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of the 2005 ‹stanbul Festivals.
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‹stanbul bir kültür baflkenti. Bizler de bunun dünyaca
kabulüne katk›da bulunmak istiyorsak, kentin yaln›zca
tarihi zenginlikleri ve söylenceye dönüflmüfl ihtiflam›n›
tekrar tekrar sunmaktan çok, yaflayan, beslenen ve
besleyen, farkl› kültürler aras›nda bir a¤ olabilen,
günümüz insan›n›n de¤iflen ve de¤iflken isteklerini
karfl›layabilen gerçek bir metropol oldu¤unu da
vurgulamak gerekir. ‹lk festivalle ç›k›lan bu yolculukta
amac›m›z dünyay› ‹stanbul’la oldu¤u gibi ‹stanbul’u da
dünyayla buluflturmak oldu. Uluslararas› etkinlikler,
gerçeklefltikleri co¤rafyay› tafl›, topra¤›, insan› ve yaflayan
kültürüyle dünya insan›na sunar. Biz de, 33 y›ld›r,
üzerimize düfleni yaparak ‹stanbul Festivalleriyle sahip
oldu¤umuz tüm de¤erleri göstermeye çal›fl›yoruz...

FESTIVALS, IN THE MAKING OF 
A CULTURAL CAPITAL 

When the ‹stanbul Foundation for Culture and Arts
realised the first ‹stanbul Festival 33 years ago, speaking
of an international cultural platform where Turkey
could meet with the world was certainly impossible. The
festival was enthusiastic about not only presenting the
leading world artists to the art-lovers in Turkey, but the
artists of this country to the world as well. With this in
mind, the Festival remained in continuous progress
and improvement towards a content and structure that
would justify the word “international” it bore in its title.
When meeting with its dedicated audience, the hows
and whats of a ‘festival’ were the main question. In this
respect, it would be quite fair to say that the concept
and understanding of a “festival” in Turkey is
synonymous with the ‹stanbul Festival. 

In lapse of time, the ‹stanbul Festival gave birth to
five international festivals, all renowned in their
specific fields and the oldest of them, ‹stanbul Music
Festival happily celebrates its thirty-third year in 2005.
Such large-scale organisations undoubtedly require a
professional and well-organised staff to survive. While
pronouncing the exemplary success story of our
Festival, I would not hesitate a moment to express my
gratitude to dearest Cevza Aktüze, a passionate lover of
classical music who, during her 28 years as the Festival
Director, transfered her experience to us. 

The ‹stanbul Music Festival, from the very
beginning, has enjoyed the privilege of presenting
legendary names of the classical music world to its
audience, from Yehudi Menuhin to Cecilia Bartoli, La
Scala to New York Philharmonic and many more icons
all of whom we can not name here. While doing so, we
were particularly keen on bringing together foreign
ensembles with local soloists or vice versa to ensure an
interaction between our artists and the world as well as
emphasising a cultural togetherness.

The Festival is not only a respectable, large-scale

event but also a long-lasting friendship. Seeing the
same faces at the concerts for the last 10-15 years and
hearing their sincere gratitude makes us more strongly
believe in what we have done and are doing, not to
mention the new and young audience who are added to
the regulars. Committed to presenting the best
examples and names of classical music which is even
craving for its audience in other countries of the world
who historically own this genre, we aim at gaining new
listeners while providing young artists with the
opportunity to see and hear most respected musicians
who can be an inspiration for them.

The 33rd Festival is hosting another valuable guest
this year. We are proud to be presenting the “Lifetime
Achievement Award” to state artist Leyla Gencer, ‘La
Diva Turca’ of the opera world who is indisputably one
of the best representatives of Turkey in the classical
music scene. This award is also the symbol of the
Festival’s gratitude to her as well as that of our
Foundation whom Gencer is also a founder of. 

The making of a cultural capital... If we want to affix
our signature to this making and its apprehension by
the global community, emhasis should be given to its
characteristics as a real metropolis which feeds,
nourishes, lives, builds a network between cultures and
meets the chaging and varying demands of today’s
people, not only its historical riches and legendary
magnificence. Since the outset of this journey, our
principal aim was both to present the world to the
‹stanbul and ‹stanbul to the world. International events
establish their countries on the cultural map with the
people, soil and living culture of their geographical
location. And for the last 33 years, we are in a
neverending endeavour to show all the values we have
with the ‹stanbul Festivals.
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Ahmet Erenli
Festival Yönetmeni
Festival Director

B‹R KÜLTÜR BAfiKENT‹NDE, FEST‹VALLERLE

‹stanbul Kültür Sanat Vakf› 33 y›l önce ilk ‹stanbul
Festivali’ni gerçeklefltirdi¤inde, Türkiye’yle dünyan›n
bulufltu¤u uluslararas› bir kültür platformu henüz
oluflmam›flt›. Festival, sadece dünyan›n önemli sanatç›
ve topluluklar›n› Türkiye’deki sanatseverlerle de¤il, bu
co¤rafyan›n sanatç›lar›n› da dünyayla tan›flt›rmay›
amaçl›yordu. Bu do¤rultuda festival kendini sürekli
yeniledi; ad›ndaki uluslararas› sözcü¤ünün hakk›n›
verecek bir içerik ve yap›lanmaya do¤ru ilerledi.
‹zleyicisiyle buluflurken bir “festival”in her fleyiyle neyi
nas›l temsil etmesi gerekti¤ini unutmad›. Türkiye’de
festival olgusu ve anlay›fl›n›n yerleflmesinin ‹stanbul
Festivali ile birlikte an›lmas› da bu ba¤lamda abart›l›
olmayacakt›r. 

Geçen zaman içerisinde, ‹stanbul Festivali’nden,
bugün her biri kendi alan›nda sayg›n kabul edilen befl
uluslararas› etkinlik do¤du ve bunlardan en eskisi olan
Müzik Festivali bu y›l 33. yafl›n› kutluyor. Bu tür büyük
organizasyonlar, kuflkusuz, arkalar›nda sa¤lam ve iyi
yap›lanm›fl bir kadro gerektirir. Ulafl›lan bu örnek
baflar›da, bugün aram›zdan ayr›lan ve festivalin 28 y›l
boyunca yönetmenli¤ini yapt›¤› dönemde bizlere çok fley
ö¤reten, gerçek bir klasik müzik tutkunu olan sevgili
Cevza Aktüze’ye de teflekkür etmek istiyorum. 

‹stanbul Müzik Festivali, bafllang›c›ndan bu yana,
gerçek bir dünya festivalinin konuk edebilece¤i tüm
isimleri ‹stanbul’da a¤›rlad›. Yehudi Menuhin’den Cecilia
Bartoli’ye, La Scala’dan New York Filarmoni’ye, bugün
burada sayamayaca¤›m›z kadar çok ve büyük isim
izleyiciyle bulufltu. Festival programlar›nda yabanc›
topluluklar› yerli solistlerle, yerli topluluklar› yabanc›
sanatç›larla buluflturacak konserlere özellikle yer verdik
ve sanatseverlerin beklentilerini karfl›larken,
sanatç›lar›m›z›n da dünyayla etkileflimini sa¤lamaya ve
bir kültürel birlikteli¤i vurgulamaya çal›flt›k. 

‹stanbul Müzik Festivali büyük bir etkinlik olman›n
yan› s›ra uzun süreli bir birlikteliktir de. Konserlerde 
10-15 y›ld›r ayn› simalar› görmek ve onlar›n içten
teflekkürünü her defa yeniden duymak, bize yapt›¤›m›z›n
önemli ve de¤erli oldu¤unu sürekli hat›rlat›yor. Ama bu
birlikteli¤e yeni ve genç yüzler de ekleniyor. Dünyan›n
klasik müzik gelene¤ine sahip ülkelerinde dahi dinleyicisi
azalan bu türün en iyi örneklerini ‹stanbullular›n
be¤enisine her zaman artan bir kaliteyle sunarak yeni
dinleyiciler kazan›yor ve dinleyici olarak ilgi duyanlar›n
yan› s›ra genç sanatç›lar›n da kendilerine örnek
alabilece¤i büyük isimleri konuk ediyoruz.

33. Festivalin bu y›l de¤erli bir konu¤u daha
a¤›rlayacak. Festival aç›l›fl›nda Türkiye’yi klasik müzik
dünyas›nda en iyi temsil etmifl sanatç›lardan biri olan,
operan›n “La Diva Turca”s› devlet sanatç›s› Leyla
Gencer’e “Yaflam Boyu Baflar› Ödülü”nü mutlulukla
sunaca¤›z. Bu ödül, di¤er yandan, festivalin ve Say›n
Gencer’in kurucular›ndan biri oldu¤u ‹KSV’nin de
kendisine bir teflekkürü niteli¤inde.

SUNUfi 
PRESENTATION
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tart›fl›lamayacak kadar büyük oldu¤unu ve sanat›n
geliflmek için deste¤e ihtiyac› bulundu¤unu biliyoruz.
Bu nedenlerle Türkiye’de, kültür ve sanat›n ifl dünyas›
taraf›ndan desteklenmesi zorunlulu¤u da sürüyor ve
‹KSV bir baflar› örne¤i olarak bize yol gösteriyor.

THE INTERNATIONAL ‹STANBUL MUSIC
FESTIVAL: A SUCCESSFUL EXAMPLE OF
ART SPONSORSHIP BY THE BUSINESS
COMMUNITY

The International ‹stanbul Music Festival, which is
currently celebrating its 33rd year, is a successful and
meaningful example of how the pioneers of the
Turkish business community understood culture and
art sponsorship.

Culture has always been the primary force holding
societies together, and art, the most important
channel for communicating this force. Still, one
cannot say that every division of society has equal
opportunities to participate in cultural and art activities.
A series of efforts are needed to make the creation and
exhibition of art possible: artists require training and
a creative work environment, their work must reach
the public, and the public should get involved in
artistic events. For this reason, culture and art have
required special interest and support throughout
history to enable them to develop, take hold and reach
wide segments of the public.

It is entirely natural that one should hope to earn
the esteem of the public while supporting culture and
the arts. In Turkey, however, the private sector’s
support for the arts has, from the outset, had a more
fundamental objective. The modernisation of art was
one of the chief objectives of Turkey’s modernisation
project, which took a bold step forward with the
establishment of the republic. 

When the pioneers of our business community
saw the business style and production methods of
their colleagues in economically advanced countries
and tried to implement these methods in Turkey,
they understood that the disparities between their
colleagues’ countries and Turkey not only comprised
the level of capital accumulation and technology,
but also differences in social structures and human
material. These factors played a role in the formation
of their societies, from the development of the
middle classes to the conception of a common
utopian vision for society. Art exerted an important
influence on the emergence and diffusion of society’s
shared utopia, tastes and philosophy, and in the
West, the private sector was essentially the main
sponsor of art. 

It was with this knowledge that the pioneers of our
business community enthusiastically began supporting

art and artists. They organized exhibitions, bought
paintings, gave scholarships to young musicians,
and sponsored concerts, plays, operas and festivals.
Their initiatives led to the organization of art events
that attracted large audiences, making Turkey a major
destination point for international artists and earning
our artists acclaim around the world. The ‹stanbul
Foundation for Culture and Arts, which was founded
by a group of businessmen on the initiative of Dr. Nejat
F. Eczac›bafl›, had a very important role and function in
this movement. Since then, the Foundation’s effective
organizational structure has largely been responsible
for its ability to build continually on its achievements
and remain firmly on its feet. 

Today, swept up by developments related to the
process of European Union accession, Turkey is
starting a new stage in its modernisation process.
And today, social capital continues to be the investment
vehicle that we need most. We know that art plays an
indisputably large role in the development of social
capital and that art needs sponsorship if it is to develop,
so it is imperative that members of the business
community continue to support culture and art in
Turkey. In this effort, we may find guidance in the
achievements of the ‹stanbul Foundation for Culture
and Arts.
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Bülent Eczac›bafl›
Eczac›bafl› Holding Yönetim Kurulu Baflkan›
33. Uluslararas› ‹stanbul Müzik Festivali
Festival Sponsoru
Chairman of the Board of Eczac›bafl› Holding 
Festival Sponsor of the 33rd International ‹stanbul 
Music Festival

‹fi DÜNYASININ BAfiARILI SANAT DESTE⁄‹
ÖRNE⁄‹ OLARAK ULUSLARARASI ‹STANBUL
MÜZ‹K FEST‹VAL‹

Bugün 33. y›l›na ulaflan Uluslararas› ‹stanbul Müzik
Festivali, Türk ifl dünyas›n›n öncülerinin kültür ve sanat›n
desteklenmesi ile ilgili anlay›fllar›n›n çok anlaml› ve
baflar›l› bir örne¤ini oluflturuyor.

Kültür, her zaman toplumlar› bir arada tutan bafll›ca
güç oldu; sanat da bu gücün en önemli iletiflim kanal›
ifllevini gördü. Ancak, toplumun her kesiminin kültür ve
sanat etkinliklerine kat›lmak bak›m›ndan ayn› olanaklara
sahip oldu¤unu söylemek de mümkün de¤il. Sanat›n
üretilip sunulmas› aç›s›ndan, sanatç›lar›n e¤itimi,
yarat›c› çal›flma ortamlar›na sahip olmalar›, eserlerini
topluma ulaflt›rmalar›, toplumun bu etkinlikler içinde yer
almas›, bir dizi olanak gerektiren ifller. Bu nedenle de,
kültür ve sanat›n geliflip yetkinleflmesi ve genifl toplum
kesimlerine yay›lmas› için, tarih boyunca her zaman özel
ilgi ve destek gerekmifl.

Kültür ve sanat›n desteklenmesinde, ayn› zamanda
toplumda itibar kazanmak gibi bir beklenti olmas›, son
derecede do¤al; ancak Türkiye’de, özel kesimin sanat›
desteklemesinde, bafl›ndan beri, daha temele yönelen bir
amac›n bulundu¤u da aç›kca görülüyor. Cumhuriyetin
kuruluflu ile yeni bir at›l›m yapan Türkiye’nin
ça¤dafllaflmas› projesi içinde, sanatta ça¤dafllaflman›n
en baflta gelen hedeflerden biri olarak benimsendi¤ini
görüyoruz. ‹fl dünyam›z›n öncüleri, ekonomik geliflme
yolunda ilerlemifl ülkelerdeki ifl yapma, üretme
yöntemlerini yerinde görüp, Türkiye’de de uygulamaya
girifltiklerinde, bir gerçe¤i daha anlam›fllard›. Bu toplum
yap›s›n›n oluflmas›nda, orta s›n›flar›n geliflkinli¤i kadar,
toplumun ortak bir ütopyaya sahip olmas›n›n da rolü
vard›. Toplumun ortak ütopyas›n›n, be¤enisinin,
felsefesinin oluflmas›nda ve yayg›nl›k kazanmas›nda
sanat önemli bir etkiye sahipti ve Bat› ülkelerinde sanat,
esas olarak özel kesim taraf›ndan destekleniyordu.
‹fl dünyam›z›n öncüleri, iflte bu bilinçle ve büyük bir
flevkle sanat›n ve sanatç›lar›n desteklenmesine girifltiler;
sergiler düzenlediler, tablolar sat›n ald›lar, genç
sanatç›lara burslar sa¤lad›lar; konserleri, tiyatrolar›,
operalar›, festivalleri desteklediler. Bu giriflimler
sonucunda gerçekten de, kitleleri bir araya getiren
sanat etkinlikleri artt›; Türkiye uluslararas› sanatç›lar›n
bafll›ca u¤rak noktalar›ndan biri oldu ve sanatç›lar›m›z
dünyada baflar›lar kazand›. Bu geliflmede çok önemli bir
yeri ve ifllevi bulunan ‹KSV de, Dr. Nejat F. Eczac›bafl›’n›n
giriflimi ile, bir grup ifladam› taraf›ndan kuruldu.
Bu kurumun bugüne kadar, baflar›lar›n› art›rarak ayakta
kalmas› ise, oluflturulan ak›lc› yap›s› sayesinde mümkün
oldu. 

Türkiye bugün, Avrupa Birli¤i üyeli¤i sürecindeki
geliflmelerin de etkisiyle, yeni bir ça¤dafllaflma at›l›m›
dönemini yafl›yor. Toplumsal sermaye, bugün de en çok
ihtiyac›m›z olan yat›r›m arac› niteli¤ini koruyor.
Toplumsal sermayemizi gelifltirmede sanat›n rolünün,

SUNUfi 
PRESENTATION



YAfiAM BOYU BAfiARI ÖDÜLÜ
LIFETIME ACHIEVEMENT AWARD

Uluslararas› ‹stanbul Müzik Festivali’nin bu y›lki
“Yaflam Boyu Baflar› Ödülü”, dünya opera sahnelerine
kazand›rd›¤› say›s›z opera ile ça¤dafl› sanatç›lardan çok
farkl› bir yol izleyerek ülkemizi uluslararas› platformda
50 y›la yak›n zamand›r temsil eden ve opera dünyas›na
hizmetlerini La Scala’n›n akademisinde genç sanatç›lar
yetifltirerek sürdüren opera dünyas›n›n “La D›va Turca”s›
Devlet Sanatç›s› Leyla Gencer’e sunulacak.

The ‘L›fet›me Ach›evement Award’ of the 33rd

Internat›onal ‹stanbul Mus›c Fest›val w›ll be granted to

State Art›st Leyla Gencer, ‘La D›va Turca’ of the opera

world who, hav›ng performed ›n countless operas the

world over dur›ng her f›fty-year career, has walked a

very d›fferent path than her contemporar›es and st›ll

cont›nues to serve the world of opera today, tra›n›ng

young mus›c›ans at the prest›g›ous La Scala Academy.
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SON D‹VA

Leyla Gencer, kuflkusuz 20. yüzy›l›n en büyük
divalar›ndan biri ve sonuncusu... Gencer yaln›zca klasik
opera repertuar›n›n karakterlerine farkl› bir yorum
getirmekle kalmad›, ayn› zamanda bilinmeyenin pefline
düfltü, araflt›r›p ortaya ç›kard› ve günümüz opera
repertuar›na girmifl birçok esere yorumcu ve araflt›rmac›
olarak imzas›n› att›. Beatrice di Tenda, Belisario,
Lucrezia Borgia, Roberto Devereux, Maria Stuarda,
Gencer ile tan›nd›, sevildi ve günümüz repertuarlar›nda
yerini ald›. Anna Bolena’y› Callas’tan sonra uzun y›llar
söyleyen “La diva Turca”d›r. Onun Macbeth’teki Lady
yorumu, Elizabetta (Roberto Devereux), Alceste ve
Norma yorumlar›nda oldu¤u gibi kariyerinin
zirvelerinden birini oluflturur. La Scala’da bir sezonda on
iki temsil Norma söyleyebilmek bile bafll› bafl›na bir
olayd›r. Kuflkusuz, ‹talyan romantik repertuar›n›n
ölümsüzlefltirilmesinde onun ola¤anüstü müzikal zekâs›
ve enstrüman›na olan hâkimiyetinin de pay› büyüktür. 

Yorumlad›¤› sekseni aflk›n operan›n yaklafl›k elliden
fazlas› bugün korsan kay›t da olsa CD olarak dünya
müzik piyasalar›n›n en aranan kay›tlar› aras›na girmifltir.
Gencer’in ola¤anüstü karizmas› ve sahne hâkimiyeti tüm
kay›tlarda aç›kça hissedilir. 

1735 y›l›ndan sonra ilk kez 27. Uluslararas› ‹stanbul
Müzik Festivali çerçevesinde sahnelenen Vivaldi’nin
Bayezid Operas›n›n gerçekleflmesine önayak olmufl,
sonras›nda Europa Galante ve Fabio Biondi taraf›ndan
kayd› yap›lan opera büyük be¤eni toplam›flt›r.

20 Ekim 1980’de Paris’in ünlü Athénée Tiyatrosu’nda
verdi¤i konserden sonra elefltirmen Sergio Segalini diva
için flöyle demiflti: “Halk diz çökmüfl, dudaklar›n›
izliyordu.” Opera hiçbir zaman Leyla Gencer’in
döneminde oldu¤u kadar etkileyici olmad› ve
olmayacak… 

LAST OF THE DIVAS

Leyla Gencer is certainly one of the greatest divas of the
20th century, and also the last one... Not only did she
endow an entirely new and different air to the
characters of the classical opera, but also delwed into a
search for the unknown, unearthed them and
subscribed her presence as a performer and a
researcher on many works which are included in
today’s opera repertoire. People learned and loved
‘Beatrice di Tenda’, ‘Belisario’, ‘Lucrezia Borgia’,
‘Roberto Devereux’, ‘Maria Stuarda’ with Gencer,
thanks to whom these works have become a part of
today’s opera. It is er who sand ‘Anna Bolena’ for long
years after Maria Callas. Her performance of Lady in
‘Macbeth’ marks one of the many zeniths in her career
which also extended towards Elizabetta in ‘Roberto
Devereux’, ‘Alceste’ and ‘Norma’. Singing Norma twelve

times in a season at the La Scala alone is a
phenomenon. Should one speak of the Romantic
Italian repertoire’s shift from oblivion to the stages, her
extraordinary musical intelligence and full control of
her instrument needs to be justifiably mentioned. 

More than fifty of her opera performances exceeding
eighty in number have taken their places on the music
market thanks, strangely, to pirate recordings and are
in extremely high demand. Gencer’s unparalleled
charisma and stage presence is instantly felt even in
these recordings. 

She has pioneered in the staging of Vivaldi’s
‘Bajazet’ at the 27th International ‹stanbul Music
Festival for the first time since 1735. Recorded
afterwards by Europa Galante and Fabio Biondi, the
opera received great critical acclaim. 

Following her performance at the famous Athénée
Theatre of Paris on October 20, 1980, music critic
Sergio Segalini wrote “People were bent on their knees,
watching her lips”. Opera has never been as impressive
as it was in her time, and it shall never be so...

– Ahmet Erenli

B‹R DOSTTAN TEBR‹KLER

Leyla Gencer, zaman›m›z›n en büyük sanatç›lar›ndan
biridir. S›ra d›fl› güzellikteki sesi, farkl› ve genifl
repertuar›n› yorumlay›fl›, onu opera dünyas›n›n
tart›flmas›z primadonnas› yapar.

Verdi’den Spontini’ye müzikal ve dramatik yap›lar›
haf›zlardan hâlâ silinmeyen pek çok operan›n
prodüksiyonunda onunla çal›flma f›rsat›n› yakalad›m.

Ola¤anüstü kariyeri boyunca yak›ndan tan›ma flans›
buldu¤um Leyla Gencer’e en içten dostluk duygular›mla
tebriklerimi sunar›m.

WORDS FROM A FRIEND AND COLLEAGUE

Leyla Gencer is one of the greatest artists of our times.
The uncommon beauty of her voice and her rendition
of a vast and diverse repertoire indisputably puts her to
the very front, as the prima donna of the opera world. 

I am very happy to have had the opportunity of
working with her in the production of many operas
from Verdi’s to Spontini’s, the musical and dramatic
structures of which will continue to survive in
memories.

I say a heart-felt “congratulations” to Leyla Gencer
whom I have had the privilege to pursue a close conact
during her illustrious career. 

– R›ccardo Mut›



KONSERLER VE GÖSTER‹LER
CONCERTS AND PERFORMANCES
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Pavel Kogan

Pavel Kogan began his musical studies at Moscow’s
Central Music School and continued at the Moscow
Conservatoire, where he trained as a violinist and a
symphony conductor at the same time. His debut as a
conductor took place in 1974 with the Leningrad (now
St. Petersburg) Philharmonic Orchestra. In the years
that followed, the conductor performed with the best
orchestras of Russia, Europe, America and Japan.
Since 1988, Pavel Kogan has served as the Principal
Conductor of the Zagreb Philharmonic and today
continues working successfully with this orchestra.
In 1997 he has made guest appearances with the
Vancouver Symphony, the Houston Symphony, the
Toronto Symphony, the Indianapolis Symphony,
Oregon Symphony, the New Jersey Symphony
Orchestras. In 1990 he was appointed Music Director
of the Moscow State Symphony Orchestra, a position
he has held ever since. His first concert as Music
Director of this ensemble was recorded live by RCA.
Maestro Kogan’s other recordings include the complete
Tchaikovsky symphonies, Prokofiev’s symphonies
No. 1, 5 and 6. During his tenure with the Orchestra,
Pavel Kogan expanded the orchestra’s repertoire to
include not only the traditional Russian works but also
the masterpieces of the great German, Austrian,
French and American composers of the 19th and 20th
centuries. 

Borusan ‹stanbul Filarmoni Orkestras›
Çoksesli müzi¤in Türkiye’de daha genifl kitleler
taraf›ndan benimsenmesine katk›da bulunmak için
oluflturulan Borusan ‹stanbul Filarmoni Orkestras›’n›n
temeli 1993 y›l›nda kurulan Oda Orkestras›’na dayan›r.
Yurtiçinde ve d›fl›nda büyük baflar›lar kazanan orkestra,
1999 y›l›nda senfonik bir orkestraya dönüfltürüldü ve
genel müzik yönetmenli¤i ve sürekli flefli¤ine Gürer
Aykal getirildi. Aykal yönetiminde yeniden yap›lanan
orkestra zamanla ülkemizin önde gelen senfonik
topluluklar›ndan biri olarak kendine özel bir yer edindi.
Orkestra daha önceki sezonlarda Vadim Gluzman,
Alfredo Rolando Ortiz, Alexander Rudin, Suna Kan,
‹dil Biret, Faz›l Say, Ayflegül Sar›ca, Ayla Erduran, Anna
Tomowa-Sintow, George Zamphir, Stanislav Ioudenitch
gibi sayg›n virtüözler; Igor Oistrakh, Emil Tabakov,
Giuseppe Lanzetta, Fabiano Monica, Ender Sakp›nar
gibi tan›nm›fl flefler ve Wiener Singverein korosu ile
konserler verdi. 2004-2005 sezonunun ‹stanbul’daki
II. Kars Kurultay› ve Kafkas Kültürleri Festivali ile
aç›l›fl›nda, ünlü çellist Wolfgang Boettcher ve de
piyanist Faz›l Say ile konserler veren topluluk, Aral›k
ay›nda da geleneksel “Yeni Y›l› Karfl›lama” konserinde
Maxim Vengerov’u solist olarak a¤›rlad›. ‹stanbul
Kültür Sanat Vakf› ile 2003 y›l›nda yap›lan bir
anlaflmayla Borusan ‹stanbul Filarmoni Orkestras›,
vak›f etkinliklerinin “sürekli orkestras›” oldu.

Borusan ‹stanbul Ph›lharmon›c Orchestra

The history of Borusan ‹stanbul Philharmonic
Orchestra lies in the Borusan Chamber Orchestra
which received critical acclaim in Turkey and abroad.
The Borusan Chamber Orchestra was turned into a
symphonic orchestra in 1999 to further its experience
of five years and Gürer Aykal was appointed as the
General Music Director and the Principal Conductor.
Upon completing the structural and preparatory
process, the Orchestra expanded the coverage of its
regular concerts at the Lütfi K›rdar International
Convention and Exhibition Centre to the Anatolian
coast with a view to take classical music to a wider
audience. Borusan ‹stanbul Philharmonic opened the
new millennium with Beethoven’s symphonies and
made a grand final for the 2000-2001 seasons
performing all Beethoven symphonies which are
regarded as the ‘Constitution of Music’. The Borusan
‹stanbul Philharmonic Orchestra became the resident
orchestra of the ‹stanbul Foundation for Culture and
Arts upon and agreement between the Borusan Centre
for Culture and Arts and the Foundation, thereby
initiating a fruitful and meaningful cooperation
between two institutions.

Alexander Meln›kov
Günümüz genç Rus piyanistlerinin en iyilerinden olarak
kabul edilen Alexander Melnikov, büyük Rus yap›tlar›n›n
yan› s›ra belli bafll› Orta Avrupa yap›tlar›n› da kapsayan
repertuar›yla müzik dünyas›nda övgü ve be¤eniyle
karfl›lanmaktad›r. Sanatç›n›n yak›n ve izleyen dönemde
birlikte konser verece¤i orkestralar aras›nda Gergiev
yönetiminde Rotterdam Filarmoni, Pletnev yönetiminde
Rusya Ulusal, Dutoit yönetiminde Leipzig Gewandhaus
ve Philadelphia, Schiff yönetiminde Amsterdam
Concertgebouw ve Viyana Oda, Academy of St. Martin-in
the Fields, Malmö ve Yeni Zelanda senfoni orkestralar›
bulunmaktad›r. Melnikov, Wigmore Hall, Viyana
Konzerthaus, Chatelet ve Concertgebouw gibi önemli
konser mekânlar›nda ve Schleswig-Holstein, Gstaad,
Verbier, Stavanger, Piano aux Jacobins, Folle Journee,

6.6.2005
Pazartesi Monday, 20.30
Aya ‹rini Müzesi
Hagia Eirene Museum

Borusan ‹stanbul Filarmoni Orkestras› 
‹stanbul Kültür Sanat Vakf›’n›n sürekli orkestras›d›r.
Borusan ‹stanbul Philharmonic Orchestra is the 
resident orchestra of the ‹stanbul Foundation for 
Culture and Arts.
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AÇILIfi KONSER‹
OPENING CONCERT

Borusan ‹stanbul Filarmoni Orkestras› 
Borusan ‹stanbul Ph›lharmon›c Orchestra

Pavel Kogan flef conductor
Alexander Meln›kov piyano piano †
Gabr›el Posdarescu trompet trumpet †

Konser öncesinde Devlet Sanatç›s› Leyla Gencer’e
“Yaflam Boyu Baflar› Ödülü” verilecektir.
State Artist Leyla Gencer will be granted a ‘Lifetime
Achievement Award’ on the occasion of this concert.

Dmitry Shostakovich
1. Piyano Konçertosu, Op. 35 
Piano Concerto No.1 Op.35 † ‡

Allegro moderato, Allegro vivace - Lento (Valse) - Moderato
(Intermezzo) - Finale. Allegro con brio - Presto

Ara Interval

Bizet/Schedrin
Carmen Süiti Carmen Suite

Pavel Kogan
Pavel Kogan, Moskova Müzik Okulu’nda bafllad›¤›
e¤itimine Moskova Konservatuar›’nda keman ve orkestra
flefli¤i e¤itimi alarak devam etti. fieflik kariyerine
bafllamadan önce Rusya, Avrupa, Japonya ve ABD’de
solist kemanc› olarak önemli orkestralarla konserler
veren sanatç›, flef olarak ilk konserini 1974’te Leningrad
Filarmoni Orkestras› (St. Petersburg Filarmoni
Orkestras›) ile verdi. 1997’de Utah ve Milwaukee
senfoni orkestralar› ile flef olarak ABD’deki ilk
konserlerini veren Kogan, 1988’den bu yana Zagreb
Senfoni’nin Birinci Konuk fiefi’dir. 1997’den bu yana,
konuk flef olarak Vancouver, Houston Symphony,
Toronto ve Indianapolis, Oregon, New Jersey senfoni
orkestralar› ile de konserler veren sanatç›n›n 1990’da
Moskova Devlet Senfoni Orkestras›’n›n Müzik
Yönetmeni olarak gerçeklefltirdi¤i ilk konserin RCA
taraf›ndan canl› kayd› yap›ld›. Kogan’›n kay›tlar› aras›nda
Tchaikovsky’nin tüm senfonileri, Prokofiev’in 1, 5 ve
6. senfonileri bulunmaktad›r. Kogan, geleneksel Rus
yap›tlar›n›n yan›na 19. ve 20. yüzy›l Alman, Avusturyal›,
Frans›z ve Amerikan bestecilerinin yap›tlar›n› da katarak
orkestras› için genifl kapsaml› bir repertuar oluflturdu. 
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Bath ve Claudio Abbado’nun Berlin Festivali gibi önemli
etkinliklerde resitaller vermektedir. Oda müzi¤iyle de
yak›ndan ilgilenen Alexander Melnikov uzun süredir
birlikte çal›flt›¤› Vadim Repin’in yan› s›ra Natalia Gutman,
Victor Tretiakov, Vanbrugh ve Borodin Dörtlüleri, Isabelle
Faust ve piyano ikilisi olarak Andreas Staier, Boris
Berezovsky ve Alexei Lubimov ile çal›flmalar›n›
sürdürmektedir. 

Alexander Meln›kov

Alexander Melnikov has earned a reputation as one of
the finest young Russian pianists of his generation.
His performances of both the large scale Russian works
and also the central European repertoire have been
greeted with critical acclaim. Recent and forthcoming
engagements include performances with the Rotterdam
Philharmonic and Gergiev, Russian National Orchestra
and Pletnev, Leipzig Gewandhaus and Philadelphia
Orchestra with Dutoit, Royal Concertgebouw Orchestra,
Vienna Chamber Orchestra and Schiff, the Academy of
St Martin-in the Fields, Malmo Symphony Orchestra,
New Zealand Symphony. In recital, Melnikov appears
regularly at the world’s leading concert halls including
the Wigmore Hall, Vienna Konserthaus, Chatelet and
Concertgebouw and also at festivals such as Schleswig-
Holstein, Gstaad, Verbier, Stavanger, Piano aux
Jacobins, Folle Journee, Bath and at Claudio Abbado’s
Festival in Berlin. Chamber music plays an important
part in Melnikov’s activities and in addition to his well
established relationship with Vadim Repin, also works
with Natalia Gutman, Victor Tretiakov, the Vanbrugh
and Borodin Quartets, Isabelle Faust, and in a piano
duo with Andreas Staier, Boris Berezovsky, and Alexei
Lubimov. 

Gabr›el Posdarescu 
1969 y›l›nda Romanya’da do¤an Gabriel Posdarescu
e¤itimini Cluj’daki GH DIMA Müzik Akademisi’nde
Alexandru Marc ile tamamlad›. Daha sonra Arno
Nage’n›n Bayreuth ve E. Buschinger’in Brasov’daki
ustal›k s›n›f› çal›flmalar›na kat›lan sanatç›, 1995 y›l›nda
mezun oldu¤u akademinin Trompet ve Oda Müzi¤i
bölümüne ö¤retim görevlisi olarak atand›. Ayn› y›l
Transilvanya Filarmoni Orkestras›’n›n Birinci Trompeti
olarak göreve getirildi ve 1999 y›l›nda ayn› görevi
Borusan ‹stanbul Filarmoni Orkestras›’nda üstlendi.
Solist olarak Borusan Oda, Borusan ‹stanbul Filarmoni,
Oradea Filarmoni ve Sibiu Filarmoni orkestralar› ile
konserler verdi; G. Aykal, C. Mandeal, L. Hager, H.
Andreescu ve E. Inbal gibi fleflerle çal›flt›. Konserlerin
yan› s›ra Uluslararas› ‹stanbul Müzik Festivali, George
Enescu Festivali, Budapeflte Bahar, Santander Opera ve
Bayreuth festivallerine de davet edilen sanatç› ayr›ca
Maxim Vengerov, Jose Carerras, Angela Gheorghiu ve
Faz›l Say gibi klasik müzik dünyas›n›n önde gelen
solistleriyle birlikte konser verdi. Modern müzikle
yak›ndan ilg,ilenen Posdarescu Ars Nova ve Anonymous
gibi topluluklarla çal›flm›fl ve HUNGARATON etiketiyle 5
CD ç›karm›flt›r. Gabriel Posdarescu, Harmonic Brass
toplulu¤unun üyesidir.

Gabr›el Posdarescu

Born in 1969, Romania Gabriel Posdarescu finished
the Music Academy GH DIMA in Cluj studying with
Alexandru Marc. He further attended to master-classes
with Arno Lange in Bayreuth and E. Buschinger in
Brasov. In 1995, he was appointed assistant teacher to
his school’s Trumpet and Chamber Music Department
and became the First Trumpet in Transylvania
Philharmonic in Cluj (1995) then in Borusan ‹stanbul
Philharmonic Orchestra (1999). Posdarescu performed
as a soloist with various orchestras such as Borusan
Chamber, Borusan ‹stanbul Philharmonic, Oradea
Philharmonic and Sibiu Philharmonic Orchestras and
worked with conductors the likes of G. Aykal, C.
Mandeal, L. Hager, H. Andreescu and E. Inbal. In
addition to his concert appearances, Posdarescu has
been invited to International ‹stanbul Music Festival,
George Enescu Festival, Budapest Spring, Santander
Opera Festival, Bayreuth Festspiele. He has
collaborated with famous soloists like Maxim Vengerov,
Jose Carerras, Angela Gheorghiu and Faz›l Say. Having
an active interest in modern music, Posdarescu works
with ensembles Ars Nova and Anonymous and has
recorded five CDs with them under the
HUNGARATON label. Posdarescu is a member of the
Harmonic Brass Quintet. 

7.6.2005
Sal› Tuesday, 20.00
Bo¤aziçi Üniversitesi,
Albert Long Salonu
Boğaziçi University,
Albert Long Hall

Sponsor
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TUfiLARDA B‹R ORKESTRA
AN ORCHESTRA 
AT THE KEYBOARD

Kenneth Ham›lton piyano piano

Bach/Busoni
Re Minör fiakon, BWV 1004 
Chaconne in D minor BWV1004

Bizet/Busoni
Carmen Fantezisi Fantasy on ‘Carmen’

Gounod/Liszt
St. Cecilia’ya A¤›t / Faust’tan Vals 
Hymn to St. Cecilia Waltz from ‘Faust’

Ara Interval

Mendelssohn/Liszt
Bir Yaz Gecesi Rüyas›’ndan Dü¤ün Marfl› ve 
Elflerin Dans›
Wedding March and Elves’ Dance from ‘A Midsummer
Night’s Dream’

Strauss/Grainger
Rosenkavalier Ramble, Op. 59 
(Güllü fiövalye’nin Son Düetinden Fantezi)
Rosenkavalier Ramble Op.59 
(Fantasy on the final duet from ‘Der Rosenkavalier’)

Tchaikovsky/Rachmaninov
Ninni Lullaby

Strauss/Godowsky
Sanatç› Yaflam› Valsi Artist’s Life Waltz

Kenneth Ham›lton
St. Petersburg Senfoni Orkestras› ile Chopin’in 1. Piyano
Konçertosu’nu bir televizyon program›nda çald›ktan
sonra elefltirmenler taraf›ndan döneminin en ola¤anüstü
virtüözlerinden biri olarak adland›r›lan ‹skoç piyanist
Kenneth Hamilton, dünyan›n birçok yerinde resitaller,
solo konserler vermektedir. Uluslararas› yay›n yapan
televizyon ve radyolarda program yapan sanatç› ayr›ca
BBC’de sürekli konser ve seminerler de düzenliyor.
Romantik dönem piyano yap›tlar› alan›nda uzman olan
Hamilton, Lizst’in Si Minör Sonat’› üzerine bir kitap
(Cambridge Üniversitesi yay›nlar›) yazm›fl, The
Cambridge Companion on the Piano adl› kitab›n
“Virtüözlük Gelene¤i” bafll›kl› bölümünü haz›rlam›fl ve
pek çok makalesi yay›mlanm›flt›r. Hamilton, ilk olarak
‹skoç Kraliyet Müzik ve Tiyatro Akademisi’nde Lawrence
Glover ile daha sonra yap›tlar›n›n bir k›sm›n›n ilk
seslendiriliflini gerçeklefltirdi¤i piyanist-besteci Ronald
Stevenson ile çal›flt›. Oxford Üniversitesi’nde Liszt’in
piyano müzi¤i üzerine yapt›¤› doktora, Romantik dönem
repertuar›n›n gün ›fl›¤›na ç›kmam›fl yap›tlar›na olan



8.6.2005
Çarflamba Wednesday, 20.30
Aya ‹rini Müzesi
Hagia Eirene Museum

Sponsor
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“METAFOR”
B‹R KUDS‹ ERGUNER PROJES‹
“METAPHOR”
A KUDS‹ ERGUNER PROJECT

Carolyn Carlson koreografi choreography
Kudsi Erguner ney nay
Hassan Massoudy hat calligraphy
Carolyn Carlson Dans Toplulu¤u 
Carolyn Carlson Dance Company

Kudsi Erguner Toplulu¤u 
Kudsi Erguner Ensemble

Tasavvuf edebiyat›n›n en önemli mecazlar›ndan
birisi Mevlana Celaleddin Rumi’nin Mesnevi adl›
yap›t›ndaki ney metaforudur. Farsça “kam›fl”
anlam›na gelen ney, hem müzik enstrüman›na
hem de hattatlar›n kulland›¤› kaleme isim olarak
verilmifltir. Neyzenin nefesi olmadan ney,
hattat›n eli olmadan kalem, ilahi tesir olmadan
da insan›n hiç bir manas› olmad›¤›n› anlatan
Mevlana fliirleri, “Metafor” projesinin temel
kayna¤›d›r.

The nay metaphor ›n Mawlana’s ‘Masnav›’ ›s one of

the most ›mportant ›n the Suf› l›terature. Nay, ›s

named after the Pers›an vers›on word for reed

wh›ch ›t’s made of. As the pen ›s also made out of

reed, the call›grapher’s ›nstrument also becomes

nay, Mawlana uses nay, as a metaphor ›n h›s poems,

where he moves that nay w›thout ›ts player’s

breath, pen w›thout the call›grapher’s hand and

man w›thout the d›v›ne ›nfluence w›ll not have

any mean›ng, form the bas›s of th›s project.

Carolyn Carlson 
Finlandiya as›ll› Carolyn Carlson, California’da dünyaya
geldi. Alwin Nikolais Toplulu¤u ile ilk kez sahne ald›¤›
1965 y›l›ndan bu yana yarat›c› bir koreograf ve dansç›
olarak ayr›cal›kl› bir yere sahip olan Carlson, 1968
y›l›nda Paris Uluslararas› Dans Festivali’nde “En ‹yi
Dansç›” ödülünü ald›. Carolyn Carlson, uzun üretim
dönemi boyunca dünya çap›nda baflar›l› bir kariyer
edindi. 80’li ve 90’l› y›llarda ‹talya, Finlandiya ve
Fransa’da çeflitli dans topluluklar›n› yöneten Carlson,
1994 y›l›nda Paris Dans Atölyesi ad›yla kurdu¤u kendi
atölyesinde koreografi yapman›n yan› s›ra dünyaca ünlü
sanatç›larla, ustal›k s›n›f› dersleri vermeye bafllad›.
Dansç›, koreograf ve yönetici unvanlar›yla 70’in
üzerinde koreografi gerçeklefltiren Carlson’›n yap›tlar›,
Venedik Bienali, Helsinki ve Stokholm’de sahnelendi.
1999-2000 y›llar› aras›nda Venedik Bienali’nde dans
yönetmeni olarak görev alan Carolyn Carlson, Bienale
Parabola (1999), Light Bringers (2000), J. Beuys Song
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ilgisini art›rm›fl ve 19. yüzy›l piyano teknikleri üzerine
araflt›rmalar yapmas›n› sa¤lam›flt›r. Kenneth Hamilton,
modern piyanonun güçlü bir savunucusu olmakla
birlikte turneleri ve baz› yay›nlar›nda tarihi çalg›lar›
kullanm›fl, Liszt’in yay›mlanmam›fl parçalar›n›n bir
k›sm›n› (baz›lar›n› kendi tamamlayarak) ilk kez
seslendirmifl, ço¤u geç Romantik dönem operalar›ndan
yap›lan düzenlemeler olmak üzere piyano için
uyarlamalar yapm›flt›r. Kenneth Hamilton Birmingham
Üniversitesi’nde piyano e¤itimi vermektedir.
Hamilton’un 2003 y›l›nda, 31. Uluslararas› ‹stanbul
Müzik Festivali’nde verdi¤i konserinin program›n›,
1847’de Sultan Abdülmecid’in iste¤i üzerine Franz
Lizst’in ‹stanbul’da verdi¤i konser oluflturmufltur.

Kenneth Ham›lton

Described after a televised concerto performance with
the St Petersburg State Radio Symphony Orchestra as
‘an outstanding virtuoso- one of the finest players of his
generation’ (Kommersant Daily, Moscow), the Scottish
pianist Kenneth Hamilton has appeared worldwide as a
recitalist and concerto soloist, has made many
international television and radio broadcasts, and is a
regular performer and lecturer on music for the BBC in
his native Britain. A specialist in Romantic virtuoso
pianism, he is also the author of a book on the topic-
The Great Tradition: Modern Pianism and Romantic
Performance Style (Oxford University Press), a book on
Liszt’s Sonata in B-minor (Cambridge University Press),
and the editor of The Cambridge Companion to Liszt. He
studied at the Royal Scottish Academy of Music and
Drama under Lawrence Glover, and later with the
pianist-composer Ronald Stevenson, some of whose
works he has premiered. The award of a doctorate on
the piano music of Liszt from Oxford University
stimulated his interest in the rarer Romantic repertoire
and prompted him to investigate 19th-century
performing techniques. Although primarily an
exponent of the modern piano, he has also toured and
broadcast on historical instruments, has given the first
performance of a number of unpublished pieces by
Liszt (some in his own completion), and has composed
several bravura transcriptions for the piano- mainly
arrangements from late-Romantic opera. His first visit
to the International ‹stanbul Music Festival was in
2003, when he gave two recitals re-creating the
programmes of Liszt’s ‹stanbul concerts of 1847.
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Haz›rlad›¤› müzikler üzerine modern dans›n
öncülerinden Carolyn Carlson ve Maurice Bejart’›n
gerçeklefltirdi¤i koreografiler Avrupa’n›n birçok kentinde
sahnelenmifltir. Uluslararas› ‹stanbul Müzik Festivali için
birçok özgün proje gelifltiren sanatç›, Ferahfeza Mevlevi
Ayini, Viyana ve ‹stanbul’dan fiark›lar-Schubert/fievki Bey
gibi festival konserlerinde yer alm›flt›r. 2000 y›l›nda
Frans›z hükümetinin Kudsi Erguner’e ›smarlad›¤›,
“Passion d’‹stanbul” projesinin Paris konseri CD olarak
yay›nlanm›flt›r. Erguner, bugün “World Music” ad›yla tüm
dünyada büyük ilgi gören müzik ak›m›n›n en önemli
öncülerinden biridir.

Kudsi Erguner

Kudsi Erguner, one of the foremost nay masters of
our times, is particularly famed for his activities
helping to introduce Ottoman and Sufi music to the
world with internationally acclaimed projects and
recordings. He lives and works in Paris as musician,
composer, musicologist, teacher and author. Erguner
comes from a family of Turkish musicians. His
contact with many famous musicians from the older
generation, who continually passed through his
parents house, and his involvement with various Sufi-
brotherhoods, whose music and teachings Erguner
studied, left their decisive marks on him. He received
his training directly from his father, Ulvi Erguner, who
was the last great master of the Nay. Kudsi Erguner
has given concerts and played in major festivals
throughout the world. He has researched the music of
India, Pakistan, and Turkey, grounded diverse music
ensembles, recorded numerous albums, and has
worked with such well known artists as Peter Gabriel
(Passion, US), Maurice Béjart, Peter Brook, Georges
Aperghis, Carolyn Carlson, Didier Lockwood, and
Michel Portal. Erguner has thus made authoritative
contributions to world music. He has documented and
revived nearly forgotten musical traditions and
brought them to the attention of the Western public,
securing them a place within Europe’s cultural
inheritance. He has devised many original projects for
the International ‹stanbul Music Festival, namely
‘From Sufi to Flamenco’, ‘Ghazals’ and participated in
cocnerts like ‘Ferahfeza Sufi Ceremony’, ‘Songs from
Vienna and ‹stanbul: Schubert-fievki Bey’. His project
‘Passion d’‹stanbul’ commissioned by the French
Government in 2000 was performed in a concert in
Paris and recorded live on CD. Erguner is regarded as
one of the most important pioneers of and
contributors to world music. 

