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[stanbul Kiiltiir Sanat Vakfi

32. istanbul Film Festivali’'nin
gerceklestirilmesine biiyiik katki saglayan
TC Kiiltiir ve Turizm Bakanligi’'na tesekkiir
eder.

The Istanbul Foundation

) FESTIVAL SPONSORU
for Culture and Arts would like to thank FESTIVAL SPONSOR

the Ministry of Culture and Tourism,

whose contribution has made a K B n N K

the 32" Istanbul Film Festival possible.

24
%0

S

<X

28
RX:

=
P

Kiiltiir ve Turizm Bakanligi

Degerli destekleri igin TC Istanbul Valiligi,
TC istanbul Il Kiiltiir ve Turizm Miidiirliigi,
[stanbul Biiyiiksehir Belediyesi,

TC Beyoglu Kaymakamigi ve

Beyoglu Belediyesi’ne tesekkiir ederiz.
Acknowledging the kind contributions

of the Governorship of Istanbul,

Istanbul Provincial Directorate of Culture
and Tourism, Istanbul Metropolitan
Municipality, Beyoglu District Governorship

and Municipality of Beyoglu.
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BULENT ECZACIBASI

IKSV YONETIM KURULU BASKANI
CHAIRMAN OF iKsV

istanbul Kiiltiir Sanat Vakfi bu yil festival
afislerinde yeni bir isbirliginin driinlerine
yer veriyor. Bu yildan itibaren afis
gorsellerimizin, sanatin farkli dallarindan
isimlerin desenlerini, yapitlarini,
fotograflarini icermelerini istedik. Bu
hayalimizi sanatcilarin el yazilarini da
kullanarak gerceklestiren Biilent Erkmen’in
tasarladigi bu calismalarin, izleyicilerimiz
tarafindan begeniyle karsilanacagini timit
ediyoruz.

32. Istanbul Film Festivali’nin afisinde
yénetmen ve fotograf sanatcisi Nuri

Bilge Ceylan’in “Babam icin” serisinden
“Uykusuz Gece” adli fotografindan bir
kesit gérintyor. Bllent Erkmen, Ceylan’in
el yazisini bir film seridi gibi yerlestirdigi
bu afisteki fotograf secimiyle ilgili sunlan
soyluyor:

“Uykusuz bir gecede baktigini gérmeyen
agik bir goziin gordiikleridir sinema. Gecenin
karanhginda yastigin yumusakligina gomdilen
basa kadar ¢ekilmis yorganin bedeni saran
hayalperest giiveni, sinema karanhginda
koltuga gomiilme aninda karsiligini bulur.”
Erkmen’in bu yaklasimi, aslinda yalnizca
sinema sanatinin degil, 32 yildir Nisan
aylarinda izleyicilerini béyle hayalperest
ve giivenle dolu bir diinyaya davet eden
istanbul Film Festivali'nin de dogasin
yansitiyor. Bu yil da on alti gtin boyunca
gozlerinizin bugline dek gérmediklerini
gosteren, size bircok yeni renk sunan bir
festival gecirmenizi diliyoruz.

Destekleriyle calismalarimiza kaynak
saglayan tiim kurum ve kuruluslara,
festivalin gerceklestiriimesinde emegi
olan tiim arkadaslarimiza ve festivali bir
kez daha heyecanla kucaklayan degerli
izleyicilerimize icten tesekkiirlerimizi
sunuyorum.

32. iSTANBUL FiLM FESTiVALi

I am delighted to announce that the
Istanbul Foundation for Culture and Arts
is entering a whole new area of artistic
collaboration this year in the design

of its festival posters. From this year
onward, our poster visuals will feature
the drawings, works and photographs of
artists from a variety of disciplines. We
hope our audiences will enjoy Biilent
Erkmen’s new design concept, which
also incorporates the handwriting of
artists, as much as we do.

The poster for the 32 Istanbul Film
Festival features a close-up of the
photograph “Sleepless Night” from film
director and photographic artist Nuri
Bilge Ceylan’s “For My Father” series and
Ceylan’s handwriting, which Erkmen
uses to create the effect of a filmstrip.
Explaining his choice of photograph,
Erkmen says, “Cinema is what is seen by
an open eye blinded in a sleepless night.
Dreamy assurance of a blanket wrapped
around our body and pulled over our head
sunk in a pillow in the darkness of the night
is reciprocated by the moment of sinking

in our chair in the darkness of the movie
theatre”.

In fact, Erkmen’s assessment is not only
relevant to cinematographic art, it also
captures the nature of the Istanbul Film
Festival, which for 32 years has invited
viewers every April into this world of
“dreamy assurance”. This year, too, over
the course of 16 days, we hope you will
enjoy a festival that opens your eyes

to what they have never seen before
and introduces you to a myriad of new
colours.

I would like to take this opportunity

to express our deepest gratitude to the
institutions and companies that provide
the support and resources that make
our work possible, to all our friends
and colleagues who contribute to the
organisation of the festival, and to our
invaluable public, who, once again,

has embraced our festival with such
enthusiasm.

32" ISTANBUL FILM FESTIVAL
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FESTIVAL DiREKTORU
FESTIVAL DIRECTOR

32. Istanbul Film Festivali programinda
yine heyecan verici filmler var. Filmlerin
yaraticilar Peter Weir, Costa-Gavras,
Carlos Reygadas, Bille August gibi usta
sinemacilari sehrimizde agirlamanin
coskusunu izleyicilerimiz kadar biz de
hissediyoruz.

Sadece film gésterimleriyle degil
diizenledigimiz etkinliklerle de giintimuziin
hiz odakl diinyasinda sinemanin nasil
degistigini anlamaya calisiyoruz. Danis
Tanovic, olmayan bitceyle film yapmanin
yollarini anlatirken, Can Candan ve
belgeselci meslektaslar kitle fonlamasi
yéntemiyle filmlerini nasil hayata
gecirdiklerini paylasacak. Sinema sanati
imkansizhiklara karsi direniyor. Mark
Cousins, gecen yil festivalde gésterilen
epik belgeseli Sinemanin Hikdyesi’'nde,
gise rekorlar muhabbeti yiiziinden

filmleri ydnetenin para, pazarlama,
ihtisam, galalar, kirmizi halilar oldugunu
sandigimizi ama filmlerdeki asil itici
gucun fikirlerde oldugunu sdylemisti.
Dogru séze ne denir? Sinema o yiizden
var olmaya devam edecek. O yiizden Cafer
Panahi gibi yonetmenler tim yasaklara
karsin film ¢ekmeye aynen devam edecek
ve biz de festival filmlerini gésterdigimiz
salonlar arka arkaya kapanmaya devam
etmesine ragmen bu parlak fikirleri filme
dénustiiren ustalarin filmlerini géstermek
icin cabalamaya devam edecegiz. istanbul
Bienali isbirligiyle diizenledigimiz
bélimimuzde de neoliberal sistemin
istikrarsizlastirici glicine ve barbarlik,
aktivizm ve sivil katim gibi kavramlarin
yeniden tanimlandigi bu sisteme gésterilen
farkl tepkileri sinemanin nasil ifade
edebilecegini tartisacagiz. Nihayetinde
surekli degisen bu diinyada degismeyen tek
sey iyi fikirler ve seyrettiginiz iyi bir filmin
sizde biraktigi o benzersiz duygu.
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The 32" Istanbul Film Festival will again
feature exhilarating films. As creators of
films master filmmakers such as Peter
Weir, Costa-Gavras, Carlos Reygadas

and Bille August will visit our city, the
audience’s joy extends to us.

