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25 YIL GEÇM‹fi…

25 y›l geçmifl, dile kolay... ‹stanbul Müzik Festivali’nde
befl belgesel filmlik bir gösteriyle bafllayan, 1983’te de
“Sinema Günleri” ad›n› alan etkinlik, bugün 42 ülkeden
200 yönetmenin 220 yap›t›ndan oluflan bir uluslararas›
festivale dönüfltü. Hem de dünyada gerçeklefltirilen iki
bin dolay›ndaki film flenli¤inin ilk s›ralar›nda yer ald›.
fienli¤e kimler kat›lm›flt› kimler... Antonioniler, Kazanlar,
Rosiler, Szabolar, Sauralar... ve daha yüzlerce uluslararas›
yönetmen, yap›mc›, oyuncu, yazar, elefltirmen.

2006 Frans›z Bahar›’n›n 25. Uluslararas› ‹stanbul
Film Festivali’yle bafllamas› güzel bir rastlant› bence...
Bugünkü festivalin kökeni olan Türk Sinemateki, k›rk y›l
önce, Jean Cocteau’nun “hazinelerimizi koruyan yedi
bafll› ejder” olarak tan›mlad›¤›, ‹zmir’de do¤up
yeryüzünün en büyük arflivini gerçeklefltirmifl olan
Frans›z Sinemateki’nin baflkan› Henri Langlois’n›n
deste¤iyle kurulmufltu. Langlois, “Gerçek sinemasever,
Rusça altyaz›l› bir Çin filmini izlerken bir tek söz
anlamasa bile onun tad›na varan insand›r” derdi.

Türk Sinemateki, ilk on y›lda gösterdi¤i befl bin k›sa
ve uzun metrajl› filmle, Türkiye’de sinema sanat›n›n
tan›nmas›n› sa¤lam›flt›. Sinematekin yöneticileri, baflta
Onat Kutlar, Uluslararas› ‹stanbul Film Festivali’ni
bafllatt›lar; günümüzün en yarat›c› yönetmenlerinin yeni
filmlerini sunarken, sinema tarihinin büyük ustalar›n›n
yap›tlar›n› da art arda oynat›p “sinematek” görevini
sürdürdüler.

Sinema dünyas›ndaki giriflimleri bir söylenceye
dönüflen büyük usta Orson Welles, sinemay› flöyle
tan›ml›yordu: “Film makinesi, görüneni çeken bir ayg›t
de¤ildir yaln›zca, bize baflka dünyalardan haberler getiren
bir araçt›r da... Sinema bir büyüdür, film bir düfltür.
Düfller biçimsiz, anlams›z, s›k›c› olabilir, hatta bir
karabasana dönüflebilir. Ama hiçbir zaman sahte
olamaz.”

Günümüzün bitip tükenmez çat›flmalar›na,
çekiflmelerine, ac›lar›na, sineman›n büyüsüyle
dayanabiliriz ancak...

A SAGA OF TWENTY-FIVE YEARS…

An enterprise that began twenty-five years ago with the
screening of five documentary films in the context of
the ‹stanbul Music Festival was to develop into
“Cinema Days”, an international film festival with 220
films by 200 directors from 42 countries, occupying a
leading position among some two thousand film
festivals taking place in the world today. The ‹stanbul
Film Festival has been attended by the most important
directors of the day such as Antonioni, Kazan, Rosi,
Szabo and Saura, not to mention hundreds of other
directors, producers, actors, script-writers and critics.

I regard it as a happy coincidence that French Spring

SUNUfi
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2006 should begin together with the 25th International
‹stanbul Film Festival. Forty years ago, the Turkish
Cinemathèque was founded with the support of Henri
Langlois, a native of ‹zmir who was then head of the
French Cinemathèque, who created the largest film
archive in the world and who was described by Jean
Cocteau as “a dragon guarding our treasures”.
According to Langlois, “the true film lover would be the
one to appreciate a Chinese film with Russian subtitles
without understanding a single word”.

In its first ten years, the Turkish Cinemathèque
introduced the art of cinema to the Turkish public with
some five thousand short and feature films, and the
International ‹stanbul Film Festival, later founded by
the managers of the Cinemathèque, headed by Onat
Kutlar, was to continue the work of the Turkish
Cinemathèque in showing new films by the most
creative of contemporary directors as well as the works
of the great masters of the past.

Orson Welles, the great master of cinema, whose
challenging initiatives have created a legend in their
own right, defined film as follows: “The film camera is
not a device for recording appearances. It is a means of
bringing us news from other worlds… The cinema is a
magic realm, the film a dream. Dreams can be
formless, meaningless or boring. They can even be
nightmares. But they can never be false.”

It is only the magic of the cinema which helps us
bear the strife, pains and conflicts of the modern world.
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Yirmi befl y›l önce dönemin genel müdürü Ayd›n Gün’ün
deyifliyle bir “deneme uçuflu” olarak bafllat›lan küçük
“Film Haftas›”n›n, daha sonra da onu izleyen o
alçakgönüllü “Sinema Günleri”nin y›llar içinde ülkemizin
en sayg›n film festivaline dönüflece¤i kimin akl›na gelirdi?

‹stanbullu sinemaseverlere dünya sinemas›n›n
kap›lar›n› açmak için y›llar önce kurulmufl, ancak
12 Eylül askeri darbesi sonucunda –yaz›k ki– kapat›lm›fl
olan Türk Sinematek Derne¤i’nde, kurucu, baflkan,
yönetmen, yönetmen yard›mc›s› gibi de¤iflik konumlarda
görev alm›fl bulunan befl sinema sevdal›s›, Onat Kutlar,
Vecdi Sayar, Atilla Dorsay, fiakir Eczac›bafl› ve ben,
1982-1984 y›llar› aras›nda bir araya gelmifltik.
Hedefimiz, ‹stanbul Kültür ve Sanat Vakf›’n›n güvenli
çat›s› alt›nda, sinema sevgisini yayg›nlaflt›rmak, bu
güzel kente yak›flan, uluslararas› düzeyde bir film
festivali düzenlemekti.

1983 y›l›ndaki ilk uluslararas› konu¤umuz, sessizce
gelip yine sessizce aram›zdan ayr›lan, Polonya’n›n
Andrzej Wajda’dan sonra dünya sinemas›na arma¤an
etti¤i en büyük ustas› Krzysztof Kieslowski’ydi.
Kieslowski ünlü “Dekalog”lar›n› henüz çekmemifl,
dünya sinemas›n›n ›fl›klar› bu duyarl› sinemac›n›n
üzerine henüz çevrilmemiflti.

Kurulufl dönemi diye adland›rabilece¤imiz 1989
y›l›nda ‹stanbul Film Festivali yönetimine Cannes Film
Festivali’nden sitemli bir telefon geldi¤ini an›ms›yorum:
“Cannes jürisine davet etmek için kimi arasak ‹stanbul
Festivali’nde oldu¤unu söylüyorlar.” Söz konusu y›l›n jüri
baflkanl›¤›n›, Yunan sinemas›n›n büyük ustas› Theo
Angelopoulos üstlenmiflti. Cannes Film Festivali
taraf›ndan aran›p da ulafl›lamayan sinemac›lar aras›nda
ise, Sovyet Sinemas›’na ola¤anüstü duyarl›l›kta filmler
arma¤an etmifl olup daha sonra Günefl Yan›¤› filmi ile
Oscar kazanan Nikita Mikhalkov, filmleri dünya sinema
çevrelerinde art›k hayranl›kla izlenmekte olan Kieslowski,
‹ngiliz sinemas›n›n ‹talyan as›ll› oyuncusu Greta Scacchi
gibi y›ld›zlar bulunuyordu. O y›l›n onur konu¤u, büyük
sinemac› Bernardo Bertolucci’ydi.

Uluslararas› ‹stanbul Film Festivali, dünya film
festivalleri çevrelerinde “acemilik” y›llar› denebilecek
kurulufl dönemini çok h›zla aflarak rüfltünü ispat etti.

‹stanbul Film Festivali’nin kimli¤ini oluflturan temel
ölçütleri üç ana kavramda tarif edebilirim: Sevgi, emek
ve özen. Yeryüzünde, düzenleyicileri, izleyicileri, bas›n
mensuplar› ve destekçileri taraf›ndan bu kadar sevgiyle
kucaklanan, bu kadar çok çal›fl›larak oluflturulan ve
böylesine özenle büyütülen baflka bir festival oldu¤unu
sanm›yorum. ‹stanbullu sinemaseverler, ‹KSV’nin
kanatlar› alt›nda özenle büyütülen bu etkinli¤i adeta
kendi çocuklar› gibi sevdiler ve benimsediler.
Düzenlemede eksiklik ya da hata gördükleri zaman,
elefltirilerini etkinli¤in kendisine hiç zarar gelmeyecek bir
biçimde sevgi ve hoflgörüyle yapt›lar, her fleyin daha da
iyi olmas›n› dileyerek. Festival ise kendisine duyulan
güvene lay›k olmak için gayret sarfetti. Daha sonraki
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y›llarda ülkede düzenlenen benzer etkinliklere ›fl›k
tutmak için bir yol feneri olmaya çal›flt›. Bugün gerek
kentin gerekse ülkenin say›s›z köflesinde sinema
sevgisinin hergün daha da kök sal›p büyüdü¤ünü
gözlemlemek bize k›vanç veriyor.
Yirmi befl y›l bahar aylar›nda ve tam da flehrin yüre¤inde
“sinema hep bir flenlik” olarak yafland›; artan bir
coflkuyla bundan sonra da yaflanmaya devam edecek.

Who would have guessed that the eager film week
which, as the general manager of the time Ayd›n Gün
put it, had been established as a “test flight” followed
by the modest “Film Days would become the most
respectable film festival of our country in years...

Our first international guest in 1983 was Krzystof
Kieslowski, the greatest Polish master after Andrzej
Wajda. Arriving and leaving silently, Kieslowski had not
yet made his famous “Decalogues” and the spotlights of
the world cinema had yet not turned on this sensitive
filmmaker.

I recall receiving a reproachful phone call to the
Festival administration from the Cannes Film Festival
in 1987, during the years of the maturing period. They
would say “Everyone we call to invite to the Cannes jury
comes out to be at the ‹stanbul Festival.” The jury of
that year was presided by the great Greek master Theo
Angelopoulos. Among the filmmakers whom the
Cannes Film Festival invited but could not reach were
Nikita Mikhalkov, creator of incredibly sensitive films,
who later went on to win an Oscar with Burnt by the
Sun; Kieslowski who, by then, was admired by the
world cinema circles; and stars like Greta Scacchi, the
Italian actress of the British cinema. The honorary
guest of that year was the great Bernardo Bertolucci.

International ‹stanbul Film Festival, swiftly
transcended its founding years, which can be called
“novice” years in world festival circles, and came of age.

I can describe the basic criteria which lie in the core
of the ‹stanbul Film Festival’s identity as love, labour
and care. I don’t think there is no other festival on earth
so wrapped in love by its organisers, audiences, the
press, and its supporters, created by putting in so much
effort, and grown with such a care. The filmlovers of
‹stanbul have never ceased to love and embrace this
event which matured to perfection under the wings of
‹KSV. They would not hesitate a moment to criticise
when they spotted a deficiency or error in the
organisation, but it was always with love and tolerance,
in a way that would not hurt the event itself, just
wishing that everything would become better. And the
Festival, in response, strived to merit their trust, tried to
be a beacon to spread light on events that were to be
established in later years. Today, one can observe that
the love for cinema keeps growing and spreading its
roots, be it in this town or in numerous parts of the
country.

For 25 years, every spring, “cinema has always been
a ground of festivity” in the very heart of the town, and
it will keep on being so, even with greater joy, for years
to come.



There is a festival in Turkey since 25 years that is being
organised with effort, care and self-sacrifice. A festival
that has carried its humble “Film Days” character at its
beginning to among the most respected film festivals
of the world, and that has injected the love and culture
of art, and especially of cinema into generations.
Constructed in the 1980s, during which Turkey started
to interact with the world and the world culture,
especially economically, and now has generated
cinema loving masses that comprise filmmakers
to critics, actors to audiences, the International
‹stanbul Film Festival continues to enrich our lives.

Acknowledging the significant impact culture and
arts have on social development and consciousness,
and thus substantially allocating projects that bring
local and universal cultures together, within its
corporate policies, Akbank has an exceptional regard
towards artistic activities. Simply put forth, as an
institution supporting art, as a means to comprehend
and express the world and life, and the artist,
who produces art, we fulfil our social responsibility
since 1993 within Akbank Arts Centre, with ever-
growing goals by sustaining activities and projects
in different disciplines, such as the Akbank Jazz
Festival, Children’s Theatre, Akbank Chamber
Orchestra and the Zeynep Tanbay Dance Project.

It is an undeniable fact that bringing artists,
who express the world they live in, together with art-
lovers on a modern platform, through art projects that
we support and realise, and which reach out to the
individual and the society, which are from life itself,
will make extensive contributions to our social culture.
Within this context, supporting the ‹stanbul Film
Festival organised by the ‹stanbul Foundation for Arts,
one of the most established art institutions of Turkey,
is quite meaningful for us.

Cinema is an art form that brings together many
art-lovers of diverse backgrounds, that has the
capability of reaching out to masses and that has
a major influence on our daily lives. It is very
significant for us to add such a central focus on
Akbank’s cultural activities by supporting the Film
Festival that introduces and strengthens the love for
cinema especially in ‹stanbul, but in essence, in the
whole of Turkey, through the most select examples of
an art that reflects life and its rich dreams on the silver
screen.

Especially at this point, we share the enthusiasm
and exhilaration of ‹KSV that meets the audience with
the ever colourful and dazzling Festival, with the
important films of world-wide known directors and
surprise guests.

There is a festival in Turkey since 25 years that is
being organised with effort, care and self-sacrifice.
And we, as Akbank, are proud and joyous to be the
sponsor of the ‹stanbul Film Festival.
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Türkiye’de 25 y›ld›r emekle, özenle ve özveriyle
düzenlenen bir festival var. Bafllang›c›ndaki alçakgönüllü
Sinema Günleri kimli¤ini bugün dünyan›n say›l› film
festivalleri aras›na tafl›m›fl ve kuflaklara sanat, özellikle
de sinema sevgisi ve kültürünü afl›lam›fl olan.
Türkiye’nin baflta ekonomi olmak üzere birçok alanda
dünya ve dünya kültürüyle yak›n etkileflime girmeye
bafllad›¤› 80’li y›llarda temel atan ve bugün
sinemac›s›ndan elefltirmenine, oyuncusundan
izleyicisine sinemasever bir kitle yaratm›fl olan
Uluslararas› ‹stanbul Film Festivali yaflama zenginlik
katmaya devam ediyor.

Kültür ve sanat›n toplumsal geliflim ve bilinçlenme
üzerindeki büyük etkisinin bilinciyle yerel ve evrensel
kültürleri buluflturan projelere kurum politikas›nda
önemli bir yer veren Akbank’ta sanat etkinlikleri özel bir
yere sahip. En yal›n ifadeyle dünyay›, yaflam› anlamak
ve anlatmak çabas› olarak tan›mlanabilecek olan sanat›n
ve onu üreten sanatç›n›n yan›nda yerini alan bir kurum
olarak, 1993 y›l›ndan bu yana Akbank Sanat Merkezi
bünyesinde Akbank Caz Festivali, Prodüksiyon Tiyatrosu,
Çocuk Tiyatrosu, Akbank Oda Orkestras› ve Zeynep
Tanbay Dans Projesi gibi farkl› disiplinlerden etkinlik
ve projeyi destekleyerek sosyal sorumlulu¤umuzu daha
da büyüyen hedeflerle yerine getiriyoruz.

Yaflam›n içinde yer alan ve bireyden topluma uzanan
skalada gerçeklefltirdi¤imiz ve destekledi¤imiz sanat
projeleriyle yaflad›¤› dünyay› anlatan sanatç›lar›
sanatseverlerle ça¤dafl bir platformda buluflturman›n
toplumsal kültürümüze bulunaca¤› katk›n›n önemli
oldu¤u bir gerçek. Bu çerçevede Türkiye’nin en köklü
sanat kurumlar›ndan ‹stanbul Kültür Sanat Vakf› çat›s›
alt›nda düzenlenen ‹stanbul Film Festivali’ni
desteklemek Akbank için ayr› bir önem tafl›yor.

Sinema, çok farkl› kesimlerden birçok sanatseveri
bir araya getiren, genifl kitlelere ulaflabilen ve gündelik
yaflam üzerinde son derece büyük etkiye sahip bir sanat
dal›. Yaflamdan kesitleri ve ona zenginlik katan düflleri
beyazperdeye yans›tan sinemay› baflta ‹stanbul olmak
üzere tüm Türkiye’ye en seçkin örnekleriyle tan›tan ve
sevdiren Film Festivali’nin yan›nda yer alarak Akbank’›n
kültür faaliyetlerine böylesi bir eksen eklemek bizim için
çok anlaml›.

Bu y›l da dünyaca tan›nm›fl yönetmenlerin birbirinden
önemli filmlerinin yan› s›ra sürpriz konuklar› ile her
zamanki gibi renkli ve göz al›c› olan festivali izleyiciyle
buluflturan ‹KSV’nin heyecan›n› bu noktada içtenlikle
paylafl›yoruz.

Türkiye’de 25 y›ld›r emekle, özenle ve özveriyle
düzenlenen bir festival var. Biz de Akbank olarak
‹stanbul Film Festivali’nin sponsorlu¤unu üstlenmekten
büyük bir gurur ve mutluluk duyuyoruz.

SUNUfi
PRESENTATION

Zafer Kurtul
Akbank Genel Müdürü
25. Uluslararas› ‹stanbul Film Festivali Sponsoru
Chief Executive Officer of Akbank
Sponsor of the 25th International ‹stanbul Film Festival
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‹stanbul Film Festivali, Türkiye’nin en eski ve en önemli
uluslararas› film festivalidir. Bu festivalin onur konu¤u
olarak davet edilmek, Fransa için büyük bir ayr›cal›kt›r.

Özel “Frans›z Bahar›” bölümü, Isabelle Huppert’e
Sayg› bölümü, on befl gün boyunca Frans›z Kültür
Merkezi’nde düzenlenecek olan gösterimler ve
toplant›lar, bu davetin sonucudur. Bu süreç, Türkiye’nin
do¤usunda da gösterilecek olan bir film seçkisiyle de
sürecek.

Frans›z Sinemas›’na gösterdi¤i bu ilgi ve etkin
iflbirli¤i için ‹stanbul Kültür Sanat Vakf›’na teflekkür
ederim. fiimdi sinemayla bafllayan ve y›l boyunca büyük
kültürel etkinliklerle sürecek olan bu iflbirli¤i,
Frans›zlar’›n ve Türkler’in say›s›z tutkular›ndan birini
daha paylaflmam›za f›rsat veriyor: Kültür aflk›.

Le Festival International du Film d’Istanbul est le plus
ancien et le plus important festival iternational de
cinéma de Turquie. C’est pour la France un immense
privilège que d’en être l’invitée d’honneur.

Ceci se traduit notamment par une sélection
spéciale “Printemps Français”, une rétrospective
consacrée à Isabelle Huppert, des projections et
rencontres programmées durant toute la quinzaine à
l’institut français d’Istanbul. Ensuite, une sélection de
films voyagera vers plusieurs villes de l’Est de la
Turquie.

Je souhaite remercier la Fondation pour l’Art et la
Culture d’Istanbul pour cet hommage rendu au cinéma
français, et aussi pour la qualité du partenariat que
nous avons noué. Il débute maintenant avec le cinéma
et se poursuivra tout au long de l’année avec des
manifestations culturelles exceptionnelles permettant
ainsi aux français et aux turcs de se retrouver sur l’un
de leurs innombrables points communs: l’amour de la
culture.

The Istanbul Film Festival is the eldest and most
important international film festival in Turkey. It is a
great privilege for France to have been chosen as its
guest of honour.

The special “French Spring” section, the tribute to
Isabelle Huppert, the screenings and meetings
organised during the fortnight at the French Institute
are some of the outcomes of this invitation. It will
continue with a selection of films travelling to several
cities of eastern Turkey.

I would like to thank the Istanbul Foundation for
Culture and Arts for this tribute to French cinema and
also for the effectiveness of our partnership. It starts
now with cinema and will continue during the whole of
this year with major cultural events, allowing French
and Turks to share on one of their countless passions:
the love for culture.

SUNUfi
PRESENTATION

Paul Poudade
Fransa’n›n Türkiye Büyükelçisi
Ambassadeur de France en Turquie
French Ambassador to Turkey

YAfiAM BOYU BAfiARI VE S‹NEMA ONUR ÖDÜLLER‹
LIFETIME ACHIEVEMENT AND CINEMA HONORARY AWARDS
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YAfiAM BOYU BAfiARI ÖDÜLLER‹
LIFETIME ACHIEVEMENT AWARDS

YAfiAM BOYU BAfiARI ÖDÜLLER‹
LIFETIME ACHIEVEMENT AWARDS

Alin Taflç›yan

Oyuncu, yap›mc›,
yönetmen… Bu s›fatlar›n
her biri Alain Delon’un
yapt›¤› iflleri karfl›lamakla
birlikte hiçbiri onu
tan›mlamaya yetmez.
Y›ld›z, kült, marka… Alain
Delon baflka pek çok
kiflinin de tafl›d›¤› bu

niteliklerin kat kat üstüne ç›kar kariyeriyle. Sinema
tarihinde “ilah” denebilecek aktörler varsa, Alain Delon
onlar›n en baflta gelenidir. Erkek güzelli¤inin simgesi
haline gelen kusursuz yak›fl›kl›l›¤›ndan dolay› onu ilah
mertebesine yükseltenler vahim bir hata ifller. Alain
Delon’un fiziksel mükemmeliyeti onun flafl›rt›c› güçteki
yetene¤inin süsüdür yaln›zca. Anlam ve ifade yoksunu
bir d›fl görünüflle Antonioni’den Verneuil’e, Losey’den
Melville’e, Visconti’den Deray’a, Godard’dan Blier’ye
uzanan usta yönetmenlerin birbirinden önemli, birço¤u
sonradan baflyap›t kabul edilmifl filmlerinde rol kapmas›
ve onlar› tatmin eden performanslar vermesi nas›l
mümkün olurdu?
Alain Delon’un ister bir dönem filmi olsun ister tipik bir
polisiye, her filminde beyazperdeden taflan bir
karizmaya sahip olmas›, kameray› kendine çekip
yönlendiren m›knat›s misali oyunculu¤undan
kaynaklan›r.
René Clément’›n Patricia Highsmith uyarlamas› Plein
Soleil / K›zg›n Günefl’te kimli¤ine bürünece¤i zengin
delikanl›y› öldürdükten sonra yelkenlinin dümenine
geçti¤inde duydu¤u h›rs›, atefl; Jean-Pierre Melville’in
Le Samouraï / Kiral›k Katil’indeki so¤ukkanl› katilin
duydu¤u ölümcül gücü buz misali hissettirir bize.
Ya Jose Giovanni’nin Deux hommes dans la ville / fiehirde
‹ki Adam’›nda kaderini de¤ifltirmek için elinden geleni
yapt›¤› halde idam sehpas›na yürürken f›rlatt›¤› isyankâr
bak›flla yüre¤i da¤lanmayacak izleyici var m›d›r?
Luchino Visconti’nin Rocco e i suoi fratelli / Düflman
Kardefller’inde Sicilya’daki köylerinden Milano’ya göç
etmek zorunda kalan ailesi da¤›lmas›n diye ç›rp›nan,
sevdi¤i kad›ndan bile vazgeçen fedakâr Rocco’ya koflup
sar›lmak istersiniz.
Hele Joseph Losey’in Monsieur Klein’›! Alman iflgali
alt›ndaki Paris’te Alsace kökenli antikac›n›n Kafkaesk
kimlik bunal›m›n› aktar›rken en nüansl› performans›n›
verir.

Salt bir oyuncu olarak kalmayan, yap›mc› olarak da
kurumlaflan Alain Delon neredeyse k›rk y›ld›r Frans›z
sinemas› deyince akla gelen ilk isimlerden biridir.

Actor, producer, director… Although he has taken on
each one of these professions, none suffices to describe
Alain Delon. Star, cult, brand… With his career, Alain
Delon is many times more than many others who
possess these qualities. If there are any actors in the
history of cinema who can be called “idols”, Alain
Delon is their foremost. Those who idolise him because
of his impeccable handsomeness that is the symbol of
male beauty are gravely mistaken. Alain Delon’s
physical perfection is just the adornment of his
surprisingly powerful talent. How would it be possible
for him to snatch roles and satisfactorily perform in the
one more important than the other films of master
filmmakers ranging from Antonioni to Verneuil, from
Losey to Melville, from Visconti to Deray, from Godard
to Blier, if he had an appearance that lacked meaning
and expression?
His charismatic presence that flowed from the silver
screen in every film he took part in, whether be it a
period drama or a typical crime story, originates from
his magnetic acting talent that pulls and directs the
camera to himself.
The ambition that he feels when he grabs the steering
wheel of the sailboat after he kills the rich young man
whose identity he will steal in René Clément’s Patricia
Highsmith adaptation, Plein Soleil / Purple Noon, is like
fire to us; his lethal power as the cold-blooded hired
gun in Jean-Pierre Melville’s Le Samouraï / The
Samurai is like ice to us.
Is there any viewer who would not have his heart split
with his rebellious look as he walks to his own
execution, in spite of his every effort to change his
destiny, in Jose Giovanni’s Deux hommes dans la ville /
Two Men in Town?
Anyone would want to hug the self-sacrificing Rocco
who struggles to keep his family together, and even
gives up the woman he loves in Luchino Visconti’s
Rocco e i suoi fratelli / Rocco and His Brothers. And
Joseph Losey’s Monsieur Klein! he gives his most
nuanced performance as the Alsatian antiques dealer in
Paris under German occupation, who goes through a
Kafkaesque identity crisis. Becoming an institution as a
producer also, rather than just as an actor, Alain Delon
is one of the first names one comes up when one says
French cinema.
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ALAIN DELON

Alin Taflç›yan

Vittorio De Seta, ‹talyan
sinemas›n›n en al›fl›lmad›k
sinemac›lar›ndan biridir.
Sicilyal› usta, 1923’te
Palermo’da, asil bir ailenin
çocu¤u olarak dünyaya
geldi; film çekmeye bafllad›,
üstelik kendi kendini
e¤iterek 1950’lerde Sicilya

ve Sardinya adalar›ndaki yaflam› belirgin ve kendine has
bir görsel ve fliirsel üslupla aktard›. Asl›nda niyeti mimar
olmakt› ve bu minvalde, Roma Üniversitesi’nde e¤itim
de gördü. On y›l boyunca, bugün belgesel filmcili¤in
yap›tafllar› olarak tan›mlanan dokuz k›sa fakat hayalsi ve
çarp›c› belgesel çekti. 1961’de elefltirmenlerce övülen ilk
uzun metrajl›, minimalist kurmaca filmi Banditi a
Orgosolo / Orgosolo Haydutlar›’n› yönetti. Yap›mc›l›¤›n›,
yönetmenli¤ini, bir k›s›m senaryo yazarl›¤›n› ve
kameramanl›¤›n› üstlendi¤i bu film, ayn› y›l Venedik Film
Festivali’nde En ‹yi ‹lk Film Ödülü’nü kazand›. Siyah
beyaz çekilen ve belgesel teknikleri bar›nd›ran Banditi,
Sardinya adas›n›n tepelerinde çekilmiflti. 1966’da
zorlanan bir yazar›n zihnen çöküflünü anlatt›¤› Un Uomo
a Meta’ / Yar›m Adam’›n iki yönetmeninden biri oldu.
Film, Bergman ve Antonioni’nin bir karfl›m› olarak
övgülere bo¤uldu. De Seta’n›n üçüncü uzun metrajl›
filmi L’Invitée (1969), iyi ifllenmifl bir karakter
incelemesiydi. Sonunda, 1970’lerde televizyona döndü.
K›sa fakat etkileyici ve dolu dolu bir kariyer; üstelik hâlâ
sürüyor: Seksen yafl›n› aflmas›na ra¤men, tamamen
dijital çekece¤i uzun metrajl› filminin çal›flmalar› devam
ediyor. Göz al›c›, son derece insanc›l ve çarp›c› eserleri,
birçok sinemac›n›n ilham kayna¤› olmaya devam ediyor.
En son 2005 y›l›nda, bunu kan›tlarcas›na Martin
Scorcese, ABD’deki Full Frame Belgesel Filmler
Festivali’nde bu s›ra d›fl›, ola¤anüstü sinemac›ya
sayg›lar›n› sundu.

Vittorio De Seta is one of the most atypical
filmmakers of Italian cinema. The Sicilian master was
born in a noble family in Palermo in 1923, he began
filmmaking, self-teaching himself, and documenting
Sicilian and Sardinian life in the 1950s in a distinctive
visual and poetic style. In fact he had intended to
become an architect and was properly educated at the
University of Rome. He made nine short, dreamy and
striking documentaries over the decade, which are

considered now as monuments of documentary
filmmaking. In 1961, he made his feature film
directorial debut with the acclaimed minimalist fiction
Banditi a Orgosolo / Bandits of Orgosolo that he
produced, co-wrote and served as director of
photography, and for which he received the Best First
Film Award at the Venice Film Festival the same year.
Filmed in black and white and employing documentary
techniques, Banditi a Orgosolo was set in the hills of
Sardinia. In 1966, he co-wrote and directed Un Uomo a
Meta’ / Almost a Man, which depicted the mental
collapse of a struggling writer, and hailed as a cross
between Bergman and Antonioni. De Seta’s third film
was L’Invitée / The Invited (1969), a well-made character
study. Finally, in the 1970’s, he turned to television. It
is therefore a short but extremely rich career which still
continues, as although in his eighties now, he has been
working on a fiction film, and shooting it completely
digitally. His beautiful, deeply humanistic, and
compelling works have been inspiration to many; and
Martin Scorsese has given tribute to this extraordinary
documentary-maker at Full Frame Documentary Film
Festival in the US in 2005, as a proof.

VITTORIO DE SETA
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‹ster beyazperdede, ister
motorsikletiyle sokaklarda
h›z yaparken, ister ba¤›nda
olsun, onda “özgürlükten
korkmayan” bir “özgür ruh”
vard›r. ‹flte bu özgür ruhla
“Fransa’n›n sinema
dünyas›na arma¤an›” oldu,
César’dan BAFTA’ya,
Venedik’ten Cannes’a
ödüller kazand›, Oscar

adayl›klar› ald›, yüz elliyi aflk›n filmde Cyrano de
Bergerac’tan Hopdediks’e, gangsterlerden kardinallere,
Kristof Kolomb’dan Balzac’a uzanan kiflilikleri
canland›rd›. Evet, Cyrano de Bergerac’› da canland›rd›…
Bu baflyap›t›n yönetmeni Jean-Paul Rappeneau flöyle
diyor: “Cyrano’yu baflka kim oynayabilirdi ki? Cyrano’nun
tüm fliirsel boyutunu zaten kendi içinde bar›nd›r›yor.”
Depardieu de flunlar› söylüyor: “Cyrano bir kas›rgad›r.
Hiç duraksamadan, bafl›na gelebileceklere ald›r›fl bile
etmeden enerjisini ve duygular›n› harcay›p tüketir. Bu
anlamda ona çok benziyorum. Benimki gibi bir özgür
ruha sahipseniz, sizi k›skananlar ç›kacakt›r; ço¤u insan
özgürlükten korkar.” Belki de ancak oyunculu¤a olan
tutkusu özgürlü¤ünün önüne geçiyor. Çoklu baypas
ameliyat›n› izleyen üç ay içinde üç filmde oynad›.
Paris’teki Ulusal Halk Tiyatrosu’nda rastlant› sonucu
keflfedilmesinden bu yana oyunculuk yap›yor. Marguerite
Duras, Peter Handke, Israel Horowitz ve Molière’in
yap›tlar›n› da içeren on befli aflk›n oyunda bafloyuncu
olarak rol ald›. Oysa tüm dünyada en çok
beyazperdedeki varl›¤›yla tan›n›yor. Filmlerdeki küçük
rollerinin ard›ndan, Bertrand Blier’nin Frans›z
sinemas›nda yeni bir kahraman tipini sundu¤u Les
Valseuses / Taflaklar (1974) filminde göründü¤ünde,
neredeyse tan›mayan› kalmad›. Blier’nin yedi filminde
daha bafloyunculuk yapt›; bunlar aras›nda 2005 yap›m›
Combien tu m’aimes? / “Beni Ne Kadar Çok Seviyorsun$”
da yer al›yor. Marguerite Duras, Francis Weber, Alain
Resnais, Maurice Pialat ve Claude Berri gibi Frans›z
yönetmenlerle s›k s›k çal›flt›. “Légion d’honneur” ve
“Ordre National du Mérite” gibi Fransa’n›n en sayg›n
niflanlar›yla onurland›r›ld›. Hiç kuflkusuz Depardieu,
hem ülkesi hem de sinema dünyas› için bir hazinedir.

He has a “free spirit”, “not afraid of freedom”,
whether be it on screen or speeding on his motorcycle
out on the streets, or in his winery. And with this free
spirit, he’s grown to be “France’s gift to world cinema”,

receiving awards from Césars to BAFTA, from Venice
to Cannes to Oscar nominations, with roles ranging
from Cyrano de Bergerac to Obélix, from gangsters to
cardinals, from Christopher Colombus to Balzac, in
more than 150 films. Yes, Cyrano de Bergerac… The
director of this masterpiece, Jean-Paul Rappeneau
recalls, “Who else could have played Cyrano? He alone
embodies the character’s poetic dimension.” And
Depardieu admits: “Cyrano is a tornado. He expends
his energy and his feelings without a second thought
and without worrying about getting hurt. I’m quite like
him in this respect. There are always those who envy
you when you have a free spirit, as I do; most people
are afraid of freedom.” What perhaps overcomes his
freedom is his passion for acting. In the three months
following his multiple bypass operation, he made three
movies.
Ever since his coincidental discovery at the Theatre
Nationale Populaire in Paris, he’s been acting. On
stage, he’s starred in more than 15 plays, including
works by Marguerite Duras, Peter Hanke, Israel
Horowitz, and Molière. But his presence on the silver
screen is most known, all over the world. After minor
roles in cinema, when he appeared in Bertrand Blier’s
Les Valseuses / Going Places (1974), the film that
established a new type of hero in the French cinema,
his popularity grew enormously. He went on to star in
seven other films for Blier, including the 2005
production Combien tu m’aimes? / How Much Do You
Love Me? He also teamed regularly with other French
directors, such as Marguerite Duras, Francis Weber,
Alain Resnais, Maurice Pialat, and Claude Berri. He
has also received the National Order of Merit and the
Legion of Honour in France. And he is, without a
doubt, a treasure for both his home country France,
and the world of cinema.

GÉRARD DEPARDIEU
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F›rat Yücel

Isabelle Huppert,
neredeyse “auteur”
kavram›n› oyunculu¤a
tafl›yan, son derece istikrarl›
ve tutarl› bir filmografiye
sahip olan büyük bir aktris.
Huppert’in kariyeri,
oyunculu¤un sadece
“söyleneni yapmak”

olmad›¤›n›, bir oyuncunun rol alaca¤› filmlere ve ne gibi
karakterleri canland›raca¤›na da dikkat etmesi gerekti¤ini
gösterir bize. Onun ismini bir filmin künyesinde görmek,
o filmin dikkate de¤er oldu¤unun kan›t› gibidir.
Huppert’in seyirciyle kurdu¤u güven iliflkisi efli az
rastlan›r bir durumdur: Seyirci onun filmlerinde
standard›n d›fl›nda bir fleyler görece¤ini bilir, gönül
rahatl›¤›yla sineman›n yolunu tutar… Huppert, kariyeri
boyunca Bertrand Tavernier, Claude Goretta, Jean-Luc
Godard, Claude Chabrol ve Maurice Pialat gibi Frans›z
sinemas›n›n en büyük yönetmenleriyle çal›flm›flt›r. Fransa
d›fl›nda yer ald›¤› yap›mlarda ise Hal Hartley, Paul Cox,
Michael Haneke ve David O. Russell gibi yapt›klar›
filmlerde kendi damgalar› hissedilen s›ra d›fl›
yönetmenlerle çal›flmay› tercih etmifltir. Isabelle
Huppert, iyi bir oyuncunun kendine has bir “çizgi”ye
sahip olmas› gerekti¤ini gösteren, günümüzde efline az
rastlan›r bir oyuncudur.
Oyunculuk kariyerine “A Month in the Country” ve
“Medea” gibi tiyatro oyunlar›nda boy göstererek
bafllayan Huppert, 70’lerin bafl›nda Bertrand Blier, Otto
Preminger ve Bertrand Tavernier gibi önemli
yönetmenlerin filmlerinde (bir k›sm› yan roller de olsa)
oynama f›rsat› bulmufltur. Sanatç› ancak Dantelci K›z ile
parlayacak ve bu filmdeki Pomme karakteriyle haf›zalara
kaz›nacakt›r.
Huppert’in rol ald›¤› filmler, Frans›z sinemas›n›n en
önemli divalar›ndan birinin parças› oldu¤u yap›mlar
olmalar›n›n yan› s›ra, oyunculuk kavram›n›n anlam›na
dair de pek çok fley söylüyor. Onun sinema
oyunculu¤una yükledi¤i ve bahfletti¤i büyük de¤erin
izlerini bu filmlerde bulabilir, böylesine anlaml› bir
kariyerin nas›l oluflturuldu¤unu bu filmlerle takip
edebilirsiniz.

Isabelle Huppert is a great actress, who almost
carries the “auteur” notion to acting, with an extremely
consistent and firm filmography. Huppert’s career

proves us that acting is not just “doing what is told”, an
actor must show attention to the films and which
characters he or she will play. Seeing her name in the
cast of a film is almost proof to the noteworthiness of
that film. The confidence bonds that Huppert’s builds
with the viewer is unique: The viewer knows that he
will see something outstanding in her films, and thus
heads to the movie theatre with complacency… Huppert
has collaborated with the greatest directors of French
cinema, such as Bertrand Tavernier, Claude Goretta,
Jean-Luc Goddard, Claude Chabrol and Maurice Pialat.
And in the productions that she took part out of France,
she has preferred to work with non-conformist
directors whose own impressions are felt in the films
they make, such as Hal Hartley, Paul Cox, Michael
Haneke and David O. Russell. Isabelle Huppert is a
rare actress who reveals that a good actress should have
her own unique “line”.
Starting her career in stage plays like “A Month in the
Country” and “Medea”, Huppert found the opportunity
to act –although some in smaller parts– in the films of
important directors like Blier, Preminger and
Tavernier. However, she shone with The Lacemaker and
her unforgettable depiction of Pomme.
The films that Huppert has acted in, apart from being
productions in which one of the most significant divas
of French cinema takes part, tell us a lot about the
essence of the notion of acting. One can find in her
films, the memorable value that Huppert charges and
grants to acting in cinema, and follow her extremely
momentous career.

ISABELLE HUPPERT
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Kenan Ormanlar

Erden K›ral 70’li y›llarda,
zaman zaman haftada üç
befl tane çekti¤i yüzlerce
reklam filminden sonra, o
zaman›n teknik ve dar
bütçeli olanaklar›n›
zorlayarak yapt›¤› ilk uzun
metrajl› filmi Kanal ile
1978’de sinemaya geçti.