Hassan Massoudy
Irak do¤umlu dünyaca ünlü hat sanatç›s› Hassan
Massoudy Ba¤dat’ta hattat olarak çal›fl›rken Paris’e
gitmeye karar verdi. Les Beaux-Arts’da e¤itimini
tamamlad›. Geleneksel hat sanat›ndaki ustal›¤›n› ça¤dafl

sanatla harmanlayan sanatç›, bu özellikleriyle Arap
kökenli kaligrafiye yeni bir yol çizdi. Massoudy’nin
kaligrafik çal›flmalar› için geçmiflle gelece¤in, Do¤uyla
Bat›n›n, gelenekselle modernin buluflmas› denebilir.
Bir yandan gelene¤i sürdürürken di¤er yandan onu y›kar;
çizgileri sadeleflir ve renklerle s›n›rs›z bir dünyan›n
kap›lar›n› aralar. Çal›flmalar›ndaki ritim ve müzikal yap›
geçmiflin derinliklerine uzan›r. Hat e¤itiminde kazand›¤›
zanaatinin asil ruhundan yeni araçlar yaratmay› baflaran
sanatç›, mürekkebinden kâ¤›d›na kadar her fleyini kendi
haz›rl›yor. Hassan Massoudy, dünyayla ba¤lant›s›n›
sürekli canl› tutan gerçek anlamda modern bir sanatç›;
kitaplar yay›nl›yor, sergiler aç›yor, konuflmalar yap›yor ve
sanat›n› icra etmeyi sürdürüyor.

Hassan Massoudy

Iraq-born master of calligraphy Hassan Massoudy
studied at Les Beaux-Arts, before which he was already
a calligrapher in Baghdad. His mastering of the
traditional art of calligraphy combined with his
encounter of contemporary art, have allowed him to
draw a new path for the art of Arabic calligraphy.
Massoudy's creations come out from the meeting of the
past with the present, the Eastern art with the Western
art, from tradition with modernity. He has been
perpetuating the tradition of calligraphy craft at the
same time as breaking it; he simplifies lines, tending to
purer lines, adding colours opening on to a wider
unlimited world. His calligraphies carry out a rhythm, a
musical structure which echoes back to the very remote
times. The artist has kept from his training of
calligraphy, the noble spirit of a handcrafts man able to
make or create his own new tools, as he fixes his own
inks and pigments himself from a chemistry of his own
from a personal selection of papers. Hassan Massoudy
is a true modern artist in vital communication with the
outside world: he does books publishing, exhibitions,
speeches, and the art of calligraphy.
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(2001) ve Writings on Water (2002) adl› yap›tlar›yla
kat›ld›. Sanatç› ayr›ca Venedik’te bir modern dans
akademisi (Accademia isola danza) açarak bir de
festival düzenledi. Do¤açlama ve eflsiz bir kompozisyon
tekni¤ine dayanan modern tarz›yla tan›nan Carlson,
kariyeri boyunca kendini do¤açlama gösterilere
odaklad›. Tarz›na yak›n buldu¤u, Larrio Ekson, Jorma
Uotinen, Malou Airaudo ve Michel Portal, John Surman,
René Aubry, Joachim Kuhn ve Trilok Gurtu gibi
müzisyenlerle ortak çal›flmalar yürüttü. Paris ve
Bordeaux operalar› ile projeler gerçeklefltirdi. 1998’deki
Signes gösterisi için verilen Victoires de la Musique
dahil say›s›z ödül kazanan dansç›, 2000 y›l›nda da
Frans›z Cumhurbaflkanl›¤›’n›n Chevalier de la Légion
d’Honneur niflan›n› ald›. Seksenin üzerinde koreografiye
imza atan Carlson, yazd›¤› fliirlerle de tan›nmaktad›r.
Ayr›ca sanatç›n›n, 2003 y›l›nda Alternatives Books
taraf›ndan yay›mlanan Solo adl› bir kitab› da
bulunmaktad›r.

Carolyn Carlson

Born in USA of parents of Finnish origin, Carolyn
Carlson has been recognised as an innovative
choreographer and dancer since she first appeared on
stage in 1965 with Alwin Nikolais’ group. Carolyn
Carlson achieved a successful dance career all around
the world after she was awarded the Prize for Best
Dancer at the Paris International Dance Festival in
1968. In the 80’s and 90’s she directed various dance
groups in Italy, Finland and France. By late 90’s, she
founded the Atelier de Paris, where she produces and
distributes her own choreographies but also welcomes
artists in her studio and offers master classes by
choreographers. Having choreographed over 80 works
with dancer, choreographer and director titles,
Carlson’s works were staged at Venice Biennale,
Helsinki and Stockholm. Appointed Director of the
Dance section of the Venice Biennale between 1999
and 2002, Carlson created Parabola (1999), Light
Bringers (2000), J. Beuys Song (2001) and Writings on
Water (2002). She also opened a contemporary Dance
Academy in Venice (Accademia isola danza) and
started a festival. Carolyn Carlson is known for her
contemporary style, which is based on improvisations
and a unique composition technique. Throughout her
career, she devoted herself to the experience of
‘improvisation-shows’ which she led with her favourite
dancers Larrio Ekson, Jorma Uotinen, Malou Airaudo
and like-minded musicians Michel Portal, John
Surman, René Aubry, Joachim Kuhn, Trilok Gurtu.
She also continued to create repertoire pieces for the
Ballet of the Paris Opéra (Signes), Opéra of Bordeaux
(Hydrogen Jukebox), and others... Having won
numerous prizes, including the Victoires de la
Musique prize for Signes in 1998, and having been
awarded the title of Chevalier des Arts et Lettres,
Carolyn Carlson was made Chevalier de la Légion

d’Honneur in April 2000. Besides creating more than
80 choreographic works presented throughout the
world, Carolyn Carlson also writes poetry (cf. Solo,
Carolyn Carlson’s book was published in September
2003 by the Alternatives Editions).

Kudsi Erguner
Günümüzün en önemli ney üstatlar›ndan olan Kudsi
Erguner, özellikle Osmanl› ve tasavvuf müzi¤ini
dünyaya tan›tmas› ve kendisine uluslararas› bir ün
kazand›ran proje ve kay›tlar›yla tan›nmaktad›r. Her ikisi
de çok sayg›n müzisyenler olan dedesi ve babas›n›n ney
çalma gelene¤ini sürdüren Erguner, 1973’te yerleflti¤i
Paris’te müzik çal›flmalar›n›n yan› s›ra mimarl›k ve
müzikoloji ö¤renimi görmüfl ve her iki alanda da
doktoras›n› tamamlam›flt›r. Uzun süre Frans›z radyosu
için çal›flm›fl ve ayn› zamanda Türk, Ortado¤u, Asya ve
Kuzey Afrika müzikleriyle ilgili araflt›rmalar›na devam
etmifltir. Avrupa, ABD ve Japonya’daki say›s›z
konserlerinde Türk tasavvuf müzi¤i ile ‹stanbul’un müzik
kültürünü tüm dünyaya tan›tm›flt›r. Yönetmen Peter
Brook, Martin Scorsese, Marco Ferreri, besteci George
Aperghis, Peter Gabriel ve caz müzisyenleri Didier
Lockwood ve Jean-Marc Padovanni ile birlikte çal›flan
Erguner, tümü dünyada da¤›t›lan 70’e yak›n Osmanl›
müzi¤i kayd› gerçeklefltirmifl, Nusret Fatih Ali Han ve
Anouar Brahem gibi sanatç›larla yapt›¤› çal›flmalarla
onlar›n da uluslararas› üne kavuflmas›n› sa¤lam›flt›r.
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Harmon›c Brass

Harmonic Brass was founded in 1991, but 1997 was
the year for an important decision regarding their
future which presented the choice of being a small part
of larger orchestras, or taking the first step into artistic
independence. Opting for the second, today, Harmonic
Brass became the only brass quintet in Europe whose
members can live solely from ensemble work. As this
Munich formation celebrated its tenth anniversary in a
gala concert in Munich’s Prinzregententheater, they
were already distinguished ambassadors of German
music around the world. Tours in all Europe, Japan, the
US and Canada, concert tours for the German Goethe
Institute all over the world, numerous television and
festival appearances, co-productions with renowned
artists such as veteran Leipzig Gewandhaus organist
Matthias Eisenberg, as well as 14 CD productions
certify Harmonic Brass as one of the leading brass
ensembles in the world. Harmonic Brass’s popularity
has not come easily - like all accomplished artists, it
stems from a log of hard work, resulting in the
lighthearted, easy and pleasing manner in which they
perform. It begins with the meticulous concert
planning, continues with a personal dialog with the
audience at the CD table, and ends with the editing of
members’ newsletter for the “Patrons’ Club” from
Harmonic Brass. That creates a warm and
uncomplicated contact between ensemble members

and their listeners, which is uncommon for
international ensembles. All of these musicians come
with the credentials in the world of music that one
would expect from an ensemble that has been making
world-class music for over ten years, having attended
various academies of music, participating in master’s
classes under renowned professors. They gained
international experience through engagements with
famous orchestras, such as the Munich Philharmonic,
the Bavarian Radio Orchestra, the Bamberg Symphonic
and others, before they risked their first step toward
independence. But Harmonic Brass isn’t well known
and unique in the musical world only because of their
scrupulously detailed conception, artistic brilliance and
subtle humor; but more importantly because of their
ability to make one dream come true with their music:
the dream of a world without barriers. With this dream,
the sound architects of Harmonic Brass have long since
changed the world of brass music, and do so more than
ever today. They build bridges between the various
styles, epochs and cultures, With their original
arrangements, they restore old master works and
endow them with new brilliance. They rip out walls of
musical taboos and gently tear down fears of contact
between tradition and the modern.10.6.2005

Cuma Friday, 20.00
Bulgar Kilisesi
Saint Stephan Iron Church

Sponsor

De¤erli iflbirli¤i için teflekkür ederiz. Acknowledging the kind collaboration of
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HARMONIC BRASS

Harmon›c Brass

Georg Friedrich Händel
Donanma Müzi¤i Uvertürü HWV 351 
Overture to Fireworks Music HWV351 
Düz. / Arr.: Hans Zellner

Johann Sebastian Bach
Bist du bei mir, BWV 508
Do Minör Prelüd ve Füg, BWV 847 
Prelude and Fugue in C minor BWV847 
Düz. / Arr.: Hans Zellner

Jan Koetsier
Kleiner Zirkusmarsch

Johann Sebastian Bach
3. Brandenburg Konçertosu, BWV 1048 
Allegro moderato - Allegro
Brandenburg Concerto No.3 BWV1048
Allegro moderato - Allegro

Eric Satie
Gymnopedie 1

Bastian Pusch
Hymnus

Georges Bizet
Carmen

Maurice Ravel
Bolero, Düz. / Arr.: Hans Zellner

Harmon›c Brass
Bugün Avrupa’n›n önde gelen nefesli çalg›lar
topluluklar›ndan olan Harmonic Brass 1991 y›l›nda
kuruldu. Bugün Avrupa’da ba¤›ms›z çal›flarak kariyerini
baflar›yla sürdürebilen tek nefesli çalg›lar toplulu¤u olan
ve Münih’teki Prinzregententheater’de onuncu y›llar›n›
bir gala konseriyle kutlayan bu Münihli müzisyenler,
Almanya’n›n dünya çap›nda seçkin elçileri olarak kabul
ediliyor. Avrupa gelenek ve kültürünün en seçkin
özelliklerini dünyan›n dört bir yan›na tafl›rken hayranl›k
uyand›r›c› atölye çal›flmalar›nda nefesli çalg›lar
müzisyenlerine bu ç›¤›r aç›c› anlay›fllar›n› gösteriyor ve
kendi düzenleme ve bestelerini sunarak bu alanda
faaliyet gösteren müzisyenleri geliflmine de katk›da
bulunuyor. Avrupa, Japonya, ABD ve Kanada’daki
turneleri, Goethe Enstitüsü için dünya çap›nda
gerçeklefltirdikleri konserler, Matthias Eisenberg gibi
seçkin sanatç›larla ortak çal›flmalar ve 14 CD kayd›
Harmonic Brass’›n dünyan›n en önemli nefesli çalg›lar
topluluklar›ndan biri oldu¤unun en büyük kan›t›.
Topluluk, kuflkusuz, bugünkü ününe kolay kavuflmad›.
Tüm baflar›l› sanatç›larda görüldü¤ü gibi uzun ve
zahmetli çal›flmalar sonucunda yorumlar›nda dikkat
çeken naif, rahat ve hofl tavr› oturtmay› baflard›lar. Bu
konserlerin titizlikle planlanmas›ndan bafllay›p izleyiciyle
kiflisel bir diyalo¤u sürdümekle devam eder ve son
aflamada bültenlerinin içerik çal›flmas›na kadar uzan›r.
Harmonic Brass müzisyenlerinin hepsi on y›l› aflk›n
zamand›r en yüksek kalitede müzik yap›yor, birçok müzik
akademisinde e¤itim alm›fl, tan›nm›fl profesörlerle
ustal›k s›n›f› çal›flmalar›na kat›lm›fl olmalar›n›n verdi¤i
ayr›cal›¤a ve özelliklere sahip. Münih Filarmoni, Bavyera
Radyo Senfoni ve Bamberg Senfoni gibi dünyaca ünlü ve
baflar›l› orkestralarla çal›flm›fl olmalar› uluslararas›
platformdaki deneyimlerine de büyük katk›da
bulunmufltur. Ancak as›l ünleri bir düflü gerçek k›lma
becerilerine dayan›r: müzikle tüm engellerin ortadan
kald›r›ld›¤› bir dünya düflü. Bu amaçla y›llard›r nefesli
çalg›lar için yaz›lm›fl müzikleri yorumlayarak ve yeni
düzenlemeler yaparak bulunduklar› katk› hâlen devam
ediyor. Büyük baflyap›tlar› yeniden düzenlerken onlara
büyük bir parlakl›k kazand›r›yor ve yapt›klar› müzikle
müzik dünyas›ndaki tabular› y›karken gelenekselle
modern aras›ndaki duvarlar› da afla¤› indiriyor.
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Concerto Köln
18. ve 19. yüzy›l›n bafllar›n›n müzi¤i üzerinde 15 y›l› aflk›n
bir süredir gerçeklefltirdi¤i çal›flmalar, bugün Concerto
Köln’ü dünyan›n en sayg›n erken müzik topluluklar›ndan
biri konumuna getirmifltir. 1995 y›l›nda Alman
Elefltirmenler Ödülü’nü ald›¤›nda müzikleri için yap›lan
“parlak, tutku dolu ve hepsinin ötesinde kendili¤inden”
yorumu toplulu¤un o günden sonraki kariyeri boyunca
gerçekli¤ini sürdürmüfltür. Topluluk, Avrupa’n›n tüm
önemli müzik merkezlerinde, Kuzey Amerika’da ve yine
Avrupa’n›n tan›nm›fl festivallerinde konserler vermifltir.
Berlin “Unter den Linden” Devlet Operas› ile Aix-en-
Provence’ta René Jacobs yönetiminde bir opera
orkestras› olarak da barok ve klasik öncesi operan›n ne
kadar heyecan verici olabilece¤ini kan›tlam›flt›r. 1992’de
Deutschland Radio’nun deste¤iyle “Festtage Alte
Musik”i kuran Concerto Köln, farkl› temalar çerçevesinde
gerçeklefltirilen bu etkinli¤i zaman içinde yeni müzik
kefliflerinin sunumu için son derece be¤enilen bir
platforma dönüfltürmüfltür. Concerto Köln, CD
kay›tlar›yla Cannes Klasik, Preis der Deutschen
Schallplattenkritik, Diapason d’Or, 10 de Répertoire,
Caecilia ve Echo Klassik ödüllerine lay›k görülmüfltür.
Sanat yönetmeni Werner Ehrhardt’›n yan› s›ra
toplulu¤un tüm üyeleri yorumlama sürecinde aktif rol
oynayarak kolektif bir sorumlulu¤u paylaflmakta ve hep
birlikte hedefledikleri sonucu elde etmektedirler.

Concerto Köln

After more than 15 years of committed work with and
for the music of the 18th and of late also early 19th
century the self-organised Concerto Köln has acquired a
unique profile. In the meantime it has become one of
the leading early-music ensembles. ‘Nonconform and
brilliant, passionate and above all endearingly
spontaneous’ thus was the praise of the Prize of the
German Critics 1995 about the style of music-making
by the young orchestra. The musicians perform in all
famous European concert halls as well as in North
America and at all well-known European Music
festivals. They prove, also as an opera orchestra,
regularly at the State Opera ‘Unter den Linden’ Berlin,
in Aix-en-Provence under the direction of René Jacobs,
how exciting baroque and pre-classical opera can be.
In 1992 the ensemble founded the ‘Festtage Alte
Musik’ with the help of Deutschland Radio. With
interesting topics, the festival has developed step by
step into an ideal and highly acclaimed platform for the
presentation of the newest musical discoveries by
Concerto Köln. The ensemble’s list of compact discs
includes more than 40 recordings which regularly
receive prestigious awards such as the Cannes
Classical, the German Grammy Review and, Diapason
d’Or. Since September 2002 Concerto Köln has been a
member of the select group of artists who exclusively
record for Deutsche Grammophon. Their first joint
production, “Dream of the Orient”, not only received

the Echo Classic Award but was also chosen by the New
York Times as one of the six best compact disc
recordings of 2003.

Sarband
Farsça ve Arapça’da bir süitin iki parças› aras›nda
do¤açlama yoluyla kurulan ba¤lant›y› ifade eden
“Sarband” terimi, Vladimir Ivanoff’un 1986’da kurdu¤u
bu toplulu¤un ad›n›n kökeni. Avrupa, ‹slam kültürleri ve
Musevilerin müzikleri aras›ndaki ba¤lant› ve ortak
noktalar› göstermeyi amaçlayan Sarband, yorumlad›¤›
müzi¤e büyük bir duyarl›l›kla yaklaflmakta ve Do¤uyla
Bat› aras›ndaki ortak yaflam› vurgulamay›
hedeflemektedir. Uluslararas› platformda kendilerine
özgü repertuarlar›yla ayr›cal›kl› bir konum edinen
topluluk, Schleswig-Holstein, Baalbek, Boston Early
Music, ‹stanbul Müzik Festivali baflta olmak üzere
dünyan›n önemli sanat etkinliklerinde erken müzikten
avangarda uzanan programlar içeren konserler vermifltir.
Sarband üyeleri çal›flmalar›n› süreli bir faaliyet olarak
de¤il, yaflamlar›n›n bir ifadesi olarak görüyor. Do¤uyla
Bat› aras›ndaki ekonomik, kültürel ve politik farkl›l›klar›n
bu denli göz önünde oldu¤u bir dünyada müzi¤in
dekoratif olmaktan çok daha öte bir anlam tafl›d›¤›n›
ifade eden toplulu¤un birçok kayd› bulunuyor.

Sarband

‘Sarband’ is a term used in Persian and Arabic to
describe the improvised link between two parts of a
suite. The group band was formed by Vladimir Ivanoff
in 1986 with a number of complex and interrelated
aims, chief of which is to demonstrate the links
between European music, the musical cultures of Islam
and, finally, Jewish music. As such, the group reveals
great musical sensitivity and at the same time great
commitment in celebrating the symbiosis of East and
West. The members of the ensemble work together
continuously, striving to achieve a dialogue between
partners of equal standing. By exchanging ideas with
musicians from other cultures, they ensure that the
group’s performances are not only as authentic as
possible but also thrilling and alive. Sarband has made
a name for itself on the international stage with a
unique repertoire, performing at most of the world’s
leading festivals ranging from early music to the avant-
garde. The members of Sarband regard their work not
as an occasional activity but as an expression of their
whole lives. At a time when the religious, economic,
cultural and political differences between East and
West are at the forefront of media attention, Sarband
seeks to demonstrate that music is far more than
merely decorative: just as it has always been a liberal
and cosmopolitan medium evincing mutual respect,
so today it can still provide an example of peace,
understanding and mutual recognition.

11.6.2005
Cumartesi Saturday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum
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DREAM OF THE ORIENT

Concerto Köln & Sarband

Christoph Willibald Gluck
Mekke Hac›lar› operas› Uvertürü 
Overture to ‘The Pilgrims of Mecca’ (CK)

Dmitry Cantemir
Elçi Peflrev Der Pesrev des Gesandten (S)

Giovanni Battista Toderini
Concerto Turco Nominato Izia Semaisi (CK+S)

Mevlevi Ayini
Hicaz Son Yürük Semai 
Last instrumental piece in Hicaz mode (S)

Franz Xaver Süssmayer
Do Majör Sinfonia Turchesa 
Sinfonia Turchesa in C major (CK+S)

Ara Interval

Joseph Martin Kraus
II. Süleyman operas›ndan “La Strombetata” 
La Strombetata from ‘Soliman II’ (CK+S)

Sultan III. Murad
Hüseyni Peflrev Peshrev in Hüseyni mode
(Transkripsiyon / Transcription: D. Cantemir) (S)

Joseph Martin Kraus
II. Süleyman operas›ndan “Marcia di Sciavi”, 
“Danza di Elmira” ve “Marcia di Gianniziari”
Marcia di Sciavi, Danza di Elmira and 
Marcia di Gianniziari from ‘Soliman II’ (CK+S)

Gazi Giray Han
Mahur Peflrev Peshrev in Mahur mode 
(Transkripsiyon / Transcription: Mehter Hane) (S)

Joseph Martin Kraus
II. Süleyman operas›ndan Marcia di Roxelana
Marcia di Roxelana from ‘Soliman II’ (CK+S)

Boboesky/Ufki
“Mecmûa-i Sâz ü Söz”den Acem ‹lahi ve Hüseyni ‹lahi 
Acem and Hüseyni Hymns from ‘Mecmûa-i Saz ü Söz’
(S)

Joseph Martin Kraus
II. Süleyman operas›ndan “Marcia di Dervish” ve 
“La Coronazione” 
Marcia di Dervish and La Coronazione from 
‘Soliman II’ (CK+S)

Wolfgang Amadeus Mozart
Saraydan K›z Kaç›rma Operas› Uvertürü 
Overture to ‘The Abduction from the Seraglio’ (CK+S)



39

Anne Sof›e von Otter
Günümüzün en önemli flan sanatç›lar›ndan biri olarak
kabul edilen Anne Sofie von Otter, son derece üretken
kariyerinde, dünyan›n önde gelen orkestralar› ve en
büyük flefleriyle çal›flt› ve önemli müzik merkezlerinde
konserler, opera temsilleri ve resitallerde yer ald›. fiöhreti
yakalad›¤› Güllü fiövalye’deki rolünü Bernard Haitnik ile
EMI için kaydetti ve ayn› zamanda Stockholm, Münih,
Chicago, Covent Garden ve Paris Bastille, Vienna ve de
Carlos Kleiber ile Japonya’da sergiledi. Dorabella, Ramiro,
Ariodante, Sesto, Ismene (Alceste), Composer, Charlotte,
Marguerite ve Tancredi di¤er ünlü rolleri aras›nda yer al›r.
Anne Sofie Otter’in, New York Metropolitan Operas› ve
James Levine ile iflbirli¤i halen devam etmektedir. Bu
sahnede, Güllü fiövalye, Clemenza di Tito and Idomeneo
ve Debussy’nin Pelleas ve Melisande gibi pek çok yap›t›
seslendirmifl ve büyük baflar› kazanm›flt›r. Verdi¤i say›s›z
konserle oldukça yo¤un bir programa sahip olan Otter
Avrupa ve Kuzey Amerika’n›n büyük salonlar›nda büyük
baflar›lar kaydeden konserler verdi. Dünyan›n en önde
gelen flefleriyle çal›flt›. Carlos Kleiber, Claudio Abbado,
John Eliot Gardiner, Georg Solti ve Marc Minkowski
yönetiminde söyleyen von Otter, müzik e¤itimine
Guildhall Müzik ve Drama Okulu’nda Vera Rosza ile
bafllad›. Erik Werba ve Geoffrey Parsons ile lied
yorumculu¤u çal›flan sanatç› için 1980 y›l›, halen birlikte
çal›flmalar›n› sürdürdü¤ü Bengt Forsberg ile iflbirli¤inin
bafllang›c› oldu. ‹kili bugün dünyan›n birçok ülkesinde
baroktan ça¤dafl müzi¤e uzanan genifl bir repertuar›
seslendirerek, elefltirmen ve müzikseverlerin gözünde
hayranl›k kazan›yor. Son derece zengin bir opera
repertuar› bulunan von Otter, hem opera hem de solo
kay›tlar›yla en sayg›n ödüllerin sahibi olmufltur. Deutsche
Grammophon için kay›tlar gerçeklefltiren sanatç›n›n,
birlikte büyük övgüler alan çal›flmalara imza att›¤›
Bengt Forsberg ile resital ve oda müzi¤i; orkestra ile
Weill ve Zemlinsky (John Eliot Gardiner), Berlioz ve
Brahms (James Levine), Mozart (Trevor Pinnock), Berg,
Schubert ve Mahler (Abbado), Ravel ve Mahler
(Boulez); Offenbach (Minkowski) kay›tlar› bulunmaktad›r.
Özellikle resital ve konser vermeyi çok seven, ayn›
zamanda s›rad›fl› bir diva olarak ünlenen Otter, ‹sveç’te
yaflamaktad›r. Birlikte çal›flt›¤› Bengt Forsberg’le ça¤dafl
bestecilerin repertuarlar›n› dinleyicilere ulaflt›ran Anne
Sofie von Otter, bugün kararl› ve özgün kiflili¤inin yan›
s›ra yenilikçi yaklafl›m›yla da müzik dünyas›n›n en çok
sayg› gören sanatç›lar›ndan biri.

Anne Sof›e von Otter

Regarded as one of the most respected opera singers of
the world, Anne Sofie von Otter has performed at
concerts and operas with leading orchestras of the
world under foremost conductors at almost all
prominent musical centres of the world. Sedately
Swedish, Otter is, with Cecilia Bartoli, the only Baroque
singer to achieve name recognition beyond the narrow
fandom of old music. Particularly renowned for her

interpretation of Oktavian in Der Rosenkavalier, this is
a role she has not only recorded for EMI with Bernard
Haitink, but also performed in Stockholm, Munich,
Chicago, Covent Garden and at the Paris Bastille, as
well as in Vienna, at the Met and in Japan with Carlos
Kleiber. Her other famous roles include Dorabella,
Ramiro, Ariodante, Sesto, Ismene (Alceste), the Composer,
Charlotte, Marguerite and Tancredi among many others.
She also enjoys an ongoing relationship with New
York’s Metropolitan Opera and James Levine where she
has over the years performed numerous performances
of Rosenkavalier, Clemenza di Tito and Idomeneo as
well as Debussy’s Pelleas et Melisande, marking her
stage debut in the role. An equally busy concert career
has brought Anne Sofie von Otter regularly to the
major halls of Europe and North America and she
enjoys a regular partnership with some of the world’s
pre-eminent conductors. She has sung under Carlos
Kleiber, Claudio Abbado, John Eliot Gardiner, Georg
Solti and Marc Minkowski among others. Otter studied
at the Guildhall School of Music and Drama with Vera
Rosza and continued lied interpretation with Erik
Werba and Geoffrey Parsons. Having performed the
title roles of a vast range of operas, Otter also had
recorded extensively and received the most prestigious
awards a classical artist can have. An exclusive solo
recording artist with Deutsche Grammophon for many
years, she boasts an extensive personal discography:
together with Bengt Forsberg, she has made a number
of award-winning recital and chamber music discs;
with orchestra she has recorded Weill and Zemlinsky
(John Eliot Gardiner), Berlioz and Brahms (James
Levine), Mozart (Trevor Pinnock), Berg, Schubert and
Mahler (Abbado), Ravel and Mahler (Boulez) and
Offenbach (Minkowski). With the gifted pianist Bengt
Forsberg, she performs the works of contemporary
composers and justly deserves her reputation as one of
the most innovative artists of the classical music world.

Bengt Forsberg
Bengt Forsberg, Göthenburg Müzik ve Müzikoloji
Okulu’nda orgla bafllad›¤› müzik e¤itimine piyanoyla
devam ederek, 1978 y›l›nda diplomas›n› piyano
bölümünden ald›. ‹sveç ve ‹skandinavya’da büyük
senfoni orkestralar›yla solist olarak konserler veren
Forsberg, ‹sveç’te ve yurtd›fl›nda as›l ününü oda müzi¤i
sanatç›s› olarak yapt›. Forsberg’le mezzosoprano Anne
Sofie von Otter’in sürdürdükleri iflbirli¤i çok baflar›l›
oldu. Halen tüm dünyada konserler vermekte olan ikili,
Deutsche Grammophon için uluslararas› alanda büyük
ses getiren ortak kay›tlar yapm›flt›r. Forsberg’in ünlü
bestecilerin az bilinen eserlerini ve Grainger, Medtner,
Korngold, Alkan, Chabrier, Fauré ve Wilhelm
Stenhammar gibi ihmal edilen ya da pek tan›nmayan
bestecilerin eserlerini kapsayan repertuar› son derece
genifltir. Sanatç› ayn› zamanda Stockholm’de

12.6.2005
Pazar Sunday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum
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SIRADIfiI B‹R D‹VA
AN UNUSUAL DIVA

Anne Sof›e von Otter mezzosoprano mezzo-soprano
Bengt Forsberg piyano piano

Lars-Erik Larsson
Skyn, blomman och en lärka

Wilhelm Stenhammar
Flickan knyter I Johannenatten
Lutad mot gärdet
Gammal nederländare No. 3, Op. 20

Bo Linde
Den angen dar du kysste mig, Op. 40:7
Äppelträd och päronträd, Op. 40:4

Jean Sibelius
Vårförnimmelser
Fågellek
Var det en dröm? Op. 37:4

Emmanuel Chabrier
Do Majör Impromptu Impromptu in C minor

Cécile Chaminade
L’Anneau d’argent
Je voudrais
Viens, mon bien aimée
Ronde d’amour

Ara Interval

Franz Schubert
Auf dem Wasser zu singen, D 774
Im Frühling, D 882
An Silvia, D 891

Gustav Mahler
Ich atmet einen Lindenduft
Liebst Du um Schönheit
Wer hat dies Liedlein erdacht

Erwin Schulhoff
Arabesque Op. 29:1
Solo piyano için Hot Music’ten 2 parça 
Two pieces from Hot Music for solo piano

Kurt Weill
Nanna’s Lied
Seeräuber Jenny (from Die Dreigroschenoper’den)

Howard Ferguson
Befl ‹rlanda flark›s›, Op. 17 Five Irish Songs Op.17
The Apron of Flowers
I’m from over the Mountain
Calen–o
The Swan
My Grandfather died
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RUS ROMANT‹ZM‹
RUSSIAN ROMANTICISM

Bilkent Senfoni Orkestras› 
Bilkent Symphony Orchestra

Em›l Tabakov flef conductor
Vad›m Rep›n keman violin

Pyotr Ilyich Tchaikovsky
Re Majör Keman Konçertosu, Op. 35 
Violin Concerto in D major Op.35
Allegro moderato - Cadenza - Allegro moderato -
Canzonetta (Andonte) - Finale (Allegro vivacissimo)

Ara Interval

Sergei Rachmaninov
Mi Minör 2. Senfoni, Op. 27 
Symphony in E minor No.2 Op.27
Largo - Allegro moderato - Allegro molto - Adagio -
Allegro vivace

Emil Tabakov
Çok yönlü bir müzisyen olan Emil Tabakov Sofya
Filarmoni Orkestras›’yla yapt›¤› dünya turu, birçok Avrupa
ülkesi, ABD, Kanada ve Japonya’daki orkestralarla konuk
flef olarak verdi¤i konserlerle tan›nmaktad›r. Avrupa’da
önemli bir yere sahip olan flef, kiflili¤iyle de ön plana ç›kar
ve klasik ve romantiklerden ça¤dafllara uzanan son
derece genifl repertuar›yla ayr›cal›kl› bir konuma sahiptir.
Tabakov‘un özellikle günümüz bestelerini kapsayan
repetuar› tüm dönemleri içerir. ‹talya'da yönetti¤i Faust ve
Norma operalar› ve Yevgeni Onegin temsilleriyle elde
etti¤i üstün baflar› ile operan›n da aranan flefleri
aras›ndad›r. Sanatç›n›n CD kay›tlar› aras›nda on befl
CD'lik bir dizinle Mahler'in tüm senfonilerinin yan› s›ra
Brahms'›n tüm orkestra yap›tlar›, uvertürleri, Requem'i ve
Skriabin'in tüm senfonileri yer al›yor. Aralar›nda
Orchestre National de France, Orchestre Metropolitana
de Lisboa ve Westfallen New Philharmony Orchestra'n›n
yer ald›¤› çeflitli sanat topluluklar› ile turneler
gerçeklefltiren sanatç›, ABD ve Japonya ile birlikte seçkin
Avrupa orkestralar›yla konuk flef olarak konserler
vermektedir. Kontrbas çalan, onu aflk›n yap›t› da bulunan
flef, önemli bir Bulgar besteci olarak sayg› görmektedir.
Birçok yap›t› kaydedilmifl olan Tabakov, 5. Senfonisi’ni
bitirmek üzere haz›rl›klar›na devam ediyor.

40

gerçeklefltirilen Oda Müzi¤i Serileri’nin müzik
yönetmenidir. Bengt Forsberg müzik çal›flmalar›na
Göthenburg’daki Kraliyet Müzik Akademisi’nde, daha
sonra da Peter Feuchtwanger’le Londra’da ve Herman D.
Koppel’le Kopenhag’da devam etti. Birçok konser veren
Forsberg, viyolonsel sanatç›s› Mats Lidström ve keman
virtüözü Nils-Erik Sparf ile kay›tlar gerçeklefltirdi. Anne
Sofie von Otter’le yapt›¤› Grieg flark›lar›ndan oluflan
kayd›, “Y›l›n Albümü” seçildi ve 1995’in “En ‹yi fiark›
Kayd›” dal›nda Gramophone Ödülü’ne lay›k görüldü.

Bengt Forsberg

Bengt Forsberg studied at the Gothenburg School of
Music and Musicology, where he first majored in
organ, after which he received his diploma as piano
soloist in 1978. Although he often appears as soloist
with major symphony orchestras in Sweden and
Scandinavia, much of his renown is focused on his
work as a chamber musician, both in Sweden and
abroad – as soloist as well as together with other
prominent instrumentalists, such as cellist Mats
Lidström (with whom he has made several recordings
for Hyperion) and violinist Nils-Erik Sparf. His
collaboration with mezzo-soprano Anne Sofie von Otter
has been particularly successful and they regularly
perform all over the world. They have also made many
joint recordings for Deutsche Grammophon, which

have received great international acclaim. Forsberg’s
repertoire is exceptionally wide and he has become
particularly renowned for playing unknown music by
well-known composers as well as for exploring lesser-
known and unjustly neglected composers, such as
Grainger, Medtner, Korngold, Alkan, Chabrier, Fauré,
and Wilhelm Stenhammar. He is also the music
director of a Chamber Music Series and Festival in
Stockholm.
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bugüne de¤in konserleri, televizyon ve radyo kay›tlar›
yan›nda yay›nlad›¤› otuzun üzerinde CD’yle k›sa
zamanda seçkinleflmifl; “Bilkent Konserler Dizisi”, “Türk
Bestecileri Haftas›”, “Bilkent Anadolu Müzik Festivali”
gibi özgün temalardaki konser ve kay›t dizileriyle kal›c›
ve genifl boyutlu etkinlikler sunarak, di¤er ülkelerle de
sanatsal iletiflimde köprü kurulmas›n› sa¤lam›flt›r. BSO,
Siena Uluslararas› Montepulciano Müzik Festivali
(1998), San Marino Cumhuriyeti Uluslararas› San Leo
Müzik Festivali (1998) gibi önemli festivallerin konu¤u
oldu. Orkestra, Gürer Aykal, Serge Baudo, Alexander
Dimitriev, Massimo Freccia, Jean Fournet, Rengim
Gökmen, Peter Gülke, Ernest Martinez Izquierdo, Karl
Anton Rickenbacher gibi ünlü flefler; ‹dil Biret, Robert
Cohen, Jean Philippe-Collard, Patrick Gallois, Suna Kan,
Kostas Kotsiolis, Elisabeth Leonskaja, Shlomo Mintz,
Gülsin Onay, Ferhan and Ferzan Önder, Mihail Pletnev
gibi ünlü solistler eflli¤inde konserler verdi.

Bilkent Symphony Orchestra

Bilkent Symphony Orchestra (BSO) was founded as an
original artistic project of the Bilkent University in
1993. The orchestra comprises over 120 members 90
of which are artists from Turkey and 12 other countries
who are instructors at the university as well as other
artists who are conducting their master and PhD
studies whiting the institute. This makes BSO the first
private, academic international ensemble of Turkey.
BSO performs at more than 80 events every year and
the orchestra has become a distinguished music
ensemble with its concerts, television and radio
broadcasts and more than 30 CDs. With series of

originally-themed concerts and recordings such as
‘Bilkent Concert Series’, ‘Turkish Composers’ Week’,
‘Bilkent Anatolian Music Festival’ they have created
multidimensional events and contributed to
establishing bridges of arts with other countries. They
have appeared at festivals like Siena International
Montepulciano and San Leo Music Festivals and
performed under conductors such as Gürer Aykal,
Serge Baudo, Alexander Dimitriev, Massimo Freccia,
Jean Fournet, Rengim Gökmen, Peter Gülke, Ernest
Martinez Izquierdo, Karl Anton Rickenbacher with
distinguished soloists the like of ‹dil Biret, Robert
Cohen, Jean Philippe-Collard, Patrick Gallois, Suna
Kan, Kostas Kotsiolis, Elisabeth Leonskaja, Shlomo
Mintz, Gülsin Onay, Ferhan and Ferzan Önder and
Mikhail Pletnev.
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Em›l Tabakov

A multifaceted musician, Emil Tabakov is well known
for his world tour with the Sophia Philharmonic
Orchestra as well as his concerts as a guest conductor in
Germany, England, Denmark, Sweeden, France, Italy,
Russia, Spain, USA, Canada, Japan and many other
countries. A reputable conductor in Europe, Tabakov’s
reputation is attributable more to his personality and
his distinctive position takes its strength from a vast
repertoire ranging from the classical period to the
romantics. Justly regarded as a productive artist, Emil
Tabakov’s extensive recordings comprise The complete
Mahler Symphonies in a 15-CD set, the complete
Brahms Symphonies, Overtures and German Requiem,
Richard Strauss’s Alpine Symphony, Rimsky-Korsakov’s
Sheherezade, the complete Scriabin Symphonies, the
complete Beethoven piano concerti, Bar̆tok’s Concerto
for Orchestra, The Miraculous Mandarin, the Verdi
Requiem, and highlights form Il Trovatore, Rigoletto,
Un Ballo in maschera, La Forza del Destino and other
works. In addition to being a double-bass player,
Tabakov is established as a prominent Bulgarian
composer as well. With most of his woks recorded, he is
currently working to finish his 5th Symphony.

Vad›m Rep›n
Tutku, müthifl bir teknik, fliirsellik ve duyarl›l›¤›
bünyesinde birlefltiren ender müzisyenlerden biri olan
Vadim Repin, Sibirya’da do¤du ve Zakhar Bron’la keman
çal›flt›. Uluslararas› kariyeri ise dünyan›n en önemli
keman yar›flmalar›ndan biri olan prestijli Kraliçe
Elisabeth Yar›flmas›’n› kazanmas›yla birlikte bafllad›. O
günden bu yana dünyan›n en önemli orkestralar›
aras›nda yer alan Cleveland Orkestras›, La Scala Milan,
Los Angeles Filarmoni, Paris Orkestras› ve St.
Petersburg Filarmoni’yle verdi¤i konserleri Boulez,
Byckhov, Chailly, Dutoit, Eschenbach, Gergiev, Jansons,
Krivine, Luisi, Marriner, Mehta, Nagano, Rattle,
Rostropoviç, Rozdestvenski, Temirnakov ve Zinman gibi
önde gelen flefler yönetti. Oldukça aktif oldu¤u oda
müzi¤i alan›nda Martha Argerich, Yuri Bashmet, Mischa
Maisky ve Mikhail Pletnev gibi seçkin müzisyenlerle
konserler veren sanatç›n›n yo¤un bir konser program›
bulunuyor. Geçti¤imiz y›llar içinde James Levine ve
Münih Filarmoni, Bavyera Devlet Operas› (Mehta),
Berlin Filarmoni (Mariss Jansons) ile konserler veren
sanatç›, Beijing ve Yeni Zelanda’da da ilk etkinliklerini
gerçeklefltirdi. Hollanda Prensi Willem Alexander ve
Arjantin’li Maxima Zorreguieta’n›n dü¤ününde konser
vermesi için davet edilen sanatç›, Amsterdam’›n tarihi
salonu Concertgebouw’da seçkin davetlilerin oldu¤u bir
seyirci toplulu¤u önünde çald›. Sanatç›, ayr›ca gelin
onuruna John Williams taraf›ndan bestelenmifl olan bir
tangoyu da seslendirdi. Vadim Repin, Chicago
Stradivarius Vakf›’n›n kendisine sa¤lad›¤› 1708 y›l› yap›m›
bir “Ruby” Stradivarius ile çal›yor.

Vad›m Rep›n

Vadim Repin’s artistry combines fiery passion with
impeccable technique, poetry and sensitivity. Born in
Siberia, where he studied with Zakhar Bron, his
international career began at seventeen after winning
the most prestigious and demanding violin competition
in the world, the Reine Elisabeth Concours. Since then
he has appeared with the world’s greatest orchestras
including the Boston Symphony, the Cleveland
Orchestra, La Scala Milan, the Los Angeles
Philharmonic, the Orchestre de Paris, the Royal
Concertgebouw Orchestra, San Francisco Symphony,
the Orchestre de la Suisse Romande and the St.
Petersburg Philharmonic. He has performed under the
baton of leading conductors such as Boulez, Bychkov,
Chailly, Dutoit, Eschenbach, Gergiev, Jansons, Krivine,
Levine, Luisi, Marriner, Mehta, Nagano, Rattle,
Rostropovich, Rozhdestvensky, Temirkanov and
Zinman. Chamber music partners have included
Martha Argerich, Yuri Bashmet, Mischa Maisky and
Mikhail Pletnev. His rapidly growing number of prize-
winning recordings on the Erato/Warner Classics label.
His Mozart Violin Concerti No. 2, 3 and 5 with the
Vienna Chamber Orchestra conducted by Yehudi
Menuhin won him the 1999 Echo Klassik
‘Instrumentalist of the Year’ award. Repin performs on
the magnificent Stradivarius ‘Ruby’ 1708 by kind
permission of the Stradivarius Society of Chicago.

Bilkent Senfoni Orkestras›
Bilkent Senfoni Orkestras› (BSO), 1993’te Bilkent
Üniversitesi’nin özgün bir sanat projesi olarak kuruldu.
Orkestra, üniversitenin ö¤retim kadrosunda yer alan,
Türkiye ve on iki ülkeden doksan› aflk›n sanatç›yla birlikte
enstitü bünyesinde “Yüksek Lisans” ve “Sanatta
Yeterlilik” (doktora) düzeyinde akademik çal›flmalar›n›
sürdüren Türk ve yabanc› genç sanatç›larla yüz yirmiye
varan üyeden olufluyor. Bilkent Senfoni Orkestras›,
bu özellikleriyle, Türkiye’nin ilk özel, akademik,
uluslararas› sanat toplulu¤udur. Türkiye’nin sanat
yaflam›na her y›l sekseni aflk›n etkinlikle kat›lan topluluk,
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yönetti. Rus repertuar›n›n güçlü bir savunucusu olan
Gergiev ayn› zamanda di¤er eserleri yönetme konusunda
da oldukça baflar›l›. 1997 y›l›nda Metropolitan
Operas›’n›n, daha sonra Rotterdam Filarmoni
Orkestras›’n›n Birinci Konuk fiefi oldu. Bu s›rada,
Rotterdam Filarmoni/Gergiev, Mikkeli International,
Kafkaslar’a Bar›fl, K›z›ldeniz müzik festivallerinin de
yönetmenli¤ini yapan baflar›l› flef, Rus opera repertuar›,
Rachmaninov, Shostakovich ve Borodin’in senfonik
eserlerinin yan› s›ra Prokofiev’in tüm piyano
konçertolar›n›n kay›tlar›n› gerçeklefltirmifltir. 

Valery Gerg›ev

Valery Gergiev spends about 250 days a year with the
Mariinsky Opera and Ballet, is Principal Conductor of
the Rotterdam Philharmonic (one of his first openings
in the West), has become the first Principal Guest
Conductor of the Metropolitan Opera, and has worked
with the world’s major international orchestras and
opera companies. Gergiev is currently known as ‘the
cultural Messiah’ who is ‘the hottest conductor on the
world circuit’ (Time Out, London). He has also appeared
with the leading orchestras of the former Soviet Union
and for four years as the Chief Conductor of the
Armenian State Opera. Notable opera engagements have
included ‘Eugene Onegin’, Lohengrin and ‘Semyon
Kotko’ at the Royal Opera House, ‘The Gambler’ and
‘Khovanshchina’ at La Scala, ‘War and Peace’, ‘Fiery
Angel’ and ‘Herodiade’ at San Francisco Opera and
‘Othello’, ‘The Queen of Spades’, ‘Lady Macbeth’ and

‘Boris Godunov’ at the Metropolitan Opera. In addition,
he works increasingly with the Vienna Philharmonic
and has set up numerous festivals, including Peace to
the Caucasus, The Mikkeli in Finland, The Red Sea in
Eilat, The Kirov-Philharmonia in London, and The
Rotterdam Philharmonic-Gergiev Festival. The one
festival of all however that probably lies closest to his
heart is the St Petersburg’s annual ‘Stars of the White
Nights Festival’ which he set up in 1994 and of which
he is the Artistic Director.

