaf edilen bale sonradan cesitli degisikliklere ugradi.
1939'da Amerika'ya yerlesen Stravinsky, eserleri bu iilkede
seslendirilmesine karsin hicbir telif ticreti alamiyordu, ¢iinkii
Amerika disinda bestelenen eserlere telif hakki 6denmiyordu.
1945'te ABD uyruguna gecen ve tiim eserlerini Edition
Russes'den Boosey & Hawkes’a geciren Stravinsky, 194647
yillarinda —1931'den 6nceki tiim eserleri gibi— Petruska’yi

da elden gecirdi, biraz degistirdi. Ancak Petruska oldukea
degismis hem calgilama hem de ciimle yapisi, dinamik, él¢ii
ve ritmik karakter yenilenmisti. 1947 versiyonunda pratik
nedenlerle de tahta tifleme calgilar dértten tice indirilmis,
Balerin’in dansinda pistonlu calgilarin yerini yalnizca
trompet almis; ikiser arp, can ve Tambour de Basque (def)
bire indirilmisti. ikinci sahnedeki piyanonun solo rolii de
azaltilmisg, eserin bazi muzikal terimleri bile Amerikalilarin
anlayisina gore daha artistik yapilmis; eserin sonuna, konser

MUSIC ROUTE @KADIKOY

yorumu icin bir iki meziir fortissimo akor eklenmisti. Tim
bu degisikliklere karsi gikanlar da olmustu: Ozellikle, tinlii
Stravinsky yorumcusu Ernest Ansermet yeni versiyonu
reddetmis; degisikligi, insanin kendine karsi gercek bir sug
islemesi olarak tanimlamis, 1911'deki 6zgiin versiyona sadik
kalacagini ilan etmisti.
Orkestra siiti olarak birbirine bagli sunulan dért sahneden
olusan Petruska’nin konusu, 1830 yili karnavalinda
Petersburg’un Amirallik Meydani’ndaki Srovetid panayirinda
gecer. 1. Sahnede énce bu renkli ve guriiltilii Rus panayiri,
laternacilar, bir dansgi kiz, ickiciler canlandirilir. Ritmik
unsurun ok belirgin oldugu panayirin, orug giinlerinden
dnceki eglenceli ortaminda, bir davulcunun ilani ile yagh
sihirbaz kuklaci ti¢ kuklasini takdim eder; garip ve kisa bir fliit
ezgisiyle seyircileri biiyiiler. Kirmizi pantolonlu koket Balerin,
kendini begenmis tiniformali Arap ve beyaz cehreli ama ¢irkin
Petruska herkesin saskin bakislari altinda sanki canliymis gibi
hareket eder ve halkin arasina iner; sonra ¢ilgin ve parlak Rus
dansina baslanir. Tiim orkestranin sundugu bu garip dansla
bsliim sona erer.
1910’lu yillarin, Felix Borowski gibi bazi muizik yazarlan
Petruska’nin sembolik anlamlarini séyle agiklamis: Petruska
Carlik Rusya’sinin yokluk icinde aci geken kéylusudir; zalim
ihtiyar kuklaci da gari, vahsi Arap ise onun gaddar ajanlarini —
Kazaklari— temsil etmektedir. Petrugka’'nin italyan Commedia
dell’Arte’sindeki Pierrot ile benzerlik gésteren karakteri daha
sonra Charlie Chaplin’in filmlerinde de islenmistir. (Stire 34")
— iRKiN AKTUZE

Béla Barték
Romanya Halk Danslari, SZ56

I. Jocul a bata (Sopa dansi)

I1. Braul (Kemer dansi)

I11. Pe Loc (Yere vurus dansi)

IV. Buciumeana (Bucak tulum dans)

V. Poarga Romaneasca (Romanya polkas)
VI. Maruntel (Hizli dans)

Zoltan Kodaly ile Macar ve Adnan Saygun ile Tirk halk
miizikleri izerine ¢alismalar yapan Béla Bartdk, 1915

yilinda piyano icin yazdigi Romanya Halk Danslari (SZ 56)
begenilince, 1917'de bunlari orkestra igin diizenlemistir.

Eser bu sekliyle ilk kez 11 Subat 1918'de E. Lichtenberg
yénetiminde Budapeste’de seslendirilmistir. Bu danslarin
keman-piyano diizenlemesi ise tinlti Macar kemanci Zoltan
Szekely tarafindan yapilmistir. Birbirine bagli olarak calinan
altt Romanya Halk Dansi’ndan olusan eserin 1. Dansi, 2/4’liik
Slciide, elde tahta sopalarla, agir tempoda dans edilen ve
Mezészabad’tan kaynaklanan Sopa Dansr’dir... 2. Dans
(Braul), Romanyalilarin atalan sayilan, cobanlikla gecinen ve
Karpatlarda yasayan Valaklarin (Eflak) kusaklarla yaptiklar
ince figuirlti, hizli tempolu ve Egres’ten kaynaklanan 2/4’liik
Slcudeki Kemer Dansr'dir... Pe Loc adli 3. Dans yine 2/4'ltik
6lcude, yerinden kimildamadan, ayaklarla yere vurarak
yapilan oldukga gii¢ bir Egres Dansi'dir; ezgi monoton eslikte
armonik seslerle sunulur... Buciumeana baslikli ve 3/4’liik
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olcuideki Bucak (Bisztra) bolgesinden olan 4. Dans, agir

tempoda ve duygulu bir tulum (gayda) havasini yansitir...

5. Dans, Belenyes’ten kaynaklanan inlii bir Romanya

Polkasi’dir (Poarga Romaneasca)... Yine hizli tempoda,

2/4'liik 8lciideki son dans Nyagra bolgesinden bir

Maruntel'dir ve coskulu bir finalle eseri sona erdirir. (Siire 6’)
— iRKiN AKTUZE

Chick Corea
Cocuk Sarkilari (no.6, no.4, no.11, no.y)

Béla Bart6k'u buiyiik bir etki olarak géren Corea, kariyeri
boyunca Cocuk Sarkilari adini verdigi kisa minyatirler
yazmistir. Onun lirik ama yine de yapi bakimindan zengin
“Cocuk Sarkilan”, Barték’'un Mikrokosmos serisinden
esintiler icerir. Corea’nin performansta géren ve konusmasini
duyan herkes, dogasi geregi yaramaz oldugunu bilir;
yaptigimiz miizigin dogasi geregi kim oldugumuzun bir
yansimasi olduguna dair bir baska kanittir aslinda... (Stire 8’)

George Gershwin
Ug Prelud

1. Si bemol Majér: Allegro ben ritmado e deciso
I1. Do diyez minér: Andante con moto e poco rubato
I11. Mi bemol Majér: Allegro ben ritmado e deciso

George Gershwin solo piyano icin Bes Preliid’iinii, 4 Aralik
1926’da New York’taki Roosevelt Oteli’ndeki bir konserde ilk
kez seslendirmistir. Beraber turneye ciktig1 opera sanatgis,
Perulu kontralto Marguerite d’Alvarez’in Gershwin’in
sarkilarini da séyledigi konserde galinan bu Bes Preliid'den
yalnizca tigti daha sonra yayimlanmis, dérdiinciisii elyazmasi
olarak kalmis ve bir daha yorumlanmamus, besincisi ise
Short Story adiyla keman-piyanoya uygulanmstir. ilk tic
preltidiin birgok kez orkestrasyonu yapilmis; hatta 10
Aralik 1987'de 6len Jascha Heifetz tarafindan keman igin
diizenlenmistir.
Gabuk-agir-cabuk tempoda yorumlanan Ug Preliid, bu
bakimdan da etkili bir biitiinliik olusturur: Neseli, cabuk
(Allegro) tempoda ve kisa siireli 1. ve 3. Preltid’lerin gok
ritmik ve kararli (ben ritmato e deciso) calinmasini éngéren
Gershwin, 2. Preliid’iin rahat, orta hizdan biraz canli
(Andante con moto) tempoda ve ¢ok keyfi, ama anlatimh
(poco rubato) yorumunu istemistir. Si bemol majér tondaki
2/4’luk dlgiideki 1. Preliid, tango ve carliston (charleston)
unsurlarini yansitan sevimli ve canli havasiyla ilgi ceker...
4/4’luk slcuide baslayan 2. Preliid dizinin en seckini,
adeta kalbi gibidir. Gershwin’in lirik yéniini gésteren
ve Ui¢ bélmeli bir blues bicimindeki etkili ve melankolik
ezginin gelisiminde, eslik partisi —bilincli olarak— monoton
tutulmus, béylece ezgi ézellikle 6n plana gikarlmustir...
2. Prelud’tin ayrica piyano egliginde viyolonsel, saksofon
ve trompet icin uygulamalari da vardir... Mi bemol majér
tondaki 2/4’liik 6lciideki 3. Preliid, ézellikle sivri ritmi, neseli
ve virtiidz yapisiyla tam bir final havasindadir. (Siire 16°)

— iRKiN AKTUZE

Arturo Mdrquez
Danzén no.2

Arturo Mdrquez, danzén serisini popiiler miizige bir

Svgli olarak ve dansin Meksika miizigindeki énemli rolii
hakkindaki duygularini ifade etmek icin yazmistir. Danzén,
Kiiba'da gelisir gelismez Meksika'da popiiler oldu. Meksikali
danzén’un memleketi, tlkenin Kiiba'ya agilan geleneksel
kapisi olan Meksika Kérfezi'ndeki liman sehri Veracruz'dur.
Mérquez, bestesini yaptiktan sonra, dansgi olan Irene
Martinez ve ayni zamanda danzén tutkunu olan ressam
Andrés Fonseca ile bir geziye ¢ikti. Tarihini ve cesitli
bicimlerini bilen Fonseca ve Martinez, Mdrquez'in bu sefer
tam orkestra icin ikinci bir danzén yazmasuyla ilgilendi.
Mdrquez ayrica Veracruz'a ve bazi eski, geleneksel Mexico
City dans salonlarina gitti ve Acerina ve Danzonera
Orkestrasi’nin eski plaklarini dinledi. Calismayi bir Mexico
City Universitesi’'nden siparis iizerine yazdi. 5 Mart 1994'te
Francisco Savin'in sefliginde Meksika'nin Netzahaucoyotl
Salonu’nda coskulu bir alkisla prémiyeri yapildi.

Eser, basta klarnet tizerine belirtilen giizel, zarif bir ana tema
tzerine insa edilmistir. Hem geleneksel rondo formunu hem
de daha sonra tutkulu ritimlere déntsme egilimini korur.
(Sure 107)
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MI1LOS KARADAGLIC gitar guitar
ANDREAS OTTENSAMER klarnet clarinet*

19.06.2022 Harbiye Saint Esprit Katedrali
PA SU 21.00 Harbiye Saint Esprit Cathedral

Fernando Sor

Mozart'in Bir Temasi Uzerine Cesitlemeler, op.9
Variations on a Theme of Mozart, op.9

SURE DURATION: 8’

Johann Sebastian Bach

Re minér Partita no.2, “Chaconne”
Partita in D minor, no.2, “Chaconne”

1. Allemande
1. Courante
I11. Sarabande
IV. Gigue

V. Chaconne

SURE DURATION: 25’

Isaac Albéniz

ispanyol Suiti From Spanish Suite, op.47'den:

Asturias, Sevilla

SURE DURATION: 10’

ARA INTERVAL

Astor Piazzolla

Histoire du Tango: Mowv. 1., 2., 3. bélumler*

1. Bordel 1900 (Molto giocoso)

2. Café 1930

3. Night Club 1960 (Deciso-Lento-Pesante-Tristemente)

SURE DURATION: 17’

Heitor Villa-Lobos

Preliid no.1, Mi minér
Prelude in E minor, no.1
Preliid no.3, La minor
Prelude in A minor, no.3
Preltid no.5, Re Major
Prelude in D Major, no.;

SURE DURATION: 17’

Ara dahil yaklasik 100’ siirer. Lasts app. 100’ with interval.

THE KIND

DEGERLI ISBIRLIGIYLE
ACKNOWLEDGING
COLLABORATION OF

SAINT
ESPRIT
KATEDRALI

MILOS KARADAGLIC

m Karadagli¢, Karadag'daki cocuklugu ve gitarina dair ilk
anisini soyle dzetliyor: “ilk dinlemede ask.” 1990’larin
basinda Karadag, onun gelecekteki basarisina agilan bir

yol degildi; bu nedenle 14 yasinda Karadagli¢ bir muizik
okuluna gitmeye karar verdiginde ailesinden biiyiik destek
goérdii. Balkanlar terk etmek ve prestijli Kraliyet Miizik
Akademisi’nde egitim gérmek igin Londra’ya gelmek ona
gére “biraz Mars’a gitmek gibi”ydi.

2070 yilina gelindiginde Milos, efsanevi plak sirketi Deutsche
Grammophon ile ilk anlasmasini imzalamis ve ¢cok gegmeden
uluslararasi orkestralarla konserleri ve resitalleri yok satan bir
solist oldu. En énemli konser salonlarindan bazilarinda ve
duinyadaki biiyiik festivallerde yer aldi; ok satan kayitlari ile
miizik listelerindeydi. Bu dénemin en 6nemli olaylarindan biri,
Royal Albert Hall'da verdigi konserdi, solo resitali sonrasinda
hem izleyicilerden hem de elestirmenlerden évgiiler topladi; 12
Mayis 2021'de bir resital i¢in Royal Albert Hall’a geri déndii.
Karadagli¢'in ilk albiimleri Mediterraneo ve Latino biiyiik

bir basari kazandi; 2014'te Rodrigo’nun kongertosunu
Yannick Nezet- Seguin ve Londra Filarmoni ile kaydettigi
calismasindan sonra Sunday Times onu “Aranjuez’in kral”
olarak nitelendirdi. 2016'daki albiimii Blackbird — The Beatles
ve 2019’da yayimlanan besinci stiidyo albiimii Sound of
Silence ise klasik repertuvarin yepyeni diizenlemelerini iceren
bir miizik hazinesi...

Bu yil Milo$, Universal ile 10. yilini kutluyor ve Nisan

ayinda hem kendisi icin 6zel olarak yazilmis hem de essiz
mirasindan ilham alan iki yeni gitar kongertosunun diinya

CHAMBER MUSIC WITH STARS:
M1L0§ & OTTENSAMER

prémiyeri kayitlarini sunan yeni bir albtim yayimlayacak.
Joby Talbot’'un Ink Dark Moon baslikli kongertosunun diinya
prémiyerini 2018'de BBC Senfoni Orkestrasi ile Royal Albert
Hall'daki BBC Proms’ta yapan Milo§, 2019'da Howard
Shore’un The Forest'ini Ottawa Ulusal Sanat Merkezi
Orkestrasi’yla seslendirdi. Sanatgi, gitar icin yeni eserler
siparis etme konusundaki kararliligini stirdiiriiyor.

Klasik miizigi mimkiin olan en genis kitleye tanitmak icin
her firsati degerlendiren Milos, genellikle kendini bir radyo
ve TV sunucusu roltinde buluyor. Miizik egitiminin tutkulu
bir destekgisi ve Londra Belediye Bagkani Geng Miizisyenler
Fonu ve Geng Muzisyenler Odiilleri'nin direktérii olarak
gérev yapiyor. Decca Classics sanatgisi olan Milo$, Londra'da
yastyor ve 2007 Greg Smallman bir gitar caliyor.

m ‘Love at first listen’ is how Milo$ describes the moment
when, as a child in Montenegro, he first picked up the old
guitar that was lying around his childhood home gathering
dust. Montenegro in the early 1990s was not an obvious
gateway to classical music, hence his family were cautiously
supportive when, aged 14, Milo§ decided to go to a specialist
music school. Leaving the Balkans and arriving in London
to take up a coveted place at the prestigious Royal Academy
of Music was, he says, ‘a bit like going to Mars’.
Fast forward to 2010: Milos signed an exclusive recording
contract with the legendary classical label Deutsche
Grammophon and before long he was performing sell-out
concerts as a soloist with international orchestras and in
recitals. He has appeared in some of the most important
concert halls and at major festivals around the world, while
continuously topping music
© urssoraes | charts with his bestselling
recordings. One of the
highlights of that period was
his solo guitar recital at the
Royal Albert Hall to a full
house, which was the first
of its kind and much lauded
Dby the critics. He returns to
the Royal Albert for a recital
in-the-round on Wednesday
12 May 2021.
Milo§’s early albums
Mediterraneo and Latino were
hugely successful, while his
2014 recording of Rodrigo’s
concertos with the London
Philharmonic Orchestra and
Yannick Nézet-Séguin had
the Sunday Times calling
him ‘The King of Aranjuez’.
His 2016 record, Blackbird
— The Beatles Album, was
received with unanimous
acclaim, as was his fifth
studio album Sound of
Silence, released in 2019 and
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showcasing a musical treasure trove including brand new
arrangements of classical repertoire, affectionate nods to the
pop world, and collaborations with friends.

This year Milo§ celebrates 10 years with Universal and

will release a new album presenting the world premiere
recordings of two new guitar concertos in April, both
written especially for him and inspired by his unique
heritage. Joby Talbot’s ‘Ink Dark Moon’ received its world
premiere at the BBC Proms in 2018 at the Royal Albert
Hall, with the BBC Symphony Orchestra, while Milo§
joined the National Arts Centre Orchestra Ottawa for
Howard Shore’s ‘The Forest’ in 2019. The album showcases
his commitment to commissioning new works for the
guitar and cements his role as a pioneer and innovator of
contemporary guitar repertoire for the ages.

Taking every opportunity to promote classical music to

the widest possible audience, Milo§ often finds himself

in the role of a radio and TV presenter. He is a passionate
supporter of music education and acts as a Patron of the
Mayor of London’s Fund for Young Musicians and the
Awards for Young Musicians. Milo$ records exclusively for
Decca Classics. He lives in London and performs on a 2007
Greg Smallman guitar.

ANDREAS OTTENSAMER

= Andreas Ottensamer, siradisi miizisyenligi ve klarnetgi,
sanat ydnetmeni ve sef olarak gokyonliiliigi ile hem
dinleyicileri hem de elestirmenleri kendine gekiyor.
Ottensamer, Mariss Jansons,
Sir Simon Rattle, Andris
Nelsons, Yannick Nezet-
Seguin, Daniel Harding

ve Lorenzo Viotti gibi

sefler, Berlin Filarmoni,
Viyana Filarmoni, Mahler
Oda Orkestrasi ve Londra
Filarmoni gibi orkestralarla
diinyanin énemli konser
salonlarinda konserler veriyor.
2021-22 sezonunun éne
cikan etkinlikleri arasinda
Tokyo Metropolitan
Senfoni Orkestrasi ve
Orquesta Sinfénica de
Castilla y Léon ile konuk
solist olarak Mozart'in
Klarnet Kongertosu’nun
performanslari,
Musikkollegium Winterthur
ile Brahms’in 1. Sonat’i,
Michael Tilson-Thomas
y6netimindeki Yeni Diinya
Senfonisi performanslari,
New York’taki Carnegie
Hall'da solo bir resital yer
aliyor.

2020-21 sezonundan bu yana Ottensamer sef olarak
podyuma ¢ikti ve simdiden ¢ok aranan isimler arasinda
yerini aldi. Ermeni Devlet Senfoni Orkestrasi ile heyecan
verici performanslar sergiledi ve son olarak ingiltere’deki
ilk ¢ikisint Bournemouth Senfoni Orkestrasi’nin konuk
sefi olarak verdi. 2021 yazinda Gstaad Festival Seflik
Akademisi’'nde birincilik 8dulii kazandi; bu édiil,
Sinfonieorchester Basel ve Kammerorchester Basel'i
yénetme davetlerini de iceriyor.

Oda muizisyeni olarak isbirlikleri arasinda Yuja Wang,
Leonidas Kavakos, Janine Jansen, Lisa Batiashvili,

Gautier Capugon ve Sol Gabetta ile caligmalar yer aliyor.
Piyanist José Gallardo ile birlikte isvicre’deki Biirgenstock
Festivali’nin sanat yénetmenligini tstleniyor. 2013’ten bu
yana Deutsche Grammophon ile 6zel bir kayit ortakligina
sahip olan Ottensamer ayni zamanda bu markadaki ilk
klarnetci. Weber, Mendelssohn ve Brahms'in eserlerinden
olusan son albiimii Blue Hour icin Mariss Jansons
ydénetimindeki Berlin Filarmoni Orkestras ve Yuja Wang ile
cahisti ve ikinci Opus Klassik &duliinii “Yilin En lyi icracisi”
olarak aldi.

Andreas Ottensamer, 1989 yilinda Viyana'da dogdu.
Avusturya-Macaristanli bir miizisyen aileden geliyor ve
miuizige erken yasta basladi, ilk piyano derslerini dort
yasindayken aldi. On yasinda Viyana Miizik ve Sahne
Sanatlari Universitesi’nde viyolonsel egitimi almaya basladi,
ardindan 2003'te klarnete gecti. 2009'da Harvard'daki
lisans egitimine ara vererek Berlin Filarmoni Orkestrasi
Akademisi’nde burslu oldu. Son yillarda Ottensamer,

© KATJA ROUGE

Profesér Nicolas Pasquet ile seflik calismalarini
yogunlastirdi. Mart 2011’den bu yana Berlin Filarmoni
Orkestrasi’nin basklarnetgisi olarak gérev yapiyor.

m Andreas Ottensamer has captured audiences and critics
alike with his distinct musicianship and versatility as
clarinettist, artistic director and conductor. Ottensamer
performs as a clarinet soloist in the major concert halls
around the world with orchestras such as the Berlin
Philharmonic, the Vienna Philharmonic, the Mahler
Chamber Orchestra and the London Philharmonic

under Mariss Jansons, Sir Simon Rattle, Andris Nelsons,
Yannick Nezet-Seguin, Daniel Harding and Lorenzo
Viotti.

Highlights of the 2021/22 season include performances of
Mozart’s Clarinet Concerto as guest soloist with the Tokyo
Metropolitan Symphony Orchestra and the Orquesta
Sinfénica de Castilla y Léon, Brahms Sonata No. 1 with the
Musikkollegium Winterthur, performances with the New
World Symphony conducted by Michael Tilson-Thomas
and a solo recital at New York’s Carnegie Hall.

Since the 2020/21 season, Ottensamer has taken the
podium as a conductor and is already much sought after.
He delivered electrifying performances with the Armenian
State Symphony Orchestra and most recently gave his UK
debut as guest conductor of the Bournemouth Symphony
Orchestra. In the summer 2021 he won 1 prize at the
Gstaad Festival Conducting Academy; this award includes
invitations to conduct the Sinfonieorchester Basel and
Kammerorchester Basel. Future engagements are taking
him to major orchestras across Europe and Asia.

His artistic partnerships as a chamber musician include
work with Yuja Wang, Leonidas Kavakos, Janine Jansen,
Lisa Batiashvili, Gautier Capugon and Sol Gabetta.
Together with pianist José Gallardo, Ottensamer is artistic
director of the Biirgenstock Festival in Switzerland.
Andreas Ottensamer has had an exclusive recording
partnership with Deutsche Grammophon since 2013,
making him the first ever clarinettist on the Yellow

Label. For his latest album Blue Hour, featuring works

of Weber, Mendelssohn and Brahms, he partnered with
the Berlin Philharmonic under Mariss Jansons and Yuja
Wang and received his second Opus Klassik award as
“Instrumentalist of the year”.

Andreas Ottensamer was born in 1989 in Vienna. He
comes from an Austro-Hungarian family of musicians
and was drawn to music early, receiving his first piano
lessons when he was four. At the age of ten he began
studying cello at the University of Music and Performing
Arts Vienna, then changed to the clarinet in 2003. In
2009 he interrupted his Harvard undergraduate studies
to become a scholar of the Orchestra Academy of the
Berliner Philharmoniker. In recent years, Ottensamer
has intensified his conducting studies with Professor
Nicolas Pasquet. Since March 2011, Ottensamer has

held the position of principal clarinettist with the Berlin
Philharmonic Orchestra.
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PROGRAM NOTLARI

Fernando Sor
Mozart'in Bir Temasi Uzerine Cesitlemeler, op.9

Sor, 1817'de gitar icin yazdigi ve 1821'de Londra’da basilan
Opus 9 “Mozart’in Sihirli Flit Operasr’'ndan Bir Arya Uzerine
Giris ve Varyasyonlar”i kardesi Carlos’a ithaf etmis ve ilk
kez Londra konserinde seslendirmistir. Opera’nin 1. Perde
finalinden Monostatos ve esirlerin tinlii “Oh cara armonia”
(Das Klinget so herrlich) adli arya lizerine giris, tema ve bes
varyasyon olarak mi majér tonda bestelenen eser énce agir
bir giris ile baslar. Sonra agirca tempoda (Andante moderato)
tema sunulur. 1. Varyasyon hafif (Leggero) ve zarif bicimdedir.
Agir ve duygulu (Lento espressivo) tempoda ve mindr tondaki
2. Varyasyonun biraz hiiziinlii bir havasi vardir. Daha sonraki,
hizlanan-agirlasan 3. Varyasyon bir ara miizigini andirir. 4.
Varyasyon ¢ok hizli (piti mosso) tempoda bir arp seklindeki
kadanslari yansitir. 5. Varyasyon ise virtiiéz bir gosteri
biciminde akorlarla biten finale ulasir. (Siire 8)

— iRKiN AKTUZE

Johann Sebastian Bach
Re minér Partita no.2, “Chaconne”

I. Allemande
1. Courante
I1l. Sarabande
IV. Gigue

V. Chaconne

Bes boliimden olusan Re minér Partita No.2, yalnizca

unli Chaconne béliimuyle bile diger diger tiim solo keman
eserlerini agar. Bu partitada Chaconne’dan énce temalari
birbirleriyle iligkili dért dans bslimii yer alir: 4/4'luk 6lctideki
canli Allemande; 3/4’lik 6lgtide, ritmik cekicilikte bir Courante;
3/4’luk dlgtideki agir ve térensel Sarabande; sonraki Chaconne
temasina en yakin olan, 12/8'lik 6lciideki canli Gigue sergilenir.
Bu danslarin olusturdugu siiit sona ermis gibi bir hava
yaratirsa da bir sanat saheserinin belirmesine engel olmaz.
Chaconne, passacaglia gibi eski italyan ve ispanyol
danslarindan kaynaklanan 3/4’ltik 6lciide ve agir tempoda,
basso ostinato (1srarli bas) tizerine varyasyonlarla gelistirilen
ve sonat boliimii olarak da kullanilan bir miizik formudur.
Bu form Bach'’in 1720 yillarinda Kéthen’de solo keman igin
yazdig1 Re mindr Partita No.2'nin son béliimiinde zirveye
ulagmistir. Ancak Bach, basso ostinato’lar yerine temanin
kendisini varyasyonlarla gelistirir. 29 varyasyonla ustaca
islenen sekiz meziirliik agir Chaconne ritmik temasi, melodik
yapisi ve tini gerilimleriyle gergek bir miizik mimarisi
bicimindedir. Olagantistu bir konsantrasyona, duygu
zenginligine ihtiyag gésteren Chaconne’un en kiigiik pargasi
bile ruhsal olarak planlanmistir.

Chaconne’un genel yapisi re minér-re majér-re minér olarak
tic bélmeye ayrilabilir: ik bslmede serbest melodik, ritmik
ve armonik degisimler temanin i¢ dokusunu, 6ziinii yansitir.
Canli arpejlerden sonra baslayan ikinci bélmede Majére
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gecisle, devamli yiikselislerle kudretli bir tini zenginligi
duyulur. Tekrar minér tona déniisen diciincii bélme daha
sakindir ve ana temanin tekrariyla sona erer. Pek ¢ok
uzmanin miizik tarihinde bir solo calgi icin yazilan en basarili
eser olarak niteledikleri Chaconne, bu 6zellikleriyle birgok
miizikginin ilgisini cekmis, tiirlit denemeler yapilmistir. 15
dakika kadar siiren Chaconne solo ve iki piyanoya, solo gitara,
viyolonsel topluluklarina, kuartet ve oda orkestrasi gibi cesitli
topluluklara uygulanmistir. (Siire 25')

— iRKiN AKTUZE

Isaac Albéniz
ispanyol Stiiti op.47'den: Asturias, Sevilla

Albéniz’in 1886'da solo piyano i¢in Op.47 olarak yayimladigi
ispanyol Stiiti (Suite Espafiola) aslinda Granada, Catalufia
ve Sevilla baslikh ti¢ béliimden olusuyordu. Ancak bestecinin
slimiinden sonra, 1918'de eserlerinin yayincisi siiite bes
bslim daha ekleyerek bastirdi. Béylece sirasiyla Op.181
Cddiz, Op.232 No.1 Asturias, Op.164 No.1 Aragén, Op.232
No.5 Castilla ve 1890’da bestelenmis olan Op.57 Cuba ile
eser sekiz béliime ulasti. Ancak bazi miizikciler de dért-bes
dakikahk parcalardan olusan bu stiti yine sekiz bsliim olarak
orkestraya uygulads; bunlardan tinlii ispanyol orkestra sefi
Rafael Frithbeck de Burgos, sekizinci parcayi Op.232 Cantos
de Esparia (ispanyol Sarkilari) adli eserin dérdiincii pargasi
Cdrdoba olarak degerlendirdi.
Suitin 3. Pargasi Sevilla, Endiiliis’tin panayirlariyla tin kazanan
canli kenti Sevilla'ya bir 6vgiidiir. Yérenin popiiler Flamenko
dansi Sevillanas tarzinda, neseli (Allegro) tempoda, 3/4'liik
Slguide yazilan bu ritmik parcayr Albéniz, gitarist Francisco
Tarrega'dan (1852-1909) dinleyince ¢ok begenmis ve “Eger
gitar i¢in yazsaydim, daha basarili olurdu” demistir. Parga
halk dansi Sevillanas’in Copla’lari gibi stirer. Sonra minér
tondaki orta bélmede lirik bir serenat havasina buriintir
ve parlak dansi tekrarlayarak calginin tiim olanaklarini
sergileyen virtiiéz bicimde sona erer... 5. Parca Asturias
piyano icin yazilmasina karsin gitaristlerin en sevilen
parcasi olmustur. Aslinda Cantos de Espafia’nin ilk bslimi
olan ve Preludio (preliid) bagligini tagiyan ve Ispanya’nin
kuzeyindeki Asturias bélgesinin bir efsanesini yansitan bu
prelud, tekdiize ezgisinin giderek canlanan gerilimiyle orta
bslmedeki melankolik ve agitsal sarkinin yarattigi kontrastla
miizikseverlerin cok ilgisini cekmistir... (Stire 10°)

— iRKiN AKTUZE

Astor Piazzolla
Histoire du Tango: Mov. 1., 2., 3. bélimler

1. Bordel 1900 (Molto giocoso)
2. Café 1930
3. Night Club 1960 (Deciso-Lento-Pesante-Tristemente)

Piazzolla Histoire du Tango (Tangonun Tarihi) adli dért
bsltmlii eserini fliit ve gitar i¢in 1985'li yillarda besteledi.
Arjantin tangosunun dort farkli dénemini anlatan ve
gitarist Guy Lukowski'ye ithaf edilen eser ilk kez Belgika'da

Liege Uluslararasi Festivali’'nde fliit¢ii Marc Grauwels ile
Guy Lukowski tarafindan 1990 versiyonu ile seslendirildi.
Giiniimizde uluslararasi bir dans olan tangonun gecirdigi
evreler soyle anlatiimakta:
1. Béliim Bordel (Genelev) 1900: 1880’lerde Buenos Aires’in
bordello’larinda (genelevlerinde) sekillenmeye baslayan
tangonun 1900’lerdeki seklini anlatir. Avrupa’dan gemilerle
gelen Fransiz, italyan, ispanyol kadinlarla genellikle
maceracilar ve tayfalarin doldurdugu liman barlarinda ve
genelevlerde, yoksul semtlerde dogdugu éne siiriilen tango, o
yillarda fliit, gitar ve arpla galiniyordu; bu calgilara daha sonra
piyano ve bandoneon da eklendi. Bugiinkiinden daha hizli, cok
neseli (Molto giocoso) ve sehvetli olan tarzi ragbet gordii.
2. Bsliim Café 1930: Bu yillarda artik tango ile dans
edilmemektedir. Daha romantik, melankolik, hatta
Uimitsizcesine bir anlam kazanmistir. Hem de terfi etmis,
daha ¢ok kahvehanelerde calinmaya baslamistir. Orkestra
zenginlesmis; iki keman, iki bandoneon, bas ve piyanodan
olusan tango orkestrasi liriklesmis, Carlos Gardel’in (1887—
1935) altin ¢agini yasamasina yol agmuistir.
3. Balim Night Club 1960: Milonga’nin 8/8’lik (3+3+2)
ritminden, tangonun 4/8’lik ya da 2/4’liik (3+1+2+2) ritmine
ulasan bu dans Giiney Amerika’nin bossa-nova gibi yeni
danslarindan da etkilenmis, sert ve kararli (Deciso) ritme,
agir (Lento) ve minér armonilerle dustinceli pasajlara,
bazen giiclii kuvvetli (Pesante) anlara déntismiis, bazen
de hiiziinlenmis (Tristemente), yani sofistike olmus, gece
kultiplerinde yerini bulmustur. Piazzolla sorar: Bu evrim mi,
yoksa devrim midir? (Siire 17)

— iRKiN AKTUZE

Heitor Villa-Lobos

Preliid no.1, Mi minér
Preliid no.3, La minér
Preliid no.5, Re Major

Villa-Lobos’un 1940’ta Rio de Janeiro'da yazdigi ve Mindinha
olarak adlandirdig ikinci esi Arminda’ya ithaf ettigi Bes
Preliid, daha énceki 12 Etiid’iin deneyiminin 1s1ginda, ama
giic olmayan romantik bir tislupta, adeta Chopin Preliidleri’ni
animsatan bicimdedir. Preliidlerin sayisini altiya tamamlamak
icin yazdigi son preliid bestecinin kayip eserleri arasindadr.
En ¢ok taninan mi minér tonda ve 3/4’liik élciide baslayan 1.
Prelud baslarda sunulan olaganiistii giizellikteki melodisiyle
adeta duygulu bir romans havasindadir. Mi majér tondaki
canli bélme preliide kaprisli bir hava getirirse de, eser
basladig gibi sakin biter.
La minér tondaki 3. Preliid agir (Andante) tempoda lirik,
hatta huzunli (Doloroso) ezgisiyle segkinlesir. Bu prelid
Bach’a saygi olarak bestelenmistir.
Re majér tonundaki 5. Preliid cok zarif bir romans havasinda
sakin baslar. Preluid’tin ikinci bolmesi ise ¢ok duygulu ve
tutkulu, sanki tmitsiz bir ask sarkisi gibidir. Villa-Lobos bu
parcayi Rio konserlerini dolduran gencligin sosyal yasami igin
yazmigtir. (Stire 13')

— iRKiN AKTUZE
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RICHARD GALLIANO

m Richard Galliano, dért yasinda akordeoncu ve 6gretmen
olan babasi Lucien Galliano ile piyano ve akordeon

egitimi aldi. Pierre Cochereau tarafindan yénetilen Nice
Konservatuvarr’na girdi ve armoni, kontrpuan ve trombon
kurslarina katildi. Bu enstriimanin icrasiyla 1969’da birincilik
sdilu kazandi.

1975'te Paris’e geldi ve Claude Nougaro ile tanisti ve 1983’e
kadar onun arkadasi, akordeoncusu ve sefi oldu. Bu yakin
isbirliginden Allée des brouillards, Des voiliers, Vie Violence
gibi Fransiz sarki mirasinin pargasi olan bircok sarki dogdu.
Yasamindaki ikinci belirleyici bulusma 1980 yilinda Arjantinli
besteci ve bandoneoncu Astor Piazzolla ile gergeklesti.
Piazzolla, daha énce Arjantin’in “Yeni Tango”suna imza attig
icin, Fransiz “Yeni Musette”i yaratmasi konusunda onu
tesvik etti.

Uzun ve lretken kariyeri boyunca Richard Galliano, kendi adi
altinda 5o’den fazla albiim kaydetti. Chet Baker, Eddy Louiss,
Ron Carter, Wynton Marsalis, Charlie Haden, Gary Burton,
Michel Portal, Toots Thielemans, Kurt Elling, Serge Reggiani,
Claude Nougaro, Barbara, Juliette Greco, Dick Annegarn,
Georges Moustaki, Allain Leprest, Charles Aznavour, Serge
Gainsbourg, Nigel Kennedy gibi etkileyici sanatgilar ve
miuzisyenlerle isbirligi yapti.

Diinya turneleri sirasinda en prestijli salonlarda sahneye
cikti: New York'taki Lincoln Center, Cenevre’deki Victoria Hall,
Roma’daki Accademia Santa Cécilia, Paris’teki Théatre des
Champs-Elysées, Saint-Petersburg’daki Marinsky Tiyatrosu
bunlardan birkagi...

MARE NOSTRUM

1997'de Richard Galliano, New York Tango, 1998'de

Michel Portal ile ikili olarak kaydettigi Blow Up albiimii

icin “Victoire de la Musique Jazz” édiliine layik géruldu.
2009 yilinda Sanat ve Edebiyat Nisani'ni aldi. 2010 yilinda
babasi Lucien Galliano ile birlikte Lemoine Yayinevi’nden
yayimlanan calisma icin “Akordeon Yéntemi igin En lyi
Pedagojik Calisma / SACEM Odiili”nii kucakladi. 2010
yilinda Deutsche Grammophon ile bir Bach albiimii
kaydetti. Bu albtiim klasik satis rekorlarini kirarak 70.000
kopyayi asti. 2011 yilinda Sanat ve Edebiyat Nisani’na
yeniden layik goriliirken, 2014 yilinda “Victoire de la
Musique Classique” ve 2014’iin En lyi Bestecisi Oduli'nii
kazandi.

Gittikge daha sik klasik repertuvar kaydetmeye devam eden
sanatgi, 2016 yilinda bu kez Wolfgang Amadeus Mozart'in
calismalarina adanmis yeni bir alblimuyle miizikseverlerle
bulustu.

2016 yili ayni zamanda, 1985'te New Jazz Musette adli
miizik konseptini tanitan Spleen albiimiinden otuz yil sonra,
Ponderosa music&art etiketiyle yayimlanan yeni albimii
New Jazz Musette’in piyasaya siiriilmesine sahne oldu. 2016
yilinda Cumhurbaskani Frangois Hollande tarafindan Ulusal
Liyakat Nisani'yla onurlandirildi.

m Richard Galliano studied piano and accordion at the age
of four with his father Lucien Galliano, accordionist and
teacher. Particularly gifted and invested, he quickly entered
the Nice Conservatory, directed at that time by organist
Pierre Cochereau, and followed courses in harmony,
counterpoint and trombone. He won first prize in 1969
for this instrument.

He arrived in Paris in 19775 and met Claude Nougaro,
becoming his friend, his accordionist and conductor until
1983. The author and composer found each other. They
get along beautifully. From this close collaboration will be
born many songs that are part of the heritage of French
song, such as Allée des brouillards, Des voiliers, Vie
Violence...

The second decisive meeting took place in 1980, with the
Argentinean composer and bandoneonist Astor Piazzolla.
Astor strongly encouraged him to create the French

‘New Musette’, as he himself had previously invented the
Argentinean ‘New Tango’.

During his long and prolific career, Richard Galliano
recorded more than 50 albums under his name. He also
collaborates with an impressive number of prestigious
artists and musicians: Chet Baker, Eddy Louiss, Ron
Carter, Wynton Marsalis, Charlie Haden, Gary Burton,
Michel Portal, Toots Thielemans, Kurt Elling, for jazz.
Serge Reggiani, Claude Nougaro, Barbara, Juliette Greco,
Dick Annegarn, Georges Moustaki, Allain Leprest, Charles
Aznavour, Serge Gainsbourg, for French song. Nigel
Kennedy for the classical repertoire and a large number of
orchestras.

During his world tours, he has performed in the most
prestigious theatres: the Lincoln Center in New York,

the Victoria Hall in Geneva, the Accademia Santa
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Cécilia in Rome, the Théatre des Champs-Elysées in

Paris, the Théatre Marinsky in Saint-Petersburg, the New
Philharmonies in Hamburg and Paris...

