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istanbul Kiiltiir Sanat Vakfi (iKSV), kdr amaci giitmeyen
ve kamu yararina calisan bir kultur kurumu.

1973 yilindan bu yana istanbul’un kiltiir-sanat yagamini
zenginlestiren calismalar yurttiyor. Diizenli olarak
istanbul Muizik, Film, Tiyatro ve Caz Festivalleri,
istanbul Bienali, Leyla Gencer San Yarismasi ve
Filmekimi’ni duizenleyen, yil boyunca 6zel etkinlikler
gerceklestiren vakif, Nejat Eczacibasi Binasi’nda yer
alan Salon iKSV’de farkli disiplinlerdeki etkinliklere
evsahipligi yapiyor ve IKSV Alt Kat'ta cocuklara ve
gengclere yénelik yaratici bir etkinlik programi sunuyor.
Venedik Bienali’'nde dénuistimlii olarak Uluslararasi
Mimarlik ve Sanat Sergilerindeki Tiirkiye Pavyonu’nun
organizasyonunu istlenen IKSV, kiiltir politikalarinin
gelistirilmesine katkida bulunmak amaciyla
arastirmalar yurittiyor ve raporlar hazirhyor.

Vakif ayrica festivallerinde sundugu édiiller, verdigi eser
siparisleri, yer aldigi yerel ve uluslararasi ortak yapimlar,
Fransa'daki Cité Internationale des Arts sanatgi
atolyesinde yuiriittiigii bir misafir sanatgi programi ve
IKSV Geng Sanatci Fonu’nun yani sira heryil sundugu
Aydin Giin Tesvik Odiil, Talat Sait Halman Ceviri
Odiilui ve Guilriz Sururi-Engin Cezzar Tiyatro Tesvik
Odiiluiile glincel kiltiir-sanat tiretimini destekliyor.
IKSV, UNESCO Turkiye Millt Komisyonu genel kurulu ve
Culture Action Europe (CAE) liyesi.

Istanbul Foundation for Culture and Arts (IKSV) is a non-
profit cultural institution. Since 1973, the Foundation

has continued in its efforts to enrich Istanbul’s cultural
and artistic life. IKSV regularly organises the Istanbul
Festivals of Music, Film, Theatre and Jazz, the Istanbul
Biennial, Leyla Gencer Voice Competition, autumn film
week Filmekimi and realises one-off events throughout
the year. The Foundation hosts cultural and artistic
events from various disciplines atits performance venue
Salon IKSV, located at the Nejat Eczacibagi Building,

and offers a creative events programme for children

and youngsters at IKSV Alt Kat. IKSV organises the
Ttirkiye Pavilion at the International Artand Architecture
Exhibitions of La Biennale di Venezia, conducts studies
and drafts reports with the aim of contributing to cultural
policy development, and supports artistic and cultural
production through presenting awards atits festivals,
commissioning works, taking part in international and
local co-productions, coordinating an artist residency
programme at Cité Internationale des Arts in France, as
well as the IKSV Young Artist Fund and the annual Aydin
Giin Encouragement, Talat Sait Halman Translation and
Giilriz Sururi-Engin Cezzar Theatre Encouragement
Awards. [KSV is a member of the General Assembly of
the UNESCO Tiirkiye National Commission and Culture
Action Europe (CAE).

istanbul Miizik Festivali
istanbul Kiiltiir Sanat Vakfi (iKSV) tarafindan diizenleniyor.
Istanbul Music Festival
is organised by Istanbul Foundation for Culture and Arts (IKSV)
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54. istanbul Miizik Festivali’nin gergeklestirilmesine biiyiik destek saglayan
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TC Kiiltiir ve Turizm Bakanhg, TC istanbul Valiligi,

TC Istanbul il Kiiltiir ve Turizm Miidiirligii, istanbul Biiyiiksehir Belediyesi ve

Kadikéy Belediyesi’ne tesekkiir eder. s BORUSAN

Istanbul Foundation for Culture and Arts

would like to thank the Ministry of Culture and Tourism, the Governorship of Istanbul,
Istanbul Provincial Directorate of Culture and Tourism,

Istanbul Metropolitan Municipality, and Kadikéy Municipality

whose contributions have made the 54" Istanbul Music Festival possible.
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Yasam Boyu Basan Odulii
Onur Odiilu

Acilis Konseri:
Tekfen Filarmoni Orkestrasi & Behzod Abduraimov

CCN/Aterballetto

Muizik Rotasi @ Beyoglu

Hafta Sonu Klasikleri — |

Berlin Solistleri & lestyn Davies

Kammerakademie Potsdam & Jussen Piyano ikilisi

BiFO:
Morricone - Sinemanin Sesi

Yarinin Kadin Yildizlari
Disko Klasik
“La DolceVita”

Rahat Konser:
Tanidik Melodiler, Yumusak Sesler

Hafta Sonu Klasikleri— 11

Nefesin izinde

Anin Guizellikleri

Festival Bulugsmasi

Viyana Senfoni Orkestrasi & Bruce Liu
Viyana Senfoni Orkestrasi & Kian Soltani
Maison Lale

Miizede Fado Gecesi

iCiINDEKILER
CONTENTS

Presentation
Lifetime Achievement Award
Honorary Award

Opening Concert:
Tekfen Philharmonic Orchestra & Behzod Abduraimov

CCN/Aterballetto

Music Route @ Beyoglu

Weekend Classics —1

Berlin Soloists & Iestyn Davies

Kammerakademie Potsdam & The Jussen Brothers

BIPO:
Morricone - The Sound of Cinema

Women Stars of Tomorrow
Classical Disco
‘La Dolce Vita’

Relaxed Concert:
Familiar Tunes, Gentle Sounds

Weekend Classics — 11

In the Path of Nefes

Fleeting Beauties

Festival Encounter

Wiener Symphoniker & Bruce Liu
Wiener Symphoniker & Kian Soltani
Maison Lale

A Night of Fado at the Museum

Yukaridaki basliklara tiklayarak konser sayfalarina kisayoldan ulasabilirsiniz.
You can shortcut to the concert pages by clicking on the titles above.
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BULENT ECZACIBASI

YONETIM KURULU BASKANI
CHAIRPERSON

iSTANBUL KULTUR SANAT VAKFI
ISTANBUL FOUNDATION FOR CULTURE
AND ARTS

Degerli Konuklar,

54. istanbul Miizik Festivali'nin agilis téreninde sizlerle bir arada olmaktan
mutluluk duyuyoruz.

istanbul Kultiir Sanat Vakfi olarak, 1973 yilindan bu yana kesintisiz olarak
strdtirdugiimiiz bu koklt festivali, bu yil “Anin I¢inde” temasiyla izleyicilerimizle
bulusturuyoruz. Zamanla ve yasamla derin bir bag kurmamizi saglayan klasik
miuzigin birbirinden nitelikli 22 konserin yani sira heyecan verici atélyeler ve
soylesilerle kutlanacagy, i¢ diinya prémiyerine evsahipligi yapacak festivalimiz, 11-
25 Haziran arasinda gerceklestirilecek. Festival Atatiirk Kultiir Merkezi ve Siireyya
Operasi gibi sehrin 6nemli konser salonlarindan Yildiz Parki ve Yogurtcu Parki gibi
acik, kamusal alanlara ve Kapaligarsi gibi tarihle nefes alan mekéanlara uzanacak.
Boylece istanbul da birbirinden farkli sesleriyle bu buyiik klasik miizik séleninin
parcasi olacak.

iKSV olarak etkinliklerimizin kapsayicihgini artirmaya buiyiik 6nem veriyor, bu
yaklasimi istanbul Miizik Festivali'nde de benimsiyoruz.

Tiirkiye'den ve diinyadan &nde gelen solist ve orkestralari istanbul izleyicisiyle
bir araya getirirken etkinliklerimizin cesitliligini artirmaya, programimizda farkl
begenilere alan agmaya 6zen gésteriyoruz. iKSV Geng Sanatci Fonu, Aydin Giin
Tesvik Odiilui ve Yarinin Kadin Yildizlari gibi geng miizisyenlere yénelik tegvik
programlarimizi siirdiiriiyoruz. Konservatuvar égrencilerini, konserlerimizi
licretsiz izlemeye davet ediyor, Eczacibasi Geng Bilet'le tiim 6grencilerin
etkinliklerimizi takip etmelerini kolaylastiriyoruz. Sehrin her iki yakasindaki
parklarda, dileyen herkesin katilabilecegi ticretsiz hafta sonu konserleri ve farkli
yas gruplarina yénelik cocuk atdlyeleri diizenliyoruz.

Sanat yasamina katilimin éntindeki engelleri kaldirmak icin erisilebilirlik alanindaki
calismalarimiza da devam ediyoruz. Uluslararasi festivallerde benzer érnekleri
yillar icinde buyiik basarilara ulasan, bizim de bu yil ilk kez diizenledigimiz,
nérolojik cesitlilikleri olan, otizm spektrumundaki veya demansla yasayan kisilerin
ihtiyaglan dustinilerek hazirlanan Rahat Konser’in de bu anlamda bir déniim
noktasi olacagina géniilden inaniyorum. Tanidik melodiler iceren eserlerin

dingin bir ortamda calinacag ve izleyicilerin konser devam ederken diledikleri
tepkiyi vermekte, salona girip ¢cikmakta serbest olacagi bu konserle izleyici
kitlemizin gesitliligini genisletmeyi hedefliyoruz. Bu alanda artarak devam edecek
cabalarimizin, tlkemizde daha kapsayici sanat etkinlikleri diizenlenmesinin éniin
agacagini umuyoruz.

Degerli Konuklar,

Bir festival daha kapilarini on binlerce izleyicisine agmak icin hazirlanirken
calismalarimiza inancini ortaya koyan kurum, kurulus ve kisilere de destekleri
icin tesekkiir etmek istiyorum. Tiirkiye Cumhuriyeti Kiiltiir ve Turizm Bakanlig'na
ve festivale katki sunan diger kamu kurumlarina, “ilk notadan beri” yanimizda
olan festival sponsorumuz Borusan Holding basta olmak iizere sanata kaynak
ayirarak destekgilerimiz arasinda yer alan 6zel kuruluslara ve kisilere, Lale Kart
tiyelerimize ve tiim izleyicilerimize, yagsamin her anina anlam katan bestecilere ve
miizisyenlere géniilden tesekkiirlerimi sunuyorum.

Bu aksami ve 54. istanbul Muizik Festivali'nin tamamini, icinde bulundugunuz
essiz anlarin giizelligini hissederek yasayacaginizi timit ediyor, hepinize iyi
aksamlar diliyorum.

SUNUS

INTRODUCTION

Dear Guests,

We are delighted to welcome you to the opening ceremony of the 54th Istanbul
Music Festival.

As the Istanbul Foundation for Culture and Arts, we are presenting this long-
established festival, organised continuously since 1973, to our audiences this
year under the theme Here & Now. Running from 11 to 25 June, the festival will
celebrate classical music’s profound connection to time and being through 22
exceptional concerts, engaging workshops and talks, and will host three world
premieres. The programme will unfold across some of the city’s most cherished
venues, from Atatiirk Cultural Centre and Siireyya Opera House to open public
spaces such as Yildiz Park and Yogurtcu Park, and history-laden settings like the
Grand Bazaar. In this way, Istanbul itself, with all its distinct voices, will become
part of this great classical music celebration.

At IKSV, we are dedicated to making our events as inclusive as possible, and this
commitment is very much at the heart of the Istanbul Music Festival.

While bringing leading soloists and orchestras from Tiirkiye and around the
world to Istanbul audiences, we strive to enrich the variety of our events and
make room in our programme for a wide range of perspectives. We maintain
our encouragement programmes for young musicians, including the IKSV
Young Artist Fund, the Aydin Giin Encouragement Award, and Women Stars of
Tomorrow Education Support Fund. We invite conservatoire students to attend
our concerts free of charge, and through the Eczacibag: Youth Ticket, we make
it easier for all students to follow our events. We organise free weekend concerts
in parks on both sides of the city, open to all, as well as children’s workshops
tailored to different age groups.

We continue our work to improve accessibility and remove barriers to participation
in cultural life. I wholeheartedly believe that the festival’s first Relaxed Concert, a
format that has proven highly successful at other international festivals, will mark
a turning point. Designed to meet the needs of neurodivergent individuals, those
on the autism spectrum, or people living with dementia, this concert will feature
works with familiar melodies performed in a calm and welcoming atmosphere,
where audience members are free to react as they wish and to move in and out of
the hall during the performance. We hope that our growing efforts in this area will
pave the way for more inclusive arts events across our country.

Dear Guests,

As we prepare to open our doors once again to tens of thousands of audience
members, I would like to express my gratitude to all those who have put their
trust in our work. I extend my heartfelt thanks to the Ministry of Culture and
Tourism of the Republic of Tiirkiye and to all other public institutions that
contribute to the festival; to our festival sponsor Borusan Holding, who has been
with us ‘since the first note’, and to all private organisations and individuals

who support the arts by dedicating resources to our mission. I also would like to
thank our Tulip Card members and all our audiences as well as the composers
and musicians who bring meaning to every moment of life.

I hope you will experience this evening, and the entirety of the 54th Istanbul
Music Festival, embracing the here and now in all its richness. I wish you all a
wonderful evening.

54™ ISTANBUL MUSIC FESTIVAL
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ZEYNEP HAMEDi

BORUSAN KOCABIYIK VAKFI

YONETIM KURULU BASKANI

BORUSAN HOLDING

YONETIM KURULU BASKAN YARDIMCISI
CHAIRPERSON

BORUSAN KOCABIYIK FOUNDATION
VICE CHAIRPERSON BORUSAN HOLDING

istanbul Muzik Festivali, her yil diinyanin dért bir yanindan degerli sanatcilari,
orkestralari ve solistleri istanbul'da bulusturuyor ve sehrimizi muzigin evrensel
diliyle yeniden kurulan bir bulusma noktasina dénuistiiriiyor. Bu yil festivalin Anin
I¢inde temas, bizlere muzigin akisi icinde durmayi, dinlemeyi, hissetmeyi ve biitiin
acikligiyla yasamayi hatirlatiyor.

Borusan olarak bizler, her zaman sanatin insan hayatindaki dénustiriicii giiciine
inandik. Sanatin, bireylerin i¢ diinyasini zenginlestirdigine, toplumlar arasinda
anlayis ve diyalog alanlar actigina inaniyor; bu inanci, istanbul Miizik Festivali’ne
yillardir kesintisiz verdigimiz destekle somutlastiriyoruz.

Bu yil da, 25'inci yasini geride birakan deneyimli bir topluluk olan Borusan istanbul
Filarmoni Orkestrasi'nin performansiyla, festival coskusunu paylagmaktan
mutluluk duyuyoruz. ilk notadan bu yana destekgisi oldugumuz ve 54’tincii

yilinda da sanat yasamimiza ilham vermeyi siirdiiren istanbul Miizik Festivali’nin
gerceklesmesinde emegi gecen herkese icten tesekkiirlerimi sunuyor, tim
sanatseverlere dnin degerini miizikle hissedecekleri keyifli bir festival diliyorum.

SUNUS

INTRODUCTION

The Istanbul Music Festival continues to bring together distinguished artists,
orchestras, and soloists from around the world each year, transforming our city
into a renewed meeting point shaped by the universal language of music. This
year’s festival theme, Here & Now, invites us to pause within the flow of music —
to listen, to feel, and to experience the moment in all its openness and depth.

As Borusan, we have always believed in the profound impact of the arts on
people’s lives. We are convinced that art enriches the inner world of individuals
while opening spaces for understanding and dialogue between societies.

This conviction is given tangible expression through our long-standing and
unwavering support for the Istanbul Music Festival.

This year, we are once again delighted to share in the spirit of the festival
through the performance of the Borusan Istanbul Philharmonic Orchestra, an
accomplished ensemble that has now passed its 25th anniversary. I would like to
extend my sincere thanks to everyone whose dedication has made possible — an
event we have supported since its very first note and which continues to inspire
our cultural life in its 54™ year — and I wish all music lovers a rewarding festival
experience, one that allows them to truly feel the value of the present moment
through music.

54™ ISTANBUL MUSIC FESTIVAL
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Degerli Muzikseverler,

54. Istanbul Miizik Festivali’ni bu yil Amin iginde temasiyla, muzigin kalpleri ayni
anda, ayni ritimde bulusturan essiz giiciinii kutlamak tzere sizlere sunmanin
heyecanini yasiyoruz.

Gegicilik, hayatin temel hakikatidir; her sey degisir. Miizik de siklikla bu gercegin
en saf ifadelerini barindirir. Her performans biriciktir ve tipki hayat gibi muizik

de &nin iginde dogar, biiyiir ve kaybolur. Miizik icrasinin, icinde bulundugu an,
mekan ve izleyicisiyle tekrari olmayan dogasi, onu yasamin kendisi kadar kirilgan
ve degerli kilar. Bu anlayisla kurguladigimiz bu yilki festivalimizde izleyicilerimizle
bulugmayi; notalarin havada asili kaldigi o buiyiilii anlari paylagmayi sabirsizlikla
bekliyoruz.

Yizyillardir muzigin en etkileyici konularindan biri olan, sanatin zamansizligi ile
insan émriintn sinirhligr arasindaki karsithk, bu yilki programimizin odaginda
yer aliyor. Festivalde, miizigi bir yasam felsefesi hiline getiren iki kiymetli ismi
onurlandirmanin heyecanini yasiyoruz. Festivalin Yasam Boyu Basari Odiilirni,
piyanonun basindaki derin siikuneti ve 4nin icinde olma becerisiyle hayranlik
uyandiran, miizigi sadece teknik bir ustalik degil bir varolus bi¢imi olarak géren
efsanevi piyanist Maria Jodo Pires’e sunuyoruz. Festivalin Onur Oduli’nii ise,
geleneksel ile cagdasi 6zgiin bir dille bulusturan, eserleriyle bu topraklarin tinisini
biiyiik bir incelikle evrensele tasiyan bestecimiz Turgay Erdener’e takdim ediyoruz.

istanbul’un prestijli salonlari ve tarihi mekanlari, bu yil da diinya prémiyerlerine ve
cok disiplinli projelere evsahipligi yapiyor. Borusan istanbul Filarmoni Orkestrasi,
Ennio Morricone’nin kiilt film muiziklerini seslendiriyor; beyazperdenin élimsiiz
hatiralar miizigin akiskanhig icinde yeni anlamlar kazaniyor. Venedik Sarayi'nin
buyiileyici atmosferinde, Klasik ve Barok dénemin ruhunu tasiyan eserler
bugtiniin nefesiyle yeniden yorumlaniyor. Zamanlar arasinda képriiler kuran siirsel
dogaclamalar, Nefesin izinde ve Anin Giizellikleri konserlerimize ilham veriyor.
Festival, yasamin déngiiselligini hissedebilecegimiz pek ¢ok kapiyi araliyor.

Miizigi herkes icin daha erisilebilir kilma séztimuzu bu yil da tazeliyoruz.
Eczacibasi Geng Bilet uygulamasiyla ve konservatuvarlarin miizik bsltimi
dgrencilerinin konserlere ticretsiz katilmasini saglayarak 6grenciler igin

firsat esitligi sunmaya devam ediyoruz. Ayni zamanda bu yil ilk konserini
gerceklestirecegimiz yeni serimiz Rahat Konserler'le, nérogelisimsel farklilari olan
izleyicilerimiz i¢in 6zenle tasarlanmis, duyusal hassasiyetleri gézeten programlari
hayata gecirmenin mutlulugunu yasiyoruz.

Gegiciligin bir kaybolus degil, varolusun asil anlami oldugunu yeniden
kesfedecegimiz bu yolculukta; &nin icinde sakli mucizeleri birlikte kesfetmek

dilegiyle...

Sevgi ve miizikle kalin.

Dear Music Lovers,

We are delighted to present the 54% Istanbul Music Festival this year under the
theme Here & Now, celebrating music’s unique ability to bring hearts together at
the same time, in the same rhythm.

Impermanence is one of life’s fundamental truths; everything changes. Music,
too, often carries the purest expressions of this reality. Every performance is
singular, and like life itself, music is born, grows, and fades within the moment.
The unrepeatable nature of musical performance, shaped by its time, place,
and audience, renders it as fragile and precious as life itself. With this
understanding at its core, this year’s festival is designed as a space of encounter,
and we eagerly look forward to sharing with our audiences those magical
moments when notes linger in the air.

One of music’s most compelling themes for centuries, the contrast between the
timelessness of art and the finitude of human life, stands at the heart of this
year’s programme. We are honoured to pay tribute to two remarkable figures
who have made music a way of life. The Festival’s Lifetime Achievement Award
is presented to the legendary pianist Maria Jo3o Pires, who approaches music not
merely as technical mastery but as a form of existence. Her profound stillness at
the piano and remarkable ability to remain wholly present inspire admiration.
The Festival’s Honorary Award is presented to composer Turgay Erdener, whose
works bring together tradition and contemporaneity through a distinctive
musical language, gracefully carrying the sound of these lands into a universal
realm.

Once again, this year, the festival hosts world premieres and multidisciplinary
projects in Istanbul’s prestigious concert halls and historic venues. The Borusan
Istanbul Philharmonic Orchestra performs the iconic film music of Ennio
Morricone, allowing enduring cinematic memories to take on new meanings
through the fluid nature of music. In the evocative atmosphere of the Venetian
Palace, works shaped by the spirit of the Classical and Baroque periods are
reinterpreted with the breath of today. Poetic improvisations that build bridges
between different eras inspire our concerts In the Path of Nefes and Fleeting
Beauties. The festival opens many pathways through which the cyclical nature of
life can be sensed.

We renew our commitment to making music more accessible to all. Through
the Eczacibas1 Youth Ticket programme, and by enabling students from
conservatory music departments to attend concerts free of charge, we continue
to support equal opportunities for students. We are also pleased to introduce our
new Relaxed Concerts series, whose first performances will take place this year,
offering thoughtfully designed programmes that take sensory sensitivities into
account for neurodivergent audience members.

As we embark on this journey, in which we will rediscover that impermanence
is not a disappearance but the very essence of existence, we hope to explore

together the miracles hidden within the moment.

With love and music.
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LIFETIME ACHIEVEMENT AWARD

MARIA JOAO PIRES

1944 yilinda Lizbon’da dogan Maria Jodo Pires, ilk konserini
dért yasinda verdi. Miizik ve piyano egitimine Campos Coelho
ve Francine Benoit ile basladi, ardindan Almanya’da Rosl
Schmid ve Karl Engel ile calismalarini siirdiirdii. Konserlerinin
yani sira, on bes yil boyunca Erato ve yirmi yil boyunca
Deutsche Grammophon etiketi altinda kayitlar yapti.

1970’lerden bu yana sanati yasamla, toplumla ve egitimle
iliskilendirme fikrine odaklanan Pires, bu yaklagimi toplumsal
Slcekte hayata gecirmenin yollarini arastirdi. Bireylerin ve
kiilturlerin gelisimini gozeten, fikir paylagimini tesvik eden
yontemler tizerine calisti.

Maria Jo3o Pires 1999 yilinda Portekiz’de kurdugu Belgais
Sanat Arastirmalari Merkezi'nde profesyonel miizisyenler
ve muizikseverler icin disiplinlerarasi atélye calismalari
sunmaktadir. Belgais konser salonunda konserler ve kayitlar
gerceklestirilmektedir. Bu etkinliklerin gelecekte uluslararasi
bir dijital toplulukla, ticretli ve licretsiz olarak paylasiimasi
planlanmaktadir.

2012 yilinda Belgika'da birbirini tamamlayan iki proje baslatti:
Dezavantajli kosullardan gelen ¢ocuklar icin korolar kuran

ve gelistiren Partitura Korolari (bunlardan biri, Belgika'daki
Hesperos Korosu'dur) ile Partitura Atélyeleri. Partitura
projeleri, farkli kusaklardan sanatgilar arasinda 6zgecilik
temelli bir etkilesim yaratmayi ve rekabete odaklanan
diinyaya alternatif bir yaklasim sunmayi amaglar. Bu yaklagim,
Partitura projeleri ve atélyeleri araciligiyla uluslararasi 6lgekte
yayginlasmaktadir.

Born in 1944 in Lisbon, Maria Jodo Pires gave her first
public performance at the age of 4 and began her studies of
music and piano with Campos Coelho and Francine Benoit,
continuing later in Germany with Rosl Schmid and Karl
Engel. Alongside her concert career, she recorded for Erato
for fifteen years and for Deutsche Grammophon for twenty
years.

Since the 1970s, she has focused on connecting art with
life, community and education, exploring ways of realising
this vision within society. She has explored approaches that
respect the development of individuals and cultures while
encouraging the exchange of ideas.

In 1999, she created the Belgais Centre for the Study

of the Arts in Portugal. Maria Jodo Pires regularly offers
interdisciplinary workshops for professional musicians and
music lovers. Concerts and recordings regularly take place
in the Belgais concert hall. These activities are planned

to be shared in the future with an international digital
community, both paid and free of charge.

In 2012, in Belgium, she initiated two complementary
projects; the Partitura Choirs, which create and develop
choirs for children from disadvantaged backgrounds
(including, in Belgium, the Hesperos Choir), and the
Partitura Workshops. All Partitura projects aim to create an
altruistic dynamic between artists of different generations,
proposing an alternative to a world focused on competition.
This philosophy continues to spread internationally
through Partitura projects and workshops.

LIFETIME ACHIEVEMENT AWARD
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HONORARY AWARD

TURGAY ERDENER

1957 yilinda Giimiishane’de dogan Turgay Erdener, cagdas
Tiirk klasik muiziginin 6nde gelen bestecilerindendir. Piyano
egitimiyle baslayan muzik yolculugunu kompozisyonla
surdiiren Erdener, solo calgi eserlerinden oda miizigine,
orkestra yapitlari ve sahne muzigine kadar genis bir tretim
yelpazesine sahiptir.

Turgay Erdener’in muzik dili, geleneksel Tiirk muizigi 6gelerini
modern besteleme teknikleri ve Bati klasik gelenegiyle
ustalikla harmanlamasiyla taninir. Cok yonlii eserlerinde
yalnizca teknik ustalik degil, ayni zamanda dinleyiciyle gticlu
bir duygusal ve estetik bag kurma cabasi da géze carpar.

Eserleri arasinda yayl orkestra icin Mi’den Dért Béliim (1985)
ve orkestra icin Bir Deniz Senfonisi (2005) gibi 6nemli yapitlar
yer alir. Sahneye yénelik tiretimleri de dikkat gekicidir. 1998
tarihli Afife balesinin yani sira gesitli muzikaller ile tiyatro
miuziklerine imza atti ve Tuirk muzikal unsurlarini klasik
sahne gelenegiyle bulusturdugu bu eserleri uluslararasi
platformlarda da ilgi gérdii.

2020 yilinda istanbul Miizik Festivali tarafindan kendisine
siparis edilen Pastoral Dokuzlu ‘alla turca’ adli eserde
Beethoven'in “Pastoral” senfonisi temalariyla Osmanh
miizigi motiflerini birlestirerek hem klasik Bati gelenegi hem
de Tiirk saz gelenegini bir araya getirdi.

Akademik kariyerinde geng kusak bestecilerin yetismesine
katkida bulunan ve cesitli tiniversitelerde kompozisyon
dersleri veren Turgay Erdener, halen Maltepe Universitesi
Konservatuvari’nda 6gretim tiyesi olarak calismalarini
surdiirmektedir. Kariyeri boyunca ¢agdas Turk miiziginin
bigimlenmesinde 6nemli bir figiir olmus; uretkenligi ve
Sgretici kimligiyle muzik diinyasinda kalic bir etki birakmistir.

Born in 1957 in Guimiishane, Turgay Erdener is one of
the leading composers of contemporary Turkish classical
music. Having begun his musical journey with piano
studies, he later turned to composition, building a wide-
ranging body of work that spans solo instrumental pieces,
chamber music, orchestral works and music for the stage.

Erdener’s musical language is characterised by his skilful
blending of traditional Turkish musical elements with
contemporary compositional techniques and the Western
classical tradition. Across his diverse output, his music
demonstrates not only technical mastery but also a strong
emotional and aesthetic connection with audiences.

His notable works include Mi’den Dért Béliim (1985) for

string orchestra and Bir Deniz Senfonisi (2005) for orchestra.

His stage productions are also significant; the ballet Afife
(1998), along with his various musicals and theatre works,
brought Turkish musical elements into the classical stage
tradition and were presented on national and international
platforms.

Commissioned by the Istanbul Music Festival in 2020,
Pastoral Dokuzlu ‘alla turca’ brings together themes from
Beethoven’s ‘Pastoral’ Symphony with motifs drawn from
Ottoman music, uniting the Western classical tradition with
the Turkish instrumental heritage.

Throughout his academic career, he has contributed to the
education of younger generations of composers and taught
composition at various universities. He continues to serve
as a faculty member at the Maltepe University Conservatory.
Over the course of his career, Turgay Erdener has played an
important role in shaping contemporary Turkish classical
music, leaving a lasting impact through both his creative
output and his work as an educator.

HONORARY AWARD
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ACILIS KONSERI:

TEKFEN FiILARMONIi ORKESTRASI

OPENING CONCERT:

TEKFEN PHILHARMONIC ORCHESTRA

& BEHZOD ABDURAIMOV

AZIZ SHOKHAKIMOV sef conductor
BEHZOD ABDURAIMOV piyano piano

11.06.2025 Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
PE TH 20.00 Atatiirk Cultural Centre, Tiirk Telekom Opera Hall
Sergei Rachmaninoff

Piyano Kongertosu No. 2, Do minér, Op. 18
Piano Concerto No. 2 in C minor, Op. 18

I. Moderato-Piti vivo-Allegro-Maestoso. (alla
Marcia)-Moderato

I1. Adagio sostenuto

I11. Allegro scherzando-Moderato-Presto-Moderato-
Allegro scherzando-alla breve

IV. Agitato-Presto-Maestoso-Risoluto

SURE DURATION: 32’

Igor Stravinsky
Ates Kusu Siiti (1919)
Firebird Suite (1919)

I. Molto moderato
I1. Allegro rapace
1. Andante

IV. Allegro feroce
V. Andante

VI. Maestoso

SURE DURATION: 21’

Toplam Siire: 60’ (arasiz)
Total Duration: 60’ (w/o interval)

KONSER ONCESi ODUL VE PLAKET TORENI YAPILACAKTIR.
54.iSTANBUL MUZIiK FESTIVALI’'NiN YASAM BOYU BASARI ODULU
MARIA JOAO PIRES'EVE ONUR ODULU TURGAY ERDENER'E
TAKDiIM EDILECEKTIR.

AN AWARD AND PLAQUE CEREMONY WILL BE HELD BEFORE THE
PERFORMANCE. THE 54TH ISTANBUL MUSIC FESTIVAL'S LIFETIME
ACHIEVEMENT AWARD WILL BE PRESENTED TO MARIA JOAO
PIRES, AND THE HONORARY AWARD TO TURGAY ERDENER.

BULUNAN
SPONSOR

YUKSEK KATKIDA
GOSTERI SPONSORU

PERFORMANCE
WITH HIGHER
CONTRIBUTION

TEKFEN VAKFI

DEGERLI i$BIRLIGIYLE

IN COLLABORATION

WITH

BAKANLIGI

MEKAN DESTEGI
VENUE SUPPORT

AZiZ SHOKHAKIMOV

m Aziz Shokhakimov diinya muzik
sahnesine heniiz 21 yagindayken,
Bamberg Senfoni Orkestrasi tarafindan
duizenlenen Uluslararasi Gustav Mahler
Seflik Yarismasi’'nda kazandig édiille
cikti. O giinden bu yana SWR Senfoni,
Elb Filarmoni (NDR Hamburg), WDR
Senfoni, Londra Filarmoni, Toronto
Senfoni ve Houston Senfoni gibi seckin
orkestralari yonetti. Ayrica 2019’da Yuri
Temirkanov’un yerine sef podyumuna
ciktigi konserde Fransa Radyosu
Filarmoni Orkestrasi ile buytik basari
kaydetti.

Aziz Shokhakimov éntuimiizdeki
sezonlar icin Viyana Senfoni,
Tonkiinstler Orkestrasi, Luzern Senfoni,
Basel Senfoni, Suisse Romande
Orkestrasi, Fransa Radyosu Filarmoni,
Fransa Ulusal Orkestrasi, Strazburg
Filarmoni, Belgika Ulusal Orkestrasi, Antwerp Senfoni,
Varsova Filarmoni, Seul Filarmoni ve Yomiuri Nippon Senfoni
dahil pek cok orkestrayi yonetmek tizere davet edildi.
Senfonik kariyerinin yani sira Aziz Shokhakimov, opera
alaninda da etkin. 2015-2021 arasinda Alman Rhein Operasi’nin
daimi sefligini yapan Shokhakimoy, yakin zamanda Maga
Kiz'nin 6vgiiler toplayan yeni bir prodiiksiyonunu yénetti.
Aix-en-Provence Festivali’nde Rimsky-Korsakov'un Altin

Horoz operasinin Barrie Kosky’nin rejisérligiiniindeki yeni
prodiiksiyonunu yénetmek tizere de davet aldi. 2023/24
sezonunda Maga Kizi ile bu kez Bavyera Devlet Operasi’ndaki
ilk performansina imza atan sanatgi, ertesi yil Donizetti'nin
Lucia di Lammermoor operasini ydnetmek tizere yine ayni
kurumdan davet aldi. 2023/24 sezonunda ayrica Lucia di
Lammermoor ile ilk kez Paris Operasi’na konuk oldu.

Aziz Shokhakimov'un Salzburg Festivali'yle iliskisi Agustos
2016’da 100'den fazla aday arasindan secilerek Salzburg
Festivali Geng Sefler Odiili’'nii kazanmasindan bu yana
devam ediyor. ABustos 2017°de édiil konseri kapsaminda
Viyana Radyo Senfoni Orkestrasi’ni yéneten sanat¢i, 2019'da
da Patricia Kopatchinskaja'nin solist oldugu Salzburg Festivali
Acilis Téreni’nin sefiydi.

1988 Tagkent dogumlu Shokhakimoyv, alti yasinda Uspensky
Ozel Yetenekli Cocuklar icin Miizik Okulu’na girdi ve burada
keman, viyola ve Vladimir Neymer’in sinifinda orkestra sefligi
egitimi aldi. 13 yasinda Ozbekistan Ulusal Senfoni Orkestrasi
ile verdigi ilk konserinde Beethoven'in 5. Senfoni'si ile Liszt'in
1. Piyano Kongertosu’nu yénetti. Ertesi yil Ozbekistan Ulusal
Operasi’'nda Carmen ile ilk operasini yénetti. 2001’de yardimci
sefligine getirildigi Ozbekistan Ulusal Senfoni Orkestrasi’nin
2006'da daimi sefi oldu.

2017 yilinda Tekfen Filarmoni'nin daimi sefligi ve sanat
direktorltgiine getirilen sanatgi, 2021 Eylul'tinden bugtine
Strazburg Filarmoni Orkestrasi’nin miizik direktérltigi
gdrevini de yurutiyor.

OPENING CONCERT:
TEKFEN PHILHARMONIC ORCHESTRA & BEHZOD ABDURAIMOV

m Aziz Shokhakimov burst on to the music scene at the age

of just 21 when he won the Gustav Mahler International
Conducting Competition in Bamberg, under the auspices

of the Bamberg Symphony. Since then, he has conducted
distinguished orchestras such as the SWR Symphony, Elb
Philharmonic (NDR Hamburg), WDR Symphony, London
Philharmonic, and the Toronto and Houston Symphonies

as well as a previous season highlight — Radio France
Philharmonic Orchestra during a very successful step-in for
Yuri Temirkanov.

In the coming seasons, Shokhakimov has been invited to
conduct the Vienna Symphony, Tonkiinstler Orchestra, Lucerne
Symphony, Basel Symphony, Suisse Romande Orchestra, Radio
France Philharmonic, France National Orchestra, Strasbourg
Philharmonic, Belgium National Orchestra, Antwerp
Symphony, Warsaw Philharmonic, Seoul Philharmonic, and the
Yomiuri Nippon Symphony among others.

Next to his symphonic career Shokhakimov is also active in
opera. He held the position of Kapellmeister at the Deutsche
Oper am Rhein from 2015 through 2021, and has recently
conducted a new, highly acclaimed production of The Queen of
Spades. He has also been invited to conduct a new production
of Rimsky-Korsakov’s The Golden Cockerel directed by

Barrie Kosky at the Festival d’Aix-en-Provence. The 2023/24
season saw his debut at Bayerischer Staatsoper conducting
Tchaikovsky’s Pique Dame, where he also returned in 2024/25
to conduct Donizetti’s Lucia di Lammermoor. In 2023/24 he
made his debut with Opera National de Paris with Lucia di
Lammermoor.

Shokhakimov has an ongoing relationship with the Salzburg
Festival where, having been selected from more than 100
candidates, he won the prestigious Salzburg Festival Young
Conductors Award in August 2016. He returned to the
Salzburg Festival in August 2017 for the prize-winner’s
concert with Vienna Radio Symphony Orchestra and
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conducted the Opening Ceremony of Salzburg Festival with
Patricia Kopatchinskaja in 2019.

Born in 1988 in Tashkent, Uzbekistan, Shokhakimov
entered Uspensky Music School for Gifted Children at the
age of 6, studying violin, viola, and orchestral conducting
(in the class of Professor Vladimir Neymer). At 13, he

made his debut with the National Symphony Orchestra of
Uzbekistan, conducting Beethoven’s Symphony No.5 and
Liszt’s Piano Concerto No.1. During the following year he
conducted his first opera, Carmen, at the National Opera of
Uzbekistan. He was appointed assistant conductor of the
National Symphony Orchestra of Uzbekistan in 2001 and
became its Principal Conductor in 2006.

He is currently the artistic director of the Tekfen
Philharmonic Orchestra since 2017, and the designated
music director of the Strasbourg Philharmonic Orchestra as
of September 2021.

BEHZOD ABDURAIMOV

m Diinyanin 6nde gelen orkestralari ve sefleriyle sahneye
¢tkan Behzod Abduraimov, performanslarinda dinleyicilere
etkileyici bir teknik ustalik ve incelikle birlestirdigi olaganiistii
bir muzikal derinlik sunuyor.
Sanatginin elestirmenler tarafindan
Svgtiyle karsilanan kayitlari, piyano
repertuvarina yeni bir standart getiriyor.
2025/26 sezonunda iinlii sef
Gianandrea Noseda yénetiminde

New York Filarmoni ve Vasington
Ulusal Senfoni ile ilk kez bulugsan
Abduraimov’un yogun programinda
ayrica Houston ve Pittsburgh Senfoni,
Ulusal Santa Cecilia Akademi
Orkestrasi, Frankfurt Opera-Miize
Orkestrasi, Vilnius Filarmoni ve Hong
Kong Filarmoni esliginde konserler yer
aliyor. Sanatginin bu sezon éne ¢ikan
performanslari arasinda Carnegie
Hall'un Stern Oditoryumu’nda
gerceklestirdigi dordiincii resitalinin
yani sira Londra Queen Elizabeth

Hall ve Madrid’deki Scherzo Serisi
dahil olmak tizere ABD ve Avrupa'daki
resitalleri de sayilabilir.

Bugiine dek Alte Oper Frankfurt,
Amsterdam Concertgebouw, CAL
Konserleri (Berkeley, Kaliforniya), Milano Konser Cemiyeti,
Los Angeles Filarmoni, Seul Sanat Merkezi, Sanghay Konser
Salonu ve Toppan Salonu (Tokyo) tarafindan diizenlenen
bircok 6nemli uluslararasi resital serisinde dinleyici kargisina
cikan piyanist, Aspen, La Roque-d’Anthéron, Luzern, Ravello,
Rheingau ve Verbier gibi énde gelen uluslararasi festivallerin
diizenli konugu. 2025/26 sezonuna sef Gianandrea
Noseda’nin daveti izerine Tsanandali Festivali’nin agilisini
yaparak baslayan sanatgi, etkinlikte Caykovski'nin 1. Piyano
Kongertosu ile iki oda miizigi eseri seslendirmisti.

Abduraimov Sikago Senfoni, Cleveland Orkestrasi, Kraliyet
Concertgebouw Orkestrasi, Bamberg Senfoni, Cek Filarmoni,
DSO Berlin Alman Senfoni, Los Angeles Filarmoni, NHK
Senfoni, Philharmonia Orkestrasi, Berlin Radyo Senfoni, San
Francisco Senfoni ve Viyana Senfoni gibi diinyanin énde gelen
orkestralarina konuk oldu. Birlikte calistigi orkestra sefleri
arasinda Semyon Bychkov, Constantinos Carydis, Gustavo
Dudamel, Edward Gardner, Gustavo Gimeno, Jakub Hrus3a,
Stanislav Kochanovsky, Vasily Petrenko, Aziz Shokhakimoy,
Juraj Val¢uha ve Long Yu gibi 6nemli isimler bulunuyor.
Abduraimov'un elestirmenlerce évgiiyle karsilanan ve Alpha
Classics tarafindan yayimlanan kayitlari, Choc de Classica ve
Diapason Découverte dahil olmak tizere birgok uluslararasi
4dul kazand. Sanatginin, ayni plak sirketi tarafindan 2024
yilinin ocak ayinda yayimlanan Shadows of My Ancestors adli
ikinci resital kaydi, Ravel, Prokofyev ve Ozbek besteci Dilorom
Saidaminova'nin eserlerini iceriyor. Koklii klasik muizik yayini
Gramophone'da Editor’iin Segimi olan albiim, Gramophone
Odiilui igin kisa listeye girdikten sonra Apple Music’in “Bu

Ay Dinlemeniz Gereken 10 Klasik Albim” siralamasinda da
yer aldi. Sanatgi, 2021'de Alpha Classics tarafindan piyasaya
suriilen ilk resital albiimiinde Mussorgsky’nin Pictures at

an Exhibition eserini yorumladi. 2020'de iki albiimui, farkli

© NISSOR ABDOURAZAKOV

kategorilerde 2020 Opus Klassik dullerine aday gosterildi.
Bunlarin ilki, Rachmaninoff’'un Rhapsody on a Theme of
Paganini eserinin kaydiydi. James Gaffigan yénetimindeki
Luzern Senfoni Orkestrasi ile Rachmaninoff’un Villa
Senar’'daki kendi piyanosunda kaydedilmis ve Sony Classical
tarafindan yayimlanmisti. Digeriyse, yine Rachmaninoff’un
Concertgebouw Orkestrasi ile kaydedilen ve RCO Live
etiketiyle yayimlanan 3. Piyano Kongertosu'ydu.
Abduraimov'un resitalleri medici.tv dahil gesitli uluslararasi
kanallarda gevrimici yayimlandi. 2016 yilinda Miinih

Filarmoni ile caldigi ilk BBC Proms konserinin DVD’si
2018'de miizikseverlerle bulustu.

1990 yilinda Ozbekistan’in bagkenti Tagkent’te dogan
Abduraimov, piyano ¢almaya bes yasinda Tamara Popovich’in
Sgrencisi olarak buradaki Uspensky Devlet Merkez

Lisesi'nde basladi. 2009 yilinda Londra Uluslararasi Piyano
Yarismasi’nda Prokofyev'in 3. Piyano Kongertosu ile birincilik
kazandi. Abduraimov Stanislav loudenitch’ten egitim

aldigi Park Universitesi biinyesindeki Uluslararasi Miizik
Merkezi’nde halen konuk sanatgi olarak gérev yapiyor.

m Behzod Abduraimov’s performances combine an
immense depth of musicality with phenomenal technique
and delicacy. He performs with many of the world’s leading
orchestras and conductors, and his critically acclaimed
recordings have set a new standard for the piano repertoire.
Abduraimov has a number of notable debuts in the 2025/26
season including with the New York Philharmonic and
National Symphony Orchestra (Washington, D.C.), both with
Gianandrea Noseda. Other concerto performances include
Houston and Pittsburgh Symphonies as well as Orchestra
dell’Accademia Nazionale di Santa Cecilia, Frankfurt Opern-
und Museumsorchester and Hong Kong Philharmonic.
Recital highlights this season include his fourth solo recital
at Carnegie Hall’s Stern auditorium, a return to the Queen
Elizabeth Hall in London as well as other appearances in the
USA and Europe, including the Scherzo series in Madrid.
He has performed in many of the most important
international recital series presented by Alte Oper Frankfurt,
Amsterdam’s Concertgebouw, CAL Performances (Berkeley,
California), La Societa dei Concerti di Milano, Los Angeles
Philharmonic, Seoul Arts Centre, Shanghai Concert Hall,
Toppan Hall (Tokyo). He regularly appears at the leading
international festivals including Aspen, La Roque-d’Antheron,
Lucerne, Ravello, Rheingau, and Verbier. In September 2025,
he opened the Tsanandali Festival with Tchaikovsky’s Piano
Concerto No.1 at the invitation of Gianandrea Noseda and
also gave two chamber music concerts.

Abduraimov has performed with leading orchestras including
the Chicago Symphony Orchestra, The Cleveland Orchestra,
Royal Concertgebouw Orchestra, Bamberger Symphoniker,
Czech Philharmonic, Deutsches Symphonie-Orchester
Berlin, Los Angeles Philharmonic, NHK Symphony,
Philharmonia Orchestra, Rundfunk-Sinfonieorchester
Berlin, San Francisco Symphony and Wiener Symphoniker.
Conductor collaborations include Semyon Bychkov,
Constantinos Carydis, Gustavo Dudamel, Edward Gardner,
Gustavo Gimeno, Jakub Hru$a, Stanislav Kochanovsky, Vasily
Petrenko, Aziz Shokhakimov, Juraj Val¢uha, and Long Yu.
Abduraimov’s critically acclaimed recordings have won
numerous international awards including the Choc de
Classica and Diapason Découverte. He records for Alpha
Classics. Shadows of My Ancestors, his second recital
recording for Alpha Classics released in January 2024,
features works by Ravel, Prokofiev, and Uzbek composer
Dilorom Saidaminova. It was recognized as a Gramophone
Editor’s Choice, shortlisted for a Gramophone Award, and
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named one of Apple Music’s ‘1o Classical Albums You Must
Hear This Month’. His first recital album for Alpha Classics
in 2021 includes Mussorgsky’s Pictures at an Exhibition.

In 2020, two of his albums were nominated for the 2020
Opus Klassik awards in multiple categories: Rachmaninov’s
Rhapsody on a Theme of Paganini with Lucerne

Symphony Orchestra under James Gaffigan, recorded

on the composer’s own piano from Villa Senar for Sony
Classical, and Rachmaninov’s Piano Concerto No.3 with
Concertgebouw Orchestra, for the RCO live label. Behzod’s
recitals have been streamed and broadcast on international
channels, including medici.tv, and a DVD of his 2016 BBC
Proms debut (2016) with the Miinchner Philharmoniker
was released in 2018.

Born in Tashkent, Uzbekistan, in 1990, Behzod
Abduraimov began playing the piano at the age of five

as a pupil of Tamara Popovich at Uspensky State Central
Lyceum in Tashkent. In 2009, he won first prize at the
London International Piano Competition with Prokofiev’s
Piano Concerto No.3. He is Artist-in-Residence at the
International Center for Music at Park University where he
studied with Stanislav Ioudenitch.

TEKFEN FILARMONIi ORKESTRASI
TEKFEN PHILHARMONIC ORCHESTRA

m Tekfen Filarmoni’nin temelleri 1992 yilinda, kurucu sef
Saim Akgil'in girisimi ve Tekfen Holding Kurucu ve Onursal
Baskani Ali Nihat Gokyigit'in destegiyle Karadeniz Oda
Orkestrasi olarak atildi. Oncelikle Karadeniz'e kiyisi olan
tilkelerin muzisyenlerinden olusan orkestra, zamanla Hazar
ve Akdeniz iilkelerinden miizisyenleri de biinyesine katarak
“Ug Denizin Sesi” adiyla 23 tilkenin bayragini dalgalandiran
cokuluslu ve kilturlerarasi bir yapiya kavustu. Bu
genislemeyle Tekfen ailesine katilan Tekfen Filarmoni, nam-i
diger “Ug Denizin Sesi”, 30 yila yakin bir siiredir Tiirkiye’nin
6zel orkestralarindan biri olarak kiiltiir-sanat hayatina katki
yapiyor.

Tekfen Filarmoni, kurulusundan bu yana, bir senfonik
orkestranin klasik repertuvarina ek olarak, temsil ettigi
cografyanin muzigini ve kendine 6zgii calgilarini da sanatsal
cizgisinin dogal bir parcasi olarak kabul etti. Saim Akgil
yoénetiminde yurtici ve yurtdisi temsillerinde ud, ney ve kanun
basta olmak tizere Tiirkiye'den baglama, kaval, kemence ve
tulum; Azerbaycan’dan kemanca; Giircistan'dan salamuri;
Kazakistan’dan kilkobuz; Kirgizistan’dan komuz; Rusya'dan
domra; Ozbekistan’dan cang; Ukrayna'dan bandura ve
Yunanistan'dan buzuki gibi otantik ¢algilara ve onlar igin
yazilmis eserlere yer veren Tekfen Filarmoni, bu cografyalarin
miizikal mirasina sahip ¢ikmayi gérev edindi.

Tekfen Filarmoni, sanatsal vizyonu paralelinde, siradigi
projelerde de yer alarak miizige farkh bakis acilan
kazandiriyor. Bir Osmanli kucak arpi olan ¢engi, besteci
Hasan Ucgarsu ve arp sanatgisi Sirin Pancaroglu ile birlikte
yeniden miizik diinyasina kazandirmasi ve Kurtulus Savagi
sirasinda agilan milli mars yarismasina katilan bestelerin
pesine duismesi, bu yaklasiminin birer érnegini olusturuyor.
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ONDERBALOGLU | MELODI EYLUL KAYIS

OZGURBASKIN | PAVEL ZLATAROV DOGAN DOGANGUN
AYGAAKUNAL OZALP | CAN OZHAN

BERK BASARAN | EGEMEN UYSAL
DOGUKAN KESKiN | EBRU SAHIN
YAGIZ ERARSLAN | ESENGULYILDIZ

MUSTAFA ORKUN PALA | SESiM BEzDUzZ

DENiZTOYGUR | MURAT ERGiNOL
BiLLUR KiBRITGIOGLU | AYDA DEMiRKAN
OLGU KIZILAY | SELiNSUDUZ

ANAALBERO | ECESOKMEN
TUANA KOPRULU | YiGiT UGURLU
ELiF ECE KAYA GELiK | ERNiS ASANALIYEV

MERT KUTLUG
HUSEYiN MEHMETOGLU | MUHSINE GOKGEN ERDEM
IRAKLI JAPARIDZE | EMRE AKMAN

TU&;E BAYDAR | DENiZSU POLAT VOLKAN KARTAL

ORHAN GELEBi | YAGMUR TEKIN

VERDA GUL | CEREN SEZER

ALPER GOKER

NiL KOCAMANGIL | VSEVOLOD YOUDENICH
YUSUF GELiK | HAKAN HURKAN $AHIN
ERDEM AKGA | AMiNBAY SAPAYEV CEM GUNGOR

EBUBEKIR FERHAT GUNERi | KIVANG ATES

Bu tiir calismalar, enstriiman yapimi, eser siparisi, yayin,

2 konserve kayitlarla somut triinlere déniistiyor.

E Cocuklara kiigtik yastan itibaren klasik muizik sevgisini

- asilamak ve gelecegin bilinli dinleyicisinin yaratilmasinda

5 pay sahibi olmak, toplulugun énemsedigi konulardan bir

= digeri. Orkestra, artik bir gelenek olarak “kiigiiklere buyiik

é konserler” vermek icin belirli zamanlarda adini “Tekfen Filar-
2 Mini” olarak degistiriyor ve cocuk dinleyicilerle bir araya

a geldigi temsiller diizenliyor.

< Kurulusunun 25’inci yilinda Tekfen Filarmoni, daimi seflik ve

sanat direktérlugii gorevlerini Ozbek asilli geng yetenek Aziz

w
o

ERTUG TORUN

iLKER CANKARA

VENUS KOVANCISOY GUNER

MEHMET SEYiD MAS

YAGIZCAN KESKiN

CAN HUSEYiN KiRACI

© AYKUT USLUTEKIN

CEREN AKGALI KENAN GOKKAYA

FATiH EREN KALELiOGLU

EVREN SEN

ASLIHAN AND SAY | ADASU SILAY

KEREM OKTEM | AHMET SAKKAF

ALi KAAN UYSAL | ALiCAN OZTAN

EZGi KAKI SENYUZ

ARIN NEHIiR ONCAN

GACGDASENGIN

BURCU ALKAYA

OGUZHAN GUNER

METiN MUTLU
TARIK SEZER AYDIN

SERTAN SANCAR

CEM SEVGi

KUMSAL GERMEN

HUSEYiN GAKIR

Shokhakimov'a emanet edip 6nemli bir degisim ve yenilenme
stirecine girdi. Konserlerinde Alban Gerhardt, Alkistis
Protopsalti, Anna Smirnova, Arif Sag, Behzod Abduraimov,
Biilent Bezdiiz, Charlie Siem, Deniz Kozhukhin, Ercan
Irmak, idil Biret, ilker Arcayiirek, Goksel Baktagir, Giilsin
Onay, Hiiseyin Sermet, Murat Karahan, Omar Tomasoni,
Pumeza Matshikiza, Rabih Abou-Khalil, Roman Kim, Sergei
Nakariakov, Senol Talinli, Sirin Pancaroglu, Teona Dvali ve
Yurdal Tokcan gibi ¢ok sayida énemli solisti agirlayan Tekfen
Filarmoni, istanbul Miizik Festivali Acilis Orkestrasi gérevini
ustlenmekten de buytk bir heyecan ve gurur duyuyor.

= One of the few private art institutions in Tiirkiye, the
Tekfen Philharmonic was first established in 1992 as the
Black Sea Orchestra. Initially comprising musicians from
the countries bordering the Black Sea, the ensemble soon
expanded to the Caspian and Mediterranean nations as
well, its members flying the flags of 23 countries. As a
result of this expansion, the orchestra joined the Tekfen
family, of which the orchestra’s founder Ali Nihat Gokyigit
is a founding partner.

Since its foundation, the Tekfen Philharmonic Orchestra,
also known as the ‘Voice of Three Seas’, has embraced
the local music and instruments of the countries it
represents as an integral part of its artistic identity along
with the classical repertoire. With a mission to protect
and promote the musical heritage of its regions, the
orchestra has performed works written for such authentic
instruments as the oud, nay, and qanun, as well as the
Turkish instruments baglama, pipe, kemenche, and
tulum, the Azerbaijani kamancheh, Georgian salamuri,
Kazakh kilkopuz, Kirghiz komuz, Russian domra, Uzbek
chang, Ukranian bandura, and Greek bouzouki in its tours
both at home and abroad under the baton of its founding
conductor Saim Akgil.

The Tekfen Philharmonic Orchestra enjoys taking part

in special projects that parallel its artistic vision. Two
instances that bear witness to this approach are the
collaboration with composer Hasan Ugarsu and harpist
Sirin Pancaroglu to re-introduce the Ottoman harp called
ceng, and the unearthing of the works entered in the
national anthem competition at the time of the War of
Independence. Instrument-making, commissioning works,
publications, concerts, and recordings are other solid
results of these endeavours.

Another cause close to the orchestra’s heart is the
instilment of a love of classical music in children from

an early age, hence its contribution to raising informed
audiences among the coming generation. For its highly
popular concert series Big Concerts for Little Audiences,
the orchestra changes its name to ‘“Tekfen Philhar-mini.
In its 25th year, the Tekfen Philharmonic Orchestra
embarked on a process of significant change and renewal
under its Uzbek principal conductor and artistic director,
Aziz Shokhakimov, who displays remarkable artistic
maturity despite his young age.

Tekfen Philharmonic Orchestra has collaborated with
leading soloists, including Alban Gerhardt, Alkistis
Protopsalti, Anna Smirnova, Anna Tifu, Arif Sag, Behzod
Abduraimov, Biilent Bezdiiz, Charlie Siem, Deniz
Kozhukhin, Emre Engin, Ercan Irmak, idil Biret, ilker
Arcaytirek, Goksel Baktagir, Giilsin Onay, Hiiseyin Sermet,
Murat Karahan, Omar Tomasoni, Pumeza Matshikiza,
Rabih Abou-Khalil, Roman Kim, Sebastian Manz, Sergei
Nakariakov, Senol Talinl, Sirin Pancaroglu, Teona Dval,
and Yurdal Tokcan. Tekfen Philharmonic is honoured and
thrilled to serve as the Opening Orchestra of the Istanbul
Music Festival.
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PROGRAM NOTLARI

Sergei Rachmaninoff
Piyano Koncgertosu No. 2, Do minér, Op. 18

I. Moderato-Piii vivo-Allegro-Maestoso. (alla Marcia)-
Moderato

I1. Adagio sostenuto

111. Allegro scherzando-Moderato-Presto-Moderato-Allegro
scherzando-alla breve

IV. Agitato-Presto-Maestoso-Risoluto

Liszt ve Paganini gibi besteci-yorumcu gelenegini siirdiren
Rachmaninoff hem orkestra sefi hem de virttiéz bir piyanist
olarak tin kazanmig ve piyano alanindaki basarisini hepsi

de mindr tonda, kolay anlasilan ve melankolik yapidaki dért
piyano kongertosuyla percinlemistir.

Miizikseverler onun en ¢ok taninan 2. Piyano Kongertosu’nu
bir doktora, bunalim gegiren besteciyi dort ay tedavi

eden, psikolog ve amatoér muzikgi Dr. Nikolai Dahl’a
bor¢ludur. Rachmaninoff 1895'te yazdigi 1. Senfoni’sinin
umdugu basariyr kazanamamasindan dolayi baska bir sey
besteleyemez hale diismiis, i¢ine kapanmisti. Ancak Dr. Dahl
“Kongerto’yu yazmaya baslayacaksiniz, buytik bir kolaylikla
calisacaksiniz. Kongertonuz ¢ok yiiksek diizeyde olacak,”
gibi telkinlerle besteciyi ruhsal ¢okiintiiden kurtarmisti. 1900
yazinda calismaya baslayan Rachmaninoff, ayni yilin sonunda
kongertonun ikinci ve tigtincti bélimlerini tamamlamis ve
halk éniinde seslendirmistir.

Eserin tamamini ilk kez 27 Ekim 1901’de Moskova
Filarmonisi’nin konserinde Aleksander Siloti ydnetimindeki
orkestra esliginde calan Rachmaninoff, kongertosunu Dr.
Dahl’a ithaf etmistir.

ilk yorumunda kazanilan basarisi bugiin de siiren ve
bestecinin en ¢ok calinan kongertosu olan Do minér

Piyano Kongertosu’nun ilk bslimu alisilmamis bir sekilde,
solo calginin akorlariyla baslar. Beethoven’in dérdiincii ve
Saint-Saéns’in ikinci piyano kongertolarinda oldugu gibi,
Rachmaninoff da orkestral bir giristen kaginmistir. 4/4’ltk
Slcuide ve orta hizdaki (Moderato) tempoda piyanonun
gittike yukselen etkili sekiz akorundan sonra, yine solo
calginin arpejleri esliginde orkestra tutkulu bigimde ana
temayi sunar. Orkestranin kisa gegisi, piyanonun Mi

bemol tondaki hiiziinlii ve lirik ikinci temayi sakin sekilde
sunmasina olanak saglar. Gelistirim bsélmesi de piyaniste
teknik yetenegini gésterme olanag veren gesitli doruk
noktalariyla, kresendolarla islendikten sonra ana tema parlak
bir marsa (alla Marcia) dénusur.

4/4’luk slcude, tutumlu agirhktaki (Adagio sostenuto)
tempoda baglayan 2. Bsliim bestecinin en duygulu ve en
glizel agir béltimlerinden biridir. Do minér tondaki ilk dort
meziir, Mi Majére gegisi saglar. Eslige hazirlanan piyanonun
besinci meziirde noktiirnii andiran girisiyle birlikte dnce flit,
sonra klarnet hiiziinlii ana temayi sunar; buna piyano da
katilir. Piyanonun kadans stilinde calisi, calgilarin kontrastini
daha da vurgular. Tema kodada yeni bir bicimde piyano,
yaylilar ve tahta tifleme calgilarda tekrar duyurulur.
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Cabuk ve sakaci (Allegro scherzando) tempoda ve 4/4'liik
Slcude baslayan 3. Bolimde tekrar asil tonalite olan Do
mindre dénulir; ana temanin ritmini belirleyen ve 12 mezir
stiren orkestra girisinden sonra, piyanonun parlak agis
kadansiyla atesli bir dansa benzeyen ana tema sunulur. ikinci
temayi 6nce obua ve viyolalar duyurur; piyano bunu daha
genis ve tutkulu bicimde tekrarlar. Daha sonra ana tema
fugato seklinde belirir.
Piyano ve orkestranin bunu izleyen gérkemli ve zafer dolu
(Maestoso) tuttisi ile Do Majér tonda ikinci tema sergilenir.
Kongerto, enerjik ve gosterisli sekilde, Rachmaninoff’a pek
uymayan bir bicimde sona erer. (Siire: 32")

— iRKiN AKTUZE

Igor Stravinsky
Ates Kusu Suiti (1919)

I. Molto moderato
11. Allegro rapace
I11. Andante

IV. Allegro feroce
V. Andante

VI. Maestoso

Rusya'da dogan, 1917°'den sonra Avrupa’ya yerlesen, 89
yasinda Amerika'da 6len ve cenazesi ucakla Venedik’e
géturilerek Santa Micaela mezarligina gémiilen Igor
Stravinsky’nin, tinlii bale ustasi ve emprezaryo Sergei
Diaghilev'in (1872 Novgorod-1929 Venedik) ilgi ve yardimiyla
ilk ti¢ balesi —1910'da Ates Kusu, 1911'de Petruska ve 1913'te
Bahar Ayini— sahnelenmis; sonra da Biilbiil (1914), Pulcinella
(1920), Mavra (1922), Tilki (1922), Diigiin (1923), Oedipus
Rex (1927) ve Apollo (1928) adli eserlerini yine Diaghilev
izleyicilere sunmustu. 1907’de Paris’te duizenledigi bes
konserle sanat yasamina baslayan, ertesi yil Mussorgski’nin
Boris Godunov operasini tinlii bas Salyapin ile Paris
Operasi’nda gergeklestiren Diaghilev, 1909’da Borodin’in
Poloveg Danslari’ni, 1910'da Rimski-Korsakov’un Sehrazat'ini
da sahneye koymustu. Diaghilev, eski bir Rus masali olan
Ates Kusu'nu daha énceden biliyordu ve eski 6gretmeni, Rus
besteci Anatol Liadov'dan bu konu tizerine bir bale yazmasini
istemisti. Ancak epey vakit gegmesine karsin, is stiriincemede
kalinca ve Ustelik Liadoy, isin iyi gittigini, hatta nota kagidini
bile satin aldigini (!) séyleyince, ayni neriyi 1909'da geng
Stravinsky'ye yapti. Rimski-Korsakov'un yetenekli 6grencisi
Stravinsky, ilk Opus numarasini verdigi senfonisini hocasina
ithaf etmis, Op. 3 Scherzo Fantastique’i onun &giitleriyle
islemis, Op. 4 Donanma Miizigi'ni (Feux d'artifice) yine
Rimski-Korsakov’un kizinin diigtinii igin bestelemisti.

Bu eserlerin yorumunu Aleksander Siloti yénetiminde St.
Petersburg’da izleyen Diaghilev, Stravinsky’nin aradig
besteci oldugunu anladi ve Ates Kusu’nu bale muzigi

olarak istemeden énce, Grieg’in Kobold’unun bale icin
orkestrasyonunu, Chopin’in iki piyano pargasini Les Sylphides
balesi icin hazirlamasini teklif etmis; sonunda da Ates
Kusu’nu 6nermisti. Stravinsky, 1909 sonbaharinda Rimski-
Korsakov’un kir evinde calismaya basladi. Miizigini ona

piyanoda caliyor, Rimski-Korsakov da “Durdur su berbat seyi,
yoksa sevmeye baslayacagim!” diyordu. Rimski-Korsakov da
daha 6nce, 1902'de ayni konu tizerine Oliimsiiz Kasgay adli
bir opera yazmis ve eser 1902'de, Moskova'da oynanmisti.
Ucreti olan bin ruble de aralik sonunda eline gecen
Stravinsky, miizigi 18 Mayis 1910’da Petersburg’da tamamladi
ve Rimski-Korsakov'un oglu Andrei’ye ithaf etti. Ertesi ay

son provalari izlemek tizere Paris’e gitti. Deneme ustasi,
yorulmaz yetenek arayicisi Diaghilev muizigin kalitesinden
hosnuttu: Ates Kusu'nu canlandiracak olan basbalerin
Tamara Karsavina'ya “Ona dikkat et, tintin arifesindeki

adam O” diyordu. Stravinsky'nin aldigi, ilk 6nemli ve genis
capli, bu nedenle de onu biraz kaygilandiran bu ismarlama
miuizigin, Ates Kusu'nun librettosunu Michel (Mihail) Fokin
hazirlamisti. Koreografisini de Fokin’in gerceklestirdigi iki
sahnelik bale muzigi ilk kez Gabriel Pierné yonetiminde

25 Haziran 1910'da Paris’in Théatre National de I'Opéra
sahnesinde izlendi ve bestecinin ilk biiytik basarisi oldu.

Ates Kusu'nun 8ykiisii kisaca séyle: Birinci sahnede Prens ivan
ormanda avlanirken yolunu sasirir, 8lumstiz Kasgay'in buyult
bahgesine girer. Burada, dallarinda altin yemisler sarkan
glimus bir agacin ustiinde géz kamastirici 1siklar sagan yarisi
kadin, yarisi kus garip bir yaratik gériir ve okla onu vurmak
isteyince Ates Kusu ucarak kagar; ancak Prensin kurdugu
tuzaga yakalanir, yalvarinca da Prens onu birakir. Ates Kusu
bu iyiligi karsisinda ona bir tiiy verir, dara diisiince bu tuyi
havaya kaldirmasini séyler. Birinci sahnede tutsak Prenses
Zarevna agir tempoda, yine tutsak 13 prenses esliginde belirir,
dans ederek ivan’a yaklasir, ivan korkarak saklanmak ister.
Guzel prensesler agactan meyve kopararak oynarlar. ivan
bunlarin en giizeline, Zarevna'ya 4sik olur; ancak prenses

ona kagmasini, yoksa Kascay'in onu tasa déndurecegini
soylerse de ivan gitmez, savasacagini belirtir. Uzaktan
duyulan trompet sinyallerinden sonra hava kararir, yeraltindan
cikan iki kafali cirkin yaratiklar ivan’i cevreler ve korkung

bir guriiltiiyle, homurdanarak Kascay gelir. O anda ivan

sihirli tlyt animsayarak onu sallar. Cok kizan Kasgay onun
sldiirtilmesini emreder. Ates Kusu hizla yardima gelir, parlak
altin kilicr ile sahneye girince bas déndiirticii bir dans baslar,
yaratiklar kagisir. Ates Kusu, Kasgay'in ruhunun sakli oldugu
dev yumurtayi géstererek kurtulmalarinin ona bagl oldugunu
sdyler. ivan kiliciyla yumurtayi parcalayinca tiim tutsak prens
ve prensesler kurtulur, ivan giizel prensesine kavusur.

Ates Kusu bale muzigi aslinda 100 kisilik orkestranin caldigi
19 dans ve onun yarisi kadar da gegis miiziklerinden
olusuyordu. Stravinsky, bunu énce 1911’de alti bsliimlii bir
suit haline getirdi; sonra da 1919'da yeniden orkestrasyonunu
yapti. Genellikle giinimiizde, orta buytikliikteki orkestra

ile yorumlanmasina karsin Stravinsky, 1945'te esere ii¢
pantomim daha ekleyerek Senfonik Orkestra Suiti adiyla daha
kisith orkestra icin bir diizenleme daha yapmistir.
Stravinsky’nin Ruslara has romantik duygusallik, kendine
6zgii Slav ritmi ve Debussy’yi animsatan izlenimci renklerle
ustaca isledigi Ates Kusu onun en olgun eseri olmasa bile, en
sevilen eserlerinin basinda gelir. Stravinsky, 6zellikle insancil
unsurlari, prens ve prensesi diatonik olarak (tam ve yarim
sesleri diiz bir sira seklinde) obuanin duygulu anlatimiyla

canlandirmis; siddetli, vahsi Asya ritmi ve rahatsiz edici
kromatik tarzda (art arda yarim sesli degisken sirali) tini
kombinasyonlari ile 6zellikle Kasgay’i, seytani unsurlari
yansitmistir. inatci tekrarlarla, birbiri tizerine yigilan ritimlerle,
saldirgan tarzda olcui degisiklikleriyle, rahatsiz edici bas eslik
(ostinato) ile gelecekteki Stravinsky'nin ézelliklerini duyuran
Ates Kusu'nu elestirmenler de ¢ok iyi karsilamistir: 2 Temmuz
1910 tarihli L'lllustration canh, kivileomh muizigin herkesi
hayran biraktigini yaziyor; 27 Temmuz 1910 tarihli L'Echo

de Paris o zamandaki bale miiziklerinde hi¢ bulunmayan
nitelikleri, 6zellikle senfonik stilin yarattig sekilsel biitiinliik
ve polifonik kombinasyonlarin dihice uyumunu éviiyor; 26
Haziran 1910 tarihli Le Matin gazetesinde Alfred Bruneau ise
tiim elestirilerin ortak noktasini belirterek séyle yaziyordu:
“En sonunda kesin guizellikte, timdiyle yeni ve ¢cok anlamli bir
eser. Koreografi sanatinda buna benzer bir sey tanimiyorum;
bu kendi tarihinde bir déniim noktasi olacak sanirm.”

O dénemde sergilenen bale miiziklerinin cogu, Rimski-
Korsakov’un Sehrazat'i, Chopin'den derlenen Les Sylphides
gibi dogrudan dogruya dans icin yazilmamisti. Glazunov

ve Gaykovski’nin bu alanda Stravinsky ile karsilastiriimasi

da biraz guictii. Ciinkii Stravinsky, Lincoln Kirstein'in
yazdigina gore, koreograf Fokin ile giinlerce birlikte calismis,
sahne sahne, ciimle climle tim muzigi elden gegirmis;

ayni zamanda Ivan roliinde de dans edecek olan Fokin’in
tiim bilgisi ve deneyimi miizigin siiresinde, niteliginde,
karakterinde etkili olmustu. Dekoru ve kostiimleri hazirlayan
Aleksander Golovin'in de eserin basarisinda katkisi buytiktii.
Ayrica dykiide Bingtizel adiyla anilan giizel Zarevna'yi
Fokin'in karisi Vera Fokina'nin, Buytict Kasgay"i tnli Enrico
Ceccnetti’nin canlandirmasi esere ilgiyi artirmisti.
Stravinsky’nin 1919 versiyonuna gére Ates Kusu birbirine
bagl calinan su alti bslimden olusur: 1- Giris (Introduction):
12/8'lik 6lciide ortadan da agir (Molto moderato) tempoda ve
bas yaylilarin duyurdugu gizemli bir atmosferle girer. Stirdinli
korno cagrisi ingiliz kornosunda yankilanir. Bilyiicii Kascay'in
renkli bahgesi zarif bir muzikle tahta tfleme galgilar, keman
ve viyolonsellerin armonik sesleri esliginde yansitilir; 13
prenses de bahgededir.

2- Ates Kusu ve Dansi (UOiseau de Feu et sa dance): Ani

bir hizlanmayla, ¢cabuk ve yirtici (Allegro rapace) tempoda
Ates Kusu’nun girisi duyurulur. Yayli calgilarin ve tahta
tiflemelerin dalgalanan bir temasiyla Ates Kusu’nun dansi
canlandirilir. Kus ani hamlelerle meyveleri koparir. Fliitiin
virtiiéz kadanslari bu canliligi sergiler. ivan kusu yakaladigi
anda dans kesilir. Bir cirpinmadan sonra fliit ve Ates Kusu
cok canli (vivace assai) tempoda uzaklasir.

3- Prenseslerin Dansi (Rondes des princesses): Agir tempoda
flit ve yayli calgilarin baslattigi lirik ezgi, tutsak prenseslerin
eski Slav geleneginde ask tanricasi onuruna yaptiklari
Korovod dansini simgeler: 12 tutsak prenses giizel Zarevna'yi
ve ivan’i ortalarina olarak ronde’larini sergiler. Zarif ezgi arp
esliginde obua tarafindan duyurulur.

4- Kral Kascay'in Cehennem Dansi (Danse infernale du Roi
Kastschei): 3/4'liik 6lctide, cabuk ve vahsi (Allegro feroce)
tempoda korkutucu vurusla giren bu cehennem dans,
ozellikle Kascay temasiyla ilgi ceker. Guiglti davul vuruslaryla

OPENING CONCERT:
TEKFEN PHILHARMONIC ORCHESTRA & BEHZOD ABDURAIMOV

noktalanan canli ve hizli ctimleler orkestranin virttiéz
anlatimiyla siirerken birden ses azalir. Burada Stravinsky'ye
dzgii tipik vahsi ritim ilk kez sergilenmektedir.
5- Ninni (Berceuse) Bosliimii 4/4'luik 6lciide, Andante (agirca)
tempoda girer. Bu zarif ninnide 6zellikle fagot solosu dikkati
ceker. Ates Kusu altin meyveli agacin altinda sakinlestirici
sekilde dans etmektedir; bdylece ortam yatisir, Kasgay
uyutulur.
6- Final (Finale): 3/2’lik élgtide koral benzeri gérkemli ve
térensel (Maestoso) tempoda baslar. Kornonun yayllarin
tremolosu esliginde duyurdugu yumusak ezgi, Kasgay'in
gliclii temasinin hafif yansimasi veda havasindadir. Ancak
daha sonra miuizik yogunluk ve heyecan kazanir. Temalar, ayni
notalarin zaman zaman degerinin degismesiyle varyasyonlara
dénisir. Bu arada ivan 6limsiiz Kasgay'in ruhunun sakladigi
yumurtay kirarak onu éldiirecek, prensesleri ve Ates
Kusu’nu kurtaracaktir. Giderek giiclenen tema sonra parlak
bir final olarak eseri sona ulastirir. Giin 15181 dogdugunda
ivan sevdigi giizel prenses Zarevna’nin elini tutmus, herkes
ézgurlugune kavusurken ana tema mutlu ve sevingli bir
ilahiye donusmustir. (Stre: 21°)

— iRKiN AKTUZE
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CCN/ATERBALLETTO © cHusToRE sERuARD

12.06.2026
CU FR20.00 Atatiirk Kiiltiir Merkezi, Tiyatro Salonu
13.06.2026 Atatiirk Cultural Centre, Theatre Hall
CT SA 20.00

RHAPSODY IN BLUE

IRATXE ANSA, IGOR BACOVICH koreografi choreography

GEORGE GERSHWIN™, BESSIE JONES™* miizik music

FABIO CHERSTICH dekor ve kostiim tasarimi set and costume design
ERIC SOYER i1k tasarimi lighting design

FONDAZIONE NAZIONALE DELLA DANZA [ ATERBALLETTO yapimci production
FONDAZIONE TEATRO REGIO DI PARMA ortak yapimci co-production
ETXEPARE EUSKAL INSTITUTUA destegiyle with the support of

* George Gershwin
Rhapsody in Blue
Kayittan: Libor Pesek / Slovak Ulusal Filarmoni Orkestrasi / Kamil Héla - 1984 Countdown Media, 18.08.2023
Recorded music: Libor Pesek / Slovak National Philharmonic Orchestra / Kamil Héla - 1984 Countdown

Media, 18.08.2023 RECONCILIATIO
ANGELIN PRELJOCA] koreografi choreography
** Bessie_fones LUDWIG VAN BEETHOVEN*** miizik music
Beggin’ the Blues IGOR CHAPURIN kostlim tasarimi costume design
Kayittan: Bessie Jones, John A. Lomax Sr. 2020 Blues Routes, 07.08.2020 CECILE GIOVANSILI Isik tasarimi lighting design
Recorded music: Bessie Jones, John A. Lomax Sr. 2020 Blues Routes, 07.08.2020 CLAUDIA DE SMET koreograf yardimcisi choreographer’s assistant
SURE DURATION: 25’ KORKMAZ CAN SAGLAM piyano piano

© CHRISTOPHE BERNARD FONDAZIONE NAZIONALE DELLA DANZA [ ATERBALLETTO yapimci production

FONDAZIONE TEATRO COMUNALE DI BOLOGNA ortak yapimci co-production

***Lydwig van Beethoven

Piyano Sonati No. 14, Do diyez min&r Op. 27 No. 2 “Ay Isigi Sonati”

Piano Sonata No. 14 in C-sharp minor Op. 27 No. 2 ‘Moonlight Sonata’
SURE DURATION: 10’
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SOLO ECHO

CRYSTAL PITE koreografi choreography
JOHANNES BRAHMS*
JAY GOWER TAYLOR dekor tasarimi set design

CRYSTAL PITE, JOKE VISSER kostiim tasarimi costume design
TOM VISSER I51k tasarimi lighting design

ERIC BEAUCHESNE sahneleme staging

DORUKHAN DORUK viyolonsel cello

KORKMAZ CAN SAGLAM piyano piano

* miizik music

Orijinal koreografi Nederlands Dans Theater icin yapilmistir. 2025'te CCN/Aterballetto icin yeniden sahnelenmistir.
(09.02.2012, The Hague)
Originally created for Nederlands Dans Theater. Restaged for CCN/Aterballetto in 2025. (09.02.2012, The Hague)

FONDAZIONE NAZIONALE DELLA DANZA [ ATERBALLETTO yapimci production
FONDAZIONE TEATRO COMUNALE DI BOLOGNA ortak yapimci co-production

***% Johannes Brahms
Viyolonsel Sonati No. 1, Mi minér, Op. 38: I. Allegro non troppo
Cello Sonata No. 1 in E minor, Op. 38: I. Allegro non troppo

Viyolonsel Sonati No. 2, Fa Majér, Op. 99: Il. Adagio affettuoso
Cello Sonata No. 2 in F Major, Op. 99: II. Adagio affettuoso

SURE DURATION: 20’

Stire: 60’ (arasiz)
Duration: 6o’ (w/o interval)

G) CHRISTOPHE BERNARD

CCN/ATERBALLETTO
CCN/Aterballetto danscilari
CCN/Aterballetto dancers

Ana Patricia Alves Tavares | Elias Boersma | Estelle Bovay | Emiliana Campo | Albert Carol Perdiguer
Luigi Civitarese | Leonardo Farina | Matteo Fiorani | Matteo Fogli | Arianna Ganassi | Arianna Kob
Gador Lago Benito | Federica Lamonaca | Giovanni Leone | Gaia Mentoglio | Nolan Millioud

m italya’min uluslararasi capta en taninmis cagdas dans
toplulugu CCN/Aterballetto, 50 yila yakindir her sezon tilke
genelinde ve diinyanin dért bir yanindaki festivallerde 150'den
fazla temsil veriyor. Sadece sahneyi degil, kamusal alanlar
ve sanal gerceklik gibi farkli platformlar kullanarak sanatin
her tiirtiyle etkilesim icinde gerceklestirdigi projelerde
toplumsal ve kiiltuirel sinirlari asan topluluk, farkli stillere
hakim olaganiistii 16 solist danscisiyla virtiiszlik ve giizellik
kurallarini yeniden tanimliyor.

1977'de kurulan ve 2003 yilinda Emilia-Romagna Bélgesi ve
Reggio Emilia Belediyesi'nin kurucu tyeliginde Ulusal Dans
Vakfi'na déniistiiriilen tarihi Aterballetto toplulugundan
dogan CCN/Aterballetto, 2022 yilinda Kultur Bakanhg
tarafindan italya’daki ilk Ulusal Koreografi Merkezi olarak
belirlendi.

Cagdas dans ve onun diger sanatlarla baglantisi etrafinda
butuinsel bir planlama ve yaraticilik alani sunan merkeze,
italya’nin kuzeyindeki Reggio Emilia kentinde, 20. yiizyilin
baslarinda insa edilmis Fonderia binasi ev sahipligi yapiyor.
Bir zamanlar metallerin eritildigi bu endiistriyel yapi, bugtin
bes adet biiyiik cok amagli salon, terzi diikkanlari, toplanti
odalari ve ofislerle donatilmis yaratici bir faaliyet alanina
dénustirilmis durumda.

Yiiksek standartlardaki yapimlari ve performanslarinin
kusursuzluguyla tinli topluluk, dans kaltiirtini tesvik
ederken, bu sanat dalini kisisel ve toplumsal gelisim igin bir
firsat olarak degerlendirip onun giiniimiiz toplumunun diger
alanlariyla baglantisini giiclendirmeyi amaglyor.

16 dansgidan olusan CCN/Aterballetto toplulugu,

Marcos Morau, Johan Inger, Angelin Preljocaj, Philippe
Kratz, Francesca Lattuada, Iratxe Ansa ve Igor Bacovich,

Eyal Dadon, Diego Tortelli gibi uluslararasi tine sahip
koreograflarin yeni prodiiksiyonlarinin yani sira Jiff Kylian,
Ohad Naharin, William Forsythe, Hofesh Shechter ve Crystal
Pite’in ikonik eserlerinin yeniden sahnelenmesi lizerine
calisiyor.

Yas, cinsiyet ve yetenek normlarini takip etmeyen bedensel
projelerle, alaninda yenilik¢i bir anlayisi da benimseyen
Koreografi Merkezi, uluslararasi bilinirligi yiksek
koreograflara emanet edilen ve onlarin kiiratérliigiinde
hazirlanan eserler araciligiyla, soru soran, ustalik ve
giizelligin yeni 6lcitlerini belirleyen, erisilebilir ve rafine bir
dansin yolunu agiyor.

Bugiin CCN/Aterballetto, yeni dijital teknolojilerdeki
arastirmalara ve tarzlarin ¢cogulluguna adanmis; kozmopolit,
merakli ve dinamik bir olusum olarak &ne ¢ikiyor. Toplulugun
gerceklestirdigi prodiiksiyonlar, yalnizca italya’nin en 6nemli
tiyatrolari ve festivallerinde degil, tim diinyada begeniyle
karsilaniyor.

CCN/ATERBALLETTO

social and cultural boundaries. With its exceptional 16
soloist dancers, each mastering different styles, Aterballetto
redefines the very notions of virtuosity and beauty.
Founded on the historic Aterballetto company, established
in 1977 and later becoming the Fondazione Nazionale

della Danza in 2003 (with the Emilia-Romagna Region and
the Municipality of Reggio Emilia as founding members),
CCN/Aterballetto became the first National Choreographic
Center in Italy in 2022 by appointment of the Ministry of
Culture.

It is a place for creating, welcoming and conceiving,
encompassing all aspects of contemporary dance and

its connection to other artforms. Situated in Reggio

Emilia in northern Italy, the headquarters of the National
Choreographic Centre is housed in the Fonderia, an
industrial space dating back to the early 20th century which
was once home to a smelting works. The space has been
requalified and transformed into a creative melting pot,
complete with five large multi-purpose rooms, costume
workshops, meeting rooms and offices.

By promoting dance culture, CCN/Aterballetto stimulates
connections between the artform and other areas of
contemporary society, seeing dance as an opportunity for
personal and social growth and offering unique experiences
to the public.

Today, the CCN/Aterballetto company comprises 16
dancers for full seasons, who principally work on new
productions by internationally recognised choreographers,
such as Johan Inger, Angelin Preljocaj, Marcos Morau,
Philippe Kratz, Francesca Lattuada, Iratxe Ansa and Igor
Bacovich, Eyal Dadon, Diego Tortelli; and the reprisal of

a select repertoire of signature works by Jiti Kylidn, Ohad
Naharin, William Forsythe, Hofesh Shechter, Crystal Pite.
CCN/Aterballetto is also dedicated to innovative and wide-
reaching artistic development. Through projects that work
with bodies that do not conform to norms of age, gender
and ability, the National Choreographic Centre leads the
way for accessible and refined dance which poses questions
and identifies new standards of virtuosity and beauty,
through works that are entrusted to and curated by world-
renowned choreographers.

Today, the focus of CCN/Aterballetto is trained on

the plurality of styles and research into new digital
technologies, always striving to be cosmopolitan, curious
and dynamic. Its productions are much sought-after among
the most important theatres and festivals in Italy and
around the world.

ANGELIN PRELJOCA)

m CCN/Aterballetto, Italy’s most internationally renowned
contemporary dance company, has been staging more than
150 performances each season for nearly 50 years, both
across the country and at festivals around the world. Moving
beyond the traditional stage, the company engages with all
forms of art through projects that utilise diverse platforms
such as public spaces and virtual reality, transcending

m Paris’te dogan Angelin Preljocaj dans hayatina klasik
bale ile bagladi, ardindan ¢agdas dansa ydnelerek Karin
Waehner'in 6grencisi oldu. 1980'de Zena Rommett ve
Merce Cunningham’la calismak tizere New York'a gitti.
Fransa’ya dénen Preljocaj, burada koreograf Viola Farber ve
Quentin Rouillier’nin derslerine girdi, Aralik 1984’te kendi
toplulugunu kurmadan 6nce Dominique Bagouet ile calisti.
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Angelin Preljocaj’in yapitlari, basta
kendisine eser siparis eden Paris
Opera ve Balesi, La Scala Tiyatrosu

ve New York Sehir Balesi olmak tizere
bircok toplulugun repertuvarinda yer
almaktadir. Ayrica kisa filmler (1991
tarihli Le postier ve Idées noires) ceken
sanatgi, uzun metrajli filmleri Un trait
d’union (1992) ve Annonciation (2003)
ile 1992 Video-Dans Birincilik Odiilu,
1993 Prag Video Festivali Odiilui ve
2003 Sanat Filmi Buyuk Odili’nii

de aldi. Gustave Caillebotte’un bir
tablosundan esinlenen koreografisi
Les Raboteurs't 1988'de Cyril Collard

ile birlikte filme ¢ekti, bunu 2006'da
Pierre Coulibeuf’le Pavillion Noir ve
2007'de Olivier Assayas’la Eldorado/
Preljocaj izledi. 2009'da Blanche Neige
filmini yonetti. Valérie Miller ile birlikte
ybnettigi, Bastien Vives'in ayni adli
cizgi romanindan uyarlanan Polina
2016'da sinemalarda gésterime girdi.
Sanatginin calismalari Angelin Preljocaj
(2003), Pavillon Noir (2006), Angelin Preljocaj, Topologie

de l'invisible (2008) ve Angelin Preljocaj, de la création d la
mémoire de la danse (2011) gibi bircok kitaba konu oldu.
1992’de Fransiz Kiiltiir Bakanhgi’ndan Ulusal Dans Biiyiik
Oduli’nii alan Preljocaj, 1995'te Le Parc koreografisiyle
Benois de la Danse; 1997’de Annonciation’la Bessie Oduilii ve
Romeo ve Jiilyet ile Les Victoires de la Musique ve 2009'da
Blanche Neige ile Kristal Kiire 6diillerine deger goriildu.
“Officier des Arts et des Lettres”, “Chevalier de la Légion
d’honneur” ve “Officier de I'ordre du Mérite” nisanlariyla
onurlandirilan sanatgi, 2014'te Samuel H. Scripps / Amerikan
Dans Festivali Yagam Boyu Basari Odult'nii aldi.

2020'de Kugu Gélii ve 2021'de Deleuze / Hendrix'in ardindan,
2022 yilinda Cenevre Biiyuk Tiyatrosu igin Lully’nin Atys
operasinin koreografisini ve yénetmenligini yapti. Ayni
dénemde, herkese agik katilimci bir proje olan “Danse
Europe!” uygulamasi igin kisa bir koreografi olusturdu. Dior
icin cektigi ve Roma Opera Balesi dansgilarinin yer aldigi
Roman Night adli filmin koreografisini hazirlad!.

2022 yilinda Bordo Ulusal Operasi’nda Daft Punk

grubunun eski tiyesi Thomas Bangalter’in 6zgiin
muziklerinin eslik ettigi Mythologies adli eserini sahneledi.
2023'te Aterballetto’nun siparisi tizerine Chaillot Ulusal
Tiyatrosu'nun kidemli sanatgilari icin Birthday Party adli
esere imza atti. Ayni yilin haziran ayinda Montpellier Dans
Festivali'nde Torpeur sahnelendi.

Aterballetto’nun eser siparisini Aralik 2024'te Paris’teki
Caillebotte retrospektifi kapsaminda Orsay Miizesi igin
yarattigi Men at their bath adli koreografisi takip etti. Preljocaj
ayni yil uilkesi tarafindan Sanat ve Edebiyat Nisani'na layik
goruldii.

Sanatgi 2025 yilinda Paris’in, gegmisi 19. yiizyila uzanan
sehir tiyatrosu Théatre de la Ville'de iki yeni eserini,

HELIKOPTER ve LICHT'i sahneye koydu. 2025'in eyliil ayinda
dans diinyasinin en prestijli 6diillerinden biri olarak kabul
edilen Léonide Massine Oduili'nii aldi. Ekim ayinda ise
Arnavutluk’taki Tiran Uluslararasi Dans Festivali kapsaminda
Women at their bath adli koreografisini sanatseverlere sundu.

Preljocaj Balesi Angelin Preljocaj'in sanat yonetmenliginde
Ekim 2006’dan bu yana 30 daimi dansgisiyla, Aix-en-
Provence’taki Pavillon Noir binasinda ¢alismalarina devam
ediyor ve yilda ortalama 120 temsille diinyanin gesitli
kentlerinde izleyiciyle bulusuyor.

Neredeyse tiim prestijli topluluklarin repertuvarinda eserleri
mutlaka yer alan bol &diillii Fransiz koreograf, 54. istanbul
Miizik Festivali’nde ise Beethoven'in Ayisigi Sonat'nin eslik
ettigi lirik ve empresyonist bir diiet olan Reconciliatio’da
(Uzlasma) dansin sézle anlatilamayani ifade edebilme
gliclinii harekete gecirecek.

m Angelin Preljocaj was born in Paris and began studying
classical ballet before turning to contemporary dance, under
the tutorship of, Karin Waehner. In 1980, he went to New
York to work with Zena Rommett and Merce Cunningham
and resumed his studies in France with, choreographers
Viola Farber and Quentin Rouillier. In December 1984,

he joined Dominique Bagouet before finding his own
company.

His productions are now part of the repertoire of many
companies, many of which also commission original
production from him, notably La Scala of Milan, the New
York City Ballet and the Paris Opera Ballet. Additionally,
he has made short films (Le postier and Idées noires in 1991)
and several full-length films, such as Un trait d’'union and
Annonciation (1992 and 2003), winning the Grand Prix du
Film d’Art in 2003, the Vidéo-Danse First Prize in 1992

and the Prague Video Festival Prize in 1993. He directed
Blanche Neige (Snow White), in 2009.

Since then, he has collaborated on several films of his own
choreographic work with Cyril Collard (Les Raboteurs, based
on the painting by Gustave Caillebotte) in 1988, Pierre
Coulibeuf (Pavillon Noir) in 2006 and Olivier Assayas
(Eldorado/ Preljocaj) in 2007. Made with Valérie Miiller, the
first full-length feature film by Angelin Preljocaj, Polina,
danser sa vie, adapted from the graphic novel by Bastien
Vives, came out in cinemas on November 2016. Several
books have been written about his work, including Angelin
Preljocaj (2003), Pavillon Noir (20006), Angelin Preljocaj,
Topologie de l'invisible (2008), Angelin Preljocaj, de la création
a la mémoire de la danse (2011).

Throughout the course of his career, Angelin Preljocaj

has received numerous awards, such as the Grand Prix
National de la Danse awarded by the French Ministry of
Culture in 1992, the Benois de la danse for Le Parc in
1995, the Bessie Award for Annonciation in 1997, Les
Victoires de la Musique for Roméo et Juliette in 1997, the
Globe de Cristal for Blanche Neige in 2009. He was named
‘Officier des Arts et des Lettres’ and ‘Chevalier de la Légion
d’honneur’ and was appointed as ‘Officier de l'ordre du
Mérite’ in May 2006. He has received the Samuel H.
Scripps/ American Dance Festival Award for Lifetime
Achievement in 2014.

After Swan Lake in 2020 and Deleuze / Hendrix in 2021,
he choreographed and directed Lully’s opera Atys for the
Grand Théatre de Genéve in 2022. At the same time,

he created a short choreography for the ‘Danse Europe!’
application, a participatory project open to all. For Dior, he
created the choreography and the film Roman Night with
the dancers of the Rome Opera Ballet.
In 2022, he created Mythologies

with original music by ex-Daft Punk
Thomas Bangalter at the Opéra
National de Bordeaux. In 2023 he
created Birthday Party for senior
performers at the Théitre National

de Chaillot, commissioned by
Aterballetto. Then came Torpeur at the
Montpellier Dance Festival in June
2023.

In December 2024, he created the
piece Men at their bath, commissioned
by the Musée d’Orsay as part of the
Caillebotte retrospective in Paris.

The same year, he was appointed
Commander of the Order of Arts and
Letters.

In April 2025, he has presented his
new work LICHT at the Théatre

de la Ville — Sarah Bernhardt in

Paris, preceded by HELIKOPTER.

In September 2025, he received the
prestigious Léonide Massine Prize.
In October 20235, he created the piece

CCN/ATERBALLETTO

Women at their bath as part of the Tirana International
Dance Festival (Albania).

The Ballet Preljocaj now has 30 permanent dancers and
performs an average of 120 dates a year throughout the
world.

At the 54th Istanbul Music Festival, the award-winning
French choreographer, whose works feature in the
repertoires of nearly all prestigious companies, will
bring to life the expressive power of dance to convey the
inexpressible in Reconciliatio (Reconciliation), a lyrical and
impressionistic duet set to Beethoven’s Moonlight Sonata.

CRYSTAL PITE

= Kanadali koreograf Crystal Pite, 35 yila uzanan kariyeri
boyunca ingiliz Kraliyet Balesi, Nederlands Dans Theater
(Hollanda Dans Tiyatrosu), Paris Opera ve Balesi ve Kanada
Ulusal Balesi gibi topluluklar icin 60'tan fazla eser yaratti.
Vaktiyle Vancouver merkezli British Columbia Balesi ile

tinlt koreograf William Forsythe'in yénetimindeki Frankfurt
Balesi'nde calisan Pite travma, bagimhlik, catisma, biling

ve 6liim gibi temalari cesurca ele aldii son derece 6zgiin
koreografileriyle alaninda uluslararasi tine kavustu.

Halen Nederlands Dans Theater, Sadler’s Wells (Londra) ve
Kanada Ulusal Sanat Merkezi nin yerlesik sanatcisi olan Pite,

Simon Fraser Universitesi Giizel Sanatlar Bslumu'nde fahri
doktora unvanina sahip olmasinin yaninda, Kanada Nisani
ve Fransa tarafindan verilen Sanat ve Edebiyat Nisani ile
onurlandirildi.

Pite 2002 yilinda, insanligin temel unsurlarina dair evrensel
sorulari sanat eserlerine dénustiirmeyi amaglayan Kidd Pivot
toplulugunu kurdu. Dans ve tiyatroyu radikal bir sekilde
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harmanlamasiyla diinya ¢apinda ses getiren Vancouver
merkezli topluluk, elestirmenlerin évgiilerine nail olan
Betroffenheit, Revisor, The Tempest Replica, Dark Matters,
Lost Action, The You Show ve Pite’in yazar ve aktdr Jonathon
Young ile ortak imzasini tasiyan Assembly Hall gibi eserlerle
uluslararasi turnelere gikti.