Mar››nsky Tiyatrosu Kirov Opera Orkestras›
Rusya’n›n en eski orkestras› olan Mariinsky-Kirov
Orkestras›, bu mekân›n kap›lar›n› seyircilere açt›¤› 1860
y›l›ndan bu yana performanslar›n› sürdürmektedir.
Tiyatroya yard›mc› flef olarak giren ve daha sonra elli y›l
boyunca toplulu¤u yöneten Eduard Napravnik’le alt›n
ça¤›n› yaflayan Kirov Orkestras›, Vieuxtemps, Wieniawski
ve Auer gibi önemli müzisyenlerin ve Berlioz,
Tchaikovsky, Rachmaninov, Mahler ve Schönberg gibi
büyük bestecilerin yap›tlar›n› seslendirmifltir. Orkestraya
konuk olan flefler aras›nda Hans von Bülow, Felix Mottl,
Alexander Zemlinsky, Bruno Walter, and Otto Klemperer
say›labilir. Glinka’n›n Çar’›n Hayat›, Mussorgsky’nin
Boris Godunov ve Khovanshchina’s›, Borodin’in Prens
‹gor’u, Rimsky-Korsakov’un The Legend of the Invisible
City of Kitezh’i gibi birçok klasik opera ve balenin ilk
gösterileri Mariinsky Tiyatrosu’nda gerçekleflmifltir.
Verdi’nin Kaderin Gücü operas›n›n prömiyeri bestecinin

14.6.2005
Sal› Tuesday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum
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VALERY GERGIEV YÖNET‹M‹NDE 
K‹ROV OPERA ORKESTRASI
VALERY GERGIEV CONDUCTS THE 
KIROV OPERA ORCHESTRA

Mar››nsky Tiyatrosu Kirov Opera Orkestras›
Mar››nsky Theatre K›rov Opera Orchestra

Valery Gerg›ev flef conductor

Pyotr Ilyich Tchaikovsky
Si Minör 6. Senfoni, “Pathétique” Op. 74 
Symphony No.6 in B minor ‘Pathétique’ Op.74
Adagio - Allegro non troppo - Allegro con grazia -
Allegro molto vivace - Adagio lamentoso

Ara Interval

Dmitry Shostakovich
Mi Minör 10. Senfoni, Op. 93 
Symphony in E minor No.10 Op.93
Moderato - Allegro - Allegretto - Andante - Allegro

Valery Gerg›ev
1980 y›l›ndan itibaren özellikle bale ve opera alan›nda
yeni ve heyecan verici bir flef olarak kariyerine bafllayan
Valery Gergiev, bugün dünyan›n en sayg›n ve aranan
fleflerinden biri. Müzi¤e karfl› ola¤anüstü yetene¤i küçük
yaflta fark edilen sanatç›, flef olmaya karar vermifl ve St.
Petersburg Konservatuar›’nda Ilya Musin’le çal›flm›flt›r.
Moskova’daki All Union Conductors ve Herbert von
Karajan fleflik yar›flmalar›n› kazanmas›yla birlikte,
henüz yirmi dört yafl›ndayken Kirov Operas›’na Yuri
Temirkanov’un yard›mc›s› olarak atand›. Bir sonraki y›l
ilk konserini Prokofiev’in Savafl ve Bar›fl operas›n›
yöneterek verdikten sonra baflar›l› kariyeri bafllayan
sanatç›, önce Ermenistan Devlet Orkestras›’n›n flefli¤ini
yapt›, daha sonra Leningrad Filarmoni’nin bafl›na geçti
ve 1988 y›l›nda Kirov Operas› Müzik Yönetmenli¤i’ne
getirildi. Kuruldu¤u günden bu yana Kirov Operas›’na
evsahipli¤i yapan Mariinsky Tiyatrosu’nun
yönetmenli¤inde tüm yap›y› yeniden ele alarak ve
dünyan›n birçok ülkesine turneler düzenleyerek büyük
baflar› elde etti. Kirov Operas› ve Théatre des Champs-
Elysées, Metropolitan, San Francisco gibi son derece
sayg›n müzik merkezlerinde operalar ve konserler

CANAN PAK
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DORUKTA B‹R GECE
A NIGHT AT THE PEAKS

Bilkent Senfoni Orkestras› 
Bilkent Symphony Orchestra

Anthony Bramall flef conductor
Burçin Çilingir soprano
Perihan Nay›r soprano
Hale Soner soprano
Erdem Erdo¤an tenor
Nejat Ifl›k Belen bariton baritone
Melih Tepretmez bariton baritone

Giuseppe Verdi
Kaderin Gücü Uvertürü 
Oveture to ‘La forza del destino’

Giuseppe Verdi
Kaderin Gücü’nden Pace, pace, mio Dio! from 
‘La forza del destino’ 

Wolfgang Amadeus Mozart
Figaro’nun Dü¤ünü’nden Vedro, mentr’io sospiro from
‘Le Nozze di Figaro’

Wolfgang Amadeus Mozart
Figaro’nun Dü¤ünü’nden Dove sono from 
‘Le Nozze di Figaro’

Wolfgang Amadeus Mozart
Cosi fan Tutte’den Guglielmo’nun aryas›: 
Rivolgette a lui lo sguardo
Guglielmo’s aria from ‘Cosi fan Tutte’: 
Rivolgette a lui lo sguardo

Wolfgang Amadeus Mozart
Cosi fan Tutte’den üçlü: Soave sia il vento
Terzette from ‘Cosi fan Tutte’: Soave sia il vento

Giacomo Puccini
La Boheme’den Quando me n’vò... from ‘La Boheme’

Giacomo Puccini
La Boheme’den Che gelida manina from ‘La Boheme’

Giacomo Puccini
La Boheme’den O soave fanciulla,... from ‘La Boheme’

Ara Interval

Gioacchino Rossini
Külkedisi Uvertürü Overture to ‘La Cenerentola’

Gioacchino Rossini
Külkedisi’nden Dandini’nin aryas›:
Come un’ape ne’giomi d’aprile
Dandini’s aria from ‘La Cenerentola’: 
Come un’ape ne’giomi d’aprile

Giacomo Puccini
Tosca’dan Vissi d’arte from ‘Tosca’

Pyotr Ilyich Tchaikovsky
Yevgeni Onegin’den arya: Viy minye Pisali 
Aria from ‘Eugene Onegin’: Viy minye Pisali

Giuseppe Verdi
Rigoletto’dan Caro nome che il mio cor from ‘Rigoletto’

Giuseppe Verdi
Rigoletto’dan La donna è mobile from ‘Rigoletto’

Giuseppe Verdi
Aida’dan Ritorna Vincitor from ‘Aida’

Giuseppe Verdi
La Traviata’dan Il Brindisi from ‘La Traviata’
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huzurunda yine Mariinsky’de sahnelendi. Ayr›ca Hans
Richter yönetiminde tüm Wagner Serisi’nin Rusya’da ilk
performans› da yine Mariinsky Tiyatrosu’nda
gerçekleflmifltir. 1988 y›l›nda birinci flef olarak Valery
Gergiev’in atanmas›yla, konser program›na yeni bir
dinamizm kazand›r›lan orkestran›n Covent Garden, La
Scala, San Francisco Operas› ve Metropolitan Operas›
gibi dünyan›n en sayg›n kurumlar›yla iliflkileri de
güçlenmifltir.

Mar››nsky Theatre K›rov Opera Orchestra

The Mariinsky-Kirov Orchestra, one of Russia’s oldest,
has played at the Mariinsky Theater since the house
opened in 1860. The orchestra’s “golden age” is
associated with the name of Eduard Napravnik, who
joined the theater as an assistant conductor in 1863 and
went on to head it for over half a century. Guest
conductors have included Hans von Bülow, Felix Mottl,
Alexander Zemlinsky, Bruno Walter, and Otto
Klemperer. During the Soviet era, the orchestra was
conducted by Emil Cooper, Albert Coates, Boris
Khaikin, Yuri Temirkanov, Nikolai Malko, and Yevgeny
Mravinsky. Many of the classics of opera and ballet
were first presented to the world from the stage of the
Mariinsky Theater, e.g., Glinka’s A Life for the Tsar,
Mussorgsky’s Boris Godunov and Khovanshchina,
Borodin’s Prince Igor, Tchaikovsky’s Pique Dame, and
Rimsky-Korsakov’s The Legend of the Invisible City of
Kitezh. The Mariinsky-Kirov Orchestra’s concert
program received new impetus with the appointment
in 1988 of Valery Gergiev as Principal Conductor.
Closer contacts were established as well with the
world’s leading opera companies, including Covent
Garden, La Scala, the San Francisco Opera, and the
Metropolitan Opera.
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Seslendirdi¤i roller aras›nda, Puccini’nin La
Boheme’inde Mimi; Mozart’›n Don Giovanni’sinde
Donna Elvira; Verdi’nin Il Trovatore’sinde Leonora;
Janacek’in Jenufa’s›nda Jenufa ve Donizetti’nin
Belisario’s›nda Antonina bulunmaktad›r. 2004’te Mersin
Devlet Opera ve Balesi’nde Tosca rolüyle sahne alan
sanatç›n›n repertuar›ndaki di¤er roller Micaela (Carmen);
Liu (Turandot), Donna Anna (Don Giovanni), La Contessa
(Figaro’nun Dü¤ünü), Santuzza (Cavalleria Rusticana),
Aida (Aida), Leonara (Kaderin Gücü), Amelia (Maskeli
Balo), Elisabetta (Don Carlo)’d›r.

Burçin Çilingir

Born in 1975, ‹stanbul, Burçin Çilingir completed her
music education at the ‹stanbul University State
Conservatoire’s Opera and Singing Department. Her
debut was the role of Hatun at Ahmet Adnan Saygun’s
opera ‘Özsoy’ with the Cemal Reflit Rey Symphony
Orchestra and Chorus. She continued her MA in
Scuole Musicale di Milan studying style and stage
performance with Carla Vannini and Maria Minetto,
technique under Anatoli Gusev and Rita Patane, and
repetoire under Maestro Danielo Agiman. Upon
completing her education, she gave concerts; won third
prizes at the Siemens Singing Competition (2001) and
International Maria Kraya Singing Competition (2004).
Her concert performances include those with the
Azerbaijan State Philharmonic and Azerbaijan State
Folkloric Instruments Orchestras (2001). Appointed as
soloist at the ‹stanbul State Opera and Ballet in 2002,
she performed Donna Elvira in Mozart’s ‘Don
Giovanni’, Leonora in Verdi’s ‘Il Trovatore’, Jenufa in
Janacek’s ‘Jenufa’ and Antonina in Donizetti’s
‘Belisario’. Other titles in her repertoire include Micaela
in ‘Carmen’, Liu in ‘Turandot’, Donna Anna in ‘Don
Giovanni’, La Contessa in ‘Le Nozze di Figaro’,
Santuzza in ‘Cavalleria Rusticana’, Aida in ‘Aida’,
Leonara in ‘La Forza del Destino’, Elisabetta in ‘Don
Carlo’. She performed Tosca with the Mersin State
Opera and Ballet in 2004.

Perihan D›ana Nay›r
1975’te Almanya’n›n Bremen kentinde do¤an Perihan
Nay›r, 1994 y›l›nda birincilikle kazanm›fl oldu¤u Mimar
Sinan Üniversitesi Devlet Konservatuar›’nda Devlet
Sanatç›s› Ayhan Baran’la bafllayan e¤itimine daha sonra
Güzin Gürel ile devam etti. 1998’de ‹stanbul Devlet
Opera ve Balesi’nin s›nav› sonucunda kadrolu koro
sanatç›s› olarak göreve atanan sanatç›, üç y›l süresince
yurtiçinde ve yurtd›fl›ndaki yar›flmalarda göstermifl
oldu¤u büyük baflar›lar ve operada baflar›yla
seslendirdi¤i roller sayesinde 2002 y›l›nda solist sanatç›
oldu. 2000 y›l›nda düzenlenen Uluslararas› Leyla Gencer
fian Yar›flmas›’ndaki üçüncülük ödülünün ard›ndan ayn›
y›l içinde Siemens’in fian Yar›flmas›’nda ikincilik ödülü ve
2002’de Arnavutluk’un baflkenti Tiran’da yap›lan

Uluslararas› Maria Kraja fian Yar›flmas›’ndaki birincilik
ödülü ald›. 2003 y›l›nda Müjdat Gezen ‘’Genç Opera
Sanatç›s›’’ ödülünün ard›ndan ayn› y›l Barcelona’da
düzenlenen “Monserrat Caballe Yar›flmas›’nda finalist
olma hakk›n› elde etti. ‹stanbul Devlet Opera ve
Balesi’nde birçok baflrol oynayan sanatç›n›n
repertuar›nda Lola (Cavalleria Rusticana), Serena (Porgy
and Bess), Amelia (Maskeli Balo), Donna Elvira (Don
Giovanni), Prens ‹gor (Prens ‹gor) Leonora (Il Trovatore),
Antonina (Berissario) bulunmaktad›r. Halen ‹stanbul
Devlet Opera ve Balesi’nde solist sanatç› olarak görevine
devam eden Perihan Nay›r, flan e¤itimini Profersor
Güzin Gürel ile sürdürmektedir.

Perihan D›ana Nay›r

Born in 1974, Bremen, Perihan Nay›r started her
music education at the Mimar Sinan University and
studied under State Artist Ayhan Baran and Güzin
Gürel. Accepted to the ‹stanbul State Opera and Ballet
in 1998, she was promoted to the soloist status in
2002 after brilliant performances with the Opera and
her achievements in competitions in Turkey and
abroad. Her awards include the third prize at the
Leyla Gencer Singing Competition (2000), second
prize at the Siemens Singing Competition (2000),
first prize at International Maria Kraja Singing
Competition in Tirana (2002), Müjdat Gezen “Young
Opera Artist” (2003) and she has also been a finalist at
the “Montserrat Caballé” Competition in Barcelona.
Having performed many lead roles in the ‹stanbul State
Opera and Ballet, her repertoire includes Lola in
‘Cavalleria Rusticana’, Serena in ‘Porgy and Bess’,
Donna Elvira in ‘Don Giovanni’, Prince Igor in ‘Prince
Igor’, Leonora in ‘Il Trovatore’, Antonina in ‘Berissario’.
She is still a soloist of the ‹stanbul State Opera and
Ballet and continues her studies with Güzin Gürel.
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Anthony Bramall
Bugün Karlsruhe Ulusal Tiyatrosu’nun genel müzik
yönetmenli¤ini yapan Anthony Bramall Londra’da
do¤du ve Guildhall Müzik ve Tiyatro Okulu flan
bölümünden mezun oldu, sanatç› sonraki dönemde
opera temsillerinde bulundu. ‹talyan ve Alman
repertuarlar›ndaki uzmanl›¤›yla tan›nan sanatç› müzik
dünyas›na Pforzheim Operas›’n›n genel müzik
yönetmeni yard›mc›s› olarak ad›m att›. Bunu Güneybat›
Almanya Oda Orkestras›’nda konuk fleflik, Viyana Oda
Orkestras› ile konserler, Slovakya Filarmoni ve Slovakya
Radyo Senfoni Orkestralar› ile Naxos için yap›lan
kay›tlar izledi. Augsburg ve Coburg’da fleflik yapt›¤›
dönemde ‹talyan operas› alan›nda sayg›nl›k kazanan
sanatç› NDR Radyo Senfoni Orkestras› ile bu dönemde
kurdu¤u yak›n iliflkiyi halen sürdürmekte. 1995 y›l›nda
Mönchengladbach’ta bulunan Krefeld’de genel müzik
yönetmenli¤i yapt›¤› dönemde aralar›nda Othello, Sihirli
Flüt, Faust, Il Trovatore, Figaro’nun Dü¤ünü, Don
Giovanni ve Fidelio’nun da bulundu¤u birçok baflar›l›
opera temsili ve Beethoven’›n 9. Senfoni’si, Verdi ve
Mozart’›n Requiem’lerinin seslendirildi¤i senfonik müzik
konserleri yönetti. Karlsruhe’de genel müzik yönetmeni
olarak ilk sezonunu Verdi’nin Falstaff operas› ile açan ve
devam›nda Parsifal, Hansel ve Gretel ve Salome’yi
yöneten Bramall, Mexico City, Dresden, Tokyo, Münih’te
konserler verdi. 2004 y›l›nda Elektra ve Rheingold’un
yeni yap›mlar›yla büyük övgü alan sanatç› 2005 y›l›nda ilk
ABD konserini verdi. Külkedisi, Die Walküre ve Falstaff
ile devam edecek olan 2005-2006 sezonunun sonunda
NHK Senfoni Orkestras› ile dört konserlik bir seri için
Japonya’ya dönecek.

Anthony Bramall

Currently the General Music Director of the Badisches
Staatstheater Karlsruhe, Anthony Bramall was born in
London and graduated with an Honours Degree in
singing from the Guildhall School of Music and Drama
in London. Renowned for his expertise in both Italian
and German repertoire, Bramall first entered the
German musical scene as assistant to the General
Music Director of the Municipal Opera in Pforzheim
followed by the post of Guest Conductor of the German
Chamber Orchestra, concerts with the Vienna Chamber
Orchestra and recordings with the Slovak Philharmonic
and the Slovak Radio Symphony Orchestra for the
renowned CD label Naxos. Having established a
reputation as the resident expert for Italian Opera
during his tenure in Augsburg and Coburg, he has
developed regular links with the NDR Radio Symphony
Orchestra in Hanover, conducting a Gala Concert of
works by Rossini as well as making several recordings.
In 1995 Bramall began his first season as General
Music Director in Krefeld/Mönchengladbach with a
highly successful new production of Verdi’s ‘Othello’
with further highlights such as ‘Die Zauberflöte’,
‘Faust’, ‘Elektra’, ‘Il Trovatore’, ‘Le Nozze di Figaro’,

‘Fidelio’, ‘Don Giovanni’ as well as countless symphony
and choral concerts. He opened his first season in
Karlsruhe with Verdi’s ‘Falstaff’ followed by ‘Parsifal’,
‘Il Trittico’, ‘Hänsel & Gretel’ and ‘Salome’ and many
symphony concerts. He has also appeared in Mexico
City, Desden, Tokyo and Munich.  At the end of the
2004 season he conducted the new production of
‘Elektra’ in Karlsruhe, and at the beginning of the new
season he began his first ring with a critically acclaimed
RHEINGOLD. In 2005 he will make his US. concert
debut and return to the Staatsoper in Munich for a
second run of ‘Cenerentola’. During the 2005/6 season
he will conduct the premiere of ‘Die Walküre’ in
Karlsruhe, and in November 2005, the premiere of
‘Falstaff’ in Göteborg.

Burçin Çilingir 
1975’te ‹stanbul’da do¤an Burçin Çilingir, 1998’de
‹stanbul Üniversitesi Devlet Konservatuar› Opera ve
Sahne Sanatlar› fian Anasanat Dal› Opera Sanatç›l›¤›
Bölümü’nden mezun oldu. Cemal Reflit Rey Konser
Salonu’nda Cemal Reflit Rey Opera Orkestra ve
Korosu’nun sahneledi¤i Ahmet Adnan Saygun’un Özsoy
operas›nda Hatun rolünü seslendirdi. Çilingir, 1999’da
kabul edildi¤i Scuola Musicale di Milano’da yüksek
lisans yapt›; Prof. Carla Vannini ve Maria Minetto ile stil
ve sahne, Anatoli Gusev ve Rita Patane ile teknik
çal›flarak e¤itimini tamamlad›. Danielo Agiman ile
repertuar çal›flan sanatç› çeflitli konserler verdi. 2001
y›l›nda Siemens’in düzenledi¤i fian Yar›flmas›’nda,
2004’de Tiran’da düzenlenen Uluslararas› Maria Kraya
fian Yar›flmas›’nda üçüncülük ödülü ald›. 2001’de
Bakü’de Azerbaycan Devlet Filarmoni Orkestras› ve
Azerbaycan Devlet Halk Çalg›lar› Orkestras› ile konserler
veren Çilingir, 2002’den bu yana ‹stanbul Devlet Opera
ve Balesi’nde solist sanatç› olarak görev yapmaktad›r.



51

2003’te Atatürk Kültür Merkezi’nde Mozart’›n Figaro’nun
Dü¤ünü operas›nda Suzanna, Cemal Reflit Rey Konser
Salonu’nda Orhan fiall›el’in besteledigi Kuvayi Milliye
operas›nda Nilüfer rolünde sahne alm›flt›r. 2004’te
Uluslararas› Kuzey K›br›s Müzik Festivali’nde soprano
Hande Soner Tuncer ile birlikte Girne’de konser vermifltir.
Bu y›l Karlsruhe Devlet Tiyatrosu’nda oynad›¤› roller
aras›nda, Hansel & Gretel’de Taumanchenn, Tosca’da
Hirtz, Aflk ‹ksiri’nde Gianetta, Figaro’nun Dü¤ünü’nde
Barbarina bulunmaktad›r.

Hale Soner

Born in 1978, ‹stanbul, Hale Soner completed her
music education at the Mimar Sinan University’s
Opera and Singing Department from Sema Tüzün’s
class. She appeared as soloist at the ‹stanbul State
Opera and Ballet and Cemal Reflit Rey Concert Hall.
After winning the first prize at the Siemens Singing
Competition in 2004, she was granted a scholarship in
Karlsruhe and still continues her soloist career in
Karlsruhe State Theatre. She gave a concert comprising
of Turkish composers in Tunusia, September 2002.
Soner’s opera repertoire includes Belinda in ‘Dido and
Aeneas’, Suzanna in Mozart’s ‘Le Nozze di Figaro’,
Nilüfer in Orhan fiall›el’s ‘Kuvayi Milliye’. She gave a
concert with soprano Hande Soner Tuncer at the
International Northern Cyprus Music Festival in 2004.
Her performances at the Karlsruhe State Theatre in
2005 include Taumanchenn in ‘Hansel & Gretel’, Hirtz
in ‘Tosca’, Gianette in ‘l’Elisir d’Amore’ and Barbarina
in ‘Le Nozze di Figaro’.

Nejat Ifl›k Belen
1978’de Ankara’da do¤an Nejat Belen, 1997 y›l›nda
Hacettepe Üniversitesi Devlet Konservatuar›’nda
bafllad›¤› flan e¤itimini, Murat Göksü ve Doç. Pekin
K›rg›z ile çal›flarak 2004 y›l›nda okul ikincisi olarak
tamamlad›. 2001’de HÜ Devlet Konservatuar› taraf›ndan
sahnelenen Mozart’›n Sihirli Flüt operas›nda Papageno
rolü ile ilk performans›n› gerçeklefltirdi. 2002 y›l›nda
Siemens Opera Yar›flmas›’nda ikincilik ödülünü
kazanarak, Avusturya, Salzburg Mozarteum Uluslararas›
Yaz Akademisi’nde Grace Bumbry, Elio Battaglia ve
Helena Lazarska ile çal›flmalar yapt›, konserlere kat›ld›.
2003 y›l›nda Atina’da Uluslararas› Maria Callas Büyük
Ödülü’nün opera dal›nda üçüncü oldu. 2003 y›l›nda
Salzburg Uluslararas› Mozarteum Yaz Akademisi’nde
Hugo Wolf’ün 100. ölüm y›l› dolay›s›yla gerçekleflen
“Hugo Wolf Projesi” kapsam›nda bestecinin Manuel
Venegas adl› bitmemifl operas›nda Carlos rolünü
seslendirdi. 2005’te Roma’da Accademia di Santa
Cecilia’n›n Opera Stüdyosu’nu kazand›. Renata Scotto ve
Silvana Bartoli Bazzoni ile çal›flt›. E¤itimine L’Aquila,
‹talya’da Alfredo Casella Konservatuar›’nda Antonella
Cesari ile “Opera fiark›c›l›¤›” yüksek lisans program›nda
devam etmektedir.

Nejat Ifl›k Belen

Born in 1978, Ankara, Nejat Belen completed his
singing education at the Hacettepe Universty State
Conservatoire studying singing with Murat Göksu and
Pekin K›rg›z and was graduated with the second
degree. He debutted as Papageno in ‘Le Nozze di
Figaro’ staged by his Conservatoire and upon winning
the second prize at the Siemens Singing Competition
in 2002, he was granted the right to study at
Mozarteum International Summer Academy and
studied with Grace Bumbry, Elio Battaglia and Helena
Lazarska, appeared in concerts. He also won the third
prize of the opera section at the International Maria
Callas Grand Prix (Athens) in 2003 and the right to
study in the Opera Studio of Accademia di Santa
Cecilia, Rome in 2005 where he studied with Renata
Scotto and Silvana Bartoli Bazzoni. He sand Carlos in
Hugo Wolf’s unfinished opera ‘Manuel Venegas’
within the framework of “Hugo Wolf Project” realised
in honour of the composer’s centennary. Belen
continues his higher education of “opera singing” with
Antonella Cesari at the Alfredo Casella Conservatoire,
Italy. 

Melih Tepretmez
1977 Tarsus do¤umlu Melih Tepretmez, Berlin Güzel
Sanatlar Üniversitesi’nde flan e¤itimi ald›. 2003 y›l›nda
Marsilya’daki CNIPAL Opera Stüdyosu’nun üyesi oldu.
2004’te Marsilya Operas› ile “Yevgeni Onegin”in ve
Orchestre National Bordeaux Aquitaine ile de baflka
yap›tlar›n kay›tlar›n› gerçeklefltirdi. 2003 Siemens Opera
Yar›flmas›’nda üçüncülük ödülü alan sanatç›, Erfurt
Operas›’nda Cuba Libre adl› yap›tta baflrolde söyledi.
Tepretmez, Fransa ve Almanya’da çeflitli flehirlerde
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Erdem Erdo¤an 
1976 y›l›nda do¤an Erdem Erdo¤an, 1997’de Mimar
Sinan Üniversitesi Devlet Konservatuar› Opera ve Sahne
Sanatlar› fian Bölümü’ne girerek Azra Gün ile flan
çal›flmalar›na bafllad› ve 1998’den itibaren çal›flmalar›na
Sema Tüzün ile devam etti. Cumhur Bak›flkan ve ‹lteris
Sun’dan solfej, Mehmet Nemutlu ve Nihan Atl›¤’dan
armoni ve form bilgisi dersleri ald›. Konservatuar
bünyesinde düzenlenen birçok flan konserine kat›ld›.
2003’te konservatuardan mezun oldu. 2002 Kas›m’›nda
ECUME (Exchanges Cultures en Mediterranee)
taraf›ndan Tunus’ta düzenlenen bir festivalde Hale Soner
ile birlikte bir Türk bestecileri konseri verdi.
Konservatuar›n y›l sonu etkinli¤i olarak Atatürk Kültür
Merkezi’nde sergiledi¤i oyunlarda 2002 May›s’›nda
Mozart’›n Sihirli Flüt operas›nda Tamino rolünü, 2003
May›s’›nda Figaro’nun Dü¤ünü operas›nda Don Basilio
rolünü oynad›. 2003’te Konservatuar Orkestras› ve
Korosu’nun yorumlad›¤› Beethoven’›n 9. Senfoni’sinde
solo tenor partisini yorumlad›. 1998-99 sezonundan bu
yana ‹stanbul Devlet Opera ve Balesi’nde Külkedisi,
Masalc› ve Uyuyan Güzel adl› çocuk müzikallerinde rolü
olan sanatç›, Verdi’nin La Traviata ve Mozart’›n Don
Giovanni operalar›nda koro sanatç›s› olarak görev ald›.
Verdi’nin Maskeli Balo operas›nda Amelia’n›n Ufla¤› ve
Puccini’nin La Boheme operas›nda Parpignol rolünü
oynad›. Leonard Bernstein’›n Tahiti Maceras› operas›nda
tenor partisini söyledi. 2003 Nisan’›nda Siemens fian
Yar›flmas›’nda ikincilik ödülü alarak, 2003 Eylül’ünde
Mozarteum’a ö¤renci olarak kabul edildi. fian
çal›flmalar›na Lilian Sukis ile devam etmektedir.

Erdem Erdoğan

Born in 1976, Erdoğan started his music education at
the Mimar Sinan University’s Opera and Singing
Department where he studied singing with Azra Gün
and Sema Tüzün, solfeggio with Cumhur Bak›flkan and
‹lteris Sun, harmony and form with Mehmet Nemutlu
and Nihan Atl›ğ. He has appeared at many concerts at
the Conservatoire and also in a special event in Tunusia
with Hale Soner organised by ECUME (Exchanges
Cultures en Mediterranee) in November 2002. The
roles in his repertoire include Tamino in Mozart’s ‘The
Magic Flute’, Don Basilio again in Mozart’s ‘Le Nozze
di Figaro’, Parpignol in Puccini’s ‘La Boheme’ and some
musicals for chidlren such as ‘Cinderella’, ‘The
Storyteller’ and ‘The Sleeping Beauty’. He also sang the
tenor parts in Leonard Bernstein’s ‘Trouble in Tahiti’
and Beethoven’s Symphony No.9. After winning the
second prize in Siemens Singing Competition in 2003,
he was accepted to Mozarteum and still continues his
studies with Lilian Sukis.

Hale Soner
1978’de ‹stanbul’da do¤an Hale Soner, Mimar Sinan
Üniversitesi Devlet Konservatuar› Opera Anasanat
Dal›’ndan, Sema Tüzün’ün s›n›f›ndan mezun oldu. 
2003-2004 sezonunda ‹stanbul Devlet Opera ve Balesi
ve Cemal Reflit Rey Konser Salonu’nda solist olarak
görev ald›. 2004 Siemens Opera Yar›flmas›’nda birincilik
ödülüne lay›k görüldü ve Karlsruhe’de bir y›ll›k burs
kazand›. Hâlâ Karlsruhe Devlet Tiyatrosu’nda solist
olarak çal›flmalar›na devam etmektedir. 2002 Eylül’ünde
Tunus’ta Akdeniz Kültür Festivali’nde Türk bestecileri
konseri veren Soner, Dido ve Aeneas operas›nda Belinda,
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SITKOVETSKY & GILILOV

Dm›try S›tkovetsky keman violin
Pavel G›l›lov piyano piano

Kara Karayev
Keman ve Piyano Sonat› Sonata for Violin and Piano
Moderato 
Recitativo - andante
Pastoral (Moderato)
Fantasia (Andante)

Igor Stravinsky
‹kili Konçertant Duo Concertant
Cantilena
Eglog I
Eglog II
Jig Gigue
Dithyrambus

Ara Interval

Arvo Pärt
Fratres (keman ve piyano için / for violin and piano)

Sergei Prokofiev
Re Majör 2. Keman ve Piyano Sonat›, Op. 94bis 
Sonata No.2 for Violin and Piano in D major Op.94bis
Moderato - Scherzo: Presto - Andante - Allegro con brio

Dm›try S›tkovetsky
Dmitry Sitkovetsky, klasik müzik dünyas›n›n son derece
üretken ve çok yönlü ender sanatç›lar›ndan biri. Bir
kemanc› olarak Berlin Filarmoni, Leipzig Gewandhaus,
Londra Senfoni, Philharmonia, Chicago, Philadelphia,
Los Angeles, New York Filarmoni ve Cleveland
orkestralar› ile çalan ve Salzburg, Lucerne, Edinburgh,
Verbier, Ravinia, Mostly Mozart ve BBC Proms gibi en
önemli festivallere davet edilen sanatç› ayn› zamanda da
baflar›l› bir flef. Sanatç›, Greensboro Senfoni, Rusya
Devlet Senfoni, Ulster gibi orkestralar›n konuk flefli¤i ile
sanat yönetmenli¤ini yapm›fl ve turneler
gerçeklefltirmifltir. Kurdu¤u NES Orkestras› ile Avrupa ve
ABD’de turneler düzenleyen Sitkovetsky, bu orkestrayla
Barbara Hendricks, Bella Davidovich, Vadim Repin, Yuri
Bashmet, Lynn Harrell ve Sergei Nakariakov gibi
solistleri konuk etmifltir. Sitkovetsky’nin çok yönlülü¤ü
bir festival yönetmeni olarak kariyerinde de izler
b›rakm›fl; Finlandiya, ‹sveç, ‹talya, Seattle, Bakü’de
birçok festival yönetmifltir. Sanatç›, Haydn, Beethoven,
Brahms, Dohnanyi, Tchaikovsky, Shostakovich ve
Schnittke’nin eserlerinin transkripsiyonlar›n› yapm›fl,
özellikle Bach’›n Goldberg Varyasyonlar› uyarlamas› bu
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orkestra eflli¤inde konserler vermektedir. 2005 yaz›nda
Viyana’da gerçeklefltirilecek Klasterneuburg Opera
Festivali’nde Rossini’nin Cezayir’de Bir ‹talyan K›z›
operas›nda Haly rolünü söyleyecek. Düflük ve yüksek
oktavlarda sesinin renk ve parlakl›k de¤iflimi dikkat
çeken ve gerçek bir bariton olan Melih Tepretmez
yurtd›fl›nda baflar›l› bir kariyer sürdürmektedir.

Melih Tepretmez

Born in 1977, Tarsus, Melih Tepretmez received his
singing education at the Berlin University of Fine Arts
and then became a member of CNIPAL Opera Studio
in Marseilles (2003). In 2004, he recorded
Tchaikovsky’s ‘Eugene Onegin’ with the Marseilles
Opera and made other recordings with Orchestre
National Bordeaux Aquitaine. He received the third
prize at the Siemens Singing Competition in 2003 and
sand the title role in ‘Cuba Libre’ at the Erfurt Opera.
Appearing regularly at concerts in France and
Germany, Tepretmez will sing Haly in Rossini’s
‘L’Italiana in Algeri’ at the Klasterneburg Opera
Festival, Vienna to be held in summer 2005. Full of
spirit and determination, Tepretmez owns a genuine
baritone with beautiful colour in the low and brilliance
in the high register.

Bilkent Senfoni Orkestras›
Bilkent Senfoni Orkestras› (BSO), 1993’te Bilkent
Üniversitesi’nin özgün bir sanat projesi olarak kuruldu.
Orkestra, üniversitenin ö¤retim kadrosunda yer alan,
Türkiye ve on iki ülkeden doksan› aflk›n sanatç›yla birlikte
enstitü bünyesinde “Yüksek Lisans” ve “Sanatta
Yeterlilik” (doktora) düzeyinde akademik çal›flmalar›n›
sürdüren Türk ve yabanc› genç sanatç›larla yüz yirmiye

varan üyeden olufluyor. Bilkent Senfoni Orkestras›,
bu özellikleriyle, Türkiye’nin ilk özel, akademik,
uluslararas› sanat toplulu¤udur. Türkiye’nin sanat
yaflam›na her y›l sekseni aflk›n etkinlikle kat›lan topluluk,
bugüne de¤in konserleri, televizyon ve radyo kay›tlar›
yan›nda yay›nlad›¤› otuzun üzerinde CD’yle k›sa
zamanda seçkinleflmifl; “Bilkent Konserler Dizisi”, “Türk
Bestecileri Haftas›”, “Bilkent Anadolu Müzik Festivali”
gibi özgün temalardaki konser ve kay›t dizileriyle kal›c›
ve genifl boyutlu etkinlikler sunarak, di¤er ülkelerle de
sanatsal iletiflimde köprü kurulmas›n› sa¤lam›flt›r. BSO,
Siena Uluslararas› Montepulciano Müzik Festivali
(1998), San Marino Cumhuriyeti Uluslararas› San Leo
Müzik Festivali (1998) gibi önemli festivallerin konu¤u
oldu. Orkestra, Gürer Aykal, Serge Baudo, Alexander
Dimitriev, Massimo Freccia, Jean Fournet, Rengim
Gökmen, Peter Gülke, Ernest Martinez Izquierdo, Karl
Anton Rickenbacher gibi ünlü flefler; ‹dil Biret, Robert
Cohen, Jean Philippe-Collard, Patrick Gallois, Suna Kan,
Kostas Kotsiolis, Elisabeth Leonskaja, Shlomo Mintz,
Gülsin Onay, Ferhan and Ferzan Önder, Mihail Pletnev
gibi ünlü solistler eflli¤inde konserler verdi.

Bilkent Symphony Orchestra

Bilkent Symphony Orchestra (BSO) was founded as an
original artistic project of the Bilkent University in
1993. The orchestra comprises over 120 members 90
of which are artists from Turkey and 12 other countries
who are instructors at the university as well as other
artists who are conducting their master and PhD
studies whiting the institute. This makes BSO the first
private, academic international ensemble of Turkey.
BSO performs at more than 80 events every year and
the orchestra has become a distinguished music
ensemble with its concerts, television and radio
broadcasts and more than 30 CDs. With series of
originally-themed concerts and recordings such as
‘Bilkent Concert Series’, ‘Turkish Composers’ Week’,
‘Bilkent Anatolian Music Festival’ they have created
multidimensional events and contributed to
establishing bridges of arts with other countries. They
have appeared at festivals like Siena International
Montepulciano and San Leo Music Festivals and
performed under conductors such as Gürer Aykal,
Serge Baudo, Alexander Dimitriev, Massimo Freccia,
Jean Fournet, Rengim Gökmen, Peter Gülke, Ernest
Martinez Izquierdo, Karl Anton Rickenbacher with
distinguished soloists the like of ‹dil Biret, Robert
Cohen, Jean Philippe-Collard, Patrick Gallois, Suna
Kan, Kostas Kotsiolis, Elisabeth Leonskaja, Shlomo
Mintz, Gülsin Onay, Ferhan and Ferzan Önder and
Mikhail Pletnev.



17.6.2005
Cuma Friday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum

Sponsor

55

DÖRT MEVS‹M
FOUR SEASONS

UBS Verb›er Fest›val Chamber Orchestra
Joshua Bell flef ve keman conductor & violin

Antonio Vivaldi
Dört Mevsim, Op. 8 Four Seasons Op.8

Ara Interval

Franz Schubert
Re Minör 14. Yaylı Çalgılar Dörtlüsü: 
“Ölüm ve Genç Kız”, D810
“Death and the Maiden” 
String Quartet No.14 in D minor D 810
Allegro - Andante con moto - Scherzo (Allegro molto) -
Presto

Joshua Bell
Genç kemanc›lar›n ilah›, Grammy ödüllü Joshua Bell,
yirmi y›l› aflk›n bir süredir dünyan›n her yerindeki
seyircileri kendine hayran b›rakmaya devam ediyor.
Yorumunun fliirselli¤i ile ün kazanan Bell, ülkesinde ilk
olarak on dört yafl›ndayken Riccardo Muti yönetimindeki
Philadelphia Orkestras› ile verdi¤i konserle dikkat çekti.
Sonras›nda Carnegie Hall’da verdi¤i ilk konser, Avery
Fisher Bursu ve kay›t sözleflmesi ile bugünkü ola¤anüstü
kariyerinin temellerini att›. Bugün otuzlu yafllar›nda olan
sanatç› dünyan›n en büyük orkestralar› ve en önemli
flefleriyle çald›, yirmi sekiz kay›t gerçeklefltirdi ve klasik
müzik sanatç›lar›n›n yer almad›¤› pek çok etkinli¤e
kat›larak klasik müzik dünyas›n›n süperstar› unvan›n›
ald›. Billboard dergisi taraf›ndan “2004 Y›l›n›n Klasik
Müzik Sanatç›s›” seçilirken “Romance of the Violin” adl›
CD’si “2004 Y›l›n›n Klasik Müzik Albümü” ödülünü ald›.
Solist, oda müzisyeni ve flef olarak aktif bir kariyer
sürdüren Bell, 2005-2006 sezonunda Boston Senfoni,
Chicago Senfoni, San Francisco Senfoni orkestralar› ile
ABD’de verece¤i konserlerin yan› s›ra yirmi dört flehri
kapsayan bir resital turnesi gerçeklefltirecek. Ayr›ca
Stuttgart Südwestrundfunk Radyo Senfoni Orkestras› ile
Çin, ‹srail Filarmoni ile ‹srail’e uzanan yurtd›fl› konserleri
piyanist Zoltan Kocsis’le yedi flehirde verece¤i resitalleri
içeriyor. Ayr›ca 2005 sonbahar›nda Michael Tilson
Thomas yönetimindeki Berlin Filarmoni ile Çaykovski’nin
Keman Konçertosu kayd› da Sony etiketiyle yay›nlanacak.
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Pavel G›l›lov

Pavel Gililov was born in the former Soviet Union. He
began his musical studies early, and by the age of eight
was already playing concertos with orchestras. His
exceptional musical gifts brought him to the attention
of Dmitri Kabalevsky, who arranged for him to be taken
directly into the Leningrad Conservatoire, from which
he eventually graduated with distinction. That same
year Pavel Gililov emigrated to the West and settled in
Germany, since when his wide-ranging concert activity
has continued unabated. Engagements with leading
orchestras and conductors, and countless appearances
in the musical centres of Europe, America and the Far
East have won him acclaim. His extensive discography
includes recordings for Deutsche Grammophon, RCA
Victor, Toshiba EMI, Virgin, Orfeo and Biddulph
Recordings. Alongside his solo career, Pavel Gililov is
besieged by requests to collaborate as a partner in
chamber music. He is a founder member of the Berlin
Philharmonic Piano Quartet. Pavel Gililov is Professor
of Piano at the Musikhochschule in Cologne and
conducts master-classes in festivals all over Europe. 

alanda çok baflar›l› bir çal›flma olarak hayranl›k ve
be¤eniyle karfl›lanm›flt›r. Kariyeri Kreisler Yar›flmas›’nda
ald›¤› birincilik ödülü sonras›nda bafllayan sanatç› bugün
Londra’da yaflamaktad›r. 

Dm›try S›tkovetsky

Dmitry Sitkovetsky is one of a rare breed of artist
whose career successfully manifests itself in a number
of different artistic ways. As a violinist he has
collaborated with the best orchestras in the world: the
Berlin Philharmonic, Leipzig Gewandhaus, London
Philharmonic, BBC Symphony, Chicago, Philadelphia,
Los Angeles, New York and Cleveland orchestras. He
has also performed at the Salzburg Festival and at the
Festival of Lucerne, Edinburgh, Verbier, Ravinia,
Mostly Mozart, as well as BBC Proms. Over the past
few years, he has built a flourishing conducting career.
He is Principal Conductor and Artistic Advisor of the
Ulster Orchestra, with which he has toured widely.
Sitkovetsky is also the founding director of the NES
Chamber Orchestra which comprises distinguished
string players from East and West. They have made
several recordings including the highly praised string
orchestra transcription by Sitkovetsky of Bach’s
Goldberg Variations. In the past couple of seasons,
Dmitry Sitkovetsky worked with a range of exceptional
orchestras and conductors - the Pittsburgh Symphony
with Mariss Jansons, Montreal Symphony and Charles
Dutoit, Munich Philharmonic with Krzystof
Penderecki, St Petersburg Philharmonic with Yuri
Temirkanov, Leipzig Gewandhaus with Herbert
Blomstedt, Tonhalle Zurich with Marek Janowski, and
the London Philharmonic with Wolfgang Sawallisch.

Pavel G›l›lov
Kurier Warschawsky piyanist Pavel Gililov hakk›nda,
“Maurizio Pollini ve Martha Argerich’ten bu yana
Chopin Yar›flmas›’nda böyle bir yetenek görülmemifltir”
diye yazm›flt›. Rusya’da do¤an Gililov, e¤itimine
St. Petersburg Konservatuar›’nda Dmitry Kabalewsky
ile bafllad›. Moskova Ulusal Piyano Yar›flmas›, Chopin ve
Viotti de Vercelli yar›flmalar›nda ald›¤› birincilik ödülleri
sonras›nda profesyonel kariyeri bafllayan sanatç›,
orkestralarda ve solist olarak dünyan›n birçok ülkesinde
konser ve resitaller verdi; Salzburg, Berliner Festwochen,
Schleswig-Holstein, Edinburgh, Barselona ve Newport
gibi festivallere kat›ld›. Oda müzisyeni olarak Boris
Pergamentschikow, Pierre Amoyal, Dmitry Sitkovetsky,
Tabea Zimmermann ve Mischa Maisky gibi sanatç›larla
konserler veren Gililov’un yo¤un bir konser program›
bulunuyor. Deutsche Grammophon Gesellschaft, RCA
Victor ve Toshiba EMI için yapt›¤› kay›tlarla müzik
dünyas›nda büyük be¤eniyle karfl›lanan Pavel Gililov
1982 y›l›ndan bu yana Köln Müzik Akademisi’nde
profesörlük yap›yor.
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baflmüzisyenleri festival öncesi topluluk üyelerini
çal›flt›r›yor. Bu çal›flmalardan elde ettikleri deneyim ve
büyük fleflerle çal›flman›n ayr›cal›¤› orkestran›n
mükemmel sonuçlar elde etmesini sa¤l›yor. Bu baflar›n›n
kan›t› da yak›n dönemde orkestra müzisyenlerinin
Viyana Filarmoni, Metrpolitan Opera Orkestras› (New
York), Hong Kong Filarmoni ve New World Senfoni gibi
orkestralara atanmas›. Topluluk bugün dünyan›n en iyi
e¤itim veren orkestralar›ndan biri olarak kabul
edilmekte.

UBS Verb›er Fest›val Chamber Orchestra

The UBS Verbier Festival Chamber Orchestra,
composed of 19 musicians and alumni from the UBS
Verbier Festival Orchestra, was established in 2005 as a
small ensemble capable of performing chamber
repertoire at the highest level.  Its size enables it to play
in smaller locations and gives it the flexibility to tour
throughout the year, complementing the activities of
the full orchestra. The UBS Verbier Festival Chamber
Orchestra is directed by Joshua Bell for this tour of
Europe and will work with other leading soloists such
as Maxim Vengerov and Emmanuel Ax in coming
seasons.  Because of its size and flexibility the Chamber
Orchestra is able to work intensively with each of its
directors and will be embarking on a series of recording
projects in 2006. Since its creation in 2000, the UBS
Verbier Festival Orchestra has achieved an outstanding
international reputation for quality, vitality and
commitment, under the direction of its conductor
laureate James Levine. The Orchestra is resident at the
annual Verbier Festival & Academy and tours
internationally every autumn. Each year, Principals
from the Metropolitan Opera Orchestra, New York,
coach the Orchestra in the weeks preceding the
Festival. The valuable experience gained from such
orchestral training and working with great conductors
and artists has produced outstanding results. Recent
success stories include appointments to the Vienna
Philharmonic, Metropolitan Opera Orchestra in New
York, the Hong Kong Philharmonic and New World
Symphony and many more. The Orchestra is now
considered one of the leading training orchestras of the
world.
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1996 y›l›ndan bu yana Sony firmas› ile çal›flan Joshua
Bell’in büyük çeflitlilik gösteren kay›tlar›ndan Maw’un
Keman Konçertosu Grammy Ödülü alm›fl, “The Red
Violin” adl› filmde performans›n› gerçeklefltirdi¤i ve
John Corigliano’nun besteledi¤i müzik Oscar Ödülü’ne
lay›k görülmüfltü. Joshua Bell, 1713 yap›m› bir Gibson ex
Huberman Stradivarius çal›yor.