In 1997 Richard Galliano was awarded a ‘Victoire de la
Musique Jazz’ for his album New York Tango. He was again
in 1998 for a new album Blow Up, recorded in duo with
Michel Portal. In 2009, he was appointed Officer in the
Order of Arts and Letters. In 2010, he received the ‘SACEM
Prize for the Best Pedagogical Work for the Accordion
Method’, which he and his father Lucien Galliano, at the
Lemoine Publishing House, realized. He recorded a Bach
album with Deutsche Grammophon in 2010. This album
breaks the records of classic sales and exceeds 70,000
copies sold. He is named Commander of the Order of Arts
and Letters in 2011. He won the ‘Victoire de la Musique
Classique’ in 2014 and also received the ‘Best Composer of
the Year 2014 Award'.

Continuing more and more frequently to record classical
repertoires, he recorded a new album in 2016, this time
dedicated to the work of Wolfgang Amadeus Mozart.

The year 2016 also saw the release of a new quartet

album New Jazz Musette released under the Italian label
Ponderosa music&art, thirty years after the album Spleen,
which introduced in 1985 the musical concept called New
Jazz Musette. In 2016 he was promoted to Officer of the
National Order of Merit by the President of the Republic
Francois Hollande.

PAOLO FRESU

m Koy bandosu ve en 6nemli uluslararasi éddiller, Sardunya
kirsali ve albiimleri, cazi ve bircok isbirliklerini kesfetmesi,
kiictik seylere ve Paris’e olan sevgisi... Bu kadar cesitli unsuru
bir araya getirebilecek ve onu inanilmaz ve hizl bir stilistik
biyiimeye dénustiirebilecek ¢ok fazla insan yok.

Paolo Fresu, cazin ¢ok uzun siire Shakespeare veya Matisse
tablolar gibi tinlti oldugu, Armstrong’un bir gésterisinden
biraz daha fazlasi oldugu ve Miles Davis’in yaratici
zirvesinden ok sonra kabul edildigi italya gibi bir tilkede
basarili oldu. Basarili ve uzun kariyerinin bu agamasinda,
muzigi bircok kisi tarafindan sevilen Fresu'yu uluslararasi

bir yildiz yapan kayitlari, édiilleri ve deneyimleri listelemeye
gerek yok. Trompet sesinin icinde Avrupa caz nouvelle
belirsizligini aydinlatan 6zu, kendini muzikle sinirlamayan bir
dustincenin derinligi, onu dogru zamanda dogru yerde géren
comertligi ve hepsinden dnemlisi bitmeyen tutkusu var. 2013
yilinda italya’nin Milano kentindeki Universita Bicocca'ya
siradisi eserler kazandiran ve sosyal psikoloji alaninda fahri
dereceyle onurlandirilan edebi yaninin yani sira, giinimuzde,
35 yildir birlikte yol aldiklari beslisi ile calismaktadir. Ayrica,
Uri Caine, Carla Bley ve Steve Swallow, Ralph Towner ile
isbirligi kuruyor.

Simdiki zamani onu, daha yabanci bir perspektiften, Richard
Galliano ve Isvegli piyanist Jan Lundgren (“Mare Nostrum”)
ile bir tiglide ve Omar Sosa, Trilok, Gurtu, Gianluca Petrella
ve Lars Danielsson, Eivind Aarset, Chano Dominguez, Oren
Marshall veya Arild Andersen ile gibi cagdas caz camiasinin

dnemli isimleriyle birkag yeni macerada daha aktif hale
getiriyor. italyan edebiyat ve tiyatro diinyasinin bazi biiyiik
isimlerinin (Ascanio Celestini, Lella Costa, Stefano Benni,
Alessandro Bergonzoni, Giuseppe Battiston) yer aldig
projeleri de oldukga dikkat ¢ekici. Roma Oditoryumu’nda
veya Prato’'daki Metastasio Tiyatrosu’nda 3000 kisiyi
biiyiileyen “solo”su (trompet solosu ve elektronik) gibi 6zel
projeleri, tiim bunlar Paolo Fresu’yu farkl kiliyor.

m The village marching band and the most important
international awards, the Sardinian countryside and the
albums, discovering jazz and his many collaborations, his
love of small things and Paris. There are not many people
capable of putting together such a diverse array of elements
and turn it into such an incredible and fast stylistic growth.
Paolo Fresu succeeded in a country like Italy where, for
too long, jazz was famous just like Shakespeare or Matisse
paintings, Armstrong was little more than a freak show
and Miles Davis was acknowledged well after his creative
peak. The magic lies in the spontaneous way in which he
managed to convey the deepest meanings and magic of
his native land with the most precious of the arts. At this
stage of his successful and long career there is no need to
list recordings, awards and experiences that have made
Fresu an international star, his music loved by many.
Inside his trumpet sound runs the sap that has illuminated
the European jazz nouvelle vague, the depth of a thought
that doesn’t limit itself to music, his generosity that sees
him in the right place at the right time and most of all the
unending passion that always leads him.

© WALLY PERUSSET

Being an omnivorous artist Paolo is currently busy on
many projects. Apart from a literary side which has brought
some very interesting works and being honoured with

the important honoris causa degree in Social Psychology

at Universita Bicocca of Milano, Italy in 2013, nowadays
Fresu is working with his historical quintet which has

been together for 35 years of full activity and reciprocal
understanding, his Devil quartet, which follows on

the success of the Angel quartet that gave Paolo early
international exposure some 15 years ago or his new trio
with two young lions of contemporary national jazz such as
Dino Rubino and Marco Bardoscia..

His contemporary collaborations are also increasing. Some
of these include the duo with Uri Caine, teaming up with
Carla Bley and Steve Swallow and the successful meeting
with Ralph Towner which started Paolo relationship

with ECM. ECM released the wonderful album Mistico
Mediterraneo with Daniele Di Bonaventura and the
polyphonic Corsican choir A Filetta and the duo record with
Di Bonaventura (In Maggiore) that live can also become a
trio with the collaboration with the famous Brazilian cellist
Jaques Morelenbaum.

His present time sees him active, in a more foreign
perspective, in a trio with Richard Galliano and the Swedish
pianist Jan Lundgren (“Mare Nostrum”) and in several new
adventures with important names of the contemporary

jazz entourage such as Omar Sosa, Trilok Gurtu, Gianluca
Petrella and - again - with Lars Danielsson, Eivind Aarset,
Chano Dominguez, Oren Marshall or Arild Andersen.
Interesting are then the projects with some big names of the
Italian literary and theatrical world (Ascanio Celestini, Lella
Costa, Stefano Benni, Alessandro Bergonzoni, Giuseppe
Battiston), the frequentation of the theatrical world itself as
first interpreter thanks to the works produced by the Teatro
Stabile di Bolzano among which the great success of the
play “Tempo di Chet” (dedicated to Chat Baker) as well as,
finally, a new series of small but important collaborations
with the “intelligent” music of the Italian popular bangs or
electronics.

JAN LUNDGREN

m Jan Lundgren 1966'da isve¢’in giineyinde dogdu. ilk resmi
egitimi heniliz bes yasindayken baglamisti; hem piyano hem
de tenis dersleri aldi. Her ikisinde de 6zellikle yetenekli
oldugunu kanitladi ve bazilari daha gencken yeni Adolf
Wiklund olacagina ikna olurken, digerleri onu zaten yeni

bir Bjérn Borg olarak selamliyordu. Lundgren’in sonunda
miuzige devam etmeye karar vermesi caz hayranlarinin
sansina oldu.

20 yasindayken tinlii Malmé Miizik Akademisi'nde egitimine
devam etti. Sik sik dolasan bir hikiyeye gére, tinlii Pazartesi
Gecesi'nde piyanist gérevini de tistlenmesi sartiyla kabul
edildi. Kisa siire sonra akil hocasi Arne Domnerus’tan Putte
Wickman ve Bernt Rosengren’e kadar isve¢'in en taninmig
caz muzisyenleriyle birlikte calmaya basladi. Ama ayni
zamanda, Benny Golson veya Johnny Griffin gibi efsanelerle

MARE NOSTRUM
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calismak igin erken bir asamadan itibaren duizenli olarak
ABD'ye gitti. Olaganusti teknigi ve klasik temelleri sayesinde
Lundgren, Amerikan caz piyano gelenegi hakkinda ¢cabucak
ansiklopedik bir bilgi edindi ve kisa siirede erken cazdan
modern caza kadar tiim tarzlar hakkinda bilgi sahibi oldu.
Bunlari kendi miizigini yaratmak icin hammadde olarak iyi
bir sekilde kulland:.

Lundgren’in ¢cok begenilen ilk albiimii Conclusion 1994
yilinda isve¢’te piyasaya ¢ikti ve bir yil sonra arkadaslari basta
Matthias Svensson ve davulda Rasmus Kihlberg ile kendi
ticltistini kurdu (2000'den itibaren davulda Dane Morten
Lund ve 2007'den itibaren Zoltan Csérsz olmustur). Ucli

bir atilim i¢in uzun siire beklemek zorunda kalmadi: 1997’de
yayimlanan Swedish Standards albiimii en ¢ok satanlar
arasina girdi ve basarisinin daimi oldugunu kanitladi. Albiim
isvec pop listelerine girdi ve 2009’da yeniden piyasaya
surtilmesiyle basli basina bir standart haline geldi. 2003'e
kadar gegen yillarda, bu kadroyla alti 6diillii ve basarili albiim
daha geldi. Ucliintin yogun turne takvimleri Haziran 2000'de
New York'taki Carnegie Hall'da bir konserle sonuglandi.
Lundgren’in her zaman hareket halindeyken baska projeleri
bulunuyor ve kendini tiim kalbiyle onlara veriyor. Sanatgi
bugiine kadar kendi adi altinda veya prestijli albim
sirketleriyle so’den fazla albiim kaydetti (2005'ten 2009’a

ve yine 2014’ten bu yana yalnizca ACT igin kayit yapti).
Neredeyse tiim &nemli isvecli muzisyenlerle ve Mark
Murphy, Harry Allen, Lee Konitz ve Stacey Kent gibi ¢cok
sayida uluslararasi caz yildiziyla galisti. 2010’da Lundgren,
2005'ten beri yasadigi giiney isveg kasabasinda Ystad isveg
Caz Festivali’ni kurdu. Ystad isve¢ Caz Festivali kisa stirede
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Avrupa’nin en énemli caz festivallerinden biri haline geldi.
Jan Lundgren 1991'den beri Malmé Muizik Akademisi’nde
dogent olarak gérev yapiyor.

Lundgren’in etkinliginin 6ziinii tanimlayan proje “Mare
Nostrum” tglustdur. Bir elestirmen onu “Avrupa’nin ilk
stiper grubu” olarak adlandirdi ve bunda oldukga haklilk

payi var. Lundgren’in muzik yapma yolu, stilistik olarak
cokyénlii ve uyarlanabilir olmak, olaylarin gergeklesmesi icin
alan yaratmak ve her zaman melodik olmaktir. Bu yaklagim
da Sardunyali trompetgi Paolo Fresu ve Fransiz akordeoncu
Richard Galliano’nun Akdeniz ses diinyalarini ideal bir
sekilde tamamliyor. Bu esitler kolektifinin 2007’de yayinlanan
ilk albiimii 50.000'den fazla kopya satarak caz baglaminda
biiyiik bir bagar elde etti. ilkinden bu yana, tiglii tarafindan
her biri ti¢ muizisyenden birinin farkl bir tilkesinde kaydedilen
iki albtim daha yayimlandi. En son Mare Nostrum 111 Ocak
2019'da ¢ikti. Ug albiim, bu buyiik miizik sairlerinin harika bir
ticlemesini sunuyor. Birlikte Avrupa cazinin nerede oldugunu
yeniden tanimliyorlar.

m Jan Lundgren was born in the South of Sweden in 1966.
His first serious tuition was already under way at the

age of five...in the form of both piano lessons and tennis
lessons. He proved particularly talented at both, and some
were convinced by the time he was a teenager was that he
would become the new Adolf Wiklund, whereas others were
already hailing him as a new Bjérn Borg. It is to the good
fortune of jazz fans of that Lundgren decided in the end to
go with music.

He went on to study at the renowned Malmé Academy of
Music when he was 20. According to a story which often
does the rounds, he was accepted on the condition that

he would also take up the position of pianist in the well-
known Monday Night Big Band. He was soon playing

with all the best-known jazz musicians in Sweden, from
his mentor Arne Domnerus to Putte Wickman and Bernt
Rosengren. But he also travelled regularly to the USA from
an early stage (and still does so to this day) to work with
legends such as Benny Golson or Johnny Griffin. Thanks
to his outstanding technique and his classical grounding,
Lundgren quickly acquired an encyclopaedic knowledge

of the tradition of American jazz piano, and was soon
cognizant across all styles from early to modern jazz. And
was all put to good use as raw material from which to create
his own music, as quickly became apparent.

Lundgren’s highly acclaimed debut album Conclusion was
released in Sweden in 1994, and a year later he founded
his own trio with fellow students Matthias Svensson on
bass and Rasmus Kihlberg on drums (from 2000 on the
drummer was the Dane Morten Lund, and since 2007 it has
been the Hungarian Zoltan Csorsz). The trio didn’t have to
wait long for a breakthrough: the album Swedish Standards,
released in 1997, became a best-seller and its success was
to prove durable. The album made it into the Swedish pop
charts and — with a re-release in 2009 — became something
of a standard in its own right. Six further, award-winning
and commercially successful albums with this line-up

followed in the years until 2003. The trio’s intensive touring
activities culminated in a concert at Carnegie Hall in New
York in June 2000. This was in the context of ‘Swedish Jazz
Salutes the USA’; it made Lundgren the first Scandinavian
jazz pianist to perform in this hall, so steeped in history.

As befits the immensely hard-worker that he is, Lundgren
always has other projects on the go, and throws himself
into them whole-heartedly. To date, Lundgren has recorded
more than 50 albums under his name or as co-leader for
high-profile labels (from 2005 to 2009, and again since
2014 he has recorded exclusively for ACT), plus dozens
more as accompanist. He has worked with almost all of

the important Swedish musicians and with numerous
international jazz stars such as Mark Murphy, Harry Allen,
Lee Konitz and Stacey Kent. He has also produced several
CDs himself. In 2010 Lundgren founded the Ystad Sweden
Jazz Festival in the southern Swedish town, where he has
lived since 2005 and which is known worldwide as the
setting for Henning Mankell’s Wallander TV crime series.
The Ystad Sweden Jazz Festival quickly became established
as one of the most important jazz festivals in Europe.
Lundgren maintains a strong attachment to it as its artistic
director. Since 1991, Jan Lundgren is an Associate Professor
at The Malmo Academy of Music.

To some extent, the project which defines the quintessence
of Lundgren’s activity is the “Mare Nostrum” trio. One
critic has called it “Europe’s first supergroup” and there

is quite some truth in that. Lundgren’s way of making
music is to be stylistically versatile and adaptable, to create
space for things to happen, and always to be melodic. In
this approach, he ideally complements the Mediterranean
sound worlds of the Sardinian trumpeter Paolo Fresu and
the French accordionist Richard Galliano. The debut album
of this collective of equals, released in 2007, has sold more
than 50,000 copies, making it a huge success in the context
of jazz. Since that first release there have been two more
releases by the trio, each one recorded in a different home
country of one of the three musicians. The most recent,
Mare Nostrum 3 appeared in January 2019. The three
albums constitute a brilliant trilogy from these great poets
of music. Together they have redefined where European
jazz is.

PROGRAM NOTLARI

“Buttin iyi seyler ti¢li olarak gelir” seklindeki eski deyis,
belirli bir mantigi olmayan bir klise olabilir, ancak Mare
Nostrum’un erdemlerini tanimlamanin bir yoludur ayni
zamanda. On iki yil 6nce, tamami Avrupa cazinin en Ust
diizey sanatgilarindan Sardunyali trompetci Paolo Fresu,
Fransiz akordeoncu Richard Galliano ve isvegli piyanist Jan
Lundgren ugliilerini kurdular. Her birinin kendi tilkesinin
miizik geleneginde kokleri var ve her biri bunu kendi miizik
dilini gelistirmek icin kullaniyor. Uclii bireyselliklerini ve
ilhamlarini modern cazdaki ¢ok sayida projeye getiren

ve béylece sinirlari agan ve tirleri birbirine baglayan
miizisyenlerdir. Ug sanatcinin da yorumlarinda siir var.

Melodi asklari onlari birbirine bagliyor ve bu yeni ligtincii
albiimde bunu her zamankinden daha fazla yapiyor.
Aslinda, Mare Nostrum [1! bir albiim ti¢lemesini tamamliyor.
On yillik isbirliklerinin baslangicindan itibaren grup, kendi
ulkelerinde bir albiim kaydetme fikrine sahipti. ilkini 2007'de
italya'da yaptilar ve bu mesgul muzisyenlerin Fransa’ya gidip
ikinciyi kaydetmeleri 2016’ya kadar siirdii. Ugiincii hedefleri
isvec ve Goteborg’daki Nilento Stiidyosu’ydu. Albiimiin
isvicreli yapimcisi René Hess, “Bir kez daha,” diyor, “Paolo,
Richard ve Jan’in bu kadar harika miizikler yaratabilmelerinin
safligini gérmek buiyuk bir zevkti.”

Dinleyicinin fark ettigi ilk sey, muzikal konugmanin akisinin
dogal, kendiliginden ortaya cikmasidir. Ruhlari ve yakinliklari
hemen fark edilir. Bu esitler grubu, Avrupa’nin birlesik,
demokratik ve her seyi bir araya getiren bir versiyonudur.
Her biri dort orijinal besteye ve bir pargaya katkida bulundu.
Parcalari kimin yazdigini dinleyerek cogu zaman ¢ézmek
mimkiin ama yine de tglii ortak bir dili isaret ediyor;
herkesin tam olarak anladigi ve hakiki bir duyguya sahip
oldugu bir dil bu...

Albuim, Richard Galliano’nun “Blues sur Seine”i ile basliyor.
Satie’yi veya muhtemelen Grieg’i animsatan hiiziinlu

bir piyano melodisi. Aglayan bir akordeondan gelen

yuiksek notalar devralmadan énce értiilii bir trompetle
kaynasiyor. Paris orada, ama fiyortlar, Akdeniz kiyilari

ve New Orleans’taki Basin Caddesi de dyle... Her sey
sadelik ve buy... Karakteristik olarak italyan pathos’u,
Fresu'nun “Pavese”sinde, dogal bir spontane ses manzarasi
cergevesinde ortaya cikiyor. Lundgren’in “Love Land”i, canl,
neseyle ic ice ge¢mis sesler ve isveg folklorunun buyiistini
cagristiran akilda kalici bir temaya sahip. Ardindan, tigii

de ikna edici lirizmlerini simdiye kadar yazilmis en aci tatli
melodilerden ikisine, Michel Legrand’in “The Windmills Of
Your Mind” ve Eduardo Di Capua’nin “I'te vurria vasa’sina
getiriyor. Bunu, her durumda ¢ok kisisel bir ani ile ilgili tig
parca takip ediyor. Richard Galliano, harika “Le Jardin des
Fées” ile hemsehrisi ve arkadasi, ok 6zlenen buytik caz
kemancisi Didier Lockwood'un anisini onurlandiriyor. Paolo
Fresu, “Del Soldato in trincea”da en sevdigi filmlerden biri
olan Ermanno Olmi’nin Torneranno i prati’sini hatirliyor. Ve
Jan Lundgren biyiidiigi kiiciik isveg kasabasi Ronneby’nin
sokaklarinda giiclii ritmik blues esintileri tasiyan bir halk
miizigi melodisiyle dolasiyor. Daha sonra ii¢li de Quincy
Jones'un The Getaway filmindeki ask temasini kendi
kiyilarina getiriyor. Ardindan, Fresu’nun “Human Requiem”i
ve Galliano’nun “Anneme Mektup”unun yavas ve siirekli
konsantrasyonu bir izlek olusturuyor. Son pargalarda,
Lundgren’in muzikalleri animsatan “The Magic Stroll” ve
Richard Galliano’nun klasik esinli “Prayer”i, okyanusun
dalgalarinda yuvarlanma hissi ile, bu ti¢ olaganiistii
miizisyenin mitkemmel birlikteligini gozler éniine seriyor.
Mare Nostrum |1l ile Paolo Fresu, Richard Galliano ve Jan
Lundgren bir kez daha harika bir balada imza atiyorlar.
Miizikleri sayesinde, giinlimiizde “caz” ne olursa olsun,

o eski tartismanin ¢ok Ustiine cikiyorlar. Avrupa’nin sesini
hayata gecirmeyi basariyorlar.

MARE NOSTRUM
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IL POMO D’ORO & JAKUB JOZEF ORLINSKI

“Askin Yiizleri”
‘Facce dAmore’

MAXIM EMELYANYCHEV sef ve klavsen conductor & harpsichord

JAKUB JOZEF ORLINSKI kontrtenor countertenor

Is Kuleleri Konser Salonu
Is Towers Hall

21.06.2022
SA TU 20.00

Francesco Cavalli
Sinfonia “Erme e solinghe...” ve La Calisto'dan:
“Lucidissima face” from La Calisto

SURE DURATION: 4’

Nicola Matteis
Don Kisot Sierra Morena’da’dan “Ballo dei
Bagatellieri” from Don Chisciotte in Sierra Morena

SURE DURATION: 7’

Giovanni Antonio Boretti

Eliogabalo’dan: “Chi scherza con Amor” from
Eliogabalo

Sinfonia & Claudio Cesare’den: “Crudo amor non hai

pieta” from Claudio Cesare
SURE DURATION: 3’ + 2’

Giovanni Battista Bononcini
La Costanza non gradita’dan: “Infelice mia costanza”
from La Costanza non gradita
Sinfonia & “La Nemica d’Amore fatta amante”
SURE DURATION: §’

Francesco Bartolomeo Conti
Don Kisot Sierra Morena’da’dan: “Odio, vendetta,
amore” from Don Chisciotte in Sierra Morena

SURE DURATION: 4’

Luca Antonio Predieri
ipione ve Giov : vri u i
Scipione ve Giovane’den: “Dovrian quest’occh
piangere” from Scipione i Giovane
SURE DURATION: 6’

ARA INTERVAL

George Frideric Handel
Muzio Scevola’dan: “Spera che tra le care gioie”
from Muzio Scevola

SURE DURATION: 4’

Johann Adolph Hasse
Orfeo’dan: “Sempre a si vaghi rai” from Orfeo
SURE DURATION: 7’

Luca Antonio Predieri
Scipione ve Giovane'den: “Finche salvo & 'amor suo”
from Scipione i Giovane

SURE DURATION: 6’

Giuseppe Maria Orlandini / Johann Mattheson
Nerone'den: “Che m’ami ti prega” from Nerone
SURE DURATION: 4’

Ara dahil yaklasik 80’ siirer. Lasts app. 8o’ with interval.
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MAXIM EMELYANYCHEV

= Maxim Emelyanychey, 12 yasinda ilk orkestra sefligi
tecriibesinden kisa bir siire sonra, Rusya’daki bircok
uluslararasi barok ve senfonik orkestrayi ydnetmek icin
davetler aldi. Ardindan, 2013 yilinda, Il pomo d’oro’nun

ve Nizhny-Novgorod Solistleri Oda Orkestrasi'nin siirekli
sefi oldu. 2014'te Sevilla Teatro de la Maestranza'da
Mozart'in Don Giovanni'sinde dikkat cekici bir ¢ikis yapti.
Elestirmenlerce begenilen bu performanslari kisa stirede tim
Avrupa’da bir dizi senfonik konser izledi.

2016—2017 sezonunun &ne ¢ikan etkinlikleri arasinda Il pomo
d’oro Orkestrasi ve Joyce DiDonato ile biiyiik bir uluslararasi
turne, ilk kez Opernhaus Ziirih’te Mozart'in Saraydan Kiz
Kagirma operasi ve Orchestre National du Capitole de
Toulouse ile verdigi konser yer alyor.

Hem Toulouse National hem de Real Orquesta Sinfonica
de Sevilla’ya dérdiincii ziyaretine ek olarak Maxim
Emelyanychev, 2017-2018 sezonunda, Orchestra della
Svizzera ltaliana, National de Lyon, Sinfonica di Milano
LaVerdi, National de Belgique, National de Bordeaux ve
Saint-Petersburg Senfonisi ile konserler verdi.

Son dakika degisikligiyle Schubert’in 9. Senfoni’sinde iskoc
Oda Orkestrasi'ni yonetme daveti, 2019 sonbaharindan
itibaren gecerli olmak tizere orkestranin siirekli sefi olarak
atanmasina yol acti. Bu gérevinin ilk gtinlerinde, iskog Oda
Orkestrasi sézlesmesini 2025 yilina kadar uzatti.

2018-2019 sezonunda, Antwerp Senfoni, Hollanda
Filarmoni, Tokyo Senfoni, Kraliyet Filarmoni ve Saint-
Petersburg Filarmoni Orkestralaryla ilk ¢ikisini yapti. Ayrica
Joyce DiDonato ile ii¢ haftalik Asya ve Ortadogu turnesi igin
Il pomo d’oro’ya katildi.

Orchestra of the Age of Enlightenment’i iki biiyiik uluslararasi
opera festivalinde yonetti: Glyndebourne Festivali
(basroltinde Jakub Orlifiski ile birlikte Handel Rinaldo) ve
Kraliyet Opera Evi (basroliinde Joyce DiDonato ile Handel
Agrippina). Daha sonra konser programi igin Orchestra
della Svizzera Italiana’ya ve Kraliyet Liverpool Filarmoni
Orkestrasi’na déndii. Bu dénem yénettigi topluluklar
arasinda Berliner Konzerhausorchester, izlanda Senfoni
Orkestrasi, Real Orquesta Filarmonica de Gran Canaria ve
Seattle Senfoni vard.

Maxim Emelyanychev’in 2020—21 sezonunda 6ne ¢ikan
etkinlikleri arasinda Geneva Grand Theatre’da Mozart'in
Titus’'un Merhameti ve Toulouse Théatre du Capitole’'de
Mozart'in Figaro’nun Diigiinii yer aliyor. Orchestre de Paris,
Toronto Senfoni ve Atlanta Senfoni Orkestralar, Gulbenkian
Orkestrasi, Londra Filarmoni Orkestrasi, Belgika Ulusal
Orkestrasi ve Litksemburg Filarmoni Orkestrasi ile konserler
veren sefin, Miinih Filarmoni Orkestrasi ve isve¢ Radyo
Senfoni Orkestrasi ile verecegi konserler kiiresel salgin
nedeniyle 2022'ye ertelendi.

Agustos 2021'de Emelyanychey, iskog Oda Orkestrasi'ni
BBC Proms ve Edinburgh Festivali'nde yonetti. Ayrica Joyce
DiDonato ile birlikte Il Pomo d’Oro’nun seflik kiirsiisiinde
ABD ve Avrupa’yi kapsayan bir turneye imza atti.
20212022 sezonunda ise onu Accademia Nazionale di
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Santa Cecilia, Kraliyet Concertgebouw Orkestrasi, Hessischer

Frankfurt Radyosu Orkestrasi, Alman Senfoni Orkestrasi,
Bergen Filarmoni, New Japan Filarmoni, Helsinki Radyo
Senfoni, Toronto Senfoni ve Rotterdam Filarmoni, ayrica
Royal Liverpool Filarmoni Orkestrasi, Antwerpen Senfoni
Orkestrasi, Orchestre National du Capitole de Toulouse ve
Kraliyet Opera Evi'nde Mozart'in Sihirli Fliit’ini yénetirken
gorecegiz.

Maxim Emelyanychev, 2013 yilinda Perm Opera Tiyatrosu’nda
Teodor Currentzis tarafindan yénetilen Figaro’nun
Diigiinii’ndeki (Sony Classical) piyano performansiyla Golden
Mask ile 6diillendirildi. Warner Classics/Erato igin, Il pomo
d’oro ve Ricardo Minasi ile birlikte Haydn'in senfoni ve
kongertolarindan olusan bir albiim ve 2017’"de Gramophone
Odiili alan, Joyce DiDonato ile In War and Peace, Harmony
via music, ayrica Jakub Orlifiski ile Face d’Amore ve Anima
Sacra adli iki albim kaydetti.

2019'da iskog Oda Orkestrasi ile Schubert’in 9. Senfonisini
yorumladiklari ilk albiimii Linn Records etiketiyle yayimlandi
ve The Guardian, The Times ve The Scotsman tarafindan bu
albiime 5 yildiz verildi.

Aparté icin Nizhny-Novgorod Solistleri Oda Orkestrasi ile
Beethoven'in 3. Senfoni’si ve Brahms/Haydn varyasyonlarini
ve ayrica Choc de Classica 2018 ve ICMA 2019’u kazanan
Mozart Sonatlari solo albiimiinii kaydetti; 2019 Geng Yetenek
Oduli’nii alan sanatgl, ayni yil “Yeni Nesil” kategorisinde
uluslararasi Opera Oduli'niin sahibi oldu.

m Shortly after his conducting debut at the age of 12, Maxim
Emelyanychev was invited to conduct quite a few of the
international baroque and symphonic orchestras in Russia.
Then, in 2013, he became Principal Conductor of the
historically informed orchestra Il pomo d'oro and principal
conductor of the Nizhny-Novgorod Soloists Chamber
Orchestra. In 2014, he made remarkable debut in Mozart’s
Don Giovanni at the Sevilla Teatro de la Maestranza. These
critically acclaimed performances were swiftly followed by a
series of symphonic guest engagements all over Europe.
Highlights of the 2016/17 season featured a major
international tour with Il pomo d'oro Orchestra and Joyce
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DiDonato, debut at the Opernhaus Ziirich in Mozart’s
Entfiihrung aus dem Serail, and debut at the Orchestre
National du Capitole de Toulouse, which has led to three
programmes a year.

In addition to his fourth visit to both the Toulouse National
and the Real Orquesta Sinfonica de Sevilla, Maxim made in
2017/18 his debut with the following orchestras: Orchestra
della Svizzera Italiana, National de Lyon, Sinfonica di
Milano LaVerdi, National de Belgique, National de Bordeaux
and Saint-Petersburg Symphony.

An invitation to conduct the Scottish Chamber Orchestra in
Schubert Symphony no.g on a last-minute replacement led
the enthused musicians to appoint him their new Principal
Conductor, effective from the autumn of 2019. And on the
very first days of his mandate as principal conductor, the
Scottish Chamber Orchestra extended his contract until
2025.

The 2018/19 season included his debut with the Antwerpen
Symphony, Netherlands Philharmonic, Tokyo Symphony,
Royal Philharmonic and Saint-Petersburg Philharmonic
orchestras. Maxim also joined Il pomo doro for a three
weeks tour of Asia and the Middle East with Joyce
DiDonato.

He conducted the Orchestra of the Age of Enlightenment
at two of the major international opera institutions: the
Glyndebourne Festival (Handel Rinaldo, with Jakub Orliniski
in the title role) and the Royal Opera House (Handel
Agrippina, with Joyce DiDonato in the title role). He
returned to the Orchestra della Svizzera Italiana and to the
Royal Liverpool Philharmonic. Other engagements included
the Berliner Konzerhausorchester, the Iceland Symphony
Orchestra, the Real Orquesta Filarmonica de Gran Canaria
and the Seattle Symphony.

Maxim’s 2020/21 engagements include the Geneva

Grand Theatre in Mozart’s La Clemenza di Titoand the
Toulouse Théatre du Capitole in Mozart’s Le Nozze di
Figaro. Debuts with the Orchestre de Paris, the Atlanta
Symphony orchestras, the Gulbenkian Orchestra, the
London Philharmonic Orchestra, the Belgian National
Orchestra and the Luxembourg Philharmonic. His concerts
with the Miinchner Philharmoniker and the Swedish Radio
Symphony Orchestra have been postponed to 2022 due to
Covid-19.

In August 2021 Maxim Emelyanychev and the Scottish
Chamber Orchestra were invited to the BBC Proms and to
the Edinburgh International Festival, to which they return
in 2022.

In 2021/22 Maxim Emelyanychev and Il Pomo d’Oro,
together with Joyce DiDonato, go on three different concert
tours, in Europe and the USA, in Handel Theodora— which
they have recorded for Warner in September 2021 — and
Eden, a programme dedicated to Nature.

Other highlights of his 2021/22 season include his

debut with some of the most prestigious international
orchestras: Accademia Nazionale di Santa Cecilia, Royal
Concertgebouw Orchestra, Rotterdam Philharmonic,
Deutsches Symphonie-Orchester, Toronto Symphony,

Swedish Radio Symphony Orchestra. They include returns
to the Antwerp Symphony, the Orchestre National du
Capitole de Toulouse, the Royal Liverpool Philharmonic
and a European tour with the Scottish Chamber Orchestra,
followed by appearances to the Radio-France Montpellier
Festival and the Edinburgh International Festival.

In 2022/23 Maxim will tour the USA with the Scottish
Chamber Orchestra and will make his debut appearance
with the Berliner Philharmoniker, the Czech Philharmonic,
the New Japan Philharmonic, the Osaka Kansai
Philharmonic, the Bergen Philharmonic, the Helsinki
Radio Symphony, the Rotterdam Philharmonic and will
return to the Royal Concertgebouw Orchestra, the Deutsche
Symphonie-Orchester Berlin, the Orchestre National du
Capitole de Toulouse and to the Royal Opera House in
Mozart’s The Magic Flute.

Maxim Emelyanychev was awarded in 2013 the Golden
Mask for his participation in quality of harpsichordist to the
stage production of Le Nozze di Figaro of the Perm Opera
Theatre conducted by Teodor Currentzis (Sony Classical).
Maxim Emelyanychev has recorded quite a few CDs for
Warner Classics/Erato at the head of Il Pomo d’Oro, among
which a Haydn symphonies and concertos album with
Ricardo Minasi and In War and Peace, Harmony via music
with Joyce DiDonato, CD which won the Gramophone
Award 2017. For Warner Classics he has also recorded two
CD with counter-tenor Jakub Orlifiski: Face d’Amore and
Anima Sacra and Handel Agrippina, with Joyce DiDonato in
the title role, record which won in 2020 the Gramophone
Classical Music Award — Category Opera.

In 2019 his first CD with the Scottish Chamber Orchestra
in Schubert Symphony no.9 — the very symphony of his
appointment as their Principal Conductor — was released on
Linn Records and was awarded 5 stars by The Guardian, The
Times and The Scotsman.

The label Aparté Music released in 2018 Maxim’s CD with
Beethoven Symphony no.3 and Brahms & Haydn Variations
with the Nizhny-Novgorod Soloists Chamber Orchestra. The
same year was released Maxim’s first solo album of Mozart
Sonatas on fortepiano which won a Choc de Classica 2018
and the ICMA 2019.

In 2021 Aparté Music released Emelyanychev’s CD of the
Brahms Sonatas for piano and violin with violinist Aylen
Pritchin.

Maxim Emelyanychev was a recipient of the Young Talent
Award 2019 in the Music Section of the Critics’ Circle. The
same year he was awarded an international Opera Award in
the New Comer category.

JAKUB JOZEF ORLINSKI

m Polonyali kontrtenor Jakub Jézef Orliski, sahnede,
konserde ve kayitta zafer kazanan diinyanin énde gelen
sanatcilarindan biri olarak kendini kanitladi. Warner/
Erato etiketinin 6zel bir sanatcisi olan Orlifiski, Anima
Sacra adli ilk kaydiyla “Solo Vokal Kayit” alaninda prestijli
Opus Klassik édiliind, ikinci albimi Facce d’amore ile

2021 Uluslararasi Opera
Odiilleri'nde “Yilin Kaydi”ni
kazandi. Avrupa ve Amerika
Birlesik Devletleri’ndeki
biletleri tiikenen konserleri
ve resitalleri klasik mizige
yeni takipgiler kazandirdi ve
Aix-en-Provence Festivali'nde
cekilen Vivaldi'nin “Vedro
con mio diletto” adli eserinin
canli performansinin kaydi
da yedi milyon gevrimigi
gérintilemenin tzerine gikti.
Eiffel Kulesi’'ndeki “Concert
de Paris”, hem Orchestre

de I'Opéra National de Lyon
esliginde hem Orchestre
National de France ile Les
Victoires de la Musique
Classique &diil konserinde “Rebatir Notre Dame de Paris”
televizyon gésterimleri diinya ¢apinda milyonlara yayimland.
2019'da New Yorker'da ve Polonya Vogue'da yer aldi. Barok
déneminden aryalar ve motifler iceren Anima Aeterna adli
tigtincii albiimii Ekim 2021'de piyasaya siiriildii ve Il pomo
d'oro ile bu albiimle turneye cikti. Ayrica Joyce di Donato

ile Agrippina’nin Warner kayitlarinda ve Christina Pluhar ile
L'Arpeggiata ile bir albiimde yer ald1.

Jakub Jézef Orliriski, 2017 yilinda Juilliard’dan mezun oldu

ve Aix-en-Provence Festivali’ndeki ilk ¢ikisinda Cavalli’nin
Erismena’sinda Orimeno olarak uluslararasi kariyerine
basladi. Bunu, Ted Huffman’in carpici bir yapiminda

Oper Frankfurt'ta Handel’in Rinaldo’sunda basrol izledi.
Hentiz Juilliard’dayken, Karlsruhe’de Handel ve Vivaldi'nin
miizikleriyle Hiandel-Festspiele'de ¢ikis yapti; New York'taki
Carnegie Hall’'un yani sira Houston Senfoni ile konserler
verdi. Ayrica Paul Agnew yénetimindeki Vivaldi'nin Stabat
Mater’inde Les Arts Florissant ile isbirligi yapti; Chicago’da
Jane Glover yénetiminde Music of the Baroque ile ayrica
Londra, Sevilla, Madrid ve New York’ta performanslariyla
miizikseverlerle bulustu; Rinaldo’da Eustazio olarak Harry
Bicket yonetimindeki English Concert ile turneye cikti.
Rinaldo’nun bir bagka prodiiksiyonuyla Birlesik Krallik’taki ilk
cikisini Glyndebourne Festivali’nde yapti. Hem Frankfurt’ta
hem de Lille'de (Emmanuelle Haim ile DVD) Rodelinda’da
Unulfo’yu seslendirdi; Avrupa ve ABD’de sayisiz toplulukla
konserler verdi.

Orlifiski, 2020-2021 sezonunda Hamburg, Essen,
Budapeste, Trento ve Lyon’daki konserler igin Il pomo
d'oro’ya katildi ve bu turnede elestirmenlerce begenilen
albumii Facce d’'amore’dan se¢meler sundu. Daha sonra
Vesailles, Aix-en-Provence Festivali, Festival Castell de
Peralada ve Giiney Amerika'daki birgok sehir de dahil olmak
tizere ek performanslar iin toplulukla yeniden bulustu. Diger
konserleri arasinda Barselona, Bilbao, Castellé6n ve Madrid'de
Il Giardino d’Amore ile bir barok programi; mezzosoprano
Lea Desandre ile birlikte ve William Christie yonetimindeki
Les Arts Florissant ile Pasticcio adli bir program ve Vivaldi,
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Bach ve Handel'in muziklerini iceren Capella Cracoviensis
ile Polonya’nin Krakéw kentinde bir performans bulunuyor.
Ayrica piyanist Michat Biel ile Moskova, St Petersburg ve
Almanya Heidelberg'deki resitaller icin bir araya geliyor.
Yakin zamandaki etkinlikleri arasinda, Staatsoper Unter den
Linden'deki ilk rolii Farnace olarak Mitridate, re di Ponto'nun
yeni bir prodiiksiyonuyla Paris, Barselona, Valencia ve
Moskova gibi sehirlerde izleyiciyle bulusurken, Farnace’nin
Les Musiciens du Louvre ile tekrari; Handel’in Tolomeo’sunda
basrolii yeniden canlandirmak icin Karlsruhe'deki Handel-
Festspiele’ye déniis; Carnegie Hall, Los Angeles Disney Hall,
Barbican Centre, Théatre Champs Elysées, Theater an der
Wien'e turne gerceklestiren English Concert ile Handel'in
Tamerlano’su ile turne ve Michat Biel ile Dijon, Fransa'da bir
resital yer alyor.

Gegmis sezonlarin éne cikan etkinlikleri arasinda ise New
York Baroque Incorporated tiyelerinin yer aldigi ilk Carnegie
Hall solo konseri; Amerika’daki ilk opera performansi,
Partenope’de Armindo olarak San Francisco Operasi'nda;
Opernhaus Zirich'teki rolti, Laurence Cummings’in
yoénetimindeki Belshazzar'da Cyrus rolii; Moskova'daki
Zaryadye Salonu’nun agilis konseri ve Varsova Filarmoni
Orkestrasi ile Handel’in Messiah’t ve Montreal Bach Festivali,
ayrica Wigmore Hall’da, Verbier Festivali'nde ve ispanya,
Belcika, Polonya, Almanya ve Hollanda'da begeni toplayan
solo resitalleri bulunuyor.