Pite'in ¢ok sayidaki édiilleri arasinda Kanada'da sahne
sanatlari alaninda tstiin bagar gésteren sanatgilara verilen
en prestijli onur édiilii Governor General of Canada’s
Performing Arts Award (2022), Jacob’s Pillow Dans Odiilii
(20m1) ve Jacqueline Lemieux Odulii (2012) bulunuyor.
Sanatgi ayrica 2017 yilinda, Paris Opera Balesi icin sahneye
koydugu The Seasons’ Canon ile Benois de la Danse
Odult’nii; 2018'de Montréal Dans Biiyiik Oduli’ni aldi.
Kidd Pivot ve ingiliz Kraliyet Balesi icin yarattigi eserlerle
de bes kez Sir Laurence Olivier Odilii'ne layik gorilda.
Cretkar ve 6zgiin vizyonu bir nesil dans sanatgisina ilham
kaynagi olmus koreograf, 54. istanbul Miizik Festivali
kapsaminda izleyiciyle bulusacak Solo Echo'da (Yalniz
Yanki) Brahms'in iki viyolonsel sonati ile Mark Strand’in
Kis igin Dizeler siirinden hareketle kaybedis ve kabullenis
temalarini isleyecek.

= In a choreographic career spanning 35 years, Canadian
choreographer Crystal Pite has created more than

60 works for companies such as The Royal Ballet,
Nederlands Dans Theater, The Paris Opera Ballet, and
The National Ballet of Canada. A former company
member of Ballet British Columbia and William
Forsythe’s Ballett Frankfurt, Pite is known for works

that courageously address themes such as trauma,
addiction, conflict, consciousness and mortality; her bold
and original vision has earned her
international acclaim and inspired an
entire generation of dance artists.

She is an associate artist at three
institutions: Nederlands Dans Theater,
Sadler’s Wells (London) and Canada’s
National Arts Centre. She has an
honorary Doctorate of Fine Arts from
Simon Fraser University, is a Member
of the Order of Canada and holds the
honour of Officier de 'Ordre of Arts et
des Lettres from France.

In 2002, she formed Kidd Pivot in
Vancouver, a company that strives

to distill and translate universal
questions into artworks that connect
us to essential parts of humanity.
World-renowned for radical hybrids

of dance and theatre, Kidd Pivot

tours internationally with critically-
acclaimed works such as Betroffenheit,
Revisor, and Assembly Hall (co-created
with Jonathon Young), The Tempest
Replica, Dark Matters, Lost Action, and
The You Show.

Pite’s many awards include the 2022 Governor General of
Canada’s Performing Arts Award, the 2011 Jacob’s Pillow
Dance Award and the Canada Council’s 2012 Jacqueline
Lemieux Prize. In 2017, she received the Benois de la Danse
for her creation The Seasons’” Canon at the Paris Opera Ballet.
In 2018, she received the Grand Prix de la danse de Montréal.
She is the recipient of five Sir Laurence Olivier awards for
creations with Kidd Pivot and The Royal Ballet.

The choreographer, whose daring and distinctive vision has
inspired a generation of dance artists, will explore themes of
loss and acceptance inspired by Brahms’ two cello sonatas and
Mark Strand’s poem Lines for Winter in Solo Echo which will
meet audiences as part of the 54th Istanbul Music Festival.

IRATXE ANSA, IGOR BACOVICH

m Iratxe Ansa ve Igor Bacovich, hareketi déntisturiicti ve derin
insani bir dil olarak géren ortak bir inangtan yola ¢ikarak
Madrid’de Metamorphosis Dance toplulugunu kurdu. Kendi
gelistirdikleri egitim yontemi, yaratici ikilinin hem hareket
dilini hem de yaratim streglerini sekillendirdi.

ispanya’nin Bask Bélgesi’nde baslayan egitim hayatini
Almanya’nin Stuttgart kentindeki John Cranko Okulu’nda
tamamlayan Iratxe Ansa Basel Balesi, Gulbenkian Balesi,
ispanya Ulusal Dans Toplulugu, Lyon Opera Balesi ve
Nederlands Dans Theater gibi 6nemli topluluklarda dans etti.
Profesyonel birikimi, onun serbest bir sanatgi olarak kendi
kariyerini sekillendirmesine ve koreografide kendi 6zgiin sesini
gelistirmesine olanak sagladi.

Torino dogumlu Igor Bacovich, Roma'daki Ulusal Dans
Akademisi’nde egitim aldiktan sonra Hollanda’ya yerlesip
Rotterdam merkezli sanat akademisi Codarts’tan mezun oldu.

2019'da Iratxe Ansa ile Metamorphosis Dance’i kurana kadar
burada hem cesitli dans topluluklariyla calisti hem de kendini
sosyal hizmetlere adad..

Koreografi galismalari 2022’den bu yana uluslararasi alanda
sahnelenen ikili, Aterballetto, Rhein Balesi ve Basel Balesi
gibi topluluklar icin sirasiyla Rhapsody in Blue, Moto Perpetuo
ve Supernova adli prodiiksiyonlara imza atti. 2025 yilinda
Introdans topluluguyla Promises adli eserlerinin prémiyerini
gerceklestiren Ansa ve Bacovich, 2026'da ise Bordo Opera
Balesi ve Fransa’nin Toulouse sehrindeki Capitole Balesi ile iki
yeni eserin prémiyerini yapmayi planlyor.

Yillar iginde kendi estetik cizgilerini gelistiren Iratxe Ansa-

Igor Bacovich ikilisi, 54. istanbul Muizik Festivali’ne her seyin
mumkiin oldugu, surprizlerle dolu bir diinyanin kapisini
araladiklari enerjik ve eglenceli Rhapsody in Blue (Mavi
Rapsodi) ile konuk oluyor. Sanatgilar Gershwin’in sevilen eseri
tizerine yarattiklar koreografide Aterballetto’nun 16 danscisinin
teknik ve ifade giiclerini sergilemelerine imkan taniyor.

m Iratxe Ansa & Igor Bacovich work together as a

creative duo, guided by a shared belief in movement as a
transformative and deeply human language. Together, they
founded Metamorphosis Dance, based in Madrid, alongside
the development of a training method that lies at the heart
of their choreographic practice. This method shapes both
their movement language and creative process.

Iratxe Ansa started her studies in the Basque Country,
Spain, and finished her training in John Cranko Schule,
Stuttgart, Germany. In her career as dancer, she has formed
part of the Basel Ballet, Ballet Gulbenkian, National Dance
Company of Spain, Lyon Opera Ballet, and the Nederlands
Dans Theater. Her variety of registers and her creativity have
always been an important asset for the
choreographers. This comprehensive
professional baggage has permitted
her to carve out her career as a

A WEINRAUCH

freelance artist and develop her own
voice as a creator.

Igor Bacovich started his studies at
the Accademia Nazionale di Danza
de Roma in Italy, and graduated
from Codarts (Rotterdam, The
Netherlands). In this latter country
he worked as a dancer for different
Dutch dance companies and dedicated
himself to social work until the year
of 2019 when he created the company
Metamorphosis Dance together with
the choreographer Iratxe Ansa.

Their choreographic work has been
presented internationally since 2022,
with creations for companies such as
Aterballetto (Rhapsody in Blue), Ballet
am Rhein (Moto Perpetuo), and Basel
Ballet (Supernova). In 2025, Ansa and
Bacovich premiered Promises with
Introdans and are set to debut two
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new creations with Ballet du Capitole in Toulouse and Ballet
de 'Opéra de Bordeaux in 2026.

Having developed their own distinctive aesthetic over the
years, the duo Iratxe Ansa and Igor Bacovich join the 54th
Istanbul Music Festival with Rhapsody in Blue, an energetic
and entertaining work that opens the door to a world where
anything is possible, full of surprises. In the choreography
they have created to Gershwin’s beloved piece, the artists
also provide an opportunity for Aterballetto’s 16 dancers to
showcase their technical and expressive abilities.

DORUKHAN DORUK

m 1991 yilinda istanbul'da dogan Dorukhan Doruk, 2000
yilinda Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvari’nda Dilbag Tokay ile bagladigi viyolonsel
egitimini K&ln Miizik ve Dans Universitesi’nde Claus
Kanngiesser ve Norve¢ Miizik Akademisi'nde Truls Mark
ile sirdiirdui. Egitimine UdK Berlin’de Jens Peter Maintz ile
devam ederek doktorasini tamamladi. Ayrica bircok ustalik
sinifinda Yo-Yo Ma, Gary Hoffman, David Geringas, Steven
Isserlis, Ralph Kirshbaum, Torleif Thedéen, Anténio Meneses
gibi diinyaca iinlii viyolonselcilerle galisma firsati buldu.
Polonya'da 10. Witold Lutoslawski Uluslararasi Viyolonsel
Yarismasi’ndan ikincilik ve iki 6zel 6diille dénen Doruk,
Belcika'da Lions Avrupa Muizik Yarismasi ve Hirvatistan'da
8. Uluslararasi Antonio Janigro Viyolonsel Yarismasi’'nda
birincilige ek olarak bes ayr 6zel 6diil kazandi. Avusturya-
Liezen Uluslararasi Viyolonsel Yarismasi'nda birincilik,
Almanya’'da Uluslararasi Bodensee-Musikwettbewerb
Yarismasi’nda tigiinciiliik, Mersin’de 1. Ulusal Viyolonsel
Yarismasi’'nda birincilik ve En lyi Turk Bestecisi Yorumu
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ddiillerinin yani sira 2011 Donizetti Klasik Muizik Oduilleri'nde
Yilin Cikis Yapan Geng Muzisyeni éduliine layik gérildii.
Orkestra ile ilk konserini 13 yasinda veren sanatgi Varsova
Filarmoni, Zagreb Solistleri, Wiirttemberg Heilbronn Oda
Orkestrasi, Budapeste Yayli Calgilar Orkestrasi, Kurpfilzische
Oda Orkestrasi, Les Symphonistes Européens, Seongnam
Filarmoni Orkestrasi, Slovak Sinfonietta, Borusan Istanbul
Filarmoni Orkestrasi ve Tiirkiye'deki biitiin devlet senfoni
orkestralari esliginde solist olarak caldi. Fazil Say’in Dért
Sehir Sonati'ni besteciyle birlikte gerceklestirdikleri bir Tiirkiye
turnesinin yani sira Avusturya ve isvicre’de de seslendirdi.
Almanya'daki dért yillik 6grenimi boyunca DAAD (Alman
Akademik Degisim Servisi) bursuna layik gériilen sanatgi
2013 ve 2014'te Seiji Ozawa Uluslararasi Akademisi’nin
isvigre ve Japonya’daki konserlerinde yer aldi, 2016-2018
yillari arasinda Mariss Jansons ydnetimindeki Bavyera Radyo
Senfoni Orkestrasi’nin iiyesi oldu. 2010-2017 yillari arasinda
Giher ve Siiher Pekinel’in énculugiinde yuritilen “Diinya
Sahnelerinde Geng Miizisyenler” projesi gercevesinde
yasam bursuyla desteklenmesinin yani sira bu dénemde
Lupot yapimi bir enstriimanla ¢alma olanagina sahip oldu.
Ardindan 2021 yilina kadar Alman Muizik Hayati Vakfi’'nin
enstriiman fonundan temin edilen Paolo Antonio Testore
yapimi bir viyolonselle ¢alismalarini stirdiirdi.

Bugtine kadar Viyana Konzerthaus, Ziirih Tonhalle,
Stadtcasino Basel, Cenevre Victoria Salonu gibi Avrupa’nin
en dnemli salonlarinda resital ve oda miizigi konserleri
veren Doruk ayrica 42. istanbul Miizik Festivali’nin agiligini
yapti. Verbier, Schleswig-Holstein, Bodensee, Seiji Ozawa
Matsumoto gibi saygin festivallerde solist olarak sahneye
cikti. 2023'tin haziran ayinda Genuin etiketiyle cikardig
Elusive Lights isimli albiimuyle Alman Plak Elestirmenleri

ve ICMA édiillerine aday gosterildi, Avrupali ve Amerikali
elestirmenlerden 6vgiiler topladi.

Kemanci Veriko Tchumburidze ve piyanist Can Cakmur ile
birlikte Trio Vecando’nun iiyesi olan Dorukhan Doruk, 2023
yilindan beri Diisseldorf Tonhalle Orkestrasi’nin birinci solo
viyolonselcisidir.

= Born in 1991 in Istanbul, Doruk began playing cello

in 2000 with Dilbag Tokay in his hometown, and then
continued with Claus Kanngiesser at the Hochschule fiir
Musik und Tanz Kéln (HfMT), with Truls Merk at the
Norwegian Academy of Music in Oslo and finished his
Konzertexamen studies at the UdK Berlin with Jens Peter
Maintz. In various masterclasses and workshops, he had
the opportunity to work with renown cellists such as Yo-Yo
Ma, Gary Hoffman, David Geringas, Steven Isserlis, Ralph
Kirshbaum, Torleif Thédeen.

He won numerous awards at international competitions
such as the second prize and two special awards at the 1oth
Witold Lutoslawski International Cello Competition in
Poland, the first prize and five special awards at the Antonio
Janigro Cello Competition in Croatia, the first prize at the
Liezen Cello Competition in Austria, the third prize at the
Bodensee Music Competition in Germany, the first prize
at the Lions European Music Competition in Belgium. In

2011 he was awarded the Young Musician of the Year at the
Donizetti Classical Music Awards.

Doruk made his debut as a soloist when he was 13.

Since then, he has performed with various orchestras

such as Warsaw Philharmonic, Wiirttembergisches
Kammerorchester, Zagreb Soloists, Slovak Sinfonietta,
Seongnam Philharmonic Orchestra, Borusan Istanbul
Philharmonic Orchestra, Bilkent Symphony Orchestra,
Budapest Strings, Kurpfilzisches Kammerorchester, Les
Symphonistes Européens, as well as all state symphony
orchestras in Tiirkiye. He performed with Fazil Say, his Four
Cities Sonata during their concert tour in Tiirkiye, as well as
in Switzerland and Austria.

Between the years 2008-2012 he was a scholar of DAAD
(German Academic Exchange Service) and has also been
supported by many other foundations such as the Orpheum
Foundation. From 2010 to 2017 he was guided and
supported in Tiirkiye by the project ‘Gither&Siiher Pekinel -
Young Musicians on World Stages’ which also provided him
a Lupot cello during this time. After that he played on a cello
by Paolo Antonio Testore loaned to him by the Deutsche
Stiftung Musikleben until 2022.

Doruk performed in major concert halls such as Vienna
Konzerthaus, Tonhalle Zurich, Stadtcasino Basel, Victoria
Hall Geneva, Warsaw Philharmonic Hall and appeared on
the stages of many prestigious festivals such as Verbier
Festival, Schleswig-Holstein Festival, Istanbul Music
Festival which he performed at the opening ceremony of
the 42nd edition, Bodensee Festival, Ozawa-Matsumoto
Festival. His solo album Elusive Lights, which was released
by Genuin in 2023, was nominated for the German Record
Critics’ Prize and ICMA Awards and was highly praised by
critics.

Together with Veriko Tchumburidze (violin) and Can
Cakmur (piano), he is a member of Trio Vecando and has
been the first solo cellist at the Tonhalle Diisseldorf since
2023.

KORKMAZ CAN SAGLAM

m Muzik egitimine bes yasinda 6zel derslerle baslayan
Korkmaz Can Saglam, yedi yasinda Bilkent Universitesi
Miuizik ve Sahne Sanatlari Fakiiltesi biinyesindeki Miizik ve
Bale ilkégretim Okulu’na kabul edilip 6grenimini Gamze
Kirtil ile stirdtirdii. Lisans egitimini Ahmet Erteglin Anma
Bursu ile Juilliard Okulu’nda tamamladiktan sonra Cleveland
Muzik Enstitiisi’'nde yiiksek lisans yapti.

Basarilari arasinda Sydney ve Hamamatsu Uluslararasi
Piyano Yarismalari 6dilleri bulunan Saglam, 2022
Uluslararasi Vendome Piyano Yarismasi’'ndan da birincilik
ve CD Kayit Odiili ile dondii. New York Carnegie Hall,
Tokyo Kioi Salonu, Salzburg'daki Viyana Salonu, Sidney
Verbrugghen Salonu basta olmak iizere, Fransa, italya,
Japonya, Belgika, Avustralya ve ABD’de konserler verdi.
Tokyo Senfoni Orkestrasi, New Manhattan Sinfonietta,
Bilkent Senfoni Orkestrasi, izmir Devlet Senfoni Orkestrasi
ve Mugla Biiyuiksehir Belediyesi Orkestrasi esliginde calan

Saglam, Stephen Tavani, Aaron Boyd, Christopher Adkins ve
Matthew Sinno gibi sanatcilarla oda muzigi yapti.

2018 yilindan itibaren Giiher ve Siiher Pekinel’in projesi
“Duinya Sahnelerinde Geng Muizisyenler” rehberliginde
desteklenen Saglam, su anda calismalarini Teksas’taki
Meadows Sanat Okulu’nda piyanist Sergei Babayan ile
surdurtyor.

® Born in Ankara in 1999, he began his musical education
with Gamze Kirtl at the Bilkent University’s Music and
Ballet Primary School at the age of seven. After studying
with Antonio Pompa-Baldi and Sergei Babayan at the
Cleveland Institute of Music, he received his bachelor’s
degree from The Juilliard School, where he was a recipient
of the Ahmet Ertegiin Memorial Scholarship, and recently
completed a master of music degree at the Cleveland
Institute of Music.

Saglam, whose achievements include prizes at the Sydney
and Hamamatsu International Piano Competitions, also
returned from the 2022 International Vendome Piano
Competition with first prize and the CD Recording Award.
He has performed at leading venues such as New York’s
Carnegie Hall, Tokyo’s Kioi Hall, Salzburg’s Wiener Saal
and Sydney’s Verbrugghen Hall, as well as giving concerts
across France, Italy, Japan, Belgium, Australia and the
United States.

He has collaborated with Tokyo Symphony Orchestra,
New Manhattan Sinfonietta, Bilkent Symphony Orchestra,
Izmir State Symphony Orchestra and Mugla Municipality
Symphony Orchestra. As a chamber musician, he has
worked with musicians such as Stephen Tavani, Aaron
Boyd, Christopher Adkins, Matthew Sinno.
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Accepted as a scholar of ‘Young
Musicians on World Stages’ (YMWS),
led by Giiher-Siiher Pekinel in 2018,
and supported by the project since
then, Korkmaz Saglam is currently
pursuing an artist diploma at SMU
Meadows School of the Arts under the
direction of Maestro Babayan.

PROGRAM NOTLARI

RHAPSODY IN BLUE
(MAVi RAPSODI)

KOREOGRAFiI

Bu calismada ilkin amagladigimiz,
Gershwin’in Rhapsody in Blue

eseri tizerinde oynayip onu farkli
imgelerle yeniden ele almanin bir
yolunu bulmakti. Bu eseri ilging

¢ yapan yalnizca bizim ona kattigimiz,
; deneyimlerimizi, uluslararasi

= © JIYANG CHEN

etkilesimimizi ve yillar i¢inde
gelistirdigimiz uslubu kapsayan bakis
a¢imiz degil; New York kiiltiiriine ya da Gershwin’in yasadig
dénemin ruhuna ¢ok da bagli kalmadan, izleyiciye daha
evrensel bir diinya sunma istegimizdi. Gershwin’i tarihsel
baglamindan koparip, basyapitini daha da evrensel kilmak
amaciyla onu yeniden hayal etmeye calistik. Gozlerimizi
kapatip miizigin bize ne séylemek istedigini hissetmek,
bunu glinimiiz baglaminda, kendi poetikamiz araciligiyla
temsil etmek ve her seyi kendi tislubumuzca sahneye
tagimak istedik.

Aterballetto’nun gesit cesit, cokyénlii, muthis danscilari var
ve her biri bash basina buytik bir ilham kaynagi. Bizim daha
yararlanabilecegimiz, danscilarin da hala verebilecekleri

bu kadar ¢ok sey varken, yaratim siirecinin sonuna gelmis
olmamiz neredeyse iiziici. Eser, toplulugun séylemek
istedigi her seyi ifade edebilmesini saglayacak kadar buyiik
degil; tim bu cesitliligi ve enerjiyi rapsodinin kisa stiresine
sigdirmak zorundasiniz, ancak bu galismanin giicii de
bundan ileri geliyor. Rhapsody in Blue, koreograflar ya da
yaratici kimseler icin harika bir oyun alani. Son derece giigli,
eglenceli ve canli. Bicimi surekli degisir; biraz, buyulu bir
ormandan gegmeye benzer: Birkag adimlik alanda, birkag
dakika icinde sihirli bir varlikla, tizerinizde rengi degisen
dussel bir gékytiziyle karsilasirsiniz. Her seyin miimkiin
oldugu, her késeden yeni unsurlarin ortaya ciktigi ve stirekli
sasirtildiginiz bir mizikal alan sunan bu coskunun, bu
fantastik diinyanin icine cekilirsiniz. Bedenler, hizl, tempolu
ve siirekli degisen uyaranlara tepki verir. iste biz de tiim
bunlarla oynadik; gézlerimizi kapatip da yeni bir temayla
karsilastigimiz her an, yeni diinyalar hayal ettik. (Stire: 25’)
— IRATXE ANSA VE IGOR BACOVICH
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MUZIiKLER

George Gershwin

Rhapsody in Blue

Kayittan: Libor PeSek / Slovak Ulusal Filarmoni Orkestrasi /
Kamil Hala - 1984 Countdown Media, 18.08.2023

Avrupali elestirmenlerce “Cazi senfonik bicimde yorumlayan
besteci” olarak tanimlanan George Gershwin, 12 Subat 1924
glinii Rhapsody in Blue ile bir anda lin kazand.

1920’li yillarda Amerika’da birgok besteci, miiziklerinde
Amerikal olmaya caligiyor, Amerikan yerlilerinin ezgilerinden,
Afro-Amerikan spiritual’lerinden, Anglo-Sakson halk
melodileriyle kovboy sarkilarindan esinleniyorlardi. O
zamana kadar popiiler sarki bestecisi olarak taninan
Gershwin, Paul Whiteman’in (1890-1967) diizenledigi
“Experiment in Modern Music” (Modern Miizikte Deney)
baslikli konser dizisi icin, caz unsurlarini iceren bir eser
yazma siparisi almisti. Gershwin li¢ haftada eserin piyano
partisini tamamladi ve eser, Ferde Grofé’nin ydnetimindeki
orkestra esliginde Gershwin tarafindan New York’taki Aeolian
Hall'da seslendirildi. Bu ilk yorumda Fritz Kreisler, Jasha
Heifetz, Sergei Rahmaninof, Leopold Stokowski gibi tinliiler
hayranliklarini gizlememisler, Gershwin bir gecede besteci
olarak kabul edilmisti.

Adini, Afro-Amerikalilarin hiiziinlt ezgilere verdikleri
blues'dan aldigi éne siiriilen Rapsodi’ye, Gershwin’in
agabeyi, s6z yazari Ira Gershwin’in (1896-1983), Amerikali
empresyonist ressam James Whistler'in “Nocturn in Blue
and Green” (Mavi ve Yesil Noktiirn) adli tablosundan
esinlenerek bu ismi verdigi de séylenir. Gershwin bestesine
“Amerikan Rapsodisi” adini vermeyi diistinmiigse de bu

ad daha cekici gelmis, ismi de eser gibi plansiz dogmustu:
Trenle Boston’a giderken vagonun raylarda ¢ikardig
seslerden ritmi ve temayi duyan besteci, notalar géziiniin
éntinde canlandirmisti.

Muizik formu olarak hizh-agir-hizli bicimde, Liszt stilinde

bir rapsodiye benzeyen ve agir béliimlerde Caykovski'yi
animsatan eser, blues tuiriindeki armonisi ve caz ritmiyle
seckinlesir. Butiin temalarin 4/4'lik 6lctideki ritimle
sunuldugu Majér gam dizisi icinde bemollu notalar
kullanilarak, minér etkisiyle hiiziinlii bir hava yaratilir ve

ilk tema daima baska bir formda yine ortaya cikar. Eserin
oldukea zengin kadrosunda solo piyano, alisilmis iifleme ve
yayli calgilarin yani sira solo klarnet, tuba, bas klarnet, iki alto
saksofon, tenor saksofon ve banjo da yer alir. ilk yorumda 23
miizikgi 36 ¢algi kullanmis, 6rnegin kontrbasci bazi yerlerde
tuba calmusti.

Tek bolumli ve Si bemol Majér tonda yazilmis olan Rapsodi,
klarnetin 4/4'liik 6lciide, iki oktav tizlere dogru kayan ilging
bir kadansi ile baslar. (ilk yorumda klarnetci Ross Gorman’in
glizel sesten cok anlatima 6nem verdigi ve bir hamlede
nisan alinan sese ulasan bu glissandosu, ertesi giinkii New
York Sun gazetesinde “Klarnetin sarhos baginsi” olarak
tanimlanmis, bunun tizerine sonraki yorumlarda gecikerek
—ritardando— bir ¢alisla bu kadansi duyurmak gelenek
olmustu.) Piyano ¢ok temkinli (Moderato assai) hizda, ancak

heyecanli bir anlatimla, esere egemen olacak temayi sunar.
Orkestranin duyurdugu ikinci tema ise daha enerjiktir. Bu
temanin da gelisiminden sonra piyano bu kez daha neseli
havada, pek hizli olmayan, biraz da sakaci (Meno mosso e
poco scherzando) tempoda yeni bir tema sunar. Cazin 6nemli
unsuru blues, Mi Majér tonda, orta hizda ve duyguyla
(Andantino moderato con espressivo) seslendirilmesi istenen
orta béImede etkili olur (bu lirik bélmenin ilk provasinda
sef Whiteman, heyecandan titreyerek elinden bagetini
dusurdugiini; ilk konserde ise aglamaya basladigini ve
kendine geldiginde, orkestranin 11 sayfa ilerde oldugunu
gordugunu anilarinda anlatir). Gershwin’in kendi sézlerine
gore “Cazin, mutlaka bir dans ritmi yansitmasi gerektigine
inananlarin yanhs dusiindugiini giiclii bir darbeyle ispat
amaciyla yazdig1” bu eser, cesitli tempo degisiklikleriyle
gelisir ve parlak bicimde sona erer. Ravel, Stravinsky, Milhaud
ve daha bircok cagdas besteciyi etkileyen eserin, iki piyano
icin diizenlemesi de yapilmistir. Rhapsody in Blue'nun
10 Haziran 1924'teki ilk plak kaydinda ¢alan muzikgiler,
trompetci Bix Beiderbecke, tromboncu Jack Teagarden ve
klarnetci Jimmy Dorsey sonralari ¢ok biiyiik cazailar olarak tin
kazandilar. (Sure: 16’)

— iRKiN AKTUZE

Bessie Jones

Beggin’ the Blues

Kayittan: Bessie Jones, John A. Lomax Sr. 2020 Blues Routes,
07.08.2020

Mary Elizabeth “Bessie” Jones (8 Subat 1902 — 17 Temmuz
1984), ABD’nin Georgia eyaletinin Smithville kentinde
dogdu. Gospel ve folk sarkicisi olan Jones, yoksulluk icinde
biiyudii ve ailesine destek olmak icin cocuk yasta tarim
islerinde calismaya basladi. Hayatinin her zaman énemli

bir parcasi olan miizikle cocukken hem kilisedeki ilahileri
hem de okul sarkilarini dinlerken tanisti. Ayrica, Amerikan i¢
Savasi’ndan evvel kéle olan, uzun yillar yasamis biiyiikbabasi
Jet Sampson’dan muizige ve Afrika kiltiiriine ait hikayeler
dinledi, ondan kendi déneminin sarkilarini 6grendi. Jones
bu sarkilari gelecek nesillerle paylasmaya o kadar kararliydi
ki 1961 yilinda etnomiizikolog Alan Lomax’in New York’taki
dairesine gitmek icin kilometrelerce yol kat etti ve ondan
kendisini kaydetmesini istedi.

Lomax tarafindan yapilan kayitlar, Jones’un katildig1 Georgia
Sea Island Singers grubuyla seslendirdigi a cappella eserleri
ve spiritiielleri icermektedir. Hepsinde Jones’un igten, berrak
ve sicak yorumu hissedilir. Kiiltiirel olarak folk/blues ve sézlii
gelenek arasinda bir képrii olusturan Beggin’ the Blues kader,
yalnizlik ve hiiziin temalarini ele alir; erken dénem blues’ta
stk goriilen bir anlatim bigimi olarak duygular kisilestirerek,
bir varlik gibi tasvir eder. (Stire: 27)

RECONCILIATIO (UZLASMA)
KOREOGRAFiI

Sézle anlatilamayanin 6zli sanati olan dans; korkularimizi,
kaygilarimizi ve umutlarimizi hareket araciligiyla uyandirarak
acia cikarma giiciine sahiptir. “Uzlasma” temasini
arastirmak icin secilen diiet, Vahiy kitabinin 6zenli ancak
birebir olmayan bir okumasindan esinlenen, siirsel ve
izlenimci bir duyarllikla hazirlanan ve yine Preljocaj'in
imzasini tasiyan 2010 tarihli Suivront mille ans de calme (Bin
yil stirecek bir huzur dénemi gelecek) adli koreografiden
alinmstir.

Koreografa gére ne eserin 6zgiin gésteriminde ne de
orijinal koreografiden uyarlanan bu diiette Aziz Yuhanna'nin
metnine dogrudan géndermeler aranmalidir. Amag daha
ziyade diinyamizda halihazirda var olan ancak géziimiizden
saklanan unsurlari su yiiziine ¢ikarmak ve vurgulamaktir.
Ve eserde deginilen temalar — hem gériiniir hem gériinmez
olanlar — diietin iki dansgisi arasindaki ince etkilesim i¢inde
ortaya cikar. (Siire: 10")

ilk defa 2024 yilinda, italya Piskoposlar Konferansi Baskani
Kardinal Matteo Zuppi'nin destegiyle, Vittoria Cappelli'nin
onciiliigiinde ve Bolonya Comunale Tiyatrosu tarafindan
sergilenen bu béliim; Bolonya Belediyesi ile Vatikan'in
Evangelizasyon Dikasterligi’nin destek ve himayesinde
gergeklestirilen “MEMORARE "24: San Petronio’da Meditasyon
— barnis igin dans ve sarki” baslikli etkinligin 2025 jibilesi
hazirliklarinin bir pargasiydi.

MUZIiKLER

Ludwig van Beethoven
Piyano Sonati No. 14, Do diyez minér Op. 27 No. 2, “Ay Isig
Sonat1”

I. Adagio sostenuto
I1. Allegretto
I11. Presto agitato

Beethoven'in 1792-1822 yillar arasinda yazdigi 32 sonat
icinde en taninmisi, hig stiphesiz, No. 14 Do diyez minér
Sonat'tir. 1802 yilinda yayimlanan Op. 27'nin ikinci eseri olan
sonata, uzun yillar sonra, 1850’de elestirmen ve sair Ludwig
Rellstab tarafindan “Mondschein” (Ayisig1) adi takilmistir.
Rellstab sonatin girisindeki agir ve hiiziinlti minér tondaki
trioleleri, isvigre’nin tinlt golii Vierwaldstétter See tzerindeki
mehtaba benzetmis; bu isim sonatin tiimiine uymasa da
hemen benimsenmisti.

Ancak sonatin ithaf edildigi isme bakilinca esin kaynagi
hemen belirginlesir: Sonat, o zaman 16 yasindaki ve bazi
uzmanlara gére bestecinin “6liimsiiz sevgili”si olan giizel
Kontes Giulietta Giucciardi'ye adanmistir. O giinlerde
kontese tutkulu bir askla baglanan Beethoven, arkadasi
Wegeler'e yazdigi mektupta “Simdi tekrar biraz daha mutlu
yasiyorum ve insanlar arasina karisiyorum. Bu degisikligi,

CCN/ATERBALLETTO

beni seven ve benim de sevdigim sevimli, biiyileyici

geng bir kiz yaratti. iki yildan beri tekrar biraz mutluluk
duyuyorum.” diyordu. Bir iddiaya gére de Beethoven
Giulietta'ya bir rondo ithaf etmis ancak, sonra da bagka
nedenlerle onu Prens Lichnowsky'ye adamasi gerekince,
geng kizdan rondoyu geri almak icin Ayisigi Sonatr’'ni
sunmus.

Sonatin bir-iki éykiisti daha var: Bunlardan biri de
Beethoven'in hentiz yasadigi yillarda duyulmus. Beethoven
bir aksam yiiriiylistinde geng ve sarigin bir kiza rastlar. Kiz
onun kim oldugunu bilmeden, Beethoven'in miizigini her
seyin ustiinde sevdigini, en buyiik arzusunun da onun, bir
kez olsun kendisi i¢in calmasi oldugunu soyler. Bu istekten
duygulanan Beethoven, kiza evine kadar eslik eder ve
piyanoya oturarak dogaglamadan bu sonati ¢alar.
Hakkinda bu kadar ¢ok sey anlatilan sonat, Berlioz’a Roma
civarinda, Campagna’da bir giines batisini animsatmis.
Beethoven uzmani Wilhelm von Lenz’e gére ise ilk bsliim
“6luler duinyasi”ni canlandirir, ¢ctinkii bir belgeye gére
besteci bunu, gece vakti 6lim désegindeki bir arkadasinin
basinda emprovize ettigini bizzat anlatmis. Bu iddiayr,
Beethoven'in tiim piyano sonatlarini inceleyen Werner
Ohlmann da destekliyor: “Ciinkii Beethoven, bu trioleleri
iceren bir taslakta, notanin tizerine Mozart'in Don
Giovanni'sindeki 8liimiin konturunu ¢izen trioleleri Do'dan
Do diyeze transpoze ederek yazmis; bdylece muizigin
karakteri, Op. 26 Sonat’taki matem marsinin buruk ve kati
havasina karsi, Op. 27'de yumusak bir yakinmayla 6lim
acisini duyuruyor.”

Bir 6nceki Op. 27 No. 1 Sonat gibi, “Sonata quasi una
Fantasia” (Bir fantezi seklinde sonat) bashgini tasiyan
eser, dncekinin aksine ti¢ bslimludir. Sonatin 1. Bslimii
4/4’luk 6lctide, Do diyez minér tonda, temkinli, agirbasls,
seslerde 6l¢iiniin hakkini veren (Adagio sostenuto) tempoda,
baslarda hafifce duyurulan iinlii triolelerle baslar. Alti
meziir sonra asil tema, hiiziinli sekilde belirince eslik orta
seslere kayar. Zarif, ictenlikli oldugu kadar 6zlem yuklii bir
kederi yansitan temaya eslik eden sesler, karanlik ve ¢ok
uzaktan gelen can seslerini animsatir gibidir. Beethoven bu
bolimiin “Delicatissimamente e senza sordini” (gok incelikli,
kibar ve siirdinsiz —seslerin uzamasinin susturulmadan-)
galinmasini 6ngérmiistiir. Ancak giintimiizde modern
piyanonun pedallari her yeni armoninin duyulmasini
kolaylastirmaktadir. Melodi Do diyez minérden Mi Majére
dénisir, sonra Mi mindrde karanliklasir; ikinci tekrarda ise
Do Majérden Si minére, tglinclide ise aci igcindeymisgesine
kromatik gerilimlerle, belirginlesen bas motif tizerinde
yukselir. Sol diyez tizerindeki bir durak noktasindan (point
d’orgue) sonra arpejlerle kiigiik bir blme belirir; bu kez
ana tonalitede karar kilarak, ilk béliimiin tekrarinda melodi
cizgisi yerine kavusur, bitimde bas motif yine yankilanir.

2. Bslim cok kisa, lirik ve sevimli bir scherzo formundadir.
3/4’luik dlgiide, neselice (Allegretto) tempoda, Re bemol
Major tonda, scherzo formuna kargin menuet benzeri
zarif bir dans karakterindedir. Franz Liszt bu béltimu bir
diyalog bigciminde yorumlamakta, pianissimo baslayarak sert
aksanlardan kaginmaktaymis. Bir keresinde de bu bélimu
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“iki ugurum arasinda bir gicek” olarak tanimlamis. Bir képrii
gdrevi géren ikinci béltim, ara vermeden finale, tigiinci
boltime baglanir.
3. Bsliim yine Do diyez minér tonda, 4/4’liik 6lciide, ancak
bu kez ¢ok hizli ve heyecanli karakterde (Presto agitato)
tempodadir. Vahsi, adeta firtina gibi, sonatin en agirlikh
bslimii olan finalde durup dinlenmeden, insanin kalbini
sikistirircasina gelisen, yuvarlanan kadanslar, tremololar, kirik
akorlar, sert staccato akorlu pasajlar iyi bir teknigi gerektirir.
Miizik amaca ulagmiscasina, teselli edici ikinci bsliimden
sonra bir volkan gibi tasmaktadir. Ana tema hizli 16’hk
arpejlerle ve iki akor darbesiyle vurgulanir; tstelik tim ctimle
kresendosuz yansitilir. Yan tema olarak Sol diyez minér tonda
etkili bir melodi legato’lu olarak belirirse de sert staccato
darbeler altinda ezilir, kalir. Fortissimo’ya kadar yukselen
ana tema, homurdayan bas eslikte son temaya ulasir: Tipik
Beethoven tarzi motifin, tutkulu bir duygusallikla (espressivo),
akorlarla calinmasi éngérilmiistir. Gelisimde ise yan tema
daima baslara y6nelir. Gerilim kodaya kadar siirer, 6zgir ve
hizli arpej oyunlariyla dorukta triller belirdikten sonra, muzik
agirca (Adagio) bir gegisle yavaslar, ancak yine hizlanarak iki
akor darbesiyle sona ulasir.
Beethoven bu sonatinin bu kadar poptiler olmasindan
dgrencisi Carl Czerny'ye yakinmis: “Hep bu Do diyez minér
Sonat’tan bahsediyorlar. Ben gergekte ¢ok daha iyi seyler de
yazdim. iste Fa diyez Majér Sonat (No.24, Op.78-1809) ¢ok
daha baska”. (Sure: 17")

— iRKiN AKTUZE

KOREOGRAFiI
SOLO ECHO (YALNIZ YANKI)

Koreograf Crystal Pite Solo Echo’da (Yalniz Yanki) Brahms’in
iki viyolonsel sonati ile Mark Strand’in Kis i¢in Dizeler
siirinden hareketle kaybedis ve kabullenis temalarini isliyor.
(Siire: 20')

Kis icin Dizeler
Ross Krauss igin

Séyle kendine

hava sogur ve kar yagarken saclarina

yuriimeye devam edeceksin

ve duymaya

ayni ezgiyi

karanhgin kubbesine siginmis bulsan da kendini

veya karla kapli bir vadiye

yansiyan ay 1siginin

catlamis beyazinda.

Bu gece hava sogurken

sdyle kendine

bildigin,

kemiklerinin tutturdugu

o ezgiden baska bir sey degil

sen ylirimeye devam ettigin siirece. Ve kis yildizlarinin

kugtik atesi altinda uzanabildikce

bir kereligine olsa bile.

Ve olur da

devam edemezsen ya da dénemezsen geri

ve yolun sonuna geldigini

dustintrsen eger

sdyle kendine

o son ayaz ufiiriirken kemiklerinden iceri

kendini, oldugun halinle sevdigini.

Siir: “Kis igin Dizeler”, Mark Strand, Segilmis Siirler ©

1979 Mark Strand. Random House LLC biinyesindeki Knopf

Doubleday Publishing Group’ta yayimlanmis, Alfred A.

Knopf’un izniyle kullanlmistir. Tiim haklar saklichr.
Tiirkgeye geviren: Itir Yildiz

MUZIiKLER

Johannes Brahms
Viyolonsel Sonati No. 1, Mi minér, Op. 38: I. Allegro non
troppo

Brahms iki viyolonsel sonati yazmistir. Birincisi 1865'te, digeri
ise —21 yil sonra—1886'da tamamlanan eserlerden ikincisinde
dramatik ve rapsodik bir anlatimi éngérmiistiir. ilk sonat
ise en ince noktasina kadar iyi planlanmis ve melodik yapi
bakimindan daha zengindir. Brahms, her ti¢ bélimii de
mindr tonlarda olan birinci sonati bestelemeye, genellikle
koro muzigiyle ilgilendigi yillarda, 1862'de baslamstr.
Daha ¢ok melankolik bir havasi olan eserin birinci bslimi
daha genis tutulmus, aradaki intermezzo benzeri menuet
ile ticiincii boliime sakin bir gecis yaratilmistir. Viyana
Konservatuvarr’nin san 6gretmeni ve viyolonselci Joseph
Ginsbacher’e (1829-1911) ithaf ettigi sonat, ilk kez Viyana'da
1874 Subat’inda seslendirilmistir.
Pek fazla cabuk olmayan (Allegro non troppo) tempoda,
4/4’luk 6lctide ve Mi minér tondaki 1. Bsltimiin sakin
ve giiclii ilk temasi, etkili bicimde viyolonsel tarafindan
duyurulur; buna piyano, kuvvetlenen sekilde katilir. ikinci
tema ise daha canli ve isteklidir.

— iRKiN AKTUZE

Johannes Brahms
Viyolonsel Sonati No. 2, Fa Majér, Op. 99: Il. Adagio
affettuoso

1886’da tamamlanan, dramatik ve rapsodik bir anlatim
6ngorilen Op. 99 Fa Majér Sonat'in orkestral bir havasi
vardir. Viyolonsel kendi dogal kalin ses bélgesinden,
registerinden gikarilmis, piyanoyla daha yakin bir denge
kurulmustur. 33 yasindaki Brahms her bslimi, ¢ok
olgun bicimde birbirinden farkli ama kendi icinde duygu
patlamalariyla gerceklestirmis, tematik gelisim yaninda tiniya
da ayri bir karakter kazandirmistir.
2. Béliim, sonatin en etkileyici ve gekici kismidir. Beethoven’s
animsatan ezgiselligiyle seckinlesen bélimde, solo calgi
viyolonsel én plandadir ve piyano da ince oldugu kadar, renkli
birlikteligiyle dikkat ceker. Burada da birinci bsliimdekinin
tersine, orta bélme Fa Major tondadir.

— iRKiN AKTUZE
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MUZiKk ROTASI @ BEYOGLU MUSIC ROUTE @ BEYOGLU

MUZi K ROTASI @ BEYOé LU 13.20-14.10 Uc Horan Ermeni Kilisesi
MUSIC ROUTE @ BEYOGLU 14.40-15.30 Surp Yerrortutyun Armenian Church

Anonim (diiz. arr. Gomidas Vartabed)
Varti patsvel e dzaggotsin (Cigeklikteki gtil agmis /
Uskudar’a Gider iken)

LUSAVORIGC KOROSU LUSAVORIC CHOIR
HAGOP MAMGONYAN koro sefi choir master
SER] MISIR piyano piano

13.06.2026 CUMARTES| SATURDAY

SELGUK ERACUN rehber, yazar, istanbul Rehberler Odasi Bagkan:
guide, author, President of the Istanbul Tourist Guides Chamber
ALEXANDER MASEV rehber guide

Makar Yekmalyan
Surp (Kutsal, Aziz)

Edgar Hovhannisyan
Arpa-Sevan

The event has professional tour guides. Infoport system
is used in Turkish throughout. Please get your headset
at the first venue free of charge in exchange for your
ID, which you can reclaim at the end of the tour.

Etkinlik, profesyonel rehberler esliginde Infoport sistemi
ile Tiirkge gergeklestirilecektir. Festival katilimcilari
kulakliklarini ilk konser mekdninda kimlikleri
karsiliginda, tur sonunda geri almak tizere iicretsiz
teslim alabilirler.

Anonim, (diiz. arr. Hakan Onséz)
Kizileiklar oldu mu

Kristapor Kara-Murza
Lebho Le Le

Gomidas Vartabed
Cinar es (Cinarsin)

Aleksandr Harutyunyan
Hayrenikis hed (Vatanimla)

12.00-12.50 Surp Asdvadzadzin Ermeni Katolik Kilisesi Hoy Nazan

13.20-14.10 Surp Asdvadzadzin Armenian Catholic Church Antsrevn yegav (Yagmur Yagdi) Georges Diran Garvarentz, Charles Aznavour
Kez Hamar (Senin igin)

JULIA tOPUSZYNSKA arp harp Hacgatur Avedisyan

ZOFIA NEUGEBAUER fliit flute Oror (Ninni) Khagaduryan

Anus Hayrenik (Giizel Ulkem)
Giulio Caccini
Ave Maria

Astor Piazzolla
Histoire du Tango

Siire: 50’ (arasiz)
Duration: 50’ (w/o interval)

Witold Lutostawski
Three Fragments

Tatul Altunyan
Almasdi sogum e (Elmas Parliyor)

Hagatur Avedisyan
Sbasum (Bekleyis)

Jules Massenet
Thais operasindan “Méditation”
‘Méditation’ from the Thais opera

’EHHV%

© FATIH YILMAZ

Parseh Ganagyan
Johann Sebastian Bach Naro Can
Flut Sonati, Mi minér, BWV 1034

Flute Sonata in E minor, BWV 1034

Yalgin Tura
Giil Yine Sen

Jacques Ibert
Entr’acte

© FATIH YILMAZ

Siire: 50’ (arasiz)
Duration: 50° (w/o interval)

« Etkinlik yiiriiyerek yapilacaktir. Mekdnlara aragla ulasim saglanmayacaktir.
The route is covered on foot. Transportation is not provided.

« Rota esnasinda dinleyicilerimizin rahat ayakkabilar giymesi tavsiye olunur.
We recommend that you wear comfortable shoes during the route.

« Giriste kimlik kontrolii yapilacaktir.
Ticket holders must present ID at door.

« Mekanlar tekerlekli sandalye erisimine uygun degildir.
No disabled access at the venues.

« Konser mekdnlarinda yiyecek ve icecek satisi yoktur.
No cash bar available at the concert venues.
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14.40-15.30 Kirnnm Anglikan Kilisesi
16.00-16.50 Crimea Memorial Church

TURUMTAY ZARI¢ DUO
EFE TURUMTAY keman violin
NicoLA zARI€ akordeon accordion

Nikola Zari¢
Ad Spem

Efe Turumtay
Ocean Waves
Waltz for Niko

Tomds Liska
Bonami

Anonim Anon.
Calin Davullari

Efe Turumtay
Agora

Tomds Liska
Allegria en Masca

Nikola Zarié
Balkan Flamenco

Stire: 50’ (arasiz)
Duration: 50° (w/o interval)

© FATIH YILMAZ

i

JULIA LOPUSZYNSKA

® 1995 Varsova dogumlu Julia topuszyriska, keman, arp ve
piyano egitimine yedi yasinda basladi. Prof. Anna Sikorzak-
Olek’'ten aldigi egitimini daha sonra Polonya'nin Katowice
sehrinde bulunan Karol Szymanowski Miizik Akademisi’nde
Prof. Helga Storck ile siirdiirdii. Yiiksek lisans egitimini 2020
yilinda Prof. Sarah O’Brien danismanliginda Ziirih Sanat
Universitesi'nde, pedagojik egitimini ise 2023'te Basel Miizik
Akademisi'nde tamamlad.

Prag Uluslararasi Arp Yarismasi (2017) ve ikinci asamaya
yukseldigi Almanya’nin en biiyuik uluslararasi klasik muizik
yarismasi ARD Uluslararasi Miizik Yarismasi (2023) dahil
olmak tizere pek ¢ok ulusal ve uluslararasi yarismadan
odiillerle dénen sanatgi, bugiine kadar Diinya Arp Kongresi,
La Folle Journée, Schleswig-Holstein Miizik Festivali,
Beethoven Festivali, Tiroler Festspiele ve Eufonie Festivali
gibi dnemli etkinliklerde dinleyiciyle bulustu. Solist olarak
Ravel, Handel, Boieldieu, Mozart, Dittersdorf ve Reinecke’nin
eserlerini seslendirdigi cesitli orkestralar esliginde Avrupa
genelinde konserler verdi.

Viyolonselci Florian Rohn ile birlikte kaydettigi albimiin

yani sira bir solo bir de deneysel muzik albiimiine imza

atan topuszynska, su an isvicre’deki Pfannenstiel Miizik
Okulu, Frauenfeld Miizik Okulu ve Worblental Kiesental
Miizik Okulu’nda ders veriyor. Cesitli kiiltiirel girisimlerde yer
alan sanatgl, ayni zamanda 2012'den beri klavsen sanatgisi
Stanistaw topuszynski ile Harp and Chords Duo olarak
konserler veriyor.

= Born in Warsaw in 199s, Julia Lopuszyriska began learning
violin, harp and piano at the age of seven. She continued her

MUSIC ROUTE @ BEYOGLU

studies, which she began under Prof. Anna Sikorzak-Olek,
with Prof. Helga Storck at the Karol Szymanowski Academy
of Music in Katowice, Poland. She completed her master’s
degree at the Zurich University of the Arts in 2020 under the
guidance of Prof. Sarah O’Brien, and her pedagogical studies
at the Basel Academy of Music in 2023.

She is a laureate of numerous national and international
competitions, including the International Harp Contest

in Prague (2017) and the ARD Wettbewerb (2023), where
she reached the second stage. Lopuszyriska has performed
at major festivals and events such as the World Harp
Congress, La Folle Journée, Schleswig-Holstein Musik
Festival, Beethoven Festival, Tiroler Festspiele, and

Eufonie Festival. She has appeared as a soloist with various
orchestras, performing works by Ravel, Handel, Boieldieu,
Mozart, Dittersdorf and Reinecke, and has given concerts
across Europe.

Julia Lopuszyniska has recorded three albums: a solo album,
an experimental music album, and a duo album with
cellist Florian Rohn. She co-founded Harp and Chords
Duo, participates in cultural initiatives, and teaches at
Musikschule Pfannenstiel, Musikschule Frauenfeld and
Musikschule Worblental Kiesental.

ZOFIA NEUGEBAUER

m Siirsel tonu 6vgiiler toplayan, uluslararasi tine sahip flut
sanatgisi Zofia Neugebauer, Berlin Filarmoni Orkestrasi'nin
geng orkestra muzisyenleri yetistiren kolu Karajan
Akademisi’nden mezun oldu. Burada Emmanuel Pahud ve
Mathieu Dufour’dan egitim alan sanat¢i daha sonra Basel'de
Felix Renggli ile calismalarini stirdiirdi.
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Basel Senfoni Orkestrasi, Cavatina Filarmoni, Giirzenich-
Orchester KéIn ve Camerata Ziirich gibi topluluklarda
solist ve bas fliitcii olarak yer alan sanatginin 2026'da

dne cikan performanslari arasinda Berlin Alman Oda
Orkestrasi ile gerceklestirecegi solo turnenin yani sira Viyana
Musikverein’da ve Pannon Filarmoni ile Macaristan’da ilk
kez verecegi konserler sayilabilir.

Bu yil Mozart'in fliit kongertolarindan olusan ilk albimiinii
de piyasaya siiren Neugebauer, ayni zamanda Verbier
Festivali Oda Orkestrasi’nin bas flutgtisudiir.

54. istanbul Muizik Festivali kapsaminda dinleyiciyle
bulusacak segkin fliit-arp ikilisi Julia topuszyrhska ve Zofia
Neugebauer, baroktan ¢agdasa uzanan bir repertuvara
uluslararasi sahnelerdeki genis deneyimleri, duyarliliklari ve
virtidzliikleriyle taze bir bakis sunacak.

= An internationally acclaimed flautist celebrated for her
lyrical tone, Zofia Neugebauer is a graduate of the Karajan
Academy of the Berlin Philharmonic. She was mentored
by Emmanuel Pahud and Mathieu Dufour and studied in
Basel with Felix Renggli.

She has performed as a soloist and principal flautist with
ensembles such as the German Chamber Orchestra Berlin,
the Basel Symphony Orchestra, the Cavatina Philharmonic,
the Giirzenich-Orchester Koln, and Camerata Zurich.
Highlights of the season include a solo tour with the
German Chamber Orchestra Berlin, her debut in Hungary
with the Pannon Philharmonic, and her debut at the
Vienna Musikverein.

Neugebauer is also the principal flute of the Verbier
Festival Chamber Orchestra, and her debut album,
featuring Mozart’s flute concertos, is to be released this
year.

The distinguished flute-harp duo Julia Lopuszyriska

and Zofia Neugebauer, who will meet audiences as part

of the 54th Istanbul Music Festival, will offer a fresh
perspective on a repertoire ranging from the Baroque to
the contemporary, shaped by their extensive international
experience, sensitivity and virtuosity.

LUSAVORig KOROSU

m Lusavori¢ Korosu 1929 yilinda Pangalti’daki tarihi Surp
Krikor Lusavorig Kilisesi’'nde kuruldu, 1941’de buradan
Taksim Surp Harutyun Kilisesi'ne tasindi.

1991 yilinda koro sefligine Hagop Mamigonyan’in
atanmasinin ardindan ilk biiyiik konserini 1995'te Esayan
Ermeni Okulu'nun 100. yili onuruna verdi. 1997'de Esayan
Dernegi'nin 50. yil vesilesiyle de Maral Muzik ve Dans
Toplulugu ile beraber konserler verdi.

2004'te kurulusunun 75’inci yilini Atatiirk Kiltir
Merkezi’nde bir konserle kutlayan Lusavori¢ Korosu,
2004-2008 yillari arasinda bes yil boyunca Ankara Korolar
Festivali’ne katildi. Bu festivallerden 6zel édiiller ve bir bronz
madalyayla dénen topluluk, 2006’da Ermenistan’da ilk
konserini diizenleyerek istanbul’dan Ermenistan’a giden ilk
koro olmanin gururunu yasadi.

2007 yiinda Ug Horan Ermeni Kilisesi’nin 200. yili
vesilesiyle istanbul Devlet Senfoni Orkestrasr’yla beraber
icra ettigi konserin kaydi daha sonra Kalan Muizik tarafindan
albiimlestirildi.

2008 yilinda Ermenistan’daki Gomidas Oda Mizigi

Evi'nde konser veren koro, Surp E¢miadzin ve Surp Sarkis
kiliselerindeki ayinlerde ilahiler seslendirdi. 2009 ve 2010
yillarinda istanbul Korofest’e katilan topluluk, 2012'de
Marmara Gazetesi’'nin 0. yil igcin Majak Tosikyan'in
besteledigi Tare Tar Ahtamar adl cagdas oratoryoyu sahneye
koydu.

2014 yilinda Ermenistan’da tgtincl konserini veren koro,
Diaspora Bakanhg tarafindan en yiiksek liyakat nisan

olan altin madalya ile édiillendirildi. 2015'te dérdiincii kez
Ermenistan’a giden Lusavori¢ Korosu, Aram Hagaturyan
Konser Salonu’nda Majak Tosikyan’in Hrant Dink
Oratoryosu’nun prémiyerini yapti. Eserin istanbul prémiyeri
ise 2016 yilinda gerceklestirildi. Ayni yil Korolar Maratonu’na
katilan topluluk, 2019’da koronun go. kurulus yildéniimuini
Grand Pera Emek Sahnesi'nde verilen bir konser ile kutlad.
Lusavori¢ Korosu, prémiyerini 2020 yilinda istanbul Tiyatro
Festivali’nde yapan Yolcu Tiyatro yapimi Gomidas oyununda
yer aldi. 2022’de koro, Avrupa Birligi Konseyi Cekya Dénem
Baskanligi'nin acilis etkinligi vesilesiyle diizenlenen geceye
katilarak Ermeni cemaatini temsil etmenin gururunu yasad.
Ayni yil Ermenistan turnesine ¢ikan Gomidas, 2023'te ise
izmir ve Ankara'da sahnelendi. Oyun 2024 yilinda Paris,
Diyarbakir ve Mardin’i de ziyaret etti.

Lusavori¢ Korosu, 2024’tin mayis ayinda Ug Horan Ermeni
Kilisesi’nde gergeklestirilen Surp Badarak ayiniyle ve baska
cesitli etkinliklerle kurulusunun gs. yildéniimiinii gérkemli bir
sekilde kutlad.

m The Lusavori¢ Choir was founded in 1929 within the
historic Surp Krikor Lusavori¢ Church in Pangalti and was
relocated in 1941 to the Surp Harutyun Church in Taksim.
Following the appointment of Hagop Mamigonyan as
choirmaster in 1991, the choir gave its first major concert in
1995 to mark the 1ooth anniversary of the Esayan School.
In 1997, further concerts were performed together with the
Maral Music and Dance Ensemble on the occasion of the
soth anniversary of the Esayan Association.

In 2004, marking its 75th anniversary, the Lusavori¢ Choir
gave a concert at the Atatiirk Cultural Centre. From 2004
through 2008, the ensemble took part in the Ankara
Choirs Festival for five consecutive years, returning from
these festivals with special awards and a bronze medal. In
2000, the choir held its first concert in Armenia, taking
pride in being the first choir to travel from Istanbul to
Armenia.

A recording of the concert performed in 2007 with the
Istanbul State Symphony Orchestra on the occasion of the
200th anniversary of the Surp Yerrortutyun Armenian
Church was later released as an album by Kalan Music.

In 2008, the choir gave a concert at the Gomidas Chamber
Music House in Armenia and took part in services at the
Surp Echmiadzin and Surp Sarkis churches. The ensemble

MILEN AHRUN | SARiN AYVAZ
MELiSA BOZTAS | MARAL A. GAGLIGUBUKGU
SELiN K. GARABETYAN | MARiIA HAZAR
NORA iPEKGi | NATALi KALCIYAN
MELANi KONCA | KARIN KUTLU

ANETT.ALUC | SELENAAPRAHAMYAN
SERENA AVACIYAN | SERENA K.AV§AR06LU
AYLiN B. AVACIYAN NATALi BAYRAKTARYAN

ZULAL CANCAN | SESILYA DELGI

ARARAT AVSAROGLU | BARED GAGLIGUBUKGU

CAN CiDEM | SAYAT GINAR
DENi GiZMECIYAN | MURAT GOLPINARLI
SAYAT GURUN | SARVEN KALCIYAN

AYKUN OZKONSTANYAN

TALARD.LOLO | MARAL OZBAYSAL
LIANA 6ZzBULBUL | ASLiN POLAT NAIRi KALAYLI
SESILSIRINGIL | LUSIN YANAR NAROD KALAYLI

SERA M. YENICE

TALAR NAS | LARiISSA PAPAZYAN

DONiZ TUGRAK

also participated in the Istanbul Korofest in 2009 and 2010,
and staged the contemporary oratorio Tare Tar Ahtamar,
composed by Majak Tosikyan, in 2012 to mark the 7oth
anniversary of Marmara Newspaper.

In 2014, the choir gave its third concert in Armenia and was
awarded the gold medal, the highest honour of merit, by the
Ministry of Diaspora. Travelling to Armenia for the fourth
time in 2015, the Lusavori¢ Choir performed the premiere
of Majak Togikyan’s Hrant Dink Oratorio at the Aram
Khachaturian Concert Hall. The work’s Istanbul premiere
took place in 2016. In the same year, the ensemble took part
in the Choirs Marathon, and in 2019 it celebrated the goth
anniversary of its founding with a concert at the Grand Pera
Stage.

The Lusavori¢ Choir performed in Gomidas, a production
of Yolcu Theatre which received its premiere at the Istanbul
Theatre Festival in 2020. In 2022, the choir took part

in an event organised to mark the opening of the Czech
Presidency of the Council of the European Union, taking
pride in representing the Armenian community. After
touring Armenia in 2022, Gomidas was staged in [zmir and
Ankara in 2023, and went on to visit Paris, Diyarbakir and
Mardin in 2024.

LUSiIN DEMIRCiOGLU | BELINDA§. EROL

TATYANAY. ERTONGA

SELiN KUYUMCIYAN

SELIN HAMAMCIYAN
NAYAD KALAYLI
ADEN KALCIYAN
TAMAR MANGASAR SANT GAKMAKGI | ADiS DOGANAY
ARDA EROL | SERCAN GAZEROGLU

KARIN ULUK VARTAN MAMiGONYAN

SAYAT ATANASYAN | AREK BEDiKYAN

ARET NALBANTYAN | HIMAYAG UGURLUYAN

In May 2024, the Lusavori¢ Choir celebrated the g5th
anniversary of its founding in grand fashion with a Surp
Badarak held at the Surp Yerrortutyun Armenian Church,
along with various other events.

HAGOP MAMiIGONYAN

m 1969 Istanbul dogumlu Hagop Mamigonyan, ilkokul
yillarinda Istanbul Belediye Konservatuvari’nda keman
egitimi aldi. Kibris'ta Melkonyan ve italya’da Murat Rafaelyan
kolejlerinde okudu. Melkonyan’daki muizik 6gretmeni

Sebuh Apkaryan, meslek olarak koro sefligini segmesinde
Mamigonyan’a babasindan sonra ikinci ilham kaynagi oldu.
Getronagan Lisesi’nden mezun olan sanatgi, Marmara
Universitesi Miizik Ogretmenligi Bslimu'nii yiiksek dereceyle
tamamladi. Universite yillarinda TRT istanbul Genglik Korosu
ve Opera Genglik Korosu’nda korist ve solist olarak yer ald.
1990 yilinda miizik 6gretmeni olarak Getronagan ve diger
Ermeni okullarinda ¢alismaya baslayan ve 1991’den itibaren
97 yildir faaliyet gésteren Lusavori¢ Korosu’nun sefligini
tistlenen Mamigonyan, Atatiirk Kiiltiir Merkezi, Cemal Resit
Rey, Lutfi Kirdar, Aya irini, U¢ Horan Ermeni Kilisesi gibi
mekénlarda sef olarak sahneye cikti.
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Sanatg, Lusavori¢ Korosu ile Ermenistan Kultiir ve Diaspora
Bakanliklarindan ulkelerinde sahneye ¢ikmak icin bes kez
davet aldi ve béylece topluluk, Ermenistan’da konser veren
ilk istanbul Ermeni korosu oldu.

Tuirkiye Polifonik Korolar Dernegi'nin diizenledigi koro
senliklerine Lusavori¢ Korosu ile katildigi bes yil icinde

Juri Ozel Odult de olmak tizere cesitli ddiiller aldi. 2009
yilinda ayni senlige dernek baskani Prof. Mustafa Apaydin
tarafindan jiri tyesi olarak davet edilen sanatgi, 2010'da ise
TRT Ankara Radyosu Coksesli Korosu’nun “40. Yilinda 40
Sefle Konser” projesinden davet aldi.

Papa’nin 2006 yilindaki Turkiye ziyaretinde ve Birinci Diinya
Savasi sirasinda kaybedilen Ermeni vatandaglar anisina 2015
yilinda diizenlenen ayinlerde istanbul Ermenileri Birlesik
Korosu’nu yonetti.

2022 Cek Cumbhuriyeti Avrupa Birligi Dénem Baskanhg icin
diizenlenen konserde Ermeni cemaatini temsil ederek Rum,
Musevi, Siiryani ve Lusavori¢ Korosu’ndan olusan birlesik
koroyu ydnetti.

Hagop Mamigonyan, promiyerini istanbul Tiyatro
Festivali’nde yapan Gomidas oyununda sahneye ¢ikan
Lusavori¢ Korosu'nu yéneterek, 2021-2025 yillari arasinda
istanbul, Erivan, Ankara, izmir, Diyarbakir, Mardin ve
Paris'te 100'den fazla temsilde yer ald.

® Born in Istanbul in 1969, Hagop Mamigonyan began

his violin education at the Istanbul Municipal Conservatory
during his primary school years. He studied at the
Melkonian College in Cyprus and at the Murat Rafaelyan
College in Italy. At Melkonian, his music teacher Sebuh
Apkaryan became the second major source of inspiration,
after his father, in his decision to pursue choral conducting
as a profession.

A graduate of Getronagan High School, he completed his
bachelor’s degree at the Marmara University Department
of Music Education with high distinction. During his
university years, he performed as both chorist and soloist
with the TRT Istanbul Youth Choir and the Opera Youth
Choir. Beginning his career as a music teacher in 199o at
Getronagan and other Armenian schools, Mamigonyan
assumed the conductorship of the Lusavori¢ Choir in 1991,
an ensemble with a 97-year history. He has appeared as a
conductor at venues such as the Atatiirk Cultural Centre,
Cemal Resit Rey Concert Hall, Liitfi Kirdar, Hagia Irene
and the Surp Yerrortutyun Armenian Church.

With the Lusavori¢ Choir, he received five invitations

from the Ministries of Culture and Diaspora of Armenia
to perform in the country, making the ensemble the first
Istanbul Armenian choir to perform in Armenia.

During the five years he conducted the Lusavori¢ Choir in
choral festivals organised by the Turkish Polyphonic Choirs
Association, he received various awards, including the Jury
Special Award. In 2009, he was invited to the same festival
as a jury member by the association’s president, Prof.
Mustafa Apaydin, and in 2010 he received an invitation to
take part in the TRT Ankara Radio Polyphonic Choir’s ‘40
Conductors for the 4oth Anniversary’ concert project.

He conducted the Istanbul Armenians’ Combined Choir
during the Pope’s visit to Tiirkiye in 2006 and at the services
held in 2015 in memory of Armenian citizens who lost their
lives during the First World War.

At the concert organised for the 2022 Czech Presidency

of the Council of the European Union, he conducted a
combined choir representing the Armenian community,
comprising Greek, Jewish, Syriac and Lusavorig choirs.
Hagop Mamigonyan also conducted the Lusavori¢ Choir in
the theatre production Gomidas, which received its premiere
at the Istanbul Theatre Festival, appearing in more than 100
performances between 2021 and 2025 in Istanbul, Yerevan,
Ankara, [zmir, Diyarbakir, Mardin, and Paris.

SER) MISIR

m Muzik kariyerine kiigtik yaslarda 6zel piyano dersleriyle
baglayan Serj Misir, istanbul Avni Akyol Giizel Sanatlar Lisesi
Miuzik Bslimir'ni kazand; lise yillarinda caz gitaristi ve

miizik egitmeni René Macaroglu ile caz alaninda galismalar
yapti. Marmara Universitesi Miizik Ogretmenligi Piyano
Béliimi'nden mezun olduktan sonra “Armando” lakapli
miizisyen babasiyla (Arman Misir) birlikte diinya miizigi calarak
basladigi muzik yolculugunda Melis S6kmen, Ayhan Sicimoglu
& Latin All Stars, Buzuki Orhan Osman, Seran Bilgi, La
Descarga ve Dolunay Obruk gibi isimlerle ayni sahneyi paylasti.
Perkiisyoncu Luis Ernesto Gomez ile sarkici esi Giilseren
Yildirrm Gomez'in kurdugu La Descarga isimli Latin muizigi
grubuna eslik ettigi 2012 yilinda, istanbul KiiguikGiftlik Park’ta
diuizenlenen Carnaval Latino Festivali’nde diinyaca tinli
Kiibali grup Orquesta Buena Vista Social Club & Omara
Portuondo’nun 6n grubu olarak yer aldilar ve konserin
finalinde sahnede birlikte ¢aldilar.

Ulkemizde Latin muzik sahnesinde aktif olarak yer

alan ve projeler treten Serj Misir, 54. istanbul Muizik
Festivali’nin Muizik Rotasi programinda Hagop Mamigonyan
énderligindeki Lusavori¢ Korosu’na piyanosuyla eslik ediyor.

= Serj Misir, who began his musical career at an early

age by taking private piano lessons, entered the Music
Department of Istanbul Avni Akyol Fine Arts High School,
where he studied jazz with jazz guitarist and music educator
René Macaroglu during his secondary school years. After
graduating from the Piano Department of the Marmara
University Music Education programme, he embarked on

a musical journey performing world music alongside his
musician father, Arman Misir, known by the nickname
‘Armando’, sharing the stage with artists such as Melis
Sokmen, Ayhan Sicimoglu & Latin All Stars, Buzuki Orhan
Osman, Seran Bilgi, La Descarga and Dolunay Obruk.

In 2012, while performing with the Latin music group La
Descarga, founded by percussionist Luis Ernesto Gomez

and his singer wife Giilseren Yildirim Gomez, they appeared
as the opening act for the world-renowned Cuban group
Orquesta Buena Vista Social Club & Omara Portuondo at the
Carnaval Latino Festival held at Istanbul KugiikCiftlik Park,
and joined them on stage for the concert finale.

Actively involved in the Latin music scene in Tiirkiye and
producing various projects, Serj Misir accompanies the
Lusavori¢ Choir, conducted by Hagop Mamigonyan, on the
piano as part of the 54th Istanbul Music Festival’s Music
Route programme.

TURUMTAY ZARIC DUO

m Turk ve Sirp kokenlere sahip iki
sanat¢idan, kemanda Efe Turumtay

ve akordeonda Nikola Zari¢’ten
olusan Turumtay Zari¢ Duo, miuzikal
yolculuklarinin temelini Viyana'da atti
ve Avusturya’nin yani sira Arjantin,
Japonya, Bulgaristan, Yunanistan,
Slovenya, Cek Cumhuriyeti, iskogya
basta olmak tizere diinyanin dért bir
yaninda turnelere cikti.

1984 istanbul dogumlu Efe Turumtay,
istanbul Devlet Konservatuvar’'nda
aldigi egitimin ardindan Viyana Muzik
Enstitiisi'nde calismalarini caz kemani
tistiine yogunlastirdi. Mike Stern, John
Abercrombie ve Bill Frisell gibi caz
gitaristleriyle calisti.

Cesitli topluluklarda Andy Manndorff,
Alexander Lackner ve Conrad Schrenk
gibi miizisyenlerle konserler verdi.
Turumtay Zari¢, Invisible World Quartet,
Sakina & Friends, Vienna World
Orchestra, Ozlem Bulut, Safran ve pek
¢ok baska sanatgi ve topluluka sayisiz
albiim ve konserde isbirligi yapti.

MUSIC ROUTE @ BEYOGLU

Efe Turumtay, 2004 yilindan bu yana Viyana'da yasiyor.

1992 Viyana dogumlu Nikola Zari¢, Franz Schubert
Konservatuvari’nda akordeon egitimi gérdii. italya, Almanya,
Cek Cumbhuriyeti, Avusturya ve Balkanlar'daki gesitli klasik ve
halk muzigi yarismalarinda éduller kazanan sanatgi, Orta ve
Dogu Avrupa'da ¢ok sayida konser verdi.

Halk ezgilerinden klasik eserlere uzanan evrensel repertuvarini
ustalikla icra eden Zari¢in giincel isleri arasinda Turumtay
Zari¢, Flamenco Exprience, Invisible World Quartet ve Belofour
gibi projeler ve kendi solo galismalari sayilabilir.

Cikis albtimleri AD SPEM’in yayimlanmasindan dért yil
sonra ikinci albiimleri VIA'y piyasaya sliren Turumtay Zari¢
Duo, bu iki kayitla cagdas oda miizigine yeni bir soluk
getiriyor. Viyana merkezli ikilinin 54. istanbul Muzik Festivali
kapsamindaki Miizik Rotasi programinda, kendi bestelerinin
yani sira Tomds Liska'nin eserleri yer ahyor.

m The Turumtay Zari¢ Duo, consisting of two artists of
Turkish and Serbian heritage — Efe Turumtay on violin

and Nikola Zari¢ on accordion — laid the foundations of
their musical journey in Vienna and have since toured
extensively across the world, performing not only in Austria
but also in countries such as Argentina, Japan, Bulgaria,
Greece, Slovenia, the Czech Republic, and Scotland.

Born in Istanbul in 1984, Efe Turumtay received his
training at the Istanbul State Conservatory before focusing
his studies on jazz violin at the Vienna Music Institute. He
has worked with jazz guitarists such as Mike Stern, John
Abercrombie and Bill Frisell.

He has played in various ensembles with musicians such as
Andy Manndorff, Alexander Lackner, and Conrad Schrenk.
He has contributed to numerous albums and performed at

© ZUZANNA SIEDER
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international concerts with artists and groups including the
Turumtay Zari¢, Invisible World Quartet, Sakina & Friends,
the Vienna World Orchestra, Ozlem Bulut and Safran,
among many others.

Efe Turumtay has been living in Vienna since 2004.

Born in Vienna in 1992, Nikola Zari¢ studied accordion

at the Franz Schubert Conservatory. The artist, who won
awards at various classical and folk music competitions in
Italy, Germany, the Czech Republic, Austria and across the
Balkans, has given numerous concerts throughout Central
and Eastern Europe.

Zari¢ masterfully performs a universal repertoire ranging
from folk melodies to classical works — his current projects
include Turumtay Zari¢, Flamenco Experience, the Invisible
World Quartet and Belofour, alongside his own solo work.
Four years after the release of their debut album AD SPEM,
the Turumtay Zari¢ Duo delivered their second album VIA.
With these two recordings, the Vienna-based duo offers

a fresh perspective on contemporary chamber music. As
part of the 54th Istanbul Music Festival’s Music Route
programme, their performance features not only their own
compositions but also works by Tom4s Liska.

PROGRAM NOTLARI

Astor Piazzolla
Histoire du Tango Op. 37

Piazzolla, Histoire du Tango (Tangonun Tarihi) adli dért
bolumlu eserini flit ve gitar icin 1985’te besteledi. Arjantin
tangosunun dort farkli dénemini anlatan ve gitarist Guy
Lukowski'ye ithaf edilen eser ilk kez Belgika'da Liege
Uluslararasi Festivali’nde fliit¢ti Marc Grauwels ile Guy
Lukowski tarafindan 1990 versiyonu ile seslendirildi.
Giiniimizde uluslararasi bir dans olan tangonun gecirdigi
evreler soyle anlatilmakta:
1. Bélim Bordel (Genelev) 1900: 1880’lerde Buenos Aires’in
bordello’larinda (genelevlerinde) sekillenmeye baslayan
tangonun 1900’ lerdeki seklini anlatir. Avrupa’dan gemilerle
gelen Fransiz, italyan, ispanyol kadinlarla genellikle
maceracilar ve tayfalarin doldurdugu liman barlarinda ve
genelevlerde, yoksul semtlerde dogdugu 6ne siiriilen tango, o
yillarda fliit, gitar ve arpla galiniyordu; bu galgilara daha sonra
piyano ve bandoneon da eklendi. Bugtinkiinden daha hizli,
cok neseli (Molto giocoso) ve sehvetli olan tarzi ragbet gérdu.
2. Béluim Café 1930: Bu yillarda artik tango ile dans
edilmemektedir. Daha romantik, melankolik, hatta
Uimitsizcesine bir anlam kazanmistir. Hem de terfi etmis,
daha ¢ok kahvehanelerde calinmaya baslamistir. Orkestra
zenginlesmis; iki keman, iki bandoneon, bas ve piyanodan
olusan tango orkestrasi liriklesmis, Carlos Gardel’in (1887-
1935) altin ¢agini yasamasina yol agmistir. (Stire: 107)

— iRKiN AKTUZE

Witold Lutostawski
Three Fragments

7 Subat 1994 gtlinti Varsova yakinlarindaki evinde, 81 yasinda
Slen Polonyali besteci Witold Lutostawski yine ayni kentte
dogmus ve konservatuvarda keman, piyano ve kompozisyon
dgrenimi gérmistiir. Kariyerine konser piyanisti olarak
baslamis, 1955'ten sonra seflige yonelmis ve 6zellikle kendi
bestelerini yénetmistir. Ayrica Avrupa ve Amerika’nin gesitli
konservatuvarlarinda dersler vermis; T. Baird, K. Serocki, K.
Penderecki gibi Polonyali bestecilerin yetismesine katkida
bulunmustur.
Lutostawski, II. Diinya Savasi sirasinda hayatta kalabilmek icin
Andrej Panufnik adli bir diger Polonyali besteciyle lokantalarda
duo piyano ¢almis ve bu arada 200 kadar duo bestelemistir.
Hepsi de kaybolan bu eserlerden giiniimtize sadece tinlii
Paganini Varyasyonlan kalmistir. Lutostawski, demirperdenin
etkisiyle uzun yillar Avrupa ¢agdas miiziginden uzak kalan
Polonya'da yeni muizige 6nciiliik etmis; gec olsa da yeni muizik
sistemlerinin uygulanmasini saglamistir.
1967'deki iki bslimli (Hésitant/Direct) 2. Senfonisinin,
dnce ayri olarak bestelenen Direct béliimii de ilk olarak
1966’da NDR (Kuzey Almanya Radyosu) Hamburg'da
Boulez yénetiminde calinmis, besteci 1967'de buna giris
olarak Hésitant' (Duraklayan) ekleyerek 1967'de Krakov'da 2.
Senfoni'yi yénetmis ve 28 dakika kadar siiren bu senfonisinin
1968'de UNESCO Odiili'nii kazanmasiyla miizik diinyasinda
taninmaya baslamistir. 1970’te Rostropovi¢'in ismarlayip
Londra'da ilk kez galdig1 Viyolonsel Kongertosu ve 1985'te
Paul Sacher’in ismarlayip Anne-Sophie Mutter’in Sacher
yénetiminde Ziirich’te caldigi keman ve orkestra icin Chain
I1-Dialogue adl eserler ona bati diinyasinda tin kazandirmistir.
Sanatginin biiyiik 6lcekli eserlerinden énce, 1953 yilinda
besteledigi Trzy Fragmenty (Ug Parca) ise, fliit ve arp
icin yazilmis bir oda miizigi eseridir. ilkin Polonya Radyo
Tiyatrosu oyunlari igin yazilan parga, Lutostawski’nin erken
dénem stilini yansitir ve Magie, Ulysse en Ithaque, Presto adl
t¢ bsltiimden olusur. (Sure: 4)

— iRKiN AKTUZE

Jules Massenet
Thais operasindan “Méditation”

Jules Massenet'nin ilk kez 16 Mart 1894'te Paris
Operasi’'nda sahnelenen Thais operasi, Anatole France'in
ayni adli romanindan L. Gallet’'nin hazirladigi libretto
uzerine daha 6nce Manon operasini basariyla sdyleyen
Californiali soprano Sbyl Sanderson igin, li¢ perde-yedi
sahne olarak bestelenmistir. Konusu, MS IV. yiizyilda
Misir'da Nil Nehri kiyisindaki Tebai tilkesinde geger.
Burada diinyadan elini ayagini cekmis Hiristiyan kesisler
toplulugu yasamakta, iskenderiye kentinde ise giizelligiyle
dillere destan, istedigi her erkegi elde eden putperest Thais
oturmaktadir. Kesis Athanael dustinde gérduigu Thais’i
giinahlarindan arindirmak ister. Massenet’nin Manon gibi
dnceleri tin kazanamayan Thais operasinin giinimiize
kadar unutulmayan en giizel bélimii ise bes-alti dakika
stiren Méditation adli senfonik ara miizigi, intermezzo'dur.
Orkestra partisinde solo kemanin arp esliginde duyurdugu
bu olaganustii hiilyal parcanin pek ¢ok diizenlemesi de

yapilmistir. Bunlarin icinde en taninmisi piyano esliginde
keman igin olanidir. Thais, Kesis Athanael’in bu yasamdan
vazgecip sonsuz yasama kavusma dnerisini diistintir. Kesis
onun tévbe edisini kapi esiginde bekleyecektir. 2. perdenin
2. sahnesi dinsel havada, agirca (Andante religioso) tempoda
bu diisiinceye dalisi yansitan Méditation ile baslar. 3.
perdenin, operanin sonunda, Thais’in 6liimiinden dnceki
Athanael ile final diieti “Te souvient-il du lumineux voyage”
(Istkh yolculuktan seni animsiyor mu) yine Méditation
tizerine kurulmustur. (Stre: 5')

Johann Sebastian Bach
Fliit Sonati, Mi minér, BWV 1034

I. Adagio ma non tanto
11. Allegro

I11. Andante

IV. Allegro

Bach fliit icin, cogu Kéthen'de sekiz sonat yazmustir: Bir solo
flut (BWV 1013), dort tane fliit ve kongertant klavsen igin ¢
sesli sonat (BWV 1020-1030-1032), fliit ve siirekli bas igin iki
sesli ti¢ sonat (BWV 1033-1035).

Guiniimuzde fliit repertuvarinin temel taslarindan biri

kabul edilen Mi minér Fliit Sonati, BWV 1034, flit ve

surekli bas igin yazilmig dért bsltimli bir kilise sonatidir.
Eser, Barok sonat geleneginin tipik yavas—hizli—yavas—hizli
diizenini izler. ilk bsliim Adagio ma non tanto (cok agir
olmayan tempoda), yogun siislemelerle bezeli, ice déniik ve
dusuinsel karakteriyle dikkat geker; fliitiin ¢izgisel anlatimi
surekli basin dengeli esligi izerinde serbestce gelisir.
Ardindan gelen Allegro (hizli ve canli), kesintisiz akisi ve
cevik pasajlariyla giiclti bir devinim yaratir; burada Bach'in
kontrpuantal yazisi ve calgilar arasi diyalog acike¢a hissedilir.
Uctincii béliim Andante (agirca tempoda), eserin en lirik
sayfalarindan biridir. Sakin ve zarif anlatimiyla 6nceki
bolimiin hareketliligine karsitlik olustururken, fliite sarkisal
bir ifade alani agar. Finaldeki Allegro (canli tempoda) ise
enerjik ritmik yapisi ve imitasyonlara dayali dokusuyla

eseri parlak bir sonuca ulastirir. Bu béliimde Bach, tematik
malzemeyi ustalikla gelistirerek hem teknik canlilik hem

de yapisal buttinlik saglar. Mi minér Fliit Sonati, Bach'in
kontrpuan ustaligini ve melodik zarafetini bir araya getiren,
yorumcudan hem teknik hakimiyet hem de incelikli bir
miizikal anlatim talep eden seckin bir basyapittir. (Sure: 12')

Jacques Ibert
Entr’acte

Ibert’'in 1935'te Pedro Calderon’un El médico de su honra
oyununun Fransiz prodiiksiyonu igin besteledigi sahne
mizigi, Ispanyol edebiyati ve muizigine olan sevgisini
gosterir. Oyunun iki perde arasinda seslendirilmek tizere
yazdig1 Entr’acte, fliit (veya keman) ve gitar (veya arp) icin
yayimlanmustir. Entr’acte, Allegro vivo tempoda soluksuz

ve bas déndiiriicii bir dansla agilir; arpin esligi flamenko
miiziginden esintiler tagir. Sonrasinda fliit modal karakterde

MUSIC ROUTE @ BEYOGLU

daha sakin bir ezgi duyurur. Hizl ticlemelerden olusan
pasajin ardindan acilis materyaline geri donuliir. Arp, yavas
bslmedeki (Meno mosso) serenada benzeyen solosunda yeni
bir ezgi duyurur; bu solo béIme rasgado (6zellikle flamenko
stilde yaygin olan, akorlari sag elin tiim parmaklari ile

cok hizl, arpej tarzinda calis) benzeri bir efektle sonlanir.
Esliksiz flut icin kisa bir pasajdan sonra liclemeler geri gelir.
Kadansin ardindan finalde tema kisaca duyurulurken, parca
boyunca insanin géziiniin éniinden gitmeyen dansci imgesi,
kollarini havaya kaldirarak ayagini son bir kez yere vurur.
(Sure: 4)

Makar Yekmalyan
Surp (Kutsal, Aziz)

Kristapor Kara-Murza
Lebho Le Le

Gomidas Vartabed

Cinar es (Cinarsin)

Hoy Nazan

Antsrevn yegav (Yagmur Yagdi)

Hagatur Avedisyan
Oror (Ninni)

Giulio Caccini
Ave Maria

Tatul Altunyan
Almasdi sogum e (Elmas Parliyor)

Hacatur Avedisyan
Sbasum (Bekleyis)

Parseh Ganagyan
Naro Can

Yal¢in Tura
Gul Yine Sen

Anonim (diiz. Gomidas Vartabed)
Varti patsvel e dzaggotsin (Ciceklikteki giil agmis /
Uskudar’a Gider iken)

Edgar Hovhannisyan
Arpa-Sevan

Anonim (diiz. Hakan Onséz)
Kizilciklar oldu mu

Aleksandr Harutyunyan
Hayrenikis hed (Vatanimla)

Georges Diran Garvarentz, Charles Aznavour
Kez Hamar (Senin igin)
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Khagaduryan
Anus Hayrenik (Guzel Ulkem)

Lusavorig Korosu’nun hazirladigi bu program, Ermeni muizik
kiltiirtintin zengin ve ¢cok katmanli yapisini yansitan bir secki
sunuyor. Halk ezgilerinin yalin anlatimi ile Bati miiziginin
coksesli dili bu repertuvarda i¢ ice gegiyor.

Ermeni muziginin en 6nemli isimlerinden, goksesli koro
miiziginin énciisii sayillan Gomidas Vartabed, Anadolu

ve Kafkasya’dan derledigi, ask, doga, gurbet temali halk
sarkilarini 6zguin bicimleriyle glinumiize kazandirmistir.

Hoy Nazan gibi eserler bu mirasin en zarif 6rneklerindendir.
Kristapor Kara-Murza ve Parseh Ganagyan ise bu ezgileri
coksesli koro igin diizenlemistir.

Makar Yekmalyan'in eserlerinde Ermeni kilise muiziginin
derinligi hissedilir. Aziz (Surp) ilahisi, “Kudret sahibi Rab”
olarak da bilinir. Géklerdeki ve yeryiiziindeki varliklarin Kutsal
Uclirye yénelik vgusiinii ifade eder.

Aleksandr Harutyunyan ulusal kimlik temasini senfonik

bir anlatimla ele alir. Edgar Hovhannisyan ve Hagatur
Avedisyan ise halk miizigi unsurlarini modern tekniklerle
isleyerek doga ve guinltik yasamin izlerini muzige tasirlar.
Tatul Altunyan, halk miiziginin sahneye tasinmasinda énemli
bir rol Gistlenmistir. Sézleri Charles Aznavour’a, muizigi
Georges Diran Garvarentz'e ait olan Kez Hamar (Senin igin),
Ermenistan’da yasanan 1988 depreminin acilarini anlatir.
Programda ayrica Yalgin Tura’nin yasamin ne kadar degerli
oldugunu bize hatirlatan koral eseri Giil Yine Sen ve Giulio
Caccini'ye atfedilen Ave Maria ile evrensel vokal gelenegin bir
yansimasi da yer almaktadir. (Sure: 50°)

Nikola Zari¢
Ad Spem

Nikola Zari¢, bashigi itibariyla umut temasini cagristiran Ad
Spem (Umuda Dogru) adli enstriimantal eserini akordeon
ve keman igin yazdi. Kemanda Efe Turumtay ile birlikte icra
ettigi bu parga, Dogu’nun miizigini ve Balkan ezgilerini
cagdas oda miuizigi estetigiyle birlestirir. Dogaglama hissi
veren varyasyonlariyla caz muzik yapisindan da etkiler
tagir. Dinleyiciyi coskulu pasajlara ¢ikarip oradan tath bir
melankolinin kucagina birakir. (Sure: 8’)

Efe Turumtay
Ocean Waves

Efe Turumtay'in Ocean Waves ve Waltz for Niko adli eserleri,
Turumtay—Zari¢ ikilisinin karakteristik 6zelligi olan, icra

ve bestelerindeki Dogu, Balkan, caz ve klasik muzik
flizyonunu yansitir. Turumtay’in akordeonda Zaric ile birlikte
seslendirdigi Ocean Waves'de akordeonun olusturdugu
harmonik zemin tizerine kemanin dalgalarin yiikselip
algalmasini andiran melodileri duyulur. (Stire: 7)

Efe Turumtay
Waltz for Niko

ikilinin VIA adli albiimlerinden bir parca olan Waltz for
Niko’da ise keman vals temasini tasgirken, akordeon parcaya
armonik destek olusturur. (Stire: 4')

Tomds Liska
Bonami

Tom43s Liska’nin Bonami adli eseri, sanatginin Invisible World
adli albiimiinde yer alan 6zgiin bestelerden biridir. Orijinal
versiyonunda Liska’nin kontrbasta yer aldigi bu parca, gitar
(David Doruzka) ve bandoneon (Daniele di Bonaventura)
esliginde icra edilir. Caz, diinya miizigi ve oda miizigi
unsurlarini bir araya getiren miizikal dilinin genel yapisi ise
serbest formda ilerleyen, dogaclama hissi giiclii ve melodik
agidan lirik bir karakter tasir. (Siire: 5')

Anonim
Calin Davullari

Rumeli tiirkiilerinin énemli temsillerinden biri olan Calin
Davullar, 6lum, ayrilik ve sevdaya dair yogun duygular

iceren sozleriyle giiclii bir agit ve hasret temasi tagir. Olim
karsisindaki caresizlik, sevilen kisiden ayrilma, gurbet ve
yalnizhk duygulari da turkiiniin ana temalari arasindadir.
Fakat yalnizca bireysel aciyi dile getirmekle kalmaz, Selanik’te
salgin hastaligin yol actigi tarihsel ve toplumsal kirilmaya da
isaret eder. “Selanik Selanik viran olasi” gibi dizeler, Balkan
cografyasindaki gécler, aynliklar ve kiiltiirel kopuslarla da
iliskilendirilir.

Tiirkiide Selanik’te bir zamanlar tinlti bir kumas magazasinin
sahibi olan Riistem Aga’nin kizi Fitnat ile magazada calisan
Mehmet’in askini ve aci dolu sonu anlatilir. Riistem Aga,
Mehmet’in kiziyla evlenmesini kabul eder. Ne var ki, iki
gencin mutlulugu hastalikla gélgelenir. Kolera salgini, Fitnat’s
da etkilemistir; genc kiz, diigiinlerine sadece U¢ giin kala
hayatini kaybeder. Mehmet, sevdiginin ardindan yas tutarken,
Calin Davullan turkistyle igini doker.

Hulusi Ustiin’tin kitap haline getirdigi ve Pozitif Yayinlari
tarafindan 2003 yilinda basilan Tiirkii Oykiileri kitabinda
sOyle gecer salgin gtinleri: “Selanik’in tstlinde kéti glinlerin
agirhgini tasiyan bulutlar ugusuyordu. Sadece Selanik

degil, butiin Serez bélgesini adina kolera denilen bir

hastalik kasip kavurmaya baslamisti. Kimisi bu hastaligin
Selanik limanlarindaki ecnebi gemicilerden yayildigini
soyliiyor, kimisi Balkan iclerinde alevlenen savastan kagip
sehre siginan gé¢cmenlere bagliyordu her seyi. Azrail kol
geziyordu ortalikta. istanbul'dan doktorlar, sihhiyeciler akin
etmisti Selanik’e. Giin ge¢miyordu sehrin eski camilerinin
minarelerinden sala sesi duyulmasin, sira sira cemaat cenaze
namazina durmasin, ¢ocuklar kadinlar tenesir baglarinda
aglamasin. Selanik icin felaketin baslangiciydi belki bu.

Belki bu koca sehir gelecek kot giinler icin kahirlaniyor,
silkiniyordu.” (Suire: 5')

Efe Turumtay
Agora

Efe Turumtay'in Agora adli eseri caz, Balkan ve cagdas miizik
unsurlarini bir araya getiren, dogaglamaya acik bir keman
eseridir. Klasik miizikteki sabit formlardan farkli olarak
baslangicta daha atmosferik ve serbest bir ifade varken,
ilerleyen boliimlerde belirgin bir tema ortaya ¢ikar ve bu tema
dogaclamalarla gesitlendirilir. Keman partisi teknik agidan
oldukga virtiisz olup hizli pasajlar ve siislemelerle bezelidir;
icracinin ritmik yay kullanimini gerektirir. (Stre: 6')

Tomds Liska
Allegria en Masca

Tom4s Liska'nin tipki Bonami adli eseri gibi, Invisible World
albumiinde yer alan 6zgiin bestelerden biri olan Allegria

en Masca miizikal agidan caz, diinya miizigi ve Latin

etkileri tagir. Orijinal versiyonunda Liska’nin kontrbasta

yer aldig1 bu parga, yorumlandigi projeye gore degisiklik
gostermekle birlikte, temel olarak kontrbas (Tomas Liska),
gitar, bandoneon ve perkiisyon gibi enstriimanlardan olusan
bir oda miizigi/caz toplulugu icin yazilmistir. Daha sonraki
versiyonlarinda bu yapi genisletilerek keman (Efe Turumtay),
akordeon (Nicola Zaric) ve senfoni orkestrasi gibi unsurlar
da eklenmistir. Lirik, akici ve duygusal bir ifade tagiyan

eser, solo béltimlerle eslik arasinda dengeli bir diyaloga
sahiptir. Bu yéniiyle sadece melodik degil ayni zamanda oda
miuizigi benzeri karsilikh etkilesim agisindan da dikkat geker.
(Sure: 5)

Nikola Zari¢
Balkan Flamenco

Nikola Zari¢'in, adindan da anlasilabilecegi gibi Balkan
miuzigiyle Flamenko etkilerini bir araya getirdigi eseri Balkan
Flamenco ritmik ve dogaclamaya acik bir yapiya sahiptir.
Turumtay-Zaric ikilisinin 2018 cikisli VIA albiimiinde
yayimlanan eser, caz, Balkan halk muizigi, tango ve
dogaclama gibi farkli tiir ve stilleri bir araya getiren ¢ok
katmanli bir dil sunar. Keman ve akordeon arasinda stirekli
bir diyalog bulunur, bu iki enstriiman zaman zaman tek bir
enstriiman gibi duyulur. (Stre: 5')

MUSIC ROUTE @ BEYOGLU
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WEEKEND CLASSICS -1

IBB Kadikdy Yogurtcu Parki
IBB Kadikéy Yogurtcu Park

14.06.2026
PA SU 17.00

Tomds Liska
Bonami

JULIA £OPUSZYNSKA arp harp
ZOFIA NEUGEBAUER fliit flute

Anonim Anon.
Calin Davullar

Astor Piazzolla
Histoire du Tango

Witold Lutostawski Efe Turumtay
Three Fragments Agora

Jules Massenet Tomds Liska

Thais operasindan “Méditation”

Allegria en Masca

‘Méditation’ from the Thais opera
Nikola Zari¢
Balkan Flamenco
Choro Choro

Johann Sebastian Bach
Flit Sonati, Mi mindr, BWV 1034

Flute Sonata in E minor, BWV 1034

Efe Turumtay

Jacques Ibert Crackpot Agony
Entr’acte

Siire: 60’ (arasiz)
Billie Eilish & Khalid Duration: 60’ (w/o interval)
Lovely
Queen

Bohemian Rhapsody

JULIA LOPUSZYNSKA

Siire: 60’ (arasiz)
Duration: 6o’ (w/o interval)

Biyografi icin liitfen bu sayfaya bakiniz: 51

For the biography, please refer to page: 51

TURUMTAY zZARI¢ DUO

ZOFIA NEUGEBAUER

Efe Turumtay keman violin

Nicola Zari¢ akordeon accordion

Biyografi icin litfen bu sayfaya bakiniz: 51

Nikola Zari¢
Ad Spem

For the biography, please refer to page: 51

TURUMTAY zARI¢ DUO

Efe Turumtay
Ocean Waves
Waltz for Niko

« Oturma dtizeni yoktur. Kisith sayida minder mevcuttur.

Free seating arrangement. Limited number of cushions provided.
« Katlanir sandalye veya minderinizi getirebilirsiniz.

You may bring your own portable chair or cushion.

Biyografi icin litfen bu sayfaya bakiniz: 55
For the biography, please refer to page: 55
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Polonya Cumhuriyeti
Istanbul Baskonsoloslugu

PROGRAM NOTLARI

Astor Piazzolla
Histoire du Tango Op. 37

Piazzolla, Histoire du Tango (Tangonun Tarihi) adli dort
bslumli eserini fliit ve gitar i¢in 1985’te besteledi. Arjantin
tangosunun dort farkli dénemini anlatan ve gitarist Guy
Lukowski'ye ithaf edilen eser ilk kez Belgika'da Liege
Uluslararasi Festivali’nde fliit¢ti Marc Grauwels ile Guy
Lukowski tarafindan 1990 versiyonu ile seslendirildi.
Giiniimiizde uluslararasi bir dans olan tangonun gecirdigi
evreler soyle anlatilmakta:

1. Bélim Bordel (Genelev) 1900: 1880’lerde Buenos Aires’in

bordello’larinda (genelevlerinde) sekillenmeye baslayan
tangonun 1900’lerdeki seklini anlatir. Avrupa’dan gemilerle
gelen Fransiz, italyan, ispanyol kadinlarla genellikle
maceracilar ve tayfalarin doldurdugu liman barlarinda ve

genelevlerde, yoksul semtlerde dogdugu éne siiriilen tango,

o yillarda fliit, gitar ve arpla caliniyordu; bu calgilara daha

sonra piyano ve bandoneon da eklendi. Bugiinkiinden daha
hizli, cok neseli (Molto giocoso) ve sehvetli olan tarzi ragbet

goérdi.