Hakkâri’de Bir Mevsim ile 1983 y›l›n›n Uluslararas› Berlin
Film Festivali Gümüfl Ay› Özel ve FIPRESCI ödülleriyle
birlikte toplam dört ödül birden ald›. Almanya’n›n en
sayg›n sinema elefltirmenlerinden biri, Hakkâri’de Bir
Mevsim’in festivalin en iyi filmi oldu¤unu yazarken,
Alman ARD-1 kanal›nda ünlü bir programc› art›k
Türkler’in yaln›z “kebap” de¤il “sinema” da yapt›klar›n›
söyledi. Berlin baflar›s›n›, birçok uluslararas› festival ve
ödül takip etti. Ancak Türkiye’de baz› sinema çevreleri bu
ve di¤er “auteur” yönetmenlerin uluslararas› baflar›lar›n›
“Bunlar filim de¤il, kilim” diye elefltiriyorlard›. Bütçesi
düflük de olsa bir Alman yap›mc› ve Alman - ‹ngiliz TV
kanallar›n›n katk›lar› ile, 1984’te bir ilki gerçeklefltirerek,
tüm çekimi yurtd›fl›nda yap›lan Ayna’y› tamamlad›. Eser
sahibi ve baflrol oyuncular› Türk olan bu film, bu sefer
baz› ünlü Alman yönetmenlerin protestolar›na ra¤men
Bat› Almanya ad›na 1984 Uluslararas› Venedik Film
Festivali’nde yar›flt›. Bu sürede Berlin’de yaflayan Erden
K›ral, Berlin Güzel Sanatlar Akademisi üyeli¤ine seçildi.
1992-93’te büyük bir bütçeyle Türk-Alman yap›m› Mavi
Sürgün’ü çekti, uluslararas› festivallere ça¤r›ld›, ödüller
ald› ve 1994’te Türkiye’nin Oscar aday› oldu. Son filmi
2005 Venedik Film Festivali ile birçok uluslararas› film
festivaline davet edilen Erden K›ral, Yolda ile sinemada
yoluna devam ediyor.

After hundreds of TV commercials he made in the
70s, Erden K›ral entered the cinema industry in 1978
with his first feature film Kanal, confined to limited
technical and financial resources. He received four
awards with Hakkâri’de Bir Mevsim / A Season in
Hakkâri, including the Silver Bear and FIPRESCI Prize
in 1983’s Berlin International Film Festival. One of the
foremost film critics of Germany hailed the film as the
best film of the festival, while a well-known
programmer on the German ARD-1 channel claimed
that “Turks don’t only make kebabs but films, too”. The
success in Berlin was followed with many international

festivals and awards. However, some film circles in
Turkey critiqued this and the international successes of
other “auteur” directors as “kilims, not films”.
Although concocted with a small budget and shot
completely abroad, it was a first when he made Ayna /
The Mirror in 1984 with a German producer and the
support of German and British TV channels. With a
Turkish cast and a Turkish screenplay, the film
competed for West Germany in 1984 Venice Film
Festival, against fervent protests of some well-known
German directors. Living in Berlin during the time,
Erden K›ral was selected as a member of the Berlin
Academy of Fine Arts. Between 1992-1993, he shot
with a large budget, the Turkish-German co-production
Mavi Sürgün / The Blue Exile, which was invited to
international festivals, received awards, and was
Turkey’s nominee for the Oscars. His latest film Yolda
was screened at many festivals including the Venice
Film Festival in 2005, and Erden K›ral continues his
journey on the roads of cinema.

ERDEN KIRAL
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Mehmet Bilâl

Yol’un Zine’si, Hamam’›n
Perran’›, Mustafa Hakk›nda
Her fiey’in Mukadder’i, en
son Babam ve O¤lum’un
Küs Teyze’si… Mudanya’da
zeytincilikle u¤raflan bir
ailenin en büyük k›z›,
do¤du¤u kasaban›n fierif’i,
evlenip gitti¤i ve alt› y›l

yaflad›¤› Paris’in fieri’si… Ankara Devlet Konservatuvar›
Tiyatro bölümü mezunu olan fierif Sezer, flimdilerde
‹stanbul Devlet Tiyatrosu kadrosunda oyunculu¤unu
sürdürüyor ve televizyon dizilerinde rol al›yor. fierif
Sezer’in sinema geçmifli, çok az oyuncuya nasip olan
nitelikte filmlerle dolu. Hemen hepsi yurtiçinde ve
yurtd›fl›nda ödüller alan ve kendisine de ödüller
kazand›ran filmler bunlar. Önceleri “biraz tepeden
bakt›¤›” ama bafllar bafllamaz tutuldu¤u sinemaya ilk
ad›m›n›, 1980 y›l›nda Sinan Çetin’in yönetti¤i Bir Günün
Hikâyesi’yle att›. Onun için dönüm noktas› olan 1982
y›l›nda Yol’u, ertesi y›l da Hakkâri’de Bir Mevsim’i çekti.
1988 y›l›nda Her fieye Ra¤men’deki rolüyle Ankara Film
Festivali’nde En ‹yi Kad›n Oyuncu Ödülü’nün sahibi
oldu. Av Zaman›, Camdan Kalp ve Hamam filmlerindeki
rolleriyle hem Adana ve Ankara film festivallerinde hem
de S‹YAD taraf›ndan ödüllendirildi. Mustafa Hakk›nda
Her fiey filmi de ona Adana Film Festivali’nde ve
S‹YAD’da birer ödül kazand›rd›. Bu kez s›ra “onur
ödülü”nde. Sanatç›n›n daha nice filmi onurland›rmas›
dile¤iyle.

Zine of Yol, Perran of Hamam, Mukadder of Mustafa
Hakk›nda Her fiey, and most recently the Sulky Aunt of
Babam ve O€lum / My Father and Son... The eldest
daughter of an olive-growing family in Mudanya, fierif
to her hometown and fieri to Paris, the city she moved
to upon marriage and lived in for six years... A graduate
of the Ankara State Conservatory Drama Department,
fierif Sezer now is an in-house actress of ‹stanbul State
Theatres and plays in TV series. fierif Sezer’s
filmography is filled with films of a calibre that few
actors get the chance to be part of. Almost all of them
are winners of local and international awards. With
Sinan Çetin’s 1980 film Bir Günün Hikayesi, she took
her first step into cinema, which she at first “looked a
bit down upon” but quickly fell in love with. In 1982, a
turning point in her career, she played in Yol, and the

next year, Hakkâri’de Bir Mevsim / A Season in Hakkâri.
In 1988 she received the Best Actress Award in Ankara
Film Festival for her performance in Her fieye Ra€men /
Despite Everything. She was awarded in both Ankara and
Adana film festivals and by S‹YAD for her performances
in Av Zaman› / Hunting Time, Camdan Kalp / A Heart
of Glass and Hamam. Mustafa Hakk›nda Her fiey
brought her awards from Adana Film Festival and
S‹YAD as well. Now it’s the “honorary award” time.
Hopefully the actress will honour many films to come.

fiER‹F SEZER
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Yavuz Turgul

“Eflsiz ve tek.”
Türk temafla sanat›n›n en
önemli isimlerinden biridir
fiener fien. “Temafla”
demem bofluna de¤ildir.
fiener fien’in
oyunculu¤unun s›n›rlar›n›
ne tiyatro, ne sinema, ne
müzikal, ne stand-up ne de

baflka bir gösteri türü çizebilir. fiener hiçbir fleye s›¤maz.
O, usta-ç›rak iliflkisi içinde gelifltirdi¤i oyunculu¤unu
mekteplilerin aksine hiçbir ö¤retiye ba¤l› kalmadan
muhteflem bir gözlem gücüyle, her an hayat› izleyerek
ola¤anüstü bir düzeye yükseltmifl, “temafla”n›n
hizmetine sunmufltur.
Ama bence daha da önemlisi fiener fien, meddah,
karagöz, ortaoyunu gibi geleneksel seyirliklerin
miras›ndan yararlanmay› bilmifl; Naflit’in, Dümbüllü’nün
b›rakt›klar›n› itina ile gözden geçirmifl, ay›klam›fl, tozlar›n›
alm›fl ve modern zamanlar›n oyunculu¤unun içine
yerlefltirmifltir. Kimilerine (ve elbette bu sat›rlar›n
yazar›na) göre Do¤ulu ve Bat›l›’n›n gözünde “karakter”
denen, yaflayan, hisseden, fark eden, alg›layan, tepki veren
organizman›n davran›fl nedenleri birbirinden farkl›d›r.
Çünkü co¤rafyalar› farkl›d›r. Onlar› besleyen kaynaklar
farkl›d›r. Bu fark› fark eden fiener fien, bir “karakter”e
bürünürken uzak diyarlar›n oyunculuk metotlar›ndan
etkilenip “onlar gibi olma”n›n trajik gayreti yerine kendi
özsuyuna yönelmifl, köklerinden ald›¤›n› imbikten geçirip
dam›tm›fl, hayat verdi¤i o eflsiz kahramanlar› hepimize
arma¤an etmifltir. Yaln›zca bu neden bile fiener fien’i
“eflsiz ve tek” yapmaya yeter. Zaten öyledir.

“The one and only.”
fiener fien is one of the most important figures in
Turkish performance arts. And I am not using the term
“performance arts” in vain. Neither theatre, nor
cinema, nor musicals, nor stand-up or any other sort of
performance can draw boundaries to the acting finesse
of fiener fien. fiener does not fit into any mould. He
has elevated his acting –trained in the master- and-
apprentice tradition– to an extraordinary level and has
done it without following any doctrines (unlike actors
trained in drama school), just utilizing amazing
observational skills honed by carefully observing life at
all times. Then he put those acting skills at the disposal
of performance arts.

In my opinion, even more important is the fact that
fiener fien has always been able to employ heritage of
traditional Turkish performance arts such as ortaoyunu
(improvisational theatre), Karagöz (shadow play),
meddah (storyteller), and to carefully revise Naflit’s,
Dümbüllü’s legacy, refine them, dust them and
integrate them into contemporary acting. According to
some (and surely to this writer), the westerners and the
easterners see different motives in the living, feeling,
discerning, perceiving, reacting organism called
“character”. This is because they are from different
geographies and they feed on different sources. Aware
of this difference, when in “character”, fiener fien does
not choose the tragic effort of “being like them” under
the influence of the acting methods of faraway lands,
and instead goes straight for his own “sap”, distilling
what he takes from his roots and giving us those
unique protagonists he has brought to life. This, in
itself, is enough to make fiener fien “the one and only”.
Which he is.

fiENER fiEN
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JEAN-PAUL RAPPENEAU

En sayg›n ve popüler
Frans›z senarist ve
yönetmenlerindendir.
Sinemaya ilk girifli
asistanl›kla oldu. 1959’da
Yves Robert’in yönetti¤i
Signé Arsene Lupin’in
senaryosunun yazarlar›
aras›ndayd›. Yetene¤i, Louis

Malle için yazd›¤› Zazie Metroda (1960) ve Vie privée
(1961) ile kan›tland›. 1964’te Philippe de Broca’n›n
L’Homme de Rio / Rio’lu Adam filminin senaryo
yazarlar›ndan biriydi ve film büyük bir baflar› kazand›.
Bundan sonra yönetmenli¤ini ve senaryo yazarl›¤›n›
üstlenece¤i ilk filmi La vie de chateau geldi. Film,
1966’da Louis Delluc ödülünü ald›. 1971’de, befl y›ll›k bir
aradan sonra, Les mariés de l’an 11 ile sinemaya döndü.
1975’ten sonra senaryo yazma yetene¤ini yaln›zca kendi
yönetti¤i filmlerde kulland›. Son dönemde çekti¤i Le
Hussard sur le toit / Damdaki Süvari (1995), Bon Voyage /
Herkes Kendi Yoluna (2003) ve hem elefltirmenlerce hem
de halk taraf›ndan be¤enilip birçok ödül alan, baflrolünü
Gérard Depardieu’nün üstlendi¤i Cyrano de Bergerac
(1990) bu filmlerden birkaç›d›r.

He is one of the most popular and respected writer-
directors of France. He first entered cinema as an
assistant. In 1959, he co-scripted the screenplay of
Signé Arsene Lupin / Signed, Arsene Lupin by Yves
Robert. His talent was confirmed with his
collaborations with Louis Malle with Zazie Dans le
Métro (1960) and Vie privée in 1961. In 1964, he again
co-wrote L’Homme de Rio by Philippe de Broca, which
met an enormous success. He later devoted himself to
his first film as director-writer: La vie de chateau
received the Louis-Delluc Prize in 1966. In 1971, after a
five-year break he returned with Les mariés de l’an 11 /
The Scarlet Buccaneer. On from 1975, he put in his
writing talents only for the films he directed: Cyrano de
Bergerac (1990), Le Hussard sur le toit / The Horseman
on the Roof (1995), and Bon Voyage (2003). They were
critically and publicly hailed. The former, starring
Gérard Depardieu, garnered many awards.

NICK JAMES

Dünyadaki en eski ve en
sayg›n sinema
dergilerinden (1933’te
yay›nlanmaya bafllayan)
“Sight and Sound”da
editör, Britanya Film
Enstitüsü’nün (British Film
Insititute - BFI) ticari
grubunda ise kültürel

dan›flman olarak çal›fl›yor. Eski bir rock müzisyeni olan
Nick James, 1991’de sinema editörü olarak çal›flmaya
bafllad›¤› Londra kent rehberi dergisi “City Limits” ile
kendine ikinci bir meslek buldu: Sinema gazetecili¤i.
1995’te editör yard›mc›s› olarak “Sight and Sound”a
girdi; 1997’den beri bu dergide editörlük yap›yor. Michael
Mann filmi Heat / Büyük Hesaplaflma üzerine yazd›¤›
kitap, 2003’te BFI’›n “Modern Klasikler” dizisinden
yay›mland›. 2003’te yay›nlanan ‹ngiliz Sinemas›: ‹liflkinin
Sonu adl› BBC belgeselinde yazarl›k ve sunuculuk yapt›.

He is the Editor of “Sight and Sound”, one of the
oldest and most highly regarded film magazines in the
world (first published in 1933), and Cultural Advisor to
The British Film Institute’s trading group. A former
rock musician, he found a second career in film
journalism at the London listings magazine “City
Limits”, where he became Film Editor in 1991. He
joined “Sight and Sound” as Deputy Editor in 1995 and
has been Editor since 1997. His book on Michael
Mann’s film Heat, in the bfi’s Modern Classics series,
was published in 2003, and he was the writer-presenter
of the BBC documentary British Cinema: The End of the
Affair also in 2003.

ALTIN LÂLE
GOLDEN TULIP

MAKRAM KHOURY

1945’te Filistinli Arap bir
ailede do¤du. Akko’da
büyüdü ve e¤itim gördü.
1965’te Kudüs’e yerleflti.
Burada, üzerinde büyük
etkisi olan Jaqueline
Croneberg ile tan›flt›.
Croneberg’in Hamaagal
Tiyatrosu’nda iki y›l çal›flt›.

1970’te Londra’daki Mountview Tiyatro Okulu’nda
e¤itim gördü; 1973’te ‹srail’e döndü ve yaklafl›k yirmi y›l
geçirdi¤i Hayfa Belediye Tiyatrolar›’na girdi. 1995’ten bu
yana ‹branice, Arapça ve ‹ngilizce oyunlarda ba¤›ms›z
oyuncu ve yönetmen olarak çal›fl›yor. Birçok yönetmenle
birlikte ‹srail, Filistin, Güney Afrika, Danimarka, ‹ngiltere,
Almanya ve Fas’ta sahneye konan oyunlarda rol ald›.
Yüzden fazla oyunda, aralar›nda Münih ve Suriyeli
Gelin’in de bulundu¤u birçok sinema ve televizyon
filminde rol ald›. Birçok ödülün yan› s›ra, ‹srail devletinin
verdi¤i ‹srail Ödülü’nün de sahibidir.

Born in 1945, in Jerusalem to Palestinian Arab
parents. He grew up and was educated in Acre. He
moved to Jerusalem in 1965 where he met Jacqueline
Croneberg, who had a profound influence on him
during the two years he spent working with her at
Theater Hamaagal. In 1970 he went to study acting in
London at the Mountview Theater School. He returned
to Israel in 1973 and joined the Haifa Municipal
Theatre for almost 20 years. Since 1995 he has been
working as a freelance actor and director in most of the
theatres in Israel and Palestine in three languages:
Hebrew, Arabic and English. He has performed under
many directors from Israel, Palestine, South Africa,
Denmark, Britain, Germany, and Morocco. He
participated in over one hundred plays, and numerous
cinema and TV films, including Munich and The Syrian
Bride. He is the recipient of the Israel Prize, given by
the State of Israel, among others.

PRUNE ENGLER

1972’de film ve edebiyat
dal›nda yüksek lisans›n›
ald›. Sinema endüstrisine
Filmoblic ve Pi
Productions’da 1972-1974
aras›nda yap›m sekreteri
olarak girdi. 1975-1980
aras›nda Hugo Santiago,
Jacques Fansten, André

Téchiné, Bertrand van Effenterre, Edwin Baily gibi
yönetmenlerin filmlerinde devaml›l›k stajyeri, yönetmen
asistan› stajyeri, asistan ve oyuncu seçimi yönetmeni
olarak çal›flt›. 1980-1984 aras›nda, oyuncu ajans›nda
Danielle Peccoux’un asistanl›¤›n› yapt›. 1985-2000
aras›nda, La Rochelle Uluslararas› Film Festivali’nde
farkl› bölümlerde görev ald›. K›sa filmlere verilecek olan
maddi yard›mlar› ve bu filmlerin da¤›t›mlar›n› belirleyen
CNC Ulusal Cinema Merkezi taraf›ndan atanan “seçilmifl
yard›mc›lar komitesi” üyesidir. 2000’de La Rochelle Film
Festivali’nin yönetmenli¤ine atanm›flt›r.

In 1972, she completed her masters degree in
literature and film studies. She started to work in
cinema as a production secretary at Filmoblic and Pi
Productions between 1972 - 1974. Between 1975 and
1980, she worked in various areas in film, such as
continuity girl trainee, assistant director trainee, then
assistant and casting director on feature films directed
by Hugo Santiago, Jacques Fansten, André Téchiné,
Bertrand van Effenterre, Edwin Baily. She worked as an
assistant to Danielle Peccoux, agent for actors between
1980 - 1984. She worked on different activities for the
La Rochelle International Film Festival between 1985-
2000. She is a reader and member of the
“commissions d’aides sélectives” assigned by the
C.N.C. National Centre of Cinema, that determines
grants for short films and for distribution. She was
appointed as the Director of the La Rochelle
International Film Festival in 2000.

ALTIN LÂLE
GOLDEN TULIP
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LIDIA RAVERA

Hem kurgusal hem de
belgesel kitap yazar›d›r.
Televizyon ve sinema
filmlerinin senaryolar›n›
yazm›flt›r, ayn› zamanda
‹talyan gazetesi “l’Unita” ile
birlikte de çal›fl›yor. Halen
Roma’da yafl›yor. Daha
yirmi yafl›ndayken yazd›¤›

ilk roman› “Porci con le ali / Kanatl› Domuzlar”
sinemaya aktar›ld›. Filme uyarlanan romanlar› ve yazd›¤›
makaleler aras›nda “Nessuno al suo posto”, “Due volte
vent’anni”. “Ammazzare il tempo”, “Bambino mio”,
“Sorelle”, “In quale nascondiglio del cuore”, “Maledetta
gioventù”, “Né giovani né vecchi”, “Un lungo inverno
fiorito”, “La festa è finita”, “Il freddo dentro” say›labilir.
Eserleri Almanca, ‹spanyolca ve Flamanca’ya çevrildi.

She is an author of both fiction and non-fiction.
She wrote scripts for television and cinema, and also
collaborates with the Italian newspaper “l’Unita”.
She lives in Rome. She wrote her first novel which was
filmed, “Porci con le ali / Pigs Have Wings”, when she
was 20. Among her novels, of which some adapted for
screen, and essays are “Nessuno al suo posto”, “Due
volte vent’anni”. “Ammazzare il tempo”, “Bambino
mio”, “Sorelle”, “In quale nascondiglio del cuore”,
“Maledetta gioventù”, “Né giovani né vecchi”, “Un
lungo inverno fiorito”, “La festa è finita”, “Il freddo
dentro”. Her works have been translated into German,

Spanish and Dutch.

IfiIK YENERSU

1963 y›l›nda Ankara Devlet
Konservatuvar›’n› bitirdi ve
Devlet Tiyatrosu Sanatç›s›
oldu. Konservatuvar›n
Tiyatro bölümünde ö¤retim
üyeli¤i yapt›. ‹lki 1964’te,
sonuncusu 2004’te olmak
üzere oynad›¤› oyunlarda
yirmiye yak›n ödül ald›.

Uzun y›llar TRT için say›s›z film, fliir ve dizi seslendirdi;
televizyon filmi ve oyunlar›nda oynad›. 1969 ve 1982
y›llar›nda burslu olarak Paris’te staj gördü. 12 Mart ve
12 Eylül dönemlerinde görevine son verildi. Suçlular
Aram›zda adl› filmde Metin Erksan’›n ve A¤›t filminde
Y›lmaz Güney’in asistanl›¤›n› yapt›. Tunç Baflaran’›n Sen de
Gitme filmindeki rolüyle 1997 Uluslararas› ‹skenderiye Film
Festivali’nde “En ‹yi Kad›n Oyuncu” ödülünü ald›. Turan
Y›lmaz’›n 2001 yap›m› Büyükada’da 4.5 Y›l adl› ödüllü
belgesel filminde ve bu y›l›n ulusal yar›flma filmlerinden,
Cem Bafleskio¤lu’nun yönetti¤i Sen Ne Dilersen’de rol ald›.
Yaflam›, Kerime fienyücel taraf›ndan Tiyatronun Narin Çetin
Divas› Ifl›k Yenersu ad›yla belgesel yap›ld›.

She graduated from the Ankara State Conservatory
in 1963, and became an actress in the State Theatre.
She served as an academician in the Theatre Department
of the conservatory. She received around 20 awards for
the plays she took partin, starting with her very first piece
in 1964 and the last in 2004. She worked as a dubbing
artist in numerous television films and series on Turkish
national television and also recorded poems. During
1969 and 1982, she went to Paris as an intern on
scholarship. She was forced out of her job during the
military coup periods of September 12, 1980 and March
12, 1971 . She worked as assistant director in Metin
Erksan’s Suçlular Aram›zda and Y›lmaz Güney’s A€›t.
She received the Best Actress Award at the 1997
International Alexandria Film Festival for her role in
Tunç Baflaran’s Sen de Gitme / Please Don’t Go. She also
took part in Turan Y›lmaz’s award-winning documentary
Büyükada’da 4,5 Y›l / Exile in Büyükada (2001) and
Cem Bafleskio€lu’s film in the national competition,
Sen Ne Dilersen / Whatever You Wish (2005). Her life was
adopted to screen as a documentary by Kerime
fienyücel with the title Theatre’s Fragile but Tough Diva,
Ifl›k Yenersu.

BLAGOJA KUNOVSKI
Baflkan President
Makedonya Macedonia

AHMET HASSOUNA
M›s›r Egypt

AYLA KANBUR
Türkiye Turkey

ANITA PIOTROWSKA
Polonya Poland

ANTTI SELKOKARI
Finlandiya Finland

FIRAT YÜCEL
Türkiye Turkey

REHA ERDEM

Yönetmen ve senaryo
yazar›d›r. Sinema
okumak için Bo¤aziçi
Üniversitesi’ndeki tarih
e¤itimini yar›da b›rak›p
1983’te Paris’e gitti. Paris 8
Üniversitesi Sinema
bölümünü bitirdi. Modern
Sanat bölümünde yüksek

lisans yapt›. ‹lk uzun metraj filmi A Ay’› 1989’da çekti.
Film Nantes Film Festivali’nde ödül ald›; Locarno,
Moskova gibi festivallere kat›ld› ve Türkiye Yazarlar Birli¤i
taraf›ndan Y›l›n En ‹yi Filmi seçildi. 1999’da çekti¤i ikinci
filmi Kaç Para Kaç En ‹yi Yabanc› Film dal›nda Türkiye’nin
Oscar aday› oldu ve birçok seçkin uluslararas› festivale
kat›ld›. Üçüncü filmi Korkuyorum Anne’yi 2004 y›l›nda
çekti. ‹lk kez ‹stanbul Film Festivali’nde gösterilen film,
burada Uluslararas› Sinema Elefltirmenleri Birli¤i
(FIPRESCI) ödülünü ald›; aralar›nda Göteborg,
Kopenhag, Montpellier, Stuttgart Türk Film Festivali’nin
de oldu¤u uluslararas› festivallere kat›ld› ve birçok ödül
kazand›. Son filmi 5 Vakit, ilk kez bu y›lki festivalde
izleyiciyle buluflacak.

He is a director and scriptwriter. He left his history
studies at Bosphorus University to study cinema in Paris
in 1983. He graduated from the Cinema Department of
Paris 8 University. He got his master’s degree in
Modern Art at the same university. He shot his first
feature A Ay / Oh Moon in 1989, which was awarded at
the Nantes Film Festival, screened in festivals including
Locarno and Moscow, and selected The Best Film of The
Year by Turkish Writers’ Association. Kaç Para Kaç /
Run for Money (1999), was selected as the official
submission from Turkey for the Best Film in A Foreign
Language Oscar, and participated to numerous
international festivals. He completed his third film
Korkuyorum Anne / Mommy, I’m Scared in 2004, which
was first screened at the ‹stanbul Film Festival where it
received the FIPRESCI Prize, and also participated to
several international film festivals including Göteborg,
Copenhagen, and Montpellier to receive numerous
prizes. His latest film 5 Vakit / 5 Times will make its
world premiere at this year’s Festival. He also has made
short films and directed a theatre play: “Les Bonnes /
The Maids” by Jean Genet in 1991.

ALTIN LÂLE
GOLDEN TULIP

ALTIN LÂLE
GOLDEN TULIP

FIPRESCI JÜR‹S‹
FIPRESCI JURY
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ZUHAL OLCAY

Ankara Devlet
Konservatuar›nda tiyatro
e¤itimini tamamlad›ktan
sonra ayn› kurumda görev
yapt›. 1999’da kendi
tiyatrosunu kurdu.
Dünyaca ünlü müzikal
“Evita” oyununda rol ald›.
Say›s›z sahne temsilinde

bulundu; Türkiye’de yirmiye yak›n baflrol oyunu sahneledi
ve tiyatro – sinema alanlar›nda En ‹yi Kad›n Oyuncu
dal›nda say›s›z ödül kazand›. “Othello” (Sheakspeare),
“Mart›” (A. Çehov), “Balkon” (J.Genet), “Ay›rma”
(T. Kempinski), “Kvetch” (S. Berkoff) oyunlar›nda rol ald›.
Yavuz Özkan, Ömer Kavur, Tomris Giritlio¤lu, Tayfun
Pirselimo¤lu gibi yönetmenlerle çal›flt›. Televizyon
dizilerinde rol ald›. 2002-2004 y›llar› aras›nda “Siyah-
Beyaz Dinleti” ad› alt›nda müzikal bir gösteri yapt›.
Tiyatro oyunculu¤unun yan›s›ra müzikal kariyere de
sahiptir. Yo¤un ilgi alan befl solo albümü vard›r.

After graduating from the drama department of
Ankara State Conservatory, she began working there.
In 1999, she established her own theatre. She
performed in the world-renowned musical “Evita”.
She took part in countless stage productions; played the
lead in nearly 20 plays in Turkey, and won many
“Best Actress” awards in both theatre and film. She
performed in “Othello” (Sheakspeare), “The Seagull”
(A. Chekhov), “The Balcony” (J.Genet), “Seperation”
(T. Kempinski), “Kvetch” (S. Berkoff). She worked with
distinguished Turkish directors such as Yavuz Özkan,
Ömer Kavur, Tomris Giritlio€lu and Tayfun
Pirselimo€lu. She also acted in TV series. From 2002
to 2004, she staged a musical show called “The Black
and White Concert”. In addition to her
accomplishments as an actress, she has a music career
as well. She made five albums all of which became

quite popular.

RE‹S ÇEL‹K

1961’de Ardahan’da
do¤du. ‹stanbul Belediye
Konservatuvar›’nda müzik
ve tiyatro okudu¤u s›ralarda
çeflitli edebi ve siyasi
dergilerde yorumlar›; öykü,
elefltiri yaz›lar› ve fliirleri
yay›nland›. 1982 y›l›ndan
itibaren çeflitli gazetelerde

ekonomi-politika muhabiri olarak çal›flmaya bafllad›.
Türkiye’deki ilk özel televizyon yay›n› özelli¤i tafl›yan
“Video Gazete”de s›ras›yla kameramanl›k, kurguculuk,
yönetmenlik ve genel yönetmenlik yapt›. 1986 y›l›nda
Avrupa’n›n çeflitli ülkelerinde çal›flan Türk iflçilerine
yönelik “Türkiye’den Selam” ad›yla paket televizyon
yay›n› bafllatt›. Bu dönemde belgesel filmler çekmeye
bafllad› ve çeflitli kurulufllara 600 dolay›nda reklam filmi,
çok say›da da siyasal kampanya filmi çekti. Almanya,
Danimarka, Hollanda ve Avustralya’da foto¤raf sergileri
açt›. 1996 y›l›nda, senaryosunu ortaklafla yazd›¤› Ifl›klar
Sönmesin adl› ilk uzun metraj filmini yönetti. Bunu 1998
y›l›nda Hoflçakal Yar›n ve 2003 yap›m› ‹nat Hikâyeleri
izledi.

Born in 1961, in Ardahan. He studied music and
theatre at the Istanbul Municipal Conservatory. During
those years, he had several essays, stories, and poems
published in a variety of literary and political
magazines. In 1982, he started to work as an
economic/political correspondent for various national
daily newspapers. He worked as cameraman, editor,
and director of “Video Gazete”, the first example of a
private TV program in Turkey. In 1986, he started a
packaged TV program, “Greetings from Turkey”, for
Turkish workers in Europe. He has also made around
600 TV commercials and several films for political
campaigns. He has held photography exhibitions in
Germany, Holland, Denmark and Australia. In 1996,
he directed and co-wrote the screenplay for his first
feature film, Ifl›klar Sönmesin / Let There Be Light. He
followed it with Hoflçakal Yar›n / Goodbye Tomorrow
(1998) and ‹nat Hikâyeleri / Tales of Intrasigence (2003).

ULUSAL YARIfiMA
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LEYLA ÖZALP

Ankara’da do¤du.
Hacettepe Üniversitesi
Psikoloji bölümünden
mezun oldu. 1979-2001
y›llar› aras›nda yirmi sekiz
sinema filmi, iki televizyon
dizisi ve bir belgesel filmde
yard›mc› yönetmen,
yönetmen asistan›, yap›m

koordinatörü, görevli yap›mc› ve yap›mc› olarak çal›flt›.
1993 y›l›nda Haliç’te yaflam›fl kültürlerin anlat›ld›¤›
Mozaik adl› bir belgesel film yönetti. 1991 y›l›nda
oluflturulan TÜRSAK - Türkiye Sinema ve Audovisüel
Kültür Vakf›’n›n kurucu üyelerindendir. 2003’te, çal›flt›¤›
filmlerin çekim öykülerini anlatt›¤› “Seni Seviyorum
Sinema” adl› an› kitab› yay›nland›. Ayn› y›l, Uçan
Süpürge Uluslararas› Kad›n Filmleri Festivali’nde ilk kez
kamera arkas›ndaki alt› kad›n sinemac›ya verilen “Bilge
Olgaç Baflar› Ödülü”nü ald›. Birlikte çal›flt›¤›
yönetmenler aras›nda At›f Y›lmaz, Yusuf Kurçenli, Ali
Özgentürk, Türkân fioray, Erden K›ral, Zeki Ökten, Reha
Erdem, Ferzan Özpetek, Sinan Çetin, Semih Kaplano¤lu,
Yavuz Turgul say›labilir.

She was born in Ankara, Turkey in 1954. She studied
psychology at Hacettepe University in Ankara. Between
1979 and 2004, she was an active member of the
Turkish film and television industry, working in 28
feature films, a documentary and two TV series as
assistant director, co-director, line producer and
producer. In 1993, she directed a documentary on
‹stanbul’s historical Golden Horn historical district,
Mozaik. In 2003, she wrote “I Love Cinema”, an
autobiographical book about behind the scene stories of
30 important Turkish films. In 2003, she received the
“Bilge Olgaç Achievement Award”, given for the first
time by the Flying Broom Women’s Film Festival to six
women behind the camera. She is a founding member
of TÜRSAK, Turkish Cinema and Audiovisual Culture
Foundation. Distinguished Turkish film directors
whom she worked with include At›f Y›lmaz, Yusuf
Kurçenli, Ali Özgentürk, Türkan fioray, Erden K›ral,
Zeki Ökten, Reha Erdem, Ferzan Özpetek, Semih
Kaplano€lu, and Yavuz Turgul.

DANIELA SANNWALD

Almanya’n›n
Offenbach/Main kentinde
do¤du. Psikoloji e¤itimi
ald› ve doktora tezini film
tarihi üzerine haz›rlad›.
O zamandan beri,
Almanya’n›n Tagesspiegel,
‹sviçre’nin Tagesanzeiger
gazetelerinde ve

Avusturya’da yay›mlanan RAY’de serbest yazar olarak
çal›flmakta, film tarihiyle ilgili kitaplara makaleler
yazmaktad›r. Son olarak, Berlin Filmmuseum’de Alman
aktris, flark›c› ve yazar Hildegard Knef üzerine yap›lan
serginin küratörlü¤ünü ve katalog editörlü¤ünü üstlendi.
1999’da 18. Uluslararas› ‹stanbul Film Festivali’nde
FIPRESCI jüri üyeli¤inde bulundu. 1999’dan itibaren
sürekli olarak Türk sinemas› üzerine yaz›lar
yay›mlamaktad›r. En büyük Alman-Türk toplulu¤u
merkezi olan Berlin-Kreuzberg’de oturmas› dolay›s›yla
da her an Türk sinemas› ve Türk diliyle karfl› karfl›ya
bulunmaktad›r.

She was born in Offenbach/Main, Germany.
She studied psychology, and presented her doctorate of
philosophy thesis in film history. Since then she has
been a freelance writer for the German daily
Tagesspiegel, Swiss daily Tagesanzeiger, and Austrian
RAY. She has made contributions to books on film
history, and has recently been a curator and catalogue
editor of an exhibition on German actress, singer,
and writer Hildegard Knef in Filmmuseum Berlin.
She served as a member of the FIPRESCI jury at the
18th ‹stanbul Film Festival in 1999 and has been
constantly publishing on Turkish cinema ever since.
Living in Berlin-Kreuzberg, in the centre of the biggest
German-Turkish community, she is being constantly
confronted with the Turkish cinema and language.

ULUSAL YARIfiMA
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GIORGIO GOSETTI
DI STURMECK

1956’da Venedik’te
do¤du. Roma’daki La
Sapienza Üniversitesi’nin
Edebi Elefltiri Tarihi
bölümünden onur
derecesiyle mezun oldu.
1989’dan bu yana
profesyonel gazetecilik

yap›yor ve ANSA ajans›n›n kültür bölümünde çal›fl›yor.
“Tamtamcinema” ve “Cineuropa” günlük internet
gazetelerinin kurucusudur. Ayr›ca sekiz sinema
monografisi ve film yaz›lar› yazm›flt›r. 1974’te ‹talya’da
Antennacinema Festivali’ni kurdu. 1979-1984 aras›nda
Venedik Film Festivali’nin daimi projeler bölümünü idare
etti. 1992-1996 aras›nda festivalin yönetmen
yard›mc›s›yd›. 1988’de Cattolica’daki Mystfest Gizem
Filmleri Festivali’nin yöneticisi oldu. 1991’de
Courmayeur’de Noir in Festival’i kurdu. 1999-2004
aras›nda ‹talyan Sinemas› Tan›t›m Ajans›’n›n sorumlusu
oldu. 2004 ve 2005’te Venedik Film Festivali’nin baflar›l›
ba¤›ms›z bölümü “Le giornate degli Autori - Venice
Days”in genel temsilcili¤ine getirildi. Halen, Ekim
2006’da yap›lacak olan Roma Film Festivali’nin
yöneticisidir.

Born in Venice in 1956. He graduated with honours
from La Sapienza University in Rome in History of
Literary Criticism. A professional journalist since 1989,
he works for the Cultural Department of ANSA agency.
He founded the daily Internet newspapers
“Tamtamcinema” and “Cineuropa”, wrote eight
monographies and film essays. In 1974, he co-founded
the Antennacinema festival in Italy. Between 1979 and
1984, he was head of permanent projects at the Venice
Film Festival where he was deputy director between
1992 and 1996. In 1988, he became director for
Mystfest, the Mystery Film Festival in Cattolica.
In 1991, he founded Noir in Festival in Courmayeur.
Between 1999 and 2004 he was in charge of the
Agency for the Promotion of Italian Cinema. In 2004
and 2005 he was appointed as General Delegate of “Le
Giornate degli Autori – Venice Days”, the successful
independent section of the Venice Film Festival. He is
now the General Manager of the upcoming Rome Film
Festival (October 2006).
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OPENING AND CLOSING FILMS

De¤erli iflbirli¤i için teflekkür ederiz.
Acknowledging the kind collaboration of
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Yabanc› Dilde En ‹yi Film dal›nda Oscar aday› olan
Ateflkes, Birinci Dünya Savafl›’n›n korku dolu günlerinde
yaflanan insanc›l bir hikâyeye ölümsüzlük kazand›r›yor:
Siperlerde karfl›l›kl› mevzilenen düflman askerlerinin
Noel’i kutlamak için birkaç saatli¤ine silahlar›n› bir
kenara b›rakmalar›. Görünüflte oldukça basit gözüken bu
hikâye, yönetmen Christian Carion’un savafltaki tüm
taraflara eflit derecede derinlik sunmas› ve dönemin
ruhunu tümüyle yakalayan özenli sanat yönetimi
sayesinde müthifl bir etkileyicilik kazan›yor. Farkl›
milletler ve kültürlerin çat›flmas› üzerine kurulu
hikâyesiyle örtüflen bir flekilde Fransa-Almanya-‹ngiltere-
Belçika-Romanya ortak yap›m› olan Ateflkes, resmi
kararlara kendi vicdanlar›n› dinleyerek riayet etmeyen
insanlara dair dokunakl› bir film... “Ben Avrupal›l›k
fikrine ikna oldum ve Ateflkes’i tesadüfen yapmad›m.
1914’ün Noel gecesinde el s›k›flanlar›n Avrupa’n›n
izlemeyi özledi¤i yolu açan çiftçi, zanaatkâr, ö¤retmenler
oldu¤una inan›yorum. Siyasal dünyan›n gitti¤i tek yol ise
dehflet. Bir aç›dan bak›l›rsa, 1914 Noel’inde, bilerek ya da
bilmeyerek, bugünkü yap›n›n ilk temel tafllar›
döflenmiflti. Bu Avrupa idealine inan›yorum ve bunun
yaln›zca Avrupal›lar için de¤il, Eski K›ta d›fl›ndakiler için
de hayati oldu¤unu düflünüyorum.”
– Christian Carion

Nominated for the Best Film in a Foreign Language
Oscar, Merry Christmas immortalises a very human
tale that took place during the frightful and horrid days
of the First World War: when enemy soldiers put down
their weapons for a few hours to celebrate Christmas.
Although seemingly quite simple, this touching tale on
people who put their hearts above official orders, makes
an immense impact thanks to the director Christian
Carion delving equally to all parties in war, and the
superb and tactful art direction that captures the spirit
of the era. Parallel to its story built on the clash of
cultures and different nationalities, Merry Christmas is
a co-production of France, Germany, Great Britain,
Belgium and Romania… “I’m a convinced European
and I didn’t make Merry Christmas by coincidence.
I consider those shaking hands on Christmas Eve of
1914 to be countrymen, merchants, teachers showing
the direction that Europe has longed to follow.
The political world has only moved towards horror.
In a way, at the time of the events of Christmas in 1914,
either consciously or unconsciously, the first building
block was put in place. I believe in this European ideal,
it’s vital not only for Europeans but also for those
outside of the Old Continent.”
– Christian Carion

AÇILIfi F‹LM‹
OPENING FILM

ATEfiKES
JOYEUX NOËL
MERRY CHRISTMAS

FRANSA-ALMANYA-‹NG‹LTERE-BELÇ‹KA-ROMANYA FRANCE-
GERMANY-UK-BELGIUM-ROMANIA / 2005 / 35 mm / Renkli
Colour / 110’
Yönetmen Director: Chr›st›an Car›on Senaryo Screenplay:
Chr›st›an Car›on Görüntü Yön. Cinematography: Walther van
den Ende Kurgu Editing: Andrea Sedlackova Müzik Music:
Ph›l›ppe Romb› Oyuncular Cast: D›ane Kruger, Benno Furmann,
Gu›llaume Canet, Dan›el Bruhl, Gary Lew›s, Lucas Belvaux
Yap›mc› Producer: Chr›stophe Ross›gnon Yap›m Production Co.:
Nord-Ouest Prod.; Senator F›lm; ArtÉm›s Prod.; Med›aPro;
TF1 Dünya Haklar› World Sales: F›lms D›str›but›on Türkiye
Haklar› Turkish Rights: Bir Film

Chr›st›an Car›on
1963’te, Kuzey Fransa’daki Cambrai kentinde

do¤du. Çiftçi bir aileden geliyordu ve ailesinin
isteklerine uyarak Ziraat Bakanl›¤›’n›n zirai
mühendislik okuluna devam etti. 1991 y›l›na
kadar mesle¤ini yapt›. Bir kamera sat›n ald› ve
amatör filmler çekmeye bafllad›. Bu s›rada
bakanl›ktaki iflini sürdürüyordu. Üç k›sa filmin
ard›ndan 2001 y›l›nda arkadafl› Rossignon’un

yap›mc›l›¤›n› üstlendi¤i uzun metrajl› komedi Une hirondelle a fait le
printemps / Bir K›rlang›ç Bahar› ile büyük gifle baflar›s› kazand›. Film,
En ‹yi ‹lk Film dal›nda César ödüllerine aday gösterildi. Ateflkes ikinci
uzun metrajl› filmidir.