Orliniski, pek cok san yarismasinda zafer kazandi ve New
York Oratorio Society of New York’'un 2016 Lyndon Woodside
Oratoryo-Solo Yarismasi’nda birincilik, Uluslararasi Stanistaw
Moniuszko San Yarigmasi’nda ikincilik, Polonya’da her yil
duizenlenen birinci ve ikinci Uluslararasi Erken Miizik San
Yarigmalari’nda ikincilik 6diilii kazandi. Rudolf Petrdk’in
Slovakya’daki San Yarismasi’nda sirasiyla mansiyon ve

ézel &diil, Almanya’nin Igersheim kentindeki ilk Cikis
Yarismasi’nda tglinciiliik, Polonya’da Mazovian Altin Sesler
Yarismasi’nda mansiyon ve Romanya, Biikres’teki Le Grand
Prix de I'Opera’da tigtinculiik aldi. Orlifiski'nin yildizi,
2016’daki Metropolitan Opera Ulusal Konsey Se¢meleri ve
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2015'teki Marcella Sembrich Uluslararasi $an Yarismasi
da dahil olmak tizere Atlantik’in her iki yakasindaki buytik
yarisma galibiyetlerinin ardindan hizla yiikseldi.

Sanatgi, Varsova'daki Fryderyk Chopin Muzik
Universitesi'nde Anna Radziejewska ile vokal performansi
alaninda yuiksek lisans egitimini tamamlarken, Eytan
Pessen ve Matthias Rexroth ile calistigi Teatr Wielki-Opera
Narodowa’daki prestijli Opera Akademisi’'ne katildi. Orlifski,
Juilliard School’da Edith Wiens ile ¢alisarak yiiksek lisans
diplomasini aldi. 2015-2016 ve 2016—2017 yillarinda da
Fulbright Bursu’na layik gérildii.

Orlinski, bos zamanlarinda diger danslarin yaninda
breakdance yapmaktan hoslaniyor. Bu alandaki basarilari
arasinda bir¢ok dans yarismasinda édiiller yer aliyor: Red
Bull BC One Polonya Cypher Yarismasi’nda dérdiinciiliik,
Stylish Strike-Top Rock Yarismasi'nda ikincilik ve The

Style Control yarismasinda ikincilik bunlardan bazilari...
Ayrica giyim markasi CROPP igin bir reklamda yer aldi ve
Levi’s, Nike, Turbokolor, Samsung, Mercedes-Benz, MAC
Cosmetics, Dannon ve Algida icin kampanyalarda dansgi,
model ve akrobat olarak yer aldi.

Jakub Jézef Orlifiski, Erato/Warner Classics’in sanatgisidir.

m Polish countertenor Jakub Jézef Orlinski has quickly
emerged as one of the most vibrant performers on the
international classical music scene, triumphing on stage,
in concert, and on recording. An exclusive artist on the
Warner/Erato label, his first recording Anima Sacra has
garnered critical accolades and earned him the prestigious
Opus Klassik award for Solo Vocal Recording. His sold-out
concerts and recitals throughout Europe and the United
States have attracted new followers to the art form, and his
live performance of Vivaldi’s ‘Vedro con mio diletto’, filmed
at the Aix-en-Provence Festival in 2017, has amassed more
than four million online views. Television appearances,
including the ‘Concert de Paris’ at the Eiffel Tower and
‘Rebitir Notre Dame de Paris’, both with the Orchestre
National de France and Les Victoires de la Musique
Classique awards concert accompanied by the Orchestre de
I’Opéra National de Lyon, have been broadcast to millions
worldwide. Last year he was the subject of a major profile
in The New Yorker and featured in Polish Vogue. His second
album release — entitled Facce d’amore featuring Baroque
operatic arias written for romantic male characters —

was released in November 2019 and toured throughout
Europe with Il Pomo d’Oro. He is also featured on Warner
recordings of Agrippina opposite Joyce di Donato and on a
disc of selections with UArpeggiata with Christina Pluhar.
Jakub Jézef Orlinski graduated from the Juilliard School
in 2017 and immediately began his international career

as Orimeno in Cavalli’s Erismena in his debut at the Aix-
en-Provence Festival. He followed this with his role debut
in the title role of Handel’s Rinaldo at Oper Frankfurt

in a stunning production by Ted Huffman. While still

at Juilliard, he debuted with the Hindel-Festspiele in
Karlsruhe with music of Handel and Vivaldi; at Carnegie
Hall in New York; as well as with the Houston Symphony.

He also collaborated with Les Arts Florissants in Vivaldi’s
Stabat Mater conducted by Paul Agnew; performed with
Music of the Baroque in Chicago under Jane Glover; and
on tour with the English Concert under Harry Bicket as
Eustazio in Rinaldo with performances in London, Seville,
Madrid, and New York. Another production of Rinaldo

— again in the title role — served as his United Kingdom
operatic debut at the Glyndebourne Festival. He performed
Unulfo in Rodelinda in both Frankfurt and Lille (DVD with
Emmanuelle Haim), and has performed concerts with
numerous groups throughout Europe and the US.

In the 2020/21 season, Orliniski joins Il pomo d'oro for
concerts in Hamburg, Essen, Budapest, Trento, and Lyon,
featuring selections from his critically acclaimed album
Facce d’amore. He later rejoins the ensemble for additional
performances, including at Vesailles, the Aix-en-Provence
Festival, the Festival Castell de Peralada, and multiple cities
across South America. Other concert engagements include
a baroque program with 11 Giardino d’Amore in Barcelona,
Bilbao, Castellén, and Madrid; a program entitled Pasticcio
with Les Arts Florissants, alongside mezzo-soprano Lea
Desandre and led by music director William Christie; and a
performance in Krakéw, Poland, with Capella Cracoviensis
featuring music by Vivaldi, Bach, and Handel. He also
reunites with pianist Michat Biel for recitals in Moscow, St.
Petersburg, and Heidelberg, Germany.

Previously scheduled engagements included his house and
role debut at Staatsoper Unter den Linden as Farnace in

a new production of Mitridate, re di Ponto; a repetition of
Farnace with Les Musiciens du Louvre in cities including
Paris, Barcelona, Valencia, and Moscow; a return to the
Hindel-Festspiele in Karlsruhe to reprise the title role in
Handel’s Tolomeo; a tour of Handel’s Tamerlano with The
English Concert traveling to Carnegie Hall, Los Angeles’
Disney Hall, the Barbican Centre, Théitre Champs Elysées,
Theater an der Wien, and other locations; and an additional
recital with Michat Biel in Dijon, France.

Highlights of past seasons include his Carnegie Hall solo
concert debut featuring members of New York Baroque
Incorporated; his American operatic debut at San Francisco
Opera as Armindo in Partenope; his house and role debut
at Opernhaus Ziirich singing Cyrus in Belshazzar under
the baton of Laurence Cummings; his debut in Russia with
sold-out concerts during the inaugural season of Zaryadye
Hall in Moscow; and debuts with the Warsaw Philharmonic
in Handel’s Messiah and with the Montreal Bach Festival.
He has performed critically-lauded solo recitals at Wigmore
Hall, Verbier Festival, and throughout Spain, Belgium,
Poland, Germany, and the Netherlands.

Orlinski has triumphed in multiple vocal competitions,
winning first place at the Oratorio Society of New York’s
2016 Lyndon Woodside Oratorio-Solo Competition, second
prize in the International Stanistaw Moniuszko Vocal
Competition, the first and second annual International
Early Music Vocal Competitions in Poland, where he
received ‘Special Mention’ and ‘Special Prize’, respectively,
first prize at Rudolf Petrdk’s Singing Competition in

Slovakia, third place at the Debut Competition in Igersheim,
Germany, Special Mention at the Eighth Annual Mazovian
Golden Voices Competition in Poland, and third place at Le
Grand Prix de I'Opera in Bucharest, Romania. Orliniski’s star
rose rapidly following major competition wins on both sides
of the Atlantic, including the Metropolitan Opera National
Council Auditions in 2016 and the Marcella Sembrich
International Vocal Competition in 20715.

While completing his master’s degree in vocal performance
studying with Anna Radziejewska at the Fryderyk Chopin
University of Music in Warsaw, he participated in the
prestigious young artist program Opera Academy in Teatr
Wielki-Opera Narodowa, where he studied with Eytan
Pessen and Matthias Rexroth. Orliniski earned his Graduate
Diploma at The Juilliard School, studying with Edith Wiens.
He was also a recipient of the Fulbright Scholarship in the
years 2015-2016 and 2016-2017.

In his spare time, Orlifiski enjoys breakdancing, in addition
to other styles of dance. His achievements in this arena
include prizes in many dance competitions: fourth place at
the Red Bull BC One Poland Cypher competition, second
place on the Stylish Strike — Top Rock Contest and second
place at The Style Control competition, among others. He
has also been featured in a commercial for the street wear
company CROPP, as well as featured as a dancer, model,
and acrobat in campaigns for Levi’s, Nike, Turbokolor,
Samsung, Mercedes-Benz, MAC Cosmetics, Dannon, and
Algida.

Jakub Jézef Orlinski is an exclusive Erato/Warner Classics
artist.

IL POMO D’ORO

= |l pomo d’oro toplulugu 2012 yilinda kuruldu. Barok ve
klasik désneme ait operalarin ve enstriimantal eserlerin
dzgiin, dinamik bir yorumu ile tinlendi. Miizisyenlerin
tamami taninmis uzmanlar ve tarihsel performans pratigi
alaninda en iyiler arasinda yer aliyor. Topluluk simdiye kadar
sefler Riccardo Minasi, Maxim Emelyanychey, Stefano
Montanari, George Petrou, Enrico Onofri ve Francesco Corti
ile calisti. Konzertmeister Zefira Valova orkestrayi cesitli
projelerde yonetti. 2016'dan bu yana Maxim Emelyanychev
stirekli sef ve 2019’dan beri Francesco Corti siirekli konuk
seftir.

Il pomo d’oro, Avrupa’nin prestijli konser salonlarina ve
festivallerine diizenli olarak konuk oluyor. Joyce DiDonato
ile “Savasta ve Barista” programinin diinya capindaki
basarisindan sonra, 2020'de Il pomo d’oro ve Maxim
Emelyanychev, DiDonato ile birlikte “En Sevdigim Seyler” adli
yeni programi sundular.

Il pomo d’oro’nun diskografisi birkag opera kayd icerir:

G.F. Handel'in Agrippina, Serse, Tamerlano, Partenope ve
Ottone, Leonardo Vinci’nin Catone in Utica ve Alessandro
Stradella’nin La Doriclea’si. Jakub |6zef Orlifiski, Franco
Fagioli, Max Emanuel Cencic ve Xavier Sabata ile
mezzosopranolar Ann Hallenberg ve Joyce DiDonato,
sopranolar Francesca Aspromonte ve Emdoke Barath ile
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birlikte resitallere imza atti. Enstriimantal albiimler arasinda
Haydn'in keman ve klavsen kongertolarinin kayitlari ve Edgar
Moreau ile bir viyolonsel albiimii 2016 yilinda ECHO Klassik
ddiliiniin sahibi oldu. Daha sonraki enstriimantal kayitlar ise
J.S. Bach, solist olarak Shunske Sato ve Francesco Corti ile ve
Dmitry Sinkonvsky ile keman kongertolarini igeriyor.

2021'de ¢ikan yeni albiimleri arasinda Francesco Corti ile
Bach’in klavsen kongertolari, Lisette Oropesa (Mozart konser
aryalari) ve Jakub |6zef Orlifiski (Anima Aeterna) bulunuyor.
2022 programlarinda ise Joyce DiDonato ile konserler yer
ahyor.

2019 yilinda Jakub |ézef OrliAski ile Anima Sacra ve soprano
Emaoke Barath ile Voglio Cantar albiimleri prestijli Opus-
Klassik éduiltint aldi ve. Maxim Emelyanychev yénetimindeki
Hiandel'in Serse kaydi Abbiato del Disco édiiliine layik
gorildii. 2018 yilinda, Andrea di Carlo tarafindan yénetilen
Alessandro Stradella’nin operasi La Doriclea’nin kaydi, Preis
der Deutschen Schallplattenkritik diliinii aldi. 2019’da
yayimlanan Dmitry Sinkovsky ile Virtuosissimo, Diapason
d’Or’a layik géruldu.

Il pomo d’oro, Yunan miilteci kamplarindaki cocuklara
ticretsiz muzik egitimi saglamayi amaglayan El Sistema
Yunanistan’in resmi elgisidir. Il pomo d’oro, Yunanistan'daki
cesitli miilteci kamplarinda sik sik diizenli olarak yardim
konserleri vermekte ve El Sistema yéntemine gére atélye
calismalari ve miizik dersleri vermektedir.

Il pomo d’oro toplulugunun adi, Antonio Cesti’nin 1666
yilindan kalma operasina atifta bulunur. ispanya imparatoru
I. Leopold ve Margarita Teresa’nin diigiin kutlamalarindan
olusan Il Pomo d’Oro, muhtemelen en buyiik ve yiiksek
biitceli operalardan biriydi.

m The ensemble Il pomo d’oro was founded in 2012.

It is characterized by an authentic, dynamic interpretation
of operas and instrumental works from the Baroque

and Classical period. The musicians are all well-known
specialists and are among the best in the field of historical
performance practice. The ensemble so far worked with the
conductors Riccardo Minasi, Maxim Emelyanycheyv, Stefano
Montanari, George Petrou, Enrico Onofri and Francesco
Corti. Concertmaster Zefira Valova leads the orchestra in
various projects. Since 2016 Maxim Emelyanychev has
been its chief conductor, and since 2019 Francesco Corti is
principal guest conductor.

Il pomo d'oro is a regular guest in prestigious concert halls
and festivals all over Europe. After the worldwide success
of the program ‘In War and Peace’ with Joyce DiDonato, in
2020 Il pomo d'oro and Maxim Emelyanychev presented
the new program ‘My Favorite Things’ with the American
mezzosoprano.

The discography of Il pomo d'oro includes several opera
recordings: G.F. Handel’s Agrippina, Serse, Tamerlano,
Partenope and Ottone, Leonardo Vinci’ s Catone in Utica, and
Alessandro Stradella’s La Doriclea. It features recitals with
the countertenors Jakub Jézef Orliniski, Franco Fagioli, Max
Emanuel Cencic, and Xavier Sabata, with mezzosopranos
Ann Hallenberg and Joyce DiDonato and with sopranos
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GIULIO D’ALESSIO

ZEFIRA VALOVA JESUS MERINO

Francesca Aspromonte and Eméke Barath. Among the
instrumental albums the recordings of Haydn’s violin

and harpsichord concertos as well as a cello album with
Edgar Moreau received ECHO Klassik Awards in 2016.
Further instrumental recordings are dedicated to the violin
concertos and the harpsichord concertos by J.S. Bach,

with Shunske Sato and Francesco Corti as soloists, and to
virtuoso violin concertos with Dmitry Sinkonvsky.

New releases in 2021 were Bach harpsichord concertos vol.2
with Francesco Corti, recitals with Lisette Oropesa (Mozart
concert arias) and Jakub Jézef Orlinski (Anima Aeterna).

In 2022 a number of releases are being scheduled, among
them the new recital with Joyce DiDonato, Eden.

In 2019, the albums Anima Sacra with Jakub Jézef Orlinski,
and Voglio Cantar with soprano Eméoke Barath received

the prestigious Opus-Klassik award, and the recording of
G.F. Handel’s Serse, conducted by Maxim Emelyanycheyv,
was awarded the important Italian Abbiato del Disco.

In 2018, the recording of Alessandro Stradella’s opera

La Doriclea, conducted by Andrea di Carlo, recieved the
important German Preis der Deutschen Schallplattenkritik.
Virtuosissimo with Dmitry Sinkovsky, released in 2019,
received a Diapason d’Or.

Il pomo d'oro is official ambassador of El Sistema Greece, a
humanitarian project to provide free musical education to
children in Greek refugee camps. Il pomo d'oro plays charity
concerts and offers workshops and music lessons according
to the El Sistema method on a frequent regular basis in
various refugee camps in Greece.

The name of the ensemble Il pomo d’oro refers to Antonio
Cesti’s opera from the year 1666. Composed to the wedding
celebrations of Emperor Leopold I and Margarita Teresa of
Spain, Il pomo d’oro was probably one of the largest, most

LUDOVICO MINASI JAN PRIEVOZNIK MIGUEL RINCON
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expensive and most spectacular opera productions in the
still young history of the genre. 24 different stage designs,
a horse-ballet of 300 horses, fireworks display of 73,000
rockets, numerous special effects’- superlatives, which
should make the emperor’s court the highlight of cultural
splendor in Europe.

PROGRAM NOTLARI

Francesco Cavalli
Sinfonia “Erme e solinghe...” ve La Calisto’dan: “Lucidissima
face”

Francesco Cavalli italyan erken barok dénemi bestecisidir.
Asil adi Pier Francesco Caletti-Bruni olup kendisine mali
destek saglayan Venedikli soylu olan Cavalli ismi ile bilinir.
Cavalli, opera seyircisine yeni gelismekte olan yeni tuir opera
sanati muzigi janrini begendirip sevdirmesi dolayisiyla, kendi
kusaginin en énemli bestecilerinden biridir.

Erme, e solinghe cime,

ch’al cerchio m’accostate

delle luci adorate,

in voi di novo imprime,
contemplator segreto
Endimione l'orme.

Le variate forme

della stella d’argento
lusingando, e baciando,

di chiare notti tra i sereni orrori,
sulla terra, e sui sassi i suoi splendori.
Lucidissima face

di Tessaglia le note

non sturbino i tuoi giri, e la tua pace.
Dagl’atlantici monti

traboccando le rote,

Febo, del carro ardente, omai tramonti.

Il mio lume nascente

illuminando il cielo

pit bello a me si mostri, e risplendente.
Astro mio vago, e caro

a’ tuoi raggi di gelo,

nel petto amante a nutrir fiamme imparo.

Bu aziz igiklarin altinda

beni cevreleyen taslar ve issiz tepeler,

Endymion’un ayak seslerini

gizli bir tefekkiir icinde

tekrar hissedeceksiniz.

Giimus kiirenin bircok yiizii,

titreyen sessizligin ortasinda

berrak gecelerde isiltiyla topragi ve

kayalari oksayan, 6pen.

Ey en parlak gehre,

asagidaki Teselya'nin sesleri

yoniiniizii degistirmesin,

huzurunuzu bozmasin.

Atlas daglarinda dénen tekerleklerin,

Phoebus, simdi yanan savas arabalari altinda.

Yiikselen tanricam bana daha giizel

ve daha géz kamastirici gériiniyor.

Sevgili, glizel yildizim,

gégsumdeki alevleri beslemek icin

senin soguk isinlarini kullanmayi 6grendim.
(SURE 4)

Giovanni Antonio Boretti
Eliogabalo’dan: “Chi scherza con Amor”

Giovanni Antonio Boretti bas sesi ve bestecisi olan, aslen
sekiz operasiyla taninan bir italyan opera sanatgisidir.
Eliogabalo da onun operalarindan biridir. Francesco
Cavalli’nin, Roma imparatoru Elagabal hakkinda bir drami
olan Eliogabalo operasi, 1667/68 Venedik sezonunda
sahnelenmek tizere igin Teatro Santi Giovanni e Paolo’da
duyurulmus, ancak galasi kisa siirede iptal edilmistir.

Bunun yerine, Boretti'nin Eliogabalo’su yeni sezonda yerini
almistir. Cavalli'nin operasinda sehvetli ve ahlaksiz imparator
sonunda éldurtltrken, Boretti’ninkinde sogukkanliligi icinde
hayatta kalir ve yaptiklarindan pismanlk duyar.

Chi scherza con Amor, scherza col foco;
un Vesuvio ¢ la bellezza

sempre avvezza

a vibrar in seno ardori;

dolce fiamma, che ne’ cori

va crescendo a poco a poco:

chi scherza con Amor, scherza col foco.

IL POMO D'ORO & JAKUB JOZEF ORLINSKI
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Askla oynamak atesle oynamaktir;
guizellik bir Veziiv'dir,
her zaman tutkular insanin
gégstinde uguldamaya egilimlidir;
kalplerimizde buytiyen
ve biiytiyen nazik bir alev:
askla oynamak atesle oynamaktr.
(SURE 3')

Giovanni Antonio Boretti
Sinfonia & Claudio Cesare’den: “Crudo amor non hai pieta”

Crudo Amor, non hai pieta;
di ragione acciechi i lumi,
incateni e Regi, e Numi,

la tua face morte da.

Acimasiz Agk,
sen acimasizsin;
aklin tim isigini séndiirmek,
tannlari ve hiikiimdarlar tutsak etmek,
seni gérmek 6liim demektir.
(SURE 2’)

Giovanni Battista Bononcini
La Costanza non gradita’dan: “Infelice mia costanza”
Sinfonia & “La Nemica d’Amore fatta amante”

Giovanni Battista Bononcini 1670-1747 yillan arasinda
yasamis Italyan barok besteci ve viyolonsel virtiiozudr.

Infelice mia costanza, sventurata fedelta
Il valor di tua possanza vien chiamato crudelta.

Ah, mutsuz istikrar ve 6diilsiiz sadakat!
Zalimlik, sahip oldugunuz gticti vermek igin uygun isimdir.
(sURE 5’)

Francesco Bartolomeo Conti
Don Kisot Sierra Morena’da’dan: “Odio, vendetta, amore”

Francesco Bartolomeo Conti, italyan bir besteci ve mandolin
ve theorbo ustasiydi. Ayrica bilinen en eski mandolin yéntem
kitabini da yazdi. Conti’nin hayati hakkinda ¢ok az sey
bilinmektedir.

Odio, vendetta, amore,
sdegno, ragion, dovere,
fan Guerra nel mio core:
qual vincera, non so.
Amo un crudele oggetto:
tradisco la tua fede:
I’alma il suo torto vede:
correggerlo non puod.
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Nefret, intikam, agk, kuskiinlik,
akil, gérev, génlimde savas;
Hangisinin kazanacagini bilmiyorum.
Birini cok acimasiz seviyorum;
Giivenine ihanet ederek,
ruhum hatasini gérebilir
ama telafi edemem.
(SURE 4’)

Luca Antonio Predieri
Scipione ve Giovane'den: “Dovrian quest’occhi piangere”

Dovrian quest'occhi piangere,
cara Domizia il so,

piangere il volto amabile

che pitt non rivedero,

ma tempra le mie lacrime

il tuo costante amor.

Questa fortezza estrema,
mirala pure, e trema,

perfido ingannator.

Bu gozler gergekten senin igin aglamali,
sevgili Domitia, biliyorum,
bir daha asla géremeyecegim
o sevimli gehre igin agliyor,
yine de gézyaslarim
sevginin degismezligini gésteriyor.
Boéyle mutlak bir giig,
iste, titriyor ve hayretle sarsiliyor,
gaddar, aldatan.
(SURE 6’)

George Frideric Handel
Muzio Scevola’dan: “Spera che tra le care gioie”

Handel, 1712 yilinda Londra’ya yerlesmeden 6nce Halle,
Hamburg ve italya’da egitim almis ve 1727 yilinda ingiliz
vatandagi olmustur. italyan barok miiziginin 8nemli
bestecilerinin ve orta-Alman coksesli koral geleneginin buiyiik
etkisinde kalmistir.

Spera, ché tra le care
gioie di bella pace

per te la pura face
amore accendera.

Se ben la guerra intendi
dell’amoroso gioco,

sai ch’un assalto & poco
a vincer la belta.

Umut edin, ¢iinki tath barisin
degerli sevinglerinin ortasinda ask,
yolunuzu yénlendirmek igin

saf bir 151k mesalesini atesleyecektir.
Eglenceli sevgi oyunlari

daha ¢ok savasa benziyorsa,

bir saldirinin giizelligin glictint
zayiflatmak icin ¢ok az sey yaptigini bilin.
(sURE 4')

Johann Adolph Hasse
Orfeo’dan: “Sempre a si vaghi rai”

Zamaninda oldukga popiiler olan Hasse, ¢ogunlukla tiretken
bir opera bestecisi olarak bilinmesine karsin, ¢ok fazla dini
eser de bestelemistir. Ozellikle “ciddi opera” (opera seria)
turtiniin gelismesinde énemli bir rol oynamistir.

Sempre a si vaghi rai
fedel sara quest’alma.
Non & possibil mai
piu fida innamorar.
Tutti i desiri miei,
tutti gl'affetti, o Cara,
vengono dove sei.
Altro non so bramar.

Boyle giizel gozlere
sadik kalsin ruhum her zaman.
Baska hicbir sevgili
bu kadar sadakatle sevilemezdi.
Arzularimin her biri,
tiim duygularim,
canim, senin oldugun yerden.
Baska hicbirini arzulamiyorum.
(SURE 7’)

Nicola Matteis
Don Kisot Sierra Morena’da’dan “Ballo dei Bagatellieri”

Nicola Matteis, Londra’daki en énemli italyan barok
kemancisiydi. Matteis muhtemelen Napoli’de dogmus
olmasina ragmen, bir¢ok ¢alismasinda kendini ‘Napolitano’
olarak tanimlasa da yasami hakkinda ¢ok az sey biliniyor.
(SURE 7’)

Luca Antonio Predieri
Scipione ve Giovane'den: “Finché salvo & I'amor suo”

Luca Antonio Predieri bir italyan besteci ve kemanciyd.

Unlii bir muzisyen ailesinin tiyesi olan Predieri, Bologna'da
dogdu ve 1704'ten 1737'de Viyana'ya tasincaya kadar yasamini
burada siirdiirdi.

Finche salvo & 'amor suo
anche in mezzo alle tempeste
piu funeste

calma

hal’alma,

e pace ha il cuor.

Ma se sorge la procella

a turbar lo stesso Amore,
I'alma, e il cuore

sente all’ora il suo dolor.

En feci firtinalarda bile
onun sevgisinin
glivende oldugunu bilirsem,
ruhum rahat,
kalbim huzurlu.
Ancak bir kasirga
o aski tehlikeye atarsa,
ruhum ve kalbim aninda
onun acisini hisseder.
(SURE 6’)

Giuseppe Maria Orlandini [ Johann Mattheson
Nerone’den: “Che m’ami ti prega”

Giuseppe Maria Orlandini, 6zellikle 40’tan fazla operasi
ve intermezzo’lari ile taninan bir italyan barok bestecisidir.
Alman besteci Johann Mattheson ise teorisyen ve
sozliikbilimcidir. ilk profesyonel muzik elestirmeni olarak
taninmigtir.

Che m’ami ti prega,
che regni il comanda
Nerone Regnante:
Ma sempre comanda
quando anco ti prega,
un Cesare amante.

imparatorunuz Neron,
kendisini sevmeniz icin size yalvariyor,
size hiikmetmenizi emrediyor:
Yine de, yalvarirken,
asik bir imparator
gercekten de emrediyor.
(SURE 4’)
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YUKSEK KATKIDA

BiFO iLE BiR PROMIYER: TAN DUN

BiFO iLE BiR PROMIYER: TAN DUN
A PREMIERE WITH BIPO: TAN DUN

BORUSAN iSTANBUL FILARMONIi ORKESTRASI

BORUSAN ISTANBUL PHILHARMONIC ORCHESTRA

TAN DUN sef conductor
DANIEL HOPE keman violin
ALEXEY BOTVINOV piyano piano

22.06.2022
CA WE 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
Atatiirk Cultural Center, Tiirk Telekom Opera Hall

Igor Stravinsky
Feu d’artifice, op.4 (Fireworks)
SURE DURATION: 4’

Tan Dun
ikili Koncerto, keman, piyano, yaylilar orkestrasi ve
vurmalilar igin*
Double Concerto, for violin, piano, and string
orchestra with percussion*

SURE DURATION: 18’

Tan Dun
Passacaglia: Secret of Wind and Birds*
SURE DURATION: 12’

ARA INTERVAL

Igor Stravinsky
Ates Kusu Siiiti (1919)
Firebird Suite (1919)

I Introductione (Giris)

II. U'Oiseau de Feu et sa dance (Ates Kusu ve dansi)

I11. Rondes des princesses (Prenseslerin dansi)

IV. Danse infernale du Roi Kastschei (Kral Kasgay'in
cehennem dansi)

V. Bérceuse (Ninni)

VI. Finale (Final)

SURE DURATION: 21’

Ara dahil yaklasik 80’ siirer. Lasts app. 8o’ with interval.

* TURKIYE PROMIYERI
TURKISH PREMIERE

NEW CENTURY ODA ORKESTRASI, ODESSA CLASSICS FESTIiVALI,

iSTANBUL MUZiK FESTiVALi VE BORUSAN SANAT ORTAK SiPARisi.

CO-COMISSIONED BY NEW CENTURY CHAMBER ORCHESTRA,
ODESSA CLASSICS FESTIVAL, ISTANBUL MUSIC FESTIVALAND
BORUSAN SANAT.

KONSERE DOGRU PRE-CONCERT TALK®

18.30-19.30 AKM

FEYZi ERGIN iLE “PERDEDEN SAHNEYE: FILM MUZIiKLERiNI
DINLEMEK”

BY FEYZI ERGIN ON ‘FROM SCREEN TO STAGE: LISTENING TO
SOUNDTRACKS”

* TURKGE IN TURKISH

KONSER ONCESINDE TAN DUN’A 50. iSTANBUL MUZiK
FESTIVALI’NiIN YASAM BOYU BASARI ODULU SUNULACAKTIR.
TAN DUN WILL BE PRESENTED WITH THE 50TH ISTANBUL MUSIC

FESTIVAL LIFETIME ACHIEVEMENT AWARD BEFORE THE CONCERT.

BULUNAN
SPONSOR

GOSTERiI SPONSORU
PERFORMANCE
WITH HIGHER
CONTRIBUTION

TAN DUN

= Diinyaca iinlii sanatci ve UNESCO Kiiresel lyi Niyet Elcisi
Tan Dun, klasik miizik, multimedya performansi ve Dogu

ve Bati geleneklerinin sinirlarini agan yaratici repertuvariyla
diinya miizik sahnesinde silinmez bir iz birakti. Grammy
Odiilu, Oscar/Akademi Odiilii, Grawemeyer Odiilii, Bach
Oduli, Sostakovig Odiilii ve son olarak italya'nin Yagam
Boyu Basari Altin Aslan Odiilu gibi glinimiiziin en prestijli
dddllerini kazanan Tan Dun’un muizigi, diinyanin énde gelen
orkestralari tarafindan icra edildi, opera evleri, uluslararasi
festivallerde izleyiciyle bulustu, radyo ve televizyonlar
tarafindan yayimlandi. Yakin zamanda, Tan Dun, Bard College
Miizik Konservatuvari’nin dekani olarak atandi. Dekan
olarak Tan Dun, muzigin yasami dénustiirme konusundaki
olagantistu kabiliyetini daha da gésterecek ve konservatuvara
miizigin tarih, sanat, kiiltiir ve toplumla baglantisini anlama
misyonunu yerine getirmede rehberlik edecek.

Diinya capinda yenilik¢i programlarin sefi olarak taninan Tan
Dun, Mahler Oda Orkestrasi ve Japonya’nin NHK Senfoni
Orkestrasi’nin Cin turnelerine liderlik etti. Bu sezon, alti
sehri kapsayan bir Cin turnesinde Orchestre National de
Lyon’a, dért sehirlik isvicre ve Belcika turnesinde Guangzhou
Senfoni Orkestrasi’na liderlik etmenin yani sira Rai Ulusal
Senfoni Orkestrasi, Oslo Filarmoni, Hong Kong Filarmoni
ve yakin zamanda sanat elgisi olarak atandigi Melbourne
Senfoni Orkestrasi'ni da yénetti. Tan Dun halen Shenzhen
Senfoni Orkestrasi’nin siirekli konuk sefi. 2016 yilinda

Tan Dun, diinya capinda rekor kiran bir izleyici kitlesine
yayimlanan Disneyland Sanghay’in biyiik agilis kutlamasini
yonetti. Tan Dun, Kraliyet Concertgebouw Orkestrasi, Londra
Senfoni Orkestrasi, Philadelphia Orkestrasi, Metropolitan
Opera Orkestrasi, Kraliyet Stockholm Filarmoni Orkestrasi,
Los Angeles Filarmoni Orkestrasi, Orchestre National de
France, BBC Senfoni Orkestrasi, Filarmonica della Scala,
Miinchner Philharmoniker, the Orchestra dell’Accademia
Nazionale di Santa Cecilia, Sydney Senfoni Orkestrasi ve pek
cok toplulukla konserler verdi.

Tan Dun’un &zgiin sesi, uluslararasi izleyiciler tarafindan
genis capta duyuldu. Google/YouTube tarafindan yaptirilan

A PREMIERE WITH BIPO: TAN DUN

ilk internet Senfonisi cevrimici
olarak 23 milyondan fazla
kisiye ulasti. Organik Muzik

biiyiik konser salonlarina ve
festivallere konuk oldu. Kagit
Kongertosu'nun, Walt Disney
Hall'un agilisinda Los Angeles

préomiyerini yapti. YoYo Ma
ve Boston Senfoni Orkestrasi
tarafindan promiyerini yaptigi
multimedya calismasi The
Map, diinya ¢apinda 30'dan
fazla tilkeyi gezdi. Bu eserin
el yazmasi Carnegie Hall
Besteciler Galerisi tarafindan
koleksiyona dahil edildi. Orkestra Tiyatrosu IV: Kapi'nin
prémiyeri Japonya'nin NHK Senfoni Orkestrasi tarafindan
gerceklestirildi, bu Pekin operasi, Bati operasi ve kukla tiyatrosu
geleneklerinin kiiltiirel sinirlarini agan bir calismayd. Diger
6nemli prémiyerler arasinda Berlin Filarmoni i¢in Marco
Polo’nun Dért Gizli Yolu, New York Filarmoni ve Lang Lang

ile Piyano Kongertosu “The Fire” sayilabilir. Son sezonlarda,
solist Martin Grubinger igin perkiisyon kongertosu The Tears
of Nature'in prémiyerini 2012'de NDR Senfoni Orkestrasi ile
yapti ve Nu Shu: The Secret Songs of Women 13 mikrofilm,
arp ve orkestra icin senfoni adli eseri, NHK Senfoni Orkestrasi,
Amsterdam Kraliyet Concertgebouw Orkestrasi, Philadelphia
Orkestrasi tarafindan ortaklasa siparis edildi. En son olarak
Tan Dun, yeni oratoryosu Buddha Passion’in galasini Dresden
Festivali’nde Miinchner Filarmoni Orkestrasi ile yapti; eser
New York Filarmoni, Los Angeles Filarmoni, Melbourne
Senfoni Orkestrasi ve Dresden Festivali tarafindan ortaklasa
siparis edildi. Sanatcinin éniimiizdeki sezonlarda Melbourne,
Hong Kong, Los Angeles, Roma, Hamburg, Paris, Singapur ve
Londra'da performanslari gerceklesecek.

Bir gorsel sanatgi olarak Tan Dun’un ¢alismalari, 56. Venedik
Bienali’ndeki Cin Pavyonu’nun agilisinda yer aldi. Diger
kisisel calismalari ise New York’taki Guggenheim Miizesi,
Modern Sanat Miizesi (MoMA), Pekin’deki Guizel Sanatlar
Galerisi ve Sanghay Sanat Galerisi'nde yer aldi. Tan Dun,
New York Metropolitan Sanat Miizesi'nin sergisi The Age of
Empires’in acilisi i¢in Renkler Senfonisi: Terracotta’nin diinya
prémiyerinde Juilliard Orkestrasi’ni yonetti.

Kiiresel bir kultiir elcisi olarak Tan Dun, yaraticiligini cevresel
sorunlar hakkinda farkindalik yaratmak ve kiiltiirel cesitliligi

korumak icin kullaniyor. 2010 yilinda, Diinya EXPO Sanghay icin
“Duinyanin Kulttr Elgisi” olarak Dun, yil boyunca gergeklestirilen

ve o zamandan beri Sanghay’in kiiltiirel temsilleri haline gelen
iki 6zel mekana ézel performans tasarladi, kiiratérliginii
yapti ve besteledi: Bir Cin operasi olan Peony Pavilion, bir
Ming Hanedanligi bahgesinde ve gevre bilincine dikkat geken
Water Heavens yayli calgilar dértliisti de bu besteleri arasinda
yer aliyor. Tan Dun ayrica Uluslararasi Olimpiyat Komitesi
(10C) tarafindan Pekin 2008 Olimpiyat Oyunlari icin logo
miuizigi ve 6dul toreni miizigi yazmasi icin gérevlendirildi.

Uglemesi: Su, Kagit ve Seramik,

Filarmoni Orkestrasi ile birlikte
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Tan Dun Carnegie Hall’'un Cin Danisma Konseyi'nin onursal
baskanligini uistleniyor; daha énce ise 2014 Philadelphia
Orkestrasi Cin turnesinin yaratici bagkani, BBC iskog
Senfoni’nin bestecisi / sefi ve Barbican Center’da Festival
Water Crossing Fire'in sanat yonetmeni olarak gérev yapti.
Tan Dun, Sony Classical, Deutsche Grammophon, EMI, Opus
Arte, BIS ve Naxos icin kayit yapiyor. Kayitlari, Grammy Oduili
(Crouching Tiger, Hidden Dragon) ve adaylik (The First Emperor;
Marco Polo; Pipa Concerto), Japonya’nin En lyi Cagdas Miizik
Albiimii / Kayit Akademisi Odulleri (Water Passion after St.
Matthew), BBC'nin En lyi Orkestra Albiimi (Oliim ve Ates)
dahil olmak tzere bircok 6vgii topladi. Dun’un eserleri G.
Schirmer, Inc. tarafindan yayimlandi ve diinya ¢capinda Music
Sales Group of Classical Companies tarafindan temsil edildi.

m The world-renowned artist and UNESCO Global Goodwill
Ambassador Tan Dun, has made an indelible mark on the
world’s music scene with a creative repertoire that spans the
boundaries of classical music, multimedia performance,
and Eastern and Western traditions. A winner of today’s
most prestigious honours including the Grammy Award,
Oscar/Academy Award, Grawemeyer Award, Bach Prize,
Shostakovich Award, and most recently Italy’s Golden Lion
Award for Lifetime Achievement, Tan Dun’s music has
been played throughout the world by leading orchestras,
opera houses, international festivals, and on radio and
television. Most recently, Tan Dun was named as Dean of
the Bard College Conservatory of Music. As dean, Tan Dun
will further demonstrate music’s extraordinary ability to
transform lives and guide the Conservatory in fulfilling its
mission of understanding music’s connection to history, art,
culture, and society.

As a conductor of innovative programmes around the world,
Tan Dun has led the China tours of the Mahler Chamber
Orchestra and Japan’s NHK Symphony Orchestra. His
current season includes leading the Orchestre National de
Lyon in a six-city China tour, the Guangzhou Symphony
Orchestra in a four-city tour of Switzerland and Belgium

as well as engagements with the Rai National Symphony
Orchestra, Oslo Philharmonic, Hong Kong Philharmonic
and Melbourne Symphony Orchestra where he was recently
named Artistic Ambassador. Tan Dun currently serves as
the Principal Guest Conductor of the Shenzhen Symphony
Orchestra. In 2016, Tan Dun conducted the grand opening
celebration of Disneyland Shanghai which was broadcast

to a record-breaking audience worldwide. Tan Dun has

led the world’s most esteemed orchestras, including the
Royal Concertgebouw Orchestra, London Symphony
Orchestra, the Philadelphia Orchestra, Metropolitan Opera
Orchestra, Royal Stockholm Philharmonic Orchestra, Los
Angeles Philharmonic, Orchestre National de France, BBC
Symphony Orchestra, Filarmonica della Scala, Mtinchner
Philharmoniker, the Orchestra dell’Accademia Nazionale di
Santa Cecilia, Sydney Symphony Orchestra, among others.
Tan Dun’s individual voice has been heard widely by
international audiences. His first Internet Symphony, which
was commissioned by Google/YouTube, has reached over 23

million people online. His Organic Music Trilogy of Water,
Paper and Ceramic has frequented major concert halls and
festivals. Paper Concerto was premiered with the Los Angeles
Philharmonic at the opening of the Walt Disney Hall. His
multimedia work, The Map, premiered by YoYo Ma and

the Boston Symphony Orchestra, has toured more than 30
countries worldwide. Its manuscript has been collected by
the Carnegie Hall Composers Gallery. His Orchestral Theatre
IV: The Gate was premiered by Japan's NHK Symphony
Orchestra and crosses the cultural boundaries of Peking
Opera, Western Opera and puppet theatre traditions. Other
important premieres include Four Secret Roads of Marco
Polo for the Berlin Philharmonic, Piano Concerto ‘The Fire”
for Lang Lang and the New York Philharmonic. In recent
seasons, his percussion concerto, The Tears of Nature, for
soloist Martin Grubinger premiered in 2012 with the NDR
Symphony Orchestra and Nu Shu: The Secret Songs of
Women Symphony for 13 Microfilms, Harp and Orchestra
was co-commissioned by The Philadelphia Orchestra, NHK
Symphony Orchestra and the Royal Concertgebouw Orchestra
Amsterdam. Most recently, Tan Dun conducted the premiere
of his new oratorio epic Buddha Passion at the Dresden
Festival with the Miinchner Philharmoniker, the piece

was co-commissioned by the New York Philharmonic, Los
Angeles Philharmonic, Melbourne Symphony Orchestra and
the Dresden Festival and will go on to have performances in
Melbourne, Hong Kong, Los Angeles, Rome, Hamburg, Paris,
Singapore and London in the coming seasons.