2. Bsliim Café 1930: Bu yillarda artik tango ile dans
edilmemektedir. Daha romantik, melankolik, hatta
Uimitsizcesine bir anlam kazanmistir. Hem de terfi etmis,
daha ¢ok kahvehanelerde ¢alinmaya baglamistir. Orkestra
zenginlesmis; iki keman, iki bandoneon, bas ve piyanodan
olusan tango orkestrasi liriklesmis, Carlos Gardel’in (1887-
1935) altin ¢agini yasamasina yol agmustir. (Siire: 107)

WEEKEND CLASSICS — I

olarak Hésitant (Duraklayan) ekleyerek 1967'de Krakov'da 2.
Senfoni'yi ydnetmis ve 28 dakika kadar siiren bu senfonisinin
1968'de UNESCO Odulirnii kazanmasiyla muzik diinyasinda

taninmaya baglamistir. 1970’te Rostropovi¢’in ismarlayip
Londra'da ilk kez caldigi Viyolonsel Kongertosu ve 198s5'te
Paul Sacher’in ismarlayip Anne-Sophie Mutter’in Sacher

ybénetiminde Zurich'te caldigi keman ve orkestra icin Chain I1-

Dialogue adli eserler ona bati diinyasinda tin kazandirmistir.
Sanatginin biiyiik 8lcekli eserlerinden énce, 1953 yilinda
besteledigi Trzy Fragmenty (Ug Parca) ise, flit ve arp igin

yazilmis bir oda muizigi eseridir. ilkin Polonya Radyo Tiyatrosu
oyunlari icin yazilan parga, Lutostawski’'nin erken dénem stilini

yansitir ve Magie, Ulysse en Ithaque, Presto adli ii¢ bélimden
olusur. (Sure: 4")

— iRKiN AKTUZE

Jules Massenet
Thais operasindan “Méditation”

Jules Massenet'nin ilk kez 16 Mart 1894te Paris Operasi’nda
sahnelenen Thais operasi, Anatole France'in ayni adli

romanindan L. Gallet'nin hazirladigi libretto tizerine daha 6nce

Manon operasini basariyla séyleyen Californiali soprano Sbyl
Sanderson igin, l¢ perde-yedi sahne olarak bestelenmistir.
Konusu, MS IV. yiizyilda Misir’da Nil Nehri kiyisindaki Tebai
ulkesinde gecer. Burada diinyadan elini ayagini cekmis
Hiristiyan kesisler toplulugu yasamakta, iskenderiye kentinde
ise guizelligiyle dillere destan, istedigi her erkegi elde eden

putperest Thais oturmaktadir. Kesis Athanael diisiinde gérdiigii

Thais’i ginahlarindan arindirmak ister. Massenet’nin Manon

— iRKiN AKTOZE gibi 6nceleri tin kazanamayan Thais operasinin giintimiize

Witold Lutostawski
Three Fragments

7 Subat 1994 glinti Varsova yakinlarindaki evinde, 81 yasinda

Slen Polonyali besteci Witold Lutostawski yine ayni kentte

dogmus ve konservatuvarda keman, piyano ve kompozisyon

dgrenimi gérmistiir. Kariyerine konser piyanisti olarak
baslamis, 1955'ten sonra seflige yonelmis ve 6zellikle kendi
bestelerini yénetmistir. Ayrica Avrupa ve Amerika’nin cesitli

konservatuvarlarinda dersler vermis; T. Baird, K. Serocki, K.

Penderecki gibi Polonyali bestecilerin yetismesine katkida
bulunmustur.

Lutostawski, Il. Diinya Savasi sirasinda hayatta kalabilmek
icin Andrej Panufnik adli bir diger Polonyali besteciyle
lokantalarda duo piyano ¢almis ve bu arada 200 kadar duo
bestelemistir. Hepsi de kaybolan bu eserlerden gliniimiize
sadece Unli Paganini Varyasyonlan kalmistir. Lutostawski,
demirperdenin etkisiyle uzun yillar Avrupa ¢agdas
miuziginden uzak kalan Polonya'da yeni muizige énctiltik
etmis; geg olsa da yeni muzik sistemlerinin uygulanmasini
saglamistir.

1967'deki iki bélimli (Hésitant/Direct) 2. Senfonisinin,
dnce ayri olarak bestelenen Direct bolimu de ilk olarak
1966'da NDR (Kuzey Almanya Radyosu) Hamburg'da
Boulez ybnetiminde calinmis, besteci 1967'de buna giris

kadar unutulmayan en giizel béliimii ise bes-alti dakika siiren

Méditation adli senfonik ara miizigi, intermezzo’dur. Orkestra
partisinde solo kemanin arp esliginde duyurdugu bu olaganiistii

hiilyali parcanin pek cok diizenlemesi de yapilmistir. Bunlarin

icinde en taninmisi piyano esliginde keman icin olanidir. Thais,

Kesis Athanael’in bu yasamdan vazgegip sonsuz yasama
kavusma 6nerisini diistintir. Kesis onun tévbe edisini kapi
esiginde bekleyecektir. 2. perdenin 2. sahnesi dinsel havada,

agirca (Andante religioso) tempoda bu diisiinceye dalisi yansitan

Méditation ile baslar. 3. perdenin, operanin sonunda, Thais’in
slumiinden énceki Athanael ile final diieti “Te souvient-il du
lumineux voyage” (Isikli yolculuktan seni animsiyor mu) yine
Méditation tizerine kurulmustur. (Sire: 5')

Johann Sebastian Bach
Flit Sonati, Mi minér, BWV 1034

I. Adagio ma non tanto
11. Allegro

111. Andante

IV. Allegro

Bach fliit icin, cogu Ksthen'de sekiz sonat yazmistir: Bir solo

flit (BWV 1013), dort tane fliit ve kongertant klavsen igin iig sesli

sonat (BWV 1020-1030-1032), fliit ve siirekli bas igin iki sesli
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ti¢ sonat (BWV 1033-1035). Giiniimuizde fliit repertuvarinin
temel taglarindan biri kabul edilen Mi minér Fliit Sonati, BWV
1034, fliit ve siirekli bas icin yazilmis dért boliimlu bir kilise
sonatidir. Eser, Barok sonat geleneginin tipik yavas—hizli—
yavas—hizi diizenini izler. ilk bslim Adagio ma non tanto (gok
agir olmayan tempoda), yogun siislemelerle bezeli, ice déniik
ve disiinsel karakteriyle dikkat ceker; fliitiin cizgisel anlatimi
stirekli basin dengeli esligi tizerinde serbestce gelisir. Ardindan
gelen Allegro (hizli ve canl), kesintisiz akisi ve gevik pasajlariyla
giiclii bir devinim yaratir; burada Bach'in kontrpuantal yazisi ve
calgilar arasi diyalog acik¢a hissedilir. Ugtincti béliim Andante
(agirca tempoda), eserin en lirik sayfalarindan biridir. Sakin

ve zarif anlatimiyla dnceki bslimiin hareketliligine karsithk
olustururken, fliite sarkisal bir ifade alani agar. Finaldeki Allegro
(canli tempoda) ise enerjik ritmik yapisi ve imitasyonlara dayali
dokusuyla eseri parlak bir sonuca ulastirir. Bu béliimde Bach,
tematik malzemeyi ustalikla gelistirerek hem teknik canlilik
hem de yapisal butiinliik saglar. Mi minér Flut Sonati, Bach'in
kontrpuan ustaligini ve melodik zarafetini bir araya getiren,
yorumcudan hem teknik hakimiyet hem de incelikli bir miizikal
anlatim talep eden seckin bir bagyapittir. (Siire: 12')

Jacques Ibert
Entr’acte

Ibert’in 1935’te Pedro Calderon’un El médico de su honra
oyununun Fransiz prodiiksiyonu igin besteledigi sahne
mizigi, Ispanyol edebiyati ve muzigine olan sevgisini
gosterir. Oyunun iki perde arasinda seslendirilmek tizere
yazdigi Entr’acte, fliit (veya keman) ve gitar (veya arp) icin
yayimlanmustir. Entr’acte, Allegro vivo tempoda soluksuz

ve bas dénduiriicii bir dansla agilir; arpin esligi flamenko
miiziginden esintiler tasir. Sonrasinda fliit modal karakterde
daha sakin bir ezgi duyurur. Hizl ticlemelerden olusan
pasajin ardindan acilis materyaline geri donulir. Arp, yavas
bélmedeki (Meno mosso) serenada benzeyen solosunda yeni
bir ezgi duyurur; bu solo béIme rasgado (6zellikle flamenko
stilde yaygin olan, akorlari sag elin tiim parmaklari ile ¢ok
hizli, arpej tarzinda ¢alis) benzeri bir efektle sonlanir. Esliksiz
flut icin kisa bir pasajdan sonra tiglemeler geri gelir. Kadansin
ardindan finalde tema kisaca duyurulurken, par¢a boyunca
insanin gézlniin 6niinden gitmeyen dansgi imgesi, kollarini
havaya kaldirarak ayagini son bir kez yere vurur. (Sire: 4')

Billie Eilish & Khalid
Lovely

Billie Eilish ve Khalid’in Lovely adli sarkisi, 2018'de Eilish hentiz
16 yasindayken dinleyiciyle bulustu. Daha sonra Netflix yapimi
13 Reasons Why dizisinde de kullanilan eser, Billie Eilish, agabeyi
ve yapimcisi Finneas O’Connell ile Khalid’in ortak imzasini
tagiyor. Minimal bir diizenlemeye sahip olan Lovely, temel
olarak piyano, yayllar (6zellikle kekman) ve hafif perkiisyon
esliginde ilerler. Bu yalin yapi, sarkinin duygusal yogunlugunu
6n plana gikarir ve vokallerin etkisini artinr. Yalnizlik,
sikismislik ve depresyon temalarinin yarattigi melankolik hava,
piyano ve yayllarin dramatik kullanimiyla pekistirilir. (Stire: 4')

Queen
Bohemian Rhapsody

Bohemian Rhapsody, geleneksel sarki formunu yikan yapisi,
turlerarasi muzikal dili ve s6zleriyle poptiler muzik tarihinin

en yenilikgi ve etkili eserlerinden biri kabul edilir. ingiliz rock
grubu Queen tarafindan seslendirilen ve grubun solisti Freddie
Mercury tarafindan yazilan Bohemian Rhapsody, Ekim 1975'te
yayimlanmis ve grubun dérdiinci stiidyo albiimii A Night at the
Opera'nin cikis teklisi olmustur.

Yaklasik alti dakika uzunlugundaki sarki, geleneksel nakarat
yapisina sahip olmaksizin, birden fazla béliimden olusan bir
“muzikal stit” seklinde ilerler. Rock, opera ve balad unsurlarini
bir araya getirerek tiirlerarasi bir sentez olusturur.

Queen gitaristi Brian May, Freddie Mercury’nin sarkiyi yazma
surecine iliskin, “Piyanoyu ¢ogu insanin davul calmasi gibi
calardi. Ve bu bestesi, bir yerinde operavari bir seyin yer
alacagini anlattigi bosluklarla doluydu. Armonileri kafasinda
olugturmustu,” demis ve eklemistir: “Freddie ¢cok karmasik

bir insands; yiizeyde hafif ve eglenceli goriiniirdii, ancak
cocukluguyla barisma konusunda yasadigi giivensizlikleri ve
sorunlar gizliyordu. Sézlerin anlamini hi¢bir zaman agiklamadi,
ama bence bu sarkiya kendisinden ¢ok sey katt.”

Bohemian Rhapsody, Birlesik Krallik'ta dokuz hafta boyunca liste
basi olmus ve tiim zamanlarin en ¢ok satan teklilerinden biri
olarak zamanla diinya gapinda buiyiik bir klasik haline gelmis,
2004 yilinda da Grammy Hall of Fame’e dahil edilmistir. (Siire: 6’)

Nikola Zari¢
Ad Spem

Nikola Zari¢, bashigi itibariyla umut temasini ¢agristiran Ad
Spem (Umuda Dogru) adli enstriimantal eserini akordeon ve
keman icin yazdi. Kemanda Efe Turumtay ile birlikte icra ettigi
bu parga, Dogu’nun miizigini ve Balkan ezgilerini cagdas

oda muzigi estetigiyle birlestirir. Dogaglama hissi veren
varyasyonlariyla caz miizik yapisindan da etkiler tasir. Dinleyiciyi
coskulu pasajlara cikarip oradan tath bir melankolinin kucagina
birakir. (Siire: 8")

Efe Turumtay
Ocean Waves

Efe Turumtay'in Ocean Waves ve Waltz for Niko adli eserleri,
Turumtay—Zaric ikilisinin karakteristik 6zelligi olan, icra ve
bestelerindeki Dogu, Balkan, caz ve klasik miizik fiizyonunu
yansitir. Turumtay'in akordeonda Zaric ile birlikte seslendirdigi
Ocean Waves'de akordeonun olusturdugu harmonik zemin
uzerine kemanin dalgalarin yiikselip alcalmasini andiran
melodileri duyulur. (Siire: 7)

Efe Turumtay
Waltz for Niko

ikilinin VIA adli albimlerinden bir parca olan Waltz for Niko'da
ise keman vals temasini tasirken, akordeon pargaya armonik
destek olusturur. (Stire: 4')

Tomds Liska
Bonami

Tom43s Liska’nin Bonami adli eseri, sanatginin Invisible World
adli albimiinde yer alan 6zgiin bestelerden biridir. Orijinal
versiyonunda Liska'nin kontrbasta yer aldigi bu parga, gitar
(David Doruizka) ve bandoneon (Daniele di Bonaventura)
esliginde icra edilir. Caz, diinya miizigi ve oda miizigi
unsurlarini bir araya getiren muzikal dilinin genel yapisi ise
serbest formda ilerleyen, dogaclama hissi giiclii ve melodik
acidan lirik bir karakter tasir. (Stire: 5°)

Anonim
Calin Davullar

Rumeli tiirkiilerinin énemli temsillerinden biri olan Calin
Davullani, 6lum, ayrilik ve sevdaya dair yogun duygular
iceren sézleriyle giiclil bir agit ve hasret temasi tasir. Olim
karsisindaki caresizlik, sevilen kisiden ayrilma, gurbet ve
yalnizlik duygular da tiirkiiniin ana temalari arasindadir.
Fakat yalnizca bireysel aciyi dile getirmekle kalmaz, Selanik’te
salgin hastaligin yol actigi tarihsel ve toplumsal kirllmaya da
isaret eder. “Selanik Selanik viran olasi” gibi dizeler, Balkan
cografyasindaki gécler, ayriliklar ve kiiltiirel kopuslarla da
iliskilendirilir.

Tirkiide Selanik’te bir zamanlar tinlt bir kumas magazasinin
sahibi olan Riistem Aga’nin kizi Fitnat ile magazada galisan
Mehmet'in askini ve aci dolu sonu anlatilir. Riistem Aga,
Mehmet'in kiziyla evlenmesini kabul eder. Ne var ki, iki
gencin mutlulugu hastalikla gélgelenir. Kolera salgini, Fitnat’i
da etkilemistir; geng kiz, diigiinlerine sadece ii¢ giin kala
hayatini kaybeder. Mehmet, sevdiginin ardindan yas tutarken,
Calin Davullan turkisuyle igini déker.

Hulusi Ustiin’tin kitap haline getirdigi ve Pozitif Yayinlari
tarafindan 2003 yilinda basilan Tiirkii Oykiileri kitabinda

s6yle gecer salgin gtinleri: “Selanik’in tstiinde kétti guinlerin
agirhigini tasiyan bulutlar ucusuyordu. Sadece Selanik degil,
butiin Serez bélgesini adina kolera denilen bir hastalik

kasip kavurmaya baglamisti. Kimisi bu hastaligin Selanik
limanlarindaki ecnebi gemicilerden yayildigini séyluyor, kimisi
Balkan iclerinde alevlenen savastan kagip sehre siginan
gdcmenlere bagliyordu her seyi. Azrail kol geziyordu ortalikta.
istanbul’dan doktorlar, sihhiyeciler akin etmisti Selanik’e. Giin
gecmiyordu sehrin eski camilerinin minarelerinden sala sesi
duyulmasin, sira sira cemaat cenaze namazina durmasin,
cocuklar kadinlar tenesir baslarinda aglamasin. Selanik igin
felaketin baslangiciyd: belki bu. Belki bu koca sehir gelecek
kotu gunler icin kahirlaniyor, silkiniyordu.” (Stre: 5')

Efe Turumtay
Agora

Efe Turumtay'in Agora adli eseri caz, Balkan ve ¢cagdas muizik
unsurlarini bir araya getiren, dogaglamaya agik bir keman
eseridir. Klasik miizikteki sabit formlardan farkl olarak
baslangicta daha atmosferik ve serbest bir ifade varken,
ilerleyen boliimlerde belirgin bir tema ortaya cikar ve bu tema

WEEKEND CLASSICS — I

dogaclamalarla gesitlendirilir. Keman partisi teknik agidan
oldukga virtiiéz olup hizli pasajlar ve siislemelerle bezelidir;
icracinin ritmik yay kullanimini gerektirir. (Stire: 6°)

Tomds Liska
Allegria en Masca

Tomds Liska'nin tipki Bonami adli eseri gibi, Invisible World
albiimiinde yer alan 6zgiin bestelerden biri olan Allegria en
Masca miizikal agidan caz, diinya miizigi ve Latin etkileri tagir.
Orijinal versiyonunda Liska'nin kontrbasta yer aldigi bu parca,
yorumlandigi projeye gére degisiklik géstermekle birlikte,
temel olarak kontrbas (Tomds Liska), gitar, bandoneon ve
perkiisyon gibi enstriimanlardan olusan bir oda miizigi/caz
toplulugu icin yazilmistir. Daha sonraki versiyonlarinda bu
yapi genisletilerek keman (Efe Turumtay), akordeon (Nicola
Zaric) ve senfoni orkestrasi gibi unsurlar da eklenmistir. Lirik,
akici ve duygusal bir ifade tasiyan eser, solo bltimlerle eslik
arasinda dengeli bir diyaloga sahiptir. Bu yéniiyle sadece
melodik degil ayni zamanda oda miizigi benzeri karsilikli
etkilesim agisindan da dikkat ceker. (Siire: 5')

Nikola Zari¢
Balkan Flamenco

Nikola Zari¢'in, adindan da anlasilabilecegi gibi Balkan
miuzigiyle Flamenko etkilerini bir araya getirdigi eseri Balkan
Flamenco ritmik ve dogaclamaya acik bir yapiya sahiptir.
Turumtay-Zaric ikilisinin 2018 cikisli VIA albiimiinde
yayimlanan eser, caz, Balkan halk miizigi, tango ve
dogaclama gibi farkli tiir ve stilleri bir araya getiren ¢ok
katmanli bir dil sunar. Keman ve akordeon arasinda stirekli
bir diyalog bulunur, bu iki enstriiman zaman zaman tek bir
enstriiman gibi duyulur. (Stre: 5’)

Nikola Zari¢
Choro Choro

Yine Turumtay-Zari¢ ikilisinin 2018 ¢ikish VIA albiimiinde
yer alan ve Zari¢’in imzasini tasiyan eser, Brezilya kékenli
“choro” miizik geleneginden etkiler tasir: akici melodiler,
ritmik bir yapi ve enstriimanlar arasinda kurulan iletisim.
Zari¢'in muzikal tarzina uygun olarak, Balkan muzigi, caz
ve tango tirleriyle choro gelenegine 6zgii, dinleyiciyi dansa
davet eden hareketli yapi harmanlanir. (Sire: 4)

Efe Turumtay
Crackpot Agony

Efe Turumtay’in keman ve akordeon icin yazdigi ve ikilinin
erken dénem repertuvarinda yer alan Crackpot Agony, keman
ve akordeon arasindaki diyaloga dayali, dogaglamaya acik,
Balkan ve caz etkilerini birlestiren cagdas bir fiizyon eseridir.
Bu yoniyle, Turumtay-Zari¢ ikilisinin ¢okkultiirlii miizikal
kimliginin 6nemli 6rneklerinden biri olarak degerlendirilebilir.
(Sure: 5)
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BERLIN FILARMONi ORKESTRASI UYELERI
MEMBERS OF THE BERLINER PHILHARMONIKER
Noah Bendix-Balgley keman violin

Hande Kiiden keman violin

Diyang Mei viyola viola

Knut Weber viyolonsel cello

IESTYN DAVIES kontrtenor countertenor

14.06.2026
PA SU 20.00

Kadikéy Belediyesi Siireyya Operasi

Kadikéy Municipality Siireyya Opera House

Claudio Monteverdi
Orfeus operasi Ill. Perde: “Possente spirto”
Aria from 'Orfeo, Act 3: ‘Possente spirto’
SURE DURATION: 7’

Franz Schubert
Yayli Calgilar Dértluist, Do minér, D. 703
String Quartet in C mindr, D. 703

I. Allegro assai
I1. Andante

SURE DURATION: 10’

Donghoon Shin
Orfeus’a Soneler*

Sonnets to Orpheus*
SURE DURATION: 12’

ARA INTERVAL

Samuel Barber/ siir poem: Matthew Arnold
Dover Sahili, Op. 3
Dover Beach, Op. 3

SURE DURATION: 9’

Felix Mendelssohn-Bartholdy
Yayh Calgilar Dértlist No. 2, La minér, Op. 13
String Quartet No. 2 in A minor, Op. 13

I. Adagio — Allegro vivace

I1. Adagio non lento

I11. Intermezzo: Allegretto con moto — Allegro di
molto

IV. Presto — Adagio non lento

’

SURE DURATION: 30

* DUNYA PROMIYERI

‘WORLD PREMIERE

* iSTANBUL MUZiK FESTiVALi, WIGMORE HALL VE CHAMBER

MUSIC NORTHWEST ORTAK SiPARigi
CO-COMMISSIONED BY THE ISTANBUL MUSIC FESTIVAL,
WIGMORE HALL AND CHAMBER MUSIC NORTHWEST

Siire: 105’ (ara dahil)
Duration: 105" (w/ interval)

IESTYN DAVIES

m 1979 Ingiltere York dogumlu lestyn
Davies, muzik hayatina arkeoloji ve
antropoloji egitimi aldigi Cambridge
Universitesi St John’s Koleji'nde,

Dr. George Guest ve daha sonra
Christopher Robinson yénetimindeki
koro calismalariyla bagladi. Miizik
egitimini Londra'da Kraliyet Muzik
Akademisi’'nde suirdiirdii.

Saygin bir Handel yorumcusu olan
Davies, Bertarido, Orlando, Rinaldo,
Ottone (Agrippina) ve David (Saul)
gibi rollerde vokal cevikligi ve istiin
muzikalitesiyle diinya capinda iin
yapti. Klasik eserler kadar ¢agdas
miizikle de ilgili olan sanatginin tizerine
dzenle alistig) zekice sekillendirilmis
yorumlari, Thomas Adés, George
Benjamin ve Nico Muhly gibi glinimtiziin 6nemli
bestecileriyle ses getiren islere imza atmasini saglad.
Bugiine kadar Metropolitan Operasi, Sikago Lirik Operasi, La

Scala Tiyatrosu, ingiliz Kraliyet Operasi, ingiliz Ulusal Operasi,

Glyndebourne Festival Operasi, Galler Ulusal Operasi, Real
Madrid Tiyatrosu, Paris Operasi, Edinburgh Festivali ve
Salzburg Festivali dahil diinyanin 6nde gelen sahnelerinde
opera severlerin karsisina ¢ikan Davies'in son dénemde
ustlendigi roller arasinda Madrid’de Didymus (Theodora) ve
Arsace (Partenope), Glyndebourne’da David (Saul), Hamburg
ve Miinih’te Ottone (Agrippina), Metropolitan Operasi'nda
Bertarido (Rodelinda) ve Versay Sarayi Kraliyet Operasi’nda
Ottone (Lincoronazione di Poppea) yer aliyor.

Operanin yani sira konser faaliyetleri de hayli fazla olan
sanatgi La Scala Tiyatrosu, Amsterdam Concertgebouw,
Champs-Elysées Tiyatrosu, Carnegie Hall, Lincoln Center,
Barbican Centre ve BBC Proms kapsaminda Royal Albert
Hall dahil diinyanin énde gelen sanat merkezleri ve konser
salonlarinda New York Filarmoni, Londra Filarmoni, Britten
Sinfonia, Concerto Kéln, Concerto Copenhagen, Ensemble
Matheus, Orchestra of the Age of Enlightenment, Academy
of Ancient Music ve isko¢ Oda Orkestrasi gibi topluluklar
esliginde dinleyici karsisina cikti.

Yakin zamanda Robin Ticciati yonetimindeki Avrupa Oda
Orkestrast ile turnede Handel aryalari seslendiren lestyn
Davies, daha sonra Harry Bicket yonetimindeki The English
Concert ile ¢iktigi ABD ve Asya turnelerinde Rodelinda
operasindan Bertarido roliine hayat verdi. Giulio Cesare
operasindaki Tolomeo roliiyle Paris Operasi’ndaki ilk
performansina imza atti. ABD'deki Atlanta Operasi ve Birlegik

BERLIN SOLOISTS
& IESTYN DAVIES

© PABLO STRONG

Krallik'taki Garsington Operasi’nda Britten'in Shakespeare’in
ayni adli eserinden uyarlanan operasi Bir Yaz Gecesi Riiyas'nda
Oberon'u seslendirdi; ardindan Finlandiya Radyo Senfoni
Orkestrasi ile George Benjamin’in Written on Skin adli opera
eserinde Boy roliinii icra etti. Sanatgl 2024 yilinda Avustralya Oda
Orkestrasi ile ).S. Bach and Arvo Pirt'in eserlerini seslendirdigi
kapsamli turnesiyle Avustralya'da ilk kez sahneye ¢ikti.

Davies bu sezon Orfeus ve Euridice operasindaki Orfeus roliiyle
hem Kanada Opera Toplulugu'nun prodiiksiyonunda hem de
Avustralya Operasi'yla Sidney'de ve Edinburg Festivali'nde
sahneye cikiyor. Ayrica Real Madrid Tiyatrosu ve Deutsche
Oper Berlin'de Oberon (Bir Yaz Gecesi Riiyasi) olarak; Santa Fe
Operasi’nda Bertarido (Rodelinda) olarak izleyicilerin karsisina
cikiyor.

Dowland’dan Clapton’a uzanan genis repertuvariyla Viyana,
Tokyo, Paris ve New York’ta konserler veren ve Londra'daki
Wigmore Hall ve Kings Place’in diizenli sanatcilarindan biri
olan Davies, bu mekanlarda kiratérliigini tistlendigi sanatci
programlarina da imza atti.

Ug Gramophone, bir Grammy ve bir ingiliz Elestirmenler Birligi
édiliiniin yani sira Britanya imparatorlugu Liyakat Nisan
sahibi lestyn Davies, Mark Rylance ile sahneyi paylastigi,
Londra’daki Sam Wanamaker Playhouse’ta prémiyer yaptiktan
sonra West End ve Broadway’e transfer olan Farinelli and the
King adli muzikli oyundaki performansiyla da Olivier Odiili'ne
aday gésterildi.

= Born in York in 1979, Iestyn Davies began his singing life as
a chorister at St John’s College, Cambridge under the direction
of Dr. George Guest and later Christopher Robinson. After

BERRiIN ERENGUL

PERFORMANCE
CO-SPONSORS

ELVAN TUGSUZ GUVEN

GOSTERI ES SPONSORLARI

WITH

>

FFEI101 XN THARS

Kore Cumhuriyeti Buyukelgiligi

DEGERLI ISBIRLIGIYLE

IN COLLABORATION

‘WITH KIND
SUPPORT FROM

el B2

| .

Korean Cultural Center

DECERLI DESTEGIYLE

ernst von siemens
music foundation

54™ ISTANBUL MUSIC FESTIVAL



54. iSTANBUL MUZiK FESTiVALI

66

BERLiN SOLISTLERI
& IESTYN DAVIES

graduating in Archaeology and Anthropology from the same
university, Davies studied at the Royal Academy of Music,
London of which he is now a Fellow.

An esteemed Handelian, he has delighted audiences
globally with his vocal agility and supreme musicianship

in roles such as Bertarido, Orlando, Rinaldo, Ottone
(Agrippinag) and David (Saul). Committed also to
contemporary music, his intelligent and considered
interpretations have led to fruitful collaborations with
Thomas Adés, George Benjamin and Nico Mubhly.

On the opera stage, he has appeared at the Metropolitan
Opera, New York; the Lyric Opera of Chicago; Teatro alla
Scala Milan; the Royal Opera House, Covent Garden; English
National Opera; Glyndebourne Festival Opera; Welsh
National Opera; Teatro Real Madrid; Salzburg Festival and

in Munich, Vienna, and Zurich. Recent appearances include
Didymus Theodora and Arsace (Partenope) in Madrid, David
(Saul) at Glyndebourne, Ottone Agrippina in Hamburg and
Munich, Bertarido Rodelinda for the Metropolitan Opera, and
Ottone (Lincoronazione di Poppea) in Versailles.

Concert engagements have included performances at the
Teatro alla Scala, Milan with Dudamel, the Concertgebouw
and Tonhalle with Koopman and at the Barbican, Théatre
des Champs-Elysées, Lincoln Centre, Carnegie Hall and at
the BBC Proms in the Royal Albert Hall with orchestras that
include the New York Philharmonic, London Philharmonic,
English Concert, Britten Sinfonia, Concerto Kéln, Concerto
Copenhagen, Ensemble Matheus, the Orchestra of the Age
of Enlightenment, Academy of Ancient Music and Scottish
Chamber Orchestra.

In recent seasons, he sang Handel arias on tour with the
Chamber Orchestra of Europe and Robin Ticciati, sang
Bertarido in Rodelinda on tour in the U.S.A. and Asia with
Harry Bicket and The English Concert, made his role debut
at the Paris Opera as Tolomeo in Giulio Cesare, sang Oberon
in Britten’s A Midsummer Night’s Dream with Atlanta Opera
and at Garsington Opera, and the Boy in George Benjamin’s
Written on Skin with the Finnish Radio Symphony
Orchestra. In 2024 he made his Australian debut singing
J.S. Bach and Arvo Pirt in an extensive solo tour with the
Australian Chamber Orchestra.

Forthcoming engagements include Orpheus in Orpheus and
Eurydice with Laurence Cummings and Opera Australia at
the Edinburgh International Festival and in Australia, and
with Bernard Labadie and the Canadian Opera Company;
and Oberon A Midsummer Night’s Dream at Teatro Real
Madrid and Deutsche Oper Berlin. He will return to Santa
Fe Opera in the role of Bertarido (Rodelinda) conducted by
Harry Bicket.

An outstanding recitalist, he has performed in Vienna, Tokyo,
Paris, and New York in repertoire ranging from Dowland to
Clapton. He is a regular favourite at London’s Wigmore Hall
and Kings Place where he has curated residencies.

His recital discs have won three Gramophone Awards,

and he performed on the Grammy-winning recording

of Thomas Adeés’s The Tempest. He is the recipient of a
Royal Philharmonic Society Award and was nominated for

an Olivier Award for his singing role in Farinelli and the
King opposite Mark Rylance (premiered at London’s Sam
Wanamaker Playhouse and transferring to the West End and
Broadway). In 2017 he was awarded an MBE by the Queen
for his services to music.

NOAH BENDIX-BALGLEY

m ABD Kuzey Karolina dogumlu Noah Bendix-Balgley, keman
calmaya dért yasinda basladi. Indiana Universitesi Jacobs
Miizik Okulu ile Miinih Muzik ve Tiyatro Universitesi’nden
mezun oldu. Mauricio Fuks, Christoph Poppen ve Ana
Chumachenco gibi 6nemli kemancilar Bendix-Balgley'in
egitiminde biiyiik rol oynadi. Sanatgl, 2009 Queen Elisabeth
Yarismasi’nda finale kalmasinin yani sira Fransa'daki Long-
Thibaud ve italya’daki Postacchini yarigmalarinda &diil ald.
Berlin Filarmoni Orkestrasi’nin birinci baskemancisi olan
Bendix- Balgley ayrica hem solist hem de oda muzigi
sanatgisi olarak turnelere ¢iktigi cokysnlii bir kariyer
surduriyor. Sanatginin temiz ve igten yorumu tiim diinyada
dinleyicileri etkisi altina aliyor.

Sanatgi, bugiine dek pek ¢ok uluslararasi orkestra esliginde
cald, diinyanin en iyi konser salonlarinda resitaller verdi. Son
dénemde éne cikan performanslari arasinda Kirill Petrenko
ybénetimindeki Berlin Filarmoni Orkestrasi’nin ABD turnesi
kapsaminda Carnegie Hall'da ilk kez solist olarak sahneye
ctkmasi, NHK Senfoni Orkestrasi ile Japonya turnesi ve ayrica
Berlin, Dresden, Auckland ve Nagoya Filarmoni Orkestralar
esliginde seslendirdigi kongertolar yer aldi. Sangay,

Utah, Quebec, Danimarka Kraliyet ve Pittsburgh Senfoni
Orkestralari ve Verbier Festival Oda Orkestrasi ile sahneye
cikti. Kirill Petrenko, Manfred Honeck, Marek Janowski,
Gustavo Gimeno, Leonard Slatkin, Long Yu, Nikolaj Szeps-
Znaider, Marie Jacquot, Fabien Gabel ve JoAnn Falletta gibi
seflerle calisti.

Dénem calgilari kullanan Apollo’s Fire Orkestrasi'nin yani
sira Stuttgart Oda Orkestrasi ile turneye cikan sanatgi, kisa
stire 8nce Asheville Senfoni Orkestrasi’nin yerlesik sanatgisi
olarak kiratérliigini tistlendigi kemani odaga alan bir
haftalik etkinlik kapsaminda bir resital ve tiimuyle koncertolar
seslendirdigi bir konser de verdi. 2024’tin haziran ayinda
Kirill Petrenko ve Berlin Filarmoni ile kaydettigi, elestirmenler
tarafindan biiyiik 6vgiiyle karsilanan Mozart - Sinigaglia
albumui piyasaya struldi.

Kiigiik yastan itibaren hayatinda yer etmis geleneksel klezmer
miiziginin taninmis bir yorumcusu olan Bendix-Balgley, Brave
Old World gibi topluluklarla sahneye ¢ikti ve bircok klezmer
atélyesinde egitim verdi. 2016 yilinda, 2011—2015 arasinda
baskemancisi oldugu Pittsburgh Senfoni Orkestrasi ile kendi
besteledigi klezmer keman kongertosu Fidl-Fantazye'nin
prémiyerini yapan sanatgl, daha sonra bu eseri Baltimore
Senfoni, Cin Filarmoni, Guangzhou Senfoni, Buffalo
Filarmoni, New World Senfoni ve Potsdam Oda Akademisi ile
de seslendirdi.

Oda muziginde de ¢ok etkin olan sanatgi piyanist Robert
Levin ve viyolonselci Peter Wiley ile olusturdugu bir tigliisti ve
New York Filarmoni ve Chicago Senfoni lyeleriyle bir araya

geldigi Rosamunde Yayl Calgilar Dértliisti bulunuyor. Ayrica
hem Berlin hem de Viyana Filarmoni Orkestralari tiyelerinin
yer aldig1 yedili Philharmonix’in bir tiyesi olan kemanci,
farkl muzik tiirleri icra eden bu toplulukla diinyanin farkh
kentlerinde turnelere cikiyor ve Viyana Konzerthaus'ta birkag
yila yayilan bir sanatgi programini siirdtriiyor. Sanatginin
bugiine kadar katildig1 6nemli festivaller arasinda Seattle,
Bergen, Sarasota, Brevard, Zermatt, Aix-en-Provence ve

La Jolla Yaz Festivali ile Cleveland Oda Miizigi Festivali
sayilabilir.

Morningside Music Bridge programinin 6gretim kadrosunda
ve danisma kurulunda yer alan sanat¢i Menuhin Yarismasi
ve Indianapolis Uluslararasi Keman Yarismasi'nda juri
uyeligi yapti, Carl Nielsen Yarismasi’nda keman jiirisinin
baskanligini tstlendi.

Noah Bendix-Balgley, halen Berlin Filarmoni Orkestrasi’nda
baskemanci olarak ¢alismanin yani sira orkestraya bagli
Karajan Akademisi'nde ders veriyor.

= Born in Asheville, North Carolina, Noah Bendix-Balgley
began playing the violin at the age of four. He graduated
from the Indiana University Jacobs School of Music and the
Munich Hochschule. His principal mentors were Mauricio
Fuks, Christoph Poppen and Ana Chumachenco. A laureate
of the 2009 Queen Elisabeth Competition, he also won top
prizes at the Long-Thibaud Competition in France and the
Postacchini Competition in Italy.

Noah Bendix-Balgley enjoys a wide-ranging musical life

as a violinist. He is the first concertmaster of the Berliner
Philharmoniker and tours both as a soloist and as a
chamber musician. His clear and heartfelt personal sound
has moved listeners around the world.

Noah appears frequently as soloist with leading
international orchestras, as well as in recital at the world’s
finest concert halls. Recent highlights include his concerto
debut at Carnegie Hall as the featured soloist on the
Berliner Philharmoniker USA tour under the direction of
Kirill Petrenko, a Japanese tour with the NHK Symphony
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Orchestra, and concerto appearances
with the Philharmonic Orchestras
of Berlin, Dresden, Auckland, and
Nagoya. He has also performed

with the Verbier Festival Chamber
Orchestra and the Shanghai,

Utah, Quebec, Royal Danish, and
Pittsburgh Symphony Orchestras.
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He has collaborated with conductors
including Kirill Petrenko, Manfred
Honeck, Marek Janowski, Gustavo
Gimeno, Leonard Slatkin, Long Yu,
Nikolaj SzepsZnaider, Marie Jacquot,
Fabien Gabel, and JoAnn Falletta.
He has toured with Apollo’s Fire
Orchestra performing on period
instruments, and with the Stuttgart
Chamber Orchestra. Noah recently
curated and presented a week-long
celebration of the violin as part of his Artist Residency with
his hometown Asheville Symphony, including a solo violin
recital and an all-concerto programme.

Noah’s album Mozart - Sinigaglia with Kirill Petrenko and
the Berlin Philharmonic was released in June 2024 to
critical acclaim.

Noah is a renowned performer of traditional klezmer
music, a musical style that has been part of his life since
an early age. He has performed with groups such as Brave
Old World, and has taught at many klezmer workshops.
In 2016, Noah composed and premiered his own klezmer
violin concerto, Fidl-Fantazye, with the Pittsburgh
Symphony Orchestra, where he was concertmaster from
2011 to 2015. Since the premiere, he has also performed the
work with the Baltimore Symphony, China Philharmonic,
Guangzhou Symphony, Buffalo Philharmonic, New World
Symphony, and the Kammerakademie Potsdam.

A passionate chamber musician, Noah performs in several
fixed ensembles: in a trio with pianist Robert Levin and
cellist Peter Wiley, with the Rosamunde String Quartet
that includes members of the New York Philharmonic
and Chicago Symphony, and with the multi-genre septet
Philharmonix, which features members of both the Berlin
and Vienna Philharmonic Orchestras. Philharmonix
tours worldwide and has an ongoing multi-year residency
at Vienna’s Konzerthaus. Noah'’s festival highlights
include the Seattle Music Festival, Bergen International
Festival, Sarasota Music Festival, Brevard Music Festival,
ChamberFest Cleveland, Zermatt Music Festival, Aix-en-
Provence, and La Jolla Summerfest.

He is on the faculty of the Morningside Music Bridge
programme, where he is also a member of the Advisory
Council. He has served on the juries of the Menuhin
Competition, the Indianapolis International Violin
Competition, and as chair of the violin jury at the Carl
Nielsen Competition.

A gifted educator himself, Noah Bendix-Balgley teaches at
the Karajan Academy of the Berliner Philharmoniker.
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HANDE KUDEN

m Sekiz yasinda ¢ocuk korosunda séylemeye baslayan
Hande Kiiden keman egitimine 2001 yilinda Cukurova
Universitesi Devlet Konservatuvari’nda Daniya Kaynova’nin
Sgrencisi olarak basladi. Sanatgi 2. Gulden Turali Keman
Yarismasi, 14. Edirne Uluslararasi Oda Miizigi Yarismasi,
Necdet Remzi Atak Keman Yarigmasi ve 10. Individualis
Bagimsiz Muizik Yarigmasi gibi yarismalarda birincilik
dddlleri ve Berlin Ibolyka- Gyarfas Keman Yarigmasi'nda &zel
adul aldr.

2007 yilinda sef Cem Mansur’un kurmus oldugu Tiirkiye
Genglik Filarmoni Orkestrasi’nin (TUGFO) dért yil boyunca
baskemanciligini tistlenen sanatgi, 2012 Bonn Beethoven
Festivali’'nde TUGFO esliginde Hiiseyin Sermet ve Efe
Baltacigil ile Beethoven'in Op. 56 Uglii Kongertosu'nu
seslendirdi; 2017 yilinda ise Arte TV'nin de canli yayimladig
Berlin Young Euro Festivali'nde Caykovski’nin Keman
Kongertosu’nu yorumladi.

2018'de Tuirkiye Genglik Filarmoni Orkestrasi’nin keman
grubunu calistirma gérevini Ustlendi. 2013'te IKSV tarafindan
Aydin Giin Tesvik Odiilirne layik gériilen Kiiden, 2014’te 5.
Donizetti Klasik Miizik Odiillerinde Andante dergisince Yilin
Geng Muzisyeni segildi. 2018’de ise Adana Rotary Kuliibii
tarafindan kendisine Meslek Hizmet Oduilii sunuldu.
Tiirkiye'de resitallerin yani sira oda muizigi konserleri veren
Kiiden, 2011 yilinda kurdugu Lepidus Quartet’in 1. keman
gdrevini suirdiiriiyor. Stephan Picard ile keman, Tabea
Zimmermann ile keman ve viyola calistigi Hanns Eisler
Berlin Muizik Universitesi mezunu olan sanatgl, egitimi
stiresince Lucia Loeser Vakfi bursu ve DAAD (Alman
Akademik Degisim Servisi) sanat¢i bursunu aldi.

Kiiden, DSO Berlin Alman Senfoni ve Berlin Filarmoni
Orkestralari akademilerini basariyla tamamladiktan sonra
2016 yilinda DSO Berlin Alman Senfoni Orkestrasi’nin
yardimci baskemanciligini yapti.

Hande Kiiden 2019'dan beri kariyerine Berlin Filarmoni
Orkestrasi 1. keman grubu uiyesi olarak devam ediyor.

m At the age of eight, while Hande
Kiiden was already singing in a
children’s choir, she saw a young
violinist at a concert. From then on, she
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also wanted to play this instrument —
although her mother tried to persuade
her to play the piano. But she insisted
on the violin, and a year later was
studying at the Cukurova University
State Conservatoire under Dania
Kainova.

In 2012, she moved to Berlin to study
with Stephan Picard at the Berlin
Hanns Eisler Academy of Music and in
2015 changed to Tabea Zimmermann,
with whom she studied violin

and viola. She was granted DAAD
Artist Scholarship and Lucia-Loeser
Foundation Scholarship during her
studies.

Having won the most prestigious competitions in Tiirkiye
such as the 2nd Giilden Turali Violin Competition, 14th
Edirne International Chamber Music Competition, Necdet
Remzi Atak Violin Competition and 1oth Independent
Music Competition ‘Individualis’, Kiiden has performed as
a soloist with all the orchestras in Tiirkiye. Then she got a
special prize in Ibolyka Gyarfas Violin Competition Berlin.
After recdeiving the Aydin Giin Encouragement Award in
2013 by the Istanbul Foundation for Culture and Arts (IKSV)
she was awarded the Young Musician of Year in 2014 by
Andante classical music magazine in Tiirkiye.

She gained further musical impetus in masterclasses

with Tabea Zimmermann, Dora Schwarzberg, Natalia
Prischepenko, Tedi Papavrami, Salvatore Accardo, Haim Taub
and Kolja Blacher. She completed her training as an orchestral
musician as a Ferenc Fricsay Fellow of the Deutsches
Symphonie Orchester Berlin, and at the Karajan Academy.
Before joining the Berliner Philharmoniker, she was deputy
concertmaster of the Deutsches Symphonie Orchester Berlin.
Since 2019 Hande Kiiden has been the member of Berlin
Philharmonic Orchestra.

DIYANG MEI

m Miinih Muzik ve Sahne Sanatlari Universitesi’nde Hariolf
Schlichtig’den aldig egitimi Kronberg Akademisi'nde Nobuko
Imai ile stirdiiren viyolaci Diyang Mei, 2018 ARD Uluslararasi
Miizik Yarismasi’nda viyola kategorisinde birinciligin yani sira
Seyirci Odiilui ve esitli 6zel édiiller kazanarak uluslararasi
kariyerinde buytik bir bagari elde etti.

Solist olarak Bavyera Radyo Senfoni Orkestrasi, SWR
Stuttgart Senfoni Orkestrasi, Miinih Oda Orkestrasi, Berlin
Konzerthaus Orkestrasi ve iskog Oda Orkestrasi gibi
topluluklar esliginde galan sanatgi, Mecklenburg-Vorpommern
Festivali, SWR Schwetzingen Festivali, Schwarzwald Miizik
Festivali ve Wiirzburg'daki Mozartfest’e konuk oldu. Andrds
Schiff, Vadim Gluzman, Giinter Pichler, Gerhard Schulz, Ana

Chumachenco, Sabine Meyer, Christoph Prégardien ve Frans
Helmerson gibi sanatgilarla ayni sahneyi paylasti.
Markneukirchen’de diizenlenen 52. Uluslararasi Viyola Calgi
Yarismasi (2017), Berlin’deki Uluslararasi Max Rostal Viyola
Yarismasi (2015), Miinih’teki Kulturkreis Gasteig Yayh Calgilar
Miizik Odulii (2015), Rochester’daki IVC Geng Sanatcilar
Yarismasi (2012), Avusturya’daki 19. Uluslararasi Johannes
Brahms Viyola Yarismasi (2012) ve Ispanya’nin Villa de Llanes
kentindeki 10. Uluslararasi Viyola ve Viyolonsel Yarigsmasi’'nda
(2008) birincilik odlleri kazandi.

ilk solo albimii Transforming Viola’yi 2019 yilinda piyasaya
siiren Mei, Alman piyanist Oliver Triend| ile birlikte kaydettigi
Viola a I'école de Paris adli ikinci albiimiinii ise 2022'de
yayimlad.

1646 yapimi Antonio Mariani bir viyola calan Diyang Mei,
2019-2022 arasinda Miinih Filarmoni Orkestrasi’nda
ustlendigi viyola grup sefligi gérevini, 2022'den bu yana
Berlin Filarmoni Orkestrasi’nda siirdiiriiyor.

Diyang Mei kendisine 6zel bir koleksiyondan emanet edilen
1646 Antonio Mariani vapimi bir viyola caliyor.

m The violist Diyang Mei, who studied with Hariolf
Schlichtig at the Hochschule fiir Musik und Theater in
Munich and continued his training with Nobuko Imai at
the Kronberg Academy, achieved a major success in his
international career by winning first prize in the viola
category at the 2018 ARD International Music Competition,
along with the Audience Prize and several special prizes.
As a soloist, Diyang Mei has performed with the Bavarian
Radio Symphony Orchestra, the SWR Symphony

Orchestra Stuttgart, the Munich Chamber Orchestra,

the Konzerthausorchester Berlin, the Scottish Chamber
Orchestra and at the Mecklenburg-Vorpommern Festival,
the SWR Festival Schwetzingen, the Schwarzwald Music
Festival and the Mozartfest in Wiirzburg. He has performed
with Andrés Schiff, Vadim Gluzman, Giinter Pichler,
Gerhard Schulz, Ana Chumachenco, Sabine Meyer,
Christoph Prégardien and Frans Helmerson among others.
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© steran nooerarn | 1€ was awarded first prizes at the
52nd International Instrumental
Competition for Viola in
Markneukirchen (2017), at the
International Max Rostal Music
Competition for Viola in Berlin (2015),
at the Kulturkreis Gasteig Musikpreis
for Strings in Munich (2015), at

the IVC Young Artist Competition

in Rochester (2012), at the 19th
International Johannes Brahms Viola
Competition in Austria (2012) and at
the 1oth International Viola and Cello
Competition in Villa de Llanes, Spain
(2008).

His first solo album Transforming
Viola was released in 2019, and it was
followed by a second album Viola d

L’Ecole de Paris, to which he is dedicated

together with the German-pianist Oliver Triendl, in June
2022.

He served as principal viola of the Munich Philharmonic
Orchestra from 2019 through 2022, and has held the same
position with the Berlin Philharmonic Orchestra since 2022.
Diyang Mei plays an Antonio Mariani viola from 1646, on
generous loan by a private collection.

KNUT WEBER

m ilk miizik egitimini Sloven viyolonselci Milog Mlejnik’ten
alan Knut Weber, daha sonra Kéln’de Alban Berg Quartet ve
Claus Kanngiesser ile, Berlin’de ise Wolfgang Boettcher ile

calisti ve 2002 yilinda burada girdigi konser sinavindan ustiin

basari elde etti. Heinrich Schiff, Frans Helmerson, David
Geringas, Siegfried Palm gibi isimler de Weber’in viyolonsel
egitiminde énemli rol oynadi.

Birgok yarismada 6duil kazanan Knut Weber, 23 yasindayken
katildig1 Berlin Filarmoni Orkestrasi’'ndan evvel Gustav
Mahler Genglik Orkestrasi’nda viyolonsel grup sefli olarak
caldi, ardindan Mahler Oda Orkestrasi’nin kurucu tyeligini
ustlendi. Orkestra muzisyenliginin yani sira solist olarak
da aktif bir kariyer suirdiiren sanatgi Viyana-Berlin Oda
Orkestrasi, Dallas Senfoni Orkestrasi ve istanbul Devlet
Senfoni Orkestrasi esliginde konserler verdi.

Faaliyetlerinin odak noktalarindan biri olarak tanimladig
oda miiziginde, aralarinda Nelson Freire, Mitsuko Uchida,
Daishin Kashimoto, Noah Bendix-Balgley, Emmanuel
Pahud ve Andreas Ottensammer’in da bulundugu pek ¢ok
sanatgiyla cald.

Berlin Filarmoni Orkestrasi’nin viyolonsel grubu tyesi olan
sanatgl, 20152022 yillari arasinda toplulukta orkestra ve
vakif yénetim kurulu tyesi olarak da gérev yapti. Bronislaw
Huberman Forum’un kurucu ortaklarindan olan viyolonselci,
ayni zamanda Istanbul Miizik Festivali’nin sanat danisma
kurulu tyesi.

Berlin Filarmoni’nin 12 Cellisti, Stradivari Solistleri ve Berlin
Filarmoni Piyanolu Dértliisi'ntin tyesi olan Knut Weber,
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Avrupa, Asya ve ABD’de diizenli olarak sahneye cikiyor;
genglik orkestralarinda 6gretmen ve solist olarak calisiyor.

Sanatgl, 1730 yapimi David Tecchler imzali bir viyolonsel
caliyor.

m Knut Weber received his first musical training

from the Slovenian cellist Milo§ Mlejnik. Later he
studied in Cologne with the Alban Berg Quartet and
Claus Kanngiesser as well as in Berlin with Wolfgang
Boettcher, passing his concert exam there in 2002
with distinction. Further significant encouragement
came from Heinrich Schiff, Frans Helmerson, David
Geringas, Siegfried Palm, and the Beaux Arts Trio.
Weber, winner of numerous competitions, was principal
cellist of the Gustav Mahler Youth Orchestra, and later
a founding member of the Mahler Chamber Orchestra,
before joining the Berliner Philharmoniker at the

age of 23. In addition to his orchestral activities, the
cellist also performs as a soloist, including with the
Kammerorchester Wien-Berlin, the Dallas Symphony
Orchestra and the Istanbul State Symphony Orchestra.
Chamber music is also a focal point of his musical
activities. He has partnered Nelson Freire, Mitsuko
Uchida and many of his orchestra’s soloists, including
Daishin Kashimoto, Noah Bendix-Balgley, Emmanuel
Pahud and Andreas Ottensammer.

From 2015 to 2022, Knut Weber was also active as an
orchestra and foundation board member for the Berliner
Philharmoniker. He is a co-founder of the Bronislaw
Huberman Forum and a member of the artistic advisory
board of the Istanbul Music Festival.

As a member of the 12 Cellists of the Berliner
Philharmoniker, the Stradivari Soloists, and the
Philharmonic Piano Quartet Berlin, he performs
regularly in Europe, Asia and the USA. He also enjoys
working with youth orchestras as a teacher and soloist.
Knut Weber plays on a cello by David Tecchler from

1730.

PROGRAM NOTLARI
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Claudio Monteverdi
Orfeus operasi Ill. Perde: “Possente
spirto”

Mantua Dukii Gonzaga'nin saray katibi
Alessandro Striggio’nun (1573-1630)
—sonradan opera tarihinin demirbas
konulari arasina girecek olan ve Jacopo
Peri’nin Euridice (Orfeus) operasindan
sonra ikincisi sayilan— librettosu
Uzerine bestelenen eser, bircok uzmana
gore ilk tam opera 6rnegi olarak kabul
edilir.
Kendinden énceki émiirsiiz eserlerden
sonra Monteverdi, Floransa'da
Peri'nin Orfeus’'unu seyreden Diik
Gonzaga tarafindan yine ayni konuyu
bestelemekle gorevlendirilmis, ayn
zamanda ¢agin lnli madrigal s6z yazari olan Striggio da
librettoyu hazirlamistir. Bir prolog ile bes perdeden olusan
Orfeus operasi ilk kez 24 Subat 1607’de Mantua Karnavali’nda
sahnelenmistir. Miizikle canlandinlan mitoloji ya da efsanelere
17. yuizyilda verilen adiyla, “Favola in musica” (Muzikli masal/
Fabl) basligiyla 1609'da Venedik’te yayimlanan Orfeus, 1615'te
yeniden basilmig ve miizik diinyasinda, italya’dan baslayarak
tine kavusmus, ancak sonradan uzun siire unutulmustur. New
York’ta 14 Nisan 1912'de, Londra'da —konser bigiminde— 8
Mart 1924'te sahnelenen eser, Almanya'da Carl Orff tarafindan
elden gecirilip diizenlenmis haliyle ilk kez 4 Ekim 1940'ta
oynanmistir.
Monteverdi, kendinden énce operanin temelini atan Jacopo
Peri'ye (1561-1633) gére daha genis bir orkestra kurmus,
calgilarin yalnizca sarki melodisini ¢almasiyla yetinmemis,
orkestraya ilk kez bagimsizlhk tanimistir. Béylece tiim
calgilara kendi ses ve renk &zelliklerini gésterme olanagi
saglamis ve ayrica dans parcalari eklemis, ses partilerinin
dniine sinfonia’lar, arkasina da ritornel’ler (tekrar blimleri)
yerlestirmistir. Ancak tiim bu yeniliklere karsin orkestra stili,
melodi cizgilerini tekrarlamaktan pek ileriye gidememistir.
Monteverdi’'nin, Peri’nin Orfeus'undaki sesle okunan
prolog (6ns6z) yerine, ¢ kez tekrarlanan dokuz mezurliik
toccata biciminde bir calgisal giris muizigi ile baslattig
Orfeus operasinin bilinen mitolojik konusu kisaca séyledir:
Yunan mitolojisinin 6nemli tiplerinden, en biiyiik miizikgisi
olan Orfeus, sevgilisi Euridice’nin élimiine katlanamadig
icin oluler tlkesine gider; onun yliziine bakmadan
yeryiiziine birlikte donebilecegi sartiyla sevgilisine tekrar
kavusabilecektir. Fakat onun yalvarisina dayanamayip
Euridice’ye bakinca 6liim, yok olus kaginilmaz olacak, 6lim
korosunun sdyledigi gibi, kendisine hakim olmasini bilen
zafere ulasacaktir.
2. Perdenin basinda yer alan Sinfonia, Orfeus ile Euridice’nin
mutlu anlarini pastoral bicimde yansitir. Orfeus sevgilisinin
5ltim haberini ancak ikinci perdede alacaktir. (Stire: 7)
— iRKiN AKTUZE

Franz Schubert
Yayl Calgilar Dértliisti, Do minér, D. 703

1. Allegro assai
I1. Andante

Schubert kisa yasaminda 15 yayl calgilar dértluisu
bestelemistir. 1820 Aralik ayinda yazilan ve Kuartet Bslimii
(Quartettsatz) olarak adlandirilan eser, 1812-26 yillari
arasinda bestelenen dértliilerin 12'ncisidir. Kuartet olarak
numaralanan ve daha 6nceki dértliilerle arasinda herhangi
bir bag, ilinti olmayan eserin Schubert’in yeni bir dénemini
belirttigini yazan miizikolog Alfred Einstein’in tanimiyla
“duygulu olmayan ancak biiyiileyici bir atmosferi yansitan
boliim”deki bu hava, eslikte yer alan siirekli tekrarlanan
(tremolo) notalarla ya da temanin kendisiyle yogunlasir.
ilk kez, Schubert’in sliimiinden cok sonra, 1870’te
Leipzig'de yalnizca ilk blmesi yayimlanan eserin
elyazmasi 6nce Brahms'in eline gegmis ve onun ilgisini
¢ekmisti. 1897’de yayimlanan ikinci bélme Andante’nin,
Schubert’in mizik dilini tam olarak yansittigini, hatta
sonraki Ui¢ kuarteti anlam ve teknik yénlerden astigini 6ne
stiren uzmanlar, kuartetin neden tamamlanamadigini
¢c6zememislerdir. Bu arada, miizikolog Mandyczewski
eserin, iki yil sonraki 8. Senfoni gibi “bitmemis” olmasinin
tumdyle bir rastlanti oldugunu belirtir. Einstein ise olayin
miizik mirasimiz igin buyiik bir sanssizlik oldugunu
sdyleyerek konuyu cevapsiz birakir.
Miizikolog O. E. Deutsch’un katalogunda D. 703
sira numarasini alan eser Do minér tonda ve 6/8'lik
6lcuide oldukga cabuk (Allegro assai) tempoda, ¢ok hafif
(pianissimo) sesle —Si minér Bitmemis Senfoni’yi animsatan
bicimde— baslar. Giderek Erlkénig liedinin dramatik
havasini yansitan tutkulu, hatta fantastik yapidaki huzursuz
ana temaya, soylu ve ezgisel iki tema etkili bir karsithk
olusturur: Once 151k sagar gibi La bemol Majér, sonra da
Beethoven'’in avutucu giicteki temalarina benzeyen Sol
Majér tondaki lirik temalar, yine de bir kabus gibi beliren
huzursuz ana temayi yok edemez. 315 meziir stiren Allegro
assai'yi izleyen ve tamamlanmamis olan agirca (Andante)
tempodaki béImenin ise yalnizca 41 meziirliik kismi
yazilmistir. 3/4'liik 6lctide ve La bemol Majér tondaki bu
Andante trajik yapida, Do bemol Majér ve Fa diyez minér
tondaki iki modiilasyondan sonra kesilir. Bir uzmana gére
“Bu da kuartetlerin Bitmemis Senfoni’sidir.” (Siire: 10)

— iRKiN AKTUZE

Donghoon Shin
Orfeus’a Soneler*

Orfeus miti bu programin merkezini olusturur. Donghoon
Shin’in yeni bestesi, bes bélimden olusan sarki déngiisii,
Rainer Maria Rilke’nin ayni adli eserindeki -1, 11, IX; XXVI
ve XXV numarali sonelere dayanmaktadir. lestyn Davies
ve Berlin Filarmoni Orkestrasi Uyeleri topluluguna ithaf
edilmis bu eser kontrtenor ve yayl dértliisi igin yazilmis
muhtemelen ilk 6zglin eserdir.

BERLIN SOLOISTS
& IESTYN DAVIES

Shin, bu metinler araciligiyla, Rilke’nin 6zgtin siirlerinde
bulunan duygusal degisimleri yansitan bir anlati kurmayi
amaglar — yani 6ltim karsisinda duyulan keder ve &fke,
kabullenis, onunla uzlagma ve nihayetinde yasamin tesine
gecen bir agkinlik. (Sure: 127)

Samuel Barber/ siir: Matthew Arnold
Dover Sahili, Op. 3

Matthew Arnold’un Dover Beach adli metni, inang kaybina
atifta bulunan hiiziinli bir gézlem niteligi tasir. Sophokles’e
yapilan génderme, acinin zamansiz bir deneyim oldugunu
ima eder. Monteverdi'nin operasiyla erken Barok érneginden
Rilke'nin Orpheus’a Soneler’i tizerine Donghoon Shin’in
kontrtenor ve yayli calgilar dértliisii igin yazilmis ender
eserlerden biri olan yeni bestesine uzanan 400 yillik bu
miizikal ve dustinsel yolculuk, Arnold’in balayi sirasinda
kaleme aldig1 ancak varolussal belirsizlikle yogrulmus Dover
Sahili siiri tizerine Barber’in bestesi ile devam eder.

Felix Mendelssohn-Bartholdy
Yayh Calgilar Dértliisti No. 2, La minér, Op. 13

1. Adagio — Allegro vivace

I1. Adagio non lento

111. Intermezzo: Allegretto con moto — Allegro di molto
IV. Presto — Adagio non lento

Erken Romantik dénemin en 6nemli oda muzigi yapitlarindan
biri kabul edilen eser, Mendelssohn’un hentiiz 18 yasindayken
ulastig olgunlugu gosterir. Geleneksel dért bslimli sonat
planinin korundugu eserin en kayda deger &zelliklerinden biri,
Mendelssohn’un kendi yazdigi “Ist es wahr?” (Bu dogru mu?)
adli liedinden alinan temanin tiim esere yayilmis olmasidir.
ilk bslimde acikca duyulan tema, eserin dért bslimiinde de
farkli sekillerde tekrar eder. Klasik form ile romantik anlatimi
birlestiren, tematik butiinlugi ve duygusal yogunluguyla
6ne cikan eserde Beethoven etkisi acikca hissedilse de
Mendelssohn bu etkileri kendi lirik ve romantik tislubuyla
birlestirerek 6zgtin bir dil olusturmustur. (Sure: 307)

— iRKiN AKTUZE
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KAMMERAKADEMIE POTSDAM

& JUSSEN PIYANO IKiLisi
& THE JUSSEN BROTHERS

LUCAS & ARTHUR JUSSEN piyano ikilisi piano duo

Atatiirk Kiiltiir Merkezi, Tiyatro Salonu
Atatiirk Cultural Centre, Theatre Hall

15.06.2026
PA MO 20.00

Joseph Haydn

Senfoni No. 64, La Majér, Hob. 1:64, “Tempora
mutantur”

Symphony No. 64 in A Major, Hob. 1:64, “Tempora
mutantur’

I. Allegro con spirito

Il. Largo

I11. Menuet (Allegretto)
IV. Finale (Presto)

SURE DURATION: 18’ 30"

Maurice Ravel
La Valse, M 72 (iki piyano icin for two pianos)
SURE DURATION: 13’

ARA INTERVAL

Franz Schreker
Intermezzo, Op. 8
SURE DURATION: 6’

Wolfgang Amadeus Mozart

iki Piyano icin Koncerto No. 10, Mi bemol Majér,
KV 365 (316a)

Piano Concerto No. 10 in E-flat Major, KV 365
(316a)

I. Allegro
Il. Andante
I11. Rondeau. Allegro

SURE DURATION: 25’

Siire: 95’ (ara dahil)
Duration: 95° (w/ interval)

KONSERE DOGRU PRE-CONCERT TALK

19.10-19.30

JUSSEN PIYANO iKIiLiSi VE iRiS SENTURKER iLE “DECISEN
ZAMANLAR"

THE JUSSEN BROTHERS AND iRiS SENTURKER ON ‘CHANGING
TIMES’

. . Y
TURKIYE BANKASI

YUKSEK KATKIDA
BULUNAN

GOSTERiI SPONSORU
PERFORMANCE
SPONSOR

WITH HIGHER
CONTRIBUTION

WITH

NL Netherlands

DEGERLI i$BIRLIGIYLE

IN COLLABORATION

LUCAS & ARTHUR JUSSEN

® 1993 ve 1996 dogumlu Lucas ve Arthur Jussen

kardesler, piyano egitimine dogup buyudiikleri sehir olan
Hilversum’'da bagladilar. Heniiz cocukken, aldiklari davetle
Hollanda Kraligesi Beatrix'in huzurunda caldilar. Bu daveti
yarismalarda kazandiklari dereceler ve éduller izledi. 2005
yilinda Portekizli piyanist Maria Jodo Pires ile tanismalarinin
ardindan hem Pires hem de taninmis Hollandali egitmenlerle
calistilar. Lucas, egitimini ABD'de Menahem Pressler ve
Madrid’de Dmitri Bashkirov ile tamamlarken, Arthur ise Jan
Wijn ile calistigi Amsterdam Konservatuvari’ndan mezun
oldu.

Hollanda’nin klasik muzik alaninda 6nde gelen
temsilcilerinden Lucas ve Arthur Jussen, gliniimtiziin en
cok ragbet géren piyano ikilileri arasinda yer aliyor. Bunu
anlamak icin sadece bu sezon programlarina géz atmak
yetiyor: Frankfurt Radyo Senfoni'nin yerlesik sanatcilar olarak
toplulukla bircok proje gerceklestiriyorlar. Ayrica Danimarka
Ulusal Senfoni, Birmingham Sehri Senfoni Orkestrasi,
Ziirih Opera Filarmoni, Lahti Senfoni, Leipzig Gewandhaus
Orkestrasi, Fransa Ulusal Orkestrasi, Pittsburgh Senfoni

ve Tayvan Filarmoni esliginde konserler veriyor ve Miinih

KAMMERAKADEMIE POTSDAM
& THE JUSSEN BROTHERS

© JESAJA HIZKIA

Filarmoni, Viyana Senfoni ve Academy of St Martin in

the Fields ile de turnelere gikiyorlar. Subatta ilk kez Berlin
Filarmoni ile calan kardesler, ABD'de de Pittsburg Senfoni ile
ilk konserlerinin yani sira

Prescott, La Jolla, Palm Springs ile Kansas City'de resitaller
veriyor.

Nisan 2026’da Susanna Milkki yénetimindeki Boston
Senfoni esliginde Andrew Norman’in ikili kongertosunun
diinya prémiyerini seslendiren sanatgilar, yine bu yilin

bahar aylarinda ilk kez Guiney Koreli dinleyicilerin karsisina
cikti. Buradaki Tongyeong Uluslararasi Mizik Festivali’nin
ardindan Tayvan’a giderek Tayvan Filarmoni Orkestrasi ile ve
Weiwuying Uluslararasi Muzik Festivali’nde caldilar.

Lucas ve Arthur Jussen bu sezon Avrupa'da ise Gstaad,
Schleswig-Holstein, Mecklenburg-Vorpommern,

Enescu, Ruhr ve Prag ilkbahar Festivallerine konuk

oluyor. Amsterdam, Ghent, Antwerp, Leipzig, Erlangen,
Bern ve Milano gibi kentleri kapsayan yogun resital
programlarinin yani sira perkiisyonistler Alexej Gerassimez
ve Emil Kuyumcuyan ile kapsamli bir Avrupa turnesi
gerceklestiriyorlar.

2010 yilindan bu yana albiimleri Deutsche Grammophon
etiketiyle yayimlanan ikilinin, Beethoven eserlerinden olusan
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ilk kayitlari platin statiistine ulasti ve Hollanda’nin prestijli
6duili Edison Klasik'te Dinleyici Odiili'nu kazandi. Bir
Schubert albiimii ve Fransiz piyano miziginden olusan
Jeux isimli kayitlarinin ardindan, 2015 yilinda Neville
Marriner yénetimindeki Academy of St Martin in the Fields
esliginde Mozart'in KV 365 ve KV 242 piyano kongertolarini
kaydettikleri alblimleri altin statiiye eristi.

Jussen kardegler daha sonra Stéphane Denéve ydnetimindeki
Concertgebouw Orkestrasi ile Poulenc’in iki Piyano icin
Koncerto'su ve Saint-Saéns’in Hayvanlar Karnavali eserlerini
kaydetti. 2019 yilinda Amsterdam Sinfonietta ile Bach’in
kongertolari ve korallerinden olusan bir kayit yayimladilar.
2021 yilinda piyasaya stirdiikleri The Russian Album’de
Rachmaninoff, Stravinsky ve Arensky’nin iki piyano icin
yazdig eserleri yorumlayan ikili, diskografilerine en son
ekledikleri ve Hollandali bestecilerin eserlerine adadiklari
2022 tarihli Dutch Masters albiimiinde ise Hollanda Radyo
Filarmoni Orkestrasi ile calisti. Bu kayit, Edison Klasik
Oduli’niin yani sira Dinleyici Odiili’'ne de layik gérildi.
Lucas ve Arthur Jussen, 54. istanbul Miizik Festivali'nde
dinleyiciyi Haydn ve Mozart'in Klasik dénem zarafetinden
Schreker’in ge¢ Romantik renkleri ve Ravel’in sarsici
modernizmine gétiriiyor; orkestrayla kurduklan siiriikleyici
diyalogla zenginlesen canli bir mtizikal panorama ciziyor.

® Born in 1993 and 1996, Lucas and Arthur Jussen received
their first piano lessons in their native town of Hilversum.
As children, they were invited to perform for the Dutch
Queen Beatrix; and distinctions and awards in competitions
followed. In 2005, the brothers met the Portuguese pianist
Maria Jo3o Pires. During the following years they took
lessons from both Pires and renowned Dutch teachers. Lucas
completed his studies with Menahem Pressler in the US and
with Dmitri Bashkirov in Madrid. Arthur graduated from the
Amsterdam Conservatory, where he studied with Jan Wijn.
Lucas and Arthur Jussen are among the most sought-after
piano duos of our time. Given their illustrious international
careers, it is fair to say the Jussen brothers are the
Netherlands’ pre-eminent ambassadors for classical music.
This season, Lucas and Arthur Jussen are the Artists in
Residence with the Frankfurt Radio Symphony Orchestra,
appearing in multiple programmes throughout the year. A
major highlight of the season was their highly anticipated
debut with the Berliner Philharmoniker in February 2026.
Further invitations take them to the Danish National
Symphony Orchestra, City of Birmingham Symphony
Orchestra, Philharmonia Ziirich, Lahti Symphony
Orchestra, Orchestre National de France, and again to the
Gewandhausorchester Leipzig.

As soloists, they also tour with the Munich Philharmonic,
the Vienna Symphony Orchestra, and the Academy of

St Martin in the Fields. In the United States, they make
their debut with the Pittsburgh Symphony Orchestra

and appear in recitals in Prescott, La Jolla, Palm Springs,
and Kansas City. In April 20206, they premiered a newly
commissioned double concerto by Andrew Norman with
the Boston Symphony Orchestra under Susanna Malkki.

The Jussen brothers also made their South Korean debut at
the Tongyeong International Music Festival before travelling
to Taiwan to perform with the Taiwan Philharmonic and
appeared at the Weiwuying International Music Festival.
European highlights include performances at major
festivals such as the Gstaad Festival, Schleswig-Holstein
Musik Festival, Festspiele Mecklenburg-Vorpommern,
Enescu Festival, and Istanbul Music Festival. Together with
percussionists Alexej Gerassimez and Emil Kuyumcuyan,
they present a dynamic piano-percussion programme

in Hamburg, Hanover, Bremen, Cologne, Dresden,
Amsterdam, Oslo, Budapest, and Barcelona, as well as at the
Klavier-Festival Ruhr and the Prague Spring Festival.
Recording exclusively with Deutsche Grammophon since
2010, their debut recording of works by Beethoven received
platinum status and was awarded an Edison Klassiek
Audience Award. Following a Schubert album and Jeux, a
recording of French piano music, in 2015 their recording
of Mozart’s piano concertos KV 365 and KV 242 together
with the Academy of St Martin in the Fields and Sir Neville
Marriner was released and the album reached gold status.
The Jussen brothers also recorded Poulenc’s Double Piano
Concerto and Saint-Saéns’ The Carnival of the Animals with
the Concertgebouw Orchestra and Stéphane Denéve, and in
2019 they released a recording of concertos and chorales by
Bach with the Amsterdam Sinfonietta.

On The Russian Album (2021) they interpret works for two
pianos by Rachmaninoff, Stravinsky, and Arensky. The
latest addition to their discography is Dutch Masters (April
2022), which is devoted to works by Dutch composers, in
collaboration with the Netherlands Radio Philharmonic
Orchestra. The recording was awarded an Edison Klassiek,
as well as the audience award.

At the 54th Istanbul Music Festival, Lucas and Arthur
Jussen take the audience on a journey from the Classical
elegance of Haydn and Mozart to the late-Romantic colours
of Schreker and the striking modernism of Ravel, creating
a vivid musical panorama enriched by their compelling
dialogue with the orchestra.

KAMMERAKADEMIE POTSDAM

Kammerakademie Potsdam (Potsdam Oda Akademisi)
2001'den bu yana sezon konserleriyle Brandenburg eyaleti
baskentinin kiltiirel hayatini sekillendirdigi gibi Avrupa’dan
Giiney Amerika ve Japonya’ya uzanan turneleri ve édiillerle
taglanmig diskografisiyle diinyanin dért bir yaninda
miizikseverlerin 6vgiisiinii topluyor. Topluluk, nefesli
calgilarla desteklenmis yayhlardan olusan oda orkestrasi
formasyonu, birlikte miizik yapma aliskanligina vurgu
yaparak sefsiz calisi, sanatsal gelisime 6nem vermesi ve
tarihsel baglamdan beslenen net ve hassas yorumlariyla,
kurulusundan bugtine akademi gelenegini stirdiirdii. 2025
yazindaysa yeni bir déneme gecti: Orkestrayla Fahri Sef
olarak bagini siirdiirecek olan Antonello Manacorda, 15 yilin
ardindan sanat direktorliigi gérevini obua sanatcisi ve sef
Francois Leleux’ye devretti.

PETER RAINER

CHRISTIANE PLATH

SOPHIADELLING | SOPHIAESCHENBURG | JULITAFORCK | MICHIKO IIYOSHI

RENATE LOOCK | KRISTINALUNG | TAEJUN PARK | ISABELSTEGNER

REDIO STOLI

MARC KOPITZKI

RALPH GUNTHNER YINJIEXIE | NANCY SULLIVAN

ULRIKE HOFMANN

JAN-PETER KUSCHEL | ALMA-SOPHIE STARKE

Toplulugun bu sezonki konuklari arasinda pek ¢ok
uluslararasi sanatci var: kemancilar Lisa Batiashvili, Veronika
Eberle, Antje Weithaas ve Alina Ibragimova; viyolonselciler
Marie-Elisabeth Hecker ve Jean-Guihen Queyras; sopranolar
Carolyn Sampson ve Golda Schultz; tenorlar Lucas van
Lierop ve Rolando Villazén; kornocu Stefan Dohr ile
piyanistler Martin Helmchen, Lukas Sternath, Giorgi
Gigashvili, Kristian Bezuidenhout ve Lucas - Arthur Jussen
ikilisi. Francois Leleux ve Antonello Manacorda’nin yani sira
Marta Gardolifiska, Finnegan Downie Dear, John Storgards
ve Trevor Pinnock gibi isimler de sezon boyunca cesitli
konserlerde orkestranin sefligini tistleniyor.

Potsdam ve Brandenburg'un kiltiir elgisi olarak Hamburg
Elbphilharmonie, Kéln Filarmoni Salonu, Kurhaus
Wiesbaden ve Antwerp’teki deSingel gibi Avrupa’nin énemli
konser salonlarinda konserler veren Kammerakademie
Potsdam, bu sezon Variations Musicales de Tannay Festivali,
Ruhr Piyano Festivali, Mecklenburg-Vorpommern Festivali ve
istanbul Miizik Festivali gibi taninmis festivallere de konuk
oluyor.

Kammerakademie Potsdam, dénem calgilariyla icra ettikleri
Barok operalardan Klasik senfonilere ve cagdas eserlerin
diinya prémiyerlerine dek gelenekle cagdas yaklagim
arasinda képrii kurdugu etkileyici miizik deneyimleriyle
biliniyor. Muizigi herkes icin erisilebilir kilmayi 6nemseyen
topluluk, ayrica etkilesimli aile konserlerinden okullar igin
diizenlenen atélyelere kadar cesitli konser formatlari sunuyor.

TOBIAS LAMPELZAMMER

JOHANN NIKOLAUS FRANZ

JAN BOTTCHER | LORE NEUBERT

CHRISTOPH KNITT | FLORIAN BENSCH

TOMAS FIGUEIREDO GUERRA | LUIS MIGUELDIZ

m Since 2001, Kammerakademie Potsdam has shaped

the cultural life of the capital of Brandenburg with its
season concerts, while also earning acclaim from music
lovers around the world through tours extending from
Europe to South America and Japan, and a discography
crowned with numerous awards. The ensemble has,

since its founding, upheld the academy tradition through
its chamber orchestra formation of strings supported

by wind instruments, its conductorless approach
emphasising the practice of making music together, along
with its commitment to artistic development, and its clear,
refined interpretations informed by historical context.
And a new chapter began in summer 2025: After 15 years,
Antonello Manacorda, who remains associated with the
orchestra as Honorary Conductor, handed over the artistic
direction to oboist and conductor Frangois Leleux.

With the new season, the orchestra welcomes
international guests such as the violinists Lisa Batiashvili,
Veronika Eberle, Antje Weithaas and Alina Ibragimova,
the cellists MarieElisabeth Hecker and Jean-Guihen
Queyras, the sopranos Carolyn Sampson and Golda
Schultz, the tenors Lucas van Lierop and Rolando
Villazén, the horn player Stefan Dohr and the pianists
Martin Helmchen, Lukas Sternath, Giorgi Gigashvili,
Kristian Bezuidenhout as well as Lucas & Arthur

Jussen. In addition to Frangois Leleux and Antonello
Manacorda, Marta Gardoliniska, Finnegan Downie Dear,
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John Storgards and Trevor Pinnock will also work with the
orchestra as conductors.

As a cultural ambassador for Potsdam and Brandenburg,
Kammerakademie Potsdam performs in major concert halls,
including the Elbphilharmonie Hamburg, the Philharmonie
Koln, the Kurhaus Wiesbaden and the deSingel Antwerp.
Other guest appearances of this season take the orchestra

to well-known festivals such as the Festival Variations
Musicales de Tannay, the Klavier-Festival Ruhr, the Festspiele
Mecklenburg-Vorpommern and the Istanbul Music Festival.
Kammerakademie Potsdam is renowned for its

compelling musical experiences that bridge tradition and

a contemporary approach, ranging from Baroque operas
performed on period instruments to Classical symphonies
and world premieres of contemporary works. To give
everyone access to music, the orchestra offers a variety

of concert formats, from interactive family concerts to
workshops for schools and kindergartens.

PROGRAM NOTLARI

Joseph Haydn

Senfoni No. 64, La Majér, Hob. 1:64, “Tempora mutantur”
1. Allegro con spirito

Il. Largo

I11. Menuet (Allegretto)

IV. Finale (Presto)

19. yuizyll sonunda ve 20. ylizyil basinda senfoni
orkestralarinin daha buytimesi, kullanilan ¢algi sayisinin
artmasi Haydn senfonilerinin daha az seslendirilmesine
yol acti. Gergekten de Esterhazy Kontlugu’'nda, yénetimiyle
gorevli oldugu kisitli oda orkestrasi igin besteleyen ve yaylilar
disinda genellikle iki obua ve iki kornoya yer veren Haydn’in
bu ilk senfonileri zamanla unutulmustur. Giiniimiizde
miuzikgilerin, orkestralarin ve kayit yapiminin yogun artisi bu
alana ilgiyi tekrar artirmistir.
Haydn’in, La Majér No. 64 Senfoni’sini ne zaman besteledigi
kesin olarak bilinmemektedir. Eserin, iki obua, iki korno
ve yayli calgilar i¢in diizenlenmesi nedeniyle 1773-78 yillar
arasinda yazildigi ve Esterhazy Kontlugu'nda calindigi tahmin
edilmektedir. Ancak senfoniye bizzat Haydn tarafindan
verilen “Tempora Mutantur” (Zamanlar Degisiyor) adl,
1773'ten sonra hamisinin 6limuyle yeniden is aramak
zorunda kalan bestecinin kaygisini da belirtebilir.
Tiimuyle Haydn semasina gore, hizli-agir-menuet-hizl olarak
diizenlenen bu kisa senfoni, oldukga sade bir yapidadir.
4/4’luk dlcude, La Majér tonda, sen ve kivrak (Allegro con
spirito) tempodaki 1. Bélumii izleyen 3/4’liik 6lctide, Re
Major tonda, agir (Largo) bsliim, sasirtici bir duygusal giici
icerir. Geleneksel Haydn Menuetto’su da ¢abuk (Allegro)
tempodadir; ayni uzunlukta ve tonalitedeki bir trio bélmesini
de icerir. 4/4’luk dlciide, La Majér tondaki coskulu ve ¢ok
hizli (Presto) finalle senfoniye parlak bir bitis saglanir.
(Stire: 18’ 30”)

— iRKiN AKTUZE

Maurice Ravel
La Valse, M 72

1906 yilindan beri vals icin bir 6vgii bestelemeyi tasarlayan
Ravel, I. Diinya Savasr’ndan sonra Viyana adini verdigi bir
esere baslamisti. Paris’teki Rus Balesi’nin kurucusu ve
yéneticisi Diaghilev’in siparisi lizerine 1919’da La Valse'i
“Koreografik bir Siir” olarak yazd, fakat parasal anlasmazlik
nedeniyle, eser ilk kez bir konser parcasi olarak 12 Ocak
1920'de Camille Chevillard yénetimindeki Lamoureux
Orkestrasi tarafindan seslendirildi.
Ancak 1928'de ida Rubinstein tarafindan bale muzigine
uygulanan La Valse’in partisyonuna Ravel su agiklamayi
yazmisti: “Strtklenen bulutlar agilarak aradan dans eden
ciftlerin pariltisi gériliir. Bulutlar gittikce acilir ve durmadan
dénen ciftlerle dolu, ugsuz bucaksiz bir salon ortaya cikar.
Sahne yavas yavas aydinlanir, samdan tasiyan usaklar birden
ortaya firlar. 1885 yilinda bir imparatorluk sarayinin salonu...”
Ravel’in, dogal olarak 3/4'luik vals temposunda
degerlendirdigi bu sekiz vals, savastan yeni ¢ikmis ve 1919
yilinda baris antlasmasi imzalamis olan Avrupa ulkelerinin
gecirdigi yikimlarin, korku ve trajedinin bestecideki buiytik
etkisini ve getirdigi olgunlugu yansitir.
iki piyano icin diizenlemesi de yapilan La Valse, ti¢ bslim
halinde gelisir. ilk bslimde valsin dogusu, belli belirsiz
duyulan ses kivilcimlari ve vals ritmiyle canlandirihr. Hafif
bir ugultuyla giren eser genis bir kresendo ile, kontrbaslarin
yardimiyla baslar; kasvetli atmosfer berraklasirken fagotlar
flutlere, viyolonsel ve baslar kemanlara yer acar. Giderek
giiclenen miizik Habsburg saraylarinin yumusak havasini iki
cok belirgin arp glissando’suyla duyurur.
Vals ezgilerinin taninmaya basladigi yerde 2. Béltime girilir.
Soylu ve Duygulu Valsler'in yedincisine benzeyen vals bu kez
obua solosu olarak belirir. Viyana'nin dansa merakli ¢iftleri
dénmekte, tifleme calgilarin buruk sesleri, kemanlarin baygin
ezgilerine karismaktadir. Valsin ritmi ve rengi giclenmekte,
tutkulu vals melodileri birbirinin i¢ine girmektedir. Son
béliimde Viyana imparatorluk sarayindaki dans, Ravel’in
sonradan belirttigi gibi, adeta kétii kaderli fantastik bir
siklona (Un tournoiement fantastique et fatal) doniisir.
(Stre:13")

— iRKiN AKTUZE

Franz Schreker
Intermezzo, Op. 8

Schreker’in 1900 yilinda, hentiz Viyana Konservatuvari’nda
Sgrenciyken besteledigi bu erken dénem eseri, muizikal
olarak Romantik dénemin estetik 6zelliklerini tasir. Yayli
calgilar igin yazilmistir ve tek bsliimden olusur. Zengin
armonik dil, kromatik gecisler ve yogun ifade giicii dikkat
ceker. Sanatgi daha sonraki yillarda 6zellikle operalariyla
taninacak olsa da bu eser onun orkestra eseri yazimindaki
duyarliligini ve romantik ifade giiciinii ortaya koyan ilk
érneklerden biri kabul edilir. (Stire: 67)

Wolfgang Amadeus Mozart
iki Piyano icin Kongerto No. 10, Mi bemol Majér, KV 365
(316a)

I. Allegro
I1. Andante
1. Rondeau. Allegro

Mozart, dnce Miinih, sonra da Mannheim ve Paris’e
yaptigi uzun yolculuktan Salzburg’a déndugii giinlerde,
1779 Mart'inda bu eseri besteledi. istemeyerek bulundugu
Salzburg'da, kiz kardesi Nannerl ile birlikte calmak
tizere yazdig bu beste, iki piyano icin tek kongertosudur.
Nannerl’in de usta bir piyanist olusu diistintlerek her iki
solist calgiya esdeger 6nem verilmis, orkestra biraz ytizeyde
kalmustir. iki obua, iki fagot, iki korno ve yayl calgilar
olarak kurulan orkestrada, tifleme calgilar geri planda
kalir, tutti icinde calarlar. Fagotun gérevi de bas partisini
gliclendirmektir. Ancak iki yil sonra Mozart, Viyana'ya
yerlestiginde Salzburg’a mektup yazarak kongertoyu
istemis; 6grencisi Fraulein von Auernhammer’in bunaltici
israrlarindan kurtulmak igin 13 Ekim’de tekrar gézden
gecirmis; iki klarnet, iki trompet ve timpani eklemis ve
onunla, 23 Kasim 1781'de Privatakademie’de (6zel konserde)
—buiyiik basariyla— calmistir.
Neseli ve mutlu bir hava yansitan kongertoda her iki solo
calgi suirekli bir diyalog icindedir ve bu diyaloglar da hep
birbirini soru-cevap olarak tamamlar. 4/4'lik 6lciide ve
mindr tonda baslayan 1. Béliimde, cabuk (Allegro) tempoda,
orkestra hemen ana temayi sunar. 53 meziirlitk uzun giristen
sonra, iki piyano beraber girer; sonra solo olarak birinci
piyano devam eder, ikinci tuttiden sonra diyalog baslar.
Allegro bsliimii, melodinin énce kemanlarda duyulmasi ve
sonra ikinci kemanlar, viyolalar ve obuada yankilanmasi, en
sonra da piyanonun yeni bir temayi sunmasiyla adeta cazip
bir miizik kutusu tinisinda stirer.
2. Boluim, 3/4’luk dl¢iide ve Sol minér tondaki lied
bicimindeki Andante, tath ve 6zlemli havasiyla obua ve
yaylilarin girisiyle agirca tempoda baslar. Piyanolar trilleri
ve zarif kadanslariyla bu havayi pekistirir. Obuanin uzun
tutulan esligi bu gelismeyi giizellestirir. Bsliim hiilyal bir
sekilde sona erer. 3. Bélum 2/4’liik élgtide ve yine Mi bemol
Majér tondaki rondo, cabuk (Allegro) tempoda orkestranin
tuttisiyle girer. iki piyano hemen hizli bir sekilde orkestrayla
diyaloga baglar. Piyanonun her seferinde baslangi¢ tonunu
degistirerek, devamli sundugu tema sonunda kadansa ve
onu izleyen parlak sona ulasir. (Stire: 25')

— iRKiN AKTUZE

KAMMERAKADEMIE POTSDAM
& THE JUSSEN BROTHERS
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BiFO: MORRICONE - SINEMANIN SESi
BIPO: MORRICONE - THE SOUND OF CINEMA

BORUSAN iSTANBUL FILARMONi ORKESTRASI

BORUSAN ISTANBUL PHILHARMONIC ORCHESTRA

DIRK BROSSE sef conductor

KORO iSTANBUL

KUBRA SENYAYLAR koro sefi chorus master

NAZLICAN KARAKAS soprano

VERONIKA VITAZKOVA pan fliit ve sopranino blok fliit pan flute and sopranino recorder
PIERRE PLANAS mandolin ve gitar mandolin and guitar

NURKAN RENDA akustik gitar ve elektro gitar acoustic guitar and electric guitar

TUNCA OLCAYTO bas gitar electric bass

THE AND THE

THE
GOOD BAD UGLY

16.06.2026
SA TU 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
Atatiirk Cultural Centre, Tiirk Telekom Opera Hall

Tiim eserler Ennio Morricone (1928-2020) tarafindan bestelenmis ve diizenlenmistir.
All music composed and orchestrated by Ennio Morricone (1928-2020)

Uvertiir: Rabbia e Tarantella, Soysuzlar Cetesi (2009) ve Allonsanfan (1974)

Overture: Rabbia e Tarantella from Inglorious Basterds (2009) and Allonsanfan (1974)
SURE DURATION: 3’ 50"

Senfonik Yolculuk, Misyon (1986)

Symphonic Journey from The Mission (1980)
I. Remorse

1. Penance

I11. Asuncién

IV. The Sword

V. Gabriel's Oboe

SURE DURATION: 12’

Marco Polo’dan iki Eser (1982)

Two Pieces from Marco Polo (1982)
I. Titoli

Il. La Grande Marcia di Kublai Kahn

SURE DURATION: 6’ 40”

’ /" DA |

iki Agit

Two Elegies

I. Old Family Souvenirs, Kaybedenler U-Turn (1997)

I1. Chi Mai, Maddalena (1971) ve Profesyonel The Professional (1981)

SURE DURATION: 7’

= A XX XK

Camera Obscura — Bilinmeyen italyan Sinemasi Suiti

Suite Camera Obscura — Unknown Italian Cinema

I. A Perdifiato, Siipheli A Pure Formality (1994)

IIl. The Disguise, Tabancali Serserinin intikami The Return of Ringo (1966)
[1l. Marcio Del Viaggio, Il Federale The Fascist (1961)

IV. Addio, Monti, | promessi sposi The Betrothed (1989)

© SILVERSCREEN_ALAMY

© ALLSTAR PICTURE LIBRARY LIMITED_ALAMY
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V. Contro, Karol (2005)
VI. Finale de un Concerto Romantico Interrotto, Canone Inverso (2000)
SURE DURATION: 17’ 30"

ARA INTERVAL

Amerika
In America
I. LUltima Diligenza di Red Rock, Nefret Dolu The Hateful 8 (2015)

[I. Cockeye’s Song & Once Upon a Time in America, Bir Zamanlar Amerika Once Upon A Time In America (1984)
SURE DURATION: 11’

Toplumsal Duyarhihk Sinemasi Suiti

Cinema of Commitment Suite (Cinema dell’Impegno)

I. Tema, Cezayir Savasi The Battle Of Algiers (1966)

II. Indagine, Her Tiirlii Kuskunun Otesinde Bir Vatandas Ustiine Sorusturma Investigation on a Citizen Above
Suspiction (1970)

l1l. La Classe Operaia va in Paradiso, [s¢i Sinifi Cennete Gider The Working Class Goes to Heaven (1971)

SURE DURATION: 9’ 30"

Ostinato Ricercare Per Un’Immagine (2010)

Ennio Morricone’un besteledigi konser pargasi

Concert piece composed by Ennio Morricone
SURE DURATION: 12’

Sergio Leone Siiiti

Sergio Leone Suite

I. Titoli, fyi, Kétii ve Cirkin The Good, The Bad and The Ugly (1966)

[I. Jill's Theme, Batida Kan Var Once Upon A Time In The West (1968)

[1l. Giu la Testa, Yabandan Gelen Adam A Fistful Of Dynamite (1971)

IV. The Ectasy of Gold, lyi, Kétii ve Cirkin The Good, The Bad And The Ugly (1966)

SURE DURATION: 13’

S Cristaldi

Ek performanslar Encores
Tema d’Amore, Krasnaya Palatka The Red Tent (1969)
SURE DURATION: 3’ 30
End Title, Dokunulmazlar The Untouchables (1987)
SURE DURATION: 3
Love Theme, Cennet Sinemasi Cinema Paradiso (1988)
SURE DURATION: 3’ 30

Ginseppe @ornatore

”
’

”

Siire: 125’ (ara dabhil)
Duration: 125” (w/ interval)

KONSERE DOGRU PRE-CONCERT TALK

19.00-19.40
YESIM BURUL VE ILKAY NISANCI iLE “NOTALARLA YAZILMIS BiR SINEMA TARIHI: ENNIO MORRICONE”
YESIM BURUL AND ILKAY NISANCI ON ‘A HISTORY OF CINEMA WRITTEN IN SCORES: ENNIO MORRICONE’

TURKGE IN TURKISH

BULUNAN
SPONSOR
WITH

GOSTERiI SPONSORU

EUROPAISCHE
FILMPHILHARMONIE

PERFORMANCE

3y BORUSAN

WITH HIGHER
CONTRIBUTION

T.C.KULTUR VE TURIZM
BAKANLIGI

DEGERLI iSBIRLIGIYLE
IN COLLABORATION

MUSICA * OLTRE

MEKAN DESTEGi
VENUE SUPPORT
]
‘ x
- ) :

© ALAMY
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DIRK BROSSE

m Philadelphia Oda Orkestrasi ile
Krakow Sinfonietta’nin onursal

sefi, Prima La Musica’'nin sanat
direktorii ve Gent Film Festivali

Diinya Film Muzikleri Akademisi’'nin
miizik direktdrii olan Dirk Brossé
diinyanin dért bir yaninda énde gelen
orkestralara diizenli konuk oluyor.
Unlui sef ve besteci, 54. Istanbul Muzik
Festivali programinda yer alan BiFO:
Morricone - Sinemanin Sesi konserinde
de Borusan istanbul Filarmoni
Orkestrasi'nin basina gegiyor.

Dirk Brossé, bugtine kadar konser
parcalarindan lied, oda muzigi,
kongerto, oratoryo ve senfonik yapitlara
farkli formlarda yaklasik 1800 eser
besteledi. Sinema, televizyon ve sahne produksiyonlari icin de
miizik tireten sanatgi, Prince of Africa, Daens, Sacco & Vanzetti,
Tintin, Rembrandt, Ben X, Pauline & Paulette, 14-18, Scrooge ve
Daens 2.0 adli muzikallere imza atti; BBC/HBO dizisi Parade’s
End icin yaptigi miizik Emmy Odiili'ne aday gésterildi. Our
Nature adli belgesele yaptigi mizikle Ensor Odiili’ne ve
prestijli Uluslararasi Film Muzigi Elestirmenleri Odiillerine
(IFMCA) aday gésterildi ve 2023 Diinya Film Muzigi Odili'ni
kazand.

Hem kendi uilkesinde hem de yurtdisinda diinyanin en iyi
orkestralariyla calisan Brossé, bugiine dek Londra Senfoni,
Londra Filarmoni, ingiliz Kraliyet Filarmoni, Vancouver
Operasi, Lyon Operasi, Hong Kong Cin Orkestrasi, La Suisse
Romande Orkestrasi gibi topluluklarin yani sira Briiksel,
Antwerp, Rotterdam, Basel, Madrid, Porto, Birmingham,
Ulster, Liverpool, Glasgow, Prag, Bergen, Kopenhag, Sanghay,
Hong Kong, Seul, Queensland, St. Petersburg, Karakas,
Hirosima, Osaka, Astana, Miinih, Strazburg, Dublin, Krakow,
Budapeste, Vancouver, Géteborg, Stavanger ve Los Angeles
filarmoni orkestralarini yénetti. Londra’daki Royal Albert Hall
sahnesine ilk kez 2008 yilinda Londra Senfoni Orkestrasi ile
cikti. New York Carnegie Hall'da ilk konserini yénettiginde ise
takvimler 2016 yilini gésteriyordu.