Joshua Bell

Grammy Award-winning violinist Joshua Bell has
been captivating audiences around the globe for more
than 20 years. Known for his poetic musicality,
Joshua came to national attention at age 14 with his
highly acclaimed orchestral debut with Riccardo Muti
and the Philadelphia Orchestra. A Carnegie Hall
debut, the Avery Fisher Career Grant and a recording
contract further confirmed his unique presence in the
music world. Now in his thirties, Joshua has
performed with the world’s leading symphony
orchestras and conductors, recorded 28 albums and
participated in events foreign to most classical artists,
earning him the rare title of classical music superstar.
Joshua was named by Billboard Magazine as the
2004 Classical Artist of the Year, and his CD,
Romance of the Violin, the 2004 Classical Album of
the Year. Equally at home as a soloist, chamber
musician and orchestra leader, Joshua Bell’s career is
exceptionally varied. His 2005-06 season includes
North American concerts with the Boston Symphony,
Chicago Symphony and San Francisco Symphony, and
a 24-city recital tour. International highlights include a
tour of China with the Radio-Sinfonieorchester
Stuttgart Südwestrundfunk, a tour of Israel with the
Israel Philharmonic and a 7-city recital tour with
pianist Zoltan Kocsis. Fall 2005 will see the release of

a live Sony recording of the Tchaikovsky Violin
Concerto with Michael Tilson Thomas conducting the
Berlin Philharmonic Orchestra. Joshua has recorded a
diverse collection of albums since joining Sony
Classical in 1996. He received a Grammy Award for
the Maw Violin Concerto. He was responsible for all
violin sound for the film “The Red Violin”, which
received the Academy Award for Best Original Score by
composer John Corigliano. Joshua plays the 1713 The
Gibson ex Huberman Stradivarius.

UBS Verb›er Fest›val Chamber Orchestra
Dünyaca ünlü Verbier Festivali’nin sürekli orkestrası olan
UBS Verbier Festival Orchestra’nın on dokuz üyesinden
oluflan bu oda toplulu¤u 2005 yılında kuruldu. Oda
müzi¤ini en mükemmel flekilde yorumlamak üzere son
derece yetenekli genç müzisyenlerden oluflturulan UBS
Verbier Festival Chamber Orchestra yıl boyunca turne
gerçeklefltirebiliyor ve ana orkestranın etkinliklerini
tamamlıyor. Bu y›l ç›km›fl oldu¤u Avrupa turnesinde
Joshua Bell’in yönetece¤i orkestra, önümüzdeki
sezonlarda Maxim Vengerov ve Emmanuel Ax gibi
önemli solistlerle de çal›flacak. Büyüklü¤ü ve esnek
yap›s› orkestran›n de¤iflik fleflerle yo¤un bir çal›flma
gerçeklefltirmesine olanak tan›yor. Topluluk 2006 y›l›nda
konser etkinliklerinin yan› s›ra bir dizi kay›t da
gerçeklefltirecek. Oda orkestras›n›n olufltu¤u UBS
Verbier Festival Orchestra, kuruldu¤u 2000 y›l›ndan bu
yana flefi James Levine’›n yönetiminde yorumunun
niteli¤i, canl›l›¤› ve rafineli¤iyle uluslararas› alanda büyük
baflar› elde etti. Bu genç ama baflar›l› topluluk Verbier
Festival & Academy’nin sürekli orkestras› ve her
sonbaharda turneye ç›k›yor. Farkl› bir uygulama olarak
her y›l New York Metropolitan Opera Orkestras›’n›n
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Rusya’n›n en büyük ödülü olan “Ulusal Kültür Miras›”
ödülüne sahip olan sanatç›, ‹sviçre’nin Davos kentinde
bulunan “Dünya Ekonomik Forumu için Sanat”›n da
elçisidir.

Vlad›m›r Sp›vakov

Vladimir Spivakov, Music Director and Principal
Conductor of the Russian National Orchestra, is a
remarkable musician with a multifaceted career. As a
prominent violinist he has appeared both in major
music capitals throughout the world; and as a
respected guest conductor with such renowned
orchestras as the Los Angeles Philharmonic and the
London Symphony Orchestra. He is the founder;
conductor and violin soloist of the Moscow Virtuosi,
which under his leadership has developed into one of
theworld’s leading chamber ensembles. A student of
Yuri Yankelevich at the Moscow Conservatoire,
Spivakov quickly established himself as one of Russia’s
preeminent violinists and made his United States debut
with the New York Philharmonic in 1975. In 1989 Mr.
Spivakov was appointed the Artistic Director of the
Colmar International Festival in France, which under
his direction has become one of Europe’s leading
music festivals. Spivakov has been decorated with
Russia’s highest prize, the National Cultural Heritage
Award, and is Ambassador of the Arts for the World
Economic Forum in Davos. He is the recipient of
numerous honors and awards, including First Prize at
the Montreal Competition, the Marguerite Long St.
Jacques Thibaud Competition, and the Nicolo Paganini
International Violin Competition and the International
Tchaikovsky Competition.

Vlad›m›r Kra›nev
Hem ola¤anüstü bir piyanist hem de sayg›n bir e¤itimci
olan Krainev’in müzi¤e olan ilgisi ilk olarak Kharkov
Müzik Okulu’ndaki hocas› taraf›ndan keflfedildi. Müzik
çal›flmalar›na Merkezi Müzik Okulu’nda ve daha sonra
ünlü müzisyen Henrich Neuhaus ile Moskova’daki
Tchaikovsky Konservatuar›’nda devam etti. Lizbon ve
Leeds’teki uluslararas› yar›flmalarda ald›¤› birincilikler ve
özellikle Moskova’daki Uluslararas› Tchaikovsky
Yar›flmas›’nda kazand›¤› parlak zaferden sonra piyanist
olarak kariyeri bafllam›fl oldu. Ünlü orkestralar, baflar›l›
flefler ve ola¤anüstü solistlerle tüm dünyada verdi¤i
konserler sonucunda Vladimir Krainev, günümüzün
önde gelen müzisyenlerinden biri olarak kabul
edilmektedir. Sanatç›n›n müzik e¤itmenli¤i sanat
çal›flmalar›n›n do¤al bir uzant›s› olarak geliflmifltir.
Krainev halen Almanya Hanover’deki Müzik ve Tiyatro
Yüksekokulu’nda profesördür. S›n›f›nda Rusya, Fransa,
Almanya, Çin, Kore gibi ülkelerden gelen yirmi dokuz
kiflilik bir ö¤renci grubu vard›r. Ö¤rencilerinin birço¤u
önemli uluslararas› yar›flmalarda dereceler elde
etmifllerdir. Krainev, y›llardan beri Tchaikovsky

Konservatuar›’nda “Vladimir Krainev Davet Eder” ad›nda
konser serileri düzenlemektedir. Birçok piyano yar›flmas›
jürisinde yer alm›fl olan Vladimir Krainev, Moskova’da
2002 y›l›nda gerçekleflen 7. Uluslararas› Tchaikovsky
Yar›flmas›’nda jüri baflkan› olarak görev yapm›flt›r.

Vlad›m›r Kra›nev

Honored Artist of the Russian Federation, Vladimir
Krainev, made his solo debut when he was seven,
performing Haydn and Beethoven concertos with
orchestra. He studied at the Central School of the
Moscow Conservatoire under A. Sumbatian, and then
at the conservatoire under H. Neuhause, and his son, S.
Neuhause. He has performed with the world’s leading
orchestras and conductors, and has collaborated with
renowned artists throughout the world. Alfred Shnitke
has dedicated one of his piano concertos to him.
International music festivals known as ‘Vladimir
Krainev Invites’ are performed each year in Ukraine,
Kazakhstan, and Kirghizia, and concerts called
‘Vladimir Krainev: his Friends and Pupils’ are given
annually at the Moscow Conservatoire. He is a jury
member of competitions in Leeds, Lisbon, and Tokyo,
as well as the Tchaikovsky Competition in Moscow. He
is professor at the High School of Music and Theatre in
Hanover, where 29 young pianists many countries
currently study with him; many are prize winners of
international piano competitions. In 1992, Krainev
organised the first international competition of young
pianists in Kharkov. Competition winners also perform
annually at festivals in Colmar, and Augsburg and
Braunschweig, as well as in the major halls in Moscow
and St. Petersburg. Krainev’s most important
competition victories include Grand Prizes at the Leeds
(1962), Lisbon (1963), and the IV. Tchaikovsky
International Competitions (1979).

Moskova Virtüözleri
Günümüzün en ünlü kemanc›lar›ndan Vladimir
Spivakov’un 1979 y›l›nda Ravinia Festivali’nde Chicago
Senfoni Orkestras› ile flef olarak verdi¤i ilk konseri
sonras›nda kurdu¤u Moskova Virtüözleri, bugün
dünyan›n en önemli oda topluluklar›ndan biri olarak kabul
edilmektedir. Kuruldu¤u günden itibaren dünyan›n her

18.6.2005
Cumartesi Saturday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum
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MOSKOVA V‹RTÜÖZLER‹
MOSCOW VIRTUOSI

Moskova Virtüözleri Moscow V›rtuos›

Vlad›m›r Sp›vakov keman & flef violin & conductor †
Vlad›m›r Kra›nev piyano piano ‡

Antonio Vivaldi
Mi Minör Keman Konçertosu RV 278 
Violin Concerto in E minor RV278 †
Allegro molto, Andantino - Largo - Allegro

Luigi Boccherini
Re Minör 4. Senfoni, Op. 6 
Symphony No.4 in D minor Op.6
Andante sostenuto - Allegro assai - Andante sostenuto -
Allegro con molto

Alfred Schnittke
Piyano ve Yayl› Çalg›lar için Konçerto 
Concerto for Piano and Strings ‡
Moderato - Allegro - Tempo di Valse - Cadenza - Moderato
(Dedicated to Vladimir Krainev’e ithaf edilmifltir.)

Ara Interval

Pyotr Ilyich Tchaikovsky
Yayl› Çalg›lar için Serenad, Op. 48 
Serenade for Strings Op.48
Pezzo di forma di Sonatina: Andante ma non troppo -
Allegro moderato - Valse. Moderato - Elégie. Larghetto
elegiaco - Finale (Tema Ruso): Andante - Allegro con spirito

Vlad›m›r Sp›vakov
Vladimir Spivakov, Rusya Ulusal Orkestras›’n›n müzik
yönetmenli¤i ve daimi flefli¤i görevlerini yürüten çok
yönlü bir sanatç›. Keman virtüözü de olan Spivakov
say›s›z resitaller vermifl, dünyan›n bellibafll› müzik
merkezlerinde orkestralarla solist olarak çalm›fl, bunun
yan› s›ra Los Angeles Filarmoni ve Londra Senfoni
Orkestras›’yla konuk flef olarak konserler vermifltir.
Sanatç›, Moskova Virtüözleri’nin kurucusu, flefi ve solist
kemanc›s›d›r. Grup, Spivakov’un liderli¤inde dünyan›n
önde gelen oda müzi¤i topluluklar›ndan biri haline
gelmifltir. E¤itimini Moskova Konservatuar›’nda Yuri
Yankelevich’in ö¤rencisi olarak tamamlayan Spivakov,
k›sa zamanda Rusya’n›n önde gelen keman sanatç›lar›
aras›nda yerini ald›. Amerika’da sahneye ilk ç›k›fl› 1975’te
New York Filarmoni’yle verdi¤i konserle gerçekleflti.
Roma’daki Santa Cecilia Orkestras›, Londra Senfoni,
‹ngiliz ve ‹skoç oda orkestralar›yla Dresden, Roma ve
Hollanda oda orkestralar›n› konuk flef olarak yönetti.
Solist olarak kariyerini halen sürdürmekte olan sanatç›,
son y›llarda New York Filarmoni, San Francisco Senfoni,
Philadelphia Orkestras› ve Ulusal Frans›z Orkestras›’yla
konserler verdi. Spivakov’un Bach, Haydn ve Mozart’tan
Shostakovich, Schnittke ve Schedrin’e kadar birçok
bestecinin eserlerine yer verdi¤i BMG/RCA Red Seal
Label’dan ç›kan yirmiyi aflk›n kayd› bulunmaktad›r.

Sponsor 



20.6.2005
Pazartesi Monday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum

Sponsor
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B‹R YÜRE⁄‹N DÜfiLER‹
FANCIES OF THE HEART

Phantasm
Laurence Dreyfus treble viyol ve yönetmen 
treble viol and director
Wendy G›llesp›e tenor viyol tenor viol
Jonathan Manson tenor viyol tenor viol
Markku Luolajan-M›kkola bas viyol bass viol
Gerald›ne McGreevy soprano soprano

Bir Yüre¤in Düflleri Fancies of the Heart
Byrd, Purcell ve Gibbons fiark›lar› 
Songs and Consorts by Byrd, Purcell and Gibbons

Henry Purcell
Re Minör 1. Fantazia a3, Z 732 
Fantazia No.1 in D minor a3 Z732
Fa Majör 2. Fantazia a3, Z 733 
Fantazia No.2 in F major a3 Z733
Sol Minör 3. Fantazia a3, Z 734 
Fantazia No.3 in G minor a3 Z734

William Byrd
La Virginella 
My Mistress had a little dog

Henry Purcell
Do Minör 7. Fantazia a4, Z 738 
Fantazia No.7 in C minor a4 Z738
Fa Majör 6. Fantazia a4, Z 737 
Fantazia No.6 in F major a4 Z737

Orlando Gibbons
The Silver Swan
What is our life?
(1612 tarihli ‹lk Madrigaller ve Motetler Dizisi’nden.
From the First set of Madrigals and Motets, 1612.)

Ara Interval

William Byrd
In nomine 1 a4
In nomine 2 a4
La Minör 1. Fantazia a4 Fantazia No.1 in A minor

William Byrd
O Lord how vain
Rejoice unto the Lord
Susanna fair

Henry Purcell
9. Fantazia a4, Z 740 Fantazia No.9 a4 Z740
Sol Minör 4. Fantazia a4, Z 735 
Fantazia No.4 in G minor a4, Z735
Si Bemol Majör 5. Fantazia a4, Z 736 
Fantazia No.5 in B flat major a4 Z736

William Byrd
Ye Sacred muses
Though Amaryllis dance in green 
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yerinden davet alan Moskova Virtüözleri, Avrupa, Amerika
ve Asya’da; ‹ngiltere, Fransa, Almanya, ABD ve Japonya
gibi ülkelerde turneler gerçeklefltirdi. Uzun y›llar boyunca
diplomatik nedenlerle ABD’de program yapamayan,
ABD’deki ilk konserini 1987’de veren topluluk, o günden
bu yana hem ABD hem de Kanada’n›n en önemli konser
salonlar›nda performanslar›n› sergiliyor. 1989’dan beri
Moskova Virtüözleri, flefleri Vladimir Spivakov’la Marbella
(‹spanya), Rheingau (Almanya), Schleswig-Holstein
(Almanya), Festpiele Wiltz Festival (Lüksemburg) ve
Festival Internationale de Colmar (Fransa) gibi pek çok
uluslararas› müzik festivaline kat›l›yor ve konserlerin yan›
s›ra ustal›k s›n›f› çal›flmalar› da yürütüyor. Carnegie Hall
ve Avery Fisher, Davies Orchestra Hall, Chicago Senfoni
Orkestras›'n›n salonu, Concertgebouw, Champs-Elysées,
Auditorio Nacional, Palau de la Música, Frankfurt’ta
Opera Theatre, Barbican Hall gibi dünyaca ünlü
salonlarda da konserler veren topluluk ayr›ca Londra,
Roma, Montecarlo ve Japonya’da sürekli olarak konserler
veriyor. 1990 y›l›ndan itibaren Moskova Virtüözleri Oda
Orkestras›’n›n Asturias’ta yerleflik ba¤›ms›z bir dernek
olmas›ndan bu yana eski ihtiflamlar› art›k baflka bir kanala
aktar›lacak. Topluluk, müzikal üstünlü¤ünü korurken yeni
perspektifler ve kültürel projeler gelifltirmek üzere
çal›flmaktad›r. 

Moscow V›rtuos›

The Moscow Virtuosi was founded in 1979 by Vladimir
Spivakov, one of the most famous violinists of our days,
after his debut as conductor with the Chicago
Symphony Orchestra at the Ravinia Festival. The
aforementioned debut was so successful that it made
him select this group of high standard soloists from the
most important posts in the greatest orchestras of the
Soviet Union to create his own ensemble. Moscow
Virtuosi have toured in Europe, America, Asia,
performing in countries such as Great Britain, France,
Germany, United States, Japan, etc. Since 1989, the
Moscow Virtuosi, with Vladimir Spivakov as conductor,
regularly attend the Marbella (Spain), Rheingau Musik
Festival in Wiesbaden (Germany), Schleswig-Holstein

(Germany), Festpiele Wiltz Festival (Luxemburg) and
Festival Internationale de Colmar (France) in where
they give not only concerts but also masterclasses.
They perform in music festivals world-famous venues
such as Carnegie Hall and Avery Fisher in New York,
Davies Orchestra Hall in San Francisco, Concertgebouw
in Amsterdam, Champs-Elysées in Paris, Auditorio
Nacional in Madrid, Palau de la Música in Barcelona,
Opera Theatre in Frankfurt, Barbican Hall in London,
Rome, Montecarlo, Japan. Now that the Moscow
Virtuosi Chamber Orchestra has become an
independent society established in Asturias (Spain)
since 1990, it began a new episode in which it will not
only follow the previous success but will also open new
perspectives and try to widen its cultural project
towards new objectives but keeping the seal of its
musical excellence.
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1999’da ARAM bursunu ald›. 1997-1998 döneminde
‹ngiliz Devlet Operas› taraf›ndan desteklenen National
Opera Studio’da ö¤renim gördü. Richard Smart ile
birlikte çal›flmakta olan. McGreevy, Phantasm ile William
Byrd’in flark›lar›n› (Simax) ve Music Antiqua of London
ile Spanish Renaissance Music’i (Naxos) kaydetmifltir.
Canl› radyo yay›nlar›n›n yan› s›ra, BBC ve Avrupa
radyolar›nda kay›tl› resitalleri bulunmaktad›r. 1997’de
Wigmore Hall’da ilk kez sahne ald›ktan sonra yine bu
salonda pek çok defa konsere ç›kt›. St. John’s Smith’s
Square, Frankfurt Operas› ve Klavier Ruhr’da Graham
Johnson Edinburgh Festivali’nde ve Julius Drake ile
Newcastle’da sahne ald›. Son olarak, Trevor Pinnock ile
The English Concert, Sir Neville Marrier ile The Academy
of St. Martin-in-the-Fields, Jane Glover ile Zürih’te
Moskova Tchaikovsky Senfoni Orkestras›, Kurt Masur ile
Londra Filarmoni Orkestras›, Sharoun Ensemble ve Anne
Manson ile Köln Filarmoni ve en son Petr Altrichter ve
Libor Pesek ile Liverpool Kraliyet Filarmoni Orkestras›’yla
sahneye ç›km›flt›r.

Gerald›ne McGreevy

Geraldine McGreevy is the 1996 Kathleen Ferrier
award winner. She graduated in music from the
University of Birmingham and was a postgraduate
student at the Royal Academy of Music. She has
subsequently been made an Associate of the Royal
Academy of Music. She continued her studies at the
National Opera Studio, sponsored by English National
Opera, and currently studies with Richard Smart.
McGreevy’s recordings include Schubert, Schumann,
Chausson and a solo Hugo Wolf recital with Graham
Johnson for Hyperion, songs by Arthur Bliss with the

Nash Ensemble (Hyperion), music by John Blow with
Red Byrd and the Parley of Instruments (Hyperion) and
Händel’s “Arminio” with Il Complesso Barocco and
Alan Curtis (EMI). In recital she has appeared at the
Wigmore Hall, St. John’s Smith Square and the
KlavierFest Ruhr with Graham Johnson and at the
Edinburgh Festival with Julius Drake. Recent concert
engagements include The English Concert with Trevor
Pinnock, the Academy of St Martin-in-the-Fields with
Sir Neville Marriner the Moscow Tchaikovsky
Symphony Orchestra in Zurich with Jane Glover, the
London Philharmonic Orchestra with Kurt Masur, the
Sharoun Ensemble and Anne Manson in the Cologne
Philharmonie, the Royal Liverpool Philharmonic
Orchestra with Petr Altrichter and Libor Pesek, and the
Scottish Chamber Orchestra with Nicholas McGegan.
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Phantasm
Phantasm, 1994 y›l›nda yüksek standartlara sahip bir
viyol ekibi oluflturmay› düflleyen Laurence Dreyfus
taraf›ndan kuruldu. 20. yüzy›l›n büyük yayl› çalg›lar
topluluklar›ndan etkilenen Phantasm, muhteflem
repertuar›na uygun, tutkulu ve keskin bir stilin öncüsü
olmufltur. Dörtlünün ‹ngiltere, Finlandiya ve ABD’li
üyeleri modern çalg›lar üzerine e¤itim görmüfl
olmalar›na ra¤men, grup daha sonra bir viyol
toplulu¤una dönüflmüfltür. 16-18. yüzy›l müzi¤i üzerine
uzmanlaflan Phantasm, Byrd ve Gibbons’›n zarif
fantezileri, Lawes ve Purcell’›n büyüleyici yap›tlar› ve
Bach ile Mozart’›n yeni düzenlemeleriyle
zenginlefltirdikleri programlar›yla dünyan›n dört bir
yan›nda büyük be¤eni toplad›. Londra’da yerleflik olan
topluluk Avrupa, ABD ve Uzakdo¤u’da s›k s›k turneler
gerçeklefltiriyor; Londra, York, Berlin, ‹zlanda, Estonya,
Polonya ve Finlandiya’da festivallere kat›l›yor ve Tokyo,
Kobe, Seul, New York ve Washington’da konserler
veriyor. Orlando Gibbons kay›tlar› “Erken Müzik
Kategorisinde En ‹yi Kay›t” olarak seçildi ve “Y›l›n Kayd›”
Ödülü için aday gösterildi. AVIE etiketiyle ç›kard›klar›
albüm, 1997’deki Purcell Fantezileri’nden sonra
toplulu¤a ikinci Gramophone Ödülü’nü getirdi.
Toplulu¤un sanatç›lar›ndan Laurence Dreyfus’un Sylvia
McNair ile birlikte gerçeklefltirdi¤i Purcell flark›lar›ndan
oluflan albümü bir Grammy ödülü alm›flt›r ve sanatç›
ayr›ca Bach, Marais ve Rameau gibi pek çok önemli
bestecinin yap›tlar›n› da kaydetmifltir. Wendy Gillespie
birçok erken dönem müzi¤i toplulu¤uyla çalm›flt›r, ayr›ca
Fretwork’ün bir üyesi olarak da “En ‹yi Kay›t” ödülünün
de sahibidir. Gillespie, ‹ndiana Üniversitesi’nde
profesördür. Jonathan Manson Amsterdam Barok
Orkestras›’nda yer almaktad›r ve Londra Kraliyet Müzik
Akademisi’nde profesördür. Sanatç›, Rachel Podger ve
Trevor Pinnock ile Rameau’nun yap›tlar›n› “Pièces de
Clavecin en Concert” adl› bir albümde toplam›flt›r.
Sibelius Academy’de viyolonsel üzerine e¤itim alan
Markku Luolajan-Mikkola, Lahey Orkestras›’nda
çal›flmaktad›r. Oda müzi¤i sanatç›s› olarak da Sibelius
Academy’de ders vermektedir. Sanatç›n›n ayr›ca, Marais,
Forqueray ve J.S. Bach yap›tlar›ndan oluflan kay›tlar›
bulunmaktad›r. Odakland›klar› dönemin repertuar›n›
tümüyle kendilerine özgü bir tutku ve yüksek
standartlarda bir virtüöziteyle yorumlayan Phantasm,
verdi¤i konserler ve ç›kard›¤› albümlerle elefltirmenler ve
klasik müzikseverler taraf›ndan hayranl›k ve övgüyle
karfl›lanan bir topluluk. 2005 Mart’›nda ç›kard›klar› CD,
Tallis, Byrd, Parsons yap›tlar›n› içeriyor ve Church of our
Lady St. Mary Kilisesi’nde kaydedildi.

Phantasm

Phantasm was founded in 1994 by Laurence Dreyfus,
who dreamed of forming a viol consort embodying the
highest artistic standards. Inspired by the great
twentieth-century string quartets, Phantasm have
championed a bold and passionate style of consort

playing which does full justice to its magnificent
repertoire. The international members of the quartet
(from Britain, Finland and the US) all trained on
modern instruments, but were drawn to the viol
consort because of the dazzling sonority of the
ensemble and the independence of lines cultivated by
the complex polyphony. Specialising in music from
the 16th to the 18th centuries, the quartet has been
applauded across the globe for their moving
performances, which embrace the eloquent fantasies of
Byrd and Gibbons, the magical works of Lawes and
Purcell, even new arrangements of Bach and Mozart.
Based in London, Phantasm tours extensively
throughout Europe, the United States and the Far East.
They have appeared in festivals in London, York,
Berlin, Utrecht, Stavanger, Iceland, Estonia, Poland and
Finland and on concert series in Tokyo, Kobe, Seoul,
New York and Washington. Phantasm’s recording of
Orlando Gibbons has been chosen as ‘Best of Category
in Early music’ and as one of six records nominated for
the title ‘Record of the Year’. The recording on the
AVIE label is a second Gramophone award for
Phantasm after they who with their debut recording of
Purcell Fantasias in 1997. Laurence Dreyfus has
collaborated with Sylvia McNair in a Grammy-winning
album of Purcell songs, in addition to recording CDs of
Bach, Marais and Rameau. Wendy Gillespie has played
all over the world with leading early music ensembles.
She is a founding member of the viol consort Fretwork,
who has won a Grand Prix du Disque. She is an
Associate Professor at Indiana University. Jonathan
Manson is principal cellist of the Amsterdam Baroque
Orchestra and a professor at the Royal Academy of
Music in London. He has recorded Rameau’s ‘Pièces de
clavecin en concert’ with Rachel Podger and Trevor
Pinnock. Markku Luolajan-Mikkola studied cello at the
Sibelius Academy and viol at The Hague. He currently
teaches at the Sibelius Academy and is active as a
chamber musician. His recordings of Marais,
Forqueray, and J.S. Bach have garnered praise
worldwide. This year, six celebrities have been chosen
to promote the nominated discs in the national press,
radio and television, and Phantasm will be championed
by the BBC’s world affairs editor, John Simpson. Mr
Simpson, presenting the award to Laurence Dreyfus at
the awards ceremony last week described the disc as
being ‘exquisitely scaled’ and ‘like angels singing’.

Gerald›ne McGreevy 
1996 Kathleen Ferrier ödülünün sahibi olan Geraldine
McGreevy, Birmingham Üniversitesi Müzik Bölümü’nden
mezun oldu. Kraliyet Müzik Akademisi’nde yüksek
ö¤renimine bafllamadan önce, Fransa’n›n Martel
flehrinde iki y›l ö¤retmenlik yaparak yaflam›n› sürdürdü.
1995’te mezuniyetiyle birlikte Akademi taraf›ndan
“DipRAM” ile ödüllendirildi, 1996’da RAM Shinn ve
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Cem Duruöz
Cem Duruöz’ün yak›n geçmiflteki konserleri Carnegie
Hall Weill Recital Hall’da verdi¤i ilk New York resitalinin
ve Cumhurbaflkanl›¤› Senfoni Orkestras› ve Antalya
Devlet Senfoni Orkestras› ile solist olarak verdi¤i
konserlerin yan› s›ra, Japonya, Arjantin, Brezilya, Bolivya,
Peru, ‹spanya, Fransa, Yunanistan, Türkiye ve ABD’deki
çeflitli festival ve konser salonlar›nda sundu¤u resitalleri
içermektedir. Barok ve rönesans yap›tlar›na olan ilgisi
nedeniyle Duruöz, Marin Marais’nin viyola da gamba
eserlerinden seçmeleri gitara uyarlay›p ilk albümü
“Pieces de Viole”de kaydetti (Centaur CRC 2498). Albüm
American Record Guide, Fanfare, Classics Today, Classical
Guitar ve BBC Music gibi uluslararas› dergilerden övgüler
ald›. Sanatç›, ça¤dafl müzi¤e olan ilgisini yeni albümü
Contemporary Music for Guitar (Centaur CRC 2563) adl›
albümünde dinleyicilerle paylaflmaktad›r. Albüm, genç
bestecilerin kendisi için yazd›¤› eserlerin yan› s›ra Walton
ve Davidovsky’nin flaheserlerini içermektedir. Sanatç›n›n
Kar›nca Müzik taraf›ndan piyasaya sürülen en yeni
albümü solo gitar için yapt›¤› tango düzenlemelerinden
oluflmaktad›r. Ankara do¤umlu gitarist Cem Duruöz,
e¤itimine Safa Gürbüz ile bafllam›fl ve Ahmet Karneci ile
devam etmifltir. On yedi yafl›ndayken Türkiye Ulusal
Klasik Gitar Yar›flmas›’nda birincilik ödülü kazand›ktan
sonra ABD’ye gitmifl, San Fransisko Konservatuar›’ndan
ve New York’taki Juilliard Müzik Okulu’ndan Sharon
Isbin ile çal›flarak lisansüstü gitar diplomalar› alm›flt›r.
Halen ABD’de Wesleyan Üniversitesi’nde gitar hocal›¤›
yapmakta olan Duruöz, konser etkinlikleri yan›nda birçok
radyo ve televizyon programlar›na kat›lmakta, dünyan›n
çeflitli ülkelerinde düzenli olarak ders vermektedir.

Cem Duruöz

Cem Duruöz has recently given his Carnegie Hall
debut recital at the Weill Recital Hall in New York and
appeared in festivals in Brazil, Peru, Greece, Turkey and
the USA. During the 2004-2005 season he will perform
Rodrigo’s Concierto de Aranjuez with the Presidential
Symphony Orchestra in Turkey in addition to his recitals
in Bolivia, Spain and the USA. He has recorded two
CDs, Pièces de Viole (Centaur CRC 2498), which
received critical acclaim in international magazines
such as American Record Guide, Fanfare, Classics
Today, Classical Guitar and BBC Music. On the other
hand, being a contemporary music enthusiast, he
commissioned new works from emerging composers
and recorded them in his second CD “Contemporary
Music for Guitar” (Centaur CRC 2563), along with
masterpieces of the guitar repertoire by Walton and
Davidovsky. Turkish born guitarist Cem Duruöz won the
first prize in the Turkish National Guitar Competition at
the age of seventeen and completed his graduate studies
at The Juilliard School with Sharon Isbin. As an
enthusiastic educator, Cem Duruöz has been conducting
master-classes throughout the world and teaching guitar
performance at Wesleyan University in the USA.

John Dornenburg
Aranan bir viola da gamba solisti olarak Avrupa, ABD,
Yeni Zelanda ve Avustralya’da birçok konser veren John
Dornenburg, çeflitli topluluklarla San Francisco ve
Honolulu Senfoni, Oregon Bach Festivali, Carmel Bach
Festivali, Amerikan Bach Solistleri, Magnificat, Berkeley
Festivali, Kilkenny Festivali, York, Krakow, Melbourne ve
Yeni Amerikan Müzi¤i festivallerinde yer ald›.
Salzburg’daki ünlü Mozarteum’da Nikolaus
Harnoncourt’la barok performans teknikleri üzerine
çal›flan Dornenburg, daha sonra Lahey’deki Kraliyet
Konservatuar›’nda Wieland Kuijken’le çal›flt› ve buradan
solistlik diplomas› ald›. Bugün Stanford Üniversitesi
müzik bölümünün ö¤retim kadrosunda yer alan sanatç›;
Melbourne, Washington ve Carnegie-Mellon
üniversitelerinde de ders verdi. Üniversitelerde ders
vermenin yan› s›ra atölye çal›flmalar› da gerçeklefltiren
sanatç›n›n J.S. Bach, C.P.E. Bach, Telemann, Händel ve
Marais’nin eserlerini yorumlad›¤› yirmi befli aflk›n CD
kayd› bulunuyor. 

John Dornenburg

As a viola da gamba soloist, he has performed widely in
Europe, Australia, New Zealand and across the USA
with groups including the San Francisco Symphony,
Honolulu Symphony, the Oregon Bach Festival, Carmel
Bach Festival, American Bach Soloists, Magnificat,
Berkeley Festival, Kilkenny Festival (Ireland), York
Festival (UK), Krakow Festival (Poland), Melbourne
Fesvival (Australia), and the Festival of New American
Music here at CSUS. He is director of the Sex Chordæ
Consort of Viols, co-founder of the ensemble Music’s

20.6.2005
Pazartesi Monday, 20.00
Y›ld›z Saray Tiyatrosu
Y›ld›z Palace Theatre
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VERSAILLES SARAYI MÜZ‹KLER‹
MUSIC OF THE 
VERSAILLES PALACE

Cem Duruöz gitar guitar †
John Dornenburg gamba gamba ‡

Yuko Tanaka klavsen harpischord *

Marin Marais
La Minör Viyol Parçalar›
‘Pièces de Viole’ in A minor (original in B minor) †

Prélude, 11.83
Courante, 11.87
Sarabande, 11.88
Jig, 11.90 Gigue 11.90

Marin Marais
La Minör Prelüd ve “Grand Ballet” 
Prèlude and ‘Grand Ballet’ in A minor ‡ *

Jean-Henry D’Anglebert
Variations sur les Folies d’Espagne

Marin Marais
Bir Ameliyat›n Öyküsü 
Le Tableau de l’Opération de la Taille †

‹yileflme Les Relevailles †

Marin Marais
Sol Majör Allemande (I. Kitap) 
Allemande in G major (Book I) † ‡

“Fantaisie en Echo” (I. Kitap) † ‡ *

Sol Majör Müzet (4. Kitap) 
Musette in G major (Book IV) † ‡ *

Ara Interval

Jean De Sainte Colombe
Viyol Parçalar› ‘Pièces de Viole’ ‡
Allemande
Courante
fiakon Chacconne

Marin Marais
“Tombeau pour Mr. de Sainte Colombe”, II.109 †
Nefleli Füg, II.110 ‘Fugue Gaie’, II. 110 †

Antoine Forqueray
La Regente ‡ *

La Du Vaucel ‡ *

La Tronchin ‡ *

Marin Marais
Sol Majör fiakon (I. Kitap) 
Chaccone in G major (Book I) † ‡ *



21.6.2005
Sal› Tuesday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum

67

B‹R DÜNYA PRÖM‹YER‹
A WORLD PREMIERE

‹stanbul Modern Müzik Toplulu¤u 
‹stanbul Modern Mus›c Ensemble

Kâmran ‹nce flef conductor
Cihat Aflk›n keman violin †
Selva Erdener etnik ses ethnic voice ‡

Kâmran ‹nce
Keman Konçertosu: In white Violin Concerto: In white †

Kâmran ‹nce
Requiem Without Words* † ‡

Ara Interval

Kâmran ‹nce
Istathenople (buzuki, mandolin, vokal) 
Istathenople (bouzouki, mandolin, vocals) ‡

Kâmran ‹nce
Flight Box

* Uluslararas› ‹stanbul Müzik Festivali taraf›ndan siparifl
edilen bu yap›t›n dünyada ilk seslendirilifli gerçekleflecektir. 
Commissioned by the International ‹stanbul Music Festival
and to be given its world premiere at the Festival.

Kâmran ‹nce
Los Angeles Times gazetesi taraf›ndan “modern müzikle
iliflkisini korurken hâlen egzotik olmay› baflarabilen nadir
bulunacak bir besteci” olarak tan›mlanan Kâmran
‹nce’nin yap›tlar› dünyan›n önemli orkestralar› ve
topluluklar› taraf›ndan seslendirilmifltir. Hollanda,
Uluslararas› ‹stanbul Müzik, Estoril festivalleri, CBC
Encounter Series (Toronto) ve Londra’daki TurkFest’te
sanatç›n›n yap›tlar›ndan oluflan konserler yer almaktad›r.
1960 y›l›nda Montana’da do¤an sanatç› e¤itimine
Türkiye’de bafllad› ve doktoras›n› da tamamlad›¤›
Eastman Müzik Okulu’nda devam etti. Bugün Memphis
Üniversitesi’nde kompozisyon profesörlü¤ü ve ‹TÜ
M‹AM’da (Müzik ‹leri Araflt›rmalar› Merkezi) ortak
baflkanl›k yapmaktad›r. Büyük Roma, Guggenheim, Lili
Boulanger gibi sayg›n ödüllerin sahibi olan ‹nce’nin
Waves of Talya adl› yap›t› Chamber Music Magazine
taraf›ndan yaflan bir Amerikal› (Türk) besteci taraf›ndan
yaz›lm›fl en iyi oda müzi¤i yap›tlar›ndan biri olarak kabul
edilmifltir. Present Music Ensemble ile kaydetti¤i son
CD’si “In White” Innova etiketiyle ç›km›flt›r. Besteci
yönetiminde Prag Senfoni Orkestras› taraf›ndan
seslendirilen 3. ve 4. senfonilerini içeren son orkestral›
kayd› “Sardis” Naxos etiketiyle ç›km›flt›r. Ayr›ca
Decca’n›n Argo etiketiyle 2. senfonisi Fall of
Constantinople, Remembering Lycia adl› piyano
konçertosu ve Arches adl› yap›tlar›n› yay›nlam›flt›r. Bu
arada 2007 projeleri için Chanticleer’in siparifl etti¤i bir
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Re-creation, and in the San Francisco Bay Area can also
be heard with Magnificat, Philharmonia Baroque
Orchestra, and American Bach Soloists, among many
other groups. He was awarded the Soloist’s Diploma
for his studies with Wieland Kuijken at the Royal
Conservatory in The Hague; prior to this he studied
baroque performance practices with Nikolaus
Harnoncourt at the Mozarteum in Salzburg, Austria.
John is currently on the faculty of Stanford University’s
music department (1988-present), and has taught at the
University of Melbourne, Australia, the University of
Washington, and Carnegie-Mellon University. In
addition to his university teaching positions, John is a
frequent faculty member at workshops for viola da
gamba across the USA and as far afield as Australia.
He has made over twenty five CD recordings, which
include solo performances of music by J. S. Bach, C. P.
E. Bach, G. P. Telemann, G. F. Händel, and M. Marais.

Yuko Tanaka
Tokyo as›ll› Yuko Tanaka solist ve oda müzi¤i sanatç›s›
olarak epeyce aktif bir müzisyen. Carmel Bach Festivali,
Berkeley Festivali, Bloomington Erken Dönem Müzi¤i
Festival’inde klavsen solisti olarak performas›n›
sergileyerek, National Public Radio ve Canadian
Broadcasting Corporation için konser yay›nlar›
gerçeklefltirdi. Sanatç› Musica Pacifica, Music of the
Spheres, Ensemble 6-4-2, El Mundo, American Bach
Soloists, Musica Angelica Baroque Orchestra, Moskova
Oda Orkestras› ve The Women’s Philharmonic gibi
birçok toplulukta yer ald›. Doktoras›n› Stanford
Üniversitesi’nde erken dönem müzi¤i üzerine yapan
Tanaka ayr›ca Amsterdam’da Gustav Leonhardt ve

Oslo’da Ketil Haugsand ile çal›flmalar yapt›. Yuko Tanaka
Koch ve Delos için de kay›tlar gerçeklefltirmifltir.

Yuko Tanaka

Yuko Tanaka, a native of Tokyo, Japan, is active as a
soloist and an ensemble player. She performed at the
Carmel Bach Festival as a soloist, the Berkeley Festival
and Exhibition, Bloomington Early Music Festival, and
in broadcast events for National Public Radio and the
Canadian Broadcasting Corporation. She performs with
numerous ensembles including Musica Pacifica, Music
of the Spheres, Ensemble 6-4-2, El Mundo, American
Bach Soloists, Musica Angelica Baroque Orchestra,
Moscow Chamber Orchestra, and The Women’s
Philharmonic. Yuko received a doctorate in early music
from Stanford University and has studied with
Margaret Fabrizio at Stanford, Gustav Leonhardt in
Amsterdam, and Ketil Haugsand in Oslo, Norway. She
has recorded for Koch International and Delos
International.
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sonra Londra’da Kraliyet Müzik Koleji’nde Prof. Rodney
Friend ve City Üniversitesi’nde Prof. Yfrah Neaman ile
devam etti. Yurtiçi ve yurtd›fl›nda say›s›z konserler veren
Aflk›n, Jesus Lopez Cobos, Yoel Levi ve Alexander
Dimitriev gibi ünlü fleflerle; Lozan Oda Orkestras›,
Hannover NDR Senfoni Orkestras› ve Düsseldorf
Filarmoni Orkestras› gibi önemli orkestralarla da
konserler vererek pek çok festivale davet edildi.
Sanatç›n›n ald›¤› ödüller aras›nda Yehudi Menuhin
Keman Yar›flmas› “En ‹yi Bartók Yorumcusu”, Leonard
Hirsch, Carl Flesch Keman Yar›flmas› “Ola¤anüstü
Liyâkat” Ödülü, Foyer des Artistes (Roma)
bulunmaktad›r. 1999 y›l›nda Shlomo Mintz ve Itzhak
Rashkovsky taraf›ndan ‹srail’deki Uluslararas› Keshet
Eilon Keman Yaz Müzik Okulu’nda ders vermek için
davet edilen Aflk›n, burada e¤itim faaliyetlerinde
bulunarak, gördü¤ü ilgi üzerine dört sene boyunca
sürekli davet edildi. Sanatç›, Kalan Müzik etiketiyle
Mozart, Bach, Akses, Erkin gibi yabanc› ve Türk
bestecilerin eserlerinden kay›tlar gerçeklefltirdi. ‹stanbul
Oda Orkestras›’n› yeniden hayata geçirerek müzik
direktörlü¤ünü üstlenen Aflk›n, birçok Türk keman
eserinin dünyada ilk seslendiriliflini gerçeklefltirmifl,
Necil Kâz›m Akses ve Ulvi Cemal Erkin keman
konçertolar›’n›n ilk CD kay›tlar›n› yapm›flt›r. Halen ‹TÜ
Türk Müzi¤i Devlet Konservatuar›’nda ö¤retim üyesi olan
Cihat Aflk›n, konserlerinde ‹TÜ Rektörlü¤ü taraf›ndan
kendisine verilen Jean-Baptiste Vuillaume (1846) keman
ile çalmaktad›r.

Cihat Aflk›n

Born in ‹stanbul, Cihat Aflk›n started his violin lessons
at the age of eleven with Prof. Ayhan Turan, at the State
Turkish Music Conservatoire of ‹stanbul Technical
University. He completed his studies in London,
working with Rodney Friend at the Royal College of
Music and Yfrah Neaman at City University. After his
recital in 1983 he was invited by the ‹stanbul State
Symphony Orchestra to play Tchaikovsky’s Violin
Concerto. Having given various concerts in Turkey and
Europe, Aflk›n worked with conductors such as Jesus
Lopez Cobos, Yoel Levi and Alexander Dimitriev and
was a soloist for Lousanne Chamber Orchestra,
Hannover NDR Symphony Orchestra and Dusseldorf
Philharmony Orchestra. Among his many prizes may
be mentioned, Best Bartók Interpreter at the 1987
Yehudi Menuhin International Violin Competition,
Outstanding Merit Prize at the 1990 London Carl
Flesch International Violin Competition and Foyer des
Artistes (Rome). A noted champion and broadcaster of
modern Turkish music, Cihat Aflk›n has recorded
extensively for Hungaroton, Kalan Müzik, Discovery,
Meridian, CPO and UPR Classics. Aflk›n is the music
director of the ‹stanbul Chamber Orchestra and a
founder of the ‹stanbul Modern Music Ensemble
(IMME). He is also a regular soloist of Kaprizma
Ensemble in Israel. Cihat Aflk›n is currently Professor

of Violin and Head of Strings at the Turkish State
Music Conservatoire. He plays on a violin by Jean
Baptiste Vuillaume (1846) endowed by ‹stanbul
Technical University’s Rectorate.

Selva Dolun Erdener
Ankara’da do¤an Erdener müzik çal›flmalar›na ilk ve orta
ö¤renimi s›ras›nda Müzeyyen Demirci ve ‹nci Dinçer’in
teflvikleriyle bafllad›. Gazi Üniversitesi Müzik E¤itim
Fakültesi’nde önlisans›n› tamamlayan sanatç› daha sonra
Hacettepe Üniversitesi Devlet Konservatuar›’nda Nurdan
Özar ile flan, Müfide Özgüç ile lied-oratoryo yorumu
çal›flarak bu okuldan baflar› ile mezun oldu. Ankara
Devlet Operas›’na solist sanatç› olarak kabul edildi ve
Orfeo ve Euridice, Cosi Fan Tutte, Don Giovanni, Sihirli
Flüt, Zaide, Faust, La Boheme, ‹stanbulname ve Alibaba
ve K›rk Haramiler opera ve operetlerindeki baflrolleri
baflar› ile yorumlad›. Bu dönemde flan pedagoglar›
Roman Verlinsky ve Lidya Pronina ile de flan çal›flmalar›n›
sürdüren sanatç› Moskova Radyo Senfoni Orkestras›,
Cumhurbaflkanl›¤› Senfoni Orkestras›, ‹stanbul, ‹zmir,
Antalya ve Çukurova devlet senfoni orkestralar›, DESO,
HÜ Senfoni Orkestras›, CRR ve Eskiflehir Belediyesi
Senfoni Orkestras› ve Orkestra@modern ile de Ankara
Müzik Festivali’nde solist olarak konserler verdi. Turgay
Erdener’in eserleri ve halk türkülerinden oluflan “Sen Sen
Sen” adl› albümü Kalan Müzik taraf›ndan dinleyicilerin
be¤enisine sunulan Selva Erdener, Turgay Erdener’in
“Afife” balesinin CD kayd›n› Moskova Çaykovski Radyo
Senfoni Orkestras› ile gerçeklefltirdi. Türkiye’nin yan› s›ra
ABD, Danimarka, Macaristan, Makedonya, Tacikistan ve
KKTC’de de konserler verdi. Üç y›l boyunca Ankara
Üniversitesi Devlet Konservatuar›nda flan dersi veren
Erdener halen Ankara Devlet Opera ve Balesi’nde solist
sanatç› olarak görev yapmaktad›r.
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akapela Mes ve Sardis/Lidya kaz›s›n›n 100. y›l›
dolay›s›yla 2008 y›l› için yazaca¤› Judgement of Midas
adl› bir opera da sanatç›n›n gelece¤e dönük projeleri
aras›nda. ‹nce 2005 y›l›nda Hollanda’da on konserlik bir
seriyle kendi bestelerini Netherlands Blazers Ensemble
ve Kürt-Türk flark›c› Aynur ile birlikte yorumlayacak ve
Galatasaray Spor Kulübü’nün 100. y›l› dolay›s›yla yazd›¤›
5. senfonisi Galatasaray’›n Ankara, ‹stanbul ve ‹zmir’de
ilk seslendiriliflini gerçeklefltirecek.