As a visual artist, Tan Dun’s work has been featured at

the opening of the China Pavilion at the 56th Venice Art
Biennale. Other solo exhibitions include the New York’s
Guggenheim Museum, Museum of Modern Art (MoMA),
Beijing’s Chambers Fine Art Gallery, and Shanghai Gallery
of Art. Most recently, Tan Dun conducted The Juilliard
Orchestra in the world premiere of his Symphony of Colors:
Terracotta for the opening of New York’s Metropolitan
Museum of Art’s epic exhibition The Age of Empires.

As a global cultural leader, Tan Dun uses his creativity to
raise awareness of environmental issues and to protect
cultural diversity. In 2010, as ‘Cultural Ambassador to the
World” for the World EXPO Shanghai, Tan Dun envisioned,
curated and composed two special site-specific performances
that perform year-round and have since become cultural
representations of Shanghai: Peony Pavilion, a Chinese

opera set in a Ming Dynasty Garden and his Water Heavens
string quartet which promotes water conservation and
environmental awareness. Tan Dun was also commissioned
by the International Olympic Committee (IOC) to write the
Logo Music and Award Ceremony Music for the Beijing 2008
Olympic Games. Tan Dun currently serves as Honorary Chair
of Carnegie Hall’s China Advisory Council, and has previously
served as Creative Chair of the 2014 Philadelphia Orchestra
China Tour, Associate Composer/Conductor of the BBC
Scottish Symphony, and Artistic Director of the Festival Water
Crossing Fire held at the Barbican Centre.

Tan Dun records for Sony Classical, Deutsche Grammophon,
EMI, Opus Arte, BIS and Naxos. His recordings have

garnered many accolades, including a Grammy Award
(Crouching Tiger, Hidden Dragon) and nomination (The
First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording
Academy Awards for Best Contemporary Music CD (Water
Passion after St. Matthew) and the BBC’s Best Orchestral
Album (Death and Fire). Tan Dun’s music is published by
G. Schirmer, Inc. and represented worldwide by the Music
Sales Group of Classical Companies.

DANIEL HOPE

= ingiliz kemanci Daniel Hope, 30 yil agkin siiredir bagarili
bir uluslararasi kariyere sahip. Muzikal cokyénlultigi ve
insani amaglara baglihgiyla taninan sanatgi, Federal Almanya
Cumhuriyeti Liyakat Nisani ve 2015 Avrupa Kiiltiir Miizik
Odiilu de dahil olmak tizere bir dizi onur édiiline layik
gorildii. Diinyanin 6nde gelen orkestralari ve sefleriyle

solo resitaller, oda konserleri ve isbirlikleri yapmanin yani

sira, 2016 yilinda Roger Norrington’in ardindan Ziirih Oda
Orkestrasi ve San Francisco New Century Oda Orkestrasi’nin
muizik direktorii olan Hope, bircok topluluk yoénetiyor.
2007'den bu yana seckin bir Deutsche Grammophon
sanatgisi olan Daniel Hope, 6diillii bir diskografiye sahip ve
ayni zamanda Hope@Home'un sunuculugunu ustleniyor.
2019'da Georgia Savannah Muizik Festivali’nde yardimci sanat
yénetmeni olarak 16. ve son sezonunu tamamladi; Dresden
Frauenkirche Katedrali’nin sanat yénetmeni oldu. 2020'den
bu yana, Kurt Masur ve Joseph Joachim’in izinden giden
Hope, Beethoven-Haus Bonn baskani olarak gérevine baslad.
400'den fazla konsere imza attig1 Beaux Arts Trio’nun en
geng tyesi olan Daniel Hope bugiine kadar, aralarinda
Carnegie Hall, Concertgebouw Amsterdam, Salzburg,
Schleswig-Holstein, 2009—2013 yillari arasinda sanat
yénetmeni oldugu Mecklenburg-Vorpommern, Aspen, BBC
Proms ve Tanglewood gibi diinyanin en biiyiik salonlarinda ve
festivallerinde konserler verdi; ayni zamanda aralarinda Kurt
Masur, Kent Nagano ve Christian Thielemann gibi isimlerin
oldugu seflerle calisti ve Boston, Chicago, Berlin, Paris,
Londra, Los Angeles ve Tokyo Senfoni Orkestralari esliginde
basarili performanslar gerceklestirdi. Cagdas miizige kendini

-
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adayan sanatgi, Harrison Birtwistle, Sofia Gubaidulina, Gyérgy
Kurtdg, Max Richter, Mark-Anthony Turnage and the late Peter
Maxwell-Davies, Krzysztof Penderecki, Toru Takemitsu and
Alfred Schnittke gibi bestecilerle yakin temas halinde 30’dan
fazla yapitin seslendirilisine imza att.

Giiniimiiziin en uretken klasik kayit sanatgilarindan biri

olan Hope'un 30’dan fazla albiimii bulunuyor. Deutsche
Schallplattenpreis, Diapason d'Or, Edison Klasik, Prix Caecilia,
ECHO Klassik’in sahibi olan sanatgi, defalarca Grammy’ye
aday gosterildi. Diskografisinde Avrupa Oda Orkestrasi ile
birlikte Mendelssohn’un Keman Kongertosu ve Sekizlisi’nin
New York Times tarafindan diinyanin en iyilerinden biri olarak
kabul edilen kayitlari yer aliyor. Berg'in Keman Kongertosu,
Gramophone dergisi tarafindan “mevcut tiim kayitlarin en

iyi secimi” olarak onurlandirildi; Birinci Duinya Savasi 6ncesi
Avrupa’sindan popiiler miizik ve klasik eserleri bir araya
getiren Belle Epoque; Hope’un bestecinin 3. Kongerto’sunu
cagdaslarindan érneklerle harmanladigi Journey to Mozart;
kemanci igin yazilmis dért eserin diinya prémiyeri kayitlarindan
olusan Spheres; Hollywood’un atmosferini yansitan ve
Avrupali besteciler lizerine yaptigi kapsamli arastirmadan
yararlanan Escape to Paradise; 22 llkede listelerin zirvesinde
yer alan ve son zamanlarin en ¢ok satan klasik yayinlarindan
biri olmaya devam eden Max Richter’in Vivaldi Recomposed’
kayit caligmalarindan bazilari... COVID-1g salgini sirasinda
kaydedilen ve 2021 sonbaharinda piyasaya stiriilen yeni albiimui
Hope, Ariel Ramirez'in Misa Criolla’sinin yeni diizenlemelerini
ve Schubert, Elgar ve Pirt'in klasiklerini igeriyor.

Platformunu bircok alanla mesgul olmak igin kullanan

bir sanatgi olan Hope, timu Almanya’nin Rowohlt Verlag
tarafindan yayimlanan en cok satan dért kitabini kaleme
aldi. Wall Street Journal’a diizenli olarak katkida bulunuyor
ve oyuncular Klaus Maria Brandauer ve Mia Farrow ile ortak
performanslar icin senaryolar yaziyor. Almanya’da WDR3
Channel igin haftalik bir radyo programi sunuyor ve Berlin
Konzerthaus'ta kiiltiirel ve politik konuklarla bir miizik ve
sdylesi etkinligi olan Hope@9pm’in kiiratérligiini yapiyor.
Guardian’da tam sayfa olarak yer alan, pandemi sirasinda,
sosyal mesafeli zamanlar i¢cin “Kendin Yap TV” olarak
tasarlanmis bir canli yayin dizisi olan Hope@Home'u
olusturup ev sahipligi yapti.
Alman/Fransiz ARTE TV igin
profesyonel olarak uretilen
yayin akisini diizenledi ve
boylelikle yuksek kaliteli,
canh, ev miizigi yapiminin
samimiyetini dolaysizligiyla
birlestiren kemanci sayisiz
misafiri agirladi: Christoph
Eschenbach, Simon Rattle,
Christian Thielemann ve
Robert Wilson bu isimlerden
birkaciydi. Devam programlari
olarak Hope@Home on
Tour!, Hope@Home — Next
Generation ve Europe@
Home ile 150 bsliimde
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400’den fazla muzisyeni agirladi ve bu programlar neredeyse
on bir milyon kez yayimland, ihtiyag sahibi sanatcilara bagis
toplandi.

Londra’daki Highgate School ve Royal Academy of Music'te
egitim goéren Daniel Hope, Zakhar Bron, Itzhak Rashkovsky
ve Felix Andrievsky ile keman egitimi aldi ve sayisiz konser
verdigi Yehudi Menuhin ile yakin isbirligi icinde calisti. Simdi
ailesiyle birlikte Berlin'de yasayan Hope, bir Alman ailesi
tarafindan cémertce hizmetine sunulan 1742 “ex-Lipinski”
Guarneri del Gesu caliyor. Daniel Hope — The Sound of Life
adli belgesel 2017 yilinda Kuzey Amerika, Avustralya ve
Avrupa sinemalarinda gosterildi.

m British violinist Daniel Hope has enjoyed a thriving
international solo career for more than 30 years. Celebrated
for his musical versatility and dedication to humanitarian
causes, he has been recognized with a string of honors
including the Order of Merit of the Federal Republic of
Germany and the 2015 European Culture Prize for Music.
Besides undertaking solo recitals, chamber concerts and
concerto collaborations with the world’s leading orchestras
and conductors, Hope directs many ensembles from the
violin, succeeding Roger Norrington as Music Director of
the Zurich Chamber Orchestra in 2016 and becoming Music
Director of San Francisco’s New Century Chamber Orchestra
two years later. An exclusive Deutsche Grammophon artist
since 2007, he has an award-winning discography and

is also a popular radio and television host who recently
anchored the TV and streaming series Hope@Home. In
2019 he completed his 16th and final season as Associate
Artistic Director of Georgia’s Savannah Music Festival as
well as becoming Artistic Director of Dresden’s Frauenkirche
Cathedral. Since 2020, following in the distinguished
footsteps of Kurt Masur and Joseph Joachim, Hope started
his tenure as President of the Beethoven-Haus Bonn.

Hope first drew notice as the youngest member of the Beaux
Arts Trio, giving more than 400 performances with the
esteemed ensemble during its final six seasons. Today he is
a familiar face at the most prestigious international venues
and festivals, from New York’s Carnegie Hall to Amsterdam’s
Concertgebouw, and from Aspen and Tanglewood to
Salzburg, Schleswig-Holstein and London’s BBC Proms.

He works with conductors including Valery Gergiev, Kurt
Masur, Simon Rattle, Vladimir Jurowski, Leonard Slatkin
and Christian Thielemann, and with the world’s foremost
ensembles, including the symphony orchestras of Berlin,
Boston, Chicago, London, Los Angeles, Paris and Tokyo.

It was Hope who premiered and made the first recording

of the critically revised version of Berg’s Violin Concerto.

A passionate advocate of contemporary music, he has also
commissioned more than 30 new works, collaborating
closely with such prominent composers as Harrison
Birtwistle, Sofia Gubaidulina, Gysrgy Kurtdg, Max Richter,
Mark-Anthony Turnage and the late Peter Maxwell-Davies,
Krzysztof Penderecki, Toru Takemitsu and Alfred Schnittke.
One of today’s most prolific classical recording artists, Hope
already has more than 30 albums to his name. Recognized

with awards including the Deutsche Schallplattenpreis,
the Diapason d’Or of the Year, the Edison Classical Award
and the Prix Caecilia, his discography features recordings
of Mendelssohn’s Violin Concerto and Octet with the
Chamber Orchestra of Europe, named one of the best of
the year by the New York Times; Berg’s Violin Concerto,
voted the ‘top choice of all available recordings” by
Gramophone magazine; Belle Epoque, which combines
popular music and classical rarities from Europe before
the First World War; Journey to Mozart, on which Hope
pairs the composer’s Third Concerto with examples by

his predecessors and contemporaries; Spheres, which
comprises the world premiere recordings of four works
written for the violinist; Escape to Paradise, which draws on
his extensive research into the European composers who
shaped the Hollywood sound; and Max Richter’s Vivaldi
Recomposed, which topped the charts in 22 countries and
remains one of the bestselling classical releases of recent
times. Recorded during the COVID-19 pandemic and due
for release in fall 2021, his album, Hope, features new
arrangements of Ariel Ramirez’s Misa Criolla and timeless
classics by Schubert, Elgar and Pirt.

An artist who uses his platform to engage in many spheres,
Hope has penned four bestselling books, all published by
Germany’s Rowohlt Verlag. He contributes regularly to the
Wall Street Journal and has written scripts for collaborative
performances with the actors Klaus Maria Brandauer and
Mia Farrow. In Germany he presents a weekly radio show
for the WDR3 Channel and curates and hosts Hope@9pm,
a salon-style music and talk event with cultural and political
guests at the Berlin Konzerthaus. As he recounted in a full-
page Guardian feature, during the pandemic, he created
and hosted Hope@Home, a livestreamed series conceived
as ‘DIY TV” for socially distanced times. Professionally
produced for the German/French ARTE TV network,

the daily TV and streaming series combined high-quality
audio with the intimacy and immediacy of live, world-
class home music-making, allowing the violinist and his
numerous guests — Christoph Eschenbach, Sir Simon
Rattle, Christian Thielemann and Robert Wilson among
them — to stay connected with their audiences from the
safety of his Berlin living room. Together with its sequels,
Hope@Home on Tour!, Hope@Home — Next Generation
and Europe@Home, the show featured more than 400
musicians in 150 episodes that were streamed almost
eleven million times, raising thousands of Euros for artists
in need.

Daniel Hope was educated at London’s Highgate School
and Royal Academy of Music, studying violin with Zakhar
Bron, Itzhak Rashkovsky and Felix Andrievsky, besides
working closely with his mentor Yehudi Menuhin, with
whom he gave numerous concerts. Now living with

his family in Berlin, Hope plays the 1742 ‘ex-Lipinski”
Guarneri del Gest, placed generously at his disposal by an
anonymous German family. A documentary titled Daniel
Hope — The Sound of Life was screened in movie theaters
across North America, Australia and Europe in 2017.

ALEXEY BOTVINOV

m Alexey Botvinov olaganiistii bir piyanist, miizik aktivisti
ve yapimaidir. En tinlii Ukraynali piyanistlerden biri olan
Botvinoy, diinya capinda Rachmaninov muziginin en iyi
uzmanlarindan biri olarak taniniyor. Botvinov, Bach'in
Goldberg Varyasyonlari'ni sahnede 300’den fazla kez
seslendiren tek piyanist.

45'ten fazla tilkede sahneye ¢ikan sanat¢i Ukrayna basininda
“yitksek ruhun semboli” veya “otantik miizik anlayisinin
gercek isareti” gibi dvgiiler aliyor. Alexey Botvinov, Odessa'da
miizisyen bir ailede dogdu, burada Prof. Mogilewskaja ile ve
daha sonra Odessa Konservatuvari’nda Prof. Kardaschew ile
calisti. 1987-89 yillari arasinda Moskova Konservatuvari'nda
tinlti Prof. Gornostayeva’'nin 6grencisiydi. Son akil

hocasi efsanevi piyanist Alexis Weissenberg'di. Botvinoy,
Moskova'daki 1. Rachmaninov Yarismasi, Leipzig'deki 8.
Uluslararasi Bach Yarismasi ve Diisseldorf’taki 1. Clara-
Schumann Yarigmasi gibi nemli piyano yarismalarinda
6dil kazandi. 1993 yilinda Tonhalle Ziirich’te Moskova
Radyo Senfoni Orkestrasi ile konser sezonunun agilisi igin
Vladimir Fedoseyev yénetiminde Caykovski’nin 1. Piyano
Kongertosu’nu seslendirdi ve hem basin hem de dinleyiciler
tarafindan biiyiik begeni toplad.

1994-96 yillari arasinda Dusseldorf’ta (Almanya) yasayan
Alexey Botvinov, tnlii Isvigreli koreograf Heinz Spoerli'nin
bale prodiiksiyonlariyla Bach’in Goldberg Varyasyonlari ve
Schumann’in Kinderszenen'ini seslendirdi. Bu arada Heinz
Spoerli ile sanatsal isbirligi 1996'dan 2012'ye kadar Ziirih'te
Bach, Mozart, Schumann,
Brahms, Chopin, Schnittke,
Stravinsky vb. muziklerde,
20'den fazla farkli bale
prodiiksiyonu ile buyiik
begeni alarak devam etti.
Piyanist, Zurich Balett ile
Almanya, Avusturya, isvigre,
italya, Fransa, ispanya,
ingiltere, Rusya, Japonya,
Kanada, Giiney Afrika, Cin
gibi bircok uilkede turneye
ciktr.

Haziran 2001'de Deutsche
Oper Berlin'deki nefes kesici
Goldberg Varyasyonlari
bale performansi igin basin
sunlari yazd:: “piyanoda
gercek bir yildiz” (Berliner
Kurier). Ayrica Le Figaro,
piyanistin Goldberg Varyasyonlari kaydi icin “olaganiistii!”
yorumunu yapti. Bu albiim, isvigre miizik listelerinde ikinci
siraya yerlesti. Sonraki alblim Botvinov Plays Rachmaninoy
(2002) isvigre'de “ayin en iyi klasik miizik albtimii” olarak
secildi.

Polonya'daki Chopin Festivali, Zurricher Festspiele gibi
festivallerde verdigi resitaller basin tarafindan ayakta
alkiglandi. 2003 yazinda Alexey Botvinov, Murten Classics
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Festivali'nde (isvicre) sekiz konserle misafir sanat¢i agirlama
programina aday gésterildi. 2005'te Londra’daki Wigmore
Hall'da ve 2006'da Berliner Philharmoniker ile ilk resitalini
verdi.

2006 yilinda Ziirih Oda Orkestrast ile Cin'de, Belgika ve
Almanya'da Koenigliche Philharmonie Flandern ile turneye
cikti. Ekim 2007'de (Hong Kong, Singapur, Kuala Lumpur,
Jakarta, Tayvan) Asya turnesinde verdigi her piyano resitali
ayakta alkislanarak bitti.

2009-2010 yillari arasinda Botvinov, Odessa Ulusal Opera
Tiyatrosu sanat yénetmeniydi. Bu siire zarfinda ¢ok basarili
iki yeni prodiiksiyona imza atti: C. Von Goetz (Almanya)
tarafindan yénetilen Turandot ve Botvinov'un solo piyano
esliginde “Sonsuza Kadar Nureyev” balesi. Bunlar,
Ukrayna’daki opera tiyatrolari icin ilk modern konseptli
yapimlard.

Son zamanlarda Botvinoy, klasik muizigi sunmanin yeni
yollarini arastiriyor. Yenilikgi projeleri arasinda miizik ve
gorsel efektlerle geleneksel bir konseri muhtesem bir
multimedya gésterisine donustiirdigii “Piano Light Show”
ve “4 Elements” yer aliyor. Projeler 2009'da Moskova'da,
ardindan Ukrayna'da 20.000’den fazla seyirciyle bircok kez
Kiev ve Odessa'da ve 2019’dan itibaren isvigre ve Almanya'da
sunuldu. Avrupa’da “Piano Light Show” konserlerinin devam
etmesi planlaniyor.

2010 yilinda Botvinoy, diinya yildizi perkiisyoncu Burhan
Ocal'in piyano bagyapitlarinin oryantal ritimlerle birlestigi
benzersiz “Piyano ve Davullar” projesine basladi. Paris,
Zirih, istanbul, Moskova, Basel, Abu-Dhabi, Kiev ve
Montreux Caz Festivali'nde
onlarca konser verdiler.
2011'de Botvinov, son derece
yenilik¢i bir proje daha
yaratti: drama tiyatrosu

ve klasik konser sentezi.
Onde gelen modern Rus
yazar M. Shishkin’in Isik ve
Karanlik adli romanindan
uyarlamayla Botvinoy,
tiyatro yonetmeni olarak ilk
cikisini, solo performansinin
sahnede iki drama
oyuncusuyla uyum icinde
oldugu sanat projesinde
yapti. Proje, Rusya ve
Ukrayna’'da ve daha sonra
Almanca versiyonuyla
isvicre tiyatrolarinda oldukca
basarili oldu.

2015 yilinda Botvinov, baskani ve sanat yénetmeni oldugu
yeni bir uluslararasi miizik festivali olan Odessa Classics’i
baslatti. Bu festival simdiden Ukrayna’nin en énemli

klasik muzik festivali ve Dogu Avrupa’nin 6nde gelen
etkinliklerinden biri haline geldi.

Kasim 2015'te Alexey Botvinov, Ukrayna'daki en yiiksek
sanatsal basari olan “Ukrayna Ulusal Sanatgisi” unvanini
aldi.
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BiFO iLE BiR PROMIYER: TAN DUN

Botvinov, 2018’de La Scala'da 12 kez Goldberg Varyasyonlari
balesini sergiledi, hem seyirciler hem de miizik elestirmenleri
tarafindan évgiilerle karsiland.. italyan basini, Botvinov'un
performansini “Bach saheserinin mitkemmel yorumu” ve
“piyanoda beyaz buiyli” diye nitelendirdi.

Botvinov 2018-2019 yillari arasinda Berlin Filarmoni,
Gewandhaus Leipzig, Zurich Tonhalle MAAG, Hamburg
Filarmoni, Beethovenhaus Bonn gibi mekénlarda bircok
kez solo ve orkestralarla konserler verdi. 2019 Botvinov,
Daniel Hope yénetiminde San Francisco New Century

Oda Orkestrasi ile Gershwin ve Schulhoff’'un eserlerini
seslendirdi. Kisa stire 6nce Botvinov ve Hope, Deutsche
Grammaphon’da Alfred Schnittke’nin keman ve piyano igin
eserlerinin kaydini gerceklestirdiler.

m Alexey Botvinov is an exceptional pianist, musical activist
and producer. Botvinov, one of the most revered specialists
of Rachmaninov’s music, is the most well-known Ukrainian
pianist worldwide and the only pianist who has performed
Bach’s Goldberg Variations more than 300 times on stage.
Alexey Botvinov has performed in over 45 countries.
National artist of Ukraine, in his country’s press he enjoys
being described as ‘a symbol of high spirit’ or ‘the true mark
for an authentic sense of music. Alexey Botvinov was born
in an all-musicians family in Odessa, where he studied
with Prof. Mogilewskaja and later at the Conservatory of
Odessa with Prof. Kardaschew. He was a student at the
Moscow Conservatory with the famous Prof. Gornostayeva
from 1987 to 89. His last mentor was legendary pianist
Alexis Weissenberg. Botvinov has won many awards at
important piano competitions such as the 1st Rachmaninov
Competition in Moscow, the 8th International Bach
Competition in Leipzig and the 1st Clara-Schumann-
Competition in Diisseldorf. In 1993 he played Tchaikovsky’s
Piano Concerto No. 1 for the opening of the concert season
at the Tonhalle Ziirich with the Radio Symphony Orchestra
Moscow under the baton of Vladimir Fedoseyev, which was
highly acclaimed by the press and by the audience.

During the years 1994-96, Alexey Botvinov lived in
Diisseldorf (Germany), where he performed Bach’s Goldberg
Variations and Schumann’s Kinderszenen with the ballet
productions by the famous Swiss choreographer Heinz
Spoerli. Meanwhile, his artistic cooperation with Heinz
Spoerli continued in Zurich from 1996 to 2012 with over

20 different ballet productions of Bach, Mozart, Schumann,
Brahms, Chopin, Schnittke, Stravinsky etc. and was met with
great acclaim. He has gone on many tours with the Zurich
Ballet in Germany, Austria, Switzerland, Italy, France, Spain,
Great Britain, Russia, Japan, Canada, South Africa, China etc.
For his breath-taking performance of the ‘Goldberg-
Variations’ ballet in June 2001 at the Deutsche Oper Berlin,
the press wrote, ‘a real firework at the piano’ (Berliner
Kurier). Le Figaro has praised the pianist’s CD of Goldberg
Variations, calling it: ‘Superbe!’. This recording landed

in 2nd place on the Swiss music charts. His next album,
Botvinov plays Rachmaninov (2002), was named ‘the best
classical recording of the month’ in Switzerland.

The recitals he played in such festivals as the Chopin
Festival in Poland or Ziiricher Festspiele were given
standing ovations and enthusiastic acclaim by the press. In
the summer of 2003, Alexey Botvinov was nominated Artist
in Residence at the Murten Classics Festival (Switzerland)
with eight concerts. In 2005 he played his debut recital

at the Wigmore Hall London and in 2006 at the Berliner
Philharmoniker. During 2006 he was on long tours in
China with Zurich Chamber Orchestra and in Belgium and
Germany with Koenigliche Philharmonie Flandern. Every
one of his concerts during his Asia tour in October 2007
(Hong Kong, Singapore, Kuala Lumpur, Jakarta, Taiwan)
ended with standing ovations.

Between 2009-2010 Botvinov was Artistic Director of
Odessa National Opera Theatre. During that time, he
initiated two very successful new productions; the opera
‘Turandot’ directed by C. Von Goetz (Germany) and the
ballet ‘Nureyev Forever’ with solo piano by Botvinov. These
productions were the very first contemporary-conceptual
productions to take place in Ukraine opera theatres.
Recently, Botvinov has explored new ways of presenting
classical music. His innovative projects include ‘Piano Light
Show’ and ‘4 Elements’, where music and visual effects have
converted a traditional concert into an amazing multimedia
mystery. The projects were presented in 2009 in Moscow,
then many times in Kyiv, Odesa with over 20.000 spectators
in Ukraine, and from 2019 in Switzerland and Germany.
Upcoming ‘Piano Light Show’ concerts in Europe are in the
making.

In 2010, Botvinov started the unique ‘Piano and Drums’
project, where piano masterpieces are combined with
oriental rthythms by world star percussionist Burhan Ocal.
Dozens of concerts were held in Paris, Zurich, Istanbul,
Moscow, Basel, Abu-Dhabi, Kyiv and at the Montreux Jazz
Festival.

In 2011 Botvinov created another highly innovative project
— a synthesis of drama theatre and classical concert. Based
on famous Russian author M. Shishkin’s novel, ‘The Light
and the Dark’, Botvinov debuted as a theatre director in this
art project where his solo performance harmonizes on stage
with two drama actors. The project was received extremely
well in Russia and Ukraine and later in a German-speaking
version at several Swiss theatres.

In 2015 Botvinov initiated Odessa Classics, a new
international music festival, where he is president and
artistic director. The annual festival is a sensational success
and has already become the most important classical

music festival in Ukraine and one of the leading festivals in
Eastern Europe.

In November 2015, Alexey Botvinov was awarded the

title ‘National Artist of Ukraine’ — the highest artistic
achievement in Ukraine.

In 2018 Botvinov performed The Goldberg Variations ballet
in La Scala, Milano, twelve times and was greatly admired
by both the audience and music critics. The Italian press
praised Botvinov’s performance as ‘a perfect interpretation
of the Bach masterpiece’, and ‘white magic on the piano’.

Between 2018-2019 Botvinov performed solo several
times and with orchestras in such venues as Berliner
Philharmoniker, Gewandhaus Leipzig, Zurich Tonhalle
MAAG, Hamburg Philharmonic, and Beethovenhaus
Bonn. Botvinov performed Gershwin and Schulhoff

on German Tournee with San Francisco ‘New Century
Orchestra’ conducted by Daniel Hope in 2019. Recently,
Botvinov and Hope recorded Alfred Schnittke’s pieces for
violin and piano at Deutsche Grammaphon.

BORUSAN iSTANBUL FILARMONIi ORKESTRASI
BORUSAN ISTANBUL PHILHARMONIC
ORCHESTRA

m Turkiye’nin 6nde gelen senfonik topluluklarindan biri olan
Borusan istanbul Filarmoni Orkestrasi’nin tarihi, Borusan
Holding'in kultiir ve sanat alanindaki girisimlerinin ilki
olan Borusan Oda Orkestrasi'na dayaniyor. 1999’da Giirer
Aykal yénetiminde olusturulan ve 2009—2020 arasinda
gdérev yapan sanat yénetmeni ve siirekli sefi Sascha
Goetzel yénetiminde caligmalarini siirdiiren BiFO, yildiz
solistlerle verdigi konserlerle istanbul'un kiiltiir yasaminin
vazgegilmez unsurlarindan biri haline geldi. 2010’un
Temmuz ayinda, Goetzel yénetiminde, diinyanin en saygin
klasik muzik etkinliklerinden Salzburg Festivali'nin agilis
etkinlikleri kapsaminda bir konser veren topluluk, ayni yil
Andante dergisinin “Yilin En lyi Orkestrasi” 6diltini ald.
Topluluk, 2014'te bir ilke imza atarak Londra'da gergeklesen
BBC Proms’a Tiirkiye’den davet edilen ilk topluluk oldu ve
“Oriental Promise” adli konseriyle muzik basininda ¢ok
olumlu elestiriler aldi. Topluluk 2020 Agustos’unda ilk kez
sef olarak agirladig: Patrick Hahn ile iki sezon boyunca
sanat danismani ve daimi konuk sef olarak yoluna devam
etme karari aldr.

ilk sezonu olan 2000—2001’den bu yana istanbul’da sezon
boyunca konser veren BIFO, istanbul, Ankara, Eskisehir ve
Ruscuk (Bulgaristan) miizik festivallerine katildi, Atina ve
Briiksel'de 6zel konserler verdi. 20032018 yillari arasinda
istanbul Kultiir Sanat Vakfi’'nin stirekli orkestrasi olan
topluluk, istanbul Miizik Festivali’nin agilis konserlerini
gerceklestirdi ve festivalin yildiz solistlerine eslik etti. BIFO
ayni zamanda IKSV, Borusan Sanat ve La Scala Tiyatrosu
Akademisi’nin diizenledigi Uluslararasi Leyla Gencer San
Yarismasi’nin da orkestrasi.

BIFO’nun bugiine dek eslik ettigi solistler arasinda Renée
Fleming, Lang Lang, Hilary Hahn, Elina Garanéa, Juan
Diego Flérez, Angela Gheorghiu, Joseph Calleja, Maxim
Vengerov, Roberto Alagna, Rudolf Buchbinder, Nicola
Benedetti, Murray Perahia, Freddy Kempf, Bryn Terfel,
Isabelle Faust, Branford Marsalis, Martin Grubinger, Steven
Isserlis, Viktoria Mullova, Sarah Chang, Katia & Marielle
Labéque, Daniel Muller-Schott, Nadja Michael, Isabelle
van Keulen, Julian Rachlin, Thomas Hampson, Sabine
Meyer, Michel Camilo, Arcadi Volodos, Ayla Erduran,
Hiseyin Sermet, idil Biret, Fazil Say ve Juilliard Yayl Calgilar
Dértliisii sayilabilir. BIFO ayrica Igor Oistrakh, Krzysztof
Penderecki, Emil Tabakov, Pavel Kogan, James Judd, Alain
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Paris, lon Marin, Justus Frantz, Joseph Wolfe, Andreas
Schiiller, Joseph Caballé-Domenech, Rengim Gékmen,
Kamran ince ve Ryan McAdams yénetiminde de konserler
verdi.

2009-2020 arasinda Sascha Goetzel ile repertuvari

ve vizyonunda da yenilikler yasayan BiFO, Avrupa’'nin

en iyi senfonik topluluklarindan biri olma yéntindeki
calismalarini yogunlastirdi. Etkinliklerini uluslararasi
platforma tagima hedefi dogrultusunda gerceklestirdigi

ve Onyx etiketiyle 2010’da piyasaya ¢ikan CD’si Respighi,
Hindemith, Schmitt yurtdisinda biiyiik begeniyle karsiland.
BIFO’nun Sascha Goetzel ydnetimindeki ikinci CD’si

Music from the Machine Age 2012'de; Rimsky-Korsakoyv,
Balakirev, Erkin ve Ippolitov-lvanov yapitlarindan olusan
ticiincti CD’si 2014'te; Turnage’in “Shadow Walker” adh
yapiti ve Berlioz'un Fantastik Senfoni’sinden olusan
Turnage & Berlioz adli dérdiincti CD kaydi da 2018'de Onyx
firmasindan yayimlandi. BIFO’nun, diinyanin en buyik
plak firmalarindan Deutsche Grammophon'la ilk albiim
calismasini yapan Ksenija Sidorova'ya eslik ettigi CD,
2016'da miizikseverlerin begenisine sunuldu; Deutsche
Grammophon’la ¢alismayi siirdiiren topluluk, 2017'de
Nemanja Radulovi¢ ile Caykovski ve 2018’de ayni sanatgi ile
Baika adl albumde verimli bir isbirligine imza atti.

BiFO, uzun siire 8nemli bir sosyal sorumluluk projesinin
de pargasi oldu. “Ozel Konser” adli etkinlikte orkestray

is veya sanat diinyasindan taninmis bir isim yénetti ve
konserlerden elde edilen gelir klasik mtizik alaninda
yetenekli genclerimizin yurtdisinda yiiksek 6grenim gérmesi
amaciyla burs olarak kullandirildi. 2015’ten bu yana burs
dogrudan Borusan Kocabiyik Vakfi tarafindan veriliyor.
2016 Subat’inda Viyana'dan Almanya'ya uzanan ve Avrupa
basinindan olumlu elestiriler alan bir turne gerceklestiren
topluluk, 2017 Subat’inda Hong Kong Sanat Festivali
kapsaminda iki konser verdi, ayni yil Daniel Hope ve Vadim
Repin ile basarili bir Avrupa turnesine imza atti. Topluluk
2018'de Daniel Hope ile baslayan ve Nemanja Radulovié ile
devam eden Avrupa turnesinin son duragi olan Théatre des
Champs Elysées’de ayakta alkisland.

Kiiresel salgin nedeniyle konser salonlarinin kapali kaldig
20202021 sezonu boyunca Borusan Klasik tizerinden canli
ve kayittan yayinladigi radyo konserleri ve borusansanat.
tv'de ekranlarda izleyicileriyle bulusan BIFO, bu siirecte
Sascha Goetzel, Guirer Aykal ve Patrick Hahn’in yani sira
Carlo Tenan, Nayden Todorov, Gdbor Kéli, Cem Mansur,
Cemi’i Can Deliorman, Rengim Gékmen, Garrett Keast,
Alexander Liebreich, Domingo Hindoyan, Thomas Résner,
Stanislav Kochanovsky gibi pek ¢ok sefi ve Giovanni Guzzo,
Jan Mrécek, Camille Thomas, Daniel Hope, Valentina
Lisitsa gibi pek ¢ok solisti konserlerinde agirlad.

m The history of the Borusan Istanbul Philharmonic
Orchestra (BIPO) starts with the Borusan Chamber
Orchestra, one of the first ventures in the field of culture
and the arts by Borusan Holding, a leading industrial
conglomerate in Turkey. In time the chamber orchestra
was transformed into one of the country’s best symphonic
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baskemanci concertmaster

NiLAY SANCAR yard. baskemanci

associate concertmaster
ERSUN KOCAOGLU
BANU SELIN ASAN
OZGECAN GUNOZ
EBRU YERLiKAYA | ANA ALBERO
HAKAN GUVEN | EYLUL UMAY TAS
BEGUM GALIMLI | 6ZGE OZERBEK
DOGUKAN KESKIiN
CAN OZHAN

GOKGE ERGiN DUNDAR

RUSTEM MUSTAFA
grup sefi principal
NiLGUN YUKSEL yard. grup sefi
associate principal
KEREM BERKALP
BiLLUR KiBRiTGCiOGLU
BUSE KORKMAZ
YAREN BUDAK | 5ZGUR BASKIN
iMGE TiLiF | LALE DigDis
AYDA TUNGBOYACI | ESEN KIVRAK
MEHMET YASEMIN | EZGi YORUMEZ

EFDAL ALTUN grup sefi principal
YAGMUR TEKIN yard. grup sefi
associate principal
FiLiP KOWALSKi | ALi BASEGMEZLER
PINAR DiNGER | ORHAN GELEBI
iLAY ECEM KUGUKCIFGi
ELENA UNALDI | DiNG NAYAN
ASLI BESTE BENIAN

AYKUT AVCIOGLU

POYRAZ BALTACIGIL grup sefi
principal
iDiL ONARAN yard. grup sefi
associate principal
GAGLAYAN GETIiN
MEHMET GOKHAN BAGCI
MELiH KARA | EDiZ SEKERCIOGLU

SELiN NARDEMIR

ONUR OZKAYA grup sefi principal
TAYFUN TUMER yard. grup sefi
associate principal
DENiZ YURDAKUL
SEGiL iIREM KESKiN | GiZEM SOZERI

ORHAN MERT KESER

RECEP FIGIYAPAN solo fliit flute soloist

BESTE KELES

ZEYNEP KELESOGLU piccolo

SEZAi KOCABIYIK solo obua solo oboe
AYSIN KiREMITGI
BARKIN BALIK korangle English horn

BARI§ YALGINKAYA
solo klarnet solo clarinet
ARDA SERINDAG
SERCAN BUYUKEDES

bas klarnet bass clarinet

CAVIT KARAKOG
solo fagot solo bassoon
SERTAG GEViKKOL
AZiZ BAZiKi

kontrfagot double bassoon

CEM AKGORA solo korno solo horn
SERTAN SANCAR | BARI§ BAYER
MURAT ARAMAN | CAN KiRACI

ALi DAG

GABRIEL POSDARESCU
solo trompet solo trumpet
GABRIEL GYARMATI | ERKUT GOKGOZ

TiMUGIN ABACI

TOLGA AKKAYA
solo trombon solo trombone
ASLI ERSEN grup sefi principal
HUSEYiN GAKIR

iPEK MiNE SONAKIN solo arp solo harp

ASLIHAN GUNGOR

© OZGEBALKAN

AMY SALSGIVER

grup sefi principal

SARPER KAYNAK

KEREM OKTEM | CEREN AYDIN

TORINO TUDORACHE AHMET SAKKAF

ensembles under its honorary conductor Giirer Aykal.
Performing under its former artistic director and principal
conductor Sascha Goetzel between 2009-2020, BIPO has
become a prominent element of Istanbul’s cultural scene.
The orchestra performed at the Opening Festivities of the
2010 Salzburg Festival, also received the Turkish music
magazine Andante’s ‘Best Orchestra of the Year” award

in May 2010. In 2014 BIPO had the privilege of being the
first ensemble from Turkey to be invited to BBC Proms
and performed at the concert titled ‘Oriental Promise”
under Goetzel to critical acclaim. BIPO decided to continue
with Patrick Hahn as Art Consultant and Principal Guest
Conductor for two seasons, who was hosted for the first
time in August 2020 as a guest conductor.

Since its first season 2000/1 BIPO has regularly given
concerts in Istanbul, was invited to Istanbul, Eskigehir,
Ankara, Ruse Music Festivals and BBC Proms and
appeared at special events at Megaron Hall, Athens and
Palais de Bozar, Brussels. BIPO became the resident
orchestra of the International Istanbul Music Festival
between 2003—2018. They had officially opened the
festival every year with concerts at Hagia Eirene, also
accompanied top soloists throughout the festival. Enjoying
the privilege of giving world premieres of major Turkish
and international works at the festival, BIPO is also the
resident orchestra of the International Leyla Gencer Voice
Competition.