200'den fazla CD kaydi yapan unli sef ve besteci, bu
kayitlarda José Van Dam, Barbara Hendricks, Julia Migenes,
Claron McFadden, Julian Lloyd Webber, Sabine Meyer, Alison
Balsom, Salvatore Accardo, John Williams, Toots Thielemans,
Hans Zimmer, EImer Bernstein, Emma Thompson, Kenneth
Branagh, Randy Crawford, Lisa Gerrard, Mel Brooks, Sinéad
O’Connor, Maurice Jarre, Michel Legrand, Youssou N’Dour,
Marcel Khalifé ve John Malkovich gibi diinya capinda
sanatgilarla isbirligi yapti.

Flandre Kultur Elgisi unvaniyla taglandirilan Dirk Brossé,
Flaman Parlamentosu Altin Liyakat Nisani’'nin yani sira
Achille Van Acker Odiilii, Joseph Plateau Onur Odulii ve
Global Thinkers Forum (Kiiresel Diistiniirler Forumu)
Mikemmellik Odiili'ne layik gériildi. Sanatginin ayrica
Amerikan Grammy Odiilleri’nde oy hakki bulunuyor.

Belgika Kraliyet Flaman Bilim ve Sanat Akademisi Uyesi

olan sef, 2018 yilindan bu yana Briiksel Universitesi VUB’da
(Vrije Universiteit Brussel) Sanat ve Beseri Bilimler alaninda
Sgretim gérevlisi olarak calisiyor.

20170 yilinda sanata iistiin katkilari sebebiyle Destelbergen’in
fahri vatandasgi ilan edilen Dirk Brossé, 2013 yilinda ise Sér
unvani aldi. Sanatgi ayrica Belcika Krali Philippe tarafindan
Belcika monarsisinin en yiiksek nisani olan Leopold Nisani
unvaniyla onurlandirildi.

m Dirk Brossé, honorary conductor of the Chamber
Orchestra of Philadelphia and Sinfonietta Cracovia, artistic
director of Prima La Musica, and music director of the
World Soundtrack Academy at the Ghent Film Festival, is a
regular guest of leading orchestras around the world. The
renowned conductor and composer will also conduct the
Borusan Istanbul Philharmonic Orchestra for the concert
BIPO: Morricone — The Sound of Cinema, featured in the
programme of the 54th Istanbul Music Festival.

Dirk Brossé has composed some 1800 works, including
concert works, concerti, oratorios, lieder, chamber music

and symphonic works. He has also composed extensively for
cinema, television and stage. His score for the BBC/HBO
series Parade’s End was nominated for an Emmy Award. He
wrote the scores for the musicals Prince of Africa, Daens, Sacco
& Vanzetti, Tintin, Rembrandt, Ben X, Pauline & Paulette, 14-18,
Scrooge and Daens 2.0. Dirk’s recent score for the documentary
Our Nature was nominated for an Ensor Award, for the
prestigious International Film Music Critics Awards (IFMCA)
and won the World Soundtrack Award 2023.

Brossé has conducted many top orchestras, both at home and
abroad. Amongst them, the London Symphony Orchestra,
London Philharmonic Orchestra, Royal Philharmonic,
Vancouver Opera, Opéra de Lyon, Hong Kong Chinese
Orchestra, I'Orchestre de la Suisse Romande, and the
Philharmonic Orchestras of Brussels, Antwerp, Rotterdam,
Basel, Madrid, Porto, Birmingham, Ulster, Liverpool, Glasgow,
Prague, Bergen, Copenhagen, Shanghai, Hong Kong, Seoul,
Queensland, St Petersburg, Caracas, Hiroshima, Osaka,

Astana, Munich, Strasbourg, Dublin, Krakau, Budapest,
Vancouver, Basel, Goteborg, Stavanger, and Los Angeles. In
2008 he made his first appearance at the Royal Albert Hall
in London, conducting the London Symphony Orchestra. In
2016 he made his debut at the Carnegie Hall New York.

He has made more than 200 CD recordings and has
collaborated with world-class artists such as José Van Dam,
Barbara Hendricks, Julia Migenes, Claron McFadden, Julian
Lloyd Webber, Sabine Meyer, Alison Balsom, Salvatore
Accardo, John Williams, Toots Thielemans, Hans Zimmer,
Elmer Bernstein, Emma Thompson, Kenneth Branagh,
Randy Crawford, Lisa Gerrard, Mel Brooks, Sinead O’
Connor, Maurice Jarre, Michel Legrand, Youssou N’Dour,
Marcel Khalifé, and John Malkovich.

Dirk Brossé has been awarded the title Cultural Ambassador
of Flanders, the Flemish Parliament’s Gold Medal for Merit,
the Achille Van Acker Prize, the Joseph Plateau Honorary
Award and the Global Thinkers Forum Award for Excellence
in Cultural Creativity. He is also a voting member of the
American Grammy Awards.

Since 2018 Brossé has been a Fellow in Arts & Humanities
at the Brussels University VUB.

In 2010 he was made an honorary citizen of Destelbergen.
In 2013 he was elevated to Belgium’s hereditary nobility,
with the personal title of ‘Sir’. He is a member of the Royal
Flemish Academy of Belgium for Science and the Arts.
Recently Dirk received from His Majesty King Philippe of
Belgium the highest award from the Belgian Monarchy:
Commander in the Order of Leopold.

KUBRA SENYAYLAR

EZGi MADRAN

AYSE iPEK CAMUR | BETULTEKIN | BEYZA NUR KUTUR | DIiLEK DEMIR

ELIFADIGUZEL | ELiF DIiRiICE | MELEK SOYERTIK | SARAALTUNSOY | SUDE KARAKUS

TUANA DURMUSLU YAGMUR SUDE GUNDOGDU | YAREN DEMiRCAN

BIPO: MORRICONE - THE SOUND OF CINEMA

KORO iSTANBUL

= Ars Nova’'nin 10 yillik koro tecriibesinin ardindan Kiibra
Senyaylar tarafindan 2022 yilinda kurulan Koro istanbul,
coksesli ve acapella repertuvariyla éne cikiyor. istanbul’'un
ve Anadolu’nun kadim kaltirtnd, cokdilliligini ve tarihsel
derinligini muzigine tasiyan koro, kurulusundan bu yana
bircok tarihi mekan, kiiltiir merkezi ve festivalde yer aldi.
Yerebatan Sarnici, Santa Maria Draperis Kilisesi, Kirmizi
Mektep, Grand Pera Emek Sahnesi, Akaretler, AKM, CSO Ada
Ankara, Efes Antik Tiyatro, Harbiye Agikhava Tiyatrosu, izmir
Kiiltiirpark, Caddebostan Kiiltiir Merkezi, Cemal Resit Rey,
Lutfi Kirdar ICEC, KiigiikCiftlik Park, Volkswagen Arena gibi
bircok tarihi mekan, kiiltiir merkezi ve festival sahnesinde
dinleyiciyle bulustu.

Kiibra Senyaylar'in genel sanat yonetmenliginde diizenlenen
Pera Uluslararasi Korolar Festivali ve istanbul Koro
Festivali’nin diizenleyici korosu olarak gérev yapan topluluk,
kisa stirede Tiirkiye'nin 6nde gelen koro topluluklarindan biri
oldu.

2023 yilinda CSO Ada Ankara’da, Cumhurbaskanhg
Senfoni Orkestrasi esliginde Lozan Marsi’nin diinya
prémiyerini gerceklestiren Koro istanbul, 29 Ekim 2024 ve
2025 tarihlerinde iBB’nin davetiyle Yerebatan Sarnic’'nda
Cumhuriyet Bayrami konserlerini gerceklestirdi.

Koro ayrica, istanbul Devlet Senfoni Orkestrasi ile birlikte
AKM’de Ozsoy operasinin go’inci yilina ithafen diizenlenen
konserde yer aldi. Canakkale Zaferi'nin 110’uncu yili
kapsaminda ise Yankili Tepeler Senfonisi'ni seslendirdi.

AZRA ONALAN | BUSE AYGATURK
EBRU BAL | EKiM TURKU OZDEMIR

ELiF HUSKALAR DEMIR | ELiF OZDEMIR

HAZAL BUYUKKORKMAZ

iNCi SEMA TAS

iREM CANKAYA | KUBRA GUNAY

MELEK SEHER ALEYNA ATA

OzLEM UNSAL UYGUR

SEViM iREM CAN | SUDE GAKIRGIL

ALi OSMAN SELOGLU | AYBERK TURKELI

EMRESUTGU | MEHMET COSKUN

MUHARREM URKER
MUSTAFA ERDEM KAFALI
MUSTAFA OZCELiK

ONDER GUZELOGLU

SERKAN GUVENIN | SINAN iNAL

ZiYyA 6zTURK

BURAK ULAS | DENiZBIiLEN | EFE AKAN

EBRU GETiN | EDA UNAL SUAT SARP | ONUR GURLER

ONURCAN BORA | UGURCAN

KiBAROGLU | UYGAR HULAGU
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Kasim 2025'te Gurer Aykal yénetiminde Borusan Filarmoni
Orkestrast ile “Saygun’a Armagan” adli konserde sahneye
ciktr.

Uluslararasi muzik sahnesinde de dikkat cekerek Amerikali
Blonde Redhead grubu ile Volkswagen Arena'da ayni sahneyi
paylasan Koro istanbul’'un performanslari, sosyal medyada
ve tiim diinyada viral olarak yanki uyandird.

m Koro Istanbul, founded in 2022 by Kiibra Senyaylar
following her 10 years of choral experience with Ars Nova,
stands out with its polyphonic and a cappella repertoire.
Bringing the ancient culture, multilingualism and
historical depth of Istanbul and Anatolia into its music, the
choir has performed at numerous historic venues, cultural
centres, and festivals since its founding.

It has met audiences at a wide range of venues and stages,
including the Basilica Cistern, Santa Maria Draperis
Church, the Red School, Grand Pera Emek Stage, Akaretler,
Atatiirk Cultural Centre (AKM), CSO Ada Ankara, the
Ancient Theatre of Ephesus, Harbiye Open-Air Theatre,
[zmir Kiltiirpark, Caddebostan Cultural Centre, Cemal
Resit Rey Concert Hall, Lutfi Kirdar ICEC, KiigiikCiftlik
Park, and Volkswagen Arena.

Serving as the organising choir of the Pera International
Choir Festival and the Istanbul Choir Festival, both

held under the artistic direction of Kiibra Senyaylar, the
ensemble has become one of Tiirkiye’s leading choral
groups in a short time.

In 2023, Koro Istanbul gave the world premiere of the
Lausanne Anthem at CSO Ada Ankara, accompanied by
the Presidential Symphony Orchestra. At the invitation

of the Istanbul Metropolitan Municipality, the choir also
performed Republic Day concerts at the Basilica Cistern on
29 October in 2024 and 2025.

The choir also took part in a concert held to mark the
goth anniversary of the opera Ozsoy at the AKM with the
Istanbul State Symphony Orchestra. As part of the 110th
anniversary of the Gallipoli Victory, it performed in the
Yankils Tepeler Symphony.

In November 2025, the ensemble appeared on stage with
the Borusan Istanbul Philharmonic Orchestra under the
baton of Giirer Aykal in the concert titled ‘A Tribute to
Saygun’.

Also drawing attention on the international music

scene, Koro Istanbul shared the stage with the American
band Blonde Redhead at Volkswagen Arena, with its
performances resonating widely and going viral across
social media and around the world.

KUBRA SENYAYLAR

® 1993 Mersin dogumlu Kiibra Senyaylar, miizik egitimine
Mersin Nevit Kodalli Giizel Sanatlar Lisesi’nde baglad.
Ardindan Marmara Universitesi Atatiirk Egitim Fakiiltesi
Muzik Ogretmenligi Bslimi’'nden mezun oldu. Yiksek
lisansini Kocaeli Universitesi Giizel Sanatlar Fakiiltesi
Performans Ana Sanat Dali’nda tamamlayan Senyaylar, bu

stirecte Tiirkiye’deki profesyonel, yari profesyonel ve amatér
korolarin calisma yontemlerini karsilastirmali olarak inceledi.
Ayni Uiniversitede 6gretim gorevlisi olarak gérev yapti.
Miizige butiinciil bir yaklasimla bakan Senyaylar seflik
egitimini Reyhan Bezdliz, Atilla Cagdas Deger, Cigdem
Aytepe, Orhun Orhon ve Sofia Gioldasi ile, piyano egitimini
Simge ince Yildiz, Alper Erdogan ve Mehves Emeg ile, keman
egitimini Reyhan Bezdiiz ve Sibel Coban ile, san calismalarini
ise Bilent Bezdiiz ve Serkan Otacioglu ile suirdiirdi.
2013'ten bu yana koro sefligi yapan Senyaylar, Ars Nova (2013)
ve Koro istanbul'u (2022) kurdu. Bunun yani sira TRT istanbul
Radyosu Coksesli Genglik Korosu, Ozel Mimar Sinan Giizel
Sanatlar Lisesi Korosu, SANSEV Minikler Korosu ve Annie
Muizikali Cocuk Korosu gibi bircok toplulugu yonetti.

23 Nisan 2022’de Kenan Dogulu ile birlikte “En Biiyiik 23
Nisan Cocuk Korosu” projesinde 1023 ¢ocugu ayni anda
yoneterek rekor kirdi. Bestesi Giirer Aykal’a ait Lozan
Marsi’nin diinya prémiyerini Cumhurbaskanligi Senfoni
Orkestrasi esliginde Koro istanbul ile gerceklestirdi.
Konserlerinde her dilden, inangtan ve muzik tiirtinden
eserlere yer veren sanatgi, Yerebatan Sarnici, AKM, CSO Ada
Ankara, Efes Antik Tiyatro, Harbiye Acikhava Sahnesi, izmir
Kiltiirpark, Caddebostan Kiltiir Merkezi, Grand Pera Emek
Sahnesi ve Heybeliada inénii Miizesi gibi pek cok sahnede
muzikseverlerle bulustu.

Levent Yiiksel'in “30. Yil Senfonik” turnesinde hem koro

hem orkestra sefligi yapti ve DasDas’ta sahnelenen Titus
Kompleksi miizikalinde orkestra sefligi, vokal koclugu ve
Tirkce s6z uyarlamalarini tistlendi.

Sanatsal tiretimlerinin yani sira sosyal sorumluluk projeleriyle
de 6ne gikan Senyaylar, “Sevgi Her Seydir K8y Okullari
Projesi”nin kurucusu ve yurtttictisi. Halen Pera Uluslararasi
Korolar Festivali'nin genel sanat yénetmenligini ve istanbul
Biiytksehir Belediyesi Uluslararasi istanbul Koro Festivali'nin
genel sanat direkt6rlugini yuruttyor.

Kiibra Senyaylar 2024 yilinda Ozsoy operasinin go’inci yili
anisina diizenlenen Atatiirk'i Anma Konseri’'nde Giirer

Aykal yénetimindeki istanbul Devlet Senfoni Orkestrasi ile
AKM sahnesinde yer aldi ve Semiha Berksoy Opera Vakfi
tarafindan édiile layik goruldii. Ayni yil SANSEV Uluslararasi
istanbul Korolar Festivali’nde 97 koro arasindan Koro
Yénetiminde Basari 8diliini kazandi.

® Born in Mersin in 1993, Kiibra Senyaylar began her
music education at the Mersin Nevit Kodall1 Fine Arts
High School. Then, she graduated from the Department of
Music Education at Marmara University’s Atatiirk Faculty
of Education. Senyaylar completed her master’s degree

in the Performance Programme at the Faculty of Fine

Arts of Kocaeli University, during which she conducted a
comparative study of the working methods of professional,
semi-professional and amateur choirs in Tiirkiye. She also
served as a lecturer at the same university.

Adopting a holistic approach to music, $enyaylar pursued
her conducting studies with Reyhan Bezdiiz, Atilla Cagdas
Deger, Cigdem Aytepe, Orhun Orhon and Sofia Gioldasi;
her piano training with Simge Ince Yildiz, Alper Erdogan

and Mehveg Emeg; her violin studies with Reyhan Bezdiiz
and Sibel Coban; and her vocal training with Biilent Bezdiiz
and Serkan Otacioglu.

Senyaylar, who has been working as a choral conductor
since 2013, founded the Ars Nova (2013) and Koro Istanbul
(2022). She has directed numerous ensembles, including
the TRT Istanbul Radio Polyphonic Youth Choir, the Private
Mimar Sinan Fine Arts High School Choir, the SANSEV
Children’s Choir and the Annie Musical Children’s Choir.
On 23 April 2022, she set a record by conducting 1,023
children simultaneously in the ‘Largest 23 April Children’s
Choir’ project alongside Kenan Dogulu. She also gave

the world premiere of the Lausanne Anthem, composed

by Giirer Aykal, with Koro Istanbul accompanied by the
Presidential Symphony Orchestra.

Featuring works from every language, belief and musical
genre in her concerts, she has met music lovers on
numerous stages, including the Basilica Cistern, AKM,
CSO Ada Ankara, the Ancient Theatre of Ephesus, Harbiye
Open-Air Stage, [zmir Kiiltiirpark, Caddebostan Cultural
Centre, Grand Pera Emek Stage and the Inénit Museum on
Heybeliada.

She served as both choir and orchestra conductor on Levent
Yiiksel’s ‘3oth Anniversary Symphonic’ tour, and took on
orchestral conducting, vocal coaching and Turkish lyric
adaptation for the musical Titus Complex, staged at DasDas.
In addition to her artistic productions, Senyaylar also
stands out for her social responsibility initiatives — she is
the founder and director of the ‘Love Is Everything Village
Schools Project’. She currently serves as the general artistic
director of the Pera International Choir Festival and the
artistic director of the Istanbul Metropolitan Municipality
International Istanbul Choir Festival.

In 2024, Kiibra Senyaylar appeared on the stage of the
AKM with the Istanbul State Symphony Orchestra under
the baton of Giirer Aykal at the Commemoration Concert
for Atatiirk, held to mark the goth anniversary of the

opera Ozsoy, and was honoured with an award by the
Semiha Berksoy Opera Foundation. In the same year, she
received the Award for Excellence in Choral Conducting
among 97 choirs at the SANSEV International Istanbul
Choir Festival.

NAZLICAN KARAKAS

m Nazlican Karakas 2021 yilinda istanbul Universitesi

Devlet Konservatuvari Opera/San Bsliimi'nden mezun

oldu. Egitiminin ardindan Milano’daki La Scala Tiyatrosu
Akademisi’ne kabul edildi ve opera sanatgisi Luciana D’Intino
ile calisti. Katildigi ustalik siniflarinda Marco Vinco, Barbara
Frittoli ve Gregory Kunde ile calismalar yaparak repertuvarini
ve teknik bilgisini gelistirdi.

Sahne deneyimleri arasinda Siireyya Opera Sahnesi'nde
Rinaldo operasinda Armida rolii ve Semele operasinda

basrol yer alan Karakas, yurtdisinda ise Milano’daki La

Scala Tiyatrosu’nda Silvia Colasanti’nin eseri olan Anna A.
operasinda rol aldi. Unlii Rus kadin sairlerin hayatlan tzerine
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kurulan ve diinya prémiyerini 2025'in eyliil ayinda yapan bu

eseri ilk seslendiren sanatgilardan biri oldu.

Diizenli konser ve resitaller de veren sanatgi, La Scala
Tiyatrosu'nda Akademi Solistleri konserinde sef Marco
Alibrando yénetiminde yer aldi, ayrica “Tutti al'Opera”
konserinde sahneye cikti. Roma'da kuartet esliginde ayni Otello
operasindan Desdemona’nin aryasini seslendirdi. Karakas, sef
Pietro Mianiti yonetiminde solist olarak da konser verdi.
istanbul Kultiir Sanat Vakfi (IKSV), Borusan Sanat ve La
Scala Tiyatrosu Akademisi tarafindan, 20. yiizyilin en énemli
sopranolarindan, tiim diinyanin “La Diva Turca” olarak
tanidig Leyla Gencer’in onuruna yapilan 10. Leyla Gencer
San Yarigmasi'ndan ikincilik 6duli, Leyla Gencer Halk Oduli
ve La Scala Tiyatrosu Akademisi Ozel Odiilii ile dénen
Nazlican Karakas, Siemens Tiirkiye Opera Yarismasi’nda
ikincilik diliintin yani sira Berlin Komik Operasi Rol
Odiili'ni kazandi. Sanatginin Leyla Pinar Barok San
Yarismasi’ndan da ikincilik 8duli bulunuyor.

Barok, Klasik, Erken Romantik ve Cagdas operalari igeren bir
repertuvara sahip olan Nazlican Karakas, egitimlerini ve sahne
calismalarini hem Turkiye'de hem de yurtdisinda surdurtiyor.

m Nazlican Karakag graduated from the Department of
Opera at Istanbul University State Conservatory in 2021.
She continued her studies at the Accademia Teatro alla
Scala in Milan under Maestra Luciana D’Intino. She also
participated in masterclasses with Marco Vinco, Barbara
Frittoli, and Gregory Kunde to further develop her
repertoire and technique.

Her stage experience includes Armida in Rinaldo and the title
role in Semele at the Siireyya Opera House. Internationally,
she performed in Silvia Colasanti’s contemporary opera
Anna A. at Teatro alla Scala. This work, based on the lives of
prominent Russian women poets, received its world premiere
in September 2025 with her on the cast.

She is also active as a concert soloist. Highlights include

the Concerto Solisti dell’Accademia at Teatro alla Scala
under Maestro Marco Allibrando, Tutti all’Opera with
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Maestro Vincenzo Scalera, and
Concerto Francese. In Rome, she
sang Desdemona’s aria from Otello,
accompanied by a quartet. She has
also appeared as a soloist under the
direction of Maestro Pietro Mianiti.
Nazlican Karakasg is recognised for
her achievements in national and
international singing competitions.
She won the second prize, Leyla
Gencer Audience Award, and
Accademia Teatro alla Scala Special
Award at the 1oth Leyla Gencer Voice
Competition. She also received the
second prize and Komische Oper
Berlin Role Award at the Siemens
Turkiye Opera Competition and
had previously won second prize

at the Leyla Pinar Baroque Singing
Competition.

Karakag’s repertoire includes Baroque, Classical, early
Romantic, and Contemporary opera works. She pursues her
education and career both in Tiirkiye and internationally.

VERONIKA VITAZKOVA

= Viyana'da yasayan Slovak fliit sanatgisi ve tahta tflemeli
calgilar uzmani Veronika Vitazkova, diinyanin dért bir
yanindan 120'den fazla enstriimandaki siradisi virtiiézliigiyle
taniniyor. Bratislava Konservatuvari ve Viyana Muzik ve
Sahne Sanatlari Universitesi mezunu olan sanatc, klasik
miizik, geleneksel muizikler ve film muziklerinin farkl
duinyalari arasinda ustalikla gegis yapabiliyor.

Vitazkova'nin kariyeri, sinema tarihinin en ikonik iki
bestecisiyle gerceklestirdigi snemli isbirlikleriyle éne cikiyor:
Efsanevi Ennio Morricone’nin orkestrasinda fliit grup sefi
olarak kapsamli turnelere katilmis olan sanatgi, giiniimtizde
ise Hans Zimmer'in uluslararasi turneleri kapsaminda
diinyanin en 6nemli arena ve salonlarinda solist olarak tahta
nefeslileri caliyor.

Onde gelen birgok toplulukla ¢alisan ve muizik diinyasinda
aranan bir etnik tahta nefesli galgilar solisti olan Vitazkova,
bugiine kadar Janoska Ensemble, Tonkiinstler Orkestrasi,
Viyana Senfoni Orkestrasi, Flaman Senfoni Orkestrasi,
Duisburg Filarmoni Orkestrasi, Beethoven Akademi
Orkestrasi, Krakow Sinfonietta, Ermenistan Devlet Senfoni
Orkestrasi ve Metropole Orkestrasi gibi topluluklarla gald.

Bu isbirliklerinde diinyanin dért bir yanindan farkli geleneksel
fliitleri calan sanatgi, Slovak fujara’si veya Ermeni duduk'u gibi
nadir enstrimanlari da siklikla senfonik konserlerde kullaniyor.
Stiidyo calismalari ve uzaktan kayit da yapan Veronika
Vitazkova'nin performanslari video oyunlari ve sinema
filmlerinin yani sira Netflix, Disney+, AppleTV, Sony, BBC gibi
bircok platform icin hazirlanan film muziklerinde yer aliyor.
Sanatg, kayitlarini diizenli olarak kendi ev stiidyosunda ve
Londra’daki AIR Stuidyolari ile Viyana'daki Synchron Stage
gibi stuidyolarda yapiyor.

m Veronika Vitazkova is a renowned Slovak flautist and
woodwind soloist based in Vienna, recognized for her
extraordinary mastery of over 120 instruments from across
the globe. A graduate of the Bratislava Conservatory and
the University of Music and Performing Arts Vienna, she
seamlessly navigates the worlds of classical orchestral
music, folk traditions, and major film scores.

Her career is highlighted by high-profile collaborations
with two of the most iconic composers in cinematic history.
She toured extensively as a first flute in the orchestra of
the legendary Ennio Morricone and currently serves as a
featured woodwind soloist for Hans Zimmer, performing in
major arenas worldwide as part of his global tours.

She has established herself as a premiere ethnic
woodwind soloist with many renowned orchestras and
ensembles, including the Janoska Ensemble, Tonkiinstler
Orchester Niederdsterreich, Vienna Symphony Orchestra,
Symfonieorkest Vlaanderen, Duisburger Philharmoniker,
Beethoven Academy Orchestra, Sinfonietta Cracovia,
Armenian State Symphony Orchestra, or Metropole Orkest.
In these collaborations, she showcases a wide range of
traditional flutes from around the world, often integrating
rare instruments like the Slovak fujara or the Armenian
duduk into a symphonic context.

In addition to her work on the international stage,
Veronika Vitazkova is a prominent session musician and
remote recording artist. Her performances are featured on
soundtracks for cinemas, Netflix, Disney+, AppleTV, Sony,
BBC and many more, also active as a recording artist for
video games. She regularly records from her home studio
and at world-class facilities such as London’s AIR Studios
and Vienna’s Synchron Stage.

PIERRE PLANAS

m 1983, Toulouse, Fransa dogumlu Pierre Planas muizik
egitimine Toulouse Bdlgesel Konservatuvari’nda piyano ile
baslayip daha sonra gitara yéneldi ve bu enstriiman zamanla

sanatginin ana galgisi hiline geldi. Egitimine Toulouse’daki
Fransiz konservatuvar sistemi icinde devam ederek icracilik,
teori, armoni ve oda muizigi alanlarinda ¢alismalar yapti.

Bu egitim kendisine saglam bir temel olusturdu ve genis

bir repertuvara yénelik kalici bir ilgi gelistirmesini sagladi:
Klasik altyapisi sayesinde yiiksek ifade giiciine sahip ve blues
ciimlelemelerine duyarli kisisel bir yaklasim gelistirdi.
2010’larin basinda kendi sarkilarini kaydettigi iki pop albiimii
de miizikal kimliginin sekillenmesine katkida bulundu ve
sarki yazimi ile produiksiyon konusunda ona tecriibe katti.
Planas, yillar icinde Francis Cabrel, Zazie, Patrick Fiori, Alizée
ve Dorothée gibi Fransiz miizik sahnesinden ¢esitli sanatgilarla
ve onlarca bagka isimle isbirligi yapma firsati buldu. Farkli
miizikal baglamlarda edindigi bu deneyimler, icrasini farkl
miizik tiirlerine uyarlayabilmesine olanak saglad.

2017 yilindan bu yana, 6zellikle film muizigi projeleri ve gérsel
medyayla eszamanli sunulan sine-konserlerde Capitole de
Toulouse Ulusal Orkestrasi ile diizenli calisan Planas, ayrica
cesitli cagdas muzik ve dogaglama projelerinde yer aliyor;
konser salonlarindan daha samimi veya deneysel mekanlara
kadar farkli sahnelerde caliyor.

icraciliginin yani sira ders veren ve zaman zaman beste de
yapan Pierre Planas, isbirligine dayali calismalara 6zel 6nem
veriyor. Altyapisi ve deneyimleri dogrultusunda, klasik egitimini
miizik tiretimine daha sezgisel ve acik fikirli bir yaklagimla
birlestirerek farkli miizikal yollari kesfetmeye devam ediyor.

m Born in 1983 in Toulouse, France, Pierre Planas is a
French musician with a background in classical training
and a broad experience across different musical settings. He
began his musical studies with piano at the Conservatoire

a Rayonnement Régional de Toulouse before opening to
the guitar, which gradually became his main instrument.
He continued his education within the French conservatory
system in Toulouse, studying instrumental practice,

music theory, harmony, and chamber music. This training
provided him with a solid foundation and a lasting interest
in a wide range of repertoire.
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As a guitarist, he has developed a
personal approach marked by an
expressive touch and a sensitivity

to blues phrasing, which naturally
complements his classical background.
In the early 2010s, he also composed
and wrote two pop albums, an
experience that contributed to shaping
his musical identity and broadened
his approach to songwriting and
production.

Over the years, Pierre Planas has had
the opportunity to collaborate with

various artists from the French music
. ‘;:l”,',v. scene, including Francis Cabrel, Zazie,
AW Datrick Fiori, Alizée, and Dorothée, and
Al Bl tenths of others. These experiences
have allowed him to work in different
musical contexts and to adapt his
playing accordingly.
Since 2017, he has been collaborating regularly with the
Orchestre National du Capitole de Toulouse, mainly on
film music projects and ciné-concerts, which involve
performing live in synchronization with visual media.
Alongside these activities, he takes part in various projects
related to contemporary music and improvisation, often
in collaboration with other musicians and artists. He has
performed in different settings, from concert venues to more
informal or experimental spaces.
In addition to performing, he is also involved in teaching
and occasional composition, with an interest in sound,
texture, and collaborative work. Through his background
and experiences, Pierre Planas continues to explore different
musical paths, combining classical training with a more
intuitive and open approach to music-making.

NURKAN RENDA

54™ ISTANBUL MUSIC FESTIVAL



BiFO: MORRICONE - SINEMANIN SESi

® 1975 Ankara dogumlu Nurkan Renda, 1999 yilinda

Bilkent Universitesi Muzik ve Sahne Sanatlan Klasik Gitar
Bslimi’nden mezun oldu.

2003 yilinda istanbul Teknik Universitesi Dr. Erol Uger Muzik
ileri Aragtirmalar Merkezi'nden (MiAM) klasik gitar alaninda
yuksek lisans derecesi aldi.

2000 yilindan bu yana Demir Demirkan, Sertab Erener, Nil
Karaibrahimgil, Tarkan gibi isimlerle konser ve kayitlarda
isbirligi yapan Renda, besteci, prodiiktér, gitarist ve egitmen
olarak ¢alismalarini surdiiriiyor.

= Born in Ankara in 1975, Nurkan Renda graduated from
the Classical Guitar Department of Bilkent University
Faculty of Music and Performing Arts in 1999.

In 2003, he received his master’s degree in Classical Guitar
at the Istanbul Technical University Dr. Erol Uger Centre for
Advanced Studies in Music (MIAM).

Since 2000, Renda has been working with artists such as
Demir Demirkan, Sertab Erener, Nil Karaibrahimgil and
Tarkan in concert and studio, and continues his career as a
composer, producer, guitarist, and educator.

TUNCA OLCAYTO

konserlerinde reji asistanligi yapan Tunca Olcayto, 2023
yilinda orkestra biinyesinde Igudesman & Joo ikilisiyle
sahneye cikti.

m Born in 1989 in Istanbul, Sami Tunca Olcayto began his
musical career playing bass guitar while still a student at
the Sigli Terakki High School. He continued his education
at the Istanbul University Department of Forest Industrial
Engineering, playing in the faculty’s music club and
performing with various groups. After his graduation in
2011, he started his master’s degree in music theory at

the Istanbul Technical University Dr. Erol Ucer Centre for
Advanced Studies in Music (MIAM). During this time, he
studied tonal and post-tonal theory with Adam Roberts,
early music and counterpoint with Paul Whitehead,

jazz with Emin Findikoglu, and bass guitar with Raci
Pigmisoglu. He also performed in numerous concerts with
Istanbul Film Music Orchestra (IFMO).

Tunca Olcayto served as assistant director for the Borusan
Istanbul Philharmonic Orchestra’s 2020/21 season concerts
and performed as a member of the orchestra in the concert
featuring Igudesman & Joo in 2023.
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BORUSAN iSTANBUL

. . HAKAN GUVEN
FILARMONI ORKESTRASI

EYLUL UMAY TAS | BEGUM GALIMLI

OZGE OZERBEK | FAHRETTIN ARDA | CAN OZHAN BESTE KELES TOLGA AKKAYA

GéK@E ERGiIN DUNDAR | AIDA PULAKE RECEP FIGIYAPAN ASLI ERSEN

m Tirkiye'nin 6nde gelen senfonik
topluluklarindan biri olan Borusan
istanbul Filarmoni Orkestrasi’'nin

ZEYNEP KELE§O§LU OZAN ODER
BERKE OKMAN

o e Ll RUSTEM MUSTAFA
tarihi, Borusan Holding’in kiiltiir ve

sanat alanindaki girisimlerinin ilki
olan Borusan Oda Orkestrasi’na

KEREM BERKALP | BiLLUR KiBRiTGiOGLU SERKAN ALTINOK

BUSE KORKMAZ | YAREN BUDAK | 6ZGUR BASKIN AYSIN KiREMITGI

LALE Di§Di§ AYDATUNCBOYACI | ESEN KIVRAK BARKIN BALIK

dayaniyor. 1999’da Giirer Aykal
yénetiminde olusturulan ve 2009—
2020 arasinda gérev yapan sanat
yénetmeni ve siirekli sefi Sascha
Goetzel yonetiminde calismalarini

MEHMET YASEMIN | EzGi YORUMEZ | 6zUM GUNOZ

FERHAT GOKSEL
EFDALALTUN SERCAN BUYUKEDES

YAGMUR TEKIN DOGA YURUMEZ SARPER KAYNAK

surdiiren BIFO, yildiz solistlerle
verdigi konserlerle istanbul’un kiilttir
yasaminin vazgegilmez unsurlarindan

FiLiP KOWALSKI KANDEMiR BASMACIOGLU

ALi BASEGMEZLER

ORHAN GELEBI BARIS BUYUKYILDIRIM

iLAY ECEM KUGUKGIFCi | ELENA UNALDI

DiN(; NAYAN | ASLIBESTE BENIAN NORA HEDER SERTA(;(;'EViKKOL

biri haline geldi. 2010'un temmuz
ayinda, Goetzel yénetiminde, diinyanin
en saygin klasik muzik etkinliklerinden
Salzburg Festivali’nin agilis etkinlikleri kapsaminda bir

BERKE HiTAY

AZiz BAZiKi

POYRAZ BALTACIGIL

m 1989 Istanbul dogumlu Sami Tunca Olcayto miizige Sisli

iDILONARAN | GAGLAYAN GETiN | MELiH KARA MUSFiK GALIP UZUN

Terakki Lisesi yillarinda bas gitar calarak basladi. Egitimini konser veren topluluk, ayni yil Andante dergisinin Yilin En ) g. . s ) ) i

; o e I . ] M EDiZ SEKERCIOELU | SELiN NARDEMIR CEM AKGORA AMY SALSGIVER

Istanbul Universitesi Orman Endustri Mihendisligi lyi Orkestrasi édiiliini aldi. Topluluk, 2014’te bir ilke imza . . . .

ey L R . . L B , N ONERTURK | GOZDE YASAR | BERKAY AZITEPE SERTAN SANCAR AHMET SAKKAF | IRMAK TOKGOZ

o Bsliimi’nde siirdiirdii, fakiltenin muzik kultibiinde gérev atarak Londra’da gergeklesen BBC Proms’a Tuirkiye'den davet . . i
< . . . « . .y . BARIS BAYER KUBRA UYAR | VOLKAN KARTAL NILTANSAL | GIZOZTAS
> aldi ve farkl gruplarla konserler verdi. edilen ilk topluluk oldu ve “Oriental Promise” adli konseriyle )
= N qgess . . , L. CAN KiRACI
o Mezun oldugu 2011 yilinda kabul edildigi Istanbul miuizik basininda ¢ok olumlu elestiriler aldi. 2023'ten itibaren
- Teknik Universitesi Dr. Erol Uger Miizik ileri Arastirmalar toplulugun sanat yénetmeni ve siirekli sefi Carlo Tenan oldu. v
N Merkezi'nde (MiAM) Miizik Teorisi Dal’nda yiiksek lisans ilk sezonu olan 2000—20071'den bu yana istanbul'da sezon ayni zamanda IKSV, Borusan Sanat ve La Scala Tiyatrosu Perahia, Freddy Kempf, Bryn Terfel, Isabelle Faust, Branford 2
= egitimini tamamladi. Bu siire zarfinda Adam Roberts ile boyunca konser veren BIFO, istanbul, Ankara, Eskisehir ve Akademisi’nin birlikte diizenledigi Leyla Gencer $San Marsalis, Martin Grubinger, Steven Isserlis, Viktoria Mullova, -
2 tonal ve post-tonal teori, Paul Whitehead ile erken dsnem Ruscuk (Bulgaristan) muizik festivallerine katildi, Atina ve Yarismasi’nin da orkestrasi. Sarah Chang, Katia & Marielle Labéque, Daniel Miiller- E
Z  Bati muzigi ve kontrpuan, Emin Findikoglu ile caz ve Briiksel'de 6zel konserler verdi. 20032018 yillari arasinda BIFO’nun bugiine dek eslik ettigi solistler arasinda Renée Schott, Nadja Michael, Isabelle van Keulen, Julian Rachlin, !
= . . %]
2 Raci Pismisoglu ile bas gitar tizerine ¢alisti; Istanbul Film Istanbul Kiiltiir Sanat Vakfi'nin siirekli orkestrasi olan Fleming, Lang Lang, Hilary Hahn, Elina Garanéa, Juan Diego  Thomas Hampson, Sabine Meyer, Michel Camilo, Arcadi =
<& Muzikleri Orkestrasi (IFMO) ile birgok konser verdi. topluluk, istanbul Miizik Festivali’nin agilis konserlerini Flérez, Angela Gheorghiu, Joseph Calleja, Maxim Vengeroy, Volodos, Ayla Erduran, Hiiseyin Sermet, idil Biret, Fazil Say =

Borusan istanbul Filarmoni Orkestras’’nin 2020/21 sezonu gerceklestirdi ve festivalin yilldiz solistlerine eslik etti. BIFO Roberto Alagna, Rudolf Buchbinder, Nicola Benedetti, Murray ve Juilliard Yayl Calgilar Dértliisii sayilabilir. BIFO ayrica Igor
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Oistrakh, Krzysztof Penderecki, Emil Tabakov, Pavel Kogan,
James Judd, Alain Paris, lon Marin, Justus Frantz, Joseph
Wolfe, Andreas Schiiller, Joseph Caballé-Domenech, Rengim
Gokmen, Kamran ince ve Ryan McAdams yénetiminde de
konserler verdi.

2009-2020 arasinda Sascha Goetzel ile repertuvari ve
vizyonunda da yenilikler yasayan BiFO, Avrupa’nin en iyi
senfonik topluluklarindan biri olma yéniindeki ¢alismalarini
yogunlastirdi. Etkinliklerini uluslararasi platforma tagima
hedefi dogrultusunda gerceklestirdigi ve Onyx etiketiyle
2010’da piyasaya ¢ikan CD’si Respighi, Hindemith, Schmitt
yurtdisinda buyiik begeniyle karsilandi. BIFO’'nun Sascha
Goetzel yénetimindeki ikinci CD’si Music from the Machine
Age 2012'de; Rimsky-Korsakov, Balakirev, Erkin ve Ippolitov-
Ivanov yapitlarindan olusan Ulgiincii CD’si 2014/ te;
Turnage'in Shadow Walker adli yapiti ve Berlioz’'un Fantastik
Senfoni'sinden olusan Turnage & Berlioz adli dérdiincii

CD kaydi da 2018'de Onyx firmasindan yayimlandi.
BiIFO’nun, diinyanin en buyiik plak firmalarindan Deutsche
Grammophon’la ilk albiim caligmasi olan, Ksenija
Sidorova'ya eslik ettigi CD, 2016’da muizikseverlerin
begenisine sunuldu. Deutsche Grammophon’la ¢alismayi
surdiiren topluluk, 2017'de Nemanja Radulovic ile Caykovski
ve 2018'de ayni sanatgi ile Baika albiimlerinde verimli

bir isbirligine imza atti. Aralik 2023'te Thomas Résner
y6netiminde, tenor Daniel Behle’ye eslik ettigi Richard

adli CD kaydi, Prospero etiketiyle yayimlandi. Carlo Tenan
yoénetiminde, Onyx tarafindan kaydedilen Barték, Enescu,
Kodaly, Martinti albumti, Mayis 2025 itibariyla tiim dijital
platformlarda yayimlandi.

BIFO, uzun siire 6nemli bir sosyal sorumluluk projesinin
de parcasi oldu. “Ozel Konser” adli etkinlikte orkestrayi

is veya sanat diinyasindan taninmis bir isim yonetti ve
konserlerden elde edilen gelir klasik mtizik alaninda
yetenekli genclerimizin yurtdisinda yiiksek 6grenim gérmesi
amaciyla burs olarak kullanildi. 2015’ten bu yana burs
dogrudan Borusan Kocabiyik Vakfi tarafindan veriliyor.

2016 Subat’inda Viyana'dan Almanya’ya uzanan ve Avrupa
basinindan olumlu elestiriler alan bir turne gergeklestiren
topluluk, 2017 Subat’inda Hong Kong Sanat Festivali
kapsaminda iki konser verdi, ayni yil Daniel Hope ve Vadim
Repin ile basarili bir Avrupa turnesine imza atti. Topluluk
2018’de Daniel Hope ile baglayan ve Nemanja Radulovi¢

ile devam eden Avrupa turnesinin son duragi olan Champs
Elysées Tiyatrosu’nda uluslararasi basindan évgtiler aldi.
2025'te, bes sehri kapsayan Birlesik Krallik (Perth, Edinburg,
Londra, Guildford, Sheffield) turnesi kapsaminda verdigi
ve Carlo Tenan y6netiminde cellist Pablo Ferrandez'e eslik
ettigi bes konserde, binlerce dinleyici tarafindan dakikalarca
ayakta alkislandi. Ayni yil Schleswig-Holstein Miizik Festivali
kapsaminda Hamburg ve Flensburg'da verdigi iki konserde,
Carlo Tenan yonetiminde Fazil Say’a eslik ederek, Hamburg
Elbphilharmonie’de konser veren ilk Tiirk orkestrasi olma
unvanina sahip oldu.

2024/25 sezonunda, Borusan Klasik tizerinden canli

ve kayittan, borusansanat.tv'de ise kayittan yayimlanan
konserleri ile BIFO, onursal sefi Giirer Aykal, sanat

yénetmeni ve siirekli sefi Carlo Tenan’in yani sira Laurence
Equilbey, Nil Venditti gibi sefler ve Hélene Walter, Alena Baeva,
Chloe Ji-Yeong Mun, Marco Vergini, Marlis Petersen, Enrico
Pace, Can Cakmur, Pelin Halkaci Akin, Cag Ercag ve Ziyu He
gibi bircok solist ile ayni sahneyi paylasti.

Topluluk 2024 yilinda 52. istanbul Miizik Festivalinde Mozart'in
Requiem’ini seslendirdi.

m The history of the Borusan Istanbul Philharmonic
Orchestra (BIPO) starts with the Borusan Chamber
Orchestra, one of the first ventures in the field of culture
and the arts by Borusan Holding, a leading industrial
conglomerate in Tiirkiye. In time the chamber orchestra

was transformed into one of the country’s best symphonic
ensembles under its honorary conductor Giirer Aykal.
Performing under its former artistic director and principal
conductor Sascha Goetzel between 2009-2020, BIPO has
become a prominent element of Istanbul’s cultural scene.
The orchestra performed at the Opening Festivities of the
2010 Salzburg Festival, also received the Turkish music
magazine Andante’s “Best Orchestra of the Year” award

in May 2010. In 2014 BIPO had the privilege of being the
first ensemble from Tiirkiye to be invited to BBC Proms

and performed at the concert titled “Oriental Promise”

under Goetzel to critical acclaim. BIPO decided to continue
with Patrick Hahn as Art Consultant and Principal Guest
Conductor for two seasons, who was hosted for the first time
in August 2020 as a guest conductor.

Since its first season 2000/01 BIPO has regularly given
concerts in Istanbul, was invited to Istanbul, Eskigehir,
Ankara, Ruse Music Festivals and BBC Proms and appeared
at special events at Megaron Hall, Athens and Palais de Bozar,
Brussels. BIPO became the resident orchestra of the Istanbul
Music Festival between 2003-2018. They officially opened
the festival every year with concerts at Hagia Eirene, also
accompanied top soloists throughout the festival. Enjoying
the privilege of giving world premieres of major Turkish and
international works at the festival, BIPO is also the resident
orchestra of the Leyla Gencer Voice Competition.

The world-class soloists BIPO has accompanied to date
include stellar names such as Renée Fleming, Lang Lang,
Hilary Hahn, Elina Garanca, Juan Diego Flérez, Angela
Gheorghiu, Joseph Calleja, Maxim Vengerov, Roberto Alagna,
Rudolf Buchbinder, Nicola Benedetti, Sarah Chang, Murray
Perahia, Bryn Terfel, Isabelle Faust, Branford Marsalis, Martin
Grubinger, Steven Isserlis, Viktoria Mullova, Natalie Clein,
Katia & Marielle Labéque, Daniel Miiller-Schott, Nadja Michael,
Isabelle van Keulen, Julian Rachlin, Thomas Hampson,
Sabine Meyer, Michel Camilo, Arcadi Volodos, Ayla Erduran,
Hiiseyin Sermet, 1dil Biret, Fazil Say, and the Juilliard String
Quartet. BIPO also gave concerts under the conduction of Igor
Oistrakh, Krzysztof Penderecki, Emil Tabakov, Pavel Kogan,
James Judd, Alain Paris, Ion Marin, Justus Frantz, Joseph
Wolfe, Andreas Schiiller, Joseph Caballé-Domenech, Rengim
Gokmen, Kamran Ince, and Ryan McAdams.

Since taking up the baton in 2009, Viennese conductor
Sascha Goetzel contributed greatly to the orchestra’s

repertoire and its new aim to become one of the best
symphonic ensembles of Europe. 2009-10 was a
remarkable one when BIPO released its first international
CD, Respighi, Hindemith, Schmitt under the Onyx label.
Their second CD with Goetzel, Music from the Machine

Age, was released in 2012, third CD featuring works of
Rimsky-Korsakov, Balakirev, Erkin and Ippolitov-Ivanov was
released in 2014; fourth CD Turnage & Berlioz was released
in 2018 again by Onyx. BIPO accompanies Ksenija Sidorova
on Carmen, her first album recorded with the prestigious
classical record label Deutsche Grammophon and released
in June 2016. The CD recording titled Tchaikovsky:

Violin Concerto; Rococo Variations (2017) and Baika

(2018) performed by violin virtuoso Nemanja Radulovi¢
accompanied by Borusan Istanbul Philharmonic Orchestra
under Sascha Goetzel has been released under Deutsche
Grammophon label.

With a strong commitment to fostering and advancing love
and appreciation for classical music, BIPO has become the
major constituent of a social responsibility project. Under
the title of “Special Concert”, BIPO has performed under
the baton of a leading figure from the Turkish business and
art scene, whose donations provided scholarships for young
talents to study at prestigious institutions.

In February 20106, the orchestra went on a tour from
Vienna to Germany and received positive reviews from the
European press. In February 2017, they performed two
concerts as part of the Hong Kong Arts Festival, and in the
same year made a successful European tour with Daniel
Hope and Vadim Repin. BIPO was applauded at the Théatre
des Champs Elysées, the last concert hall of a European tour
that began in 2018 with Daniel Hope and continued with
Nemanja Radulovic.

During the 2020/21 season, when the concert halls were
closed due to the global pandemic, BIPO met with its
audience via Borusan Classic, live and recorded radio
concerts and on the screens of borusansanat.tv; in this
process, as well as Sascha Goetzel, Giirer Aykal and

Patrick Hahn, many guest conductors as Carlo Tenan,
Nayden Todorov, Gibor Kéli, Cem Mansur, Cemi’i Can
Deliorman, Rengim Gokmen, Garrett Keast, Alexander
Liebreich, Domingo Hindoyan, Thomas Rosner, Stanislav
Kochanovsky, also hosted many soloists such as Giovanni
Guzzo, Jan Mricek, Camille Thomas, Daniel Hope,
Valentina Lisitsa.

The orchestra performed Mozart’s Requiem at the 52nd
Istanbul Music Festival in 2024.

BIPO: MORRICONE - THE SOUND OF CINEMA

PROGRAM NOTLARI

Tiber nehrinden Bogazici’ne: Ennio Morricone’yi yeniden
kesfetmek

Fernando Carmena

Ennio Morricone (Roma, 1928-2020), 20. yiizyilin en etkili
bestecilerinden biri olarak kabul edilir. Sanat¢inin mirasi bu
aksamki konserde, ilk film miizigi Il Federale’den (1961), 83
yasindaki Maestro’ya nihayet cekismeli bir Oscar kazandiran,
Quentin Tarantino imzali Nefret Dolu (2015) icin yaptigi ve
son eserlerinden biri olan film muzigine, yani 1960’lardan
2000’lere uzanan, genis ve buiyuk 6lciide daha énce
duyulmamis bir miizik seckisiyle kutlaniyor.

Morricone’nin dehasinin temelinde, Trastevere'de isci
sinifindan bir ailede yetisen bir trompet grencisi yatiyordu.
Daha sonra Roma'daki Santa Cecilia Konservatuvari’nda
Goffredo Petrassi’den egitim alan sanatgi 25 yasinda
kompozisyon bsliimiinden mezun oldu. Venedik'teki La
Fenice'de prémiyer yapan Concerto per Orchestra (1957) ile
konser bestecisi olma yéniindeki ilk hedefini gerceklestirdi.
Bunlarin yani sira RCA icin sarki aranjérlugii yapti ve
1961'den itibaren, cogu zaman takma adlar kullanarak film
miuzikleri besteledi. Cigir acan orkestrasyonlari kisa stirede
anonimligi sona erdirdi ve “ciddi” miizik ile film muzigi
arasindaki siniri ortadan kaldirarak benzersiz bir sanatsal
kimligin dogmasina yol acti.

Olaganiistii tiretkenligiyle, soo’den fazla film ve televizyon
muzigi ile 100’den fazla konser eseri besteleyen Morricone,
sinemay bir deney laboratuvari olarak gérdii. Kongertolar,
kantatlar ve oda miiziginden olusan konser eserleri, film
miizikleri icin yaptig1 besteleri stirekli besledi; ayni sekilde
film muzikleri de konser eserlerine etki etti. Siipheli filmi icin
besteledigi A Perdifiato’daki iki solo kemanci igin yazilmis
ve rastgele secilmis vahsi motifin tasidii avangart enerji ya
da is¢i Sinifi Cennete Gider'in (1971) miizigindeki endstriyel
dokular, 1958’'de Darmstadt Yeni Miizik Yaz Kurslar’na katilan
ve John Cage ile Luigi Nono’nun radikal estetik anlayislariyla
derin bir bag kuran bestecinin tavizsiz ruhunu yansitir.

Ote yandan, Ostinato ricercare per un’immagine (2010) adli
pargasi, Bir Zamanlar Amerika ve Cennet Sinemasi’'nin lirik
tinisinin Morricone’nin sonraki dénem konser miuiziklerini
de nasil sekillendirdigini gésterir. Esi Maria'ya adadigi bu
tuyler Urpertici ve nadiren seslendirilen parca, ayni 6l¢tide
Bach ve Sanremo’dan ilham tasir. Film miizikleri tarafinda
ise Misyon, Marco Polo, bu aksam Nazlican Kagar tarafindan
ilk kez seslendirilecek olan Kaybedenlerdeki biiyiileyici

vokal ve Maddalena ile Profesyonel filmlerindeki ikonik Chi
Mai, onun bu lirik ve yiireklere dokunan yéniinii en incelikli
haliyle ortaya koyar. Morricone avangart bir ruha sahip
olabilir, ancak ayni zamanda muzik tarihinin en buytik
melodistlerinden biridir.

Morricone’nin portresi Western filmleri olmadan
tamamlanmis sayilmaz. Her ne kadar bu eserler,
katalogunun yalnizca yaklasik yuizde 8'ini olustursa da
etkileri 6lciilemez boyuttadir. Tabancali Serserinin intikamr'nin
kasvetli melankolisini, Nefret Dolu’nun ¢ilgin gerilimini
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ve her seyden dnce Sergio Leone ile isbirliginden dogan
anitsal muzikleri dinleyin. The Modernity of the Myth in
Sergio Leone’s Cinema adli siiit, Morricone’nin Ui efsanevi
Western miiziginden (lyi, Kétii ve Cirkin; Batida Kan Var ve
Yabandan Gelen Adam) beslenir. Diyalogu cesur bir miizikal
dramaturjiye cevirip elektro gitar ile bas gitari orkestra ve
koroya 6zgii unsurlarla birlestiren bu isbirligi, tiirti yeniden
tanimladi. Hem sinemanin hem de muizigin dilini yeniden
sekillendirirken, Amerikan Western’inin mitini sonsuza dek
bozan ham ve operavari bir ses diinyasi yaratti.

Son olarak, bu aksamki konserin merkezinde, Morricone’nin
miizigini tam da onun besteledigi ve orkestra diizenlemesini
yaptigi haliyle duyma firsati yatiyor. Sef Dirk Brossé ile
Borusan istanbul Filarmoni Orkestrasi’nin éniindeki notalar,
Europiische FilmPhilharmonie ile Ennio Morricone’nin
resmi miras sirketi ile terekesi Musica e Oltre arasindaki
isbirligine dayanan, Roma ile istanbul arasinda siiren

uzun bir yolculugun sonucudur. Maestro'nun dogrudan
Roma’da koruma altindaki el yazmalarindan alinan 6zgiin
orkestrasyonlari, tiim zenginligi ve degistirilmemis

haliyle Turkiye'de ilk kez seslendirilecek. Bu partisyonlar,
Morricone’nin her bir notayi sekillendirirken gésterdigi
olagantistu titizligi, hayal giiciinii ve sanatsal bituinlagi
gdzler dniine seriyor.

ister Western filmleri ya da politik sinema, epik maceralar,
dramlar, komediler, gerilim filmleri ister konser parcalari
besteliyor olsun, Morricone’nin miizigi her zaman kolayca
ayirt edilir: yaratici, radikal ve tamamen insani. 54. istanbul
Muizik Festivali'ne ve sahnedeki olagantisti sanatgilara
tesekkiirlerimi sunuyorum. Umarim bu konser bize Ennio
Morricone’nin neden ¢agimizin en vizyoner bestecileri
arasinda yer aldigini bir kez daha hatirlatir. (Siire: 125")

Tesekkiirler:

Ennio Morricone’nin resmi miras sirketi ile terekesi Musica
e Oltre Srl.'nin isbirligiyle gerceklestirilen bir Europaische
FilmPhilharmonie - EFPI - GmbH yapimi

Fernando Carmena (EFPI) tarafindan diizenlenmistir.
Maria ve Giovanni Morricone’ye ézel tesekkiirlerle.
FilmPhilharmonic Kopyasi - Ennio Morricone Koleksiyonu:
Alexander Duca De Tey (EFPI), Martha

Agostini, Corina Ciuplea, Nikiforos Chrysoloras, Fernando
Carmena (EFPI).

Europiische FilmPhilharmonie yapim ekibi:

Sanat Direktorii: Frank Strobel

Yénetici Direktor: Ekkehard Jung

Danigman ve Kurucu Ortak: Beate Warkentien
Kreatif Direktor: Fernando Carmena
Repertuvar Direktérii: Alexander Duca De Tey
Operasyon Mudiiri: Kea Miinch

Yapim Miudiiri: Tina Klotz

Lisans Yoneticisi: Christoph Schulze

Proje Yoneticisi: Valia Sideri

Miizik Kittiphanecisi: 1zumi Yamamoto

Kreatif Direktér ve Repertuvar Direktérii Yardimcisi:
Philipp Grobe

From the Tiber to the Bosphorus: Rediscovering Ennio
Morricone

by Fernando Carmena

Europiische FilmPhilharmonie Kreatif Direktérii
Creative Director — Europiische FilmPhilharmonie

Ennio Morricone (Rome, 1928-2020) stands as one of the
most influential composers of the 20th century. His legacy
is celebrated in tonight’s concert through a wide and largely
unheard selection of music spanning the 1960s to the
2000s — from his very first film score (Il Federale, 1961) to
one of his last (The Hateful Eight, 2015), for which Quentin
Tarantino’s film finally earned the 88-year-old Maestro a
competitive Oscar.

At the origin of his genius stands a trumpet student from

a working-class family in Trastevere. Morricone went

on to graduate in composition at the age of 25 from the
Conservatorio di Santa Cecilia in Rome, where he studied
under Goffredo Petrassi. His Concerto per Orchestra

(1957), premiered at La Fenice in Venice, fulfilled his

early ambition as a concert composer. Alongside this path,
he worked as arranger of songs for RCA and, from 1961
onward, as a film composer — often under pseudonyms. His
groundbreaking orchestrations quickly ended anonymity
and dissolved the boundary between ‘serious’ and film
music, giving rise to a unique artistic personality.
Exceptionally prolific, with over 500 film and television
scores and more than 100 concert works, Morricone treated
cinema as a laboratory of experimentation. His concert
works — concertos, cantatas, chamber music — constantly
informed his writing for films, and vice versa. The avant-
garde energy of A Perdifiato from Una Pura Formalita,
with its wild aleatoric patterns for two solo violinists,

or the industrial textures of The Working Class Goes to
Heaven (1971), reflect the uncompromising spirit of the
composer who attended the Darmstadt Summer Courses
of New Music in 1958 and engaged deeply with the radical
aesthetics of John Cage and Luigi Nono.

In contrast, Ostinato ricercare per un'immagine (2010)
reveals how the lyricism of Once Upon a Time in America
and Cinema Paradiso also shaped Morricone’s later concert
music. Dedicated to his wife Maria, this haunting and rarely
performed work looks equally toward Bach and Sanremo.
On the film side, masterpieces such as The Mission, Marco
Polo, the mesmerizing vocalise from U-Turn — premiered
tonight by Nazlican Kagar — and the iconic Chi Mai from
Maddalena and The Professional reveal this lyrical, heart-
melting dimension at its most refined. Morricone may have
possessed an iconoclastic, avantgarde spirit, but he also
stands among the greatest melodists in music history.
Finally, a portrait of Morricone is hardly complete without
his Westerns. Though they account for only around 8%

of his catalogue, their impact is immeasurable. Hear the
brooding melancholy of The Return of Ringo, the frenzied

tension of The Hateful Eight, and above all the monumental
music of his collaboration with Sergio Leone. The suite
The Modernity of the Myth in Sergio Leone’s Cinema draws
on three of Morricone’s legendary Western scores (The
Good, the Bad and the Ugly, Once Upon a Time in the West
and Duck, You Sucker!). This collaboration redefined the
genre, replacing dialogue with bold musical dramaturgy
and combining electric guitar and bass with orchestral and
choral forces. It created a raw, operatic sound world that
demystified forever the American Western while reshaping
the language of both film and music itself.

Lastly, at the heart of tonight’s concert lies the
extraordinary opportunity to hear Morricone’s music
exactly as he himself composed and orchestrated it.

What conductor Dirk Brossé and the Borusan Istanbul
Philharmonic Orchestra have on their stands is the

result of a long journey between Rome and Istanbul,
rooted in the collaboration between the Europiische
FilmPhilharmonie and Musica e Oltre — the Ennio
Morricone Estate. For the first time in Tiirkiye, the
Maestro’s original orchestrations, drawn directly from

the manuscripts preserved in Rome, will be heard in
their full and unaltered richness. These scores reveal the
extraordinary precision, imagination, and artistic integrity
with which Morricone shaped every note.

Whether composing westerns, political cinema, epic
adventures, dramas, comedies, thrillers, or just for the
concert hall, Morricone’s voice remains unmistakable:
inventive, radical, and deeply human. Thanks to the 54th
Istanbul Music Festival and the extraordinary artists on
stage, I hope this concert reminds us why Ennio Morricone
stands among the most visionary composers of our time.

Credits:

A production of the Europiische FilmPhilharmonie

— EFPI in cooperation with Musica e Oltre Stl. — The
Official Ennio Morricone Legacy Company and the Ennio
Morricone Estate

Curated by Fernando Carmena (EFPI)
With Special Thanks to Maria and Giovanni Morricone

FilmPhilharmonic Edition - Ennio Morricone Collection:
Alexander Duca De Tey (EFPI), Martha

Agostini, Corina Ciuplea, Nikiforos Chrysoloras, Fernando
Carmena (EFPI).

The production team of the Europiische
FilmPhilharmonie:

Artistic Director: Frank Strobel

Managing Director: Ekkehard Jung

Consultant and Co-Founder: Beate Warkentien
Creative Director: Fernando Carmena
Repertoire Director: Alexander Duca De Tey
Head of Operations: Kea Miinch

Head of Productions: Tina Klotz

BIPO: MORRICONE - THE SOUND OF CINEMA

License Manager: Christoph Schulze

Project Manager: Valia Sideri

Music Librarian: Izumi Yamamoto

Assistant to Creative Director and Repertoire Director:
Philipp Grobe
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konuk sanatgi guest artist ASLIHAN AND sAy flut flute

17.06.2026
GA WE 20.00

Kadikoy Belediyesi Siireyya Operasi

Kadikéy Municipality Siireyya Opera House

ECE CANAY keman violin
EVRiM ALEYNA KUZUCUK keman violin
BERIN GOKGE iLHAN viyolonsel cello
DURU BULAM fliit flute
MAYA DEVRiM TANYILMAZ fliit flute
iLAYDA AFSAR obua oboe
NEHIR GONDERMEZ obua oboe

NEHIR EKsi fagot bassoon
SELiN AKIN fagot bassoon
HUMA BEYZA UNAL fagot bassoon
DEFNE ERKAN korno horn
DURU ERDOGAN piyano piano
DAMLA ECE KARATAS piyano piano
PELiN 6zTURK piyano piano

ELiF SPOR piyano piano
BAHAR ZEYNEP ASGI arp harp
UMAY MERT arp harp
NiSAN DIKEGLiGiL kompozisyon ve
korno composition and horn

puru BuLAM flut flute
NEHIR EKsi fagot bassoon
UMAY MERT arp harp

André Jolivet
Pastorales de Noél

I. LEtoile: Simple et sans lenteur
I1. Les Mages: Trés modeéré
I1. La Vierge et I'enfant: Simple
IV. Entrée et danse des bergers: Souple
SURE DURATION: 12’

puRrU BULAM fliit flute
BAHAR ZEYNEP A$CI arp harp

Astor Piazzolla
Histoire du Tango: Il. Café 1930

SURE DURATION: 6’

iLAYDA AFSAR obua oboe
DEFNE ERKAN korno horn
DURU ERDOGAN piyano piano

Carl Reinecke
Piyano, Obua ve Korno i¢in U¢li, Op. 188: 1. Allegro
moderato
Trio for Piano, Oboe, and Horn, Op. 188: I. Allegro
moderato

SURE DURATION: 8’

iLAYDA AFSAR obua oboe
DEFNE ERKAN korno horn
ELiF SPOR piyano piano

Nisan Dikecligil
Obua, korno ve piyano icin yeni eser, Asteria*
A new piece for oboe, horn and piano, Asteria*
SURE DURATION: §’

Jacques Ibert
Entr’acte
SURE DURATION: 3’

MAYA DEVRiM TANYILMAZ fliit flute
SELiN AKIN fagot bassoon
DURU ERDOGAN piyano piano

Ludwig van Beethoven
Piyano, Fliit ve Fagot icin Ucli, WoO 37
Trio for Piano, Flute and Bassoon, WoO 37

ASLIHAN AND saAy fliit flute

ECE CANAY keman violin

BERIN GOKGE iLHAN viyolonsel cello
ELiF SPOR piyano piano

Carl Philipp Emanuel Bach

Flut, Keman ve Siirekli Bas icin Re Minér Ucli
Sonat, Wq. 145

Trio Sonata in D minor for Flute, Violin, and Basso
Continuo, Wq. 145 (H. 569)

I. Allegretto

I. Allegro
I Adf io II. Largo
) g . , 111. Allegro
SURE DURATION: 15 . ,
SURE DURATION: 14
Toplam Siire: 60’ (arasiz)
Total Duration: 60’ (w/o interval)
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ASLIHAN AND SAY

m Orkestra sanatgisi ve solist Aslihan And Say uluslararasi
alanda taninan bir flit sanatgisi ve akademisyendir.
2016-2020 arasinda istanbul Devlet Opera ve Balesi
Orkestrasi'nda solo fliitcii olarak gérev yapan Say, su an bu
gorevini Tekfen Filarmoni Orkestrasi ve Cemal Resit Rey
Senfoni Orkestrasi’'nda siirdiiriiyor.

Lisans egitimini Mimar Sinan Guizel Sanatlar Universitesi
istanbul Devlet Konservatuvari’nda tamamlayan Say,
yuksek lisans calismalarini Hamburg’daki Miizik ve Tiyatro
Universitesi'nde siirdiirdii. Sanatsal basarisi uluslararasi
diizeyde takdir géren sanatgi, S6r James Galway tarafindan
verilen “Yikselen Yildiz” unvanina layik goriildi ve 2012
Galway Uluslararasi Fliit Festivali'nde Altin Flit Agizlig: ile
édullendirildi.

Aslihan And Say, Avrupa, Kuzey Amerika ve Asya’da pek ¢ok
konser verdi; Berlin, Miinih, Hamburg, Milano, Amsterdam,
Manchester, Luzern, Pittsburgh, Taipei ve Sanghay gibi

sehirlerdeki uluslararasi élgekte 6nemli kiiltiir merkezlerinde

sahneye ¢ikti. NDR Senfoni Orkestrasi, istanbul Devlet

Senfoni Orkestrasi ve Borusan Istanbul Filarmoni Orkestrasi

gibi seckin topluluklarda konuk sanatgi olarak gérev ald,

Miinih Oda Orkestrasi gibi topluluklarin éniinde solist olarak
caldi. Festival katilimlari arasinda Gstaad Menuhin Festivali,

Schleswig-Holstein Muizik Festivali ve diger 6nde gelen
uluslararasi etkinlikler bulunuyor.

Konser kariyerinin yani sira, Mimar Sinan Giizel Sanatlar
Universitesi Istanbul Devlet Konservatuvari’nda dogent
olarak gérev yapan Aslihan And Say, uluslararasi fliit
yarigmalarina jiri tiyesi olarak davet ediliyor ve diinyanin
farkl tilkelerinde ustalik siniflari vererek geng fliitciilerin
yetismesine katki sagliyor.

m Aslihan And Say is an internationally recognised
flautist, soloist, and scholar whose career spans orchestral
performance, solo appearances, and academic leadership.
She is currently the principal flautist of the Tekfen

WOMEN STARS OF TOMORROW

Philharmonic Orchestra and the Cemal Regit Rey
Symphony Orchestra. She previously worked as principal
flautist at the Istanbul State Opera and Ballet Orchestra
between 2016 and 2020.

She received her undergraduate education at the Mimar
Sinan Fine Arts University Istanbul State Conservatory
and continued her studies at the Hochschule fiir Musik
und Theater Hamburg, where she completed her master’s
degree. Her artistic excellence has been recognised
internationally, including the ‘Rising Star’ distinction
awarded by Sir James Galway and the Gold Flute Headjoint
Award at the 2012 Galway International Flute Festival.
Aslihan And Say has performed extensively throughout
Europe, North America, and Asia, appearing in major
cultural centres in Berlin, Munich, Hamburg, Milan,
Amsterdam, Manchester, Lucerne, Pittsburgh, Taipei,

and Shanghai. She has collaborated as a guest artist with
prominent orchestras including the NDR Symphony
Orchestra, Istanbul State Symphony Orchestra, and
Borusan Istanbul Philharmonic Orchestra, and has
performed as a soloist with ensembles such as the Munich
Chamber Orchestra. Her festival appearances include the
Gstaad Menuhin Festival, the Schleswig-Holstein Musik
Festival, and other leading international events.

Alongside her performance career, Aslihan And Say is

an associate professor at the Mimar Sinan Fine Arts
University Istanbul State Conservatory. She is frequently
invited to collaborate as a jury member in international
flute competitions and to present masterclasses worldwide,
contributing actively to the next generation of flautists.

ECE CANAY

m 2002 Ankara dogumlu Ece Canay, keman egitimine
2009’da Akdeniz Universitesi Antalya Devlet
Konservatuvari’nda Orhan Ahiskal ile basladi. Daha sonra
Aysegiil Tulumcu, Can Ozhan ve Guljahan Babayeva ile
calismalarini stirdardii.
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Turkiye'de ve yurtdisinda Serdar Erkmenis, Seniz Aybulus,
Olgu Kizilay, Esen Kivrak, Mincho Minchey, Feruza
Abdullayeva, Cihat Askin, 1ldiké Moog, Mario Hossen, Robin
Wilson, Hagai Shaham, Alexander Gheorghiu, Ozcan Ulucan,
Nancy Wu, Carmine Lauri ve Rainer Kiichl gibi uluslararasi
alanda taninan sanatgilarin ustalik siniflarina katildi.

2017'de italya’da diizenlenen Uluslararasi Citta di Barletta
Geng Yetenekler Yarismasi'nda ikincilik 6diiliine, 2019'da

Viva Music Vakfi tarafindan diizenlenen Uluslararasi Klasik
Muizik Yarismasi'nda birincilik 6dultine layik gorildu. Ayni yil
“Is Sanat Parlayan Yildizlar” secmelerini kazanarak Istanbul
Milli Reastirans Konser Salonu’nda resital verdi. 2019/20
dgretim yilinda Hacettepe Genglik Senfoni Orkestrasi solist
secmelerini kazanarak konser verme hakki elde etti. Ankara
Genglik Senfoni Orkestrasi, Agora Senfoni Orkestrasi,
Hacettepe Genglik Senfoni Orkestrasi ve Salzburg Mozarteum
Universitesi Orkestrasi basta olmak tizere Tiirkiye'de ve
yurtdisinda cesitli genclik orkestralariyla konserler verdi.
2016'da Hacettepe Universitesi Ankara Devlet
Konservatuvarr'na giren Ece Canay, 6nce Andrds Santoro’nun
dgrencisi oldu. Lise egitimi siiresince keman calismalarini
Dog. Dr. Jilide Yalgin ile siirdiirdii ve Prof. Ceylan Kabakg! ile
tamamlad.

2021'de Salzburg Mozarteum Universitesi'ne kabul edilerek
lisans egitimini Annelie Gahl'in sinifinda tamamladi. 2023'te
Cem Mansur ydnetimindeki Tiirkiye Genglik Filarmoni
Orkestrasi (TUGFO) se¢melerini kazanarak istanbul, Ankara,
Kapadokya ve italya'da gerceklestirilen konserlerde yer aldi.
2021'den bu yana diizenli olarak Salzburg Filarmoni Orkestrasi
biinyesinde caliyor. 2024'te girdigi sinavlari basariyla gegerek
orkestranin akademi iiyesi olmaya hak kazand..

2025'te Yehudi Menuhin - Live Music Now Salzburg
secmelerini kazanarak vakif biinyesinde diizenlenen
konserlerde yer alma hakk: elde etti. Ayni yil Tsinandali
Festivali kapsaminda Pan-Caucasian Genglik Orkestrasi'nda
baskemanci olarak yer alarak Gianandrea Noseda
yoénetiminde konserler verdi. 2026’da yeniden Tsinandali
Festivali kapsaminda ayni genclik orkestrasina davet edildi.
2026'da Bilkent Muizik Gunleri kapsaminda oda miizigi
grubuyla konser vermek tizere secildi. Ayni yil izmir Devlet
Senfoni Orkestrasi tarafindan gerceklestirilen Geng Solist
Segmeleri’nde basarili bulunarak orkestrayla solist olarak
calmaya hak kazandi.

Halen Salzburg Mozarteum Universitesi’nde Prof. Lily
Francis ile yiiksek lisans egitimini siirdiiriiyor; yurticinde ve
yurtdiginda oda miizigi topluluklari ve orkestralarla konser
vermeye devam ediyor.

m Born in Ankara in 2002, Ece Canay began her violin
studies in 2009 at the Antalya State Conservatory of
Akdeniz University with Orhan Ahiskal and continued with
Aysegiil Tulumcu, Can Ozhan, and Guljahan Babayeva.
She has participated in masterclasses with internationally
renowned violinists, including Serdar Erkmenis, Seniz
Aybulus, Olgu Kizilay, Esen Kivrak, Mincho Minchey,
Feruza Abdullayeva, Cihat Agkin, I1diké Moog, Mario
Hossen, Robin Wilson, Hagai Shaham, Alexander

Gheorghiu, Ozcan Ulucan, Nancy Wu, Carmine Lauri, and
Rainer Kiichl, both in Tirkiye and abroad.

In 2017, she was awarded second prize at the Citta di Barletta
Young Musicians International Competition in Italy, and in
2019 she received first prize at the Viva Music International
Competition of Classical Music. In the same year, she won
the Is Sanat ‘Shining Stars’ auditions and gave a recital at the
Istanbul Milli Reasiirans Concert Hall. During the 2019/20
academic year, she won the soloist auditions of the Hacettepe
Youth Symphony Orchestra. She has performed with various
youth orchestras in Tiirkiye and internationally, including
the Ankara Youth Symphony Orchestra, Agora Symphony
Orchestra, Hacettepe Youth Symphony Orchestra and the
Mozarteum University Salzburg Orchestra.

Ece Canay began her studies at the Ankara State
Conservatory of Hacettepe University in 2016, initially
working with Andrds Santoro. During her secondary
education, she continued her violin studies with Associate
Professor Jiilide Yal¢in and completed her pre-university
training under Professor Ceylan Kabakg1.

In 2021, she was admitted to the Mozarteum University
Salzburg, where she completed her undergraduate studies
in the class of Annelie Gahl. In 2023, she won the auditions
for the Turkish National Youth Philharmonic Orchestra
(TUGFO), conducted by Cem Mansur, and performed

in concerts held in Istanbul, Ankara, Cappadocia and

[taly. Since 2021, she has been performing regularly with
the Salzburg Philharmonic Orchestra; and in 2024, she
successfully passed the auditions to become a member of
the orchestra’s academy and continues to perform actively
with the ensemble.

In 2025, she was selected for Yehudi Menuhin — Live
Music Now Salzburg and has since taken part in concerts
organised by the foundation. In the same year, she served as
concertmaster of the Pan-Caucasian Youth Orchestra as part
of the Tsinandali Festival, performing under the baton of
Gianandrea Noseda. She was invited again to the orchestra
for the 2026 edition of the festival. In 2026, she was also
selected to perform with her chamber music ensemble

as part of Bilkent Music Days. In the same year, she was
awarded a place as a soloist with the izmir State Symphony
Orchestra after successfully passing its Young Soloist
Auditions.

She is currently pursuing her master’s degree at the
Mozarteum University Salzburg in the class of Professor
Lily Francis, and continues to perform with chamber
music ensembles and orchestras both in Tiirkiye and
internationally.

EVRiM ALEYNA KUZUCUK

m 2007 Izmir dogumlu Evrim Aleyna Kuzucuk, 2017'de
Dokuz Eylul Universitesi Devlet Konservatuvari Miizik ve
Bale Ortaokulu’na nakil sinavini kazanarak muizik egitimine
basladi. Halen ayni kurumun Miizik ve Sahne Sanatlari
Fakiltesi’nde keman caligmalarini Ogr. Gér. Rezzan Ayse
Ergen ile stirdtirtiyor.
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Ustalik siniflarinda hem yurticinden hem de yurtdisindan
6nemli sanatgilarla calisma imkéani bulan Kuzucuk; Tolga

Kulak, Esen Kivrak, Francesco Solombrino (DEU Ustalik
Siniflari Serisi), Prof. Hagai Shaham ve Prof. Pelin Halkaci
Akin (AIMA — Ayvalik Uluslararasi Miizik Akademisi), Alican
Suiner, Verico Tchumburidze, Kerem Tunger ve Ellen Jewett
(Klasik Keyifler), Prof. Markus Wolf, So-Young Kim, Cihat
Askin, Ozgecan Giinéz ve Rengim Gokmen ile calisti.

2. Ceren Necipoglu istanbul Uluslararasi Arp Festivali
kapsaminda duizenlenen Uluslararasi Oda Muizigi
Yarismasi’nda Trio kategorisinde ikincilik édiiltine layik
goriilen Kuzucuk, Is Sanat'in 2025/26 konser sezonunda
duzenlenen “Parlayan Yildizlar” konser serisinde sahnede
yer almaya hak kazand.. Tiirkiye Genglik Filarmoni
Orkestrasi (TUGFO) 2025 yili segmelerinde, 450 aday
arasindan segilerek orkestra tiyesi oldu. Dogus Cocuk
Orkestrasi segmelerini kazanarak bu orkestra biinyesinde
cesitli konserlerde caldi. Senfonik Tinilarla Orkestra
Akademisi’nin (STOA) yaz ve kis dénemlerine katilma hakki
elde etti.

Egitim hayati boyunca bircok solo, oda muizigi ve

orkestra konserinde aktif gérev alan Evrim Aleyna
Kuzucuk, 8. Ayvalik Uluslararasi Miizik Akademisi (AIMA)
Festivali’ndeki konserlere ¢ikti. Barig Cocuk Orkestrasi’'nda
baskemanci olarak gérev alan muzisyen, bu kapsamda
Gurer Aykal, idil Biret, Giilsin Onay, Howard Griffiths,
Tolga Tavis, Can Okan, Can Cakmur, Hakan Sensoy ile ayni
sahneyi paylasti.

m Born in izmir in 2007, Evrim Aleyna Kuzucuk began
her music education in 2017 after successfully passing the
transfer examination to the Music and Ballet Secondary
School of the Dokuz Eyliil University State Conservatory.
She currently continues her violin studies at the same
institution’s Faculty of Music and Performing Arts under
lecturer Rezzan Ayse Ergen.

Kuzucuk has had the opportunity to work with
distinguished artists from both Tiirkiye and abroad in

WOMEN STARS OF TOMORROW

masterclasses and workshops, including Tolga Kulak, Esen
Kivrak, Francesco Solombrino (DEU Masterclass Series),
Prof. Hagai Shaham and Prof. Pelin Halkaci1 Akin (AIMA
— Ayvalik International Music Academy), Alican Siiner,
Verico Tchumburidze, Kerem Tunger and Ellen Jewett
(Klasik Keyifler), Prof. Markus Wolf, So-Young Kim, Cihat
Askin, Ozgecan Giinoz, and Rengim Gokmen.

She was awarded second prize in the Trio category at the
International Chamber Music Competition held as part

of the 2nd Ceren Necipoglu Istanbul International Harp
Festival. She was also selected to perform in Ig Sanat’s
‘Shining Stars’ concert series for the 2025/26 season.

In 2025, she was chosen from among 450 candidates

to become a member of the Turkish National Youth
Philharmonic Orchestra (TUGFO). She has also performed
in various concerts with the Dogug Children’s Orchestra,
having successfully passed its auditions, and was selected
to take part in both the summer and winter sessions of the
Senfonik Tinilarla Orchestra Academy (STOA).

Actively involved in numerous solo, chamber music

and orchestral performances throughout her education,
Kuzucuk performed at the 8th Ayvalik International Music
Academy (AIMA) Festival. She served as concertmaster of
the Barig Children’s Orchestra, where she shared the stage
with distinguished artists such as Giirer Aykal, 1dil Biret,
Giilsin Onay, Howard Griffiths, Tolga Tavig, Can Okan,
Can Gakmur, and Hakan Sensoy.

BERIN GOKCE iLHAN

m 2005 Bursa dogumlu Berin Gokge ilhan, 2015'te Bursa
Uludag Universitesi Devlet Konservatuvari Yayl Galgilar
Anasanat Dali Viyolonsel Bsliimu’nde egitimine basladi ve

halen tiglincu sinifta.

Ogretim Uyesi Dr. idil Onaran ile egitimine devam eden
Berin Gokge ilhan, 2025 bahar yariyilinda Leipzig'deki Felix
Mendelssohn Bartholdy Miizik ve Tiyatro Universitesi’nde
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Prof. Peter Bruns’un viyolonsel sinifinda egitim aldi. Prof.
Gary Hoffman, Prof. Frans Helmerson, Prof. Peter Bruns,
Prof. Jacob Spahn, Prof. Julian Steckel, Prof. Troels Svane,
Prof. Jan Ickert, Ophelie Gailliard, Jose Enrique Bouché,
Jiannis Toulis, Dimas Moreno Montoro, |iri Barta, Prof.
Gustav Rivinius, Prof. $élen Dikener, Prof. Dilbag Tokay,
Dog. Melih Kara, Dog. Gézde Yasar, Prof. Sinan Dizmen, Nil
Kocamangil, Miinif Akalin, Poyraz Baltacigil, Cag Ercag ve
Dorukhan Doruk ile calisma firsati buldu.

ilhan, Prof. Frank Reinecke, Prof. Vineta Sareika, Prof.
Gorkem Calgan, Dog. Mutlu Varlik Kocaili, Elena Unaldi ve
Gagdas Ozkan’dan oda muzigi; Prof. Jérémie Baduel'den
orkestra calismalari; Prof. Ozgiir Unaldi ve Madoka Ito’dan
korrepetisyon dersleri aldi. Orkestra sefleri Cem Mansur,
Rengim Gokmen, Murat Cem Orhan, Hakan Sensoy,
Sedat Daghan Dogu, Artun Hoinic, Tolga Tavis, Hasan
Niyazi Tura, Tarik Tal ve Deniz Tan'in yénetimindeki cesitli
topluluklarda gald.

ilhan, 2025te is Sanat’in “Parlayan Yildizlar” konserleri
kapsaminda Brahms’in Fa Majér Viyolonsel Sonati ile
Cassadé ve Debussy'den eserler seslendirdi. Resital ve
oda miizigi konserlerinin yani sira 2023'te Roma, Palermo,
Sicilya, istanbul AKM, CSO Ada Ankara ve Kapadokya'da;
2025'te Tiirkiye Genglik Filarmoni Orkestrasi ile
Schleswig-Holstein Muizik Festivali kapsaminda Hamburg
Elbphilharmonie’de, Viyana, Prag, Bratislava, istanbul AKM,
Bursa ve Denizli'de konserler verdi.

Bursa Uludag Universitesi Genglik Senfoni Orkestrasi
tiyesi Berin Gokge ilhan, Leipzig Senfoni Orkestrasi, Bursa
Oda Orkestrasi, Niltifer Oda Orkestrasi, Balikesir Kiiltiir
Orkestrasi ve Dogus Cocuk Senfoni Orkestrasi'nda yer aldi.

m Born in Bursa in 2005, Berin Gékge Ilhan is a third-year
student at the Bursa Uludag University State Conservatory,
where she studies in the Cello Department of the String
Instruments Division.

She continues her studies under Dr. idil Onaran, and

in the spring semester of 2025 she studied at the Felix
Mendelssohn Bartholdy Hochschule fiir Musik und
Theater in Leipzig in the cello class of Prof. Peter Bruns.
She has had the opportunity to work with distinguished
musicians including Prof. Gary Hoffman, Prof. Frans
Helmerson, Prof. Peter Bruns, Prof. Jacob Spahn, Prof.
Julian Steckel, Prof. Troels Svane, Prof. Jan Ickert, Prof.
Ophélie Gaillard, Prof. Jose Enrique Bouché, Prof. Jiannis
Toulis, Prof. Dimas Moreno Montoro, Prof. Jifi Birta, Prof.
Gustav Rivinius, Prof. $6len Dikener, Prof. Dilbag Tokay,
Assoc. Prof. Melih Kara, Assoc. Prof. Gozde Yasar, Prof.
Sinan Dizmen, Nil Kocamangil, Miinif Akalin, Poyraz
Baltacigil, Cag Ercag and Dorukhan Doruk.

She has studied chamber music with Prof. Frank
Reinecke, Prof. Vineta Sareika, Prof. Gorkem Calgan,
Assoc. Prof. Mutlu Varlik Kocaili, Elena Unaldi and Cagdas
Ozkan; orchestral studies with Prof. Jérémie Baduel; and
répétiteur coaching with Prof. Ozgiir Unald1 and Madoka
Ito. She has performed with various orchestras under the
baton of conductors including Prof. Cem Mansur, Prof.

Rengim Gokmen, Prof. Murat Cem Orhan, Prof. Hakan
Sensoy, Prof. Sedat Daghan Dogu, Prof. Artun Hoinic, Prof.
Tolga Tavig, Prof. Hasan Niyazi Tura, Prof. Tarik Tal, and
Prof. Deniz Tan.

In 2025, as part of Ig Sanat’s ‘Shining Stars’ concert

series, she performed Brahms’ Cello Sonata in F major
alongside works by Cassadé6 and Debussy. In addition

to her recital and chamber music appearances, she has
performed in Rome, Palermo, Sicily, Istanbul (AKM),

CSO Ada Ankara and Cappadocia in 2023; and in 2025,
with the Turkish National Youth Philharmonic Orchestra,
at the Elbphilharmonie in Hamburg within the scope of
Schleswig-Holstein Music Festival, as well as in Vienna,
Prague, Bratislava, Istanbul (AKM), Bursa, and Denizli.

A member of the Bursa Uludag University Youth Symphony
Orchestra, Berin Gokge Ilhan has also performed with the
Leipzig Symphony Orchestra, Bursa Chamber Orchestra,
Niliifer Chamber Orchestra, Balikesir Culture Orchestra
and Dogug Children’s Symphony Orchestra.

DURU BULAM

m 2008 istanbul dogumlu Duru Bulam, 2016’da Mimar
Sinan Guizel Sanatlar Universitesi istanbul Devlet
Konservatuvari’nda Dog. Aslihan And Say ile fliit egitimine
basladi ve 2018’de tam zamanli egitime gegis yapti.

2019'da Bulgaristan, Varna'da diizenlenen 4. Uluslararasi
Fliit Yarismasi’nda mansiyon édiiltine layik gorildi.

2020'de Fransa, Nice'te 9. Flutissimo Uluslararasi Fliit
Yarismasi’nda ikincilik 6dulii kazandi. 2023'te Makedonya,
Uskiip’te diizenlenen 8. Uluslararasi Festival Polyhymnia Fliit
Yarismasi’nda jirinin oy birligiyle birincilik 6duliini aldr.
2025'te tekrar Fransa’nin Nice sehrinde diizenlenen
Flutissimo Uluslararasi Fliit Yarismasi'nda kendi yas
kategorisinde jiirinin oy birligiyle birincilik 8dliini elde

etti. Ayni yil Sirbistan, Belgrad’da 22. Davorin Jenko Fliit
Yarismasi’nda ikincilik édultine layik gorldi.

Aralik 2024'te, Erhan Torlular yénetimindeki Mimar Sinan
Guizel Sanatlar Universitesi istanbul Devlet Konservatuvar
Geng Orkestrasi ile solist olarak konser verdi. Siireyya
Operasr'nda istanbul Oda Orkestrasi ile Sef Marta Kluczyriska
ybnetiminde “Geng Solist” olarak sahnede yer aldi. Kasim
2025'te “Gelecegin Yildizlariyiz” konser serisi kapsaminda
Avusturya Kiiltiir Ofisi’'nde ilk resitalini gerceklestirdi.

Cesitli genclik orkestralarinda aktif olarak yer alan Duru
Bulam, SDEK Genglik Orkestrasi ve ADK istanbul Genclik
Orkestrasi ile sahneye cikti. 35. Galway Fliit Festivali ve Brugge
Uluslararasi Flit Semineri gibi 6nemli etkinliklere tam burslu
ve aktif katiimci olarak kabul edildi. Egitim stirecinde Prof.
Aldo Baerten, Prof. Julien Beaudiment, Prof. Juergen Franz,
Prof. Gareth Davies, Prof. Biilent Evcil, Prof. Jilide Giindiiz,
Prof. Barbara Siesel, Prof. Philipp Jundt, Prof. Sibel Kumru
Pensel, Prof. iva Lubrovinova gibi uluslararasi alanda éne
cikan flut sanatgilarinin ustalik siniflarinda yer aldi.

Duru Bulam, egitimine Mimar Sinan Guizel Sanatlar
Universitesi istanbul Devlet Konservatuvari’'nda Dog. Aslihan
And Say ile devam ediyor.

m Born in Istanbul in 2008, Duru Bulam began her flute
studies in 2016 at the Mimar Sinan Fine Arts University
Istanbul State Conservatory with Assoc. Prof. Aslihan And
Say and transitioned to full-time education in 2018.

In 2019, she received an Honourable Mention at the 4th
International Flute Competition held in Varna, Bulgaria.
In 2020, she won second prize at the gth Flutissimo

International Flute Competition in Nice, France. In 2023,
she was awarded first prize unanimously by the jury at the
8th International Festival Polyhymnia Flute Competition
in Skopje, North Macedonia. In 2025, she again won first
prize unanimously in her age category at the Flutissimo
International Flute Competition in Nice, France. In the
same year, she received second prize at the 22nd Davorin
Jenko Flute Competition in Belgrade, Serbia.

In December 2024, she performed as a soloist with

the Mimar Sinan Fine Arts University Istanbul State
Conservatory Youth Orchestra conducted by Erhan
Torlular. She also appeared as a ‘Young Soloist’ with the
Istanbul Chamber Orchestra at the Siireyya Opera House
under the baton of Marta Kluczynska. In November 2025,
she gave her first recital as part of the ‘We Are the Stars of
the Future’ concert series at the Austrian Cultural Office.
She has been an active member of several youth
orchestras, including with the SDEK Youth Orchestra

and the ADK Istanbul Youth Orchestra. She has been
accepted on full scholarship as an active participant in
major events such as the 35th Galway Flute Festival and
the International Flute Seminar in Bruges. Throughout
her training, she has taken part in masterclasses with
leading flautists including Prof. Aldo Baerten, Prof. Julien
Beaudiment, Prof. Jiirgen Franz, Prof. Gareth Davies, Prof.
Biilent Evcil, Prof. Jiilide Giindiiz, Prof. Barbara Siesel,
Prof. Philipp Jundt, Prof. Sibel Kumru Pensel, and Prof.
Iva Lubrovinova.

Duru Bulam continues her studies at the Mimar Sinan
Fine Arts University Istanbul State Conservatory with
Assoc. Prof. Aslihan And Say.
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MAYA DEVRiM TANYILMAZ

m Flit sanatcisi Maya Devrim Tanyilmaz, 2008'de istanbul'da
dogdu. ilkégretimini FMV Ayazaga lIsik Ortaokulu’nda
tamamladi. 2016’da Mimar Sinan Giizel Sanatlar Universitesi
istanbul Devlet Konservatuvar’nda yari zamanl flit
egitimine Dog. Aslihan And Say ile baslayan Tanyilmaz,
2022'de lise giris sinavini basariyla gegerek ayni kurumda
tam zamanli lise egitimine devam etmeye hak kazandi ve
calismalarini Dog. Aslihan And Say ile suirdiirdu.

Maya Devrim Tanyilmaz, uluslararasi yarismalarda birgok
basari elde etti: 2019’da Bulgaristan’in Varna kentinde
Avrupa Muzik Akademisi’nin diizenledigi 4. Uluslararasi

Flut Yarismasi’nda mansiyon &édiilti kazanan Maya Devrim,
2020'de Fransiz A Travers la Fl(te Dernegi tarafindan
duzenlenen g. Uluslararasi Fliit Yarismasi’nda birincilik
édiliine layik goriildii. 2023'te ayni dernek tarafindan Nice'te
duizenlenen 11. Uluslararasi Fliit Yarismasi'nda I11. grup
kategorisinde jurinin oy birligiyle birincilik 6diilii kazand.
2024'te Marmaris Uluslararasi Kultir ve Sanat Festivali
kapsaminda gerceklestirilen 4. Cahit Koparal Uluslararasi
Fliit Yarismasi’nda mansiyon 6diilii alan sanatgl, 2025'te
Belgrad’'da diizenlenen Davorin Jenko Uluslararasi Fliit
Yarismasi’'nda kendi kategorisinde birincilik 6dtlunt
kazanarak uluslararasi basarilarini siirdiirdii.

Maya Devrim Tanyllmaz, Is Sanat'in 26. sezonu “Parlayan
Yildizlar” konserleri kapsaminda geng yetenekler arasinda
yer almaya hak kazand. Egitimi boyunca solist ve oda
muzigi sanatgisi olarak konserler veren Tanyillmaz, Cemal
Resit Rey ve Beylikdiizii Atatiirk Kiiltiir ve Sanat Merkezi
sahnelerinde, sef Erhan Torlular yénetimindeki MSGSU iDK
Geng Orkestrasi esliginde konserler verdi. 2024'te istanbul

Filarmoni Dernegi kapsaminda Sonorous Fliit Ensemble
ile sahneye cikti ve ayni yil Finlandiya'daki Crusell Muizik
Festivali’'ne konuk oldu.

Tanyllmaz, Andrea Lieberknecht, Anna Garzuly Wahlgren,
Matthieu Gauci Ancelin, Julien Baudiment, Kersten McCall,
Sibel Pensel ve Jiilide Guindiiz gibi 6nemli sanatgilarin
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ustalik siniflarina katildi ve Haziran 2024'te isvigre'de
gerceklestirilen 35. Galway Flut Festivali’nde aktif katilimc
olarak yer ald.

= Flautist Maya Devrim Tanyilmaz, born in Istanbul in
November 2008, completed her primary education at FMV
Ayazaga Isik Secondary School. She began her part-time
flute studies in 2016 at the Istanbul State Conservatory

of Mimar Sinan Fine Arts University under Associate
Professor Aslihan And Say. In 2022, having successfully
passed the entrance exams, she was admitted to the same
institution as a full-time student, where she continues her
studies in the same class.

Tanyillmaz has achieved numerous successes in international
competitions: In 2019, she received an honourable mention
at the 4th International Flute Competition organised by

the European Music Academy in Varna, Bulgaria. In 2020,
she was awarded first prize in Category IIa at the 9th
International Flute Competition organised by the French
association A Travers la Fliite. In 2023, she won first prize
by unanimous decision of the jury in Group III at the 11th
International Flute Competition held in Nice by the same
association. In 2024, she received an honourable mention

at the 4th Cahit Koparal International Flute Competition,
held as part of the Marmaris International Culture and Arts
Festival. In 2025, she furthered her international success

by winning first prize in her category at the Davorin Jenko
International Flute Competition in Belgrade.

She was selected as one of the young talents to perform

in Ig Sanat’s 26th season ‘Shining Stars'concert series.
Alongside her studies, she has been active as both a soloist
and chamber musician, performing with the MSGSU State
Conservatory Youth Orchestra under the direction of Erhan
Torlular at venues such as the Cemal Regit Rey Concert Hall
and the Beylikdiizii Atatiirk Culture and Arts Centre.