Born in 1963 in Cambrai, Northern France. Coming from a
family of farmers, he pursued his parents’ wishes and attended an
engineering school of the Ministry of Agriculture, practicing his
profession until 1991. He devoted himself to cinema by renting a
camera and filming on his own. While making short films, he
continues to work for the ministry of agriculture. During this time,
he makes three short films. His debut feature is Une hirondelle a
fait le printemps / The Girl from Paris (2001), produced by his friend
Rossignon. The film is nominated for the Best First Feature César
in 2003, and becomes a box-office success in France. Merry
Christmas is his second feature film.

Usta ‹ngiliz yönetmen Stephen Frears’›n yönetti¤i Bayan
Henderson Sunar, Londra’n›n Moulin Rouge’u olarak
an›lan Windmill Tiyatrosu’nu iflleten ve ‹ngiltere
tarihinde ilk kez, hem de savafl s›ras›nda sahneye ç›plak
k›zlar ç›kartma cesaretini gösteren yetmiflindeki taze dul
Laura Henderson ve huysuz Vivian Van Damm’›n
hikâyesini konu al›yor. Film asl›nda hem 1940’lar›n ve
1950’lerin müzikallerine bir sayg› duruflu hem de ünü
Amerika’ya kadar uzanan Windmill Tiyatrosu’na bir aflk
mektubu. Bu filmde canland›rd›¤› Laura Henderson
karakterinde, kariyerinin en iyi performanslar›ndan birini
sergiledi¤i konusunda herkesin hemfikir oldu¤u Judi
Dench’in yan› s›ra ‹ngiltere’nin di¤er bir usta oyuncusu
Bob Hoskins’i de kadrosunda bulunduran Bayan
Henderson Sunar, hem sonsuz bir enerjiye sahip son
derece renkli bir müzikal ve hem de nükteli diyaloglar›yla
öne ç›kan çarp›c› bir dönem filmi. Asl›nda film,
geleneksel bir komediden ziyade müzikli bir dramatik
komedi olarak görülebilir: “Bu bir müzikal ve ayn›
zamanda de¤il. Yani kahramanlar›n›n birbirlerine flark›
söyledikleri Singin’ in the Rain / Ya¤mur Alt›nda hiç de¤il.
Bu hem bir film hem de bir müzikal. fiark›lar ve müzik
asl›nda hükmedicidirler. Bir cümleye müzikle bafllad›ysan
o cümleyi tamamlaman da gerekir. Ben bütün bu ifli
tuzakl› buluyorum.”
– Stephen Frears

A lively, entertaining love letter to the famous London
theatre, and an homage to the musicals of the 1940s
and 1950s, Mrs. Henderson Presents is the
extraordinary story of the Windmill Theatre, its owner,
the eccentric, just widowed Laura Henderson, and her
manager, irascible Vivian Van Damm, who together put
naked girls onstage in a non-stop revue, making British
history and bringing joy to wartime England. With a
strong cast that also includes Britain’s 2001 Pop Idol,
Will Young, an incredible music score and stunning
stage numbers, Stephen Frears’ re-enactment of the
true story of the British equivalent of Moulin Rouge
proves why Bob Hoskins and Judi Dench are such big
actors. As film genres go, Mrs. Henderson Presents is
written not as a traditional musical, but a dramatic
comedy with music. “This is a musical and it isn’t at
the same time,” says Stephen Frears: “I mean, it’s not
Singin’ in the Rain where the characters sing to each
other. It’s a film and a musical. Songs and music are
tyrannical: once you start a phrase of music you have to
complete it. So I found all that very, very tricky.”

KAPANIfi F‹LM‹
CLOSING FILM

BAYAN HENDERSON SUNAR
MRS. HENDERSON PRESENTS

‹NG‹LTERE UNITED KINGDOM / 2005 / 35 mm / Renkli
Colour / 102’
Yönetmen Director: Stephen Frears Senaryo Screenplay: Mart›n
Sherman Görüntü Yön. Cinematography: Andrew Dunn Kurgu
Editing: Luc›a Zucchett› Müzik Music: George Fenton
Oyuncular Cast: Dame Jud› Dench, Bob Hosk›ns, Kelly Re›lly,
W›ll›am Young, Chr›stopher Guest Yap›mc› Producer: Norma
Heyman Yap›m Production Co.: Mrs. Henderson Product›ons
Ltd. Dünya Haklar› World Sales: Pathé P›ctures Internat›onal

Stephen Frears
‹ngiltere’nin Leicester kentinde do¤du.

Cambridge’de hukuk okudu, daha sonra
sinemaya merak sard›. Sinema kariyerine Lindsay
Anderson, Karel Reisz ve Albert Finney’ye
asistanl›k yaparak bafllad›. 1970’lerde BBC için
televizyon filmleri çekti. ‹lk büyük uluslararas›
baflar›s›, hem giflede hem elefltirmenlerin
be¤endi¤i Benim Güzel Çamafl›rhanem (1985) ile

geldi. Tehlikeli ‹liflkiler ile iki Oscar kazand›. 2002’de festivalin
Sinema Onur Ödülü’nü ald›.

Born in Leicester, England. After studying law at Cambridge, he
turned to filmmaking. He began his film career assisting Lindsay
Anderson, Karel Reisz and Albert Finney. In the 1970s, he directed
television dramas for the BBC. His first international success came
with My Beautiful Laundrette (1985) which was a box-office and
critical hit. With Dangerous Liaisons, he received two Oscars. He
received the Cinema Honorary Award of the Festival in 2002.

Önemli Filmleri Selected F›lms
1985 My Beautiful Laundrette Benim Güzel Çamafl›rhanem
1987 Sammy and Rosie Get Laid Sammy ve Rosie ‹fli Piflirdi
1988 Dangerous Liaisons Tehlikeli ‹liflkiler
1990 The Grifters Gizli ‹liflkiler
1999 The Hi Lo Country ‹htiras Tomurcuklar›
2000 High Fidelity Sensiz Olmaz
2002 Dirty Pretty Things Kirli Tatl› fieyler
2005 Mrs. Henderson Presents Bayan Henderson Sunar
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Festivalin bu resmi bölümünde, sanat ve sanatç›n›n
dünyas›n› ele alan ya da edebiyat uyarlamas› olan ve
dünyan›n en iyileri aras›ndan özenle bir araya getirilen
filmler yar›fl›yor. Festivalin en büyük ödülü olan Alt›n
Lâle, sayg›n yönetmenler, oyuncular, elefltirmenler ve
sinemac›lardan oluflan uluslararas› bir jürinin, bu seçkin
filmler aras›ndan seçti¤i en iyi filme veriliyor.

The f›lms compr›s›ng th›s off›c›al sect›on of the Fest›val
e›ther have themes on arts and art›sts, or are l›terary
adaptat›ons. These outstand›ng f›lms w›ll compete for the
Golden Tul›p, the b›ggest award of the Fest›val, and the
w›nn›ng f›lm w›ll be selected by an ›nternat›onal jury of
esteemed d›rectors, actors, cr›t›cs, and c›nema
profess›onals.



2004 festivalinin en gözde keflifleri aras›nda yer alan
Reconstruction / Yeniden Sev Beni’nin Danimarkal› genç
yönetmeni Christoffer Boe, ikinci uzun metrajl› filminde
geçmifli ve yetene¤i çal›nan bir piyanistin öyküsünü
anlat›yor. Müzikte doru¤a ulaflma ad›na duygular›n› arka
plana atan piyanistimiz, bu açmazdan ç›kabilece¤i f›rsat›
da de¤erlendirmekte zorlan›yor ve güzel bir kad›n
biçiminde karfl›s›na ç›kan aflka da direniyor. Geçmiflinin
izini sürmek için Kopenhag’a dönen kahraman›m›z,
Andrey Tarkovski’nin Stalker’›n› an›msatan “Zone”
ad›ndaki bir gece kulübünde do¤aüstü bir güçle
mühürlenen kay›p an›lar›n› ar›yor. Öykünün geliflimi
itibariyle yine Tarkovski’nin an›lar›n yans›mas›n› yaflatan
gezegeni “Solaris”i de hat›rlatan film, temelde bir kay›p
aflk öyküsü. Görüntü, kurgu ve nihayetinde atmosferiyle,
sinema anlat›m› olarak Yeniden Sev Beni’nin izlerini
süren film, yine mesafeli bir bak›flla yans›yan romantik
melankolisiyle merakl›s›n› bekliyor.
– Esin Küçüktepep›nar

Allegro’da bilimkurgu türünü denemek istedim çünkü
hem Danimarka’da bu türün fazla ifllendi¤ini
görmüyoruz hem de bu türü özellikle çocukken izleyip
üzerinde düflünürdüm. Bence bilimkurgu, bir aç›dan,
kurmacan›n oyun oynamay› seven çocu¤udur, “Ya böyle
olsayd›?” sorusunun soruldu¤u bir lunaparkt›r ve ben bu
soruyu pek severim.
– Christoffer Boe

Christoffer Boe, the director of one of the most
favourite discoveries of the 2004 festival,
Reconstruction, in his second feature, tells the tale of a
piano player whose past and talent was stolen from
him. Sacrificing his sentiments in order to reach his
pinnacle in music, our pianist has a hard time in taking
the opportunity to break away from this dilemma and
also resists love that encounters him in the form of a
beautiful woman. Returning to Copenhagen, our hero
searches his lost memories that have been sealed by
some supernatural force, in a night club called “Zone”
that recalls Andrei Tarkovsky’s Stalker. Reminding us
of Tarkovsky’s planet “Solaris” that reflects memories
with reference to its narrative, the film is basically a
story of lost love. Reflecting romantic melancholia from
a distance and tracing Reconstruction in terms of
narrative, cinematography, editing and finally mood,
this film is a must.
– Esin Küçüktepep›nar

With Allegro, I wanted to work with science fiction,
since this is a genre that we never really see expressed
in Denmark and it’s a genre that I enjoyed, as a young
kid, watching and thinking about. I think that science
fiction, in a way, is the play-child of fiction. It’s the
playground where you ask “what if?” And I love “what
if” questions.
– Christoffer Boe
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ALLEGRO

DAN‹MARKA DENMARK / 2005 / 35 mm / Renkli Colour / 88’
Yönetmen Director: Chr›stoffer Boe Senaryo Screenplay:
Chr›stoffer Boe & M›kael Wulff Görüntü Yön. Cinematography:
Manuel Alberto Claro Kurgu Editing: Peter Brandt Müzik
Music: Thomas Knak Oyuncular Cast: Ulr›ch Thomsen, Helena
Chr›stensen, Henn›ng Mor›tzen, Svetoslav Korolev,
Bened›kte Hansen Yap›mc› Producer: T›ne Grew Pfe›ffer Yap›m
Production Co.: Alphav›lle P›ctures Copenhagen ApS Dünya
Haklar› World Sales: Cellulo›d Dreams Türkiye Haklar› Turkish
Rights: Bir Film

Chr›stoffer Boe
1974’te do¤du. Önce Kopenhag

Üniversitesi’nde sinema okudu, ard›ndan
Danimarka devlet Sinema Okulu’na girdi.
Okuldaki dört y›l›nda, çekti¤i k›sa film üçlemesi
Obsession, Virginity, Anxiety / Tak›nt›, Bekâret,
Kayg› ilgi toplad›. Mezuniyet projesi Anxiety /
Kayg› ona Poitiers’de düzenlenen Uluslararas›
Sinema Okullar› Festivali’nde bir ödül kazand›rd›

ve 2002’de Cannes’da “Elefltirmenlerin Haftas›”nda da gösterildi. ‹lk
uzun metrajl› kurmaca filmi Reconstruction / Yeniden Sev Beni,
2003’te Cannes’da Alt›n Kamera Ödülü kazand›. 2004’te çok
yönetmenli Visions of Europe filminin “Europe Does Not Exist /
Avrupa Diye Bir Yer Yok” bölümünü çekti. Allegro, son filmidir.

Born in 1974. He studied film at the University of Copenhagen
before enrolling at the National Film School of Denmark. He
aroused attention during his four years at film school with his
trilogy of short films: Obsession, Virginity and Anxiety. His
graduation movie, Anxiety won him an award at the International
Festival of Schools in Poitiers and was screened at the Semaine de
la Critique in Cannes 2002. With his debut feature Reconstruction,
he won the Camera D’Or at Cannes in 2003. A year later, he
directed the segment “Europe Does Not Exist” of the collective film
Visions of Europe. Allegro is his latest feature.

43

On alt› yafl›ndaki Lucie için hayat› anlaml› k›lan tek fley,
gizemli ve eriflilmez pop idolü Lauren’dir. Lucie ona
tapmaktad›r. Lauren’in resimleri yatak odas›n›n
duvarlar›n› kaplar, günlü¤ünün sayfalar›n› doldurur. O,
Lucie için, annesiyle birlikte mutsuz bir hayat
sürdürdü¤ü küçük kasabadaki bo¤ucu varoluflundan bir
kaç›fl arac›d›r. Derken flans kap›y› çalar ve genç hayran,
tap›nd›¤› idolünün yak›n çevresine giriverir. Masum
haliyle, ne oldu¤unu bile anlamadan, hayallerinin y›ld›z›
ile aralar›nda tuhaf, ac› verici, imkâns›z bir iliflki bafllar;
Lauren’in mutsuzlu¤u onun yegâne tak›nt›s› haline gelir.
Ama Lucie’nin kuliste ö¤rendikleri, onu kendine zarar
vermesine neden olacak tehlikeli bir yola sokmufltur.
Ayn› zamanda yetenekli bir oyuncu olan Emmanuelle
Bercot’nun ikinci uzun metrajl› konulu filmi Perde
Arkas›, ümitsiz bir saplant›n›n ve koflulsuz sevginin y›k›c›
bir portresi. “Bir y›ld›z ile hayranlar› aras›nda, afl›lamaz
bir uçurum vard›r. Her fley bu aç›dan dikkatli bir flekilde
ayarlanm›flt›r. Bir gizemlilefltirme ve engelleme oyunudur
bu. ‹maj hangi yolla olursa olsun korunmal›d›r. ‹ki taraf
aras›ndaki mesafe aynalarla, bariyerlerle ve korumalarla
kapl›d›r. Perde Arkas›’n›n temelinde flu soru var: Bir
hayran ile idolü aras›ndaki hayali yak›nlaflma hakikaten
yani fiziksel olarak gerçekleflse ne olur ve bu keflif nereye
var›r?”
– Emmanuelle Bercot

For the 16-years-old Lucie, the one thing that gives life
meaning is the enigmatic and inaccessible pop idol
Lauren. She worships her. Pictures of Lauren cover the
walls of her bedroom, fill the pages of her diary.
Through her, Lucie escapes her stifling existence in the
small town where she lives unhappily with her mother.
Then chance intervenes, allowing the adoring young
fan to enter the inner sanctum of her idol’s entourage.
An innocent, she is swiftly drawn into a perverse,
painful, impossible relationship with the star of her
dreams, whose happiness becomes her sole fixation.
But what Lucie discovers backstage leads her to a
dangerous, self-destructive path. Also a skilled actress,
director Emmanuelle Bercot’s second feature Backstage
is a devastating portrait of desperate obsession and
unconditional love. “Between a star and her fans, there
is an unsurpassable gap. Everything is carefully
arranged for this. This is a game of mystification and
frustration. The image must be preserved by all means.
Between the two parties, the distance is covered with
mirrors, barriers and bodyguards. At the origin of
Backstage lies this question: What happens if the
illusionary approach between a fan and her idol really,
physically takes place, and where would this discovery
lead to?”
– Emmanuelle Bercot

ULUSLARARASI YARIfiMA
INTERNATIONAL COMPETITION

PERDE ARKASI
BACKSTAGE

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 115’
Yönetmen Director: Emmanuelle Bercot Senaryo Screenplay:
Emmanuelle Bercot & Jérôme Tonnerre Görüntü Yön.
Cinematography: Agnès Godard Kurgu Editing: Jul›en Leloup
Müzik Music: Laurent Mar›mbert Oyuncular Cast: Emmanuelle
Se›gner, Is›ld le Besco, Noém›e Lvovsky, Valéry Ze›toun,
Samuel Benchetr›t Yap›mc›lar Producers: Carol›ne Benjo &
Carole Scotta Yap›m Production Co.: Haut et Court; CMW F›lm
Co. Dünya Haklar› World Sales: W›ld Bunch Türkiye Haklar›
Turkish Rights: Bir Film

Emmanuelle Bercot
1967’de Paris’te do¤du. Önce dans e¤itimi

gördü. Bir süre tiyatroda çal›flt›ktan sonra ünlü
sinema okulu FEMIS’de okumaya bafllad›. ‹lk
filmi çingeneler üzerine bir belgeseldi. Oyuncu
olarak rol ald›¤› yap›mlar aras›nda Michel
Deville’in Divine Poursuite (1996), Claude
Miller’in La Classe de neige / Kar S›n›f› (1997),
Bertrand Tavernier’nin Ça commence aujourd’hui /

Her fiey Bugün Bafll›yor (1998) ve Claude Lelouch’un Une pour toutes
(1999) filmleri bulunuyor. Ayr›ca k›sa filmler çekti ve sahnede de
oyunculuk yapt›. ‹lk uzun metrajl› konulu filmi, Cannes’da Gençlik
Ödülü’nü alan Clément (2001) idi. Perde Arkas› (2005) son filmidir.

Born in Paris in 1967. Originally trained as a dancer, she worked
in theatre before studying film at the famed cinema school FEMIS.
Her first film was a documentary on gypsies. As an actor, she
appeared in Michel Deville’s La Divine Poursuite / The Gods Must Be
Daring (1996), Claude Miller’s La Classe de neige / Class Trip (1997),
Bertrand Tavernier’s Ça commence aujourd’hui / It All Starts Today
(1998), and Claude Lelouch’s Une pour toutes / One 4 All (1999),
among others. She directed short films and also acted on stage. Her
debut feature was Clément (2001) that received the Youth Prize at
Cannes. Backstage (2005) is her latest film.

42



Tan›nm›fl oyuncu ve Oscar ödüllü senaryo yazar› Julian
Fellowes’un ilk yönetmenlik ürünü Ayr› Hayatlar,
gülmeceye de dokunan bir romantik polisiye. Film,
insanlar›n (yaflamda, evlilikte ve kararlar›n›n en çok etkili
olaca¤› zamanlarda) neden ölümcül hatalar yapt›klar›
bilmecesini araflt›ran yönüyle, bir “katil kim” filmi
olmaktan uzak. ‹dealmifl gibi görünen, ama ifllenen bir
suçun ard›ndan fliddetle sars›lan bir evlili¤in gerçek iç
dünyas›n› ortaya döken film, bir yandan s›r tutma,
aldatma ve ba¤›fllama izleklerini dokuyor, bir yandan da
sürükleyici bir anlat›m ve yo¤un oyunculuklar sergiliyor.
Film, izleyicisini zorlu ahlak ikilemleriyle karfl› karfl›ya
getiriyor: ‹tiraf etmektense yalan söylemek ne zaman
daha iyidir? Bencilce bir davran›fl ayn› zamanda
baflkalar›n› gözeten bir davran›fl olabilir mi? ‹yi bir efl
olmak ne demektir? Sevdi¤inizi gerçekten mutlu k›lmak
için ödemeyi göze alabilece¤iniz karfl›l›k nedir?
“Hani hayatta yanl›fl bir karar verirsiniz de bu karar sizi
art›k de¤ifltiremeyece¤iniz bir yola sürükler ya da yalan
söylerken yaln›zca bir tek yalan söyleyece¤inizi düflünür
ama karmaflaya bulaflt›kça en az yüz elli yalan daha
söylemek durumunda kal›rs›n›z ya… Ben bu öykünün, bir
aç›dan böyle bir durumla ilgili oldu¤unu gördüm. Ne var
ki öykü, ayn› zamanda, mutlu olmas› beklenen ama
olamayan insanlarla da ilgili… Üstelik bu durum Bat›
dünyas›n›n büyük bir bölümü için geçerli görünüyor.”
– Julian Fellowes

Well-known actor and also Oscar-winning scriptwriter
Julian Fellowes’ directorial debut Separate Lies is a
compelling, humour-tinged romantic mystery that is
not so much a “who done it” as an exploration of the
riddle of why people make the fatal errors they do - in
life, in marriage and when their decisions count the
very most. By exposing the raw inner world of an ideal-
seeming marriage that has fallen into peril in the wake
of a crime, the film weaves themes of secrecy, betrayal
and forgiveness through a driving narrative and intense
performances. The film puts the audience in the
middle of compelling moral dilemmas: When is it
better to lie than to confess? Can a selfish act also be a
selfless one? And what price would you be willing to
pay to make the one you love truly happy?
“I saw the story as being in part about how when you
make one wrong decision in life, it sets you down a
path that can’t be changed - and about how when you
lie you think you’ll only tell one lie but you end up
telling 150 as you get embroiled in it further and
further. But the story is also about people who ought to
be happy . . . and aren’t - which seems to apply to much
of the Western world.”
– Julian Fellowes
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AYRI HAYATLAR
SEPARATE LIES

‹NG‹LTERE UNITED KINGDOM / 2005 / 35 mm / Renkli Colour / 87’
Yönetmen Director: Jul›an Fellowes Senaryo Screenplay: Jul›an
Fellowes Özgün Roman Original Novel: “A Way Through the
Wood”, N›gel Balch›n Görüntü Yön. Cinematography: Tony
P›erce-Roberts Kurgu Editing: Alex Mack›e & Mart›n Walsh
Müzik Music: Stan›slas Syrew›cz Oyuncular Cast: Tom
W›lk›nson, Em›ly Watson, Herm›one Norr›s, John Warnaby,
Rupert Everett, R›chenda Carey, L›nda Bassett Yap›mc›lar
Producers: Chr›st›an Colson & Steve Clark-Hall Yap›m
Production Co.: Celador F›lms Dünya Haklar› World Sales:
Twent›eth Century, Fox F›lm Co. Türkiye Haklar› Turkish Rights:
Özen Film

Jul›an Fellowes
1949’da do¤du. Rebecca Greville takma ad›yla

1970’lerde romantik romanlar kaleme ald›. En
çok oyunculu¤uyla tan›n›r. Birçok dizide
canland›rd›¤› rollerle ‹ngiliz televizyon
izleyicilerinin yak›ndan tan›d›¤› bir yüz oldu.
Sinema oyunculu¤u ise Shadowlands / Gölge
Topraklar, Damage / Ölesiye, Regeneration ve
Tomorrow Never Dies / Yar›n Asla Ölmez gibi

filmlerde canland›rd›¤› rolleri içeriyor. Robert Altman’›n yönetti¤i
Gosford Park’›n senaryosuyla 2002’de “En ‹yi Özgün Senaryo”
dal›nda Oscar ald›. Emmy Ödüllü televizyon dizisi “Little Lord
Fauntleroy”, sinema filmleri Vanity Fair / Gurur Dünyas› ile Piccadilly
Jim, senaryosunu yazd›¤› öteki yap›mlard›r. Yak›n geçmiflte ilk roman›
“Snobs”u yay›mlayan Fellowes, senaryosunu da yazd›¤› Ayr› Hayatlar
ile yönetmenli¤e ilk ad›m›n› at›yor.

Born in 1949. In the 1970s, wrote romantic novels under the
pseudonym Rebecca Greville. He is best known as an actor. He has
been a familiar face on British television with roles in many TV
series. His film acting roles include Shadowlands, Damage,
Regeneration and Tomorrow Never Dies. His screenplay for Robert
Altman’s Gosford Park won the Academy Award for Best Original
Screenplay in 2002. He also wrote the screenplay for the Emmy
Award-Winning TV series “Little Lord Fauntleroy” and the feature
films Vanity Fair and Piccadilly Jim. He most recently published his
first novel, “Snobs”. He makes his directorial debut with Separate
Lies for which he also wrote the screenplay.
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Cristina Comencini’nin ayn› adl› kendi roman›ndan
uyarlad›¤› ve ‹talyan bas›n›nda çokça övülen son filmi,
2005’te Venedik Film Festivali’nde birçok ödül ald› ve
2006 Oscarlar›’na Yabanc› Dilde En ‹yi Film dal›nda
‹talya’n›n aday› ilan edildi. Bast›r›lm›fl cinsel taciz an›lar›
hakk›ndaki bu öykü, çocuklukta ensest iliflki
ma¤durlar›n›n hayat boyu yaflad›¤› utanç ve travmay›
iflliyor. Sabina (Ferzan Özpetek’in La finestra di fronte /
Karfl› Pencere’sinin y›ld›z› Giovanna Mezzogiorno)
hamile oldu¤unu ö¤renince psikolojik bir çöküfle
sürüklenir ve bu süreçte ac› verici çocukluk an›lar›
yeniden yüzeye ç›kar. Rahats›zl›¤› bofl yere de¤ildir:
Ölmüfl babas›yla ilgili korkunç gerçe¤i ve annesinin
bunu görmezden geldi¤ini keflfeder. “Film, benim son
roman›m›n uyarlamas›. Romanda da, filmde de
hepimizin içindeki o karanl›k derinliklerden,
çocuklu¤umuzdan beri, hatta belki daha da önceden beri
tafl›d›¤›m›z bir fleyden söz etmek istedim. Bütün
flefkatimizin, sevgimizin, bütün iliflkilerimizin ortak
kayna¤› olan, insan do¤as›n›n parças› olan bir enerji bu.
Ne olumlu ne de olumsuz ça¤r›fl›mlar› var bu enerjinin;
hepimiz buna bize ›st›rap çektirmeyecek, bizi mutlu
edecek bir çehre ya da bir biçim vermek zorunday›z.
Her insano¤lu bu çifte düflüncelere, çifte tabiata sahip.”
– Cristina Comencini

Receiving many awards at Venice Film Festival in
2005, and named Italy’s entry for the 2006 Oscar for
best foreign language film, Cristina Comencini’s film
adapted from her novel of the same title was greatly
applauded by the Italian press. The story, about the
repressed memories of sexual abuse, dramatises the
lifelong shame and trauma experienced by the victims
of childhood incest. When Sabina (acted by Giovanna
Mezzogiorno, the star of Ferzan Özpetek’s La finestra di
fronte / Facing Windows) discovers she is pregnant,
she falls into a psychological meltdown with her painful
childhood memories resurfacing. Her disturbance
proves to be legitimate, and she discovers the terrible
truth about her dead father, and her mother, looking
the other way. “The film is based on my latest novel.
In the novel and in the film I wanted to talk about the
dark depths that we all have –something that that we
have had with us since we were children, or perhaps
even earlier. A common origin for our affections, love,
all our relationships, an energy that is part of human
nature and that has neither positive nor negative
connotations, but that we have to put a face or form to
that won’t make us suffer, that will make us happy.
Each human being has these double thoughts, this
double nature.”
– Cristina Comencini
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YÜRE⁄‹MDEK‹ CANAVAR
LA BESTIA NEL CUORE
DON’T TELL

‹TALYA-‹NG‹LTERE-‹SPANYA-FRANSA ITALY-UK-SPAIN-FRANCE /
2005 / 35 mm / Renkli Colour / 120’
Yönetmen Director: Cr›st›na Comenc›n› Senaryo Screenplay:
Francesca Marc›ano, Cr›st›na Comenc›n› & G›ul›a Caleda
Görüntü Yön. Cinematography: Fab›o C›anchett› Kurgu Editing:
Cec›l›a Zanuso Müzik Music: Franco P›ersant› Oyuncular Cast:
G›ovanna Mezzog›orno, Aless›o Bon›, Stefan›a Rocca,
Angela F›nocch›aro, G›useppe Batt›ston, Lu›g› Lo Casc›o
Yap›mc› Producer: R›ccardo Tozz› Yap›m Production Co.:
Cattleya; Ra› C›nema; Aquar›us F›lms; Alqu›m›a C›nema; Babe
Dünya Haklar› World Sales: TF1 Internat›onal Türkiye Haklar›
Turkish Rights: D Yap›m

Cr›st›na Comenc›n›
1958’de Roma’da do¤du. Büyük sinemac› Luigi

Comencini’nin k›z›d›r. Hem yönetmen hem de
senaristtir. Il matrimonio di Caterina (1982), Cuore
(1984) ve La storia (1986) gibi TV filmlerinden
sinema filmi Buon Natale, buon anno’ya (1989)
var›ncaya kadar, babas›n›n birçok filmine senarist
olarak katk›da bulundu. Ayr›ca elefltirmenlerden
büyük övgü alm›fl bir romanc›d›r. ‹lk yönetmenlik

denemesini 1989’da Zoo ile yapt›. Yüre¤imdeki Canavar son filmidir.
Born in 1958 in Rome. She is the daughter of the great

filmmaker Luigi Comencini. She is both a director and a
screenwriter. She has also contributed to many of her father’s films
as screenwriter, from the TV films Il matrimonio di Caterina (1982),
Cuore (1984) and La storia (1986) to the feature Buon Natale, buon
anno (1989). She is also a critically acclaimed novelist. She made
her directorial debut with Zoo in 1989. Don’t Tell is her latest work.

Filmleri F›lmography
1989 Zoo
1992 I divertimenti della vita private
1993 La fine è nota
1996 Va’ dove ti porta il cuore Yüre¤inin Götürdü¤ü Yere Git
1998 Matrimoni
2000 Liberate i pesci
2002 Il più bel giorno della mia vita Hayat›m›n En Güzel Günü
2005 La bestia nel cuore Yüre¤imdeki Canavar
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‹lk gösterimi 2005’te Locarno Festivali’nde yap›lan Cuma
ya da Baflka Bir Gün, Daniel Defoe’nun Robinson
Crusoe adl› yap›t›n› de¤ifltirerek yeniden yazan Michel
Tournier’nin roman›ndan bir serbest uyarlama. Frans›z
sinemas›n›n en be¤enilen oyuncular›ndan Philippe
Nahon (Gaspar Noë’nin Seul contre tous / Herkese Karfl›
Tek Bafl›na’s›nda da rol alm›flt›) bu filmde, onsekizinci
yüzy›l›n Comédie Française oyuncusu Philippe de
Nohan’› canland›r›yor. “Cuma ya da Baflka Bir Gün, bir
zamanlar Paris’te y›ld›zlaflm›fl, ama flimdi yaln›zca
keçilerin bafl›n› döndürebilece¤i bir yerde yaflamay›
ö¤renmek zorunda kalan bir tiyatro oyuncusunun
baflkalafl›m öyküsü… Bildik Robinson Crusoe
öykülerinden bir kopufl. Öykü ayn› öyküdür: Kendi yaflam
biçiminin, kendi düflüncelerinin ‘yararlar›’n› baflka bir
deyiflle H›ristiyan uygarl›¤›nda piflmifl beyaz adam›n
üstünlü¤ünü, bedeli ne olursa olsun, ‘öteki’ne ö¤retmek
isteyen insanc›l, yard›msever sömürgecinin öyküsü.
Kendi kültürünün üstünlü¤üne belki biraz da bilinçsizce
inanan duyarl› ve ak›ll› bir adam›n dönüflümü yavafl
yavafl iflte bu noktada bafllar. Kültürlü adam›n
evcillefltirmeye, e¤itmeye ve dönüfltürmeye kalk›flt›¤›
‘vahfli adam’›n yönlendirici konuma geçmesi de bu
noktada gerçekleflir. Hâlâ yaz›lmakta olan dünya tarihine
göz ucuyla bir bak›fl diyebiliriz…”
– Yvan Le Moine

Premiering at Locarno in 2005, Friday or Another Day
is loosely based on a novel by Michel Tournier, which
actually is a revisionist reworking of Daniel Defoe’s
Robinson Crusoe. One of French cinema’s favourite
actors, Philippe Nahon (of Gaspar Noë’s Seul contre tous
/ Stand Alone) plays Philippe de Nohan, an 18th-century
actor from the Comédie Française. “Friday or Another
Day is the story of a metamorphosis, that of an actor of
the French theater, a star who once shone in Paris, and
who must learn again how to live in a place where there
are only goats left to seduce… The rupture with the
traditional Robinson Crusoë stories: the story, still the
same, of the humanistic and benevolent colonizer who
wants, at any cost, to teach the other one the “benefits”
of his own way of life and of his thoughts, or the
supremacy of the white man steeped in Christian
civilization. Here, the slow transformation of a sensitive
and intelligent man, convinced - even unconsciously -
of his culture’s superiority. And it is here that the
“Wildman” becomes the initiator of the cultured man,
when the latter intended to domesticate, educate and
convert the former. Perhaps a little glimpse of the
world’s history currently being written…”
– Yvan Le Moine
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CUMA YA DA BAfiKA B‹R GÜN
VENDREDI OU UN AUTRE JOUR
FRIDAY OR ANOTHER DAY

BELÇ‹KA-FRANSA-‹TALYA-SLOVAKYA BELGIUM-FRANCE-ITALY-
SLOVAKIA / 2005 / 35 mm / Renkli Colour / 102’
Yönetmen Director: Yvan Le Mo›ne Senaryo Screenplay: Yvan Le
Mo›ne Özgün Roman Original Novel: “Vendred› ou les l›mbes
du Pac›f›que”, M›chel Tourn›er Görüntü Yön. Cinematography:
Danny Elsen Kurgu Editing: Matyas Veress Müzik Music:
Georges Van Dam Oyuncular Cast: Ph›l›ppe Nahon, Ala›n
Moraïda, Ornella Mut›, Hanna Schygulla, Jean-Yves Thual,
Manuella Serva›s Yap›mc› Producer: Yvan Le Mo›ne Yap›m
Production Co.: A.A. Les F›lms Belges; Class›c Srl; Art›san
F›lms; C&C Partners; Vera Product›ons; Cosmo K›no Dünya
Haklar› World Sales: f for f›lm

Yvan Le Mo›ne
1959’da Fransa’n›n Nice kentinde do¤du. Rençperlik, dilencilik,

garsonluk, soygunculuk, jigololuk gibi ifller yapt›. Tiyatro-kafe
niteli¤indeki Café d’Edgard’›, Paris’te Rivoli sinemas›n›, son olarak da
Brüksel’de Actor’s Studio’yu kurdu. Belçika’n›n belli bafll› iki sinema
okulundan INSAS’a 1984’te, Institut des Arts de Diffusion’a ise
ondan bir y›l sonra girdi. Çekti¤i ilk k›sa filmler çeflitli festivallerde
say›s›z ödül kazand›. 1992’de, Robert Mitchum’un bafloyunculu¤unu
yapt›¤› ve Venedik Film Festivali’nde Elefltirmenler Haftas› bölümüne
seçilen k›sa film The Seven Deadly Sins’in yap›mc›l›¤›n› ve efl
yönetmenli¤ini üstlendi. Baflrolünde Anita Ekberg’in oldu¤u uzun
metrajl› ilk filmi Le Nain rouge ise 1998’de Cannes’da Yönetmenin
On Befl Günü bölümüne seçildi. Cuma ya da Baflka Bir Gün, ikinci
uzun metrajl› filmidir.

Born in Nice, in 1959. He took on insignificant jobs such as farm
worker, beggar, waiter, robber, gigolo, etc. He founded and ran the
“Café d’Edgard” café theatre, the “Rivoli” movie theaters in Paris
and finally the Actor’s Studio in Brussels. He first joined the
I.N.S.A.S in 1984 and, a year later the Institut des Arts de
Diffusion, two main Belgian Film Schools. His first short films
received numerous prizes at festivals. In 1992, he produced and co-
directed the short-film The Seven Deadly Sins, starring Robert
Mitchum, which was selected at the Critics’ Week in Venice. His
first feature film Le Nain rouge / The Red Dwarf featuring Anita
Ekberg was selected at the Director’s Fortnight in Cannes in 1998.
Friday or Another Day is his second feature film.
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Bir zamanlar, Afganistan’daki genifl Bamiyan vadisinde
iki dev Buda heykeli dururdu. Yüksek bir medeniyete
iflaret eden bu benzersiz eserlerden elli üç metre
yüksekli¤inde olan› dünyan›n en büyük Buda heykeliydi.
2001 y›l›n›n flubat ay›nda Taliban rejimi, ‹slam’a ayk›r›
oldu¤u gerekçesiyle bütün heykellerin y›k›lmas›na karar
verdi. Mart ay›nda Buda heykelleri parça parça edilmiflti.
Uluslararas› alanda kopan gürültü, ‹sviçreli sinemac›
Christian Frei’a göre Bat›’n›n ikiyüzlülü¤ünü ortaya
koyuyordu. D›fl dünyadan gelen tepki flafl›rt›c›yd›, zira
Afganistan’daki çocuklar, açl›k ve may›nlar gibi konulara
hemen hiç ilgi gösterilmemiflti. War Photographer / Savafl
Foto¤rafç›s› adl› filmiyle 2001 y›l›nda Oscar’a aday
gösterilmifl olan Christian Frei, bu an›tsal heykellerin
tarihini ve nas›l yok edildiklerini ele alman›n ötesinde,
629 y›l›nda genç bir Çinli kefliflin yaya olarak on alt› bin
kilometre yol katederek Bamiyan’a varmas›, arkeologlar›n
üçüncü “uyuyan” Buda heykelini aray›fllar› ya da Buda
kayal›klar›ndaki ma¤aralarda yaflayan bir Afgan ailesinin
oradan ç›kar›lmas› gibi kiflisel öyküleri de derinlemesine
iflliyor. Böylece, fanatiklik, hoflgörü, cehalet ve heykelleri
yeniden infla etmek için sarfedilen zaman, para ve emek
hakk›nda bir sinema denemesi ortaya ç›kar›yor.

Once in Bamiyan, the great valley in Afghanistan, stood
two giant Buddha statues. The unique proof of a high
culture fifty-three metres tall, one of them was the
tallest representation of Buddha in the world. In
February 2001, the Taliban decreed that all non-Islamic
statues be destroyed. By March, the Buddhas had been
blown to pieces. International outrage followed,
according to the Swiss filmmaker Christian Frei,
uncovering the hypocrisy of the West. The reaction of
the outside world was surprising, in it that they had
shown little or no interest until then in subjects like the
children, starvation or landmines in Afghanistan.
Christian Frei, whose War Photographer was nominated
for the Oscars in 2001 explores more than the history
or the destruction of these monumental statues, delving
rather personal journeys such as the 16,000 kilometres
on-foot travel of a young Chinese monk took to
Bamiyan in 629 AD; the ongoing quest of
archaeologists for a third, sleeping Buddha statue; or an
Afghan family’s dislocation from their homes in the
caves in the Buddha cliff. What remains is a cinematic
essay on fanaticism, faith, tolerance and ignorance, and
the amazement at the time, money and effort spent for
the rebuilding of the statues.
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DEV BUDALAR
THE GIANT BUDDHAS

‹SV‹ÇRE SWITZERLAND / 2005 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Chr›st›an Fre› Görüntü Yön. Cinematography:
Peter Indergand Kurgu Editing: Chr›st›an Fre›, Den›se
Zabalaga Müzik Music: Ph›l›p Glass, Jan Garbarek, Arvo Pärt &
Steve Kuhn Kat›lanlar Participants: Nelofer Paz›ra, Sayyed M›rza
Hussa›n, Xuanzang, Tays›r Alony, Zémaryalaï Tarz› Anlatan
Narrator: Peter Mettler & Stefan Kurt Yap›mc› Producer:
Chr›st›an Fre› Yap›m Production Co.: Chr›st›an Fre›
F›lmproduct›ons GmbH; Sw›ss Nat›onal Telev›s›on; ZDF; ARTE
Dünya Haklar› World Sales: F›lms Trans›t Internat›onal Inc.