Not only with film screenings, but also
with the events we are organising, we
are trying to comprehend how cinema is
evolving as part of today’s speed-focused
world. While Danis Tanovic will give
hints on making a film with no budget,
Can Candan and his fellow filmmakers
will be telling us how they make use of
crowdfunding to produce their films.
The art of film is resisting
impossibilities. Mark Cousins, in his
epic documentary The Story of Film,

had claimed that “with all its talk of box
office, the film business would have

us believe that money drives movies,
marketing, glamour, premieres, red
carpets... But it doesn’t; money doesn’t
drive cinema. Ideas do.” True say!

This is why cinema will not cease to
exist. This is why filmmakers like Jafar
Panahi will not cease to make films in
spite of prohibitions, and this is why,

in spite of our festival theatres keep
closing down one by one, we will be
continuing our struggle to show the
films of master filmmakers who have
been transforming these ideas into film.
In our section organised in collaboration
with the Istanbul Biennial, we will
discuss on different responses given to
the destabilising force of the neoliberal
system in which notions of barbarism,
activism and civic participation are
redefined, and the role of filmmakers in
offering alternatives to the current reality.
At the end of the day, the only things that
do not change are good ideas, and the
unique, priceless sentiment that a good
film makes you feel.

32" ISTANBUL FILM FESTIVAL



HAKAN BiNBASGIL

AKBANK

YONETIM KURULU UYESi
VE GENEL MUDUR

32. Istanbul Film Festivali
Sponsoru

BOARD MEMBER

AND CEO OF AKBANK
Sponsor of

the 32" Istanbul Film Festival

Degerli Sinemaseverler,

Bugtine kadar kag film izlediysek, o kadar
farkl hikéye dinledik. Bir o kadar da insan
tanidik. Sinema bize hayati, birlikte olmayr,
farkli hikayeleri, farkli insanlari, farkl
heyecanlari anlatti. Salonun buytileyici

atmosferi izlenen filmlerle birlesti, katlandi.

Baskalarinin hikéyelerine ortak olup, o
hikéayelerle essiz bir deneyimi paylastik.

iKSV tarafindan diizenlenen istanbul Film
Festivali’nin 32.si ile iki hafta bu biyuli
deneyimi yasayacagiz. Usta ydnetmenler,
seminerler, 6zel gésterimlerin yani sira,
200’ askin 6zel filmle bulusacagiz.

Akbank olarak 9. kez istanbul Film
Festivali'nin bir pargasi olmanin,
Turkiye'nin en 6nemli festivalleri arasinda
olan bu etkinligi desteklemenin gururunu
Ve onurunu yaslyoruz.

Tum sinemaseverlere iyi seyirler diliyorum.

32. iISTANBUL FiLM FESTiVALI
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Dear Fellow Film-Lovers,

Every movie we have seen tells a different
story. Every film introduces us to
different characters. Cinema tells of life,
of being together. Through film, we hear
different stories, understand different
people and experience different types of
excitements. The magical atmosphere
of the theatre itself is all part of the
experience and melds into the film. We
share in other peoples’ stories, and their
unique experiences become ours.

The 32" Istanbul Film Festival,
organized by IKSV, will once again take
us on a two-week magical tour, bringing
us together with top directors, seminars
and special screenings, as well as over
200 films.

At Akbank, we are once again proud to
be part of the Istanbul Film Festival. It is
a privilege to support for the ninth time
one of the most important festivals of
Turkey.

I hope all film-lovers will enjoy the show.

32" ISTANBUL FILM FESTIVAL
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YASAM BOYU BASARI ODULLERI
LIFETIME ACHIEVEMENT AWARDS

COSTA-GAVRAS

m Politik sinemanin usta yonetmeni
politikanin icinde dogmus denebilir. ilk
genclik yillari ikinci Diinya Savasi'nda
isgal altindaki Yunanistan'da bir kéyde
gecer Costa-Gavras'in. Direniscilerden
olan babasi, savasin bitimiyle komiinist
oldugu icin hapsedilir. Bu durum yiiziinden
ulkesinde tiniversiteye gitmesine izin
verilmeyince Gavras hukuk okumak igin 1951'de Fransa'ya gider, ardindan egitimini yarim
birakarak Paris’teki meshur IDHEC'te sinema okumaya baslar. Eden a 'ouest | Cennet
Batida (2009) ile gs¢gmenlik sorununu perdeye tasirken, filmdeki Elias karakterinin
Fransa'ya bir go¢men olarak geldigi bu ilk yillarindan yansimalar tagimadigini kim
soyleyebilir? Sinema kariyerinin ilk adimi, biiyiik ustalardan René Clair’in yardimai
yénetmenligini yaptiktan sonra 1965'te cektigi Compartiment Tueurs | Cinayet Vagonu

ile gelir. Bu filmde birlikte calisti3i Yves Montand’la onu politik sinemaya lanse eden

tic 6nemli filmini ardi ardina yapar: Z / Oliimsiiz, Missing | Kayip, Laveu | itirafve

L'état de siége | Sikiyonetim. Kariyerinin zirvesi ise 1982'de Cannes’da Altin Palmiye'yi
Yilmaz Giiney—Serif Goren’in Yol filmiyle paylastigi Kayip olur. Halen politik sinemanin
basyapitlarindan sayilan Kayip'ta, Pinochet diktatérliigu altindaki Sili’de gézaltinda
“kaybolan” oglunu arayan bir babanin hikdyesini anlatan Gavras, sonra Yabanci Dilde

En lyi Film Oscar’ini da kazanan bu filminde isledigi temalara diger yapitlarinda da sik
stk ugradi: Guiciin kétuye kullanilmasi, fasizm, yozlasma, insan haklari ihlalleri gibi
evrensel sorunlari ele alirken politik mesajlarini genis izleyici kitlelerinin keyif alabilecegi
ticari kaliplari da kullanarak verdi. Bu dogrultuda Amen’de yaptigi gibi Katolik Kilisesi'ni
karsisina almaktan gekinmedi. Bu yilki festival programinda da yer alan Le Capital /
Kapital'de kiiresel gii¢ odaklarinin bankalarla birlikte hareket ettigini anlatmasi gésteriyor
ki, Costa-Gavras'in acimasiz sistemle hesaplasmasi heniiz sona ermedi.

m Master of politically themed films was practically born into politics: Costa-Gavras has
spent his teenage years during World War I1 in a village in Greece, where his father was a
member of the resistance, who was imprisoned after the war as communist. His father’s
condition prevented him from joining university in Greece, whereupon he started his
education in law in France, and continued studying filmmaking at the IDHEC in Paris.
Who can deny that the Elias character in his film Eden is West (2009) does not reflect his
experiences of those days as a new immigrant while tackling the issue in general. The
first step of his film career comes following his work as assistant to a master, René Clair.
His debut is Compartiment Tueurs | The Sleeping Car Murders (1965). With his lead actor
Yves Montand, he makes the three significant films that have become the epitomes of his
political films: Z, Laveu | The Confession and Létat de siége | The State of Siege. The peak
of his career is Missing which shared the Palm d’or with Yilmaz Gliney—Serif Géren’s Yol
in 1982. Later winning the Best Film in a Foreign Language Oscar, Missing told the story
of a father looking for his son who had “disappeared” under custody in Pinochet’s Chile.
Gavras frequently revisited the central issues in Missing —the abuse of power, fascism,
corruption, human rights abuses... He tackled these universal issues, and conveyed
political messages while not giving up commercial values that embrace wider audiences.
In this sense, among his targets was the Catholic Church in Amen, and global powers
collaborating with banks in his latest work Capital —in the festival program this year.
Thankfully, Costa-Gavras is still not finished dealing with the vicious system.