The world-class soloists BIPO has accompanied to date
include stellar names such as Renée Fleming, Lang Lang,
Hilary Hahn, Elina Garanca, Juan Diego Flérez, Angela
Gheorghiu, Joseph Calleja, Maxim Vengerov, Roberto
Alagna, Rudolf Buchbinder, Nicola Benedetti, Sarah Chang,
Murray Perahia, Bryn Terfel, Isabelle Faust, Branford
Marsalis, Martin Grubinger, Steven Isserlis, Viktoria
Mullova, Natalie Clein, Katia & Marielle Labéque, Daniel

Miiller-Schott, Nadja Michael, Isabelle van Keulen, Julian
Rachlin, Thomas Hampson, Sabine Meyer, Michel Camilo,
Arcadi Volodos, Ayla Erduran, Hiiseyin Sermet, idil Biret,
Fazil Say and the Juilliard String Quartet. BIPO also gave
concerts under the conduction of Igor Oistrakh, Krzysztof
Penderecki, Emil Tabakov, Pavel Kogan, James Judd, Alain
Paris, lon Marin, Justus Frantz, Joseph Wolfe, Andreas
Schiiller, Joseph Caballé-Domenech, Rengim Gokmen,
Kamran ince and Ryan McAdams.

Since taking up the baton in 2009, Viennese conductor
Sascha Goetzel contributed greatly to the orchestra’s
repertoire and its new aim to become one of the best
symphonic ensembles of Europe. 2009-10 was a
remarkable one when BIPO released its first international
CD, Respighi, Hindemith, Schmitt under the Onyx label.
Their second CD with Goetzel, Music from the Machine Age,
was released in 2012, third CD featuring works of Rimsky-
Korsakov, Balakirev, Erkin and Ippolitov-Ivanov was released
in 2014; fourth CD Turnage & Berlioz was released in
2018 again by Onyx. BIPO accompanies Ksenija Sidorova
on Carmen, her first album recorded with the prestigious
classical record label Deutsche Grammophon and released
in June 2016. The CD recording titled Tchaikovsky:

Violin Concerto; Rococo Variations (2017) and Baika

(2018) performed by violin virtuoso Nemanja Radulovi¢
accompanied by Borusan Istanbul Philharmonic Orchestra
under Sascha Goetzel has been released under Deutsche
Grammophon label.

With a strong commitment to fostering and advancing love
and appreciation for classical music, BIPO has become the
major constituent of a social responsibility project. Under
the title of ‘Special Concert”, BIPO has performed under
the baton of a leading figure from the Turkish business and
art scene, whose donations provided scholarships for young
talents to study at prestigious institutions.

In February 20106, the orchestra went a tour from Vienna to
Germany and received positive reviews from the European
press. In February 201y, they performed two concerts as
part of the Hong Kong Arts Festival, and in the same year
made a successful European tour with Daniel Hope and
Vadim Repin. BIPO was applauded at the Théatre des
Champs Elysées, the last concert hall of a European tour
that began in 2018 with Daniel Hope and continued with
Nemanja Radulovic.

During the 2020/21 season, when the concert halls were
closed due to the global pandemic, BIPO met with its
audience via Borusan Classic, live and recorded radio
concerts and on the screens of borusansanat.tv; in this
process, as well as Sascha Goetzel, Giirer Aykal and

Patrick Hahn, many guest conductors as Carlo Tenan,
Nayden Todorov, Gibor Kili, Cem Mansur, Cemi’i Can
Deliorman, Rengim Gokmen, Garrett Keast, Alexander
Liebreich, Domingo Hindoyan, Thomas Résner, Stanislav
Kochanovsky, also hosted many soloists such as Giovanni
Guzzo, Jan Mricek, Camille Thomas, Daniel Hope,
Valentina Lisitsa.

A PREMIERE WITH BIPO: TAN DUN

PROGRAM NOTLARI

Igor Stravinsky
Feu d'artifice, op.4 (Fireworks)

Stravinsky’nin bir opus numarasina sahip birkag erken
bestesinden biri olan Fireworks (1908), besteciyi tin
kazanmaya iten roliiyle belki de en dnemlisidir. Gergekten

de Ballet Russes uiyelerinin dikkatini ceken ve Stravinsky’nin
¢igir acan balelerinden ilki olan Ates Kusu’nun (1910)
bestelenmesine yol agan iste bu eserdi. Fireworks, 1908
baharinin sonlarinda sadece alti haftada bestelenen

orkestra igin kisa, parlak bir gésteri. Calisma, Stravinsky'nin
yuzyilin basindaki Rus senfonik stiline bor¢lu oldugunu
gosteren bir 6zellik olan kromatik renk ve diyatonik temalari
yan yana getirmesiyle dikkat ¢ekiyor. Aslinda Stravinsky,
Fireworks’, Stravinsky'nin eseri kendisine sunmadan énce
Slen dgretmeni ve akil hocasi Rimsky-Korsakov'a géstermek
amaciyla besteledi. Stravinsky’nin ilk calismalar biraz kat

da Fireworks onun kompozisyon olgunlugunun habercisidir.
Daha dikkate deger 6zellikler arasinda, Ates Kusu’'nun virtiiéz
orkestrasyonunun habercisi olan ustaca enstriimantal efektler
yer aliyor. Stravinsky’nin miiziginin ayirt edici 6zelligi haline
gelen asimetri ve 6ngoriilemezlik, bestecinin daha 6nceki
eserlerinin diizenliligine zithk saglayan bir bicimde mevcuttur.
(Sure 4)

Tan Dun
ikili Kongerto, keman, piyano, yaylilar orkestrasi ve vurmalilar
igin’*

Eser, New Century Oda Orkestrasi, Odessa Classics Festivali,
istanbul Muizik Festivali ve Borusan Sanat tarafindan

siparis edildi. Kemanci Daniel Hope, “Tan Dun’u 8-9 yildir
taniyorum” diyor; “Muhtesem bir besteci. Cok vizyon

sahibi biri. Dogu ve Bati'nin sinerjisi hakkinda ondan ¢ok
sey 6grendim. [...] Siparis lizerine eser yazmayi duistiniip
dusiinemeyecegini sormanin harika olacagini diistindiim.
Ona ulastim ve hemen evet dedi. Eser enerji dolu, giizel
renklerle dolu [...]JAsya ses diinyasindan gelen sesler, yalnizca
Tan Dun’un yapabilecegi sekilde Bati’ya ulasiyor.”

Eser, Tan Dun’un birkag yil 6nce yazdig orkestra igin ti¢lii

bir kongertodan uyarlanmistir. Tan Dun, New York Times'a
verdigi réportajda, “Muzik benim dilimdir” diyor. “Bana gére
‘Bati’ ve ‘Dogu’ sadece konusma bigimleri - ya da yemek
pisirme bicimleri gibi... Ben bir sefim ve bazen tarifimin
orkestrasyonlarim gibi oldugunu dustintiyorum. Benden
yemek yapmami istemeniz ¢ok sikici olurdu. Dogu ve Bati
benim icin bir arti birin bire esit oldugu essiz bir tarif haline
geldi.” (Suire 18")

50™ ISTANBUL MUSIC FESTIVAL

-
v
wvi



-
()] 50. ISTANBUL MUZIK FESTIVALI

BiFO iLE BiR PROMIYER: TAN DUN

Tan Dun
Passacaglia: Secret of Wind and Birds

Doganin sirri nedir? Belki sadece riizgar ve kuslar bilir...

Carnegie Hall ve Amerika Birlesik Devletleri Ulusal Genglik
Orkestrasi benden yeni bir eser yazmami istediginde, hemen
doga harikasini ve gelecegin hayalini yaratip paylagmayi
dusundim.
Baslangigta, insanoglu miizigi ilk icat ettiginde, hep dogayla
konusmanin, kuslarla ve riizgarla iletisim kurmanin bir
yolunu aradik. Cin miiziginin eski érneklerine bakildiginda,
doganin ve 6zellikle kuglarin seslerini taklit eden o kadar ¢ok
beste var ki. Bunu akilda tutarak, besteledigim kus seslerini
kaydetmek icin alti eski Cin enstriimani olan guzheng, suona,
erhu, pipa, dizi ve sheng kullanmaya karar verdim. Kaydi
cep telefonlarinda galinabilecek sekilde bicimlendirdim,
cihazlar enstriimanlara dénustirdim ve siirsel bir dijital
kuslar ormani yarattim. Senfoni orkestrasi sik sik yeni
enstriimanlarin eklenmesiyle genisler; dijital kus seslerini
tagiyan cep telefonunun, bugiin hayatimizi ve ruhumuzu
yansitan harika bir yeni enstriiman olabilecegini dustindim.
Dogada bulunan sayisiz ses ve renk diizenini desifre etmek
her zaman igcimde yanan bir tutku olmustur. Leonardo
da Vinci bir keresinde, “Havadaki kuslarin hareketlerinin
bilgisine ulasmak icin, 6nce ruzgarlarin bilgisini elde etmek
gerekir, bunu suyun hareketleriyle kanitlayacagiz” demisti.
Riizgarin ve kuslarin hareketlerini kesfetmek i¢in hemen
bu dalga ve su fikrini bir yansitma olarak almaya karar
verdim. Aslinda kuslarin nasil ugtugu, riizgarin nasil estigi,
dalgalarin nasil dalgalandigi... Dogadaki her sey bana cevap
verdi... Melodi, ritim ve renk ile sesleri bir gecis halinde
yapilandirdim.
Bana gore bir passacaglia, karmasik varyasyonlardan ve
gizli tekrarlardan olusur. Bu pargada, orkestrasyon yoluyla
yapi, renk, armoni, melodi ve doku ile oynuyorum. Béylece
eser, cep telefonlarinda galinan eski Cin enstriimanlarinin
sesleriyle basliyor, dijital kuslardan olusan bir koro yaratiyor
ve gelenegi gelecege tasiyor.
Sekizli kaliplarin gelisen dokuz tekrari ile eser, orkestra
uyelerinin ilahiler séylemesiyle aniden kesilen bir doruga
ulasir. Bu ilahi, eski efsaneyi ve doganin giizelligini yansitir.
Sonunda, riizgérlar, yaylilar, tiflemeli ve vurmalilar birlikte dev
bir kus olarak haykirir. Bana gére bu son ses, gelecekteki bir
diinyanin riiyasi olan Phoenix’in sesidir. (Siire 127)

— TAN DUN

Igor Stravinsky
Ates Kusu Stiti (1919)

I Introductione (Giris)

II. L'Oiseau de Feu et sa dance (Ates Kusu ve dansi)
I11. Rondes des princesses (Prenseslerin dansi)

IV. Danse infernale du Roi Kastschei (Kral Kasgay'in
cehennem dansi)

V. Bérceuse (Ninni)

VI. Finale (Final)

Rusya’da dogan, 1917°den sonra Avrupa’ya yerlesen, 89
yasinda Amerika'da ¢len ve cenazesi ugakla Venedik'e
géturulerek Santa Micaela mezarligina gémiilen Igor
Stravinsky'nin, tinlii bale ustasi ve emprezaryo Sergei
Diaghilev’in (1872 Novgorod-1929 Venedik) ilgi ve yardimiyla
ilk tic balesi -1910'da Ates Kusu, 1911'de Petruska ve 1913’te
Bahar Ayini— sahnelenmis; sonra da Stravinsky’nin Biilbiil
(1914), Pulcinella (1920), Mavra (1922), Tilki (1922), Diigiin
(1923), Oedipus Rex (1927) ve Apollo (1928) adli eserlerini
yine Diaghilev izleyicilere sunmustu. 1907'de Paris’te
diizenledigi bes konserle sanat yasamina baslayan, ertesi

yil Mussorgsky’nin Boris Godunov Operasi’ni tinli bas
Salyapin ile Paris Operasi'nda gerceklestiren Diaghilev,
1909'da Borodin’in Poloveg Danslari'ni, 1910’da Rimski-
Korsakov’un Sehrazat’ini da sahneye koymustu. Diaghilev,
eski bir Rus masali olan Ates Kusu’nu daha énceden
biliyordu ve eski 6gretmeni, Rus bestecisi Anatol Liadov'dan
bu konu tizerine bir bale yazmasini istemisti. Ancak epey
vakit gecmesine karsin, is siirlincemede kalinca ve ustelik
Liadoy, isin iyi gittigini, hatta nota kagidini bile satin aldigini
(!) séyleyince, ayni éneriyi 1909’da geng Stravinsky'ye yapti.
Rimsky-Korsakov'un yetenekli 6grencisi Stravinsky, ilk

Opus numarasini verdigi senfonisini hocasina ithaf etmis,
Op.3 Scherzo Fantastique’i onun 6gutleriyle islemis, Op.4
Donanma Muizigi’ni (Feux d’artifice) yine Rimski-Korsakov’un
kizinin diigiini igin bestelemisti.

Bu eserlerin yorumunu Aleksander Siloti ydnetiminde St.
Petersburg’'da izleyen Diaghilev, Stravinsky’nin aradig
besteci oldugunu anladi ve Ates Kusu'nu bale muizigi

olarak istemeden énce, Grieg’in Kobold'unun bale igin
orkestrasyonunu, Chopin’in iki piyano pargasini Les
Sylphides balesi icin hazirlamasini teklif etmis; sonunda

da Ates Kusu’nu énermisti. Stravinsky, 1909 sonbaharinda
Rimski-Korsakov'un kir evinde caligmaya bagladi. Miizigini
ona piyanoda caliyor, Rimski-Korsakov da “Durdur su

berbat seyi, yoksa sevmeye baslayacagim!” diyordu. Rimski-
Korsakov da daha 6nce, 1902’de ayni konu tizerine Oliimsiiz
Kascay adli bir opera yazmis ve eser 1902'de, Moskova'da
oynanmusti. Ucreti olan bin ruble de Aralik sonunda eline
gecen Stravinsky, miizigi 18 Mayis 1910’da Petersburg’da
tamamladi ve Rimski-Korsakov'un oglu Andrei’ye ithaf etti.
Ertesi ay son provalari izlemek iizere Paris’e gitti. Deneme
ustasl, yorulmaz yetenek arayicisi Diaghilev miizigin
kalitesinden hognuttu: Ates Kusu’nu canlandiracak olan

bas balerin Tamara Karsavina'ya “Ona dikkat et, tiniin
arifesindeki adam O” diyordu. Stravinsky’nin aldigy, ilk
6nemli ve genis capli, bu nedenle de onu biraz kaygilandiran
bu ismarlama miizigin, Ates Kusu’nun librettosunu Michel
(Mikhail) Fokine hazirlamisti. Koreografisini de Fokine'in
gerceklestirdigi iki sahnelik bale miizigi ilk kez Gabriel Pierné
yénetiminde 25 Haziran 1910’da Paris’in Théatre National de
I’Opéra sahnesinde izlendi ve bestecinin ilk biiytik basarisi
oldu.

Ates Kusu’nun 6ykusi kisaca séyle: Birinci sahnede Prens
Ivan ormanda avlanirken yolunu sasirr, 6liimsiiz Kasgay'in
biiyuilii bahgesine girer. Burada, dallarinda altin yemisler
sarkan giimis bir agacin lstiinde géz kamastirici igiklar

sacan yarisi kadin, yarisi kus garip bir yaratik gériir ve okla
onu vurmak isteyince Ates Kusu ugarak kagar; ancak prensin
kurdugu tuzaga yakalanir, yalvarinca da prens onu birakir.
Ates Kusu bu iyiligi karsisinda ona bir tiiy verir, dara duisiince
bu tiiyti havaya kaldirmasini séyler. Birinci sahnede tutsak
Prenses Zarevna agir tempoda, yine tutsak 13 prenses
esliginde belirir, dans ederek Ivan’a yaklasir, Ivan korkarak
saklanmak ister. Glizel prensesler agagtan meyve kopararak
oynarlar. lvan bunlarin en giizeline, Zarevna'ya asik olur;
ancak prenses ona kagmasini, yoksa Kasgay'in onu tasa
dondiirecegini sdylerse de Ivan gitmez, savasacagini belirtir.
Uzaktan duyulan trompet sinyallerinden sonra hava kararir,
yeraltindan gikan iki kafali girkin yaratiklar Ivan’i cevreler ve
korkung bir giiriiltiiyle, homurdanarak Kascay gelir. O anda
Ivan sihirli tliyti animsayarak onu sallar. Cok kizan Kasgay
onun éldurtlmesini emreder. Ates Kusu hizla yardima gelir,
parlak altin kilici ile sahneye girince bas déndiiriicii bir dans
baslar, yaratiklar kagisir. Ates Kusu, Kascay’in ruhunun sakl
oldugu dev yumurtay géstererek kurtulmalarinin ona bagh
oldugunu soyler. lvan kiliciyla yumurtayi parcalayinca tim
tutsak prens ve prensesler kurtulur, Ivan giizel prensesine
kavusur.

Ates Kusu Bale Muzigi aslinda 100 kisilik orkestranin

caldigi 19 dans ve onun yarisi kadar da gegis miuiziklerinden
olusuyordu. Stravinsky, bunu énce 1911°de alti bsliimlii bir
suiit haline getirdi; sonra da 1919’da yeniden orkestrasyonunu
yapti. Genellikle giinimtizde, orta buytkliikteki orkestra

ile yorumlanmasina karsin Stravinsky, 1945'te esere (¢
pantomim daha ekleyerek Senfonik Orkestra Suiti adiyla daha
kisitli orkestra icin bir diizenleme daha yapmistir.
Stravinsky'nin Ruslara has romantik duygusallik, kendine
6zgii Slav ritmi ve Debussy’i animsatan izlenimci renklerle
ustaca isledigi Ates Kusu onun en olgun eseri olmasa bile,
en sevilen eserlerinin basinda gelir. Stravinsky, 6zellikle
insancil unsurlari, prens ve prensesi diatonik olarak (tam

ve yarim sesleri diiz bir sira seklinde) obuanin duygulu
anlatimiyla canlandirmis; siddetli, vahsi Asya ritmi ve
rahatsiz edici kromatik tarzda (art arda yarim sesli degisken
sirall) tini kombinasyonlari ile ézellikle Kascay'i, seytani
unsurlar yansitmistir. inatci tekrarlarla, birbiri tizerine yigilan
ritimlerle, saldirgan tarzda &l¢ii degisiklikleriyle, rahatsiz
edici bas eslik (ostinato) ile gelecekteki Stravinsky’nin
dzelliklerini duyuran Ates Kusu'nu elestirmenler de cok

iyi karsilamistir: 2 Temmuz 1910 tarihli L'lllustration canli,
kivilermli miizigin herkesi hayran biraktigini yaziyor;

27 Temmuz 1910 tarihli LEcho de Paris o zamandaki

bale miiziklerinde hi¢ bulunmayan nitelikleri, 6zellikle
senfonik stilin yarattig sekilsel bitiinliik ve polifonik
kombinasyonlarin dihice uyumunu éviiyor; 26 Haziran

1910 tarihli Le Matin gazetesinde Alfred Bruneau ise tiim
elestirilerin ortak noktasini belirterek séyle yaziyordu: “En
sonunda kesin guizellikte, tiimiiyle yeni ve cok anlaml bir
eser. Koreografi sanatinda buna benzer bir sey tanimiyorum;
bu kendi tarihinde bir déniim noktasi olacak sanirm.”

O dénemde sergilenen bale miiziklerinin cogu, Rimski-
Korsakov'un Sehrazat’i, Chopin’den derlenen Les Sylphides
gibi dogrudan dogruya dans icin yazilmamisti. Glazunov ve
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Tchaikovsky’nin bu alanda Stravinsky ile karsilastirilmasi da
biraz giictii. Clinkii Stravinsky, Lincoln Kirstein'in yazdigina
gére, koreograf Fokine ile giinlerce birlikte calismis, sahne
sahne, ciimle climle tim muzigi elden gegirmis; ayni
zamanda lvan roliinde de dans edecek olan Fokine’in

tum bilgisi ve deneyimi muzigin suresinde, niteliginde,
karakterinde etkili olmustu. Dekoru ve kostiimleri hazirlayan
Aleksandr Golovin'in de eserin basarisinda katkisi biiyiiktii.
Ayrica 6ykuide Bingtizel adiyla anilan giizel Zarevna'yi
Fokine'in karisi Vera Fokina'nin, Biiyticii Kasgay'i tinlii Enrico
Cecchetti’nin canlandirmasi esere ilgiyi artirmisti.
Stravinsky’nin 1919 versiyonuna gére Ates Kusu birbirine
bagl calinan su alti bslimden olusur: 1- Giris (Introduction):
12/8'lik 6lctide ortadan da agir (Molto moderato) tempoda

ve bas yaylilarin duyurdugu gizemli bir atmosferle girer.
Surdinli korno cagrisi ingiliz kornosunda yankilanir. Biiytici
Kascay'in renkli bahgesi zarif bir miizikle tahta tfleme calgilar,
keman ve viyolonsellerin armonik sesleri esliginde yansitilir;
13 prenses de bahgededir... 2- Ates Kusu ve Dansi (L'Oiseau
de Feu et sa dance): Ani bir hizlanmayla, cabuk ve yirtici
(Allegro rapace) tempoda Ates Kusu’nun girisi duyurulur. Yayli
calgilarin ve tahta uflemelerin dalgalanan bir temasiyla Ates
Kusu’nun dansi canlandirilir. Kus ani hamlelerle meyveleri
koparir. Fliittin virtiiéz kadanslar bu canliligi sergiler. lvan
kusu yakaladigi anda dans kesilir. Bir cirpinmadan sonra fliit
ve Ates Kusu ¢ok canli (vivace assai) tempoda uzaklasir... 3-
Prenseslerin Dansi (Rondes des princesses): Agir tempoda
fliit ve yayh calgilarin baslattigi lirik ezgi, tutsak prenseslerin
eski Slav geleneginde ask tanrigasi onuruna yaptiklari
Korovod dansini simgeler: 12 tutsak prenses giizel Zarevna'yi
ve lvan’i ortalarina olarak ronde’larini sergiler. Zarif ezgi

arp esliginde obua tarafindan duyurulur... 4- Kral Kascay'in
cehennem dansi (Danse infernale du Roi Kastschei): 3/4’liik
olgiide, cabuk ve vahsi (Allegro feroce) tempoda korkutucu
vurusla giren bu cehennemi dans, 6zellikle Kascay temasiyla
ilgi ceker. Giiglii davul vuruslariyla noktalanan canli ve hizli
ctimleler orkestranin virtiiéz anlatimiyla siirerken birden

ses azalir. Burada Stravinsky'ye 6zgii tipik vahsi ritim ilk

kez sergilenmektedir... 5- Ninni (Berceuse) Bolumiui 4/4’luk
olcude, Andante (agirca) tempoda girer. Bu zarif ninnide
Szellikle fagot solosu dikkati ceker. Ates Kusu altin meyvali
agacin altinda sakinlestirici sekilde dans etmektedir; béylece
ortam yatisir, Kasgay uyutulur... 6- Final (Finale): 3/2’lik 6l¢tide
koral benzeri gérkemli ve térensel (Maestoso) tempoda
baslar. Kornonun yaylilarin tremolosu esliginde duyurdugu
yumusak ezgi, Kascay'in giiclii temasinin hafif yansimasi veda
havasindadir. Ancak daha sonra mitizik yogunluk ve heyecan
kazanir. Temalar, ayni notalarin zaman zaman degerinin
degismesiyle varyasyonlara déniisiir. Bu arada Ivan éliimsiiz
Kascay'in ruhunun sakladigi yumurtay: kirarak onu &ldiirecek,
prensesleri ve Ates Kusu'nu kurtaracaktir. Giderek giiclenen
tema sonra parlak bir final olarak eseri sona ulastirr. Giin
15181 dogdugunda Ivan sevdigi giizel prenses Zarevna'nin elini
tutmus, herkes 6zgurligune kavusurken ana tema mutlu ve
sevingli bir ilahiye donusmustur. (Stire 21°)
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YARININ KADIN YILDIZLARI:
GENGC KADIN MUZiSYENLER DESTEK FONU

YARININ KADIN YILDIZLARI:

WOMEN STARS OF TOMORROW:
Geng¢ Kadin Miizisyenler Destek Fonu
Young Women Musicians Support Fund

konuk sanatgi guest artist PELIN HALKACI AKIN keman violin

23.06.2022
PE TH 20.00

Kadikéy Belediyesi Siireyya Operasi

Kadikoy Municipality Siireyya Opera House

DESTEGE HAK KAZANAN MUZISYENLER:
THE MUSICIANS TO BE SUPPORTED:

AvGUL YENiEV flit flute

BASAK MEREV piyano piano

BEGUM AsLAN kontrbas double bass
BiLLUR TANKisi keman violin
CANSU NAZ ERi§ piyano piano

GisiL KORKMAZ korno horn

DURU AYDIN piyano piano

ECE NAZ AYDOGDU keman violin
EDA SEViNi§ piyano piano

EKiN KUZUKIRAN keman violin
GOKsu TURKMEN fliit flute

HATiCE OYKU GUNEG viyola viola
iLAYDA DENizZ 0Guz piyano piano
iLAYDA YILMAZ klarnet clarinet
SELINSU ZEYNEP DUZ keman violin
SULE BERNA KONTAS viyolonsel cello
SELINSU ZEYNEP DUZ keman violin
BEGUM AsLAN kontrbas double bass

Krzysztof Penderecki
Duo Concertante, keman ve kontrbas icin
Duo Concertante for violin and double bass

SURE DURATION: §’

BEGUM AsLAN kontrbas double bass
HATICE OYKU GUNEC viyola viola
SULE BERNA KONTAS viyolonsel cello
GOksu TORKMEN fliit flute

Johann Matthias Sperger

Solo Kontrbas, Flit, Viyola ve Viyolonsel icin Dortlu,
Re Majoér

Quartet for contrabass solo, flute, viola & cello in
D Major

I. Allegro con espressione
I1. Andante grazioso
I11. Finale. Allegro

SURE DURATION: 15’

SELINSU ZEYNEP DUz keman violin
SULE BERNA KONTAS viyolonsel cello
EDA SEViNi§ piyano piano

Gabriel Fauré
Piyano Uclust, Re mindr, op.120:
Piano Trio in D minor, op.120:

I. Allegro ma non troppo
SURE DURATION: 6’

EGITiM DESTEK
FONU SPONSORU
EDUCATION
SUPPORT

FUND SPONSOR

THE KIND

COLLABORATION OF

VAR
R

DEGERLI ISBIRLIGIYLE

ACKNOWLEDGING

EKiN KUZUKIRAN keman violin
BiLLUR TANKisi keman violin

SULE BERNA KONTAS viyolonsel cello
DURU AYDIN piyano piano

iLAYDA YILMAZ klarnet clarinet
HATiCE 6YKU GUNEC viyola viola

Sergei Prokofiev
ibrani Temalar Uzerine Uvertiir, op.34
Overture on Hebrew Themes, op.34
SURE DURATION: 10’

iLAYDA YILMAZ klarnet clarinet
EDA SEViNi§ piyano piano

Robert Schumann
Phantasiestiicke (3 Fantezi Parca), op.73:
Phantasiestiicke (3 Fantasy Pieces), op.73:

I. Zart und mit Ausdruck
SURE DURATION: 3’

DURU AYDIN piyano piano
BiLLUR TANKigi keman violin

César Franck
Keman ve Piyano Sonati, La Majoér:
Violin and Piano Sonata in A Major:

I. Allegretto ben moderato
1. Allegro

SURE DURATION: 15’

G6ksuU TURKMEN fliit flute
EKiN KUZUKIRAN keman violin
EDA SEViNi§ piyano piano

Dmitri Shostakovich
iki Keman ve Piyano icin Bes Parca
Five Pieces for Two Violins and Piano
SURE DURATION: 10’

WOMEN STARS OF TOMORROW:
YOUNG WOMEN MUSICIANS SUPPORT FUND

¢isiL KORKMAZ korno horn
PELIN HALKACI AKIN keman violin
EDA SEViNi§ piyano piano

Wolfgang Amadeus Mozart
Korno Uglisii, korno, keman ve piyano icin, K 407
Horn Trio, for horn, violin and piano, K 407

I. Allegro
I1. Andante
I11. Rondo. Allegro

SURE DURATION: 10’

Ara dahil yaklasik 85’ siirer. Lasts app. 85’ with interval.

KONSERE DOGRU PRE-CONCERT TALK*

18.30-19.30 SUREYYA OPERASI BALO SALONU

SUREYYA OPERA HOUSE BALL ROOM

MENEKSE TOKYAY MODERATORLUCGUNDE BELFU BERKOL VE
BUSRA UN'UN BASARI HiKAYELERI

MODERATED BY MENEKSE TOKYAY: BELFU BERKOL AND BUSRA
UN’S SUCCESS STORIES

* TORKGE IN TURKISH

is hayatina katilan her kadinla kalkinma yolculugunda énemli bir adim atildigina inanan TSKB,

Believing that every woman engaged in business life is an important step in the journey to development,
VILDIZLARI g Y gag ife p P Jjourney P

ﬁﬁ VARININ KADIN kadin istihdami ve firsat esitligine verdigi nem dogrultusunda, “Yarinin Kadin Yildizlan” projesine destek veriyor.

TSKB supports the project “Women Stars of Tomorrow” in line with the importance it attaches to women’s

employment and equal opportunities.
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PELIN HALKACI AKIN

m Keman egitimine Nuri lyicil ile baglayan Pelin Halkaci Akin,
Mimar Sinan Giizel Sanatlar Universitesi istanbul Devlet
Konservatuvari’'ndan 1995'te mezun oldu. Jean Fournier’nin
ustalik siniflarina katilmasinin yani sira israil'deki Keshet
Eilon Keman Ustalik Siniflari’'nda Shlomo Mintz, Ida
Haendel, Vadim Gluzman ve Ani Schnarch ile galist;; daha
sonra ayni kursa asistan 6gretmen olarak davet edildi. Muzik
yénetmenligini Claudio Abbado’nun yaptigi Gustav Mahler
Genglik Orkestrasi biinyesinde Claudio Abbado, Seiji Ozawa,
Piérre Boulez, Semyon Bychkov ve Danielle Gatti gibi sefler
ybénetiminde diinyaca iinlii festivallere katildi. Vadim Repin,
Isabelle van Keulen ve Daniel Hope ile birlikte solist olarak
sahneye ¢ikan Halkaci Akin, ayrica yurtdisinda ingiltere,
Almanya. isvicre, Polonya, Macaristan, Romanya, Ukrayna,

israil, Giircistan, Azerbaycan ve KKTC'de solo konserler verdi.

Tiirkiye'de ise resitallerle bircok sehirde muzikseverlerle
bulustugu gibi solist olarak da Devlet Senfoni Orkestralarinin
yani sira Borusan istanbul Filarmoni Orkestrasi, CRR
Senfoni Orkestrasi, Eskisehir Buyiiksehir Belediyesi Senfoni
Orkestrasi, ENKA Sinfonietta, Dokuz Eylul Universitesi
Senfoni Orkestrasi, Anadolu Universitesi Senfoni Orkestrasi,
Camerata Saygun, Mersin Oda Orkestrasi, Baskent Oda
Orkestrasi ve Borusan Oda Orkestrasi esliginde caldi.
istanbul, Ankara ve Eskisehir Muizik Festivallerine konuk
oldu. Yolculuk ve Yiizyil Déniimiine Yolculuk adli iki CD
calismasi gerceklestirdi. 2011’de profesér olan Halkaci Akin,
halen Mimar Sinan Giizel Sanatlar Universitesi istanbul
Devlet Konservatuvari’nda calisiyor ve Borusan istanbul
Filarmoni Orkestrasi’nin baskemanciligi gérevini stirdiirtiyor.
Pelin Halkaci Akin, Fransiz keman yapimcisi Christian Bayon
tarafindan kendisi icin yapilmis olan kemanla caliyor.

m Pelin Halkaci Akin started the violin with Nuri Iyicil

at the Istanbul Mimar Sinan Fine Arts University State
Conservatoire, from where she graduated in 1995. She
participated in the masterclasses of Jean Fournier and
studied with Shlomo Mintz, Ida Haendel, Vadim Gluzman,
and Ani Schnarch at the Keshet Eilon Violin Masterclasses,
Israel, where she was subsequently invited to work as an
assistant teacher. As a member of the Gustav Mahler Youth
Orchestra, under the musical direction of Claudio Abbado,
she has performed at major international festivals under

the baton of such conductors as Seiji Osawa, Piérre Boulez,
Semyon Bychkov, and Danielle Gatti as well as with Maestro
Abbado. As a soloist, Pelin Halkaci Akin has shared the
stage with Vadim Repin, Isabelle van Keulen, and Daniel
Hope and has appeared in recital in the United Kingdom,
Germany, Switzerland, Poland, Hungary, Romania, Ukraine,
Israel, Georgia, Azerbaijan, and the Turkish Republic of
Northern Cyprus. She has also given recitals across Turkey
and performed as a soloist with the Borusan Istanbul
Philharmonic Orchestra, CRR Symphony Orchestra,
Eskisehir Metropolitan Municipality Symphony Orchestra,
ENKA Sinfonietta, Dokuz Eyliil University Symphony
Orchestra, Anadolu University Symphony Orchestra,
Camerata Saygun, Mersin Chamber Orchestra, Bagkent
Chamber Orchestra, Borusan Chamber Orchestra, and the
Turkish State Symphony Orchestras. She has been a guest to
the Istanbul, Ankara, and Eskigehir Music Festivals. She has
recorded two CDs: Yolculuk and Yiizyil Doniimiine Yolculuk.
Pelin Halkac1 Akin obtained the title of professor in 2011 and
currently teaches at the Mimar Sinan Fine Arts University
State Conservatoire. She is the concertmaster of the Borusan
Istanbul Philharmonic Orchestra. She plays on a violin
tailored for her by the French luthier Christian Bayon.

AYGUL YENIEV

m Aygill Yeniev, 2002 yilinda izmir'de dogdu. Egitim hayatina
2012-2013 egitim 6gretim yilinda Dokuz Eylill Universitesi
Devlet Konservatuvari Miizik ve Sahne Sanatlari ortaokulu
miilakatlarini gecip 5. sinif 6grencisi olarak Dr. Ogr. Uyesi
Ciler Talu’nun fliit sinifinda baslad.

Dért ay sonunda ilk konserlerini Ciler Talu énderliginde
“Flutensemble” flit toplulugu ile birlikte solist sanatgi
olarak istanbul Fulya Sanat ve Ahmet Adnan Saygun Sanat
Merkezi gibi 6nemli salonlarda gerceklestirdi. 2013 yilinda
Robert Winn, Biilent Evcil ve Sibel Pensel ile ustalik sinifi
calismalarina basladi. Bunlarin yani sira sinif konserleri ve
dinletiler gerceklestirdi.

Dokuz Eylul Universitesi Devlet Konservatuvar’'nin
duizenledigi geng solistler etkinliginde hazirlanan miilakati
gecerek solist olarak konser verme hakki kazandi. Béylece
orkestra esliginde solist olarak ilk konserini C. Stamitz
Kongerto ile 9 Mayis 2015 tarihinde Ahmet Adnan Saygun
Sanat Merkezi'nde gerceklestirdi.

Yine 2015 yilinda italyan flitcii Davide Formisano’nun
ustalik sinifinda aktif katiimci olarak yer aldi. Ayni sene
icinde TOBAV Geng Konserleri kapsaminda flut dinletisi,

Flautedolce fliit toplulugunda solist olarak konser, Yasar
Universitesi'nin gerceklestirdigi 2. Uluslararasi Muizik
Haftasi Fuar’nda dinleti, son olarak “Fliitistan” adi altinda

gerceklestirilen Uluslararasi flit bulusmasinda Sibel Pensel
ve Felix Renggli’nin ustalik sinifina katild.

2016-2017 egitim &gretim yilinda izmir Devlet Senfoni
Orkestrasi grup sefi Sonat Sézer'in fliit sinifinda yer aldi.

13. Uluslararasi Guimausluk Klasik Mizik Festivali’nde Biilent
Evcil, Yossi Arnheim ve Phillip Moll egitmenliginde aktif
olarak ustalik siniflarina katildi. 6. Uluslararasi Marsyas
Kiltiir Sanat ve Muzik Festivali Ulusal Konservatuvarlar
Ortadgretim ve Lise Devresi Fliit Yarismasi’nda jiri 6zel
adulu kazandi. Ayni yil igerisinde Dogus Cocuk Senfoni
Orkestrasi tiyesi olmaya hak kazandi ve diizenlenen
kamplarda aktif olarak calmaya bagladi.

2017 yilinda, izmir Devlet Senfoni Orkestrasi’nin 23

Nisan Ulusal Egemenlik ve Cocuk Bayrami kapsaminda
gerceklestirdigi solist segmelerini kazanarak, Morlacchi I/
Pastore Svizzero eserini seslendirmeye hak kazandi. TOBAV
Geng Konserleri kapsaminda resital verdi. 14. Uluslararasi
Gumisluk Klasik Muzik Festivali'nde Biilent Evcil ve Raffaele
Trevisani egitmenliginde ustalik sinifina katildi. Ayni sene
icerisinde Cem Onertiirk’tin ustalik sinifina da aktif olarak
katilim sagladi. Uluslararasi Lions Federasyonu Avrupa
Miizik Yarismasi'nda tigiinculitk 6dilii aldr.

2018 yilinin basinda Rotaract Kultibi’'ntin diizenledigi kis
konserinde fliit dinletisi gerceklestirdi. Ayni yil Dogus Gocuk
Senfoni Orkestrasi ile birlikte bir haftalik calisma kampinin
ardindan istanbul Volkswagen Arena’da Mozart'in Sihirli
Dunyasi isimli orkestra konserini gergeklestirdi. Mayis ayinda
Kibris Dogu Akdeniz Universitesi’nde fliit konseri verdi.
Bulgaristan, Varna'da gerceklestirilen 3. Uluslararasi Flut
Yarismasi’nda tigiinciiliik elde etti.

2019 yilinda TAKEV okullari, Dokuz Eylul Universitesi Tip
Fakiiltesi ve Bursa Uludag Universitesi Egitim Fakiiltesi'nde
flut dinletileri gerceklestirdi. Ayni yil icerisinde Fransa Nice
Konservatuvari’nda egitmen olan Prof. Dr. Sibel Pensel ile
calisti. Dogus Cocuk Senfoni Orkestrasi ile Urfa Gobeklitepe
Srenyeri acihs konseri gerceklestirdik. Ciler Talu énderliginde
Flutensamble fliit toplulugunun tyesi olarak cesitli dinletiler
gerceklestirdi.

WOMEN STARS OF TOMORROW:
YOUNG WOMEN MUSICIANS SUPPORT FUND

2020 yilinda daha énce de ustalik sinifina katildigi Davide
Formisano ile calisti. Ayrica Alkis Miizik ve Bale Okulu’nun
gerceklestirdigi Biilent Evcil’in ustalik sinifinda yer ald.
2021 yilinda Dokuz Eylul Universitesi Miihendislik
Fakiiltesi'nde ve Ege Universitesi Hemgirelik Fakiiltesi’nde
flut dinletileri gerceklestirdi. Ayni yil icerisinde Fransa'da
diizenlenen Uluslararasi Online Fliitissimo 2021 fliit
yarismasinda kendi “superior” kategorisinde iigtinciiliik
kazandi.

Son olarak 2022 Ocak’inda Berten D’Hollander ustalik
sinifinda ti¢ giin boyunca aktif olarak yer aldi. Egitim hayatina
Dr. Ogr. Uyesi Ciler Talu esliginde Dokuz Eyliil Universitesi
Devlet Konservatuvari lisans diizeyinde devam etmektedir.

m Born in 2002 in Izmir, Aygiil Yeniev began studying
music in 2012 as a flute student of Faculty Member-Dr.
Ciler Talu at Dokuz Eyliil University State Conservatory
Music And Performing Arts Middle School.

After only 4 months of training, she gave her very first
concerts as a soloist with the flute chamber orchestra
‘Flutensemble, led by Ciler Talu at major concerts halls
such as Istanbul Fulya Sanat and Ahmet Adnan Saygun Arts
Centre. In 2013, she participated in master classes of Robert
Winn, Biilent Evcil and Sibel Pensel whilst performing in
class concerts and recitals as well.

Having won the audition organized by Dokuz Eyliil
University State Conservatory, she gave her first solo
performance with the accompaniment of a symphony
orchestra in the ‘Young Soloists’ Organization and played
the Concerto of C. Stamitz on May 9, 2015 at Ahmet Adnan
Saygun Arts Center.

In 2015, Yeniev participated in the Italian Flutist Davide
Formisano’s master class as an active member. She also
gave a solo flute performance in “TOBAV’s Youth Concerts’,
a solo performance with the flute ensemble ‘Flautedolce’, a
recital at the 2nd International Music Week Fair organized
by Yasar University and she also participated in the master
classes of Sibel Pensel and Felix Renggli realized by
‘Fliitistan’- the International Flute Organization.