Chr›st›an Fre›
‹sviçre’de, Solothurn Kantonu’ndaki

Schönenwerd kasabas›nda do¤du ve Fribourg
Üniversitesi’nde görsel medya konusunda e¤itim
gördü. 1984’ten itibaren ba¤›ms›z yönetmen ve
yap›mc› olarak çal›flt› ve War Photographer / Savafl
Foto¤rafç›s› (2001) ile en iyi belgesel film dal›nda
Oscar’a aday gösterildi. Di¤er çal›flmalar›
aras›nda Die Stellvertreterin (1981), Fortfahren (iki

yönetmenli, 1982) ve Der Radwechsel (1984) gibi k›sa belgesellerle,
uzun metrajl› Ricardo, Miriam y Fidel (1997), Kluge Köpfe (1998) ve
“Bollywood” im Alpenrausch (2000) bulunmaktad›r. Dev Budalar
(2005) son filmidir.

Born in Schönenwerd, at the Solothurn Canton in Switzerland,
and studied visual media at the University of Fribourg. He has
been working as an independent director and producer since 1984
and received an Oscar nomination for best documentary for War
Photographer (2001). His other documentaries include the shorts
Die Stellvertreterin (1981), Fortfahren (co-director, 1982) and Der
Radwechsel (1984), as well as the feature-length Ricardo, Miriam y
Fidel (1997), Kluge Köpfe (1998) and “Bollywood” im Alpenrausch
(2000). The Giant Buddhas (2005) is his latest film.
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Öte dünyay› da göz ard› etmeyen bir gerilim filmi
olmakla birlikte derinlikli bir psikolojik deneme
say›labilen ve alg›n›n do¤as›n› tart›flan bu film,
oyunculuktan kamera arkas›na geçen Ali Mossaffa’n›n ilk
uzun metrajl› yönetmenlik denemesi. Haf›za ve yaln›zl›k
gibi temalar› ifllerken Andrey Tarkovski’nin eserlerini de
an›msatan film, popüler ‹ran filmlerindeki sinema
esteti¤inden uzaklaflan görselli¤iyle izleyenleri
flafl›rtacak. Yafl›n› bafl›n› alm›fl, boflanm›fl mimar Ahmet,
bir gün telesekreterinde, tan›mad›¤› bir kad›n›n b›rakt›¤›
bir mesaj bulur. Kad›n, Ahmet’in numaras›n› rastgele
çevirdi¤ini ve intihar edece¤ini söylemektedir. Ahmet
kad›n›n evine gitti¤inde, orada yaln›zca kad›n›n arkadafl›
oldu¤unu söyleyen ve yine o kad›n gibi oyuncu olan
baflka bir kad›nla karfl›lafl›r ve beraberce karanl›k
sokaklardan geçerek ürkütücü hastaneler, terk edilmifl
tiyatrolar ve yanm›fl sanat galerilerinde kad›n› ararlar.
Buralar›, Ahmet’in daha önce hiç görmedi¤i, akl›na bile
s›¤mayan, rahats›z edici, gerçekten çok bir hayali
and›ran bambaflka bir dünyad›r. “Baflroldeki erkek
oyuncu için Kiarostami’nin Kiraz›n Tad›’n›n y›ld›z›n›
istiyordum. Yüzü, akl›mda olana öyle yak›nd› ki!.. Kar›m›,
babam›, annemi, kay›nvalidemi, bütün ailemi kulland›m
bu filmde. Tiyatrocu bir aileden gelmiyorum ama herkesi
çal›flt›rd›m.”
– Ali Mosaffa

A metaphysical thriller, an intimate psychological essay,
and also an exploration on the nature of perception,
this is actor-turned-director Ali Mossaffa’s debut
feature. Touching on themes of memory and
loneliness, and reminiscent of the works of Andrei
Tarkovsky, viewers will be pleasantly surprised with its
imagery distancing away from the popular Iranian
cinema aesthetics. Aging divorced architect Ahmad
finds a message on his answering machine from an
unknown woman who claims to have dialled his
number at random. She also says that she will commit
suicide. When Ahmad arrives at her apartment, he just
meets the caller’s girlfriend who claims to be an
actress, just like the missing woman. Together they
drive through dark alleys around eerie hospitals,
deserted theatres, burnt-out galleries… a world that
Ahmad had never imagined, a disturbing world so
alienated that reality seems even closer to fantasy. “For
the lead male actor I wanted the star of Kiarostami’s
A Taste of Cherries. His face was close to what I had in
mind. The rest of the actors were friends. I abused
everyone in my family –my wife, my father, my
mother-in-law. I am not from a theatrical family but
I put everyone to work.”
– Ali Mosaffa
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UZAKTAK‹ KADININ S‹MASI
SIMA-YE ZANI DER DOORDAST
PORTRAIT OF A LADY FAR AWAY

‹RAN IRAN / 2005 / 35 mm / Renkli Colour / 98’
Yönetmen Director: Al› Mossaffa Senaryo Screenplay: Al›
Mossaffa & Saf› Yazdan›an Görüntü Yön. Cinematography:
Homayoun Payvar Kurgu Editing: Hayedeh Saf›yar› Müzik
Music: Peyman Yazdan›an Oyuncular Cast: Le›la Hatam›,
Homayoun Ershad›, Zahra Hatam› Yap›mc›lar Producers: Sagh›
Bapher›n›a & Rouhollah Baradar› Yap›m Production Co.: Tooba
F›lm Dünya Haklar› World Sales: Iran›an Independents

Al› Mossaffa
1966’da Tahran’da do¤du. 1990’da oyunculu¤a

bafllad› ve 1992’de Fajr Film Festivali’nde Darjush
Mehrjui’nin Pari adl› filmindeki rolüyle En ‹yi
Yard›mc› Erkek Oyuncu Ödülü’nü ald›. 1991’de
k›sa video filmleri yapt›. ‹ran televizyonu için 16
mm bir belgesel, ard›ndan da 1999’da ‹ran K›sa
Filmler Festivali’nde En ‹yi Deneysel Film
Ödülü’nü alan 35 mm’lik k›sa film Komflu’yu

çekti. Uzaktaki Kad›n›n Simas›, ilk uzun metrajl› kurmaca filmidir.
Born in 1966 in Tehran, started his career as an actor in 1990

and won the Best Supporting Actor Award for Pari (Dariush
Mehrjui) in 1992’s Fajr Film Festival and some nominations for his
roles in a few other films. He started making films in 1991 with
short videos, and then made a 16 mm documentary for the Iranian
TV and a 35 mm short film (The Neighbour, 1999) for which he won
the Best Experimental Film Award in the Iranian Short Film
Festival. Portrait of a Lady Far Away is his first feature film.
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Yurtd›fl›nda yaflamak üzere ülkesini terk etmenin
arifesinde Filistinli ünlü tiyatro yönetmeni Ahmet
(Hollanda’da yaflayan bir film yap›mc›s› olan Mahmoud
Massad taraf›ndan canland›r›l›yor), son bir ifl almay›
kabul eder. Yeni kurulan Filistin Devlet Tiyatrosu için
oyuncu seçmesi gerekmektedir. Röportajlar› yapacak
olan Bissan ve kameraman Loumir ile birlikte yollara
düflen Ahmet, yeni yetenekler keflfedebilmek için Ürdün,
Suriye ve Lübnan’daki mülteci kamplar›n› ziyaret eder.
Ahmet, Filistin’de yaflaman›n afl›lmas› güç zorluklar›yla,
bunun son defa oldu¤unu ümit ederek bafla ç›kmaya
çal›fl›r: Kontrol noktalar› ve s›n›rlarda taciz edici
aramalar, barikatlar, sürekli yüksek bir gerilim. Ahmet, bu
süreç içerisinde, kamplardaki mültecilerin kaderlerinin
asl›nda kendi kaderinden pek de farkl› olmad›¤›n› sezer
ve seçmelere kat›lan oyuncular›, oyunlar›nda kaderlerini
ortaya koymaya yönlendirirken bulur kendini. “1948-1950
y›llar› aras›nda kaçm›fl ya da s›n›r d›fl› edilmifl o ilk
800 bin Filistinli mültecinin say›s› bugün 4 milyona
ulaflm›flt›r. Filistinliler’in, di¤er ülkelerde bulunan mülteci
kamplar›ndaki yaflamlar›n› ilk defa keflfediyorum.
Bekleyifl’i, Gazze, Lübnan, Suriye ve Ürdün’deki say›lar›
yaklafl›k altm›fl› bulan mülteci kamp›ndan birkaç›nda
çektim. Asl›nda yapmak istedi¤im, Filistin’in insan
haritas›n› ç›karmak gibi bir fleydi. Çal›flmalar›m›z
süresince çeflitli Ortado¤u ülkelerinde yolculuk
yapt›¤›m›z için film bir yol filmi havas›nda. Ama yabanc›
mekânlara u¤ramak yerine do¤rudan buralardaki mülteci
kamplar›na odakland›m.”
– Rashid Masharawi

Before leaving to settle abroad, Ahmad, a famed
Palestinian stage director (who’s acted by Mahmoud
Massad, a filmmaker himself, living in Holland),
accepts one last job. He must audition actors for the
new National Palestinian Theatre. On the road with
interviewer Bissan and her cameraman Loumir, Ahmad
goes in search of talent in the numerous refugee camps
of Jordan, Syria and Lebanon. Hopefully for the last
time, Ahmad experiences the insurmountable difficulties
of life in Palestine: harassing searches at check points
and borders, barricades, constant tension. He realizes
the destiny of all waiting refugees is much the same as
his own. He ends up guiding the auditioning actors into
dramatizing what best embodies their destiny. “Today
there are around 4 million Palestinian refugees
descended from the original 800,000 people who fled or
were deported between 1948-1950. This is the first time
I explore Palestinian life in refugee camps in other
countries. I filmed Waiting inside several of the 60-
something refugee camps in the region –in Gaza,
Lebanon, Syria, Jordan. I wanted to show a kind of
human map of Palestine. Since we travel to various Mid-
Eastern countries in Waiting, it gives the film a road-
movie quality. But I focus less on the foreign locations.
I go straight to the refugee camps.”
– Rashid Masharawi
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BEKLEY‹fi (‹NT‹ZAR)
ATTENTE (INTIZAR)
WAITING

FRANSA-F‹L‹ST‹N FRANCE-PALESTINE / 2005 / 35 mm / Renkli
Colour / 90’
Yönetmen Director: Rash›d Masharaw› Senaryo Screenplay:
Rash›d Masharaw› & Oscar Kronop Görüntü Yön.
Cinematography: Jacques Besse Kurgu Editing: Jacques W›tta
Müzik Music: Reg Mus›c Factory – Ralph El Khoury & El›e
Barbar Oyuncular Cast: Mahmoud Massad, Areen Omar›,
Youssef Baroud Yap›mc› Producer: Setareh Fars› Yap›m
Production Co.: S›lkroad Product›on Dünya Haklar› World Sales:
Les F›lms du Losange

Rash›d Masharaw›
1962’de Gazze’deki fiati mülteci kamp›nda

do¤du. On sekiz yafl›ndan itibaren sinemayla
u¤raflan Rashid, yirmiden fazla filmin yap›m›nda
çal›flt›. Filistin - ‹srail çat›flmas› ve mülteci
kamplar› hakk›nda çekti¤i birçok k›sa film ve
belgesel aras›nda, ilk filmi de olan Travel
Document’in (1986) yan› s›ra Rabab (1997) ve
Arafat, My Brother (2005) say›labilir. Uzun

metrajl› ilk filmi olan Curfew (1993) ve ard›ndan çekti¤i Haifa (1995)
Cannes’da gösterildi. 2003 yap›m› uzun metrajl› kurmaca filmi Ticket
to Jerusalem uluslararas› alanda ilgi toplad›. 1996 y›l›nda ise
Ramallah’ta, sinema endüstrisini gelifltirmek için Filistin’de
gerçeklefltirilen ilk kurum olan Sinema Üretim Merkezi’ni kurdu.
Bekleyifl (2005) yönetmenin son filmidir.

Born in the Shati refugee camp in Gaza in 1962. He started to
work in cinema at the age of 18, for the making of more than 20
films. He has directed many short films and documentaries on the
Palestinian-Israeli conflict and refugee camps, including his debut
Travel Document (1986), Rabab (1997), and Arafat, My Brother
(2005). His first feature film Curfew (1993), and Haifa (1995) which
followed both were presented at Cannes. His feature Ticket to
Jerusalem (2003) attracted international attention. In 1996, he
founded the Cinema Production Centre (CPC) in Ramallah, the
first Palestinian centre concerned with improving the cinema
industry. Waiting (2005) is his latest film.



51

“Tristram Shandy: Beyefendi’nin Hayat› ve Görüflleri” ya
da k›saca “Tristram Shandy”, 1760-1770 y›llar› aras›nda
yay›mlanm›fl, dönemin yazarlar›nca pek dikkate
al›nmam›fl, yine de Locke, Pope, Swift gibi, 17. ve 18.
yüzy›llar›n önemli düflünürlerine, yazarlar›na yönelik
dokundurmalar›yla Londra sosyetesinde ilgi oda¤› olmufl
bir roman. Sözcük oyunlar›na bolca yer veren bu yap›t,
günümüzde postmodern yaz›n ak›m›n›n öncülerinden
say›l›yor. Tristram Shandy: Uyduruk Bir Öykü, bu roman›n
ilk sinema uyarlamas›; yönetmen Michael
Winterbottom’›n ise daha önce Thomas Hardy’den
yapt›¤› Jude ve The Claim / ‹htiras›n Bedeli
çal›flmalar›ndan sonra ‹ngiliz yaz›n›ndan üçüncü
uyarlama. 21. yüzy›lda bir film ekibinin sonuçsuz
çabalar›yla 18. yüzy›l aras›nda gidip gelen film, “sinemaya
uyarlanamaz” diye bilinen bu baflyap›t›n sinemalaflt›r›lma
öyküsünü anlat›yor. 24 Hour Party People / 24 Saat Parti
‹nsanlar›’nda oldu¤u gibi, bu filmde de baflrolde gedikli
Winterbottom oyuncusu Steve Coogan var. Coogan hem
Tristram Shandy’yi hem babas› Walter Shandy’yi hem de
bizzat Tristram Shandy’yi oynayan kendini canland›r›yor.
“Her fley bir yana, ‘Tristam Shandy’ öykü anlatmakla ilgili
bir kitap, romanc› Laurence Sterne de bundan büyük
zevk al›yor. Bütün bunlar›n alt›nda, bir evde yaflayan
insanlar›n kendilerine özgü aptalca davran›fllar› konu
ediliyor. Bu, bir film setine kolayl›kla uyarlayabilece¤ime
inand›¤›m, gerçekten de saçmal›klarla dolu, ama yine de
insan›n yüre¤ini ›s›tan bir öykü”.
– Michael Winterbottom

“The Life and Opinions of Tristram Shandy,
Gentleman” or just “Tristram Shandy” is a novel
published between 1760-1770, that was not always
highly thought of by other writers, nevertheless whose
humour was quite popular with London society thanks
to its references to the leading thinkers and writers of
the 17th and 18th centuries such as Locke, Pope and
Swift. Today, this elaborate pun novel is seen as a
forerunner of later stream of postmodern writing.
A Cock and Bull Story is its first adaptation on film,
being the third classical adaptation of English literature
by Michael Winterbottom following Jude and The Claim,
both by Thomas Hardy. Flipping back and forth
between the 18th century and the hapless efforts of the
21st century filmmakers, A Cock and Bull Story is the
making of a film adapted from the notoriously
unfilmable masterpiece. Like 24 Hour Party People, this
film also stars Winterbottom veteran Steve Coogan,
playing Tristram Shandy, his father Walter Shandy, and
himself playing Tristram Shandy. “More than anything,
‘Tristram Shandy’ is a book about telling a story, and
novelist Laurence Sterne has a lot of fun with that. But
underneath all that, it’s really just a daft but heart-
warming story about a bunch of people living in a house
and behaving idiotically in their own way, something
that I thought could apply quite easily to a film set”.
– Michael Winterbottom
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TRISTRAM SHANDY:
UYDURUK B‹R ÖYKÜ
A COCK AND BULL STORY

‹NG‹LTERE UNITED KINGDOM / 2005 / 35 mm / Renkli Colour / 91’
Yönetmen Director: M›chael W›nterbottom Senaryo Screenplay:
Mart›n Hardy Özgün Roman: Original Novel: “The Life and
Opinions of Tristram Shandy, Gentleman / Tristram Shandy:
Beyefendi’nin Hayat› Ve Görüflleri”, Laurence Sterne Görüntü Yön.
Cinematography: Marcel Zysk›nd Kurgu Editing: Peter
Chr›stel›s Müzik Music: M›chael Nyman Oyuncular Cast: Steve
Coogan, Rob Brydon, Raymond War›ng, Dylan Moran, Keeley
Hawes, G›ll›an Anderson Yap›mc› Producer: Andrew Eaton
Yap›m Production Co.: Revolut›on F›lms Dünya Haklar› World
Sales: The Works

M›chael W›nterbottom
1961’de ‹ngiltere’nin Lancashire bölgesinde

do¤du. Oxford Üniversitesi’nde ‹ngiliz Edebiyat›,
Bristol ve Londra’da sinema ve televizyon
ö¤renimi gördü, Thames TV’de kurgucu olarak
çal›flmaya bafllad› ve böylece TV dünyas›na ad›m
att›. Sinema için ilk uzun metrajl› filmini 1994’te
çekti ve cesur bir film olan Butterfly Kiss / Kelebek
Öpüflü’yle büyük ilgi toplad›. Yalanc› belgesel

In This World / Bu Dünyada (2002) ile 2003’te Berlin’de Alt›n Ay›
kazand›.

Born in 1961 in Lancashire, England. He studied English at
Oxford University and film and television in Bristol and London,
breaking into TV via the cutting room at Thames TV. He made his
cinema feature debut in 1994, attracting attention with the gritty
Butterfly Kiss (1994). His mockumentary In This World (2002) won
the Golden Bear at Berlin in 2003.

Filmleri F›lmography
1996 Jude
1997 Welcome to Sarajevo Saraybosna’ya Hofl Geldiniz
1998 I Want You Seni ‹stiyorum
1999 With or Without You Seninle ya da Sensiz
2000 The Claim ‹htiras›n Bedeli
2002 24 Hour Party People 24 Saat Parti ‹nsanlar›
2004 9 Songs 9 fiark›
2005 A Cock and Bull Story Tristram Shandy: Uyduruk Bir Öykü
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Dünya üzerinde aflk›n var olmad›¤› bir yer yoktur. Bu bir
aflk öyküsü; yanl›fl zamanda yanl›fl yerde kaçamak
karfl›laflan iki gencin öyküsü... Bu öykü, siyasal bir
ifadeden biraz daha fazlas›d›r. Her fleyin üzerinde,
koflullar ne kadar zorlay›c› olursa olsun, aflk›n ve
gençli¤in nas›l kendi yolunu bulaca¤›n› gösteren bir aflk
öyküsüdür...
“1950’li y›llar Çekoslovakya’s›nda bir hapishanede genç
hükümlü ile güzel çamafl›rc› birbirlerine âfl›k olur…
Komünist rejimin en kat› k›vam›na ulaflt›¤› savafl sonras›
y›llarda, ülkeleri ve hayatlar› bask› alt›ndayken bir de
hapishanede bulunman›n sanki hiç önemi yoktur âfl›klar
için… Uzaktan kaçamak bak›fllar yerini bak›flmalara
b›rak›r ve sonunda hapishane revirinde bir buluflmaya
dönüflür. Bu romantik aflk öyküsünün arka plan›nda
bask›, esaret, ölüm beklemektedir. Jiri Stransky’nin kendi
roman›ndan yönetmen Petr Nikolaev ile birlikte yapt›¤›
bu uyarlama, aflk öyküsünü merkez almakla birlikte,
hapishane koflullar›na da odaklan›p yasal olanla meflru
olan aras›ndaki ince ayr›ma, politik suçlular›n gördü¤ü
muameleye de¤iniyor. Nikolaev, ikinci uzun metrajl›
filminde dönemi, Jiri Vesely’nin titiz ve yarat›c› sanat
yönetimiyle ustal›kla betimliyor.”
– Alin Taflç›yan

There is no place on the world where one might not
find love, a love story- a fleeting encounter between two
young people who met at the wrong time at the wrong
place. This story is more than a political statement. It is
primarily a love story that shows how love and youth
find their own way to fulfilment, however dramatic the
circumstances…
“In the Czechoslovakia of 1950s, a young prisoner falls
and a beautiful launderer girl fall in love… In the post-
war years when the communist rule has become
densest as ever, the young lovers seem to not care
being in prison, on top of the oppression on their lives
and country… Fleeting peeks are replaced by long,
meaningful stares, and eventually the two actually meet
at the infirmary of the prison. Tyranny, captivity, and
death awaits in the background of this romantic love
story. Adapted from Jiri Stransky’s own novel by the
author himself and director Petr Nikolaev, the film,
although centring on the love affair, it also focuses on
prison conditions and tackles with the slight distinction
between legality and legitimacy, and the way political
prisoners are treated. Nikolaev, in his second feature,
masterfully depicts the era with the fastidious and
creative photography of Jiri Vesely.”
– Alin Taflç›yan

ULUSLARARASI YARIfiMA
INTERNATIONAL COMPETITION

CENNETTEN B‹R PARÇA
KOUSEK NEBE
A LITTLE PIECE OF HEAVEN

ÇEK CUMHUR‹YET‹ CZECH REPUBLIC / 2005 / 35 mm / Renkli
Colour / 85’
Yönetmen Director: Petr N›kolaev Senaryo Screenplay: J›r›
Stransky Görüntü Yön. Cinematography: Mart›n Duba Kurgu
Editing: Alo›s F›sarek Müzik Music: Mart›n Smolka Oyuncular
Cast: Jakub Doubrava, Taña Pauhofová, Petr Forman, Zuzana
St›v›nová, Karel Z›ma, Ond_ej Vetchy Yap›mc› Producer:
Premysl Prazsky Yap›m Production Co.: Luxor; Czech Telev›s›on
Dünya Haklar› World Sales: Czech Telev›s›on - Telexport

Petr N›kolaev
1957’de do¤du. Prag’daki ünlü sinema

akademisi FAMU’da belgesel sinemac›l›k e¤itimi
gördü.

Born in 1957. He was educated in
documentary filmmaking at Prague’s famed
Film Academy (FAMU).

Filmleri F›lmography
1997 Bajecna Leta Pod Psa
2000 Wolves in Town (TV)
2001 Chaos (TV)
2002 The Black Miss Miss Black (TV)
2005 Kousek Nebe Cennetten Bir Parça
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Bu y›lki Sundance Film Festivali’nde Çin’in tek aday›,
ünlü yönetmen Zhang Yuan’›n filmi Küçük K›rm›z›
Çiçekler, Wang Shuo’nun yar› özyaflamöyküsel
roman›ndan senaryolaflt›r›lm›fl. Wang Shuo, ça¤dafl
Çin’in en tan›nan, üzerinde en çok konuflulan ve yap›tlar›
s›kl›kla sinemaya uyarlanan yazarlar›ndan. Çin’in ünlü ve
sayg›n adlar›ndan Zhang Yuan, uluslararas› sinema
çevrelerinde kendi kufla¤›n›n en yetenekli ve özgün
yönetmenleri aras›nda say›l›yor. Küçük K›rm›z› Çiçekler,
yönetmenin büyük ticari baflar›ya eriflen önceki filmi
Lu Cha / Yeflil Çay’›n (2002) ard›ndan uzun zamand›r
beklenen bir film. Filmde, 1949 Devrimi’nden bir süre
sonra babas›n›n Pekin’de bir devlet yuvas›na b›rakt›¤›
dört yafl›ndaki Qiang’›n bir y›l› anlat›l›yor. Kentteki devlet
yuvas›n›n o çok düzenli, kurallar› s›k›, her dakikas›
önceden tasarlanm›fl toplu yaflam›na ayak uydurmak
yafl›na göre fazlas›yla olgun, dik kafal› Qiang için çetin
bir durumdur. Önceleri ne yapaca¤›n› flafl›r›r, uyum
sa¤lamaya çal›fl›r. Öteki çocuklara ödül olarak verilen
k›rm›z› çiçe¤i almaya da can atar, ama bu öyle kolay
de¤ildir. Sonunda bir seçim yapmas› gerekecektir:
Büyüklerin dayatt›¤›, onu çevreleyen bu dünyaya karfl›
koymay› b›rakacak m›d›r, yoksa kendi kurallar›yla, kendi
istedi¤i gibi büyümekte diretecek midir?

This year’s lone Chinese entry into the 2006 Sundance
Film Festival competition is acclaimed director Zhang
Yuan’s Little Red Flowers, based on the semi-
autobiographical novel Could be Beautiful by Wang
Shuo, one of the most famous and controversial
novelists of modern China, whose works have often
been adapted to screen. Zhang Yuan is one of China’s
most popular and revered filmmakers, and described in
international film circles as perhaps the most gifted
and original filmmaker of his generation, and this is
his comeback after a long absence following the
commercial success of his previous film Lu Cha / Green
Tea (2002). The film covers one year in the life of four-
year-old Qiang, deposited by his father in a Beijing
kindergarten, some time after the Communist
revolution in 1949. But Qiang, a little rebel possessed
of a precociously indomitable will, is not a natural fit
with the highly organized, closely regimented, minutely
scripted collective life of a Chinese urban kindergarten.
At first he feels lost. He tries to fit in, craves the red
flower that he sees other kids earning, but it’s tough.
Finally, he faces a choice: Will he succumb to the adult-
enforced conformity around him, or will he insist on
growing up his own way, by his own rules?

ULUSLARARASI YARIfiMA
INTERNATIONAL COMPETITION

KÜÇÜK KIRMIZI Ç‹ÇEKLER
KAN SHANG QU HEN MEI
LITTLE RED FLOWERS

Ç‹N-‹TALYA CHINA-ITALY / 2006 / 35 mm / Renkli Colour / 92’
Yönetmen Director: Zhang Yuan Senaryo Screenplay: Zhang
Yuan & N›ng Da› Özgün Roman Original Novel: “Kan shang qu
hen me› / Could be Beaut›ful”, Wang Shuo Görüntü Yön.
Cinematography: Yang Tao Kurgu Editing: Jacopo Quadr› Müzik
Music: Carlo Cr›vell› Oyuncular Cast: Dong Bowen, N›ng
Yuanyuan, Chen Manyuan, Zhao Ru›, L› X›aofeng Yap›mc›lar
Producers: Zhang Yuan & Marco Mueller Yap›m Production Co.:
Be›j›ng Century Good-T›d›ngs Cultural Development
Company; Downtown P›ctures Dünya Haklar›World Sales:
Fort›ss›mo F›lms

Zhang Yuan
1963’te, Çin’in Jian Su eyaletindeki Nanking
kentinde do¤du. Ba¤›ms›z film yönetmeni ve
yap›mc›s›d›r. 1989’da Pekin Sinema Akademisi’nin
Görüntü Sanat ve Bilimleri bölümünü bitirdi.
‹zleyen y›llarda yapt›¤› film ve belgesellere verilen
çeflitli ödüllerle dünya çap›nda tan›nd›. MTV’de
yap›mc›l›k ve yönetmenlik de yapan Zhang Yuan,
1994’te Time dergisince yeni yüzy›l›n yüz genç

liderinden biri seçildi.
Born in Nanjing in the Jian Su Province, China, in 1963. He is
an independent film director and producer. He graduated with a
Bachelor of Arts degree in Cinematography from the Beijing
Film Academy in 1989. Many of his later feature films and
documentaries won awards and gained him international
recognition. He is also an active MTV producer and director.
Zhang Yuan was selected by Time Magazine in 1994 as one of
the hundred young world leaders for the next century.

Önemli Filmleri Selected F›lms
1992 Beijing Zazhong Pekin Piçleri
1995 Erzi
1996 Dong Gong, Xi Gong Do¤u Saray›, Bat› Saray›
1999 Fengkuang Yingyu Ç›lg›n ‹ngilizce
1999 Guonian Huijia On Yedi Y›l
2000Hainan Hainan
2002 Lu Cha Yeflil Çay
2005 Kan Shang Qu Hen Mei Küçük K›rm›z› Çiçekler

TÜRK S‹NEMASI 2005-2006
TURKISH CINEMA 2005-2006

Türk Sinemas›’n› özellikle Festival’e kat›lan yabanc›
festival yöneticileri ve sinema profesyonelleri
arac›l›¤›yla yurtd›fl›nda tan›tmay› amaçlayan Festival,
bu bölümde son bir y›lda Türkiye’de yap›lan nitelikli
filmleri bir araya getiriyor. Ulusal Yar›flma Jürisi, sinema
profesyonelleri yönetmenler ve elefltirmenlerden oluflur.

A›m›ng at acqua›nt›ng espec›ally fore›gn fest›val
d›rectors and f›lm profess›onals w›th and promot›ng
Turk›sh c›nema, and therefore generat›ng fore›gn med›a
›nterest, the Fest›val br›ngs together the best of last
year’s qual›ty f›lms produced ›n Turkey. The Nat›onal
Compet›t›on Jury compr›ses of f›lm profess›onals
d›rectors and cr›t›cs.

Tema Sponsoru Theme Sponsor
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Günümüzde Türkiye ve dünyada küreselleflme sonucu
üretim ve pazar flartlar›n›n geçmifle göre tamamen
de¤iflti¤i karfl› konulmaz bir gerçektir. Dondurmam
Gaymak bu ba¤lamda küreselleflen dünya ekonomisi
karfl›s›nda çaresizce ç›rp›nan küçük esnaf›n, eski tarz
teknikle üretim yap›p satan bir dondurmac›n›n traji-
komik hikâyesini anlatan bir film olmufltur. Don Kiflot’un
yel de¤irmenlerine karfl› savafl› gibi filmin kahraman›
dondurma ustas› Ali’nin pazara hakim büyük dondurma
firmalar›na karfl› kendince açt›¤› savafl filmin ana
temas›n› oluflturmaktad›r. Herkesin çocukluk y›llar›n›n
en önemli imgelerinden biri olan dondurma az› karar
ço¤u zarar bir yasak meyvedir. Dondurma herkesin
nahif, günahs›z y›llar›n›n simgesidir. Dondurmam
Gaymak, insanlar›n o y›llar›n› hat›rlatan, ço¤u zaman
güldüren, zaman zaman hüzünlendiren bir film. Yöre
halk›ndan seçilen filmin oyuncular›, haftalarca role
haz›rlanm›fl ve ilk kez kamera karfl›s›na geçti. Senarist,
yönetmen, oyuncular› ve sponsorlar› Mu¤lal› olan filmin
slogan› “Bir kasaba topland› ve kendi filmini yapt›” oldu.
‹lk kez ‹stanbul Film Festivalinde izleyici karfl›s›na
ç›kacak olan film, yönetmen, senarist, oyuncu ve
yap›mc›lar›n›n da ilk sinema filmi. Film, bir k›y› kasabas›
etraf›nda ve yaz aylar›nda geçmesinden dolay› yerel
halk›n, geleneksel toplumsal yap›s› ile evrensel
de¤erlerin uyumunu yans›tmaktad›r. Dondurmam
Gaymak, küçük esnaf›n, küçük kasaban›n, “küçük”
insanlar›n “büyük” filmi olmufltur.
– Yüksel Aksu

It is a known fact that globalization caused
manufacturing and marketing techniques to come to
a standard in the whole world as well as in Turkey.
In this context, Ice Cream, I Scream is a feature film
trying to reflect the tragic story of the old-fashioned,
homemade ice cream seller trying to survive hopelessly
in a world of global marketing. A very important image
of our childhood years, ice cream is a forbidden fruit.
Ice cream is the very figure of our innocent years.
The feature film Ice Cream, I Scream reminds us about
those innocent days and leaves us with a grin on our
faces, at the same time, deeply affecting us. The actors
who were all selected from local people came in front of
the camera for the first time. The slogan of the film
–whose screenwriter, director, actors and sponsors are
Mu€la locals– is “A town came together and made its
movie”. The film which will first meet with the
audiance at ‹stanbul Film Festival is the debut of its
director, screenwriter, actors and producers. In order to
capture this style, handheld cameras were occasionally
used. On another level, the image of a culture trapped
between its traditions and the impact of foreign
cultures was reflected as well. Ice Cream, I Scream
became the “major” film of the “minor” townspeople
and their “small” businesses.
– Yüksel Aksu

ULUSAL YARIfiMA
NATIONAL COMPETITION

DONDURMAM GAYMAK
ICE CREAM, I SCREAM

TÜRK‹YE TURKEY / 2006 / 35 mm / Renkli Colour / 113’
Yönetmen Director: Yüksel Aksu Senaryo Screenplay: Yüksel Aksu
Görüntü Yön. Cinematography: Eyüp Boz Kurgu Editing: Sedat
Karadeniz Müzik Music: BaBaZula Oyuncular Cast: Turan
Özdemir, Gülnihal Demir, ‹smetcan Suda, Recep Yener, Tolga
Çandar, Nejat Alt›nsoy, Ayfle Arslan, Burcu Tuna, Ulafl
Sar›bafl Yap›mc›lar Producers: Yüksel Aksu, Tankut K›l›nç &
Eyüp Boz Yap›m Production Co.: Makara Film; Hermes Dünya
Haklar› World Sales: Makara Film; Hermes

Yüksel Aksu
1966’da Mu¤la’da do¤du. 1993’te Dokuz Eylül

Üniversitesi Sinema-TV bölümünden yüksek
lisans derecesini ald›. 1990’da sinema ve TV
filmlerinde reji asistanl›¤› yaparak bafllad›¤›
kariyerine Kar›fl›k Pizza, Gemide, Lâleli’de Bir Azize
ve Güle Güle filmlerinde süpervizörlük yaparak
devam etti. Televizyon için diziler yönetti. 1994’te
Adana’da Underground Kadir ve Sinema Çetesi ile

Alt›n Koza En ‹yi Belgesel, 1995’te Zaman›n Labirentinde Karfl›laflma
ile Ankara Film Festivali’nde En ‹yi ‹kinci Belgesel ödüllerini ald›.
Dondurmam Gaymak ilk uzun metrajl› sinema filmidir.

Born in 1966 in Mu€la. He got his master’s degree from the
Cinema-TV Department, Dokuz Eylül University. He started his
cinema career as assistant director in cinema and TV films,
continuing as supervisor in feature films such as Kar›fl›k Pizza,
Gemide, Laleli’de Bir Azize and Güle Güle. He directed several TV
series. In 1994, he received the Best Documentary Award at Adana
with Underground Kadir ve Sinema Çetesi, and in 1995, Second Best
Documentary Award at Ankara with Zaman›n Labirentinde
Karfl›laflma. Ice Cream, I Scream is his directorial debut.

Türk gölge oyununun en ünlü karakterleri ve masal
kahramanlar› Hacivat ve Karagöz’ün al›fl›lageldi¤i gibi
18 veya 19. yüzy›lda ‹stanbul’da de¤il, 14. yüzy›l
Bursa’s›nda hayal edildi¤i filmin senaryosu, Ezel Akay ile
oyuncu ve senarist Levent Kazak’›n elinden ç›km›fl.
Anadolu’nun bu dönemi hakk›nda pek fazla tarihi bir
bilgi yok; Bizans’›n zay›flad›¤›, kentin Mo¤ol
istilalar›ndan kaçan halk ve Anadolu Beylikleri’nden
gelen yönetici s›n›f›n›n s›¤›nma yeri haline geldi¤i
biliniyor. Hacivat ve Karagöz, böylesine karmafl›k bir
dönemde, hiciv ve i¤nelemelerle dolu lafazanl›klar›yla
kentteki ayr›cal›kl› tabakan›n gözde “saray komedyenleri”
oluyorlar. Ancak bu yetenekleri, bir süre sonra sonlar›n›
haz›rl›yor.
“Karagöz ve Hacivat’›n komedi anlay›fllar› sadece söze
dayal› de¤il, ayn› zamanda görsel ve fiziksel unsurlar da
tafl›maktad›r. Konuflmaya bafllad›klar› anda do¤al
yetenekleri ortaya ç›kar ama sözlerini sak›nmad›klar› bu
s›n›r tan›maz do¤al yetenekleri, içerdi¤i hiciv ve alaydan
dolay› insanlarda büyük bir rahats›zl›k yarat›r. Onlar
klasik anlamdaki kahramanlar de¤illerdir art›k. [..] Filmde
gördü¤ümüz Karagöz ve Hacivat’›n komik ve trajik
öyküsü olaylar›n tek tan›¤› olan ‘fieyh Küflteri’ taraf›ndan
nakledilir. Filmdeki görsellik oryantalist ressamlar›n
resimlerinde kulland›klar› ›fl›k ve renk tercihlerine benzer
bir flekilde kullan›lm›flt›r.”
– Ezel Akay

The tale of the most renowned characters of Turkish
shadow play, the mythical heroes Hacivat and Karagöz
have been adapted to screen by Ezel Akay and actor-
scriptwriter Levent Kazak, however not in their usual
settings, 18th or 19th century ‹stanbul, but the first
Ottoman capital city Bursa in the 14th century. Not
many historical records exist on this era in Anatolia; it
is known that the Byzantine Empire has started to
decline, and the town has become a safe haven for
people escaping from Mongolian attacks, and the ruler
class of the small Anatolian principalities. Hacivat and
Karagöz become the “court clowns” of the town elite, in
such a complex and chaotic era, thanks to their word
plays full of puns and mocking. However, this natural
gift of theirs bring their ultimate demise.
“The humour of Karagöz and Hacivat is not only verbal,
but also has visual and physical elements. When they
begin to speak, their natural talent shows, but this
natural gift that knows no limits and no verbal
restraints disturbs the people around them due to the
puns and mockery. They are not classical protagonists
anymore. (…) The tragicomic tale of Hacivat and
Karagöz in the film is told through eyes of the only
witness of the events, ‘Sheikh Küflteri’. The visual
settings of the film were derived by the light and colour
preferences of the works of orientalist painters.”
– Ezel Akay

ULUSAL YARIfiMA
NATIONAL COMPETITION

HAC‹VAT KARAGÖZ
NEDEN ÖLDÜRÜLDÜ?
KILLING THE SHADOW

TÜRK‹YE TURKEY / 2006 / 35 mm / Renkli Colour / 125’
Yönetmen Director: Ezel Akay Senaryo Screenplay: Levent Kazak &
Ezel Akay Görüntü Yön. Cinematography: Heik K›rokasian
Anlatan Narrator: EZOP Kurgu Editing: Mustafa Prefleva Müzik
Music: Ender Akay (Kedi Müzik) Oyuncular Cast: Haluk Bilginer,
Beyaz›t Öztürk, fiebnem Dönmez, Güven K›raç, Levent Kazak,
Ayfle Tolga, Ayflen Guruda, Rag›p Savafl Yap›mc›lar Producers:
Bahad›r Atay & Serkan Çakarer Yap›m Production Co.: ‹FR Afi
Dünya Haklar› World Sales: ‹FR Afi

Ezel Akay
1961’de do¤du. Bo¤aziçi Üniversitesi

Mühendislik Fakültesi’nden mezun olduktan
sonra Amerika’da Villanova Üniversitesi’nde
tiyatro ö¤renimi gördü. Reklam metin yazarl›¤›,
tiyatro yönetmenli¤i ve oyunculu¤u, yap›m
asistanl›¤› ve amirli¤i yapt›. Kurucu orta¤› oldu¤u
‹FR bünyesinde befl yüzden fazla reklam filmine
yönetmen olarak imza att›. 1996 y›l›nda Dervifl

Zaim ile Tabutta Rövaflata’n›n, daha sonra Yeflim Ustao¤lu’nun
Günefle Yolculuk filminin, 2001 y›l›nda Semir Aslanyürek’in yönetti¤i
fiellale’nin, Ahmet Uluçay’›n yönetti¤i ve 2004 y›l›nda festivalde En
‹yi Türk Filmi ödülünü kazanan Karpuz Kabu¤undan Gemiler Yapmak
filminin de yap›m›n› üstlendi. Ayn› y›l, Neredesin Firuze filmiyle de
yönetmenli¤ini yapt›¤› ilk uzun metrajl› sinema filmine imzas›n› att›.
Hacivat Karagöz Neden Öldürüldü?, yönetmenin ikinci uzun metrajl›
sinema filmidir.