Kâmran ‹nce

Hailed by The Los Angeles Times as ‘that rare composer
able to sound connected with modern music, end yet
still seem exotic’, Kâmran ‹nce‘s works have been
performed by many major orchestras and ensembles
around the world. Concerts devoted to his music take
place at the Holland Festival, CBC Encounter Series
(Toronto), International ‹stanbul Music Festival, Estoril
Festival (Lisbon), and TurkFest (London). Born in
1960, Montana to American and Turkish parents
‹nce holds a doctorate from Eastman School of Music
and is Professor of Composition at the University of
Memphis and co-director of MIAM (Center for
Advanced Research in Music) at the ‹stanbul Technical
University. His numerous prizes include the Prix de
Rome, the Guggenheim Fellowship, and the Lili
Boulanger Prize. His work Waves of Talya was named
one of the best chamber works of the 20th Century by a
living American (Turkish) composer by the Chamber
Music Magazine. His latest CD “In White” recorded
with Present Music Ensemble was released on the
Innova label. His latest orchestral CD “Sardis” includes
his 3rd and 4th Symphonies with ‹nce conducting the
Prague Symphony Orchestra was released by Naxos.
Symphony No. 2 (Fall of Constantinople); Remembering
Lycia, a piano concerto for Alan Feinberg; and Arches
have been released on Decca’s Argo label. Upcoming
works to be written include an accapella Mass
movement commissioned by Chanticleer for their 2007
Mass project; and an opera titled ‘Judgement of Midas’
for the 100th year of Sardis/Lydia excavation for 2008.
Upcoming major performances in 2005 include ten
concerts comprising his music throughout Holland
with Netherlands Blazers Ensemble and Kurdish-
Turkish singer Aynur, and the premiere of his
Symphony No. 5 Galatasaray in Ankara, ‹stanbul and
‹zmir to honour the 100th anniversary of Galatasaray
sports club.

‹stanbul Modern Müzik Toplulu¤u
‹stanbul Modern Müzik Toplulu¤u, 2000 y›l›nda Kâmran
‹nce taraf›ndan ‹stanbul Teknik Üniversitesi bünyesinde
faaliyet gösteren Dr. Erol Üçer Müzik ‹leri Araflt›rmalar›
Merkezi’nin (M‹AM) deste¤iyle kuruldu. Türkiye’nin
önde gelen solist ve müzisyenlerinden oluflan topluluk
üyelerinin bir k›sm› ayn› zamanda M‹AM’da ö¤retim

görevlisidir. Geçti¤imiz yirmi y›l içinde bestelenen
yap›tlar›n yorumlanmas› ve kayd›n›n gerçeklefltirilmesine
yo¤unlaflan topluluk, özellikle etnik saz ve seslerin
enstürmantasyonuna yeni bir bak›fl getiren yap›tlar›n
bestelenmesinde öncü bir rol üstlenmektedir.
Toplulu¤un amac› al›fl›lm›fl geleneksel Bat›
orkestras›ndan sunum, görünüm ve içerik olarak daha
farkl› bir bütünlük sergileyecek gelece¤in orkestras›n›n
oluflumuna katk›da bulunmakt›r. ‹stanbul Modern Müzik
Toplulu¤u Türkiye’de verdi¤i konserlerin yan› s›ra Avrupa
ve ABD’de de turlar gerçeklefltirmifltir.

‹stanbul Modern Mus›c Ensemble

‹stanbul Modern Music Ensemble (IMME) was founded
in 2000 by Kâmran ‹nce under the sponsorship of
Dr. Erol Üçer Center for Advanced Research in Music
(M‹AM) at the Istanbul Technical University. Its
members consist of some of Turkey’s top soloists and
musicians (some of which are faculty members of
M‹AM). It is dedicated solely to the performance and
recording of new music written in the past 20 years.
A special interest is to spearhead the creation of works
which add to the regular instrumentation of various
ethnic instruments and voices. Its aim is to contribute
to the future of the orchestra, one that will surely be
different in presentation, image, and ingredients than
today’s traditional western orchestra. In addition to
giving concerts in Turkey, IMME has toured abroad
(Europe, USA).

Cihat Aflk›n
Keman e¤itimine on bir yafl›ndayken, ‹stanbul Teknik
Üniversitesi Türk Müzi¤i Devlet Konservatuar›’nda Prof.
Ayhan Turan ile bafllayan Cihat Aflk›n çal›flmalar›na daha
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B‹R YAZ GECES‹ RÜYASI
A MIDSUMMER NIGHT’S DREAM

Academy of Anc›ent Mus›c ve Korosu 
The Academy of Anc›ent Mus›c & Chorus

Chr›stopher Hogwood flef conductor
Sally Matthews soprano †

Sara Fulgon› mezzosoprano mezzo-soprano ‡
T›mothy West anlat›c› narrator *

Hector Berlioz
Les Nuits d’Eté, Op. 7 † ‡

Ara Interval

Felix Mendelssohn
Bir Yaz Gecesi Rüyas›, Op. 61 
A Midsummer Night’s Dream Op.61 † ‡ *

Chr›stopher Hogwood
Çok genifl bir alanda sürdürdü¤ü fleflik çal›flmalar›n›,
yaln›zca barok ya da klasik dönemle k›s›tlamayan
Christopher Hogwood, Academy of Ancient Music’in
1973’te kurulmas›ndan bu yana eski müzik
performanslar›n›n öncüsü olarak uluslararas› bir alanda
üne kavufltu. Hogwood, Decca’n›n L’Oiseau-Lyre serisi
için büyük be¤eni toplayan kay›tlar da yapmaktad›r.
Sanatç› ayr›ca, Kammerorchester Basel, Orquesta
Ciudad de Granada, Boston Händel & Haydn Society ve
Antwerp’teki Beethoven Academie orkestralar›n› da
yönetmektedir. Opera alan›nda Avustralya Operas›,
Deutsche Oper Berlin, Stockholm Kraliyet Operas›’yla
çal›flan Hogwood, Covent Garden Kraliyet Opera Evi’nde
Haydn’›n Orfeo’sunu yönetti. Düzenli olarak yönetti¤i
konserlerine ek olarak, Frans›z Radyosu Filarmoni
Orkestras›, Barcelona Senfoni Orkestras› ve Mahler Oda
Orkestras›’yla konserler veren Hogwood ayr›ca, Academy
of Ancient Music ve Cecilia Bartoli’yle birlikte Kanser
Araflt›rmalar› Kampanyas› yarar›na konserler yönetmifltir.
Sanatç›, Gade’nin bütün senfonilerini Danimarka Ulusal
Radyo Senfoni Orkestras›’yla ve Bohuslav Mirtinu’nun
solo keman için eserlerini Çek Filarmoni Orkestras›’yla
kaydetti¤i projelerini de halen sürdürmektedir.
Hogwood’un bugüne kadar yapt›¤› birçok yay›n genifl bir
alan› kapsamaktad›r. Sanatç›n›n çal›flmalar› saray
müzi¤inden Haydn, Mozart ve Händel’in biyografik
araflt›rmalar›na, piyano, klavye ve orkestra için çeflitli
müzik yay›n›ndan ‹ngiliz müzi¤i araflt›rmalar›na ve
16. yüzy›l orkestra müziklerine kadar genifl bir yelpaze
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Selva Dolun Erdener

Born in Ankara, Selva Erdener started her early music
studies with Müzeyyen Demirci and ‹nci Dinçer. After
having completed her undergraduate degree from Gazi
University’s Music Education Faculty, she studied
singing with Nurdan Özar, lied-oratoria interpretation
with Müfide Özgüç at the Hacettepe University State
Conservatoire. Having later been accepted as a soloist
to the Ankara State Opera, she performed leading roles
at operas and operettes such as ‘Orfeo ed Euridice’,
‘Cosi Fan Tutte’, ‘Don Giovanni’, ‘The Magic Flute’,
‘Zaide’, ‘Faust’, ‘La Boheme’, ‘I Pagliacci’, ‘Die Lustige
Witve’, ‘‹stanbulname’ and ‘Alibaba ve K›rk Haramiler’
during which period she also pursued her studies with
singing studies under Roman Verlinsky and Lidya
Pronina. She appeared as soloist with Moscow Radio
Symphony, Hacettepe University Symphony, Cemal
Reflit Rey and Eskiflehir Municipal Symphony
Orchestras as well as Orchestra@modern. She has
recorded folk songs of Turgay Erdener under the Kalan
Label and his ballet ‘Afife’ with the Moscow Symphony
Orchestra. Having given concerts in USA, Denmark,
Hungary, Macedonia, Tadjikistan and Northern Cyrpus
as well as Turkey, Erdener is still a soloist of the Ankara
State Opera and Ballet. 
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Academy of Anc›ent Mus›c

The original Academy of Ancient Music was
established in 1726 for the purpose of studying and
performing ‘old’ music - defined initially as music
composed at least a century earlier, but soon to include
more contemporary composers, most notably Händel.
The modern revival of The Academy, founded by
Christopher Hogwood in 1973, created one of the first
‘period-instrument’ orchestras. The Academy of
Ancient Music is especially well known for its
pioneering recordings under Christopher Hogwood for
Decca. The AAM under Hogwood has made a number
of opera recordings for Decca, in particular working
closely with Cecilia Bartoli. Their recording of Mozart’s
‘La Clemenza di Tito’ was awarded the Preis der
Deutschen Schallplattenkritik and a Grammy
nomination. In 1996, the artistic directorship of The
AAM was extended with the appointment of Paul
Goodwin as Associate Conductor and Andrew Manze
as Associate Director. Goodwin’s other recordings with
The AAM include Mozart’s rare Singspiel ‘Zaide’ and
Christmas music by Schütz and his contemporaries.
The majority of the AAM’s work is outside the UK,
especially in Europe but also paying regular visits to
North and South America and Asia.

Sally Matthews
1999 Kathleen Ferrier Ödülü’nün sahibi Sally Matthews
Guildhall Müzik ve Drama Okulu’nda opera üzerine
e¤itim ald›. Matthews, 2001 Haziran’›nda Bernard
Haitnik yönetiminde Londra Kraliyet Operas›’ndaki
Falstaff operas›nda Nannetta rolünü seslendirdi.
Sanatç›, Sir Simon Rattel, Phillip Jordan ve Sir Charles
Mackerras’›n yönetiminde Parsifal, Figaro’nun Dü¤ünü,
Semele, Sihirli Flüt gibi birçok operada söyledi.
Matthews,  Londra’da, BBC Senfoni Orkestras›, Hallé,
Ulster ve Royal Filarmoni Orkestras› ile birlikte Pierre
Boulez, Lennard Slatkin, Sir Colin Davis, Kurt Masur,
Danielle Gatti, Mark Elder ve Joseph Swensen’in
yönetiminde konserler verdi. Sally Matthews’in gelecek
planlar›n› verece¤i konser ve operalar; BBC Filarmoni
Orkestras› ve Bournemouth Senfoni Orkestras› ile
Mahler’in 2. Senfoni’si, Hickox yönetiminde BBC Galler
Ulusal Orkestras› ile Beethoven’›n 9. Senfoni’si ve
Tippett’den “Child of our Time”, Marriner ve WDR Köln
ile Mozart’›n Do Minör Mes’i, Orchestre de Paris ve
Eschenbach ile Mozart Requiem, Sir Colin Davis ve
London Senfoni Orkestras› ile Fidelio operas›
oluflturmaktad›r. Bu sezon, Rattle yönetiminde Berlin
Filarmoni ile gerçeklefltirdi¤i Carmina Burana kayd›
EMI taraf›ndan piyasaya sürülmüfltür. Sally Matthews,
pek çok resitalist ve piyanist ile çal›flmalar yapm›flt›r.
Bunlar›n aras›nda, John Cameron, Eugene Asti, Simon
Lepper, Iain Burnside ve Malcolm Martineau gibi sayg›n
isimler bulunmaktad›r. Nash Ensemble ile Wigmore
Hall’da Mark-Anthony Turnage’›n kendisi için yazd›¤›

yeni bir parçay› seslendiren sanatç›, fiubat ay›nda
ayn› parça ile Wigmore Hall’da bir resital verecektir.
Ayr›ca sanatç› EMI için bir resital kaydetmifltir.

Sally Matthews

Winner of the 1999 Kathleen Ferrier Award, Sally
Matthews completed the Opera Course at the Guildhall
School of Music and Drama in 2000. Matthews sang in
operas such as Parsifal, Le Nozze di Figaro, Semele, and
Die Zauberflöte under such distinguished conductors
like Sir Simon Rattel, Phillip Jordan and Sir Charles
Mackerras. In concert she has performed with the four
London orchestras and with the BBC Symphony, Hallé,
Ulster and Royal Liverpool Philharmonic Orchestras
under conductors including Pierre Boulez, Lennard
Slatkin, Sir Colin Davis, Kurt Masur, Danielle Gatti,
Mark Elder and Joseph Swensen. Future appearances
include Mahler Symphony No. 2 with BBC
Philharmonic and Bournemouth Symphony Orchestra;
Tippett’s ‘Child of our Time’ and Beethoven’s Symphony
No. 9 with BBC National Orchestra of Wales under
Hickox; again Mozart’s C Minor Mass with Marriner
and WDR Köln; Mozart’s Requiem with Orchestre de
Paris and Eschenbach; and ‘Fidelio’ with Sir Colin Davis
and the London Symphony Orchestra. This season she
made her debut with the Berlin Philharmonic under
Rattle singing ‘Carmina Burana’, which has just been
released by EMI. Sally Matthews has appeared frequently
as a recitalist and has worked with pianists John
Cameron, Eugene Asti, Simon Lepper, Iain Burnside
and Malcolm Martineau. She recently appeared at the
Wigmore Hall with the Nash Ensemble singing a new
piece written for her by Mark-Anthony Turnage and will
return there in February to give a full recital. She has
recorded a recital disc for the EMI debut series.
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oluflturuyor. Hogwood, akademik alanda ise Jesus ve
Pembroke kolejleri ile Cambridge Üniversitesi’nde
çal›flmalar yap›yor. Sanatç› Kraliyet Müzik Akademisi’nde
konuk e¤itmenlik yapman›n yan› s›ra Harvard
Üniversitesi’nde de düzenli olarak ders veriyor.

Chr›stopher Hogwood

Since founding The Academy of Ancient Music 
in 1973, maestro Christopher Hogwood has gained
international recognition as a pioneer in the field of
historically-informed performance – a principle that
can be applied with equal justification throughout his
very broad conducting activities, which are not
restricted to period-instrument ensembles nor to
purely Baroque and Classical programmes. His
principal conducting contracts include the Basel
Chamber Orchestra, Orquesta Ciudad de Granada,
Boston’s Händel & Haydn Society and at he Beethoven
Academia in Antwerp. In opera he works with Opera
Australia, Deutsche Oper Berlin, and Royal Opera
Stockholm and begins the coming season with
Haydn’s Orfeo at the Royal Opera House, Covent
Garden. In addition to his regular conducting posts
other prestigious engagements include the Orchestre
Philharmonique de Radio France, Barcelona Symphony
Orchestra, Mahler Chamber Orchestra and a Benefit
Concert for the Cancer Research Campaign with
AAM and Cecilia Bartoli in Cambridge. His many
publications include a survey of patronage through the
ages (Music at Court), biographical studies of Haydn,
Mozart and Händel, a survey of the trio sonata,
investigations of British music and many editions of
keyboard and orchestral music from the sixteenth
century onwards. Hogwood’s academic positions
include Fellowships at Jesus and Pembroke Colleges,
Cambridge, Visiting Professor at the Royal Academy of
Music, and he works regularly at Harvard University.

Academy of Anc›ent Mus›c

‹lk Academy of Ancient Music Orkestras› 1726’da, o
tarihten en az yüz y›l önce bestelenmifl “eski” müzikler
üzerinde çal›flmak ve yorumlar yapmak amac›yla
kurulmas›na ra¤men, k›sa bir süre sonra ça¤dafl
bestecilerin, özellikle de Händel’in eserlerini
yorumlamaya bafllad›. Toplulu¤un günümüzde yeniden
canlanmas› ise Christopher Hogwood’un 1973 y›l›nda,
“dönem çalg›lar› topluluklar›ndan” ilkini kurmas›yla
gerçekleflti. Koral eserlerin seslendirilmesinde toplulu¤a
AAM Korosu, bir katedral korosu veya erkek çocuk
seslerinin de dahil oldu¤u kolej korolar› efllik
etmektedir. AAM Orkestras›, Christopher Hogwood
yönetiminde Decca için yapt›¤› kay›tlarla da tan›n›yor.
Mozart’›n bütün senfonilerini dönem enstrümanlar›yla
kaydeden ilk orkestra olan topluluk, ayr›ca Beethoven’›n
bütün piyano konçertolar›n› ve senfonilerini de kaydetti.
AAM, Hogwood’un yönetiminde, özellikle Cecilia
Bartoli’yle birlikte Decca için çok baflar›l› kay›tlar
gerçeklefltirdi. Mozart’›n La Clemenza di Tito kayd›,
Alman Plak Elefltirmenleri Ödülü’nü ald› ve Grammy
Ödülleri’ne aday gösterildi. 1996’da orkestran›n sanat
yönetimi, Paul Goodwin’in ortak flef ve Andrew
Manze’nin ortak yönetmen olarak atanmas›yla birlikte
zenginleflti. John Woolrich’in yeni bestesini Corelli’nin
350. do¤um y›l› dolay›s›yla seslendirecek. Goodwin’in
AAM’yle gerçeklefltirdi¤i di¤er kay›tlar aras›nda,
Mozart’›n nadir kaydedilen Singspiel “Zaide” bestesi ile
Schültz ve ça¤dafllar›n›n Noel besteleri yer almaktad›r.
Haydn’›n senfonileriyle ilgili olarak Esterháza’da
gerçeklefltirilen bir gösteri ve Salzburg’da Robert
Levin’in solistli¤inde Mozart piyano konçertolar›n›n,
Mozart’›n kendi piyanosuyla seslendirildi¤i program
önemli etkinlikler olarak say›labilir. AAM, Birleflik Krall›k
d›fl›nda, özellikle Avrupa’da yapt›¤› çal›flmalar›n yan›
s›ra, Kuzey ve Güney Amerika ile Asya’da da düzenli
olarak konserler veriyor. 
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unvan› ald›. West, London Academy of Dramatic Art ve
Society for Theatre Research’ün baflkanl›¤›n›
yapmaktad›r.

T›mothy West

Timothy West was born in Bradford in 1934, the son
of actor Lockwood West. Seasons in repertory in
Wimbledon, Newquay, Hull, Northampton, Worthing
and Salisbury led to a West End production of the farce
Caught Napping in 1959 at the Piccadilly Theatre.
Since then his performances on the London stage have
included The Homecoming, Twelve Angry Men and
The Birthday Party. Across the UK and abroad,
productions have included many plays, A Month in the
Country, A Room with a View, Uncle Vanya, Death of a
Salesman, and The Rivals. Timothy West has appeared
in many films and made over 500 Radio and Television
broadcasts as well as recording many talking books.
Among his television appearances are Edward VII,
Hard Times, Crime and Punishment, Beecham and
most recently King Lear, Bramwell, Murder in Mind,
Station Jim and two series of Bedtime. Many seasons
since with the RSC, The National Theatre and at The
Old Vic have proved him to be one of our finest
Shakespearean actors and have seen him playing King
Lear, Prospero, Shylock, Claudius and Enobarbus. In 1984
he was made CBE for his services to the profession,
and he is currently President of the London Academy
of Dramatic Art and of the Society for Theatre
Research.
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Sara Fulgon›
Sara Fulgoni dramatik yetene¤i sayesinde ça¤dafllar›
aras›nda öne ç›km›fl, sahip oldu¤u genifl repertuarla
büyük operalardaki performanslar›yla elefltirmenlerden
büyük övgü alm›flt›r. Sesinin ola¤anüstü zenginli¤i ve
parlakl›¤› ve sahne hâkimiyetiyle opera performans›nda
dikkat çeken sanatç›n›n kariyerinin temelini Bizet’nin
Carmen operas› oluflturmufltur. Fulgoni, Santa Fe
Opera’s›nda, Michel Plasson yönetiminde Toulouse’da,
Ulusal ‹ngiliz, Ulusal Galler ve Cenevre Operalar› ile
Beijing Müzik Festivali’nde birçok rolü seslendirdi.
En önemli rolleri aras›nda, Londra Kraliyet Operas› ile
Luisa Miller’da Federica rolü, Vladimir Jurowski
yönetiminde Ulusal Welsh Operas› ile birlikte Parsifal’de
Kundry yer almaktad›r. Sanatç›, Philips için Sir Neville
Marriner yönetiminde Verdi’nin Oberto adl› yap›t›n›,
EMI için Antonio Pappano yönetiminde Suor Angelica’y›
ve yine EMI için Ricardo Muti yönetiminde La Scala ile
Re Minör Cherubini Mes’i kaydetti. Fulgoni ayr›ca
Decca için Edinburgh Festivali sonras›nda Paul Daniel
yönetiminde Elijah’n›n kayd›n› gerçeklefltirdi.
Concertgebouw, Wigmore Hall ve Montreux-Vevey
Festivali’nde de resitaller veren sanatç›n›n gelecek
planlar› aras›nda, Tippett’ten A Child of Our Time ve
Ulusal ‹ngiliz Operas› ile Waltraute’dan Twilight of the
Gods, De Vlaamse Operas› ile Händel’in Semele’sinde
Juno rolü ve Bayerische Staatsoper Munich ile Patria’dan
Il Ritorno d’Ulisse Penelope rolü bulunmaktad›r.
Manchester Royal Northern College of Music mezunu
Sara Fulgoni 1993’te Kathleen Ferrier Ödülü dahil olmak
üzere pek çok ödülün de sahibi olmufltur.

Sara Fulgon›

Sara Fulgoni has become one of the outstanding vocal
and dramatic talents of her generation, performing at
the major opera and concert venues in a variety of
repertoire, all too critical acclaim. The full, rich and
lustrous quality of her voice, as well as her remarkable
stage presence, has distinguished her operatic
performances and Bizet’s ‘Carmen’ has become a
foundation of her work.  She has sung the role for
Santa Fe Opera, Toulouse (under Michel Plasson),
English National Opera, Welsh National Opera, and
Geneva Opera and at the Beijing Music Festival. Recent
highlights include her debut at the Royal Opera House
as Federica in ‘Luisa Miller’ and Kundry in ‘Parsifal’
with Welsh National Opera, conducted by Vladimir
Jurowski. Recordings include Verdi’s Oberto for Philips
under Sir Neville Marriner, Suor Angelica for EMI
under Antonio Pappano and Cherubini in Mass in D
Minor with Riccardo Muti at La Scala for EMI. She has
also recorded Elijah for Decca under Paul Daniel after
performances at the Edinburgh Festival. In recital
Fulgoni has appeared at the Concertgebouw, Wigmore
Hall, the Montreux-Vevey Festival. Future plans include
Tippett’s ‘A Child of Our Time’ and Waltraute’s
‘Twilight of the Gods’ with English National Opera,
Juno (Händel’s Semele) with De Vlaamse Opera, and
Penelope (Il Ritorno d’Ulisse in Patria) with the
Bayerische Staatsoper Munich. A graduate of the Royal
Northern College of Music in Manchester (UK), Sara
Fulgoni is the recipient of numerous awards including
second prize in the Kathleen Ferrier Awards in 1993.

T›mothy West
Aktör Lockwood West’in o¤lu Timothy West, 1934’te
Bradford’da do¤du. Wimbledon, Newquay, Hull,
Northampton, Worthing ve Salisbury’de sergilenen
oyunlarda ve 1959’da Piccadilly Tiyatrosu’nda bir West
End yap›m› Caught Napping’de yer ald›. Bu süreçten
sonra, Londra sahnesindeki performanslar›na, The
Homecoming, Beecham, Master Class, Twelve Angry
Men ve Birthday Party’yi de ekledi. Tüm Britanya ve
yurtd›fl›nda, A Month in the Country, A Room with a
View, Uncle Vanya, Death of a Salesman ve The
Rivals gibi birçok oyunu sahneye koydu. ‹lk olarak,
1962’de Royal Shakespeare Company (RSC) ile Nil
Carborundum’da oynad›. RSC ile The National Theatre
ve The Old Vic’de geçirdi¤i pek çok sezonla Kral Lear,
Prospero, Shylock, Cladius ve Enobarbus oyunlar›nda
yer alarak, en iyi Shakespeare yorumcular›ndan biri
oldu¤unu kan›tlad›. Timothy West pek çok filmde ve befl
yüz üzerinde televizyon ve radyo program›nda yer ald›¤›
gibi birçok okuma kayd› da gerçeklefltirmifltir. ‹ki
kitab›nda I’m Here I Think, Where Are You? Coronet
taraf›ndan ve A Moment Towards the End of the Play adl›
otobiyografik çal›flmas› Nick Hern Books taraf›ndan
yay›mlanm›flt›r. 1984’te hizmetlerinin karfl›l›¤›nda CBE
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Raphael Wallf›sch
Geçmifl dönemlerden çok daha fazla iyi çellistin
bulundu¤u günümüzde Raphael Wallfisch, ayr›cal›kl› bir
yere sahiptir. Müzisyen bir ailenin çocu¤u olarak
dünyaya gelen Wallfisch erken yaflta çello sevgisinin
fark›na varm›fl, on dört yafl›ndan itibaren de Amaryllis
Fleming, Amadeo Baldovino ve Derek Simpson gibi
hocalardan ders alm›fl, California’da büyük Rus çellist
Gregor Piatigorsky’yle çal›flmalar›na devam etmifltir.
Yirmi dört yafl›nda Gaspar Cassado Uluslararas› Çello
Yar›flmas›’n› kazand›ktan sonra, konser kariyeri bafllayan
sanatç›, ABD, Kanada ve Avustralya’da düzenli olarak
sahneye ç›kt›. Yönetti¤i ustal›k s›n›f› çal›flmalar›n›n yan›
s›ra ‹sviçre’deki Winterthur Kovservatuvar› ve
Londra’daki Guildhall Müzik ve Drama Okulu’nda
ö¤retim görevlisi olarak hizmet veriyor. Royal Festival
Hall, Wigmore Hall, Leipzig Gewandhaus, Amsterdam
Concertgebouw, Berlin Konzerthaus gibi önemli müzik
merkezlerinde ve birçok festivalde program yapan
Wallfisch, ‹ngiltere’nin önde gelen bestecileriyle çal›flm›fl;
Kenneth Leighton, Paul Patterson, John Tavener, Adrian
Williams gibi önemli isimler sanatç› özelinde yap›tlar
bestelemifltir. Ça¤dafl ve az tan›nan bestecilerin
yap›tlar›n› da içeren genifl bir repertuar› bulunan Raphael
Wallfisch’i ayr›cal›kl› k›lan, ulafl›lmas› zor kay›t kariyeridir.
Chandos etiketiyle ç›kard›¤› albümlerde Dohnanyi,
Respighi, Barber ve Martinu’nun yan› s›ra Richard
Strauss, Kabalevsky ve Haçaturyan gibi bestecilerle
birçok az tan›nm›fl bestecinin yap›tlar›n› seslendirmifltir. 

Raphael Wallf›sch

Even in a generation which has produced more fine
cellists than ever before, Raphael Wallfisch stands out.
He was eight before he discovered that the cello was his

instrument, but he would have to wait until 14, when he
was greatly inspired by hearing Zara Nelsova play, and
guided by a succession of fine teachers. While studying
with the Great Russiancellist Gregor Piatigorsky, in
California, he was chosen to perform chamber music
with Jascha Heifetz among others in the informal
recitals that Piatigorsky held at his home. At the age of
24, Raphael Wallfisch won the Gaspar Cassado
International Cello Competition in Florence. Since then
he has continually played world-wide. He is a professor
at the Winterthur Konservatorium, Switzerland and also
teaches at the Guildhall School of Music and Drama in
London. He has appeared in prestigious musical centres
such as Royal Festival Hall, Wigmore Hall, Leipzig
Gewandhaus, Amsterdam Concertgebouw, Berlin
Konzerthaus and cooperated with foremost composers
in England namely Kenneth Leighton, Paul Patterson,
John Tavener, Adrian Williams who composed works
for him. What makes him stand out is his formidable
recording career. Under the Chandos label, he recorded
works of Dohnanyi, Respighi, Barber and Martinu,
Richard Strauss, Kabalevsky and Khatachaturian as well
as lesser known composers.

John Butt
John Butt, müzik dünyas›nda özellikle uzmanlaflt›¤›
dönem üzerine yapt›¤› araflt›rmalar, yazd›¤› makale ve
kitaplarla tan›nmaktad›r. West Midlands’te do¤an sanatç›
Solihull School’da bafllad›¤› e¤itimine Cambridge
Üniversitesi’nde devam etti. Lisans e¤itimi süresince, el
yazmas› kaynaklardan Bach’›n müzi¤indeki geçiflleri
çal›flt›. Sonraki dönemde, Aberdeen Üniversitesi,
Magdelene College, UC Berkeley, King’s College ve
Glasgow Üniversitesi’nde ö¤retim görevlisi olarak e¤itim
çal›flmalar›n› sürdürdü. Bach’›n yorumlanmas›, Si Minör
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BACH SERÜVEN‹
BACH ODYSSEY

Raphael Wallf›sch viyolonsel violoncello
John Butt klavsen harpsichord
fiahika Tekand anlat›c› narrator

Eserleri eflli¤inde Johann Sebastian Bach’›n 
yaflam›ndan kesitler.
Johann Sebastian Bach piece by piece.

Viola da Gamba ve Klavsen için Sol Majör Sonat, 
BWV 1027 Adagio - Allegro ma non tanto
Sonata for Viola da Gamba and Obbligato Harpsichord
in G major BWV1027 Adagio - Allegro ma non tanto

Bach Müzi¤inin Temelleri Bach’s musical foundations
Sol Majör Çello Süiti, BWV 1007 Prelüd
Cello Suite in G major BWV1007 Prelude
Re Minör Çello Süiti, BWV 1008 Allemande
Cello Suite in D minor BWV1008 Allemande

Bach’›n Zorlu Görevleri Bach’s tedious duties
Viola da Gamba ve Klavsen için Re Majör Sonat,
BWV 1028 Siciliano
Sonata for Viola da Gamba and Obbligato Harpsichord
in D major BWV1028 Siciliano
Re Minör Çello Süiti, BWV 1008 Courante
Cello Suite in D minor BWV1008 Courante

Bach’›n Zaman›ndaki Elefltiriler
Bach’s critics in his own time
Klavsen için Re Majör Fantezi 
Fantasia in D major for Harpsichord*

Mozart’›n 50 Y›l Sonraki Mutluluk Verici De¤erlendirmesi 
Mozart’s ecstatic appreciation fifty years later
Do Majör Çello Süiti, BWV 1009 Jig
Cello Suite in C major BWV1009 Gigue

Bach’›n Daha ‹yi Bir Görev Bulamamas›
Bach’s failure to find a better post
Re Minör Çello Süiti, BWV 1008 Jig
Cello Suite D minor BWV1008 Gigue
Viola da Gamba ve Klavsen için Sol Minör Sonat,
BWV 1029 Vivace
Sonata for Viola Gamba and Harpsichord 
in G minor BWV1029 Vivace

* Georg Phillip Telemann

Ara Interval

Bach’›n Zevkleri: Sigara ve Kahve
Bach’s pleasures – tobacco and coffee
Mi bemol Majör Çello Süiti, BWV 1010 Bourreé 1 ve 2
Cello Suite in E major BWV1010 Bourreé 1 & 2

Kilisedeki Y›llar The length of church services
Klavsen için Do Minör Prelüd ve Füg, BWV 847 
(‹yi Düzenlenmifl Klavye, I. Defter’den) 
Prelude and Fugue for Harpsichord in C minor
BWV847 (From Well Tempered Clavier, Book I)

Wagner’in 100 Y›l Sonra Bach’› Övmesi
Wagner’s appreciation of Bach a century later
Do Minör Çello Süiti, BWV 1011 Allemande
Cello Suite in C minor BWV1011 Allemande

Bach’›n Zevkleri: fiarap ve Yemek
Bach’s pleasures – wine and food
Do minor Çello Süiti, BWV 1011 - 1. ve 2. Gavot
Cello Suite in C minor BWV1011 - Gavotte 1 & 2
Goldberg Çeflitlemeleri, BWV 988 - 30. Çeflitleme,
Quodlibet
Goldberg Variations BWV988 - Variation No.30,
Quodlibet

Debussy’nin 150 Y›l Sonra Bach’› Övmesi
Debussy’s appreciation of Bach 150 years later
Do Minör Çello Süiti, BWV 1011 Jig
Cello Suite in C minor BWV1011 Gigue

Bach’›n Ölümü ve Sonras›ndaki 
fianl› Müzik Yaflam›na Dair Öngörüler 
Bach’s death and the premonitions of a glorious
musical afterlife
Do minor Çello Süiti, BWV 1011 Sarbande
Cello Suite in C minor BWV1011 Sarbande
Viola da Gamba ve Klavsen için Re Majör Sonat,
BWV 1028 1. ve 2. Bölümler: Adagio - Allegro
Sonata for Viola da Gamba and Obbligato Harpsichord
in D major BWV1028 movements 1-2: Adagio - Allegro
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ZAFER ve ZULÜM
TRIONFO E TORMENTO

Il Complesso Barocco
Alan Curt›s flef conductor
Cyr›lle Gerstenhaber soprano †

Ma›te Beaumont mezzosoprano mezzo-soprano ‡

Händel operalar›ndan aryalar ve düetler 
Arias and Duets from Händel’s operas

Poro’dan düet: Caro amico amplesso
Duet from ‘Poro’: Caro amico amplesso
Lotario’dan Scherza in mar from ‘Lotario’ †
Ariodante’den Scherza infida from ‘Ariodante’ ‡
Arianna’dan Qual leon from ‘Arianna’ ‡
Deidamia’dan M’hai resa infelice from ‘Deidamia’ †
Radamisto’dan Passacaglia from ‘Radamisto’
Sosarme’den düet: Per le porte del tormento
Duet from ‘Sosarme’: Per le porte del tormento

Ara Interval

Deidamia’dan düet: Ama nell’armi, e nell’amar
Duet from ‘Deidamia’: Ama nell’armi, e nell’amar
Ariodante’den Dopo notte from ‘Ariodante’ ‡
Giulio Cesare’dan Piangero la sorte mia from 
‘Giulo Cesare’ †
Giulio Cesare’dan Se pieta from ‘Giulio Cesare’ †
Alcina’dan Sta nell’Ircana from ‘Alcina’ ‡
Rodelinda’dan düet: Io t’abbraccio Duet from
‘Rodelinda’: Io t’abbraccio

Alan Curt›s
Uzun y›llar Berkeley Üniversitesi’nde ö¤retim üyeli¤i,
Avrupa’da klavsen solistli¤i ve orkestra flefli¤i yapan Alan
Curtis, bugün zaman›n›n neredeyse tamam›n›
Monteverdi’den Mozart’a uzanan bir dönemin müzi¤ini
yorumlamaya ay›rmaktad›r. Genç yaflta dönem
enstrümanlar› ve barok müzi¤in orijinal yorumlar›na
dönülmesine öncülük eden sanatç›n›n Monteverdi’nin
Poppea’n›n Taç Giymesi’ni yeniden yap›land›rarak
yorumlamas› neredeyse üç yüz y›l sonra bestecinin
dramatik bir eserinin ilk kez asl›na uygun flekilde
seslendirilmifl olmas› aç›s›ndan müzik dünyas›nda bir
ç›¤›r açt› ve eser tüm Avrupa’da seslendirildi. Landi’nin
Il Sant Alessio, Jomelli’nin La schiava liberata gibi
unutulmufl eserlerini yeniden gündeme tafl›man›n yan›
s›ra Händel’in uzun süre ihmal edilmifl olan Armide ve
Ariodante operalar›na getirdi¤i modern yorumlarla büyük
baflar› elde etti. Venedik’teki Teatro Olimpico’nun 400.
y›l kutlamalar› için yorumlad›¤› Vivaldi’nin Il Giustino’su
tüm Avrupa’da seslendirildi. Daha sonra gerçeklefltirdi¤i
CD kay›tlar› aras›nda Alessandro Scarlatti’nin Kantatlar›
ve La Follia, kromatik klavsen için Napoliten müzik ve
Monteverdi, Sigismondo d’India, Gesualdo ve
Marenzio’nun madrigalleri bulunmaktad›r. Bugün Il
Complesso Barocco ad›yla bilinen madrigal toplulu¤u ile
kaydetti¤i Michelangelo Rossi’nin madrigalleri, Antonio
Lotti’nin yap›tlar› ve Monteverdi’nin tüm düetleri ve
ayr›ca Händel’in ilk ‹talyanca operas› olan Radamisto
dünya çap›nda inan›lmaz bir baflar› elde etti. Curtis
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Mes’i, “Alman Barok Sanat›nda Müzik E¤itimi ve
Yorumu” üzerine yazd›¤› kitaplar Cambridge Üniversitesi
taraf›ndan yay›mlanm›flt›r. Ayr›ca, Bach üzerine
yay›mlad›¤› birçok makale ve deneme bulunmaktad›r.
Cambridge ve Berkeley’de birçok koroyu yöneten, solo
orgcu, klavsenci, flef ve yorumcu olarak ‹ngiltere, ABD ve
Avrupa’da etkinlikler sergileyen Butt, Harmonia Mundi
etiketiyle org ve klavsen yorumlar›n›n bulundu¤u on bir
albüm ç›karm›flt›r. 1997’den bu yana, ‹ngiltere ve ABD’de
gerçeklefltirdi¤i turnelerde, Minnesota St. Paul’s Oda
Orkestras› ile Händel Org Konçertolar› da dahil olmak
üzere birçok konser verdi. Altenburg fiapeli’nde Bach’›n
Weimar Org Müzi¤i, Glasgow Üniversitesi fiapeli’nde
Händel ve Mozart’›n Müzi¤i üzerine yapt›¤› programlar
BBC’de yay›nland›. 2003 y›l›nda Edinburgh Kraliyet
Derne¤i üyeli¤ine seçilen Butt’un ayn› y›l ç›kan Playing
with History adl› kitab› British Academy’nin “Kitap
Ödülü”ne aday gösterildi.

John Butt

John Butt received his PhD, on the music of Bach,
from King’s College Cambridge in 1987. He was
subsequently a lecturer at the University of Aberdeen, a
Fellow of Magdalene College, Cambridge, and, in 1989,
University Organist and Associate Professor in Music
at the University of California, before returning to the
United Kingdom in 1997 to be a lecturer at Cambridge
and a fellow of King’s College. In October 2001 John
became the Gardiner Chair of Music at the University
of Glasgow. John has published five books with
Cambridge University Press, most relating to Bach and
the German Baroque. An active performer, John has
made eleven recordings on organ, harpsichord and
clavichord with French ensemble Harmonia Mundi.
His most recent solo recordings are the Bach organ
toccatas, Schübler Chorales, Elgar’s complete organ
music, and a programme of organ concertos for the
BBC. As a guest conductor and soloist, he has
participated in many festivals including the Göttingen
Händel Festspiele, the Carmel Bach Festival, and the
1996 Berkeley Festival, where he directed a newly
discovered Scarlatti opera. This year he was elected to
Fellowship of the Royal Society of Edinburgh, received
the Dent Medal of the Royal Musical Association, and
was short listed for the book prize of the British
Academy.

fiahika Tekand
Türkiye’nin önde gelen tiyatro oyuncular›ndan fiahika
Tekand, kendini yönetmen ve oyun yazar› olarak da
kan›tlam›fl bir sanatç›. 1984’te tiyatro ve sinema
oyunculu¤una bafllayan ve üniversitede oyunculuk
dersleri veren Tekand, 1988’de halen projelerini
gerçeklefltirdi¤i “Studio” adl› oyunculuk stüdyosunu,
1990’da da kendi tiyatro toplulu¤u “Studio
Oyuncular›”n› kurdu Tekand, bugüne dek kendi yazd›¤›

dört oyun da dahil olmak üzere tiyatro oyunlar› ve pek
çok performans yönetti. Toplulu¤u ile oynad›¤›, yönetti¤i
ve yazd›¤› tüm oyunlarla yurtiçi ve yurtd›fl›nda pek çok
uluslararas› festivale davet edildi ve kat›ld›. Oyuncu ve
yönetmen olarak çeflitli ödüller alan fiahika Tekand,
bugüne dek on sekiz sinema filminde oynad›. Halen
“Studio Oyuncular›”nda sanat faaliyetini sürdüren
Tekand, oyunculuk stüdyosunda oyuncu ve yönetmenler
yetifltirmenin yan› s›ra çeflitli üniversitelerde dersler
vermektedir. Dokuz Eylül Üniversitesi Güzel Sanatlar
Fakültesi Sahne ve Görüntü Sanatlar› Bölümü Tiyatro
Anasanat Dal› Oyunculuk Sanat Dal›’ndan mezun olan
fiahika Tekand, ayn› dalda doktora yapt›.

fiahika Tekand

One of the foremost actresses in Turkey, fiahika
Tekand is a multifaceted artist who has also proven
herself as a director and playwright as well. She was
graduated from the 9 Eylül University Fine Arts
Theatre/Acting in 1984 and got her PhD in acting in
1986. The same year she started her acting career in
cinema. In 1988 she founded her acting studio named
‘Studio’ in ‹stanbul and started to develop her own
workshop program. 1990 she founded her own theatre
group, ‘Studio Oyuncular›’ (The Studio Players).
Tekand directed, wrote and acted in several plays and
performances which included four plays written by her.
She was invited to several national and international
theatre festivals with her group. Her career also
includes starring in eighteen films since 1986; prizes
as an actress and also a director; and teaching acting,
directing actors, contemporary acting and staging
methods in her own Studio and in the universities.



81

Virgin Classics için birçok kay›t gerçeklefltiren toplulu¤un
albümleri Monteverdi’nin düet ve madrigalleri Diapason
d’Or (1998), Michelangelo Rossi ve Antoni Lotti’nin
eserleri Antonio Vivaldi Uluslararas› En ‹yi Vokal Kay›t
Ödülü’nü (1997) ve Händel’in Deidamia operas›n›n
kayd› Preis der Deutschen Schallplattenkritik “En ‹yi
Opera Kayd›” ödülünü (2003) ald›. Toplulu¤un büyük bir
sat›fl baflar›s› yakalayan di¤er bir albümü de BMG
Classics için gerçeklefltirdi¤i ve ünlü romanc› Donna
Leon’un da kat›ld›¤› “La Maga Abbandonata” adl›
Händel aryalar› kayd›d›r.

Il Complesso Barocco

Il Complesso Barocco, a group of Italian soloists, both
vocal and instrumental, founded by Alan Curtis in
1992, specialises in dramatic music to Italian texts,
performing operas, oratorios, and other vocal music of
the Baroque period. Their first recordings and
appearances at major Italian festivals and concert series
quickly established their reputation for interpretations
which are arresting, passionately expressive and rich in
fantasy, but which also include unusually high
standards of intonation and stylistic accuracy.
Following an appearance at the Berkeley Festival in
1994, and after concerts in Innsbruck, Lisbon and
Berlin, their international reputation began to grow.
Their collaboration with the famous German film
director Werner Herzog, on his hour-long documentary
on Gesualdo was awarded the Amsterdam Rembrandt
prize and the Prix Italia. Over the past decade, the
group has made a series of recordings for Virgin
Classics, including five Händel operas, operatic duets
by Händel, Vivaldi’s ‘Giustino’, Cantatas and Sonatas
by Domenico Scarlatti, the complete duets and selected
madrigals by Monteverdi (Diapason d’Or de l’Eté, 1998)
and works by Michelangelo Rossi and Antonio Lotti.
They are awarded the “Antonio Vivaldi” International
Recording Prize as “best production in 1997 in the
Vocal section”, and ‘Deidamia’ was awarded the Preis
der deutschen Schallplattenkritik as best opera
recording of 2003. They have also recorded, for BMG
Classics, a best-selling selection of Händel arias called
“La Maga abbandonata”, with the participation of the
distinguished novelist Donna Leon.

Cyr›lle Gesternhaber
Gesternhaber, edebiyat ve müzik e¤itiminden sonra,
Strasbourg Konservatuar›’nda ses ve oda müzi¤i
birincilik ödülünü alarak, C. Gibault’un yönetimindeki
Atelier Lyrique de I’Opera de Lyon’da üç y›l kald›. Esnek
ve farkl› tarzlara yatk›n olan sesi, Gesternhaber’in
ortaça¤dan günümüze s›ralanan genifl bir repertuar›
yakalayabilmesini sa¤lad›. Monteverdi’nin Orfeo’sundan
Milhauds’a kadar uzanan genifl zaman yelpazesinde,
Rameau’nun Castor et Pollux, Les Indes Galantes,
Händel’in Acis and Galatea, Scarlatti’nin Narciso,

Mozart’›n Apollo et Hyacinthus ve Sihirli Flüt, Puccini’nin
Suor Angelika, Prokofiev’in L’Amour des Trois Orenges’ini
söyledi. Ayr›ca kilise müziklerinden, Bach’›n Magnificat,
Mozart’›n Les Vêpres Solenneles d’un Confesseur’ü ve
Pergolessi’nin Stabat Mater’inde resitalist olarak yer ald›.
Bibliothéque Nationale de France ve Radio France’›n
düzenli konu¤u olarak, özel repertuarlar›ndan biri olan
“mélodie française” (Kosma, Poulenc…) ad› alt›nda hafif
bir resital verdi. Fransa’da, Amsterdam, Bergen, Fenice
gibi Avrupa’n›n büyük salonlar›nda ve Amerika’da sahne
ald›. Barok repertuar›n›n önde gelen bir yorumcusu
olarak Gesternhaber, Frans Bruggen, Jean-Claude
Malgoire, Jean-Christophe Frisch ve Antonio Florio,
Martin Gester gibi kompozitörlerin yönetimi alt›nda
çal›flt›. Birçok CD kayd› ve uluslararas› ödüllerin
aras›nda, Even in Slumber, D. Scarlatti’nin solo soprano
kantatlar› (2000, ‹spanya, en iyi Barok kayd›) ve
Couperin’in Leçons de Ténèbres’i (2003, Sunday Times’›n
“Y›l›n Kay›tlar›”ndan biri olarak) yer almaktad›r.

Cyr›lle Gesternhaber

Cyrille Gerstenhaber was awarded first prize in voice
and chamber music at the Strasbourg Conservatoire
and subsequently studied at l’Atelier Lyrique de
l’Opéra de Lyon. Her versatile voice and familiarity
with numerous musical styles enable Gerstenhaber to
perform a wide repertoire ranging from Medieval to
Modern music. Operatic repertoire stretches between
Monteverdi’s ‘Orfeo’ and Milhaud’s ‘Les Malheurs
d’Orphée,’ including roles in Rameau’s ‘Castor et
Pollux,’ Händel’s ‘Acis and Galatea,’ Scarlatti’s

80

bunlar›n yan›nda Haydn’›n tüm sonatlar›n›n dönem
enstrümanlar› ile kayd›na bafllad›. 2002 y›l›nda Händel’in
Giulio Cesare’sini Monte Carlo’da, Deidamia’s›n›
Siena’da ve Maga Abbandonata’s›n› Resonanzen,
Göttingen ve Bayreuth barok festivallerinde yöneten
Curtis’in projeleri aras›nda Händel’in Radamisto ve
Tolomeo operalar› ile Rameau’nun yay›mlanmam›fl bir
opera-balesi bulunmaktad›r.