32. iSTANBUL FiLM FESTiVALi
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PETER WEIR

iLHAM PERISININ PESINDE

m 1970’lerde Avustralya Yeni Dalgasi'nin
tyesi olan Peter Lindsay Weir, meslege
kamera ve yapim asistani olarak basladi.
Kisa filmlerden, uzun metraja gecti. Daha
ilk filmiyle, bildigimiz diinyay: kargasaya
surtikleyecek irrasyonel giiclerden dem

. =5 vurmaya baslamisti. The Cars That Ate

Paris (1974), baskin bir kara mizahi olan gotik bir korku hikayesidir. Onu, unutulmaz
atmosferiyle Picnic at Hanging Rock | Hanging Rock’ta Piknik (1975) ve tekinsiz The Last
Wave (1977) izledi. Avustralya’nin tecrit edilmisligini vurgulayan Gallipoli | Gelibolu (1982)
biitiin diinyada taninmasini sagladi. Weir, kendilerini ait olmadiklari cevrelerde bulan
insanlari anlatmayi sever.

u Tesadiif ona yardimci oldu. ilk filmi icin bir gazete haberinden esinlendi. ikincisini Joan
Lindsay’in kitabindan uyarladi. Ugiinciisiiniin ilham kaynag, Tunus’ta bulunan mermer bir
Roma basiydi. TV filmi The Plumber’da arkadaslarinin basindan gecen olaydan yola ¢iktr.
Gelibolu’da rehberi, iki giin dolastigi savas alaninin kendisiydi.

m Hollywood dénemi The Witness ile basladi, Robin Williams’in dramatik bir rol iistlendigi
Dead Poets Society | Olii Ozanlar Dernegi (1989) ile 6vgii aldi. Green Card | Yesil Kart (1990)
ve Fearless'tan (1993) sonra bes yil ara verdi. The Truman Show’da (1998) Jim Carrie'yi
dramatik bir rolde oynatti. Bes yil sonra Master and Commander: The Far Side of the

World | Diinyanin Uzak Ucu ile geri déndui. Son filmi The Way Back / Ozgiirliik Yolu’nun
(2010) ardindan miitevazi bir film yapmayi diisiiniiyordu. Halen bekliyoruz...Bir Peter Weir
filmi: klas, usta isi, hikaye agirlikli...

Sevin Okyay

ON THE TRAIL OF A MUSE
m A part of the Australian New Wave in the 19770s, Peter Lindsay Weir started his career
as a camera and production assistant. He moved on to feature films from shorts. Even
with his debut he tackled those irrational forces which would bring chaos onto our world
as we know it —The Cars that Ate Paris (1974) is a predominantly black humoured gothic
horror story. This was followed by Picnic at Hanging Rock (1975) with its memorable
mood, and the eerie The Last Wave (19777). Underlining the isolation of Australia, Gallipoli
(1982) brought him international renown. Weir is keen in telling about maladjusted
people who find themselves in surroundings where they don’t belong to.
m Coincidences helped him out. He was inspired by a newspaper story for his first
film. The second was an adaptation from Joan Lindsay’s book. The third was inspired
by a Roman head sculpture unearthed in Tunisia. He took off from an incident he had
experienced with his friends for the TV film The Plumber. His guide in Gallipoli was the
actual battlefield which he wandered for two days.
= His Hollywood days started with The Witness, he was lauded for Dead Poets Society
(1989) with Robin Williams in the dramatic lead; he had a five-year hiatus after Green
Card (1990) and Fearless (1993); The Truman Show (1998) this time starred Jim Carrie in
a dramatic role. Five years later, he returned with Master and Commander: The Far Side of
the World. He planned to make a humble film after The Way Back (2010), and we are still
anticipating: a Peter Weir film, classy, masterful and narrative-based...

Sevin Okyay
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AYSE SASA

BiR SINEMA RUHU MACERASI

m Birkitabindan aldim basligi. Ayse Sasa'yi
hicbir baslik tam olarak yansitamiyor.
Diinyanin imgesi olan sinema iginden
gecen cileli bir macera onunki.
Shakespeare “Diinya sahnedir” diyordu.
Diinya sinemadir. Hayyam’in dedigi

2 gibi, “oynagmadayiz perdede, kuklasiyiz
felegin”. Ayse Sasa, bu sahnede oldukga giic bir roliin tistesinden gelmeyi basarmis,
istirapli ve bereketli bir yagsam stirmiis, bugiin hila, yash kiirede olup bitenlere son derece
duyarli bir film sanatcisi, emekgisi ve diistiniirii.

= Diinya macerasi 1941'de bir Amerikan hastanesinde baslar. 1963'te Capkin Kiz'la
baslayan senaryo seriiveni ise sirasiyla, Son Kuslar, Murad'in Tiirkiisii, Ah Giizel Istanbul
(1966), Yedi Kocali Hiirmiiz (1971), Cemo, Deli Kan, Haci Arif Bey, Ve Recep ve Zehra ve Ayse,
Merdoglu Omer Bey, Gramofon Avrat, Arkadasim Seytan, Her Gece Bodrum, Kanayan Bosna
ve Dinle Neyden gibi filmlerle siirer.

= Kemal Tahir'in diistince cevresinde bulunmus olan Sasa, Lutfi Akad, Halit Refig, Atif
Yilmaz, Yusuf Kurgenli ve Biilent Oran gibi Tuirk sinemasinin dnemli yénetmenleriyle
calismistir. Yesilcam Giinliigii adiyla kitaplasan Dergah yazilari, geng kusaklar nezdinde
hayliilgi gormus, bu topraklara 6zgti bir film dilinin olusmasina katki vermistir. “Sinema
tekniginin temeli, toplumsal kiiltiirdiir. Her toplum ya da her uygarlik birimi sinema
tekniginin ana cekirdegini —sinematografisini— kendi sosyal kiiltiiriintin islevlerine uygun
olarak kurmak, gelistirmek durumundadir” diyen Sasa, sinemanin bir ltks olmadigini, bu
sanata yasamin bittin alanlanyla iliskili bicimde, buttinciil yaklasiimasi gerektigini israrla
ima etmistir.

Sadik Yalsizuganlar

AN ADVENTURE OF CINEMA SPIRIT
= [ got this title from one of her books. No title truly reflects Ayse Sasa. Hers is an
arduous adventure in an image of the world: cinema. Shakespeare had said the world
is a stage. The world is cinema. As Khayyam said “we are puppets of fate / flickering on
screen”. Ayse Sasa has managed to overcome a difficult role on this so called stage, led a
burdensome but fruitful life and to this day she is still a film artist, worker and thinker,
sensitive to what’s going on in this old world.
m Her story on Earth starts in 1941. She pens her first screenplay in 1963 with Capkin Kiz.
Her notable works are Son Kuglar | Last Birds, Murad'in Tiirkiisii, Ah Giizel Istanbul | Oh,
Beautiful Istanbul (1966), Yedi Kocali Hiirmiiz (19771), Cemo, Deli Kan, Hact Arif Bey, And
Recep and Zehra and Ayse, Merdoglu Omer Bey, Gramofon Avrat | Gramophone, Arkadasim
Seytan | Mephisto, My Friend, Her Gece Bodrum, Kanayan Bosna. | Bosnia, the Open Wound,
and Dinle Neyden | Listen from the Nay.
m A part of Kemal Tahir’s intellectual circle, Sasa worked with and was a comrade of
renowned Turkish directors such as Liitfi Akad, Halit Refig, Atif Yilmaz, Yusuf Kurgenli,
and Biilent Oran. Her essays in Dergih were published under the title of Yesilcam
Gunliigii (Yesilgam Diary), and were popular with young generations of film enthusiasts
as they helped in shaping a film language unique to this land. “The technique of cinema
is rooted in societal culture. Every society must construct and develop the core technique
of cinema —that is cinematography- in line with the mechanisms of its own social
culture,” says Sasa, vehemently pointing out that cinema is not a luxury and that it should
be approached with a comprehensive holistic view.