In the academic year of 2016-2017, Yeniev pursued her flute
studies with the Sonat Sézer, the principal flutist of Izmir
State Symphony Orchestra and participated in master classes
of Biilent Evcil, Yossi Arnheim and Phillip Moll at the 13th
Edition of the International Giimiigliik Classical Music
Festival. She won the Jury Special Prize at the National Flute
Competition dedicated to middle school and high school
conservatory students at the Gth International Marsyas
Festival of Culture, Art and Music. In the same year, she

was admitted as a member of Dogus Children’s Symphony
Orchestra and participated in the orchestra’s music camps.
In 2017, Yeniev won the auditions of Izmir State Symphony
Orchestra for the Inauguration of 23 April-National
Sovereignty and Children’s Day and gave a solo performance
of Morlacchi’s Il Pastore Svizzero. In the meantime, she
won the young soloists auditions organized by Eskigehir
Metropolitan Municipality Orchestra and was entitled to
perform as a soloist. Nevertheless, both of the concerts
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were scheduled on the same day and she performed at the
concert of Izmir State Symphony Orchestra. Aygiil Yeniev
gave a recital at TOBAV’s Youth Concerts and participated
in master classes of Biilent Evcil and Raffaele Trevisani at
the 14th International Giimiisliik Classical Music Festival.
Later in the same year, she also participated actively in
Cem Onertiirk’s master class and won the 3rd prize at the
European Music Competition held by The International
Lions Federation.

In the beginning of 2018, Yeniev gave a recital at the
winter concert held by Rotaract Club and after a one week
of training camp, she performed at the concert ‘Mozart’s
Magical World’ with Dogus Children’s Symphony Orchestra
at the Istanbul Volkswagen Arena. In May, the young
musician gave a concert at the Eastern Mediterranean
University of Cyprus and won the 3rd Prize at the 3rd
International Flute Competition in Varna (Bulgaria).

In 2019, she gave concerts at TAKEV Schools, Dokuz Eyliil
University Medical Faculty and Bursa Uludag University
Faculty of Education. In the same year, she studied with the
Conservatory of Nice’s (France) professor; Prof. Dr. Sibel
Pensel and performed with Dogus Children’s Symphony
Orchestra at the Opening Concert of Gobeklitepe Ruins

in Urfa, participated in concerts with Flutensamble led by
Ciler Talu.

In 2020, Yeniev once again studied with Davide Formisano
and also participated in the masterclass of Biilent Evcil,
organized by Alkig Music and Ballet School.

In 2021, she gave recitals at Dokuz Eyliil University
Engineering Faculty and at Ege University Nursing Faculty
and won the 3rd Prize at the ‘Superior’ Category of the
International Online Competition Flutissimo held in France.
In January of 2022, she actively participated in Berten
D’Hollander’s master class for 3 days.

Aygiil Yeniev currently pursues her 2nd year of
Undergraduate education with Faculty Member Dr. Ciler
Talu at Dokuz Eyliil University State Conservatory.

BASAK MEREV

m 1998 yilinda istanbul'da dogdu. Miizikle ilk bulusmasi t¢
yasinda oldu. 2004-2009 yillari arasinda istanbul Universitesi
Devlet Konservatuvar’nda yari zamanli piyano egitiminin
ardindan 2009 yilinda Mimar Sinan Giizel Sanatlar
Universitesi Devlet Konservatuvari’'nda tam zamanl piyano
egitimine Metin Ulkii ile devam etti. Haziran 2016'da lise
devresinden iistiin basariyla mezun oldu.

Uluslararasi Gumiisliik Muzik Akademisi, Ayvalik Miizik
Akademisi, Warsaw Chopin University of Music / 13th “From
Chopin to Gorecki” Intensive Course and Festival, Salzburg
Mozarteum University Summer Academy, Cervo Music
Academy, Brescia Talent Music Master Courses gibi bircok
uluslararasi festival ve ustalik sinifina katilma ve konser
verme sansi yakalad.

Bu festivaller kapsaminda Giilsin Onay, Idil Biret, Dimitri
Bashkirov, Nikolai Demidenko, Jean-Bernard Pommier,
Jerzy Sterczynski, Andreas Weber, Arnulf von Arnim, Peter

Katin, ilya itin, Misha Dacic, Julian Gorus ve ibrahim Yazici
gibi tilkemiz ve diinya gapinda piyanistler ile ustalik sinifi
calismalarina katildi.

Basak Merev, Uluslararasi 9. Pera Piyano Festivali
Yarismasi’nda tigtincuiliik 6duld, Ulusal 1. Vedat Kosal Piyano
Yarigmasi’'nda Verda Erman Ozel Odiili'ne deger goriildu.

is Sanat'in “Parlayan Yildizlar Projesi”’nde yer almaya hak
kazandi ve 2015-2016 sezonu finalisti olarak Meri¢ Soylu
Parlayan Yildizlar Mansiyon Odiilii'ne layik gorildi.
Salzburg Grosse Saal, Salzburg Wiener Saal, Fulya Gésteri
Merkezi, Caddebostan Kultiir Merkezi, Antalya Kiiltiir
Merkezi Aspendos Salonu, izmir Ahmet Adnan Saygun Sanat
Merkezi, Tiirkan Saylan Kiiltir Merkezi, Milli Reastirans
Konser Salonu, Bilkent Universitesi Konser Salonu, Essen
Katakomben Theatre, Literaturhaus Herne Ruhr, Folkwang
Neue Aula, Schloss Wissen gibi bircok salon ve sahnede solo
resital ve oda miizigi konserleri verme firsati buldu.

2016 yilinda Almanya’da li¢ muzik tiniversitesinin

sinavlarini kazanmasinin ardindan, Essen Folkwang Sanat
Universitesi’nde Hisako Kawamura'nin sinifina girerek lisans
egitimine basladi ve Temmuz 2021'de en yiiksek not olan

1.0 alarak mezun oldu. Bu siire boyunca ikili, tiglii, piyanolu
dértli gibi oda muzigi gruplar kurmus ve diinyanin farkli
yerlerinden muizisyenlerle ayni sahneyi paylasmistir.

Lisans egitimi suiresince yan dal olarak klavseni segip,
sonrasinda okulun bsliim baskani Christian Rieger ile
stirdiirme firsati buldugu alanda biiyiik basarilar elde etti.
Klavsen béliim baskaninin davetiyle 2019 yilinda Wolfram-
Maria Martig yonetimindeki Folkwang opera projesi
Benjamin Britten’in Bir Yaz Gecesi Riiyas’'nda klavsen ve
celesta calarak yer aldi. 2019 ve 2020 yillarinda “Duisburger
Akzente Festival’da hem piyano hem de klavsen ile konser
vermesi icin davet edildi. 2021 yilinda NRW Sanatgi Destek
Fonu’na layik gériilerek ¢evrimici bir konser projesi olan
“Ode to Bach”i yayinlad.

Subat 2022'de Yehudi Menuhin Vakfi’nin projesi olan Live
Music Now’a segildi. Folkwang Sanat Universitesi'ndeki
lisans mezuniyetini takiben ayni okulda yiiksek lisans
egitimini strdiirmeye hak kazandi. Egitimine halen Folkwang
Sanat Universitesi'nde Hisako Kawamura’nin égrencisi
olarak devam ediyor.

m Born in 1998 in Istanbul, Bagak Merev’s first
encountered with music at the age of 3. Having attended
the Istanbul University State Conservatory as a part-time
piano student between 2004-2009, she was admitted to
Mimar Sinan Fine Arts University State Conservatory in
2009 as a full-time piano student, in the class of Metin
Ulkii and was graduated with honours from high school in
June 2016.

Merev participated in several international festivals and
master classes such as International Giimiiglitk Music
Academy, Ayvalik Music Academy, Warsaw Chopin
University of Music- 13" ‘From Chopin to Gorecki’
Intensive Course and Festival, Salzburg Mozarteum
University Summer Academy, Cervo Music Academy,
Brescia Talent Music Master where she had the
opportunity to study with world-renown pianists such

as Giilsin Onay, idil Biret, Dimitri Bashkirov, Nikolai
Demidenko, Jean-Bernard Pommier, Jerzy Sterczynski,
Andreas Weber, Arnulf von Arnim, Peter Katin, ilya itin,
Misha Dacic, Julian Gorus and ibrahim Yazici.

Bagak Merev won the 3™ prize at the 9™ International
Pera Piano Festival and the ‘Verda Erman Special Prize’ at
the 1** National Vedat Kosal Piano Competition. She was
selected for Igsanat’s ‘Shining Stars’ Project and as one
of the finalists of the 2015-2016 season, she was awarded
with ‘Meri¢ Soylu Shining Stars Honorable Mention’.

The young musician gave both solo and chamber music
performances at numerous concert halls as Salzburg
Grosse Saal, Salzburg Wiener Saal, Fulya Arts Center,
CKM, Antalya Arts Center Aspendos Hall, Izmir Ahmet
Adnan Saygun Concert Hall, Tiirkan Saylan Arts Center,
Milli Reasiirans Concert Hall, Bilkent University Concert
Hall, Essen Katakomben Theatre, Literaturhaus Herne
Ruhr, Folkwang Neue Aula, Schloss Wissen. The young
musician was admitted to 3 of the major music schools

in Germany in 2016 and decided to pursue her graduate
education in Essen Folkwang Arts University with Hisako
Kawamura. She graduated in July 2021 with the highest
grades. During her education Merev founded chamber
music groups of duo, trio and a quartet ensemble with
piano; performed with several musicians from different
parts of the world. Harpsichord was Merev’s minor during
her graduate education which she continued successfully
with Christian Rieger- the Head of the Department. Upon
the invitation of the Department’s Head, Merev played
harpsichord and celesta at Folkwang'’s opera production of
Benjamin Britten’s ‘A Midsummer’s Night Dream’ in 2019
under the baton of Wolfram-Maria Mirtig. Both in 2019
and 2020 she performed as a pianist and harpsichordist
at the ‘Duisburger Akzente Festival’. In 2021, she was
given NRW’s Artist Support Fund and released the online
concert project ‘Ode to Bach’. On February, 2022 she was
selected for Live Music Now, a project of Yehudi Menuhin
Foundation. After her graduation from the Folkwang

Arts University, Merev currently pursues her graduate
education at Essen Folkwang Arts University with Hisako
Kawamura.
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BEGUM ASLAN

= Kontrbas sanatgisi ve besteci Begiim Aslan 2002 yilinda
Ankara’da dogdu. Miizik egitimine 2013 yilinda Mersin
Universitesi Devlet Konservatuvari’'nda Irmak Sabuncu’nun
Kontrbas sinifinda basladi. Kompozisyon ve seflige de ilgisi
olan Begiim Aslan, Oksana Ignatenko Béllii ile bestecilik ve
seflik calisti. 2017—2019 6gretim yilinda egitimine Mimar
Sinan Giizel Sanatlar Universitesi Devlet Konservatuvari'nda,
Onur Ozkaya'nin kontrbas sinifinda devam eden muzisyen,
2019-2020 yillarindan itibaren Mersin Universitesi Devlet
Konservatuvari’'na geri dénerek lise egitimini tamamlad.
Geng muzisyen lisans egitimini 2020 yilinda yilinda kabul
edildigi Barenboim-Said Akademie, Berlin- Aimanya'da
surdiirmektedir.

Basarili sanatgi, 2018 yilinda yarisma tarihinin en yuiksek
puanini alarak Banska Bystrica, Slovakya'da diizenlenen

8. Dittersdorf Kontrbas Yarismasi’nda birincilik édiiliiniin
sahibi oldu. Ayni yil Lucca'da (italya) diizenlenen Basseurope
Kontrbas Yarismasi’nda ikincilik 6diltint kazandi.

Mersin Universitesi Devlet Konservatuvari Cocuk Orkestrasi,
Mersin Universitesi Devlet Konservatuvari Genglik
Orkestrasi, Mimar Sinan Universitesi Devlet Konservatuvari
Genglik Orkestrasi, Dogus Cocuk Senfoni Orkestrasi, Mersin
Universitesi Devlet Konservatuvari Akademik Orkestra
sanatginin ¢calismis oldugu orkestralar arasindadir.

Yurtici ve disinda katilmis oldugu ustalik siniflari ve
calistaylarda Bozo Paradzik, Alexander Kagan, Prof. Yuri
Gandelsman, Ethem Emre Tamer, Prof. Mikhail Gotsdiner,
Duncan McTier, Artem Chirkov , Claus Freudenstein,

Tony Garcia, David Desimpleare, Mirella Vedeva, Dan

Styffe, Artem Chirkov, Miloslav Gajdos, Jan Krigovsky, Jan
Prievoznik, Radoslav Sasina, Michael Barenboim ve Michael
Wendeberg ile calisma imkani bulan Aslan’in egitim aldig
miizisyenler arasinda Tuba Ozkan (viyola), Kaspar Loyal ve
Nabil Shehata (kontrbas), Zeynep Gedizlioglu ve Eres Holz
(kompozisyon) da bulunuyor. Geng miizisyen, Barenboim-
Said Akademi Orkestrasi’nin bir tiyesi olarak 2020 yilindan
beri Daniel Barenboim, Guiseppe Mentuccia, Michael
Barenboim, Emmanuel Pahud’dan diizenli olarak ders

almaktadir.
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Bestelerinde Bati ve Tiirk ezgilerinin basarih bir karisimini
géren 6gretmenleri tarafindan, “yéresel Mozart” olarak
adlandirilan Begiim Aslan’in ilk bestesi, Fresk adli bir orkestra
stitidir.

Cokyénlii muzisyen ayrica 2015-2018 yillari arasinda radyo
Borusan Klasik'te “Bestecinin Elinden” adli radyo programini
hazirlayip sunmustur.

= Double bass player and composer Begiim Aslan was
born in Ankara in 2002. She started studying music in
2013 at the Mersin University State Conservatory in Irmak
Sabuncu’s double bass class. Meanwhile, Aslan also studied
composition and conducting with Oksana Ignatenko Bollii.
Between 2017-2019, she pursued her education at the
Mimar Sinan Fine Arts University State Conservatory in
Onur Ozkaya’s double bass class and completed the last
year of her high school education at Mersin University State
Conservatory. The young musician currently pursues her
graduate education at Barenboim-Said Akademie, Berlin
(Germany).

The successful musician won the 1st Prize at the 8th
Dittersdorf Double Bass Competition held in Bystrica
(Slovakia) with the highest points ever received in

the competition’s history. In the same year, she also
achieved the 2nd prize at the Double Bass Competition
BASSEUROPE held in Lucca (Italy).

Some of the orchestras that Aslan performed are: Mersin
University State Conservatory Children’s Choir, Mersin
University State Conservatory Youth Choir, Mimar

Sinan University State Conservatory Youth Choir, Dogus
Children’s Symphony Orchestra and Mersin University
State Conservatory’s Academic Orchestra.

Aslan studied with musicians such as; Bozo Paradzik,
Alexander Kagan, Prof. Yuri Gandelsman, Ethem

Emre Tamer, Prof. Mikhail Gotsdiner, Duncan McTier,
Artem Chirkov, Claus Freudenstein, Tony Garcia, David
Desimpleare, Mirella Vedeva, Dan Styffe, Artem Chirkov,
Miloslav Gajdos, Jan Krigovsky, Jan Prievoznik, Radoslav
Sasina, Michael Barenboim and Michael Wendeberg at
master-classes and workshops that she participated both
in Turkey and abroad. Whereas she also studied viola
with Tuba Ozkan, double bass with Kaspar Loyal and
Nabil Shehata, composition with Zeynep Gedizlioglu and
Eres Holz. As a member of Barenboim-Said Akademie
Orchestra, Aslan regularly studies with Daniel Barenboim,
Guiseppe Mentuccia, Michael Barenboim and Emmanuel
Pahud since 2020.

Aslan’s first composition is an orchestral suite named
‘Fresk’. Her teachers, who perceived the successful
mixture of Turkish melodies and European sounds in her
compositions, called her the ‘Regional Mozart’.

The talented musician also produced and hosted the
program ‘From the Composer’s Hand’ at radio Borusan
Klasik between the years 2015—2018.

BiLLUR TANKiSi

m Ekim 1999'da Istanbul'da dogdu. 2008'de MSGSU istanbul
Devlet Konservatuvari’nda yari zamanl keman egitimine
Prof. Asli Civicioglu ile basladi. 2010’da tam zamanl egitime
gecti.

Egitimi stiresince CKM, CRR, Siireyya Operasi, Fulya

Sanat, Yeldegirmeni Sanat, Zorlu Center PSM gibi

konser salonlarinda resital, oda muizigi ve orkestra uyesi
olarak konserler gerceklestirdi. MSGSU istanbul Devlet
Konservatuvari Senfoni Orkestrasi ve Kopuz Oda Orkestrasi
ile solist olarak konserler verdi. 2017°’de Almanya Konstanz'da
Rotary Tiirkiye-Almanya Genglik Képriisti Projesi kapsaminda
performans sergiledi. 2017 ve 2018'de se¢melerini kazanarak,
sef Cem Mansur yénetiminde Tiirkiye Genglik Filarmoni
Orkestrasi lyesi olarak Almanya, Avusturya, Cekya, italya,
Macaristan, Slovakya, Polonya gibi iilkelerde Dvorak Hall,
Smetana Hall, Kodaly Hall, Radiokulturhaus gibi nemli
salonlarda ve Young Euro Classic gibi 6nemli festivallerde
konser verme firsati buldu.

Egitimi stiresince Cagdas Yasami Destekleme Dernegi ve
Basarim Sensin gibi vakiflardan burs almaya hak kazand:.
2017'de lisans egitimi boyunca Turk Egitim Vakfi'nin Ustiin
Basari Sanat Bursu’nu ald.

Katildig1 cesitli ustalik siniflarinda Lukas David, Misha
Nodelman, Bernhard Hartog, Itzhak Rashkovsky, Mintcho
Minchey, Ildiko Zsuzsanna Moog, Florence Malgoire,
Christian Altenburger, Ezster Haffner, Tanja Becker-Bender,
Latica Honda Rosenberg, Fedor Rudin, Ayla Erduran, Onder
Baloglu, Cigdem lyicil, Pelin Halkaci Akin gibi isimlerle
caligmalar yapti.

2020'de Almanya Hochschule fiir Musik Detmold’de
Erasmus Degisim Programi kapsaminda Prof. Thomas
Christian ile galisti. Erasmus egitimi sirasinda Detmold’de
cesitli salon ve kiliselerde dinletiler gerceklestirdi. 2021
Haziran ayinda MSGSU istanbul Devlet Konservatuvari’ndan
yuksek onur belgesi alarak konservatuvar birinciligi ile mezun
oldu.

Billur Tankisi, egitimi boyunca pek ¢ok orkestrada yer alma
firsati buldu. Bunlardan bazilari Cemal Resit Rey Senfoni
Orkestrasi, Filarmonia istanbul, Fazil Say Festival Orkestras,
istanbul Oda Orkestrasi’dir. Ayrica pandemi déneminde
kurulan Cemal Resit Rey Genglik Senfoni Orkestras’’nda
baskemanci olarak yer almistir. Antonio Pirolli, Stanley
Dodds, Naci Ozgii¢, Erdem Céloglu, Rengim Gékmen, Cem
Mansur, Giirer Aykal gibi nemli seflerle calisma sansi buldu.
Halen Cemal Resit Rey Geng Oda Orkestrasi ve Camerata
Saygun Oda Orkestrasi tyesidir. MSGSU Giizel Sanatlar
Enstitiisi Miizik Anasanat Dali Yayl Calgilar Programinda
yuiksek lisans egitimini basariyla siirdiirmektedir.

m Billur Tankigi was born in Istanbul in 1999. She started
studying violin as a part-time student with Prof. Ash
Civicioglu at MSGSU Istanbul State Conservatory in 2008
and in 2010 she was admitted as a full-time student.
During her education, Tankisi gave recitals, chamber
music and orchestral concerts at prominent concert halls

such as CKM, CRR, Siireyya Opera House, Fulya Sanat,
Yeldegirmeni Arts Center, Zorlu Center PSM, whereas she
also gave solo performances with MSGSU Istanbul State

Conservatory Symphony Orchestra and Kopuz Chamber
Music Orchestra. In 2017, she participated in a concert in
Konstanz (Germany) organized within Turkey-Germany
Youth Bridge Concert Project.

The young musician won the auditions of the Turkey Youth
Philharmonic Orchestra in 2017 and 2018; performed
under the baton of Cem Mansur at prestigious concert halls
and major festivals like Dvorak Hall, Smetana Hall, Kodaly
Hall, Radiokulturhaus, Young Euro Classic Festival in
Germany, Austria, Czech Republic, Italy, Hungary, Slovakia
and Poland.

During her education, the young musician was supported
by foundations such as; CYDD, Bagarim Sensin and in
2017, she also won Turkish Education Foundation’s (TEV)
Arts Prize of Merit which was valid during her whole
undergraduate education.

Billur Tankisi participated in numerous master classes and
worked with eminent musicians like Lukas David, Misha
Nodelman, Bernhard Hartog, Itzhak Rashkovsky, Mintcho
Minchey, Ildiko Zsuzsanna Moog, Florence Malgoire,
Christian Altenburger, Ezster Haffner, Tanja Becker-Bender,
Latica Honda-Rosenberg, Fedor Rudin, Ayla Erduran, Onder
Baloglu, Cigdem lyicil and Pelin Halkac1 Akin.

Within the Erasmus Exchange Program, she was

admitted to Hochschule fiir Musik Detmold (Germany)

in 2020 where she studied with Prof.Thomas. During the
Erasmus exchange program, Tankigi performed at several
concert halls and church in Detmold. In June2021, she
completed the undergraduate program at MSGSU Istanbul
Conservatory as the first of her class and also received a
high honour certificate.

Billur Tankisi performed as a member of numerous
orchestras such as Cemal Regit Rey Symphony Orchestra,
Filarmonia Istanbul, Fazil Say Festival Orchestra and
Istanbul Chamber Orchestra under the baton of major
conductors as Antonio Pirolli, Stanley Dodds, Naci Ozgii,
Erdem Céloglu, Rengim Gékmen, Cem Mansur and Giirer
Aykal. She was also assigned as the concertmaster of Cemal
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Resit Rey Youth Symphony Orchestra which was founded
during the Covid-19 pandemic.

Tankisi is currently a member of Cemal Regit Rey Youth
Chamber Orchestra, Camerata Saygun Chamber Orchestra
and she successfully pursues her education at MSFAU State
Conservatory’s String Instruments Graduate Program.

CANSU NAZ ERi$

m 2004 yilinda istanbul’da dogan Cansu Naz Eris, piyano
egitimine 2010 yilinda Istanbul Universitesi Devlet
Konservatuvar’nda bagladi.

2014 yilinda Uluslararasi Pera Piyano Yarismasi’nda 2.lik
aduilii ve “En lyi Turk Eseri Yorumu” &dliinii kazanan geng
miizisyen, 2017 yilinda ArsKosova Miizik Yarismasi'nda

1. oldu. 2018'de Viyana Uluslararasi Goldenkey Beste
Yarismasinda 2.lik 6duliinii kazandi ve 3 Agustos'ta insaat
isimli piyano trio bestesini Viyana'da seslendirmek tizere
davet edildi. 2019'da Eskisehir Biiyiiksehir Belediyesi Senfoni
Orkestrasi ile Bach’'in Re minér Piyano Kongertosu’nu
seslendirdi, ayni yil IDSO Ulusal Geng Yetenekler
Yarismasi’nda birinci olan ve Prokofiev’in Op.1 Re Bemol
Majér Piyano Kongertosu’nu orkestra ile yorumlayan sanatgi,
2020 yilinda CEV Sanat Geng Yetenekler Konseri etkinligi
dahilinde Avrasya Filarmoni Orkestrasi ile performans
gerceklestirdi. 2021 yilinda Paris’te 18. Concours International
de Chatou Yarigmasi’nda yas ayrimi bulunmayan “Konser
Piyanistligi” kategorisinde ikincilik odtiltini kazandi.

Hagit Hassid Kerbel ve Jacques Rouvier ile piyano, Wouter
Lenaerts ile seflik, partisyon okuma, miizik teorisi, Herman
de Vleeschhouwer ile armoni ve kontrpuan, Jan Van
Landeghem ile kompozisyon galisan muizisyen, Glsin
Onay, Aldo Ragone, Andreas Weber, Alexej Gorlatch, Lev
Natochenny, Giuliano Mazzoccante, Gesa Liicker, Grigory
Gruzman, Massimo Gon, Jean Bernard Pommier Pavel
Gililov ve Alexander Khramouchin gibi énemli sanatgilarin
ustalik siniflarina katilmistir.

Yer almis oldugu resital ve konserler arasinda Ghent for Arte
Amanti Festivali (Antwerp, Briiksel ve Waterloo), Ankara

Mozarthaus konseri, izmir “Muzigin Umuda Kitaplarla
Dokunusu” Projesi, Istanbul Kartal Belediyesi Sanat
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Akademisi, TOBAV- izmir resitali, Beykent Universitesi
Acilis Konseri, Marmara Universitesi “Sanat Giinleri”
Projesi, Buiyiikcekmece Belediyesi “Piyano Gunleri”, Kocaeli
Universitesi Guizel Sanatlar Fakiiltesi Miizik Departmani
“Geng Piyanistler Konseri”, CRR'de gerceklesen “Cocuklar
ve Genglerle Miizige Yolculuk” , Isik Lisesi’nde gerceklesen
European Union Projesi de bulunmaktadir.

Babajim istanbul Stiidyolar’nda Dog. Dr. ilker issever’in
destegiyle kayit gerceklestiren Cansu Naz Eris’in Chopin
Ballade no.4 ve Kelebek Etiid’tinden olusan ilk single calismasi
2020 yilinda, Beethoven’in Piano Sonata no.18 op.31, no.3
eseri ise 2021 dijital platformlarda yayinlandi. Geng miizisyen
piyano egitimine Musica Mundi School'da devam etmektedir.

m Born in 2004 in Istanbul, Cansu Naz Erig started
studying piano in 2010 at the Istanbul University State
Conservatory. In 2014 she achieved the 2nd Prize and the
award for the best interpretation of a Turkish composition at
the International Pera Piano Competition. In 2017, she won
the ‘Absolut 1st’ prize at the ArsKosova Music Competition.
In 2018, Erig won the 2nd Prize at the Goldenkey
Composition Competition in Vienna and was invited to
perform her composition Ingaat for piano trio, on August
3, 2018 in Vienna. In 2019, the young musician performed
Bach’s Piano Concerto no.1 in D minor with the Eskisehir
Metropolitan Municipality Symphony Orchestra. In the
same year, she won the 1st Prize at the IDSO’s National
Young Talents Competition and performed Prokofiev’s
Piano Concerto No.1 D Flat Major. In 2020 she performed
with Eurasia Philharmonic Orchestra within CEV’S Young
Talents Concerts and in 2021 Erig won the 2nd Prize at the
‘Concert Pianist’ category (with no age limits) of the 18th
International Chatou Competition held in Paris.

Cansu Naz Erig studied piano with Hagit Hassid Kerbel,
Jacques Rouvier, conducting, score reading, music theory
and analysis with Wouter Lenaerts, harmony, counterpoint
with Herman de Vleeschhouwer and composition with Jan
Van Landeghem, whereas she participated in master classes
of prominent artists such as Giilsin Onay, Aldo Ragone,
Andreas Weber, Alexej Gorlatch, Lev Natochenny, Giuliano
Mazzoccante, Gesa Liicker, Grigory Gruzman, Massimo
Gon, Jean Bernard Pommier Pavel Gililov and Alexander
Khramouchin.

During her education and musical career, the young
musician gave numerous recitals and concerts. Some

of them are: Ghent for Arte Amanti Festival (Antwerp,
Brussels and Waterloo), Ankara Mozarthaus concert, Izmir
‘Miizigin Umuda Kitaplarla Dokunusu” Project, Istanbul
Kartal Municipality Arts Academy concert, TOBAV- izmir
recital, Beykent University Opening Ceremony, Marmara
University ‘Art Days’, Bityiikcekmece Municipality

‘Piano Days’, Kocaeli University Fine Arts Faculty Music
Department ‘Young Pianists Concert’, ‘A Journey To Music
With Children and Youth’ at Cemal Regit Rey Concert Hall
and the European Union Project at Isik High School.
Cansu Naz Erig’s first single of Chopin Ballade no.4 and
Butterfly Fingers was recorded at Babajim Istanbul Studios

with the support of Dog. Dr. ilker Igsever and was released
in 2020. And in 2021 she also released Beethoven’s Piano
Sonata no.18 op.31, no.3 on digital platforms. The successful
pianist currently pursues her education at Musica Mundi
School.

GisiL KORKMAZ

m ilkokul birinci sinifta Nezaket Sahin Dogan Muizik
Okulu’nda keman egitimi almaya basladi. 2013-2014
yillarinda Dokuz Eyliil Universitesi Devlet Konservatuvari’nda
kursiyerlik programi ile keman calismalarina Giilce
Karagézciik ile devam etti ve ardindan 2014 yilinda Dokuz
Eylil Universitesi Devlet Konservatuvar ézel yetenek sinavini
kazanarak Prof. Kerim Giirerk ile korno caligmalarina
basladi. 17 Eyliil 2017 tarihinde ilk kez Radovan Vlatkovic

ile calisma sansi yakaladi ve onun istegi tizerine ustalik
sinifinda konser verecek olan dért 6grenciden biri olmaya
hak kazandi. 28 Nisan 2017 tarihinde Bursa Uluslararasi
Bakir Calgilar Calistay’’na katip Cem Akgora ile ¢alisti ve bu
calistayda Bakir Calgilar icin diizenlenen yarismada Mozart'in
3. Korno Kongertosu’nu icra etmesiyle korno béliimiinde
birincilik kazandi. 17 Eyliil 2018’de Bilkent Brass Fest'te yer
yer aldi ve bu sayede sayede Cem Akgora, Giiloya Altay gibi
énemli kornocularla galisti. Ayni yil igerisinde Dogus Cocuk
Senfoni Orkestrasi’nin sinavina katildi ve bu sinavi basariyla
kazanarak orkestrada calmaya hak kazandi béylece Dogus
Gocuk Senfoni Orkestrasi’nin diizenledigi kampta ve 26 Ocak
2018'de gerceklesen Fenerbahge basketbol maginda orkestra
ile birlikte calma sansi yakaladi. 23 Nisan 2018’ de Karsiyaka
Oda Orkestrasi ile Hakan Sensoy'un yénetimi altinda ilk
solistligini gerceklestirdi, ayni yil icerisinde KODA ile yeniden
orkestranin bir pargasi olarak keman icin yapilmis bir kayitta
caldi. 23 Nisan 2019’da Dogus Cocuk Senfoni Orkestrasi

ile Gobeklitepe’de yapilan konserde yer aldi. 2019 yilinda
KODA ile bir konser verdi. 28 Eyliil 2019 tarihinde Urla Muizik
Akademisi sayesinde Radovan Vlatkovic ile calisma sansina
sahip oldu ve bu ustalik sinifina katilan 8grenciler arasindan
konser verme sansina sahip dort kisiden biri oldu. 14 Ekim
2019’da Bremen Uluslararasi Geng Orkestrasi’nda ¢calma

sansini yakaladi ve bu orkestrada Mahler’in 5. Senfonisi gibi

6nemli eserler calma sansini yakaladi. 2020-2021 déneminde
Elele Orkestrasi’nin konserlerinde 6nemli seflerle calisma
firsatini elde etti. 2021 yili icerisinde Menekse Tokyay ile

bir réportaj verdi ve Sevda-Cenap And Miizik Vakfi'nin
bursiyerlerinden olmaya hak kazandi. Su zamana kadar
Smyrna Genglik Orkestrasi, izmir Genglik Orkestrasi, Barig
Cocuk Orkestrasi, Olten Filarmoni Cocuk Orkestrasi, Elele
Miizik Orkestrasi gibi daha bir¢ok orkestrada ve projede
dnemli seflerle calisma firsati yakaladi. Ayni zamanda
Radavon Vlatkovic, Mahir Kalmik, Cem Akgora, Giiloya Altay,
Ozan Cakar gibi isimlerle de calismalar gerceklestirdi. Halen
Dokuz Eylul Universitesi Devlet Konservatuvari’'nda Semih
Atiseri ile cahismalarini stirdtirmektedir.

m The musical journey of Cisil Korkmaz began when she
started taking violin lessons at the Nezaket $ahin Dogan
Music School during her 1st year at the elementary school.
Between 2013-2014, she attended the music courses at Dokuz
Eyliil University State Conservatory and studied violin with
Giilce Karagozciik. In 2014, Korkmaz won the auditions

of the conservatory and started studying horn with Prof.
Kerim Giirerk. On September 17, 2017 she had her first
lessons with Radovan Vlatkovic and upon his request, she
was selected among the 4 musicians to give concerts within
the masterclass. On April 28, 2017 Korkmaz participated in
Bursa International Brass Instruments Workshop where she
studied with Cem Akgora. With her interpretation of W. A
Mozart’s Horn Concerto no.3, she won the 1st prize at the horn
section of the workshop’s competition.

On September 17, 2018, Korkmaz participated in Bilkent
Brass Fest where she had the occasion to work with
eminent horn players such as Cem Akgora and Giiloya
Altay. In the same year, she auditoned for Dogus Children’s
Symphony Orchestra and was successfully admitted as

a member, participating in the orchestra’s music camp
and on January 26, 2018, played at Fenerbahge Basketball
Team’s Game. On April 23, 2018 Cisil Korkmaz gave her
first solo performance with Kargiyaka Chamber Orchestra
(KODA) under the baton of Hakan Sensoy. In the same
year, she once again performed with KODA at a recording
of a composition written for violin and orchestra. In April
23, 2019, she performed with Dogug Children’s Symphony
Orchestra at the Ruins of Gobeklitepe. On September 1,
2019 Korkmaz once again performed successfully at a
concert with KODA. On September 28, 2019, the young
musician participated in Urla Music Academy where she
once again studied with Radovan Vlatkovic and among

all the participants of the master class, Korkmaz was

again chosen among the 4 musicians to perform at the
concert. On October 14, 2019, she was selected for the
Bremen International Youth Orchestra and performed
major orchestral works such as Mahler’s s5th Symphony.

In the academic year of 2020-2021, as a member of Elele
Orchestra, Korkmaz played under the baton of prominent
conductors. In the meantime, she was interviewed by
Menekse Tokyay in 2021 and was given a scholarship by
Sevda-Cenap And Music Foundation.
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Korkmaz played as a member of several orchestras and
projects such as; Smyrna Youth Orchestra, izmir Youth
Orchestra, Barig Children’s Orchestra, Olten Philharmonic
Children’s Orchestra, Elele Music Orchestra where she
worked with eminent conductors.

The young musician also studied with Radavon Vlatkovic,
Mahir Kalmik, Cem Akgora, Giiloya Altay, Ozan Cakar and
currently pursues her studies with Semih Atigeri at Dokuz
Eyliil University State Conservatory.

DURU AYDIN

m 2005 yilinda istanbul’da dogan Duru Aydin, piyano
egitimine alti yasinda Aytaj Rzaguliyeva ile basladi. 2013
yilinda MSGSU istanbul Devlet Konservatuvari sinavlarini
kazandi ve halen bu okulda piyano egitimini stirdiirtiyor.
2014-2018 yillar arasinda iki kez italya'da ve bir kez de
Belgika'da katildigi piyano yarismalarinda birincilik ve
ikincilik dereceleri bulunan Duru Aydin yurt diginda konserler
verme sansi buldu. Yurt i¢inde 2017 yilinda katilldig 12.
Uluslararasi Pera Piyano Yarigsmasi'nda birincilik, IDSO
(istanbul Devlet Senfoni Orkestrasi) Ulusal Geng Yetenekler
Yarismasi’nda Uclinciiliik, 2018’de Estonya/Narva’da yapilan
12th Uluslararasi Chopin Piyano Yarismasi'nda da ikincilik
édiliine layik gérild. is Sanat'in 2018-2019 sezonu Millt
Reastirans’ta Parlayan Yildizlar serisine katilarak Meri¢ Soylu
Uctincaluk Odali aldi.

Cemal Regsit Rey, Fulya Sanat Merkezi, is Sanat Konser
Salonu, Grand Pera Emek Sahnesi, Arter Sevgi Goniil
Oditoryumu, Tallinna Filharmoonia Konser Salonu, Cultural
Centre Kontserdimaja Geneva Narva gibi 6nemli salonlarda
konserler verdi. istanbul Devlet Senfoni Orkestrasi, MSGSU
iDK Senfoni Orkestrasi, MSGSU iDK Geng Orkestra ve Trakya
Oda Orkestrasi ile solist olarak ¢aldi. 12 Temmuz 2021'de 3.
Mugla idil Biret Miizik Festivali “Geng Piyanistler Secmelerini
kazanarak 5 Agustos 2021'de Marmaris Amfi Tiyatro'da,

sef Muinif Akalin yénetiminde orkestra esliginde, Andante
Spianato ve Biiyiik Polonez eserini calmaya hak kazand.
Duru Aydin, ABD’nin Ohio eyaletinde Oberlin
Konservatuvarr’nda 17-30 Temmuz 2022 tarih araliginda

gerceklesecek olan Oberlin Piyano Festivali’ne katilabilmek
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icin 3 Aralik 2021 tarihinde basvuru yapti. Basvurusu g Aralik
2021 tarihinde kabul edildi ve davet aldi.

Basta idil Biret olmak iizere, Vincenzo Balzani, Philippe
Raskin, Julia Kociuban, Peep Lassmann, Johani Lagerspetz,
Ruta Riktere, Viktor Portnoi ve Bruno Rigutto gibi 6nemli
isimlerle ustalik sinifi calismalarina aktif olarak katildi.
Yurtici ve yurtdisinda konserler vermeye devam eden Duru
Aydin, halen MSGSU istanbul Devlet Konservatuvari’nda
11. sinif 8grencisi olup 6. siniftan itibaren calismalarini
Prof. Metin Ulku ile siirdiirmektedir. 2020 yilinda bagladig
oda miizigi calismalarina yine Prof. Metin Ulkii ile

devam etmektedir. Duru Aydin, Giiher & Siiher Pekinel
“Duinya Sahnelerinde Geng Muizisyenler” sisteminde
desteklenmektedir.

= Born in 2005 in Istanbul, Duru Aydin began studying
piano with Aytaj Rzaguliyeva at the age of 6. In 2013, she
was admitted to MSFAU Istanbul State Conservatory where
she currently pursues her education. Between 2014-2018,
she participated in competitions twice in Italy and once

in Belgium where she attained 1st and 2nd prizes, gave
concerts. Meanwhile in Turkey, she won the 1st prize at the
12th edition of the International Pera Piano Competition
and the 3rd Prize at the Istanbul State Symphony
Orchestra’s National Young Talents in 2017. In 2018, Aydin
won the 2nd prize at the 12th Edition of the International
Chopin Piano Competition held in Narva (Estonia). In the
season of 2018-2019, she participated in the ‘Shining Stars’
Concert Series of [g Sanat at Milli Reasiirans’ and received
the 3rd Prize named after Meri¢ Soylu.

Duru Aydin gave concerts at prominent halls such as
Cemal Resit Rey, Fulya Arts Center, Is Sanat Concert Hall,
Grand Pera Emek, Arter Sevgi Goniil Auditorium, Tallinna
Filharmoonia Concert Hall, Cultural Centre Kontserdimaja
and Geneva Narva. She gave solo performances with
Istanbul State Symphony Orchestra, MSGSU iDK
Symphony Orchestra, MSGSU IDK Youth Orchestra and
Trakya Chamber Orchestra. On June 12th, Aydin won

the ‘Young Pianists’ Audition at the 3rd Mugla I1dil Biret
Music Festival and performed Andante Spianato, Grande
Polonaise Brillante on August 5, 2021 at the Marmara
Amphitheater under the baton of Miinif Akalin.

Duru Aydin’s application (December 3, 2021) for the Oberlin
Piano Festival of The Oberlin Conservatory in Ohio (USA)
was approved on December 9, 2021 and she was invited to
participate in the festival that will be held between 17-30 July.
The young musician participated actively in master classes of
prominent musicians such as; Idil Biret, Vincenzo Balzani,
Philippe Raskin, Julia Kociuban, Peep Lassmann, Johani
Lagerspetz, Ruta Riktere, Viktor Portnoi and Bruno Rigutto.
Aydin currently pursues her studies at the 11th grade of
MSGSU Istanbul State Conservatory in the class of Prof.
Metin Ulkii with whom she’s been studying for 5 years. The
young musician gives concerts both in Turkey and abroad,
continues her chamber music studies with Prof. Metin Ulkii
since 2020. Duru Aydin is supported by Gither & Sither
Pekinel’s ‘Young Musicians on World Stages’ programme.