Alan Curt›s

Having worked for long years as an instructor at the
Berkeley University and soloist of harpsichord in
Europe, today Alan Curtis devotes most of his time to
performing the m›sic of a period extending from
Monteverdi to Mozart. A pioneer of period instruments
and performance of Baroque Music in its original form
at early ages, the artist’s brand new interpretation of
Monteverdi’s The Coronation of Poppea was a
breakthrough in respect of performance of a dramatic
work of the composer almost after three hundred years.
The work was performed throughout Europe. He
received critical acclaim with modern interpretations of
long forgotten works such as Landi’s Il Sant Alessio
and Jomelli’s La schiava liberata as well as Händel’s
opera works Armide and Ariodante. His CD recordings
include Alessandro Scarlatti’s Cantata and La Follia,
madrigals of Monteverdi, Sigismondo d’India,
Gesualdo ve Marenzio. Michelangelo Rossi’s madrigals
recorded with famous Il Complesso Barocco, works of
Antonio Lotti, all duets of Monteverdi and Händel’s
first Italian opera Il Radamisto received an enourmous
success worldwide. Furthermore, Curtis started

recording all sonata of Haydn with period instruments.
Having conducted Händel’s Giulio Cesare in Monte
Carlo, Deidamia in Siena and Maga Abbandonata in
Resonanzen, Göttingen and Bayreuth Baroque
Festivals, Curtis’ projects include recording of Händel’s
opera works Radamisto and Tolomeo as well as an
unpublished opera-ballet by Rameau.

Il Complesso Barocco
Alan Curtis taraf›ndan 1992 y›l›nda yetenekli ‹talyan flan
ve enstrüman sanatç›lar› taraf›ndan kurulan Il
Complesso Barocco özellikle ‹talyanca metinlerin
dramatik müzikle yorumlanmas›n›n yan› s›ra barok
dönem opera, oratoryo ve koral performanslar›
konusunda uzmanlaflm›fl bir topluluk. Marenzio,
Monteverdi ve Sigismondo D’India’n›n madrigallerini
kaydettikleri ilk albümleri ve ‹talya’n›n bellibafll›
festivallerindeki konserleri çarp›c›, ekspresif ve fantazi
yönünden zengin ancak ayn› zamanda entonasyon ve
stilistik yönden de yüksek standartlardaki yorumlar›
sayesinde toplulu¤a büyük ün kazand›rd›. 1994 y›l›nda
Berkeley Festivali’nde, sonras›nda da Innsbruck, Lizbon
ve Berlin Konzerthaus’taki konserleri ile beraber
uluslararas› ünü pekiflen Il Complesso Barocco özellikle
madrigal yorumlar›yla müzik dünyas›n› peflinden
sürüklemeye devam ediyor. Ünlü besteci Gesualdo’nun
madrigallerini yorumlamalar›ndan çok etkilenen Alman
yönetmen Werner Herzog toplulu¤u Gesualdo ile ilgili
olarak haz›rlad›¤› belgeselinde yer almak üzere davet
etmifl, belgesel Amsterdam Rembrandt Ödülü ile Prix
Italia’y› kazanm›flt›r. Geçti¤imiz on y›ll›k dönem içinde



22.6.2005
Çarflamba Wednesday, 20.00
23.6.2005
Perflembe Thursday, 20.00
24.6.2005
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Boğaziçi University,
Albert Long Hall
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ÖDÜLLÜ SESLER
LAUREATES OF THE 
QUEEN ELISABETH 
SINGING COMPETITION

Iwona Sobotka (Birincilik Ödülü First Prize)
Shad› Torbey (Üçüncülük Ödülü Third Prize)
Hélène Gu›lmette (‹kincilik Ödülü Second Prize)

Iwona Sobotka soprano
Bartosz Baras›nsk› piyano piano

22.6.2005 Çarflamba Wednesday, 20.00
Bo¤aziçi Üniversitesi, Albert Long Salonu 
Boğaziçi University, Albert Long Hall

Hugo Wolf
‹talyan Lied Kitab› Italian Lied Book
Auch kleine dinge No. 1 Wer rief dich denn? No. 6 

Du denkst No. 10 Wir haben beide lange Zeit
geschwiegen No.19 Ich hab in Penna einen Liebsten
No. 46

Manuel de Falla
Yedi ‹spanyol Halk fiark›s› Seven Spanish Folk Songs:
El paño moruno Seguidilla murciana Asturiana
Jota Nana Cancion Polo

Sergei Rachmaninov
It’s beautiful here Oh! never sing to me again Lilacs

Spring water

Ara Interval

Erich Wolfgang Korngold
Die Tote Stadt’tan Marietta’n›n aryas›: Das mir verblieb
Marietta’s aria from ‘Die Tote Stadt’: Das mir verlieb

Giacomo Puccini
La Boheme’den Musseta’n›n aryas›: Quando m’en vo
Musseta’s aria from ‘La Boheme’: Quando m’en vo

Giacomo Puccini
Gianni Schicchi’den Lauetta’n›n aryas›: 
O mio babbino caro
Lauretta’s aria from ‘Gianni Schicchi’: 
O mio babbino caro

Antonin Dvořak
Rusalka’dan Rusalka’n›n aryas›: 
Mnesicku na nebi hlubokem
Rusalka’s aria from ‘Rusalka’: 
Mnesicku na nebi hlubokem
“Song to the Moon”

Gian Carlo Menotti
Medium’dan arya: Bravo, Up in the sky… Monica’n›n Valsi
Arias from ‘Medium’: Bravo, Up in the sky… Waltz the
Monica

Jules Massenet
Manon’dan Manon’un aryas›: Allons!… il le faut… Adieu
notre petite table
Manon’s aria from ‘Manon’: Allons!… il le faut… Adieu
notre petite table

Giacomo Puccini
La Rondine’den Magda’n›n aryas›: Chi il bel sogno
Magda’s aria from ‘La Rondine’: Chi il bel sogno

Shad› Torbey bas bass
Fr›tz Schw›nghammer piyano piano

23.6.2005 Perflembe Thursday, 20.00
Bo¤aziçi Üniversitesi, Albert Long Salonu 
Boğaziçi University, Albert Long Hall

Pyotr Ilyich Tchaikovsky
Moi geni moi angel moi drug
Net tolko tot kto znal, No. 6, Op. 6
Primirenne, No. 1, Op. 25
Snovo kak prezhde odin, No. 6, Op. 73
Don Juan Serenad›, No. 1, Op. 38 
Serenada Don Juan No.1 Op.38 
Larmes, No. 5, Op. 65
Déception, No. 2, Op. 65

Vincenzo Bellini
Dolente immagine di Fille mia Vaga luna che inargenti

Bella Nice che d’amore Per pietà bell’idol mio
Ma rendi pur contento Torna vezzosa Fillide
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‘Narciso,’ Mozart’s ‘Apollo et Hyacinthus’ and
‘Zauberflöte,’ and Prokofiev’s ‘L’Amour des Trois
Oranges’. Sacred music performances have included
Bach’s Magnificat, Pergolessi’s Stabat Mater, and
Vivaldi’s Motets. As a recitalist, she is a regular guest
of the Bibliothèque Nationale de France and Radio
France, and has made the light ‘mélodie française’
repertoire one of her specialities. Cyrille Gerstenhaber
has appeared in France, on major European stages
(such as Amsterdam, Bergen, La Fenice), and in
America. A frequent interpreter of the Baroque
repertoire, she has worked under the batons of Frans
Bruggen, Jean-Claude Malgoire, Jean-Christophe Frisch
and Antonio Florio, and Martin Gester. Notable
recordings include Even in Slumber, Scarlatti cantatas
for solo soprano (best Baroque recording of 2000 in
Spain), and Couperin’s Leçons de Ténèbres (one of the
Sunday Times’ 2003 ‘Records of the Year’).

Ma›te Beaumont
Maite Beaumont, Pablo Sarasate Konservatuar›’nda
keman ve flan, Navara Üniversitesi’nde sosyoloji
e¤itimi ald›. Beaumont birçok yar›flmada ödül kazand›,
bunlar›n aras›nda 1997’de Logorno’da “En Çok Umut
Vaat Eden Ses”, Mozart Ödülü 2000 ve Hamburg’da
ald›¤› “Oberdörffer-Preis 2003” say›labilir. E¤itimini
Hamburg’da Hochschule für Musik und Theater’da
Hanna Schwarz ile tamamlayan Maite Beaumont, 
2001-2003 y›llar› aras›nda Hamburg Devlet Operas›’n›n
Uluslararas› Opera Stüdyosu’nda La Traviata operas›nda
Flora, Carmen operas›nda Mercedes, Don Giovanni

operas›nda Zerlina ve Poppea’n›n Taç Giymesi operas›nda
Ottavia rollerini seslendirmifltir. 2003-2004’ten bu yana
Alcina operas›nda Ruggiero’yu seslendirdi¤i Hamburg
Devlet Operas›’nda çal›flmaktad›r. Ayr›ca Sevil Berberi
operas›nda Rosina rolünü de seslendiren Beaumont’un
gelecek planlar› aras›nda Salzburg Festivali’nde Dorabella
rolü, La Monnaie’de Viaggio à Reims’den Melibea rolü,
Nederlandse Opera Amsterdam’da Cherubino ve
Dorabella rolleri, Lyric Opera of Chicago’da Giulio
Cesare operas›ndan Sesto rolü ve Liceu’da Idomeneo
operas›ndan Idamante rolü yer almaktad›r. Hamburg
Musikhalle ve Bergen Festival’inde konser ve resitaller
verecek olan Maite Beaumont, BMG Classics’ten Alan
Curtis ve Il Complesso Barocco ile Händel aryalar›ndan
oluflan bir CD kaydetmifltir. Maite Beaumont’un Lautten
Compagney toplulu¤u ile Edel Classics etiket tafl›yan
barok aryalardan oluflan bir CD kayd› da bulunmaktad›r.

Ma›te Beaumont

Maite Beaumont studied voice and violin at the Pablo
Sarasate Conservatory and Sociology at Navarra
University. She has been a finalist in many
competitions and won the prize for “Most promising
voice” in 1997 in Logrono as well as the “Mozart Award
2000” and the “Oberdörffer-Preis 2003” in Hamburg.
She completed her studies with Hanna Schwarz at the
Hochschule für Musik und Theater Hamburg. From
2001-2003 she was a member of the International
Opera Studio of the Hamburg State Opera where roles
included Flora in ‘La Traviata’, Mercedes in ‘Carmen,’
Zerlina in ‘Don Giovanni’ and Ottavia in
‘L’Incoronazione di Poppea’. Since 2003-2004 she has
been part of the ensemble of the Hamburg State Opera,
where she was much acclaimed for her Ruggiero/Alcina.
Further roles there included Rosina/Il Barbiere di
Sivigilia. Future projects include Dorabella at the
Salzburg Festival, Melibea in ‘Viaggio à Reims’ at La
Monnaie, Cherubino and Dorabella at the Nederlandse
Opera Amsterdam, Sesto in ‘Giulio Cesare’ at the Lyric
Opera of Chicago and Idamante in ‘Idomeneo’ at the
Liceu. Concerts and recitals will bring her to the
Hamburg Musikhalle, to Wiesbaden, Berlin and the
Bergen Festival. In April 2003 Maite Beaumont
recorded a CD of Händel arias on BMG Classics, with
Alan Curtis and Il Complesso Barocco. She has also
recorded a solo disc of baroque arias on Edel Classics,
with the ensemble Lautten Compagney. 
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Secondary School of Music in Mawa, before taking up
singing, she studied piano. At present, she studies at
the Fryderyk Chopin Academy of Music. In June 2003
she obtained the Grand Prix as well as several special
prizes of the I. J. Paderewski Competition in
Bydgoszcz. In October 2003 she won the first place
during “East and West International Artists Audition”
in New York. The prize consists of a debut recital at
Carnegie Hall in the 2004-2005 artistic season. Iwona
Sobotka sang with such artists as: Royal Orchestre de
Wallonie under conduction of Jean-Pierre Haeck,
Orchestre Philharmonique du Luxembourg, Orchestre
Symphonique de la Opera Monnaie with Marc
Soustrot, Symfonisch Orkest van de Vlaamse Opera
under conduction of Ivan Torzs. She appeared in
numerous concert halls such as: Palais de Beaux Arts
in Brussels, Le singel in Antwerp, Auditorio National
and Teatro Real in Madrid, Conservatoire de Musique
de Luxembourg. Her nearest concert planes: in Poland,
USA, South America, France, Spain, Russia and 
Egypt. In June 2005 she will have the honour to sing
under conduction of Sir Colin Davis.

Bartosz Baras›nsk›
1980 do¤umlu Barasinski, piyano derslerine yedi
yafl›nda bafllad› ve k›sa zamanda nadir yetenekte bir
müzisyen olarak kendini ispatlad›. 1999’da Varflova’da
Jerzy Sterczynski ile birlikte çal›flarak Chopin Müzik
Akademisi’ne girdi. 2002’den bu yana özel olarak
Sulamita Aronovsky ile çal›flk› ve 2003’te yüksek
ö¤renimini yapmak üzere Londra’daki Kraliyet Müzik
Akademisi’ne kabul edildi. Anavatan› olan Polonya’n›n
yan› s›ra Almanya ve ‹talya’da solist ve oda müzi¤i
sanatç›s› olarak büyük baflar›lara imza att›. Polonya’da
birçok yerel yar›flmada birincilik ödülü kazanan sanatç›,
televizyon ve radyo programlar›nda da yer alm›flt›r.
Ayr›ca Almanya’da gerçeklefltirdi¤i bir CD kayd›
bulunmaktad›r. ‹ngiltere’deki son performanslar›
övgüyle karfl›land› ve Barasinski, 2004’te Barcelona’da
gerçeklefltirilen Uluslararas› Maria Canals Piyano
Yar›flmas›’nda yar› finalist oldu. Gelecek planlar›n›,
‹ngiltere, Belçika ve Polonya’da sergileyece¤i
performanslar oluflturmaktad›r.

Bartosz Baras›nsk›

Born in Poland in 1980, Bartosz Barasinski started
having piano lessons at the age of seven and soon
distinguished himself as a musician of rare talent. He
entered the Chopin Academy of Music in Warsaw in
1999 studying with Jerzy Sterczynski. Since 2002 he
has consulted Sulamita Aronovsky privately, and was
accepted to study with her at the Royal Academy of
Music in London  in 2003. Bartosz has performed with
great success in Poland and also in Germany and Italy
both as soloist and chamber musician. He was the 1st
prize winner in several regional competitions in Poland

and has made numerous TV appearances and radio
broadcasts as well as a CD recording in Germany.
Recent performances in Britain were enthusiastically
received, and in 2004 Bartosz was a semi-finalist in the
Maria Canals International Piano Competition in
Barcelona. Future plans include performances in the
UK, Belgium and Poland.

Shad› Torbey
Lübnan as›ll› Belçikal› sanatç› Shadi Torbey, Roman Dili
ve Edebiyat› bölümünden mezun olduktan sonra
e¤itimine Brüksel Kraliyet Konservatuar›’nda opera ve
flan üzerine devam ederek Ludovic de San’›n s›n›f›ndan
çok iyi bir dereceyle mezun oldu. Torbey ayr›ca Torino’da
Elio Battaglia ve Monnaie’s Opera Studio’da Susanna
Eken’le baflar›l› çal›flmalara imza att›. 1999’da
Uluslararas› Verviers Yar›flmas›’nda finalist oldu ve
2001’de Fransa’da düzenlenen 39. Tournoi des Voix
d’Or’da “Voix d’Or” ödülünü ald›. Sanatç›, 2004 y›l›nda
Brüksel’de düzenlenen Uluslararas› Kraliçe Elisabeth fian
Yar›flmas›’nda üçüncülük ödülü ald›. Belçika ve Fransa’da
birçok baflar›l› konser ve resital veren sanatç›, Bach’›n St.
John, Haydn’›n Stabat Mater ve Schöpfung, Mozart’›n
Requiem’ini ve Händel’in Messiah yap›tlar›ndan bas
partisyonlar›n› seslendirmifltir. Shadi Torbey’in sahne
performanslar› aras›nda, Rigoletto operas›ndan
Sparafucile rolü, The Rape of Lucretia’dan Collantinus,
Don Giovanni operas›ndan Masetto, Athalia’dan Abner,
Orfeo’dan Caronte ve La Bohème’den Colline rolleri
say›labilir. Torbey, Stéphane Braunschweig, Robert
Carsen, Gérard Corbiau, Antonio Latella, William
Christie, Patrick Davin, Eduardo Lopez-Banzo, Paul
McCreesh, Philip Pickett ve Marcello Viotti gibi birçok
ünlü yönetmen ve sahne direktörü ile çal›flm›flt›r.

Shad› Torbey

Belgian of Lebanese origin, he holds a BA in Romanic
Languages and Literature and an additional diploma in
Cultural Management. He obtained with major
distinction the superior diploma in Opera and Concert
at the Royal Conservatory of Brussels, in the class of
Ludovic de San. He also perfected his singing with Elio
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Ara Interval

Carl Loewe
Erlkönig

Déodat de Séverac
Le Roi Renaud

Camille Saint-Saëns
Danse Macabre

Giacomo Meyerbeer
La chanson de Maître Floh

Camille Saint-Saëns
Le pas d’armes du roi Jean

Carl Loewe
Edward

Hélène Gu›lmette soprano 
Mart›n Dubé piyano piano

24.6.2005 Cuma Friday, 20.00
Bo¤aziçi Üniversitesi, Albert Long Salonu 
Boğaziçi University, Albert Long Hall

Reynaldo Hahn
Quand je fus pris au pavillon (Charles D’Orléans) 
A Chloris (Théophile da Viau) Le rossignol des lilas
(Léopold Dauphin) Trois jours de vendanges
(Alphonse Daudet) L’énamourée Le printemps
(Thédore de Banville)

Francis Poulenc
Airs chantés:
Air romantique - Air champêtre - Air grave - Air vif

Francis Poulenc
Les chemins de l’amour

Joaquín Rodrigo
Cuatro Madrigales Amatorios
Con qué la lavaré? Vos me matasteis De donde venis,
amore? De los alamos vengo, madre

Ara Interval

Robert Schumann
Widmung, No. 1, Op. 25

Johannes Brahms
Vergebliches Ständchen, No. 4, Op. 84
Wie Melodien zieht es mir, No. 1, Op. 105

Amy M. C. Beach
Ses ve Piyano için 5 fiark›, Op. 51 
Five songs for High Voice and Piano Op.51
Silent lave We Three June Je demande à l’oiseau

Sergei Rachmaninov
Daisies, No. 3, Op. 38
The Pied Piper, No. 4, Op. 38
Dreams, No. 5, Op. 38

Iwona Sobotka 
1981 do¤umlu Polonyal› soprano Iwona Sobotka,
2004’te Belçika’da düzenlenen prestijli Queen Elisabeth
Yar›flmas›’nda birincilik ödülü ald›. fian derslerine
bafllamadan önce ilk ve orta ö¤renimini Mava’da müzik
okulunda tamamlad›. E¤itimini Fryderyk Chopin
Academy of Music’de sürdürmektedir. 2003 Eylül’ünden
bu yana, ünlü sanatç› ve pedagog Tom Krause
rehberli¤inde Madrid’te, Escuela Sperior de Musica
Reina Sofia’da flan dersleri almaktad›r. Sobotka, 2001’de
Varflova’da düzenlenen Polonya fiark› Yar›flmas›, 2003
Haziran’›nda Bydgoszcz’da düzenlenen I. J. Paderewski
Yar›flmas› ve Ekim 2003’te New York’ta düzenlenen
“East and West International Artists Audition”da
birincilik ödülünün yan› s›ra pek çok özel ödülün de
sahibi oldu. May›s 2004’te ilk solo kayd› “Channel
Classics” ad›yla yay›nland›. Iwona Sobotka, Jean Pierre
Haeck yönetiminde Royal Orchestre de Wallonie, Marc
Soustrot yönetiminde Luxembourg Filarmoni, Monnaie
Operas› ve Ivan Torzs yönetiminde Vlaamse Operas›
Senfoni orkestralar› ile sahne ald›. Avrupa Birli¤i Barok
Orkestras›’n›n sonbahar turnesi boyunca Almanya,
Hollanda ve Belçika’y› ziyaret ederek, övgü dolu
elefltiriler toplad›. Avrupa Birli¤i Barok Orkestras› ile
Naxos için bir Händel kantat› kaydetti. Yak›n dönem
konser planlar›nda, Polonya, ABD, Güney Amerika,
Fransa, ‹spanya, Rusya ve M›s›r bulunmaktad›r. Haziran
2005’te Sir Colin Davis yönetiminde sahne alacakt›r.

Iwona Sobotka

Born in 1981 Polish soprano Iwona Sobotka, Grand
Prix winner during the last edition of the prestiguous
Queen Elisabeth International Music Competition of
Belgium held in Brussels. Graduate of the Primary and
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Massenet’nin Don Quichotte operas›nda Pedro rolü
say›labilir. 2004 May›s’›nda Belçika’da düzenlenen
prestijli Uluslararas› Queen Elisabeth fian Yar›flmas›’nda
ikincilik ödülü alm›fl ve daha önce, Marcello Viotti
yönetiminde Belgian National Orchestra’da, Paul
Goodwin yönetiminde Academy of Ancient Music’te,
Sigiswald Kuijken yönetiminde La Petite Bande’ta, La
Monnaie Senfoni Orkestras›’nda, Marc Soustrot
yönetiminde Luxembourg Filarmoni Orkestras›’nda ve
Ivan Törch yönetiminde Orchestra of the Flemish
Opera’da söylemifltir. Hélène Guilmette, Canada Council
for the Arts, Conseil des Arts et des Lettres du Québec
ve Jacqueline Desmarais Vakf› taraf›ndan
desteklenmektedir.

Hélène Gu›lmette

Soprano Hélène Guilmette holds a degree in piano
from Laval University in Quebec and she is actually
continuing her vocal training with Marlena Malas in
New York. In 2002, she was awarded third prize in the
competition ‘Voix Nouvelles’ in Paris, following which
she made a concert tour in France, Switzerland and
Reunion Island. Last three years, she has given many
recitals in Canada and in Europe, notably for Radio-
Canada, the Montreal Symphony Orchestra, Domaine
Forget, the Flanders Festival in Belgium, the
Echternach Festival in Luxembourg, etc. She has also
performed operatic roles including Crobyle in
Massenet’s ‘Thaïs’ at Montreal Opera and Countess
Ceprano in Verdi’s ‘Rigoletto’, conducted by Bernard
Labadie at the Opera House in Quebec and Pedro in
Massenet’s ‘Don Quichotte’ at the Avignon Opera
House (France). Since winning second prize at the
prestigious Queen Elisabeth International Competition
in Belgium in May 2004, she has sung with the
Belgian National Orchestra (Marcello Viotti), the
Academy of Ancient Music (Paul Goodwin), La Petite
Bande (Sigiswald Kuijken), the Symphonic Orchestra of
La Monnaie and the Luxembourg Philharmonic (Marc
Soustrot) and the Orchestra of the Flemish Opera (Ivan
Törch). Guilmette was supported by the Canada
Council for the Arts, the Conseil des Arts et des Lettres
du Québec and the Jacqueline Desmarais Fundation.

Mart›n Dubé
Montmangny (Quebec, Kanada) as›ll› Martin Dubé
kariyerine McGill Üniversitesi’nde oda müzi¤i, daha
sonra da Laval Üniversitesi’nde piyano e¤itimi alarak
bafllad›. Manhattan Müzik Okulu’ndan burs alarak,
Warren Jones yönetiminde efllikçi olarak e¤itimini
tamamlad›. Ayr›ca, Elly Ameling, Sherill Milnes, Marilyn
Horne, Leontyne Price gibi birçok ünlü opera sanatç›s›
ve flan hocalar›na efllik etmifltir. Baflar›larla dolu e¤itimi
boyunca, Desjardins Vakf›, Richelieu Clubs, FCAR,
Conseil des Arts et des Lettres du Québec ve
California’daki Music Academy of the West gibi birçok

kurum ve kurulufltan burs kazand›. Sanatç› 1997 y›l›ndan
2000’e kadar Juilliard Müzik Okulu’nda, 1997’den beri
Chautauqua Institution’da ö¤retim görevlisi olarak
çal›flmaktad›r. Montreal Üniversitesi’nde ve Atelier
lyrique de l’Opéra de Montréal’de flan e¤itmenli¤i
yapmakta ve birçok opera sanatç›s›na efllik etmektedir.

Mart›n Dubé

A native of Montmagny (Quebec,Canada), Martin Dubé
studied piano at Laval University before pursuing his
master’s in chamber music at McGill University. The
recipient of a scholarship to the Manhattan School of
Music, he studied accompanying under Warren Jones.
He was also the accompanist in the masterclasses of
such renowned voice teachers and opera singers as Elly
Ameling, Sherill Milnes, Marilyn Horne, Leontyne Price
and others. During his studies, Martin was awarded
scholarships from the Desjardins Foundation, the
Richelieu Clubs, the FCAR founds, the Conseil des Arts
et des Lettres du Québec and the Music Academy of the
West in California. From 1997 to 2000 he was an
associate coach at the Juilliard School of Music and has
been a coach at the Chautauqua Institution since 1997.
He is now a vocal coach at the Montreal University and
at the Atelier lyrique de l’Opéra de Montréal, as well as
an accompanist for numerous opera singers.
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Battaglia in Torino and with Susanna Eken at the
Monnaie’s Opera Studio. In ‘99, he came finalist at the
International Competition of  Verviers and took the
Vocation Prize. In 2001 he won a ‘Voix d’Or’ at the
39th Tournoi des Voix d’Or in France. In 2004, he won
third prize in the International Queen Elisabeth Music
Competition in Brussels. He has given several concerts
and recitals in Belgium and France, and has often
performed the bass parts in Bach’s St. John, Haydn’s
Stabat Mater and Schöpfung, Mozart’s Requiem and
Händel’s Messiah. Among the roles he performed on
stage; let us mention from ‘Rigoletto’ Sparafucile, from
‘The Rape of Lucretia’ Collantinus, from ‘Don Giovanni’
Masetto, from ‘Athalia’ Abner, from ‘Orfeo’ Caronte and
‘La Bohème’ Colline. He has worked with directors and
stage directors as Stéphane Braunschweig, Robert
Carsen, Gérard Corbiau, Antonio Latella, William
Christie, Patrick Davin, Eduardo Lopez-Banzo, Paul
McCreesh, Philip Pickett, and Marcello Viotti.

Fr›tz Schw›nghammer
Fritz Schwinghammer, Münih’te piyano, oda müzi¤i ve
lied yorumculu¤u üzerine çal›flt›. Berlin ve Bonn’da
düzenlenen müzik yar›flmalar›nda birçok ödül ald›.
Schwinghammer, kariyerinin ilk y›l›nda “Konzerte Junger
Künstler” bafll›¤› alt›nda kemanc› Christian Ostertag ile
birlikte yetmiflin üzerinde resitalden oluflan bir konser
serisi düzenledi. Sayg›n müzik festivallerine davet edilen
Schwinghammer, Rainer Trost, Hermann Prey ve
Dietrich Henschel gibi ünlü flark›c›larla konserler verdi
ve Martin Ostertag, Wolfgang Meyer ve Radek Baborak
gibi ünlü oda müzi¤i sanatç›lar›na efllik etti. Fritz
Schwinghammer’in 2000 y›l›nda Carnegie Hall’da
Christian Ostertag ile birlikte yapt›¤› kay›t New York
Times’a haber oldu ve genifl yank› uyand›rd›. Sanatç›n›n
Avrupa’da birçok flehirde, Kanada ve Japonya’da verdi¤i
konserler büyük ilgi gördü. Schwinghammer, çeflitli
televizyon kanallar›nda ve radyolarda kay›tlar
gerçeklefltirdi. Sanatç›n›n CD kay›tlar› aras›nda Dietrich
Henschel ile gerçeklefltirdi¤i, EMI etiketiyle piyasaya
ç›kan “Die Schöne Müllerin”, Christian Ostertag ile
birlikte Bařtok, Mozart ve Beethoven’›n keman sonatlar›
bulunmaktad›r. Dietrich Henschel ile birlikte Hugo Wolf
yönetiminde (FARAO) Felix Mendelssohn-Bartholdy
yap›tlar›n›n solo kay›tlar›ndan oluflan “Lieder ohne
Worte” ad›ndaki CD’si de EMI etiketiyle piyasaya
ç›km›flt›r.

Fr›tz Schw›nghammer

Fritz Schwinghammer studied piano, chamber music
and Lied interpretation in Munich. He has been
awarded prizes in competitions in Berlin and Bonn and
was chosen to perform in the national German concert
series ‘Konzerte Junger Künstler’ together with the
violinist Christian Ostertag to do more than 70 recitals
in the first year of his career. Regular invitations to

several renowned music festivals followed by concerts,
with singers such as Rainer Trost, Hermann Prey and
Dietrich Henschel, and as chamber musician such as
Martin Ostertag, Wolfgang Meyer or Radek Baborak.
His Carnegie Hall debut in 2000 with Christian
Ostertag was well reviewed by the New York Times.
Recitals led him to European countries as well as to
Canada and Japan where he received critical acclaim.
He has made several television and radio recordings
and among his CD recordings there are to mention
especially the following: ‘Die Schöne Müllerin’ (EMI)
with Dietrich Henschel, Violin sonatas by Bar̆tok,
Mozart and Beethoven with Christian Ostertag, Lieder
by Hugo Wolf (FARAO) with Dietrich Henschel as well
as the solo recording of ‘Lieder ohne Worte’ by Felix
Mendelssohn-Bartholdy with the same label.

Hélène Gu›lmette
Soprano Hélène Guilmette, Kanada Laval
Üniversitesi’nde piyano e¤itimini tamamlad›ktan
sonra flan e¤itimine New York’ta Marlena Malas ile
devam etmektedir. 2002’de Paris’te düzenlenen “Voix
Nouvelles” yar›flmas›nda üçüncülük ödülü alarak,
Fransa ve ‹sviçre’de turneye kat›ld›. Sanatç›, son üç y›lda,
Kanada ve Avrupa’da; Radio-Canada, Montreal Senfoni
Orkestras›, Domaine Forget, Belçika’da Flanders
Festivali, Luxembourg’da Echternach Festivali’nde birçok
resital vererek büyük övgü ald›. Seslendirdi¤i opera
rolleri aras›nda, Montreal Operas› ile Massenet’nin
Thais operas›nda Crobyle, Quebec’te Opera House’ta
Bernard Labadie yönetiminde Verdi’nin Rigoletto’sunda
Countess Ceprano ve Fransa’da Avignon Operas›’nda
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successful breakthrough with English Chamber
Orchestra in London. Having been invited by
orchestras and opera companies in Holland, France,
Italy, Chzeck Republic, Romania, Hungary, Germany,
Sweden, Spain, Mexico, Israel and Russia, continued
his work as a guest conductor, and he performed as the
Chief Conductor of Oxford Town Orchestra. In 1998,
he was appointed as the permanent Conductor of
Akbank Chamber Orchestra. Some of the companies
Cem Mansur has recently worked with are Kirov Opera,
Royal Philharmonic Orchestra, London Mozart Players,
City of London Sinfonia, BBC Concert Orchestra,
George Enescu Philharmonic Orchestra, Concerto
Grosso Frankfurt, Prag National Theatre, Mexico City
Philharmonic Orchestra and London Holland Park
Opera Festival. His repertoire includes unusual and
forgotten pieces as well as works of different epochs
ranging from Baroque to date. Cem Mansur is the
Honorary President of Ipswich Choral Society, the
second oldest choir of England.

Akbank Oda Orkestras›
Bugün Türkiye’nin en faal müzik topluluklar›ndan biri
olan ve y›l boyunca birçok konser veren Akbank Oda
Orkestras› 1992 y›l›nda kuruldu. ‹lk y›llarda de¤iflik flef ve
solistlerle birçok konser mekân›nda performanslar
gerçeklefltirmifl, 1996 y›l›nda ülkenin en iyi genç
profesyonel müzisyenleriyle yeniden yap›land›r›larak
bugünki halini alm›flt›r. Akbank Oda Orkestras›, program
içeri¤i, dinamik kiflili¤i ve icra kalitesi aç›s›ndan
ayr›cal›kl› bir yere sahiptir. Cem Mansur’un sürekli
flefli¤e getirildi¤i 1998 y›l›ndan bu yana Akbank Oda
Orkestras›, konserlerini olufltururken her zaman
program tutarl›l›¤›n›n ön planda olmas›na özen
göstermifltir. Etkinliklerinde s›k s›k dünyaca ünlü
solistleri a¤›rlayan Orkestra, dinleyicisine yeni ufuklar
açarken e¤lendiren, e¤iten ve düflündüren bir topluluk
olmay› ilke edinmifltir. Belli temalar ve ba¤lant›lar
çerçevesinde oluflturulan konserlere ek olarak orkestra,
tarihi mekânlarda evrensel müzi¤i yerel kültür ve
tarihimizle bir araya getiren “mini festival”lerde baflrolü
oynamaktad›r. Akbank Oda Orkestras› bugüne kadar
sundu¤u “Bach, Caz ve Lale Devri” (Aya ‹rini, 1998) “Alla
Turca” (Tophane-i Âmire, 1999) “1789, Akl-› Selim’in
Müzi¤i” (Tophane-i Âmire, 2000), “At-Na¤meler”
(Istabl-› Âmire-i Ferhan, 2001) ve “‹stanbul’da Erguvan
Zaman›” (Aya ‹rini, 2004) gibi etkinliklere izleyen
dönemde de devam edecektir. Çoksesli evrensel
müzi¤in, ça¤dafl bir toplumda müzik dinleyicisi olsun
olmas›n herkesin yaflam›n› zenginlefltirebilen,
vazgeçilmez bir unsur oldu¤una inanan Akbank Oda
Orkestras› 2000-2001 sezonunda konser öncesi
sohbetlerini bafllatm›flt›r. Büyük ilgi gören bu
sohbetlerde Cem Mansur, dinleyicilerle seslendirilen
programla ilgili bilgileri, düflüncelerini ve bestecileriyle
ilgili anekdotlar› paylaflmaktad›r.

Akbank Chamber Orchestra

Akbank Chamber Orchestra was founded in 1992. The
orchestra, performing with various conductors and
soloists during their first years, was restructured with
the best young professional musicians of the country in
1996 and today it has a special place in terms of the
programme content, its dynamic personality and
performance quality. Including the regular concerts in
‹stanbul and the tours in Anatolia they give nearly 25
concerts a year. Akbank Chamber Orchestra has always
been painstaking to keep the consistency in the
programme while preparing their concerts since 1998,
the year when Cem Mansur was appointed as the
conductor. They always try to entertain and educate
their audience and make them think while creating
new horizons for them as well as hosting worldwide
famous soloists frequently. In addition to their concerts
created around certain themes and connections, the
orchestra plays the leading role in ‘mini-festivals’ that
combine universal music with our local culture and
history in venues of historical value. 

N›kola› Dem›denko
1999’da sanatç›n›n Twyla Tharp Dans Toplulu¤u ile
birlikte yenilikçi bir anlay›flla gerçeklefltirdi¤i Beethoven’›n
Diabelli Çeflitlemeleri’nden oluflan projesi Barbican ve
Cité de la Musique’ten davet alarak, 2001 y›l›nda
Demidenko/Tharp transkripsiyonuyla Los Angeles
Performing Arts Center’da çal›nd›. 2004’te Barbican’›n
“Great Performers” bafll›¤› alt›nda gerçeklefltirdi¤i bir dizi
konsere yine tümü Beethoven’›n yap›tlar›ndan oluflan
Diabelli Çeflitlemeleri ile kat›ld›. Nikolai Demidenko
Moskova Konservatuar›’nda Dimitri Bashkirov ile çal›flt›.
1976’da Concours International de Montreal ve 1978
Tchaikovsky International Competition’› kazand›. 1985
y›l›nda Moskova Radyo Senfoni Orkestras› ile birlikte
‹ngiltere’de ilk kez sahneye ç›kt›. Halen, Surrey
Üniversitesi’nde konuk profesördür. Wigmore Hall’da
piyano baflyap›tlar›n› kapsayan konserler veren
Demidenko, Hyperion firmas›ndan ç›kan “Live at
Wigmore” adl› albümüyle Royal Philharmonic Society
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STAL‹N’‹N GÖLGES‹NDE 
M‹ZAH VE M‹ST‹S‹ZM
HUMOUR AND MISTICISM
IN STALIN’S SHADOW

Akbank Oda Orkestras› 
Akbank Chamber Orchestra

Cem Mansur flef conductor
N›kola› Dem›denko piyano piano †

Hasan Uçarsu
Lamento for Cevza

Arvo Pärt
Fratres

Wolfgang Amadeus Mozart
Mi bemol Majör Piyano Konçertosu KV 271,
“Jeunhomme” 
Piano Concerto in E flat KV271 ‘Jeunhomme’ †
Allegro - Andantiona - Rondo. Presto

Ara Interval

Alfred Schnittke
“Moz-Art a la Haydn”

Dmitry Shostakovich
Oda Senfonisi, Op. 110a 
Chamber Symphony for Strings Op.110a
Largo - Allegro molto - Allegretto - Largo - Largo

Cem Mansur
‹stanbul do¤umlu Cem Mansur, müzik e¤itimini
Londra’da City University, Ricordi fieflik Ödülü’nü ald›¤›
Guildhall School of Music and Drama ve daha sonra
Leonard Bernstein’›n ö¤rencisi oldu¤u Los Angeles
Filarmoni Enstitüsü’nde ald›. 1981-89 y›llar› aras›nda
‹stanbul Devlet Operas› fiefli¤i’nde bulunan Mansur,
Londra’da English Chamber Orchestra ile baflar›l› bir
ç›k›fl yapt›¤› 1985 y›l›ndan sonra çal›flmalar›n› yurtd›fl›nda
yo¤unlaflt›rd›. Hollanda, Fransa, ‹talya, Çek Cumhuriyeti,
Romanya, Macaristan, Almanya, ‹sveç, ‹spanya,
Meksika, ‹srail ve Rusya’da orkestra ve opera
kurulufllar›yla konuk flef olarak çal›flmalar›n› sürdüren
sanatç›, 1989-96 y›llar› aras›nda Oxford fiehir Orkestras›
Birinci fiefli¤i’ni yapt›. 1998 y›l›nda, Akbank Oda
Orkestras› Daimi fiefli¤i’ne getirildi. Burada tasarlad›¤›
ilgi çekici programlar›n yan› s›ra “Bach, Caz ve Lale
Devri”, “Alla Turca”, “1789 / Akl-› Selimin Müzi¤i” ve “At-
Na¤meler” gibi etkinliklerle dikkat çekti. Uluslararas› üne
sahip birçok solistle konserler vermifl olan Mansur’un
son y›llarda s›k s›k birlikte çal›flt›¤› kurumlar aras›nda
Kirov Operas›, Royal Philharmonic Orchestra, London
Mozart Players, City of London Sinfonia, BBC Concert
Orchestra, Prag Ulusal Tiyatrosu ve her yaz davetli
oldu¤u Londra Holland Park Opera Festivali say›labilir.
Mansur, barok ça¤dan günümüze kadar genifl bir
yelpazeyi kapsayan repertuar›nda al›fl›lmam›fl ve
unutulmufl eserlere de yer vermektedir.

Cem Mansur

Born in ‹stanbul, Cem Mansur trained in City
university, London, at Guildhall School of Music and
Drama, where he received Ricordi Conducting award
and then at Los Angeles Philarmonic Institute, where
he became Loenard Bernstein’s student. Mansur,
having conducted ‹stanbul State Opera between 1981-
89, started to work abroad after 1985, when he made a
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BELCEA DÖRTLÜSÜ
BELCEA QUARTET

Belcea Dörtlüsü Belcea Quartet

Cor›na Belcea keman violin
Laura Samuel keman violin
Krzysztof Chorzelsk› viyola viola
Alasda›r Ta›t viyolonsel cello

Ludwig van Beethoven
Sol Majör 2. Yayl› Çalg›lar Dörtlüsü, Op. 18 
String Quartet in G major No.2 Op.18
Allegro - Adagio cantabile - Scherzo (Allegro) - Allegro
molto quasi presto

Igor Stravinsky
Yayl› çalg›lar dörtlüsü için üç parça 
Three pieces for String Quartet
Danse
Excentrique
Cantique

Ara Interval

Robert Schumann
La Majör 3. Yayl› Çalg›lar Dörtlüsü, Op. 41 
String Quartet in A major No.3 Op.41
Andante espressivo - Allegro molto moderato - Assai agitato
- Adagio molto - Finale. Allegro molto vivace

Belcea Dörtlüsü
Dünya çap›nda verdi¤i resitaller ve ödüllü kay›tlarla
müzik dünyas›na ad›n› duyuran Belcea Quartet,
ça¤dafllar› aras›nda önde gelen dönem müzi¤i
topluluklar›ndad›r. Üyelerinin Kraliyet Müzik
Akademisi’nde e¤itim gördükleri dönemde kurdu¤u
Belcea Dörtlüsü, Osaka ve Bordeaux Uluslararas› Yayl›
Çalg›lar Dörtlüleri ödülleri ile 2001-2003 y›llar›nda
Kraliyet Filarmoni Derne¤i’nin oda müzi¤i ödüllerini
kazand›ktan k›sa bir süre sonra günümüzün önde gelen
oda topluluklar›ndan biri olarak ün kazand›. Yaln›zca
EMI firmas› ile plak yapan Belcea, 2001’deki ilk
albümüyle “En ‹yi Ç›k›fl Albümü” dal›nda Gramophone
Ödülü ald›. Schubert’in yap›tlar›, Thomas Kakuska ile
birlikte gerçeklefltirdikleri Brahms’›n 1. Yayl› Çalg›lar
Dörtlüsü (Opus 51) ve ünlü tenor Ian Bostridge ile
Fauré’un La Bonne Chanson’u toplulu¤un di¤er kay›tlar›
aras›ndad›r. Ayr›ca Thomas Udes ve Corin Long ile
kaydedilen Schubert’in Alabal›k Befllisi ve Britten’›n yayl›
çalg›lar dörtlülerinden oluflan iki CD’lik bir seri de bu
listeye eklenebilir. Belcea’n›n çal›flt›¤› sanatç›lar aras›nda
Yvonne Kenny, Catherine-Wyn Rogers, Ann Murray ve
Mark Padmore da bulunuyor. 2001’den bu yana
Londra’n›n en sayg›n salonlar›ndan Wigmore Hall’un
yerleflik dörtlüsü olan topluluk buradaki duzenli
performaslar›n›n d›fl›nda da yo¤un bir konser
program›na sahip. 2004-2005 sezonunda New York’ta
yapacaklar› ilk programdan sonra ‹talya, Japonya ve
‹spanya turnesine ç›kacaklar. Ayr›ca Piotry Anderszewski
ile Paris’teki Théâtre des Bouffes du Nord’da, Ian
Bostridge ve Julius Drake ile Schubertiade’de konserler
verecekler. Belcea’n›n yo¤un faaliyetleri e¤itim projelerini
de kaps›yor. Topluluk, 2001 yaz›ndan bu yana Edinburgh
Festivali baflta olmak üzere Cheltenham, Mecklenburg,
Aldeburgh, City of London, Bath Rheingau Schwetzinger,
Kissinger Sommer ve Schubertiade Hohenems gibi
festivallere davet edildi. Belcea, ilk konserini Salzburg
Festivali’nde vermiflti. Schubertiade’de Ravel ve Vaughan
yap›tlar›n› Ian Bostridge ve Julius Drake ile birlikte
seslendirecek olan topluluk, Mozart yap›tlar›ndan oluflan
bir programla Cenova’da Cour de l’Hôtel de Ville’de bir
konser verecek. 2001-2002 sezonunda Avustralya ve Yeni
Zelanda’da bir tur gerçeklefltiren dörtlü Amsterdam,
Utrecht, Brüksel ve Paris’te konserler verdi. Belcea, yeni
sezonda, Paris’te Chatelet ve Viyana Konzerthaus’ta ilk
programlar›n› gerçeklefltirecek, Fransa, Almanya ve
‹sviçre’de de konserler verecek. Toplulu¤un EMI için
kaydetti¤i ve Debussy, Ravel, Dutilleux’nün yayl› çalg›lar
dörtlülerini içeren ilk CD’si 2000 sonbahar›nda ç›km›fl
ve büyük be¤eni kazanm›flt›.
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ödülü ald›. Rusya Devlet Senfoni Orkestras› ile Birleflik
Krall›k’ta on befl konserden oluflan bir turneye kat›lan
sanatç›; Hallé, BBC National Orchestra of Wales, Royal
Liverpool ve St Petersburg Filarmoni Orkestras›; BBC
Scottish, Kristiansand, Nuremberg ve ‹spanya Ulusal
Senfoni orkestralar› ile konser vermifltir. 2005 yaz›nda
Auckland Filarmoni, Adelaide & West Avustralya Senfoni
Orkestras› ile konser vermek için Avustralya ve Yeni
Zelanda’ya giden Demidenko, Melbourne & Perth ile
Adelai’de de resitaller verdi.