In 2024, she performed with the Sonorous Flute Ensemble
as part of the Istanbul Philharmonic Association and also
appeared at the Crusell Music Festival in Finland. She has
participated in masterclasses with distinguished artists
including Andrea Lieberknecht, Anna Garzuly Wahlgren,
Matthieu Gauci Ancelin, Julien Baudiment, Kersten McCall,
Sibel Pensel, and Jiilide Giindiiz. In June 2024, she took
part as an active participant in the 35th Galway Flute Festival
held in Switzerland.

iLAYDA AFSAR

m 2006 Ankara dogumlu ilayda Afsar, miizik egitimine 10
yasinda obua ile baslayip kisa stirede bu calgiyla gticlu bir

bag kurdu. ilk miizik egitimini Ankara’da Bilkent Universitesi
Miizik ve Sahne Sanatlar Fakiiltesi biinyesinde alan Afsar,
Bilkent Genglik Senfoni Orkestrasi’nin aktif bir tiyesi olarak ¢ok
sayida konser ve projede yer aldi. Bu désnemde Dog. Selcuk
Akyol, Viktoriya Tokdemir ve Ogtin Koyunoglu ile calisarak hem
teknik altyapisini hem de miizikal kimligini sekillendirdi.
2022'de Belgika'daki Musica Mundi Okulu’na kabul edilen
Afsar, lise egitimini 2025'te burada tamamladi. Cambridge

A Level (ileri Duzey) Miizik Programi kapsaminda solo
performans, oda miizigi, kompozisyon ve seflik alanlarinda
yogun calismalar yurutti; Prof. Karel Schoofs ve Louis
Baumann ile calisti. Bu dénemde Belgika, Almanya ve
Hollanda’da ¢ok sayida resital, oda miizigi ve orkestra
konserine ¢ikt;; Amsterdam Grachten Festivali ve Belgika'daki
Arte Amanti Festivali’ne solist olarak davet edildi. Afsar,
Haziran 2025'te Leonid Kerbel yénetiminde Vivaldi'nin La
minér Obua Kongertosu'nu seslendirdi. 15 Mayis 2026'da
duzenlenen “19 Mayis Ataturk’tt Anma, Genglik ve Spor
Bayrami Ozel Konseri” kapsaminda yapilan segmelerde,
izmir Devlet Senfoni Orkestrasi esliginde solist olarak
sahnede yer almaya hak kazandi.

Afsar; Wolfgang Sawallisch Miizik Akademisi, Sondershausen
Ustalik Sinifi, Briiksel Kraliyet Konservatuvari, Antwerp
Kraliyet Konservatuvari ve Steinfurt Yaz Akademisi'nde
diizenlenen ustalik siniflarina katildi. Bu programlar
kapsaminda Stefan Schilli, Washington Barella, lvan
Podyomoyv, Luk Nielandt, Lajos Lencsés, Giorgi
Kalandarishvili, Francois Leleux ve Dominik Wollenweber
gibi uluslararasi capta taninan sanatcilarla calisma firsati
buldu. 2024'te Hollanda'da diizenlenen Princess Christina
Yarismasi’nin bélge finalinde birincilik 6diilii kazand.
Lisans egitimi icin Salzburg Mozarteum Universitesi, Belcika
Kraliyet Konservatuvari ve Berlin’deki Hanns Eisler Muizik
Okulu’ndan kabul alan Afsar, 2025 kis déneminden itibaren
dgrenimine Hanns Eisler Miizik Okulu'nda devam ediyor.
Sanatgl, egitimini Berlin Filarmoni Orkestrasi solo ingiliz
kornosu sanatgisi Prof. Dominik Wollenweber’in sinifinda
surdiriyor.

m Born in Ankara in 2006, ilayda Afgar began her

music education at the age of 10 with the oboe, quickly
developing a strong connection with the instrument. She
received her initial training at the Faculty of Music and
Performing Arts of Bilkent University in Ankara, where
she was an active member of the Bilkent Youth Symphony
Orchestra, participating in numerous concerts and projects.

During this period, she studied with Associate Professor
Selguk Akyol, Viktoriya Tokdemir and Ogiin Koyunoglu,
developing both her technical foundation and musical
identity.

In 2022, Afgar was admitted to the Musica Mundi School in
Belgium, where she completed her secondary education in
2025. As part of the Cambridge A Level Music Programme,
she undertook intensive studies in solo performance,
chamber music, composition and conducting, working
with Professor Karel Schoofs and Louis Baumann. During
this time, she performed extensively in Belgium, Germany
and the Netherlands in solo, chamber music and orchestral
settings; she was invited as a soloist to the Amsterdam
Grachten Festival and the Arte Amanti Festival in Belgium.
In June 2025, she performed Vivaldi’s Oboe Concerto in

A minor under the direction of Leonid Kerbel. She was
also selected to appear as a soloist with the [zmir State
Symphony Orchestra in a special concert marking the
Commemoration of Atatiirk, Youth and Sports Day on 15
May 2026.

Afsar has participated in masterclasses at the Wolfgang
Sawallisch Musikakademie, Sondershausen Masterclass,
the Royal Conservatory of Brussels, the Royal Conservatory
of Antwerp, and the Steinfurt Sommerakademie. Within
these programmes, she had the opportunity to work with
internationally renowned musicians such as Stefan Schilli,
Washington Barella, Ivan Podyomov, Luk Nielandt, Lajos
Lencsés, Giorgi Kalandarishvili, Frangois Leleux, and
Dominik Wollenweber. In 2024, she was awarded first prize
at the regional finals of the Princess Christina Competition
in the Netherlands.

Having received offers from the Mozarteum University
Salzburg, the Royal Conservatory of Belgium, and the
Hochschule fiir Musik Hanns Eisler Berlin for her
undergraduate studies, Afgar has been pursuing her studies
at the Hochschule fiir Musik Hanns Eisler Berlin since

the winter semester of 2025. She is currently studying in
the class of Professor Dominik Wollenweber, principal cor
anglais of the Berlin Philharmonic Orchestra.

NEHIR GONDERMEZ

WOMEN STARS OF TOMORROW

ve Emmanuel Danann ile devam etmeye basladi. Bu siiregte
akademinin orkestra, oda muzigi ve solo konserlerinde
duizenli olarak sahneye ¢ikan miizisyen, Piano Salon
Christophori ve Kuhlhaus Momentum Festivali kapsaminda
konserler veriyor.

2023—2025 yillari arasinda J6rg Widmann, Jean-Christophe
Spinosi ve Daniel Barenboim’in ustalik siniflarina katildi.
Tiirkiye'deki egitimi stiresince Sevda-Cenap And Miizik
Vakfi'nin organizasyonlari kapsaminda obua grubuyla oda
miuzigi konserleri verdi. Nehir Géndermez; Barenboim-Said
Akademi Orkestrasi, Akademie fiir Alte Musik, Berlin Opera
Akademisi, Neue Philharmonie, Hacettepe Genglik Senfoni
Orkestrasi, Hacettepe Universitesi Akademi Orkestrasi,
Bilkent Genglik Senfoni Orkestrasi, Bilkent Senfoni
Orkestrasi, Cumhurbaskanligi Senfoni Orkestrasi ve Ankara
Genglik Senfoni Orkestrasi biinyesinde konserler verdi.
Sanatg, orkestralarda Daniel Barenboim, Nabil Shehata,
Emmanuel Pahud, Stefan de Leval Jezierski, Burak Tiiziin,
Naci Ozgii¢, Rengim Gokmen, Vladimir Ponkin, Orhun
Orhon, Sunay Muratoy, Isin Metin, Heja Domonkos, Pierre
Bleuse, Rustam Rahmedov ve Kemal Giinii¢ gibi seflerle
calist.

m 2004 Ankara dogumlu Nehir Géndermez, muzik
egitimine 2015'te Hacettepe Universitesi Ankara Devlet
Konservatuvari’'nda basladi ve obua ¢alismalarini Meral Vural
Leblebicioglu ile suirdiirdii. 2019'da Almanya’'da Albrecht
Mayer’in ustalik sinifina katilan Géndermez, ayni yil Caspi
Art Uluslararasi Miizik Yarismasi’nda birincilik édiiltini
kazandi. Sanatgi, 2015’ten itibaren diizenli olarak resitaller ve
oda muzigi konserlerinde yer ald1.

Goéndermez, solist olarak ilk konserini 28 Nisan 2022'de

sef Burak Tiiziin yénetimindeki Hacettepe Genglik Senfoni
Orkestrast ile verdi. Ayni yil Prof. Gregor Witt'in ustalik
sinifina katilan Géndermez, Jan Nigges’in Barok miizik
tizerine gerceklestirdigi ustalik sinifinda oda muizigi grubuyla
calisti. Géndermez, 2023'te Berlin'de Barenboim-Said
Akademisi sinavini kazanarak egitimine Profesér Gregor Witt

m Oboist Nehir Goéndermez, born in Ankara in 2004, began
her music education in 2015 at the Hacettepe University
Ankara State Conservatory, where she studied oboe with
Meral Vural Leblebicioglu.

In 2019, she participated in a masterclass with Albrecht
Mayer in Germany, and in the same year won first prize

at the Caspi Art International Music Competition. Since
2015, she has regularly appeared in solo and chamber music
concerts.

She made her debut as a soloist with the Hacettepe Youth
Symphony Orchestra conducted by Burak Tiiztin on 28
April 2022. In the same year, she attended a masterclass
with Professor Gregor Witt and with her chamber music
ensemble, participated in a Baroque music masterclass by
Jan Nigges.
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In 2023, she was accepted to the Barenboim-Said Akademie
in Berlin and continued her studies with Professor Gregor
Witt and Emmanuel Danann. During this period, she was
a regular performer in orchestral, chamber music and

solo concerts at the academy, and appeared at Piano Salon
Christophori and the Kuhlhaus Momentum Festival.
Between 2023 and 20235, she participated in masterclasses
with Jérg Widmann, Jean-Christophe Spinosi, and Daniel
Barenboim. During her studies in Tiirkiye, she performed
chamber music concerts with the oboe ensemble as

part of events organised by the Sevda-Cenap And Music
Foundation. Géndermez has performed in the Barenboim-
Said Akademie Orchestra, Akademie fiir Alte Musik,
Berlin Opera Academy, Neue Philharmonie, Hacettepe
Youth Symphony Orchestra, Hacettepe University
Academy Orchestra, Bilkent Youth Symphony Orchestra,
Bilkent Symphony Orchestra, Presidential Symphony
Orchestra, and Ankara Youth Symphony Orchestra. She has
collaborated with numerous conductors, including Daniel
Barenboim, Nabil Shehata, Emmanuel Pahud, Stefan

de Leval Jezierski, Burak Tiiziin, Naci Ozgii¢, Rengim
Gokmen, Vladimir Ponkin, Orhun Orhon, Sunay Muratov,
Isin Metin, Domonkos Héja, Pierre Bleuse, Rustam
Rahmedov, and Kemal Giiniig.

NEHIR EKSI

m Fagot sanatcisi Nehir Eksi, 2006'da Eskisehir'de dogdu.
ilkégrenimini 2012-2016 yillari arasinda TED Eskisehir
Koleji'nde tamamladi. 2016'da Anadolu Universitesi

Devlet Konservatuvari Miizik Béliimi’nde Prof. Hale
Basmacioglu'nun keman sinifina kabul edildi. Fagot
egitimine 2020'de Prof. Sabriye Ozkan ile baslayan sanatg,
Eyliil 2021'de Kanada Kraliyet Konservatuvari 6gretim
gérevlilerinden Glenn Einschlag ile bireysel olarak ¢alisma
firsati buldu. Eksi, 2022’de isve¢’te bulunan Malmé

Miizik Akademisi'nde Prof. Annika Fredriksson tarafindan
duizenlenen ustalik sinifina katild.

Nehir Eksi, 2022 ve 2023'te Rengim Gékmen yénetimindeki
Dogus Cocuk Senfoni Orkestras tiyesi olarak istanbul
Galataport’'ta Cumhuriyet Bayrami konserlerinde caldi.
Anadolu Universitesi Genclik Senfoni Orkestrasi ve
Anadolu Universitesi Senfoni Orkestrasi biinyesinde cesitli
konserlerde gorev alan Eksi, fagot bélim konserleri ve

oda mizigi konserleri verdi. Anadolu Universitesi Senfoni
Orkestrasi tarafindan acilan solistlik sinavini kazanarak
2023/24 sezonunda solist olarak sahneye ¢ikma hakki elde
etti. Ayni sezon, 24-30 Austos'ta italya'da diizenlenen
Livorno Muzik Festivali’nde, giiniimiiziin 6nde gelen fagot
sanatgilarindan Paolo Carlini ile calisma imkani buldu.
2023'te Viyana Filarmoni Orkestrasi’nin fagot grup sefi Sophie
Dervaux’nun fagot calistayinda aktif katilimar olarak yer aldi.
2024'te Prof. Bram van Sambeek’in gevrimici calistayina
katildi. Mannheim Muzik Yiiksekokulu Fagot Profesérii Ole
Christian Dabhl ile dersler yapti. Ayni yil Birlesik Krallik’'ta
cevrimici olarak diizenlenen Birmingham Uluslararasi Muzik
Yarismasi’nda final turuna kald\. Lise egitimi siiresince

Murat Géktas, Ramazan Albayrak, Oguzhan Kavruk, Rengim
Gokmen, Oguzhan Balci, Cem Mansur ve Christof M. Léser

ybnetiminde cesitli orkestralarda cald.

2024 yazinda Tiirkiye Genglik Filarmoni Orkestrasi
secmelerini kazanan Eksi, Cem Mansur yénetiminde,

Bursa Uludag Universitesi Devlet Konservatuvari Konser
Salonu’nda, istanbul AKM’de ve Young Euro Classic
Festivali kapsaminda sirasiyla Hollanda’da Amsterdam
Concertgebouw, italya’da Sald ve Venedik, Almanya'da Berlin
Konzerthaus’ta konserler verdi.

11 Haziran 2024’te Stuttgart Devlet Miizik ve Sahne
Sanatlan Yiiksekokulu’nda, Prof. Marc Engelhardt sinifinda
lisans egitimine kabul edildi. Mart 2025'te lisans egitimine
baslayan Eksi, Oliver Hasenzahl'dan teknik ve pedagoji,
Oskar Miinchgesang’dan kontrafagot dersleri aldi. Sanatgi,
Tiirkiye’deyken Pieter Snapper’la bagladigi kompozisyon
alaninda da kendini gelistirmeyi stirdiirdi. Cesitli yeni
muzik festivalleri kapsaminda oda miizigi konserleri veren
miizisyen, farkli mekanlarda gerceklestirilen fagot sinif
konserlerinde sahneye ¢ikt.

Nisan 2026'da Mainz Miizik Yiiksekokulu profesérlerinden
Axel Benoit'nin ustalik sinifina katildi. Ayni dsnemde Yehudi
Menuhin Vakfi’'nin Live Music Now Stuttgart segmelerini
kazanarak vakif biinyesinde diizenlenen konserlerde yer alma
hakki elde eden miizisyen, 2026 yilinda Tsinandali Festivali
kapsaminda gerceklestirilen yaz kampina da katilmaya hak
kazand.

Nehir Eksi, egitimini Stuttgart Miizik ve Sahne Sanatlar
Yitksekokulu'nda siirdiiriiyor.

= Bassoonist Nehir Eksi was born in Eskigehir in 2006. She
completed her primary education at TED Eskigehir College
between 2012 and 2016. In 2016, she was admitted to the
Music Department of the State Conservatory at Anadolu
University, where she initially joined the violin class of
Professor Hale Basmacioglu. She began her bassoon studies
in 2020 with Professor Sabriye Ozkan, and in September
2021 she had the opportunity to work individually

with Glenn Einschlag, a faculty member of the Royal
Conservatory of Canada. In 2022, Eksi participated in a
masterclass by Professor Annika Fredriksson at the Malmo
Academy of Music in Sweden.

She performed with the Dogug Children’s Symphony
Orchestra under the direction of Rengim Gokmen at
Istanbul Galataport in both 2022 and 2023. She has played
in the Anadolu University Youth Symphony Orchestra

and the Anadolu University Symphony Orchestra, and has
performed in her school’s bassoon class concerts as well as
in chamber music concerts. Winning the soloist auditions
held by the Anadolu University Symphony Orchestra, she
appeared as a soloist with the orchestra in the 2023/24
season.

She participated in the Livorno Music Festival in Italy,
where she worked with leading bassoonist Paolo Carlini.
She also took part in an active bassoon workshop

with Sophie Dervaux, principal bassoon of the Vienna
Philharmonic Orchestra, and joined an online masterclass
with Professor Bram van Sambeek. She has also

taken lessons with Professor Ole Christian Dahl at the
Mannheim University of Music and Performing Arts. She
reached the final round of the Birmingham International
Music Competition, held online in the United Kingdom.
During her secondary education, she performed under
conductors including Murat Goktag, Ramazan Albayrak,
Oguzhan Kavruk, Rengim Gokmen, Oguzhan Balci,

Cem Mansur, and Christof M. Léser in various orchestral
concerts.

In the summer of 2024, Eksi successfully passed the
auditions for the Turkish National Youth Philharmonic
Orchestra. Under the baton of Cem Mansur, she performed
in concerts in Tiirkiye and across Europe, including venues
such as the Concertgebouw in Amsterdam, Salo and
Venice in Italy, and the Konzerthaus in Berlin, as part of
the Young Euro Classic Festival.

On 11 June 2024, she was admitted to the undergraduate
programme at the University of Music and Performing
Arts Stuttgart in the class of Professor Marc Engelhardt.
Since beginning her studies in March 2025, Eksi has also
studied technique and pedagogy with Oliver Hasenzahl and
contrabassoon with Oskar Miinchgesang. She furthered
her studies in composition, which she had started with
Pieter Snapper back in Tiirkiye. She has given chamber
music concerts in ‘Werkstatt’ (the new music) festivals
and has performed in her bassoon class recitals at various
venues.

In April 20206, the musician took part in the masterclass
of Axel Benoit, a professor at the Hochschule fiir Musik
Mainz. During the same period, having won the auditions
for the Yehudi Menuhin Foundation’s Live Music Now
Stuttgart programme, she earned the opportunity to
perform in concerts organised by the foundation, and

in 2026 was also selected to participate in the summer
academy held as part of the Tsinandali Festival.

Nehir Eksi is currently continuing her studies at the
University of Music and Performing Arts Stuttgart.

WOMEN STARS OF TOMORROW

SELiN AKIN

m Fagot sanatgisi Selin Akin, 2004 yilinda dogdu. 11 yasinda
Mimar Sinan Guizel Sanatlar Universitesi istanbul Devlet
Konservatuvari'na kabul edildi. Fagot egitimine Cenk

Aktalay ile baglayan sanatgi, ortaokul ve lise 6grenimini ayni
kurumda yiiksek basariyla tamamladi.

Selin Akin, egitimine su an Miinih’teki Muizik ve Tiyatro
Universitesi’nde Prof. Dag Jensen’in sinifinda lisans 8grencisi
olarak devam ediyor ve akademik basarisiyla dikkat ¢ekiyor.
Uluslararasi alanda énemli basarilara imza atan sanatgi,
Moritzburg Festival Akademisi ve Zermatt Festival
Akademisi’'ne burslu olarak davet edildi, 2026 yazinda

ise diinyanin en prestijli cagdas muzik etkinliklerinden

biri olan Grafenegg Miizik Akademisi’ne kabul edilen ilk
Turk muzisyen oldu. Selin Akin, Almanya'da Live Music

Now Miinchen uyesi ve bursiyeri olarak sosyal sorumluluk
konserlerinde caliyor.

Oda miizigi alaninda Almanya’nin saygin kurumlarindan Villa
Musica Rheinland-Pfalz'in projelerinde yer alan Akin, 2025'te
istanbul Devlet Senfoni Orkestrasi esliginde G. Rossini’'nin
Fagot Kongertosu'nu seslendirdi.

Tekfen Muizik Vakfi bursiyeri olarak egitimini siirdiiren Selin
Akin, profesyonel kariyerini uluslararasi standartlarda bir
kamis atolyesi kurarak desteklemeyi ve Tiirkiye'yi diinya
sahnelerinde temsil etmeyi hedefliyor.

= Bassoonist Selin Akin, born in 2004, was admitted to
the Istanbul State Conservatory of Mimar Sinan Fine Arts
University at the age of 11. She started her bassoon studies
with Cenk Aktalay and completed both her secondary and
high school education at the same institution with high
academic achievement.

She is currently pursuing her undergraduate studies at the
Hochschule fiir Musik und Theater Miinchen in the class
of Professor Dag Jensen. Known for her strong academic
performance, Akin achieved an outstanding grade of 1.30
(‘sehr gut’ / very good) in her principal bassoon studies.
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Despite her young age, she has achieved significant
international recognition. She was awarded scholarships to
attend the Moritzburg Festival Academy and the Zermatt
Music Festival Academy, and in 2026 she will become the
first Turkish musician to be admitted to the Grafenegg
Music Academy, one of the world’s most prestigious
contemporary music events. She is also a scholarship
holder and member of Live Music Now Miinchen, where
she regularly performs in community outreach concerts.
In the field of chamber music, Akin has participated

in projects with Villa Musica Rheinland-Pfalz, one of
Germany’s leading music institutions. As a soloist, she
performed G. Rossini’s Bassoon Concerto with the Istanbul
State Symphony Orchestra in 2025.

Supported by the Tekfen Music Foundation, Selin

Akin continues her studies while aiming to build an
international career and represent Tiirkiye on leading
concert stages worldwide.

HUMA BEYZA UNAL

m Fagot sanatgisi Hiima Beyza Unal'in sahne deneyimi
erken yaslarda, 2016’da Bursa Niliifer Miizik Festivali'nde
verdigi resitalle basladi. 2018'de Gabriele Screpis’in

ustalik sinifina katilip Nisan 2019’da Rustam Rahmedov
yoénetimindeki Bilkent Genglik Senfoni Orkestrasi esliginde
kongerto seslendirdi. Haziran 2019’da TRT Ankara
Radyosu’na konuk sanatgi olarak davet edildi ve 2020'de
tyesi oldugu Dogus Cocuk Senfoni Orkestrasi ile cevrimici
konser verdi.

2022'de Mor Biron’un ustalik sinifina katildi. Barenboim-
Said Akademisi’nde Mor Biron ve Aziz Baziki ile egitimine
devam eden Unal, akademi &grencileriyle Pierre Boulez
Salonu’nda duzenli olarak oda muizigi ve orkestra konserleri
veriyor. Akademiye basladigindan bu yana Daniel Barenboim
ve Nabil Shehata yonetimindeki Barenboim-Said Akademi
Orkestrasi biinyesinde konserlere ¢ikiyor.

2022'den itibaren Daniel Barenboim’in cesitli ustalik
siniflarina katilan Unal, Igor Budinstein yénetimindeki
Berlin Senfoni Orkestrasi ile konser verdi. 2023'te énemli
muzisyenlerle oda muzigi ve orkestra konserlerinde ayni
sahneyi paylasti. Ayni yil, Emmanuel Pahud ile oda muzigi
konseri gerceklestirdi; ardindan da Jean-Christophe

Spinosi yénetimindeki Ensemble Matheus ile konsere ¢ikti.
Musethica Oda Muizigi Haftasi’na katilds; fliit sanatgisi Jilia
Gallego ile oda muizigi calistayi ve konseri gerceklestirdi.
Ekim 2024'te Daniel Barenboim yénetimindeki Dogu-Bati
Divani Orkestrasi’nda ilk kez ¢aldi ve ardindan orkestranin
uyesi oldu.

Hiima Beyza Unal, Mayis 2025'te Dogu-Bati Divani
Orkestrasi'nin ile Giiney Amerika turnesinde Sao Paulo’daki
Cultura Artistica, Buenos Aires’teki Colén Tiyatrosu ve
Montevideo'daki Solis Tiyatrosu’nda konserler verdi.

Subat 2025'te Akademie fuir Alte Musik Berlin (AKAMUS)
uyeleriyle bir oda muzigi konseri verdi. Ayni yil Zermatt
Festival Akademisi’nde Berlin Filarmoni tiyelerinden olusan
Scharoun Ensemble ile calismaya hak kazandi.

Hima Beyza Unal Haziran 2026’da Elena Bashkirova'nin
duizenledigi Intonations Festivali kapsaminda Francois Leleux
ve Daniel Barenboim’un yani sira Berlin Filarmoni Orkestrasi
tiyeleri Emmanuel Pahud ve Daniele Damiano ile konser
veriyor.

Berlin’de Barenboim-Said Akademisi’nde egitimini siirdiiren
fagot sanatgisi Hima Beyza Unal, oda mizigi ve orkestra
konserlerinde yer almaya devam ediyor.

m Bassoonist Hiima Beyza Unal made her debut at an early
age, giving a recital at the Bursa Niluifer Music Festival

in 2016. In 2018, she participated in a masterclass with
Gabriele Screpis, and in April 2019 she performed with the
Bilkent Youth Symphony Orchestra as a soloist under the
baton of Rustam Rahmedov. In June 2019, she was invited
as a guest performer to TRT Ankara Radio, and in 2020
she performed an online concert with the Dogus Children’s
Symphony Orchestra, of which she was a member.

In 2022, she attended a masterclass with Mor Biron. From
the same year onwards, Unal has been continuing her
studies at the Barenboim-Said Akademie with Mor Biron
and Aziz Baziki, and regularly appears in chamber music
and orchestral concerts with fellow academy students at
the Pierre Boulez Saal. After joining the academy, she has
regularly performed in the Barenboim-Said Akademie
Orchestra conducted by Daniel Barenboim and Nabil
Shehata.

Since 2022, she has also taken part in masterclasses with
Daniel Barenboim and has performed with the Sinfonie
Orchester Berlin under Igor Budinstein. In 2023, she
appeared in chamber music and orchestral projects with
leading musicians, performing chamber music with
Emmanuel Pahud in May and appearing with Ensemble
Matheus under Jean-Christophe Spinosi in June.

In the same year, she participated in the Musethica
Chamber Music Week, where she worked and performed
with flautist Julia Géllego. In October 2024, she gave her
first concert with the West-Eastern Divan Orchestra under

the direction of Daniel Barenboim and subsequently
became a member of the orchestra.

In May 2025, Hiima Beyza Unal joined the West-Eastern
Divan Ensemble on its South American tour, performing

at Cultura Artistica in S3o Paulo, Teatro Col6n in Buenos
Aires, and Teatro Solis in Montevideo. In February 2025,
she appeared in a chamber concert with members of the
Akademie fiir Alte Musik Berlin (AKAMUS). In the same
year, she was accepted to the Zermatt Festival Academy and
selected to work with the Scharoun Ensemble, comprised of
members of the Berlin Philharmonic.

She is scheduled to perform in June 2026 at the Intonations
Festival organised by Elena Bashkirova, alongside Francois
Leleux and Daniel Barenboim, as well as members of the
Berlin Philharmonic Orchestra, including Emmanuel
Pahud and Daniele Damiano.

Continuing her studies at the Barenboim-Said Akademie in
Berlin, bassoonist Hiima Beyza Unal remains active in both
chamber music and orchestral projects.

DEFNE ERKAN

m 2009 izmir dogumlu Defne Erkan, miizik egitimine erken
yaslarda korno ile basladi. Miizikle kurdugu bagi, “Miizik,
yildizlarla dolu gékytiziinti doyasiya izlemek gibi; her sahneye
ciktigimda o yildizlardan biri oldugumu hissediyorum. Geriye
sadece kornom ile ben kaliyor. Ve iste o an igildiyorum”
sézleriyle dzetleyen sanatgi, teknik yetkinligini sahne
tutkusuyla birlestiriyor.

Egitim hayatinda uistiin bir performans sergileyen Erkan,
2019'da Dokuz Eylil Universitesi Devlet Konservatuvari
Ufleme ve Vurmali Calgilar ASD Korno Sanat Dali’nda Ata
Semih Atiseri’yle basladigi egitimine, 2022’den bu yana
Ogretim Gorevlisi R. Berkay Sen ile devam ediyor. Erkan,
2025'te 11. sinifi atlama sinaviyla gegerek 12. sinifa yiikselip
akademik disipliniyle fark yaratti. 2025’in haziran ayinda,
uluslararasi dlcekteki kariyer hedefleri dogrultusunda
Almanya’nin en prestijli muzik okullarindan Robert
Schumann Dusseldorf Miizik Universitesi’ne 16 yasinda,
sanat alanindaki yetenegi temel alinarak iki yil erken kabul
edildi. Erkan, RSH Diisseldorf Muizik Lisans Programi,
Orkestra Enstriimanlari Alani Korno Anasanat Dal’'nda Prof.
Mahir Kalmik'in 6grencisi olarak ikinci sémestr egitimine
basariyla devam ediyor.

Defne Erkan hem yerli hem de uluslararasi pek cok 6nemli
toplulukta yer aldi. izmir Devlet Senfoni Orkestrasi (iZDSO)
tarafindan diizenlenen “19 Mayis Atatiirk’it Anma Genglik
ve Spor Bayrami Geng Solist” se¢melerini kazanarak

15 Mayis 2026'da solist olarak sahneye ¢ikan Erkan’in,
orkestra kariyerindeki diger 6nemli tecriibeleri arasinda

RSH Diisseldorf Senfoni Orkestrasi ile Tonhalle Diisseldorf
ve Wuppertal Tarihi Belediye Salonu gibi sahnelerde

verdigi konserler yer aliyor. Bu konserlerde Brahms'in 4.
Senfonisi’nden Mahler’e uzanan gesitli eserlerde ikinci korno
olarak gérev aldi. Ayrica izmir Devlet Senfoni Orkestrasi’nda
Dvorak’in 8. Senfoni’sinde ikinci korno; Uluslararasi Bremen
Genglik Orkestrasi (IYSO), Olten Filarmoni Orkestrasi,
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Dogus Cocuk Senfoni Orkestrasi ve Narlidere Cocuk Senfoni
Orkestrasi gibi topluluklarda birinci, tgtincii ve dérdinci
korno pozisyonlarinda, diinyaca tinlii sefler Martin Lenz,
Jurjen Hempel ve Rengim Gékmen yénetiminde cald.
Teknik gelisimini her zaman 6n planda tutan Erkan, korno
diinyasinin efsane isimlerinden Radek Baborak'in yani sira
Prof. Zoltan Szoke, Prof. Paul Van Zelm, Prof. Premysel Voijta,
Prof. Matthias Riess ve Prof. Ozan Cakar gibi otoritelerin
ustalik siniflarina katildi. Slovenya'daki Hornmeeting ve
Almanya Heek’teki Landes Miizik Akademisi gibi profesyonel
kamplarda aktif rol aldi.

m Born in [zmir in 2009, Defne Erkan began studying the
horn at an early age. She describes her musical approach
as follows, ‘Music is like gazing at a sky full of stars; every
time I step on stage, [ feel like one of those stars. All that
remains is my horn and me. And in that moment, I shine,
bringing together technical proficiency and a strong affinity
for performance.

Demonstrating outstanding achievement in her education,
Erkan began her studies in 2019 at the Dokuz Eyliil
University State Conservatory, within the Wind and
Percussion Instruments Division, Horn Department,

with Ata Semih Atigeri. Since 2022, she has continued
her studies with R. Berkay Sen. In 2025, she advanced to
the 12th grade by successfully passing a grade-skipping
examination, distinguishing herself with her academic
discipline. In June 2025, in line with her international
career goals, she was admitted at the age of 16 — two years
ahead of schedule — to the Robert Schumann Hochschule
Diisseldorf, one of Germany’s leading music institutions,
based on her artistic merit. She continues her studies in the
bachelor’s programme in Music (Orchestral Instruments —
Horn), in the class of Prof. Mahir Kalmik.

Defne Erkan has performed with numerous prominent
ensembles both nationally and internationally. Having
won the ‘Young Soloist’ auditions organised by the {zmir
State Symphony Orchestra (IZDSO) she appeared as a
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soloist with the orchestra on 15 May 2026. Among her
notable orchestral experiences are performances with

the RSH Diisseldorf Symphony Orchestra at venues

such as the Tonhalle Diisseldorf and the Historische
Stadthalle Wuppertal, where she performed as second
horn in a repertoire ranging from Brahms’s Symphony
No. 4 to Mahler. She also performed as second horn in
Dvoték’s Symphony No. 8 with the Izmir State Symphony
Orchestra, and held first, third, and fourth horn positions
with ensembles including the International Bremen
Youth Symphony Orchestra (IYSO), Olten Philharmonic
Orchestra, Dogusg Children’s Symphony Orchestra, and
Narlidere Children’s Symphony Orchestra, working under
distinguished conductors such as Martin Lenz, Jurjen
Hempel, and Rengim Gokmen.

Committed to her technical development, Erkan has
participated in masterclasses with leading figures of the
horn world, including Radek Babordk, Prof. Zoltin Szoke,
Prof. Paul van Zelm, Prof. Pfemysl Vojta, Prof. Matthias
Riess, and Prof. Ozan Cakar. She has also taken part in
international programmes and camps such as Hornmeeting
in Slovenia and the Landesmusikakademie in Heek,
Germany.

DURU ERDOGAN

m 2004 dogumlu Duru Erdogan, alti yasinda piyano ¢almaya
bagladi. Miizik egitimine Bilkent Universitesi Muizik Hazirlik
Okulu'nda Gamze Kirtil'in rehberliginde adim atti.

Duru Erdogan, 2017'de izmir Devlet Senfoni Orkestrasi
esliginde solist olarak konser verdi. Eyliil 2017'de Londra’daki
Yehudi Menuhin Okulu’na burslu olarak kabul edildi ve Prof.
Marcel Baudet ile calisti. Mayis 2018 ve 2022’de iskogya’da
bir turneye secildi; Blair Atholl, New Lanark ve Edinburg

gibi yerlerde hem solist hem de eslikci olarak sahneye ciktr.
Erdogan, Menuhin Konser Salonu’nda bir¢ok kez sahneye
¢ikti ve Hollanda'da konserler verdi. 2018'de Amsterdam’daki
PianoDuo Festivali’ne davet edildi. Yakin zamanda Kings
Place London’da ve Tonhalle Diisseldorf’taki Schumann
Festivali’nde dinleyiciyle bulustu.

Erdogan, egitimi boyunca Claudio Martinez Mehner, Piotr
Anderszewski, Olga Pashchenko ve Edith Fischer basta
olmak tizere birgok 6nemli sanatginin ustalik siniflarina
katildi. 2025'te Kéln Oda Orkestrasi esliginde cald:.

Basarilari arasinda, BBC Geng Miizisyeni Yarismasi'nda
kategori finalisti 6diilti, Uluslararasi Young Pianist of the North
Yarigmasi’nda birincilik 6diilii ve “Kuzeyin Geng Piyanisti”
unvani; Franz Liszt Merkezi Yarismasi, Uluslararasi Spotlight
Yarigmasi ve Lonra Klasik Muizik Yarismasi'nda edindigi ddiller
yer aliyor. Ayrica Beecham Piyano Yarismasi’nda ikincilik duilii
ve ArtePiano Yarigsmasi’'nda en geng katilimcr olarak tegvik
6dulti kazanan Duru Erdogan, 2021 ve 2023 yillarinda Hattori
Vakfi Geng Kategori Oduilu’nii ald.

2023'te Erdogan, oda miizigi ve solo performansa odaklanan
on giinlik Chamber Lab Montecastelli Akademisi’'ne katildi.
Sanatgl, Liechtenstein Uluslararasi Miizik Akademisi
bursiyeri olarak akademinin cesitli faaliyetlerine katilmay:

surduriiyor. Subat 2025’te Diisseldorf’ta diizenlenen

Uluslararasi Robert Schumann Yarismasi’nda ikincilik 6dili
alan ve Temmuz 2025'te Encuentro de Mdsica y Academia de
Santander’e (Santander Miizik-Akademi Bulusmasi) katilan
sanatgl, Avrupa ¢apinda gelecek vadeden geng miizisyenleri
destekleyen Gautier Capugon Vakfi'nin programina segildi.
Duru Erdogan, Berlin'deki Hanns Eisler Miizik Okulu’nda
egitimine Prof. Eldar Nebolsin ile devam ediyor.

m Born in 2004, Duru Erdogan began playing the piano at
the age of six. She started her music education at the Bilkent
University Music Preparatory School under the guidance of
Gamze Kurtil.

In 2017, Duru Erdogan performed as a soloist with the
[zmir State Symphony Orchestra. In September 2017, she
was awarded a scholarship from the The Yehudi Menuhin
School in London, where she studied with Prof. Marcel
Baudet. In May 2018 and 2022, she was selected for a tour
of Scotland, performing both as a soloist and accompanist
in Blair Atholl, New Lanark, and Edinburgh, among others.
Erdogan has appeared numerous times at The Menuhin
Hall and has performed in the Netherlands. In 2018, she
was invited to the PianoDuo Festival in Amsterdam. More
recently, she has performed at Kings Place in London and at
the Schumannfest at the Tonhalle Diisseldorf.

Throughout her studies, Erdogan has attended
masterclasses by many distinguished musicians, including
Claudio Martinez Mehner, Piotr Anderszewski, Olga
Pashchenko, and Edith Fischer. In 2025, she performed as a
soloist with the Kolner Kammerorchester.

Her awards include being a category finalist in the BBC
Young Musician competition, first prize and the title of
‘Young Pianist of the North’ at the Young Pianist of the
North International Competition, as well as prizes from the
Franz Liszt Centre Competition, Spotlight International
Competition, and London Classical Music Competition.

She also received second prize at the Beecham Piano
Competition and an encouragement award as the youngest

participant at the ArtePiano Competition. Erdogan was a
recipient of the Hattori Foundation Junior Award in both
2021 and 2023.

In 2023, she participated in the ten-day Chamber Lab
Montecastelli Academy, focusing on chamber music

and solo performance. She continues her activities as a
scholarship holder of the International Music Academy in
Liechtenstein, taking part in Intensive Music Weeks and
other programmes.

In February 2025, Duru won second prize at the
International Robert Schumann Competition in Diisseldorf,
and in July 2025, she participated in the Encuentro de
Musica y Academia de Santander. She has also been
selected as a laureate of the Fondation Gautier Capugon
programme, which supports promising young musicians
across Europe.

DAMLA ECE KARATAS

m 2006 Manisa dogumlu Damla Ece Karatas, alti yasinda
Gilmira Ustalar ile basladigi piyano egitimini ibrahim Yazici
ile stirduirdii. 2021'de Belgika’daki Musica Mundi Okulu’na
yiitksek dereceyle burslu kabul edildi. Burada Jacques Rouvier
ve Hagit Hassid Kerbel ile piyano ¢aligmalarina devam
ederken Cambridge uluslararasi egitim sistemi kapsaminda
miizik teorisi, armoni, miizik tarihi, bestecilik ve orkestra
sefligi derslerini iceren yogun bir program da takip etti.
Musica Mundi Okulu’ndan yiiksek onur derecesi “Maxima
cum Laude” ile mezun oldu. 2025'te Londra’daki Kraliyet
Muzik Koleji’nde Piyano Performansi lisans egitimine baslayan
Karatas su an ¢aligmalarini Caterina Grewe ile siirdiriiyor.
2016'da Bursa Niliifer Uluslararasi Piyano Yarismasi’nda ve
2018'de Almanya'da diizenlenen Muzikfeuerwerk Uluslararasi
Piyano Yarismasi'nda birincilik 6dulii kazandi. Ayni yil
Giircistan'daki Mozart Uluslararasi Piyano Yarigmasi’nda

ve Bulgaristan'daki Heirs of Orpheus Uluslararasi Piyano
Yarismasi’nda ikincilik édullerine layik goriildu. 2018'de
Tiirkiye’nin énemli geng sanatgi destek programlarindan

CEV Sanat Geng Yetenekler projesine kabul edildi ve CEV
Sanat kapsaminda 2022'de Atatiirk Kultir Merkezi'nde
orkestra esliginde solist olarak konser verdi. 2021’de projenin
ilk yilinda piyanist Ayse Deniz Gokgin'in dnerisiyle ENKA
Sanat Geng Yetenekler Projesi’'ne segilip proje kapsaminda
profesyonel kayitlar yapt.

Tiirkiye ve Avrupa’'da cesitli sehirlerde resitaller ve oda

miizigi konserleri veren Karatas, Belgika'da Antwerp, Briiksel,
Waterloo, Mechelen ve Gent'te bircok kez dinleyiciyle bulustu
ve 2025'te Gent'te Sonores Senfoni Orkestrasi esliginde
kongerto seslendirdi. 2023'te Mechelen’deki Sint-Rombouts
Katedrali’nde Kardinal De Kesel onuruna verilen konserde yer
aldi, ayni yil Belgika Kraligesi Mathilde icin diizenlenen 6zel
bir konserde solo caldi. Ayrica Belgika Prensesi Esmeralda’nin
vakfi Suena icin gerceklestirilen yardim konserinde oda
muizigi yapt.

Bugtine kadar Pavel Gililov, Dmitri Alexeev, Bjérn Lehmann,
Dina Parakhina, Jean-Bernard Pommier, Konstanze Eickhorst,
Francesco Libetta, Paul Gulda ve Andreas Frélich gibi
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bircok 6nemli piyanist ve pedagog ile ustalik siniflarinda
calisma firsati buldu. Oda miizigi alaninda Leonid Kerbel ve
Alexandra Soumm gibi 6nemli miizisyenlerle ¢alisti.
Uluslararasi bir muizik ortaminda yetisen Damla Ece Karatas,
solo ve oda miizigi repertuvarini gelistirmeye devam ediyor
ve konser calismalarini Avrupa’da stirdiirtiyor.

® Born in Manisa in 2006, Damla Ece Karatag began

her piano studies at the age of six. She initially studied
with Giilmira Ustalar and later continued her studies

with Maestro Ibrahim Yazic1. In 2021, she was awarded

a high-level scholarship to the Musica Mundi School in
Belgium. There, she studied piano with Jacques Rouvier
and Hagit Hassid Kerbel, while also following an intensive
programme including music theory, harmony, music
history, composition, and conducting within the Cambridge
International Education system. She graduated from the
Musica Mundi School with the highest distinction, Maxima
cum Laude. In 2025, she began her undergraduate studies
in Piano Performance at the Royal College of Music in
London, where she currently studies with Caterina Grewe.
She won first prize at the Bursa Niliifer International
Piano Competition in 2016 and at the Muzikfeuerwerk
International Piano Competition in Germany in 2018. In
the same year, she received second prizes at the Mozart
International Piano Competition in Georgia and the Heirs
of Orpheus International Piano Competition in Bulgaria.
In 2018, she was accepted into CEV Sanat’s Young Talents
programme, one of Tiirkiye’s leading initiatives supporting
young artists, and in 2022 she performed as a soloist

with orchestra at the Atatiirk Cultural Centre under this
programme. In 2021, in the programme’s initial year, she
was selected for the ENKA Sanat Young Talents project
upon the recommendation of pianist Ayse Deniz Gékgin,
and made professional recordings as part of the initiative.
Karatag has given solo and chamber music concerts in
various cities across Tiirkiye and Europe, and has performed
frequently in Antwerp, Brussels, Waterloo, Mechelen, and
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Ghent in Belgium. In 2025, she appeared as a soloist with
the Sonores Symphony Orchestra in Ghent. In 2023, she
performed at the Sint-Rombouts Cathedral in Mechelen
in honour of Cardinal De Kesel, and later that year gave a
solo performance at a private concert organised for Queen
Mathilde of Belgium. She also took part as a chamber
musician in a charity concert for the Suena Foundation of
Princess Esmeralda of Belgium.

She has participated in masterclasses with leading pianists
and pedagogues such as Pavel Gililov, Dmitri Alexeev,
Bjorn Lehmann, Dina Parakhina, Jean-Bernard Pommier,
Konstanze Eickhorst, Francesco Libetta, Paul Gulda, and
Andreas Frolich. In chamber music, she has worked with
Leonid Kerbel and Alexandra Soumm.

Raised in an international musical environment, Damla Ece
Karatag continues to expand her solo and chamber music
repertoire and maintains an active concert career across
Europe.

PELIN OZTURK

m Pelin Oztiirk, 2009'da Ukrayna’nin Odessa sehrinde
dogdu. Ozturk'tin muzige olan ilgisi, bes yasinda Trio

Sanat Akademisi'nde Ozkan Cavusoglu ile bagladigi piyano
calismalariyla ortaya cikti. Bursa Uludag Universitesi Devlet
Konservatuvari’na kabul edilen Oztiirk, Cagdas Ozkan ile
piyano egitimine devam ederken ilk beste denemelerine imza
atti.

Bu dénemde Oztiirk, Katerina Boyko ve Elena Cekic ile
calisarak cesitli ulusal ve uluslararasi yarismalarda birincilik ve
ikincilik adiillerine layik gorildii. 2020’de 1. Ulusal iBB Besteci
Gocuk Yarigmasi’'nda finalist olan Oztuirk’tin baslica basarlari
arasinda Stars of Tenerife Uluslararasi Piyano Yarigmasi’'nda
birincilik, 2021'de Sirbistan’da Uluslararasi Klasik Miizik
Yarismasi’nda 6diil, 2. Ulusal Besteci Cocuk Yarismasi’'nda
finalistlik, Moskova'da 12. Uluslararasi Gnesin Akademisi
Beste Yarismasi’nda ikincilik, Kazakistan'da 2022 Uluslararasi
QALSALQA 6 El Piyano Yarismasi’nda 6diil, Sirbistan'da Angel
Voice Klasik Miizik Yarismasi’nin alti el piyano kategorisinde
birincilik ve 19. Vladimir Spivakov Vakfi Festivali'nden aldig
davet sayilabilir. Oztiirk 2023'te Bursa Niliifer Belediyesi Ugur
Mumcu Sahnesi'nde verdigi keman-piyano resitalinde kendi
bestesini de seslendirdi. Ayni yil Balikesir Zihnilatif Piyano
Yarigmasi ve Festivali'ne konuk oldu. 2024’te Uluslararasi
ihsan Dogramaci Beste Yarismasr’na katildi,18. Uluslararasi
Pera Piyano Yarismasi'nda ikinci oldu, Avusturya Allegro

Vivo Festivali’nde Prof. Tichonov'un ustalik derslerine katildi
ve Stars of Tenerife Piyano Yarismasi’nda birincilik kazandi.
Avusturya'daki Haydn Konservatuvari’nin piyano hazirlik
programina kabul edildigi 2025'te Muzikfeuerwerk Uluslararasi
Yarismasi ile Sunartist Uluslararasi Yarismasi’nda birinci

oldu, Lions Vakfi konserinde sahneye cikti, tekrar Allegro Vivo
Festivali’'ne katildi ve ayrica bir resital verdi. Oztiirk ayrica 12.
Uluslararasi Heirs of Orpheus Piyano Yarismasi ikincilik 6dilii
kazandi. 2022'den itibaren piyano egitimine Yildiz Aslanova ile
devam eden Oztiirk, Galina Press ile de kompozisyon, miizik
teorisi ve armoni calisiyor. Oztiirk’tin yazdig besteler arasinda

yayllar tigliisti icin “Kurtulus Destani”, yayh galgilar orkestrasi
icin Do Minér Kongertino ve piyano igin La major Sonat
bulunuyor. Joseph Haydn Ozel Muzik Universitesi Piyano
Hazirlik Béltimi'nde Stanislav Tichonow ile calismaya devam
ediyor.

m Pelin Oztiirk was born in 2009 in Odessa, Ukraine. She
began her piano studies at the age of five at Trio Sanat
Academy with Ozkan Cavugoglu. She was later admitted to
the Bursa Uludag State Conservatory, where she continued
her piano education with Cagdas Ozkan while also
beginning to compose.

During this period, she worked with Katerina Boyko and
Elena Ceki¢ and received first and second prizes in various
national and international competitions. Among her awards
are: Finalist at the 1st National IBB Children’s Composition
Competition in 2020; first prize at the Stars of Tenerife
Piano Competition; Laureate of the International Classical
Music Competition in Serbia in 2021; finalist at the 2nd
National Children’s Composition Competition; second
prize diploma at the 12th International Gnessin Academy
Composition Competition in Moscow; second prize at the
Stars of Tenerife International Piano Competition; Laureate
at the 2022 QALSALQA International 6 Hands Piano
Competition in Kazakhstan; first prize in the Six Hands
category at the International Classical Music Competition
‘Angel Voice’ in Serbia; and an invitation to the 19th
Vladimir Spivakov Foundation Festival.

In 2023, she appeared as soloist, composer, and
accompanist in a piano and violin recital at Bursa Niltifer
Municipality Ugur Mumcu Stage and participated in the
Balikesir Zihnilatif Piano Competition and Festival. In
2024, she took part in the International Thsan Dogramac
Composition Competition, won second prize at the 18th
International Pera Piano Competition, attended the Allegro
Vivo Festival masterclass with Professor Tichonov in
Austria, and received first prize at the Stars of Tenerife
Piano Competition.

In 2025, she gave a solo recital, won first prize at the
Musikfeuerwerk in Baden-Wiirttemberg International
Competition, and first prize at the Sunartist International
Competition. She was also admitted to the pre-college
piano programme at the Haydn Conservatory in Austria
and participated again in the Allegro Vivo Festival, as well
as performing at a Lions Foundation concert. She received
second prize at the 12th International Heirs of Orpheus
Piano Competition.

Since 2022, she has continued her piano studies with
Yildiz Aslanova, alongside masterclasses and competitions
including Allegro Vivo, Stars of Tenerife, and Pera. She is
currently studying composition with Galina Press, alongside
music theory and harmony training.

Her compositions include ‘Kurtulug Destanr’ for string
trio, a Concerto in C minor for string orchestra, and a
Piano Sonata in A major. She is continuing her education
at the Joseph Haydn Private Hochschule Pre-College Piano
Department and works with Stanislav Tichonow.

ELiF SPOR

m Piyano egitimine 2010’da baslayan Elif Spor, 2013'te Mimar
Sinan Giizel Sanatlar Universitesi Devlet Konservatuvar’’na
yari zamanl olarak kabul edildi ve 2014'te tam zamanl
egitime gecti.

Katildigi 11. Uluslararasi Pera Piyano Yarismasi'nda tigtinciiltik
adiili, italya’da diizenlenen Uluslararasi Milano Piano Talents
Yarismasi’nda Ugtinciiltik 6duli ve 1. Uluslararasi Rhapsody
Piyano Yarismasi’nda mansiyon 6duilii kazand.

Egitimi stiresince Tamara Poddubnaya, Prof. Catherine
Vickers, Prof. John Rink, Prof. Alfredo Perl, Prof. Gereon
Kleiner, Gokhan Aybulus, Prof. Markus Becker, Prof. Pawel
Kawinski, Prof. Florian Wiek ve Prof. Juanna Lavrinovic gibi
isimlerin ustalik siniflarina katildi. Polonya’da Prof. Andrzej
Jasinski ve Valentina Igoshina ile calisti. 2018-2019 yillarinda
Almanya'da diizenlenen Wasserburg Piyano Yazi programina
katilarak Prof. Thomas Béckheler, Klaus Kaufmann, Prof.
Emmanuel Mercier, Lei Meng ve Galina Vracheva ile calisti
ve cesitli konserler verdi. 2025'te Frankfurt Miizik ve Sahne
Sanatlari Universitesi (HfMDK) biinyesinde Prof. Victor
Rosenbaum ve Prof. Marcus Schirmer’in ustalik siniflarinda
yer aldi. 2019’da is Sanat’in “Parlayan Yildizlar” serisine
secilerek Milli Reasuirans’ta bir resital verdi.

Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvar’nda Prof. Ayca Aytug ile calistiktan sonra
Haziran 2023'te HfMDK giris sinavini kazand:. Elif Spor,
piyano egitimine Frankfurt'ta Mariya Kim'in sinifinda devam
ediyor.

m Elif Spor began her piano studies in 2010. In 2013, she
was admitted to the State Conservatory of Mimar Sinan
Fine Arts University as a part-time student, and in 2014 she
progressed to full-time study.

She has been awarded third prize at the 11th International
Pera Piano Competition, third prize at the International
Milano Piano Talents Competition in Italy, and an
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honourable mention at the 1st International Rhapsody Piano
Competition.

Throughout her studies, she has participated in
masterclasses with distinguished musicians, including
Tamara Poddubnaya, Professor Catherine Vickers, Professor
John Rink, Professor Alfredo Perl, Professor Gereon Kleiner,
Gokhan Aybulus, Professor Markus Becker, Professor Pawet
Kawinski, Professor Florian Wiek, and Professor Juanna
Lavrinovic. She also studied in Poland with Professor
Andrzej Jasiniski and Valentina Igoshina.

Between 2018 and 2019, she took part in the Wasserburg
Klaviersommer programme in Germany, where she worked
with Professor Thomas Béckheler, Klaus Kaufmann,
Professor Emmanuel Mercier, Lei Meng, and Galina
Vracheva, and gave several performances. In 2025, she
participated in masterclasses by Professor Victor Rosenbaum
and Professor Marcus Schirmer at the Frankfurt University
of Music and Performing Arts (HfMDK) . In 2019, she was
selected for ig Sanat’s ‘Shining Stars’ series and gave a recital
at the Milli Reasiirans Concert Hall.

After studying with Professor Ayca Aytug at the State
Conservatory of Mimar Sinan Fine Arts University, she
successfully passed the entrance examinations for the
HfMDK in June 2023. Elif Spor currently studies in
Frankfurt in the class of Mariya Kim.

BAHAR ZEYNEP ASCI

= Arp sanatgisi Bahar Zeynep Asci, cocukken bagladigi
istanbul Universitesi Devlet Konservatuvar’'nda egitimine
devam ediyor. Ana calgisi arp olan As¢r’'nin konservatuvarda
yari zamanl egitimle baslayan seriiveni, ortaokul ve lisenin
ardindan uiniversite diizeyinde profesyonel sanat egitimi
olarak devam etti. Egitim stireci boyunca 6gretmeni Yonca
Ozkan Bilenoglu ile calisarak arp repertuvari, teknik gelisim ve
miizikal yorum alanlarinda kendini gelistirdi.

Uluslararasi bir yarisma olan Music And Stars Odiilleri'nde
kazandigi birincilik, Uluslararasi Ceren Necipoglu Arp
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Yarismasi’nda aldigi ikincilik ve Zagreb Uluslararasi

Arp Yarismasi ile Marcel Tournier Uluslararasi Arp
Yarismasi’ndaki dereceleriyle uluslararasi platformlarda
dikkat gekti. Glowing Harp yarismasinda kazandigi jiiri

6zel 6dulti ve birincilik derecesi, geng yasta uluslararasi arp
cevreleriyle gticlii bir bag kurmasini saglad:.

Berlin Konzerthaus’ta diizenlenen Young Euro Klasik

Miizik Festivalinde, Amsterdam Concertgebouw, Prag'daki
Rudolfinum Dvofdk ve Venedik'teki Scuola Grande di San
Rocco gibi Avrupa’nin prestijli mekanlarinda caldi. Tiirkiye'de
istanbul’da Atatiirk Kiltir Merkezi (AKM) ve Is Sanat,
Ankara’da CSO Ada'da dinleyiciyle bulustu. 2025'te istanbul
Universitesi Devlet Konservatuvari Senfoni Orkestrasi ile
istanbul'da Tiirkan Saylan Kiiltiir Merkezi ve Caddebostan
Kiltir Merkezi'nde solist olarak konserler verdi. Sanatsal
gelisimini uluslararasi ustalik siniflariyla desteklemeye devam
eden Asci, Marielle Nordmann, Eleanor Turner, Sioned
Williams, Anne-Sophie Bertrand ve Katharina Teufel gibi arp
diinyasinin énde gelen sanatgilariyla calisma firsati buldu.
Bahar Zeynep Asci, egitimini istanbul Universitesi Devlet
Konservatuvari’'nda siirdiiriirken konserler, uluslararasi
projeler ve yeni repertuvar ¢alismalariyla sanatsal
yolculugunu gesitlendirmeye devam ediyor.

m Harpist Bahar Zeynep Asc1 has been pursuing her music
education at the Istanbul University State Conservatory
since childhood. With the harp as her main instrument,
she began her studies in the conservatory’s part-time
programme, later continuing through secondary and high
school before advancing to professional-level training at
university. During this period, she studied with Yonca
Ozkan Bilenoglu, refining her skills in harp repertoire,
technique, and musical interpretation.

Ascr's work has been recognised internationally: she was
awarded first prize at the International Music and Stars
Awards Competition, second prize at the International
Ceren Necipoglu Harp Competition, and received
distinctions at both the Zagreb International Harp
Competition and the Marcel Tournier International Harp
Competition. Her first prize and special jury award at

the Glowing Harp Competition further strengthened her
connection with the international harp community at a
young age.

She has performed in major concert halls across Europe
and Tiirkiye, including the Konzerthaus Berlin as part of
the Young Euro Classic Festival, the Concertgebouw in
Amsterdam, the Dvofdk Hall of the Rudolfinum in Prague,
and the Scuola Grande di San Rocco in Venice. In Tiirkiye,
she has appeared at the Atatiirk Cultural Centre (AKM) and
Is Sanat in Istanbul, as well as CSO Ada Ankara. In 2025,
she performed as a soloist with the Istanbul University State
Conservatory Symphony Orchestra at the Tiirkan Saylan
Cultural Centre and Caddebostan Cultural Centre in Istanbul.
She continues to develop her practice through international
masterclasses, working with leading harpists such as Marielle
Nordmann, Eleanor Turner, Sioned Williams, Anne-Sophie
Bertrand, and Katharina Teufel.

Bahar Zeynep Asci continues her studies at the Istanbul
University State Conservatory while expanding her artistic
practice through concerts, international projects, and new
repertoire.

UMAY MERT

m 9 Haziran 2011’de izmir'de dogan Umay Mert, 2017'de
piyano ¢almaya basladi. 2021’de Dokuz Eyliil Devlet
Konservatuvari Arp Bélimi'ni kazanan Mert, G6zde Ece
Yavas Oztiirk ile egitimini surdurdi.

2022'de arp sinifi konserinde yer alan miizisyen, 2023'te
ilk solo resitalini verdi. Mert, 2024’te izmir Agkina
Dernegi’nin daveti Uizerine St. Vukolos Kilisesi’nde ve
2025'te izmir Milli Kiitiiphanesi’nde resital verdi.

Basel Uluslararasi Cevrimici Arp Yarismasi’'nda yiiksek
puanla kazananlar arasina giren sanatci, Diinya Arp
Kongresi'nin diizenledigi “Online Focus on Youth”
programina secildi ve konser kayitlari Diinya Arp
Kongresi web sitesinde yayimlandi. Umay Mert, 2024'te
italya'da Suoni d’Arpa ve 2025'te Bulgaristan’da Viva
Harp yarismalarinda giimuis madalya ve giimus diploma
kazand.

Umay Mert, Joel von Lerber, Klasik Keyifler projesi
kapsaminda Cagatay Akyol, Fransa’nin Nice kentinde
Marie-Pierre Langlamet, HAN5o5'te Elisabeth Plank,

2. Ceren Necipoglu Istanbul Arp Festivali kapsaminda
Imogen Barford, Florence Sitruk, Anastasia Razvalyaeva
ve Sioned Williams'in ustalik siniflarina ve Mara
Galassi’nin atélyesine katildi. Bu programlar kapsaminda
gerceklestirilen konserlere ¢ikti.

Umay Mert, Dokuz Eyliil Universitesi Devlet
Konservatuvari’nda 9. sinifta Gézde Ece Yavag Oztiirk ile
egitimine devam ediyor.

= Born on 9 June 2011 in Izmir, Umay Mert started the
piano in 2017. In 2021, she was admitted to the Harp
Department of the Dokuz Eyliil State Conservatory, where

she began her studies with Gozde Ece Yavag Oztiirk. In
2022, she performed in a harp class concert. In 2023, she

gave her first solo recital. In 2024, she gave recitals at St.
Vukolos Church upon invitation from the izmir Agkina
Association, and in 2025 at the {zmir National Library.

She was selected among the highest-scoring participants in
the Basel International Online Harp Competition. She was
also accepted into the ‘Online Focus on Youth’ programme
organised by the World Harp Congress, and her concert
recordings were published on the Congress’ official website.
She won a silver medal and silver diploma at the Suoni
d’Arpa competition in Italy (2024) and at the VivaHarp
competition in Bulgaria (2025).

She has participated in masterclasses with Joel von Lerber,
Cagatay Akyol (within the Klasik Keyifler project), Marie-
Pierre Langlamet in Nice, Elisabeth Plank at HAN505, and
at the 2nd Ceren Necipoglu Istanbul Harp Festival with
Imogen Barford, Florence Sitruk, Anastasia Razvalyaeva,
and Sioned Williams, as well as in workshops with Mara
Galassi. She also performed in concerts held at the end of
these programmes.

Umay Mert continues her studies at the Dokuz Eyliil
University State Conservatory, where she is currently a gth-
grade student, with Gozde Ece Yavag Oztiirk.

NiSAN DIiKECLIiGiL

= Nisan Dikecligil miizik egitimine 10 yasinda Mimar Sinan
Guzel Sanatlar Universitesi istanbul Devlet Konservatuvari
Korno Sanat Dali’'nda basladi. Ortaokul ve lise egitimini

bu kurumda tamamlayan Dikegligil, lise 3. sinif egitimini
Stockholm’deki Lilla Akademien Miizik Okulu’nda ald.
Egitim hayati boyunca pek ¢ok orkestra ve oda miizigi
toplulugunda yer alan muizisyen, 2021'de Tiirkiye Ulusal
Genglik Filarmoni Orkestrasi (TUGFO) kadrosunda cald.
2022'de MSGSU istanbul Devlet Konservatuvari Bestecilik
Sanat Dali’na, 2023’te Miizik Teorisi programina kabul
edilerek cift anadal egitimine hak kazandi.

WOMEN STARS OF TOMORROW

Sanatgl, 14. Sesin Yolculugu Festivali’ne katildi, Adil
Képruli’niin “Kendini Géren Ayna” adli bestesinin
préomiyerinde caldi. 15. Sesin Yolculugu’na ise besteci olarak
katilan Dikegligil, piyano icin yazdigi “Schumann Temasi
Uzerine Cesitlemeler” adli bestesinin prémiyerini yapti. 15.
Bilgi Yeni Muzik Festivali’ne segilen sekiz besteciden biri
oldu; festival icin besteledigi “Slippery Slope” adli yapitinin
prémiyeri Diskant Ensemble tarafindan yapildi. 2025'te
“100262" isimli eseri Pulse Ensemble tarafindan Arter Sevgi
Gonil Oditoryumu’nda seslendirildi.

Erasmus BIP Projesi kapsaminda kendi okulundan

secilen tek besteci olarak italya’da Sonic Explorations
etkinliginde elektro-akustik eseri “Risonanze di Legno”nun
ilk seslendirilisi gerceklestirildi. Sanatgi miizik teorisi
alaninda Burmeister’in retorik figtirleri, Anton Reicha’nin
teori yaklagimlari, 12 ton sistemi ve kadin besteciler tizerine
seminerler verdi; Bizans miizigi tizerine yurttilen bilimsel
arastirma projesinde yer ald.

Kurucu tyesi oldugu istanbul Genglik Orkestrasi’nda ve
2024'ten beri Sehir Tiyatrolari Orkestrasi’nda kornocu
olarak kariyerini suirdiiren Nisan Dikegligil, cift anadal
egitimine Bestecilik Sanat Dali'nda Prof. Hasan Ugarsu,
Miizik Teorisi Sanat Dali'nda Dog. Dr. Ali Yunus Gencer ile
devam ediyor.

m Nisan Dikecligil began her music education at the

age of 10 at the Horn Department of the Istanbul State
Conservatory at Mimar Sinan Fine Arts University
(MSGSU). She completed both her secondary school high
school education at this institution, spending her final year
of high school education at Musikskolan Lilla Akademien in
Stockholm.

Throughout her education, she has performed in
numerous orchestras and chamber music ensembles.

In 2021, she appeared with the Turkish National Youth
Philharmonic Orchestra (TUGFO). In 2022, she was
admitted to the Composition Department at MSGSU
Istanbul State Conservatory, and in 2023 she was also
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accepted into the Music Theory programme, pursuing a
double major. As a performer, she took part in the 14th
Journey of Sound Festival on horn and performed in the
premiere of Adil Kopriili's work Kendini Goren Ayna. In
the 15th Journey of Sound Festival, she participated as

a composer and premiered her piano work Variations

on a Schumann Theme. She was selected as one of eight
composers for the 15th Bogazigi (Bilgi) New Music Festival,
where her composition Slippery Slope was premiered by

the Diskant Ensemble. In 2025, her work 100262 was
performed by the Pulse Ensemble at the Arter Sevgi Goniil
Auditorium.

Internationally, Dikegligil was the only composer selected
from her institution for the Erasmus BIP Project in Italy,
where her electro-acoustic piece Risonanze di Legno received
its world premiere at the Sonic Explorations event.

In the field of music theory, she has given seminars on
Burmeister’s rhetorical figures, Anton Reicha’s theoretical
approaches, the twelve-tone system, and women composers,
and has participated in a research project on Byzantine
music.

She is a founding member of the Istanbul Youth Orchestra
and has been working as a professional performer with

the City Theatres Orchestra since 2024. She continues her
double major studies in Composition with Professor Hasan
Ugarsu and in Music Theory with Associate Professor Ali
Yunus Gencer at MSGSU.

PROGRAM NOTLARI

André Jolivet
Pastorales de Noél

I. L'Etoile: Simple et sans lenteur

I1. Les Mages: Trés modéré

I1. La Vierge et I'enfant: Simple

IV. Entrée et danse des bergers: Souple

Ressam bir baba ve piyanist bir annenin oglu olarak Paris’te
dogan Fransiz besteci André Jolivet, hem edebiyat hem

de giizel sanatlarin diger dallaryla ilgilenmis; muizige
profesyonel olarak ydnelmesi oldukga uzun siirmiistir. ilk
miizik derslerini annesinden almis, 13 yasinda metnini ve
miizigini yazdig ilk bestelerini yapmis, 14 yaginda viyolonsel
dersleri almis; 15 yasinda desenlerini, dekorlarini ve muzigini
hazirladigi bir bale yazmistir. Yine ayni yasta okulu birakmis,
1927'den sonra Paris okullarinda ders vermis; ancak 1933'e
kadar Paul Le Flen ile armoni, kontrpuan ve form derslerini
surdirmustur. Bu arada Schénberg ve Varése'in eserleriyle
tanisan ve 12 ton teknigini kurallara uymadan kullanan
Jolivet, 1935'te besteledigi Mana adli eseriyle Messiaen’i
etkilemis, Yves Baudrier ve Daniel-Lésur’tin de katilimiyla La
Jeune France (Geng Fransa) grubunu kurmustur.

Cagdas dustinceleri fazla soyut hale getirmeden hiimanizmi
tekrar canlandirmaya calisan, asin deneysellige karsi gelen bu
grup icinde Jolivet 6nemli eserler yazmistir. Il. Dlinya Savasi
sirasinda daha anlasilir eserlere yénelen Jolivet'nin 1943'te

besteledigi Pastorales de Noél adli eseri de daha sade, lirik ve
tonal bir dile ydneldigi calismalarindan biridir. L'Etoile (Yildiz),
Les Mages (Muineccimler / Ug Bilge), La Vierge et I'Enfant
(Meryem ve Cocuk) ve Entrée et danse des bergers (Cobanlarin
girisi ve dansi) adli dort kisa béliimtin her biri Noel hikayesine
ait bir sahneyi betimler. Jolivet'nin stil déntisimiini gosteren
dnemli bir oda muizigi eseri olan Pastorales de Noél, ii¢
enstriiman arasinda dengeli bir diyalog sunar. Eser, icracilar
icin teknikten cok renk ve ifade kontrolii gerektirir. (Stre: 12')

Astor Piazzolla
Histoire du Tango Op. 37

Piazzolla, Histoire du Tango (Tangonun Tarihi) adli d6rt
bslumlii eserini fliit ve gitar igin 1985'te besteledi. Arjantin
tangosunun dort farkli dénemini anlatan ve gitarist Guy
Lukowski'ye ithaf edilen eser ilk kez Belcika'da Liege
Uluslararasi Festivali’nde fliitcti Marc Grauwels ile Guy
Lukowski tarafindan 1990 versiyonu ile seslendirildi.
Gunumuzde uluslararasi bir dans olan tangonun gegcirdigi
evreler soyle anlatilmakta:
1. Bsliim Bordel (Genelev) 1900: 1880’lerde Buenos Aires’in
bordello’larinda (genelevlerinde) sekillenmeye baslayan
tangonun 1900’lerdeki seklini anlatir. Avrupa’dan gemilerle
gelen Fransiz, italyan, ispanyol kadinlarla genellikle
maceracilar ve tayfalarin doldurdugu liman barlarinda ve
genelevlerde, yoksul semtlerde dogdugu éne siiriilen tango, o
yillarda fliit, gitar ve arpla caliniyordu; bu calgilara daha sonra
piyano ve bandoneon da eklendi. Bugiinkiinden daha hizli,
cok neseli (Molto giocoso) ve sehvetli olan tarzi ragbet gérdu.
2. Bsliim Café 1930: Bu yillarda artik tango ile dans
edilmemektedir. Daha romantik, melankolik, hatta
Umitsizcesine bir anlam kazanmistir. Hem de terfi etmis,
daha ¢ok kahvehanelerde galinmaya baglamistir. Orkestra
zenginlesmis; iki keman, iki bandoneon, bas ve piyanodan
olusan tango orkestrasi liriklesmis, Carlos Gardel’in (1887-
1935) altin cagini yasamasina yol agmistir. (Siire: 10”)

— iRKiN AKTOZE

Jacques Ibert
Entr’acte

Ibert’in 1935’te Pedro Calderon’un El médico de su honra
oyununun Fransiz prodiiksiyonu icin besteledigi sahne
miizigi, Ispanyol edebiyati ve mizigine olan sevgisini
gosterir. Oyunun iki perde arasinda seslendirilmek tizere
yazdig1 Entr’acte, fliit (veya keman) ve gitar (veya arp) icin
yayimlanmustir. Entr’acte, Allegro vivo tempoda soluksuz

ve bas déndiiriicii bir dansla agilir; arpin esligi flamenko
miiziginden esintiler tasir. Sonrasinda fliit modal karakterde
daha sakin bir ezgi duyurur. Hizl tiglemelerden olusan
pasajin ardindan acilis materyaline geri donulir. Arp, yavas
bslmedeki (Meno mosso) serenada benzeyen solosunda yeni
bir ezgi duyurur; bu solo bélme rasgado (6zellikle flamenko
stilde yaygin olan, akorlari sag elin tiim parmaklari ile cok
hizli, arpej tarzinda calis) benzeri bir efektle sonlanir. Esliksiz
flut icin kisa bir pasajdan sonra tiglemeler geri gelir. Kadansin

ardindan finalde tema kisaca duyurulurken, parca boyunca
insanin géziintin dniinden gitmeyen dansgi imgesi, kollarini
havaya kaldirarak ayagini son bir kez yere vurur. (Siire: 4)

Ludwig van Beethoven
Piyano, Fliit ve Fagot icin Uclii, WoO 37'den

1. Allegro
I1. Adagio

Yaklasik 1786 civarinda yazilan Piyano, Fliit ve Fagot icin
Uclii, WoO 37, geng Beethoven'in erken dénem oda muzigi
eseridir. Ug béliimden olusan eser (Allegro, Adagio ve
varyasyon formundaki final), Mozart etkisinin hissedildigi
zarif melodiler, dengeli yapi ve seffaf bir miizikal dil sunar.
Nadir gériilen piyano—fliit-fagot calgi kombinasyonuyla
dikkat geken yapit, Beethoven'in ileride gelistirecegi
varyasyon tekniginin erken bir rnegini de icerir. Oliimiinden
sonra yayimlanmis olsa da bestecinin gelisim siirecini
anlamak igin 6nemli bir yapittir. (Sure: 15')

Carl Reinecke
Piyano, Obua ve Korno icin U¢li, Op. 188:

I. Allegro moderato

Reinecke’nin olgunluk déneminde, 1886-87 civarinda
besteledigi eser 19. ylizyilin ge¢ dsnem Alman Romantik oda
muziginin 6zgiin 6rneklerinden biridir.

Eser dort bolimden olusur. Festival programinda sunulacak
ilk béliimde (Allegro moderato) tematik malzeme iic calg
arasinda paylastirilir; tema &nce piyano tarafindan sunulur,
ardindan obua ve korno tarafindan gelistirilir. Bu bolim lirik
ve zaman zaman dramatik karakteriyle dikkat ¢eker. Obua
genellikle belirgin melodik cizgiler tasirken, korno daha
pastoral ve sicak bir karsitlik sunar. Eser genel olarak tig
calgi arasinda esit ve siirekli bir diyalog tizerine kuruludur.
Miizikte ustalik gerektiren bir icradan ziyade dengeli bir oda
muzigi etkilesimi 6ne cikar. Reinecke’nin stiline 6zgii olarak
eser, Brahms ve Mendelssohn cizgisinde klasik formlara
bagli, ancak romantik ifade giiciine sahip bir dil kullanir. Oda
miiziginde oldukca nadir gériilen bu calgi kombinasyonu
dzellikle nefesli calgilar repertuvarinda énemli bir yere
sahiptir. (Sure: 8')

Nisan Dikegligil
Obua, korno ve piyano igin yeni eser, Asteria

istanbul Muzik Festivali'nin Yarinin Kadin Yildizlari projesi
kapsamindaki eser siparisi Asteria, adini Yunan mitolojisindeki
Yildiz Tanrigalarindan alir; “yildizdan olan, yildizdan gelen”
anlamini tasir. Yildizlarin cagristirdigi parlaklik fikrini begli
armoni gibi kompozisyon tercihleriyle simgeleyen miizik,
cesitli calgi teknikleriyle de bu fikri destekler. Tanriga imgesinin
bilge sakinligini ve cesur karakterini ise agir ve hizli kesitler
arasindaki dinamik gecislerle sembolize ederek dinleyiciyi
mitolojik bir yolculuga ¢ikarir. (Siire: 5')
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Carl Philipp Emanuel Bach
Fliit, Keman ve Sirekli Bas icin Re minér Uglii Sonat, Wq. 145

I. Allegretto
Il. Largo
111. Allegro

Johann Sebastian Bach’in ikinci oglu olan ve Weimar’'da
dogan, babasindan aldigi miizik dersleri yaninda hukuk
6grenimi de yapan Carl Philipp Emanuel Bach daha ¢ok
klavsenci olarak iin kazanmasina karsin, piyanonun gelismesi
icin calismistir. Berlin ve Hamburg'da 6nemli gérevlerde
bulunmus ve Kuzey Alman “Empfindsamer Stil” (duygu
agirlikh stil) stilinin en biiyuik temsilcisi olmustur. Emanuel
Bach nicelik degil, nitelik bakimindan verdigi eserlerle 6n
Klasik cagin en énemli bestecilerindendir. 30 yil boyunca
Berlin’de Prusya Krali Biiyiik Friedrich’in hizmetinde
bulunmus, ona fliitte sik sik eslik etmistir. Goldberg'in
hamisi Kont Kayserlingk ile de tiirlti Avrupa tlkelerine
yolculuk yapan Emanuel Bach, Yedi Yil Savaslar’'ndan sonra
Biiyiik Friedrich’in sarayindan ayrilmis ve hayrani oldugu
Telemann’in 6liimiinden sonra, 1768'de Hamburg'da onun
kilise muzik direktorlugi gérevini slumiine kadar tstlenmistir.
Aslinda sonat formunu uygulayan ve boylece biiyiik
senfonik eserler icin temel kurali ortaya koyan Emanuel
Bach, Mannheim’i Stamitz’in yeni orkestra dilini bulmasi,
Viyanali bestecilerin kati form kurallarina folklorik unsurlari
katmasi, iki bslimli Fransiz uvertiirii stili ve tek bsliimlii
italyan opera uvertiirii olan sinfonia’nin geliserek sonunda
Haydn'da cicek acacak senfoni stilinin dogmasina neden
olan miizikgilerin basinda yer alir. Tam da Barok ¢agdan
Klasik caga gegis déneminde olan Emanuel Bach, babasinin
kati kontrpuan kurallarindan daha 6zgir, duygulu, melodik
unsurlara yénelmis; melodiyi tematik olarak isleyerek Haydn
ve Mozart'i etkilemistir. Sayisi 875'i bulan besteleri arasinda
pek ¢cok oda miizigi ve solo klavsen eserleri yaninda klavsen,
fliit, org, viyolonsel kongertolarinda babasinin aksine, hizli-
agir-hizl semasini kullanan besteci ilk dért senfonisinden
sonrakilerde de Kuzey Alman stiline yonelmistir.

Barok stil ile erken Klasik dénem arasinda bir gegis
niteligindeki Fliit, Keman ve Sirekli Bas icin Re minér Uglii
Sonat, Wq. 145, bestecinin karakteristik tislubu Empfindsamer
Stil'e uygun olarak ani dinamik degisimler, beklenmedik
duraksamalar, yogun ifade giicii ile kendini gésterir. Emanuel
Bach’in erken dénem eserlerinden biri olmasina ragmen
oldukga olgun bir ifade tasir ve flit repertuvarindaki nemli
ticlti sonatlardan biridir. Klavsen veya piyano ile ¢alinan
surekli bas partisine bu konserde oldugu gibi viyolonsel de
eslik edebilir. (Stre: 14")
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GOSTERI SPONSORU

DiSKO KLASiK

DiISKO KLASIK
CLASSICAL DISCO

(21.30-22.15) DAVID BERGMULLER lavta ve canli elektronik lute and live electronics

(22.15-23.45) FEJKA LIVE SET

Salon iKSV

18.06.2026
PE TH
Kapi A¢ilisi Doors Opening: 21.00

DAVID BERGMULLER

= Cagimizin en yenilikci lavta sanatgilarindan biri olan,
enstriimanindaki ustaligi ve ilham verici performanslariyla
diinya capinda taninan David Bergmiiller’in aslina sadik
tarihsel icra anlayisiyla gagdas yorumu birlestirdigi sanatsal
yaklasimi lavtaya taze ve canli bir soluk getiriyor.

Erken muizik alanindaki H.1.F. Biber Yarismasi’nda Franz-
Aumann Odiili'nii kazanan ilk lavtaci olan Bergmiiller,
bugtine dek ¢ok sayida &diile layik géruldi. David Orlowsky
ile ortak calismasindan dogan Alter Ego adli albiimiiyle 2023
yilinda Opus Klassik édiliint ald.

Diskografisi, erken miizik (Rhétorique du Silence, 2023)
klasik crossover projeler (Alter Ego, 2022) ve elektronik
eserleri (Wirbel, 2023) kapsayan genis bir yelpazeye yayilan

Bergmiiller, besteci olarak akustik ve elektronik ses
duinyalarini bir araya getirmesiyle biliniyor. Erken ve ¢agdas
miizigin yani sira yine akustik ve elektronik unsurlar 6zgiin
bir sekilde harmanladigi son albiimii Know Thyself, Eylul
2025'te Berlin Classics/Neue Meister etiketiyle piyasaya
surtldu.

Bergmiiller Schleswig-Holstein, Verbier, Utrecht Erken
Muzik Festivali, Viyana Modern gibi festivallerin ve Berlin
Filarmoni, Viyana Musikverein, Ziirih Tonhalle, Wigmore
Hall gibi salonlarin sevilen konuklar arasinda yer aldr.
David Orlowsky, Janus Rasmussen, Maurice Steger, Avi
Avital ve Sergio Azzolini gibi isimlerle ortak calismalar
yuriiten sanatgi, Concentus Musicus, Akademie fiir Alte
Musik Berlin, Vivid Consort ve Company of Music gibi
topluluklarla seckin sahnelerde konserler verdi.
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Bergmiiller, Eyliil 2024'te Theater an der Wien'de sahnelenen
ve elestirmenler tarafindan évguiyle karsilanan Combattimenti
ile muzik direktorii olarak ilk projesine imza atti. Ayrica, erken
miizigi cagdas bir ruhla yeniden yorumlamayi ve daha énce
duyulmamis carpici ses manzaralari yaratmayi amaglayan
yeni toplulugu Proxima-D’yi dinleyiciye sunmus oldu.

2018 yilinda KéIn Miizik ve Dans Universitesi’nin en geng
profesérlerden biri olarak géreve baslayan David Bergmiiller,
2023'ten bu yana Viyana Muzik ve Sanat Universitesi'nde de
ders veriyor.

= Renowned worldwide for his virtuosity and inspiring
performances, David Bergmiiller is one of the most
innovative lutenists of our time. His artistic approach
blends historically informed practice with contemporary
interpretation, offering a fresh, vibrant perspective on the
lute.

As the first lutenist to win the Franz-Aumann Prize at
the H.L.F. Biber Competition for Early Music, Bergmiiller
has received numerous accolades. His album Alter Ego, a
collaboration with David Orlowsky, was awarded the Opus
Klassik in 2023.

His discography reflects a wide stylistic range, spanning
from early music (Rhétorique du Silence, 2023) to classical
crossover projects (Alter Ego, 2022) and electronic works
(Wirbel, 2023). As a composer, he combines acoustic and
electronic sound worlds. His new album Know Thyself, which
uniquely brings together early and contemporary music as
well as acoustic and electronic elements, was released in
September 2025 on Berlin Classics/Neue Meister.

He has performed in prestigious venues such as the
Philharmonie Berlin, Wiener Musikverein, Tonhalle

CLASSICAL DISCO

Zirich, and Wigmore Hall, and at renowned festivals
including the Schleswig-Holstein Musik Festival, Verbier
Festival, Festival Oude Muziek Utrecht, and Wien Modern.
David works closely with artists such as David Orlowsky,
Janus Rasmussen, Maurice Steger, Avi Avital, and Sergio
Azzolini, and collaborates regularly with ensembles like
Concentus Musicus, the Akademie fiir Alte Musik Berlin,
Vivid Consort, and Company of Music.

In September 2024, Bergmiiller made his debut as musical
director at the Theater an der Wien with the production
Combattimenti, which was praised by critics. He also
introduced his newly founded ensemble Proxima-D,
dedicated to reimagining early music with a contemporary
spirit and creating striking, unheard soundscapes for
audiences.

In 2018, David Bergmiiller became one of the youngest
professors at the Hochschule fiir Musik und Tanz Kéln.
Since 2023, he has been teaching at the Music and Arts
University of the City of Vienna.

FEJKA

m Almanya’nin Kara Orman bélgesinde dogan Fejkd,

16 yasindayken elektronik miizik ikonu Christian Loffler
tarafindan kesfedildi. Yiikselisi, Apple Music elektronik
listesinde 1 numaraya yerlesmesine, 100 milyonun tizerinde
dinlenmeye ulagmasina ve Fusion Festivali’nin ikinci buytik
sahnesinde canli bir giindogumu performansini da kapsayan
30 sehirlik bir albiim turnesine ¢ikmasina kadar uzandi.
Hayati boyunca sinemayla ilgilenen ve bu alanda egitim

alan Fejkd, projesinin tiim gérsel unsurlarini kendisi
olusturuyor. Christian Loffler, Hania Rani ve Jan Blomgvist
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gibi sanatgilarla yiiriittigii ortak calismalarin yani sira Ben
Bshmer ve Kiasmos'tan aldigi destek, elektronik muzik
sahnesindeki artan etkisini gézler éniine seriyor.

Loffler’in Ki Records etiketi altinda gecirdigi sekiz yilin
ardindan 2025 yilinda sanat ile doga arasindaki baglantilari
ve karsitliklar kesfetmek amaciyla kendi etiketi Coexist'i
yaratan Fejkd, Stuttgart merkezli etkinlik serileri araciligiyla,
Weval, Loffler ve Kiasmos gibi isimleri davet ederek
unutulmaz kultip geceleri ve gtindiiz konserleri diizenliyor.
Nisan 2025'te yayimlanan Ugiincii stuidyo albiimi Azur,
sanatcinin kisisel olarak yaraticilik ve yakin dostluklarla
iliskilendirdigi Kanarya Adalar’'ndan yogun ilham

aliyor. Fejkd’nin Pasifik’in uzak adalarinda dogan yeni
pargalari, hizla uluslararasi elektronik miizik diinyasinin
ana sahnelerine (DGTL, Miami Music Week vb.) ulast.
Hernan Cattaneo (Echoes), Bob Moses (Solana), Booka
Shade (Solana), Marsh (Echoes), Kiasmos (Solana) ve
Anjunadeep’in ikonu James Grant (Maara) gibi deneyimli
isimler, Fejkd'nin sicak ve riiya gibi melodilerini simdiden D)
setlerine dahil etmis durumda. Albiim piyasaya suriildiikten
sonra Prag, Hamburg ve Amsterdam konserlerinin biletleri
kisa siirede tiikendi ve hemen ardindan MS Dockville, Into
the Woods ve daha bircok biiyiik festivalden teklifler aldi.

m Hailing from Germany’s Black Forest, Fejkd was
discovered at 16 by electronic icon Christian Loffler.

His rise led to the number 1 spot in Apple Music’s top
electronic playlist, over 100 million streams, and a 30-
city album tour — including a sunrise live set on Fusion
Festival’s second biggest stage.

As a lifelong and studied filmmaker, Fejkd creates all
visual aspects of his project himself. Collaborations
with artists like Christian Loffler, Hania Rani, and Jan
Blomgpvist, plus support from Ben Béhmer and Kiasmos
highlight his growing influence in the electronic scene.
After eight years on LofHers Ki Records, Fejka founded
his own label Coexist, exploring the connections and
polarities withing art and nature. Through his Stuttgart-
based event series, he curates unforgettable club nights
and day concerts, inviting acts like Weval, Loffler or
Kiasmos.

His third studio album Azur which was released in April
2025 draws deep inspiration from the Canary Islands,

a personal place of reflection, creativity, and close
friendships.

Born on these remote islands far away in the pacific,
Fejkd’s new album tracks reached the mainstages stages
of the international electronic music scene (DGTL, Miami
Music Week etc.) with rising movement. Veterans like
Hernan Cattaneo (Echoes), Bob Moses (Solana) Booka
Shade (Solana), Marsh (Echoes), Kiasmos (Solana) or
Anjunadeep’s icon James Grant (Maara) have already
infused their DJ-Sets with Fejkd’s warm ethereal album
songs. His first album shows in Prague, Hamburg

and Amsterdam sold out quickly, leading to big festival
bookings like MS Dockville, Into the Woods and many
more.

PROGRAM NOTLARI

Ginlimuzin en yaratici lavta virtiiszlerinden David
Bergmiiller, calgisindan cikardigi sasirtici derecede
esnek, yogun ve karakterli tinilarla taniniyor. Erken muizik
repertuvarindaki derinligini dogaglama ve deneysel
yaklagimlarla genisleten Bergmdiller, lavtayi nostaljik bir
enstriiman olmaktan cikarip giincel bir ifade aracina
donusttrtyor. Geleneksel kullanim bigimlerine bagli kalmak
yerine sesi yeniden hayal etmeyi secen Bergmiiller, Disko
Klasik sahnesinde canli ve akiskan bir miizik deneyimi
sunuyor.

Gecede son albiimi Know Thyselften parcalar da
seslendirecek olan sanatgi, minimalist groove’lar, ince
dénguler ve zarif elektronik dokularla sekillenen bu
eserlerle, lavtanin 21. yiizyilda nasil duyulabilecegini
gosteriyor. Enstriimanini genis bir baglam, tiir ve donem
yelpazesine tasiyarak, onun tonunu synth sesleri, déngiiler
ve ¢cogu dogrudan lavtadan kaynaklanan ses efektleriyle
siirsel bir bicimde harmanlyor.

54. istanbul Mizik Festivali programindaki Disko Klasik
ile ayni giin yeni albiimii Azur'un Deluxe versiyonunu
dinleyiciye sunan Fejkd ise gecenin ilerleyen saatlerinde
bu albiimden parcalar ve D] seti ile Salon IKSV’yi dans
pistine donustirtyor. Sanatginin, Avrupa’nin en biyiik
festivallerinin enerjisinden ilham alarak yaptigi parcalar,
canl performansin dinamik ruhuyla sekilleniyor. Albiime
kendi yorumlarini katan saygin sanatcilardan olusan bir
kadroyla zenginlesen Azur, dans pisti icin bigilmis bir
kaftan. Sofia Kourtesis, Einmusik ve Max Cooper gibi
isimlerin yaptig1 remiksler, 6zgiin materyale yeni boyutlar
kazandiryor.

Fejkd, Disko Klasik gecesinin ikinci yarisinda melankoli ile
cosku, dinginlik ile dans arasindaki boslugu doldurarak
dans pistlerinde yepyeni bir atmosfer yaratiyor.
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LA DOLCE VITA

STEFANO DI BATTISTA saksofon saxophone
MATTEO CUTELLO trompet trumpet

ANDREA REA piyano piano

DANIELE SORRENTINO kontrbas double bass
LUIGI DEL PRETE davul drums

19.06.2026 istanbul italya Baskonsoloslugu Bahgesi
CU FR 21.00 The Garden of the Consulate General of Italy

Stefano di Battista Lucio Dalla

Sevilen Italyan sarki repertuvarindan olusan La Caruso

Dolce Vita alblimiinden zamansiz eserler

Timeless pieces from the beloved Italian songbook  Siire Duration: 9o’ (arasiz w/o interval)
compiled in the album La Dolce Vita

Nicola Piovani
La vita & bella

Francesco Sartori
Con te partird

Renato Carosone
Tu vud fa 'americano

Armando Trovaioli

Roma nun fa’ la stupida stasera

Nino Rota
La dolce vita

Paolo Conte

STEFANO DI BATTISTA

® 1969 Roma dogumlu Stefano di Battista, muzikle
cocukluk yillarinda, cogunlugu bakir nefeslilerden olusan bir
mahalle orkestrasinda tanisti. 13 yasinda saksofon ¢almaya
baslayan sanatci, Art Pepper ve Cannonball Adderley’'nin
plaklari araciligiyla cazla da tanisti; bu iki miizisyen onun
tizerinde kalici etkiler birakti. Daha sonra akademik egitim
alan ve ardindan pop miizikte “is yapmaya” baslayan
sanatcinin, Charlie Parker’in tarzina hayran olan italyan alto

(2003) ve Dario Rosciglione (2004) gibi yurttaslariyla albiim
kayitlari yapti.

Blue Note etiketiyle piyasaya siiriilen igtincii albiimii Round
About Roma'yr (2002), Vince Mendoza’nin diizenlemelerini
yapip yénettigi bir senfonik orkestra esliginde ile Fransiz ve
italyan muzisyenlerden olusan bir dértliiyle (kendisinin yani
sira Eric Legnini, André Ceccarelli ve Rosario Bonaccorso)
kaydetti. Battista daha sonra Blue Note etiketi altinda iki
albiim daha yayimladi: Charlie Parker’a bir saygi albumii

Via con me saksofoncu Massimo Urbani (1957-1993) ile ilk karsilasmasi  ve trompette Fabrizio Bosso ile Hammond orgda Baptiste
da caz miizisyeni olma arzusunda belirleyici bir rol oynadi. Trotignon’un yer aldigy, virtiiézliigiiyle 6ne cikan Trouble
Bobby Solo Ancak Romali geng saksofoncunun yeteneginin ortaya Shootin’ (2007) albumd.

Una lacrima sul viso

Piero Umiliani
Sentirsi solo

Domenico Modugno
Volare

Ennio Morricone

¢tkmasi icin bir dizi kosulun bir araya gelmesi gerekti.

1992 yazinda Calvi Festivali’nde kendisini dinleyen piyanist
Jean-Pierre Como’nun tesvikiyle Paris’e giden Stefano

di Battista, kisa siirede Fransiz baskentindeki cesitli
muzisyenler arasinda kendine bir yer edindi; tanistig
miizisyenler ona kariyer yolculugunda yardimci oldu.
Ozellikle iki albiimiine konuk sanatgi olarak katki sundugu
davulcu Aldo Romano ve 1994'te kurdugu Ulusal Caz
Orkestrasi’na, kendisinin yani sira trompetci arkadasi Flavio

Birkag yil sonra, Italyan Alice Records etiketiyle 20. yiizyilin
cesitli tarihi kadin figiirlerinden ilham alan Woman’s Land
(201m1) adh albiimiinii dinleyiciyle bulusturdu. Ayni dénemde,
italyan sarkici Nicky Nicolai ile uzun soluklu bir isbirligine
giristi ve onun projelerinde kendisine eslik etti.

Battista, son derece ragbet géren bir eslikgi olarak olarak
Fransiz ve italyan meslektaslariyla sahnede ve stiidyoda
calmak tzere de sik sik davetler aliyor. Diger sanatgilarla
miizikal diyalog kurma yetenegi, sonraki albiimlerinde de
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La califfa Boltro’yu davet eden sef Laurent Cugny, bu siirecte 6nemli gorilebilir. Gitr la Testa (2014) albimiini melodiyi ustalikla
rol oynadi. Agirlikli olarak Fransa’da bulunsa da, italyan isleme konusunda kendisi kadar yetkin olan Fransiz gitarist 2
Nino Rota caz topluluguyla yakin baglarini strdiiren sanatgi, Enrico Sylvain Luc ile kaydeden sanatgl, ardindan yazar Erri De E
Amarcord Rava (1996), Rita Marcotulli (1998), Daniele Scannapieco Luca ve yine Nicky Nicolai ile birlikte Napoli edebiyati ile E
8
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Free seating arrangement within the categories.
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LA DOLCE VITA

muzikal performansin sinirlarinda gezinen La Musica
Insieme adl 6zgiin projeyi gerceklestirdi.

Battista, 2021 yilinda, daha evvel birlikte ¢alisma firsati
buldugu merhum besteci Ennio Morricone’ye saygi durusu
niteligindeki Morricone Stories adli albtimiint yayimladi.
Kayitlar icin davulda André Ceccarelli, piyanoda Fred Nardin
ve basta Daniele Sorrentino ile birlikte stiidyoya girdi.

Ug yil sonra ise sevilen italyan sarki repertuvarina sayg
durusu niteligindeki La Dolce Vita (2024) alblimiinu
piyasaya siiren sanatci, bu albiimii bir derlemeden éte,
Nino Rota veya Renato Carosone gibi bestecilerin ve Paolo
Conte, Andrea Bocelli, Lucio Dalla gibi sarki yazarlarinin
miuzige tasidigi buytik duygulara dogru yapilan coskulu

bir yolculuk olarak nitelendiriyor. Morricone turnesindeki
sadik eslikgileriyle (piyanoda Fred Nardin, davulda André
Ceccarelli, basta Daniele Sorrentino) ve trompette Matteo
Cutello ile kaydettigi bu yeni projeyi, Avrupa genelinde
ciktigi turneyle de dinleyicilerle bulusturuyor.

Dogaglama virtiiézii, ton ve melodi ustasi ve seslendirdigi
parcalara getirdigi 6zgiin yorumuyla taninan Stefano di
Battista, La Dolce Vita repertuvarini da dinleyiciyi mest
edecek sekilde icra ediyor.

m Born in Rome in 1969, Stefano di Battista initiated
himself into music during childhood, in a neighbourhood
orchestra composed mainly of brass. Having started the
saxophone at the age of 13, he came to jazz through the
records of Art Pepper and Cannonball Adderley, two
musicians who will remain lasting influences. He then
follows an academic training before starting to ‘do the job’
in pop music. His first meeting with Massimo Urbani
(1957-1993), an Italian alto saxophonist admirative of
Charlie Parker’s style, also plays a decisive role in his
ambition to become a jazz musician. However, it takes

a combination of circumstances so that the talent of the
young Roman saxophonist can burst into the open.
Encouraged to go to Paris by the pianist Jean-Pierre Como
who heard him during the summer of 1992 at the Festival
of Calvi, Stefano di Battista quickly made his way among
several musicians of the French capital, who helped him
getting started, notably drummer Aldo Romano (Stefano
is a guest on two albums) and conductor Laurent Cugny,
who invited Battista and his fellow trumpeter Flavio Boltro
to join the Orchestre National de Jazz he established in
1994. Even if he was mainly active in France, he would
maintain close links with the Italian jazz community,
recording with his compatriots Enrico Rava (1996), Rita
Marcotulli (1998), Daniele Scannapieco (2003) and Dario
Rosciglione ( 2004).

His third album on Blue Note, Round About Roma (2002),
was therefore recorded with a transalpin quartet (Eric
Legnini, André Ceccarelli, Rosario Bonaccorso), featuring
a symphonic orchestra arranged and conducted by Vince
Mendoza. Battista then released two more albums on Blue
Note, a tribute to Charlie Parker, and the virtuosic Trouble
Shootin’ (2007), featuring Fabrizio Bosso on trumpet and
Baptiste Trotignon on the Hammond.