ECE NAZ AYDOGDU

m Ece Naz Aydogdu 1999 yilinda Ankara’da dogdu. Miizik
egitimine 2006 yilinda TRT Ankara Coksesli Cocuk Korosu

ile bagladi. 2011 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvarinda Prof. Eylem Onder Basarir ile keman
calismalarina basladi. 2015 yilinda Dogus Cocuk Senfoni
Orkestrasi segmelerini kazanarak 2017 yilina kadar Tiirkiye’nin
bircok sehrinde ve miizik festivallerinde konserler verdi.

2015 yilinda Gumusliik Festival Akademisi biinyesinde tinli
kemanci Gilles Apap ile calistr.

2017 yilinda Ayvalik Uluslararasi Miizik Festivali biinyesinde
Pelin Halkaci Akin, Andrej Bielow ve Elif Tarakgi ile calistr.
Egitimi boyunca; Arif Méhsiinoglu, Ebru Karaagag, Jaroslaw
Pietrzak, Igor Pikayzen, Olgu Kizilay, Giilen Ege Serter,
Erdogan Davran, Yuri Semenoyv, Burcu Yazici, Ozan Evrim
Tunca, gibi isimler ile solo keman ve oda muzigi calisma
firsati buldu.

2017 yilinda Hacettepe Universitesi Devlet
Konservatuvari’ndan mezun olduktan sonra lisans egitimine
Eskisehir Anadolu Universitesi’nde Seniz Aybulus ile devam
etti, ayni zamanda Hale Basmacioglu ve Burak Basmacioglu
ile Barok muizik tizerine galisti.

2018 yilinda La Via Dei Concerti Festival Orkestrasi’nda yer
aldi ve bu orkestrada Maestro Julian Lombana ve Sergio
Bernal ile italya’nin bircok sehrinde konser verdi.

2018-2021 yillari arasinda Tiirkiye Genglik Filarmoni
Orkestrasi'nda yer aldi. Maestro Cem Mansur yénetiminde,
Hande Kiiden ve Atilla Aldemir egitmenliginde istanbul, Bursa,
Ayvalik, Tachov, Prag,Teplice, Bratislava, Viyana, Budapeste,
Varsova, Berlin, Palermo, Marsala, Corleone gibi sehirlerde
konserler verdi. Hacettepe Universitesi Senfoni Orkestrasi,
Anadolu Universitesi Senfoni Orkestrasi, Ankara Genglik
Senfoni Orkestrasi, Agora Senfoni Orkestrasi, Bagkent

Oda Orkestrasi, Eskisehir Biiyiiksehir Belediyesi Senfoni
Orkestrasi, UMFC Senfoni Orkestrasi ve UMFC Modern
Music Ensemble’'da gérev aldi. Giirer Aykal, Rengim Gékmen,
ibrahim Yazici, Burak Tiiziin, Erol Erding, Erdem Céloglu,
Oguzhan Balci, Hasan Niyazi Tura, Jerzy Maksymiuk, Stefanos
Tsialis, Rafat Janiak, Ignacy Zalewski gibi sefler ile calisti.
2020-2021 yillari arasinda Erasmus+ programi ile gittigi
Varsova'daki Fryderyk Chopin University of Music'de
kemanci ve orkestra sefi Prof. Christian Danowicz ile keman,
Prof. Agnieszka Marucha ile keman ve oda muzigi, Prof.
Maria Machowska ile orkestra repertuvari ¢alisti. Chopin
Universitesi Vokal - Enstriimantal Toplulugu’nda bas kemanci
olarak gorev yapti. Bu yillar icerisinde bircok oda muizigi, solo
konserler verdi ve tiyesi olarak bulundugu keman dértliisi ile
kayitlar yapti.

2021 yilinda Anadolu Universitesi Devlet Konservatuvari’ndan
mezun oldu ve yine ayni yil Fryderyk Chopin University of
Music Artistic Training programina kabul edildi.

2022 yilinda Julian Cochran vakfi biinyesinde “Klasyka na
Koszykach” konser serisine katildi. Ece Naz Aydogdu halen
keman calismalarina Prof. Agnieszka Marucha, oda miizigi
calismalarina Prof. Karol Marianowski ve Prof. Mischa
Kozlowski ile devam etmektedir.

m Born in 1999 in Ankara, Ece Naz Aydogdu began
involved in music when she was admitted as a member
of TRT Ankara Polyphonic Chorus in 2006. In 2011, she
began studying violin at Hacettepe University Ankara State
Conservatory with Prof. Eylem Onder Bagarr. In 2015,
Aydogdu won the auditions of Dogug Children’s Symphony
Orchestra and gave several concerts in different cities and
music festivals of Turkey until 2017. In 2015 she studied
with the world known violinist Gilles Apap at the Guimiigliik
Festival Academy, in 2017 with Pelin Halkact Akin, Andrej
Bielow and Elif Tarakg1 at the Ayvalik International Music
Festival. During her education, she pursued her violin
and chamber music studies with Arif Mshsiinoglu, Ebru
Karaagag, Jaroslaw Pietrzak, Igor Pikayzen, Olgu Kizilay,
Giilen Ege Serter, Erdogan Davran, Yuri Semenov, Burcu
Yazic1 and Ozan Evrim Tunca.

After graduating from Hacettepe University State
Conservatory in 2017, Aydogdu pursued her
undergraduate education with Seniz Aybulus at Eskigehir
Anadolu University, whilst studying Baroque Music with
Hale Basmacioglu and Burak Basmacioglu. In 2018,

as a member of La Via Dei Concerti Festival Orchestra,
she performed at numerous concerts in the Italian cities
under the baton of Maestro Julian Lombana and Sergio
Bernal. Between 2018-2021, as a member of Turkey
Youth Philharmonic Orchestra, trained by Hande Kiiden,
Atilla Aldemir; performed in Istanbul, Bursa, Ayvalik,
Tachov, Prag, Teplice, Bratislava, Vienna, Budapest,
Warsaw, Berlin, Palermo, Marsala and Corleone under
the baton of Maestro Cem Mansur. And as a member

of Hacettepe University Symphony Orchestra, Anadolu
University Symphony Orchestra, Ankara Youth
Symphony Orchestra, Agora Symphony Orchestra,
Bagkent Chamber Orchestra, Eskisehir Metropolitan
Municipality Symphony Orchestra, UMFC Symphony
Orchestra and UMFC Modern Music Ensemble, Aydogdu
performed under the baton of major conductors such as;
Giirer Aykal, Rengim Gokmen, ibrahim Yazici, Burak
Tiiziin, Erol Erding, Erdem Cologlu, Oguzhan Balci,
Hasan Niyazi Tura, Jerzy Maksymiuk, Stefanos Tsialis,
Rafat Janiak and Ignacy Zalewski.
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Between 2020-2021, within the Erasmus+ exchange
program, Aydogdu studied violin with violinist and
conductor Prof. Christian Danowicz; violin and chamber
music with Prof. Agnieszka Marucha and orchestral
repertoire with Prof. Maria Machowska at the Fryderyk
Chopin University of Warsaw and performed as the
concertmaster of Chopin University Vocal Instrumental
Ensemble.

During her education, Ece Naz Aydogdu gave numerous
recitals, chamber music concerts and made recordings
with her violin quartet. After graduating from Anadolu
University State Conservatory in 2021, she was admitted
to Fryderyk Chopin University of Music Artistic Training
Program. In 2022, Aydogdu performed at the Julian
Cochran Foundation’s Klasyka na Koszykach concert series.
Ece Naz Aydogdu currently pursues violin education with
Prof. Agnieszka Marucha, chamber music with Prof. Karol
Marianowski and Prof. Mischa Kozlowski.

EDA SEViNig

m 2001 yilinda Ankara’da dogan piyanist Eda Sevinis,

miizik hayatina bes yasinda Bilkent Universitesi Muizik ve
Sahne Sanatlari Fakiiltesi’nin erken miizik egitimi programi
kapsaminda baslad. ilkokul icin yetenek sinavlarini gecerek
Bilkent'te piyano egitimine Ayse Kaptan ve Deren Eryllmaz
ile devam etti. 2011-2019 yillari arasinda Dog. Dr. Zerin

Rasul ile galigmalarini siirdiirdii ve Bilkent Miizik Hazirhik
Lisesi'nden sinif birincisi olarak mezun oldu. Su anda, ender
verilen bir egitim bursu ile kazandigi Manhattan School

of Music’te, piyano béliim bagkani Dr. Marc Silverman ile
lisans egitimine tiglincii yilinda New York’ta devam ediyor.
Almanya'da diizenlenen International Robert Schumann
Piyano Yarismasi Diisseldorf 2021'de kendi kategorisinde
birincilik ile édiillendirilen Sevinis, 3 etap ardindan final
konserinde Robert-Schumann-Saal, Diisseldorf’ta “Asasello
Quartet” ile oda muzigi performansi sergiledi. Daha
énceden, 2. Viyana Uluslararasi Miizik Yarigmasi’nda “Ozel
Seckinlik Odiilu”ne layik gériildi. Briksel'de diizenlenen
1.Uluslararasi “Merci, Maestro!” Piyano Yarismasi’nda finalde
yer aldi. Ayni zamanda tutkulu bir oda muizigi sanatgisi

olan Sevinis, 2020 Lillian Fuchs Oda Miizigi Yarismasi’'nda
kazanan gruplar arasinda yer alarak, Greenfield Hall’'da sahne
aldu. Lise yillarinda olusturulan “Kiana Trio” grubu ile 1.
Egirdir Oda Miizigi Yarismasi’nda birincilik, Mersin AKOB 3.
Oda Miizigi Yarismasi'nda tigiinciiliik kazandi ve trio olarak
cesitli etkinliklerde konser verdi. Sevinis, Avrupa, New York
ve Tirkiye'de cesitli sehirlerin konser mekanlarinda ve miizik
festivallerinde solist ve oda miizigi sanatgisi olarak sahne
almaktadir. Son performanslarindan biri Almanya’nin tarihi
Neuenburg Kalesi’nde gergeklesti. Yurtdisinda Chetham’s
International Summer Festival for Pianists (ingiltere),

ve Princeton University Golandsky Institute Summer
Symposium (ABD); yurticinde Guimuisliik Piyano Festivali,
Antalya Piyano Festivali, Kapadokya Mizik Festivali, Bilkent
Muizik Giinleri gibi festivallerde performans sergiledi ve
ustalik siniflarina katildi. Cesitli ustalik siniflarinda; Stanislav
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loudenitch, llya Itin, Marcella Crudeli, Lydia Artymiw, Kemal

Geki¢, Jean-Bernard Pommier, Xak Bjerken, Jura Margulis,
Mauricio Vallina, Edna Golandsky, Giilsin Onay ve Ersin
Onay gibi saygin piyanistler ile calisma firsati buldu. Eda
Sevinis, 2019 yilindan beri Giiher & Siiher Pekinel tarafindan
yuritilen “Diinya Sahnelerinde Geng Muizisyenler”
sisteminin bir bursiyer miizisyenidir.

m Born in 2001 in Ankara, pianist Eda Sevinig began
studying music at the age of 5 within the Early Music
Program of Bilkent University Music and Performing Arts
Faculty. Having won the auditions for the primary school as
well, she pursued her piano education with Ayse Kaptan and
Deren Eryllmaz. Between 2011-2019, Sevinig continued her
studies in Dog. Dr. Zerin Rasul’s class and was graduated
from Bilkent Music Preparation High School as the first of
her class. The young musician currently pursues the 3rd
year of her graduate education at the Manhattan School

of Music with the Piano Department’s Head Dr. Marc
Silverman and is supported with a special scholarship that
is given to a very few musicians.

Having won the 1st prize in her category at the International
Robert Schumann Piano Competition Diisseldorf
(Germany) in 2021, after successful 3 rounds, Sevinig gave
a chamber music performance with ‘Asasello Quartet’ at
the Robert- Schumann-Saal, Diisseldorf at the final concert.
The young musician was also awarded with a special

prize at the 2nd Vienna International Music Competition
and was a finalist at the 1st edition of the International
‘Merci, Maestro!’ Piano Competition held in Brussels. As

a passionate chamber musician, Sevinig was among the
winners of the Lillian Fuchs Chamber Music Competition
in 2020 and played at the Greenfield Hall. With her
chamber music ensemble ‘Kiana Trio’ founded during high
school period, they achieved the 1st prize at the 1st Egirdir
Chamber Music Competition and the 3rd Prize at the 3rd
AKOB Chamber Music Competition in Mersin, performed
at several concerts as a trio ensemble.

Eda Sevinig currently performs at concert halls and festivals
of Europe, New York and Turkey both as a soloist and as a
chamber musician. One of her latest performances was in

the historical Neuenburg Castle in Germany. She performed
at festivals and participated in master-classes in Turkey and
abroad; Chetham’s International Summer Festival for Pianists
(England), Princeton University Golandsky Institute Summer
Symposium (USA); Giimiiglitk Piano Festival, Antalya Piano
Festival, Cappadocia Music Festival, Bilkent Music Days. She
studied with eminent pianists such as Stanislav loudenitch,
Ilya Itin, Marcella Crudeli, Lydia Artymiw, Kemal Geki¢,
Jean-Bernard Pommier, Xak Bjerken, Jura Margulis, Mauricio
Vallina, Edna Golandsky, Giilsin Onay and Ersin Onay in
master-classes. Since 2019 Eda Sevinis is pursuing her
musical career by the support of the ‘Young Musicians On
World Stages’ System founded by Giiher & Siiher Pekinel.

EKiN KUZUKIRAN

m Ekin Kuzukiran 1999 yilinda Ankara’da dogdu. Miizik
egitimine bes yasinda koro ile basladi. Ardindan yedi yasinda
basladigi keman egitimine ortaokuldan itibaren Hacettepe
Universitesi Ankara Devlet Konservatuvari’nda devam

etti. Keman egitimini Ebru Karaagag, oda muzigi egitimini
Erdogan Davran ve Feza Gékmen ile siirdiirdii. Dogus Cocuk
Senfoni Orkestrasi, Tiirk-Yunan Genglik Senfoni Orkestrasi ve
Ankara Genglik Senfoni Orkestrasi’nda Giirer Aykal, Rengim
Gokmen, Cemi'i Can Deliorman ve Orhun Orhon gibi 6nemli
miizisyenlerle calisma firsati buldu. Egitimi siiresince ltzhak
Rashkovsky, Ani Schnarch, Igor Tkatchouk ve Gilles Apap
gibi diinyaca bilinen kemancilarla ¢alisma firsati buldu. 2018
yilinda lisans egitimine Finlandiya'da basladi. Halen Turku
Arts Academy’de keman alaninda Alexandr Vinnitski ve oda
miizigi alaninda Siljamari Heikinheimo ile calismalarina
devam etmektedir. 2019 yilindan itibaren Sigyn Sinfonietta
toplulugunda aktif olarak bulunup 2021-2022 sezonunda
baskemanci pozisyonunda devam etmektedir. Bunun
yanisira Turku Filarmoni Orkestrasi ile birlikte Klaus Makela,
Leif Segerstam gibi iinlii seflerle birlikte calismistir. 2021
yilinda Turku Filarmoni Orkestrasi ile Korngold’'un Keman
Kongertosu’nu solist olarak seslendirme firsati elde etmistir.

m Born in 1999 in Ankara, Ekin Kuzukiran’s music studies
began when she started singing at the children’s choir at
the age of 5. Kuzukiran started taking violin lessons at the
age of 7 and later pursued middle school education at the
Hacettepe University Ankara State Conservatory where she
studied violin with Ebru Karaagag, chamber music with
Erdogan Davran and Feza Gokmen. As a member of Dogus
Children’s Symphony Orchestra, Turkish-Greek Youth
Symphony Orchestra and Ankara Youth Symphony, she
played under the baton of prominent conductors such as
Giirer Aykal, Rengim Gokmen, Cemi’i Can Deliorman and
Orhun Orhon.

During her education, Kuzukiran studied with world-
renown violinists such as Itzhak Rashkovsky, Ani Schnarch,
Igor Tkatchouk and Gilles Apap. In 2018, she decided to
pursue her undergraduate education in Finland.

The young musician is currently a student at Turku Arts
Academy; where she studies violin with Alexandr Vinnitski

and chamber music with Siljamari Heikinheimo. In 2019
Kuzukiran was selected as a member of Sigyn Sinfonietta and
in the season of 2021-2022, she became concertmaster of the
orchestra. As a member of Turku Philharmonic Orchestra,
she played under the baton of major conductors such as
Klaus Makela and Leif Segerstam. In 2021, Kuzukiran gave

a solo performance with Turku Philharmonic Orchestra and
interpreted Korngold’s Violin Concerto.

GOKSU TURKMEN

® 1999’da dogan Goéksu Tiirkmen dokuz yagindayken
Feriizan Esmergiilden aldigi solfej ve piyano dersleri ile
muzik egitimine baslad.

2009-2010 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvari’ni kazanarak Giilsen Satana ile fliit
calismalarina basladi. Sedat Civelek, Tolga Yuksel ve

Feza Gékmen ile oda muzigi calismalari yapan Tirkmen;
Emmanuel Pahud, Patrick Gallois, Philippe Bernold, Huscar
Barradas, Nicole Esposito, Sharon Bezaly, Biilent Evcil, Cem
Onertiirk gibi fliit sanatgilaninin ustalik siniflarina aktif olarak
katildi.

2017 yilinda Zoe Zeniodi yénetiminde Greek-Turkish Youth
Orchestrasi’nda yer alarak Yunanistan'in bircok 6nemli
yerlerinde konserler vermistir.

2015-19 yillari arasinda Bilkent Senfoni Orkestrasi, Ankara
Genglik Senfoni Orkestrasi, Hacettepe Genglik Senfoni
Orkestrasi ve Hacettepe Akademik Senfoni Orkestrasi ile
konserler veren Tiirkmen; bu orkestralarda Burak Tiiziin,
Erol Erding, inci Ozdil, Orhun Orhon, Gurer Aykal, Christian
Lindberg, Rengim Gékmen, Naci Ozgii¢ gibi bircok tinli
sefle calisti. 2017'de Hacettepe Universitesi Ankara Devlet
Konservaruvari geng yildizlar solist segmelerini kazanarak,
Rengim Gokmen égrencilerinden Onur Aring Duran
ydnetimindeki Hacettepe Universitesi Senfoni Orkestrasi
esliginde Mozart'in Sol Majér Fliit Kongertosu’nu solist
olarak seslendirmistir. Ayni yillarda bir¢cok oda muzigi ve
resitaller vermistir.

2018-19 yillar arasinda Tiirkiye Ulusal Genglik Filarmoni
Orkestrasi’nda ¢almaya hak kazanarak Cem Mansur
yoénetiminde Tiirkiye, Macaristan, Polonya, Avusturya ve
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italya'da konserler vermis, Gékhan Aybulus, Ivo Pogoreli¢,
Alena Baeva, Stephen Kovacevich gibi énemli solistlere eslik
etmistir. Sanatgi ayrica, Almanya’da Festival der Nationen ve
Young Euro Classic’ de yer almistir.

2019 Yilinda Cem Babacan esliginde cesitli modern dsnem
eserlerini ve degerli besteci Hatira Ahmedli Cafer’in Monolog
adli fliit eserini de barindiran resital vermistir.

2021'de okul iigiinciisii béliim birincisi olarak mezun
olmustur. Ayni yil Anadolu Universitesi Devlet
Konservatuvari’nda Dog. Ozlem Kogyigit'in 6grencisi olarak
yuksek lisans egitimini stirdiirmeye baglamistir.
Guniimiizde ingiltere’de diizenlenen Great Composers
Competition yarismasinda Best Bach Performance dalinda
kendi yas kategorisinde ikinci olmustur.

= Born in 1999, Géksu Tiirkmen began studying music

at the age of g by taking solfege and piano lessons from
Fertizan Esmergiil. After her admission to Hacettepe
University Ankara State Conservatory in the academic year
of 2009-2010, Tiirkmen started studying flute with Giilsen
Satana. Having pursued her chamber music studies with
Sedat Civelek, Tolga Yiiksel and Feza Gokmen, she also
participated actively in master classes of flutists Emmanuel
Pahud, Patrick Gallois, Philippe Bernold, Hudscar Barradas,
Nicole Esposito, Sharon Bezaly, Biilent Evcil and Cem
Onertiirk. In 2017, as a member of Greek-Turkish Youth
Orchestra, the young flutist performed at major halls of
Greece under the baton of Zoe Zeniodi.

Between 2015-2019, she performed with Bilkent Symphony
Orchestra, Ankara Youth Symphony Orchestra, Hacettepe
Youth Symphony Orchestra and Hacettepe Academic
Symphony Orchestra under the baton of major conductors
such as Burak Tiiziin, Erol Erding, Inci Ozdil, Orhun
Orhon, Giirer Aykal, Christian Lindberg, Rengim Gékmen
and Naci Ozgii¢c. Having won the auditions of Hacettepe
University Ankara State Conservatory’s ‘Young Stars’

soloist auditions in 2017, she performed W. A. Mozart’s
Flute Concerto in G. Major with Hacettepe University
Symphony Orchestra under the baton of Rengim Gékmen’s
student, conductor Onur Aring Duran. In the same period,
Tiirkmen gave numerous chamber music concerts and
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recitals. Between 2018-2019, as a member of the National
Youth Philharmonic Orchestra of Turkey, the young flutist
performed at concerts in Turkey, Hungary, Poland, Austria
and Italy under the baton of Cem Mansur and accompanied
major soloists as Gékhan Aybulus, Ivo Pogoreli¢, Alena
Baeva and Stephen Kovacevich. Simultaneously, she
performed at the Festival der Nationen and Young Euro
Classic in Germany as well. In 2019, accompanied by Cem
Babacan, Tiirkmen gave a recital where she performed
contemporary music works and the esteemed composer
Hatira Ahmedli Cafer’s ‘Monolog’ written for flute.

The young musician completed her graduate education

in 2021 as the 3rd of her class and was admitted to pursue
her graduate degree at the Anadolu University State
Conservatory with Dog. Ozlem Kogyigit. Recently, she

was given the 2nd prize for Best Bach Performance in her
age category at the Great Composers Competition held in
England.

HATIiCE 6YKU GUNEC

m Hatice Oykii Giineg 2002 yilinda Eskisehir'de dogdu.

11 yasinda viyola ¢almaya basladi ve Anadolu Universitesi
Devlet Konservatuvari Miizik- Viyola bélimiinii kazanarak
Prof. Burcu Yazici ile ¢alismaya bagsladi. Masal Satosu
“Egitim Konserleri” projesinde bircok kez davet edilerek solo
ve oda muizigi konserler verdi. Oda miizigi calismalarina
Bilgiitay Kaan Oztiirk ile baglamistir. Sinan Dizmen ve Olgu
Kizilay gibi isimlerin oda miizigi ustalik siniflarina aktif
olarak katilmistir. 2020 yilinda Anadolu Senfoni Orkestrasi ile
solist olarak konser vermeye hak kazanmistir. Prof. Tatjana
Masurenko, Prof. Veronika Hagen, Prof. Jone Kaliunaite, Betil
Basegmezler, Beste Tiknaz Modiri, Ali Basegmezler, Isabella
Carbolini, Onder Baloglu, Ulrich Mertin gibi isimlerin aktif
olarak ustalik siniflarina katildi. 2018 yilinda “Mozarteum
Yaz Akademisi”nde Prof. Jean Sulem’in ustalik sinifina

kabul edilmis ve aktif olarak katilmistir. 2017 yilinda Dogus
Cocuk Senfoni Orkestrasi’ni kazanmis ve bircok konserde
¢alma imkani bulmustur. 2020 Yilinda Salzburg Mozerteum
Universitesi’ni Lisans derecesinde kazanmig ve egitimine
Salzburg'ta Prof. Veronika Hagen ile devam etmektedir.

m Born in 2002 in Eskigehir, Hatice Oykii Giineg started
taking viola lessons at the age of 11. As she was admitted

to Anadolu University State Conservatory Music-Viola
Department, she pursued her studies with Prof. Burcu
Yazici. Giineg was invited several times to participate in the
‘Educational Concerts’ project of Masal Satosu where she
gave both solo and chamber music concerts. The violist
began studying chamber music with Bilgiitay Kaan Oztiirk
and participated actively in chamber music master classes
of Sinan Dizmen and Olgu Kizilay. In 2020, Giineg was
selected to give a solo performance with The Anadolu
Symphony Orchestra. Having actively participated in master
classes of professors such as; Prof. Tatjana Masurenko, Prof.
Veronika Hagen, Prof. Jone Kaliunaite, Betil Bagegmezler,
Beste Tiknaz Modiri, Ali Bagegmezler, Isabella Carbolini,

Onder Baloglu, Ulrich Mertin; in 2018 she was also

admitted as an active participant to Prof. Jean Sulem’s
masterclass within “The Mozarteum Summer Academy’. In
2017, Giineg was selected as a member of ‘Dogug Children’s
Symphony Orchestra’ and performed at several concerts.

In 2020, the young musician was admitted to Salzburg
Mozarteum University as an undergraduate student and
currently pursues her studies with Prof. Veronika Hagen
whilst giving solo and chamber music concerts as well.

iLAYDA DENizZz OGUZ

m 2000 dogumlu ilayda Deniz Oguz, 2014 yilinda sef
Daghan Dogu yonetiminde Bilkent Senfoni Orkestrasi ile
Beethoven’in 2. Piyano Kongertosu’nun 1. bélimiini kendi
yazdig1 kadansla seslendirerek kendini hem piyanistlik hem
de bestecilik becerilerini gésterme imkani yakaladi.

Oguz sik sik solo resital, kongerto ve oda muizigi konserleri
vermekte, yeni bestecilerin eserlerinin ilk seslendirilisini
yapmakta, san esligi ve tarihi performans (fortepiyano)
egitimini stirdiirmektedir. 2014 yilinda 15. Antalya Uluslararasi
Piyano Festivali'nin “Kamuran Giindemir Anisina Geng
Yildizlar” konserinde yer almistir. 2017 yilinda 23 Nisan konseri
baglaminda sef Orhun Orhon ydnetiminde Cumhurbagkanlig
Senfoni Orkestrasi ile yine kendi yazdig kadansla solist
olarak konser verdi. 2019 yilinda Norveg bazli 6nde gelen

yeni muzik topluluklarindan Cikada Ensemble ile Christian
Eggen’in ydénetiminde Berkant Genckal'in Liquid Spaces isimli
eserini seslendirdi. Yine ayni yil 6. Ayvalik Uluslararasi Muizik
Akademisi Muzik Festivali’nde keman ustalik siniflarinda
eslikci olarak yer almis, Pelin Halkaci Akin ve Andrej Bielow ile
konser verme sansina erigsmistir. 2020 yilinda sef Nisan Ak'in
batonu altinda Agora Genglik Senfoni Orkestrasi ile kendi
kadansiyla Mozart 23. Piyano Kongertosu’nu yorumladi. Nisan
2022'de sef Tolga Atalay Un yénetiminde Orkestra Akademik
Baskent ile Mozart'in 9. Piyano Kongertosu'nu ¢almistir. Oguz
piyano egitimi boyunca Dmitri Alexeev, Dina Yoffe, Stanislav
loudenitch, Boris Berman, Sofya Gulyak, Norma Fisher, Dina
Parakhina, Huiseyin Sermet, Ozgiir Aydin, Gékhan Aybulus,
Yuri Shadrin, Andrew Zolinsky, lan Jones, Simon Lepper,
Lauma Skride, Bjérn Lehmann, Markus Gréh ile piyano; Carole

Cerasi ve Riccardo Cecchetti ile fortepiyano; Jane Chapman ve
Terence Charlston ile klavsen ve klavikord ustalik siniflarinda
calmustir.

ilayda Deniz Oguz ayrica kusaginin ileride gelen
bestecilerinden biridir. 2014 yilinda hentiz on dért yasindayken
Orhan Veli'nin tnlu siiri tzerine yazdigi Anlatamiyorum isimli
senfonik sarkisi sef Serdar Yalgin yénetiminde mezzosoprano
Hatice Zeliha Kékcek ve izmir Devlet Senfoni Orkestrasi
tarafindan seslendirilmis, Oguz bu eseri ile 9. Ulusal Nejat
Eczacibasi Beste Yarismasi'na katilan ve yarisma tarihinde
finale kalan en geng besteci olmustur. Kendi yazdig eserleri,
Bilkent Universitesi Yeni Miizik Giinleri: Geng Besteciler Geng
Yorumcular, Sesin Yolculugu 8: Geng Besteciler Senligi, Ergon
Ensemble tarafindan istanbul Bilgi Universitesi Yeni Muizik
Festivali 7 ve Uyeleri Ellen Jewett, Elizabeth Simkin ve Xak
Bjerken'den olusan Ensemble X tarafindan 8. Uluslararasi
Kapadokya Klasik Miizik Festivali'nde seslendirildi. Yugen isimli
solo viyola eseri Oslo Sinfonietta'nin viyola sanatgilarindan
Bendik Foss tarafindan hem Tiirkiye’de hem de Oslo'da
seslendirilmistir. Oguz, kompozisyon egitimi boyunca Mark
Andre, Ulrich Kreppein, Eivind Buene, Samir Odeh-Tamimi,
Hanna Eimermacher, Emre Sihan Kaleli, Mahir Cetiz, Zeynep
Gedizlioglu, Fiisun Kéksal, Mehmet Can Ozer, Onur Tirkmen,
Tolga Yayalar ve Ulkemin Akbas gibi 8nemli bestecilerin ders
ve ustalik siniflarina katilma imkani bulmustur.

Oguz, 2011 yilinda Bilkent Universitesi Muzik Hazirlik
ilkdgretim Okulu’na, 2014 yilinda da Bilkent Universitesi
Miizik ve Sahne Sanatlari Fakultesi Muizik Hazirlik Lisesi’ne
girmeye hak kazanmis ve bu stire icerisinde Deren Eryilmaz
ve Zerin Rasul ile piyano; Turgut Pégiin, Yigit Aydin, Maria
Nowotna, Orhun Orhon ve Isin Metin ile kompozisyon,
armoni, kulak egitimi, solfej, orkestrasyon ve seflik egitimini
strdirmustir. Aralik 2017°deki giris sinavinda gosterdigi
basari sayesinde lisans egitimini “Kenneth and Violett Scott
Bursiyeri”, “RCM Bursiyeri” ve “Lady Ruth Fermoy Basari
Odulii Sahibi” olarak Londra Kraliyet Miizik Koleji’nde
surdiirmekte, Gordon Fergus-Thompson’la piyano ve
Geoffrey Govier ile fortepiyano egitimine devam etmektedir.

m Born in 2000, Ilayda Deniz Oguz, proved her talents both
as a pianist and a composer in 2014, when she interpreted
the 1st part of Beethoven’s 2nd Piano Concerto with Bilkent
Symphony Orchestra under the baton of Daghan Dogu
when she played the cadence written by her.

Oguz frequently gives recitals, chamber music concerts,
interprets concertos and the premieres of the pieces written
by contemporary composers whilst pursuing her education
of correpetition and forte piano.

In 2014, she performed at the ‘Young Stars Concert in
Memory of Kamuran Giindemir’ at the 15th Antalya
International Piano Festival. In 2017, at the concert of

April 23, she once again performed as a soloist with the
Presidential Symphony Orchestra under the baton of Orhun
Orhon and played the cadence that she wrote. In 2019,

with the new Norwegian popular group, Cikada Ensemble,
she performed Berkant Gengkal’s Liquid Spaces under the
baton of Christian Eggen. In the same year, she worked as
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a correpetitor of the violin master classes at the 6th Ayvalik
International Music Academy, performed with Pelin Halkaci
Akin and Andrej Bielow. In 2020, Oguz performed Mozart’s
23rd Piano Concerto with Agora Youth Symphony Orchestra
under the baton of Nisan Ak where she once again played
her own cadence. In April 2022, with the Orchestra
Akademik Bagkent, she interpreted Mozart’s gth Piano
Concerto under the baton of Tolga Atalay Un.

During her education, Oguz studied piano with Dmitri
Alexeev, Dina Yoffe, Stanislav Ioudenitch, Boris Berman,
Sofya Gulyak, Norma Fisher, Dina Parakhina, Hiiseyin
Sermet, Ozgiir Aydin, Gékhan Aybulus, Yuri Shadrin,
Andrew Zolinsky, lan Jones, Simon Lepper, Lauma Skride,
Bjorn Lehmann, Markus Groh, forte piano with Carole
Cerasi and Riccardo Cecchetti, participated in harpsichord
and clavichord master classes of Jane Chapman and Terence
Charlston.

flayda Deniz Oguz is also one of the leading composers

of her generation. In 2014, at only the age of 14, her
symphonic song composition of Orhan Veli’s famous

poem Anlatamiyorum was interpreted by mezzo-soprano
Hatice Zeliha Kékcek and izmir State Symphony Orchestra
under the baton of Serdar Yalgin. And with this piece,

she was nominated as the youngest composer to have
competed and become a finalist at the gth National Nejat
Eczacibagi Composition Competition. Her compositions
were interpreted at ‘Bilkent University’s New Music Days:
Young Composers, Young Interpreters’, ‘The Voyage of the
Voice 8: The New Composers Festival’, at ‘Istanbul Bilgi
University’s New Music Festival 7’ by Ergon Ensemble, and
at the ‘8th International Cappadocia Classical Music Festival’
by Ensemble X formed by musicians Ellen Jewett, Elizabeth
Simkin and Xak Bjerken. The composition that she wrote for
viola named Yugen was interpreted by Bendik Foss, violist

of Oslo Sinfonietta, both in Turkey and in Oslo. During her
composition education, Oguz participated in master classes
and workshops of prominent composers such as Mark
Andre, Ulrich Kreppein, Eivind Buene, Samir Odeh-Tamimi,
Hanna Eimermacher, Emre Sihan Kaleli, Mahir Cetiz,
Zeynep Gedizlioglu, Fiisun Koksal, Mehmet Can Ozer, Onur
Tiirkmen, Tolga Yayalar and Ulkemin Akbas.

50™ ISTANBUL MUSIC FESTIVAL

173



50. iSTANBUL MUZiK FESTIiVALI

174

YARININ KADIN YILDIZLARI:
GENGC KADIN MUZiSYENLER DESTEK FONU

Oguz was admitted to Bilkent University’s Music
Preparation Primary Education School in 2011 and to the
Preparation High School of Bilkent University Faculty of
Music and Performing Arts in 2014 where she studied
piano with Deren Eryilmaz and Zerin Rasul; composition
with Turgut Pégiin, Yigit Aydin, Maria Nowotna, Orhun
Orhon and Igin Metin. She also pursued lessons of
harmony, theory, solfege, orchestration and conducting. In
December 2017, thanks to her successful audition at the
London Royal College of Music, she was given ‘Kenneth and
Violett Scott” and ‘RCM’ scholarships along with the ‘Lady
Ruth Fermoy Merit Award’ to pursue her undergraduate
education. Oguz currently studies piano with Gordon
Fergus-Thompson and forte piano with Geoftrey Govier.

iLAYDA YILMAZ

m ilayda Yilmaz mizik 8grenimine babasiyla basladi. 2012
yilinda klarnet 6grenimine Bilkent Miizik ve Sahne Sanatlar
Fakiltesi’nin Miizik Hazirlik Orta Okulu’'nda Selen Ozyildinm
ile basladi. Michel Arrignon, Fabio di Casola, Frangois
Benda, Michel Lethiec, Harri Maki ve Charles Neidich gibi
miizisyenlerin ustalik siniflarina katildi. Tiirkiye’de Nusret
ispir ve Giltekin Ulutasg ile dersler yapti. Ellen Jewett ve
Muhiddin Durrtioglu ile oda muizigi calisti. 2017 yilinda
duizenlenen Egirdir Oda Muizigi Yarismasi'nda Kiana Trio
ile birincilik 6duliini, 2018 yilinda Edirne Mimar Sinan
Rotary Kultibi'niin diizenledigi Oda Miizigi Yarismasi’nda
Alegria Quintet ile ikincilik 6dulint ve AKOB Ulusal Oda
Miizigi Yarismasi’'nda Kiana Trio ile tigtinctiliik 6duliini
kazandi. Bilkent Senfoni Orkestrasi, Bilkent Genglik
Senfoni Orkestrasi, Ankara Genglik Senfoni Orkestrasi ve
Tirkiye Genglik Filarmoni Orkestrasi ile konserler verdi.
Anu Tali, Gurer Aykal, Isin Metin, Orhun Orhon ve Cem
Mansur’un batonlari altinda galisti. Bulgaristan'da Rusguk,
Sofya, Fransa’da Nice, Cekya'da Prag, Almanya'da Berlin,
italya'da Sicilya, Tiirkiye'de Ankara, Edirne, Mersin, Egirdir
ve Erzurum’da konserler verdi. 2017 ve 2022 yillinda BGSO
esliginde solist olarak caldi. Ivo Pogorelich ve Fazil Say gibi
muzisyenlerin konserlerinde yer aldi. 3. ve 4. Bilkent Muizik
Ginleri’ne ve Prag Klarnet Festivali’ne katildi. Young Euro
Classic 2019 Festivali’nde yer aldi. Egitim hayatina Bilkent
Miizik ve Sahne Sanatlari Fakiiltesi'nde Selen Ozyildinm ile
devam etmektedir.

m Having begun her first music lessons with her father,
flayda Yilmaz started studying the clarinet at the Music
Preparation Middle School of Bilkent University’s Faculty of
Music and Performing Arts with Selen Ozyildinim in 2012.
She participated in master classes of prominent musicians
such as Michel Arrignon, Fabio di Casola, Francois Benda,
Michel Lethiec, Harri Maki, Charles Neidich and took
private lessons from Nusret Ispir and Giiltekin Ulutag

in Turkey. She pursued her chamber music studies with
Ellen Jewett and Muhiddin Diirriioglu. In 2017, Yilmaz
won the 1% Prize as a member of Kiana Trio at The Egirdir
Chamber Music Competition, the 2" Prize at Mimar

Sinan Rotary Club’s Chamber Music Competition in 2018
in Edirne with Alegria Quintet and the 3™ Prize at AKOB
National Chamber Music Competition with Kiana Trio.
Having participated in concerts with Bilkent Symphony
Orchestra, Bilkent Youth Symphony Orchestra, Ankara

Youth Symphony Orchestra and Turkey Youth Symphony
Orchestra; she performed under the baton of conductors
such as Anu Tali, Giirer Aykal, Isin Metin, Orhun Orhon
and Cem Mansur. Yilmaz gave concerts in Ruse, Sofia
(Bulgaria), Nice (France), Prague (Czech Republic), Berlin
(Germany), Sicily (Italy), Ankara, Edirne, Mersin, Egirdir
and Erzurum (Turkey). In 2017 and 2022, she gave solo
performances with BGSO and also played at concerts of
world renown musicians such as Ivo Pogorelich and Fazil
Say. She participated in the 3 and the 4" Editions of Bilkent
Music Days, The Prague Clarinet Festival and Young Euro
Classic Festival in 2019. The young musician currently
pursues her studies at Bilkent University Faculty of Music
and Performing Arts with Selen Ozyildirim.

SELINSU ZEYNEP DUZ

m 2000 yilinda Ankara’da dogan Selinsu Zeynep Diiz, keman
egitimine 2006 yilinda basladi. Ayni yil, Tiirkiye Polifonik
Korolar Dernegi'nde yer almaya basladi ve alti yil boyunca
Minikler ve Cocuklar Korolarinda korist olarak bulundu. 2012
yilinda Ankara Universitesi Geng Filarmoni Orkestrasi ve
Coksesli Korosu’nda yer almaya ve sef Yildiray Yener iler teori
calismalarina baglad.. icerisinde bulundugu bes yil boyunca
orkestrada keman grup sefligi ve baskemanailik yapti. 2015
yilinda Cankaya Belediyesi Klasik Bati Miizigi Yarismasi’'ndan
ikincilik Odulii kazandi. 2016 yilinda Rasim Bagirov ile
keman egitimine agirlik veren Selinsu, 2018 yilinda Bilkent
Universitesi Miizik ve Sahne Sanatlari Fakiiltesi’ne kabul
edildi. Su anda halen Bilkent Universitesi Muizik ve Sahne
Sanatlan Fakiiltesi’nde lisans 6grenciligini Adilhoca Aziz ile
surdiirmektedir. Egitimini Bilkent Universitesi tarafindan
mezuniyetine kadar kesintisiz saglanacak olan Yetenek Bursu
ile devam ettirmektedir.