N›kola› Dem›denko

Nikolai Demidenko studied at the Moscow
Conservatoire with Dmitri Bashkirov. A medalist in the
1976 Concours International de Montreal and 1978
Tchaikovsky International Competition, he made his
British debut in 1985 with the Moscow Radio
Symphony Orchestra. Currently, he is a visiting
professor at the University of Surrey. Frequent
Wigmore Hall recitals have included Piano
Masterworks; the essence of this six concert series,
which won a Royal Philharmonic Society award, was
captured in Hyperion’s double album Live at Wigmore.
In 1999 the Barbican and the Cité de la Musique, Paris
invited him to take part in an innovative project
performing Beethoven’s Diabelli Variations with the
Twyla Tharp Dance Company. This led to a further
Demidenko/Tharp collaboration at the Los Angeles
Performing Arts Center in 2001. He returned to the
Barbican’s Great Performers series in October 2004

with an all-Beethoven programme featuring the Diabelli
Variations. As well as a 15 concert UK tour with the
Russian State Symphony Orchestra he plays with the
Hallé; BBC National Orchestra of Wales; Royal
Liverpool & St Petersburg Philharmonic; BBC Scottish,
Kristiansand, Nuremberg & Spanish National
Symphony Orchestras. In summer 2005 Nikolai
Demidenko returns to Australia & New Zealand to play
with the Auckland Philharmonic, Adelaide & West
Australian Symphony Orchestras and to give recitals in
Adelaide, Melbourne & Perth. 
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BACH’TAN 48 PRELÜD VE FÜG
48 PRELUDES AND FUGUES 
FROM BACH

Emre Elivar piyano piano
Özgür Ayd›n piyano piano

Emre Elivar piyano piano

‹yi Düzenlenmifl Klavye, 1. Defter (24 Prelüd ve Füg) 
Well Tempered Clavier, Book I (24 Preludes & Fugues)

Johann Sebastian Bach
Do Majör Prelüd ve Füg No. 1, BWV 846 
Prelude and Fugue in C major No.1 BWV846
Do Minör Prelüd ve Füg No. 2, BWV 847 
Prelude and Fugue in C minor No.2 BWV847
Do diyez Majör Prelüd ve Füg No. 3, BWV 848 
Prelude and Fugue in C sharp major No.3 BWV848
Do diyez Minör Prelüd ve Füg No. 4, BWV 849 
Prelude and Fugue in C sharp minor No.4 BWV849
Re Majör Prelüd ve Füg No. 5, BWV 850 
Prelude and Fugue in D major No.5 BWV850
Re Minör Prelüd ve Füg No. 6, BWV 851 
Prelude and Fugue in D minor No.6 BWV851
Mi bemol Majör Prelüd ve Füg No. 7, BWV 852 
Prelude and Fugue in E flat major No.7 BWV852
Mi bemol Minör Prelüd - Re diyez minör Füg No. 8,
BWV 853 
Prelude in E flat minor - Fugue in D sharp minor 
No.8 BWV853
Mi Majör Prelüd ve Füg No. 9, BWV 854 
Prelude and Fugue in E major No.9 BWV854
Mi Minör Prelüd ve Füg No. 10, BWV 855 
Prelude and Fugue in E minor No.10 BWV855
Fa Majör Prelüd ve Füg No. 11, BWV 856 
Prelude and Fugue in F major No.11 BWV856
Fa Minör Prelüd ve Füg No. 12, BWV 857 
Prelude and Fugue in F minor No.12 BWV857

Ara Interval

Johann Sebastian Bach
Fa diyez Majör Prelüd ve Füg No. 13, BWV 858 
Prelude and Fugue in F sharp major No.13 BWV858
Fa diyez Minör Prelüd ve Füg No. 14, BWV 859 
Prelude and Fugue in F flat minor No.14 BWV859
Sol Majör Prelüd ve Füg No. 15, BWV 860 
Prelude and Fugue in G major No.15 BWV860

Sol Minör Prelüd ve Füg No. 16, BWV 861 
Prelude and Fugue in G minor No.16 BWV861
La bemol Majör Prelüd ve Füg No. 17, BWV 862 
Prelude and Fugue in A flat major No.17 BWV862
Sol diyez Minör Prelüd ve Füg No. 18, BWV 863 
Prelude and Fugue in G sharp minor No.18 BWV863
La Majör Prelüd ve Füg No. 19, BWV 864 
Prelude and Fugue in A major No.19 BWV864
La Minör Prelüd ve Füg No. 20, BWV 865 
Prelude and Fugue in A minor No.20 BWV865
Si bemol Majör Prelüd ve Füg No. 21, BWV 866 
Prelude and Fugue in B flat major No.21 BWV866
Si bemol Minör Prelüd ve Füg No. 22, BWV 867 
Prelude and Fugue in B flat minor No.22 BWV867
Si Majör Prelüd ve Füg No. 23, BWV 868 
Prelude and Fugue in B major No.23 BWV868
Si Minör Prelüd ve Füg No. 24, BWV 869 
Prelude and Fugue in B minor No.24 BWV869

Özgür Ayd›n piyano piano

‹yi Düzenlenmifl Klavye, 2. Defter (24 Prelüd ve Füg) 
Well Tempered Clavier, Book II 
(24 Preludes & Fugues)

Johann Sebastian Bach
Do Majör Prelüd ve Füg No. 1, BWV 870 
Prelude and Fugue in C major No.1 BWV870
Do Minör Prelüd ve Füg No. 2, BWV 871 
Prelude and Fugue in C minor No.2 BWV871
Do diyez Majör Prelüd ve Füg No. 3, BWV 872 
Prelude and Fugue in C sharp major No.3 BWV872
Do diyez Minör Prelüd ve Füg No. 4, BWV 873 
Prelude and Fugue in C sharp minor No.4 BWV873
Re Majör Prelüd ve Füg No. 5, BWV 874 
Prelude and Fugue in D major No.5 BWV874
Re Minör Prelüd ve Füg No. 6, BWV 875 
Prelude and Fugue in D minor No.6 BWV875
Mi bemol Majör Prelüd ve Füg No. 7, BWV 876 
Prelude and Fugue in E flat major No.7 BWV876
Re diyez Minör Prelüd ve Füg No. 8, BWV 877 
Prelude and Fugue in D sharp minor No.8 BWV877
Mi Majör Prelüd ve Füg No. 9, BWV 878 
Prelude and Fugue in E major No.9 BWV878
Mi Minör Prelüd ve Füg No. 10, BWV 879 
Prelude and Fugue in E minor No.10 BWV879
Fa Majör Prelüd ve Füg No. 11, BWV 880 
Prelude and Fugue in F major No.11 BWV880
Fa Minör Prelüd ve Füg No. 12, BWV 881 
Prelude and Fugue in F minor No.12 BWV881

92

and Julius Drake for performances of works by Ravel
and Vaughan Williams. They will also undertake a cycle
of Mozart’s Haydn Quartets in Geneva at the Cour de
l’Hôtel de Ville. The Belcea Quartet’s past collaborations
at the Wigmore Hall have included Isabelle van Keulen,
Piotr Anderszewski, Thomas Ades and Huw Watkins.
They also continue their involvement in the Hall’s
extensive education programme. The Belcea Quartet
was established at the Royal College Music in 1994,
where they were coached by the Chilingirian Quartet,
Simon Rowland-Jones and the Amadeus Quartet.
The Quartet was one of the selected artists for the BBC
Radio 3 ‘New Generations’ scheme from 1999-2001.
The Belcea Quartet is supported by the Royal College of
Music’s New Generation Scheme, Zurich Financial
Services Ltd and Rosalind and Brian Gilmore. They
received the Chamber Music Award of the Royal
Philharmonic Society in 2001 and 2003.

Belcea Quartet

The Belcea Quartet has gained an enviable reputation as
one of the leading quartets of the new generation. Since
the autumn of 2001 they have been the Resident
Quartet of Wigmore Hall and have embarked on an
exclusive recording contract with EMI Classics. In 2001
the Quartet won the Gramophone Award for the best
debut recording. Subsequent recordings for EMI
include Schubert quartets, Brahms’ String Quartet Op.
51 No. 1 and second string quintet with Thomas
Kakuska and Fauré’s La Bonne Chanson with Ian
Bostridge. Since collaborating with Yvonne Kenny,
Mark Padmore and London Winds for The Turn of the
Screw at the Cheltenham Festival in July 2004, their
growing collaboration with singers includes a new
commission by Gordon Kerry for quartet and voice with
Catherine Wyn-Rogers, Mahler’s Des Knaben
Wunderhorn with Ann Murray and Simon Keenlyside
and Schoenberg’s 2nd String Quartet with Lisa Milne.
The Belcea Quartet’s past collaborations at the Wigmore
Hall have included Isabelle van Keulen, Piotr
Anderszewski, Thomas Ades and Huw Watkins. They
also continue their involvement in the Hall’s extensive
education programme. Over the summer they return to
the Aldeburgh, Schubertiade and Edinburgh festivals
and will be resident at the Bath International Festival.
They also make their debut at the Salzburg Festival. At
the Schubertiade, they will be joined by Ian Bostridge
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justly regarded as a promising star pianist of the future.
He appeared at the opening concert of the Festival of
Asian Orchestras in September 2003. Currently
conducting his virtuosity PhD at the Hans Eisler Music
Academy in Berlin under Georg Sava, Emre Elivar has a
CD recording of Necil Kaz›m Akses’s piano works.

Özgür Ayd›n
1972 y›l›nda Amerika’da do¤an Ayd›n, piyano e¤itimine
Ankara Devlet Konservatuar›’nda Prof. Semra Kartal ile
bafllad›. Ard›ndan ‹ngiltere’de  piyanist Peter Katin ve
Almanya’da Prof. Kammerling’in ö¤rencisi oldu.
Ayr›ca Andras Schiff, Tatiana Nikolaeva gibi önemli
müzisyenlerle de çal›flm›flt›r. Müzik dünyas›n›n en
önemli yar›flmalar›ndan biri say›lan ARD Münih
Uluslararas› Piyano Yar›flmas›’n› kazanarak yurtd›fl›na
aç›lan piyanist Özgür Ayd›n, günümüzün önde gelen
genç piyanistlerinden biri olarak kabul edilmektedir.
Sanatç› uluslararas› yar›flmalarda birçok ödül
kazanm›flt›r. Bunlar›n aras›nda ABD’de gerçekleflen
Cleveland Uluslararas› Piyano Yar›flmas› üçüncülük ve
Mozart Ödülü, Atina’da düzenlenen Maria Callas Grand
Prix ikincilik ödülü, Almanya’da Wilhelm-Weichsler-Preis
Ödülü ve Japonya’da Nippon Müzik Ödülü say›labilir.
Özgür Ayd›n, Rheingau Müzik Festivali, Salzburg
Festivali, Schleswig-Holstein müzik festivali,
Mecklenburg-Vorpommern Festivali, Duszniki Polonya
Chopin Festivali,  ‹stanbul ve Ankara Müzik
Festivallerinde konser vermifltir. Ayr›ca konser verdi¤i
salonlar aras›nda, Paris’te Auditorium du Louvre,
Londra’da Queen Elizabeth Hall,  Münih’te Herkulessaal
ve Gasteig, Hamburg’da Musikhalle, Berlin’de
Konzerthaus, Tokyo’da Suntory Hall, Osaka’da Recital
Hall, New York’ta 92nd Street Y, Cleveland’da Severance
Hall, Washington’da Kennedy Center bulunmaktad›r.
Sanatç› çal›flmalar›n› Berlin’de sürdürmektedir.

Özgür Ayd›n

Winner of the renowned ARD International Music
Competition 1997 in Munich, young Turkish pianist
Özgür Ayd›n is one of the most promising pianists of
his generation. His individual, deeply musical

interpretations have received enthusiastic critical and
public acclaim. Born in 1972, USA, Ayd›n started his
piano education in Ankara State Conservatoire with
Semra Kartal. He then became a pupil of Peter Katin in
England and Professor Kammerling in Germany. Özgür
Ayd›n made his major orchestral debut in September,
1997 with the Bavarian Radio Symphony Orchestra
under Michael Schonwand. This performance
immediately opened doors for him throughout the
world of music. He has since performed in many
prestigious concert venues including Auditorium du
Louvre, Musikhalle Hamburg, Queen Elisabeth Hall,
Suntory Hall, 92nd Street Y and Kennedy Centre and
collaborated with important musicians, Andras Schiff
and Tatiana Nikolaeva, to name a few. He has been
invited to perform at important international events
including the Salzburg, Schleswig-Holstein, Rheingau,
Mecklenburg-Vorpommern and the ‹stanbul Music
Festivals. Ayd›n has won the second prize at the Maria
Callas Grand Prix in Athens, third prize and ‘Mozart
Prize’ at the Cleveland International Piano Competition
in USA,  Wilhelm-Weichsler-Preis in Germany, Esther
Honens Calgary International Piano Competition in
Canada and Nippon Music Award in Japan.
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Johann Sebastian Bach
Fa diyez Majör Prelüd ve Füg No. 13, BWV 882 
Prelude and Fugue in F sharp major No.13 BWV882
Fa diyez Minör Prelüd ve Füg No. 14, BWV 883 
Prelude and Fugue in F flat minor No.14 BWV883
Sol Majör Prelüd ve Füg No. 15, BWV 884 
Prelude and Fugue in G major No.15 BWV884
Sol Minör Prelüd ve Füg No. 16, BWV 885 
Prelude and Fugue in G minor No.16 BWV885
La bemol Majör Prelüd ve Füg No. 17, BWV 886 
Prelude and Fugue in A flat major No.17 BWV886
Sol diyez Minör Prelüd ve Füg No. 18, BWV 887 
Prelude and Fugue in G sharp minor No.18 BWV887
La Majör Prelüd ve Füg No. 19, BWV 888 
Prelude and Fugue in A major No.19 BWV888
La Minör Prelüd ve Füg No. 20, BWV 889 
Prelude and Fugue in A minor No.20 BWV889
Si bemol Majör Prelüd ve Füg No. 21, BWV 890 
Prelude and Fugue in B flat major No.21 BWV890
Si bemol Minör Prelüd ve Füg No. 22, BWV 891 
Prelude and Fugue in B flat minor No.22 BWV891
Si Majör Prelüd ve Füg No. 23, BWV 892 
Prelude and Fugue in B major No.23 BWV892
Si Minör Prelüd ve Füg No. 24, BWV 893 
Prelude and Fugue in B minor No.24 BWV893

Emre Elivar
1976 y›l›nda Ankara’da do¤du. Alt› yafl›nda Prof.
Kâmuran Gündemir ile piyano çal›flmalar›na bafllad›.
1987 y›l›nda Hacettepe Üniversitesi Devlet Konservatuar›
Piyano Anasanat Dal›’nda Prof. Kâmuran Gündemir’in
s›n›f›nda ö¤renimine bafllayan sanatç›, 1989 y›l›nda ayn›
kurumun Kompozisyon Bölümü’ne de kabul edildi. 1996
y›l›nda Piyano Anasanat Dal› Yüksek Lisans
Program›’ndan ve Kompozisyon Bölümü Lisans
Program›’ndan birincilikle mezun oldu. E¤itimini Ekim
1999’dan bu yana Berlin Hanns Eisler Müzik
Akademisi’nde Prof. Georg Sava ile sürdüren Elivar,
uluslararas› piyano yar›flmalar›nda birçok ödül alm›flt›r.
Sanatç›n›n ayr›ca “En ‹yi Bach Yorumcusu” ve “En ‹yi
Romantik Eser Yorumcusu“ gibi özel ödülleri de
bulunmaktad›r. Özellikle 1999 y›l›ndan itibaren Bilkent
Senfoni Orkestras›, Cumhurbaflkanl›¤› Senfoni
Orkestras›, ‹stanbul Devlet Senfoni Orkestras›, Berliner-
Sinfonie-Orchester, Nordwestdeutsche Philharmonie,
Orquestra Nacional do Porto, Litvanya Oda Orkestras›
gibi orkestralar eflli¤inde sürekli konserler vermektedir.
Uluslararas› ‹stanbul ve Ankara Müzik Festivalleri’ne
davet edilen, Konzerthaus (Berlin), Beethovensaal
(Hannover), Bösendorfer-Saal (Viyana) ve Opera City
Hall (Tokyo) gibi salonlarda konser ve resitaller veren
Elivar, 2003 y›l› Eylül ay›nda Istanbul Devlet Senfoni
Orkestras›’n›n solisti olarak ç›kt›¤› Japonya turnesinde
Asya Orkestralar› Festivali’nin aç›l›fl konserini verdi. TRT
için ça¤dafl Türk bestecilerinin piyano eserlerinin
kay›tlar›n› yapan Elivar’›n Almanya’da da Radio Bremen
ve Deutschlandradio Berlin için kay›tlar› bulunmaktad›r.

Emre Elivar

Born in 1976, Ankara, Emre Elivar started his piano
education at the age of six with Kamuran Gündemir
and started his formal education at the Ankara State
Conservatoire where he finished the piano and
composition department with the highest honours.
During this period, he gave concerts and recitals in
many towns of Turkey and appeared at TV and radio
programmes. He continued his studies at the Carl Maria
von Weber Music Academy in Dresden under Peter
Rösel and completed his master degree. He won several
prizes at international piano competitions such as
British Council’s piano competition, 7th Perfecto Garcia
Chorent, Steinway Prize  (2001) and Vendome Prize
Germany (2003). He holds special awards like ‘Best
Bach Interpreter’ and ‘Best Romantic Interpretation’
given in Bremen. He regularly gives concerts with
Bilkent Symphony, Presidential Symphony, ‹stanbul
State Symphony, Berlin Symphony, Nordwestdeutsche
Philharmonie, Orquestra Nacional do Porto and
Lithuania Chamber Orchestras. His recitals, concerts
and radio programmes in Europe and Turkey at venues
such as Konzerthaus (Berlin), Beethovensaal
(Hannover), Bösendorfer-Saal (Viyana) and Opera City
Hall (Tokyo) are received with critical acclaim and he is
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and Hungary. In 2001 The English Concert toured a
new Jonathan Miller production of Händel’s great
opera Tamerlano as a co-production with the Händel
Festival, Halle and Théâtre des Champs Elysées, Paris.
The opera was also recorded live at Sadler’s Wells in
London and the 3CD set (more details) was launched in
April 2002 on the new Avie label. Outside Europe, The
English Concert has toured the US, South America and
Japan within the last two seasons. In 2003 Trevor
Pinnock stepped down as Artistic Director of The
English Concert after 30 years in the role and his
position was be taken up by the outstandingly gifted
violinist, Andrew Manze.

R›chard Egarr
Richard Egarr, kariyerine klavsen sanatç›s› olarak bafllad›
ve orkestra flefi olarak çok k›sa bir zamanda hakl› bir üne
kavufltu. On üç yafl›nda York Minster’de koro üyesi
olarak ve ayn› zamanda Manchester’da Chetnam’s
School of Music’te piyano ve org üzerine e¤itim ald›.
Egarr, on alt› yafl›nda e¤itimini tamamlayarak,
Manchester Katedrali’nde ve daha sonra da Clare
Collega Oxford’da org sanatç›s› olarak görev ald›.
Sanatç› Oxford’da klavsen üzerine çal›flarak, buradaki
e¤itimini 1986’da tamamlad›. Richard Egarr, Londra’da
Guildhall School of Music and Drama’da David Roblou
ve Amsterdam’da Gustav Leonhardt ile özel olarak
çal›flt›. 1988’de Hamburg’da International C.P.E. Bach
Fortepiano-Clavichord-Harpsichord Competition’a
kat›larak birincilik ödülünün sahibi oldu. 1991’de dönem
müzi¤i topluluklar›ndan biri olan Londra Barok
Orkestras›’nda klavsen sanatç›s› olarak görev ald›.
1995’e kadar burada görevini sürdürdükten sonra
Amsterdam’da Academy of the Begijnhof’un müzik
yönetmenli¤ine getirildi. Avrupa, Amerika ve Japonya’da
müzik festivallerine kat›larak büyük övgü ald›. 1999’da
Warwick Festivali’nde BBC Radio 3’te yay›nlanan The
Hanover Band’› yönetti ve ayr›ca ayn› y›l Dieppe Müzik
Festivali’nde Bach a¤›rl›kl› bir programla yer ald›. EMI
Records, “Ç›k›fl Yapanlar” serisi kapsam›nda piyasaya
sürdü¤ü albümüyle sanatç›n›n kariyerinde önemli bir
ilerleme kaydetmesini sa¤lad›. Ayr›ca, Froberger’in ilk kez
kaydedilen tüm klavye çal›flmalar›n›n yer ald›¤› albümü
de elefltirmenlerden büyük be¤eni toplam›flt›r.

R›chard Egarr

Richard Egarr’s career as a harpsichordist quickly
developed and he began to get attention as a conductor.
As a boy he was a chorister at York Minster, he learned
piano and organ, studying both at Chetham’s School of
Music in Manchester from age 13. He earned his
diploma in organ playing at 16 and became an organ
scholar at Manchester Cathedral, then at Clare College
Oxford. He pursued studies in that instrument with
David Roblou at Guildhall School of Music and Drama
in London, and in private studies with Gustav

Leonhardt in Amsterdam. In 1988 he entered the
International C.P.E. Bach Fortepiano-Clavichord-
Harpsichord Competition in Hamburg, winning first
prize. He became the harpsichordist of London
Baroque, one of the leading early music ensembles. He
held that position until 1995, and then became Director
of the Academy of the Begijnhof. He appears music
festivals in Europe, the US, and Japan. He has begun
conducting The Hanover Band, appearing with it live
on BBC Radio 3 from the 1999 Warwick Festival, and
in an all-Bach program at the Dieppe Early Music
Festival, also in 1999. His recording of the complete
keyboard works of Froberger (the first ever) has been
received with wide critical praise.

28.6.2005
Sal› Tuesday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum
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ENGLISH CONCERT

Engl›sh Concert
R›chard Egarr forte-piyano forte-piano

Wolfgang Amadeus Mozart
Do Majör 13. Piyano Konçertosu, KV 415 / 387 b
Piano Concerto No.13 in C major KV415 / 387b
Allegro - Andante - Rondo: Allegro - Andante - Allegro
Solo Piyano için La Majör Rondo KV 386 
Rondo in A major for solo piano KV386

Ara Interval

Wolfgang Amadeus Mozart
Solo Piyano için Re Majör Rondo KV 485 
Rondo in D major for solo piano KV485
La Majör 12. Piyano Konçertosu, KV 414 
Piano Concerto No.12 in A major KV414
Allegro - Andante - Allegretto

Engl›sh Concert
1973 y›l›nda Trevor Pinnock taraf›ndan kurulan English
Concert, yorumlar›n›n d›flavurumcu canl›l›¤› ve teknik
kusursuzlu¤u nedeniyle dünya çap›nda ün kazanm›flt›r
ve y›llard›r ‹ngiltere’nin önde gelen dönem müzi¤i
topluluklar›ndan biri olarak kabul edilmektedir.
Londra’da kendi konser dizilerini gerçeklefltiren topluluk,
oda müzi¤inden operalara uzanan repertuarlar›yla
yurtd›fl›nda da büyük be¤eni görüyor. 2002 y›l›nda
Bach’›n dini müzik baflyap›tlar› olan St. Matthew
Pasyonu ve Noel Oratoryosu’nun ard›ndan Hollanda,
Fransa, ‹talya, ‹spanya, Almanya, Avusturya ve
Macaristan’da konserler verdiler. 2001 y›l›nda
Händel’in büyük operas› Tamerlano’yu Jonathan Miller
prodüksiyonuyla seslendirdiler. Händel Festivali ve
Théâtre des Champs-Elysées ortak yap›m›yla
gerçeklefltirilen eser Londra’da Sadler’s Wells’te canl›
olarak kaydedildi ve üç CD halinde piyasaya ç›kt›.
Avrupa d›fl›nda ABD, Güney Amerika ve Japonya
turnelerini bitiren toplulu¤un sanat yönetmenli¤ini
bugün yetene¤iyle herkesi büyüleyen kemanc› Andrew
Manze yap›yor.

Engl›sh Concert

The English Concert was founded by Trevor Pinnock in
1973. They have together established a worldwide
reputation for the expressive vitality and technical
quality of their music-making, and have for many years
been amongst Britain’s leading period instrument
ensembles. The English Concert promotes its own
series of concerts in London and is also in great
demand overseas with a repertoire ranging from
chamber music to opera. In 2002 the focus for the
larger scale work is on J. S. Bach’s great religious
masterpieces, the St. Matthew Passion and Christmas
Oratorio, while the orchestral work includes concerts in
the Netherlands, France, Italy, Spain, Germany, Austria
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Çimen Seymen
Müzi¤e dokuz yafl›nda piano dersleri alarak bafllayan
Çimen Seymen, Amerikan K›z Koleji’nden sonra müzik
e¤itimine devam etmek üzere Fransa’ya giderek Paris
VIII Üniversitesi’nde müzikoloji doktoras›n› tamamlad›
ve Versailles Konservatuar›’ndan piyano diplomas› ald›.
Barok müzik ve opera repertuar›na ilgisinden dolay›,
Paris Konservatuar›’n›n flan profesörü Rachel Yakar ile
çal›flmalar›n› sürdürdü. Daha sonra ‹ngiltere’de Kraliyet
Müzik Akademisi’nde Noelle Barker ve Guildhall Müzik
Okulu’nda Laura Sarti ile flan çal›flmalar›na devam etti.
Belçika’da ünlü barok orkestra flefi René Jacobs’un
yönetti¤i Flanders Opera Stüdyosu’na kat›ld›. ‹talya’da
Pamparato Barok Müzik Enstitüsü, Fransa’da da
Fondation Royaumont Centre de la Voix‘ta ünlü
kontrtenor Gerard Lesne ile barok kantatlar› üzerine staj
yapt›. Opera çal›flmalar›na Fransa’n›n önde gelen barok
müzik orkestra fleflerinden Jean-Claude Malgoire ile
bafllayan sanatç› Lully, Vivaldi ve Händel’in çeflitli
operalar›nda roller ald›. Versailles Saray Operas›,
Champs-Elysées Tiyatrosu, Bordeaux, Monpellier,
Montecarlo operalar›nda sahneye ç›kt›. Il Giardino
Armonico toplulu¤u ile Milano’da ünlü kontrtenor
Andreas Scholl ile Bach Festivali’ne kat›ld›. Konser
çal›flmalar›n›, tan›nm›fl barok orkestra flefleri Philippe
Herreweghe ve Gustave Leonhardt ile sürdürdü ve
Fransa, Belçika ve ‹sviçre’de çeflitli barok müzik
festivallerine davet edildi. Seymen, eski Akdeniz
medeniyetlerinin müzik etkileflimlerini konu alan
konserler ve müzikolojik projeler gerçeklefltiriyor.
Sanatç›, Uluslararas› ‹zmir Müzik Festivali’nde sundu¤u
“Mitolojik Barok Kantatlar” konseri ile büyük ilgi
toplam›flt›.

Çimen Seymen

Having started music as early as nine, Çimen Seymen
finished the American College for Girls and went to
France to continue her music education and completed
her PhD in musicology at the Paris VIII University as
well as receiving a diploma on piano from the Versailles
Conservatoire. Her interest in baroque music and opera
led her to studies with Rachel Yakar at the Paris
Conservatoire. She furthered her singing education at
the Royal Academy of Music, London under Noelle
Barker and Guildhall School of Music under Laura Sarti.
She joined the Flanders Opera Studio run by René
Jacobs in Belgium and studied in Pamparato Institute of
Baroque Music in Italy, as well as working on baroque
cantata with the famous counter-tenor Gerard Lesne at
the Fondation Royaumont Centre de la Voix in Paris.
Seymen started opera studies with Jean-Claude Malgoire
and sang in various works of Lully, Vivaldi and Händel;
appeared at the Versailles Palace Opera, Champs-Elysees
Theatre, Bordeaux, Monpellier, and Monte-Carlo
Operas. She performed at the Bach Festival in Milan
together with Andreas Scholl. Working with renowned
baroque music conductors Philippe Herreweghe and
Gustave Leonhardt, she was invited to baroque music
festivals in France, Belgium and Switzerland. She
continues her musicology projects and gives concerts
focusing on the interaction between the music of
ancient Mediterranean civilisations. Her concert
‘Mythological Baroque Cantata’ at the International
‹zmir Music Festival receivied great interest.

Jean Ga›llard
Sorbonne’da müzikoloji e¤itimi alan Jean Gaillard,
Françoise Enock ve Massimo Moscardo ile birlikte
1993 y›l›nda Suonare e Cantare Toplulu¤u’nu kurdu.
Saint-Cloud’da dönem müzi¤i alan›nda e¤itmenleri olan
Patricia Lavail ve Jay Bernfeld ile yürüttü¤ü çal›flmalarda
a¤›zl›kl› flüt ile tan›flt›. Bu alandaki e¤itimini Marion

30.6.2005
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OSMANLI VE 
AVRUPA SARAYLARINDA MÜZ‹K
MUSIC FROM THE OTTOMAN AND
EUROPEAN COURTS

Uluslararas› ‹stanbul Müzik Festivali 
Institut Français d’‹stanbul ve Frans›z Anadolu
Araflt›rmalar› Enstitüsü–Georges Dumézil
iflbirli¤iyle sunar.
The International Music Festival presents
in cooperation with Institut Français d’‹stanbul and 
Institut Français d’Etudes Anatoliennes–Georges
Dumézil.

Müzik Yönetmenleri Music Directors:
Çimen Seymen soprano & solist soprano & soloist
Fikret Karakaya / Bezmârâ
Jean Ga›llard / Suonare e Cantare
Suonare e Cantare
Bezmârâ Toplulu¤u Bezmârâ Ensemble

Proje Tasar›m› Project Concept: Çimen Seymen

Barbara Strozzi
‘Lagrime mie’

Anonim Anonymous 
Nikriz Peflrev Peshrev in Nikriz mode*

Bellerofonte Castaldi
‘Non pensar clori crudele’

Anonim Anonymous 
Niflabur Peflrev Peshrev in Niflabur mode*
Niflabur Hânende Semâîsi 
Vocal work in Niflabur mode: “Ey fleh-i melek”*
Niflabur Semâî-i Efrencî Vocal work in Niflabur mode*

Rocer 
Uzzal Peflrev Peshrev in Uzzal mode*

Anonim Anonymous 
Nikriz Hânende Semâîsi “Zâhid ifl âhir oldu”

Tarquinio Merula
‘La Benaglia’ ‘Hor che tempo di dormire’

Anonim Anonymous
Rast Raksiyye Raksiyye in Rast mode:
“Kamet-i serv-i revân›m”*

Tarquinio Merula
‘Sentirette una canzonetta’

Anonim Anonymous 
Neva Ceng-i Harbî*

Ara Interval

Osman Pafla el-Atîk
Hüseyni Peflrev Peshrev in Hüseyni mode*

Dervifl Frenk Mustafa
Hüseyni Murabba Piece in Hüseyni mode: 
“fiehâ, zülfüñ beni dîvâne k›ldu”*

Stefano Landi 
‘A che piu l’arco tendere’

Andrea Falconieri 
Passacaille

Anonim Anonymous 
Air française: ‘Dites moi Raymonde’ 
(Ali Ufkî Bey’in Paris yazmas›ndan From Paris
manuscript of Ali Ufkî Bey)

Ali Ufkî Bey
Rast Raks Dance piece in Rast mode: “Ey yâr-i peri”*

Anonim Anonymous 
Mahur Sâzende Semâîsi Work in Mahur mode*
Hüseyni Hânende Semâîsi Vocal work in Hüseyni
mode: “Vefa gelmek muhal oldu”*

Vincenzo Calestani
‘Piangono al pianger mio’
Scherzo sopra il tamburo alla turchesca
‘Damigella tuta bela’

Anonim Anonymous 
Niflabur Türkî Song “Nedür bu itdi¤ün baña”

Johann Hieronymus Kapsberger 
Capona-Colascione-Canario

Anonim Anonymous 
Irak Sâzende Semâîsi Instrumental work in Irak mode*

Tarquinio Merula 
‘La treccha’

Anonim Anonymous 
Rast Raks Dance piece in Rast mode:
“Saç ba¤› takar saç›na”*

* Mecmûa-i Sâz ü Söz’den. From “Mecmûa-i Sâz ü
Söz” by Dmitry Cantemir.
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antitez ve analojiyi bir araya getirir. Topluluk yeni bir
izleyici kitlesi oluflturulmas› için e¤itim ve konser
çal›flmalar›na yönelik ba¤lant›lar oluflturmaktad›r.
Suonare e Cantare, Pontoise, Besançon, Nantes, Saint
Michel Thiérache festivallerine kat›lm›flt›r. Arion/Pierre
Verany firmas› için Marc-Antoine Charpentier ve
Tarquinio Merula yap›tlar›ndan oluflan kay›tlar
gerçeklefltiren bu özgün topluluk, 16. yüzy›l Napoliten
müziklerinden oluflan bir albümün haz›rl›¤› içinde.

Suonare e Cantare

At first a quartet, Suonare e Cantare, established by
Jean Gaillard, Françoise Enock and Massimo Moscado,
took its current form in 1997. Supported by the
General Council of Essone and the Regional
Administration of Cultural Affairs, the ensemble
concentrates its work on period music and gives
concerts comprising vocal and instrumental works with
performed with authentic instruments. Suonare e
Cantare is the story of a musical friendship too: its
members are bound together by their deep study of the
Baroque repertories, and particularly the 17th century
works. Suonare e Cantare can be defined as the reverse
of classicism; its structure is based on a system of
antitheses and analogies, with a touch of pathos. They
participated in Pontoise, Besançon, Nantes, Saint
Michel Thiérache Festivals. Having recorded works of
Marc-Antoine Charpentier and Tarquinio Merula for
the Arion, Pierre Verany label, they are in preparation
for an album of 16th-century Napolitan music. 

Bezmârâ Toplulu¤u
Bezmârâ Toplulu¤u, 1900’lerin bafl›nda ‹ngiltere’de
Arnold Dolmetch’in bafllatt›¤›, çok geçmeden bütün
Bat›da yayg›nlaflan dönem müzi¤i anlay›fl›n›n
ülkemizdeki ilk ve tek temsilcisidir. 16. ve 17. yüzy›llarda
çok gözde oldu¤u halde sonradan kaybolmufl, sadece
minyatürlerde ve baz› yazmalarda iz b›rakm›fl Osmanl›
çalg›lar›n› kullanan Bezmârâ çeng, flehrud, kopuz,

m›skal, bronz telli kanun gibi unutulmufl çalg›lar› 350-
400 y›l sonra müzik dünyam›za yeniden kazand›rd›.
1996 y›l›nda Fikret Karakaya taraf›ndan kurulan topluluk,
bafllang›çta sadece Kantemiro¤lu’nun notaya ald›¤› saz
eserleri üzerinde çal›flt›ktan sonra, Ali Ufkî’nin 17.
yüzy›lda derledi¤i ve kendi eserlerini de ekledi¤i
Mecmûa-i Sâz ü Söz’ündeki pek çok sözlü ve sözsüz
eseri de repertuar›na alm›fl, yurtiçinde ve d›fl›nda pek
çok konser vermifltir. Kantemir Edvâr›’ndan seçilmifl
eserleri seslendirdi¤i iki albümü yay›nland›: “Splendours
of Topkap›” (Topkap›’n›n ‹htiflam›, Paris, 1999) ve “Yitik
Sesin Peflinde” (In Search of The Lost Sound, ‹stanbul,
2000). Bezmârâ’n›n “Mecmûa’dan Saz ve Söz” adl›
üçüncü albümü 2003 y›l›nda yay›nland›.

Bezmârâ Ensemble

The Bezmârâ Ensemble has the privilege of being the
one and only representative, in our country, of early
music concept put forward by Arnold Dolmetch in the
beginning of 1900s and which subsequently spread
throughout Europe. Bezmârâ uses very special Ottoman
instruments which were highly popular in the 16th and
17th centuries but then could only be traced in the
miniatures and some manuscripts. Founded by Fikret
Karakaya in 1996, Bezmârâ has brought forgotten
instruments like cheng, flehrud, kopuz, m›skal, bronze-
stringed kanun after 350-400 years. Having
concentrated only on the instrumental works scored by
Kantemiroğlu in the beginning, the ensemble then
included many vocal and instrumental works from Ali
Ufkî’s ‘Mecmûa-i Sâz ü Söz’ which he compiled and

also added his own works. Bezmârâ has appeared at
many concerts in Turkey and abroad. The ensemble’s
recordings include ‘Splendours of Topkap›’ (Paris,
1999) and ‘In Search of the Lost Sound’ (‹stanbul,
2000) comprising works from Kantemir Edvâr›.
Bezmârâ’s last album ‘Mecmûa’dan Saz ve Söz’ was
published in 2003. Bezmârâ is a frequent guest of the
‹stanbul Music Festival and performed at the ‘fiimdi
Now’ festival in Berlin in 2004.  
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Verbruggen’in stajlar›yla ve özellikle de Skip Sempé
yönetimindeki Capricio Stravagante ve Philippe Lecorf
yönetimindeki Aria Musica topluluklar›ndaki profesyonel
müzik yaflam› ile tamamlad›. DHM, Astree, Auvidis,
Pierre Vérany ve Arion firmalar›n›n yan› s›ra Fransa ve
yurtd›fl›ndaki televizyon ve radyolar için kay›tlar
gerçeklefltirdi. fiu anda Portes de l’Essonne
Konservatuar›’nda yöneticilik yapmaktad›r.

Jean Ga›llard

Having finished his musicology education in the
famous Sorbonne University, Jean Gaillard established
Suonare e Cantare together with Françoise Enock and
Massimo Moscardo in 1993. He met flûtes à bec during
his tenure with his period music instructors Patricia
Lavail and Jay Bernfeld and he completed his work on
this instrument starting with Marion Verbruggen and
reinforced with Capricio Stravagante directed by Skip
Sempé and Aria Musica directed by Philippe Lecorf. He
has made recordings for the DHM, Astree, Auvidis,
Pierre Vérany and Arion as well as for television
channels and radio stations in France and abroad.
Currently he works as an administrator at the Portes de
l’Essonne Conservatoire.

Fikret Karakaya
1955 y›l›nda Kayseri’de do¤an Fikret Karakaya ilk ciddi
müzik derslerini lise y›llar›nda ald›. 1972’de ‹stanbul
Devlet Güzel Sanatlar Akademisi’nin Dekoratif Sanatlar
Bölümü’ne girdi. Kâmuran Erdo¤ru’yla kemençe Kemal
Batanay’la da ritim ve repertuar çal›flt›. 1976 y›l›nda
okuldan ayr›larak, ‹stanbul Üniversitesi’nin Edebiyat
Fakültesi’nde felsefe ö¤renimine bafllad›. Üniversiteyi
bitirdikten sonra TRT’nin açt›¤› s›nav› kazanarak ‹stanbul
Radyosu’nda kemençe sanatç›s› olarak çal›flmaya
bafllad›. Birçok ansiklopedi için müzik ve felsefe
maddeleri yazmas› onu müzikolojiye yöneltti; Türk
müzi¤inin tarihini ve eski teorilerini araflt›rd›. 1990’da

‹TÜ Türk Musikisi Devlet Konservatuar›’nda yüksek
lisans yapt›. 1993’te “Taksimler ve Saz Eserleri” adl› ilk
albümünde çeflitli dönemlerden seçilmifl peflrev ve saz
semailerinin aras›na taksimlerini serpifltirdi. 1996’daki
“Korkulu Sularda” bafll›kl› ikinci albümünde ise, özellikle
kemençe için pek çok teknik güçlük içeren 20. yüzy›l saz
semailerini seslendirdi. “Türk müzi¤i repertuar›n›n erken
örneklerini, yeniden yapt›r›lacak eski çalg›larla
seslendirme” fikrine dayal› bir kay›t projesi için Frans›z
Anadolu Araflt›rmalar› Enstitüsü’nün deste¤ini alarak
Bezmârâ Toplulu¤u’nu kurdu. Karakaya organolojiyle,
dünya çalg›lar›yla ve makamlarla ilgili kitaplar› üzerinde
çal›flmaktad›r. 1974’ten bu yana kemençe yap›mc›s›
olarak da etkinlik gösteren Fikret Karakaya, ayr›ca
Bezmârâ için çeng, rebap, m›skal ve santur da yapm›flt›r.

Fikret Karakaya

Born in 1955, Kayseri, Fikret Karakaya received his
music education during the high school years and then
entered the Decorative Arts Department of the ‹stanbul
State Academy of Fine Arts. He learned to play the
kamancha under private lessons from Kâmran Erdoğru
and additionally studied rhythm and repertoire with
Kemal Batanay. He left the Academy for an education
on philosophy and after graduation entered the exams
of TRT resulting in his employment as a kamancha
artist in the ‹stanbul Radio. Karakaya also penned
articles on music and philosophy for many
encyclopaedias which encouraged him towards
musicology. He completed his MA at the ‹stanbul
Technical University’s Conservatoire. Karakaya made
his first recording ‘Taksimler ve Saz Eserleri’ in
1993 followed by ‘Korkulu Sularda’ in 1996 which
comprised 20th century instrumental semais. He
founded the Bezmârâ Ensemble, where he still plays
cheng, which originated from a project to record the
early classical Turkish repertoire with period
instruments. The project was supported by French
Institute for Anatolian Studies. His book ‘Tarih
Boyunca Türk Musikisi’ (Turkish Music Throughout
History) will be published in 2003. Fikret Karakaya is
also a maker of kamancha since 1974 and has made
cheng (angular harp), rebap, m›skal (pan flute) and
santur (hammered dulcimer) for Bezmârâ.

Suonare e Cantare
Bafllang›çta bir dörtlü olan Suonare e Cantare bugünkü
fleklini 1997 y›l›nda ald›. Essonne Genel Konseyi ve Kültür
‹flleri Bölgesel Yönetimi taraf›ndan desteklenen topluluk,
çal›flmalar›n› dönem müzi¤i alan›nda yo¤unlaflt›rm›flt›r ve
dönem çalg›lar› kullanarak yorumlad›klar› vokal ve
enstrümantal yap›tlardan oluflan programlarla çeflitli
konserler vermektedir. Toplulu¤un müzisyenleri de
çal›flmalar›n› özellikle 17. yüzy›l barok repertuar› üzerine
temellendirmifllerdir. Anlay›fl olarak klasisizmin
karfl›s›nda yer alan Suonare e Cantare’nin yap›s› bir dizi
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Mar›na Ch›che

Born in Marseille in Novembre 1981, Marina began the
violin at three. She studied at the Conservatoire of
Marseille with Jean Ter Merguerian then at sixteen,
entered, 1st named, the Conservatoire National
Supérieur of Paris. She has graduated with first Prize
in violin. She is a current student of B. Kuschnir in
Vienna and Pierre-Laurent Aimard in Paris. She has
followed many masterclasses with musicians such as
Joseph Silverstein, Ida Händel and György Kurtag.
She is a prize winner in many national and
international competitions (Renata Molinari - Gstaad,
Ravel Academy-St-Jean-de-Luz...). She has performed in
Europe and in Russia as a soloist with orchestra, in
recitals and in chamber music. She has been invited in
many festivals in France and abroad (Tours, Gubbio,
Sarasota Music Festival, Rencontres de Bel-Air,
Mirabell Schloss, Verbier). She has played among
others with J.Silverstein, G. Caussé, R. and G. Capuçon,
M. Coppey, Vladimir Mendelssohn, M-J. Jude, Manfred
Quartet, S. Kovacevich. The release of a CD on the
Intrada is planned for the beginning of 2003 with the
pianist Vahan Mardirossian.

Chen Halev›
1972 y›l›nda Arad’da do¤an Chen Halevi, on befl
yafl›ndayken Zubin Mehta yönetimindeki ‹srail Filarmoni
Orkestras›’yla müzik kariyerine bafllad›. Solist olarak
Tokyo Senfoni Orkestras›, The European Soloists,
Heilbronn Oda Orkestras›, Moskova Virtüözleri, ‹srail
Filarmoni Orkestras›, MDR Philarmonic Leipzig, NDR
Sinfoniorchester ve Deutsche Symphonie Orchester
Berlin gibi orkestralarla çald›. Halevi, Avrupa’n›n en
önemli salonlar›nda; Pekin’deki The People’s Hall,
Tokyo’daki Suntory Hall, Rio de Janeiro’daki Teatro
Municipal’de çalm›fl ve tüm dünyada resitaller vermifltir.
Ayr›ca konserleri sayg›n radyolar taraf›ndan
kaydedilmektedir. Ünlü flef Christoph Eschenbach’tan,
Ravinia ve Schleswig-Holstein festivallerinde tümüyle
Brahms’›n yap›tlar›ndan oluflan bir programda çalmak
üzere davet alm›flt›r. Oda müzi¤i solisti olarak ABD’de
Marlboro, Ravinia, Santa Fe festivallerinde ve New York
Bargemusic’te çalan Halevi, Avrupa’da Schleswig-
Holstein, Comlar, Prussia Cove, Davos ve Verbier gibi
ünlü oda müzi¤i festivallerinde konser vermifltir. Keller,
Prazac ve St. Lawrence Dörtlüsü ile turneye ç›kan sanatç›,
ünlü kemanc› Pinchas Zuckerman ile de bir dünya
turnesine kat›lm›fl; bunu BMG firmas› için yapt›klar› bir
CD kayd› izlemifltir. Barok ve di¤er dönemlere ait popüler
yap›tlar için pek çok uyarlamas› bulunan sanatç›, Berio,
Kurtag gibi birçok ça¤dafl besteciyle ortak çal›flmalar da
yapm›flt›. Özellikle, Françaix, Adams, Cartar ve Copland
gibi ça¤dafl bestecilerin konçertolar›n›n yorumlar›yla da
ün kazanm›flt›r. Halevi, 2002 y›l›ndan bu yana
Almanya’n›n Trossingen kentindeki Hochschule’de
klarnet profesörü olarak görev yapmaktad›r.

Chen Halev›

Born in 1972, Arad, Chen Halevi is a distinguished
personality among contemporary clarinet artists. He
was just 15 when he gave a concert with with Israel
Philharmonic Orchestra under Zubin Mehta and this
was followed by performances as a soloist with Tokyo
Symphony Orchestra, The European Soloists,
Heilbronn Chamber Orchestra, Moscow Virtuosi, Israel
Philharmonic, MDR Philarmonic Leipzig, NDR
Sinfoniorchester and the DeutcheSymphonie Orchester
Berlin. He appears as recitalist at the most prominent
venues of Europe as well as The People’s Hall in
Beijing, Suntory Hall in Tokyo, Teatro Municipal in Rio
de Janeiro, his concerts also being boradcast by the
most prestigious radio stations. He was invited by
famous conductor Christopher Eschenbach to perform
in a full-Brahms programme at the Ravinia and
Schleswig-Holstein Festivals. Having performed at
Marlboro (USA), Ravinia and Santa Festivals as well as
Bargemusic New York as a chamber musician, also
appeared at renowned European chamber music
festivals such as Schlesswig-Holstein, Comlar, Prussia
Cove, Davos and Verbier, toured with Keller, Prazac
and St. Lawrence Quartet and the world famous
Pinchas Zukerman with whom he also made a
recording for BMG. He has many transcriptions to his
name for the baroque repertoire and collaborated with
contemporary composers such as Berio and Kurtag. He
is particularly famous for his interpretation of Françaix,
Adams, Cartar and Copland’s concertos. Halevi is a
professor of clarinet at the Hochschule in Trossingen,
Germany since 2002. 

1.7.2005
Cuma Friday, 18.30
Ses Tiyatrosu
Ses Theatre

Co-sponsorlar Co-sponsors
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KLAS‹K MÜZ‹KTE 
FOLKLOR‹K ES‹NT‹LER
FOLK IN CLASSICAL MUSIC

Mar›na Ch›che keman violin *
Chen Halev› klarnet clarinet †
Emir Gams›zo¤lu piyano piano ‡

Aram Khachaturian
Üçlü Trio
(Ermeni Halk Müzi¤i Armenian Folk Music)

Guiseppe Verdi/Donato Lovreglio
La Traviata Konser Fantezisi Fantasy on ‘La Traviata’ † *

(‹talyan Halk Müzi¤i Italian Folk Music)

Pablo de Sarasate
Carmen Fantezisi Fantasy on ‘Carmen’ * ‡

(‹talyan Halk Müzi¤i Italian Folk Music)

Ara Interval

Franz Liszt
Macar Rapsodisi, No. 2 Hungarian Rhapsody No.2 ‡

(Macar Halk Müzi¤i Hugarian Folk Music)

Ahmet Adnan Saygun
Horon † ‡

(Türk Halk Müzi¤i Turkish Folk Music)

Ulvi Cemal Erkin
Ninni * ‡

(Türk Halk Müzi¤i Turkish Folk Music)

Igor Stravinsky
Üçlü “Askerin Öyküsü” Trio from Soldier’s Tale
(Rus Halk Müzi¤i Russian Folk Music)

Mar›na Ch›che
1981 Kas›m’›nda Marsilya’da do¤an Marina Chiche üç
yafl›nda keman e¤itimine bafllad› ve çal›flmalar›n›
Marsilya Konservatuar›’nda Jean Ter Merguerian ile
sürdürdü. On alt› yafl›nda Paris’te Conservatoire
National Supérieur’yü birincilikle bitirdi. Chiche halen
Viyana’da B. Kuschnir’in ve Paris’te Pierre-Laurent
Aimard’n›n ö¤rencisidir. Joseph Silverstein, Ida Händel
ve György Kurtag gibi birçok müzisyenle ustal›k s›n›f›
çal›flmas› gerçeklefltirdi. Sanatç›, ulusal ve uluslararas›
olmak üzere, Renata Molinari-Gstaad, Ravel Academy-St-
Jean-de-Luz gibi birçok yar›flmada ödüller alm›flt›r.
Chiche, Avrupa’da ve Rusya’da solist olarak orkestra ile
resitallerde ve oda müzi¤i dinletilerine kat›ld›. Fransa ve
yurtd›fl›nda da, Tours, Gubbio, Sarasota Music Festival,
Rencontres de Bel-Air, Mirabell Schloss, Verbier gibi pek
çok önemli festivale davet alan sanatç› J. Silverstein, G.
Caussé, G. Capuçon, M. Coppey, Vladimir Mendelssohn,
M. J. Jude, Manfred Dörtlüsü, S. Kovacevich ve daha
birçok sanatç› ve toplulukla birlikte çald›. Sanatç›n›n
2003 y›l›n›n bafl›nda piyanist Vahan Mardirossian ile
birlikte gerçeklefltirdi¤i kay›t CD olarak Intrada etiketiyle
piyasaya ç›km›flt›r.