Born in 1961. After graduating from the Engineering Faculty,
Bosphorus University, he schooled drama at Villanova University in
the US. He worked as copywriter, production assistant, director and
actor in plays. As the founding partner of the production company
IFR, he directed more than five hundred commercial films. In
1996, he produced Somersault in a Coffin with Dervifl Zaim. In
1999 he produced Journey to the Sun by Yeflim Ustao€lu, in 2001
The Waterfall by Semir Aslanyürek, and in 2004, he was the
executive producer of Boats Out of Watermelon Rinds by Ahmet
Uluçay, which won the Best Turkish Film of the Year title at the
Festival. In 2003, he directed his first feature film, Where’s Firuze.
Killing the Shadow is his second feature film.
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Birçok uluslararas› bienal ve sergiye video yap›tlar›yla
kat›lan Kutlu¤ Ataman’›n, Perihan Ma¤den’in çok
tart›fl›lan roman›ndan uyarlad›¤› ve birçok uluslararas›
film festivalinde gösterilen bu üçüncü uzun metrajl›
filmi, yeniyetmeli¤in getirdi¤i öfke ve tak›nt›l› arkadafll›k
hakk›nda canl› ve hareketli bir dram... Film, 2005 Antalya
Film Festivali’nde En ‹yi Yönetmen ve En ‹yi Görüntü
dahil befl ödül ald›. Behiye k›zg›n. Herkes onu öyle
zannediyor. Sert. Yaln›z. Bütün zekâs›na, e¤itimine
ra¤men kendisini kendi hayat›n›n içinde s›k›fl›p kalm›fl
hissediyor. Behiye hep baflaran, ama en yak›nlar›na dahi
sesini duyuramayan bir genç k›z. Bu Behiye kaç›p
kurtulmak istiyor. ‹stanbul’un varofllar›nda onun için
biçilmifl role raz› de¤il. Behiye’nin d›fl› ne kadar sertse içi
de o kadar k›r›lgan... Handan, Behiye’nin tam tersi. Ifl›k
gibi. Göz al›yor. Handan çok ama çok mutlu, çünkü
herkes onu çok mutlu san›yor. Yumuflak. Annesinin bir
tanesi. Bir peri k›z›. Behiye gibi k›r›lgan de¤il, çünkü
çoktan k›r›lm›fl. Küsmüfl. Asl›nda Handan’›n en yak›n›
yok. Handan hayat› Behiye’den çok daha iyi tan›yor.
Ondan beklenmeyecek kadar hesapl›. Baflkald›rmayacak
kadar planl›. Handan Behiye’nin gündüz rüyas›. Behiye
ilk defa kabu¤undan ç›k›yor. Hayat›nda ilk defa
güveniyor. Handan’a “Hadi senle kaçal›m” diyor. Sadece
kendileri için kendilerinin yaratacaklar› yeni bir hayat.
Dünya flimdi onlar›n. Beraber baflaramayacaklar› hiçbir
fley yok. Behiye böyle zannediyor.

Also renowned for his video art works that have been
included at many international biennials and
exhibitions, Kutlu€ Ataman’s third feature, which has
been the favourite of many international film festivals,
is a dynamic, energetic drama of teenage angst and
obsessive friendship, based on Perihan Ma€den’s
controversial best-selling novel… The film received five
awards at Antalya Film Festival in 2005 including Best
Director and Best Cinematography. Behiye is angry.
Everyone thinks she is. Tough. Alone. In spite of all her
intelligence and education she feels trapped inside her
own life. Behiye is a winner, but cannot even make
herself heard to her next of kin. This Behiye wants to
break free. She does not consent to her role in the
wastelands. Her inside is as frail as her outside is
tough. Handan is the exact opposite of Behiye. Like
light. Dazzling. Handan is very happy because
everybody thinks she really is. Soft. Her mother’s
darling. A fairy princess. She is not fragile like Behiye,
because she’s already been broken. Sullen. In fact she
has no close friends. Handan knows life much better
than Behiye. She’s unexpectedly calculated. She’s too
planning not revolt. Handan is the day-dream of
Behiye. Behiye breaks out of her shell for the first time.
She trusts for the first time in her life. She tells
Handan, “Let’s run away!”. A life that they only would
create. She thinks there is not one thing they cannot
achieve together. That’s what Behiye thinks.

ULUSAL YARIfiMA
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‹K‹ GENÇ KIZ
TWO GIRLS

TÜRK‹YE TURKEY / 2005 / 35 mm / Renkli Colour / 107’
Yönetmen Director: Kutlu¤ Ataman Senaryo Screenplay: Kutlu¤
Ataman Görüntü Yön. Cinematography: Emre Erkmen Kurgu
Editing: Zeynep Zilelio¤lu, Aziz Günhan ‹mamo¤lu & Lew Q
Müzik Music: Replikas Oyuncular Cast: Hülya Avflar, Feride Çetin,
Vildan Atasever, Tu¤çe Tamer, Sezgi Mengi, U¤ur Baltepe,
Cengiz Sezici Yap›mc› Producer: Gülen Güler Yap›m Production
Co.: Yalan Dünya Film Yap›m ve Da¤›t›m Ltd. fiti. Dünya Haklar›
World Sales: Yalan Dünya Film Yap›m ve Da¤›t›m Ltd. fiti.

Kutlu¤ Ataman
1987’de Paris’teki Le Centre de l’Université de

Californie à Sorbonne’dan mezun oldu. 1988’de
UCLA’den yüksek lisans›n› ald›. ‹lk k›sa filmi La
Fuga (1988) CINE Washington’da Birincilik,
Uluslararas› fiikago Festivali’nde Alt›n Kartal ald›.
Yaz›p yönetti¤i ilk uzun metrajl› filmi Karanl›k
Sular (1993), En ‹yi Yönetmen, En ‹yi Film, En ‹yi
Senaryo dallar›nda S‹YAD ödülü, Köln’deki

Türkiye Film Festivali’nde En ‹yi Yönetmen ödülü kazand›. ‹kinci
uzun metrajl› filmi Lola + Bilidikid (1998), Berlin’de Teddy Özel
Ödülü, Torino Gey ve Lezbiyen Festivali’nde ve ‹stanbul’da ‹zleyici
Ödülü ald›. ‹ki Genç K›z son filmidir.

He graduated from Le Centre de l’Université de Californie à
Sorbonne, Paris, in 1987, and the University of California Los
Angeles, with a Bachelor of Arts in 1985, and a Master of Arts in
1988. His short film, La Fuga (1988), won First Prize at CINE
Washington DC and the Gold Eagle First Prize at the Chicago
International Film Festival. His first feature, Karanl›k Sular /
Serpent’s Tale (1993), which he both wrote and directed, won Best
Director, Best Film, Best Screenplay at the Turkish Film Critics
Association Awards and Best Director at the Türkei Film Festival in
Cologne in 1996. His second feature, Lola + Bilidikid (1998), won the
Teddy Special Jury Award in Berlin. It went on to win an Audience
Award at the Turin International Gay and Lesbian Film Festival,
and the Audience Award at ‹stanbul. Two Girls is his latest film.

57

Senaryosu, uzun bir araflt›rma dönemiyle birlikte iki y›ll›k
bir süreçte oluflturulan, yeni dönem Türk sinemas›n›n ilk
polisiye-gerilim filmi Beyza’n›n Kad›nlar›, seyirciyi bir seri
cinayet bulmacas›n› çözmeye ça¤›r›yor... Hayat›nda her
fleyin yolunda gitti¤ini düflünen, psikiyatr kocas› Doruk’a
aflkla ba¤l› Beyza’n›n hayat›, yaflamaya bafllad›¤› tuhaf
haf›za kay›plar›yla altüst olur. Bu arada ‹stanbul’un çeflitli
semtlerinde bulunan kesilmifl bacaklar yüzünden kenti
seri cinayetler iflleyen bir katilin korkusu sararken,
Komiser Fatih cinayetleri, uzmanl›¤›ndan yararland›¤›
yeni ifl orta¤›, Amerika’da seri ifllenen cinayetler üzerine
e¤itim alm›fl Doruk ile araflt›rmaktad›r. Polis, katilin
peflindeyken, Beyza da kendi gerçe¤iyle yüzleflir:
Öldürülen kurbanlarla aras›nda kendisinin bile
çözemedi¤i bir iliflki bulunmaktad›r. Beyza’n›n Kad›nlar›,
bir yandan giderek derinleflen bir seri katil bulmacas›,
di¤er yandan kiflilik bölünmesi yaflayan bir kad›n›n
kendisi ve geçmifliyle yüzleflmesi üzerine kurulu bir film.
Çekimler öncesinde Tamer Karada¤l›, emniyet
birimleriyle ve cinayet masas›ndan komiserlerle çal›flt›.
Filmde gerçek polisler ile gerçek cinayet yeri inceleme
ekipleri, gerçek malzemeler kullan›ld›. Morg çekimleri de
Adli T›p’ta yer alan morg bölümünde yap›ld›.

The first crime thriller of the new Turkish cinema,
Shattered Soul was concocted in two years including a
lengthy research period, and it calls its viewer to solve
the mystery of a series of murders… Seemingly content
with the way her life goes, and deeply in love with her
psychiatrist husband Doruk, Beyza is thrown off
balance with strange, occasional memory blackouts.
Meanwhile, a number of mutilated legs found around
‹stanbul push the city into the terror of a serial
murderer. The Police Lieutenant Fatih investigates the
gruesome murders with his new expert partner, Doruk,
who was trained as a specialist in serial murders in the
US. As the police follows the trails of the murderer,
Beyza faces the truth about herself: a relationship,
which even she cannot explain, exists between herself
and the victims. Shattered Soul is a film based on one
hand a constantly deepening serial murder mystery, on
the other hand on a woman on the brink of a splitting
personality, who faces her own demons. Before the
shootings started, Tamer Karada€l› worked with the
police force and captains from the homicide
department. Real police, real CSI teams with real
equipment were employed during the film. The
morgue shots were made in the morgue department of
the central police station in ‹stanbul.

ULUSAL YARIfiMA
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BEYZA’NIN KADINLARI
SHATTERED SOUL

TÜRK‹YE TURKEY / 2006 / 35 mm / Renkli Colour / 137’
Yönetmen Director: Mustafa Alt›oklar Senaryo Screenplay:
Mustafa Alt›oklar, Ebru Hac›o¤lu & Nükhet B›çakç› Görüntü
Yön. Cinematography: Soykut Turan Kurgu Editing: Erhan Acar
Jr. & Gürol Filiz Müzik Music: Fahir Atako¤lu Oyuncular Cast:
Tamer Karada¤l›, Demet Evgar, Levent Üzümcü, Salih
Güney, Mine Çay›ro¤lu, Berrak Tüzünataç, Engin Hepileri,
Arda Kural Yap›mc›lar Producers: Mehmet Alt›oklar, Elif
Da¤deviren & Cüneyt Ortan Yap›m Production Co.: Alt›oklar
Film Prodüksiyon Afi Dünya Haklar› World Sales: Alt›oklar Film
Prodüksiyon Afi

Mustafa Alt›oklar
1958’de Konya’da do¤du. ‹stanbul Üniversitesi

Cerrahpafla T›p Fakültesi’nden 1984’te mezun
oldu. ‹htisas program›n› Gazi Üniversitesi Fizik
Tedavi ve Rehabilitasyon bölümünde tamamlad›.
1989’da ilk k›sa metrajl› filmi Çizgim’i çekti. ‹lk
uzun metrajl› filmi olan Denize Hançer Düfltü’yü
1992’de çekti. 2003’te Alt›oklar Film Prodüksiyon
Afi’yi kurdu ve flirketin ilk televizyon dizi projesi

olan “Lise Defteri”inde yönetmen olarak yer ald›.
Born in 1958 in Konya. He graduated from the Istanbul

University Cerrahpafla Faculty of Medicine. He completed the
program at the Physical Therapy and Rehabilitation Department of
the Gazi University to become a qualified specialist. He made his
first short Çizgim in 1989. He made his first feature Denize Hançer
Düfltü in 1992. In 2003, he established Alt›oklar Film Prodüksiyon
Inc., and worked as director in the first TV series project of the
company: “Lise Defteri”.

Önemli Filmleri Selected F›lms
1992 Denize Hançer Düfltü
1995 ‹stanbul Kanatlar›m›n Alt›nda
1997 A¤›r Roman
1999 Asansör
2000 Sniper
2002 O fiimdi Asker
2005 Banyo
2006 Beyza’n›n Kad›nlar›
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Bu bir zaman filmi. Zaman›n ritmi, filmin ritmi. Toprakla
deniz, kayayla gök aras›na s›k›flm›fl bir köyde büyümeye
çal›flan üç çocu¤un, zaman›n ak›fl›nda yuvarlanmalar›n›n
filmi. Orada, o köyde zaman›n tek sarkac›, kimi zaman
gümüfli bir b›çak gibi parlayan minare ve o minarenin,
günefl saatiyle dönen befl vakti... Günde befl kez okunan
ezan, insan›n befl vaktini yani befl halini, korkusunu ve
arzusunu, sevgisini ve kinini, inanc›n› ve ac›s›n›, ç›¤l›¤›n›
ve h›çk›r›¤›n›, tutkusunu ve nefretini mevsimler gibi,
günefl gibi, ay gibi döndürüp karfl›s›na getiriyor. Her
karfl›laflma yeni bir ac›ya, büyüme, olgunlaflma,
yafllanma ac›s›na yol aç›yor. Trajedi bu. Her ac›, karmafl›k
bir yoldan da olsa, hayata daha da tutunma güdüsü
kazand›r›yor. Sonra bu güdü, ürkütücü sonsuzlu¤un
karfl›s›nda inatç› bir kararl›l›k ve masum bir arzuyla
söylenen bir flark›ya dönüflüyor. Bir “survive” flark›s›na
yani insanl›k flark›s›na. Mucize bu. Film bu trajedi ve
mucizeye, özel bir mekanda, kuzey egenin dik
tepelerinden birinde denize karfl› as›l› duran mütevazi ve
küçük bir köyde efllik etmeyi arzuluyor. Mekan›n bütün
safl›¤› ve tazeli¤iyle, yüzleri ve vücutlar›, sözleri ve
sesleri, kendi oluflturaca¤› sinematografik zaman içinde
ak›tmay› hedefliyor. ‹ste¤i bu ac›ya ve bu flark›ya flahitlik.
– Reha Erdem

It is a movie about time. The rhythm of time, the
rhythm of the movie. It is a movie about three children
captured by the flow of time in a village stuck between
earth and sea, rocks and sky. There, at that village, the
sole pendulum timing life according to the sun’s
movement is the minaret, sometimes shining like a
silver knife, slicing the day into five times. Prayers told
five times a day revolve like the sun and the moon and
seasons, and expose five times of the human being,
that is, their five states of mind, their fears and desires,
love and grudge, faith and pain, screams and sobbings,
passion and hate. Every encounter causes a new pain,
the pain of growing up, of maturing, of getting old.
This is the tragedy. Every pain, though in a complicated
way, provides people with an instinct of clinging to life.
Then this very instinct is transformed to a song recited
with an innocent passion and a determined
stubbornness against dreadful eternity. A song of
survival, that is, the song of humanity. This is the
miracle. The movie aims at accompanying this tragedy
and this miracle within a special site, in a modest,
small village hung on a north Aegean hill next to the
sea. It aims at making faces and bodies, words and
sounds flow in the purity and freshness of this specific
space, within a cinematographic time engendered in
the process. The aim is to be the witness of this very
pain, of this song.
– Reha Erdem

ULUSAL YARIfiMA
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5 VAK‹T
5 TIMES

TÜRK‹YE TURKEY / 2006 / 35 mm / Renkli Colour / 100’
Yönetmen Director: Reha Erdem Senaryo Screenplay: Reha Erdem
Görüntü Yön. Cinematography: Florent Herry Kurgu Editing:
Reha Erdem Müzik Music: Arvo Part Oyuncular Cast: Özkan
Özen, Ali Bey Kayal›, Elit ‹flcan, Bülent Emin Yarar, Taner
Birsel, Yi¤it Özflener, Selma Ergeç, Köksal Engür Yap›mc›
Producer: Ömer Atay Yap›m Production Co.: Atlantik Film Dünya
Haklar› World Sales: Atlantik Film

Reha Erdem
Yönetmen ve senaryo yazar›d›r. Sinema

okumak için Bo¤aziçi Üniversitesi’ndeki tarih
e¤itimini yar›da b›rak›p 1983’te Paris’e gitti. Paris
8 Üniversitesi Sinema Bölümü’nü bitirdi. Modern
Sanat Bölümü’nde yüksek lisans yapt›. ‹lk uzun
metraj filmi A Ay’› 1989’da çekti. 1999’da çekti¤i
ikinci filmi Kaç Para Kaç En ‹yi Yabanc› Film
dal›nda Türkiye’nin Oscar aday› oldu ve birçok

seçkin uluslararas› festivale kat›ld›. Üçüncü filmi Korkuyorum Anne’yi
2004 y›l›nda çekti. ‹lk kez 23. Uluslararas› ‹stanbul Film Festivali’nde
gösterilen film, burada Uluslararas› Sinema Elefltirmenleri Birli¤i
(FIPRESCI) ödülünü ald›; uluslararas› festivallere kat›ld› ve birçok
ödül kazand›. Son filmi 5 Vakit, ilk kez bu y›lki festivalde izleyiciyle
buluflacak.

He is a director and scriptwriter. He left his history studies at
Bosphorus University to study cinema in Paris in 1983. He
graduated from the Cinema Department of Paris 8 University.
He got his master’s degree in Modern Art at the same university.
He shot his first feature A Ay / Oh Moon in 1989. Kaç Para Kaç /
Run for Money (1999), his second feature was selected as the official
submission from Turkey for the Best Film in A Foreign Language
Oscar, and participated to numerous respected international
festivals. He completed his third film Korkuyorum Anne / Mommy,
I’m Scared in 2004, which was first screened at the 23rd
International ‹stanbul Film Festival where it received the FIPRESCI
Prize, and also participated to several international film festivals.
His latest film 5 Times will make its world premiere at this year’s
Festival.
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Hayat› boyunca yaln›zl›¤›n bütün yüzlerini yaflayan
altm›fl yafllar›ndaki Eleni, zekâ özürlü k›z› Marika ile
birlikte ömür boyu oturdu¤u ‹stanbul’da bir sabah
doktordan ald›¤› haberle kendini büyük bir s›nav›n
efli¤inde bulur: Kanserdir ve bir ay ömrü kalm›flt›r.
Ölmekten korkmayan Eleni’nin tek düflüncesi, kendi
ölümünden sonra k›z› Marika’ya ne olaca¤›d›r. Sokakta
yaflayan Musa, a¤abeyi Zülfikâr’a ra¤men, düfltükleri
durumdan Tanr›’y› sorumlu tutmaktad›r. Zülfikâr’›n
uyar›lar›na ra¤men Tanr›’n›n evlerini soymaya karar verir;
yeni hedefi, camideki ayakkab›lar ve kilisedeki
mumlard›r. Eleni’nin ard›ndan kiliseye girer ve hayal
k›r›kl›¤›na u¤rar: Adakl›kta tek bir mum vard›r, Eleni’nin
mumu. Musa bir kez daha kadersizli¤inden dem vurur,
Tanr›’ya isyan eder. O tek mumu al›p kiliseden ç›kmaya
kalkar. Ancak o an, tüm karamanlar›n kaderleri bir
mucizeyle kesiflecektir.
“Ben bu hikâyeyi on yedi yafl›mda yazm›flt›m. Sadece iki
sene önce küçük bir oynama yapt›m. Çok kanall›, çok
katmanl› bir hikâye. Bir tek insan›n, bir tek yaflam›n
hikâyesi yok. Film, da¤›lm›fl diyebilece¤imiz k›rk y›ll›k bir
aileden bak›yor yaflama ve içindeki di¤er öykülere. Ben
biraz seyirciyi yoraca¤›m; film, Türk sinemas› kurallar›n›
bir parça ters-yüz ediyor.” – Cem Bafleskio¤lu

In her sixties, Eleni, having lived in ‹stanbul with her
mentally challenged daughter Marika, experiencing all
the facets of loneliness all through her life, one
morning gets some news from her doctor that bring
her to the threshold of a big test: she has cancer and
only has a month to live. Not being afraid of death, her
only concern is her daughter’s future after she dies.
The homeless Musa keeps God responsible for his
condition, in spite of his elder brother Zülfikar. Against
the warnings of Zülfikar, he is determined to rob God’s
houses; his first target is the shoestand in the mosque,
and the second target is the wishing candles in the
church. He enters the church right after Eleni has left,
and he is disappointed at once: There’s only one candle
there, and it’s Eleni’s. Musa once again complains of
his fate, blames God. He goes for that single candle.
But this moment will be determining all of our heroes’
fates.
“I had written this story when I was 17. I just made
some adjustments two years ago. This is a multilayered,
multi-channelled story. It does not include the single
story of a single person. The film observes life and its
other stories through a forty-years-old, scattered family.
I will be tiring the viewers a bit; the film somehow
turns the rules of Turkish cinema upside down.
– Cem Bafleskio€lu
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SEN NE D‹LERSEN
WHATEVER YOU WISH

TÜRK‹YE TURKEY / 2005 / 35 mm / Renkli Colour / 111’
Yönetmen Director: Cem Bafleskio¤lu Senaryo Screenplay: Cem
Bafleskio¤lu Görüntü Yön. Cinematography: Gökhan At›lm›fl
Kurgu Editing: Mevlüt Koçak Müzik Music: Cafer ‹flleyen &
Selim Bölükbafl› Oyuncular Cast: Ifl›k Yenersu, Fikret Kuflkan,
Zeynep Eronat, Ifl›n Karaca, Y›ld›z Kenter, Güler Ökten, Okan
Yalab›k, Ahmet Mümtaz Taylan Yap›m Production Co.: Kara
Film Ltd. fiti. Dünya Haklar› World Sales: Kara Film Ltd. fiti.

Cem Bafleskio¤lu
1972’de do¤du. 1994’te yazd›¤› tiyatro oyunu

Bak Kim Dansediyor, sahneye kondu. 1993’te,
Mimar Sinan Üniversitesi’ndeki sinema e¤itimini
yar›da b›rakt›. 1994’te, yaz›p yönetti¤i Dat Poeans
Laudata Fides adl› k›sa film senaryosuyla Adana
Alt›n Koza Yar›flmas›’nda mansiyon kazand›.
Sen Ne Dilersen, ilk yönetmenlik denemesidir.

Born in 1972. in 1994, his play Bak Kim
Dansediyor was staged. In 1993, he left his film studies at Mimar
Sinan University. In 1994, he got an honourable mention at the
Adana Golden Cocoon Competititon with his short film screenplay
Dat Poeans Laudata Fides. Whatever You Wish is his directorial
debut.



Bundan tam on dört y›l önce Z›kk›m›n Kökü filmini
yap›p sinemadan elini aya¤›n› çekmiflti Memduh Ün.
Ülkü Tamer’in “Allaben Öyküleri” adl› kitab›ndan
senaryolaflt›rd›¤› Sinema Bir Mucizedir, yönetmen için
bir jübile niteli¤i tafl›yor. Bu öykü 1950 yaz›n›n
Antep’inde, on bir yafl›nda sinema âfl›¤› bir çocu¤un bir
sinema sahibi ile dostlu¤u çerçevesinde, Antepliler’in
sinema sevgisini ve yeni iktidara gelmifl Demokrat
Parti’nin hayatlar›nda yaratt›¤› de¤iflimi anlat›r. Yoksul
Antepliler için hayat gizemden, büyüden, heyecandan,
ihtiflamdan, ince duygulardan uzakt›r. Onlar›n
hayatlar›nda tek bir mucize vard›r: Sinema. fiehrin en
büyük sinema salonunun sahibi Nakip Ali, annesi ve
ninesiyle yaflayan Ümit’in uzaktan akrabas›d›r. Sinemay›
ve ayn› avluda yaflayan on yedi yafl›ndaki komflu k›z›
Gülümser’i deli gibi seven Ümit de sineman›n bir
mucize oldu¤una inan›r. Mahalleye gelen bir tiyatro
kumpanyas› Nakip Ali’nin salonunda sahne alacakt›r.
Kumpanya otobüsü salonun önünde durur, yolcular
teker teker afla¤›ya inmeye bafllar; Nakip Ali ve Ümit
gördükleri karfl›s›nda donakal›rlar. Art›k, hiçbir fley eskisi
gibi olmayacakt›r. Türk Sinemas›’n›n ustalar›ndan
Memduh Ün’ün rahats›zlan›p çekimlerini yar›m
b›rakmak zorunda kald›¤› filmi Tunç Baflaran tamamlad›.

Memduh Ün had quit making films after he had
completed Z›kk›m›n Kökü / Bullshit in 1992. Cinema is
Like a Miracle, which he adapted from the story book of
Ülkü Tamer can be perceived as a jubilee for the
master. This story tells of the people of Antep and the
changes come along with the recently elected
Democratic Party in the framework of the friendship of
an 11-years-old film-lover and the owner of a movie
theatre. For the poor people of Antep, life is far from
mystery, magic, excitement, glory and affections.
There’s only one miracle in their lives: Cinema. Nakip
Ali is the owner of the biggest movie theatre in the city.
He is a distant relative of Ümit who lives with his
mother and grandmother. Ümit adores both cinema
and Gülümser, the 17-years-old daughter of the
neighbour, and he also thinks that cinema is a miracle.
A travelling theatre troupe will be performing in Nakip
Ali’s theatre. When the troupe bus stops in front of the
cinema, and the performers get off the bus one by one,
Nakip Ali and Ümit are just frozen with shock. Nothing
will be the same anymore. Memduh Ün fell gravely ill
during the shootings, and another veteran director,
Tunç Baflaran had to complete the film.

ULUSAL YARIfiMA
NATIONAL COMPETITION

S‹NEMA B‹R MUC‹ZED‹R
CINEMA IS LIKE A MIRACLE

TÜRK‹YE TURKEY / 2005 / 35 mm / Renkli Colour / 105’
Yönetmen Director: Memduh Ün Senaryo Screenplay: Suna Dölek
Özgün Eser Original Work: “Allaben Öyküleri”, Ülkü Tamer
Görüntü Yön. Cinematography: Ertunç fienkay Kurgu Editing:
Memduh Ün & Nevzat Difliaç›k Müzik Music: Cahit Berkay
Oyuncular Cast: Kadir ‹nan›r, Fatma Girik, Batuhan Levent,
Cemre Duru Yap›mc› Producer: Memduh Ün Yap›m Production
Co.: U¤ur Film Dünya Haklar› World Sales: U¤ur Film

Memduh Ün
1920’de ‹stanbul’da do¤du. ‹stanbul

Üniversitesi T›p Fakültesi üçüncü s›n›ftan ayr›ld›.
1947’de Damga’da baflrol oyuncusu olarak
sinemaya girdi. 1951’de yap›mc›l›¤a, 1954’te Yetim
Yavrular adl› filmle yönetmenli¤e bafllad›.
Yönetmen ve oyuncu olarak birçok sinemac›
yetifltirdi. 1944 y›l›nda Mimar Sinan Üniversitesi
Sinema-TV bölümünde ö¤retim görevlisi olarak

çal›flmaya bafllad›. Yurtiçinde ve yurtd›fl›nda yap›lan festivallerde
kazand›¤› ödüllerin yan› s›ra 1995’te festivalin Sinema Onur
Ödülü’nü ald›.

Born in ‹stanbul on 14 March 1920. He quit the ‹stanbul
University Faculty of Medicine at third grade. In 1947, he started
cinema as a leading actor in Damga. He started to work as a
producer in 1951, and as a director in 1954 with Yetim Yavrular.
He trained many people in cinema both as a director and actor.
In 1994, he started to work at the Cinema-TV Department, Mimar
Sinan University as a lecturer. In addition to the awards he received
in national and international festivals, he has received the Cinema
Honorary Award of the Festival in 1995.

Önemli Filmleri Selected F›lms
1958 Üç Arkadafl
1960 K›r›k Çanaklar
1966 Namusum ‹çin
1974 Cellat
1991 Bütün Kap›lar Kapal›yd›
1992 Z›kk›m›n Kökü
1995 Yerçekimli Aflklar (section “Ona Sevdi¤imi Söyle” bölümü)
2005 Sinema Bir Mucizedir
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Ça¤an Irmak, Mustafa Hakk›nda Her fiey’den iki y›l
sonra, küçük bir çocu¤un gözünden 1980 darbesinin
yaratt›¤› dalgalar›n etkilerini, Egeli ç›lg›n bir aileyi fon
alarak anlatt›¤› yeni sinema filmiyle setlere döndü. Y›l
1987... 1980 darbesinde annesini kaybeden küçük Deniz,
hiç görmedi¤i dedesinin Ege’deki çiftli¤ine do¤ru bir
yolculu¤a ç›kar. Deniz’in dedesini hiç görmemesinin
nedeni, dedesiyle babas›n›n y›llard›r küs olufludur.
Hüseyin Efendi, okumaya diye yollad›¤› o¤lunun siyasal
olaylara kar›flt›¤›n› ö¤renince, onu evlatl›ktan silmifltir
çünkü. Sad›k’›n her fleye ra¤men baba evine geri
dönüflünün nedeni, Deniz’den ayr›lmak zorunda
olufludur; küçük o¤lunu babas›na emanet edecektir. O
zamana kadar ‹stanbul’da yaflayan Deniz, birden kendini
ç›lg›n bir Ege ailesinin ortas›nda bulur. Hüznün ve
komedinin iç içe geçti¤i, y›llar sonra gelen en nitelikli
melodram olarak nitelendirilen, gifle rekorlar› k›ran bu
s›cak öykü, Ça¤an Irmak’›n güçlü sinema duygusunu bir
kez daha kan›tl›yor. “Ben bir kasabada büyüdüm, orada
yapacak fley çok azd›. Yap›labilecek en keyifli fley,
babandan bir bira afl›rmak ve bir tepeye arabay› çekip
arkadafllarla dertleflmektir. Öyle zamanlarda
arkadafllar›m›n babalar›yla hep problemleri oldu¤unu
gördüm, ama benim yoktu. O zamanlarda babalar ve
o¤ullar› hakk›nda bir film yapmaya karar verdim.”
– Ça¤an Irmak

Ça€an Irmak is back to the sets after a two-years break
following his success with Mustafa Hakk›nda Her fiey,
with his new feature that tells the story of a crazy
Aegean family through the eyes of a small boy. It is
1987… Young Deniz, who lost her mother with the
1980 military coup travels to the Aegean farmhouse of
his grandfather who he had never seen before. Never
had seen him, because the grandfather had rejected his
son for being involved in political activities during his
studies in ‹stanbul. Sadik returns to his father’s home
just for one reason: He will have to abandon his child,
Deniz, and leave him with his father. Accustomed to
living in ‹stanbul, Deniz suddenly finds himself
surrounded by this wild Aegean family. This warm tale
of three Aegean men of three different generations,
once again proves the emotional build-up of Ça€an
Irmak, as well as his aptitude for social commentary
and his cinematic intuition. “I grew up in a small town,
where there was not much to do. The most enjoyable
thing was stealing beer from your father, take the car to
a hill and drink with your friends. At those times,
I observed that all my friends had problems with their
fathers. I didn’t. it was then that I decided to do a film
on fathers and sons.”
– Ça€an Irmak

ULUSAL YARIfiMA
NATIONAL COMPETITION

BABAM VE O⁄LUM
MY FATHER AND SON

TÜRK‹YE TURKEY / 2005 / 35 mm / Renkli Colour / 108’
Yönetmen Director: Ça¤an Irmak Senaryo Screenplay: Ça¤an
Irmak Görüntü Yön. Cinematography: R›dvan Ülgen Kurgu
Editing: K›vanç ‹lgüner Müzik Music: Evanth›a Rebouts›ka
Oyuncular Cast: Çetin Tekindor, Fikret Kuflkan, Hümeyra, fierif
Sezer, Yetkin Dikinciler, Binnur Kaya, Nergis Çorakç›,
Mahmut Gökgöz, Ege Kaya, Tu¤yan Akay Kavukçu Yap›mc›
Producer: fiükrü Avflar Yap›m Production Co.: Avflar Film Dünya
Haklar› World Sales: Avflar Film

Ça¤an Irmak
1970’te ‹zmir’de do¤du. Ege Üniversitesi,

Bas›n Yay›n Yüksekokulu Radyo-TV bölümü
mezunudur. Okul y›llar›nda çekti¤i Masal ve
Kurban ad›nda iki k›sa film ile Sedat Simavi
ödülünü ald›. 1992’den bu yana çeflitli
yönetmenlerin yan›nda yönetmen yard›mc›l›¤›
yaparak sinemaya girdi. S›ras›yla Orhan O¤uz,
Mahinur Ergun, Filiz Kaynak, Yusuf Kurçenli ile

çal›flt›. Bana “Old and Wise”› Çal isimli, hem yaz›p hem yönetti¤i film
ile 1998’de ‹FSAK birincilik ödülü ald›. 2003’te ilk uzun metrajl› filmi
Mustafa Hakk›nda Her fiey ile sinemaya at›ld›. En son, “Çemberimde
Gül Oya” adl› televizyon dizisini yönetmektedir. Babam ve O¤lum
ikinci uzun metrajl› filmidir.

Born in 1970 in ‹zmir. He’s graduated from the Radio-TV
department of the Aegean University. He received the Sedat Simavi
Award for the two shorts he filmed: Masal and Kurban. He worked
as assistant director with Orhan O€uz, Mahinur Ergun, Filiz
Kaynak, Yusuf Kurçenli since 1992. He received the first place at
‹FSAK with Bana “Old and Wise”› Çal, which he wrote and directed
in 1998. His first feature film was Mustafa Hakk›nda Her fiey in
2003. My Father and Son is his second feature film. He is currently
directing the TV series “Çemberimde Gül Oya”.
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K›fl Bahçesi filmi, bir kad›n ve bir erkek özelinde
“gitmek” ,“aflk” ve “kötülük” kavramlar›n›n ifllendi¤i
yal›n bir üslup çal›flmas›d›r. K›fl Bahçesi filmi, “Rüzgâr,
Kum ve Tümsek” adl› senaryomun filme çekilmesindeki
ekonomik sorunlar›n afl›lamamas› üzerine do¤du. Tüm
2004 y›l›na yay›lan bu s›k›nt›l› süreç sonunda, sinema
düflünmeye devam etmenin kendi ad›ma daha düflük
maliyetli bir baflka senaryo çal›flmas› yapmaktan
geçti¤ine inanmaya bafllad›m. K›fl Bahçesi senaryosunu
bu düflünceyle yazmaya koyuldum. K›fl Bahçesi özelinde
kurmaya çal›flt›¤›m ana soru flu: Âfl›k oldu¤umuz kiflinin
yavafl yavafl gitmeye haz›rland›¤›n› sezersek, onun haberi
bile olmadan, sadece o yan›m›zda kals›n diye, onun
hayat›n› etkileyecek bir kötülük yapar m›yd›k? Seyir
s›ras›nda bu soruyu sormaya vaktimiz var. “Ölçek”
sorununa gelirsek; sinemada ölçek sorununa kiflisel bir
yorum yapma hakk›m›z var. Örne¤in uzaydan çekilmifl
bir Türkiye foto¤raf›n› sinemada genel plan kabul
edersek, Bozcaada bel pland›r. Bozcaada’da sokakta
yürüyen bir kad›n, söylenebilir ki art›k yak›n pland›r. Ve
bu bak›fl aç›s›yla art›k söyleyebilirim ki ilgimi çeken fley
yüzlerden çok, kiflinin içinde bulundu¤u durum ve att›¤›,
ataca¤› ad›mlar, buna karfl›l›k maruz kalaca¤› karfl›
ad›mlar, tepkiler. Baflka bir deyiflle durumlar ve
eylemler…
– Uygar Asan

Winter Garden is a stark exercise of style that processes
in the particulars of a man and a woman, the notions of
“love”, “going” and “evil”.Winter Garden was born
when the economic hardships to shoot my script
“Wind, Sand and Mound” could not be overcome.
At the end of this distressful process that covered the
entire year of 2004, I thought that the only way of
thinking of cinema went through the planning of
another, lower budgeted screenplay. Winter Garden was
scripted with that in mind. The central problematic of
Winter Garden is this: “If we perceive that our beloved
one is slowly preparing to leave, would we do anything
evil that would affect his or her life, unbeknownst to
that person, just for him or her to stay with us? Asking
this is our prerogative during watching. As to the
problematic of “scale”; we have the prerogative to make
a personal comment on the problematic of scale in
cinema. For instance, if we suppose a satellite shot
Turkey were a full shot, then Bozcaada is a waist shot.
A woman walking on the streets of Bozcaada, could be
a close-up now. And with this perspective, I can now
say that what attracts my attention is, more than faces,
the situation one is in and the steps one takes and will
take, and the steps and reactions as a consequence. In
other words, conditions and actions…
– Uygar Asan

YARIfiMA DIfiI
OUT OF COMPETITION

KIfi BAHÇES‹
WINTER GARDEN

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 100’
Yönetmen Director: Uygar Asan Senaryo Screenplay: Uygar Asan
Görüntü Yön. Cinematography: Uygar Asan Kurgu Editing: Uygar
Asan Müzik Music: Uygar Asan Oyuncular Cast: Melika
Kandemir, H. Levent Günüüç, Meryem Gürdurdak, Nazmi
Erbatur, Zehra Kaynarca Yap›mc›lar Producers: Anita
Sezgener & Uygar Asan Yap›m Production Co.: Yeflil Kar›nca
Video Düfl Laboratuvar› Dünya Haklar›World Sales: Yeflil
Kar›nca Video Düfl Laboratuvar›

Uygar Asan
1967’de Isparta’da do¤du. ‹ki y›l boyunca
Mimar Sinan Üniversitesi Güzel Sanatlar
Fakültesi Sinema-TV bölümünde okudu. 1995’te
13 adl› deneysel bir k›sa film yapt›. 1995-2002
y›llar› aras›nda sadece edebiyatla ilgilendi, fliirler
ve yaz›lar yay›mlad›. 2002’de tekrar sinemaya
dönüp senarist olarak çal›flmaya bafllad›. 2003
y›l›ndan beri kendi filmlerini yaz›p yönetiyor.

Artun Yeres’le birlikte 2002’de befl, 2005’te birinin kameramanl›¤›n›
üstlendi¤i iki belgeselin senaryosunu yazd›. 2003’te Rüzgâr›n Evi
Nerede? ve Perpetuum Immobile adl› k›sa filmleri ve Bofllu¤a Atlay›fl:
‹lhan Usmanbafl adl› belgeseli çekti. K›fl Bahçesi ilk uzun metrajl›
sinema filmidir.
Born in 1967 in Isparta. He studied for two years at the Film and
TV Department, Faculty of Fine Arts, Mimar Sinan University. In
1995, he made an experimental short, 13. between 1995 and 2002,
he took an interest in literature only, writing published poems and
writings. In 2002, he returned to cinema working as a scriptwriter.
Since 2003, he writes and directs his own films. With Artun Yeres,
he wrote the screenplays of five films in 2002, and in 2005, two
films, one of which he was the director of photography. In 2003, he
directed two shorts Rüzgâr›n Evi Nerede? and Perpetuum Immobile,
and the documentary Bofllu€a Atlay›fl: ‹lhan Usmanbafl.Winter
Garden is his first feature-length cinema film.