A couple of years later, he recorded his album Woman'’s
Land (2011) on the Italian label Alice Records, taking

as an inspiration several female historic figures of

the 20th century. At the same time, he started a long-
lasting collaboration with Italian singer Nicky Nicolai,
accompanying her on her own projects.

A much requested sideman, Stefano di Battista is often
invited to play with his French and Italian colleagues, on
stage and in the studio. His ability to engage a musical
conversation with other artists can be found on his later
albums. Gii la Testa (2014) was recorded with French
guitarist Sylvain Luc, who was as proficient as Stefano in
mastering the melody. He then featured again Nicky Nicolai
on an original project with writer Erri De Luca, La Musica
Insieme, at the boundary between Neapolitan literature and
musical performance.

In 2021, he released Morricone Stories a tribute to the late
composer Ennio Morricone, with whom he had the chance
to work. The album featured André Ceccarelli on drums,
Fred Nardin on the piano and Daniele Sorrentino on bass.
Three years later, in 2024, he released La Dolce Vita, paying
tribute to the beloved Italian songbook. More than a collage
of songs, La Dolce Vita is an enthusiastic voyage into the great
themes of composers like Nino Rota or Renato Carosone, and
songwriters like Paolo Conte, Andrea Bocelli, Lucio Dalla.
Recorded with his loyal sidemen from the Morricone tour
(Fred Nardin on piano, André Ceccarelli on drums, Daniele
Sorrentino on bass) and Matteo Cutello on trumpet, this new
project is performed in quintet all over Europe.

A master of the tone and the melody, virtuosic in his
improvisations, authentic in his approach to the song,
Stefano di Battista makes La Dolce Vita repertoire sound
like a charm.

PROGRAM NOTLARI

Stefano di Battista
Sevilen italyan sarki repertuvarindan olusan La Dolce Vita
alblimuinden eserler

Nicola Piovani
La vita & bella

Francesco Sartori
Con te partiro

Renato Carosone
Tu vud fa I'americano

Armando Trovaioli
Roma nun fa’ la stupida stasera

Nino Rota
La dolce vita

Paolo Conte
Via con me

Bobby Solo
Una lacrima sul viso

Piero Umiliani
Sentirsi solo

Domenico Modugno
Volare

Ennio Morricone
La califfa

Nino Rota
Amarcord

Lucio Dalla
Caruso

Gecmisin biytik Italyan muziginin ihtisamini yeniden
yasatmak, bu gérkemi canli ve kalici tutmak igin kollari
sivayan Stefano di Battista, La Dolce Vita albiimiyle, II.
Diinya Savas’’nin yikimindan gikan italya’nin ekonomi ve
sanatta yeniden dogdugu, Fellini’nin ayni adli ikonik filmiyle
de hafizalara kazinan isiltil dénemi olan “Dolce Vita” (Tatli
Hayat) yillarinda tretilen muizik eserlerini tekrar gtinimiiz
dinleyicisinin dikkatine sunmayi amagliyor. “Bu besteler,
italyan kultiiriini ve biyik bestecilerimizin ustaligini temsil
eder,” diyor Battista ve ekliyor: “hem kuskusuz italya’nin altin
cagindan beslenir hem de bugtin i¢cimizde yasamaya devam
eden o yillarin mirasina dayanir.”

La Dolce Vita'nin yalnizca bir film baslhig degil, bambaska
bir diinyaya agilan bir kapi oldugunu belirten sanatgi, o
dénemin, beyazperde hayallerinin diinyasi oldugu kadar,

LA DOLCE VITA

italya tarihinin benzersiz bir déneminde ortaya gikan ve on
yillar boyunca giiniimiize kadar yankilanmaya devam eden
yasamin, tutkunun, stilin, arzunun, giizelligin ve hayallerin de
duinyasi oldugunu séyltyor.

Bu nedenle, albiim tath hayatin sinirsiz hayal diinyasina
géturuyor dinleyiciyi: Nino Rota’nin alblime adini veren
olaganiistii bestesinin yani sira Paolo Conte’nin Via con
me'si ve Nicola Piovani'nin efsanevi La vita ¢ bella’s da

bu repertuvarda yer aliyor; lller Pattaccini'nin besteledigi,
sézlerini Mogol'un yazip Bobby Solo’nun hit haline getirdigi
etkileyici Una lacrima sul viso gibi pop sarkilari ile Lucio
Dalla’nin artik klasiklesmis Caruso eserindeki operavari yanki
da ayni albimde dinleyiciyle bulusuyor.

Stefano di Battista, eserlerin zamansizligina vurgu yaparken,
bir yandan da bir sanatgi olarak eserleri icra ederken tattig
hissi su sézlerle anlatiyor:

“Bu eserleri caldigimda daha mutlu oluyorum ve hayattan
daha cok keyif aliyorum. Muzigin icinde kesfe ¢ikabiliyorum:
Bu muzik, bana dogaglama yapmak, yaratmak, koklerimle
ve italyan kiltiriimle bag kurmak ama ayni zamanda

tiim bunlarin étesine bakmak icin alan taniyor. Ciinku ilk
yazildiklari zaman bile bu parcalar, melodileri, kromatik
zenginlikleri ve neseli karakterleriyle asla yerel kalmadilar,
hi¢bir zaman sinirlari olmadi.”
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RAHAT KONSER:
TANIDIK MELODILER, YUMUSAK SESLER

RAHAT KONSER: TANIDIK MELODILER, YUMUSAK SESLER
RELAXED CONCERT: FAMILIAR TUNES, GENTLE SOUNDS

LEPIDUS ENSEMBLE
Olgu Kizilay keman violin
Yusuf Yalgin keman violin
Oykii Kogoglu viyola viola
Caglayan Cetin viyolonsel cello

20.06.2026

CT SA 15.00 Kadikéy Belediyesi Siireyya Operasi
21.06.2026 Kadikéy Municipality Siireyya Opera House
PA SU 15.00

Geleneksel ingiliz Halk Sarkis
Traditional English Folk Song
Greensleeves
SURE DURATION: 4’

Franz Schubert
Serenat, D 957/4
Serenade, D 957/4

SURE DURATION: 4’

Antonio Vivaldi (diiz. arr. Yusuf Yalgin)
“Dért Mevsim” Op. 8 No. 1-4’ten Potpuri
Potpourri from ‘Four Seasons’, Op. 8 No. 14
SURE DURATION: 10’

Luigi Boccherini
Menuet
Minuetto
SURE DURATION: 4’

Wolfgang Amadeus Mozart (trans. Yusuf Yalgin)

Piyano Sonati No. 11, La Major, K 311: [11. Alla Turca,
“Turk Mars1”

Piano Sonata No. 11 in A Major, K 311: II1. Alla
Turca, “Turkish March”

SURE DURATION: 4’

Dmitri Shostakovich (trans. C. Han)
Varyete Sahne Orkestrasi icin Suit: VII. Vals No. 2
Suite for Variety Stage Orchestra: VII. Waltz No. 2

SURE DURATION: 4’

Wolfgang Amadeus Mozart
Kuguk Bir Gece Muzigi, K 525: 1. Allegro
Eine Kleine Nachtmusik, K 525: I. Allegro

SURE DURATION: §’

Astor Piazzolla
Oblivion

SURE DURATION: 4’

Scott Joplin
The Entertainer
SURE DURATION: 4’

Anonim Anon.
Uskudar'a Gider iken

SURE DURATION: 3’

Siire: 50’ (arasiz)
Duration: 50° (w/o interval)

SANAT PARTNERI
iKSV ACCESSIBLE
ARTS PARTNER

DenizBank

iKSV ERISILEBILIR

WITH

| ISBIRLIGIYLE
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DEGERLI

LEPIDUS ENSEMBLE

m 2011 yilinda asil tiyeleri olan Oykii Kogoglu ve Hande
Kiiden tarafindan yayli calgilar dortliisii olarak kuruldu.
Hande Kiiden'in kariyerine Berlin Filarmoni Orkestrasi

tiyesi olarak Almanya’da devam etmesi tizerine konser ve
projelerini “ensemble” olarak siirdiirme karari aldi.

Lepidus, ilk konserini Ankara Universitesi'nde verdikten
sonra 2012 yilinda izmir Yasar Universitesi tarafindan
diizenlenen ve Prof. Lucas David, Dr. Kiirsad Terci, Christos
Grimpas, Yorgos Kanalidis, Vittorio Bresciani, Nicos Zafranas
ve Francesco Diodovich’in olusturdugu jiirinin gérev yaptig
oda miizigi yarismasinda birincilik diilii aldi; ingiltere ve
italya’da konser verme hakki kazand.

Borusan Muizik Evi, Cemal Resit Rey Konser Salonu, Ahmed
Adnan Saygun Kiiltiir Merkezi, Notre Dame de Sion Konser
Salonu, is Sanat, Akbank Sanat, Akbank Caz Festivali,
Gukurova Universitesi Yalcin Yiiregir Salonu, Sabanci
Universitesi, Turkan Saylan Kltur Merkezi, Tekfur Sarayi,
Bogazici Universitesi Albert Long Hall, Kog¢ Universitesi
Sevgi Goniil Kiltiir Merkezi, Kadikéy Belediyesi Kalamis Yaz
Festivali, IKSV biinyesinde Hillside ve Yeldegirmeni Sanat
Merkezi’nde konserler verdi. 2012 yilinda Giiney Kore'de
gerceklestirilen iki konserle tilkemizi temsil etti. Giilsin Onay
ile konser vermek lizere Sirbistan’a davet edildi.

2017 yilinda Lila Muzik etiketiyle sunulan From Istanbul
albiimiine Jeremy Woodruff’'un Occupation for String Quartet
baslikli cagdas eserini kaydetti. 2021 yilinda, ispanya
tarafindan organize edilen Eurocities Erken Dénem Miizik
Giinii kapsaminda Tiirkiye adina yer ald.

m Founded in 2011 as a string quartet by its principal
members Oykii Kogoglu and Hande Kiiden, the ensemble
decided to continue its concerts and projects in an expanded
‘ensemble’ format after Hande Kiiden moved to Germany to
pursue her career as a member of the Berlin Philharmonic
Orchestra.

After making its debut at the Ankara University, Lepidus
was awarded first prize in 2012 at the chamber music
competition organised by Izmir Yagar University, where

the jury included Prof. Lucas David, Dr Kiirsad Terci,
Christos Grimpas, Yorgos Kanalidis, Vittorio Bresciani,
Nicos Zafranas, and Francesco Diodovich. As a result, the
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ensemble earned the opportunity to perform concerts in the
United Kingdom and Italy.

The ensemble has performed at numerous venues and
events, including Borusan Music House, Cemal Resit Rey
Concert Hall, Ahmed Adnan Saygun Arts Centre, Notre
Dame de Sion Concert Hall, is Sanat, Akbank Sanat, Akbank
Jazz Festival, Cukurova University Yalgin Yiiregir Hall,
Sabanci University, Tiirkan Saylan Cultural Centre, Tekfur
Palace, Bogazici University Albert Long Hall, Ko¢ University
Sevgi Goniil Cultural Centre, Kadikéy Municipality Kalamig
Summer Festival, as well as at Hillside and Yeldegirmeni
Art Centre within the organisation of IKSV. In 2012, it
represented Tiirkiye with two concerts in South Korea and
was invited to Serbia to perform with Giilsin Onay.

In 2017, the ensemble recorded Jeremy Woodruft’s
contemporary work Occupation for String Quartet for the
album From Istanbul, released by Lila Music. In 2021, the
ensemble represented Tiirkiye as part of the Eurocities Early
Music Day organised by Spain.

OLGU KIZILAY

m Keman egitimine 1988 yilinda Dokuz Eyliil Universitesi
izmir Devlet Konservatuvar’'nda Prof. Hazar Alapinar ile
baslayan Olgu Kizilay, 1994-1998 arasinda Fransa'da kurulan
Akdeniz Genglik Orkestrasi’nda caldi. On yillik egitimini Prof.
Hazar Alapinar ile tamamlayarak 1998 yilinda pekiyi dereceyle
mezun oldu. Ayni yil Fransa’da Strazburg Ulusal Devlet
Konservatuvari'nin yiiksek lisans programini Prof. Joshua
Epstein ile okumaya hak kazandi. Buradaki egitimi stiresince
okul orkestrasi ve oda orkestrasinin bagkemanciligini
stirdiirdii. 2000 yilinda yiiksek lisans programinda birincilik
ve ayni yil oda muiziginden altin madalya alarak mezun

oldu. 20071'de Fransa Konservatuvarlar Arasi Ozel Jirisi'nin
yapmis oldugu sinavla Konser Solistligi Diplomasi aldi ve
2003 yilinda Strazburg Ulusal Devlet Konservatuvarr’nin
doktora programini birincilikle tamamladi. Fransa'daki
egitimi boyunca birgok oda muizigi konseri veren ve cagdas
bestecilerin CD kayitlarini yapan sanatgi 1999-2002 konser
sezonlarinda Strazburg Filarmoni Orkestrasi ve Mulhouse
Senfoni Orkestrasi'nda caldi.

Olgu Kizilay, 2000 yilinda Strazburg Volutes Oda
Orkestrasi'nin bagkemancisi oldu ve Tiirkiye'ye dénene kadar

« Her bir eserin seslendirilisi yaklasik bes dakika siirer.
Each piece is approximately five minutes long.

« Konser dncesinde fuayede sicak icecek ve atistirmalik ikramimiz olacaktir.

Complimentary hot drinks and light refreshments will be served in the foyer before the concert.

« Oturma diizeni numarasizdir; dinleyiciler istedikleri yere oturabilirler.

Seating is unassigned; audience members may choose their seats freely.

« Konserde salon isiklari karartilmayacaktir.
The house lights will remain on throughout the performance.
« Konser boyunca salona giris-gikis serbesttir.

Audience members are free to enter and leave the hall during the concert.

« Ust kattaki balo salonunda isteyen dinleyicilerimiz igin sessiz alanlar mevcuttur.

Quiet areas are available for those who wish to take a break in the upstairs ballroom.
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bu gorevi stirdiirdi. 2003-2005 arasi Antalya Devlet Opera ve

Balesi’nde calisan Kizilay, istanbul Devlet Senfoni Orkestrasi,
izmir Devlet Senfoni Orkestrasi, Bursa Bslge Devlet Senfoni
Orkestrasi, Antalya Devlet Senfoni Orkestrasi, Antalya Devlet
Opera ve Balesi Orkestrasi, Borusan istanbul Filarmoni
Orkestrasi, Bilkent Senfoni Orkestrasi, istanbul Oda
Orkestrasi, Istanbul Sinfonietta, Orkestra Akademik Baskent,
Eskisehir Biiyiiksehir Belediyesi Orkestrasi, Dokuz Eyliil
Universitesi Senfoni Orkestrasi, Mugla Biiyiiksehir Orkestrasi
ve Anadolu Universitesi Senfoni Orkestrasi esliginde solist
olarak konserler verdi.

2005-2010 yillar arasinda Borusan istanbul Filarmoni
Orkestrasi'nda ikinci keman grup sefligi yapan sanatgi,
2005-2018 arasinda Borusan Quartet lyesi olarak Rheingau,
Schleswig-Holstein, Merano, Mozart, Napfilon, Bodensee,
West Cork, Europalia, Mersin, Bodrum, istanbul ve Ankara
miizik festivallerine katildi. Borusan Quartet ile 2010 yilinda
New York Carnegie Hall'da finali gerceklesen 2010 ICMEC
Uluslararasi Oda Muizigi Toplulugu Yarismasi’nda birincilik
elde ederek altin madalyanin sahibi oldu.

Ziirih Tonhalle, New York Carnegie Hall, Amsterdam
Concertgebauw, Paris Filarmoni, Montpellier'deki Le Corum,
Miinih’te Schloss Elmau, Atina’da Megaron, Arsenal Metz,
Milano’da G. Verdi Salonu ve Viyana'daki Musikverein gibi
seckin salonlarda konserler verdi.

2021 yilindan bu yana Tekfen Filarmoni Orkestrasi ve
Antalya Devlet Senfoni Orkestrasi’nda galan Olgu Kizilay,
calismalarini 1862 yili Jean Baptiste Vuillaume yapimi
kemanla surduriyor.

m Olgu Kizilay began his violin studies in 1988 at the
Dokuz Eylul University State Conservatory with Prof. Hazar
Alapinar. Between 1994 and 1998, he was a member of

the Mediterranean Youth Orchestra founded in France.
After completing his ten-year training with Prof. Hazar
Alapinar, he graduated with top honours in 1998. In the
same year, he was admitted to the postgraduate programme

at the Strasbourg National Conservatory in France to study
with Prof. Joshua Epstein. During his studies there, he

served as a concertmaster of the school’s both symphonic and
chamber orchestra. He graduated in 2000, ranking first in
the postgraduate programme and receiving a gold medal in
chamber music.

During the 1999-2002 concert seasons, he performed in

the Strasbourg Philharmonic Orchestra and the Mulhouse
Symphony Orchestra, and was awarded the Concertist Diploma
following an examination held by the Special Jury of the French
Conservatoires in 2001. In 2003, he graduated with top honours
from the doctoral programme of the Strasbourg National
Conservatory, giving numerous chamber music concerts and
making CD recordings of contemporary composers’ works
during his studies in France.

In 2000, Olgu Kizilay became concertmaster of the Strasbourg
Volutes Chamber Orchestra, a position he held until his return
to Tuirkiye. From 2003 to 2005, he worked at the Antalya State
Opera and Ballet. He has performed as a soloist with orchestras
including the Istanbul State Symphony Orchestra, [zmir

State Symphony Orchestra, Bursa Regional State Symphony
Orchestra, Antalya State Symphony Orchestra, Antalya State
Opera and Ballet Orchestra, Borusan Istanbul Philharmonic
Orchestra, Bilkent Symphony Orchestra, Istanbul Chamber
Orchestra, Istanbul Sinfonietta, Orchestra Academic Bagkent,
Eskisehir Metropolitan Municipality Orchestra, Dokuz

Eyliil University Symphony Orchestra, Mugla Metropolitan
Orchestra, and Anadolu University Symphony Orchestra.
Between 2005 and 2010, Kizilay served as principal second
violin of the Borusan Istanbul Philharmonic Orchestra, and
performed as a member of the Borusan Quartet at festivals
including Rheingau, Schleswig-Holstein, Merano, Mozart,
Napfilon, Bodensee, West Cork, Europalia, Mersin, Bodrum,
Istanbul, and Ankara from 2005 through 2018.

In 2010, he was awarded first prize and the gold medal

with the Borusan Quartet at the 2010 ICMEC International
Chamber Music Ensemble Competition, the finals of which
were held at New York’s Carnegie Hall.

He has performed in prestigious venues such as Zurich
Tonhalle, New York’s Carnegie Hall, Amsterdam’s
Concertgebouw, Philharmonie de Paris, Le Corum in
Montpellier, Schloss Elmau in Munich, Megaron in Athens,
Arsenal Metz, G. Verdi Hall in Milan, and the Musikverein in
Vienna.

Since 2021, Olgu Kizilay has been as a member of the Tekfen
Philharmonic Orchestra and the Antalya State Symphony
Orchestra, and performs on a violin made in 1862 by Jean-
Baptiste Vuillaume.

YUSUF YALCIN

1983 Adana dogumlu Yusuf Yal¢in, mizik egitimine 1993 yilinda
Gukurova Universitesi Devlet Konservatuvari’nda Ferhang
Hiseyinov'un keman sinifinda basladi. 2000 yilinda misafir
keman sanatgisi olarak ¢alismaya basladigi Cukurova Devlet
Senfoni Orkestrasi’'nin (CDSO) 2006 yilinda kadrolu keman
sanatgisi oldu.

Orkestra disinda oda muzigi calismalari da yapan sanatgi, ilk
grubu Taurus Yayh Calgilar Dértlusi’ni 2013 yilinda kurdu.
Bu grupla Ankara’da diizenlenen 1. Ulvi Yiicelen Oda Muzigi
Yarismasi’nda ikincilik 8duliiniin sahibi oldu. Ardindan
Lefkosa'da I. Uluslararasi Diinya Muzikleri Festivali'nde caldi;
izmir'de Ahmed Adnan Saygun Sanat Merkezi ve Ankara'da
Cumhurbagkanligi Senfoni Orkestrasi Konser Salonu’nun
yani sira Adana ve istanbul'daki cesitli mekanlarda bircok
konser verdi.

2016-2024 yillari arasinda ¢DSO’da bagskemancilik yapan
Yalcin, 2024/25 sezonu itibariyla istanbul Devlet Senfoni
Orkestrasr’na (IDSO) naklen atanarak gérevini bu orkestrada
surdurtiyor. 2025’in ocak ayinda kurulan Beta Enerji
Filarmoni Orkestrasi’'nin (BEFO) baskemancisi ve sanat
kurulu tiyesi de olan Yalgin, ayrica tiyesi oldugu SDV Yayli
Dértlusu ile diizenli konserler veriyor.

Erken muzik alaninda da calismalar yapip etkinlikler
diizenleyen Yusuf Yalgin, 2024'te kurdugu Musica Antiqua
Pera adli miizik toplulugu ile Barok dénem oda muzigi ve
kongerto repertuvarina odaklaniyor ve her sezon diizenli
olarak tematik konserler veriyor.

m Born in Adana in 1983, Yusuf Yal¢in began his music
education in 1993 in the violin class of Ferhang Hiiseyinov
at the Cukurova University State Conservatory. In 2000,

he started working as a guest violinist with the Cukurova
State Symphony Orchestra (CDSO), becoming a permanent
member in 2006.

Alongside his orchestral work, he has also been active in
chamber music. In 2013, he founded his first ensemble, the
Taurus String Quartet, with which he won second prize at
the 1st Ulvi Yiicelen Chamber Music Competition held in
Ankara. He subsequently performed at the 1st International
World Music Festival in Nicosia and gave numerous concerts
at venues including the Ahmed Adnan Saygun Arts Centre in
[zmir, the Presidential Symphony Orchestra Concert Hall in
Ankara, as well as various stages in Adana and Istanbul.
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Yalcin served as concertmaster of the Cukurova State
Symphony Orchestra (CDSO) between 2016 and 2024,

and as of the 2024/25 season, he continues his work with
the Istanbul State Symphony Orchestra (IDSO), to which

he was appointed by transfer. He is also the concertmaster
and a member of the artistic board of the Beta Energy
Philharmonic Orchestra (BEFO), founded in January 2025,
and regularly performs with the SDV String Quartet, of
which he is a member.

Also active in the field of early music, Yusuf Yalgin
organises projects and events, and with the ensemble
Musica Antiqua Pera, which he founded in 2024, he
focuses on Baroque chamber music and concerto repertoire,
presenting thematic concerts on a regular basis each season.

OYKU KOCOGLU

Viyola egitimine istanbul Universitesi Devlet
Konservatuvari’nda baglayan Oykii Kogoglu, 1999

yilinda Almanya’daki Bremen Muizik Akademisi Genglik
Orkestrasi'nda ¢almaya hak kazandi. 2001 ve 2007 yillarinda
Tatjana Masurenko, 2003’te Rusen Giines ve 2004 yilinda
Fransa'daki Rus Miizik Okulu’nda Yuri Gandelsman’in ve
Pauline Sasche’in ustalik siniflarina katildi. Sergei Kalyanoy,
Yuri Semenov, Alexander Brussilovsky ile oda muzigi calisti.
2005-2007 arasinda Borusan Quartet tyesi olarak Alban
Berg Dortliisii tiyesi Gerhard Schulz ve Juilliard Yayh Calgilar
Dértliisti’'nden Samuel Rhodes ile calisti. 2007 ve 2008
yillarinda BBC Senfoni Orkestrasi’'nin diizenledigi atélyelerde
yer aldi. 2010 yilinda Floransa'da diizenlenen Toskana
Uluslararasi Genglik Orkestrasi’nda grup sefi olarak gérev
yapti ve 2011 yaz dénemi icin yine italya'ya davet edildi.

2013 yilinin mayis ayinda Cukurova Devlet Senfoni Orkestrasi
esliginde Hande Kiiden ile birlikte Britten’in Keman ve Viyola
icin Kongerto’sunu seslendirdi.

Cemal Resit Rey Senfoni Orkestrasi, istanbul Devlet Senfoni
Orkestrasi, Bursa Bolge Senfoni Orkestras, istanbul
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Sinfonietta, Askin Ensemble, Eskisehir Belediye Senfoni
Orkestrasi’'nda gérev yapti.

2004 yilinda pekiyi dereceyle lisans egitimini, 2009 yilinda
ise yiiksek lisans egitimini ayni okulda 1999 yilindan beri
calistigi Cigdem Altas Epikmen ile tamamlayan Kogoglu,
Notre Dame de Sion Oda Orkestrasi'nda 11 yil boyunca grup
sefligi yapti. 2008-2017 yillari arasinda Borusan Istanbul
Filarmoni Orkestrasi’nda grup sefi ve grup sefi yardimaisi
olarak gorev yapti.

2011 yilinda kurdugu Lepidus Quartet ile Yasar Universitesi
Oda Miizigi Yarismasi’nda birincilik 6diili alan sanatgi,
Lepidus Quartet ile Giiney Kore ve italya’nin yani sira
Turkiye'de Borusan Miizik Evi, Notre Dame de Sion Konser
Salonu, is Sanat, Ankara Universitesi, Cukurova Universitesi,
Ahmed Adnan Saygun Sanat Merkezi, Kog¢ Universitesi,
Bogazici Universitesi Albert Long Hall, Kadikéy Siireyya
Operasi, Turkan Saylan Kultiir Merkezi gibi salonlarda
konserler verdi; 23. Akbank Caz Festivali'ne katildi. Lepidus
Ensemble adi altinda ise Kalamis Yaz Festivali, Cemal Resit
Rey Konser Salonu ve IKSV biinyesinde Fethiye'de oda miizigi
konserleri verdi.

Borusan Quartet ile 2011 yilinda ilhan Usmanbag’in Music
for String Quartet 96 adli pargasini, 2017 yilinda ise Lepidus
Ensemble biinyesinde Lila Muizik etiketiyle besteci Jeremy
Woodruff'un yeni miizik eserlerini kaydeden Oykii Kogoglu,
Kent Orkestrasi daimi tyesidir.

m Oykii Kogoglu, who began her viola studies at the Istanbul
University State Conservatory, was qualified for performing
with the Youth Orchestra of the Bremen Academy of Music
in Germany in 1999. She participated in masterclasses with
Tatjana Masurenko in 2001 and 2007, with Rugen Giines in
2003, and with Yuri Gandelsman and Pauline Sachse at the
Russian Music School in France in 2004. She also studied
chamber music with Sergei Kalyanov, Yuri Semenov, and
Alexander Brussilovsky.

Between 2005 and 2007, as a member of the Borusan
Quartet, she worked with Gerhard Schulz of the Alban

Berg Quartet and Samuel Rhodes of the Juilliard String
Quartet. She took part in workshops organised by the BBC
Symphony Orchestra in 2007 and 2008. In 2010, she
served as principal viola in the Tuscany International Youth
Orchestra in Florence and was invited again to Italy for the
summer session in 201I.

In May 2013, she performed Britten’s Concerto for Violin
and Viola together with Hande Kiiden, accompanied by the
Cukurova State Symphony Orchestra.

She has worked with ensembles including the Cemal

Regit Rey Symphony Orchestra, Istanbul State Symphony
Orchestra, Bursa Regional Symphony Orchestra, Istanbul
Sinfonietta, Agkin Ensemble, and the Eskigehir Municipal
Symphony Orchestra.

Kogoglu completed her undergraduate degree with top
honours in 2004 and her master’s degree in 2009 at the
same institution, studying with Cigdem Altag Epikmen,
with whom she had worked since 1999. She served as
principal viola of the Notre Dame de Sion Chamber

Orchestra for 11 years, and between 2008 and 2017 held
positions as principal and assistant principal with the
Borusan Istanbul Philharmonic Orchestra.

The artist, who won first prize at the Yagar University
Chamber Music Competition with the Lepidus Quartet
she founded in 2011, has performed with the ensemble in
South Korea and Italy as well as in Tiirkiye at venues such
as Borusan Music House, Notre Dame de Sion Concert
Hall, i Sanat, Ankara University, Cukurova University,
Ahmed Adnan Saygun Arts Centre, Ko¢ University, Bogazici
University Albert Long Halle, Kadikéy Stireyya Opera
House and Tiirkan Saylan Cultural Centre and also was

a guest at the 23rd Akbank Jazz Festival. As a member of
Lepidus Ensemble, she has given chamber music concerts
at the Kalamig Summer Festival, Cemal Regit Rey Concert
Hall and in Fethiye within the organisation of IKSV.

With the Borusan Quartet, Oykii Kogoglu recorded ilhan
Usmanbag’s Music for String Quartet 96 in 2011, and in
2017, with the Lepidus Ensemble, she recorded new music
by Jeremy Woodruff for the Lila Music label. She is a
permanent member of the Kent Orchestra.

GAGLAYAN CETIN

m 1985 Edirne dogumlu Caglayan Cetin viyolonsel
calismalarina Prof. Resit Erzin ile bagladi. Mimar Sinan Giizel
Sanatlar Universitesi istanbul Devlet Konservatuvari’nda
dgrenim gordii ve okulun 2006 yilinda lisans, 2009 yilinda
yuksek lisans programlarindan mezun oldu.

2004 ve 2006 yillarinda italya’da diizenlenen Pergine
Festivali’ne davet edilerek burada bircok oda miizigi konseri
verip, PSA Festival Orkestrasi'nda (Pergine Spettacolo
Aperto) viyolonsel grup sefligi gérevini tstlendi.

2016 yilinda Ozguir Unaldi ve Ozgecan Giinéz ile kurduklari
Bosphorus Trio ile italya’nin Siena kentindeki Chigiana Miizik
Akademisi'nde Gunter Pichler ile calisarak liyakat diplomasi
sahibi oldular.

2020 yilinda Bosphorus Trio ile Naxos etiketiyle Ttirk
bestecilerin eserlerinden olusan Turkish Piano Trios albimiinii
piyasaya siiren Cetin’in, 2023 yilinda Rachmaninoff’un 150.
dogum yili anisina piyanist Guldiyar Tanridagli ile kaydettigi
Rachmaninov Works for Cello & Piano adli albiim de dijital
platformlarda dinleyiciyle bulustu.

Oda muzigi calismalarini Bosphorus Trio ile stirdiiren

ve Orchestra’Sion’un solo viyolonselcisi olan Cetin, ayni
zamanda istanbul Devlet Senfoni Orkestrasi ve Borusan
istanbul Filarmoni Orkestrasi tiyesidir.

® Born in Edirne in 1985, Caglayan Cetin began his cello
studies with Prof. Regit Erzin. He studied at the Mimar
Sinan Fine Arts University Istanbul State Conservatory,
graduating from its undergraduate programme in 2006 and
its master’s programme in 2009.

He was invited to the Pergine Festival in Italy in 2004 and
2000, where he gave numerous chamber music concerts
and served as principal cello of the PSA Festival Orchestra
(Pergine Spettacolo Aperto).

In 2016, together with Ozgiir Unaldi and Ozgecan Giinéz,
he formed the Bosphorus Trio and studied with Giinter
Pichler at the Accademia Musicale Chigiana in Siena, Italy,
where they were awarded a Merit Diploma.

In 2020, Cetin released the album Turkish Piano Trios with

the Bosphorus Trio on the Naxos label, featuring works by
Turkish composers. In 2023, his album Rachmaninov Works
for Cello & Piano was released on digital platforms. It was
recorded with pianist Giildiyar Tanridagh to mark the 150th
anniversary of Rachmaninoff’s birth.

Caglayan Cetin continues hto perform chamber music

with the Bosphorus Trio and serves as the principal cellist
of Orchestra’Sion. He is also a member of the Istanbul
State Symphony Orchestra and the Borusan Istanbul
Philharmonic Orchestra.

PROGRAM NOTLARI

Geleneksel ingiliz Halk Sarkisi
Greensleeves

Kokeni 16. yiizyll ingiltere’sine, biiyuk olasilikla Elizabeth
dénemine (1558-1603) dayanan Greensleeves, ilk kez 1580
yillinda Londra'da yayimlanan bir kayitta “A Newe Northen
Dittye of the Ladye Greene Sleves” bashgiyla belgelenmistir.
Eserin bestecisi kesin olarak bilinmedigi i¢in anonim

kabul edilir. Halk arasinda uzun siire sarkinin Kral VIII.
Henry tarafindan Anne Boleyn’e yazildigina dair bir inanis
bulunsa da muzikologlar bu iddiay! destekleyecek kanit
bulunmadigini belirtir. Ayrica eserin melodik yapisinda
italyan kskenli romanesca adi verilen bir armonik kalibin
kullaniimasi, sarkinin daha geg bir désnemde ortaya ciktigini
dustindirmektedir.

Greensleeves'i yaklasik 500 yil sonra bile populer kiiltiirde ve
tarihin farkli dénemlerine yayilan cesitli diizenlemelerle hila
duyariz. “What Child is This?” adli klasik Viktorya dénemi
Noel ilahisinden meshur Broadway miizikali Six’e, Ralph
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Vaughan Williams’in bu melodiyi kullanarak besteledigi
Greensleeves iizerine Fantezi adli orkestra eserinden ¢esitli
tanitim miiziklerine kadar, bu kiigiik balad, Bati muizik
tarihinin en kalici melodilerinden biri olmustur. (Stre: 4')

Antonio Vivaldi (diiz. Yusuf Yalgin)
“Dort Mevsim” Op. 8 No. 1-4'ten Potpuri

Vivaldi'nin besteledigi ytizlerce kongerto arasinda Dért
Mevsim baslikli solo keman ve yayli algilar icin kongertolarin
dzel bir yeri olmasina bir neden de eserin dért mevsimi
tasvir etmesine karsin, timuyle bahar havasini yansitmasidir.
Vivaldi eserine aciklayici olarak Bahar, Yaz, Sonbahar ve Kis
baslikli dért de sone eklemistir. Bdylece miizik tarihinde

ilk kez programli eser yaratan da o olmustur. Bestecinin
yazdigi sanilan bu soneler, eserin 1725'te Amsterdam’da

Le Céne yayinevince basilan ilk kopyalarinda yer almistir.
Op.8 olarak numaralanan ve “il cimento dell’armonia e
dell’inventione” (Armoni ve bulusun denemesi) bashgini
tasiyan 12 kongertonun ilk dérdii olan Mevsimler'in her
kongertosu da bu sonelerle iliskilidir. Hatta Vivaldi, bunu
kesinlestirmek amaciyla, her soneyi harflerle isaretlemis ve
bunu partisyonun lizerine islemistir. Tonalite konusunda da
dikkatli davranmis, her mevsimi kendine uygun tonalitelerde
degerlendirmistir.

1. Kongerto'da ILKBAHAR'in canlihigini daha iyi belirlemek
icin kemanin en parlak ve aydinlk tonalitesi olan Mi Majéri
kullanmistir. Bahar'in 4/4'ltik 6lcuideki 1. Bslumii Allegro’da
tuttiler eglenceli koy ezgilerini; sololar ise kus civiltisini,
oktavlar gok guriltusiini, tremololar simsekleri ve yine gesitli
kuslari canlandirir. Sone soyledir: “Baharin gelisini kuslar
neseyle karsiliyor, sevimli sarkilariyla kutluyor. Kaynaklarin
hafif siriltisi duyuluyor. Zefir riizgar hafifce esmekte. Sonra
hava kara bir mantoyla értiiliir; simsek ve gok giriiltiist
bahari duyurmak ister. Ortalik yeniden sessizlesince kuslar
tekrar sihirli sarkilarina baslar.”

Bahar’in 3/4’liik 6lctideki 2. Bslimii Largo’da ikinci keman
solosu pastoral bir sahne sergiler: “Ciceklerle bezenmis
cayirda, yapraklarin tatli hisirtisinda keci cobani, yanindaki
sadik kopegiyle sakin yatmaktadir.” Bu agir bslimde,
partisyonda ¢ok giiclii calinmasi istenen képek havlamalarini
viyola canlandirir. Son béliim Allegro, siirdinli ¢calinan Danza
Pastorale 2/8'lik élciide sevimli bir kir dansidir. “Peri kizlari
ve ¢oban —siirdinli yaylilarla duyurulan— gaydanin senlikli
sesiyle dans ederek, parlak ilkbahari sanina uygun karsilar.”
Ancak tonalite bir an parlakligini yitirir ve Mi minére déner,
ama sonugta yine ayni senlikli havaya kavusulur.

2. Kongerto YAZ'da kullanilan Sol minér tonalite, bu
mevsimin bogucu sicagini belirtmek icin segilmistir. Sicag
anlatan agir girisle, 3/8’lik lgtide baslayan ilk boliimde
(Allegro non molto) ilk solo guguk kusunu, onu izleyen tuttiler
kumru ve sakanin 8tuisiini, son tutti ise havanin aniden
degiserek kétilesmesini yansitir. Sonenin sozleri soyledir:
“Yakici yaz sicaginda goban ve suirti kavrulur; camlar tutusur
gibidir. Guguk kusunun cagrisini kumru ve saka cevaplar.
Hafifce esen meltemle poyraz birden yarisir. Kiigiik coban,
siddetlenen riizgardan korkarak aglar; siiriiniin gelecegi
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tehlikededir.” 2. Bélim 4/4’luk él¢iideki Adagio’da ise
solo keman, yaklagan firtinadan dolayi cobanin endisesini
melankolik bicimde anlatir. Yaz'in son bsltimii 3/4'liik
Slcuideki cok hizli tempoda, Presto’da firtina patlamistir:
“Korkulari dogru ¢ikmistir: Gok giirlemekte, simsekler
cakmakta, yagan dolu trtint, gururlu bugday basaklarini
kirmaktadir.”
3. Kongerto SONBAHAR, Fa Majér tondadir. “Ballo e canto
de villanelli” (Koyliilerin dansi ve sarkisi) bashkli 4/4’ltk
olciide ve cabuk tempodaki ilk boliim Allegro, tiriinii
kurtaran kéyliilerin sevincini anlatir; solo keman, ickiden
sarhos olanlarin yiirtiyuistinii akrobatik hareketlerle cizer:
“Kdyde herkes mutlulukla, dans ve sarkilarla bereketli
uriinu kutlamakta ve Bakiis'tin ickisini bol bol tatmakta,
bu seving uykuyla sona ermektedir.” 2. Bsliimde 3/4’liik
Slgudeki, oldukga agir tempoda (Adagio molto) “Sarki ve
danslar bitmistir. Hava sakin ve giizeldir. Ve mevsim onlari
kendinden gegcmis gibi uykuya caginr...” La Caccacia baslikh
3/8lik 6lctide, cabuk tempodaki 3. Bsliimde (Allegro) sakin
hava birkag klavsen arpejiyle degisir: “Giin agarirken avcilar
borulari, tiifek ve kdpekleriyle ava ¢ikar, kagan hayvani
stirerler. Tifek ve képeklerin cilgin seslerinden tirken sinirli
hayvan yaralanir ve kagmayi dener, ama oliir.”
Fa minor tondaki 4. Kongerto KIS, belki de eserin en sistemli
canlandirilanidir. 1. Béliim 4/4’ltk 6lctide, pek ¢cabuk olmayan
tempoda (Allegro non molto), sogugu anlatan bir tuttiyle
baslar: “Dondurucu buz gibi sogukta giimiis gibi parlayan
karda, buz gibi poyraz estiginde herkes ayaklarini yere
vurur, aci donda disler takirdar.” 2. Béltim 4/4’luk 6lcude,
agir tempodadir (Largo), ocak basindaki rahati tasvir etmek
icin, daha sicak Mi bemol Majér tonundadir. Tim eserin
en basanli oldugu kabul edilen bu béliimiinde solo keman,
yagmuru canlandiran diger calgilarin onaltilik notalarla
pizzicato'su esliginde, nefis bir ezgiyi duyurur: “Guinler
sakin ve mutlu, ocak basinda gecer. Disarida yagmur herkesi
islatirken, buz tizerinde kayip diismemek igin bircoklar
dikkatli yurtrken.” Eserin 3/8'lik 6l¢iide, cabuk tempodaki
finalinde (Allegro) herkes yine disarda, soguktadir: “Buzlarin
tizerinde yiirliyenler, kayanlar sonunda diiser. Buzlar
kirllincaya kadar tekrar denerler. Kapali kapilar ardinda lodos,
poyraz ve diger bitiin riizgarlar yanigir. iste bu Kig'tir ama
yine de neselidir.” (Potpuri Siire: 10’)

— iRKiN AKTUZE

Luigi Boccherini
Menuet

italyan besteci ve cellist Boccherini, &zellikle yayl calgilar

icin yazdigi eserlerde gelistirdigi 6zguin dokular ve

melodik inceligiyle Klasik désnem oda miiziginin 6nemli
temsilcilerinden biri olarak kabul edilir. Op. 11 No.5 Mi Majér
Yayh Calgilar Beslisi’sinin en taninmis bélimi olan Menuet,
bestecinin zarif ve dengeli tislubunu yalin bir anlatimla ortaya
koyar. 18. yuizyil saray dansi gelenegine dayanan bu bélim,
3/4’luk dlguisii, dengeli ikili formu (menuet-trio-menuet da
capo) ve acik secik periyodik ctimle yapisiyla Klasik dsnem
estetiginin tipik 6zelliklerini tasir. Tonal olarak Mi major

cevresinde kurulan yap, trio kisminda daha yumusak bir
renk alanina agilarak kontrast yaratir. Boccherini’nin iki
viyolonsel iceren yayli besli dokusunda, &zellikle i sesler
gibi duyulan ikincil ezgiler ve viyolonsellerin etkin kullanimi
esere sicak ve dolgun bir tini kazandirnr; zarif siislemeler ve
hafif artikiilasyon ise Menuet'in hem dans kékenini hem de
incelikli karakterini éne ¢ikarir. (Siire: 4')

Wolfgang Amadeus Mozart
Piyano Sonati No. 11, La Majér, K 311: 1. Alla Turca, “Turk
Mars!”

1777 sonbaharindaki Augsburg konserinden sonra Mozart,
annesiyle birlikte 26 Ekim’de Mannheim’e ulasir, babasinin
akrabalarini ziyaret eder; Cannabich gibi bestecilerle
arkadaslik kurar, Avrupa’nin en iyi orkestralarindan birini
dinler ve Aloysia Weber'e &sik olur. Ancak babasinin zoruyla
1778 Mart'inda Paris’e gitmek zorunda kalir. Orada Gluck ve
Piccini taraftarlarinin kavgalarini izleyen, Kongertant Sinfonia
(KV 279b), Flut-Arp Kongertosu (KV 299) gibi eserlerini
besteleyen Mozart, annesinin éliimiinden iki-ti¢ ay sonra
Paris’ten ayrilr.
iste bu arada yazdigi yedi piyano sonati (KV 309-333)
Mannheim ve Paris Sonatlari olarak anilir. Hem karsilik
gérmeyen aski hem de annesinin 6limu nedeniyle talihsiz
sonuglanan bu yolculuk déneminde, insan ve sanatgi olarak
olgunlasan 22 yasindaki Mozart'in bu sonatlarinin besincisi,
Tiirk usulii finaliyle bunlarin en iinliistdiir. Tumiinin
elyazmasi orijinali —Turk finali disinda— kaybolan, final
bsliimii de 1954’ten beri Lizbon’da Antonio Almeida’da
bulunan ve ilk kez 1784'te Viyana'da basilan sonatta Fransiz
zevkinin gozetildigi 6ne surilar.
Mozart'in piyano sonati tipine pek uymayan birinci
béltimiin tema ve varyasyonlar bi¢ciminde diizenlenmesi,
ikinci bsliimiin menuetto baghg ve tigiincii béliimiin rondo
tarzinda uygulanisi esere daha ¢ok suit karakteri kazandirir.
Ancak La Majoér tonalitesinin de uyumuyla sonatin timuniin
aydinlik ve parlak ortami, anlamli tini gtizelligi ve renkliligi bu
esere 6zel bir yer kazandirmaktadir.
Bu konserde ¢alinan 3. Bsliim, 2/4’liik 6lciide, cabukga
(Allegretto) tempoda ve La Majér tonda canli bir temayla
baslar. Mozart'in “alla Turca” (Tiirk tarzi) adini verdigi final,
parlak bir yeniceri muzigidir. Mozart da ¢ogu Viyanali besteci
gibi, kenti iki kez kusatan Turklerden esinlenmis, o ¢agin Turk
stiline uygun eserler yazmustir. ilk kez bu sonatta kullandig
bu stil, eserin bestecinin 18 sonati icinde en ¢ok ¢alinani
olmasina neden olmustur.
Yazar E.T. Hoffmann'in deyimiyle “Higbir arayisa gerek
géstermeden, renkli cicekler arasinda giimus parlakligiyla
stiziilen bir irmak gibi” akan ezgi herkesi biiyiiler. Belki de en
biiyiik dezavantaji “cok calinmak” olan bu miizik, zarifligiyle
Paris zevkine de uyum saglar. Egzotik La minér ile sert ve
parlak La Majér arasinda degiserek, Fa diyez minér tondaki
ilging orta bélmeyle de seytansi bir gekicilige ulasir. Sonunda
insan sanki trompetleri, pikolo flitleri, Tiirk davullarini ve
zilleri duyar gibi olur. (Sure: 4')

— iRKiN AKTUZE

Dmitri Sostakovig
Varyete Sahne Orkestrasi icin Suit: VII. Vals No. 2

Dmitri Sostakovig caz orkestrasi icin yazdigi suitlerde gercek
caz muzigi yerine, bolca espriyle uyarladii hafif miizigin
yerlesmis bicimlerine yonelmistir. Bunu yaparken de film
miizigi alanindaki deneyimlerinden faydalanmistir. Caz
suitlerinde miuizikal bir bicim olarak valse rastlanmasi bu
bakimdan sasirtici degildir. Bu valsler hig stiphesiz tiire
dair tiim beklentileri yerine getirir ama genelde melankoli,
trajikomedi ve hatta bazen ironiyle bile harmanlanmstir.
Sostakovi¢'in, insanin kulaginda hemen yer eden belki de
bu en tnlu valsi, yaygin bilginin aksine 1938'de yazdig ikinci
caz siitinden degil, tahminen 1950’lerin ikinci yarisinda
bestelenen ve bestecinin diger eserlerinden alintilanan sekiz
ayni boliimden olusan Suite for Variety Stage Orchestra’dan
(Varyete Sahne Orkestrasi Igin Suit) bir bslimdr. Bu siiit,
yillarca 1938'de yazilan fakat ikinci Diinya Savasi sirasinda
kaybolan Caz Orkestrasi icin Siit No. 2'den bir parca
sanilmis ve bu sekilde adlandirimis, fakat 1999 yilinda eserin
notalarinin bulunmasiyla bu hatanin farkina varnlmistir. Bu
nedenle 2000 yilina kadar olan kayitlarda bu tinlii vals, Caz
Orkestrasi icin Stit No. 2 baghg altinda bulunur. (Siire: 4)
— iRKiN AKTUZE

Wolfgang Amadeus Mozart
Kiigtik Bir Gece Muzigi, K 525: 1. Allegro

Mozart'in 1787'de, aslinda iki keman, viyola, viyolonsel
ve kontrbastan olusan yayli ¢algilar icin besteledigi ve
Kiigiik Bir Gece Miizigi adini verdigi Serenat, onun en gok
calinan eserlerinin basinda gelir. Bestecinin az sayidaki
mutlu giinlerinde yaratilan bu eser, biiyiik bir ustahgi ve
olgunlugu yansitir. Ritim, bicim ve anlatim agikhgi yaninda
essiz melodi zenginligi, klasik formda romantik kiigtik bir
senfoniyi andiran serenadin anlagilmasini ve sevilmesini
cok kolaylastirmistir. Higcbir zaman iki menuetsiz bir serenat
yazmayan Mozart'in kendi notalrina gére, birinci bslimden
sonra eserin bir ikinci menueti daha vardi, ancak bu bslim
kayiptir. Bu menueti eserden kimin gikarttig ve serenadin ne
sebeple yazildig bilinmemektedir.
4/4'lik 6lctide, Sol Majér tonda ve cabuk (Allegro) tempodaki
1. Bélimde kemanlarin fanfar biciminde belirttikleri gticlu
birinci temayla, daha zarif ve cilveli ikinci tema zit iki
karakteri yansitir. Bu temalarin ustaca islenisiyle sonat
formundaki bu bsliim, Viyana ¢aginin en mitkemmel
Srneklerinin basinda gosterilir. (Stre: 5')

— iRKiN AKTUZE

Franz Schubert
Serenat, D 957/4

Schubert, serenat anlamina gelen Stindchen adi altinda
dort lied yazmistir: D 635 bilinmeyen bir sairin, D 889
Shakespeare’in, D 957 Rellstab’in, D 920 Grillparzer’in
sdzleri izerine bestelenen bu liedlerin en taninani “Leise
flehen meine Lieder” sézleriyle baglayani ve 13 liedi iceren

RELAXED CONCERT:
FAMILIAR TUNES, GENTLE SOUNDS

Kugu Sarkisi dizisinin dérdiinctistudiir. Stindchen D 957/4,
ayni zamanda miizik elestirmeni de olan Prusya ordusu
subayi Ludwig Rellstab’'in (1799-1860) “Sarkilarim yavasca
yalvariyor, gecenin iginden sana, sessiz koruluktan asagiya,
sevgili bana gel!” sézleriyle sevgilisini cagiran, ona agkini
duyurarak kendisini mutlu etmesini isteyen asigin sézlerini
iceren siiri tizerine bestelenmis; zarif, orta hizda (Mdissig),
3/4’luik dlgiide ve Re mindr tonda bir serenattir.(Siire: 4’)
— iRKiN AKTUZE

Astor Piazzolla
Oblivion

Tangoyu cagdaslastirarak konser salonlarina tasiyan Astor
Piazzolla, enerjik kadanslardan kaginan, hiiziinlii ve duygulu
tangosu Oblivion’u 1984’te Fransiz-Arjantin ortak filmi olan
IV. Henry igin vokalli olarak bestelemistir. 1985’ten sonra
Piazzolla, Milva ile Fransa'da verdigi konserlerde Oblivion’u
Fransizca s6z ve J'oubliais (Unuttum) bashgiyla sik sik
yorumlamistir.
Beslisiyle birlikte 1988'de 16. istanbul Festivali'ne katilan
Arjantinli besteci, bandoneon ve tango ustasi Piazzolla,
11 Mart 1921°de Buenos Aires’ten 400 km uzakliktaki
sayfiye kenti Mar del Plata'da dogmus, iki yasindayken
ailesi New York’a yerlesmis ve 1937’ye kadar Amerika'da
yasamistir. Sanat¢inin annesi terzi, babasi berberdi; mahalle
arkadasi Rocky Marciano sonradan diinya agir siklet boks
sampiyonu olacak, bir grup arkadasi Kaliforniya'da Alcatraz
Hapishanesi'nde, bir kismi da New York'taki Sing-Sing'de
oturmak(!) zorunda kalacakti. Ama Piazzolla muzigiyle
kendisini kurtaracakti: On yasinda tangonun en énemli
calgisi bandoneonu ¢ok usta galisiyla iin kazanacak; 1934’te,
on U yasinda tango sarkicilarinin krali Carlos Gardel
orkestrasinda calacak, vatanina déniisiinde tinlii besteci
Ginastera ile calisacak, bu arada kendi stilinde tango
bestelemeye, diizenlemelerine baslayacakti.
1954’te egitim icin bursla Paris’e gitti, tinli hoca Nadia
Boulanger ile galisti. Ertesi yil Arjantin’e déndii, tangoyu
monotonluktan kurtarmak igin bir sekizli kurdu ve kendi
tango stilini kabul ettirmeyi basardi. O gtinlerin en tnlu
iki tango toplulugu icin 200’ askin parca diizenled;
besteledigi oda miizigi, opera, senfoni, kongerto, bale muizigi
ve pargalarinda, yaptigi 100’ui agkin kayitta, konserlerinde
kendine 6zg stiline her zaman sadik kaldi. 6 Haziran 1992
glinii Buenos Aires’te beyin kanamasindan élen ve tangoya
yeni bir hava getirmesiyle seckinlesen ve bu nedenle eski
stili benimseyenlerin begenmedikleri Piazzolla, “Tango
nedir?” sorusuna sdyle cevap vermis: “Her sey! Bir duygu, bir
dans, bir ritim, bir yasam bicimi, bir argo, bir din, bir yasa.
Benim igin, kesin beste formuna karsin dogaglamaya olanak
saglayan zengin bir muzik...” (Siire: 4')

— iRKiN AKTUZE
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Scott Joplin
The Entertainer

Joplin, The Entertainer' 1902 yilinda, yeni bir ytizyilin
baslangicinda yazdi. Ayni yil dogmus yazarlar John Steinbeck ISTANBUL
ve Arna Bontemps, besteci Richard Rodgers ve fotografci

Ansel Adams da tipki Joplin gibi yeni bir sanatsal dénemi MUS

tanimlamaya yazgiliydi. 20. yiizyila silinmez izini birakan

Joplin, duizensiz ritimleri ve incelikli armonik diliyle, hizli
degisim ve donuisim dénemindeki Amerikan miiziginin
yéniinii belirlemede rol oynayan bir yenilik¢iydi. Dogustan
miizisyen olan Joplin, ailesinin ciftlik arazilerinde ¢alisirken
caldigi keman ve bango ezgilerinden, cémert bir yerel
piyano 6gretmeninden aldig klasik egitime kadar cesitli
miizik tiirlerini 6ziimsemisti. 1880’lerde, heniiz genglik
yillarindayken, gezgin bir miizisyen olarak gecimini sagliyor
ve yepyeni bir Amerikan sesini sekillendiriyordu. Joplin,
Amerikan kiiltiirtini kalici bicimde degistiren bir tiirtin
dncisii olarak “Ragtime’in Krali” oldu.
Ragtime, ritimde senkop adi verilen — vurusun yerinin
kaydirilmasiyla itici bir hareket, kalgalarin salinimi ve her an
her seyin olabilecegi hissini yaratan — basit ama radikal bir
teknigi ana akim Amerika’ya tanitti. Joplin’in ragtime’daki
yenilikleri, 20. yiizyll Amerikan muiziginin biiyiik bir
béltimuniin temelini atti: 6nce blues, caz ve swing, ardindan
R&B ve rock and roll. Artik higbir sey eskisi gibi olmayacakti.
(Sure: 4)

— LARA DOWNES, piyanist, kisaltilarak derlenmistir

Anonim
Uskiidar'a Gider iken

Beste ve giiftesi anonim olarak gegen bu eser, Katibim
ismiyle de biliniyor. Nihavend makaminda Nim Sofyan
usuliinde bir istanbul tirkisii olarak tanimlanan eser, 19
yiizyilda Uskiidar'da gezintiye cikmig bir istanbul katibi ile
geng bir kadini anlatiyor. Uskiidar’a Gider iken tiirkiis,
sadece Tiirkiye'de degil Balkan iilkelerinde de bilinen,
sahiplenilen bir tiirkii. Dahasi bazi kaynaklar turkiiniin
giftesinin bir isko¢ marsindan alinma oldugunu iddia ediyor.
Sarkinin kaynagi hakkinda o kadar farkli bilgiler var ki 2003
yilinda Bulgaristanli yénetmen Adela Peeva tarafindan Chia

e tazi pesen? (Bu Sarki Kimin?) adinda bir belgesel cekildi.
Akilda kalan, dogaclamaya alan agan bestesi ise diinyanin her
yerinden miuzisyenin ilgisini cekmeyi basariyor. (Siire 3')
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HAFTA SONU KLASIiKLERI — 11

HAFTA SONU KLASIKLERI —II
WEEKEND CLASSICS —1II

Yildiz Parki
Yildiz Park

20.06.2026
PA SU 17.00

HADEWYCH VAN GENT viyolonsel cello
VITOR NOAH gitar guitar

SESLE TELLER ARASINDA¥

BETWEEN VOICE AND STRING®

Programdaki tiim eserler Hadewych van Gent

ve Vitor Noah tarafindan viyolonsel ve gitar icin
duzenlenmistir.

All the pieces in this programme are arranged for
cello and guitar by Hadewych van Gent and Vitor
Noah.

Astor Piazzolla
Histoire du tango

I1. Café 1930
I11. Nightclub 1960

Manuel de Falla
Siete canciones populares Espafiolas:

V. Nana
111. Asturiana
1. El Pafio Moruno

Ernst Reijseger
Colla Parte

Rafael Marino Arcaro
Elégie

Romero Lubambo
Estudo

Heitor Villa- Lobos
Bachianas brasileiras No. g

Giovanni Sollima
Lamentatio

ingiliz gelenek sarkisi English traditional song (diiz. arr. Simon
Parkin)

Scarborough Fair

Heitor Villa- Lobos
Cangdes tipicas brasileiras

VI. Vidla quebrada

Siire: 60’ (arasiz)
Duration: 6o’ (w/o interval)

EMILIE cALME flit flute
LAURENT MAUR kromatik armonika chromatic harmonica

iKiLi DIYALOG DUOLOGIE

Laurent Maur
Blues on the Beach

Emilie Calmé
Mozart a le Blues

Wolfgang Amadeus Mozart
Andante, Do Major K 315: Kadans
Cadenza from Andante in C Major, K 315

Johann Sebastian Bach
Sol Majér Menuet, BWV Anh. 114
Minuet in G Major, BWV Anh. 114

Laurent Maur
Bout de Tunnel

Emilie Calmé
Funky Mama

Emilie Calmé ¢ Laurent Maur
Majeur / Mineur

Tony Murena
Indifférence

Rahsaan Roland Kirk
Serenade to a Cuckoo

WITH

DEGERLI i$BIRLIGIYLE

IN COLLABORATION

Mk | EEEEH

urquie FOR EMERGING ARTISTS

NL Netherlands

John Coltrane
Naima

Emilie Calmé
In India

Laurent Maur
Marie-No
Lotus

Biréli Lagrene
Made in France

Django Reinhardt
Duke and Dukie

Emilie Calmé
Aube Mvt1

Edith Piaf
La Vie En Rose

WEEKEND CLASSICS — II

HADEWYCH VAN GENT

Emilie Calmé

Machala

Gerry Mulligan
Festive Minor

Louis van Dijk ve Toots Thielemans
Old Friend

Siire Duration: 60’ (arasiz w/o interval)

= Hollanda'nin dikkat ceken geng kusak miizisyenlerinden
viyolonselci ve sarkici Hadewych van Gent klasik miizigin
sinirlarini genisleten icralaryla Avrupa'dan Giliney Amerika'ya
uluslararasi sahnede de dinleyicilerin hayranligini kazaniyor.
Sanatct bugiine dek hem resitaller hem de oda

miizigi konserleriyle Berlin Konzerthaus, Amsterdam
Concertgebouw, Amsterdam Muziekgebouw, Hollanda
Ulusal Operasi, Barbican, Royal Albert Hall ve St Martin-in-
the-Fields gibi 6nemli mekanlarda dinleyici kargisina ¢iktr.
Janine Jansen, Menahem Pressler, Andreas Ottensamer,
Max Richter ve Sheku Kanneh-Mason gibi sanatgilarla
ortak iglere imza att1; Laufey ve Coldplay gibi farkl tiirlerde
miizik yapan popiiler isimlerle ¢caligti.

Yakin zamanda gitarist Plinio Fernandes ve kemana
Braimah Kanneh-Mason ile Brezilya ve Birlegik Krallik
turnesine ¢ikan Van Gent’in, Sheku Kanneh-Mason'in
albiim lansmaninda sanatciyla birlikte gerceklestirdigi ve
The Times tarafindan katkis1 “biiyiileyici bir ¢cagr” olarak
ovgii goren bir performansi da bulunuyor.

Vokal ve viyolonsel repertuvarini genigletmenin yollarini
arayan sanatgl, yeni eser iiretimi igin cesitli bestecilerle
igbirligi yapiyor. Ingiltere Kraliyet Miizik Akademisi'nin
200. Yildéntimii Serisi kapsaminda Linn Records etiketiyle
piyasaya siiriilen ilk albiimii VOICE'ta sanatin1 besleyen
farkli “sesleri” kegfe ¢ikiyor.

« Konser alanina en yakin park girisi Palanga Caddesi iizerindedir. izleyicilerin Ciragan Caddesi’ndeki alt giris yerine Palanga
Caddesi’ndeki tist girisi kullanmalari tavsiye edilir. Konser alani, Beltur Kafe'nin arka tarafinda yer almaktadir.
The park entrance closest to the concert area is on Palanga Street. Visitors are advised to use the upper entrance on Palanga Street
rather than the lower entrance on Ciragan Street. The concert area is located behind the Beltur Café.

« Oturma diizeni yoktur. Kisitli sayida minder mevcuttur.

Free seating arrangement. Limited number of cushions provided.
« Katlanir sandalye veya minderinizi getirebilirsiniz.

You may bring your own portable chair or cushion.
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Yaklagan projeleri arasinda ise, Rafael Marino Arcaro’nun
gitar, viyolonsel ve ses i¢in gitarc1 Plinio Fernandes ile
kendisine ithafen yazdid eserinin promiyeri ve kayd: yer
aliyor.

Ingiltere Kraliyet Miizik Akademisi tarafindan verilen
200. Yildéntimii Bursu'ndan tam burs kazanan sanatgt,
ayrica 2025 yilinda Hollanda’nin en umut vadeden geng
miizisyenlerinden biri olarak Grachten Festivali Odiilirne
aday gosterildi.

m Cellist and singer Hadewych van Gent, one of the

most striking musicians of the younger generation in the
Netherlands, captivates audiences on the international stage
from Europe to South America with her performances that
expand the boundaries of classical music.

She has appeared in both solo and chamber music

settings at leading venues including Konzerthaus Berlin,
Amsterdam Concertgebouw, Amsterdam Muziekgebouw,
Dutch National Opera, the Barbican Hall, Royal Albert
Hall, and St Martin-in-the-Fields. She has collaborated with
artists such as Janine Jansen, Menahem Pressler, Andreas
Ottensamer, Max Richter, and Sheku Kanneh-Mason, but
also with musicians from other genres including Laufey and
Coldplay. Recent highlights include touring Brazil and the
UK with guitarist Plinio Fernandes and violinist Braimah
Kanneh-Mason, as well as a performance with Sheku
Kanneh-Mason at his album release, where The Times
praised her contribution as ‘an intoxicating invocation.’
Hadewych is passionate about expanding the repertoire for
voice and cello, working closely with composers on new
works. Her debut album VOICE (Linn Records), part of the
Royal Academy of Music Bicentenary Series, explores the
many ‘voices’ that inspire her artistry. Upcoming projects
include the premiere and recording of a new trio for guitar,
cello, and voice by Rafael Marino Arcaro, written for her and
guitarist Plinio Fernandes.

Hadewych van Gent was named a Bicentenary Scholar,
granting her a full scholarship, of the Royal Academy

of Music, and in 2025 received a nomination for the
Grachtenfestival Prize, which recognised her as one of the
Netherlands’ most promising young musicians.

VITOR NOAH

m Berlin’de yasayan klasik gitarci ve arastirmaci Vitor
Noah, calismalarinda memleketi Brezilya'nin folk ve pop
miizik geleneklerini, klasik repertuvari ve miizikte Avrupa
merkezcilik tizerine elestirel diisiinceyi bir araya getirerek
kilttrler, tarihler ve yaratici roller arasinda yeni diyaloglara
alan aciyor.

ispanya, Avusturya, Birlesik Krallik ve Brezilya'daki
okullardan diplomalari olan Noah yiiksek lisansini, Sér
Siegmund Warburg Vakfi ve Graham Odiilii destegiyle tam
burslu okudugu Londra’daki Kraliyet Miizik Akademisi’nde
tamamlad.

2025 yazinda viyolonselciler Sheku Kanneh-Mason ve
Hadewyh van Gent ile iki konser verdigi Berlin Konzerthaus’un

yani sira Oslo’daki Kampen Kirke ve Londra'daki King’s Place

dahil cesitli sahnelerde dinleyici karsisina cikti. Birlesik Krallik
merkezli Uluslararasi Gitar Vakfi'nin (IGF) Geng Sanatgi
Platformu gibi farkli programlara secildi. Avrupa ve Brezilya
genelinde cesitli besteci ve topluluklarla diizenli isbirlikleri
yapti, yenilik¢i programlamasi ve ifade giicii ile 6vgtiler
toplayan konserleri Brezilya’nin ulusal televizyon kanalindan
milyonlarca izleyiciye ulasti.

David Russell Gitar Oduli'ne (Birlesik Krallik)ek olarak
Villa-Lobos Yarismasi ve MASP Gitar Yarismasi (Brezilya) ile
ispanya ve Almanya'daki uluslararasi yarismalardan sdiillerle
dondu.

Halihazirda kazandigi bir arastirma bursuyla Surrey
Universitesi’nde Stephen Goss’un danismanliginda
doktorasini yapan Vitor Noah, ¢alismalarini icraci-besteci
isbirligi ve klasik gitar icin yeni repertuvar gelistirilmesi
tizerine yogunlastirdi. Besteci Rafael Marino Arcaro ile uzun
soluklu isbirliklerinden ¢ok sayida solo, oda miizigi ve orkestra
eseri dogdu. Bunlarin arasinda solistin ayni zamanda sark
soyledigi, gitar ve orkestra igin yazilmis bir kongerto ve solo
gitar icin sekiz prelud iceren bir kitap bulunuyor. Ayrica Arcaro
ile gelecek projeleri arasinda bir sarki dizisi ile gitaristin
basrolde oldugu bir opera da yer aliyor.

Su an Berlin’deki Béla Barték Miizik Okulu'nda 6gretmenlik
yapan sanatgi, ayni zamanda Ekim 2026'da ¢cagdas muizik
ve Latin Amerika repertuvarinin yeni diizenlemelerine
odaklanan yeni bir toplulukla birlikte ¢ikacagi, Musikfonds
Berlin tarafindan desteklenen bir Almanya turnesine
hazirlaniyor.

m Vitor Noah is a Brazilian classical guitarist and researcher
based in Berlin. His work weaves together Brazilian folk and
popular traditions, classical repertoire, and critical reflections
on Eurocentrism in music, opening space for new dialogues
between cultures, histories, and creative roles.

Holding degrees from institutions in Spain, Austria, the
UK, and Brazil, Noah completed his master’s degree at the

Royal Academy of Music in
London with distinction,
where he was awarded a full
scholarship supported by the
Sir Siegmund Warburg Trust
and the Graham Award.

As a performer, he appeared
at venues such as the
Konzerthaus Berlin, where
he performed twice in the
summer of 2025 with cellists
Sheku Kanneh-Mason

and Hadewyh van Gent.
Besides, he performed in
Kampen Kirke in Oslo and
King’s Place in London,

and has been selected for
programmes including IGF’s
Young Artist Platform. He
has collaborated regularly
with composers and ensembles across Europe and Brazil,
with performances broadcast on Brazilian national
television and praised for their adventurous programming
and expressive clarity.

He has received major awards including the David Russell
Guitar Prize (UK), Concurso Villa-Lobos and MASP Guitar
Competition (Brazil), and top prizes at international
competitions in Spain and Germany.

Noah is currently undertaking a fully funded PhD at the
University of Surrey, supported by a research studentship
under the supervision of Stephen Goss. His focus is on
performer-composer collaboration and the development

of new repertoire for classical guitar. His long-standing
partnership with composer Rafael Marino Arcaro has
produced numerous solo and ensemble works, including a
concerto for guitar and orchestra where the soloist sings, a
book of eight preludes for solo guitar, and a forthcoming song
cycle and an opera in which the guitarist plays a central role.
Vitor Noah is currently a teacher at Béla Barték
Musikschule in Berlin, and is preparing for a Germany-
wide tour in October 2026 with a new ensemble dedicated
to contemporary music and new arrangements of Latin
American repertoire, a project supported by Musikfonds
Berlin.

EMILIE CALME

m Emilie Calmé, Bordo Konservatuvari’'nda klasik fliit,
Bordo Universitesi'nde ise miizikoloji egitimi aldi. Eklektik
projelerde ayni sahneyi paylastigi Orlando Maraca Valle,
Lee Konitz, Wax Taylor gibi ustalarla tanistiktan sonra caz ve
dogaglama miizige ysneldi.

2009 yilinda fliit ustasi Hariprasaad Chaurasia’dan Hint
muzigini 6grenmek icin Mumbai’ye tagindi. Bu essiz ve
derinlemesine doénustiriicii deneyimin ardindan seyahat
etmeyi siirdiirme karari aldi ve Laurent Maur ile isbirligine
baglad:. ikili, birlikte Avrupa’nin yani sira Cin, Kore, Tayvan,

WEEKEND CLASSICS — II

© ANATS OUDART

Mogolistan, Vietnam'daki birgok salonda sahneye cikti

ve s6zsliz bir muizikal anlati olan Duologie albiimiinii
yayimladi. Calmé daha sonra, Paris’e dénerek Charles Munch
Konservatuvari’nda kompozisyon ve Bill Evans Akademisi’nde
piyano egitimi ald1.

Laurent Maur ile ortak kaydettikleri dort albiime (ligti dortlii,
biri duo) ek olarak, Calmé iki ayr albiim daha piyasaya siirdii:
Bunlardan ilki, 2019 yilinda Fransiz piyanist Alain Jean-Marie ile
kaydettigi flute poesie albimuiydii. Shai Maestro ve Manel Fortia
ile kaydettigi ikinci albimii ise bu yil dinleyiciyle bulusuyor.

m Emilie Calmé studied classical flute at Bordeaux
Conservatory of Music, and musicology at Bordeaux
University. She came to jazz and improvised music by
performing as a side-woman, meeting masters such as
Orlando Maraca Valle, Lee Konitz, and Wax Taylor in eclectic
projects.

In 2009 she moved to Mumbai to learn Indian music with
flute master Hariprasaad Chaurasia. Deeply transformed by
this beautiful and unique experience, she decided to keep

on traveling and began her collaboration with Laurent Maur.
Together, they played in many venues across Europe and Asia
(China, Korea, Taiwan, Mongolia, Vietnam), and released

the album Duologie, a wordless musical narrative. She, then,
returned to Paris, and learned composition in Charles Munch
conservatory, and piano at Bill Evans Academy.

In addition to the four albums she recorded with Laurent
Maur (three as quartet, one as duo), Calmé recorded two
separate albums, flute poesie in 2019 with French pianist
Alain Jean-Marie, and the second one that will be released
this year with Shai Maestro and Manel Fortia.

LAURENT MAUR

m Kromatik armonika sanatgisi Laurent Maur 1970 yilinda
Paris'te dogdu ve 17 yasinda gesitli blues ve rock gruplarinda
calmaya basladi. 1994 yilinda Paris’te caz ve cagdas muzik

54™ ISTANBUL MUSIC FESTIVAL

133



54. iSTANBUL MUZiK FESTiVALI

134

HAFTA SONU KLASIiKLERI — 11

egitimi veren C.I.M.'de (Centre d’Informations Musicales)
caz egitimi ald.

Toots Thielemans’in tesvikiyle, Francis Lockwood trio ve yayli
calgilarla kaydettigi Mano a Mano albiimiinii yayimlayan
Maur, 2001 yilinda Trossingen Uluslararasi Armonika
Yarigsmasi'ni kazandi ve ardindan Didier Lockwood’'un Caz
Okulu’nda egitim gérdii. Burada Orlando Poleo ile tanisip
onun Afro-Veneziiella Latin Caz Beslisi’ne katilan sanatgi, bu
toplulukla Turkiye'yi de kapsayan bir Avrupa turnesine gikti.
Mayis 2011'de Alliance Francaise’in destegiyle kendi
dértliistiyle Yunanistan turnesine ¢ikan sanatgi, 2009—2015
arasinda Pekin’de ve ardindan Seul'de yasad; burada haftada
dort-bes gece sahneye ¢ikarak icraciligini ve besteciligini
gelistirdi. Kaydettigi toplam dokuz caz albiimiin dérdii
(Mano a Mano /2001, Derniére Danse /2018, Chef Larry/2019,
Dark Reverie/2025) solo ¢alismalarindan olusuyor. Sanatginin
bes tane de baska muzisyenlerle ortak ¢ikardigi albiimii
bulunuyor: Youpi 4tet No Man’s Land (2018), Youpi 4tet
Mozaic (2020), Fantaisie improbable for flutes and harmonica
(Emilie Calmé ile, 2022), Vin Doux (G. Kontrafouris ile, 2021),
Old Friend (D. Vantomme ile, Mayis 2026).

m Chromatic harmonica artist Laurent Maur was born in
Paris in 1970 and began music at the age of 17 in various
blues and rock bands. In 1994 he learned jazz at Paris’
C.I.M. (Centre d’'Informations Musicales).

Thanks to Toots Thielemans’ encouragements, he decided
to release the album Mano a Mano, featuring Francis
Lockwood trio and strings. He won the Trossingen
International Harmonica Competition in 2001 and then,
studied at the Didier Lockwood’s Jazz School. There, he met
Orlando Poleo who hired him in his Afro Venezuelian Latin
Jazz Quintet. He embarked on a European tour with this
ensemble, which also included Tiirkiye.

In May 2011, Maur toured in Grece with his own quartet
with the support of Alliance Francaise. From 2009 to 2015
he lived in Beijing and then Seoul where he developed his
leadership and compositions playing four or five nights a
week.

Four of the nine jazz albums he has recorded (Mano a
Mano/2001, Derniére Danse/2018, Chef Larry/2019, Dark
Reverie/2025) are solo projects. The artist has also released
five further albums in collaboration with other musicians,
such as Youpi 4tet No Man’s Land (2018), Youpi 4tet Mozaic
(2020), Fantaisie improbable for flutes and harmonica (with
Emilie Calmé, 2022), Vin Doux (with G. Kontrafouris,
2021), Old Friend (with D. Vantomme, May 20206).

PROGRAM NOTLARI

Sesle Teller Arasinda

Konserin ilk bslimii Giiney Amerika, italya ve ispanya’dan
tanidik sarkilar ve sevilen klasik pargalarla dinleyicileri
glineyin ritmi, tutkusu ve samimiyetiyle dolu sicacik bir
miizik yolculuguna cikaracak. Hollanda’nin dikkat ¢eken gencg
kusak muzisyenlerinden viyolonselci ve sarkici Hadewych

van Gent klasik miizigin sinirlarini genisleten “mest edici”
(The Times) icralariyla Avrupa’dan Giliney Amerika'ya
uluslararasi sahnede de dinleyicilerin hayranhgini kazaniyor.
Berlin’de yasayan gitarci Vitor Noah klasik miizigi memleketi
Brezilya'nin halk muzigi gelenegiyle birlestirerek Avrupa
merkezli muzik anlayisinin disina ¢ikan calismalari ve cagdas
bestecilerle yaptigi isbirlikleriyle taniniyor. (Siire: 60’)

ikili Diyalog (Duologie)

Flit sanatgisi Emilie Calmé ile kromatik armonika sanatgisi
Laurent Maur’un projesi Duologie bir nevi kiigiik bir miizikal
ya da sadece melodilerin duyuldugu bir sessiz film. Bach'in
Menuet'sinden Coltrane’nin Naima’sina, Django Reinhardt
eserlerinden ikilinin kendi bestelerine uzanan konser
programi dinleyiciye fliit ile armonikanin siradisi uyumundan
dogan neseli, oyuncu ve bir o kadar da zarif ve rahatlatici

bir muzik sunuyor. Diinyanin dért bir yaninda gesitli caz
topluluklariyla sahneye ¢ikan Laurent Maur ile aldig klasik
egitimden sonra Mumbai'de Hint miizii iizerine calisarak
kariyerine farkli bir yon ¢izen Emilie Calmé'nin isbirligi uzun
yillara dayaniyor. Son albiimleri Duologie ile Avrupa genelinde
250'den fazla konseri kapsayan bir turneye cikan ikili igin
Revelation dergisi, “Sahnede dinlediginizde onlari birlestiren
uyum ve zekanin derinligini anliyorsunuz” yorumunu yapiyor.
(Stre: 60’)
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GOSTERI SPONSORU

NEFESiN iziNDE

NEFESIN iZiNDE
IN THE PATH OF NEFES

OZATA AYAN tambur

TUNCAY TUNCAY kanun qanun
MUHAMMED CEYLAN ney

iREMNUR YASAR kemenge kemenche
MEVLUT GOKHAN BASIN ritim rhythm
SELiN YUCESOY ALTINBILEK hanende vocals
iREM SAMLI SEYMENOGLU hanende vocals
SAIT BERKER SEYMENOGLU hanende vocals
AHMET YAGMUR KUCUR hanende vocals
MURAT AVSAR hanende vocals

20.06.2026 Bahariye Mevlevihanesi

CT SA 20.00 Bahariye Mevlevi Lodge

1. Boliim 1. Boliim

Hisar Taksim Hiizzam Taksim

Itri, Baki Bekir Sidki Sezgin, Neyzen Tevfik

Hisar Beste (Cam-i lalindir senin ayine riy-i enverin)
SURE DURATION: 6’

Zekat Dede, Fasih Ahmed Dede

Sehnazbuselik Taksim

Sehnazbuselik Agir Semai (Naz etse n’ola cihane ol
gul)

SURE DURATION: §’

Dede Efendi
Sehnaz Yirik Semai (Sevdi bu géniil seni yaman
eylemedi)

SURE DURATION: §’

Vardakosta Ahmed Aga, Seyh Galib
Muhayyersiinbiile Sarki (Ey nihal-i isve bir nevres-
fidanimsin benim)

SURE DURATION: 3’ 30”

111. Selim, Enderuni Vasif
Muhayyersunbtle Sarki (Ey gonca-i nazik-tenim)
SURE DURATION: §’

Huizzam Sarki (Izdirdbin sonu yok sanma bu 4lem
de gecer)

SURE DURATION: 3’

Aldeddin Yavasca, Fuad Bayramoglu
Isfahan Sarki (Baki degiliz cihanda her sey gecici)

SURE DURATION: 2’ 30”

Cevdet Cagla, Niyazi Giiler, Beh¢et Kemal Caglar
Karcigar Sarki (Gul agar bulbul 6ter yaz gecer)

SURE DURATION: 3’ 30”

SPONSOR

BEYZA UYANOGLU

PERFORMANCE

S8E

CEE

£z ©Omusiki
L egitim
= 3

) vakfi

g O

gz

111. Boliim
Acemasiran Ney Taksimi
Hiiseyin Fahreddin Dede, Hz. Mevlana
Acemasiran Ayin'den Bolumler
SURE DURATION: 10’

Zekdt Dede, Selami Mustafa Efendi
Sevkutarab Tevsih (Bir muazzam padisahsin)
SURE DURATION: 3’

Anonim, Pir Sultan Abdal
Saba Nefes (Guzel asik cevrimizi)
SURE DURATION: 2

Anonim, Yunus Emre
Saba ilahi (Gelin ey asiklar)

SURE DURATION: 2

Anonim, Yunus Emre
Cargéah ilahi (Yuz bin cefa kilsan bana)

SURE DURATION: 2

IN THE PATH OF NEFES

&
=
ii
-
m
-
=
=
=

OZATA AYAN

Selahaddin Demirtas, Yunus Emre
Bestenigar ilahi (Mecndin’a sordular)
SURE DURATION: 2

Anonim, Edirneli Mustafa Efendi
Evc ilaht (Bi-sultin er-Rifai) -
SURE DURATION: 2

Anonim, Yunus Emre
Evc llahi (Teht sanman siz beni)
SURE DURATION: 2

Ciineyd Kosal, Nizamoglu Seyyid Seyfullah
Evc ilahi (Ey asik-1 sadiklar) —
SURE DURATION: 3’
Siire: 80’ (arasiz)
Duration: 80’ (w/o interval)

m 1970 dogumlu Ozata Ayan, 1992 yilinda Istanbul Teknik
Universitesi Turk Musikisi Devlet Konservatuar’ndan mezun
oldu. Tamburi Abdi Coskun’un talebesi olarak tambur, tislup
ve makam calisti. 1991'den bugiine kadar yurtici ve yurtdisinda
yiizlerce konserde ve onlarca albiim ile film, dizi ve tiyatro
miiziginde tambur, lavta ve rebab caldi. Tambur lzerine bir
makale ve Musiki Sohbetleri isimli bir kitap yayimlad.

Bircok projenin olusturulmasindan sahnelenmesine

kadar olan siireglerde, konserlerin hikdye metinlerini ve
barkovizyonlarini hazirlayan sanatgi, 1991'den bugiine

TC Kiltiir ve Turizm Bakanligi istanbul Tarihi Turk Miizigi
Toplulugu’nda tambur sanatgcisi olarak calisiyor.

m Born in 1970, Ozata Ayan graduated from the Istanbul
Technical University Turkish Music State Conservatory in
1992. As a student of Tanburi Abdi Cogkun, he studied the
tambur, musical style (iislup), and makam (modal system).
Since 1991, he has performed in hundreds of concerts both
in Tirkiye and abroad, and has played the tanbur, lute, and
rebab on dozens of albums and soundtracks of films, TV
series, and theatre productions. He published an article

on the tambur and a book titled Musiki Sohbetleri (Musical
Conversations).

He has prepared narrative texts and video presentations for
concerts, seeing many projects through from conception to
stage. Since 1991, Ozata Ayan has been playing tanbur in
the TC Ministry of Culture and Tourism Istanbul Historical
Turkish Music Ensemble.

TUNCAY TUNCAY

m 1987 Van dogumlu Tuncay Tuncay, miizik egitimine Antalya
Anadolu Guizel Sanatlar Lisesi’nde basladi ve burada kanun
sazini secti. 2005'te Selcuk Universitesi Dilek Sabanci Devlet
Konservatuvarr’na birincilikle giren sanatci, mezun olduktan
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sonra Bursa Devlet Klasik Tiirk Miizigi Korosu’nda gérev aldi;
ardindan Hali¢ Universitesi'nde yiiksek lisans yapti.
2015'te Sivas Devlet Tiirk Halk Muizigi Korosu’na

atandi. 2018'den bu yana ise istanbul Meydan Megkleri
Toplulugu’nda kanun sanatgisi olarak gérevine devam ediyor.
Tuncay, Turkiye’nin yani sira ABD, Almanya, Fransa, Cin,
Giiney Kore, Kazakistan, Romanya dahil olmak tizere birgok
tilkede konserler verdi, uluslararasi festivallere katildi.

= Born in Van in 1987, Tuncay Tuncay began his music
education at the Antalya Anatolian Fine Arts High School,
where he chose the qanun as his instrument. In 2005, he
was admitted with first place to the of Selguk University
Dilek Sabanci State Conservatory. After graduating, he
joined the Bursa State Classical Turkish Music Choir and
later pursued a master’s degree at the Hali¢ University.

In 2015, he was appointed to the Sivas State Turkish Folk
Music Choir. Since 2018, he has been a qanun player in the
Istanbul Meydan Megkleri Ensemble.

Tuncay has given concerts and taken part in international
festivals both in Tiirkiye and in many countries, including
the United States, Germany, France, China, South Korea,
Kazakhstan, and Romania.

MUHAMMED CEYLAN

® 1992 Konya dogumlu Muhammed Ceylan, ilk, orta ve lise
Sgrenimini Konya'da tamamladiktan sonra egitimine ney
sazlyla 2010 yilinda girdigi Selguk Universitesi Dilek Sabanci
Devlet Konservatuvari Geleneksel Tiirk Miizigi Blimi’nde
devam etti. 2015 yilinda dereceyle lisansini, 2022 yilinda ise
Kocaeli Universitesi Devlet Konservatuvari’nda yiiksek lisans
programini tamamladi.

Ney egitimine sekiz yasinda Ali Polatdemir’den, daha sonra
Yusuf Kayya'dan ders alarak basladi. 2006 yilinda Konya
Musiki Dernegi’ne tye oldu ve dokuz yil boyunca dernegin
calismalarina ve konserlerine katildi.

Yurtici ve yurtdisinda birgok konserde ney sanatgisi olarak
yer alan Ceylan, 2012'de Gazi Universitesi’nde Tamburi

Cemil Bey anisina diizenlenen Geng Sazendeler Yetenek
Yarismasi’nda birincilik 6diili kazandi.

Konservatuvar 6grenimi sirasinda Feti Barut, Timugin
Cevikoglu, Emrah Hatipoglu, Siikrii Firat'tan ders alan
sanatcl, Konya Tasavvuf ve Sema Toplulugu’nun icra ettigi
sema mukabelelerine misafir sanatgi olarak katild. Jordi
Savall ve toplulugu Hesperion XXI’in “ibn-i Battuta” projesi
kapsaminda Sanghay'daki konserde ¢aldi. 2018’de Hasan
Kiris'le ney-tambur ikilisi olarak Esvat Duo albiimiini
kaydetti.

Muhammed Ceylan, 2015 yilindan bu yana TC Kiiltiir ve
Turizm Bakanhg istanbul Devlet Tiirk Miizigi Toplulugu'nda
ney sanatgisi olarak gérevini siirdiiriiyor.

m Born in Konya in 1992, Muhammed Ceylan completed
his primary and secondary education in Konya, after which
he studied ney at the Sel¢uk University Dilek Sabanc State
Conservatory (2010-2015) and graduated with a degree. He
earned his master’s degree at the Kocaeli University State
Conservatory in 2022.

He started the ney at the age of eight with Ali Polattemir
and continued with Yusuf Kayya. In 2006, he became a
member of the Konya Music Association and he performed
in their concerts for nine years.

Performing in many concerts at home and abroad, Ceylan
won first prize in the Young Instrumentalists Talent
Competition which was organised by the Gazi University in
memory of Tanburi Cemil Bey in 2012.

During his education at the conservatory, he studied with
Feti Barut, Timugin Cevikoglu, Emrah Hatipoglu, and
Stikrti Firat. He performed as a guest performer in the
Mevlevi Sema ema ceremonies by the Konya Sufism and
Sema Group and also in the Shanghai concert of the ‘Ibn-i
Battuta’ project by Jordi Savall & Hespérion XXI. In 2018,
he recorded the album Esvat Duo as a nay-tambur duo with
Hasan Kiris.

Muhammed Ceylan has been a member of the Ministry

of Culture and Tourism Istanbul State Turkish Music
Ensemble since 2015.

iREMNUR YASAR

m 1995 Ankara dogumlu iremnur Yasar, ilk, orta ve lise
dgrenimini istanbul’da tamamladi. 2002’de Musiki Egitim
Vakfi’nda Fikret Erkaya'dan temel bilimler ve Filiz Kaya’dan
klasik kemence dersleri aldi. 2003-2008 yillari arasinda
Neva Ozgen’le calisan ve bu sirada Musiki Egitim Vakfi'nin
calismalarina katilip konserlerinde yer almaya baslayan
sanatgl, 2008-2011 arasinda ¢alismalarini Derya Tiirkan’la
stirdiirdi.

2017 yiinda Maltepe Universitesi ingilizce Mimarlik
Béliimi’nden mezun olan Yasar, 2023'te Mimar Sinan
Guzel Sanatlar Universitesi Mimarlik Fakiiltesi Koruma ve
Restorasyon Anabilim Dali’nda yiiksek lisansini “istanbul
Tip Mektepleri icin Koruma Onerileri: Acibadem 10. Mektep
Ornegi” baslikl tezi ile tamamlad.

Cesitli zamanlarda Omer Erdogdular, ihsan Ozgen, Necdet
Yasar, Niyazi Sayin, Alaeddin Yavasca'nin da aralarinda
bulundugu bircok sanatkarla birebir mesk etme imkani
buldu. Farkli topluluklarla ve bireysel olarak birgok

konser, televizyon programi ve projede yer aldi. 2024'te
Cumbhurbagkanligi Klasik Tiirk Miizigi Korosu’na girdi.
iremnur Yasar, 2016 yilindan beri Musiki Egitim Vakfi'nda
kemence dersleri veriyor ve uzun yillardir vakfin icra
heyetinde yurtici ve yurtdisi konserlerinde yer aliyor.

m Born in Ankara in 1995, [remnur Yagar completed her
primary and secondary education in Istanbul. In 2002,

she began studying at the Music Education Foundation,
where she took basic theory lessons from Fikret Erkaya and
classical kemenche lessons from Filiz Kaya. Between 2003
and 2008, she studied under Neva Ozgen, during which
she participated in the foundation’s activities and performed
in its concerts. From 2008 to 2011, she continued her
kemenche studies with Derya Tiirkan.

In 2017, she graduated from Department of Architecture

in English at Maltepe University. In 2023, she completed
her master’s degree at Mimar Sinan Fine Arts University,
Faculty of Architecture, Department of Conservation and
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Restoration, with her thesis titled ‘Conservation Proposals for
Istanbul-Type Schools: The Case of Acibadem 10th School’
Throughout her career, she has had the opportunity to study
and practice with many distinguished musicians, including
Omer Erdogdular, Thsan Ozgen, Necdet Yagar, Niyazi Sayin,
and Aldeddin Yavagca. She has performed in numerous
concerts, television programmes, and projects both as a
soloist and in various ensembles.

In 2024, she joined the Presidential Classical Turkish
Music Choir. Since 2016, Iremnur Yagar has been teaching
kemenche at the Music Education Foundation and
continues to perform with the foundation’s ensemble in
concerts both in Tiirkiye and abroad.

MEVLUT GOKHAN BASIN

m 2003 Istanbul dogumlu Mevliit Gékhan Basin, ilkokul
egitimini Kartal’da aldi, ortaokulda 6gretmenlerinin
destegiyle muzige yoneldi. ilk miizik calismalarina 12 yaginda
baslayan Basin, lisede yetenek sinavi ile girmis oldugu Hakki
Demir Anadolu imam Hatip Lisesi’nde muzik ¢aligmalarina
agirlik verdi; burada ritim alaninda en iyi hocalardan ders aldi
ve kendini gelistirdi.

Yurtici ve yurtdisinda konserlere ¢ikti. 2021 senesinde yine
yetenek sinaviyla istanbul Teknik Universitesi Tiirk Musikisi
Devlet Konservatuvari'ni birincilikle kazandi.

Basin 2024 yilinda Kiiltiir ve Turizm Bakanlig1 Giizel Sanatlar
Genel Midirliigirniin actigi sinavda basarili olarak istanbul
Devlet Turk Muzigi Arastirma ve Uygulama Toplulugu’nun
ritim sanatgisi olmaya hak kazand.

= Born in Istanbul in 2003, Mevliit Gékhan Bagin
completed his primary education in Kartal. During middle
school, thanks to his teachers, he turned towards music and
began his music studies at the age of 12. In high school,

he attended Hakki Demir Anatolian Imam Hatip High
School, where he focused intensely on music. There, he
took lessons from some of the best instructors in the field
of thythm and improved himself considerably.
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He has performed in concerts both in Tiirkiye and abroad. In
2021, he entered the Istanbul Technical University Turkish
Music State Conservatory, ranking first in the entrance exam.
In 2024, Mevliit Bagin successfully passed the examination
held by the General Directorate of Fine Arts of the Ministry
of Culture and Tourism and was appointed as a rhythm
player in the Istanbul State Turkish Music Research and
Performance Ensemble.

SELiN YUCESOY ALTINBILEK

m Selin Yiicesoy Altinbilek istanbul'da dogdu, ilk ve orta
dgrenimini izmir'de tamamladi. 2009 yilinda istanbul

Avni Akyol Guizel Sanatlar Lisesi’ni ikincilikle kazandi. Lise
mezuniyetinin ardindan 2013'te istanbul Teknik Universitesi
Tiirk Miizigi Devlet Konservatuvari Ses Egitimi Bslimii'ne
girdi. TRT istanbul Radyosu'nun “Musikimizi Yasatanlar” ve
“Musiki Dostlar” programlarinda solo eserler seslendirdi.
2017 yilinda Prof. Dr. Alaeddin Yavag¢a'nin danigsmanliginda
Pera Muzesi’nde gergeklestirilen Tiirk Miizigi Konserleri
kapsaminda “Osmanli Mozaigi” baslikli konserde solist
olarak yer ald1.

2018'de ITU Turk Muzigi Devlet Konservatuvari’ndan mezun
olan Altinbilek, Mavera Turk Muzigi Toplulugu’na solist
olarak katildi. istanbul Devlet Tiirk Miizigi Toplulugu'nun
gerceklestirdigi “Hiizzam Fasli” konserinde ve daha sonra
2021'de Dogan Dikmen yénetiminde gergeklesen “Nihavend
Meydan Fasli” konserinde yer aldi.

Mehmet Giintekin yénetimindeki istanbul Fasil Toplulugu
tiyeleri arasinda bulunan sanatgi, Cumhurbaskanhg Klasik
Tiirk Muizigi Korosu’nun 2019 yilinda verdigi bir konserde
solist olarak gérev aldi. Ayni yil Londra'da Palmers Green
United Reformed Kilisesi'nde ve istanbul’da tarihi Tophane-i
Amire’de konser verdi. Daha sonra Danimarka'da “Music fra
Miklagard” (istanbul’dan Miizik) baslikli ti¢ konsere ¢ikti.
2022'nin haziran ayinda Ahenk Miizik firmasindan Sakli

adli albiimii yayimlanan Altinbilek, 2023'tin ocak ve subat
aylarinda Atina’da “Istanbul'un Mizigi” basligiyla iki konser
gerceklestirdi. 2023 Nisan'inda Kaleden inis m’olur isimli
teklisini piyasaya stirdiikten hemen sonra CSO Ada Ankara'da
“Cumhuriyet Dénemi Bestekarlan” etkinligi kapsaminda solo
konser verdi.

“Bogazici’nden Sahneye Denizkizi Eftalya” adli makalesi
Bogazici Universitesi'nin hazirladigi Musikisinas dergisinde
yayimlandi.

2022 ve 2023 yillarinda TRT istanbul Radyosu’nda
“Mektuplardaki Sarkilar” programinin yapimciligini tistlenen
sanatcl, Kasim 2023'te Pera Ensemble ile solist olarak
Almanya'da konserler verdi. 2022 yilinda Kltiir ve Turizm
Bakanlig tarafindan diizenlenen Geng Ses Yarismasi'nda
ikinci oldu.

2021'de basladigi iTU Sosyal Bilimler Enstitiisii Calgi-Ses
Bslimu’ndeki yiiksek lisans égrenimini siirdiiren Selin
Yiicesoy Altinbilek, 2024 yilinin nisan ayinda diizenlenen
sinavla Kiiltir ve Turizm Bakanligi'na bagli istanbul Devlet
Tirk Muzigi Arastirma ve Uygulama Toplulugu’na Ses
Sanatgisi olarak atand.

m Born in Istanbul, Selin Yiicesoy Altinbilek completed
her primary and secondary education in Izmir. In 2009,
she was admitted to Istanbul Avni Akyol Fine Arts High
School. After high school, she studied at Department of
Voice Education of Istanbul Technical University Turkish
Music State Conservatory. She performed solo works on
TRT Istanbul Radio’s ‘Those Who Keep Our Music Alive’
and ‘Friends of Music’ programmes. In 2017, she performed
as a soloist in the concert entitled ‘Ottoman Mosaic’ within
the scope of the Turkish Music Concerts held at the Pera
Museum under the supervision of Prof. Alaeddin Yavagca.
Altinbilek graduated from ITU Turkish Music State
Conservatory in 2018 and joined the Mavera Turkish
Music Ensemble as a soloist. She performed as a soloist in
the concert ‘Huzzam Faslt’ by the Istanbul State Turkish
Music Ensemble and the ‘Nihavend Meydan Fasli’ concert
conducted by Dogan Dikmen.

A member of the Istanbul Fasil Ensemble under the direction
of Mehmet Giintekin, she appeared as a soloist in a concert
given by the Presidential Classical Turkish Music Choir in
2019. In the same year, she performed at Palmers Green
United Reformed Church in London and at the historic
Tophane-i Amire in Istanbul. She subsequently gave three
concerts in Denmark under the title ‘Music fra Miklagard'.
Altinbilek released her album Sakli in June 2022 on the
Ahenk Music label. In January and February 2023, she
gave two concerts in Athens titled ‘The Music of Istanbul’.
Shortly after releasing her single Kaleden Inis M’Olur in
April 2023, she held a solo concert at CSO Ada Ankara as
part of the ‘Composers of the Republican Era’ event.