1.7.2005
Cuma Friday, 20.00
Aya ‹rini Müzesi
Hagia Eirene Museum

Sponsor

105

TAKE EIGHT

Uzel Ametist Klarnet Befllisi 
Uzel Amet›st Clar›net Qu›ntet

Hande Sar›c› Si bemol - Mi bemol Klarnet 
Clarinet in Eb/Bb
Gürhan Eteke Si bemol Klarnet Clarinet in Bb
Özlem Kolat Si bemol Klarnet Clarinet in Bb
Selda Argeflo Alto Klarnet/Bassethorn 
Alto Clarinet/Bassethorn
Öykü Karada¤ Bas Klarnet Bass Clarinet

Toros Can piyano piano †
‹ris fientürker piyano piano † ‡

Hakan fiensoy keman violin *

György Ligeti
Eski Macar Salon Danslar› 
Old Hungarian Ballroom Dances

Tomaso Albinoni
Concerto Saint-Marc *

Johann Sebastian Bach
‹ki Klavsen (piyano) için Do Minör Konçerto 
Concerto in C minor for Two Harpsichords (piano) † ‡

Jean Françaix
Alt›l› L’Heure du Berger Sextet L’Heure du Berger †

Ara Interval

Maurice Ravel
Introduction et Allegro †

Sergei Prokofiev
‹brani Temalar› Üzerine Uvertür, Op. 34 
Overture on Jewish Themes Op.34 * ‡

Ahmet Adnan Saygun
Horon

Paul Desmond
Take Five

Astor Piazzolla
Contrabajeando

Astor Piazzolla
Concierto Para Quinteto ‡

Düzenleme ve uyarlama: Gürhan Eteke
All works arranged and adapted by Gürhan Eteke.

Uzel Ametist Klarnet Befllisi
‹stanbul Üniversitesi Devlet Konservatuar› klarnet s›n›f›
ö¤rencileri taraf›ndan 1996 y›l›nda kurulan Ametist
Klarnet Befllisi, klarnet için yaz›lm›fl oda müzi¤i
repertuar›n› tan›tmay› amaçlayarak çal›flmalar›na bafllad›
ve 1999’da bugünkü fleklini ve ad›n› ald›. ‹stanbul Kültür
Sanat Vakf›’n›n düzenledi¤i s›nav› kazanarak 28.
Uluslararas› ‹stanbul Müzik Festivali kapsam›nda bir
konser veren beflli, ayn› y›l ANAÇEV’in düzenledi¤i Genç
Yorumcular Oda Müzi¤i Yar›flmas›’nda da üçüncülük
ödülünü kazand›. Dokuz Eylül Üniversitesi Devlet
Konservatuar› ve Kordon Rotary Kulübü’nün birlikte
düzenledi¤i 4. Genç Yetenekler Oda Müzi¤i Konseri’ne
davet edilen Ametist, ‹zmir’de bir konser verdikten
sonra Nisan 2001’de ‹fl Sanat konser salonunun genç
y›ld›zlar serisine davet edilen ve bu seride konser veren
ilk oda müzi¤i grubu oldu. Birbiri ard›na ald›klar›
davetlerle Eskiflehir Uluslararas› Müzik Festivali,
Uluslararas› ‹stanbul Müzik Festivali, UNESCO Kültür
Bakanl›¤› III. Yuvarlak Masa Toplant›s›, Ifl›l Kasapo¤lu
yönetimindeki Semaver Kumpanya ile birlikte Ekonomik
‹flbirli¤i Örgütü 7. Devlet Baflkanlar› Zirvesi’nde, Sevda
Cenap And Vakf› ve D›fliflleri Bakanl›¤›’n›n daveti ile Mart
2003’te Ankara’da, Eylül 2003’te Pakistan’da konserler
veren Ametist Klarnet Befllisi, Fransa, Litvanya, Slovenya,
Rusya  ve Japonya’y› kapsayan yurtd›fl› turnelerini de
yak›nda gerçeklefltirecek. Ametist bütün dönemleri
kapsayan genifl bir repertuara sahip. Bugüne kadar baflta
AKM ve ‹fl Sanat olmak üzere çeflitli konser salonlar›nda
konserler veren, birçok televizyon ve radyo program›na
konuk olarak davet edilen grup, 2004-2005 konser
sezonundan itibaren Uzel Holding’in sponsorlu¤u ve
himayesi ile projelerini gerçeklefltirmektedir. Ametist
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Emir Refik Gams›zo¤lu
1973 y›l›nda ‹stanbul’da do¤an Emir Gams›zo¤lu, piyano
çalmaya yirmi yafl›nda, bale ö¤retmeni olan annesi ile
bafllad› ve çal›flmalar›na ayn› y›l Prof. Ova Sünder ile
devam etti. ‹stanbul’da çeflitli konser salonlar›nda, oda
müzi¤i, efllik ve solo konserlerinde yer ald›. 1999’da
Lions Kulübü’nün verdi¤i “Y›l›n Genç Müzisyeni’’
ödülüne lay›k görüldü. 2003 y›l›nda konservatuardan
mezun olduktan sonra çal›flmalar›n› Seba Bafltu¤ fien ile
sürdürdü. 2004 y›l›nda ‹stanbul Üniversitesi Devlet
Konservatuar› Müzikoloji Yüksek Lisans Bölümü’ne
kabul edildi. Kas›m 2001’de bafllad›¤› ve Memet Ali
Alabora ile haz›rlay›p sundu¤u “Notada Yazmayanlar’’
adl› radyo program›n› 2003 y›l›na kadar sürdürdü. Yazar
ve yay›n kurulu üyesi olarak görev ald›¤› Andante’nin ilk
say›s›ndan itibaren, ayn› isimle yazd›klar› köfleleri ve
birçok flehirde yapt›klar› müzikli sohbetler ve konserlerle,
klasik müzi¤in Türkiye’de daha çok insana ulaflmas› için
çaba göstermektedir. “Notada Yazmayanlar’’ son olarak
2004 Haziran ay›nda yap›lan 32. Uluslararas› ‹stanbul
Müzik Festivali program›nda yer ald›. 2002 y›l›ndan bu
yana “‹stanbul Trio’’ ile konserler vermekte ve kay›tlar
yapmaktad›r. 2005 y›l›nda Frederic Chopin’in
eserlerinden oluflan bir program› kaydederek CD
çal›flmalar›na bafllayacak olan Gams›zo¤lu, konser
kariyerinin yan› s›ra, Andante dergisindeki görevini
“Notada Yazmayanlar’’ müzikli söyleflilerini, Seba Bafltu¤
fien ve Hüseyin Sermet ile olan çal›flmalar›n› ve ‹stanbul
Üniversitesi Devlet Konservatuar› Müzikoloji Yüksek
Lisans Bölümü’ndeki e¤itimini sürdürmektedir.

Emir Refik Gams›zoğlu

Born in 1973, Emir Gams›zoğlu started to play piano at
the age of 20 with his mother who was a ballet teacher
and continued his studies with Prof. Ova Sünder the
same year, 1993. He has performed at various concert
halls in ‹stanbul a chamber musician, accompaniment
and soloist. He was awarded the ‘Young Musician of
the Year’ by the Lions Club in 1999. After completing
the conservatoire, he continued his studies with Seba
Bafltuğ fien and was accepted to the master programme

of the ‹stanbul University State Conservatoire
Musicology Department. Apart from his engagements
as a pianist, Gams›zoğlu also prepared a radio
programme with actor Memet Ali Alabora named
‘What The Scores Do Not Reveal’ between 2001-2003,
penned articles for the music magazine Andante since
its first issue, realised talks about music and gave
concerts to promote classical music throughout Turkey.
‘What The Scores Do Not Reveal’ was also invited to the
32nd International ‹stanbul Music Festival in June
2004. He has performed with the ‹stanbul Trio since
2002 and made recordings. His projects for 2005
include a CD recording of Frederic Chopin’s works.
Meanwhile, he continues his engagement with the
Andante magazine, his radio programme, studies with
Seba Bafltuğ and, as much as possible, with Hüseyin
Sermet as well as his master degree at the
Conservatoire.
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Nicholas Zumbro. He won the ‘Federation of Turkish
American Associations Award’ in New York, the
‘Constant and Kit Lambert Prize’, the ‘Phyllis Wright
Piano Prize’, the ‘Marjorie and Arnold Ziff Prize’, the
‘Else and Leonard Cross Charitable Trust Award’ in
London, ‘Green Valley Piano Competition’ in Arizona
and the ‘Charles S. Miller Prize’ at Yale University. He
was a second prizewinner of ‘Scarlatti’, ‘Quilter’ and
‘John & Jean Redcliffe Maud’ competitions in London.
In 1998, Can won the Fondation Yvonne Lefebure,
Chevillion Bonnaud-Fondation de France and Blanche
Selva (1st) prizes in the Orléans International 20th
Century Piano Competition in France. In 1994, he has
completed a private recording of the entire Sonatas and
Interludes for Prepared Piano by John Cage and the
Third Piano Sonata, Book Two by Pierre Boulez in
RCM studios, London. He has been a faculty member
at Anadolu University State Conservatory since 2001.

‹ris fientürker
‹stanbul do¤umlu ‹ris fientürker piyano e¤itimine
befl yafl›nda bafllad›. ‹stanbul Üniversitesi Devlet
Konservatuar›’ndan 1998 y›l›nda mezun oldu. Ayn› y›l
“The British Council” taraf›ndan düzenlenen “Y›l›n Genç
Müzisyeni” yar›flmas›nda birincilik ödülü alan sanatç›
Royal Northern College of Music’te piyano ve oda
müzi¤i çal›flmalar›n› tamamlayarak yüksek lisans
diplomas›n› ald›. Sanatç›, ayr›ca Leontina Margulis,
Irina Zaritskaya, Hüseyin Sermet, Arnaldo Cohen,
Sergei Dorensky’nin ustal›k s›n›flar›na kat›ld›. 2000
y›l›nda ayr›ca Nejat F. Eczac›bafl› Vakf›’n›n tam bursu ile
çal›flmalar›n› sürdürdü. Türkiye’de ve yurtd›fl›nda birçok
konser verdi. 24. Uluslararas› ‹stanbul Müzik Festivali,
CRR Gençlik Festivalleri, Hüseyin Sermet ile verdi¤i iki
piyano konseri, ‹fl Sanat “BBC Solistleri” yar›flmas›nda
ald›¤› derece ile verdi¤i resital, Düsseldorf Steinway Hall
resitali, Bo¤aziçi Müzik Festivali, ‹stanbul ve Adana
devlet senfoni orkestralar› eflli¤indeki konserleri ve en
son olarak “Sekiz Piyanist ‹ki Piyano Etraf›nda” konseri
sanatç›n›n önemli konserleri aras›ndad›r. Frans›z
hükümetinin tam bursu ile Paris’te Alfred Cortot Ecole
Normale de Musique’te Diplôme Superieur d’Execution
s›n›f›nda Christian Ivaldi ile piyano, Chantal de Buchy ile
oda müzi¤i cal›flmalar›na devam ederek her iki
bölümden derece ile mezun oldu. Diplôme Superieur de
Concertiste s›n›f›nda hem piyano, hem oda müzi¤i
çal›flmalar›na hak kazanan sanatç› Paris’te Alfred Cortot
Concours Diplômes Superieurs de Concertiste 2005 Oda
Müzi¤i Yar›flmas›’nda oybirli¤i ile birinci olmufltur.

‹ris fientürker

‹stanbul-born ‹ris fientürker started her piano
education at the age of five and completed her formal
education at the ‹stanbul University State Conservatoire
with high honours in 1998. After winning the first
prize in the ‘Young Musician of the Year’ Competition

organised by British Council, she completed her
master’s degree on piano and chamber music at the
Royal Northern College of Music. She attended the
master classes of Leontina Margulis, Irina Zaritskaya,
Hüseyin Sermet, Arnaldo Cohen and Sergei Dorensky.
She furthered her studies under the full scholarship
granted by the Nejat F. Eczac›bafl› Foundation, gave
many concerts in Turkey and abroad. Her major
concert appearances include one at the 24th
International ‹stanbul Music Festival, CRR Youth
Festivals, two piano recitals with Hüseyin Sermet,
her winning recital of the ‹fl Sanat ‘BBC Soloists’,
Düsseldorf Steinway Hall recital, Boğaziçi Music
Festival, concerts with ‹stanbul and Adana State
Symphony Orchestras and finally ‘Eights Pianists
Around Two Pianos’ concert. Upon a full scholarship
of the French Government, she was grante the right to
study at the Alfred Cortot Ecole Normale de Musique
in Paris and successfully completed the Diplôme
Superieur d’Execution class studying piano with
Christian Ivaldi and chamber music with Chantal de
Buchy. Entitled to study both piano and chamber music
at the Diplôme Superieur de Concertiste class, she was
unanimously given the first prize at the Alfred Cortot
Concours Diplômes Superieurs de Concertiste
Chamber Music Competition in 2005.

Hakan fiensoy
‹stanbul’da do¤an sanatç›, keman e¤itimine 1977’de
girdi¤i ‹TÜ Türk Müzi¤i Devlet Konservatuar›’nda
Prof. Ayhan Turan ile bafllad›. ‹talya, Fransa, Bulgaristan,
ABD, Romanya, ‹sveç, ‹ngiltere, Meksika, Çek
Cumhuriyeti, KKTC ve Türkiye’de birçok orkestra
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Klarnet Befllisi geçti¤imiz y›l 32. Uluslararas› ‹stanbul
Müzik Festivali’nde Kariye Müzesi’nde bir konser
vermiflti. 

Uzel Amet›st Clar›net Qu›ntet

Ametist Clarinet Quintet, established by the clarinet
students of the ‹stanbul University State Conservatoire
in 1996, began its studies with the objective of
presenting chamber music repertoire for the clarinet.
The group got its current form and name in 1999.
Upon winning the contest organised by the ‹stanbul
Foundation of Culture and Arts, the quintet gave a
concert at the 28th International ‹stanbul Music
Festival. The same year saw the participation of the
group members at the Young Interpreters Chamber
Music Contest organised by Anaçev and their winning
the third place. The Quintet, performed in ‹zmir having
been invited to the 4th Young Talents Chamber Music
Concert organised by Dokuz Eylül University State
Conservatoire and Kordon Rotary Club. In 2001, the
members of the quintet gave a concert at the ‹fl Sanat
Concert Hall becoming the first chamber ensemble
having performed as part of the Young Soloists Series.
Having received numerous invitations, they appeared at
the Eskiflehir International Music Festival, International
‹stanbul Music Festival, the UNESCO Ministiries of
Culture 3rd Round Table Meeting, and the Economic
Collaboration Organisation. The group has also been
invited to perform in Ankara in March 2003 and in
Pakistan in September 2003 by the Sevda Cenap And
Foundation and Ministry of Foreign Affairs. Future
engagements of the Ametist include a tour in France,
Lithuania, Slovenia, Russia and Japan. The quintet has
an extensive repertoire comprising all musical eras.
Members of the quintet still pursue their masters’
degrees and continue their studies under the instruction
of Gürhan Eteke. Ametist started to continue its
activities under the sponsorship of Uzel Holding as of
the 2004-2005 concert seasons. The Quintet performed
a concert at the Chora Museum last year within the
32nd International ‹stanbul Music Festival.

Toros Can
Halen Eskiflehir’de Anadolu Üniversitesi’nde
sanatta yeterlilik çal›flmalar›n› sürdüren Toros Can,
Londra Kraliyet Müzik Koleji’nden yüksek lisans,
Yale Üniversitesi’nden master, Southern Methodist
Üniversitesi Meadows Sanat Okulu’ndan solistlik ve son
olarak da Arizona Üniversitesi’nden doktora derecelerini
ald›. ‹lhan Baran, Güherdal Çak›rsoy, Tedd Joselson,
Peter Katin, Peter Frankl, Joaquín Achúcarro ve Nicholas
Zumbro ile çal›flan sanatç› Almanya, Hollanda, Fransa,
‹ngiltere, Romanya, Türkiye ve ABD’de konserler verdi.
1999’da Green Valley (ABD) Piyano Yar›flmas›’nda
Birincilik, 1998’de Fransa’n›n Orléans Uluslararas› 20.
Yüzy›l Piyano Yar›flmas›’nda “Blanche Selva”, “Chevillion

Bonnaud-Fondation de France” ve “Fondation Yvonne
Lefébure”ün birincilik ödüllerini kazanan Can, yapt›¤›
kay›tlarla da aralar›nda Diapason d’Or (2002),
Repertoire (2000), Piano Le Magazine Dergisi - “Coup
de Coeur” (2000) gibi belli bafll› ödüller ald›. ‹zmir
Senfoni, ‹stanbul Devlet Senfoni, Arizona Üniversitesi
Senfoni, Cumhurbaflkanl›¤› Senfoni gibi çeflitli
orkestralarla resital ve konserler veren, La Roque
d’Anthéron Piyano, Saint-Riquier ve Yap› Kredi Sanat
Festivali gibi etkinliklere kat›lan Can’›n, CD kay›tlar›n›n
yan› s›ra TRT, Frans›z Radyosu, ve BBC-3 için canl› yay›n
kay›tlar› da bulunmaktad›r. Konserlerinin yan› s›ra, halen
Anadolu Üniversitesi Devlet Konservatuar›’nda ö¤retim
görevlisi olarak çal›flmaktad›r.

Toros Can

The winner of the 3rd Orléans International 20th
Century Piano Competition in France, Toros Can has
won Diapason d’Or, Le Monde de la Musique,
Telerama 4, Repertoire 9-10, Observateur 3, Diapason 5
and Coup de Coeur with his recordings of complete
etudes by György Ligeti, Paul Hindemith’s works and
Crumb’s works with L’Empreinte Digitale. Can has
been invited to perform at many international festivals
Münster Music Festival, Saint-Riquier Festival, 30th
International ‹stanbul Music Festival, St-Martin-in-the-
Fields, Holland Music Sessions, Cite de la Musiquejys
to name a few. He began his musical training at the
State Conservatory in Ankara followed by Royal College
of Music in London and University of Arizona. His
teachers include Tedd Joselson, Peter Katin, Peter
Frankl, Joaquín Achúcarro, Edwin Roxburgh and
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Atatürk Kültür Merkezi,
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Sponsor

Hannover Prensesi’nin Himayesinde. 
Under the Presidency of H.R.H. the Princess of Hannover.
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MONTECARLO BALES‹ “KÜLKED‹S‹”
LES BALLETS DE MONTE-CARLO
‘CENDRILLON’

Külkedisi (üç perdelik bale) 
Cendr›llon (three-act balet)

Müzik Music: Serge› Prokof›ev
Koreografi Choreography: Jean-Chr›stophe Ma›llot
Kostüm Costume: Jérôme Kaplan
Ifl›k Light: Dom›n›que Dr›llot

Otuz üçüncü festival, 20. yüzy›l›n dahi
bestecilerinden Prokof›ev’in muhteflem balesi
Külkedisi ile kapan›yor. Bu gösteri do¤al ve
do¤aüstü olan› bir potada eriterek büyük bir
öykünün s›rlar›n› özgün bir sahne diliyle
anlat›yor.

The 33rd fest›val closes w›th the gen›ous

Prokof›ev’s grand ballet ‘Cerd›llon’ w›th an

outstand›n choreography wh›ch can justly be

def›ned as the fus›on of the natural and the

supernatural to unfold a great p›cture book.

Jean-Cr›stophe Ma›llot
1960 y›l›nda do¤an Jean-Christopeh Maillot Tour Bölgesi
Ulusal Konservatuar›’nda dans ve piyano e¤itimi ald› ve
daha sonra Cannes’daki Rosella Hightower Uluslararas›
Dans Okulu’na girdi. Çal›flmalar›na 1977 y›l›nda Lozan
Ödülü’nü al›ncaya kadar devam eden sanatç› John
Neumeier’in teflvikiyle girdi¤i Hamburg Balesi’nde solist
dansç› olarak befl y›l boyunca baflrollerde dans etti.
1983’te koreograf ve yönetmen olarak döndü¤ü
Tours’daki Tours Büyük Balesi daha sonra Ulusal
Koreografi Merkezi ad›n› ald›. Montecarlo Balesi için
“Les Adieux” ve özellikle büyük baflar› kazanan “Le
Mandarin Merveilleux” yap›tlar›n› sahnelemek için
Monaco’ya davetini 1993 y›l›nda toplulu¤un koreograf›
ve yönetmeni olarak atanmas› izledi. O günden itibaren
bafllayan geliflim ve olgunlaflma bugünkü ola¤anüstü
toplulu¤un yenilenmesini göstermektedir. 1993-2004
y›llar› aras›nda sahneye koydu¤u “Bêtes Noires”, “Home
Sweet Home”, “Dov’e la luna”, “Ubuhuha”, “Vers un
pays sage”, “Romeo ve Juliet”, “Recto Verso”, “l’Ile”,
“Külkedisi”, “Casse-Noisette Circus”, “Opus 40”,
“Entrelacs”, “œil pour œil”, “La Belle”, “Men’s Dance”,
“D’une Rive à l’Autre”, “Noces” ve “Miniatures” adl›
yap›tlarla toplulu¤a uluslararas› ün ve prestij kazand›rd›.
Geliflim ve baflka koreograflarla çal›flmaya aç›k olma
tutkusu sonucu Montecarlo Balesi Karole Armitage,
Lucinda Childs, William Forsythe, Jiri Kylián gibi dünyaca
ünlü yarat›c›larla tan›flma f›rsat› buldu. Maillot, ayn›
zamanda dans dünyas›n›n Cannes Film Festivali say›lan
Monaco Dans Forumu’nun da kurucusu. Bu etkinlik
çerçevesinde verilen Nijinsky Ödülü, sanatç›n›n yeterince
tan›nmad›¤›n› düflündü¤ü büyük isimlere sayg›s› ve
ba¤l›l›¤›n›n da bir göstergesi. Turnelere çok önem veren
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konserine solist olarak kat›ld› ve resitaller verdi. 1985
y›l›nda ‹stanbul Filarmoni Derne¤i taraf›ndan “Y›l›n En
Baflar›l› Genç Sanatç›s›” ve ayn› y›l ‹TÜ Rektörlü¤ü’nden
“Sanat Dal›nda Üstün Baflar›” ödüllerini ald›. 1988’de
kazand›¤› bursla yüksek lisans e¤itimi yapmak üzere
Londra Kraliyet Müzik Koleji’nde e¤itimine bafllad› ve
Trevor Williams’›n s›n›f›ndan mezun oldu. 1992 y›l›nda
‹talya San Bartalameo’da yap›lan Uluslararas› Rovere
D’Oro Oda Müzi¤i Yar›flmas›’nda dördüncü oldu ve
Bari’de yap›lan Uluslararas› Christoph Colombus
Festivali’nin aç›l›fl konserini verdi. Ayr›ca 23. Uluslararas›
‹stanbul Müzik Festivali, CRR Konser Salonu’nda Genç
Solistler Festivali, Romanya Brasov’da yap›lan
Uluslararas› Oda Müzi¤i Festivali ve ‹sveç Malmö’de
“Falsterbonasets” müzik festivallerinde çald›. 2004
Haziran’da Estonya’da uluslararas› Edward Tubin
Festivali’ne davet edildi. 1992-93 sezonunda ÇDSO’nun
konuk baflkemanc›l›¤›n› ve 2000-2003 y›llar› aras›nda
CRR Senfoni Orkestras› baflkemanc›l›¤›n› da yapan
sanatç›, ayr›ca Milli Reasürans Oda Orkestras› kurucusu,
Akbank Oda Orkestras› kurucu üyesi ve baflkemanc›s›,
Mersin Oda Orkestras› baflkemanc›s›, ‹stanbul Oda
Orkestras› kurucusu ve daimi flefidir. Doktora
program›n› ‹TÜ SBE’de tamamlayan sanatç›, bir süre
çal›flmalar›n› Devlet Sanatç›s› Ayla Erduran ve Victor
Pikaisen ile sürdürmüfltür.

Hakan fiensoy

Started his musical education at ‹TU (‹stanbul
Technical University) Traditional Turkish Music
Conservatory in the ‘Fast Training Special Unit of
Violin’, in 1977 and graduated 1988. Since 1984 has
given various recitals and many orchestral
performances as soloist in countries such England,
Sweden, USA, Italy, Mexico, Bulgaria, Romania,
Poland, Czech Republic, France, Estonia, Cyprus and
Turkey. In 1985 was awarded ‘The Most Successful
Young Artist’ of the year by ‹stanbul Philharmonic
Society and the ‘Great Performance in Art’ by the
directory of ‹TU. In 1992 received the 4th prize in

Rovere D’Oro Chamber Music Competition in San
Bartalameo, Italy. Also participated Brasow
International Chamber Music Festival, Malmö
Falsterbonasets Internationella Musikfestpel (will take
place in the summer 2002), International Ankara
Music Festival and International ‹stanbul Music
Festival. In 1989 completed his post graduate courses
in Trewor Williams’, Royal College of Music, London,
1990-1992 completed his MA degree and in 2002
completed his PhD. He is still leader of Akbank
Chamber, MR Chamber, Mersin Chamber Orchestra
and Cemal Reflit Rey Symphony Orchestra as well as a
principal conductor of ‹stanbul Chamber Orchestra. He
also has been worked with world famous violinist and
pedagogue Victor Pikaiszen, State Artist of Turkey Ayla
Erduran and Ilarion Ionescu Galati.



111

olur. Topluluk 1938’de Massine’in sanat yönetmeni
olmas›yla ad›n› Ballet Russe de Montecarlo olarak
de¤ifltirir ve savafl y›llar›n› da geçirece¤i Amerika’ya
gider. Ballet Russe anlay›fl›n›n devam›n› hedefleyen
Massine, 1945’e kadar görevine devam eder. Ola¤anüstü
prömiyerlerin ard›ndan 1950’lerde da¤›lan topluluk,
1954’te yeniden kurulur. Ancak zamanla ortadan
kaybolarak, 1962-63 sezonundan sonra tamamen yok
olur. Monaco Prensesi Grace’in istekleri do¤rultusunda
Hanover Prensesi taraf›ndan yeniden kurulan
Montecarlo Balesi, 1985’te Monaco Krall›¤›’n›n resmi
dans toplulu¤u oldu. Toplulu¤un ilk gösterisi, 21 Aral›k
1985’te Paris Operas›’ndan konuk y›ld›zlar›n da yer ald›¤›
bir kadroyla gerçekleflti. Ghislaine Thesmar ve Pierre
Lacotte direktörlü¤ünde, Diaghilev’in stüdyosunda
çal›flan ve Montecarlo Operas›’n›n Salle Garnier
sahnesinde gösterilerini sergileyen topluluk, çeflitli
ülkelerde turlar gerçeklefltirmeye bafllad›. Repertuarlar›,
Ballets Russes’den eserler ve aralar›nda Kevin Haigen,
John Clifford, Jean-Christophe Maillot, Dieter Amman ve
Uwe Scholz’un da yer ald›¤› konuk koreograflar›n ça¤dafl
yap›tlar›ndan oluflmaktad›r. 1992’de toplulu¤a önce
sanat dan›flman› olan Jean-Christophe Maillot, 1993
Ekim’inde resmi olarak direktör-koreograf görevine
getirildi. Dört y›l sonra Montecarlo Balesi art›k küçük
gelmeye bafllayan eski mekân›ndan ayr›larak kendi dans
sahnesine, L’Atalier’ye geçti. Topluluk, 2000 y›l›n›n Aral›k
ay›nda ilk bale sezonunun aç›l›fl›n› Monaco’nun yeni
kongre merkezi Grimaldi Forum’daki dev Salles des
Princes sahnesinde gerçeklefltirdi. Bunlar Montecarlo
Balesi tarihinde ve Monaco’da yeni bir dans döneminin
bafllamas›nda çok büyük iki ad›m oldu…

Les Ballets de Monte-Carlo

The background of Les Ballets de Monte-Carlo dates
back to the Diaghilev’s legendary dance company which
he founded in 1909 with the best dancers of St.
Petersburg and Moscow. Through his aesthetics of
perfect integration, Diaghilev reformed the ballet of the
time in all its forms; however the company dissolved
after Diaghilev’s death in 1929. In 1932, a new company
emerged from a fusion of the Ballets de l’Opéra de
Monte-Carlo and the Ballet de l’Opéra Russe à Paris,
with Colonel de Basil as director, René Blum as artistic
director. After a quarrel between them in 1936, Blum
founded Ballet de Monte-Carlo, while De Basil renamed
his company Ballets Russes du Colonel de Basil. When
Massine became artistic director in 1938, the company
changed its name to Ballet Russe de Monte-Carlo and
went to the U.S which became its permanent home
during the war. Massine stayed until 1945, aiming for a
continuation of the original Ballets Russe’s policy. After
sensational premieres the company was disbanded in
1950s. Refounded in 1954, it gradually disappeared
from the scene and vanished after the 1962-63 season.
Les Ballets de Monte-Carlo, reestablished by Princess of
Hanover in accordance with the wishes of Princess

Grace of Monaco, became the official company of the
Principality of Monaco in 1985. The first performance
took place on December 21, 1985, casting among others
several guest stars of the Paris Opera. Directed by
Ghislaine Thesmar and Pierre Lacotte, the company
rehearsed in the Diaghilev studio, performing on the
stage of the Salle Garnier at the Monte-Carlo Opera and
immediately started touring. Their repertoire includes
works from the Ballets Russes, contemporary pieces
from guest choreographers such as Kevin Haigen, John
Clifford, Jean-Christophe Maillot, Dieter Amman, Uwe
Scholz. In 1989, Jean Yves Esquerre became artistic
director. In 1992, Jean-Christophe Maillot joined the
company, first as artistic Consultant and was then
officially promoted to the rank of director-choreographer
in September 1993. Four years later, the Ballets de
Monte- Carlo left their historical home, which had by
then become too small, and moved into their own dance
centre: L’atelier. Further, in December 2000, they
inaugurated their first ballet season on the huge stage
of the Salle des Princes at the brand new congress
centre in Monaco, the Grimaldi Forum. Two major
turns in the modern history of the Ballets de Monte-
Carlo, and the beginning of a new dance era in
Monaco...
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and being open to other creators led to collaborations
with renowned choreographers such as Karole
Armitage, Lucinda Childs, William Forsythe and Jiri
Kylián. Maillot is the creator of the Monaco Dance
Forum, an international showcase of choreographic art,
which is the equivalent in the world of dance of the
Cannes Festival to the cinema. With the Nijinsky
awards, the highlight of this event, he signed an article
of faith and rendered tribute to artists he considered
insufficiently recognised. Via the many tours to which
he gives great importance, Jean-Christophe Maillot is
recognised as one of the most represented French
choreographers abroad. Maillot is Officer of the Order
of Cultural Merit in the Principality of Monaco, Knight
of the Order of Arts and Letters and Chevalier of the
Legion of Honour.

Montecarlo Balesi
Montecarlo Balesi’nin temelleri, Diaghilev’in 1909’da
kurdu¤u, St. Petersburg ile Moskova’n›n en iyi
dansç›lar›ndan oluflan efsanevi dans toplulu¤una
dayan›r. Ancak Diaghilev’in 1929’daki ölümünden sonra
topluluk da¤›l›r. 1932’de Ballets de l’Opéra de
Montecarlo ve Ballet de l’Opéra Russe à Paris’nin
birleflmesinden yeni bir topluluk ortaya ç›kar. Grubun
direktörü Colonel de Basil, sanat yönetmeni ise René
Blum’dur. 1936’da aralar›nda ç›kan bir tart›flma sonucu
Blum, Ballet de Montecarlo’yu kurar. De Basil’in
toplulu¤unun ad› ise Ballets Russes du Colonel de Basil

Jean-Christophe Maillot yurtd›fl›nda en çok temsil edilen
Frans›z koreograf olarak tan›n›yor. Sanatç› Monaco
Prensli¤i Kültür Niflan›, Sanat Madalyas› ve Legion
d’Honneur sahibi.

Jean-Cr›stophe Ma›llot

Born in 1960, Jean-Christophe Maillot studied dance
and piano at the National Conservatory of the Region of
Tours, and afterwards entered the Rosella Hightower’s
International School of Dance in Cannes. He continued
his studies up until he was awarded the Lausanne Prize
in 1977. Thereafter, John Neumeier engaged him with
the Hamburg Ballet, where as soloist during five years,
he danced principal roles. In 1983, he returned to Tours
as choreographer and director of the Grand Theatre
Ballet of Tours, which later became the National Centre
of Choreography. After being invited to Monaco to
create ‘Les Adieux’ for the Ballets de Monte-Carlo and
particularly, ‘Le Mandarin Merveilleux’ which was a
great success, he was appointed as a Director-
Choreographer to the company in 1993 which paved a
new path for the Ballets de Monte-Carlo that rapidly
developed the level of maturity and excellence that is
indicative of the company today. Between 1993 and
2004, he created ‘Bêtes Noires’, ‘Home Sweet Home’,
‘Dov’e la luna’, ‘Ubuhuha’, ‘Vers un pays sage’, ‘Romeo
and Juliet’, ‘Recto Verso’, ‘l’Ile’, ‘Cendrillon’, ‘Casse-
Noisette Circus’, ‘Opus 40’, ‘Entrelacs’, ‘œil pour œil’,
‘La Belle’, ‘Men’s Dance’, ‘D’une Rive à l’Autre’, ‘Noces’
and ‘Miniatures’. His fervent passion for development
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Ballet of Tours, which later became the National Centre
of Choreography. After being invited to Monaco to
create ‘Les Adieux’ for the Ballets de Monte-Carlo and
particularly, ‘Le Mandarin Merveilleux’ which was a
great success, he was appointed as a Director-
Choreographer to the company in 1993 which paved a
new path for the Ballets de Monte-Carlo that rapidly
developed the level of maturity and excellence that is
indicative of the company today. Between 1993 and
2004, he created ‘Bêtes Noires’, ‘Home Sweet Home’,
‘Dov’e la luna’, ‘Ubuhuha’, ‘Vers un pays sage’, ‘Romeo
and Juliet’, ‘Recto Verso’, ‘l’Ile’, ‘Cendrillon’, ‘Casse-
Noisette Circus’, ‘Opus 40’, ‘Entrelacs’, ‘œil pour œil’,
‘La Belle’, ‘Men’s Dance’, ‘D’une Rive à l’Autre’, ‘Noces’
and ‘Miniatures’. His fervent passion for development
and being open to other creators led to collaborations
with renowned choreographers such as Karole Armitage,
Lucinda Childs, William Forsythe and Jiri Kylián.
Maillot is the creator of the Monaco Dance Forum, an
international showcase of choreographic art, which is
the equivalent in the world of dance of the Cannes
Festival to the cinema. With the Nijinsky awards, the
highlight of this event, he signed an article of faith and
rendered tribute to artists he considered insufficiently
recognised. Via the many tours to which he gives great
importance, Jean-Christophe Maillot is recognised as
one of the most represented French choreographers
abroad. Maillot is Officer of the Order of Cultural Merit
in the Principality of Monaco, Knight of the Order of
Arts and Letters and Chevalier of the Legion of Honour.

Sweet Home”, “Dov’e la luna”, “Ubuhuha”, “Vers un
pays sage”, “Romeo ve Juliet”, “Recto Verso”, “l’Ile”,
“Külkedisi”, “Casse-Noisette Circus”, “Opus 40”,
“Entrelacs”, “œil pour œil”, “La Belle”, “Men’s Dance”,
“D’une Rive à l’Autre”, “Noces” ve “Miniatures” adl›
yap›tlarla toplulu¤a uluslararas› ün ve prestij kazand›rd›.
Geliflim ve baflka koreograflarla çal›flmaya aç›k olma
tutkusu sonucu Montecarlo Balesi Karole Armitage,
Lucinda Childs, William Forsythe, Jiri Kylián gibi dünyaca
ünlü yarat›c›larla tan›flma f›rsat› buldu. Maillot, ayn›
zamanda dans dünyas›n›n Cannes Film Festivali say›lan
Monaco Dans Forumu’nun da kurucusu. Bu etkinlik
çerçevesinde verilen Nijinsky Ödülü, sanatç›n›n yeterince
tan›nmad›¤›n› düflündü¤ü büyük isimlere sayg›s› ve
ba¤l›l›¤›n›n da bir göstergesi. Turnelere çok önem veren
Jean-Christophe Maillot yurtd›fl›nda en çok temsil edilen
Frans›z koreograf olarak tan›n›yor. Sanatç› Monaco
Prensli¤i Kültür Niflan›, Sanat Madalyas› ve Legion
d’Honneur sahibi.

Jean-Cr›stophe Ma›llot

Born in 1960, Jean-Christophe Maillot studied dance
and piano at the National Conservatory of the Region of
Tours, and afterwards entered the Rosella Hightower’s
International School of Dance in Cannes. He continued
his studies up until he was awarded the Lausanne Prize
in 1977. Thereafter, John Neumeier engaged him with
the Hamburg Ballet, where as soloist during five years,
he danced principal roles. In 1983, he returned to Tours
as choreographer and director of the Grand Theatre

2.7.2005
Cumartesi Saturday, 20.00
Atatürk Kültür Merkezi,
Büyük Salon
Atatürk Cultural Centre,
Grand Hall
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MONTECARLO BALES‹ “KÜLKED‹S‹”
LES BALLETS DE MONTE-CARLO
‘CENDRILLON’

Külkedisi (üç perdelik bale) 
Cendr›llon (three-act balet)

Müzik Music: Serge› Prokof›ev
Koreografi Choreography: Jean-Chr›stophe Ma›llot
Kostüm Costume: Jérôme Kaplan
Ifl›k Light: Dom›n›que Dr›llot

Otuz üçüncü festival, 20. yüzy›l›n dahi
bestecilerinden Prokof›ev’in muhteflem balesi
Külkedisi ile kapan›yor. Bu gösteri do¤al ve
do¤aüstü olan› bir potada eriterek büyük bir
öykünün s›rlar›n› özgün bir sahne diliyle
anlat›yor.

The 33rd fest›val closes w›th the gen›ous

Prokof›ev’s grand ballet ‘Cerd›llon’ w›th an

outstand›n choreography wh›ch can justly be

def›ned as the fus›on of the natural and the

supernatural to unfold a great p›cture book.

Jean-Cr›stophe Ma›llot
1960 y›l›nda do¤an Jean-Christopeh Maillot Tour Bölgesi
Ulusal Konservatuar›’nda dans ve piyano e¤itimi ald› ve
daha sonra Cannes’daki Rosella Hightower Uluslararas›
Dans Okulu’na girdi. Çal›flmalar›na 1977 y›l›nda Lozan
Ödülü’nü al›ncaya kadar devam eden sanatç› John
Neumeier’in teflvikiyle girdi¤i Hamburg Balesi’nde solist
dansç› olarak befl y›l boyunca baflrollerde dans etti.
1983’te koreograf ve yönetmen olarak döndü¤ü
Tours’daki Tours Büyük Balesi daha sonra Ulusal
Koreografi Merkezi ad›n› ald›. Montecarlo Balesi için
“Les Adieux” ve özellikle büyük baflar› kazanan “Le
Mandarin Merveilleux” yap›tlar›n› sahnelemek için
Monaco’ya davetini 1993 y›l›nda toplulu¤un koreograf›
ve yönetmeni olarak atanmas› izledi. O günden itibaren
bafllayan geliflim ve olgunlaflma bugünkü ola¤anüstü
toplulu¤un yenilenmesini göstermektedir. 1993-2004
y›llar› aras›nda sahneye koydu¤u “Bêtes Noires”, “Home

Co-sponsorlar Co-sponsors

Hannover Prensesi’nin Himayesinde. 
Under the Presidency of H.R.H. the Princess of Hannover.

De¤erli iflbirli¤i için teflekkür ederiz. With the support of:

MON‹K BENARDETEKOROZO AMBALAJ

CERRAHG‹L DEN‹ZC‹L‹K 
NAKL‹YAT VE T‹C. A.fi.

MÜMESS‹LL‹K ‹HRACAT VE ‹THALAT A.fi.
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Montecarlo Balesi
Montecarlo Balesi’nin temelleri, Diaghilev’in 1909’da
kurdu¤u, St. Petersburg ile Moskova’n›n en iyi
dansç›lar›ndan oluflan efsanevi dans toplulu¤una
dayan›r. Ancak Diaghilev’in 1929’daki ölümünden sonra
topluluk da¤›l›r. 1932’de Ballets de l’Opéra de
Montecarlo ve Ballet de l’Opéra Russe à Paris’nin
birleflmesinden yeni bir topluluk ortaya ç›kar. Grubun
direktörü Colonel de Basil, sanat yönetmeni ise René
Blum’dur. 1936’da aralar›nda ç›kan bir tart›flma sonucu
Blum, Ballet de Montecarlo’yu kurar. De Basil’in
toplulu¤unun ad› ise Ballets Russes du Colonel de Basil
olur. Topluluk 1938’de Massine’in sanat yönetmeni
olmas›yla ad›n› Ballet Russe de Montecarlo olarak
de¤ifltirir ve savafl y›llar›n› da geçirece¤i Amerika’ya
gider. Ballet Russe anlay›fl›n›n devam›n› hedefleyen
Massine, 1945’e kadar görevine devam eder. Ola¤anüstü
prömiyerlerin ard›ndan 1950’lerde da¤›lan topluluk,
1954’te yeniden kurulur. Ancak zamanla ortadan
kaybolarak, 1962-63 sezonundan sonra tamamen yok
olur. Monaco Prensesi Grace’in istekleri do¤rultusunda
Hanover Prensesi taraf›ndan yeniden kurulan
Montecarlo Balesi, 1985’te Monaco Krall›¤›’n›n resmi
dans toplulu¤u oldu. Toplulu¤un ilk gösterisi, 21 Aral›k
1985’te Paris Operas›’ndan konuk y›ld›zlar›n da yer ald›¤›
bir kadroyla gerçekleflti. Ghislaine Thesmar ve Pierre
Lacotte direktörlü¤ünde, Diaghilev’in stüdyosunda
çal›flan ve Montecarlo Operas›’n›n Salle Garnier
sahnesinde gösterilerini sergileyen topluluk, çeflitli
ülkelerde turlar gerçeklefltirmeye bafllad›. Repertuarlar›,
Ballets Russes’den eserler ve aralar›nda Kevin Haigen,
John Clifford, Jean-Christophe Maillot, Dieter Amman ve
Uwe Scholz’un da yer ald›¤› konuk koreograflar›n ça¤dafl
yap›tlar›ndan oluflmaktad›r. 1992’de toplulu¤a önce
sanat dan›flman› olan Jean-Christophe Maillot, 1993
Ekim’inde resmi olarak direktör-koreograf görevine
getirildi. Dört y›l sonra Montecarlo Balesi art›k küçük
gelmeye bafllayan eski mekân›ndan ayr›larak kendi dans
sahnesine, L’Atalier’ye geçti. Topluluk, 2000 y›l›n›n Aral›k
ay›nda ilk bale sezonunun aç›l›fl›n› Monaco’nun yeni
kongre merkezi Grimaldi Forum’daki dev Salles des
Princes sahnesinde gerçeklefltirdi. Bunlar Montecarlo
Balesi tarihinde ve Monaco’da yeni bir dans döneminin
bafllamas›nda çok büyük iki ad›m oldu…

Les Ballets de  Monte-Carlo

The background of Les Ballets de Monte-Carlo dates
back to the Diaghilev’s legendary dance company which
he founded in 1909 with the best dancers of St.
Petersburg and Moscow. Through his aesthetics of
perfect integration, Diaghilev reformed the ballet of the
time in all its forms; however the company dissolved
after Diaghilev’s death in 1929. In 1932, a new company
emerged from a fusion of the Ballets de l’Opéra de
Monte-Carlo and the Ballet de l’Opéra Russe à Paris,
with Colonel de Basil as director, René Blum as artistic
director. After a quarrel between them in 1936, Blum

founded Ballet de Monte-Carlo, while De Basil renamed
his company Ballets Russes du Colonel de Basil. When
Massine became artistic director in 1938, the company
changed its name to Ballet Russe de Monte-Carlo and
went to the U.S which became its permanent home
during the war. Massine stayed until 1945, aiming for a
continuation of the original Ballets Russe’s policy. After
sensational premieres the company was disbanded in
1950s. Refounded in 1954, it gradually disappeared
from the scene and vanished after the 1962-63 season.
Les Ballets de Monte-Carlo, reestablished by Princess of
Hanover in accordance with the wishes of Princess
Grace of Monaco, became the official company of the
Principality of Monaco in 1985. The first performance
took place on December 21, 1985, casting among others
several guest stars of the Paris Opera. Directed by
Ghislaine Thesmar and Pierre Lacotte, the company
rehearsed in the Diaghilev studio, performing on the
stage of the Salle Garnier at the Monte-Carlo Opera and
immediately started touring. Their repertoire includes
works from the Ballets Russes, contemporary pieces
from guest choreographers such as Kevin Haigen, John
Clifford, Jean-Christophe Maillot, Dieter Amman, Uwe
Scholz. In 1989, Jean Yves Esquerre became artistic
director. In 1992, Jean-Christophe Maillot joined the
company, first as artistic Consultant and was then
officially promoted to the rank of director-choreographer
in September 1993. Four years later, the Ballets de
Monte- Carlo left their historical home, which had by
then become too small, and moved into their own dance
centre: L’atelier. Further, in December 2000, they
inaugurated their first ballet season on the huge stage
of the Salle des Princes at the brand new congress
centre in Monaco, the Grimaldi Forum. Two major
turns in the modern history of the Ballets de Monte-
Carlo, and the beginning of a new dance era in
Monaco...
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