AKBANK GALALARI
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Festival program›nda genifl kitlelere seslenen en seçkin
filmlerin ilk gösterimleri, Emek Sinemas›’nda, küçük
sürprizlerle yap›lacak.

The f›rst screen›ngs of the most attract›ve and crowd-
pleas›ng f›lms ›n the fest›val program w›ll take place at
Emek Mov›e Theatre.



Amerika’n›n tarihini de¤ifltiren toplumsal bir hareketin
ç›k›fl noktas›, Woody Harrelson ve Sissy Spacek destekli,
Oscar’l› Charlize Theron’un güçlü oyunculu¤u ve Whale
Rider / Balinan›n S›rt›nda’n›n yönetmeni Niki Caro ile
beyazperdede can buluyor. Baflar›s›z evlili¤inden sonra
baba oca¤›na dönen Josey, bakmas› gereken iki
çocu¤unu düflünerek bölgenin en büyük istihdam
kayna¤› olan demir madeninde çal›flmak üzere baflvurur.
Madendeki ifl zordur ama hem maafl› iyidir hem de
iflteki dostluklar günlük hayata da yans›r; aileleri,
komflular› birbirine ba¤lar. Josey, bedensel direnç
gerektiren bu ifle haz›rl›kl›d›r ama erkek egemen bu
ortamda, çal›flma arkadafllar›n›n kendine ve kad›n
madencilere karfl› sindirme ve tacizlerine dayanamayarak
bafl kald›r›r. Erkek madencilerin son istedi¤i fley, zar zor
bulunan bir ifl için kad›nlarla rekabete girmektir. Yeni
gelenler, madende çal›flmak istiyorlarsa, eski
madencilerin kurallar›na uymak zorundad›rlar. Joesy’nin
sesini yükseltmesi, sadece gücü elinde tutanlar›n de¤il,
gerçe¤i duymak istemeyen toplumun, davran›fl›n›
onaylamayan ailesinin ve korkan kad›n ifl arkadafllar›n›n
tepkisiyle sonuçlan›r. Tüm bu zorluklara ra¤men Josey,
yaln›z kalmak pahas›na, pes etti¤i için de¤il, hakk›n›
yedirmemek için bir avukat› ikna eder ve madencilik
flirketine karfl› Amerika’y› sarsan bir cinsel taciz davas›
açar.

The origins of a social movement that changed
American history is revived on the silver screen with
the direction of Niki Caro (Whale Rider) and powerful
performances by Woody Harrelson, Oscar-winners
Sissy Spacek and Charlize Theron. Returning to his
father’s home after a failing marriage, and concerned
about her two small children, Josey applies to work at
the local steel mine. Work at the mine is hard and
demanding, but the pay is fine and friendships there
find their reflections outside, binding families and
neighbours together. Although resistant enough to put
up with the menial labour, Josey is fed up with the
intimidation and abuse of the male workers in this
predominantly harsh world, and finally she revolts. The
last thing the male miners need is competition in this
already difficultly found jobs. The newcomers will have
to abide by the rules set by the old generation. Her
rebellion is met with severe reactions from not only the
power-holders, but also from the society that is not
ready to hear the truth openly spoken, her family that
wouldn’t approve her, and her frightened female fellow
workers. Against all odds, risking to be left alone, and
not because she can’t take it anymore, but because she
won’t let anyone take what he already has, Josey
persuades a lawyer, and files a sexual harassment
lawsuit against the company.

AKBANK GALALARI
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TEK BAfiINA
NORTH COUNTRY

ABD USA / 2005 / 35 mm / Renkli Colour / 123’
Yönetmen Director: N›k› Caro Senaryo Screenplay: M›chael
Se›tzman Görüntü Yön. Cinematography: Chr›s Menges Kurgu
Editing: Dav›d Coulson Müzik Music: Gustavo Santaolalla
Oyuncular Cast: Charl›ze Theron, Frances McDormand, Sean
Bean, R›chard Jenk›ns, Jeremy Renner, M›chelle Monaghan,
Woody Harrelson, S›ssy Spacek Yap›mc› Producer: N›ck
Wechsler Yap›m Production Co.: N›ck Wechsler Product›ons;
Part›c›pant Product›ons Dünya Haklar› World Sales: Warner
Bros.

N›k› Caro
1967’de Yeni Zelanda’n›n Wellington kentinde

do¤du. Ödüllü bir senarist ve yönetmendir.
Elefltirmenler taraf›ndan övülen birkaç k›sa film
yapt›ktan ve televizyon filmleri çektikten sonra
yönetti¤i ilk uzun metrajl› filmi Memory & Desire
(1998), Yeni Zelanda’da En ‹yi Film ödülü
kazand›. ‹kinci uzun metrajl› kurmaca filmi
Whale Rider / Balinan›n S›rt›nda (2002),

Sundance, Rotterdam, San Francisco, Seattle ve Toronto’da izleyici
ödülleri ald› ve ona dünya çap›nda ün getirdi. Tek Bafl›na (2005) son
filmidir.

Born in Wellington, New Zealand in 1967. She is an award-
winning screenwriter and director. She has made several acclaimed
short films and has also directed for television. Her first feature,
Memory & Desire (1998), won the Best Film Award at the 1999 New
Zealand Film Awards. Whale Rider (2002), her second feature, won
audience awards at Sundance, Rotterdam, San Francisco, Seattle
and Toronto in 2002 and brought her international recognition.
North Country (2005) is her third feature film.
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Her zamanki buruk bak›fl aç›s›yla karfl›m›za ç›kmak
yerine, Blier bize peri masal› tad›nda, cinsel politikaya
bulaflm›fl, önceki yap›tlar›n›n ço¤undan daha e¤lendirici
bir fabl sunuyor… Lotodan 5 milyon dolar kazand›n›z.
fiimdiye dek yaln›zca uzaktan hayranl›kla bakt›¤›n›z,
düfllerinizi süsleyen kad›n, bir sokak kad›n›. Mesle¤ini
icra etti¤i Pigalle’deki bara giriyorsunuz, kad›na
yüzünüze gülen flanstan söz ediyorsunuz ve sizinle
birlikte yaflamay› kabul ederse, para tükenene dek ona
ayda 100 bin dolar ödemeyi öneriyorsunuz. Karfl›n›zda
Monica Bellucci’nin vücuduyla sal›nan sokak kad›n›
bayg›n bak›fllar›n› size çeviriyor ve onay›n› yüzünüze
soluyor. Adam, François, Daniela (Bellucci) ile mutluluk
dolu bir hafta geçirir. Bu arada kad›n›n o vücutta bir de
kalp tafl›d›¤› ortaya ç›kar ve aralar›nda aflk filizlenir.
Günlerden bir gün, akflam evine dönem François,
kad›n›n eski ifline ve hâlâ sevdi¤i öteki adama, mahalle
gangsteri Charly’ye (Depardieu) döndü¤ünü ö¤renir. “Bu
film edebi ya da edepsizli¤i sorgulam›yor. Bu, Monica
Bellucci’yle yap›lm›fl bir film. Böyle bir film edepsiz
olamaz; her fleyi onun giysilerinin üzerinden
kestirebiliyorsunuz. Üstelik kad›n giyinik, üstelik
büyüleyici ve coflku veriyor. Bu film bir kad›n oyuncu
üzerine; onun için yap›lm›fl bir film. Baflka biriyle
yapmazd›m. Bir anlam› olmazd›. Gerçek devrim
cinselliktir. Devrim iflte orada. Aflk yaln›zca bir ülküdür.”
– Bertrand Blier

Instead of coming up with his usual bitter perspective,
Blier presents us a fable, almost a fairy tale,
intermingled with sexual politics, and more
entertaining than most of his previous work… You have
won $5 million in the national lottery. The woman of
your dreams, so far admired only from afar, is a
prostitute. You enter the Pigalle bar where she plies her
trade and tell her of your good fortune, offering her 100
grands a month until the money runs out, if she will
agree to live with you. The whore, who has the body of
Monica Bellucci, turns her sloe-eyed gaze on you and
breathes her acceptance. The john, François, spends a
blissful week with Daniela (Bellucci), who proves to
have a heart inside that body, and their love blossoms.
Then one evening, he returns home to find she has
gone back to her old job and to the other man in her
life, the local gangster, Charly (Gerard Depardieu),
whom she still loves. “This film does not question
decency or indecency. This is a film with Monica
Bellucci. The film cannot have indecency, one can
guess everything through her clothes. Plus, she’s
dressed, plus she’s fascinating and exciting. This is a
film that is made on one actress, for one actress.
I wouldn’t have done it with someone else. It wouldn’t
mean anything. The real revolution is sex. The
revolution is there. Love is just an ideal.”
– Bertrand Blier
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“BEN‹ NE KADAR ÇOK SEV‹YORSUN$”
COMBIEN TU M’AIMES?
HOW MUCH DO YOU LOVE ME?

FRANSA-‹TALYA FRANCE-ITALY / 2005 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Bertrand Bl›er Senaryo Screenplay: Bertrand
Bl›er Görüntü Yön. Cinematography: Franço›s De Lamothe Kurgu
Editing: Mar›on Monest›er Oyuncular Cast: Mon›ca Bellucc›,
Bernard Campan, Gérard Depard›eu, Jean-P›erre Darrouss›n,
Edouard Baer, Far›da Rahouadj Yap›mc›lar Producers: Ol›v›er
Delbosc & Marc M›ssonn›er Yap›m Production Co.: F›dél›té
F›lms; France 2 C›néma; Plateau A; B›m D›str›buz›one; W›ld
Bunch Dünya Haklar› World Sales: W›ld Bunch Türkiye Haklar›
Turkish Rights: Umut Sanat Filmcilik & Özen Film

Bertrand Bl›er
1939’da Paris’te do¤du. Oyuncu Bernard

Blier’nin o¤ludur. Yönetmenler Denys de la
Patellière ve Christian-Jacque’›n asistan› olarak
sinema sektörüne girdi. K›sa belgeseller
yönettikten sonra, 1962’de ilk uzun metrajl›
kurmaca filmini, Hitler mi? Tan›m›yorum!’u
tamamlad›. 1970’lerde cinsellik ve toplum
üzerine kara mizah elefltirilerini iflledi¤i filmleriyle

uluslararas› alanda tan›nd›. Gérard Depardieu’nün baflrollerinde
oynad›¤› Les Valseuses / Taflaklar (1973), Préparez vos mouchoirs /
Mendillerinizi Haz›rlay›n (1977) ve Buffet froid / So¤uk Büfe (1980) bu
dönemin eserleridir. 1980’lerde tonu iyice sivrileflti: Beau Père, Notre
Histoire / Ayr› Odalar (1984), Tenue de Soirée / Gece K›yafeti ve Trop
belle pour toi / Senin ‹çin Fazla Güzel (1989) bu dönemi simgeler.
“Beni Ne Kadar Çok Seviyorsun$” son filmidir.

Born in 1939, Paris. He is the son of actor Bernard Blier. He
entered the French film industry assisting the directors Denys de la
Patellière and Christian-Jaque. After directing short documentaries,
he made his first feature Hitler? Connais Pas! / Hitler? Never Heard
of Him! in 1962. In the 1970s, he began attracting international
attention with his dark satires of sex and society, Les Valseuses /
Going Places (1973), Preparez Vos Mouchoirs / Get Out Your
Handkerchiefs, and Buffet Froid / Cold Cuts, all with Gérard
Depardieu. His themes became even more sarcastic during the
1980s, with Beau Père, Notre Histoire / Separate Rooms (1984),
Tenue de Soirée / Menage, and Trop Belle Pour Toi / Too Beautiful For
You (1989). How Much Do You Love Me? is his latest film.
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Kar Pastas› dostluk, kar, kabullenme, temizlik tak›nt›s›,
Marilyn ad›nda bir köpek ve en so¤uk yerlerde en s›cak
arkadafll›klar› bulmak hakk›nda bir filmdir. Sessiz, sakin,
orta yafll› bir ‹ngiliz olan Alex Hughes, Ontario’da bir
yabanc›d›r. Kaybetti¤i o¤lunun annesi olan kad›nla
tan›flmaya gitmektedir. Yolda bir otostopçu al›r
arabas›na. Do¤du¤u flehre gitmekte olan, daha on dokuz
yafl›ndaki, canl›, nefleli Vivienne’i. Tam kent s›n›r›na
yaklaflt›klar›nda korkunç bir kaza geçirirler ve Vivienne
orac›kta hayat›n› kaybeder. Hayat›nda ikinci kez Alex,
hiç tan›mad›¤› birinin ölümüne yas tutarken bulur
kendini. Hâlâ floku atlatamam›flken, kötü haberi flahsen
vermek için Vivienne’in annesini aramaya bafllar.
Zavall› k›z›n annesini, Linda Freeman’› buldu¤unda ise
karfl›s›na herhangi biri de¤il, otistik bir kad›n ç›kar.
Bafl›na gelen felaketi anlasa da hislerini belli etmekte
pek baflar›l› de¤ildir Linda... Daha önce hiçbir eseri
yay›nlanmam›fl ve o¤lu da t›pk› Linda gibi otistik olan
yazar Angela Pell, Kar Pastas›’n›n senaryosunu yazarken,
hiç tereddüt etmeden oyuncu kadrosuna Alan
Rickman’›n ad›n› ekleyivermifl. Üstelik tek düflündü¤ü
onun sesinin bu replikler için ne kadar do¤ru bir seçim
oldu¤uymufl. “Angela’n›n senaryosu çok, çok uzun
süredir okudu¤um en iyi fleydi ve do¤rusu hârikulade bir
oyuncu kadrosu oluflturmay› da baflard›k.”
– Marc Evans

Snow Cake is a film about friendship, snow,
acceptance, obsessive cleaning, a dog called Marilyn,
and about finding the warmest of friendships in the
coldest places. Taciturn middle-aged Englishman Alex
Hughes is an “alien” in Ontario. He is on his way to
meet the woman who is the mother of his deceased
son. He picks up a hitchhiker on the way. Vivienne is a
lively 19-year-old en route to her native town of Wawa.
But then, a terrible accident occurs on the outskirts of
town: Vivienne is killed instantly. For the second time
in his life, Alex finds himself grieving the death of
someone he doesn’t really know at all. Still in a state of
shock, Alex seeks out Vivienne’s mother in order to tell
her the dreadful news himself. But the dead girl’s
mother, Linda Freeman, is no ordinary person but a
woman suffering from autism. Although she
understands the tragedy that has befallen her, she is
quite unable to show any emotions… When
unpublished writer Angela Pell, whose son is autistic
like Linda, sent out the script for Snow Cake, without
hesitating, she wrote Alan Rickman’s name on the cast,
just thinking how his voice would sound right reading
the lines. “Angela’s screenplay is the best thing I had
read in a long, long time, and we have managed to
attract a really tremendous cast.”
– Marc Evans

AKBANK GALALARI
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KAR PASTASI
SNOW CAKE

‹NG‹LTERE-KANADA UNITED KINGDOM-CANADA / 2005 /
35 mm / Renkli Colour / 112’
Yönetmen Director: Marc Evans Senaryo Screenplay: Angela Pell
Görüntü Yön. Cinematography: Steve Cosens Kurgu Editing: Mags
Arnold Oyuncular Cast: Alan R›ckman, S›gourney Weaver,
Carr›e-Anne Moss, James Allod› Yap›mc›lar Producers: Andrew
Eaton, G›na Carter, N›v F›chman & Jess›ca Dan›el Yap›m
Production Co.: Revolut›on F›lms; Rhombus Med›a Inc. Dünya
Haklar› World Sales: Fort›ss›mo F›lms Türkiye Haklar› Turkish
Rights: D Yap›m

Marc Evans
Galler’de, Cardiff kentinde do¤up büyüdü.

Cambridge ve Bristol üniversitelerinde e¤itim
gördü. ‹lk k›sa filmini 1984 y›l›nda yazd› ve
yönetti: Johnny Be Good. BBC’de dramlar ve
belgeseller yapt›; Galce ilk bilimkurgu komedi
olan siyah-beyaz çekilmifl Arthur’s Departure adl›
filmi 1994 y›l›nda tamamlad›. ‹lk uzun metrajl›
filmi House of America (1997), uluslararas› alanda

övgüler ald›. ‹kinci uzun metrajl› filmi, tart›fl›lan gerilim Resurrection
Man / Terörist (1998) bunun ard›ndan geldi. Giuseppe Tornatore
hakk›ndaki belgeseli Un sogno fatto in Sicilia, 2000’de Venedik Film
Festivali’nde gösterildi. Eserleri aras›nda My Little Eye / Ölüm Bizi
Gözetliyor (2002) ve Trauma / Travma (2004) say›labilir. Kar Pastas›
son filmidir.

Born and raised in Cardiff, Wales, he was educated at Cambridge
and Bristol universities. He wrote and directed his first short film
in 1984, Johnny Be Good. He’s worked in British television making
dramas and documentaries, making the first ever Welsh language
science fiction comedy, in black and white Arthur’s Departure
(1994). His first feature, House of America (1997) won international
acclaim. His second feature, the controversial thriller Resurrection
Man (1998) quickly followed. His documentary on the work of
Giuseppe Tornatore, Un sogno fatto in Sicilia / A Dream Dreamt In
Sicily was screened at the 2000 Venice Film Festival. Among his
work are My Little Eye (2002) and Trauma (2004). Snow Cake is his
latest film.
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2005 Alt›n Palmiye adaylar›ndan Gerçe¤in Ötesinde,
aldatma ve h›rs yüzünden da¤›lan hayatlar üzerine bir
“yeni kara film” denemesi. Rupert Holmes’un çoksatar
roman›ndan uyarlanan film, 1950’lerde mafyan›n iflletti¤i
gece kulüplerinden 1970’lerin Hollywood malikânelerine
flan ve flöhretin karanl›k, insan›n akl›n› çelen ve sonunda
insan› mahveden yüzünü gözler önüne seriyor. 1950’lerin
Amerika’s›nda flov dünyas›n›n en parlak y›ld›zlar›ndan
Vince Collins ve Lanny Morris, özellikle kad›nlar›n ve
mafyan›n gözdesi olmufltur. Ne var ki, kald›klar› otel
odas›n›n banyosunda ç›plak bir kad›n cesedi bulununca,
›fl›lt›l› dünyalar› karar›r ve birbirlerinden uzaklafl›rlar.
On befl y›l sonra, genç ve h›rsl› gazeteci Karen O’Connor,
bu iki adam›n s›rlar›n› aç›¤a vurmaya niyetlenir. Ancak
kendini, bu eski flöhretlerin de bir parças› oldu¤u kedi-
fare oyununun tam ortas›nda bulur. Birbiriyle çeliflen,
birbirini yalanlayan bak›fl aç›lar›yla Gerçe¤in Ötesinde,
geçmiflte ve gelecekte, asl›nda kimin kime ne yapt›¤›n›
ve neler oldu¤unu iffla etmeyerek bafl›ndan sonuna dek
izleyiciyi merak içinde b›rak›yor. Egoyan, dalga geçti¤i
Hollywood kliflelerini kullanarak e¤lence dünyas›n›n
ahlaks›zl›¤›n› hem derinlemesine inceliyor hem de alaya
al›yor.

Based on the best-selling novel by Rupert Holmes,
the Palme d’Or contender Where the Truth Lies is a
provocative neo-noir film about interconnected lives that
are shattered by ill-fated acts of deception and ambition.
Shifting between mob-run clubs of the mid-50s and
glamorous Hollywood mansions of 1970s, the film
explores the dark, beguiling, and inevitably destructive
side of fame and fortune. In the 50s, Vince Collins and
Lanny Morris are the hottest showbiz duo in America,
irresistible, especially to beautiful women. When a
beautiful young woman is found dead in the bathtub of
the duo’s suite, their glittery world begins to crumble,
and they are irrecoverably distanced apart. Fifteen years
later, Karen O’Connor, a young and ambitious
journalist, is determined to uncover the secrets and
clear the names of the two men. However, she finds
herself trapped in a cat-and-mouse game with the once-
famed duo. Down to its closing moments, Where the
Truth Lies keeps its audience guessing as to what really
happened -both in the past and in the present- and
about who really did what to whom, with its differing
points of view, duelling narrators, and contradictory
testimonies. Whether making use of or making fun of
Hollywood conventions, Egoyan skilfully scrutinizes the
amorality of show business and satirizes it.

AKBANK GALALARI
AKBANK GALAS

GERÇE⁄‹N ÖTES‹NDE
WHERE THE TRUTH LIES

KANADA-‹NG‹LTERE CANADA-UNITED KINGDOM / 2005 /
35 mm / Renkli Colour / 107’
Yönetmen Director: Atom Egoyan Senaryo Screenplay: Atom
Egoyan Özgür Roman Original Novel: Rupert Holmes Görüntü
Yön. Cinematography: Paul Sarossy Kurgu Editing: Susan
Sh›pton Müzik Music: Mychael Danna Oyuncular Cast: Kev›n
Bacon, Col›n F›rth, Al›son Lohman, Rachel Blanchard
Yap›mc› Producer: Robert Lantos Yap›m Product›on Co.:
Serend›p›ty Po›nt F›lms; F›rst Cho›ce F›lms Dünya Haklar›
World Sales: Summ›t Enterta›nment Türkiye Haklar› Turkish
Rights: Pra Film

Atom Egoyan
1960’ta Kahire’de do¤du. 1963’te Kanada’ya

tafl›nd›. Toronto Üniversitesi’nde Uluslararas›
‹liflkiler ö¤renimi görmeye bafllad› ve hemen o y›l
ilk k›sa filmini çekti. ‹lk uzun metrajl› filmi Open
House ö¤rencilik y›llar›nda tamamland›. Yazar,
yönetmen, kurgucu ve yap›mc› olarak çal›flt›¤›
daha sonraki filmleriyle, Kanada sinema
endüstrisinin 1990’larda ad›n› duyuran en önemli

üyelerinden biri oldu.
Born in 1960 in Cairo. He moved with his family to Canada in

1963. He studied International Relations at the University of
Toronto’s Trinity College, and he made his first short film as a
freshman. He wrote and directed his first feature Open House in his
senior year. With his following films as director, writer, editor and
producer, he became one of the most distinctive members of the
Canadian film industry to emerge in the 1990s.

Önemli Filmleri Selected F›lms
1982 Open House
1989 Speaking Parts
1993 Calendar
1994 Exotica
1997 The Sweet Hereafter Baflka Bir Dünya
1999 Felicia’s Journey Felicia’n›n Yolculu¤u
2002 Ararat
2005 Where the Truth Lies Gerçe¤in Ötesinde
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Sahnedeki popülerli¤ine ra¤men “Venedik Taciri”,
karmafl›k öykü yap›s› nedeniyle hiçbir zaman baflar›l›
bir flekilde beyazperdeye aktar›lamad›. Shakespeare’in
“Venedik Taciri” bir farst›r ve Shylock, fliflirilmifl bir
Yahudi’nin karikatürüdür. Yahudiler’in ‹ngiltere’den
teknik olarak sürgün edildikleri 1500’lü y›llarda belki bu
komik ve do¤ru görünüyordu. Bu zorlu¤u aflmak için
deneyimli yönetmen Michael Radford, Shylock’u trajik ve
sempatik bir karaktere dönüfltürdü.
“Her fleyden önce di¤er Shakespeare uyarlamalar›na
bakt›m ve çok az›n›n ilgi çekici oldu¤unu gördüm.
Ben de Shakespeare’i hiç tan›mayanlar›n bile ilgisini
çekecek bir film yapmaya çal›flt›m. Uyarlarken ilk
yapt›¤›m, karakterlerin birbirlerine nas›l ba¤land›klar›n›
gösterecek bir arka plan öyküsü yaratmak oldu. Sonra
da, elbette ki, dili epeyi k›st›m ve oyuncular›n repliklerini
do¤al söyleyebilmeleri için biraz yuvarlad›m. “Venedik
Taciri” hakk›nda birçok kiflinin de¤iflmez alg›lar› var ve
bazen bu alg› benimkiyle çak›flmayabiliyor. Pek
umurumda de¤il. Niyetim tutarl›, insani ve canl› bir
fleyler yapmakt›. Böylece insanlar heyecan duyabilirdi.
Ne kadar çok Shakespeare yaparsan o kadar hofluna
gidiyor insan›n.”
– Michael Radford

Despite its popularity on the stage, “The Merchant of
Venice” has never successfully been made into a
feature film due to its complex story. Shakespeare’s
version of “The Merchant of Venice” is a farce, and
Shylock is an overblown caricature of a Jew, which
probably looked right and funny in the 1500s, when
Jews were technically banished from England.
To overcome this difficulty, Michael Radford
transformed Shylock into a tragic, sympathetic figure.
“First of all, I looked at every other Shakespeare movie
and found very few of them actually really engaging.
And my attempt with this was to make a film that
audiences who didn’t necessarily know anything about
Shakespeare would become involved in. The first thing
I did when I was adapting it, was to create a back-story
so that you knew how the characters related to each
other. The other thing that I did was, of course, cut a
lot of the language and just kind of smoothed it out to
get the actors to say it very naturalistically. Obviously
there are people who have their absolute perception of
‘The Merchant of Venice’ and sometimes it doesn’t fall
in with mine. I don’t really care. What I tried to do is
make something that’s coherent, human, and alive.
That keeps people on the edge of their seats because
the thing about Shakespeare is, the more you do it, the
more you love it.”
– Michael Radford
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VENED‹K TAC‹R‹
THE MERCHANT OF VENICE

ABD-‹TALYA-LÜKSEMBURG-‹NG‹LTERE USA-ITALY-
LUXEMBOURG-UNITED KINGDOM / 2004 / 35 mm / Renkli
Colour / 138’
Yönetmen Director: M›chael Radford Senaryo Screenplay:
M›chael Radford Özgün Oyun Original Play: W›ll›am
Shakespeare Görüntü Yön. Cinematography: Benoît Delnomme
Kurgu Editing: Luc›a Zucchett› Müzik Music: Jocelyne Pook
Oyuncular Cast: Al Pac›no, Jeremy Irons, Joseph F›ennes, Lynn
Coll›ns, Zule›kna Rob›nson, Kr›s Marshall, Charl›e Cox
Yap›mc›lar Producers: Cary Brokaw; M›chael Cowan; Barry
Nau›d› & Jason P›ette Yap›m Production Co.: Avenue P›ctures;
Nau›d›-W›lde; Mov›s›on Enterta›nment; Sp›ce Factory Dünya
Haklar› World Sales: Arcl›ght Türkiye Haklar› Turkish Rights:
New F›lms Internat›onal

M›chael Radford
1946’da Yeni Delhi’de do¤du. Ulusal Film

Akademisi’nden 1974’te mezun olduktan sonra
ço¤u BBC için olan bir dizi belgesel çekti. ‹lk
uzun metrajl› filmi Another Time, Another Place,
Cannes’da Yönetmenlerin On Befl Günü
bölümünde gösterildi ve uluslararas› birçok
festivalde ödüller ald›. 1984 yap›m› ikinci filmi
1984, ilk Alt›n Lâle’nin sahibi oldu. Önce

Fransa’ya sonra da ‹talya’ya yerleflti ve burada senaryo yaz›m› ve
reklam filmleri ile u¤raflt›. 1994’te çekti¤i ve bir ‹ngiliz taraf›ndan
yap›lan ilk ‹talyan filmi olan Il Postino / Postac›, befl dalda Oscar’a
aday gösterildi. Venedik Taciri, son filmidir.

Born in 1946 in New Delhi, India. After his graduation from
the National Film School in 1974, he embarked on a series of
documentaries, mainly for the BBC. His first feature film, Another
Time, Another Place, selected for the Directors’ Fortnight at Cannes
in 1983, was winner of major prizes at international festivals.
His second film, made in 1984, was the adaptation of George
Orwell’s 1984 which won the first ever Golden Tulip in ‹stanbul.
In 1987, he left England and went to live in France and in Italy,
writing screenplays and directing commercials. Il Postino (1994)
was nominated for five Academy Awards. The Merchant of Venice
is his latest feature.
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‹ngiliz belgesel sinemac› James Marsh, abart›lm›fl
gerçeklikle ifllenmifl, Amerikan gotik gelene¤ini izleyen
bu ilk uzun metrajl› kurmaca filminde ensest, dini
inançlar, aile ba¤lar› ve cinayetle süslü ahlaki bir gerilim
yarat›yor. 2005 Cannes Film Festivali’nin “Belirli Bir
Bak›fl” bölümünde Alt›n Kamera için yar›flan Kral, genç
bir adam›n, daha önce hiç görmedi¤i babas›n› ararken
kendi kiflili¤ini bulma çabas›n› anlat›yor. Denizci olarak
görev yapt›¤› ordudan yeni ayr›lan yirmi bir yafl›ndaki
Elvis, daha önce hiç görmedi¤i babas› David’i Teksas’ta,
bir Baptist kilisesinin etkili papaz› olarak bulur. Kar›s› ve
iki çocu¤uyla görünüflte mükemmel bir aile düzeni
kurmufl olan David, geçmiflinden gelen ve varl›¤›ndan
bile haberdar olmad›¤› o¤lunu hiçbir flekilde hayat›na
sokmak istemez. Kendine göre nedenleri vard›r: Elvis’in
annesi bir fahifledir ve David, art›k ‹sa’y› “bulmufltur”.
Ne var ki Elvis, babas›yla aras›ndaki iliflkiden haberdar
olmayan on alt› yafl›ndaki üvey k›z kardefli Malerie’ye
âfl›k olmufltur bile. Sahip oldu¤u tek kimli¤i askerlik olan
karfl›t-kahraman Elvis, ‹ncil e¤itimi gören üvey erkek
kardefli ile karfl› karfl›ya gelir ve bir k›skançl›k an›nda onu
öldürerek yeni buldu¤u ailesi ve kendisini derinden
etkileyecek, trajik bir felaketle sonuçlanan bir dizi olay›
tetikler.

British documentary filmmaker James Marsh has
created a horror story spiced up with incest, murder,
religious conviction and family ties in his first feature-
length fiction film featuring heightened realism and
that follows the American Gothic tradition. This
contender for Caméra d’Or at the “Un certain regard”
section of the Cannes Film Festival in 2005, narrates
the quest for identity of a young man as he searches for
the father he has never known. The 21-year-old just out
of the navy Elvis tracks down David, the father he never
knew, only to find him as a pastor of a thriving Baptist
church in Corpus Christi, Texas. With a beautiful wife
and two perfect kids, the pastor wants nothing to do
with the son he never knew he had, as his late mother
was a prostitute, and explaining that the episode with
her occurred before he had found Jesus. Elvis, however,
has already fallen in love with the pastor’s 16-year-old
daughter Malerie who doesn’t know of his relationship
to her father. With the only sense of identity he has
being given by his military service, the antihero Elvis
confronts his Bible-student half-brother, and in a fit of
jealousy, kills him, setting off a series of events that
would influence his newly found family and himself,
climaxing in a catastrophic and tragic ending.
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KRAL
THE KING

ABD-‹NG‹LTERE USA-UNITED KINGDOM / 2005 / 35 mm / Renkli
Colour / 105’
Yönetmen Director: James Marsh Senaryo Screenplay: M›lo
Add›ca & James Marsh Görüntü Yön. Cinematography: E›g›l
Bryld Kurgu Editing: J›nx Godfrey Müzik Music: Max Avery
L›chtenste›n Oyuncular Cast: Gael Garc›a Bernal, W›ll›am
Hurt, Pell James, Paul Dano, Laura Harr›ng Yap›mc›lar
Producers: M›lo Add›ca & James W›lson Yap›m Production Co.:
ContentF›lm Internat›onal Dünya Haklar› World Sales: Tartan
F›lms Türkiye Haklar› Turkish Rights: Barbar Film

James Marsh
1963’te ‹ngiltere’nin Cornwall kentinde do¤du.

Oxford Üniversitesi’nde ‹ngiliz Dili e¤itimi gördü.
Önce özel televizyonlarda, ard›ndan BBC’de
çal›flt› ve elefltirmenlerce be¤enilen belgeseller
yapmaya bafllad›. Kral, yönetmenin uzun metrajl›
ilk kurmaca filmidir.

Born in Cornwall, England, in 1963. He
graduated in English from Oxford University,

then worked as a researcher in commercial TV. He soon moved to
the BBC and began making acclaimed individualistic
documentaries. The King is his first feature fiction film.

Önemli Filmleri Selected F›lms
1989 The Prosecution of Animals
1990 Jan Svankmajer: The Animator of Prague
1991 The Last Supper
1993 Walk on the Wild Side
1994 Troubleman
1996 The Burger and the King
1998 John Cale
2005 The King Kral
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Saura’n›n flamenko dünyas›na yeniden dönüflünü
müjdeleyen bu film, ‹spanyol besteci Isaac Albeniz’in
elefltirmenler taraf›ndan en iyi eseri olarak tan›mlanan
“‹beria Süiti”ni, besteleniflinin yüzüncü y›ldönümünde
beyazperdeye uyarl›yor. Albeniz’in eserini temel alsa da
‹berya, Saura’n›n 1995 y›l›nda yapt›¤› çarp›c› Flamenco
belgeselinin bir devam› olarak görülebilir. Film,
aralar›nda herhangi bir yorum verilmeden sunulan ve
her biri Albeniz’in süitinin bölümlerinden uyarlanan bir
dizi ça¤dafl, folk ve flamenko performans›ndan olufluyor.
Yönetmenin anlat›msal olmayan sinemas›n›n bir örne¤i
olarak ‹berya, bafltan sona bir ses stüdyosunda,
dikkatlerin sanatç›lar›n performanslar›ndan
uzaklaflmamas› için mümkün oldu¤unca az dekor
kullan›larak çekilmifl. ‹berya ’da flamenko-caz ustas›
Jorge Pardo, flamenko ve bas sanatç›s› Carles Benavent,
perküsyoncu Tino di Geraldo, gitaristler Manolo
Sanlucar ve Gerardo Nunez, flamenko flark›c›lar›
Enrique Morante ve k›z› Estrella Morante, piyanist
Chano Dominguez ile Salome’de oynayan Aida Gomez,
Sara Baras ve ‹spanya Ulusal Balesi’nin yönetmeni
Antonio Canales gibi güçlü bir sanatç› kadrosunu bir
araya getiriyor. “Roque Baño’nun düzenlemeleriyle
Albeniz’in çeflitli temalar›ndan esinlenilen bir müzikal
bu. Film, melodiye bafltan sona sad›k kal›yor, ama bu
melodileri de dansa uygun bir biçimde sunuyor.”
– Carlos Saura

Saura’s new foray into the world of flamenco adapts the
Iberia Suite by Isaac Albeniz, which is critically
acclaimed to be the composer’s best work, on its first
centenary since it was composed. Even being based
around Albeniz, Iberia could be considered as a second
part to Saura’s stunning 1995 documentary Flamenco.
The film is structured as a series of modern, folk and
flamenco performance numbers, all variations on
Albeniz’ suite without providing any commentary, and
as a trademark of the director’s non-narrative cinema,
the film is shot entirely on a soundstage, minimising
scenery and staging to avoid distraction from the
artists. Iberia brings together a very strong team of
Spanish musicians such as the flamenco-jazz master
Jorge Pardo, flamenco and bass player Carles Benavent,
percussionist Tino di Geraldo, guitarists Manolo
Sanlúcar and Gerardo Núñez, flamenco singer Enrique
Morente and his daughter Estrella Morente, pianist
Chano Domínguez, and a select offering of
contemporary flamenco performers such as Sara Baras,
Aida Gomez, who starred in Salome, and the current
director of the Spanish National Ballet, Antonio
Canales. “It’s a question of a musical inspired by the
diverse themes of Albeniz which Roque Baño has freely
arranged. The film will be respectful with the melody
throughout, but free to be suitable for dancing.”
– Carlos Saura
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CARLOS SAURA:
‹BERYA - DANS MÜZ‹K & ‹SPANYA
IBERIA

‹SPANYA-FRANSA SPAIN-FRANCE / 2005 / 35 mm / Renkli
Colour / 99’
Yönetmen Director: Carlos Saura Senaryo Screenplay: Carlos
Saura Görüntü Yön. Cinematography: José Lu›s López L›nares
Kurgu Editing: Jul›a Juán›z Müzik Music: Roque Baños Oyuncular
Cast: Sara Baras, Anton›o Canales, Manolo Sanlúcar,
Enr›que Morente, Estrella Morente, Aída Gómez, Gerardo
Nóñez, José Anton›o Ru›z, Rosa Torres Pardo Yap›mc›
Producer: Alvaro Longor›a Yap›m Production Co.: Morena F›lms
S.L.; W›ld Bunch Dünya Haklar› World Sales: W›ld Bunch Türkiye
Haklar› Turkish Rights: Umut Sanat Filmcilik & Özen Film

Carlos Saura
1932 y›l›nda Huesca’da do¤du. 1950-53 y›llar›

aras›nda profesyonel foto¤rafç›l›k yapt›. 1952-57
y›llar› aras›nda Madrid’de sinema ö¤renimi
gördü. Meslek yaflam›na savafl sonras› ›st›rab›n›
kan›tlamak ve Franco yönetimi s›ras›ndaki
dalavereleri görüntülemek amac›yla bafllad›.
‹spanya’n›n en tan›nm›fl yönetmeni olan
sanatç›n›n yap›tlar› düzenli olarak çeflitli

festivallerde yer alm›fl, Cannes, Berlin ve di¤erlerinde say›s›z ödüller
kazanm›flt›r. ‹berya son filmidir.

Born in 1932 in Huesca. He was a professional photographer from
1950-1953. He then became a film student in Madrid between 1952-
57. He began his career with the neorealist goal of filming testimony
of post-war misery and manipulations of life under Franco. His work
has appeared regularly at various film festivals. The most famous
Spanish film director, he has won numerous prizes at Berlin,
Cannes and other film festivals. Iberia is his latest feature.