Sadik Yalsizuganlar
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AYTEKIN CAKMAKCI

GERCEK BiR GORUNTU USTASI

u Aytekin Cakmakgi 1949 Trabzon
dogumlu. Cok geng yasta set fotografcilii
ve kamera asistanligiyla girdigi sinemada,
usta bir gériintii yénetmeni oldu. 1984'te
Aci adli filmden baslayarak yetmis bes
sinema veya TV yapiminda gérev ald1.
Bunlarin arasinda 8o’lerde Kan, Yilanlarin
Ocil, Giinese Képrii, Prenses, Sen Tiirkiilerini Séyle, Cagdas Bir Kéle, Bir Avug Gokyiizii, Biri
ve Digerleri, Muhsin Bey, ipekge, Arabesk, Diittiirii Diinya; 90’larda Kurt Kanunu, Uzlasma,
Cazibe Hanimin Giindiiz Diisleri, Yumusak Ten, Isiklar Sénmesin, Mum Kokulu Kadinlar,
Avrupali gibi filmler 6n plana gikiyor.

m Gakmakgi, Serif Géren’den Tung Basaran’a, Ertem Egilmez’den Orhan Aksoy’a, Zeki
Okten’den Bilge Olgag’a, Erdogan Tokatli’dan Ersin Pertan’a, irfan Téziim’den Sinan
Getin’e, Reis Celik'ten Umit Elci'ye bircok ydnetmenimizin en basarili filmlerine katildi.
Meslegini cok iyi bilen, kuramdan pratige her alanda deneyimli ve yetkin bir sanatgi
olarak tanindi. Bu nedenle, Eskisehir Anadolu’dan Marmara’ya, Mimar Sinan Sinema-TV
Merkezi'nden g Eyliil’e, ITU Mimarlik’tan iFSAK Sinema Kurslari’na, sayisiz liniversite
veya kursta verdigi dersler de onun hayatinin ayrilmaz bir pargasi.

m 1986'da Yilanlarin Ociiile Altin Portakal’da, 1996’da ise Mum Kokulu Kadinlar ve Isiklar
Sénmesin’le Altin Koza'da En lyi Gériintii Yonetmeni segilen Cakmakgl, 1987'de Yalniz Efe
ve ardindan Yaprak Dékiimii dizileriyle basladigi TV cabalarini daha sonra 6én plana aldi. Ve
2000’liyillarda hemen tiimuyle TV icin ¢alisti. Ancak son yillarda yine sinemaya dénmiis
gozikuyor. Ayrica fotograf da ekiyor ve 1999’da Galata'da actigi ilk kisisel sergisinden
sonra bu etkinligini de stirduriiyor.

Atilla Dorsay

A REALMASTER OF CINEMATOGRAPHY
m Aytekin Cakmake1 was born in Trabzon in 1949. He started at a very young age as a set
photographer and camera assistant and turned into a master cinematographer. Starting
from Aci [ Painin 1984 he worked in 75 cinema and TV productions. Among these
Kan | Blood, Yilanlarin Ocii | Revenge of the Snakes, Giinese Koprii | Bridge to the Sun,
Prenses | Princess, Sen Tiirkiilerini Séyle | Sing a Song, Cagdas Bir Kole | A Modern Slave,
Bir Avug Gokyiizii | A Handful of Sky, Birive Digerleri | One and the Others, Muhsin Bey,
Ipekge, Arabesk | Arabesque, Diittiirii Diinya | The Queer World from the 80’s and Kurt
Kanunu | The Wolf Law, Uzlasma | The Consensus, Cazibe Hammun Giindiiz Diisleri |
Daydreams of Miss Cazibe, Yumugsak Ten | Soft Skin, Isiklar Sonmesin | Let There Be Light,
Mum Kokulu Kadinlar | Candle Scented Women, Avrupali | European from the 9o’s are
especially notable.
m Cakmake1 was part of many successful films by a great variety of directors such as Serif
Goren, Tung Bagaran, Ertem Egilmez, Orhan Aksoy, Zeki Okten, Bilge Olgac, Erdogan
Tokatli, Ersin Pertan, frfan Téziim, Sinan Cetin, Reis Celik, and Umit El¢i. He is known
as an accomplished artist who is a master of his craft from theory to practice. That is why
his lectures at many universities and institutions such as Anadolu, Marmara, Mimar
Sinan, g Eyliil, Istanbul Tech universities, and IFSAK are an integral part of his life.
m He received a Golden Orange as the best director of cinematography at Antalya in 1986
for his work in Revenge of the Snakes and a Golden Cocoon at Adana in 1996 for Candle
Scented Women and Let There be Light. His first work for TV came in 1987 with Yalniz Efe
and continued with Yaprak Dokiimii | Leaf Cast. He intensified his TV work throughout
the 2000s. He seems to be returning to cinema in recent years. He opened his first
personal exhibition of photographs in 1999 and continues to be an ardent photographer.
Atilla Dorsay
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LALE BELKIS

ON PARMAKTA BiN MARIFET

= “Mankenden oyuncu ya da sarkici olur
mu?” sorusu 2000'li yillarda hepimizi

cok ugrastirmistir. Ya da “manken”
dediklerimizin baska bir alana kaymasi/
karismasi olagan bir sey midir? Cevabi
(hentiz) net verilebilmis degildir bunlarin.
“Katiyen olmaz!” diyenlerin hig stiphesiz
kendilerince hakli sebepleri vardir. “Pekal4 olur!” diyenlerin ise ellerinde kapi gibi bir 6rnek
vardir: Lale Belks.

m Hakikaten de 6yledir; dahil oldugu her alandan ytztniin akiyla ¢ikabilmistir Lale Belkis.
Cok az boyle sanat¢imiz oldu: Hiimeyra, Zuhal Olcay ve ¢cok az sayida benzerleri. Ciinku
bambaska sanatgilardir bunlar; “talep bu yénde” diye degil, yapabileceklerini, o farkli alan
icinde anlatabileceklerini diistindiikleri igin yer/zaman degistirirler.

m Lale Belkis da éyle. Bu nedenle miizikte de sinemada da kimselere benzemez isler
yapmistir; ¢linkii “6grenmenin yasi yoktur”un canli bir 6rnegidir. Arar, arastirir, calisir ve
dyle denerya da baslardi ise... Tabii “yetenek” dedigimiz nadir 6zellige sahip olmak da
gerekirdi bunlarla birlikte, ama zaten Belkis’ta gani gani mevcut olan bir seydi bu da.

u Ulke sinemamizin Lale Belkis’a, kendisini tamamiyla gésterebilecegi, bir film boyu
oyunculugunu sergileyebilecegi imkanlari verdigini sdyleyemeyiz. Hatta tersi séylenebilir:
Bu imkan ona verilmemistir. Ama ne gam; o kendisine uygun gérilen irili ufakli rollerde
dahi (tabir burada ¢ok caiz) biitiin rolleri, hatta neredeyse filmin tamamini kapip gitmistir.
m Bir de su: Ona hep “kétt kalpli” roller reva gérilmiistir. Ama o her nasil yapmissa
yapmis, bu rollerin icinden de “iyi insan” olarak ¢ikabilmistir. Uvey anne ya da para
diiskiinii bir yuva yikan olmasi hig fark etmemis, seyirciye kendisini “aslinda iyiyken, sartlar
geregi kotuliige meyletmis bir kader kurbani” seklinde nakledebilmistir.