Zorlu Performans Sanatlari Merkezi, Bilkent Konser Salonu,
Ahmed Adnan Saygun Konser Salonu, Mozarthaus Ankara,

Miize Gazhane ve daha bircok salonda konser verdi. Aktif
bir oda muzigi katilimcisi olan Selinsu, 12. Turkiye Gitar
Bulusmalari’na Gitarli Yedili ve 5. Bilkent Miizik Giinleri’ne
Rezonans Quintet ile katilarak Basegmezler ve Erkin’in
eserlerini seslendirmeye hak kazanmistir. 2018 yilindan
itibaren Bilkent Genglik Senfoni Orkestrasi ile sef Isin Metin
ve Rustam Rahmedov’un yénetiminde altinda konserler
vermektedir. 2021 yilinda bulundugu bu Orkestra’nin
baskemancisi olmaya hak kazanmistir. Yine 2021 yilinda Cem
Mansur yénetimindeki Tiirkiye Genglik Filarmoni Orkestrasi
ile Turkiye turnesinde ikinci keman grup sefi olarak yer
almistir. Ayni yil, Bilkent Senfoni Orkestrasi ve sef Matthew
Coorey'in daveti lizerine Bilkent Senfoni Orkestras’’nin dért
konserlik misafir sanatcisi olmustur. Bilkent Genglik Senfoni
Orkestrasi’nin solisti olarak Ravel'in Tzigane isimli eserini
seslendirmek icin hak kazanmistir.

Calismalarini surdiirdugti isimler arasinda Rasim Bagiroy,
Adilhoca Aziz'in yani sira Muhammedjan Turdiev, Michael
Maciaszczyk, Atilla Aldemir gibi isimlerin masterclass’ina
katilmis; Prof. Krzysztof Wegrzyn, Sebastian Schmidt ve
Henrik Hochschild gibi isimlerle calisma imkani bulmustur.

m Born in 2000 in Ankara, Selinsu Zeynep Diiz started
studying violin in 2006. In the same year, she was accepted
to Turkey Polyphonic Chorus Foundation and for 6 years
performed as a chorister in Preschoolers’ and Children’s
choirs.

In 2012, she was admitted to Ankara University Youth
Philharmonic Orchestra and Polyphonic Choir; started
studying music theory with conductor Yildiray Yener. As a
member of the orchestra, she performed as concertmaster
and principal violinist for five years. In 2015, Diiz won the
2nd Prize at the Classical Music Competition organized

by Cankaya Municipality. In 2016, the young musician
focussed more on her violin education with Rasim Bagirov
and subsequently was admitted to Bilkent University Music
and Performing Arts Faculty in 2018 where she currently
pursues her graduate education with Adilhoca Aziz and is
supported by Bilkent University’s scholarship.

Selinsu Zeynep Diiz performed performed at numerous
concert halls such as Zorlu Performance Hall, Bilkent
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Concert Hall, Ahmed Adnan Saygun Concert Hall,
Mozarthaus Ankara, Miize Gazhane and many more. As an
active chamber musician, she participated in the 12th Guitar
Meeting of Turkey with Gitarli Yedili and the sth Bilkent
Music Days with Rezonans Quintet where she interpreted
compositions of Bagegmezler and Erkin. Since 2018, the
young musician has been performing as a member of Bilkent
Youth Symphony Orchestra under the baton of Isin Metin
and Rustam Rahmedov and in 2021 she was promoted as the
concertmaster of the orchestra. In the same year, she went on
a national tour with Turkey Youth Philharmonic Orchestra as
the principal violin and performed under the baton of Cem
Mansur. Upon invitation of Bilkent Symphony Orchestra

and conductor Matthew Coorey, she performed as a guest
artist for four concerts. The violinist was chosen as a soloist
to perform Ravel’s Tzigane with Bilkent Youth Symphony
Orchestra. Selinsu Diiz participated in master classes of
Muhammedjan Turdiev, Michael Maciaszczyk, Atilla Aldemir,
studied with Prof. Krzysztof Wegrzyn, Sebastian Schmidt,
Henrik Hochschild and currently pursues her studies with
Rasim Bagirov and Adilhoca Aziz.

SULE BERNA KONTAS

m 2000 yilinda Trabzon'da dogan Sule Berna Kontas,
viyolonsel egitimine 10 yasinda yari zamanli 6grenci olarak
istanbul Universitesi Devlet Konservatuvar’nda Prof. Sevil
Gokdag ile basladi. Yari zamanli egitimi sirasinda hocasinin
tavsiyesi tizerine sinif atladi. 2014’te konservatuvarin tam
zamanli programina gegis yapti. 2015 yilinda ise tekrar sinif
atlama sinavlarina girerek lise 2. siniftan 4. sinifa gegme
basarisini elde etti ve iki yil sonra liseden birincilikle mezun
oldu. ilk resitalini 17 yasinda Leyla Gencer Opera ve Sanat
Merkezi'nde verdi. Ayrica 2015 ve 2017 yillarinda Akbank
Sanat'in diizenledigi Geng Yetenekler Konserleri'nde yer
aldi. 2014 yilinda Dobrich’te diizenlenen 18. Uluslararasi
Geng Miizisyenler Yarismasi'nda birinci, 2015'te Sofya'da
11.Uluslararasi Geng Virttiézler Viyolonsel Yarismasi’nda
ticincii ve Atina’da Muse Uluslararasi Miizik Yarismasi’nda
birinci oldu. 2018'de Obliviate Yayli Calgilar Dértlusu ile
katildig1 20.Uluslararasi Geng Miizisyenler Oda Muizigi
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Yarismasi’nda birincilik, AKOB 3.Ulusal Oda Muzigi
Yarismasinda tigtinciiliik ve 2019’da 2.Ulvi Yiicelen Oda
Miizigi Yarismasi’nda ikincilik édullerini kazandi. 2017 yilinda
Tekfen Vakfi bursiyerligine layik gériildii. Ertesi yil, Tiirk
Egitim Vakfi’nin Tiirkiye capinda diizenledigi sinavlar sonucu
Ustiin Basari Sanat Bursu’nu almaya hak kazandi. Cag Erca,
Dilbag Tokay, Erkki Lahesmaa, Jiri Barta, Romain Garioud

ve Jean-Guihen Queyras ile caligma imkani buldu. istanbul
Universitesi Devlet Konservatuvar’nin lisans programini
2021 yilinda tam puan ve birincilik ile bitiren Sule Berna
Kontas, halen yiiksek lisans egitimine ayni okulda Prof. Sevil
Gokdag ile devam etmektedir.

m Born in 2000 in Trabzon, Sule Berna Kontas began
studying cello at the age of 10 as a part-time student at
Istanbul University State Conservatory with Prof. Sevil
Gokdag. During her part-time education, she skipped a
grade upon her professor’s advice. In 2014, Kontag was
admitted to the full-time educational program of the
conservatory. Once again in 2015, she successfully skipped
grade and was admitted to the 4th grade of high school.
Subsequently, in two years she was graduated from high
school as the first of her class. The young musician gave her
first recital at the age of 17 at the Leyla Gencer Opera and
Arts Center; in 2015 and 2017, she performed at the ‘Young
Talents’ concert series organized by Akbank Sanat.

Kontag won the 1st Prize at the 18th International Young
Musicians Competition in Dobrich in 2014, the 3rd Prize
at the 11th International Young Virtuosos Competition in
Sofia in 2015 and the 1st Prize at the Muse International
Music Competition in Athens. In 2018, with her String
Quartet ‘Obliviate’, they achieved the 1st Prize at the

2oth International Young Musicians Chamber Music
Competition, the 3rd Prize at the 3rd AKOB National
Chamber Music Competition and the 2nd Prize at the 2nd
Ulvi Yiicelen Chamber Music Competition in 2019.

The young musician achieved a scholarship from Tekfen
Foundation in 2017 whereas the following year she won the
Turkish Education Foundation’s (TEV) National concours
and achieved the Merit-Based Scholarship for Arts; studied
with musicians such as Cag Erc¢ag, Dilbag Tokay, Erkki
Lahesmaa, Jiri Barta, Romain Garioud and Jean-Guihen
Queyras.

Having completed her undergraduate education at Istanbul
University State Conservatory with perfect score and as

the first of her class in 2021, Sule Berna Kontag currently
pursues her graduate education at the same school with
Prof. Sevil Gokdag.

PROGRAM NOTLARI

Krzysztof Penderecki
Duo Concertante, keman ve kontrbas igin

Anne-Sophie Mutter ve Krzysztof Penderecki arasindaki uzun
suireli dostluk, ikinci keman kongertosu (“Metamorfozlar”)
ve keman icin ikinci sonatin yani sira bbu eserin de ortaya

¢tkmasina yol agmistir. Daha kesin olmak gerekirse, bu
eseri siparis veren, cok yetenekli yayli calgicilar tesvik
eden Anne-Sophie Mutter Vakfi'ydi. Anne-Sophie Mutter ve
bursiyeri Roman Patkold, bu calismanin ilk performansini
Hannover’de verdiler.

Kapali ve sikistirlmis bir formdaki zorlu kompozisyon,
etkileyici anlatimlardan vahsi, civil civil scherzando pasajlarina
kadar cesitli farkli atmosferler icerir. izleyicilere cesitli
surprizler sunar ve eski ile yeninin etkili bir birlesimidir.

Bu eser, 6zellikle kontrbas virtiidzleri i¢in oda muizigi
repertuvarina hos bir katki saglar. (Siire 5')

Johann Matthias Sperger
Solo Kontrbas, Flut, Viyola ve Viyolonsel icin Dértli, Re
Major

I. Allegro con espressione
I1. Andante grazioso
I11. Finale. Allegro

Sperger 1750'de Brno yakinlarindaki Feldberg'de (bugtin
Valtice olarak anilir) dogdu. Viyana'daki 6grenimi sirasinda
ve 1777'den itibaren Macaristan’in sonraki kardinali Batthyany
Diikii Joseph’in orkestrasinin bir iiyesi olarak “bas viyolonsel
virttiéziu” olarak tin kazandi.

Sperger 45 senfonisinden 17’sini ve 18 kontrbas
kongertosunun 6'sini Pressburg'da (Bratislava) besteledi.
1779'da Sperger, prestijli Wiener Tonkiinstler-Societat
(Viyana Muzisyenler Dernegi) tiyesi oldu. Sperger’in

tiim eserleri, klasik ddnemin kontrbas igin bircok eseriyle
birlikte Mecklenburg-Vorpommern devlet kiitiiphanesinin
arsivlerinde yer almaktadir. (Stire 157)

Gabriel Fauré
Piyano Ugliisti, Re minér, op.120:

I. Allegro ma non troppo

Légion d’honneur édiltiniin ardindan, artik tamamen
sagir olan Fauré, 1 Ekim 1920’de Paris Konservatuvari
miudurliginden cekildi. 1919 ve 1920 yazlari boyunca

2. Piyanolu Beslisi'nin sekillendigi Annecy-le-Vieux'ye geri
dénmiistii. 26 Eylil 1922'de “Klarnet (veya keman), cello
liclusitine bagladim ve piyano” diye esine yazdi. “Sorun

su ki, uzun siire calisamiyorum. En buytik sikintim stirekli
yorgunluk.” Kis icin Paris'e déndugtinde, Ugluyii Subat
1923'lin ortalarinda tamamladi.

Kuguk olgegine ragmen, ilk boliim Allegro ma non
troppo’nun kisa ve 6z agilisinda ¢ok sey olur. Uzun soluklu
iki melodi -birincisi agit ve agit arasinda bocalayan, ikincisi
uzak ¢anlarin ¢ocukluk anisini takip eden ve bir koda ile
bezenmis gelistirimle dolu bir anlatim ve umutsuzluga
meydan okuyan kontrpuansal bir anlayis... Eserin
prémiyeri 12 Mayis 1923'te Société Nationale de Musique
konserinde kemanci Robert Krettly, cellist Jacques Patte ve
piyanist Tatiana Sanzévitch tarafindan gerceklestirilmistir.
(Sure 6')

Sergei Prokofiev
ibrani Temalari Uzerine Uvertiir, op.34

ibrani Temalar Uzerine Uvertiir, bestecinin kariyerinin
baslarinda oldukga popiiler bir eser haline geldi ve o
zamandan beri standart bir repertuvar 6gesi olarak kald!

- ancak 6zgiin oda toplulugu versiyonunda klarnet, yayli
calgilar dértliisii ve piyano igin icra edilir. Orkestra versiyonu
ise, bir dizi nefesli calgi ve tiflemeli calgi ve tabii ki yaylilar
icin pargalar icerir. Piyano yazisi neredeyse degismeden
kalmis ve klarnet hala baskin bir role sahiptir, ancak bazi
pasajlarda obua gibi diger nefesli calgilara déniisiir.

Eser, klarnet tizerinde Ortadogu’nun ritmik, neredeyse caz
gibi goriinen bir temasiyla agilir. Duygusal karaktere sahip
zit bir melodi, esas olarak yaylilar tarafindan verilir; ilgi gekici
ve canl bir gelisme bslimii ortaya cikar. Oldukga yaratici

bir bicimde giren korno, alternatif melodiyi alir. Parcanin
formu oldukga basit ve egzotizmlerinde yeterince gekici

olan temalar olaganiistii olmasa da kompozisyon, her iki
versiyonda da parlak renkleri, canli ritimleri ve yaraticiligi
sayesinde bir basyapittir. (Stire 10”)

Robert Schumann
Phantasiestticke (3 Fantezi Parga), op.73:

I. Zart und mit Ausdruck

1849'da bestelenen Fantezi Parcalar’in motifleri birbirine
siirsel bir sekilde baglidir ve ara vermeden calindigi icin de
bir bitiin olusturur. Aslinda klarnet icin ve Soirée Stiicke
(Aksam parcalari) bashgiyla yazilmis olmasina karsin, bu
calgi yerine viyolonsel ya da kemanla da calinabilecegi besteci
tarafindan belirtilmistir. La minér tondaki ilk par¢a yumusak
ve melankolik ifadelidir. ikincisi la major tonda canl ve hafif
bir intermezzo’dur. Son parga yine la majér tonda firtinali ve
atesli sekilde sona erer. (Siire 3’)

— iRKiN AKTUZE

César Franck
Keman ve Piyano Sonati, La Majoér:

I. Allegretto ben moderato
I1. Allegro

Belgika asilli Fransiz besteci César Franck’in oda muzigi
eserlerinin sayisi az olmasina ragmen geg romantik Avrupa
miiziginde dnemli bir yeri vardir. Tiim énemli eserlerini de
yashlik yillarinda besteleyen ve 1863'ten sonrakilere Opus
numarasi vermeyen Franck’in 64 yasinda yazdigi La Majér
Sonat, deger bakimindan Brahms’in keman sonatlari yaninda
yer alir. Bu sonat da, Brahms’in La Major Sonati ile ayni yilda,
1866'da yaratilmis ve Belcikali tinlti kemanci Eugeéne Ysaye'ye
ithaf edilmistir. Eserin ilk yorumunu yine Ysaye 31 Aralik 1887'de
Paris’te biiyiik basariyla gerceklestirmis ve hemen hemen her
konserinde calarak ge¢ de olsa bestecisine tin kazandirmistir.
Romain Rolland’in dedigi gibi “Bach’in diisiince diinyasina
gok ¢agdas bir yumusaklik ekleyen” Franck, bir orgcu olarak

WOMEN STARS OF TOMORROW:
YOUNG WOMEN MUSICIANS SUPPORT FUND

miizikte kontrpuan ve emprovizasyona (dogaclamaya)
egemendi. Bu iki unsur eserlerinde én plana ¢ikar: La Majér
Sonat’ta kurallar (kontrpuan) ve dogaglama (emprovizasyon)
iki karsit olarak belirginlesir. Ayrica Beethoven'in varyasyon
teknigiyle, bir idefiks —sabit fikir— gibi sunulan lirik tema ile
dért bslum birbiriyle iligkili hale getirilir: Birinci bslimdeki
cok tatli (molto dolce) sunulan yumusak ezginin tglii (terz)
motifi ikinci bélimiin tutkulu temasinda ve tgtincii bélimiin
Recitativo girisinde de yer alir.
1. Bélim iyice ihmli cabukluktaki (Allegro ben moderato)
tempoda piyanonun la majér tonda ve 9/8'lik 6l¢tideki agir
girisiyle baslar; kemanin duyurdugu romantik tsluptaki gtizel
ve yumusak ezgiden sonra piyano ikinci motifi sunar. Tiim
boliim sanki, minér tondaki ikinci bélim Allegro’ya siirsel bir
prelid olarak diizenlenmis gibidir...
2. Bsliim 4/4’luk 6lciide, re minér tonda, cabuk (Allegro)
tempoda, tutkulu ve sinirli bir havada piyanonun girgin tavriyla
baslar. Hem ritmik, hem de melodik zenginlikteki canli tema
kemanla duyurulur, fakat az sonra agir ve lirik bir motifle gegici
olarak kesilir. Ancak keman yine tutkulu bir sekilde hizlanir ve
bsliimiin dramatik yapisini vurgular. (Siire 15')

— iRKiN AKTUZE

Dmitri Shostakovich
iki Keman ve Piyano icin Bes Parca

Prelude, Gavotte, Elegy, Vals ve Polka'dan olusan iki Keman
ve Piyano igin Bes Parga, Sostakovi¢'in sosyalist gercekgiligin
resmi ideolojisine bagl bir sanat kurumuna sahip Sovyetler
Birligi'nin devasa film endiistrisi icin yaptig1 calismaydi ve
diizenlemesini Lev Atovmian yapti. iki Keman ve Piyano

i¢in Bes Parga, eglence amacli popiiler bir miiziktir. Acilis
Preliidii, Brahms'in Viyana'sinin sicakhgini ve duygusalligini
cagnistinir. Gavotte'un ifadeleri ve nazikge kalici nabzi, basit
ama rahat bir nese hissi uyandirir. Elegy, kemanlar arasinda
kiigtik bir diyalogla, bir dizi i¢ gekisle ortaya ¢ikan Viyana
kafesinin sicakligina geri déner. Sol minér hiiziinlii kiigiik
Vals, kisa suiresi icinde sasirtici tutku yiksekliklerine yiikselen
huzursuzlugu ifade eder. Polka, bir karnaval yolculugu icin
miikemmel bir miizik olacak nefes kesen anlatim ve tempolu
ritimlerle dolu, hareketli bir parcadir. (Siire 10°)

Wolfgang Amadeus Mozart
Korno Ugliist, korno, keman ve piyano icin, K 407

1. Allegro
I1. Andante
I11. Rondo. Allegro

Wolfgang Amadeus Mozart, Ignaz Leitgeb bu eseri,
muhtemelen 1782'de Viyana'da bestelemistir. Bu ti¢ bolimlik
eser, Mozart'in o sirada yazdigi herhangi bir sey kadar
gelenekseldir, ancak bestecinin solistine duydugu sevgi dolu
temalarla doludur. Bununla birlikte, merkezi Andante, ¢ok
daha ytiksek bir diizendedir, kornonun hassashgi ile kemanin
yumusakhgr eslesir, zarif bir miikemmellik ve derin bir
insanlk dueti tretir. (Stre 14’)
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ENSEMBLE MUSICA SEQUENZA

BURAK OZDEMIR sanat direktérii & barok fagot artistic director & baroque bassoon

CANSU BA§ soprano

KAORI KOBAYASHI keman violin

LAURA VON DER GOLTZ keman violin
CHANG-YUN YOO viyola viola

WOLF HASSINGER viyolonsel cello
MIRJAM WITTULSKI kontrbas double bass
CHARLIE ZHANG lavta lute

CENGiz OZDEMIR perkiisyon ve klavsen percussions & harpsichord

ASIM SENOCAK kanun ganun
ERCAN IRMAK ney nay

24.06.2022
CU FR 21.00

Tophane-i Amire Kiiltiir ve Sanat Merkezi
Tophane-i Amire Culture and Arts Center

Tanburi Mustafa Cavus
Dok zilfiinii meydana gel

Jean-Philippe Rameau
From Les Indes galantes, RCT 44'ten: Danse du
grand calumet de la paix

Jean-Philippe Rameau
From Les Indes galantes, RCT 44'ten: La terre, les
cieux, et les mers

Tanburi Mustafa Cavus
indim yarin bahgesine ayvalik narlik

Jean-Philippe Rameau
From Les Indes galantes, RCT 44'ten: “Foréts
paisibles”

Jean-Philippe Rameau
From Les Indes galantes, RCT 44'ten: “Ranimez vos
flambeaux”

Jean-Philippe Rameau
From Les Indes galantes, RCT 44'ten: “Amour,
Amour, quand du destin j'éprouve la rigueur”

Tanburi Mustafa Cavus
Keremkani efendim gel giil yiize

Jean-Philippe Rameau
From Les Indes galantes, RCT 44’ten: Sur nos
bords, 'amour vole

Tanburi Mustafa Cavus
Du ¢cesmimden gitmez askin hayali

Jean-Philippe Rameau
From Les Indes galantes, RCT 44’ten: Tambourins |
& Il, Partez

Tanburi Mustafa Cavus
Elmas senin ylziin géren

Tanburi Mustafa Cavus
Kuiguk suda gérdiim seni

Tanburi Mustafa Cavus
Firsat bulsam yare varsam

Jean-Philippe Rameau
From Les Indes galantes, RCT 44’ten: Régnez,
plaisirs et jeux

Arasiz yaklasik 70’ siirer. Lasts app. 70’ without interval.

KONSERE DOGRU PRE-CONCERT TALK*

19.30-20.30 TOPHANE-i AMiRE TOPHANE-I AMIiRE

DR. YESIM GURER OYMAK VE BURAK OZDEMIR: “BATIDA
DOGUNUN iZLERI”

‘PRINTS OF THE EAST IN THE WEST’

* TURKGE IN TURKISH

DEGERLI ISBIRLIGIYLE
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BURAK OZDEMiR

= Burak Ozdemir, besteci, fagot sanatgisi, koreograf ve
yénetmen. Juilliard School, Berlin Sanat Universitesi'nde

ve istanbul Konservatuvari'nda tarihsel performans ve
kompozisyon okudu. 2008'de New York’ta barok miizigin

ve kiiltiirlerarasi tiretimin yeniligini temsil eden bir topluluk
olan Musica Sequenza’yi kurdu. 2010 yilinda Ozdemir, kendi
gelistirdigi yontemlerle yeni performans tekniklerini uyguladig
Berlin'e geri déndui. The New Four Seasons ve Bach: The

Silent Cantata gibi uluslararasi tine sahip yapimlarin yani sira
surtkleyici ses enstalasyon dizisi “Transmute”a imza att.
Ozdemir'in muzik faaliyetleri Avrupa, Kuzey ve Giiney
Amerika ve Asya'da Elbphilharmonie, Peter | Sharp Tiyatrosu,
Berghain, Berlin Filarmoni, Concertgebouw, Staatsoper
Vienna, Teatro Colon of Buenos Aires gibi mekénlarda
izleyiciyle bulustu. istanbul Filarmoni, L'arte del Mondo,
Juilliard Senfoni Orkestrasi ve Les Arts Florissant’da solist
olarak yer aldi ve Sting, Sasha Waltz, Matthew Herbert,
Magdalena, Werner Ehrhardt, N'to, Fazil Say, Rodriguez

Jr., Andreas Scholl, Rias Kammerchor, Hernan Cattaneo,
Rundfunkchor Berlin, Natacha Atlas ve Edita Gruberova ile
isbirligi yapti.

Ozdemir, son yillarda tarihi operalari ve barok repertuvarini
canlandirmak ve kesfetmek icin cagdas performansin

dilini ve araglarini uyguladi. “Fuga” (2010), “Opera del
Futuro” (2015) ve “Enigma” (2020) ile elektro-barok tiirtinu
kurdu. 2015 yilinda Handel Festspiele Halle, Deutsche
Harmonia Mundi’nin ilk elektronik albiimii olan Sampling
Baroque’a imza atti. Sampling Baroque’un bir sonraki
boliimii, Uluslararasi Bach Festivali Schaffhausen tarafindan
siparis edildi ve 2016 yilinda isvigre’nin Kammgarn

kentinde prémiyeri yapildi. Sampling Baroque’un izleyiciyle
bulusmasindan kisa bir siire sonra uluslararasi bir turne
programi haline geldi ve istanbul Muzik Festivali, Bach
Akademie Stuttgart, Berghain, Radial System V, Oranjewoud
Festival gibi festivalleri ve mekanlari ziyaret etti, ayrica Arte
Concerts, Deutsche Welle, isvicre Ulusal Televizyonu ve
Radio Berlin Brandenburg'da yayinlandi.

2014 yilinda Burak Ozdemir, Diego Velazquez' projesi igin
eser yazmak izere Grand Palais Museum Paris’ten bir siparis
aldi. Karim Ainouz tarafindan kiiratérliigii yapilan ve filme
alinan eser, daha sonra Arte Edition Fransa’dan yayimlanarak
raflarda yerini aldu.

“RAMEAU A LA TURQUE” MUSICA SEQUENZA

Ozdemir, koreografi ve miizigin diyalojik gelisimi gibi isbirligi
isteyen suireclerin yogunlastirlmasina odaklaniyor. 2013'te
Festival d’Avignon’da “Dialoge” performansi igin Sasha

Waltz & Guest ile isbirligi yapti. istanbul'daki cesitli Gezi

Parki gosterilerinden elde ettigi ses kayitlarini kullanarak

bu prodiiksiyon icin 6zgiin muzikler besteledi. Ozdemir'in
serbest dogaclamasi da dahil olmak tizere performans Opera
Avignon'da gerceklesti. 2016 yilinda, Radial System V'de

Sasha Waltz'in disiplinlerarasi ve acik degisim platformu
“Zuhéren” icin muzik yazdi ve canli performans sergiledi.
Ertesi yil, Hamburg Elbphilharmonie’nin agilisi icin koreografik
enstalasyon “Figure Humaine” i¢in Sasha Waltz’a katildi.

2018 yilinda Stadttheater Schaffhausen tarafindan koreografik
oratoryosu, ses, barok orkestra, modern dans, video
heykeller, i1sik ve kostiim tasarimi icin disiplinlerarasi bir

Bach produiksiyonu olan Atlas Passion icin bir siparis aldi. Bu
prodiiksiyona yiize yakin sanatci katild. istanbul dogumlu
sanatgl Burak Ozdemir, Grammy 6diilli prodiiktér Da-Hong
Seetoo, Alman kayit mithendisi Christian Jaeger, isvecli D)

ve yapimci Van Rivers ile birlikte Berghain, Sisyphos, KitKat,
Kammgarn, Wagenhallen, Radialsystem ve Bomontiada gibi
kultiplerde canli setleri yer aliyor; Sony Music, Deutsche
Harmonia Mundi, Neue Meister ve Tacet Nota'dan ¢ikan
albtimleriyle muzikseverlerle bulusuyor. Ayrica, diinyanin dért
bir yanindaki tiniversitelerde ve festivallerde solist, topluluk ve
elektronik miizisyenler icin egitim atélyeleri koclugu yapiyor.

m Burak Ozdemir is a composer, bassoonist, choreograph
and director. He studied historical performance and
composition at The Juilliard School, University of the

Arts Berlin and at the Istanbul Conservatory. In 2008

he founded Musica Sequenza in New York; an ensemble
which stands for the innovation of baroque music and
intercultural production. In 2010 Ozdemir moved back to
Berlin, where he practices new performance modalities
through self-developed methods. Burak Ozdemir has created
internationally renowned productions such as ‘The New
Four Seasons’ and ‘Bach: The Silent Cantata’ as well as the
immersive sound installation series ‘Transmute’.

Ozdemir’s musical activities have been seen in Europe,
North and South America and Asia, in spaces such as
Elbphilharmonie, Peter ] Sharp Theater, Berghain, Berlin
Philharmonic, Concertgebouw, Staatsoper Vienna, Teatro
Colon of Buenos Aires. As a soloist he has appeared with the
Istanbul Philharmonic, L'arte del Mondo, Juilliard Symphony
Orchestra and Les Arts Florissants and collaborated with
Sting, Sasha Waltz, Matthew Herbert, Magdalena, Werner
Ehrhardt, N'to, Fazil Say, Rodriguez Jr., Andreas Scholl,

Rias Kammerchor, Hernan Cattaneo, Rundfunkchor Berlin,
Natacha Atlas and Edita Gruberova.

In recent years Ozdemir applied the language and tools of
contemporary performance to vitalize and explore historical
operas and sacred baroque repertoire. With ‘Fuga’ (2010),
‘Opera del Futuro’ (2015) and ‘Enigma’ (2020) and established
the genre of the electro-baroque. In 2015 Handel Festspiele
Halle commissioned his production Sampling Baroque,

which became the first electronic album release of Deutsche
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Harmonia Mundi. The following episode of Sampling
Baroque was commissioned by the International Bach Festival
Schafthausen and premiered in Kammgarn, Switzerland in
2016. Shortly after its creation, Sampling Baroque has become
an internationally touring program and visited festivals and
spaces such as Istanbul Music Festival, Bach Akademie
Stuttgart, Berghain, Radial System V, Oranjewoud Festival
and broadcasted on Arte Concerts, Deutsche Welle, Swiss
National Television and Radio Berlin Brandenburg.

In 2014 Burak Ozdemir received a commission by the
Grand Palais Museum Paris to compose music for the
‘Diego Velazquez’ world tour exhibition. The work was
curated and filmed by Karim Ainouz, which later became
an international DVD release on Arte Edition France.
Ozdemir is currently focusing on the intensification of
collaborative processes, such as the dialogic development of
choreography and music. In 2013 he collaborated with the
Sasha Waltz & Guests company at the Festival d’Avignon
for the performance of ‘Dialoge’. He composed original
music for this production, using his sound recordings
from various Gezi Park demonstrations in Istanbul. The
performance took place in the Opera Avignon including
Burak’s free improvisation. In 2016 Burak wrote music
and performed live for Sasha Waltz’s interdisciplinary and
open exchange platform “Zuhéren’ at Radial System V.
Following year, he joined Sasha Waltz for the choreographic
installation ‘Figure Humaine’ for the inauguration of the
Hamburg Elbphilharmonie.

In 2018 Burak Ozdemir was commissioned by the
Stadttheater Schafthausen for his choreographic oratorio
‘Atlas Passion’; an interdisciplinary Bach production for
voice, baroque orchestra, modern dance, video sculptures
and light- and costume design. Nearly hundred artists
participated in this production. Istanbul born artist

Burak Ozdemir appears with his live sets in clubs such

as Berghain, Sisyphos, KitKat, Kammgarn, Wagenhallen,
Radialsystem and Bomontiada and records for Sony Music,
Deutsche Harmonia Mundi, Neue Meister and Tacet Nota
labels together with Grammy awarded producer Da-Hong
Seetoo, German recording engineer Christian Jaeger and
Swedish DJ & Producer Van Rivers. Ozdemir coaches
educational workshops at universities and festivals around
the world for soloists, ensembles and electronic musicians.

MUSICA SEQUENZA

m Musica Sequenza, 2008 yilinda New York'ta The Juilliard
School’da Burak Ozdemir tarafindan kuruldu. Topluluk,
kendini barok muzikte yeniliklere ve diinyanin her yerinde
farkl ulkelerden muizisyenler, sarkicilar, dansgilar, koreograflar,
gorsel sanatcilar, mimarlar, tasarimailar ve film yapimailari ile
kiiltiirlerarasi bir sanat akimi gelistirmeye adadi, bugiine kadar
diinya capinda 50'den fazla prodiiksiyona imza atti.

Topluluk, opera binalari, festivaller, konser salonlari, belediye
tiyatrolari, sanat vakiflari ve miizeler gibi kiiresel ortaklarla
uluslararasi bir agda 18. yiizyil dénem enstriimanlari tizerinde
performans sergiliyor ve calisiyor. Rénesans’tan cagdas

bestecilere uzanan bir repertuvarla performanslar sunuyor.
Barok, yeni muizik, elektro akustik, modern dans, kavramsal
performans ve deneysel miizik tiyatrosunun disiplinlerarasi
Uretimleriyle giiniimuiziin kiiresel sanat ortamina katiliyor.
Musica Sequenza, 2018 yilinda Silent Cantata (2012) ve
Sampling Barok (2015) gibi repertuvarlarinin kilometre taslarini
seslendirerek 10. yilini kutladi. Yildéniimii igin Stadttheater
Schaffhausen isvigre ile ortak yapimda yeni bir Bach projesi
olan Atlas Passion’in prémiyerini yaptilar. Ayrica Radialsystem
V, International Bach Festival Schaffhausen, Borusan Sanat ve
Berghain gibi mekanlarda da programlarini gerceklestirdiler.
Musica Sequenza, Sasha Waltz, Rolando Villazon, Larisa
Navojec ve Van Rivers ile isbirligi yapiyor. Topluluk kuruldugu
giinden bu yana Konzerthaus Berlin, Istanbul Miizik Festivali,
Héndel Festspiele Halle, Oranjewoud Festival Hollanda,
Thiringer Bach Wochen, Bach Akademie Stuttgart, Alice Tully
Hall, Club Sisyphos, Wagenhallen, Kammgarn, Umspannwerk
ve Berlin Bienali’nde izleyicilerle bulustu. 2014 yilinda Grand
Palais Museum Paris tarafindan siparis edilen, Burak Ozdemir
ve Ispanyol barok bestecilerin miiziklerinin kaydedildigi Diego
Velazquez ile diinya turnesine cikti. Karim Ainouz tarafindan
kiratsrliigiinii yapilan ve filme alinan Diego Velazquez daha
sonra Arte Edition tarafindan DVD olarak yayimlandi.

Burak Ozdemir ve Musica Sequenza, Festival d’Avignon’daki
“Dialoge” ve Berlin'deki Radial System V'deki agik degisim
platformu “Zuhéren” gibi gesitli projelerde Sasha Waltz &
Guest ile isbirligi gerceklestirdi.

Musica Sequenza’nin kayitlari 2012’den bu yana Deutsche
Harmonia Mundi / Sony etiketleri tarafindan piyasaya
surtliyor. Albtimlerinde Burak Ozdemir’in Grammy &diilli
yapimci Da-Hong Seetoo, Alman kayit miithendisi Christian
Jaeger ve isvecli D) & Yapimci Van Rivers ile birlikte gelistirdigi
duizenlemeleri ve 6zgiin besteleri yer aliyor. Topluluk, Vivaldi:
The New Four Seasons (2012), Bach: The Silent Cantata (2013),
Rameau a la Turque (2014) ve Sampling Baroque/Handel
(2016) gibi albtimleri ile 6vgii toplad.

m Musica Sequenza was founded by Burak Ozdemir at The
Juilliard School in New York in 2008. The ensemble is
dedicated to innovation in baroque music and developing
an intercultural artistic movement with musicians, singers,
dancers, choreographers, visual artists, architects, designers
and filmmakers from all around the globe. To date they have
created over 50 productions worldwide.

The ensemble performs on 18th century period instruments
and works in an international network with global partners
such as opera houses, festivals, concert halls, municipal
theatres, art foundations and museums. The company
presents performances with a repertoire from Renaissance
to the contemporary composers. They participate in

today’s global art scene with inter-disciplinary productions
of baroque, new music, electro acoustic, modern dance,
conceptual performance and experimental music theatre.

In 2018 Musica Sequenza celebrated its 1oth anniversary

by performing milestones of their repertoire such as

Silent Cantata (2012) and Sampling Baroque (2015). For the
anniversary they premiered a new Bach production Atlas

Passion in co-production with Stadttheater Schafthausen
Switzerland. They also performed their signature programs
at venues, such as Radialsystem V, International Bach
Festival Schaffhausen, Borusan Sanat and Berghain.
Musica Sequenza collaborates with Sasha Waltz, Rolando
Villazon, Larisa Navojec and Van Rivers. Since its

founding the ensemble has performed at Konzerthaus
Berlin, Istanbul Music Festival, Hindel Festspiele Halle,
Oranjewoud Festival Netherlands, Thiiringer Bach Wochen,
Bach Akademie Stuttgart, Alice Tully Hall, Club Sisyphos,
Wagenhallen, Kammgarn, Umspannwerk and the Berlin
Biennale. Commissioned by the Grand Palais Museum
Paris in 2014, Musica Sequenza recorded music by Burak
Ozdemir and Spanish baroque composers for the Diego
Velazquez world tour exhibition. The work was curated

and filmed by Karim Ainouz, which later became an
international DVD release on Arte Edition.

Burak Ozdemir & Musica Sequenza collaborated with Sasha
Waltz & Guests on diverse projects including ‘Dialoge’

at Festival d’Avignon and the open exchange platform
‘Zuhoren’ at Radial System V in Berlin.

Since 2012 the recordings of Musica Sequenza have been
released by Deutsche Harmonia Mundi / Sony labels.

The works include Burak Ozdemir’s re-compositions and
original scores, developed together with Grammy awarded
producer Da-Hong Seetoo, German recording engineer
Christian Jaeger and Swedish DJ & Producer Van Rivers.
The ensemble releases Vivaldi: The New Four Seasons (2012),
Bach: The Silent Cantata (2013), Rameau a la Turque (2014)
and Sampling Baroque/Handel (2016), have earned praise by
the world press.

PROGRAM NOTLARI

Parisli besteci Jean Philippe Rameau’nun opera balesi;
Les Indes Galantes, istanbul saray bestecisinin yapitlariyla
diyaloga giriyor; Tanburi Mustafa Cavus. Her iki besteci de

“RAMEAU A LA TURQUE” MUSICA SEQUENZA

© DANIEL MULDER

18. yuzyilin ikinci yarisinda yasadi. Birbirleriyle hig
tanigsmadilar. Cok farkli tarzlarda beste yaptilar. Muizikleri
birlestirildiginde, sasirtici yeni bir barok miizik tarzi dogdu.
“Kim ne dustiniirse diisiinsiin, Rameau kesinlikle miizikte
énemli bir figiir ve herhangi bir tuzaga diismekten
korkmadan onun izinden gidebiliriz.”

1912'de Jean-Philippe Rameau’yu neselendiren Claude
Debussy'den baskasi degildi. Ve hemserisinin operalarina
dvguisii ne kadar da coskuluydu! Rameau’nun “cazibesi’ne,
“ince islenmis formlarina” ve “armoninin kendisinde
‘duyarliligr’ bulma” yetenegine duydugu cosku ne kadar

da giizeldi. 1733'te, elli yasindayken yazmaya basladig
operalarindaki ana karakterler, esas olarak klasik mitoloji
diinyasindan alinmis olsa da Rameau, ilk katkisindan sonraki
iki yil icinde zaten yeni bir yéne dogru ilerliyordu: Hippolyte
et Aricie. 1735 tarihli Les Indes galantes, Peru, iran ve Kuzey
Amerika'da degil, Turk Pasasi Osman’in kélesi Emilie’yi ve
sevgilisi Valere'yi biraktigi Hint Okyanusu’ndaki bir adada
eylemi baslayan bir egzotik opera-baledir. Soylu Tiirk’tin bu
ayni hikdyesi daha sonra Mozart tarafindan ele alinacak ve
Saraydan Kiz Kagirma’da kullanilacakti.

Her duyguyu ve ruh halini ifade etme konusunda benzersiz
bir yetenege sahip olan Rameau’nun mizikal zenginlikleri,
Fransiz barogunun en yuksek noktasinda yazilmis olan

Les Indes galantes’te de bulunur. Fagotcu ve besteci Burak
Ozdemir Rameau a la turque albiimiinde, sadece gériiniiste
zit olana iki farkl yénden yaklasir: Giristen ve dért perdenin
tamamindan bir dizi se¢mistir. Les Indes galantes’e fagot
icin diizenleme yapmak keyifli bir “sarki séyleme” tonu ve
hareketli bir i¢sellik getirdi. Rameau ile ikinci yakinlagmasi
icin tilkesine dénen Burak Ozdemir, Osmanli barok bestecisi
Tanburi Mustafa Cavug’un sarkilarini yeniden canlandirdi.
Bu albiim boyunca, bu sarkilarin ti¢ Tuirkiyeli muzisyen
tarafindan icra edilen enstriimantal versiyonlari, bu iki
cagdas miizisyen Rameau ve Cavus, Bati ve Dogu sanati
arasinda alisilmadik derecede ilham verici bir baglant:
sagliyor. Dinleyin ve sasirin!
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