Önemli Filmleri Select›ve F›lmography
1980 Deprisa, Deprisa Çabuk, Çabuk
1981 Bodas de Sangre Kanl› Dü¤ün
1983 Carmen
1985 El amor brujo Büyülü Aflk
1995 Flamenco
1998 Tango
2002 Salome
2005 Iberia Carlos Saura: ‹berya - Dans Müzik & ‹spanya

Çekimleri Viyana ve Almanya’da yap›lan Klimt,
Avusturyal› s›ra d›fl› ressam Gustav Klimt’e sayg›
niteli¤inde bir film. Klimt’in cinselli¤e dayal› say›s›z
resmi, ondokuzuncu yüzy›l sonunun özgün tarihsel
zemini üzerinde yükselen art nouveau biçeminin
simgesi say›ld›. Film Klimt’in yaflam›n›n son y›llar›n›
kapsayan 1900-1918 y›llar› aras›nda geçiyor. Yönetmen
Ruiz, filminde “gerçek” olaylardan, konuflmalardan
yararlan›yor, Klimt’in ça¤dafllar›ndan ve yak›n dost
çevresinden al›nt›lar yap›yor. Ressam›n Emilie Flöge’yle
yaflam boyu süren platonik iliflkisi, sanatsal özgürlük
savafl›m›, d›fliflleri bakan›yla ve Franz Matsch, Egon
Schiele, Carl Moll, Adolf Loos, Ludwig Wittgenstein,
Ludwig Hevesi gibi ça¤dafl› ünlülerle yaflad›klar› filmin
ana izleklerini oluflturuyor. “Bu filmde ressam Klimt,
ölüm döfle¤inde hayal ediliyor. Yaflam› gözlerinin
önünden geçerken herkesin görmezden geldi¤i bir
dönemi, kibar bir yosma olan dansç› Cléo de Mérode ile
yaflad›¤› aflk› akl›ndan geçiriyor. T›pk› Âfl›k
Shakespeare’deki Shakespeare gibi, bu filmdeki Klimt de
art›k gerçek Klimt de¤il. Bu filmi bir vals gibi görüyorum
ben. Daha çok, Ravel’in ‘Vals’i. Cenaze müzi¤i gibi
doru¤a varan, ard›ndan beklenmedik biçimde
say›klarcas›na çöküveren... Bu filmi iki sözcükle
anlatmaya çal›flsam flöyle derdim: Say›klama ve haz.”
– Raoúl Ruiz

Shot in Vienna and Germany, Klimt is a tribute to the
exceptional Austrian artist Gustav Klimt whose lavish,
sexual paintings came to symbolize the art nouveau
style, set against the authentic historical background of
the fin de siècle. The film spans the year 1900 to 1918,
the last 18 years of Klimt’s life. Ruiz uses “authentic”
events, dialogues and citations from Klimt’s
contemporaries and his circle of friends; his lifelong
but platonic relationship with Emilie Flöge, his struggle
for artistic freedom, and encounters with the state
secretary and with such famous contemporaries as
Franz Matsch, Egon Schiele, Carl Moll, Adolf Loos,
Ludwig Wittgenstein and Ludwig Hevesi are the main
themes of the film. “This is a film which imagines the
painter Klimt at the moment of his death. He is in the
process of recalling his life. In particular an episode in
his life which everyone ignores: his love affair with
the dancer and ‘demie-mondaine’ Cléo de Mérode.
The Klimt you see in the film is no longer real, like
Shakespeare in the film Shakespeare in Love. I see this
film as a waltz. More specifically, like Ravel’s ‘La Valse’,
which swells to a climax in a manner similar to funeral
music, and then falls suddenly in an almost mad
collapse. Asked to describe this film in two words,
I would say: delirium and delight.”
– Raoúl Ruiz
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KLIMT

AVUSTURYA-ALMANYA-FRANSA-‹NG‹LTERE
AUSTRIA-GERMANY-FRANCE-UNITED KINGDOM
/ 2005 / 35 mm / Renkli Colour / 97’
Yönetmen Director: Raoúl Ru›z Senaryo Screenplay: Raoúl Ru›z,
G›lbert Ada›r & He›nz Schwarz›nger Görüntü Yön.
Cinematography: R›cardo Aronov›ch Kurgu Editing: Béatr›ce
Clér›co & Valer›a Sarm›ento Müzik Music: Jorge Arr›agada
Oyuncular Cast: John Malkov›ch, Veron›ca Ferres, Saffron
Burrows, Stephen D›llane, Paul H›lton, Sandra Ceccarell›
Yap›mc›lar Producers: Paulo Branco, Matthew Just›ce, Arno
Ortma›r, D›eter Pochlatko & Andreas Schm›d Yap›m
Production Co.: Gem›n› F›lms; Lunar F›lms; F›lm-L›ne; Epo-f›lm
Dünya Haklar› World Sales: Independent F›lm Sales Türkiye
Haklar› Turkish Rights: Barbar Film

Raoúl Ru›z
1941’de fiili’nin Puerto Montt kentinde do¤du.

Dinbilim ve hukuk e¤itimi gördü. 1974’te, sinema
dan›flmanl›¤›n› yapt›¤› Baflkan Pinochet’ye karfl›
gerçeklefltirilen darbenin ard›ndan Paris’e
yerleflti. 1960’l› y›llarda bafllayan baflar›l› meslek
yaflam›nda sekseni aflk›n film yönetti.

Born in 1941, in Puerto Montt, Chile. He
studied theology and law in Argentina. He

moved to Paris in 1974, after the military coup against President
Pinochet for whom he acted as cinema advisor. He directed more
than 80 films in a prosperous career which started in 1960s.

Önemli Filmleri Selected F›lmography
1968 Tres tristes tigres Üç Üzgün Kaplan
1986 La mémoire des apparences Görüntülerin An›lar›
1992 L’oeil qui ment Yalanc› Göz
1997 Généalogies d’un crime Bir Cinayetin Anatomisi
1999 Le temps retrouvé Yeniden Bulunan Zaman
2001 Comédie de l’innocence Masumiyet Komedisi
2003 Ce jour-là O Gün
2005 Klimt
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Efsanevi yönetmen Wim Wenders ile en son yirmi bir y›l
önce, bu y›l festivalde yine görme flans›n› bulaca¤›m›z
Paris,Texas’ta birlikte çal›flt›¤› senaryo yazar› ve aktör
Sam Shepard’›n iflbirli¤inin ürünü olan bu etkileyici yol
filmi, ayn› zamanda Wenders’in Cannes Film Festivali’ne
kat›lan sekizinci yap›t›. Eski western y›ld›z› Howard
Spence, baflrollerden yard›mc› rollere düflmüfltür.
Hayat›ndaki heyecanlar ise bolca içki, uyuflturucu ve
genç kad›nlarla düflüp kalkmakt›r. Bir gün, y›llard›r
görmedi¤i annesinden, bir yerlerde bir çocu¤u
olabilece¤ini ö¤renir ve k›z›n› ya da o¤lunu, her kim
olursa olsun bulmak ve böylece hayat›na bir anlam
katabilmek için yola koyulur. Karfl›s›na ç›kan, eski
aflklar›ndan Doreen ve art›k bir babaya ihtiyac› kalmayan
genç flark›c› Earl olur. Bu kadar› yetmezmifl gibi Howard,
baflka bir kaçama¤›n›n ürünü olan k›z› Sky ve terk etti¤i
film setine onu geri getirmek için yollanan Sutter ile de
u¤raflmak zorunda kal›r. “Bence aile ve aileden kaç›ld›¤›
için mahrum kal›nan sevgi kavramlar›na bugünlerde pek
s›k rastlan›yor... San›yorum, dünyan›n dört bir yan›nda
insanlar ailelerin da¤›lmas› yüzünden bu konuya ilgi
gösteriyorlar.”
– Wim Wenders

Two decades after their Palme d’Or-winning Paris,
Texas, which we will be able to see again this year at the
festival, Wim Wenders and Sam Shepard find the roads
out West a little rougher than they were before in Don’t
Come Knocking. This is also the master director’s
eighth work to compete at Cannes for the Golden Palm.
Howard Spence has seen better days. Once he played
Western heroes, now there are only supporting parts
left for him. He leads an utterly selfish life, drowning
the disgust for himself with alcohol, drugs and young
women. Until one day he learns from his mother that
he might have child somewhere. The very idea seems
like a ray of hope that his life was not at all in vain.
So Howard sets out to search for that son, or daughter,
whoever it is. He finds Doreen, a woman he once loved,
and Earl, a young singer who does not need a father
anymore. But, to complicate things, there’s also Sky,
who might be his daughter of another short liaison,
and Sutter, a bounty hunter determined to take Howard
back to the movie set that he abandoned. “I think the
family and the love that you miss because you run away
from it is a very, very general topic these days... I think
it is just one of the main subjects that people all over
the world are concerned with because of the
disintegration of the family.”
– Wim Wenders
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KAPIMI ÇALMA SAKIN
DON’T COME KNOCKING

ALMANYA-ABD GERMANY-USA / 2005 / 35 mm / Renkli
Colour / 122’
Yönetmen Director: W›m Wenders Senaryo Screenplay: Sam
Shepard Görüntü Yön. Cinematography: Franz Lust›g Kurgu
Editing: Peter Przygodda & Ol› We›ss Müzik Music: T-Bone
Burnett Oyuncular Cast: Sam Shepard, Jess›ca Lange, T›m Roth,
Gabr›el Mann, Sarah Polley, Fa›ruza Balk, Eva Mar›e Sa›nt
Yap›mc› Producer: Peter Schwartzkopff Yap›m Production Co.:
Reverse Angle Product›on GmbH Dünya Haklar› World Sales:
Hanway F›lms Türkiye Haklar› Turkish Rights: Umut Sanat
Filmcilik

W›m Wenders
1945’te Almanya’n›n Düsseldorf kentinde

do¤du. Alman sinemas›n›n yeniden
flekillendirilmesine ve beyazperdeye yans›yan en
etkileyici yarat›c› çal›flmalar›n yap›m›na yard›mc›
oldu. Fassbinder ve Herzog ile birlikte savafl
sonras› Almanya’s›n›n kültürel ak›m›n›n bir
parças› say›l›r. Filmlerinde bilinç, yaln›zl›k,
karars›zl›k, yabanc›laflma, yurt özlemi ve korku

gibi temalar› kullan›r ve “Amerikanlaflma”y› elefltirir.
Born in Düsseldorf, Germany in 1945. He helped to re-define the

German cinema and produce some of the most impressive creative
work ever captured on film. Considered part of the same broad
cultural trend in post-war Germany that also included Fassbinder
and Herzog. He frequently uses themes such as conscious,
solitude, alienation, homesickness and fear, also fervently
criticising Americanism.

Önemli Filmleri Selected F›lms
1984 Paris, Texas
1987 Der Himmel über Berlin Berlin Üzerindeki Gökyüzü
1991 Bis ans Ende der Welt Dünyan›n Sonuna Kadar
1993 In weiter Ferne, so nah! Öylesine Uzak, Öylesine Yak›n
1998 The Buena Vista Social Club
2000 The Million Dollar Hotel S›rlar Oteli
2003 The Blues Series: The Soul of a Man Blues: Bir Adam›n Ruhu
2005 Don’t Come Knocking Kap›m› Çalma Sak›n

Jean-Marc Vallée’nin hem yetmifllerin pop-kültürüne
doymufl Montreal orta s›n›f›na flakac› bir selam çakan
hem de kaç›n›lmaz olarak özyaflamöyküsel yans›malar
içeren, yirmi y›l› kapsayan ç›lg›nca e¤lendirici filmi
C.R.A.Z.Y. bir yandan da ayr›ks› büyümenin, üstelik de
bunu baflarman›n manifestosu olma niteli¤ini tafl›yor.
Filmin ad›, befl kardeflin adlar›n›n bafl harflerinden
olufluyor (Christian, Raymond, Antoine, Zachary ve
Yvan) ama film, kardefllerin dördüncüsü Zachary
üzerinde yo¤unlafl›yor. Kanada’n›n 2006 Oscar aday›
olan filmde, kafas› cinsel aç›dan allak bullak olan
Zachary’nin annesi Laurianne’e, eski kafal›, Patsy Kline
hayran› babas›na, sert ve ac›mas›z dört a¤abeyine kafa
tutufluna tan›k oluyor; yar› tanr› David Bowie’den Rolling
Stones’a uzanan gürültülü, insan›n aya¤›n› yerden kesen
rock müzi¤i dinliyoruz. Kendisi de gençli¤inde rock
hayran› olan yönetmen Vallée, baflkiflisinin David
Bowie’ye tapan, cinselli¤iyle kafay› bozmufl bir genç
olmas›na karar vermifl. “Zachary bu baflkald›r› müzi¤ini
kendi farkl›l›¤›n›, ama bunun bir sorun olmad›¤›
gerçe¤ini anlatmak için kullan›yor. Bu filmi yazarken
sürekli o parçalar› dinledim. Onlar› senaryoyla
bütünlefltirmek için çok u¤raflt›m; olay örgüsünü
gelifltirmek, kiflilikleri belirlemek ve havay› oluflturmak
için onlar› kulland›m. Bana sorarsan›z bu ezgiler birer
dua gibidir.”
– Jean-Marc Vallée

Spanning two decades, Jean-Marc Vallée’s wildly
entertaining C.R.A.Z.Y., while unavoidably includes
some autobiographical reflections, is a humoristic
cinematic homage to the pop-culture-saturated
Montreal middle class of the seventies, as well as a
manifesto on growing up different and coming out
victorious. The title of Vallée’s film is an acronym for
the names of five brothers: Christian, Raymond,
Antoine, Zachary and Yvan. The focus, however, is on
the second youngest, Zachary. Following the sexually
confused Zachary confronting his mom Laurianne, his
old-fashioned father who adores Patsy Kline, and four
rough and tough brothers, Canada’s submission to the
Oscars in 2006 is also full of loud, levitating rock
music, ranging from semi-god David Bowie to Rolling
Stones. A rock music fan as a teen, Vallée decided his
central character should be a sexually confused kid who
worships David Bowie. “Zachary is using rebellious
music to talk about the fact that he’s different, but that
it’s okay. I wrote this film while listening to song after
song. I worked hard to integrate them into the
screenplay, using them to advance the plot, define
characters and set moods. To me, these tunes are also
like prayers.”
– Jean-Marc Vallée
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C.R.A.Z.Y.

KANADA CANADA / 2005 / 35 mm / Renkli Colour / 127’
Yönetmen Director: Jean-Marc Vallée Senaryo Screenplay: Jean-
Marc Vallée, Franço›s Boulay Görüntü Yön. Cinematography:
P›erre M›gnot Kurgu Editing: Paul Jutras Oyuncular Cast:
M›chel Côté, P›erre-Luc Br›llant, Marc-André Grond›n,
Dan›elle Proulx, Ém›le Vallée, Max›me Tremblay Yap›mc›
Producer: P›erre Even Yap›m Production Co.: C›rrus
Commun›cat›ons; Crazy F›lms Dünya Haklar› World Sales: F›lms
D›str›but›on Türkiye Haklar› Turkish Rights: Bir Film

Jean-Marc Vallée
Montreal’de do¤du, Montréal Üniversitesi’nde

sinema okudu. K›sa filmleri aras›nda Stéréotypes
(1992), Les Fleurs magiques (1995) ve Les Mots
magiques (1998) say›labilir. ‹lk uzun filmi Liste
noire (1995) Kanada’da büyük gifle baflar›s›
kazand› ve Genie ödüllerine dokuz dalda aday
oldu. Ard›ndan ilgisini ABD’ye yöneltti ve Los
Locos’u (1998) da içeren pek çok televizyon ve

sinema projesinde çal›flt›. C.R.A.Z.Y. (2005) son filmidir.
Born in Montreal and studied film at L’Université de Montréal.

His short films include Stéréotypes (1992), Les Fleurs magiques
(1995) and Les Mots magiques (1998). His first feature, Liste noire
(1995), was a box-office hit in Canada and nominated for nine
Genie awards in 1996. After that he turned his attention to the US,
where he worked on several TV and film projects including Los
Locos (1998). C.R.A.Z.Y. (2005) is his latest film.
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ÖZEL GÖSTER‹LER
SPECIAL SCREENINGS

Ala›n Delon:
Festivalin onur konu¤u olarak ‹stanbul’a gelifli flerefine
efsanevi oyuncunun kat›l›m›yla gösterilecek olan
Kafkavari bir kimlik aray›fl›...
A Kafkaesque ›dent›ty exam›nat›on that w›ll be screened
w›th the presence of the legendary actor, who w›ll be the
honour guest of the fest›val.

Z›ngaro:
May›s ay›nda son gösterisinin dünya prömiyerini
‹stanbul’da yapacak olan tiyatro grubu Zingaro’nun
kurucusu ve yöneticisi Bartabas’›n yönetti¤i çarp›c› film.
The f›lm by Bartabas, the founder and manager of the
theatre group Z›ngaro that w›ll put on the world
prem›er of the›r latest show ›n ‹stanbul ›n May.

Salome:
Oscar W›lde’dan uyarlanan bu sessiz filmin gösterimi,
Eun›ce Mart›ns’in piyanosu eflli¤inde yap›lacak..
Adapted from Oscar W›lde, the screen›ng of th›s s›lent
class›c w›ll be accompan›ed by the p›ano of Eun›ce Mart›ns.

Dr. Cal›gar›’nin Odas›:
Bu sessiz klasik, ‹ngiliz elektronik müzik ustas› In the
Nursery grubunun besteleriyle seslendirilecek.
Th›s s›lent class›c w›ll be screened w›th the compos›t›ons
of the Br›t›sh electron›c mus›c duo In the Nursery.

Salome Dr. Caligari’nin Odas›
The Cabinet of Dr. Caligari



Atlar›n görüntüleri, genç ve romantik bir ressam olan
Theodore Géricault’nun ilgisini çekmektedir. Sanatç›,
Olympique Sirki’nin sahibi usta binici Franconi’nin
yard›m›yla bütün sanatsal kal›plardan s›yr›l›nca, bu asil
hayvan, eserlerinin oda¤›na dönüflür. Géricault kendini
saplant›s›na iyice kapt›r›rken, Franconi’nin atlara olan
sevgisi, atlar›n günlük yaflamdaki ifllevlerini tehdit eden
endüstriyel geliflmelere karfl› bir savafl›ma dönüflür...
Mazeppa, romantik ak›m ressamlar›ndan Géricault’nun,
Byron’›n 1819’da yazd›¤› bir fliirinden esinlenerek yapt›¤›
en ünlü tablonun ismidir. Mazeppa görsellik ve müzik
a¤›rl›kl›, az konuflmal› bir film. Mazeppa ile ilk sinema
filmini gerçeklefltiren ve May›s 2006’da son gösterisinin
dünya prömiyerini yapmak üzere ‹stanbul’a gelecek olan
Zingaro atl› tiyatrosunun kurucusu ve yöneticisi olan
Bartabas, “Sinema için yazmay› denemek istedim. Ayn›
duygusal ve duyusal yaklafl›m› yakalay›p, dolays›z
anlafl›labilir bir dille tiyatrodakinin benzeri bir atmosferi
oluflturup oluflturamayaca¤›m› görmek; ayn› yolu
izleyerek, insan›n ve atlar›n, gerçekteki güç ve enerjilerini
aynen aktar›p aktaramayaca¤›m›; parasal ya da teknik
olsun tüm k›s›tlamalara ra¤men, kiflinin kendini ifade
edebilmeyi baflar›p baflaramayaca¤›n› ö¤renmek
istedim”, diyor.

Theodore Géricault, a young and romantic painter, is
always drown to the images of horses. Through
Franconi, master horseman and owner of the Cirque
Olympique, he is freed of all artistic conventions and
the noble animal becomes the centre of his creations.
While Géricault is busy with his preoccupation,
Franconi’s own love for horses turns into a race against
industrial progress, the tide that threatens the role of
horses in everyday life... Galloping Horses is the title of
one of the most famous canvases by the great romantic
painter Géricault, inspired by a poem written by Byron
in 1819. Galloping Horses is a highly visual and
musical film with little dialogue. The director, Bartabas
is one of Europe’s most prominent theatre people, and
the founder and manager of the famous Zingaro
theatre group that will be performing the premiere of
their latest show in ‹stanbul in May 2006. “I wanted to
try writing for the cinema. I wanted to find out whether
I could have the same sensitive and sensual approach,
if I could create the same theatrical atmosphere, with
an immediate, popular language... I wanted to know if,
continuing in this same way, I could reproduce the
same way, I could reproduce the same strength and
living energy of men and horses... to manage to fully
express oneself despite to fully express oneself despite
all the restrictions, whether financial or technical”, says
the first-time director.

ZINGARO ÖZEL
ZINGARO SPECIAL

MAZEPPA
GALLOPING HORSES

FRANSA FRANCE / 1993 / 35 mm / Renkli Colour / 111’
Yönetmen Director: Bartabas Senaryo Screenplay: Claud›e-Henr›
Buffard & Bartabas Görüntü Yön. Cinematography: Bernard
Z›tzermann Kurgu Editing: Joseph L›c›de Müzik Music: Jean-
P›erre Droutet Oyuncular Cast: M›guel Bose, Bartabas,
Br›g›tte Marty, Eva Schakmundes, Fatma A›bout, Bakary
Sangare Yap›mc› Producer: Mar›n Karm›tz Yap›m Production Co.:
MK2; SFPC C›nema; France 3 C›nema; La Sept Ced Product›ons
Dünya Haklar› World Sales: MK2

Bartabas
1957’de Boulogne sur Seine’de do¤du. 1976’de

Le Theatre Emporte’u, 1979’da Le Cirque Aligre’i
ve 1984’te, yedi h›rsl› erkek ve birkaç attan
oluflan, tasar›m› kendisine ait bir tür atl› kabare
olan Le Theatre Zingaro’yu kuranlar aras›nda yer
ald›. Kendi kendini yetifltiren Bartabas, yaflam›
boyunca ne tiyatro, ne yönetmenlik ne de hayvan
yetifltiricili¤i konusunda e¤itim görmüfltür. Atl›

kabare ve operalarla Avrupa’n›n birçok ülkesinde turneye ç›kt›. Halen
Paris’in d›fl›ndaki Zingaro Atl› Sirki’nin yöneticili¤ini yapmaktad›r.
Yönetti¤i ilk konulu film olan Mazeppa, 1993 y›l› Cannes Film
Festivali’nin yar›flmal› bölümünde Fransa’y› temsil etti.

Born in 1957 in Boulogne sur Seine. He co-founded Le Théâtre
Emporte in 1976, Le Cirque Aligre in 1979 and Le Theatre Zingaro
in 1984 where he conceived and realized a kind of equastrian
cabaret with a company of seven passionate men and a few horses.
A self-made man, Bartabas has never in his life taken a drama,
directing or animal-training class. He is renowned for having
produced several spectacular shows whose main roles have all been
played by horses. He has toured extensively in Europe with
equestrian cabarets and an equestrian opera. Currently he is the
director of the Zingaro Equestrian Circus outside of Paris.
Galloping Horses, the first feature film he directed, represented
France in the official section of the 1993 Cannes Film Festival.
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1942’de, Alman iflgali alt›ndaki Paris’te, Frans›z ve
Katolik bir sanat taciri olan Robert Klein okul müdürlü¤ü
yapmaktad›r. Bu, k›rk yafllar›ndaki zengin ve çekici adam,
Nazi rejimi taraf›ndan Yahudiler’e yap›lan zulmü gelir
kayna¤› sayanlardand›r. Bir gün kap›s›n›n alt›nda,
üstünde kendi ismi ve adresi bulunan “Yahudi
Haberleri” bülteninin bir say›s›n› bulur. Kayg›lan›r,
soruflturur ve ö¤renir ki ismi karakolun listesindedir ve
söz konusu Robert Klein, adresini de bulmay› baflard›¤›
bir isim benzeridir. Ancak söz konusu bu Yahudi, bir
türlü bulunamamaktad›r. Polis, Katolik Robert Klein’in
evine ve mallar›na el koyar. Kaçmaktan baflka çaresi
kalmam›flt›r. Adafl›n› umutsuzca ararken, onun kimli¤i
alt›nda yaflad›¤› hayatta ac› dersler al›r.
Joseph Losey, yay›nlanan çal›flma notlar›nda, “Kaderi
Arayan Adam’›n temas› umursamazl›kt›r” diye yazm›flt›r.
“Yahudiler’e karfl› Frans›z halk›n›n umursamazl›¤›; filmin
kahraman› Robert Klein’in umursamazl›¤› ve nihayet,
birkaç iyilik timsali hariç, filmdeki tüm karakterlerin
umursamazl›¤›.” Filmdeki karakterler, farkl› derecelerde
(ve herkesten çok Robert Klein) ac› çekmek, sindirilmek,
canl› ve güçlü bir biçimde boyun e¤mek gibi,
umursamazl›¤›n tutkular›n› her aç›dan yaflarlar. ‹flte bu
tutkusal çekirdek Kaderi Arayan Adam’› antisemitizm
üstüne çok baflar›l› bir film yapar.

In 1942, in Paris under the German occupation, Robert
Klein is a French-Catholic art dealer who works as a
school principal. In his forties, rich and seductive, he is
one of those men for who the persecution of the Jews is
a source of profit. One day he finds under his door an
exemplary of the “Jewish Information” bulletin on
which his name and address are written. Worried, he
investigates and finds out that his name is in the file of
the prefecture and that the Robert Klein in question is
only a homonym which he succeeds finding his
address. But this Jewish man stays undiscoverable. The
police seize the apartment and the goods of Robert
Klein, who has no other chance but to escape. As he
desperately seeks out that man he learns a bitter lesson
about life in the other man’s shoes.
Joseph Losey, in his notes of published work, wrote that
the theme of Mr. Klein is indifference, “the
indifference of the French people towards the Jews, the
indifference of some “isles of purity”, the indifference
of almost all the characters. At diverse degrees, and Mr.
Klein at the highest point, the characters live a passion
of indifference in all sense of the term, sufferance and
passivity, a living and strong bending. This nucleus of
passion makes Mr. Klein a very powerful film on anti-
Semitism.

ALAIN DELON ÖZEL
ALAIN DELON SPECIAL

KADER‹ ARAYAN ADAM
MONSIEUR KLEIN
MR. KLEIN

FRANSA-‹TALYA FRANCE-ITALY / 1976 / 35 mm / Renkli
Colour / 122’
Yönetmen Director: Joseph Losey Senaryo Screenplay: Franco
Sol›nas & Fernando Morand› Görüntü Yön. Cinematography:
Gerry F›sher Kurgu Editing: Henr› Lanoë Müzik Music: Eg›sto
Macch› & P›erre Porte Oyuncular Cast: Ala›n Delon, Jeanne
Moreau, Suzanne Flon, M›chael Lonsdale, Jul›et Berto, Jean
Bou›se, Franc›ne Bergé, Fred Personne Yap›mc›lar Producers:
Raymond Damon, Ala›n Delon, Robert Küperberg & Jean-
P›erre Labrande Yap›m Production Co.: L›ra F›lms Kaynak Print
Source: M›n›stère des Affa›res Etrangères, Bureau du C›néma

Joseph Losey
1909’da Amerika’n›n Wisconsin eyaletinde

do¤du. Tiyatro yönetmenli¤i yapt›, 1936’da
Broadway’e geçti. ‹lk film yönetmenli¤i The Boy
with the Green Hair / Yeflil Saçl› Çocuk ile oldu
(1949). 1951’de Amerikan Aleyhtar› Faaliyetler
Komitesi huzurunda tan›kl›kta bulunmas› için
kendisine gönderilen tebli¤e uymay› reddetti.
Kara listeye al›n›nca da ‹ngiltere’ye yerleflti.

The Servant / Uflak’tan sonra (1963) sinema üslûbu radikal biçimde
de¤iflti. Accident / Kaza Gecesi’yle (1967) Cannes’da Jüri Özel Ödülü,
1971 yap›m› The Go-Between / Arabulucu’yla Alt›n Palmiye ald›.
1970’lerin ortalar›nda ‹ngiltere’den Fransa’ya tafl›narak Kaderi Arayan
Adam (1976) ve Don Giovanni’yi yapt› (1978). Son filmi Steaming /
Kaynayan (1984) için ‹ngiltere’ye döndü. 1984’te Londra’da öldü.

Born in 1909 in Wisconsin, USA. Attaining work as a stage
director, he made his Broadway debut in 1936. His first feature film
directing was with The Boy with the Green Hair (1949). In 1951, he
declined a summons to testify before the House Un-American
Activities Committee. Blacklisted as a result, he relocated in England.
With The Servant (1963), he directed from a Harold Pinter script,
and thereafter his cinematic style changed radically. He won the
Special Jury Prize at Cannes with Accident (1967), with 1971’s The
Go-Between he won the Golden Palm. Moving from England to
France in the mid 1970s, he made two of his most memorable films,
Mr. Klein (1976) and Don Giovanni (1978). He went back to England
for his final project, Steaming (1984). He died in 1984 in London.
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Charles Bryant
1879’da ‹ngiltere’de do¤du ve burada büyüdü. 1916 y›l›nda, oyuncu

olmak amac›yla Amerika’ya gitti. K›sa süre içinde Broadway’de
çal›flmaya bafllad›. Ayn› y›l, ilk kez bir filmde rol ald›. Sonraki üç y›l
boyunca, birço¤unda efli, efsanevi kad›n oyuncu Alla Nazimova’n›n
karfl›s›nda olmak üzere birçok filmde oynad›. Nazimova kendi yap›m
flirketini kurunca, onun filmlerini çekmek üzere kamera arkas›na
geçti. 1925 y›l›nda bofland›lar. Bryant sinemaya veda etti ama
Broadway’de oyuncu ve bazen de yönetmen ve yap›mc› olarak sahne
hayat›n› sürdürdü. 1948’de New York’ta öldü. En çok 1923 yap›m›
flatafatl› Salome filmiyle tan›n›r.

Born in 1879 and raised in England, but pursued an acting career
in the U.S. in 1916. Soon after his arrival, he began working on
Broadway. That year he also appeared in his first film. He went on
to act in many pictures for the next three years, frequently starring
opposite his wife, the legendary actress Alla Nazimova. When she
began producing her own films, he became her director until they
divorced in 1925. After that, Bryant left film and resumed his career
on Broadway as a stage actor and occasional director. He died in
New York in 1948. He is best known with the flamboyant
production of Salome (1923).

EUNICE MARTINS

1965 y›l›nda Berlin’de do¤du. Piyanist ve
bestecidir. Berlin Sanat Yüksek Okulu’nda ve
Wiesbaden Müzik Akademisi’nde ö¤renim gördü.
Yaflam›n› Almanya’n›n Offenbach am Main ve
Berlin kentlerinde sürdürüyor. 1997 y›l›ndan
itibaren festivaller bünyesinde gösterilen sessiz
filmler için ve Berlin’deki Arsenal sinemas›n›n
daimi piyanisti olarak konserler veriyor.

kunst.produkt ikilisi, 2003 y›l›nda Crosby McCloy’un “Heldin
gesucht” adl› Dans Tiyatrosu ve Sudabeh Mohafez, Todisco gibi
yazarlar›n okuma çal›flmalar› için yapt›¤› do¤açlama ve besteleme
çal›flmalar› di¤er iflleri aras›ndad›r. Ayn› zamanda Frankfurt am Main
Üniversitesi’nde ders veriyor. fiu s›ralarda besteci Rajesh Mehta ile
birlikte Yenilikçi Hindistan: Do¤açlama ve Bestelenmifl adl› proje
üzerinde çal›fl›yor.

Born in 1965 in Berlin. She is a pianist, composing improviser and
improvising composer. She studied at Berliner Hoschule der
Künste and the Musikakademie Wiesbaden. She lives in Offenbach
am Main and Berlin. Since 1997 she makes music for silent movies
in festivals, conferences, and regularly as the pianist of the Cinema
Arsenal in Berlin. Among her other works are improvising and
composing for the duo kunst.produkt, in 2003 for the Dance
Theatre performance “Heldin Gesucht“ by Crosby McCloy, and
readings with the writer Sudabeh Mohafez and Todisco. She also
teaches at the Frankfurt am Main University. Currently she is
working with the composer Rajesh Mehta on the project Innovative
India: Improvised and Composed.

Salome’s wish, it will be granted. Salome asks for the
head of John the Baptist on a tray, and her wish is
granted.
Written first in French to avoid the censors, this play
was adapted many times to stage and later to the
screen. Although Bryant’s is not the first film version, it
is the most well-known. The antagonist Salome is acted
by Bryant’s Russian-born wife, Alla Nazimova. The art
direction, costume design and screenplay belonged to
Natacha Rambova. Mentioned as the first art film from
the USA, Salome’s significance comes from these two
names: One of the most renowned actresses of the
silent era, the legendary Nazimova was especially
celebrated with her characterisations in Ibsen plays, but
her real, original profession was dancing. She financed
the film through her own production company. And
the most seductive and attractive reflection of Salome
on screen was due to her presence. Acting in general
was larger-than-life, melodramatic, stylised and relied
too heavily on body movements. Legend has it that
everyone in the supporting cast and production crew of
Salome was homosexual hand-picked by Nazimova,
who reportedly believed that only a gay aggregation
could do full justice to her cinematic vision. The reason
why Salome was described as “the most extraordinary
film ever made” and “ultra-modern and super exotic”
was Natacha Rambova, also known as the second wife
of Rudolph Valentino. Rambova’s avant-garde set
design sought to reproduce Wilde’s play’s original
illustrations by Aubrey Beardsley. Metal palm trees, art
nouveau flowers, obscene (for those days) costumes,
and even Salome’s hairdo overcame the subject matter,
making the film a scandal then, but a fantastic, kitschy,
astounding and unforgettable visual monument today.

79

EUNICE MARTINS EfiL‹⁄‹NDE ÖZEL GÖSTER‹
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Döneminin en çok konuflulan yazarlar›ndan Oscar
Wilde’›n 1891 tarihli ayn› adl› oyunundan uyarlanan
Salome, ‹ncil’den al›nan popüler bir intikam öyküsünü
anlat›r. Öykünün merkezinde, üvey kardeflinin kar›s›
Herodias ile evlenen Celile kral› Herod Antipas ve üvey
k›z›/ye¤eni Salome vard›r. Herod ile Herodias’›n evlili¤i
Vaftizci Yahya taraf›ndan onaylanmaz ve hem zina hem
de büyük bir günah olarak lanetlenir. Vaftizci Yahya’ya
âfl›k olan Salome, ilgisine karfl›l›k göremeyince
amcas›/babas› Herod’un do¤um gününde “yedi tül
dans›” olarak an›lan bir gösteri yapar. Dans Herod’un o
kadar çok hofluna gider ki Salome’nin dileklerini yerine
getirece¤ini söyler. Salome, Vaftizci Yahya’n›n kellesini
bir tepside görmek ister, dile¤i yerine getirilir.
Sansür dolay›s›yla önce Frans›zca yaz›lan bu oyun birçok
kez sahneye konuldu ve beyazperdeye uyarland›. Charles
Bryant’›n 1923 y›l›nda çekti¤i Salome, ilk sinema
versiyonu olmasa da en ünlüsüdür. Bu filmde Salome
rolünde Bryant’›n Rus as›ll› efli Alla Nazimova vard›r.
Filmin sanat yönetmeni, kostüm tasar›mc›s› ve senaryo
yazar› ise Natacha Rambova’d›r. Amerika’dan ç›kan ilk
sanat filmi say›lan Salome’nin önemi asl›nda bu iki
isimde toplan›r. Sessiz film döneminin en ünlü kad›n
oyuncular›ndan Nazimova, özellikle ‹bsen oyunlar›nda
canland›rd›¤› karakterlerle tan›nm›flt› ve as›l mesle¤i
dansç›l›kt›. Filmin finansman›n› da kendi yap›m flirketiyle
o üstlendi. Salome’nin beyazperdeye yans›yan en çekici
ve en bafltan ç›kar›c› sureti, Nazimova sayesinde
zihinlere kaz›nd›. Oyunculuk genel olarak abart›l›,
melodrama yak›n, stilizeydi; vücut diline fazla
dayan›yordu. O zamanlarda söylenenlere göre
Nazimova, oyuncu ve yap›m kadrosunu “sinema
vizyonuna daha çok uyaca¤› gerekçesiyle” kendi seçti¤i
eflcinsellerden oluflturmufltu. Filmin “bugüne kadar
yap›lm›fl en ola¤anüstü film”, “ultra-modern ve süper
egzotik” olarak tan›mlanmas›n›n nedeni ise, Rudolph
Valentino’nun ikinci efli olarak tan›nan Natacha
Rambova idi. Rambova’n›n avangart set tasar›m›, Oscar
Wilde’›n özgün oyununun Aubrey Beardsley taraf›ndan
yap›lan çizimlerine dayan›yordu. Metal palmiyeler, art-
nouveau çiçekler, aç›k saç›k kostümler, hatta Salome’nin
saç› bile neredeyse konunun önüne geçiyor; filmi o
y›llarda bir skandal, günümüzde ise fantastik, flaflaal›,
göz al›c› ve unutulmaz bir görsel an›t olarak sinema
tarihine yaz›yordu.

Adapted from the 1891 stage play of one of the most
controversial writers of the time, Oscar Wilde, Salome
tells the popular biblical vengeance tale of Herod
Antipas, King of Galilee, who weds his half-brother’s
wife Herodias, and of his step daughter / niece Salome.
The marriage of Herod and Herodias is not approved
by and condemned by John the Baptist as adultery and
grave abomination. Falling for, however rejected by the
apostle, Salome puts on her so-called “dance of the
seven veils” show on Herod’s birthday celebration.
Exhilarated by the dance, Herod declares that whatever

SALOME

ABD USA / 1923 / 35 mm / Siyah-Beyaz B&W / 75’
Yönetmen Director: Charles Bryant Senaryo Screenplay: Natacha
Rambova Özgün Oyun Original Play: Oscar W›lde Görüntü Yön.
Cinematography: Charles Van Enger Oyuncular Cast: Alla
Naz›mova, Rose D›one, M›tchell Lew›s, N›gel De Brul›er, Earl
Schenck, Arthur Jasm›ne, Freder›ck Peters, Lou›s Dumar
Yap›mc› Producer: Alla Naz›mova Yap›m Production Co.:
Naz›mova Product›ons Dünya Haklar› World Sales: Park C›rcus



Robert W›ene
1881’de Polonya’n›n Wroclaw (Breslau) kentinde do¤du.

Oyunculuk e¤itimi ald› ve Berlin’deki Lessing Tiyatrosu’nda editör
oldu. Satanas filminde Murnau ile birlikte çal›flt›ktan sonra, en
önemli eseri olan Dr. Caligari’nin Odas›’n› çekti. 1942’de Orlacs
Haende / Orlac’›n Elleri’ni (1924), bir y›l sonra da Richard Strauss’un
operas›ndan uyarlad›¤› Der Rosenkavalier filmini yapt›. 1926’da,
sessiz film döneminin sonlar›nda Die Geliebte (1927), Die Frau auf
der Folter (1928) ve Die grosse Abenteurerin (1928) de dahil olmak
üzere bir dizi film yapt›. 1930’da sesli filmlerin ç›k›fl›yla The Other
adl› gerilim filmini çekti. Bunu farkl› türlerde çekti¤i filmler izledi:
Der Liebesexpress (1931), Panic in Chicago (1931) ve Almanya’da ancak
baz› de¤iflikliklerle gösterime girebilen Taifun (1933). 1934’te terk
etti¤i Almanya’dan önce Budapeflte’ye, sonra 1937’de Londra’ya ve
sonunda da Paris’e gitti. Caligari’nin sesli bir versiyonunu çekmeye
çal›flt› ama filmi bitiremeden 1938’de öldü. Filmi yönetmen Robert
Siodmak bitirdi.

Born in 1881 in Breslau. He studied acting and later became a
story editor at the Lessing Theater in Berlin. After cooperation on
Satanas with Friedrich-Wilhelm Murnau, he directed The Cabinet
of Dr. Caligari, considered to be his most important film. In 1924
he filmed Orlacs Haende / The Hands of Orlac (1924), and Der
Rosenkavalier one year later, an adaptation of the opera of the same
name by Richard Strauss. In 1926, he produced a strong series of
films during the last years of the silent movie era, including Die
Geliebte (1927), Die Frau auf der Folter (1928), and Die grosse
Abenteurerin (1928). In 1930, with the coming of sound, his psycho-
thriller The Other, appeared in theatres. He followed with films
from other genres, Der Liebesexpress (1931), Panic in Chicago (1931)
and Taifun (1933), which was only shown after substantial changes.
In 1934 he left Germany for Budapest, London in 1937, and finally
to Paris. He tried to produce a sound remake of Caligari. But,
before it could be finished, he died in 1938 in Paris. Director Robert
Siodmak finished the film.

IN THE NURSERY

In the Nursery, klasik düzenlemeler ve
orkestralarda kullan›lan vurmal› çalg›lar ile
zamana s›¤mayan bir kalite elde etmek için en
son teknolojik geliflmeleri yak›ndan izliyor.
ITN, mini bir albüm yay›mlad›klar› 1981 y›l›nda
kuruldu. Grubun müzik yazan çekirde¤i, Klive ve
Nigel Humberstone’dan olufluyor. 1986 y›l›nda
ç›kard›klar› ilk albümlerinden bu yana otuzdan

fazla albüm yapt›lar. ITN’nin filmler için çal›flmalar›, sinema
dünyas›n›n da ilgisini çekince, birçok besteleri Vampirle Görüflme,
Erin Brockovich, Underground ve TV dizisi Nikita gibi filmlerin
tan›t›mlar›nda ve müzik albümlerinde yer ald›. Çarp›c›, s›rad›fl›,
modern ve d›flavurumcu olarak tan›mlanan elektronik besteleri,
Café del Mar, Mambo Café, Cantara gibi popüler chill-out
albümlerine dahil edildi.