Nasil mi? Oyunculuguyla, sadece bu.

Naim Dilmener

JACKOF ATHOUSAND TRADES

m The question “Can a fashion model be an actor or singer?” occupied minds in the 8os.
Or is it common for those we call “models” to embark upon other areas? The jury is still
out on the answer. For those who answer “absolutely, no!” surely there are valid reasons.
For those who say “yes, of course!” they have a solid example: Lale Belkis.

= She is one of those artists who came out on top in every endeavour she branches out
into. We had very few of such artists: Hiimeyra, Zuhal Olcay and a few more, because
these are extraordinary artists. They don’t change their time/space just so the market
forces demand, but because they authentically have something to say.

m Lale Belkis is just one of those people. That is why she has achieved in music and film
unlike anyone else. It is because she’s the living epitome of “never too late to learn”. She
searches, researches, does her homework and then starts the work... Surely, possessing
that rare quality we call “talent” is a requisite, but then again Lale Belkis has always had it
in spades.

m It's hard to say that the Turkish cinema had provided her with parts worthy of her
talent. In fact, it was quite the opposite: she was never given the chance. That certainly
didn’t stop her. In even tiny bits she was given, she managed to outshine bigger parts and
often the whole film. Lastly, she was always befit with villainous parts. Ingeniously, she
always found ways to interject a dose of good-heartedness into these roles. How, you ask?
Just with her acting. That’s all.

Naim Dilmener
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AHMET MEKIN

TURK SINEMASINA DAMGASINI VURAN
DEV BiR AKTOR...

m Ahmet Mekin etkileyici fizigi, derin
ifadeli cakir gozleriyle, yasattigi karakterleri
slumsiiz kilmistir. Son derece yakisikli
oldugu igin, sinemaya basladiginda bas
erkek oyuncu olarak filmlerde oynadi. Ama
1 . karakter oyuncusu olarak, daha zor ve etki
birakan rollerde oynamayi tercih etti. Oyunculugunda kendinden emin, son derece rahat
olusu, kamera 6nii hakimiyetini sagladi.

m Filmleri, giiclii karakterler bir yere tasir... Ahmet Mekin rol aldigi her filmde etkileyici
performansiyla seyirciyi hemen etkisi altina alir. Bunun en giizel 6rnegi Selvi Boylum Al
Yazmalim filmindeki Cemsit karakteridir. Yol ustasi, saglam karakterli Cemsit o kadar
sahicidir ki filmin sevilmesinde ¢cok nemli bir etkendir. Mekin, 6zel yasamindaki durusu,
kiiltiirii ve sinemaya verdigi emegiyle sayginlik kazanmis ve giderek daha ok ifade
kazanan karakteristik ytiziiyle daha bircok filme imza atacak bir aktérdiir. En sevdigim
meslektaglarimdan biridir. Maalesef sadece birkag filmde birlikte calistik. Kisiliklidir,
duriisttiir, dosttur. Gayet miitevazi bir yasam tarzi siirdiirmektedir. Meslektasim oldugu
icin gurur duyuyorum.

Tiirkan Soray

ALEGENDARY ACTOR WHO LEFT HIS MARK ON TURKISH CINEMA
m With his alluring looks and profound cornflower blue eyes Ahmet Mekin has
immortalised the characters he played. Because of his eye-catching good looks he
immediately started his career in cinema as a leading man, but he preferred the more
difficult character roles that left a lasting impression. His confidence in his craft and his
ease in front of the camera made him a commanding presence on screen.
m A film is carried by strong characters. Ahmet Mekin puts audiences under a spell
with powerful performances he gives in every role he takes on. The prime example of
this is his portrayal of Cemsit in The Girl with the Red Scarf. A road builder and a man
of integrity, Cemsit is played with such authenticity by Mekin that is integral to the
film’s popularity. He garners widespread respect with his years of hard work in the film
industry, culture and personal life, and with his characteristic face which only becomes
more expressive as years go by he will surely continue to create memorable roles. He is
one of my beloved colleagues. Unfortunately, we only had the chance to work in a few
films together. He is a true friend who is principled, honest and leads a humble life. Tam
proud that he is my colleague.

Tiirkan Soray
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PETER WEIR Baskan President

m 1944'te Syndey'de dogdu. Avustralya Yeni Dalgasi'nin énde gelen
yénetmenlerinden biridir. Sydney Universitesi’nde sanat ve hukuk

egitimi gérdi. Avustralya Televizyonu’nda yapim asistani olarak calisti,
cesitli kisa belgeseller cekti. ilk uluslararasi basarilari, Avustralya Sinemasinin yeniden
dogusunun simgeleri sayilan Picnic at Hanging Rock | Hanging Rock’ta Piknik (1975) ve
Gallipoli | Gelibolu (1981) oldu. Daha sonra hem izleyici hem de elestirmenler tarafindan
olumlu karsilanan ve timii Oscar’a aday gosterilen Witness | Tanik (1985), Dead Poets
Society | Olii Ozanlar Dernegi (1989), Green Card | Yesil Kart (1990), The Truman Show
(1998) ve Master and Commander: The Far Side of the World | Diinyanin Uzak Ucu (2003)
filmlerini cekti. Son filmi, festivalde de gésterilen The Way Back | Ozgiirliik Yolu (2010)
oldu.

m He was born in 1944 in Sydney. He is considered to be one of the leading figures of
the “Australian New Wave”. He studied arts and law at the University of Sydney. He
worked as production assistant at Australian TV before making several documentaries.
His first major breakthroughs were Picnic at Hanging Rock (1975), and Gallipoli

(1981) which were considered to be key works of the Australian Film Renaissance.

He numerous several Hollywood productions which reached to wider audiences and
won critical acclaim: Witness (1985), Dead Poets Society (1989), Green Card (1990), The
Truman Show (1998), and Master and Commander: The Far Side of the World (2003), all
of which were nominated for the Oscar, and his latest The Way Back (2010).

MARKADAMS

m Onde gelen sinema dergilerinden Screen International'in bag
sinema yazaridir. Sinema muhabiri ve elestirmeni olarak 25 yildir

calistig sektorde Variety, The Hollywood Reporter ve Moving Pictures
International disinda bircok ingiliz gazetesi icin de calisti. Halen The Sunday Mirror'da
sinema yazilari yayimlanmaktadir. Ayrica sinema sektériinde de calisti: alti yil boyunca
Londra Ulusal Sinemasi’nda program yéneticiligini strdtrdu, Londra’daki Cagdas
Sanatlar Enstittisi’'nde Sinema Béltimi’ntn direktérltiguini yiratti. Avustralya ve
Avrupa’daki bazi festivallerin programlarina katkida bulundu ve ingiliz Film Enstitiisii
BFI’a danismanlik yapti. Ayrica sinema hakkinda tig kitap yazdi.