Her article titled ‘Denizkizi Eftalya: From the Bosphorus
to the Stage’ was published in Musikisinas, the journal
prepared by Bogazici University.

In 2022 and 2023, the she produced the programme
‘Songs in Letters’ for TRT Istanbul Radio, and in November
2023 gave concerts in Germany as a soloist with the Pera
Ensemble. In 2022, she was awarded second prize in the
Young Voice Competition organised by the Ministry of
Culture and Tourism.

Selin Yiicesoy Altinbilek, who began her master’s studies

in 2021 in the Instrument-Voice Department of the ITU
Institute of Social Sciences, continues her postgraduate
education. In April 2024, she was appointed as a vocalist to
the Istanbul State Turkish Music Research and Performance
Ensemble, affiliated with the Ministry of Culture and
Tourism.

iREM SAMLI SEYMENOGLU

m 1997 Istanbul dogumlu irem Samli Seymenoglu, muzige
TRT istanbul Radyosu Tiirk Sanat Miizigi Cocuk Korosu'nda
basladi ve calismalarina ayni kurumun Tiirk Sanat Muzigi
Genglik Korosu'nda devam etti. Konservatuvar hazirlk
déneminde Mustafa Dogan Dikmen, Cigdem Yarkin, incila
Bertug ve Hiiseyin Kiyak ile calisarak muzikal gelisimini
strdurdu.

2017 yilinda istanbul Teknik Universitesi Tiirk Musikisi Devlet
Konservatuvari Ses Egitimi Bsliimi’nde lisans 6grenimine
basladi. Egitim siirecinde Giizin Degismez’den repertuvar,
Nurullah Kanik’tan nazariyat, Aysegul Altiok ve Gularam
Balateyeva'dan san dersleri aldi.

2017 yilinda diizenlenen Dragos Musiki Dernegi Ses
Yarismasi’nda birincilik 6diiltni kazandi. 2018 yilinda
istanbul Teknik Universitesi’ni temsilen Selanik’te SGK
Bridges Festivali'nde yer aldi. 2022 yilinda lisans egitimini
tamamlayan Seymenoglu, ayni yil, TC Kiiltiir ve Turizm
Bakanligi tarafindan diizenlenen Geng Ses Yarismasi’'nda
Turkiye birinciligi 6duliine layik géruldu. Nisan 2023'te
istanbul Universitesi Osmanl Muzigi Uygulama ve Arastirma
Merkezi’'nde (OMAR) ses sanatgisi ve proje destek uzmani
olarak gorev yapti. 2024 yilinin ocak ayinda Cumhuriyet
Korosu’nun sefligini tstlendi.

Sanat yagsami siiresince CRR Tiirk Miizigi Toplulugu ile birgok
konserde yer alan sanatgi, halen Pendik Kiiltiir Sanat Dernegi
Tirk Miizigi Korosu’nun sefligini yiriitiiyor ve Musiki Egitim
Vakfi'nda ses egitimi dersleri veriyor.

irem Samli Seymenoglu, 2024 yilinda agilan TC Kiltir

ve Turizm Bakanligi Sézlesmeli Sanatgi Alim Sinavi’nda
basari gdstererek istanbul Devlet Tiirk Muizigi Aragtirma ve
Uygulama Toplulugu’na Ses Sanatgisi olarak atand.

m Born in Istanbul in 1997, irem Samli Seymenoglu started
music at the TRT Istanbul Radio Turkish Classical Music
Children’s Choir and continued in the same institution’s
Youth Choir. During this period, she furthered her music
training under the guidance of Mustafa Dogan Dikmen,
Cigdem Yarkin, Incila Bertug, and Hiiseyin Kiyak in
preparation for the conservatory entrance exams.

In 2017, she was admitted to the Voice Training Department
of Istanbul Technical University Turkish Music State
Conservatory. During her undergraduate years, she

studied repertoire with Giizin Degigsmez, theory with
Nurullah Kanik, and vocal techniques with Aysegul Altiok
and Giilaram Balateyeva. In 2017, she won first prize in

the Dragos Music Association Vocal Competition and in
2018, represented Istanbul Technical University at the

IN THE PATH OF NEFES

Thessaloniki SGK Bridges Festival. Seymenoglu graduated
in 2022, and in the same year, she was awarded first prize
in the Young Voices Competition organised by the Republic
of Tuirkiye Ministry of Culture and Tourism. In April

2023, she began working as a vocalist and project support
specialist at the Istanbul University Centre for Ottoman
Music Practice and Research (OMAR). In January 2024, she
conducted the Cumhuriyet Choir.

Throughout her artistic career, Seymenoglu has performed in
numerous concerts with the CRR Turkish Music Ensemble.
She is currently the choirmaster of the PEKSAD (Pendik
Culture and Art Association) Turkish Music Choir and
teaches voice training at the Music Education Foundation.

In 2024, she passed the Ministry of Culture and Tourism’s
Contracted Artist Recruitment Examination and was
appointed as a Vocalist at the Istanbul State Turkish Music
Research and Practice Ensemble, where she continues her
professional career.

SAIT BERKER SEYMENOGLU

= istanbul dogumlu Sait Berker Seymenoglu, Tirk muzigi
egitimine 2014 yilinda Emin Ongan Uskiidar Musiki
Cemiyeti’nde basladi ve bu kurumun tig yillik egitim
programini tamamladi. Ayni dénem TRT istanbul Radyosu
Tiirk Sanat Miizigi Genglik Korosu basta olmak tizere gesitli
koro ve topluluklarda yer ald.

2017 yilinda istanbul Teknik Universitesi Tuirk Musikisi
Devlet Konservatuvari Ses Egitimi Bsliimu’ne girdi; Glizin
Degismez, Birol Yayla, Aysegiil Altiok, Alper Géceri gibi
degerli hocalarla calisarak 2021'de mezun oldu. Lisans
egitimi stirecinde Erasmus Degisim Programi kapsaminda
Yunanistan Yanya Universitesi Miizik Departmani’nda bir
donem 6grenim goérdu. Burada Nikos Andrikos’la lavta
calisti, Ortodoks Kilise Miizigi dersleri aldi ve Markos
Skoulios yénetimindeki Narda Miizik Toplulugu ile Arta’da
solist olarak sahneye cikti.

2021'de iTU'de Calgi—Ses Tezli Yiiksek Lisans

Programi’na basladi; 2024 yilinda Sinem Ozdemir Gégeri
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danismanliginda hazirladigi “Necmi Riza Ahiskan ve icra
Orneklerinin Miizikal Agidan Degerlendirilmesi” baglikli
teziyle yiiksek lisans egitimini tamamladi.

Profesyonel calisma hayatina 2021 yilinda Tiirkiye Turing ve

Otomobil Kurumu’nda baslayan ve 2023’e kadar kurumun
kiltiir-sanat etkinliklerine ait sosyal medya igeriklerini
hazirlayan Seymenoglu, 2022—2023 yillarinda Enstitii istanbul
ISMEK'te Tiirk sanat miizigi koro egitmeni, 2023-2024
déneminde Hali¢ Universitesi Konservatuvari Tiirk Musikisi
Bslimi’nde ve 2024 yilinda istanbul Teknik Universitesi
Tiirk Musikisi Devlet Konservatuvar Ses Egitimi Bélimii'nde
arastirma gorevlisi olarak gérev yapti.

2017’den bu yana iTU catisi altinda pek cok proje ve
konserde sahneye cikti. Ayni yil hanende olarak katildig
Hezarfen Sanat Toplulugu'yla Galata, Kasimpasa ve Bursa
Mevlevihanelerinin yani sira Cemal Resit Rey Konser Salonu
gibi 6nemli mekanlarda Mevlevi ayinleri, dini musiki ve klasik
Tiirk muzigi konserlerinde yer aldi.

2021 yilinda Refik Hakan Talu yénetimindeki CRR Tiirk
Miizigi Toplulugu’na solist olarak katilip toplulukla bircok
konser veren sanatgl, 2023/24 sezonunda Hali¢ Universitesi
Konservatuvari’nin konserlerinde ve 2017'den bu yana gesitli
belediyelerin diizenledigi kultiir-sanat etkinliklerinde de yer
aldi.

istanbul Teknik Universitesi, TC Kultiir ve Turizm Bakanhg),
Yunus Emre Enstitiisii ve Uluslararasi Saraybosna Universitesi
isbirligiyle Saraybosna'da diizenlenen Tiirkiye Cumhuriyeti
100. Yil Konseri’nde solist olarak sahneye ¢ikti. TRT istanbul
Radyosu’nda hazirlanan programlara konuk oldu; ayrica TRT
2'de yayinlanan “istanbul’un Muzigi” ve TRT Miizik'teki “Yildiz
Bestekarlar” programlarinda solist olarak yer aldi.

TC Kulttir ve Turizm Bakanligi Guizel Sanatlar Genel
Midurligu'nin diizenledigi Ses Sanatgisi sinavini kazanarak
2024 yilinin ekim ayinda istanbul Devlet Tiirk Muizigi
Toplulugu'na katilan Sait Berker Seymenoglu, halen istanbul
Devlet Tiirk Muizigi Toplulugu’yla Atatiirk Kiiltiir Merkezi ve
cesitli konser mekénlarinda sahneye cikiyor, Musiki Egitim
Vakfi'nda egitmenlik yapiyor ve vakfin konserlerinde hanende
olarak gérev aliyor.

m Born in Istanbul, Sait Berker Seymenoglu began

his education in Turkish music in 2014 at the Emin

Ongan Uskiidar Music Society, where he completed the
institution’s three-year training programme. During this
period, he performed with various ensembles, including the
TRT Istanbul Radio Turkish Classical Music Youth Choir.
In 2017, he was admitted to the Department of Vocal
Training at the Istanbul Technical University Turkish Music
State Conservatory, studying with prominent musicians
such as Glizin Degismez, Birol Yayla, Aysegtil Altiok, and
Alper Gégeri.

During his undergraduate studies, he spent one semester at
the Department of Music Studies of University of loannina
in Greece through the Erasmus Exchange Programme,
where he studied lavta with Nikos Andrikos and took
courses in Orthodox Church Music. He also performed as a
soloist with the Narda Music Ensemble under the direction
of Markos Skoulios in Arta.

In 2024, he completed his master’s degree in the
Instrument-Voice Programme at the Istanbul Technical
University with a thesis titled ‘Musical Evaluation of Necmi
Riza Ahiskan and His Performance Samples’, supervised by
Sinem Ozdemir Gogeri.

He began his professional career in 2021 at the Turing and
Automobile Club of Tiirkiye, where he was responsible

for managing the social media content of Turing Cultural
and Artistic Events until 2023. In 2022 and 2023, he
worked as a Turkish classical music choir instructor at

the Institute istanbul ISMEK. In 2023-2024, he served

as a research assistant at Department of Turkish Music at
Hali¢ University Conservatory, and then, continued this
role at Department of Vocal Training of Istanbul Technical
University Turkish Music State Conservatory.

Since 2017, Seymenoglu has performed in numerous
projects and concerts within Istanbul Technical University.
As a vocalist of the Hezarfen Art Ensemble, he has taken
part in Mevlevi ceremonies, religious and classical Turkish
music concerts at significant venues including the Galata,
Kasimpaga, and Bursa Mevlevi Lodges, as well as at the
Cemal Regit Rey Concert Hall.

In 2021, Seymenoglu joined the Cemal Regit Rey Turkish
Music Ensemble conducted by Refik Hakan Talu as a
soloist, giving numerous performances with the group. He
has also appeared in concerts organised by the metropolitan
and district municipalities and in projects of the Halig
University Conservatory.

He appeared as a soloist at the Republic of Tiirkiye’s

1ooth Anniversary Concert held in Sarajevo, organised

in collaboration with the Istanbul Technical University,
Ministry of Culture and Tourism of the Republic of Tiirkiye,
Yunus Emre Institute, and the International University of
Sarajevo. His performances have been featured in several
TRT productions, including ‘Istanbul’s Music’ on TRT 2 and
‘Master Composers’ on TRT Music.

Having successfully passed the Vocal Artist examins held
by the General Directorate of Fine Arts of the Ministry

of Culture and Tourism of the Republic of Tiirkiye, Sait

Berker Seymenoglu joined the Istanbul State Turkish Music
Ensemble in October 2024. He continues performing with
the ensemble at the Atatiirk Cultural Centre and various
other concert venues, while also teaching at the Music
Education Foundation and taking part in its concerts as a
vocalist.

AHMET YAGMUR KUCUR

m 2000 Uskiidar dogumlu Ahmet Yagmur Kucur, dokuz
yasinda Musiki Egitim Vakfi'nda Murat Aydemir'den

tambur dersleri alarak muizige ilk adimini atti. Turk musikisi
repertuvari konusunda kisa bir stire Fikret Erkaya, Hulusi
Yiicebiyik, Miinip Utandi gibi isimlerden istifade edip
kendilerinden eserler megsk etti. 2017’de sefligini Mustafa
Dogan Dikmen’in yaptig1 TRT istanbul Radyosu Tiirk Sanat
Miizigi Genglik Korosu sinavini kazandi ve bir siire buraya
korist olarak devam etti.

2019'da Cumhurbaskanligi Klasik Tiirk Miizigi Korosu’nun
“Genglik” temali konserinde konuk solist olarak tambur ¢alan
Kucur, ayni sene Prof. Dr. Aldeddin Yavasca danismanliginda
Pera Miizesi’nde diizenlenen “Cumbhuriyet Déneminde
Yetisen Bestekarlar” temali konserde sesiyle ve tamburuyla
konuk solist olarak yer aldi. 2019’un ekim ayinda TC Kiilttir ve
Turizm Bakanlig: istanbul Tarihi Turk Mizigi Toplulugu'nda
ses sanatgisi olarak vazife yapmaya baslad.

2022'de istanbul Medeniyet Universitesi Sanat, Tasarim

ve Mimarlik Fakiltesi Turk Musikisi Béliimi’nden mezun
olan Kucur’un, ayni yil Neva Cansin Giilses’le birlikte
hazirladigi saz miizigi alblimi Sazende, Trio Yapim tarafindan
yayimlandi.

2023'te [hsan Ozgen: Sesler, Renkler ve Cizgiler Pesinde isimli
biyografi / ani kitabi Vakifbank Kltiir Yayinlar’ndan cikti.
2025'te Egecan Sen'’le kaydettigi Sah isimli teklisi yayimlanan
sanatci, ayni yil Sami Yusuf’un istanbul konserinde konuk
solist olarak sahneye cikti.

Ahmet Yagmur Kucur, Musiki Egitim Vakfi'nin projeleri basta
olmak tizere cesitli mecralardaki konserlerine ve musiki
alanindaki arastirmalarina devam ediyor.

m Born in Uskiidar in 2000, Ahmet Yagmur Kucur took his
first step into music at the age of nine, studying the tanbur
with Murat Aydemir at the Music Education Foundation.

He briefly benefited from the guidance of notable figures
such as Fikret Erkaya, Hulusi Yiicebiyik, and Miinip Utands,
with whom he learned and practiced works in traditional
method. In 2017, he passed the entrance exam for the

TRT Istanbul Radio Turkish Classical Music Youth Choir,
conducted by Mustafa Dogan Dikmen, and served there as a
chorist for a while.

In 2019, he performed as a guest tanbur soloist in the
Presidential Classical Turkish Music Choir’s concert themed
“Youth.” The same year, he performed as a guest solo vocalist
and tanbur player in the concert at the Pera Museum titled
‘Composers Trained During the Republican Era’, organised
under the supervision of Prof. Dr. Aldeddin Yavagca. In
October 2019, he began serving as a vocalist in the Republic
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of Tuirkiye Ministry of Culture and Tourism’s Istanbul

Historical Turkish Music Ensemble.

Kucur graduated from the Department of Turkish Music
of Istanbul Medeniyet University’s Faculty of Art, Design
and Architecture in 2022. That same year, his instrumental
music album Sazende, recorded with Neva Cansin Giilses,
was released by Trio Yapim.

In 2023, his biographical/memoir book Ihsan Ozgen:

In Pursuit of Sounds, Colors, and Lines was published by
Vakifbank Culture Publications.

In 2023, his single Sah, a collaborative project with Egecan
Sen, was released. He also performed as a guest soloist in
Sami Yusuf’s Istanbul concert.

Ahmet Yagmur Kucur continues to perform in concerts

— primarily those organized by the Music Education
Foundation — and to research in the field of Turkish music.

MURAT AVSAR

m 1992 istanbul dogumlu Murat Avsar, ilk ve orta grenimini
Uskiidar'da tamamladi. Miizige lise yillarinda baglama
calarak basladi. Konservatuvar egitiminden énce Ahmed
Sahin'den tavir ve Uslup dersleri aldi. 2017 yilinda istanbul
Teknik Universitesi Turk Musikisi Devlet Konservatuvari'ni
kazanan Avsar, Marmara Universitesi'nde de pedagojik
formasyon egitimini tamamladi. 2021 yilinda iTU Ses Egitimi
Béliimu’nden yiiksek onur derecesiyle mezun oldu.
Konservatuvar egitimi boyunca san ve muzik teorisi
derslerinin yani sira Birol Yayla’dan tambur, Giizin
Degismez'den repertuvar dersleri aldi. Salih Bilgin
yénetimindeki Hezarfen Sanat Toplulugu ile Galata,
Kasimpasa ve Bursa Mevlevihanelerinde Mevlevi ayinlerinde
naathan ve ayinhan olarak bulundu. Ayni grupla yine cesitli
belediye konser salonlarinda sahneye cikti.

2021 yilinda iTU Sosyal Bilimler Enstitiisii Performans
Anasanat Dali Calgi-Ses Tezli Yiiksek Lisans Programi’ni
kazanan Avsar, 2022 yazinda Italya Venedik’te “BirGn”
projesiyle Prens Kantemir’in saz eserlerinden olusan
konserde tambur sanatgisi olarak yer aldi.
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NEFESiN iziNDE

VT

TRT 2'de yayinlanan “istanbul’un Muzigi” adli programa
solist olarak konuk oldu. Yine TRT Miizik kanalinda Atakan
Akdas’in sundugu “Yildiz Bestekarlar” programina konuk

sanatci olarak katildi.

Refik Hakan Talu sefligindeki Cemal Resit Rey Tiirk Miizigi
Toplulugu ile hem CRR biinyesinde hem de cesitli konser
salonlarinda solist ve korist olarak gérev alan sanatgi,
istanbul Biiytksehir Belediyesi ve bircok yerel belediyenin
kiiltiir-sanat takvimindeki cok sayida konserde solist ve korist
olarak sahneye ¢ikti. istanbul Universitesi Osmanli Dénemi
Miizigi Uygulama ve Arastirma Merkezi'nde (OMAR) proje
uzmani olarak calistr.

Murat Avsar, 2024 yilinda TC Kiiltiir ve Turizm Bakanligi’nin
a¢mis oldugu sinavi kazanarak Cumhurbaskanhg Klasik Ttirk
Miizigi Korosu'nda ses sanatgisi olarak gérevine basladi.

m Born in Istanbul in 1992, Murat Avsar completed his
primary and secondary education in Uskiidar. He began

his music journey in his high school years by playing the
baglama. Prior to his conservatoire training, he studied

style and interpretation with Ahmed Sahin. Admitted to

the Turkish Music State Conservatory of Istanbul Technical
University in 2017, Avsar also completed his pedagogical
formation training at Marmara University. In 2021, he
graduated from the Istanbul Technical University Turkish
Music State Conservatory Department of Vocal Training
with high honours.

Throughout his conservatory education, in addition to

vocal and music theory courses, he studied tanbur with
Birol Yayla and repertoire with Giizin Degigmez. Under the
direction of Salih Bilgin, he performed as a vocal performer
in Mevlevi ceremonies held at Galata, Kasimpasa, and Bursa
Mevlevi Lodges with the Hezarfen Art Ensemble.

Admitted in 2021 to the Instrument—Voice Thesis Master’s
Programme in the Performance Department of the ITU
Institute of Social Sciences, Avsar took part as a tanbur
player in a concert of Prince Kantemir’s instrumental works
in Venice, Italy, in the summer of 2022 as part of the ‘Bir(in’
project.

He appeared as a soloist on the programme ‘Istanbul’un
Muizigi’ broadcast on TRT 2, and was also featured as a
guest performer on ‘Yildiz Bestekarlar’, presented by Atakan
Akdag on TRT Miizik.

He has performed as a chorist and soloist with the Cemal
Resit Rey Turkish Music Ensemble under the direction of
Refik Hakan Talu, both within the CRR organization and at
various concert halls. He has appeared as both soloist and
chorist in numerous concerts organised by the Istanbul
Metropolitan Municipality and various local municipalities.
He worked as a project specialist at the Ottoman Period
Music Practice and Research Centre (OMAR) at Istanbul
University.

In 2024, Murat Avsar successfully passed the examination
organised by the Ministry of Culture and Tourism of the
Republic of Tiirkiye and began his tenure as a vocalist in the
Presidential Classical Turkish Music Choir.

PROGRAM NOTLARI

I. Boliim

o Beste: Itri, Giifte: Baki
Hisar Taksim
Hisar Beste (Cam-i lalindir senin dyine rdy-i enverin) —
(Sure: 6)

o Beste: Zekdi Dede, Giifte: Fasih Ahmed Dede
Sehnazbuselik Taksim
Sehnazbuselik Agir Semai (Naz etse n'ola cihdne ol gul) —
(Sure: 5')

o Beste: Dede Efendi
Sehnaz Yiirtik Semai (Sevdi bu géniil seni yaman eylemedi)
— (Sure: 5°)

o Beste: Vardakosta Ahmed Aga, Giifte: Seyh Galib
Muhayyersuinbiile Sarki (Ey nihal-i isve bir nevres-
fiddnimsin benim) — (Siire: 3’ 30”)

o Beste: Ill. Selim, Giifte: Enderuni Vasif
Muhayyersiinbiile Sarki — (Stire: 2’ 30”)

1. Béliim

o Beste: Bekir Sidki Sezgin, Giifte: Neyzen Tevfik
Hiizzam Taksim
Huizzam $arki (Izdirabin sonu yok sanma bu dlem de
gecer) — (Stre: 3')

o Beste: Aldeddin Yavasca, Giifte: Fuad Bayramoglu
Isfahan Sarki (Baki degiliz cihdnda her sey gegici) —
(Sure: 2" 30™)

o Beste: Cevdet Cagla, Giifte: Niyazi Giiler, Behget Kemal
Caglar
Karcigar Sarki (Gul agar biilbiil 6ter yaz gecer) — (Siire: 3’
30")

111. Béliim
o Beste: Hiiseyin Fahreddin Dede, Giifte: Hz. Mevlana
Acemasiran Ney Taksimi
Acemasiran Ayin’den Boliimler — (Siire: 10°)
o Beste: Zekdt Dede, Giifte: Selami Mustafa Efendi
Sevkutarab Tevsih (Bir muazzam padisdhsin) — (Siire: 3')
o Beste: Anonim, Giifte: Pir Sultan Abdal
Saba Nefes (Guizel 451k cevrimizi) — (Stire: 2')
o Beste: Anonim, Giifte: Yunus Emre
Saba ilahi (Gelin ey agiklar) — (Siire: 27)
o Beste: Anonim, Giifte: Yunus Emre
Gargah ilahi (Yuz bin cef kilsan bana) — (Siire: 27)
o Beste: Selahaddin Demirtas, Giifte: Yunus Emre
Bestenigar ilahi (Mecniin’a sordular) — (Siire: 2’)
o Beste: Anonim, Giifte: Edirneli Mustafa Efendi
Evc i1aht (Bi-sultan er-Rifal) — (Sure: 2')
o Beste: Anonim, Giifte: Yunus Emre
Evc ilahi (Tehi sanman siz beni) — (Siire: 27)
o Beste: Ciineyd Kosal, Giifte: Nizamoglu Seyyid Seyfullah
Evc ilahi (Ey asik-1 sadiklar) — (Stire: 3)

IN THE PATH OF NEFES

Festivalin Amin iginde temasi etrafinda kurgulanan Nefesin
izinde baghkl bu 6zel program, ilk bélumiinde 17., 18. ve 19.
yuizyillardan Itri, Dede Efendi, III. Selim, Vardakosta Ahmed
Aga ve Bahariye Mevlevihanesi’nde kudiimzenbasilik yapmis
Zekai Dede gibi Mevlevi kiiltiiriinde iz birakmis bestekarlarin
eserleriyle mekénin tarihi ve manevi bellegini tazeliyor.

ikinci bslimde 20. yiizyildan segilen sarkilar, “4n” kavramini
merkeze alan giifteleriyle bugiine ulasiyor.

Programin son béliimiinde ise dini miizigimizin zengin
diinyasi Mevlevi ayini, tevsih, nefes ve ilahiler araciligiyla
nefesin hem bedende hem manada izini siiriiyor.
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ANIN GUZELLIiKLERI

ANIN GUZELLIKLERI
FLEETING BEAUTIES

CONSTANTINOPLE

Kiya Tabassian setar, vokal ve sanat yénetimi setar and artistic direction
Tanya LaPerriére barok keman ve sinekemani baroque violin and viola d’'amore

Didem Basar kanun qanun

Patrick Graham perkiisyon percussion

Judith Steenbrink barok keman baroque violin
Fabio Accurso lavta

Marco Ferrari flit ve ney flute and ney

Michel Angers theorbo

Neva Ozgen kemenge kemenche

MARCO BEASLEY tenor

21.06.2026
PA SU 19.00

Kapaligarsi, Kiirkgiiler Kapisi
The Grand Bazaar, Kiirkgiiler Gate

Agha Mo’men
Cantemir Koleksiyonu Collection No. 163

Kiya Tabassian
La fuga di Antonio

Bartolomeo Tromboncino, Libro Il, Franciscus Bossinensis,
Fossombrone (1511)

Non val aqua al mio gran foco

Claudio Monteverdi
Notte (Tancredi ile Clorinda’nin Savasi'ndan)
Notte (from The Combat of Tancredi and Clorinda)

Anon., Libro Il, Franciscus Bossinensis, Fossombrone (1511)
Staralla ben cussi

Ali Ufki
Nikriz Pesrev (Feth-i B4b)

Kiya Tabassian, Amir Khusrow
Parvaz

Anon., Libro VI, Petrucci, Venedik Venice (1505)
Pan de miglio caldo

Ambrogio Dalza, Libro I, Petrucci, Venedik Venice (1508)
Saltarello e Piva

Bartolomeo Tromboncino, Marco Beasley, Libro I, Franciscus
Bossinensis, Venedik Venice (1509)

Tu dormi

Kiya Tabassian, Mevldna Celdleddin-i Rimi

Rouz o Shab

Giovanni Girolamo Kapsberger
Toccata Arpeggiata

Barbara Strozzi
Che si pud fare

Kiya Tabassian, Sadi
Ey Sareban
Fronni d’alia

Anon., Cenova Genova
Noi che semper naveghemmu

Toplam Siire: 80’ (arasiz)
Total Duration: 80’ (w/o interval)

PERFORMANCE
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Q= GRAND BAZA

MARCO BEASLEY

m Marco Beasley, ingiliz ve italyan kékenlerinin besledigi
dzgiin mizikal duyarliligiyla erken miizigin en dikkat cekici
seslerinden biri. 1957 yihinda Napoli yakinlarindaki Portici'de,
Coventryli ingiliz bir baba ile Napolili italyan bir annenin
cocugu olarak diinyaya gelen Beasley, miizik egitimini
Bologna Universitesi'nde siirdiirdii ve burada Ge¢ Rénesans
déneminin iki temel tslubu olan recitar cantando ile kutsal
ve sekiiler polifoniye yogunlasti. Egitimi agisindan belirleyici
an ise kendi ifadesiyle tizerinde “tarif edilemez bir iz”
birakan tinlii Amerikali sarkici ve besteci Cathy Berberian ile
tanigmasi oldu.

Konser kariyeri kisa stirede ivme kazanan sanatgl,
Salzburg'daki Mozarteum’dan Amsterdam’daki
Concertgebouw’a, Roma’daki Santa Cecilia Ulusal
Akademisi’nden New York'taki Lincoln Center’a kadar
diinyanin nde gelen salonlarinda sahneye cikti. 1984
yilinda Guido Morini ve Stefano Rocco ile birlikte Accordone
toplulugunu kurdu. Genis diskografisindeki kayitlarin biiyiik
kismini bu toplulukla gerceklestirdikten sonra 2014’te
kendisine bagimsiz ve kisisel bir kariyer yolu ¢cizmek amaciyla
topluluktan ayrildi.

Erken muzigin yani sira cagdas operaya da tutkuyla bagli olan
Beasley, 1992 yilinda Floransa'da Philip Glass’in Edgar Allan
Poe’nun ayni adli eserinden yola ¢ikarak besteledigi Usher
Evi’nin Cokiisii operasinda rol aldi; on yil sonraysa Briiksel
Operasi'nda Luca Francesconi’nin Ballata operasinda basrolii
ustlendi.

Bagimsiz kariyerine adim attiktan sonra Cenova'da
prodiiktérliigiini de kendisinin tistlendigi, Il Racconto

di Mezzanotte (2013), Le Strade del Cuore (2016), Catari,
Maggio, 'Ammore (2017) ve Due Radici (2020) gibi

sinirli sayida basilan bircok albiim yayimladi. Bunlardan
sonuncusu, sanatginin cift kdkenine adanmis otobiyografik
bir saygi durusu niteligi tasiyordu.

Sanat yasami boyunca énemli erkenmiizik topluluklariyla
isbirligi yapan Marco Beasley, son dénemde Constantinople
ve Kiya Tabassian ile birlikte La Porta d’Oriente ve Il Ponte di
Leonardo gibi projeleri sahneye tasidi. Il Ponte di Leonardo
2024 Juno Odiilleri'nde En lyi Klasik Albiim édiltinii kazandi.
Sanatgi, Constantinople topluluguyla gergeklestirdigi

ortak projelerle ses, metin ve ifade iligkisini merkeze alan
arastirmaci yaklasimini bugtin de surdurtyor.

= Marco Beasley, with a distinctive musical sensibility
shaped by his English and Italian roots, is one of the most
distinctive voices in early music. Born in 1957 in Portici,
near Naples, to an English father from Coventry and an
Italian mother from Naples, Beasley pursued his musical
studies at the University of Bologna, where he delved into
the two stylistic cornerstones of the late Renaissance: recitar
cantando and sacred and secular polyphony. A decisive

FLEETING BEAUTIES

moment in his training was his encounter with Cathy
Berberian, the celebrated American singer and composer,
whose influence, as he likes to say, left on him ‘an ineffable
imprint.

His concert career soon took off, leading him to perform

in prestigious venues worldwide, from the Mozarteum in
Salzburg to the Concertgebouw in Amsterdam, from the
Accademia di Santa Cecilia in Rome to the Lincoln Center
in New York. In 1984, together with Guido Morini and
Stefano Rocco, Beasley founded the ensemble Accordone.
Most of the recordings in his extensive discography were
made with this ensemble, which he left in 2014 to embark
on a more personal and independent path, including
self-production.

Beyond early music, Beasley has also devoted himself to
contemporary opera, taking part in Philip Glass’s The Fall
of the House of Usher in Florence in 1992, and a decade later
performing the leading role of the Ancient Mariner in Luca
Francesconi’s Ballata at the Brussels Opera. Since launching
his independent career, Beasley has released several self-
produced albums from his base in Genoa, including Il
Racconto di Mezzanotte (2013), Le Strade del Cuore (20106),
Catari, Maggio, "Ammore (2017), and Due Radici (2020). The
latter is an autobiographical homage to his dual heritage. All
albums were produced in limited editions.

Throughout his artistic life, Marco Beasley has collaborated
with important early music groups. Recently, together with
Constantinople and Kiya Tabassian, he has brought to the
stage projects such as La Porta d’Oriente and Il Ponte di
Leonardo, the latter of which won the 2024 Juno Award for
Best Classical Album. Through his collaborative projects
with the Constantinople ensemble, the artist continues

to pursue his research-driven approach, centred on the
relationship between voice, text and expression.

« Konser alanina girisler Bileyciler Sokak No. 2'de bulunan Kapaligarsi Kiirkgiiler Kapisi'ndan saglanacaktir.
Access to the concert area will be via the Kiirkgiiler Gate of the Grand Bazaar, located at Bileyciler Street No. 2.
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KIYA TABASSIAN

m Setar virtliézii ve saygin bir besteci olan Kiya Tabassian
hem kurdugu Constantinople topluluguyla hem de solist
olarak uluslararasi muizik sahnesinde kendine ayricalikli bir
yer edindi. Kulturlerarasi muzikal bulusmalariyla taninan
sanatgl, bes kitada turnelere ¢ikarak eserlerini ve miizigini
diinyanin dért bir yanina tasidi.

Besteci ve icraci kimligiyle birgok farkli projeye katkida
bulundu. Bunlar arasinda Montreal Senfoni Orkestrasi,
CBC (Kanada Yayincilik Kurumu) ve Nouvel Ensemble
Moderne ile gergeklestirdigi isbirlikleri sayilabilir. 2002—2005
arasinda Akdeniz miiziginin tarihi ve repertuvari iizerine
calisan bir arastirma grubunun tyesi olarak “MediMuses”
adli uluslararasi bir projeye dahil oldu; cesitli yayin ve kayit
projelerine katkida bulundu.

2009 yilindan bu yana, ¢cagdas muzikle s6zlu gelenekleri

bir araya getirmeyi amaglayan Hollanda merkezli Atlas
Akademisi’nde egitmenlik yapan ve Atlas Ensemble’da

calan sanatgi, 2015'te ise Kanada'nin Alberta eyaletinde yer
alan Banff Sanat ve Yaraticilik Merkezi’'nde ilk diinya muizigi
misafir sanat¢i programini kurdu ve yonetti. 2017-2022 yillari
arasinda Fransa’nin prestijli muzik festivali Conques Miuizik
Bulusmalari’nin yerlesik sanatgisi olarak festivalde konserler
verdi ve Constantinople’un yeni projelerini burada dinleyiciyle
bulusturdu.

Tabassian, kariyeri boyunca sanatsal calismalarinin
miikemmeliyetini ve uluslararasi kapsamini ortaya koyan
cok sayida prestijli 6diile layik géruldii. Bunlar arasinda
yakin zamanda Il Ponte di Leonardo albumii ile 2024 Juno
Odiilleri'nde kazandigi En lyi Klasik Albiim &dilii ve Cek
vokal toplulugu Cappella Mariana ile kaydettigi Pilgrimage
albiimiiyle aldig1 2025 Andél Odiili (Cekya'nin Grammy'si )
sayilabilir.

Yedi yillik Montreal Sanat Konseyi tiyeliginin ti¢ yilinda
muzik alanindaki karar alma komitesinin bagkanlhigini
yurtttu. Halen Quebec Sanat ve Edebiyat Konseyi'nin
(CALQ) yonetim kurulu tyesi olan sanatgi, ayni zamanda

2017 yihnda Montreal'de kurucu ortaklarindan biri oldugu,
profesyonel muzisyenlerle izleyici arasinda tretim, bulusma,
etkilesim ve bilgi aktarimina alan agan muizik merkezi Diinya
Miizisyenleri Merkezi'nin sanat ydnetmenligi gérevini
ustleniyor.

Tabassian’in uzun yillardir tim ¢alismalari Montreal Sanat
Konseyi, Quebec Sanat ve Edebiyat Konseyi ve Kanada Sanat
Konseyi (CCA) tarafindan destekleniyor.

m Setar virtuoso and acclaimed composer, Kiya Tabassian
has carved out a privileged place on the international music
scene with his ensemble Constantinople and as a soloist.
With his celebrated cross-cultural musical encounters, he
travels across the five continents to present his creations
and his music on stages all over the world.

He has contributed to many eclectic projects as a
composer, performer and improviser. To cite a few, he

has collaborated with the Montreal Symphonic Orchestra,
the CBC, the Nouvel Ensemble Moderne. He has actively
participated in the international project ‘MediMuses’ from
2002 to 2005, as a member of a research group on the
history and the repertoire of Mediterranean music and
acted as contributor to several publishing and recording
projects.

He has also collaborated with the Atlas ensemble in the
Netherlands since 2009 and contributed to the Atlas
Academy as a tutor, a double project aimed at conjoining
contemporary music and oral traditions together. In

2015, he established and directed the very first world
music residency programme at the Banff Center for Arts
and Creativity. From 2017 through 2022, he acted as an
associate artist of the prestigious Rencontres musicales

de Conques (France), where he participated at the annual
programme of the festival and also presented recent
creations from Constantinople.

Throughout his brilliant career, Tabassian has won
numerous prestigious awards, testifying to the excellence
and international scope of his artistic work. Among his
most recent distinctions are the 2024 Juno Award for Best
Classical Album with the album II Ponte di Leonardo and
the 2025 Andél Award in the Classical category (Czech
equivalent of the Grammys) with the album Pilgrimage
created in collaboration with the Czech vocal ensemble
Cappella Mariana.

Kiya Tabassian was a member of the Conseil des arts de
Montreal for seven years, including his role of serving as
an active chairman of musical decision-making committee
for three years. He is currently a member of the Board of
Directors of the Conseil des arts et des lettres du Quebec.
He is the artistic director of the Centre des musiciens

du monde, a music centre he co-founded in Montreal, in
2017, as a space for creation, meetings, exchanges and

the transmission of knowledge between professional
musicians and the public. Since many years, the ensemble
of his work has been supported by the Conseil des arts de
Montreal, the Conseil des arts et des lettres du Que bec and
the Canada Council for the Arts.

CONSTANTINOPLE

m 2001 yilinda Montreal’de, setar virtiiézi Kiya Tabassian
tarafindan kurulan Constantinople, calismalarinin merkezine
cografi oldugu kadar tarihsel, kiiltiirel ve i¢sel yolculuk fikrini
yerlestiriyor. Vaktiyle hem Dogu’yu hem Bati’yr aydinlatmis
kadim Konstantinopolis sehrinden ilham alan topluluk,
Ortacag elyazmalarindan cagdas estetik yaklagimlara,
Akdeniz'den Dogu geleneklerine ve Yeni Diinya'ya uzanan
genis bir kaynakcadan beslenerek farkli muizik geleneklerini
bir araya getiren yeni eserlerin tiretimine odaklaniyor.
Topluluk Marco Beasley, Savina Yannatou, Kayhan Kalhor,
Kinan Azmeh ve The Klezmatics gibi uluslararasi 6lcekte
Snemli sanatgi ve topluluklarla gergeklestirdigi isbirlikleriyle
taniniyor; Pleyel Salonu, Berlin Filarmoni Salonu, Fes Diinya
Kutsal Muizik Festivali ve BOZAR gibi prestijli sahnelere
duzenli olarak konuk oluyor.

Bugtine dek 57 tilkede 290’dan fazla sehirde konser veren, 22
albiim yayimlayan ve 60’tan fazla yeni eser tireten topluluk
Opus, Charles Cros ve Andél Ceny gibi nemli édullere layik
gorildi.

Toplulugun Analekta, Atma, World Village, Buda Musique,
MaCase, Dreyer Gaido ve Glossa etiketleriyle yayimlanan 22
albumu bulunuyor. Bu kayitlardan bazilari Juno, Folk Alliance
ve ADISQ odiillerine aday gésterildi. Il ponte di Leonardo ise
Juno Odilleri’nde 2024 yilinin En lyi Klasik Albiimii segildi.

= Constantinople is a musical ensemble that chose the
journey — geographical certainly, but also historical, cultural,
and inner — as its cornerstone. It draws inspiration from

all sources and aims for distant horizons. Inspired by the
ancient city illuminating the East and West, Constantinople
was founded in 2001 in Montreal by its artistic director, Kiya

FLEETING BEAUTIES

Tabassian. Since its founding, the ensemble promotes the
creation of new works incorporating musical elements of
diverse musical traditions around the world, drawing from
medieval manuscripts to a contemporary aesthetic, passing

by Mediterranean Europe to Eastern traditions and New
World Baroque.

The ensemble is known for its collaborations with
internationally renowned artists and groups such as Marco
Beasley, Savina Yannatou, Kayhan Kalhor, Kinan Azmeh
and The Klezmatics, and is a regular guest at prestigious
venues and festivals including the Salle Pleyel, the Berlin
Philharmonie, the Fes Festival of World Sacred Music and
BOZAR.

To date, the ensemble has given concerts in more than 290
cities across 57 countries, released 22 albums and created
over 6o new works, receiving major awards such as the
Opus, Charles Cros and Andél Ceny.

The group has 22 albums released on labels including
Analekta, Atma, World Village, Buda Musique, MaCase,
Dreyer Gaido and Glossa. Some of these recordings have
been nominated for Juno, Folk Alliance and ADISQ awards,
while Il ponte di Leonardo was named Best Classical Album
of the Year at the 2024 Juno Awards.
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PROGRAM NOTLARI

Agha Mo’men
Cantemir Koleksiyonu No. 163

Bartolomeo Tromboncino, Libro I, Franciscus Bossinensis,
Fossombrone (1511)
Non val aqua al mio gran foco

Anonim, Libro Il, Franciscus Bossinensis, Fossombrone (1511)
Staralla ben cussi

Kiya Tabassian, Amir Khusrow
Parvaz

Anonim, Libro VI, Petrucci, Venedik (1505)
Pan de miglio caldo

Ambrogio Dalza, Libro Il, Petrucci, Venedik (1508)
Saltarello e Piva

Bartolomeo Tromboncino, Marco Beasley, Libro |, Franciscus
Bossinensis, Venedik (1509)
Tu dormi

Kiya Tabassian, Mevldnd
Rouz o Shab

Giovanni Girolamo Kapsberger
Toccata Arpeggiata

Barbara Strozzi
Che si pud fare

Kiya Tabassian
La fuga di Antonio

Claudio Monteverdi
Notte (Tancredi ile Clorinda’nin Savasi’ndan)

Ali Ufki
Nikriz Pegrev (Feth-i Bab)

Kiya Tabassian, Sadi
Ey Séareban
Fronni d’alia

Anonim (Cenova)
Noi che semper naveghemmu

Festivalin bu yilki temasi cercevesinde kurgulanan Anin
Giizellikleri konseri, gegmisi sabit bir miras olarak ele almak
yerine her karsilasmada yeni boyutlar kazanan bir cogulluk
olarak duistinmeye davet ediyor. italyan Rénesansi'ndan
Osmanli ve iran repertuvarlarina uzanan pargalar bu
programda ayni anda nefes alabilmek i¢in bulusuyor; her
eser, ancak icra edildigi dnin icinde var olan kirilgan bir

giizellik olarak ortaya cikiyor. Dinleyiciyi de o &nin pargasi
olmaya, seslerin dogup kayboldugu kisa ama yogun bir
duinyay: birlikte yasamaya ¢agiran miizikal bir yolculuk...

54. istanbul Muzik Festivali kapsaminda diizenlenen ve
Marco Beasley'nin son kez dinleyici karsisina ¢ikacagi bu 6zel
konser, Kapaligarsi’nin yiizyillara yayilan hafizasini bugiiniin
sesleriyle yeniden kurmak ve miizigi tam da dogdugu anda
paylasmak isteyen herkesi, anin icinde bulusmaya davet
ediyor.

54th
ISTANBUL
MUS
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FESTIVAL BULUSMASI

FESTIVAL BULUSMASI
FESTIVAL ENCOUNTER

IAN BOSTRIDGE tenor
FERIDE BUYUKDENKTA§ Mezzosoprano mezzo-soprano
SASKIA GIORGINI piyano piano

22.06.2026
PA MO 20.00

Kadikéy Belediyesi Siireyya Operasi

Kadikéy Municipality Siireyya Opera House

Claude Debussy
Bilitis’in Ug Sarkisi, L. 9o
Trois Chansons de Bilitis

I. La fliite de Pan
I1. La chevelure
I11. Le tombeau des naiades
SURE DURATION: 10’

Mel Bonis
Désdemone, Op. 101
Mélisande, Op. 109
Ophélie, Op. 165

SURE DURATION: 10’

Robert Schumann
Lied Dizisi, Op. 24
Liederkreis, Op. 24

I. Morgens steh’ ich auf und frage

1. Es treibt mich hin

I11. Ich wandelte unter den Biumen
IV. Lieb’ Liebchen

V. Schéne Wiege meiner Leiden

VI. Warte, warte, wilder Schiffmann
VII. Berg und Burgen schaun herunter
VIII. Anfangs wollt’ ich fast verzagen
IX. Mit Myrten und Rosen

SURE DURATION: 20’

Clara Schumann

Liebst du um Schénheit No. 2, Op. 12
Lorelei, WoO1q

Sie liebten sich beide No. 2, Op. 13

SURE DURATION: 8’

Robert Schumann
Bes Lied, Op. 40
Funf Lieder, Op. 40

. Muttertraum

I1. Der Soldat

I11. Der Spielmann

IV. Verratene Liebe

V. Die beiden Grenadiere

SURE DURATION: 12’

ARA INTERVAL

Anonim Anon. & Maud Irving (diiz. arr. Kian Ravaei)
Sari Gelin & Wildwood Flower*

SURE DURATION: 10’

Robert Schumann
Dort Duet, Op. 78
Vier Duette, Op. 78

SURE DURATION: 10’

* TORKGE SESLENDIRILiSiINiN DUNYA PROMIYERI
WORLD PREMIERE OF THE TURKISH VERSION

Toplam Siire: 110’ (ara dahil)
Total Duration: 110” (w/ interval)

PERFORMANCE
SPONSOR

usiklar

iGiYLE

DEGERLI iSBIRLI

WITH

IN COLLABORATION
=
=

IAN BOSTRIDGE

= Cagimizin en biiyiik tenorlarindan lan Bostridge,
olaganiisti bir uluslararasi kariyer insa ederek, diinyanin
énde gelen opera evlerine, orkestralarina, festivallerine ve

resital sahnelerine konuk oldu. Sanatgi, Schubert ve Britten’in

eserleriyle 6zdeslesen resital kariyerinde Salzburg, Edinburg,
Miinih, Viyana, Aldeburgh ve Schwarzenberg Schubertiade
Festivallerinde ve New York Carnegie Hall, Bavyera Devlet
Operasi, Briiksel La Monnaie Kraliyet Tiyatrosu ve Milano’da
La Scala gibi 6nemli salonlarda dinleyiciyle bulustu. Opera
sahnesinde ise, 6zellikle Deutsche Oper Berlin'de Venedik'te
Oliim eserindeki Aschenbach ve La Scala’da Kétiiliigiin
Déngiisii "deki Peter Quint yorumlariyla buytik évgii aldi.
Gegmis sezonlarda Viyana Konzerthaus, Schwarzenberg
Schubertiade, Barbican, Liiksemburg Filarmoni, Londra
Wigmore Hall ve Hamburg Laeiszhalle’in yerlesik sanatgisi
olan Bostridge, Seul Filarmoni Orkestrasi’nin da ilk yerlesik
sanatgisiydi. Ayrica Amsterdam Concertgebouw’da Thomas
Quasthoff ile Carte-Blanche serisine, Carnegie Hall'da ise
Perspektifler serisine konuk oldu.

Sanatgl; Simon Rattle, Colin Davis, Andrew Davis, Seiji
Ozawa, Antonio Pappano, Riccardo Muti, Mstislav
Rostropovich, Daniel Barenboim, Daniel Harding ve Donald
Runnicles gibi seflerin yénetimindeki Berlin, Viyana, Londra,
New York, Los Angeles, Rotterdam Filarmoni Orkestralari;
Sikago, Boston, Londra ve BBC Senfoni Orkestralari; Santa
Cecilia Akademi ve Amsterdam Kraliyet Concertgebouw
Orkestralari ile calisti.

1992-1995 arasinda Oxford Universitesi’ndeki Corpus
Christi Koleji'nde tarih alaninda 6gretim uyesi olarak ¢alisan
Bostridge, 2001'de onursal akademik tyeligine secildi. 2003
yilinda iskogya'daki St Andrews Universitesi tarafindan
kendisine Fahri Miizik Doktorasi verildi, 2010 yilinda ise
Oxford’daki St John’s Koleji'nin onursal akademik tiyesi oldu.
2004 yilinda Britanya imparatorluk Nisani ile onurlandirilan
sanatcl, 2014'te Oxford Universitesi'nde klasik miizik
alaninda misafir profesér olarak gérev yapti.

Albtimleri 15 kez Grammy’ye aday gésterilmis ve ti¢ Grammy
dahil belli basli tiim édulleri kazanmis lan Bostridge
2025/26 sezonunda Roma Operasi’nda sahnelenen
Britten'in Kétiiliigiin Dongiisii operasinda Peter Quint

roltinii tistleniyor; Athénée Tiyatrosu'nda Deborah Warner
rejisiyle Schubert’in Kis Yolculugu'nun ve Maggio Musicale
Fiorentino Tiyatrosu'nda Romeo Castelluci rejisiyle Kent
Nogano yénetiminde Bach'in Aziz Matta Pasyonu’nun

sahne uyarlamalarinda soyliiyor. Sanatgci ayrica Stéphane
Denéve yénetimindeki St Louis Senfoni ile Britten’in Savas
Agit’'nda ve Miinih Radyo Orkestrasi ile Britten’in Noktiirn ve
Serenat'inda sahneye cikiyor ve Oberon Ugliisii, Fretwork ve
Europa Galante topluluklariyla konserler veriyor.

lan Bostridge yeri geldiginde bastan ¢ikarici yumusakliktaki,
yeri geldigindeyse mutlak hakimiyet kurabilen sesiyle ve her
notaya oldugu kadar her kelimeye de 6nem veren yorumuyla
lied repertuvarina ayri bir derinlik katiyor. En kiigiik sarkida
bile yuirekten bir hikaye anlatabilen Bostridge’in 6duillu
piyanist Saskia Giorgini ile kaydettigi tictincti albiim,
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2025 tarihli Twilight Schumann Songs, “lirik ve muzikal
zenginliklerle dolu bir define” (The Guardian) olarak
nitelendiriliyor. Elestirmenler, ikilinin olaganiistii bir dengeye
sahip isbirliginin, miizigin yiizeyinin altinda kalan anlam
katmanlarini agiga cikardigina vurgu yapiyor.

m lan Bostridge, one of the greatest tenors of our time,

has built an outstanding international career, appearing at
the world’s leading opera houses, with major orchestras,

at prestigious festivals, and on recital stages. Throughout
his recital career — closely associated with the works of
Schubert and Britten — he has performed at Salzburg,
Edinburgh, Munich, Vienna, Aldeburgh and Schwarzenberg
Schubertiade Festivals, as well as at eminent venues
including New York’s Carnegie Hall, the Bavarian State
Opera, La Monnaie Royal Theatre in Brussels and La Scala
in Milan. In opera, he has received particular acclaim for
his interpretations of Aschenbach in Death in Venice at
Deutsche Oper Berlin and Peter Quint in The Turn of the
Screw at La Scala.

Bostridge has held artistic residencies at the Vienna
Konzerthaus and Schwarzenberg Schubertiade, the
Barbican, the Luxembourg Philharmonie, the Wigmore
Hall, and Hamburg Laeiszhalle. He has also participated

in a Carte-Blanche series with Thomas Quasthoff at the
Amsterdam Concertgebouw and a Perspectives series at
Carnegie Hall, as well as the inaugural Artistic Residency
with the Seoul Philharmonic Orchestra.

The artist has worked with the Berliner Philharmoniker,
Wiener Philharmoniker, Chicago, Boston, London, and BBC
Symphony orchestras, the London, New York, Los Angeles
Philharmonic Orchestras, the Rotterdam Philharmonic
Orchestra, Accademia di Santa Cecilia, and Royal
Concertgebouw Orchestra under Sir Simon Rattle, Sir Colin
Davis, Sir Andrew Davis, Seiji Ozawa, Sir Antonio Pappano,
Riccardo Muti, Mstislav Rostropovich, Daniel Barenboim,
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From 1992 to 1995, Bostridge was a fellow in history at
Corpus Christi College, Oxford, and in 2001 was elected
an honorary fellow of the college. In 2003 he was made an
Honorary Doctor of Music by the University of St Andrews,
and in 2010 he was made an Honorary Fellow of St John’s
College Oxford. Bostridge was made a Commander of the
Order of the British Empire (CBE) in the 2004 New Year’s
Honours. In 2014 he was Humanitas Professor of Classical
Music at the University of Oxford.

Bostridge’s recordings have won all the major international
record prizes and been nominated for 15 Grammys.
Highlights of this season, on the other hand, include

Peter Quint in The Turn of the Screw for Teatro dell’Opera
di Roma; staged performances of Schubert Winterreise
directed by Deborah Warner at the Athénée Théitre Louis-
Jouvet, Paris; Britten’s War Requiem with the St Louis
Symphony Orchestra conducted by Stéphane Denéve;
staged performances of Bach’s St Matthew Passion directed
by Romeo Castellucci at the Teatro Maggio Musicale
Fiorentino with Kent Nagano; and Britten’s Nocturne and
Serenade with the Munich Rundfunkorchester. He will also
have recitals with chamber ensembles including the Oberon
Trio, Fretwork, and Europa Galante.

With a voice that is at times seductively soft and at others
capable of absolute command, and with an interpretative
approach that gives as much importance to each word as
to every note, lan Bostridge brings a distinctive depth to
the lied repertoire. Able to tell a heartfelt story even in the
smallest song, Bostridge’s third album with award-winning
pianist Saskia Giorgini, Twilight Schumann Songs (2025),
has been described as ‘treasures galore from vivid and
sensitive Ian Bostridge’ (The Guardian). Critics emphasise
that the duo’s collaboration, marked by an extraordinary
sense of balance, reveals layers of meaning that lie beneath
the surface of the music.

FERIDE BUYUKDENKTAS

m Ender rastlanan ses rengi, vokal kapasitesi, olagantistii
miizikalitesi ve yorumlama giicii ile dinleyiciyi biiyiilemesiyle
taninan, Feride Buytikdenktas, lisans egitimini dogup
buyiidiigii istanbul’da, istanbul Universitesi Devlet
Konservatuvari’nda tamamladi. Daha sonra yiiksek lisans
egitimi i¢in Avusturya’nin Graz sehrine yerlesti, burada
bas-bariton Ulf Bistlein ve bariton Holger Falk ile calisarak
akademik egitimini birincilikle tamamladi. Bu basarilari,
bugtin Tiirkiye'nin en parlak klasik miizik sanatcilarindan biri
olan Buyiikdenktas'in Avrupa’da solo kariyerine baslamasina
vesile oldu.

Mozart'in Figaro’nun Diigiinii operasinda Cherubino,

La Clemenza di Tito operasinda Annio, Handel’in Alcina
operasinda Bradamante ve Purcell'in Dido ve Aeneas
operasinda Buyticli gibi 6nemli rolleri seslendirdi. David
Hermann, Eva-Maria Héckmayr, Marco Storman, Nicholas
Carter, Keri-Lynn Wilson, Andrés Orozco-Estrada, Christoph
Eschenbach, Helmuth Rilling, Vimbayi Kaziboni ve Fazil Say
gibi degerli rejisor, sef ve sanatcilarla calistr.

© THERESA PEWAL

Barok’tan ¢agdas stillere kadar genis bir yelpazedeki operalar
seslendirmesinin yani sira oda miizigine ve lied repertuvarina
derin bir tutku besleyen Biiyiikdenktas, Julius Drake, Charles

Spencer ve Saskia Giorgini gibi diinyanin 6nde gelen eslikgileriyle

birlikte Amsterdam Concertgebouw ve Viyana Konzerthaus
gibi Avrupa’nin saygin salonlarinda resitaller verdi. Brigitte

Fassbaender, Roberta Alexander, Christoph Prégardien ve Richard
Stokes gibi isimlerin ustalik siniflarina katildi. 2017 Britten-Pears
Geng Sanatgisi unvanina sahip Feride Buytikdenktas, Schleswig-

Holstein Eyaleti Nordfriesland Lied Oduli’'nii kazandi ve
Steiermark Eyaleti Bursu ile Borusan Bursu’na layik gériildi.

m Feride Biiyiikdenktas, renowned for her outstanding
musicality, the rich warmth of her voice, impressive vocal
capacity, and captivating interpretive power, stands out as

one of Tiirkiye’s leading operatic singers today. Completing
her undergraduate studies at the Istanbul University State
Conservatory in her hometown of Istanbul, she then pursued
her master’s degree in Graz, Austria, working with bass
baritone Ulf Bistlein and baritone Holger Falk to successfully

complete her academic training. These accomplishments paved

the way to launch her solo career in Europe.
Among the roles she has performed are Cherubino in

Mozart’s The Marriage of Figaro, Annio in La Clemenza di Tito,

Bradamante in Hindel’s Alcina, and Sorceress in Purcell’s
Dido and Aeneas. She has collaborated with renowned

directors and conductors such as David Hermann, Eva-Maria

Hockmayr, Marco Storman, Nicholas Carter, Keri-Lynn
Wilson, Andrés Orozco-Estrada, Christoph Eschenbach,

Helmuth Rilling, and Vimbayi Kaziboni, as well as with Fazil

Say.

Demonstrating her vocal versatility across an array of
operatic genres spanning from Baroque to Contemporary,
Biiyiikdenktag not only excels in opera but also harbours a

deep passion for chamber music and lied repertoire. Teaming

up with esteemed accompanists including Julius Drake,
Charles Spencer, and Saskia Giorgini, she has delivered

captivating recitals at prestigious venues like Amsterdam
Concertgebouw and Vienna Konzerthaus.

Participating in masterclasses with luminaries such

as Brigitte Fassbaender, Roberta Alexander, Christoph
Prégardien, and Richard Stokes, she was able to refine her
skills. Feride Biiytikdenktas was named Britten-Pears Young
Artist in 2017, earned the prestigious Schleswig-Holstein
State Nordfriesian Lied Prize, and received scholarships
from the State of Styria and Borusan Foundation.

SASKIA GIORGINI

m Saskia Giorgini, italya’nin 8nemli miizik okullari
Uluslararasi Imola Akademisi, Pinerolo Akademisi ve Fiesole
Miizik Akademisi'nde sirasiyla L. Margarius, Enrico Pace

ve Elisso Virsaladze ile ¢alist;; Mozarteum Salzburg'da ise
Pavel Gililov ile calisti. Sanatci Linz’deki Anton Bruckner Ozel
Universitesi'nde profesér olarak gérev yapiyor.

2016 yilinda Salzburg’da Uluslararasi Mozart Yarismasi’ni
kazanan Saskia Giorgini, bugiine kadar Venedik'te La

Fenice Tiyatrosu, Torino’da Unione Musicale, Amsterdam
Concertgebouw, Niirnberg'de Meistersinger Salonu, Stuttgart
Lied Salonu, Salzburg'da Mozarteum Vakfi Biiyiik Salonu,
Viyana Konzerthaus ve Musikverein, St. Petersburg Filarmoni,
Katowice'de Polonya Ulusal Radyo Senfoni Orkestrasi Konser
Salonu, Seul Sanat Merkezi, Kahire Opera Binasi, Varsova'da
Ulusal Filarmoni Salonu, Tokyo'da Toppan ve Suntory salonlari
ile Londra Wigmore Hall gibi 6nemli mekanlarda; MiTo
Settembre Muizik Festivali ve Vancouver Yaz Festivali gibi
etkinliklerde ve RAI Radyo 3'te canli yayimlanan “Quirinale
Konserleri” dahil cesitli radyo programlarinda konserler verdi.
Giorgini'nin Pentatone etiketiyle yayimlanan Images
(Debussy), Consolations (Liszt) ve Harmonies Poétiques et
Religieuses (Liszt) adli son albiimleri, kazandigi iki Diapason
d’Or édiiltiniin yani sira Gramophone dergisinde Editériin
Secimi ve iki kez Elestirmenlerin Se¢imi , BBC Music
dergisinde Ayin En lyi Enstrimantal Kaydi ve International
Piano Magazine'de Ayin Kaydi secildi.

Sanatginin biiytik évgiiyle karsilanan ve Pentatone etiketiyle
yayimladigi diger albtimler arasinda tenor lan Bostridge ile
kaydettigi Schone Miillerin (2020), Respighi Songs (2021) ve
Twilight Schumann Songs (2025) yer aliyor.

2026/27 sezonunda Barselona Oditoryumu yerlesik sanatgisi
olarak konserler verecek olan Saskia Giorgini’nin yakin tarihli
etkinlikleri arasinda ayrica Amsterdam Concertgebouw’da
Belgika Ulusal Orkestrasi esliginde Chopin’in 2. Piyano
Kongertosu, Christian @land yonetimindeki Kopenhag
Filarmoni esliginde Mozart kongertolar, Hannu Lintu
ybnetimindeki Torino Regio Tiyatrosu Orkestrasi esliginde
Grieg'in Piyano Kongertosu, Marc Soustrot yénetimindeki
Trondheim Senfoni esliginde Brahms'in 2. Piyano Kongertosu
icralari; Biikres'teki Enescu Festivali’nde ve Stefanos Tsialis
ybnetimindeki Atina Devlet Senfoni ile konserler icralar; géze

carpiyor.

m Saskia Giorgini studied at the Accademia Internazionale
di Imola with L. Margarius, Accademia di Pinerolo with
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Enrico Pace, Accademia di Musica di Fiesole with Elisso
Virsaladze, and Mozarteum Salzburg with Pavel Gililov.
She holds a professorship for piano at the Anton Bruckner
Privatuniversitét in Linz.

Winner of the International Mozart Competition in Salzburg
in 20106, Saskia Giorgini has performed widely in acclaimed
recitals and live radio broadcasts at venues and festivals

such as Teatro La Fenice in Venice, Concerti del Quirinale

in Rome, MiTo Settembre Musica Festival, Unione Musicale
Torino, Concertgebouw Amsterdam, Meistersingerhalle
Niirnberg, Liederhalle Stuttgart, Grof3er Saal Stiftung
Mozarteum Salzburg, Konzerthaus and Musikverein Vienna,
Philharmonia Saint Petersburg, Vancouver Summer Festival,
Warsaw’s Filharmonia Narodowa, Katowice Radio Hall, Seoul
Arts Center, Cairo Opera House, Toppan Hall and Suntory
Hall Tokyo, and Wigmore Hall London.

Saskia Giorgini’s latest albums — Images (Debussy),
Consolations (Liszt), and Harmonies Poétiques et Religieuses
(Liszt) — for the label Pentatone have received critical acclaim,
including two Diapason d’Or awards, an Editors’ Choice in
Gramophone, Instrumental Choice of the Month in BBC
Music Magazine, twice Critics’ Choice (2024) in Gramophone,
and Recording of the Month in International Piano Magazine.
Her other recordings for Pentatone include an acclaimed
Schéne Miillerin (2020), Respighi Songs (2021), and Twilight
Schumann Songs (2025) with tenor Ian Bostridge.

Past and upcoming highlights include a residency at
Auditori Barcelona for the 2026/2027 season, performing
Chopin’s Piano Concerto No. 2 at the Concertgebouw
Amsterdam with the Belgian National Orchestra,
appearances at the Enescu Festival in Bucharest, concerts
with the Athens State Orchestra and Stefanos Tsialis,
Mozart concertos with Copenhagen Philharmonic and
Christian @land, Grieg’s Piano Concerto with Orchestra

del Teatro Regio Torino and Hannu Lintu, Brahms’s Piano
Concerto No. 2 with Trondheim Symphony Orchestra and
Marc Soustrot.
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PROGRAM NOTLARI

Claude Debussy
Bilitis’in Ug Sarkisi, L. 9o

I. La flite de Pan
I1. La chevelure
I11. Le tombeau des naiades

Bilitis’in Ug Sarkisi, Claude Debussy’nin Fransiz sembolist
siiriyle kurdugu iliskinin en zarif 6rneklerinden biridir.
Besteci bu ti¢ sarkiyi 1897-1898 yillarinda, yakin dostu Pierre
Louys’niin ayni adli siir kitabindan sectigi metinler tizerine
bestelemistir. Louys, siirlerini sézde MO 6. yiizyllda yasamis
antik Yunanli sair Bilitis’e atfetmis; ancak bunun daha sonra
kendi edebi kurgusu oldugu ortaya ¢cikmistir. Debussy,

bu hayali antik diinyanin pastoral, erotik ve melankolik
atmosferini son derece yalin ama yogun bir miizikal dille
isler; dénemin dinleyicileri icin alisiimadik 6lctide ice déntik
bulunan bu sarkilar, geleneksel Fransiz romans tislubundan
belirgin bicimde ayrilr.

Uglemenin ilk bslimii La Flate de Pan (Pan’in Flitii),
gdériintiste masum bir fliit dersini anlatirken, metnin satir
aralarinda giderek belirginlesen duyusal gerilimi tasir.
Debussy'nin neredeyse konusurcasina yalin vokal cizgisi,
piyanodaki zengin armonik renklerle birleserek bu 6rtiik
erotizmi derinlestirir; bdlim sonunda yer alan “neredeyse
sessizce” isareti, eserin genel ice donukluginu 6zetler.

La Chevelure (Saglar), Fransiz sembolist siirinde guiglu

bir erotik imge olan sa¢ motifi etrafinda ériiliir; Debussy
burada genisleyen armonik alanlar ve dalgalanan piyano
dokusuyla adeta dokunsal bir ses diinyasi yaratir. Son
bolim Le Tombeau des Naiades (Su Perilerinin Mezari) ise
kis manzarasi i¢inde kaybolmus bir gegmisin hatirasini

dile getirir: artik satirler ve su perileri yoktur, gélet buz
tutmustur. Buna karsin muizik, gegmis mutlulugun kisa sureli
bir yeniden canlanisini andiran ani bir parlama ile siirin
melankolisini agarak esere beklenmedik bir isik kazandirr.
Modal renkler, belirsiz tonal merkezler ve siirin dogal
akisini izleyen serbest vokal anlatimiyla Bilitis'in Ug Sarkisi,
Debussy'nin ses, s6z ve tini arasinda kurdugu hassas
dengenin en rafine érneklerinden biri olarak, dinleyiciyi
diissel ve zamansiz bir atmosferin icine ceker. (Siire: 10')

Mel Bonis
Désdemone, Op. 101
Mélisande, Op. 109
Ophélie, Op. 165

BBC Music dergisi tarafindan eserlerinin sahip oldugu “lirik
gtizellik ve duygusal derinlik” ile 19. ytizyilin en 6nemli kadin
bestecilerinden biri addedilen Mel (Mélanie Héléne) Boris,
hem déneminin sartlarina hem de i¢inde bulundugu kisisel
zorluklara ragmen 20 oda miizigi, 150 piyano eseri, 40 sarki,
27 koro eseri ve baska tretimlerin de dahil oldugu toplam 300
beste yapti. Edebiyat kdkenli figiirlerden ilham aldig1 bu tig
bestesiyse Bonis’in betimleyici ve renkli armonik dilini yansitir.

Shakespeare’in Othello tragedyasindaki Desdemona
karakterinden esinlendigi Désdémone, solo piyano igin
yazilmistir; akici melodiler ve zengin fakat abartisiz zarif
armoniler dikkat ceker. Maurice Maeterlinck’in sembolist
oyunu Pelléas et Mélisande'daki karakterden ilhamla, yine solo
piyano icin besteledigi Mélisande parcasinda onun gizemli,
ulasilmaz ve melankolik dogasini yansitir. Shakespeare’in
Hamlet oyunundaki Ofelya karakterine dayanan Ophélie ise
akici piyano melodisi, duygusal yogunlugu yiiksek kirilgan
tonuyla dikkat ceker. (Suire: 107)

Clara Schumann

Liebst du um Schénheit No. 2, Op. 12
Lorelei, WoO19

Sie liebten sich beide No. 2, Op. 13

Clara Schumann, “Liebst du um Schénheit” (Giizellik icin
Seviyorsan) sarkisini Alman sair Friedrich Riickert'in siirinden
yola ¢ikarak solo ses ve piyano icin bestelemistir. Yalin ve
lirik bir tona sahiptir. Alman sair Heinrich Heine'nin Die
Lorelei siirine dayanan Lorelei eseri, dramatik ve anlatimsal
bir yapi sergiler; piyano esligi dalga hareketlerini cagristiran
figiirlerle metni destekler. Bestecinin, yine Heine'nin siirleri
tizerine besteledigi “Sie liebten sich beide” (ikisi de Birbirini
Sevmisti) pargasi ise karsilikli sevgiye ragmen duygularini
ifade edemeyen iki insani anlatir. Miizikal agidan da
melankoli ve bastiriimis duygu tizerine kurulu olan eserde,
piyano partisi, vokal ¢izgiyi destekleyen ama ayni zamanda
icsel gerilimi yansitan bagimsiz bir rol ustlenir. (Stire: 8’)

Robert Schumann
Bes Lied, Op. 40

I. Muttertraum

I1. Der Soldat

I11. Der Spielmann

IV. Verratene Liebe

V. Die beiden Grenadiere

Schumann 248 lied bestelemistir. Bunlardan 138’ini Clara
Wieck ile evlendigi mutlu giinlerinde, 1840’ta yazan besteci
siir olarak daha ¢ok cagdaslarinin eserlerini degerlendirmis;
Heine, Goethe, Eichendorf, Mérike ve Lenau’nun dizelerini
kullanirken, piyanoya da biyiik 6nem vermistir. Piyanoyu
kendi benligi gibi ele alan ve liedlerde insan sesiyle diyaloga
giren Schumann, zaman zaman bunu agmis, bu iki parti
arasinda dramatik bir savagimi 6ngérmustir. Liedin sézleri
baslamadan énce piyanonun uzun girisi (Vorspiel) ve séz
sona ererken yine uzun bitis mizigi (Nachspiel) Schumann’in
liede getirdigi yeniliklerdendir. Cok duygulu melodilerin
yaninda coskulu anlatimi da kullanabilen, balad tarzi ve
mistik yapidakiler ile kahramanlik ve dogaiistii olaylar
yaninda basit halk sarkilari gibi her tiirlii konuyu isleyebilen
Schumann, son sézii genellikle piyanoya birakmis, giicli
anlatim gereken yerde miizigi piyanoyla doruga ulastirmistir.
Sanatg, farkl temalari isleyen bes bagimsiz liedden olusan
ve romantik lied geleneginin karakteristik 6zelliklerini tagiyan

bu eserinde de piyano ve vokal arasinda giiclii bir ifade birligi
kurar. (Stre: 127)

Robert Schumann
Lied Dizisi, Op. 24

I. Morgens steh’ ich auf und frage

I1. Es treibt mich hin

111. Ich wandelte unter den Bidumen
IV. Lieb’ Liebchen

V. Schéne Wiege meiner Leiden

VI. Warte, warte, wilder Schiffmann
VII. Berg und Burgen schaun herunter
VII. Anfangs wollt’ ich fast verzagen
IX. Mit Myrten und Rosen

Schumann, Lied Dizisi, Op. 24 eserini son derece iiretken
oldugu 1840 yilinda Alman sair Heinrich Heine'nin siirleri
tizerine bestelemistir. Bu lied serisi, birbirinden bagimsiz
parcalar icerse de tematik buttinliige sahiptir. Schumann,
Heine'nin siirlerinde sik¢a gériilen agk, hayal kirikhg,
yalnizlik ve i¢sel catisma hallerini muzikle derinlestirir.
(Stre: 20°)

Anonim Anon. & Maud Irving (diiz. Kian Ravaei)
Sari Gelin & Wildwood Flower*

Yiizyillar boyu ortak kiltiiriin bir tirtinii olan San Gelin,
Tiirkge, Azerice ve Ermenice versiyonlari olan bir halk
sarkisidir. Eser, 54. Istanbul Miizik Festivali’nde Kian
Ravaei’nin duizenlemesiyle Festival Bulusmalari konserinin
repertuvarina giriyor. Ravaei festivale 6zel yaptig
diizenlemeyle ilgili su sézleri sarf ediyor:

“San Gelin & Wildwood Flower'da, Bati ve Ortadogu
mirasimdan gelen geleneksel sarkilari bir araya getiriyorum:
San Gelin turkiisii ve Amerikan halk sarkisi Wildwood Flower.
ilki, uzaktaki sevgilisine caresizce 6zlem duyan bir adami
anlatirken, ikincisi sevgilisi tarafindan terk edilmis, kalbi kirik
bir kadinin hikayesini dile getirir. Sarkilan i¢ ice gegirerek, her
biri digerine 6zlem duyan, teselli bulamayan iki dsik arasinda
bir diyalog ortaya koyuyorum.” (Siire: 10’)

Robert Schumann
Dort Duet, Op. 78

I. Tanzlied

I1. Er und Sie

I11. Ich denke dein

IV. Wiegenlied am Lager eines kranken Kindes

Soprano ve tenor icin 1849’da dért degisik sairin dizeleri
tizerine bestelenen bu dért diiet 1850'de yayimlanmustr.

No.1 Tanzlied (Dans sarkisi), Alman sairi |.M. Friedrich
Riickert’in (1788-1866) ayni adl siiri Uizerine bestelenmistir.
Baharin canli havasini yansitan lied, “Eia, wie flattert der
Kranz” (Ay, kii¢iik celenk nasil da dalgalaniyor) sézleriyle
baslar. Alman sair Justinus Kerner’in (1786-1862) siiri lizerine

FESTIVAL ENCOUNTER

yazilan No.2 Er und Sie (Erkek ve kadin) adl diiet “Seh ich
das stille Tal” (Sakin vadiyi seyrediyorum) sézleriyle baslar.
No.3 Ich denke dein (Seni diistintiyorum), tinlii Alman sair
Johann Wolfgang Goethe’nin (1749-1832) ayni kelimelerle
baslayan siiri Uizerine bestelenmistir. Ayni siir ayrica ). F.
Reichardt, F. Schubert, C. F. Zelter ve W. Zillig tarafindan da
kullaniimis, ancak Schumann tarafindan iki ses ve piyano
icin degerlendirilmistir. Sair, giinesin 1siklari deniz tizerinde
parladigi, ay 15181 su kaynaklarindan yansidigi, uzaktaki
yolda toz bulutlari kalktigi zaman sevgilisini diistinmekte,
o uzakta oldugu zaman, giines batip da yildizlar ¢iktiginda
onu yaninda hissetmektedir. Wiegenlied am Lager eines
kranken Kindes adli 4. Duiet, C. Friedrich Hebbel’in (1813-63)
Hasta gocugun bas ucunda ninni adli duygulu siiri tzerine
bestelenen parga “Schlaf, Kindlein, schlaf” (Uyu kiigiik, uyu)
s6zleriyle baslar. (Stre: 10’)

— iRKiN AKTUZE
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ViYANA SENFONi ORKESTRASI
& BRUCE LIU

ViYANA SENFONi ORKESTRASI
WIENER SYMPHONIKER
& BRUCE LIU

PETR POPELKA sef conductor
BRUCE LIU piyano piano

23.06.2026 Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
SA TU 20.00 Atatiirk Cultural Centre, Tiirk Telekom Opera Hall

Ludwig van Beethoven
Piyano Kongertosu No. 3, Do minér, Op. 37
Piano Concerto No. 3 in C minor, Op. 37

I. Allegro con brio
Il. Largo
I11. Rondo. Allegro

SURE DURATION: 33’

ARA INTERVAL

Franz Schubert
Senfoni No. 9, Do Majér, D 944 “Buyik”
Symphony No. 9 in C Major, D 944 ‘The Great’

I. Andante-Allegro ma non troppo
II. Andante con moto
I11. Scherzo (Allegro vivace)-Trio
IV. Allegro vivace
SURE DURATION: 6o’
Toplam Siire: 125’ (ara dahil)
Total Duration: 125” (w/ interval)

BULUNAN
SPONSOR

GOSTERiI SPONSORU

aromsa

YARATICI LEZZET ORTAGINIZ

YUKSEK KATKIDA

PERFORMANCE
WITH HIGHER
CONTRIBUTION

WITH

MEKAN DESTEGi
VENUE SUPPORT

T.C. KULTUR VE TURIZM

DEGERLI i$BIRLIGIYLE

IN COLLABORATION

PETR POPELKA

m Petr Popelka, 20102019 yillarinda Staatskapelle Dresden
Orkestrasi’'nda kontrbas grup sefi yardimcisi olarak gérev
yaptiktan sonra, 2019/20 sezonundan itibaren kariyerini
orkestra sefi olarak siirdiirdii. 2020-2023 arasinda Oslo’'daki
Norveg Radyo Orkestrasi’na daimi sef olarak atandi. Miizik
egitimini memleketi Prag’da ve Freiburg'da aldi.
Staatskapelle Berlin, Staatskapelle Dresden, Bamberg
Senfoni, Zirih Tonhalle, isve¢ Radyo Senfoni, Danimarka
Ulusal Senfoni ve NHK Senfoni gibi orkestralari yénetti.
Gegen sezon, Kadife Devrim’in yildéniimii kapsaminda

Cek Filarmoni Orkestrasi’ni ve 2024 Nobel Odiil Téreni
Konseri'nde Stockholm Kraliyet Filarmoni Orkestrasi’ni
yonetti ve bu prestijli konserler televizyon yayinlarindan pek
cok izleyiciye ulasti.

Popelka ayrica konuk sef olarak Ziirih Operasi’nda Mozart’in
Don Giovanni, Bavyera Devlet Operasi’nda Jand&ek’in Kdta
Kabanovd, Deutsche Oper Berlin'de Wagner'in Tristan ve
Isolde, Dresden Semperoper’de Sostakovi¢’'in Burun ve
Theater an der Wien'de Weinberger’in Schwanda temsillerini
yonetti.

Sanatgl, 2025/26 sezonuna Viyana Senfoni Orkestrasi'nin
125. yil kutlamalar kapsaminda bir gala konseriyle basladi
ve bu gérkemli performansi daha sonra Avrupa ve Asya
turneleri takip etti. Viyana Konzerthaus ve Musikverein'deki
cesitli konserlere ilaveten Viyana Senfoni ile Trieste’de ilkini
gecen sezon biiyiik basariyla diizenledikleri Viyana Bahari
Festivali’nin ikincisini gerceklestirdi.

Popelka bu sezon ayrica Berlin Filarmoni, Miinih Filarmoni
ve Santa Cecilia Ulusal Akademi Orkestrasi'ni ilk kez yonetti
ve Sikago Senfoni, Cleveland Orkestrasi, Pittsburgh Senfoni
ve Leipzig Gewandhaus Orkestrasi’na tekrar konuk oldu. ile
yeniden sergileyecegi performanslar sayilabilir. Sanatgi ayrica
Cek Filarmoni Orkestrasi ile Grafenegg ve George Enescu
Festivallerini de kapsayan bir yaz turnesine ¢ikiyor.

WIENER SYMPHONIKER
& BRUCE L1U

Opera alaninda da son derece ragbet géren bir sef olan
Popelka bu sezon Theater an der Wien'de Strauss’un
Yarasa operetinin yeni prodiiksiyonunda Viyana Senfoni
Orkestrasi'ni yénetiyor; Berlin Devlet Operasi’'nda Tosca ve
2026 Miinih Opera Festivali kapsaminda Bavyera Devlet
Operasi’'nda Rusalka igin orkestranin basina geciyor.

Petr Popelka daimi sefi oldugu, klasik muzik kultiriniin
gecmisi, bugiinii ve gelecegi arasinda egsiz bir képrii
olusturan Viyana Senfoni Orkestrasi ile birlikte 54. istanbul
Muzik Festivali’ne iki konserle konuk oluyor.

m Petr Popelka began his conducting career during the
2019/20 season after serving as deputy principal double
bassist at the Staatskapelle Dresden from 2010 to 2019.
Shortly thereafter, he was appointed as the chief conductor
at the Norwegian Radio Orchestra in Oslo between

2020 and 2023. He received his musical training in his
hometown in Prague and Freiburg.

Previous debuts have taken him to the Staatskapelle Berlin,
Staatskapelle Dresden, Bamberg Symphony Orchestra,
Tonhalle-Orchester Ziirich, Swedish Radio Symphony
Orchestra, Danish National Symphony Orchestra, and the
NHK Symphony Orchestra among others.

Last season, he featured in prestigious televised concerts
such as the Czech Philharmonic Orchestra’s Velvet
Revolution concert and the 2024 Nobel Prize Concert with
the Royal Stockholm Philharmonic Orchestra.

In the pit, Popelka made guest appearances at the Zurich
Opera House (Mozart’s Don Giovanni), Bayerische
Staatsoper (Jandcek’s Kdta Kabanovd), Deutsche Oper
Berlin (Wagner’s Tristan und Isolde), Semperoper Dresden
(Shostakovich’s The Nose) and Theater an der Wien
(Weinberger’ Schwanda).

The 2025/26 season is underscored by Wiener
Symphoniker’s 125th anniversary celebration with a gala
concert followed by a European tour, which continued

to Asia during Spring 2026. In addition to various
performances at the Wiener Konzerthaus and Musikverein,
Petr Popelka and the Wiener Symhphoniker launched their
second edition of the Primavera da Vienna festival in Trieste
following its success last season.

Further highlights of the season include his debuts with
the Berlin Philharmonic, Munich Philharmonic, and the
Orchestra dell’Accademia Nazionale di Santa Cecilia as
well as his return to the Chicago Symphony Orchestra,
Cleveland Orchestra, Pittsburgh Symphony Orchestra,

and Gewandhausorchester Leipzig. With the Czech
Philharmonic, he will embark on a summer festival tour to
Grafenegg and George Enescu Festival.

As an acclaimed opera conductor, Petr Popelka will lead the
new production of Strauss’ Die Fledermaus with the Wiener
Symphoniker at Theater an der Wien. Furthermore, he will
conduct Tosca at the Staatsoper Unter den Linden in Berlin
and return to Bayerische Staatsoper for Rusalka during the
2026 Munich Opera Festival.

54™ ISTANBUL MUSIC FESTIVAL

Petr Popelka appears at the 54th Istanbul Music
Festival with two concerts together with the Wiener

159



54. iSTANBUL MUZiK FESTiVALI

a‘. ‘
o

ViYANA SENFONi ORKESTRASI
& BRUCE LIU

Symphoniker— an ensemble that forms
a unique bridge between the past,
present and future of classical music
culture.

BRUCE LIU

m Paris’te dogup Montreal’de biiyiiyen
Cin asill Bruce Liu, Richard Raymond
ve Dang Thai Son’dan egitim aldi.
Cokkultiirli kimligini sanatina da
yansitan piyanist, icrasinda Avrupa
zarafetini, Kuzey Amerika dinamizmini
ve Cin kulttruntin koklu gelenegini bir
araya getirmesiyle biliniyor.

Bruce Liu 2021'de Uluslararasi Chopin
Piyano Yarismasi'ni kazandiktan sonra
hizla parladigi uluslararasi arenada
yalnizca géz kamastiric teknigiyle
degil “esnek ve ¢ok yonlu bir muizikal
yaklasimi” (New York Times) “nefes
kesici giizellikteki bir icras1” (BBC
Music Magazine) ile birlestiren meraki
ve sanatsal duyarhligiyla kusaginin

en etkileyici piyanistleri arasinda
yerini aldi. Elestirmenler Liu'nun
virttidzlugiiniin ve mizikal kavrayisinin
gosterise gegit vermeden siirsellikle
coskunluk arasinda nadir, hatta neredeyse mucizevi bir
denge bulduguna isaret ediyor ve dinleyiciyi teslim alan
piyanodaki zarif hakimiyetinin, tonunun giizelligi ve
renkliliginin, “tstiin bir ustalikla parlatilmis, ama hayranhk
uyandiracak 6lgiide yapmacikliktan uzak” (The Guardian)
oldugunu belirtiyor.

Deutsche Grammophon etiketiyle kaydettigi ilk albimii
Waves ile 2024 Opus Klasik Yilin Geng Sanatgisi éduluni
kazanan ve simdiden Viyana Senfoni, Londra Senfoni,
Boston Senfoni gibi orkestralarin diizenli konuklari arasinda
yer alan Liu; Manfred Honeck, Paavo Jarvi, Yannick Nézet-
Séguin, Antonio Pappano, Lahav Shani ve Dalia Stasevska
gibi 6nemli seflerle calisma firsati buldu.

Bugiine dek Amsterdam Concertgebouw, Londra Wigmore
Hall ve Paris Filarmoni gibi 6nde gelen konser salonlarinda
sahneye cikan sanatgi, bu sezon Berlin Filarmoni ve Lyon
Operasi sahnelerinde ilk resitallerini veriyor; ayrica New
York Carnegie Hall ve Viyana Musikverein’in ile italya

ile Japonya'daki 6nemli salonlarda yeniden dinleyiciyle
bulusuyor. Sanatginin programinda Edinburg, Ruhr, Verbier,
Rheingau, Aspen ve Tanglewood gibi cesitli uluslararasi
festivaller de yer aliyor.

Gegen yaz Santtu-Matias Rouvali yénetimindeki
Philharmonia Orkestrasi esliginde BBC Proms’a ilk kez
konuk olan, Marin Alsop yénetimindeki Sikago Senfoni
esliginde Ravina Festivali’nde ¢alan, Myun-Whun Chung
y6netimindeki NCPA Orkestrasi ve Vasily Petrenko
yénetimindeki ingiliz Kraliyet Filarmoni ile Avrupa
turnelerine ¢ikan sanatgi bu sezon ise Vladimir Jurowski

© CHRISTOPH KOSTLIN

ve Bavyera Devlet Opera Orkestrasi ile Japonya, Daniele
Gatti ve Staatskapelle Dresden ile Cin ve Kazuki Yamada
yénetimindeki Birmingham Sehri Senfoni Orkestrasi ile
Avrupa turnelerine ¢ikiyor ve kendisini odaga alan Toronto
Senfoni Orkestrasi ile birgok konser veriyor.

Bruce Liu, Viyana Senfoni Orkestrasi esliginde
yorumlayacagi Beethoven 3. Piyano Kongertosu ile ilk kez
istanbul Muizik Festivali dinleyicisinin karsisina cikiyor.

m Born in Paris and raised in Montréal, Bruce Liu’s artistry
reflects his multicultural heritage — blending European
refinement, North American dynamism, and the long
tradition of Chinese culture. He studied with Richard
Raymond and Dang Thai Son.

First Prize winner of the 18th International Chopin Piano
Competition 2021 in Warsaw, Bruce Liu has emerged as
one of the most compelling pianists of his generation — a
musician praised not only for his dazzling technique,
but for his curiosity and artistry that combines ‘nimble
versatility’ (New York Times) and ‘playing of breathtaking
beauty’ (BBC Music Magazine). Critics note that Liu’s
virtuosity and insight achieve a rare — almost miraculous
— balance between poetry and exuberance without ever
yielding to display, and describe his refined command of
the piano, the beauty and colour of his tone, as ‘superbly
polished, but wonderfully free of mannerisms’ (The
Guardian), one that captivates the listener.

Liu, who was awarded the 2024 Opus Klassik Young
Artist of the Year with his debut album Waves, recorded
on the Deutsche Grammophon label, is already a regular

guest of orchestras such as the Vienna Symphony, London
Symphony, and Boston Symphony. He has also had

the opportunity to work with distinguished conductors
including Manfred Honeck, Paavo Jirvi, Yannick Nézet-
Séguin, Sir Antonio Pappano, Lahav Shani, and Dalia
Stasevska.

As an active recitalist, Liu has performed at major concert
halls such as the Concertgebouw Amsterdam, Wigmore
Hall, and Philharmonie de Paris. This season he gives
recital debuts at the Berliner Philharmonie and Lyon
Opera House, and returns to the Carnegie Hall, Wiener
Musikverein and major venues in Italy and Japan. He
appears at various international festivals, including
Edinburgh, Klavier-Festival Ruhr, Verbier, Rheingau,
Aspen, and Tanglewood Music Festivals.

In summer 2025, Liu made his anticipated BBC Proms
debut with the Philharmonia Orchestra and Santtu-
Matias Rouvali, Chicago Symphony Orchestra with Marin
Alsop at Ravinia, and went on European tours with the
NCPA Orchestra and Myung-Whun Chung, and the
Royal Philharmonic Orchestra with Vasily Petrenko.

This year will see him as a spotlight artist with the
Toronto Symphony Orchestra, as well as at several major
international tours including Japan with Bavarian State
Opera Orchestra and Vladimir Jurowski, China with the
Staatskapelle Dresden and Daniele Gatti, and Germany,
Austria, Belgium, and Paris with the City of Birmingham
Symphony Orchestra and Kazuki Yamada.

Bruce Liu will make his debut at Istanbul Music Festival,
performing the 3rd Piano Concerto by Beethoven with the
Wiener Symphoniker.

VIiYANA SENFONi ORKESTRASI

m 1900'de kurulan ve iki diinya savasini gégiisleyen Viyana
Senfoni, en bagindan itibaren gegmise ve gelecege giivenini
yitirmeden ilerledi. Beethoven’in muziginin ve Viyana
Romantizminin referans alinan yorumcusu olmasinin yani
sira kisa zamanda Avrupa’nin en tercih edilen prémiyer
orkestrasi hiline geldi.

Bruckner’in 9. Senfoni'si, Schénberg’in Gurre Liedleri ve
Ravel’in Sol El igin Kongerto’su gibi muizik tarihinin kilometre
taglarinin ilk seslendirilislerini gerceklestirmekle de

kalmad, klasik miizigin elit bir tabakaya ait oldugu algisini
ytkmak tizere Viyana ve cevresindeki siradisi mekanlarda
dinleyicilerle bulustu.

Viyana Senfoni Orkestrasi sehrin resmf kiiltiir elgisi olarak,
dunyanin en 6nemli salonlarinin diizenli konuklari arasinda
yer aliyor ve ayni sekilde diinyanin en 6nemli sanatgilarini da
kendi evinde agirliyor. Herbert Blomstedt, Daniel Harding,
Manfred Honeck ve Klaus Mikeld gibi konuk sefler buna
érnek gosterilebilir.

1946 yilinda Bregenz Festivali'nin kurulusundan bu yana
Bodensee'de (Konstanz Gélii) yerlesik orkestra olarak

ikinci bir yuvaya sahip olan Viyana Senfoni Orkestrasi, 2025
itibartyla her yil Trieste'de diizenledigi Viyana Bahari Festivali
ile de bahari kutluyor.

WIENER SYMPHONIKER
& BRUCE L1U

Wilhelm Furtwingler, Hans Swarowsky, Herbert von
Karajan, Wolfgang Sawallisch ve Georges Prétre gibi
vizyoner isimlerin yén verdigi bir gelenegin son temsilcisi
olarak gecen sezon Viyana Senfoni'nin daimi sefligine
getirilen Petr Popelka hayat dolu, 6zgiin ve kapsayici
muzikal yaklagimiyla taniniyor.

Popelka yonetimindeki Viyana Senfoni, ekim ayinda 125.
Yildéniimii Gala Konseri'yle basladigi sezonda biri Avrupa’yi,
digeri Asya'yi kapsayan iki biiytik turneye de cikiyor.
Festival dinleyicisi, Beethoven'in ilk seslendirilisi 1803'te
Viyana'da yapilan 3. Piyano Kongertosu ile Schubert’in
tamamladig son senfoni olan ve ihtisamindan &tirii
“Bliyiik” olarak anilan senfonisinin seslendirilecegi bu
konserle, Viyana gelenegini sekillendirmis bestecileri en
emin ellerden dinlemeye davet ediliyor.

m Founded in 1900 and having withstood two world wars,
the Wiener Symphoniker has, from the very beginning,
moved forward without losing its faith in both the past
and the future. In addition to being regarded as a leading
interpreter of Beethoven’s music and the Viennese
Romantic tradition, it quickly became one of Europe’s
most sought-after orchestras for premieres.

Not only did it give the first performances of milestones
in music history such as Bruckner’s Symphony No. 9,
Schoenberg’s Gurre-Lieder and Ravel’s Concerto for the

Left Hand, but it also sought to challenge the perception
of classical music as belonging to an elite by meeting
audiences in unconventional venues in and around
Vienna.

As the city’s official cultural ambassador, the Wiener
Symphoniker are regular guests on the most important
international stages, and just as often the world comes

to Vienna. Guest conductors such as Herbert Blomstedst,
Daniel Harding, Manfred Honeck, and Klaus Mikel4 bear
witness to this.

Since the founding of the Bregenz Festival in 1946, the
Wiener Symphoniker have had a second home at the Lake
of Constance as Orchestra in Residence. Since 2025, the
orchestra has celebrated spring every year with its own
festival Primavera da Vienna in Trieste.

Petr Popelka, appointed as the Wiener Symphoniker’s
chief conductor last season as the latest representative of
a tradition shaped by visionary figures such as Wilhelm
Furtwingler, Hans Swarowsky, Herbert von Karajan,
Wolfgang Sawallisch, and Georges Prétre, is known for his
vibrant, distinctive and inclusive approach to music.
Under Popelka’s direction, the Wiener Symphoniker
began its season with a 125th Anniversary Gala Concert in
October 2025, and now embarks on two major tours, one
across Europe and the other in Asia.

Festival audiences are invited to hear the composers who
shaped the Viennese tradition in the most capable hands
at this concert, featuring Beethoven’s Piano Concerto No. 3
— first performed in Vienna in 1803 — and Schubert’s final
completed symphony, which came to be known as the
‘Great’ on account of its grandeur.
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ZSOLT-TIHAMER VISONTAY

ALEXANDER BURGGASSER

MARTIN ZAYRANOV

STEPHAN ACHENBACH | CHRISTIAN BIRNBAUM
DANIELE BREKYTE | MIRIAM HANIKOVA
ORLA KUSHNER | CLAIRE NYQVIST
EDWIN PROCHART | GESONG
ANA VERDINEK | BIRGIT ZALODEK

AURORA-IRINA ZODIERU-LUCA

MATTHIAS HONEC
ELZBIETA SOJKA

BARBORA VALECKOVA

CHRISTIAN KNAUS | ELENA KODIN
MARIAM MARGARYAN-PETKOVA
WOLFGANG SCHUCHBAUR | MAIKO SEYAMA
GRETTASHEKMAZYAN | RENATETURON

GERALD WILFINGER | ALEXANDRA WINKLER

PAULA ZARZO RUBIO

GONZALO MARTIN RODRIGUEZ

NATALIABINKOWSKA | MICHAELBUCHMANN

RUI HASHIBA | CHRISTIAN KAUFMANN

CHRISTIAN LADURNER | WOLFGANG PROCHASKA

PAUL RABECK | ISABELLA STEPANEK

MICHAEL VOGT

BENCE TEMESVARI

LEOPOLD BEHRENS | MARIA GRU
ANNA NAGY | ALEXANDRA STROCKER

ROMED WIESER | PRIMOZ ZALAZNIK

VILMOS MOHACSI
PABLO CARRILLO CASTILLA | IVAYLO IORDANOV
MARTIN KABAS | DRAGAN LONCINA

ANDREAS SOHM

ERWIN KLAMBAUER
THERESIA PRINZ

ESTHER GISLER-AUCH | SIMONA PITTAU

INES GALLER-GUGGENBERGER

STEFANIE GANSCH

PETER SCHREIBER

GERALD PACHINGER

ALEXANDER SVETNITSKY-EHRENREICH

RICHARD GALLER

RYO YOSHIMURA

MICHAEL STUCKLER

ARMIN BERGER

JOSEF EDER | GERGELY SUGAR

MATTHIAS KERNSTOCK

CHRISTIAN LOW

WALTER VOGLMAYR
REINHARD HOFBAUER

WOLFGANG PFISTERMULLER

DOMINICFEICHTINGER

Viyana Senfoni Orkestrasi édiing verilen enstriimanlar igin asagidaki kurum ve derneklere tesekkiir eder:
The Wiener Symphoniker are grateful for loaned instruments from the following collections:
* Osterreichische Nationalbank

Dkfm. Angelika Prokopp Privatstiftung

Bank fur Tirol und Vorarlberg AG
* MERITO Strings Instruments Trust

PROGRAM NOTLARI

Ludwig van Beethoven
Piyano Kongertosu No. 3, Do minér, Op. 37

1. Allegro con brio
Il. Largo
I11. Rondo. Allegro

Beethoven 5 Nisan 1803 giinii Theater an der Wien'de

kendi eserlerinden olusan bir konser —o zamanin tabiriyle
Akademie- diizenlemisti. Programda 1. ve 2. Senfonileri,

[sa Zeytin Daginda oratoryosu ve Beethoven'in solist olarak
katilacagi No. 3 Do minér Piyano Kongertosu vardi. Uzun
stirecegi icin de aksam 18.00'de baslayacak olan konseri
Mozart'in 6grencisi, besteci ve Viyana'nin en iyi sefi Ignaz
von Seyfried (1776-1841) yénetecekti ve provalara sabah saat
8.00'de baslanmisti.