= He is Chief Film Critic for respected film trade paper Screen International.

A film journalist and reviewer for more than 25 years, he has written for Variety,

The Hollywood Reporter and Moving Pictures International, as well as many national
newspapers in the UK. He is also currently film critic for The Sunday Mirror in the

UK. He has also worked extensively in the film industry. He was Head of Programme
Planning at the National Film Theatre in London for six years, and also worked as
Director of Cinema at the Institute of Contemporary Arts (ICA) in London. He has
helped programme film festivals in Australia and Europe, and has acted as a consultant
for the British Film Institute. He has also written three books about cinema.

SEBASTIAN LELIO

= 1981’de Berlin’de dogdu. ilk filmi La Sagrada Familia (2005) bircok
uluslararasi festivalden 6dl aldi. ikinci filmi Navidad (2009) ilk kez

Cannes’da Yonetmenlerin On Bes Giinii béliimuinde gésterildi. El afio
del tigre | Kaplanin Yili 2011’de Locarno Film Festivali’nde yaristi. Guggenheim Bursu ve
yeni projeleri icin DAAD Berlin Sanat Programi destegine hak kazandi. Dérdiincl uzun
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metrajli filmi Gloria, San Sebastian’da Yapim Asamasi Oduilu'ni, ilk kez gésterildigi 2013
Berlin Film Festivali’nde En lyi Kadin Oyuncu Odili’'nii kazand.

m Born in 1981 in Berlin. His first film La Sagrada Familia (2005) received many
international awards. His second film, Navidad (2009) premiered at Cannes Quinzaine
des réalisateurs. El Afio del Tigre, competed at Locarno Film Festival in 2011. Recently he
was distinguished with the Guggenheim Fellowship and received the support of DAAD
Berliner Kiinstlerprogramm for the development of his new projects. His fourth
feature film, Gloria, recieved the Cine in Construccién award in San Sebastidn Film
Festival 2012, and premiered in competition in the Berlin Film Festival where it was
distinguished with a Silver Bear for Best Actress.

SIMIN FATEMAH MOTAMED ARYA

m Tahran'da dogdu. Lisansini Giizel Sanatlar dalinda aldi. Genglik
yillarinda tiyatro ve kukla tiyatrosuna ilgi duydu. 30 yillik kariyerinde rol

aldig1 so'den fazla film ile kazandigi 80’i askin ulusal ve uluslararasi
&dulle iran sinemasinin en cok 6diil kazanan kadin oyuncusudur. 2002’de Onursal
Giizel Sanatlar Doktorasi aldi. Halen isfahan Universitesi’nde oyunculuk dersleri
vermeye devam ediyor. iran Sinema Evi'nin kurucularindandir. Sekiz yildir oyuncular
birliginin temsilciligini yuriitmektedir. iki yil 8nce oyunculuk yapmasi yasaklandi.

m She was born in Tehran. She received her degree in Fine Arts. She first got involved
in theatre and puppet theatre in her teens. She is the most awarded actress in the
history of Iranian cinema with more than 8o national and international awards she
won with more than 50 feature films she acted in the past 30 years. She has received
an honorary DFA in 2002. She currently lectures on acting at the University of
Isfahan. She is one of the founding members of the House of Cinema in Iran, and a
representative of the actors guild for 8 years. She has been banned from acting since

two years.

MALGOSKA SZUMOWSKA

= 1973'te Krakov'da dogdu. Lodz Sinema Okulu’ndan mezun oldu.
Kariyerine Ascension gibi kisa filmlerle basladi. ilk uzun metrajli

filmi Szczesliwy Czlowiek | Mutlu Adam oldu, ikinci filmi Ono /
Yabanci 2005'te Berlin’de Panorama Bélumu’nde gosterildi, her iki film de Avrupa Film
Akademisi “Kesif”leri arasinda yer aldi. 33 Scenes from Life | Hayattan 33 Sahne 2008’de
Locarno’dan Giimis Leopar’la déndii. 2012’de Berlin Panorama’nin agilis filmi Elles

/ Kadinlar biitiin diinyada basari kazandi. Son filmi In the Name of | ...adina Berlin’de
2013'te Teddy Odiilii kazand.

m Born in 1973 in Cracow. She graduated from the Lodz Film School. She began her
career making short feature films such as Ascension. Her first feature Happy Man,

and second Ono / Stranger were nominated for European Film Awards as discovery,
the latter was presented in Berlinale Panorama in 2005. 33 Scenes from Life won

Silver Leopard in Locarno 2008. Elles opened the Berlinale Panorama in 2012 was an
international success. Her latest In the Name of won the Teddy Award at Berlin in 2013.
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m Trabzon'da dogdu. Orta Dogu Teknik Universitesi'nden sonra
Viyana Uygulamali Giizel Sanatlar Akademisi'nde resim ve graviir

. okudu ve diinyanin cesitli sehirlerinde sergiler agti. Resim, senaryo
ve yénetmenlik konularinda farkli tlkelerde dersler vermeye devam ediyor. Dért roman
ve iki hikaye kitabinin yazardir. ilk uzun metraj filmi Higbiryerde (2002) ile biyiik basari
kazandi. “Vicdan ve Oliim” temali ticlemesinin ilk filmi Riza 2007, ikinci filmi Pus ise
2009'da izleyiciyle bulustu. U¢lemenin son filmi Sag (2010} ile istanbul Film Festivali
Ulusal Yarisma’da Altin Lale kazandi.

= Born in Trabzon. Following Middle East Technical University, he studied painting
at the Hochschule fiir Angewandte Kunst in Vienna. His works were exhibited
internationally. He continues to give courses in several countries on painting,
scriptwriting and directing. He has written four novels and two short story books. His
debut feature was Innowhereland (2002). The first film of his “Conscience and Death”
trilogy was Riza (2007), followed by Haze (2009), and finally Hair (2010) which won
the Golden Tulip in the National Competition in Istanbul FF.

JEAN-FRANCOIS BOURGEOT

m Kiltir ve sinema konularina agirlik veren Fransiz gazetecidir.

2002’den bu yana Montpellier Uluslararasi Akdeniz Film Festivali'nin

direktorlugtni ytrttmektedir. Festival programinda Akdeniz
havzasindan klasik ve cagdas filmlerin yani sira Fransa ve Magrip tlkeleri arasindaki
miilteci hareketlerinin éncelikli yer aldigi, gé¢ konulu filmler gosteriliyor. Festivalde farkh
boliimlerde (kisa, kurmaca, belgesel, deneysel) her yil Turkiye'den filmler de yer aliyor.

= He is a French journalist specialised in culture and film news. He is the Director

of the Montpellier International Mediterranean Film Festival since 2002. The festival
selects contemporary or classic films from the Mediterranean region, also films which
focus on issues of immigration, especially between France and the Maghreb countries.
The festival programme each year features films from Turkey in different sections
(short, feature, documentary or experimental).

BRUNO DELOYE

L ' u 1963'te dogdu. Lisansini Gorsel-Isitsel Telekomiinikasyon, yiiksek
lisansini Telekomiinikasyon ve Medya idaresi dallarinda Paris-
Dauphine Universitesi’nde tamamladi. Région Cable, MCM, Muzzik
gibi cesitli medya ve yayin sirketlerinde galisti. 2000’de Canal Plus biinyesindeki
Multhématiques grubuna katildi; Fransa, italya ve ispanya’da Cinéclassic kanallarinin
direktérliguni surdirdd, Film+Club, Classic, Star ve Famiz kanallarinin kurulusunda rol
oynadi. Halen Cine+Club, Classic&Star ve Famiz kanallarinin direktériidir.

= Born in 1963. He received his BSc degree on Audiovisual and Telecommunications,
and MSc on Telecommunications and Media Management at the University of Paris-
Dauphine. He worked at several media and broadcasting companies (Région Cable,
MCM, Muzzik), and finally in 2000, he joined Multhématiques (Canal Plus Group),
where he was Director of Cinéclassic in France, Italy and Spain, before setting up the
new thematic channels Film + Club, Classic, Star and Famiz, where he is Director of
Cine+Club, Classic&Star and Famiz.
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KOMET

= Ressam, sair ve sinefildir. 1941'de Corum’da dogdu. 1960-1967
yillarinda Devlet Giizel Sanatlar Akademisi'nde 6grenim gordu.
1971'de Paris’e gitti. Calismalarina 1998’den bu yana Paris ve
istanbul’da devam etmektedir.

m He is a painter, poet and cinephile. He was born in Corum, Turkey in 1941.
He studied at the State Fine Arts Academy. He went to Paris in 1971. He has been
living and working based in Paris and Istanbul since 1998.

NiHAL YALCIN

m 2004'te Istanbul Universitesi Devlet Konservatuar’'ndan mezun
oldu. 2006’da Bahgesehir Universitesi'nde ileri oyunculuk bslimiinde
y yliksek lisansini tamamladi. Karagéz Hacivat Neden Oldiiriildii?

(Ezel Akay, 2006), Hayatin Tuzu (Murat Diizgiinoglu, 2009), Kurtulus Son Durak

(Yusuf Pirhasan, 2012) Yeralti (Zeki Demirkubuz, 2012) ve Araf (Yesim Ustaoglu, 2012)
filmlerinde rol aldi. Yeralti ve Araf'taki rolleriyle 19. Adana Altin Koza Film Festivali'nden
En lyi Yardimci Kadin Oyuncu; 45. SIYAD Tiirk Sinemasi Odiilleri’'nde Yeralti filmindeki
performansiyla En lyi Yardimci Kadin Oyuncu édiiliine layik gérildii.

m She graduated from the State Conservatory of the Istanbul University in 2004. She
completed her MA in advanced acting at Bah¢esehir University in 2006. She has acted
in Who Killed the Shadows? (Ezel Akay, 20006), The Salt of Life (Murat Diizgiinoglu,
2010), Last Stop Salvation (Yusuf Pirhasan, 2011), Underground (Zeki Demirkubuz,
2012), Somewhere in Between (Yesim Ustaoglu, 2012), and received the Best Supporting
Actress Award with Underground and Somewhere in Between at the Adana Golden
Coccoon Film Festival; and by the Turkish Film Critics’ Association for Undergound.

FACE-SINEMADA iNSAN HAKLARI JURISi

FACE-HUMAN RIGHTS IN CINEMA JURY

ANCA DAMIAN

= 1962'de Romanya’da dogdu. Tiyatro, Sinema ve Giizel Sanatlar
Akademisi’nde goériintii yonetmenligi okudu ve doktorasini sanat,

, sinema ve medya lizerine verdi. ikisi uzun metrajli olmak tizere

bircok kisa film ve belgeselde gériintii yonetmenligi yapti. Ardindan 6diil kazanan

cesitli belgesellerde yonetmenlik, senaristlik ve yapimcilik gérevlerini Gstlendi. 2008'de
senaristlik ve yapimciligini da ustlendigi ilk uzun metrajli ydnetmenlik denemesi Intalniri
Incrucisate’yi gerceklestirdi. Yapimci, yénetmen, senarist olarak ikinci filmi 2011 tarihli
Crulic—Oteki Tarafa Yolculuk'tur. Yiizden fazla festivalde gdsterilen ve bircok &diil kazanan
bu filmiyle 2012’de istanbul Film Festivali FACE-insan Haklar Yarismasi’nda Ozel
Mansiyon kazand.

m Born in 1962 in Romania. She studied cinematography at the Academy of Theatre
and Film and Arts, and received her PhD in Arts, Cinema and Media. She worked as
Director of Photography on two feature films, and on many shorts and documentaries.
After that she worked as director, screenwriter and producer for several award-winning
documentaries. In 2008, she made her first feature film as a director, screenwriter and
co-producer: Intalniri Incrucisate | Crossing Dates (2008). Crulic—The Path to Beyond
(2011) is her second feature as director, producer, and screenwriter which was screened
at more than 100 festivals, and won many awards including the Special Mention at the
FACE-Human Rights Competition in Istanbul Film Festival in 2012.
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PHILIPPE BOILLAT
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= 1952'de Isvigre’de dogdu. Hukuk dalinda yiiksek lisansini 1976'da
Lozan Universitesi Hukuk Fakiiltesi’'nde tamamladi. 1978-1989
arasinda Bern’deki Federal Adalet Biirosu’nda ¢alisti. 1989-1996
arasinda AiIHM’de isvicre Adalet Bakanhig temsilcisi olarak calisti. 1997-2005 arasinda
isvigre hitkimetinin AIHM ve BM iskence Karsiti Komite temsilcisi, Federal Adalet
Bakan Yardimcisi ve Uluslararasi iliskiler Departmani yéneticisi olarak gérev yapti. Ayni
zamanda Ulusal Azinliklarin Korunmasi icin insan Haklari Komitesi ve “insan Haklari ve
Tersrizmle Miicadele Yénergeleri” icin Avrupa Komitesi, ayrica insan Haklari icra Kurulu
bagkanligini yiriittii. Mayis 2007’den bu yana Avrupa Konseyi insan Haklar ve Hukuki
isler (giinimiizde Hukukun Ustiinligii) Yénetmenligi direktéridir.

= Born in 1952 in Switzerland. He earned his Master in Law degree in 1976 from the
Faculty of Law at the University of Lausanne. He worked at the Federal Office of Justice
in Bern between 1978 and 1989. From 1989 to 1996, he was the Co-agent of the Swiss
Ministry of Justice to the ECHR. From 1997 to 2005, he was the Swiss Government
agent to the ECHR and UN Committee against Torture, Deputy Director of the Federal
Ministry of Justice, Head of the International Affairs Department. He served also as
Chair of the Human Rights Committee for the Protection of National Minorities and
the European Committee responsible for drawing up “Guidelines on Human Rights
and the Fight against Terrorism” as well as the Steering Committee on Human Rights.
Since January 2007, he is the Director General of Human Rights and Legal Affairs
(now Rule of Law) of the Council of Europe.

ROBERTO OLLA

m 2008'den bu yana Strasbourg’daki Avrupa Film Fonu Eurimages’in
yonetici direktoridir. Kamu hukuku egitimi aldi ve Avrupa Hukuku

konusunda doktora yapti. Tezi gérsel-isitsel medya tizerineydi.
2002’de proje yéneticisi olarak Eurimages’a katildi. Daha éncesinde Avrupa Universitesi
Floransa Enstitlisi’nde medya hukuku arastirmacisiydi. Avrupa Birligi MEDIA destek
programinda calisti ve Briiksel'deki Avrupa Komisyonu’nda gérsel-isitsel konularda
danismanlik hizmeti verdi. Film sektériindeki Avrupa kokenli egitim kuruluslarinda
uzmanlik yapti.