Beethoven'in 6grencisi, piyanist ve besteci Ferdinand Ries
(1784-1838) bu provayi ve konseri séyle anlatiyor: “Saat
14.30’a geldiginde herkes hem yorulmus hem acitkmisti.

Eger Prens Lichnowsky olmasaydi bu prova bir felaket
olacakti. Daha sabahin erken saatlerinde gelmis olan Prens,
biiytik sepetler icinde ekmeklerle tereyagi, soguk et ve sarap
hazirlatmis, muzikgilerin rahatca beslenmelerini, provaya
neseyle devam etmelerini saglamisti. isa Zeytin Daginda’nin
miizigi herkesi cok yormustu.” (Beethoven da — sonradan
s6yleyecegi gibi — hatasini kabul edecek, bu eserin ¢ok
modern, ¢ok diinyasal ve dramatik oldugunu séyleyecekti.)
“O giinlerde bir miizikginin éniinde nota olmadan ¢almasina
hi¢ alisiimamisti; Beethoven da o aksamki konserde kendi
kongertosunu solist olarak ¢alacagi piyanonun tsttine
koydugu sayfalara el yazisiyla bir seyler ¢izmis, buna bakarak
tuslara basiyordu. Aslinda kagitlarda birkag nota ile bir

sema vardi. Beethoven, sanki bitirmis gibi, keyifli bicimde
basiyla isaret verince sef Seyfried panik icinde bos sayfalari
geviriyordu...” Tim cabalara karsin yine de konser dinleyicileri
ve elestirmenleri memnun etmedi: Zeitung fiir die Elegante
Welt (Zarif duinya icin gazete) piyanistin ustaligini svmekle
birlikte eserlerin halki tatmin etmekten uzak kaldigini
yaziyordu.

Onceleri Beethoven'in 1800 yilinda yazdigi sanilan, ancak
1980’li yillardaki arastirmalara gére —1945'ten 1977’ya kadar
yitik elyazmasinin incelenmesinden sonra— 3. Kongerto'nun
1803'te bestelendigi 6ne siiriilmiis, tamami yazilmamis
piyano partisindeki tiz seslerin ancak 1803 yazinda, Fransiz
firmasi Erard tarafindan yapilan piyanoda bulunabildigi
saptanmistir. Beethoven béylece, 1803 yazindan sonra, Eroica
Senfonisi tizerinde calisirken son seklini verdigi ve 1804
yazinda Viyana'da Breitkopf ve Hirtel yayinevinde basilan
kongertoyu Prusya Prensi Louis Ferdinand’a (1772-1806) ithaf
etti. Kral buytik Friedrich’in yegeni olan Prens Ferdinand

usta bir piyanist ve yetenekli bir besteciydi, Beethoven ile
1796'da Berlin’de tanismis; 1804'te Avusturya’ya sonbahar
manevralari igin geldigi Viyana’da bu dostluk daha da
gliclenmis, Prens Lobkowitz'in sarayinda dinledigi Eroica’ya
hayran kalmis, iki kez caldirmisti. Bu Viyana ziyareti sirasinda
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yazilmasi tamamlanan kongertoyu da Beethoven —10 Ekim
1806'da Saalfeld savasinda 6lecek olan— Prense “A Son
Altesse Royale Monseigneur le Prince Louis Ferdinand de Prusse”
Fransizca basligiyla ithaf ediyordu...
Beethoven' bir “ses sairi” olarak tine kavusturacak olan
Do minér 3. Piyano Kongertosu, éncekilere gére yine ayni
semaya gore diizenlenmis, birinci kongertodaki calgi
kadrosu korunmus, yalnizca fliitlerin sayisi ikiye ¢ikarilmistir.
Uzmanlarca Beethoven'in kendi portresi oldugu éne
surtilen ve ismarlama bir eser olmamasi yaninda, onun
guclu kisiligini bilingli sekilde piyano ve orkestra karsithgin
kullanarak, kongertant ve gerilimli bir gelisimle yiiceltmesiyle
seckinlesen kongerto ti¢ béliimludiir:
1. Bolum Do mindr tonda, 4/4'lik 6lctide, cabuk ve parlak
(Allegro con brio) tempoda baglar, hemen tutti ile ana tema
sunulur. Sert, biraz da Eroica’yr animsatan erkeksi temadan
sonra bu uzun giriste daha igtenlikli yan tema da sergilenir.
Girisin sonundaki gticlii akorlardan sonra solist enerjik ve
hazirlayici pasajlarla kendini gésterir ve ana temay: alarak
bolimdeki egemenligini ilan eder. Gelistirimde ise piyano ile
orkestra arasinda dramatik bir gerilim sergilenir. Beethoven
bu béliimdeki kadansi da 1809’da yine Arsidiik Rudolf iin
yazmigtir.
2. Boliim ana tonaliteyle hig ilgisi olmayan, alisiimamis Mi
Major tonda, 3/8'lik 6lgtide, agir ve temkinli (Largo) tempoda
piyanonun sakin, zarif ve hiilyali ezgisiyle baslar. Barisci
tema fliit ve fagot arasindaki sevimli diyalogda sergilenirken
piyano, arp benzeri tinilarla —arpejlerle— bu tabloya cergeve
cizer gibidir. Tekrarda ise piyanonun olaganustii stislemeleri
ilgi ceker. Beethoven piyanonun tiim olanaklarini bu duygulu
bsliimiin canlandinimasinda seferber etmistir.
3. Bsliim Do minér tonda, 2/4'litk 6lciide, cabuk (Allegro)
tempoda bir Rondo’dur. Bu canli final, Largo’nun son Mi
Major akorundaki Sol diyezin La bemole ustaca dénuisiimiiyle
Do minére aktarilir ve hemen solist tarafindan sergilenen
coskulu tema ile baglar. (Beethoven'in 8grencisi Czerny
1830’larda yazdigi kompozisyon 6gretim kitabinda bu finali
Presto —cok hizli— tempoda 6ngériir). Bu neseli ve sakaci
tema orkestra ve piyano arasinda gesitli degiskenliklerle,
varyantlarla islenirken modiilasyonlarin renkliligi de ilgi
ceker: Ozellikle keskin bir fugato’dan sonra piyanonun siirsel
ve canli bir tavirla —ikinci béltimiin tonalitesi— Mi Majére ani
dénuisii de finale ayri bir hava verir. Eser son sézii séyleyen
orkestranin giiclii akorlariyla sona erer. (Siire: 33")

— iRKiN AKTUZE

Franz Schubert
Senfoni No. 9, Do Majér, D 944 “Biiyiik”

I. Andante-Allegro ma non troppo
I1. Andante con moto

111 Scherzo (Allegro vivace)-Trio
IV. Allegro vivace

Schubert iki tane Do Majér Senfoni yazdigindan ilki olan
No. 6 (D589) numaradan ayirmak icin ikincisi Grosse
(Buiyuik) adiyla anilir ve béylece ilkine “Kuigiik Do Majér” adi
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yakistirilir. Bazi miizik gevrelerinde senfonik alanda basarisiz
kabul edilen eserlerden sonra Schubert’in 1825 yil yaz
aylarinda Gmunden-Bad Gastein arasindaki yolculuklarda
yazmaya basladigi sanilan Do Majér Senfoni'yi —6lecegi
yil—1828’in mart ayinda tamamladigi bilinmektedir. (Bu
arada D 849 numarasi verilmis olan ve bu tarihlerde yazilmis
“Gmunden-Gastein Senfonisi” adiyla anilan eser oldugu éne
suriilmektedir). Schubert’in partisyonda kullandig kagidin
1825 yazinda alinmis olmasi bu savi desteklemektedir. Biiytik
Senfoni'yi 6nce yedi numarali sayan ve Bitmemis Senfoni'yi
(D 759) de sekiz numarasini veren Brahms, bitirilmis
senfonileri birden yediye kadar siralamis, bitmemis olani da
sekizinci saymistir. Daha sonra yapilan kronolojik siralamada
Biiyiik Senfoni’ye dokuz numara verilmis, fragmanlar
seklindeki 1821'de yazilan Mi Majér (D 729) Senfoni yedi
numarayla tanimlanmistir. Gliniimuizde, 1981'de yayimlanan
Kii¢iik Deutsch katalogunda Bitmemis Senfoni (D 759)

yedi, Do Majér Biiyiik Senfoni (D 944) sekiz numarasini
tagimaktadir.

Schubert 6nem verdigi bu eserini Viyana Musikverein’a
(Miizik Dernegi) teslim etmis, ancak senfoni provalarda

cok gii¢ bulunmus, calinamamisti. Yer yer degisik renkli
gamlarla, kendine 6zgii tipik moduilasyonlarla gegilen
kisimlarin, melodiyi yitirmemek igin ¢ok ustalikli yorumu
gerektirdiginden ve 6zellikle final icin dernek ¢alinamaz karari
almisti. Ama yine de bazi kaynaklar Schubert’in 19 Kasim’daki
Slimuinden bir ay kadar sonra, 15 ya da 17 Aralik 1828 giinii
Musikverein Orkestrasi tarafinda seslendirildigini ve ertesi
yil mart ayinda tekrarlandigini belirtir. Schubert’in 1861'de

ilk biyografisini yazan ve olayi tanik olanlardan arastiran
Heinrich Kreissle von Heilborn da, partisyon ¢ok uzun ve
cok gii¢ bulununca Schubert’in dernege eski Do Majér (D
589) 6. Senfoni’sini énerdigini anlatir. Ancak 8limiinden
sonra hangi Do Majér Senfoni’nin yorumlandigi kesin olarak
bilinmemektedir.

Aslinda senfoniyi 1839'da Viyana'da bulan Schumann olmus;
Schubert’in ti¢ yas buiyiik agabeyi Ferdinand’in evinden

alip Mendelssohn’a, Leipzig'e yollayarak miizik diinyasina
22 Mart 1839 giinii Gewandhaus Orkestrasi tarafindan
tanitilmasini saglamisti. Suresi so dakikayi asan eseri
“Cennetsel uzunlugu” nedeniyle “Jean Paul’tin doért ciltlik bir
romanina” benzeten Schumann senfoninin bu yorumundan
sonra sunlari yazmis: “Senfoni bizi Beethoven'in
senfonilerinden daha ¢ok etkiledi. Sanatcilar ve sanat dostlari
onun degeri konusunda hemfikir...” Schumann, sonra da
nisanlisi Clara’ya yazdig1 mektupta séyle der: “Keske sen

de orada olabilseydin; sanki tiim galgilar insan sesiydi ve
inanilmaz derecede etkiliydi. Ve cennetsel uzunluktal... g.
Senfoni'den (Beethoven'in) de daha uzun. Tumdiyle éyle
mutluydum ki ve yalnizca da senin esim olmani ve benim de
boyle senfoniler yazabilmemi isterdim...”

Mendelssohn da konserden sonraki diistincelerini yazili
olarak séyle agiklamis: “Son olarak Franz Schubert’in ¢ok
dikkate deger ve ilging bir senfonisini caldik; hig stiphesiz

bu onun son yillarda dinledigimiz en iyi eserlerinden

biri: Parlak, buytileyici ve bagtan sona orijinal. Onun
enstriimantal eserlerinin en basinda yer aldigi séylenebilir...”

Leipzig'de bazi kesintilerle calinan ve tekrar edilen senfoniyi
Mendelssohn, ingiltere konserleri icin Londra Filarmoni
Dernegi’ne dnermisti. Ancak miizikgiler bu miizigin bastan
sona makul olmayan zorluklar icerdigini séylemisler ve
finalde ¢ok kez tekrarlanan triyolelerle alay etmislerdi.
Mendelssohn’un programdan kaldirdigi senfoni ingiltere'de
5 Nisan 1856 giiniine kadar ¢calinmamis, ayni zorluklar
Paris'te Fransiz sef Francois A. Habeneck’in (1781-1849) de
basina gelmis; ama Amerika'da, Alman asilli sef Theodore
Eisfeld (1816-82) 11 Ocak 1851'de New York Filarmoni
Dernegi Orkestrasi ile yeni diinyadaki ilk yorumu daha énce
gerceklestirebilmisti...

Muizik yazari Hans Renner sdyle der: “Schubert
hissettirmeden, herhangi bir form kaygisi olmadan dogal
olarak, en giizel buluslarla adeta igguidiisel olarak giizellik,
berraklik, diizen icinde gizemli bir biiyiiyiisle senfoniyi
yaratir... Bir bitkinin giizelligini anlayabilenler igin bu dev
Sézsuz Liedler dizisindeki tekrarlar ve onun ‘cennetsel
uzunlugu’ ne fark ettirir ki...”

20. yuzyil bestecilerinden Albert Roussel ise sunlari séylemis:
“Guglu ritmi, saglam vurgulamalari, hareketli bélimlerin
sonoritesi, melodik ctimlelerin cekiciligi ve Andante
bsltimiindeki o kiigiik, zevkli mars kismi... Senfonide bizi her
sey, taskin canliligin etkileyisine oyuncu ve siislu yaratilisa
tagimak, gétirmek icin yanisiyor...”

14-15 dakikalik stireler bakimindan da dengeli dért bsliimden
olusan senfoninin 1. Bslimii 4/4'lik 6lciide, Do Majér tonda,
énce agirca (Andante) tempoda 77 mezirliik bir girigle
baslar: Kornolarin sekiz meziir stiren unison yari dinsel-

yari térensel havada, ama yumusak ve biiyiileyici cagrisi
isitilir. Bunu obua ve klari-netler cevaplar. Trombonlar da
agirhgini gostererek katkida bulunur. Triyoleli bir figiiriin
canlandiriimasiyla pianissimo bslim biiyiik bir kresendoya
suiriiklenir; tiim orkestra calgilari yeni bir giiniin dogusunu
mijdeler gibi, pek cabuk olmayan (Allegro ma non troppo)
bélmeye gecisi duyurur. Yayhlarin duyurdugu giiclii ilk
temayi ufleme calgilar heyecanli bir neseyle —triyolelerle—
cevaplar. (Bu triyole tarzi ilerde Brahms’ta, sonra Bruckner'de
romantik duygularin vurgulanmasinda karakteristik
olacaktir). ikinci temayi ise obua ve fagotlar, béliimiin gercek
ritminde, Mi mindr tonda olmasina karsin karanhk bir

hava yaratmadan biraz Macar aksaniyla sunarlar. Kromatik
gecisler, beklenmeyen modiilasyonlar, sogukkanli armoniler,
¢oziilmeyen akorlar bu Allegro kismi alisilmamis yapar:
Kiigtik ritmik hiicreler sayisiz tekrarlarla gerilimli heyecani
genis ciimlelere yayarak yorulmadan gelistirir. Bu temadan
ve giristen dogan, Schubert’in severek ustaca kullandig
trombonlarin etkili seslenisi gizemle parlar. Koda ise uzun
tutulmustur: Giristeki tema bu kez kornolarin parlak tinisiyla
sasirtarak bélimii sona erdirir.

2. Bolum 2/4’luk élciide, La minér tonda, iimli hizda ama
hareketlice (Andante con moto) tempodadr. ilahi giizellikte
lirik bir lied havasinda hiilyali, melankolik, enerjik, ictenlikli
melodiler birbirini izler. Sasirtict modiilasyonlar, ¢ok ince
gecisler gibi pek cok ustaca diizenlemelerle Schubert

yansir. Bsltim 6nce yaylilarin kisa bir preludii ile baslar.
Bunu obualarin sundugu biraz tuhaf ama hos ve hiiziinli

hava Cigan muzigi benzeri ilk tema izler. Yaylilarin karanhk
armonisinden yiikselen bu tema dért notalik belirgin bir
kadansla sona erer. Temanin degisik tekrarina klarnet
de katilir. Yayhlarin giiclt aksanlarla duyurdugu enerjik
bir tuttiden sonra bir modiilasyonla, yumusak ve sakin
giizelligiyle ilgi ceken yeni bir melodi belirir; melodinin
motifleri, yaylilarla tiflemeler arasinda icli bir diyalogla dile
getirilir. Banis icinde yeni motifler agilir, séner. Daha sonra
viyolonsellerde beliren ilk tema tutku ve heyecan yaratir.
Korno ¢agrisindan sonra bsliim biiyiilii acilis temasiyla sona
erer.
3. Bsltim 3/4'liik 6lctide, Do Majér tonda, cabuk ve canli
(Allegro vivace) tempoda baslayan bir Scherzo’dur. Enerjik ve
giiclii bir motifle yaylilarin unison pasajiyla girer. Bunu obua
ve kornolarin sundugu landler tarzi dans izler. Hafif ve oynak
karakterdeki ikinci temayi klarnet ve fagotlar esliginde yaylilar
duyurur. La Majér tondaki etkili Trio bélmesi ise korno ve
klarnetle baslar; yayllar esligindeki tifleme calgilar tarafindan
genis bir melodiye déniisiirken parlak orkestral efektler de
icerir. Scherzo’nun tekrariyla bélim kapanir.
4. Bslum, 2/4’luk l¢iide, Do Majér tonda, atik ve ugari
(Allegro vivace) tempodaki final, bir bahar festivali gibi baslar.
Gabuklugu ve aceleciligi hayran birakan finalde Schubert
hi¢c yorgun diismez; cok enerjik ve grotesk bir giristen
sonra ilk temayi, kemanlarin hizli triyoleleri egliginde obua
ve fagotlar Sol Majérde duyurur. ikinci temayi kornolar
baslatirken kemanlar hala triyolelerde israr etmektedir.
Londra’da Mendelssohn’un provalarinda giiliislere yol agan
bu kisimdan sonra ¢ok canli, enerjik ve zorlu final giderek
artan bir kresendoya viyolalar ile ¢ok hafif baslar. 164 mezir
boyunca yiikselen, siddetlenen parlak sona ulasir. Albert
Roussel’in dedigi gibi, “Schubert senfonisinin hiiziinle
sona eren final akorlarinda 6liir; ama zafer tacina ulagarak
Slmustir...” (Sure: 60%)

— iRKiN AKTUZE
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PETR POPELKA sef conductor
KIAN SOLTANI viyolonsel cello

24.06.2026
CA WE 20.00

Atatiirk Kiiltiir Merkezi, Tiirk Telekom Opera Salonu
Atatiirk Cultural Centre, Tiirk Telekom Opera Hall

Antonin DvoFik

Viyolonsel Kongertosu, Si minér, Op. 104
Cello Concerto in B minor, Op. 104

I. Allegro

I1. Adagio ma non troppo
I11. Finale. Allegro moderato

SURE DURATION: 45’

PETR POPELKA

Biyografi icin lutfen bu sayfaya bakiniz: 159
For the biography, please refer to page: 159

KIAN SOLTANI

= Avusturya’nin Bregenz kentinde iranli miizisyen bir
ailenin ¢ocugu olarak diinyaya gelen Kian Soltani, viyolonsel
calmaya dort yasinda basladi ve heniiz 12 yasindayken Basel
Miizik Akademisi’nde lvan Monighetti’nin sinifina kabul
edildi. 2014 yilinda Anne-Sophie Mutter Vakfi bursuna layik
gorildu ve egitimine Almanya'daki Kronberg Akademisi ile
Lihtenstayn'daki Uluslararasi Muizik Akademisi’nde devam
etti.

Yorumlarinin derinligi ve 6zgunlugi, teknik virtiiszligi ve
sahne karizmasiyla tim diinyanin oldugu gibi istanbullu
miizikseverlerin de génliinde yer edinen Kian Soltani,
uluslararasi arenaya 2013'te Helsinki’de kazandigi Paulo
Viyolonsel Yarismasi'yla ¢ikti ve 2017’de Leonard Bernstein

WIENER SYMPHONIKER
& KIAN SOLTANI

adanan bu konserinde Viyana Senfoni Orkestrasi esliginde
bestecinin Si minér Viyolonsel Kongertosu’nu seslendiriyor.

= Born in Bregenz, Austria, to a family of Persian
musicians, Soltani began playing the cello at the age of
four and was only 12 when he joined Ivan Monighetti’s
class at the Basel Music Academy. He was the recipient

of Anne-Sophie Mutter Foundation scholarship in 2014
and completed further studies at the Kronberg Academy
in Germany and International Music Academy in
Liechtenstein.

With the depth and originality of his interpretations,
technical virtuosity, and stage charisma, Kian Soltani — who
has won the hearts of music lovers in Istanbul as well as
around the world — rose to international prominence after
winning the Paulo Cello Competition in Helsinki in 2013,
and went on to receive the Leonard Bernstein Award and
the Credit Suisse Young Artist Award in 201y. With his
solo album Cello Unlimited, in which he explores the wide
expressive range and cinematic power of his instrument,

ARA INTERVAL Oduilii ile Credit Suisse Geng Sanatg!
Odu|u'nu a|d|' (;a|g|smm geni§ ifade © HOLGER HAGE & DEUTSCHE GRAMMOPHON
Antonin Dvofdk yelpazesini ve sinematik giictini kesfe

Senfoni No. 9, Mi minér, Op. 95 “Yeni Diinyadan” ciktigi solo albiimii Cello Unlimited ile

Symphony No. 9 in E minor, Op. 95 ‘From the New

World’

I. Adagio-Allegro molto

Il. Largo

I11. Scherzo (Molto vivace)
IV. Allegro con fuoco

SURE DURATION: 45’

Toplam Siire: 110’ (ara dahil)
Total Duration: 110° (w/ interval)

KONSERE DOGRU PRE-CONCERT TALK

19.00-19.40

AYDIN BUKE VE FUSUN 6zGUG iLE “DVORAK’'IN AMERIKA

YILLARI”

AYDIN BUKE AND FUSUN 0ZGUG ON ‘DVORAK’S YEARS IN

AMERICA’

T0 RKCE IN TURKISH

2022 Opus Klasik Yenilik¢i Dinleme
Deneyimi Odiili’'niin de sahibi oldu.
Ziirih Tonhalle, Staatskapelle Berlin,
Miinih Filarmoni, Viyana Senfoni,
Hollanda Radyo Filarmoni, Detroit
Senfoni, Toronto Senfoni, NHK Senfoni
ve Santa Cecilia Ulusal Akademi
Orkestrasi gibi diinyanin 6nde gelen
topluluklari esliginde calan sanatg,
Verbier, Rheingau, Prag Dvordk,
Bregenzer, Gstaad Menuhin, Grafenegg
ve Salzburg gibi saygin festivallerin de
duizenli konuklari arasinda yer aliyor.
Bu sezon Gianandrea Noseda
yénetiminde Mahler Oda Orkestrasi

ile Hamburg Elbpilharmonie’de ve
Daniel Harding yénetiminde Fransa
Radyo Filarmoni esliginde calan
sanatgl, Fransa Ulusal Orkestrasi,
Sidney Senfoni, Yeni Zelanda Senfoni,
Atlanta Senfoni ve St. Louis Senfoni’ye
ilk kez konuk oluyor. Soltani ayrica WDR Senfoni ve yerlesik
sanatgisi oldugu izlanda Senfoni ile Avrupa turnelerine
cikiyor.

Soltani’'nin oda miizigi programinda ise Renaud Capugon
ve Mao Fuijita ile trio olarak ve Benjamin Grosvenor ile duo
olarak Avrupa turnelerinin yani sira Andreas Ottensamer
ve Alessio Bax ile Amerika Birlesik Devletleri genelinde

he also won the 2022 Opus Klassik Award for Innovative
Listening Experience.

Soltani has performed with many leading ensembles such
as the Tonhalle-Orchester Ziirich, Staatskapelle Berlin,
Munich Philharmonic, Wiener Symphoniker, Netherlands
Radio Philharmonic, Detroit Symphony Orchestra,
Toronto Symphony Orchestra, NHK Symphony Orchestra,
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The 2025/26 season is highlighted by his performance with
the Mahler Chamber Orchestra with Gianandrea Noseda

at the Elbphilharmonie in Hamburg, return to Orchestre
Philharmonique de Radio France under Daniel Harding

as well as several much-anticipated debuts with Orchestre
National de France, Sydney Symphony Orchestra, New
Zealand Symphony Orchestra, Atlanta Symphony Orchestra,
and St. Louis Symphony Orchestra. Further highlights
include European tour of WDR Sinfonieorchester as well as
his residency with the Iceland Symphony Orchestra during
which he embarks on a European tour.

As an active chamber musician, he will tour Europe in trio
with Renaud Capugon and Mao Fujita, and in duo with
Benjamin Grosvenor, while joining Andreas Ottensamer
and Alessio Bax for performances across the United States.
Kian Soltani plays ‘The London, ex Boccherini’ Antonio
Stradivari cello, kindly loaned to him by a generous sponsor
through the Beares International Violin Society.

In this concert of the 54th Istanbul Music Festival dedicated
to Dvotdk, Kian Soltani performs the composer’s Cello
Concerto in B minor with the Wiener Symphoniker.

VIiYANA SENFONi ORKESTRASI

Biyografi icin liitfen bu sayfaya bakiniz: 161
For the biography, please refer to page: 161

PROGRAM NOTLARI

Antonin Dvo¥dk
Viyolonsel Kongertosu No. 2, Si minér, Op. 104

1. Allegro
I1. Adagio ma non troppo
I11. Finale. Allegro moderato

Dvordk'in ilk genglik denemesi olan ve 1865'te yazilan La
Majér Viyolonsel Kongertosu’ndan 30 yil sonra, 1895'te
Amerika’da tamamladigi 2. Kongerto olaganiistii renkliligi,
soliste sagladigi hem parlak teknik hem de miizikal
olanaklariyla ilgi ceker. Bohemya Dértliisti’niin kurucusu
tinlti Cek viyolonselci Hanus Wihan, besteciden kendisi igin
bir kongerto yazmasini istediginde Dvordk, solo ve tutti
partilerinin dengesini saglamanin giicliigiinden yakinmis,
belki de ilk kongertosunun unutulmus olmasini diistinerek
bundan kaginmisti. Ancak Brooklyn’de, o zamanlar New York
Filarmoni’nin birinci viyolonselcisi olan Victor Herbert'in
Viyolonsel Kongertosu’nu dinleyince, yeni kongertoyu
yazmaya karar verdi. Kongertonun, 19 Mart 1896'da Londra
Filarmoni Dernegi’'nce diizenlenen ilk seslendirilisinde
aksilikler oldu: Dvorék ilk yorumu Wihan'a séz vermis;
Filarmoni Dernegi ise, ona sormadan bu gérevi viyolonselci
Leo Stern’e teklif etmisti. Besteci buna ¢ok direndiyse de
sonunda kongertoyu yénetmek zorunda kald.

Dvofdk’in muzik diinyasinda taninmasina yardimci olan
Brahms’a “Bu guizellikte bir viyolonsel kongertosunun

yazilabilecegini nasil da dustinemedim” dedirten eser hem
Cek hem de Amerika izlenimlerini yansitir.
4/4’luk slcudeki 1. Bsliim geleneksel sonat yapisindaki
Allegro'da birbirinden giizel temalar islenir. Dvorédk’in en
gtizel buluslarindan olan birinci tema 6nce klarnetlerle
duyurulur, sonra muhtesem (Grandioso) basligiyla orkestrada
yansir. Sade ve sakin, Re Majér tondaki ikinci tema ise biraz
temkinli (Un poco sostenuto) olarak énce kornoda belirir,
sonra tahta iifleme calgilara gecer. Bu temada Dvofdk'in,
Foster’in Swanee River ezgisinin koro ve orkestra icin yaptigi
diizenlemesinin etkileri kuvvetle sezilir. Kisa ve hareketli
liglincii temadan sonra, viyolonsel dogagtan calis —Quasi
improvisando— biciminde ana temayi tekrar gelistirir. B6lum
Majér tonda sona erer.
2. Boliim 3/4'ltk 8lciide, Sol Majér tonda, pek o kadar agir
olmayan (Adagio ma non troppo) tempoda, hiilyali ve siirsel
bir havada ve ii¢ bélmelidir: Once duyulan sakin tema ilkin
klarnette, sonra da viyolonselde yansir. ikinci bélmede Sol
mindr tonda duyulan sarki bigimindeki ezgiyi Dvo¥ak, agir
hastaligini duydugu ve 1860’li yillarda asik oldugu Josefina
Kaunitzova'nin ¢ok sevdigi “Beni yalniz birak, hilyalarimla
gezeyim” adli Op.82 No.1 Lied’inden almistir. Son béImede,
ilk tema 6nce kornolarda isitilir, sonra viyolonselin kadans
bicimi suislemeleriyle béliim sona erer.
3. Bslum 2/4’luik 6lgtide, Si minér tonda ve ilimh nesedeki
(Allegro moderato) tempodaki Finale’ye egemen olan Cek
folkloru havasindaki rondoda, viyolonsel yorum incelikleriyle
seckinlesir. Once ii¢ kornonun yansittig mars ritimli tema,
sonra biitiin orkestrada, daha sonra da viyolonselde duyulur.
Ug episod belirir: Once kisa, sonra Re Majér tonda, Poco
meno mosso (biraz daha yavas) baslikli, en sonda da Sol
Majér tonda bir genclik sarkisi gibi beliren Dolce (tatli)
baslikl tigtincii episod, Dvofdk’in melodi zenginligini
yansitir. Orkestrayla olan diyalogu solo viyolonsele sicak
bir sonorite olanagi da saglar. Birinci ve ikinci bélimlerden
alinan iki motifin yol actig1 lirik ciimlelerin durgun havasi,
bestecinin 1895 Mayis’inda haber aldigi Josefina’nin slimiiyle
ilgilidir: Dvofdk bu nedenle Finale'de bazi degisiklikler
yapmis, kodadaki dért meziirti gikartarak yerine, 60
mezuirlik bélimde bu iki eski temayi Josefina’yi anmak igin
degerlendirmistir. Ancak uyumsuz (disonant) tremololar bu
eski anilarin durgunlugunu siler. Eser, orkestranin giir ve
parlak finaliyle son bulur. (Siire: 45')

— iRKiN AKTUZE

Antonin Dvofdk
Senfoni No. 9, Mi minér, Op. 95 “Yeni Diinya'dan”

I. Adagio-Allegro molto

Il. Largo

I11. Scherzo (Molto vivace)
IV. Allegro con fuoco

1892’de Uiniiniin zirvesinde olan Antonin Dvofdk,
Amerika'dan gelen ve para bakimindan ¢ok parlak olan
bir 6neriyi geri ceviremeyerek, New York’lu muiziksever

Mrs. Jeanette Thurber’in National Conservatory adl ézel
konservatuvarinin yéneticiligini kabul etti.

Yeni Diinya'da DvofFdk'in ilgisini ceken bircok sey yaninda,
onu rahatsiz eden de Amerikalilarin kendi 6z muziklerini
degerlendirmemeleri, Avrupa'ya 6zenmeleriydi. U yila yakin
Amerika'da kalan ve 9. Senfoni’sini orada besteleyen Dvorak,
bu eserinde Amerikan halk ezgilerini kullanmadigini, ancak
onlarin karakteristik yénlerini inceleyerek muizikal sekiller
olusturdugunu; 6zellikle kendi 6zgtin temalarini cagdas ritim,
armoni ve kontrpuan tekniginin tiim olanaklariyla gelistirip
orkestral renklerle isleyerek senfonisini yarattigini séyler.

15 Aralik 1893'te Anton Seidl yonetimindeki New York
Filarmoni Orkestrasi tarafindan ilk kez seslendirilen esere
besteci “Yeni Diinya'dan izlenimler ve Selamlar” bashgini
vermisti. “Dvorak o kadar ustaca ve otantik calismisti

ki Amerikalilar bile kendi melodilerini duyduklarina
inaniyorlard1” der muzik yazar David Ewen. Bu nedenle de
eser, NBC sirketinin yaptigi bir dinleyici anketinde Amerika'da
en sevilen senfoni olarak secildi.

2/4’luk dlciide ve Mi minér tondaki 1. Bsliimde klasik sonat
formu (ana tema-yan tema-ikinci tema ve gelisimi-tekrar

ve koda) Beethoven veya Brahms'in yaptig gibi, aynen
uygulanir. 23 meziir siiren agir (Adagio) giris, ana temaya
hazirliktir. Ustaca gelisen dustinceli bir motif, viyolonselde
hafif sesle baslayip fliite geger. Tiim orkestra birden ¢ok giiclii
(fortissimo) sekilde girer (Allegro molto). Once kornolarda
parlak bicimde, sonra da klarnet ve fagotlarda ¢inlayan ana
tema sergilenir. Daha sonra fliit ve obualarda yansitilan yan
tema, spiritual’lerin tipik yapi 6zellikleriyle “Swing long,
sweet chariot”a benzeyen, zlem dolu bir dans havasidir.
ikinci tema ise flitiin duyurdugu ve Sol Majér tona kayan bir
Amerikan yerlisi ezgisidir.

4/4’luk slcuideki 2. Bsliim, Re bemol Majér tonda ve agir
(Largo) tempoda baslar. Bu bsliimde, Amerikali sair Henry
W. Longfellow'un bir Amerikan yerlisi efsanesini canlandiran
Hiawatha’nmin Sarkisi adli siirinden esinlenilmistir: Reis
Hiawatha, kéti ruhlar kovmak igin, her yil geng bir kadin
caglayana atarak kurban eder. Minnehaha (Gulen Su)
kocasina engel olmak icin, kendini ¢aglayana atar ve
parcalanir. O giinden sonra da Minneapolis’teki bu caglayan
onun adini tagimaktadir. Bu hiiziinlii olay, giristeki tifleme
calgilar koralinden sonra ingiliz kornosunun pentatonik ve
acikh ezgisiyle canlandirilir. Dvofék bu bélime “Efsane”
basligini vermistir. Bu ezginin diizenlemesi daha sonra Preri
Sarkisi adiyla hafif miizik pargasi olarak tin kazanmigtir.

3. Bélum 3/4'liik 6lctide ve Mi minér tonda, ¢ok canli

(Molto vivace) tempoda, tiggen (triangle) ve sert akorlarla
baslayan ilkel vahsilikteki bir Scherzo’dur. Dvorék béliimiin
ana temasini, yazmay tasarladigi Hiawatha operasindaki
Amerikan yerlilerinin dansi olarak dustinmusti. Bu cilgin
dansi vals seklindeki iki Trio, vatana selam yollar gibi, izler:
Once tahta tiflemelerle duyurulan melankolik Mi Majér
tondaki bélme, sonra da canli bir Bohemya dansi. Bu trio
bsélmesini Longfellow séyle tanimlar: “Sanki Bohemya'daki
bir kir lokantasina Schubert ile birlikte konuk olduk”.

4. Bolum 4/4’luk ¢l¢iide, neseli ve atesli (Allegro con fuoco)
tempoda ve yine Mi minér tondadir. Kisa girisi, trompet ve

WIENER SYMPHONIKER
& KIAN SOLTANI

kornolarin tutkulu bicimde duyurdugu Yeni Diinya temasi
izler. Bu fanfarli ve ilkel mars temasini klarnet bir Bohemya
ezgisiyle cevaplar; buna flit ve kemanlarin neseli polkasi
da katilir. Dvotak burada birinci béliimiin bazi temalarini
kullanmistir: Bu temalar eski ve yeni diinyanin simgeleri
olarak sergilenir. Besteci boylece her iki diinyayla da iliski
icinde kalmay dusuinir gibidir. (Stire: 45')

— iRKiN AKTUZE
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KAAN BULAK & ENSEMBLE

Kaan Bulak piyano ve elektronikler piano and electronics
Moritz Ter-Nedden keman violin

Arianna Smith viyola viola

Umut Saglam viyolonsel cello

Benedek Devich kontrbas double bass

SARAH ARISTIDOU soprano

THERESA MARIA FORTHAUS gorsel yonetmen visual director
AMANDA DONATO dansgi dancer

15.06.2026 Kadikoy Belediyesi Siireyya Operasi
PE TH 20.00 Kadikoy Municipality Siireyya Opera House
Kaan Bulak

Piyano Beslisi No. 3 “Pendulum”
Piano Quintet No. 3 ‘Pendulum’

Kaan Bulak
Maison Lale*

* pUNYA PROMIYERI
WORLD PREMIERE

* iISTANBUL MUZiK FESTiVALI ESER SiPARisi
COMMISSIONED BY ISTANBUL MUSIC FESTIVAL

Siire: 75’ (arasiz)
Duration: 75’ (w/o interval)
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KAAN BULAK

® 1991 yilinda Almanya’nin Aachen sehrinde diinyaya

gelen Kaan Bulak cocuklugunu istanbul’da gegirdi. Daha
sonra Stuttgart'taki okul yillarinda Andrej Jussow'dan

piyano dersleri aldi. KéIn'de matematik ve ekonomi
alanlarindaki kisa suireli tecriibesinin ardindan ses tiretimi ve
kompozisyona yénelerek Berlin Sanat Universitesi'nde ses
calismalari tizerine yuiksek lisans yapti.

Bulak 2018-2020 yillarinda ZKM Karlsruhe Sanat ve Medya
Merkezi’nde #bebeethoven bursuyla yerlesik sanatgi olarak
bulundugu ti¢ yillik siiregte kendi toplulugunu kurdu

ve zenginlestirilmis (augmented) piyano konsepti igin
“Lynch” adini verdigi 360°'lik hoparlérii gelistirdi. 2024’te
Cité Internationale des Arts’ta Berlin’i temsilen misafir
sanatciyken ikinci piyano kongertosu Pendulum’un yani

sira Matthes & Seitz yayinevi icin sanat algisi ve siirrealizm
uizerine odaklanan ilk kitabini kaleme ald.

Besteci, piyanist ve yapimci Kaan Bulak miizige sesin
Stesinde, bir dustinme bicimi olarak yaklasiyor. Berlin'de
yasayan ve kendisini disiplinlerarasi oldugu kadar
kiltiirlerarasi bir sanatgi olarak tanimlayan Bulak'in miizikal
isbirlikleri, minimal teknonun énciilerinden Ricardo
Villalobos'tan tinlii viyolonselci Anastasia Kobekina ve
trompet virtiiézii Simon Héfele'ye, avangart sanatgi Robert
Lippok'tan psikedelik rock ikonu Gaye Su Akyol’a kadar
uzaniyor. Bulak, oda muiziginden elektronik muzige ve isitsel-
gorsel enstalasyonlara uzanan genis yelpazedeki eserleriyle
Berlin Filarmoni, Berlin Konzerthaus, Radialsystem,
Hamburg Elbphilharmonie, Ziirih Operasi gibi salonlara ve
Verbier, Beethovenfest, Wiirzburg Mozartfest, Ludwigsburg,
RefractionDAO, Krasnoyarsk Miize Bienali gibi festivallere
konuk oluyor.

Kurdugu yapim firmasi Feral Note ile 2019 Almanya Kiiltiir ve
Yaratici Endiistri Onciileri 6diiliinii kazanan Kaan Bulak, ayni
zamanda Berlin Muzisyenler Sendikasi’nin baskani olarak
sehrin kultir politikalarinda rol oynuyor.

= Born in Aachen, Germany in 1991, Kaan Bulak spent his
childhood in Istanbul. During his school years in Stuttgart,
he was a piano student of Andrej Jussow. After excursions
into mathematics and economics in Cologne, Bulak found
his way to sound production and composition, graduating
from the Sound Studies master’s programme at the
University of the Arts in Berlin.

He spent three years as artist-in-residence at ZKM
Karlsruhe as a fellow of #bebeethoven where he founded his
ensemble and developed the 360° speaker ‘Lynch’ for the
augmented piano concept and was the representing artist of
Berlin at Cité Internationale des Arts Paris where he wrote
his second piano concerto Pendulum and his first book on
art perception and surrealism for the publishing house
Matthes & Seitz.

Composer, pianist, and producer Kaan Bulak approaches
music as a mode of thinking beyond sound. He lives in
Berlin and defines himself as an interdisciplinary as well as
intercultural artist. His collaborations range from minimal
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techno pioneer Ricardo Villalobos to celebrated cellist

Anastasia Kobekina and trumpet virtuoso Simon Hofele,
from avant-garde artist Robert Lippok to psychedelic rock
icon Gaye Su Akyol.

With works spanning a wide range from chamber music
to electronic music and audiovisual installations, Bulak
appears at venues such as the Berlin Philharmonie,
Konzerthaus Berlin, Radialsystem, Hamburg
Elbphilharmonie, and Zurich Opera House, as well as

at festivals including Verbier, Beethovenfest, Wiirzburg
Mozartfest, Ludwigsburg, RefractionDAO, and the
Krasnoyarsk Museum Biennale.

Kaan Bulak, who won the 2019 German Cultural and
Creative Industries Pioneer Award with his production
company Feral Note, also plays an active role in the city’s
cultural policies as the chairman of the Berlin Musicians’
Association.

SARAH ARISTIDOU

= Kaan Bulak’in 2021 tarihli S’Agapo albiimiinde isbirligi
yaptig1, koloratur teknigindeki cevikligiyle 6ne ¢ikan Fransiz-
Kibrisli soprano Sarah Aristidou klasik, cagdas ve halk muzigi
repertuvarlarinda oldugu kadar dogaglamadaki rahathgiyla,
s6yledigi her notayla kurdugu derin duygusal bag ve etkileyici
sahne hakimiyetiyle uluslararasi alanda dikkat cekiyor.
2022’de Belmont Cagdas Miizik Oduli’ni alan ilk sanci olan
Aristidou, kusaginin en yenilikgi ve yaratici isimleri arasinda
sayihyor.

Aristidou yakin zamanda Viyana Devlet Operasi’nda

Pablo Heras-Casado ve Bavyera Devlet Operasi'nda Kent
Nagano yénetiminde seslendirdigi, Ligeti’nin Biiyiik Korku
operasindaki Venus/Gepopo rolleriyle buytik yanki uyandirdi.
Sanatgi gectigimiz sezonlarda Medici televizyonu igin

Franz Welser-Mést yonetimindeki Cleveland Orkestrasi ile
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eserini seslendiren Aristidou, Paris Orkestrasi ile énce,
Ariane Matiakh yénetiminde “Transfiguré — 12 vies de
Schoénberg” adli televizyon programina konuk oldu ve
ardindan Klaus Makeld yonetiminde Fauré’nin Requiem’ini
seslendirdi. Ayrica Biikres ve Berlin turnelerinde Boulez

ve Debussy’nin eserlerini ve Ensemble Intercontemporain
esliginde Berio’nun Halk Sarkilari adli sarki dizisini
seslendirdi.

Diskografisinde Kaan Bulak ile kaydettigi S’Agapo (Feral
Note), AETHER (2021), Enigma (2023), Thomas Larcher: The
Living Mountain (ECM) gibi kayitlar ve Max Cooper’in Seme
adli kisagalari bulunan Aristidou, solo ¢alismasi Enigma
(Alpha Classics) ile ise Alman Plak Elestirmenleri Odiilleri'ni
kazand.

m French-Cypriot soprano and agile coloratura Sarah
Aristidou, who collaborated with Kaan Bulak in his

2021 album S’Agapo, is a gifted singer, vocally serene in
classical, contemporary, and folk music, as well as live
improvisations.

Becoming the first singer to receive the Belmont Prize for
Contemporary Music in 2022, Aristidou ranks as one of
the most innovative and creative artists of her generation,
known for the deep emotional connection to every note she
sings and her remarkable stage presence.

Aristidou has recently caused a major sensation with her
performances in the roles of Venus/Gepopo in Ligeti’s Le
Grand Macabre, conducted by Pablo Heras-Casado at the
Vienna State Opera and by Kent Nagano at the Bavarian
State Opera.

The artist recently recorded Poulenc’s opera La Voix
humaine with the Cleveland Orchestra under the direction
of Franz Welser-Most for Medici. She performed Berio’s
Recital I (for Cathy) with the Spectra Ensemble at BOZAR
and, following her appearance with the Orchestre de

Paris under Ariane Matiakh in the television programme
“Transfiguré — 12 vies de Schoénberg”, she went on to
perform Fauré’s Requiem under the baton of Klaus Mikeli.
Other highlights include tours in Bucharest and Berlin
featuring works by Boulez and Debussy, as well as Berio’s

song cycle Folk Songs performed with the Ensemble
Intercontemporain.

Her discography includes recordings such as S’Agapo (Feral
Note), made with Kaan Bulak, AETHER (2021), Enigma
(2023), and Thomas Larcher: The Living Mountain (ECM), as
well as Max Cooper’s short work Seme. With her solo album
Enigma (Alpha Classics), Aristidou received the German
Record Critics’ Award.

THERESA MARIA FORTHAUS

Gérsel sanatlar ile sahne sanatlari arasinda hareket eden
cokdisiplinli bir tiretim pratigine sahip fotografci, yonetmen
ve ¢agdas sanatci Theresa Maria Forthaus’un insan bedenini
merkeze aldig fotograf, video ve performans calismalar,
belgesel ile kurgu arasindaki sinirlari bulaniklastiriyor. Dans,
(hareketli) gériintii, ses ve metni bir araya getirerek kimlik ile
toplulugu, surekli degisen ve birbirine bagli stirecler olarak
ele aliyor.

Sanatgl, Hollanda’nin Enschede sehrindeki AKI ArtEZ Sanat
ve Tasarim Akademisi’nden mezun oldu. Londra Sanat
Universitesi’ndeki degisim programinda okurken, fotograflari
Hayward Galerisi ve Tate Modern'de sergilendi. Fotograf
tizerine uluslararasi bir yayin olan GUP Magazine tarafindan
Yeni Hollanda Fotografcilik Yetenegi Odulii'ne layik

gorildi. Video calismalari Art Biesenthal'da, bagimsiz film
festivallerinde ve Uferstudios Berlin’deki gesitli performanslar
kapsaminda sergilenen sanatginin DANCAE ve Berlin Devlet
Operasi dansgilari isbirligiyle hazirladigi son video projesi,
Berlin'deki Offsite by Wehrmuehle'de prémiyer yapti.
Theresa Maria Forthaus, 54. istanbul Miizik Festivali
kapsaminda dtizenlenen Maison Lale konserinde zaman ve
mekan algisini, benzersiz gérsel anlatimiyla esnetiyor.

m Theresa Maria Forthaus works as a photographer, director
and artist, oscillating between visual and performing arts.
With the human body at its core, her photo, video and
performance works blur the line between documentary and
fiction. By combining dance, (moving) image, sound and
text, she explores identity and community as continuously
shifting and intrinsically linked processes.

Forthaus graduated at AKI ArtEZ Academy of Art & Design
in Enschede in the Netherlands. During her semester
abroad at the University of the Arts London in the UK, her
photographs were exhibited at the Hayward Gallery and
the Tate Modern in London. She was awarded the New
Dutch Photography Talent Award by G UP Magazine. Her
video works were shown amongst others at Art Biesenthal,
independent film festivals, and in collaboration with
performances at Uferstudios Berlin. Her latest video
project, a collaboration with DANCAE and dancers of the
Staatsballett Berlin among others, premiered at Offsite by
Wehrmuehle in Berlin.

At the Maison Lile concert presented as part of the 54th
Istanbul Music Festival, Theresa Maria Forthaus stretches
the perception of time and space through her distinctive
visual narrative.

AMANDA DONATO

m Toronto dogumlu koreograf, performans sanatgisi,
yénetmen ve egitmen Amanda Donato, Toronto Metropolitan
Universitesi'nde psikoloji okudu. Kaan Bulak'in mizigine
hazirladigi TOUGHGUY adli koreografisi Berlin Festivali’nde
prémiyer yapti. Berlin’de yasayan Donato’nun ¢okdisiplinli
calismalari sahne ile ekranlari, sanat mekéanlarini, ticari ve
bagimsiz projeler ile uluslararasi stiidyolari kapsiyor. Ayrica
KDV performans grubuyla uluslararasi turnelere ¢ikiyor.

m Amanda Donato is a Toronto-born choreographer,
performer, director and educator based in Berlin. Her
multidisciplinary work moves fluidly between stage and
screen, art spaces, commercial and independent work, and
studios internationally. She also holds a BA in Psychology
from Toronto Metropolitan University. Her choreography
TOUGHGUY in collaboration with Kaan Bulak’s music was
premiered at Berliner Festspiele and as part of the KDV
performance group she tours internationally.

MORITZ TER-NEDDEN

m Cagdas muzigi, aslina sadik tarihsel icra anlayigini ve yeni
konser formatlarini ayni potada eriterek gerceklestirdigi
yenilik¢i calismalariyla taninan kemanci Moritz Ter-
Nedden’in sanatsal calismalarinin merkezinde hep,
miizigin giinimuzle nasil iliski kurabilecegi sorusu yer ald.
Detmold ve Hannover'de egitim géren sanatci, cagdas
bestecilerle yakin isbirligi icinde ¢alisarak yeni eserlerin ilk
tasarim asamasindan prémiyerlerine kadar olan siirece eslik
etti. Cagdas miizige olan bagliliginin takdiri olarak Boris
Pergamenschikow Odiilu'ne layik goruldu.
Treppenhausorchester’in baskemancisi olarak yenilikgi klasik
miizik alaninda Avrupa’nin 6nde gelen topluluklarindan
birinin sekillenmesinde 6nemli bir rol oynayan Ter-

Nedden ayrica oda muizigi sanatgisi ve solist olarak

dnemli festivallerde sahneye ¢ikiyor; Bremen Alman Oda
Filarmonisi, Bavyera Radyo Orkestrasi ve Potsdam Oda
Akademisi gibi orkestralarin bagkemanciligini yapiyor. 2017—
2022 yillari arasinda Essen Folkwang Oda Orkestrasi’nin
baskemancisiydi. 2025/26 sezonundan itibaren ise

Neuss Oda Akademisi'nin bagskemancisi ve Bonn Klasik
Filarmoni’nin muzik direktorii olarak gérev yapiyor.

Moritz Ter-Nedden, 1789 yapimi, Joseph Gagliano imzali bir
kemanla galigmalarini stirdiirtiyor.

m Moritz Ter-Nedden is a highly acclaimed violinist
known for his innovative work at the intersection of
contemporary music, historically informed performance,
and new concert formats. At the core of his artistic work
lies the question of how music can remain relevant today.
He studied in Detmold and Hannover and works closely
with contemporary composers, often accompanying new
works from their initial conception to their premieres. In
recognition of his commitment to contemporary music, he
was awarded the Boris Pergamenschikow Prize.
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As concertmaster of the Treppenhausorchester, he has
played a key role in shaping one of Europe’s leading
ensembles for innovative classical music. He also appears
regularly as a chamber musician and soloist at major
festivals and serves as concertmaster with orchestras such
as Deutsche Kammerphilharmonie Bremen, the Bavarian
Radio Orchestra, and Kammerakademie Potsdam. From
2017 to 2022, he was concertmaster of the Folkwang
Kammerorchester Essen; since the 2025/26 season, he has
been appointed concertmaster of Kammerakademie Neuss
and Musical Director of the Klassische Philharmonie Bonn.
Moritz Ter-Nedden performs on a violin by Joseph Gagliano

(1789).

ARIANNA SMITH

m Sikagolu viyola sanatgisi Arianna Smith, muzik
yolculuguna hala muzikal ailesi olarak gérdiigui Roland ve
Almita Vamos ile Marko Dreher’dan aldigi derslerle basladi.
Los Angeles’taki Colburn Okulu’nda Paul Coletti ile lisans
egitimini tamamladiktan sonra Paris Konservatuvari'nda
Jean Sulem ile calisarak yiiksek lisans derecesini alan Smith
Hem Belgika’daki Queen Elisabeth Music Chapel'da hem
de Almanya'daki Villa Musica Rheinland-Pfalz'da yerlesik
sanatci olarak konserler verdi.

“Klasik muzik diinyasinda daha énce gérilmemis bir
enerji” (ClassiqueNews, Hubert Stoecklin) sézleriyle dviilen
Smith, elestirmenler tarafindan cesur sanatsal yaklagimi ve
etkileyici sahne varligiyla, kendi kusaginin en dinamik viyola
sanatgilarindan biri olarak tanimlaniyor. Sanatgr ilk olarak
Vasington'daki Kennedy Center, Los Angeles’taki Walt Disney
Hall, Sikago'daki Senfoni Merkezi ve Harris Tiyatrosu gibi
ABD’nin énemli konser salonlarindaki performanslari ve
NPR radyosunun Sikago Kiiltiir Merkezi’nden yaptigi canli
yayinla ulusal capta dikkat gekti.

Kariyeri kisa stirede Atlantik’in 6tesine uzanan ve bugiin
Paris’te yasayan viyolaci, Avrupa’nin bir¢ok saygin salonunda
konserler verdi; Paris Filarmoni, Hamburg Elbphilharmonie,
Litksemburg Filarmoni, Berlin Konzerthaus, Paris Ulusal
Operasi, Gaveau ve Cortot salonlari, Fransa Radyosu’nun
Studio 104’ti ve Briitksel'deki Flagey ile Bozar bunlar arasinda
sayilabilir.

Performanslari NPR, WFMT, KUSC ve France Musique’in
programlarinda uluslararasi ¢capta yayimlandi. Tutkulu bir
oda muizigi icracisi olarak, Steven Isserlis, Christian Tetzlaff,
Vadim Repin, Ebéne Dértliisii, James Galway, Emmanuel
Pahud, Arnold Steinhardt ve Paul Coletti gibi efsanevi
sanatgi ve topluluklarla ayni sahneyi paylasti; Verbier
Festivali, Perlman Miizik Programi, Krzyzowa Uluslararasi
Festivali ve Kronberg Akademisi'nde solist sanatgi olarak
caldr.

Halen Insula Orkestrasi’nda konuk viyola grup sefi olan ve
Les Musiciens du Louvre ile diizenli olarak sahneye ¢ikan
Smith, ayni zamanda farkli kiilttirel gegmislerden kadin
besteci ve muzisyenleri desteklemeye adanmis, tamami
kadinlardan olusan édiillii Mona Dértliisii’'niin (2018—2023)
kurucusu.
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Isiltili tonu, duygusal samimiyeti ve korkusuz merakiyla 6vgii
toplayan Arianna Smith, her performansina kattigi maceraci
ruh ve hayal giiciiyle diinya ¢capinda dinleyicileri mest etmeye
devam ediyor.

m Originally from Chicago, violist Arianna Smith began her
musical journey with Roland and Almita Vamos and Marko
Dreher — teachers she continues to regard as her musical
family. Holding a master’s degree from the Conservatoire
de Paris, where she studied with Jean Sulem, and a
bachelor’s degree from the Colburn School in Los Angeles
under the mentorship of Paul Coletti, Smith has been artist-
in-residence at both the Queen Elisabeth Music Chapel in
Belgium and Villa Musica Rheinland-Pfalz in Germany.
Arianna Smith has been praised for her ‘energy never

seen before in the classical world’ (ClassiqueNews, Hubert
Stoecklin). With her bold artistry and magnetic stage
presence, she has become one of the most dynamic violists
of her generation. Smith first captured national attention
performing at major American venues including the
Kennedy Center in Washington D.C., Walt Disney Hall

in Los Angeles, Chicago’s Symphony Center and Harris
Theater, and in a live broadcast from the Chicago Cultural
Center on National Public Radio (NPR).

Her career soon carried her across the Atlantic, where she
is now based in Paris and has since performed in many of
Europe’s most celebrated halls — the Philharmonie de Paris,
Elbphilharmonie Hamburg, Philharmonie de Luxembourg,
Konzerthaus Berlin, Paris National Opera, Salle Gaveau,
Salle Cortot, Radio France’s Studio 104, and Brussels’ Flagey
and Bozar.

Her performances have been featured internationally on the
programmes of NPR, WFMT, KUSC, and France Musique.
An avid chamber musician, she has shared the stage with
legendary artists such as Steven Isserlis, Christian Tetzlaff,
Vadim Repin, the Ebéne Quartet, James Galway, Emmanuel
Pahud, Arnold Steinhardt, and Paul Coletti. She has been

a featured solo artist at the Verbier Festival, the Perlman
Music Program, the Krzyzowa International Festival, and
the Kronberg Academy.

Arianna Smith currently serves as guest principal viola
with the Insula Orchestra and performs regularly with

Les Musiciens du Louvre. She is also the founder of the
award-winning Mona Quartet (2018-2023), an all-female
ensemble dedicated to championing women composers and
musicians from diverse cultural backgrounds.

Celebrated for her radiant tone, emotional honesty, and
fearless curiosity, Arianna Smith continues to captivate
audiences worldwide, bringing a spirit of adventure and
imagination to every performance.

UMUT SAGLAM

® 1998 Ankara dogumlu Umut Saglam, viyolonsel
egitimine 2009 yilinda Hacettepe Universitesi Ankara
Devlet Konservatuvar’’nda Tufan Tahir Tolga ile baslad.
2014-2016 arasinda egitimine Mimar Sinan Giizel Sanatlar

Universitesi istanbul Devlet Konservatuvar’nda Dilbag Tokay
ile devam etti. 2016 yilinda Berlin’de bulunan Barenboim-
Said Akademisi’ne burslu olarak kabul edildi ve 2020 yilinda
Prof. Frans Helmerson’un sinifindan mezun oldu. 2021
yilinda Hanns Eisler Berlin Miizik Okulu’nda Prof. Claudio
Bohorquez ile basladig yiiksek lisans egitimini 2024 yilinda
tamamlad.

Aurora Miizik Festivali, Kronberg Viyolonsel Akademisi,
istanbul Muzik Festivali, Ayvalik Uluslararasi Miizik
Akademisi, Krzyzowa Muzik Festivali, Ysaje's Knokke Muizik
Festivali ve Villa Musica gibi etkinliklerde yer alan Saglam;
Daniel Barenboim, Andrds Schiff, Steven Isserlis, Gary
Hoffman, Tabea Zimmermann, Daniel Miiller-Schott, Peter
Bruns, Maria Kliegel, Jens Peter Maintz ve Alexander Rudin
gibi saygin miizisyenlerle calisma ve ayni sahneyi paylasma
firsati buldu.

Eylul 2017'den Mayis 2022'ye kadar Giiher & Siiher Pekinel’in
“Diinya Sahnelerinde Geng Muzisyenler” projesi kapsaminda
enstriiman bursuyla desteklenen Saglam, bu siiregte 1801
yapimi Nicolas Lupot imzali bir viyolonsel ile bircok resital ve
oda muizigi konseri verdi.

Solist olarak Bilkent Senfoni Orkestrasi, Cumhurbaskanlig
Senfoni Orkestrasi, Bursa, Qukurova, izmir ve istanbul
Devlet Senfoni Orkestralari ile Paris Konservatuvari Genglik
Orkestrasi esliginde sahneye cikti.

2022 yilinda iKSV tarafindan klasik miizik alaninda gelecek
vadeden geng miizisyenlere verilen Aydin Giin Tesvik
Odiilirne layik goriildii. Ayrica 2015 yilinda Bulgaristan'da
diizenlenen Uluslararasi Alman ve Avusturya Mizigi
Yarigmasi’nda ikincilik, italya’daki Geng Virtuszler
Yarigsmasi’nda birincilik, 2017 yilinda istanbul Devlet
Senfoni Orkestrasi’nin diizenledigi Uluslararasi Geng
Yetenekler Yarismasi’nda birincilik, Is Sanat’in “Parlayan
Yildizlar” serisinde birincilik ve Meri¢ Soylu Ozel Odul,
2018'de italya’daki Gaetano Zinetti Miizik Yarigmasi Solist
Kategorisi'nde ve ayni yil Fransa'daki Tremplin Uluslararasi
Viyolonsel Yarismasi’nda birincilik, 2023’te 1. Ulusal Dogan
Cangal Viyolonsel Yarigmasi'nda birincilik ve Zorunlu Eser
Ozel Odulu'nii kazandi.

2018’den bu yana Daniel Barenboim yénetimindeki Dogu-
Bati Divani Orkestrasi’nin cesitli turnelerinde yer alan
sanatgl, Berlin Konzerthaus, Potsdam Oda Akademisi,
Leipzig MDR Senfoni ve Tekfen Filarmoni gibi orkestralar
biinyesinde konserler verdi.

2019/2020 sezonunda, Fransiz viyolonselci Gautier
Capugon’un Paris’te Louis Vuitton Vakfi'nda yuiriittagu
“Viyolonsel Mitkemmeliyet Sinifi” programina kabul edilen
alti viyolonselciden biri olan Saglam, 2022—-2024 arasinda
Borusan Kocabiyik Vakfi Miizik Bursu’na layik gériilerek bu
stire zarfinda vakfin aktif bursiyeri olarak desteklendi.
Saglam, kurucusu oldugu yayli calgilar dértliist Viatores
Quartet ile oda muizigi yuksek lisans calismalarina Frankfurt
Mizik ve Sahne Sanatlari Universitesi'nde Prof. Tabea
Zimmermann ve Hannover Miizik, Drama ve Medya
Universitesi'nde Prof. Oliver Wille ile devam ediyor.

2024 yilinda, Viatores Quartet ile Felix Mendelssohn
Bartholdy Universitelerarasi Miizik Yarismasi’nda birincilik

ve Geng Miizisyenler Dostlari 6zel 6duilii, 2025 yilinda
Heidelberger Bahari Festivali biinyesindeki Irene Steels-
Wilsing Yayli Dértlu Yarismasi'nda ikincilik, Wigmore Hall
Yayli Dértlii Yarismasi'nda ise iki 6zel 6diiliin sahibi olan
Umut Saglam, 1914 yilinda Hamburg’da yapilmis George
Winterling imzali bir viyolonsel ile calismalarini stirduriyor.

m Born in Ankara in 1998, Umut Saglam began his cello
studies in 2009 at the Hacettepe University Ankara State
Conservatory with Tufan Tolga. Between 2014 and 2016,
he continued his education at the Mimar Sinan Fine Arts
University Istanbul State Conservatory with Dilbag Tokay.
In 2016, he was awarded a scholarship to study at the
Barenboim-Said Akademie in Berlin, where he graduated
in 2020 from the class of Prof. Frans Helmerson. He

then pursued his master’s degree at the Hochschule fiir
Musik ‘Hanns Eisler’ Berlin with Prof. Claudio Bohorquez,
completing it in 2024.

Saglam has participated in prestigious events, including
the Aurora Music Festival, Kronberg Cello Akademie,
Istanbul Music Festival, Ayvalik International Music
Academy, Krzyzowa Music Festival, Ysaje’s Knokke Music
Festival, and Villa Musica. He has had the opportunity to
work and perform with distinguished musicians including
Daniel Barenboim, Sir Andrds Schiff, Steven Isserlis, Gary
Hoffman, Tabea Zimmermann, Daniel Miiller-Schott, Peter
Bruns, Maria Kliegel, Jens Peter Maintz, and Alexander
Rudin.

From September 2017 to May 2022, Saglam was supported
by the ‘Young Musicians on World Stages’ project of Gither
& Siiher Pekinel, receiving an instrument scholarship.
During this time, he performed extensively as a soloist

and chamber musician on an 18o1 Nicolas Lupot cello.

As a soloist, he has performed with orchestras including
the Bilkent Symphony Orchestra, Presidential Symphony
Orchestra of Tiirkiye, the state symphony orchestras

of Bursa, Cukurova, [zmir, and Istanbul, as well as the
Orchestre des Jeunes du CRR de Paris.

In 2022, he was awarded the Aydin Giin Encouragement
Award by the Istanbul Foundation for Culture and Arts,
recognising promising young musicians in classical music.
Saglam is a prize-winner of numerous international
competitions, including second prize at the International
German and Austrian Music Competition in Bulgaria
(2015), first prize at the Young Virtuosos Competition

in Italy, first prize at the International Young Talents
Competition organized by the Istanbul State Symphony
Orchestra (2017), first prize and the Meri¢ Soylu Special
Prize in Is Sanat’s ‘Rising Stars’ series, first prizes at the
Gaetano Zinetti Music Competition (Italy) and the Tremplin
International Cello Competition (France) in 2018, as well as
first prize and the compulsory work special prize at the 1st
National Dogan Cangal Cello Competition in 2023.

Since 2018, he has been a member of the West-

Eastern Divan Orchestra under the direction of Daniel
Barenboim, performing on international tours. He has also
appeared in ensembles such as the Konzerthaus Berlin,

MAISON LALE

Kammerakademie Potsdam, MDR Sinfonieorchester
Leipzig, and Tekfen Philharmonic Orchestra.

In the 2019/2020 season, Saglam was selected as one

of six cellists to participate in Gautier Capugon’s ‘Classe
d’excellence de Violoncelle’ at the Fondation Louis Vuitton
in Paris.

Between 2022 and 2024, he was awarded the Borusan
Kocabiyik Foundation Music Scholarship and was actively
supported as a scholarship holder. Saglam is the founder of
the Viatores Quartet, with which he continues his master’s
studies in chamber music at the Hochschule fiir Musik
Hannover with Prof. Oliver Wille.

In 2024, the quartet won first prize at the Felix
Mendelssohn Bartholdy Hochschulwettbewerb and the
‘Freunde Junge Musiker’ Prize. In 2025, they were awarded
second prize at the Irene Steels-Wilsing String Quartet
Competition within the Heidelberger Friihling festival,

two special prizes at the Wigmore Hall International

String Quartet Competition and two special prizes in Banff
International String Quartet Competition.

Umut Saglam plays a cello made by George Winterling in
Hamburg in 1914.

BENEDEK DEVICH

m Geng kusak Macar miizisyenlerin 6ne ¢ikan
yeteneklerinden, Junior Prima Odiilui sahibi kontrbas
sanatgisi Benedek Devich, oda miizisyeni olarak Kaposfest,
Kronberg Akademisi, Verbier Festivali ve Krzyzowa Muzik
gibi bircok saygin etkinlikte yer ald:.

Devich’in sanatsal anlayisina gére kontrbas yalnizca bir eslik
enstriimani degil, ayni zamanda kendi bagina lirik ve virtiiéz
bir solo calgi da olabilir. Bu dogrultuda, enstriimanin tini
cesitliligini géstermek amaciyla diizenlemeler yapan sanatgi,
resital programlarini ogu zaman stil karsithg: ve hikaye
anlaticih@r tizerine yapilandiryor; miizikal bir diyalog kurmak
ve yeni anlamlar olusturmak igin farkli dénemlerden eserleri
bir araya getiriyor.

= Benedek Devich, Junior Prima Award-winning

double bass player, is an outstanding talent of the young
generation of Hungarian musicians. He has participated
as a chamber musician in several renowned festivals,
including Kaposfest, Kronberg Academy, Verbier Festival,
and Krzyzowa Music. Benedek Devic’s artistic credo is that
the double bass is not only an accompanying instrument,
but can also be a lyrical and virtuoso solo instrument in its
own right. In this spirit, he creates transcriptions to show
the instrument’s diversity of timbres. His recital programs
are often structured according to the principles of stylistic
contrast and storytelling: pieces from different musical
eras are juxtaposed to create a musical dialogue and new
meanings.
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PROGRAM NOTLARI

Kaan Bulak
Piyano Beslisi No. 3 “Pendulum”

Kaan Bulak'in Pendulum eseri, Nefs, Kelhan, Lux, Mirror,
Silencio ve Pendulum adli alti bsltiimden olusuyor.
Bulak, bir cember gibi tekrar basladigi noktaya varacak
sekilde diizenledigi eserinde, tipki bir sarkag gibi gidip
gelen motiflerdeki sabitlige dikkat cekiyor. Ote yandan,
durdugu yerin riiyadaymiscasina ayaklarinin altindan
kayip gittigini de ifade ediyor.

Nefs bashkli ilk bslimde, “tam olarak sessizligin
kendisi” diye tanimladig, riizgarin yapraklardaki hafif
sesinden ve kuslarin nefesli sarkilarindan yola ¢ikiyor.
ikinci bslum Kelhan’da Metin And’in Dionisos ve
Anadolu Kéyliisii adli inceleme kitabindaki oyunlardan
esinlenen Bulak, Latince’de 151k anlamina gelen Lux
boliimiinde ise, yillar 6nce karanlik ve dev bir kilisede,
gece sabaha doénerken, renkli camlardan iceri sizan
istklarin esliginde kilise orgunda besteledigi naif ve
tath tinilarin pegine diisiiyor. Bunu Zen felsefesinden
hareketle icgiidiistine giden bir yol aradig1, daha
derinlerdeki hayali bir diinyanin kapilarini aralayan
Mirror bsliimii takip ediyor. Bulak’in hem eserin
basindaki sessizlige hem de David Lynch’in Mulholland
Cikmazi'ndaki gece kuliibiine atifta bulundugu Silencio,
neyin gercek, neyin riiya oldugunun énem tasimadig
bir bsliim. Hayali bir diinyada kendini birakma hissine
bir davet. Parca, Beethoven’dan ufak bir alinti ile
piyanonun kadansina ulasarak altinci ve eserle ayni
ismi tasiyan son boliime, Pendulum’a baglaniyor.
Burada kontrbas ve viyolonselin git-gel motifi sarkaci
andiriyor; bu sabit motifin ustiinde diger enstriimanlar
kayyor, gitgide giicleniyor ve ifade giictine kavusuyor.
Eser yeni bulunan giic ile tam tepe noktasina varirken
bir anda sessizlik geri déniiyor; yine doganin sesi,
ancak bu sefer yarim nota daha pes: Ayaklar yere daha
saglam basiyor. Seyahat sonunda baslangictaki melodi
tekrar beliriyor. Hicbir sey degismemesine ragmen her
sey degismis gibi duruyor.

Kaan Bulak
Maison Lale*

* DUNYA PROMIYERI
* iSTANBUL MUZiK FESTIVALI ESER SiPARisi

istanbul Muzik Festivali'nin bu yilki iki eser siparisinden biri
olan Maison Lale (Lale Evi) modern sehir yasaminda sekil
degistiren rituelleri ve gelecek olasiliklarini odagina alan hem
isitsel hem gorsel hem de diissel bir calisma. Anadolu’nun
kéylerinde kadim ¢agl ardan beri 6liim ve yeniden dogum
dongustinii temsil eden mevsimsel térenlerden 17. yiizyilda
biitiin bir Avrupa’yi saran lale diiskiinligiine uzanan tarihsel
gbndermeler tagiyan eser, bir zamanlarin gegicilikle, fanilikle
iliskilendirilen giizellik anlayisina cisim veren bu gicege

giinimiiz diinyasinda bir anhgina da olsa agabilecegi yeni
bir yer ariyor: belki sehrin geceleri en tekinsiz bélgesi, belki
bir yeralti kuliibtiniin derinleri, belki de yok oldugu halde
riiyalarimiza girmeye devam eden o ev... Tam anlamiyla
gercekiistii bir gérsel solen festival izleyicilerini bekliyor.
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MUZEDE FADO GECESI
A NIGHT OF FADO AT THE MUSEUM

SARA CORREIA vokal voice

DIOGO CLEMENTE fado viyolasi fado viola
ANGELO FREIRE Portekiz gitari Portuguese guitar
FREDERICO GATO bas gitar bass guitar

JOEL sILVA davul drums

25.06.2026 istanbul Arkeoloji Miizeleri Bahgesi
PE TH 21.00 The Garden of Istanbul Archeological Museums

Sara Correia’nin yeni albiimii Tempestade’den tamami
kadin bestecilere ait ask, 6zlem ve direnis temali
sarkilar

Songs from Sara Correia’s new album Tempestade,
weaving love, longing, and resilience, composed entirely
by women

Intro

Avisem Que Eu ChegueiEu Venho
Fado Sara

Liberdade

As M3os Do Meu Carinho
Agora O Tempo

Tu Nao Me Digas

Canto

Instrumental

Odio

Balada Do Outono
Nevoeiro

Dizer Nao

Que O Amor Te Salve
Respirar

Chelas

Quero E Viver

Estranha Forma De Viver
Pechincha

Siire: 80’ (arasiz)
Duration: 80’ (w/o interval)

PERFORMANCE
SPONSOR

$!Garanti BBVA

GOSTERI SPONSORU

SARA CORREIA

® 1993 Lizbon dogumlu Sara Correia,
fado evlerinde séylemeye basladiginda
12 yasindaydi ve henliz 13'tindeyken
Portekiz'in en koklii yarismasi Grande
Noite do Fado’yu kazandiginda
hayatinin yénii belli olmustu. Uzun
yillardir fadonun en énemli seslerini
duyuran bu etkinlik Sara Correia’ya

bir zamanlar 16. yiizyil sairi Lufis de
Camdes'un da ugradigina inanilan,
yuizyillar 6ncesine dayanan bir mekin
olan Casa de Linhares’in kapilarini
acti. Burada, Celeste Rodrigues, Jorge
Fernando, Maria da Nazaré ve Ciddlia
Moreira gibi bircok isimden, miimkiin
olan en otantik sekilde 6grenerek,
yani dinleyerek, gézlemleyerek ve ayni
ortami paylasarak “dersler” aldi.
2018'de, Joel Santoni’nin yonettigi

Une famille formidable adli Fransiz
televizyon dizisinin muizikleri icin
Amilia Rodrigues’in klasiklesmis eseri
Grito'yu seslendirdi ve Diogo Varela
Silva’nin Alfama em Si adli filminde
efsanevi Severa'yl canlandirdi. Ancak
en dnemlisi, Universal Music etiketiyle
yayimlanan kendi adini tasiyan cikis
albiimii oldu. Diogo Clemente ile
giclii bir yaratici ortakligin tiriinii olan
bu albiimde, Correia’nin “bu neslin
dahilerinden biri” olarak tanimladigy,
kendine 6zgii Portekiz gitariyla Angelo
Freire, saygin bas¢i Marino de Freitas,
perkiisyonda Vicky Marques ve
piyanoda Ruben Alves yer aldi.

Cikis albiimiintin ardindan yeni nesil
fado sarkicilarinin en énemli seslerinden biri olarak taninan
Correia, Play Odiilleri'nde Yilin Cikis Yapan Sanatgisi ile

En lyi Fado Albiimii dallarinda adaylik kazandi; ayrica

Radio Festival tarafindan En lyi Yeni Sanatci édiiliine layik
gérildi. Daha da énemlisi, bu albiim uluslararasi kapilari
agarak onu ispanya’dan Giiney Kore'ye, Norveg'ten italya ve
Avusturya’ya uzanan prestijli sahnelere tasidi ve gittigi her
yerde coskulu alkislarla kargilandi.

2020'de, gelenege yaslanan ancak giintimiizle de

guiclu bir bag kuran, son derece kisisel albiimii Do
Coragdo’yu piyasaya siirdii. Albiimde Joana Espadinha,
Carolina Deslandes, Luisa Sobral ve birlikte bir diiet de
gerceklestirdigi Anténio Zambujo tarafindan yazilmis
sarkilar yer aldi. Diogo Clemente bir kez daha yapimci ve
yaratici ortak roliinii tistlendi. Correia hakkinda “bir nesilde
bir gelen fadista” yorumunda bulunan Clemente, sanatgi
icin ayrica su sdzleri sarf etti: “Bu seviyede bir sesin, giiciin,
yorumun ve dogustan gelen fado duyarliliginin bilesimi
nadirdir.”

A NIGHT OF FADO AT THE MUSEUM

Correia, 2021 yilinda Portekiz'in Avrupa Birligi Konseyi
Dénem Baskanhgi’nin acilis téreninde, Joana Carneiro
yoénetimindeki Portekiz Senfoni Orkestrasi esliginde,
Camané, Carminho ve Ana Moura gibi 6nde gelen

fado sanatcilariyla ayni sahneyi paylasti. Ayni dénemde

Do Coragdo’niin de tinii artti ve alblim Correia’ya Play
Odiilleri’nde En lyi Fado Albuimii éduliini kazandirdi.
Sanatgi, Brezilyali rapgi Vinicius Terra tarafindan hazirlanan
“Meu Bairro, Minha Lingua” adli Lusofon saygi projesine
sesiyle katkida bulundu. Dino D’Santiago, Elza Soares ve
Linn da Quebrada gibi isimlerin de icinde yer aldigi projeyle
Brezilya’nin Sao Paulo kentindeki Portekiz Dili Miizesi'nin
yeniden acilisi kutlandi. Bu iddiali isbirliginden dogan

sekiz bsliimlik web dizisinde Correia da yetistigi ve hayati
boyunca ilham almaya devam ettigi mahalleyi 6ne ¢ikarma
firsati buldu. 2021'de Amerikali caz saksofoncusu Don Byas
ile Amdlia Rodrigues arasindaki tarih karsilagmaya atifta
bulunan Portekiz'in ilk Netflix dizisi Gldria’da kisa bir rol igin
kamera karsisina gecti.

© RITA MARIA
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Do Coragéio, 2021'de En lyi Portekiz Kokleri Albiimu dalinda
Latin Grammy édiliine aday gésterildi ve Kasim ayindaki
térende ortak sunuculuk yapmasi icin ABD'nin Las Vegas
kentine davet edildi. Ertesi yil Anténio Variagdes'in 1983
tarihli Quero € Viver sarkisina yeni bir soluk kazandirdi. Parga,
ayni adi tasiyan televizyon dizisinin tema muzigi olarak
kullanildi. Bilyiik izleme basarisi elde eden yapim, Correia’nin
baslica dijital muzik platformlarinin yiikselen trend listelerine
girerek daha da genis bir kitleye ulagmasini sagladi.

Chelas adl teklisi ve ardindan parganin yer aldigi albiim
Liberdade piyasaya suriildiikten bir siire sonra Lizbon

ve Porto’nun ikonik Coliseu salonlarinda tiim biletlerin
tukendigi dort konser verdi. Yurtici ve yurtdisinda 8o duraga
uzanan, kariyerinin en biiyiik turnesine giktr.

2026'nin subat ayinda Tempestade adli yeni albimiinii
dinleyiciyle bulusturan Correia, tamami kadin besteciler
(Carolina Deslandes, Mila Dores, Florbela Espanca, A Garota
Nio, Sophia de Mello Breyner Andresen, Marcia, Mafalda
Arnauth, Beatriz Pessoa ve Aldina Duarte) tarafindan
yazilmis eserleri seslendirdi.

Portekiz'de stadyumlari dolduran; yayimladigi dért albiim

de miuzik listelerinin tepesine yerleserek édiillerle taclanan;
birbirinden ilging projelerde rap, hiphop, flamenko
miuzisyenleriyle ve gérsel sanatgilarla isbirligi yaparak

turler arasi kiltiirel kdpriler kuran; filmlerde, dizilerde ve
belgesellerde fadonun sesi olan Sara Correia, Tempestade
(Firtina) albiimuniin turnesi kapsaminda s4. istanbul Muzik
Festivali’ne de konuk oluyor.

m Born in Lisbon in 1993, Sara Correia was just 12 when
she began singing in fado houses, and her path was set
when, at the age of 13, she won Portugal’s most prestigious
competition, the Grande Noite do Fado. The event has long
introduced some of fado’s most important voices, and it
opened the doors of Casa de Linhares to her — a centuries-
old venue believed to have once been frequented by Luis de
Camdes, and whose walls echo great traditions. There, she
absorbed the ‘lessons’ of Celeste Rodrigues, Jorge Fernando,
Maria da Nazaré and Ciddlia Moreira, among many others,
learning in the most authentic way possible: by listening, by
observing, by sharing the room.

By 2018, her career reached another defining chapter.

That year, she recorded Amadlia Rodrigues’ classic Grito

for the soundtrack of a French television series Une famille
formidable, directed by Joel Santoni, and portrayed the
legendary Severa in the film Alfama em Si by Diogo Varela
Silva. However, the most significant of all was the release of
her self-titled debut album, Sara Correia, through Universal
Music. The result of a strong creative partnership with
Diogo Clemente, it featured the unmistakable Portuguese
guitar of Angelo Freire — whom Sara describes as ‘a genius
of this generation’ — alongside the widely respected bassist
Marino de Freitas, with Vicky Marques on percussion and
Ruben Alves on piano.

Sara was immediately recognised as one of the most
important voices of a new generation of fado singers

and earned her nominations at the Play Awards for

Breakthrough Artist and Best Fado Album, as well as a Best
New Artist Award from Réddio Festival. More importantly,
the album opened international doors, taking her to
prestigious stages — from Spain to South Korea, from
Norway to Italy and Austria — where she was met with
enthusiastic applause.

In 2020 came Do Coragdo, a deeply personal album rooted
in tradition yet firmly connected to the present. It featured
songs written by Joana Espadinha, Carolina Deslandes,
Luisa Sobral and Anténio Zambujo — with whom she also
performed a duet. Diogo Clemente once again took on the
role of producer and creative partner. He describes Sara

as ‘a once-in-a-generation fadista’ adding that: ‘It is rare to
combine voice, strength, interpretation and an innate fado
sensibility at this level.

In 2021, she performed at the opening ceremony of
Portugal’s Presidency of the Council of the European
Union. Accompanied by the Portuguese Symphony
Orchestra under the direction of Joana Carneiro, Sara
shared the stage with leading voices of fado such as
Camané, Carminho and Ana Moura and paid a heartfelt
tribute to Carlos do Carmo, whose presence was deeply felt
that evening. Do Coragdo received even stronger recognition
and applause: It won the Play Award for Best Fado Album.
Sara lent her voice to the Lusophone tribute ‘Meu Bairro,
Minha Lingua’, created by Brazilian rapper Vinicius Terra.
The project also featured Dino D’Santiago, Elza Soares

and Linn da Quebrada, celebrating the reopening of the
Museu da Lingua Portuguesa in Sao Paulo, Brazil. From
this ambitious collaboration emerged an eight-episode web
series, where Sara had the opportunity to shine a light on
the neighbourhood that has inspired her throughout her
life. In 2021 she had a cameo in Portugal’s first Netflix
series, Gldria, which referenced the historic encounter
between American jazz saxophonist Don Byas and Amilia
Rodrigues.

However, the most defining moment of 2021 came with
one of the most prestigious honours an artist like Sara
could receive: the Latin Grammy recognised her immense
talent by nominating Do Coragdo for Best Portuguese Roots
Album and inviting her to co-present at the ceremony in
Las Vegas, United States, in November. At the start of 2022,
Sara brought new life to Anténio Variagoes’ 1983 song
Quero ¢ Viver, which served as the theme for the TVI prime-
time telenovela of the same name. The show was a ratings
success, further propelling Sara’s voice onto the trending
charts of major streaming platforms.

Chelas, the first single from her upcoming album Liberdade,
released later that year, then she sold out four Coliseums —
three in Lisbon and one in Porto. It was also the largest tour
of her career, with over 8o dates in Portugal and abroad.
After a year full of milestones, Sara announced Tempestade,
her new album, released in February 2026. Across 11 tracks,
Sara gave voice to works by Carolina Deslandes, Mila Dores,
Florbela Espanca, A Garota N3o, Sophia de Mello Breyner
Andresen, Mércia, Mafalda Arnauth, Beatriz Pessoa, and
Aldina Duarte.

Filling stadiums in Portugal, with all four of her albums
reaching the top of the charts and earning numerous
awards; building cross-genre cultural bridges through
collaborations with rap, hip-hop, and flamenco musicians as
well as visual artists in a wide range of projects; and lending
her voice to fado in films, series and documentaries, Sara
Correia comes to the 54th Istanbul Music Festival as part of
the tour for her album Tempestade (Storm).

PROGRAM NOTLARI

Intro

Avisem Que Eu Cheguei
Eu Venho

Fado Sara

Liberdade

As Maos Do Meu Carinho
Agora O Tempo

Tu Nao Me Digas

Canto

Instrumental

Qdio

Balada Do Outono
Nevoeiro

Dizer Nao

Que O Amor Te Salve
Respirar

Chelas

Quero E Viver

Estranha Forma De Viver
Pechincha

“Fadonun kasirgasi” olarak anilan Sara Correia, mart basinda
20.000 kisilik MEO Arenasi'ni hinca hing dolduran bir
konserle bagladigi Tempestade (Firtina) albiimiiniin turnesi
kapsaminda festivale de konuk oluyor. Prodiiktsrligiinii
Diogo Clemente’nin ustlendigi albiim, tamami kadin
bestecilere (Carolina Deslandes, Mila Dores, Florbela
Espanca, A Garota Nao, Sophia de Mello Breyner Andresen,
Midrcia, Mafalda Arnauth, Beatriz Pessoa ve Aldina Duarte)
ait 11 parcadan olusuyor. Ask ile 6fke, 6zlem ile sebat, sefkat
ile baskaldiri arasinda dolasan Correia, muazzam sahne
hakimiyetiyle tiim bu duygulari ruha ve bedene biiriindiirerek
Arkeoloji Miizesi bahgesinin biyiilii atmosferinde bir firtina
gibi esecek.

Yalnizca bir konser degil, yogunluk ve “4nda olma” hissiyle
dolu olan bu deneyim, bir bakima karsitliklar tizerine de
kurulu bir gésteri: gelenek ve ginimuz, samimiyet ve
gérkem, sessizlik ve duygularin coskuyla dile gelmesi.
Canto’da da dile getirdigi gibi, “her kadin bin kadindir” ve
Correia sahnedeyken, onlarin her birini bedeninde tasiyor.

A NIGHT OF FADO AT THE MUSEUM
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YONETIM KURULU
BOARD OF DIRECTORS

Baskan
Chairperson
BULENT ECZACIBASI

Uyeler

Members

PROF. DR. TEOMAN AKUNAL
OYA ECZACIBASI

RECEP BASTUG

BURGIN GiRIiT

ZEYNEP HAMEDI

ZEYNEP iNANOGLU OZDEMIR
MEHMET KETELOGLU
GORGUN TANER

6zGUR TANRIKULU

Kurumsal Kimlik Danismani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danigmani
Legal Advisor

AV. SADIFE KARATAS KURAL

idari isler Danigmani

Administrative Affairs Advisor

GAGRI KOSEYENER

DENETLEME KURULU
AUDITORS

ENis ATAsOY (Argelik AS)
FATMA OKAN (Borusan Holding AS)

YONETIM
MANAGEMENT

Genel Mudur
General Director
GORGUN TANER

Genel Mudur Yardimcisi
Deputy Director General
YESiM GURER OYMAK

Genel Mudur Yardimcisi
(Mali ve idari isler)
Deputy Director General
(Finance and Administration)
MUSTAFA YEGEN

Kurumsal iletisim Direktérii
Communications Director
DiDEM ERMi§ SEZER

Satis ve izleyici Gelistirme Direktérii
Sales and Audience Development Director
DiLAN BEYHAN

Kurumsal isbirlikleri ve Sponsorluklar Direktsrii
Corporate Partnerships and Sponsorships
ZEYNEP PEKGOZ

istanbul Muzik Festivali Direktorii
Istanbul Music Festival Director
EFRUZ CAKIRKAYA

istanbul Film Festivali Direktori
Istanbul Film Festival Director
KEREM AYAN

istanbul Bienali Direktoru
Istanbul Biennial Director
KEVSER GULER

istanbul Caz Festivali Direktori
Istanbul Jazz Festival Director
HARUN iZER

Kiiltiir Politikalari Calismalari Direktdri
Cultural Policy Studies Director
OZLEM ECE

Genel Mudiir Asistanlari
Assistants to General Director
NiLAY KARTAL

Erisilebilirlik ve Kapsayicilik Proje Sorumlusu
Accessibility and Inclusion Project Associate
ECE KARAKAS
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DANISMA KURULU
ADVISORY COMMITTEE

TAMAR BRUGGEMANN
AYDIN DORSAY
AHMET ERENLI

YESiM GURER OYMAK
COSTA PILAVACHI
ALICAN SUNER

KNUT WEBER

FESTIVAL
THE FESTIVAL

Direktor
Director
EFRUZ CAKIRKAYA

Operasyon Yoneticisi
Operations Manager
MELiS TURANLIGIL

Koordinatér
Coordinator
GOKCGE YILMAZ

Editérler
Editors
AYSE EMEK
ITIR YILDIZ

Konuk Agirlama Sorumlusu
Hospitality Coordinator
6zDEN 6ZDEMIR

Konuk Agirlama Asistani
Hospitality Assistant
ZEYNEP EDA ARAPOGLU

Mekan Sorumlulari
Venue Managers
AYSE OZGEN

HELiN KINGAK

Kulis Asistanlari
Backstage Assistants
SiNAN TALAS

AYSE SUDE SAYICI
AZRA HELVALI
BEGUM KANKAYNAR
MURAT ATiK

Festival Asistani
Festival Assistant
MERVENUR CAVUS

KURUMSAL iLETiSiM
COMMUNICATIONS

Direktor
Director
DiDEM ERMi§ SEZER

MEDYA iLiSKiLERi
MEDIA RELATIONS

Yonetici
Manager
ELiF EKiNCi

Koordinatérler
Coordinators
NESLiHAN OZATA
TALIN GiDici

Uzman
Specialist
TURKiZ KARDAS

Sosyal Medya Koordinatéri
Social Media Coordinator
iPEK NUR DEMIiRALAY

Sosyal Medya Sorumlusu
Social Media Associate
ELiF OZDEMIR

Gérsel igerik Koordinatérii
Visual Content Coordinator
FATIH YILMAZ

Sosyal Medya Asistani
Social Media Assistant
BiRSU YAGAN

KURUM KiMLiGi VEYAYINLAR

CORPORATE IDENTITY AND PUBLICATIONS

Yonetici
Manager
ERiM SERIFOGLU

Editor
Editor
KAMER YILMAZ SUN

Yayinlar Grafik Uygulama Uzmani
Senior Prepress Graphic Designer
FERHAT BALAMIR

Grafik Tasarim Uzmani
Senior Graphic Designer
ESRA KILIG

Grafik Tasarimci
Graphic Designer
BULENT KURTCAN

Web Sitesi Yéneticisi
Webmaster
SEZEN OzGUR

Asistan Editér
Assistant Editor
OZGENUR AYDIN

iKSvVsSTUDYO
IKSV STUDIO

Yoénetici
Manager
KAMiL KULAKSIZ

Sorumlu
Associate
AYSE MUTLUSEN

ARSIV
ARCHIVE

Yonetici
Manager
ESRA CANKAYA
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PAZARLAMA
MARKETING

Yonetici
Manager
MERIC YiRMiLi

Dijital Pazarlama Koordinatorii
Digital Marketing Coordinator
DENiZ GOKUGRAS

Uzman
Specialist
ECE iRGIiN

Asistanlar
Assistants
AYLiN KURU
BiLGE TUGLA

KURUMSAL iSBiRLIKLERi VE SPONSORLUKLAR
CORPORATE PARTNERSHIPS AND SPONSORSHIPS

Direktér
Director
ZEYNEP PEKGOZ

Direktér Yardimcisi
Deputy Director
ZEYNEP KARAMAN

Yonetici
Manager
ZEYNEP OKAR

Koordinatér
Coordinator
ELIF DOGAN

Uzman
Specialist
TUNA TACETTiNOGLU

Sorumlu
Associate
SEVGi CELENK

Asistan
Assistant
AYSENUR GUMUS

SATIS VE iZLEYiCi GELISTIRME
SALES AND AUDIENCE DEVELOPMENT

Direktsr
Director
DiLAN BEYHAN

Yonetici
Manager
GONCA VAROL

Satis Operasyonlari Uzmani
Sales Operations Specialist
ALiCAN SAHIN

Satis Operasyonlari Sorumlulari
Sales Operations Associates
SEVVAL AKBULUT

iLAYDA 6ZBEK

Uyelik Programi Yéneticisi
Membership Programme Manager
ERiM PALA

CRM ve Dijital izleyici Deneyimi Koordinatérii
CRM and Digital Audience Experience Coordinator

CANAN ALPER

Uyelik Programi Sorumlusu
Membership Programme Associate
AYSiMA UYGUR

Uye iligkileri Sorumlusu
Member Relations Associate
ECE iPAR TiBET

Uyelik Programi Asistani
Membership Programme Assistant
DUYGU DERELI

PRODUKSIYON
PRODUCTION

Yonetici
Manager
ALi ULUG KUTAL

Koordinatérler
Coordinators
ULAS BOLUK
BURAK KAYIKGI
EFE SUMER

Sorumlu
Associate
BARAN ERTURK

Asistanlar
Assistants
NiHAT KARAKAYA
UMUT AKDOGAN

ISTANBUL MUSIC FESTIVAL

MALI VE iDARI iSLER
FINANCE AND ADMINISTRATION

Genel Mudur Yardimcisi
(Mali ve idari isler)
Deputy Director General
(Finance and Administration)
MUSTAFA YEGEN

MALI iSLER
FINANCE

Yoneticiler
Managers
AHMET BURUK
(Biitge ve Muhasebe)
(Budget and Accounting)
BASAK SUCU YILDIZ
(Finans Finance)

Finans Koordinatorii
(Uluslararasi Fonlar)
Finance Coordinator
(International Funds)
KADIR ALTOPRAK

Muhasebe ve Finans Operasyonlari Uzmani

Accounting and Finance Operations Specialist

DENIZ YILMAZ

Muhasebe Uzmani
Accounting Specialist
OZLEM CAN YASAR

Sorumlu
Associate
BERFiN DOGAN

Asistan
Assistant
MELEK GONTEN
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BiLGi TEKNOLOJILERi
INFORMATION TECHNOLOGIES

Sistem Yoneticisi
System Administrator
KADIR AYYILDIZ

Sorumlu
Associate
TURKAY GELER

BiNAYONETiIMi VE GUVENLIK
BUILDING ADMINISTRATION AND SECURITY

Bina Yonetimi ve Guvenlik Yoneticisi
Building Administration and Security Manager
ERSiN KILICKAN

Danigma Gérevlisi
Reception Officer
NESE VUSLAT SAHIN

Depo Sorumlulari
Warehouse Officers
SERIF KOCAMAN
ONUR SENGEL

Elektrik Teknisyeni
Electrician
ASKIN BiRCAN

Yardimci Hizmetler
Services

RASIT GUCLU

AHMET BiRKAN KARAGAM

iNSAN KAYNAKLARI
HUMAN RESOURCES

Yonetici
Manager
BESTE KAYACAN

Sorumlu
Associate
YESiM SANLI

Asistanlar
Assistants
EDANUR KARAGOL
ESRA NUR ARSLAN

KULTUR POLITIiKALARI CALISMALARI — IKSV ALT KAT

CULTURALPOLICY STUDIES — iKSV ALT KAT

Direktér
Director
OZLEM ECE

Yonetici
Manager
EDA GOKNAR

Sorumlu
Associate
MiNA gULOGLU

SALON iKSV

Yonetici
Manager
RANA ULUDAG

Prodiiksiyon Amiri
Production Manager
SiINAN OZCELiK

Programlama ve Sanatg iliskileri Koordinatérii
Programming and Artist Relations Coordinator
SARP ERDEM

Mekan ve Operasyon Uzmani
Venue and Operations Specialist
SELiN ALTAN
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FESTiVAL KATALOGU
FESTIVAL CATALOGUE

Yayima Hazirlayan
Editor
ITIR YILDIZ

Editoryal Koordinator
Editorial Coordinator
GOKCE YILMAZ

Son Okuma
Proofreading
AYSE EMEK

Grafik Tasarm
Graphic Design
KEREM YAMAN, BEK

Tasarim Uygulama ve Baski Oncesi Hazirlik
Design Application and Pre-Press
FERHAT BALAMIR, iKSV

Program notlarinin pek cogu degerli miizikolog ve yazar
irkin Aktiize'nin izniyle, Miizigi Okumak (istanbul: Pan
Yayincilik, 2004) baslikh bes ciltlik eserinden alintilanmistir.
Aksi belirtilmedigi stirece diger program notlari, katalog
editérii Itir Yildiz tarafindan derlenmistir.
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Tum haklari saklidir.

Bu yayinin herhangi bir bslumii istanbul Kiltiir Sanat
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All rights reserved.

No part of this publication may be reproduced in any
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Foundation for Culture and Arts.
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