= He is the Executive Director of Eurimages, the European Film Fund based in
Strasbourg since 2008. He has a law degree in Public Law and a PhD in European
Law with his thesis on audiovisual and media. He joined Eurimages in 2002 as project
manager dealing mainly with support to features films. Earlier, he was a researcher in
media law at the European University Institute of Florence, worked in the distribution
department of the MEDIA Programme of the European Union, and was a legal adviser
on audiovisual matters to the European Commission in Brussels. He participates as a
legal expert in several European training initiatives in the film sector.

DAN SETTON

m Kahire’de dogdu. Londra’da sinema ve televizyon yapimcilig
dgrenimi aldiktan sonra israil’e déndi. iki kez Emmy Odiilii kazand,

bir kez de Peabody Odiilii aldi. Belgesel filmleri arasinda Kapo (2000),
Shattered Dreams of Peace (2002), In the Name of God — Scenes from the Extreme (2003),
Years of Blood (2005), Israel’s Next War (2007), Miss Commander (2012) ve bu yil festival

programinda yer alan State 194 | 194. Devlet (2012) sayilabilir.

m He was born in Cairo. He studied film and television production in London before
returning to Israel. He is the recipient of two Emmy Awards and a Peabody Award. His
documentary films include Kapo (2000), Shattered Dreams of Peace (2002), In the Name
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of God — Scenes from the Extreme (2003), Years of Blood (2005), Israel’s Next War (2007),
Miss Commander (2012) and State 194 (2012) screened at the festival this year.

SEYFi TEOMAN EN iYi iLK FiLM JURIsIi

SEYFI TEOMAN BEST DEBUT FILM JURY

EMiN ALPER

m 1974’te Konya’da dogdu. Bogazici Universitesi’nde iktisat ve tarih
egitimi aldiktan sonra, yine Bogazici Universitesi Atattirk ilkeleri ve

inkilap Tarihi Enstitiisii’nde Modern Tiirkiye Tarihi tizerine doktorasini
tamamladi. istanbul Teknik Universitesi insan ve Toplum Bilimleri Bsliimii’nde dersler
vermekte ve senaristlik yapmaktadir. Sinema ve siyaset tizerine yazilari Tarih ve Toplum,
Birikim, Mesele, Altyazi ve Gériintii gibi cesitli dergilerde yayimlandi. 2008'de Biikres'te
En lyi Kisa Film Oduli’ni aldigi Rifat (2006) ve Mektup (2005) adli kisa filmleri gekti.
Berlin'de diinya promiyerini yapmis olan Tepenin Ardi (2012) ilk uzun metrajli filmidir.
Bu filmiyle Istanbul Film Festivali’nde Ulusal Yarisma’da Altin Lale, En lyi Senaryo dahil
olmak tizere SIYAD, Malatya, Saraybosna, Asya-Pasifik, Taypey gibi bircok festivalden
éduller kazandi.

m Born in 1974 in Konya. He studied economics and history at Bogazici University in
Istanbul, and completed his PhD on Modern Turkish History. He is currently lecturing
at the Humanities and Social Sciences Department at Istanbul Technical University,
and writing screenplays. His articles on film and politics have been published at several
magazines including Tarih ve Toplum, Birikim, Mesele, Altyazi and Gériintii. He made
the short films Rifat (2006) with which he received the Best Short Film Award at
Bucharest, and Mektup (2005). Beyond the Hill (2012) which premiered at Berlin is his
debut feature which won the Golden Tulip-National Competition in Istanbul as well as
awards at Turkish Film Critics” Association, Malatya, Sarajevo, Taipei and Asia-Pacific
Film Awards.

SAADET AKSOY

m istanbul’da dogdu. 2006'da Bogazici Universitesi ingiliz Dili ve
Edebiyati Bsltimi'nden mezun oldu. Oyunculuk derslerine katildi ve

.

& amator tiyatro oyunlarinda, kisa filmlerde, reklamlarda ve dizilerde

rol aldi. Semih Kaplanoglu'nun “Yusuf Uclemesi”nin ilk filmi olan Yumurta (2007) ile
sinemaya adim atti. Filmdeki oyunculuguyla aralarinda Saraybosna ve Antalya Altin
Portakal Film Festivali'nin de bulundugu bircok uluslararasi festivalde En iyi Kadin
Oyuncu édiiliine layik gériildi. Baska Dilde Ask (ilksen Basarir, 2009) filmindeki
basroluyle birgok ulusal 6dul kazandi. Son olarak Sen Diinyaya Gelmeden (Sergio
Castellitto, 2012) filminde rol aldi. Hal4 oyunculuk yiiksek lisansina devam etmektedir.

m Born in Istanbul, Turkey. She studied English Literature at Bogazi¢i University in
Istanbul. She took acting courses and took parts in non-professional stage plays, short
films, commercial films and TV series. She made her feature film debut in 2007 with
the first instalment of Semih Kaplanoglu’s “Yusuf trilogy”, Egg (2007) with which

she received numerous Best Actress awards at international festivals such as Sarajevo
and Antalya. She was the female lead in the Turkish romantic drama, Love in Another
Language (ilksen Bagarir, 2009) which brought several national awards. She recently
acted in Sergio Castellitto’s Twice Born (2012). She is currently studying on her MFA on
acting in Istanbul.
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RUDIGER SUSCHLAND

= 1968'de dogdu. Tarih, felsefe ve siyaset bilimi egitimi gérdu.

Halen Frankfurter Allgemeine Zeitung, Berliner Zeitung gibi Alman

glnluk gazeteleri, Filmdienst gibi sinema dergileri ve gesitli radyo
istasyonlariyla bazi internet sitelerinin sinema yazarlarindandir. Ayni zamanda revolver,
Rolling Stone Mag, Cahiers de Cinema (ispanya) gibi yayinlara katkida bulunuyor.
Mannheim-Heidelberg ve Ludwigshafen film festivallerinin secici kurullarinda yer
aliyor; Cannes Film Festivali’nin Elestirmenler Haftasi béliimiiniin Almanca filmler
danigsmanligini yiriitiiyor. 1998-2004 yillarinda Miinih Film Festivali’nde calisti. Zhang
Yimou ve Wong Kar-wai hakkinda bir kitap yazdi ve Tiirkiye Sinemas: tizerine birkag
makale yazdi.

= He was born in 1968. He studied history, philosophy and politics; he is now a regular
contributor and film critic for German national dailies Frankfurter Allgemeine Zeitung,
Berliner Zeitung, etc., as well as the bi-weekly film magazine Filmdienst, for radio
stations and several websites. He occasionally contributes to other publications such

as revolver, Rolling Stone Mag, and Cahiers de Cinema (Spain). He is a member of the
selection commiittees of Mannheim-Heidelberg and Ludwigshafen film festivals, and
the German-language correspondent for the Semaine de la Critique at Cannes.

He worked for Munich Film Festival between 1998 and 2004. He has a book published
on the cinema of Zhang Yimou and Wong Kar-wai, and essays on contemporary

Turkish cinema.

FIPRESCI JURISI
FIPRESCI JURY

DANA LINSSEN Baskan President
Hollanda The Netherlands
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isvec Sweden
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Turkiye Turkey

LESLEY CHOW
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Kanada Canada

BERKE GOL
Turkiye Turkey
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