The latest musical technology is augmented by classical
arrangements and orchestral percussion evoking a timeless quality
in In the Nursery’s music. ITN formed in 1981, releasing their
debut mini-album. The writing nucleus of the group is twin
brothers Klive and Nigel Humberstone. They have since 1986
released close to 30 albums. The effective nature of ITN’s
soundtrack work has also been picked up on by the film world,
their tracks were used in many soundtracks, trailers and
promotional tracks of feature films such as Interview With The
Vampire, Erin Brockovich, the TV series La Femme Nikita, and
Underground. Their music which has been described as striking,
modern, and expressionist have also been included in popular chill-
out albums such as Café del Mar, Mambo Café and Cantara, used
either in their original forms or remixed.

horror cinema as a genre (see Hollywood horror
classics of the 1930s, Universal productions).
Expressionist German cinema originates with the First
World War and reigned for about ten years. It evaluates
the doubts, anxieties, horrors and the loss of self-
respect and dignity that surface during and after the
war within its own symbolic constructions.
Expressionism and its striking manifesto become a
cinematic movement, an artistic concept that pushes
the images of reality, acquires surreal meanings to
reality, distorts all kinds of perspective, and feeds from
geometric abstractions. And The Cabinet of Dr. Caligari
that makes way to the term “caligarism” shakes the
cinema of the era with its form and content.
The horrid tale of vengeance-thirsty Dr. Caligari
(Werner Kraus), the mad scientist prototype who
exhibits the somnambulist Cesare (Conrad Veidt) in a
fairground tent, and makes him commit murders at
night, is shot at an old garage-turned-studio. Caligari
(authority), resorting to hypnotism (oppression) uses
the poor Cesare (ordinary citizen). Some critics
(Kracauer) argue that Caligari, as a symbol, forebodes
Hitler. However, although with the introduction and
finale sections added afterwards with the insistence of
the producer Erich Pommer (the story is set is a
madhouse, the narrator is crazy, Caligari is just the
madhouse director who tries to help him), the social-
political criticism changes directions and loses some of
its striking quality, the intended message, even after
decades, still preserves all its freshness and
universality. Caligari becomes a mythos in time, paving
new ways to horror cinema and the art of cinema;
Caligari today -when read correctly- is a masterpiece
among masterpieces.
– Giovanni Scognamillo
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CESARE VE KABUSLAR

Dünya sinema tarihinin klasik baflyap›tlar›n› teflkil
eden filmler, kuflaktan kufla¤a geçtiklerinde ve
de¤erlendirildi¤inde, zamanla bir “marka” niteli¤ine
ulafl›rlar hatta ve hatta bir çeflit “kod” teflkil ederler
özellikle bir ak›m›n, yeni bir sinemasal ak›m›n ilk örne¤i
ve prototipi olduklar›nda. D›flavurumcu ak›m›
(expresionismus) bafllatan Robert Wiene’›n 1919 tarihli
Das Kabinett des Doktor Caligari / Dr. Caligari’nin Odas›
da bu tür bir “marka”d›r, dünya sinemas›na ve bir tür
olarak korku sinemas›na damgas›n› basan ve y›llar y›l›
etkileyen (bak›n›z: 1930’lu y›llar›n Hollywood korku
klasikleri, Universal’›n yap›mlar›). D›flavurumcu Alman
sinemas› Birinci Dünya Savafl› ile do¤uyor ve yaklafl›k on
y›l sürece egemenli¤ini sürdürüyor. Savafltan ve savafl
sonras›ndan ortaya ç›kan kuflkular›, tedirginlikleri, eziklik
ve dehfletleri kendi simgesel kurgular› dahilinde
de¤erlendiriyor. Gerçe¤in görüntülerini zorlayan, gerçe¤e
gerçeküstücü anlamlar kazand›ran, her tür perspektifi
bozan, karanl›klardan, geometrik belirsizliklerden
yararlanan bir sinema ak›m›, bir sanat anlay›fl› oluyor
D›flavurumculuk ve çarp›c› manifestosu, “Caligarism”
deyimine yol açan, Das Kabinett des Doktor Caligari ise
o dönem sinemas›n› sars›yor, biçimi ve içeri¤i ile.
Bir panay›r çad›r›nda uyurgezer Cesare’yi (Conrad Veidt)
sergileyen, gece vakti ona dizi cinayetler iflleten intikam
tutkunu ve ç›lg›n bilim adam› prototipi Dr. Caligari’nin
(Werner Kraus) dehflet verici öyküsü stüdyoya
dönüfltürülen eski bir garajda çekiliyor. Caligari (yetki)
hipnotizmaya (bask›ya) baflvurarak zavall› Cesare’yi
(s›radan vatandafl›) kullan›r. Kimi yorumculara göre
(Kracauer) Caligari, bir simge olarak, Hitler’i öngörür.
Nedir ki yap›mc› Erich Pommer’in ›srarlar› üzerine filme
eklenen girifl ve final bölümlerle (olay bir t›marhanede
geçer, olay› anlatan bir delidir, Caligari ona yard›mc›
olmaya çal›flan t›marhane müdürüdür) siyasal-toplumsal
elefltiri yön de¤ifltirip çarp›c›l›¤›ndan bir fleyler yitiriyorsa
da verilmek istenilen mesaj, y›llardan sonra, tüm
tazeli¤ini, evrenselli¤ini koruyor. Caligari zamanla bir
mitos oluyor, korku sinemas›na ve sinema sanat›na yeni
yollar aç›yor; bu film dün oldu¤u gibi bugün de –do¤ru
okundu¤unda– baflyap›tlar›n aras›nda bir baflyap›tt›r.
– Giovanni Scognamillo

CESARE AND NIGHTMARES

Films that establish the classic masterpieces of cinema
history, when passed on from generation to generation,
achieve a “brand-like” quality and even constitute a
certain kind of “code”, especially when they are the first
examples and prototypes of a new cinematic stream.
Robert Wiene’s 1919 film Das Kabinett des Doktor
Caligari / The Cabinet of Dr. Caligari that initiated the
expressionist movement, is such a “brand” that marked
and influenced for years to come world cinema and

IN THE NURSERY EfiL‹⁄‹NDE ÖZEL GÖSTER‹
SPECIAL SCREENING ACCOMPANIED BY IN THE NURSERY

DR. CALIGARI’N‹N ODASI
DAS KABINETT DES
DOKTOR CALIGARI
THE CABINET OF DR. CALIGARI

ALMANYA GERMANY / 1920 / 35 mm / Siyah-Beyaz B&W / 73’
Yönetmen Director: Robert W›ene Senaryo Screenplay: Hans
Janow›tz & Carl Mayer Görüntü Yön. Cinematography: W›lly
Hame›ster Oyuncular Cast: Werner Krauss, Conrad Ve›dt,
Fr›edr›ch Feher, L›l Dagover, Hans He›nr›ch von
Twardowsk›, Rudolf Kle›n-Rogge Yap›mc›lar Producers: Rudolf
Me›nert & Er›ch Pommer Dünya Haklar› World Sales: Trans›t
F›lm GmbH Kaynak Print Source: BFI
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Festivale bir “Festivaller Festivali” özelli¤i katan bu
bölümde, dünyan›n çeflitli kentlerinde düzenlenmifl belli
bafll› film festivallerinde gösterilmifl ve ço¤u ödül
kazanm›fl filmler yer al›yor.

Includ›ng outstand›ng f›lms screened ›n other lead›ng
fest›vals, many of wh›ch are award-w›nn›ng, th›s sect›on
makes the Fest›val acqu›re a “Fest›val of Fest›vals” qual›ty.



Seyyar Sat›c›, New York caddelerinde geçiyor ve büyük
ölçüde kentte yaflayan Güney Asyal› göçmen iflçilere
odaklan›yor. Yönetmen Ramin Bahrani, özellikle
11 Eylül’den sonra kentte birçok de¤iflikliklere tan›k
olmufl ve 2002 Ocak’›nda bu proje üzerinde çal›flmaya
bafllam›fl. Filmin ana karakteri Pakistanl› göçmen Ahmet,
her gece a¤›r el arabas›n› New York sokaklar›nda güç
bela çekerek Manhattan’›n merkezindeki köflesine
götürür. Ve her sabah o araban›n içinden, kendisini ait
hissetmedi¤i bir kente kahve ve çörek satar. Makûs
talihinden kurtulup kurtulamayaca¤›n› düflünen bir
adamd›r, o... Derken yeni tan›flt›¤› varl›kl› vatandafl›
Muhammed onu kanatlar› alt›na al›r. Ayr›ca Noe
ad›ndaki güzel ‹spanyol kad›nla da arkadafll›k eder. Art›k
üçü birlikte gezip tozmaktad›rlar ama böyle belirsiz
bafllayan iliflkileri sonunda ç›kmaza girer.
“K›smen Ahmed Razvi’nin (eski bir seyyar sat›c›,
flimdiyse göçmenler ve gençler ad›na bir eylemci) gerçek
öyküsünden esinlenen filmin ana fikri, Albert Camus’nün
‘Sisifos Söyleni’ adl› eserine ve Fars fliirine ilgimle
biçimlendi. Filmimizin sonunda umar›m günümüz
dünyas›nda nefret etmeye ve korkmaya
programland›¤›m›z bu adamla ilgilenecek, onun
duygular›n› paylaflacaks›n›z.”
– Ramin Bahrani

Man Push Cart is set on the streets of New York, and
focuses mainly on the South Asian immigrant workers
that populate the city. The director, Ramin Bahrani has
witnessed many changes in the city, especially since
9/11, and starting working on the project in January
2002. The film’s central character is Ahmad, a
Pakistani immigrant, who struggles to drag his heavy
cart along the streets of New York to his corner in
Midtown Manhattan every night. And every morning,
from inside his cart he sells coffee and donuts to a city
he cannot call his own. He is a man who wonders if he
will ever escape his fate. He meets affluent fellow
countryman Mohammad, who takes him under his
wing. He also befriends the beautiful Spanish woman
Noe. The three start to socialise together, but these ill-
defined relationships falter.
“The idea for the film, inspired in part by the true story
of Ahmad Razvi (a former push cart vendor, now an
activist for immigrants and youth) was shaped with my
interest in Albert Camus’ work ‘Myth of Sisyphus’ and
Persian poetry. I struggling to make this film, I have
learned how to be hopeful nevertheless. At the end of
our film, you will hopefully care for and empathise with
this man whom in today’s world we have been trained
to hate and fear.”
– Ramin Bahrani
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SEYYAR SATICI
MAN PUSH CART

‹RAN-ABD IRAN-USA / 2005 / 35 mm / Renkli Colour / 87’
Yönetmen Director: Ram›n Bahran› Senaryo Screenplay: Ram›n
Bahran› Görüntü Yön. Cinematography: M›chael S›mmonds
Kurgu Editing: Ram›n Bahran› Müzik Music: Peyman Yazdan›an
Oyuncular Cast: Ahmad Razv›, Let›c›a Dolera, Charles Dan›el
Sandoval, Al› Reza, Farooq ‘Duke’ Mohammed Yap›mc›lar
Producers: Ram›n Bahran›, Prad›p Ghosh & Bedford Bentley
Yap›m Production Co.: Noruz F›lms Dünya Haklar› World Sales:
W›de Management

Ram›n Bahran›
Kuzey Carolina’da ‹ranl› bir anne ve baban›n

çocu¤u olarak dünyaya geldi. New York’taki
Columbia Üniversitesi’nden mezun olduktan
sonra, 1998’de üç y›ll›¤›na ‹ran’a tafl›nd› ve 2000
y›l›nda ilk konulu uzun metraj filmi Strangers’›
çekti. Paris’te bir süre vakit geçirdikten sonra
New York’a döndü. Birçok k›sa film çekti ve
filmleri senaryo dal›nda çeflitli ödüller kazand›.

Ayr›ca oyunculuk ve senaryo yaz›m› dersleri veriyor. Seyyar Sat›c›
ikinci konulu uzun metraj filmi.

Born in North Carolina to Iranian parents. After eceiving his BA
from Coumbia University in New York City, he moved to Iran in
1998 for 3 years and made his first feature film Strangers (2000).
He then spent some time in Paris before returning to the USA. He
has made several short films and received various awards for his
films and screenplays. He also teaches acting and screenwriting.
Man Push Cart is his second feature film.
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“Obabakoak”, on befl y›l önce Bask’ta ilk
yay›mland›¤›nda, yazar Bernardo Atxaga’n›n romanda
yaratt›¤› düflsel köy, say›s›z yoruma ve an›flt›rmaya konu
olmufltu. Bask dilinde kaleme al›nm›fl olmas›na karfl›n
say›s›z ülkede tan›nma baflar›s›na ulaflan bu yap›t, bu
kez yönetmen Montxo Armendáriz’in uyarlamas›yla
karfl›m›za ç›k›yor. Yazar Atxaga, çekim aflamas›nda filme
olabildi¤i ölçüde az kar›flmay› amaçlad›¤›n› söylüyor.
“Montxo Armendáriz sinema konusunda çok bilgili. Ben
de fazla kar›flmamaya gayret ettim. Filmi ilk izledi¤imde
büyük bir coflkuya kap›ld›m; görüntüler beni ald›
götürdü.” Yabanc› Dilde En ‹yi Film dal›nda ‹spanya’n›n
Oscar aday› olan Obaba’da okul ödevini yapmak üzere
kameras›yla Obaba’ya do¤ru yola koyulan üniversite
ö¤rencisi Lourdes’i izliyoruz. Ne var ki Obaba, hiç de
Lourdes’in düflündü¤ü gibi bir yer de¤ildir. Çok
geçmeden, yöre halk›n›n kurtulamad›¤› ya da kurtulmak
istemedi¤i geçmifl bir zamanda k›s›l› kald›¤›n› fark eder.
“Obaba gizemin do¤as›n›, bilinmeyenin pefline
tak›lmay›, dile getirilmeyenleri anlat›yor ama bir yandan
da söyleyip yapt›klar›m›z›, bak›fllar›m›z›, tutum ve
davran›fllar›m›z› irdeliyor; öyle ki bunlar kimi zaman biz
fark›nda olmasak da, istemesek de varl›¤›m›z›n anlam›n›
belirliyor.”
– Montxo Armendáriz

Ever since “Obabakoak” was first published in the
Basque country 15 years ago, the imaginary village that
author Bernardo Atxaga created in this novel has been
the subject of numerous commentaries and allusions.
The most recent of these references to this work by the
first writer in the Basque language to achieve an
international reputation, is Montxo Armendáriz’s
adaptation. Atxaga claims that he has aimed to be
involved in the film as little as possible: “Montxo
Armendáriz is the one who knows all about cinema and
I tried to interefere as little as possible. I have felt
euphoria on seeing the film the first time and I have
gone right inside the film’s images.” Spain’s entry to
the Oscar for the Best Foreign Language Film category,
Obaba follows the young university student Lourdes
who heads to Obaba with her camera to complete an
assignment. But Obaba is not the place Lourdes had
imagined, and she soon discovers that the people who
live there are trapped in a past they can’t -or don’t want
to- escape from. “Obaba is about the nature of mystery,
the quest for the unknown, of things unsaid, but also
about what we say and do: looks, gestures, and attitudes
which, sometimes unconsciously, often unintentionally,
determine the meaning of our existence.”
– Montxo Armendáriz
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OBABA

‹SPANYA-ALMANYA SPAIN-GERMANY / 2005 / 35 mm / Renkli
Colour / 107’
Yönetmen Director: Montxo Armendár›z Senaryo Screenplay:
Montxo Armendár›z Özgün Roman Original Novel:
“Obabakoak”, Bernardo Atxaga Görüntü Yön. Cinematography:
Jav›er Agu›rresarobe Kurgu Editing: Ror› Sá›nz de Rozas
Müzik Music: Xav›er Capellas Oyuncular Cast: P›lar López de
Ayala, Juan D›ego Botto, Bárbara Lenn›e, Eduard Fernández,
Peter Lohmeyer, Mercedes Samp›etro, Héctor Colomé
Yap›mc›lar Producers: Puy Or›a, Montxo Armendár›z,
Karl Baumgartner & M›chael Eckelt Yap›m Production Co.:
Or›a F›lms S.L.; Pandora F›lm; Neue Impuls F›lm Dünya Haklar›
World Sales: Bavar›a F›lm Internat›onal

Montxo Armendár›z
1949’da ‹spanya’n›n Navarra eyaletinde do¤du.

Pamplona’da elektronik e¤itimi gördü. Uzun
metrajl› ilk filmi Tasio’yu (1984) 27 horas (1986)
izledi. Ard›ndan, Las cartas de Alou / Alou’dan
Mektuplar (1990) San Sebastian Festivali’nde
Alt›n Deniz Kabu¤u ödülünü kazand›. Bunu,
Historias del Kronen (1994), çok say›da ülkede
büyük be¤eni toplayan ve çeflitli Goya ödülleriyle

Berlin Festivali’nde En ‹yi Avrupa Filmi ödülünü alan Secretos del
corazón (1997) takip etti. En be¤enilen Baskl› film yönetmeni say›lan,
Yeni ‹spanyol Sinemas›’n›n liberal kanad›n› simgeleyen
Armendáriz’in yap›tlar› daha çok kent yaflam›n›n karanl›k yönlerini
irdeler. Obaba, yönetmenin son filmidir.

Born in Navarre, Spain in 1949. He studied electronics in
Pamplona. Following his first feature film, Tasio (1984), he won the
Silver Shell at San Sebastian with 27 horas / 27 Hours (1986) and
the Golden Shell with Las cartas de Alou / Letters from Alou (1990).
His subsequent works are Historias del Kronen (1994), the
internationally acclaimed Secretos del corazón / Secrets of the Heart
(1997), with which he won the award for Best European Film at
Berlin and several Goyas. Considered as the most popular of
Basque filmmakers and one of New Spanish cinema’s more liberal
filmmakers, Armendáriz’s films frequently deal with the darker
side of urban life. Obaba is his latest film.
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Güney yar›kürede, ekimin son günleri; bahar her yerde
kendini gösteriyor. Gün bitimine do¤ru, insanlar›n
sokaklarda oyaland›¤› saatler. “Gündüz insanlar›”n›n
evlerine girip yerlerini “gece insanlar›”na b›rakt›¤› bir
anda kameraya on dokuzundaki Victor tak›l›yor. Victor
kendini satan bir çocuk; müflteri bulmaya, o günkü
piyasas›na ç›km›fl. Her zamanki dünyas›n›n insanlar›yla
karfl›lafl›yor: “Koruma” bedeli olarak onu arabas›nda
beceren polis memuru, fazladan mal bulmaya u¤raflan
kefller, onu nezih bir saunaya sokan dostu, olmad›k
konuklar›n› otel odas›nda verdi¤i resepsiyonda a¤›rlayan
büyükelçi… Yine de bu gece yolunda gitmeyen bir fleyler
var. Sanki her yerde pusuya yatm›fl bir fliddet gizli. Bir
k›zla karfl›lafl›yor sonunda. Onu hep sevmifl olan
çocukluk aflk›… Bu gece 31 Ekim, “Cad›lar Bayram›”.
Arjantin yerlileri aras›ndaki yayg›n inan›fla göre bugün,
ölülerin dünyaya geri dönüp sevdiklerini yanlar›na alarak
öte dünyaya götürecekleri gündür. Victor, gece
bulmacas›n›n parçalar›n› yavafl yavafl yerine koydukça
yan›ndaki bu k›z›n hiç de göründü¤ü gibi olmad›¤›n› fark
ediyor. Edgardo Cozarinsky, on y›l sonra ilk kez tümüyle
Buenos Aires’te çekilmifl bir filmle geri dönüyor. Bu
düflsel film, yoksullu¤un ve adaletsizli¤in pençesine
ald›¤› “düflmüfl” bir kente sayg› niteli¤inde.

In the Southern hemisphere, by the end of October,
spring is already present everywhere. At the end of the
day, people linger in the streets. At the moment when
“day people” go home and “night people” take over, the
camera picks up a 19-years-old boy, Victor. He is a rent
boy, starting his daily prowl for customers. He meets a
various set of characters that are part of his usual
routine –a police official who screws him in his car as
payment for “protection”, addicts in search of an extra
dose, a buddy who introduces him into an elegant
sauna club, the ambassador who gathers unlikely
guests at a reception in his hotel suite… But something
is wrong tonight. Unexplained violence seems to lurk
everywhere. Finally he meets a girl… a childhood
sweetheart who has never stopped loving him… It is the
night of October 31st, the All “Hollows Eve”. Among
the Argentine Indians, it is widely believed that on this
date, the dead are allowed to come back to earth, to take
those they loved to the other world. As Victor slowly
starts putting together the pieces of the night’s puzzle,
he also realises that the girl is definitely not what she
seems… After ten years, Edgardo Cozarinsky returns to
consecrate a film entirely shot in Buenos Aires. This
dreamlike work is a touching homage to a “fallen” city
left to poverty and injustice.
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GECE BEKÇ‹S‹
RONDA NOCTURNA
NIGHT WATCH

ARJANT‹N ARGENTINA / 2005 / 35 mm / Renkli Colour / 81’
Yönetmen Director: Edgardo Cozar›nsky Senaryo Screenplay:
Edgardo Cozar›nsky Görüntü Yön. Cinematography: Jav›er
M›quelez Kurgu Editing: Mart›ne Bouqu›n Oyuncular Cast:
Gonzalo Hered›a, Dar›o Tr›p›ch›o, Greg Dayton, Rafael
Ferro, Moro Angheler›, Susana Varela, Román Chlaposk›,
Jana Bokova Yap›mc›lar Producers: Marcelo Cespedes & Carmen
Guar›n› Yap›m Production Co.: C›ne Ojo Dünya Haklar› World
Sales: Pr›mer Plano F›lm Group

Edgardo Cozar›nsky
1939’da Buenos Aires’te do¤du. Senaryo yazar›,

sinema elefltirmeni ve yirmiyi aflk›n filmin
yönetmeni. Ülkesindeki askeri darbeden kaçarak
1974’te Paris’e göç etti. Yaflam›n› Paris’te ve
Buenos Aires’te geçiriyor. Say›s›z film ve
belgesele imza atan verimli bir yönetmendir.
Gece Bekçisi, on y›ldan bu yana tamam› Buenos
Aires’te çekilmifl ilk filmidir.

Born in Buenos Aires in 1939. He is a writer, film critic and
director of more than 20 films. He fled his country after the
military coup, he moved to Paris in 1974 and has since divided his
time between Paris and Buenos Aires. He is a prolific filmmaker
and documentarist, he has made numerous. Night Watch is his
first film that he has completely shot in Buenos Aires since ten
years.

Önemli Filmleri Selected F›lms
1971 Puntos suspensivos
1981 La Guerre d’un seul homme
1984 Haute mer
1994 Citizen Langlois
1996 Le Violon de Rotschild
2001 Le Cinéma des cahiers
2003 Dans le rouge du couchant
2005 Ronda Nocturna Gece Bekçisi

Yönünü flafl›rm›fl, düfllerinin ard›na tak›lm›fl bir
delikanl›n›n varoluflunu irdeleyen Yaln›z Jim, bir yandan
da gülünç, hüzünlü hem de gerçek olabilen kasaba
yaflam›n› capcanl› bir anlat›mla gözler önüne seriyor.
Yirmili yafllar›n›n sonunda, yazar olma heveslisi,
karamsarl›k içindeki Jim, New York’ta yaflamay›
beceremeyip Indiana’daki do¤up büyüdü¤ü taflra
kasabas›na geri döner. Evdeki eski odas›na yerlefltikten
sonra buralar› niye terk etti¤ini bir bir an›msar: Ailesi için
pervane olan, ama ilgisiyle bunaltan bir anne, mesafeli
bir baba, bunal›mlar içinde bir a¤abey. Çok geçmeden
a¤abeyi anlafl›lmaz bir araba kazas› geçirir ve Jim onun
tüm sorumluluklar›n› üstlenmek, anne-babas›n›n
fabrikas›nda çal›flmak, ye¤enleriyle ilgilenmek zorunda
kal›r. Üzerindeki bu yükler ve kendi sorunlar› içinde
bocalayan Jim, yaflam›n› sürdürmekte zorlan›r. Bu arada
yöredeki bir hemflire ve küçük o¤luyla aralar›nda geliflen
iliflki Jim’e umut kayna¤› olur. Kimseyi ard›nda
b›rakmadan yoluna devam etmeyi zamanla ö¤renecektir.
Ba¤›ms›z filmlerin tan›nm›fl oyuncusu Steve Buscemi bu
üçüncü filminde, usta ifli yönetmenli¤iyle senaryo
yazarl›¤›na ilk ad›m› atan James C. Strouse’›n titiz
çal›flmas›n›, Casey Affleck ve Liv Tyler’›n etkileyici
oyunculuklar›n› yo¤uruyor ve ortaya iflçi s›n›f› kökenli
kifliliklerin günlük yaflam›n gülünç yanlar›yla, zengin
ayr›nt›lar›yla özdeflleflen tablosu ç›k›yor.

Lonesome Jim explores the existence of a lost young
man searching for his elusive path, while painting a
vivid portrait of small town life that is at once funny,
sad, and true. Jim, a melancholic, would be writer in
his late twenties, begrudgingly returns to his hometown
in rural Indiana after failing to make it on his own in
New York. Once back, living in his childhood room, he
soon remembers why he left: a doting but overbearing
mother, a distant father, and a depressed older brother.
Soon after his homecoming, Jim’s brother gets in a
mysterious car accident, and Jim is forced to take on
his brother’s duties — working at his parent’s factory
and helping out with his two nieces. Crippled by these
obligations and his own anxieties, Jim trudges on. A
glimmer of hope springs from his developing
relationship with a local nurse and her young son, and
Jim slowly learns how to move forward without leaving
everyone behind. Famed actor of independent films,
Steve Buscemi’s seamless direction of his third feature
film combines with first-timer James C. Strouse’s
thoughtful script, and Casey Affleck and Liv Tyler’s
moving performances, to paint a picture of working-
class characters filled with the comedy and rich details
of everyday life.
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YALNIZ J‹M
LONESOME JIM

ABD USA / 2005 / 35 mm / Renkli Colour / 91’
Yönetmen Director: Steve Buscem› Senaryo Screenplay: James C.
Strouse Görüntü Yön. Cinematography: Ph›l Parmet Kurgu
Editing: Plummy Tucker Müzik Music: Evan Lur›e Oyuncular
Cast: Casey Affleck, L›v Tyler, Mary Kay Place, Seymour
Cassel, Kev›n Corr›gan Yap›mc›lar Producers: Galt
N›ederhoffer, Cel›ne Rattray, Dan›ela Tapl›n Lundberg, Jake
Abraham, Gary W›n›ck & Steve Buscem› Yap›m Production Co.:
Ind›gent; Plum P›ctures Dünya Haklar› World Sales: Ble›berg
Enterta›nment

Steve Buscem›
New York’ta do¤du, ayn› kentte oyunculuk

e¤itimi gördü. ‹lk kez Bill Sherwood’un Parting
Glances filminde bafloyunculuk yapt›. Yak›n tarihli
sinema filmlerindeki benzersiz kiflilik
canland›rmalar›yla say›s›z seçkin ödül kazand›.
Çal›flmalar›yla sayg›n bir senaryo yazar› ve
yönetmen olarak da kendine yer edindi.
Üstlendi¤i ilk proje What Happened to Pete adl›

bir k›sa film oldu. Bu film Rotterdam ve Locarno’da gösterildi.
Yönetti¤i ilk uzun metrajl› film olan Trees Lounge’da senaryo yazarl›¤›
ve bafloyunculuk yapt›. Film 1996 Cannes festivalinde
“Yönetmenlerin On Befl Günü” bölümünde izlendi. ‹kinci filmi
Animal Factory de aç›l›fl filmi olarak 2000 Sundance Film
Festivali’nde gösterildi. Yaln›z Jim, yönetmenin son filmidir.

Born in New York where he studied acting. His first lead role
was in Bill Sherwood’s Parting Glances. He has since portrayed
some of the most unique and unforgettable characters in recent
cinema, winning many respectable awards. He has also proven to
be a respected writer and a director. His first project was a short
film entitled What Happened to Pete, which was featured at
Rotterdam and Locarno. His full-length feature film directorial
debut was Trees Lounge, which he also wrote, and starred in.
The film was first screened within the “Directors’ Fortnight” in
1996 at Cannes. His second feature, Animal Factory, premiered at
the Sundance Film Festival. Lonesome Jim is the latest feature film
he directed.
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‹stanbul Film Festivali’nde La Promesse / Söz ve Le Fils /
O¤ul ile izledi¤imiz Dardenne kardefllerin Cannes Film
Festivali’nde Alt›n Palmiye’ye lay›k görülen son filmleri
Çocuk’a ad›n› veren çocuk, elden ele geçen, sat›lan, geri
al›nan bebek de¤il, serseri ruhlu, yeterince olgun
olmayan, kendi sorunlar›n› ve ihtiyaçlar›n› bile
çözemeyen babas› Bruno asl›nda. Daha yirmi yafl›ndaki
Bruno (Dardenne kardefllerin ilk filmleri Söz’ün
kahraman› Jérémie Renier) ve on sekiz yafl›ndaki Sonia,
Bruno’nun okul çocuklar›ndan devflirdi¤i çetesinin
kapkaç ve gasp gelirleriyle geçinmeye çal›fl›r. Sonia bir
bebek do¤urdu¤unda tasas›z hayatlar›n›n düzeni
bozulur. Bir süre evsiz kal›rlar, Bruno bebe¤i satar, Sonia
tamamen içine kapanarak Bruno ile görüflmek bile
istemez. Kazanaca¤› paradan baflka bir fleyi düflünmeyen
hâlâ çocuk Bruno’nun büyümesi ve gerçek bir baba
olabilmesi için ne yapmas› gerekir? Duygusal darbelerini
indirmek için hiç acele etmeyen, “kendini bulma-
büyüme” öyküsü Çocuk, sinemaya belgesellerle ad›m
atan Jean-Pierre ve Luc Dardenne’in önceki filmlerinden
daha sade olmas›na karfl›n yönetmenlerin filmlerini
belirleyen el kameras› kullan›m›, yüksek temposu,
müzi¤in yoklu¤u, karakter tahlilleri ve ahlaki fakat
yarg›s›z yaklafl›m›yla en az onlar kadar etkileyici. “Biz
hepimiz birer çocu¤uz. Filmdeki herkes bir çocuk.”
– Jean-Pierre Dardenne

The eponymous hero of the latest Dardenne brothers,
who participated the Istanbul Film Festival with La
Promesse / The Promise and Le Fils / The Son, the child
actually is not the baby that is passed on, sold and then
taken back throughout the film, but the father of the
baby, Bruno, who is a vagabond, immature and
insufficient in identifying and solving his own
problems. Only 20-years-old, Bruno (also the lead actor
in the Dardennes’ first film La Promesse, Jérémie
Reiner) and 18-years-old Sonia, try to make a living
through the snatch-gang Bruno has picked out of
school boys. When Sonia bears a child, their care-free
lives are altered. They become homeless for a while,
then Bruno sells the baby and Sonia closing in herself,
rejects even to see Bruno. What does Bruno, still a child
himself, who cares for nothing but the money he would
earn, have to do in order to grow up and become a real
father? The Child, slow and patient in striking its
emotional blows, is the story of “finding oneself and
growing up”, and although simpler, it is as impressive
as the Dardenne Brothers’ previous films, most
documentary-like, a film typical of showing their style
using handy-cams, quick paced and music-free
approach full of character analysis and unprejudiced
morality. “We are all children,” says Jean-Pierre
Dardenne. “Everyone is a child in the film.”

DÜNYA FEST‹VALLER‹NDEN
FROM THE WORLD OF FESTIVALS

ÇOCUK
L’ENFANT
THE CHILD

BELÇ‹KA-FRANSA BELGIUM-FRANCE / 2005 / 35 mm / Renkli
Colour / 95’
Yönetmenler Directors: Jean-P›erre & Luc Dardenne Senaryo
Screenplay: Jean-P›erre & Luc Dardenne Görüntü Yön.
Cinematography: Ala›n Marcoen Kurgu Editing: Mar›e-Hélène
Dozo Oyuncular Cast: Jérém›e Ren›er, Déborah Franço›s,
Jérém›e Segard, Fabr›z›o Rong›one, Ol›v›er Gourmet
Yap›mc›lar Producers: Jean-P›erre Dardenne, Luc Dardenne &
Den›s Freyd Yap›m Production Co.: Les F›lms du Fleuve;
Arch›pel 35; RTBF; Scope Invest; ARTE France C›néma Dünya
Haklar› World Sales: Cellulo›d Dreams Türkiye Haklar› Turkish
Rights: Umut Sanat Filmcilik

Luc Dardenne
1951’de Belçika’da do¤du. Oyunculuk e¤itimi ald›. 1975’te kardefli

Jean-Pierre’le birlikte Dérives adl› bir prodüksiyon flirketi kurdu.
Bu flirket, bugüne kadar Avrupa TV kanallar› için elliden fazla
belgesel yapt›.

Born in 1951 in Belgium. He studied drama acting. In 1975 he
founded with his brother Jean-Pierre a production company,
Dérives, which, since than, has made more than 50 documentaries
for European TV stations.

Jean-P›erre Dardenne
1954’te Belçika’da do¤du. Felsefe okudu. A¤abeyiyle birlikte çekti¤i

birçok belgeselin yan› s›ra ço¤u ödüllü filmleri sayesinde 1990’larda
uluslararas› alanda sayg›nl›k kazand›lar.

Born in 1954 in Belgium. He has a degree in philosophy. He co-
directed several documentaries and mostly awarded feature films
with his big brother to become leading figures in international film
circles in the 1990s.

Filmleri F›lmography
1986 Falsch
1987 Il court... il court le monde Kofluyor...
1992 Je pense à vous Sizi Düflünüyorum
1996 La promesse Söz
2002 Le fils O¤ul
2005 L’Enfant Çocuk

Slovenya’day›z. Pero, taflrada oturan, otuzlar›nda, ak›ll› ve
duyarl› bir adamd›r. Ölümle kol kola yaflar, çünkü
kasabadaki cenaze törenlerinde vaaz vermektedir.
Vaazlar› ölüp gidenlerin ard›ndan yap›lan s›radan
konuflmalardan de¤ildir; bilerek ya da bilmeyerek, olup
bitenleri kendi kavray›fl›yla, kendi yaflam felsefesiyle
yo¤urup da dile getirir. Babas› Dedo, k›z kardeflleri Ida ve
Vilma’yla birlikte yaflayan Pero’nun en yak›n arkadafl›,
komflusu Shuki’dir. Mezardan Mezara, baflkiflilerinin iniflli
ç›k›fll› yazg›lar›n›, yaflam›n anlams›z karmaflas› içinde
yak›nl›k duygusu ve sevgi aray›fllar›n› anlatan bir film.
“Yaflam ve ölüm her fleyin içindedir. Yeryüzünün,
insanlar›n ve evrenin asl›nda tek bir varl›k oldu¤unu
anlamak için bir tür zihinsel deneyimden geçmek
gerekir… Bunu kavrad›¤›m›zda art›k yaflamla ölüm baflka
baflka fleyler olmaktan ç›kar. ‹kisi el ele yürür. Birbirlerine
aittirler. Mezardan Mezara’y› oluflturan fikir bir fleyleri
aç›klama, anlatma, onaylama ya da onaylamama peflinde
de¤ildir. Bu yüzden, filmin izleyicisi olarak sizin
üzerinizde elefltirmen giysisi yoktur. Oturup izlersiniz.
Keflke insanlar yafl›yor olman›n özünü sezinleyebilseler.
Bu, s›n›fland›r›labilir, yarg›lanabilir, de¤erlendirilebilir bir
fley de¤ildir; çok isterseniz kendinizi içine b›rakmay›
denebilirsiniz.”
– Jan Cvitkovic

In rural Slovenia, Pero is a sensitive intelligent man in
his mid-thirties who lives close to death. He works by
writing and giving the speeches of the town’s funerals.
These are not mere eulogies for the deceased, since
Pero consciously or unconsciously entwines his own
perception of the course of events and his life
philosophy into them. Pero lives with his father, Dedo,
and his two sisters Ida and Vilma. Pero’s neighbour,
Shuki, is also his best friend. Gravehopping is a film
about the ups and downs of our protagonists’ destinies
and about their search for warmth and love in the
absurd chaos that is life.
“Death and life are a part of everything. It takes a
mythical experience to figure out that the Earth, the
people, the universe are all one and the same thing…
Once realising that, one does not have problems
separating life from death. They walk hand in hand.
They belong together. The idea of Gravehopping is not
to tell, to explain, to disapprove or approve of anything.
Therefore, as a person watching the film, you do not
have the role of a critic; you are just there watching it. I
wish that people would feel the essence of living, which
does not need to be categorised, judged or evaluated –
one can, however, try to dive into it.”
– Jan Cvitkovic

DÜNYA FEST‹VALLER‹NDEN
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MEZARDAN MEZARA
ODGROBADOGROBA
GRAVEHOPPING

SLOVENYA-HIRVAT‹STAN SLOVENIA-CROATIA / 2005 / 35 mm /
Renkli Colour / 103’
Yönetmen Director: Jan Cv›tkov›c Senaryo Screenplay: Jan
Cv›tkov›c Görüntü Yön. Cinematography: S›mon Tansek Kurgu
Editing: M›los Kalusek Müzik Music: Aldo Ivanc›c Oyuncular
Cast: Pero Gregor Bakov›c, Drago M›l›nov›c, Sonja Sav›c,
Mojca Fatur, Domen Remskar, Brane Grubar, Natasa Matjasec
Yap›mc› Producer: Jozko Rutar Yap›m Production Co.: Staragara;
Propeler F›lm Dünya Haklar› World Sales: Taskovsk› F›lms Ltd.

Jan Cv›tkov›c
1966’da do¤du. Senaryo yazar›, yönetmen,

oyuncu ve arkeologdur. Janez Burger’le birlikte
senaryosunu yaz›p yönetti¤i, bafloyunculu¤unu
üstlendi¤i V leru (1999) ile Bratislava, Kiev,
Cottbus ve Moskova’da En ‹yi Senaryo ve En ‹yi
Erkek Oyuncu ödüllerini kazand›. 2001’de yaz›p
yönetti¤i Kruh in Mleko / Ekmek ve Süt (2001),
Bratislava, Cottbus, San Sebastian, Molodist ve

Ljubljana’da da çeflitli ödüller, Venedik’te ise Gelece¤in Aslan›
ödülünü ald›. Televizyon dizisi “Dalec je smrt” (2002) ve ödüllü k›sa
film Srce je kos mesa (2003), yazarl›¤›n› ve yönetmenli¤ini üstlendi¤i
öteki çal›flmalard›r. Mezardan Mezara ikinci uzun metrajl› filmidir.

Born in 1966. He is a scriptwriter, director, actor and
archaeologist. He co-wrote, co-directed (together with Janez
Burger), and acted the lead in the feature V leru / Idle Running
(1999), and was won the best script and best actor awards at
Bratislava, Kiev, Cottbus, and Moscow. In 2001, he wrote and
directed the feature film Kruh in Mleko / Bread and Milk (2001),
which won the Lion of the Future Award at Venice, and other
awards at Bratislava, Cottbus, San Sebastian, Molodist and
Ljubljana. He wrote and directed the TV series “Dalec je smrt /
Death Is Far Away” (2002), and the award-winning short Srce je kos
mesa / Heart Is A Piece of Meat (2003). Gravehopping is his second
feature film.
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The Bench ve Inheritance / Miras’›n ard›ndan Per Fly’›n,
Danimarka’n›n s›n›f yap›s› üzerine çekti¤i üçlemenin son
filmi olan Katliam, yönetmenin kendisinin de ait
oldu¤unu kabul etti¤i entelektüel orta s›n›fta görülen
suçluluk duygusu ve bask›y› sorguluyor. Elli iki yafl›ndaki
evli, sevilen bir lise ö¤retmeni olan Carsten, uyum dolu
orta s›n›f yaflam›nda s›k›nt›l› bir döneme girmifltir.
Siyasal alanda etkin oldu¤u günlere duydu¤u özlemi,
afl›r› sol görüfllere sahip eski bir ö¤rencisi olan, genç
eylemci Pil’le yaflad›¤› iliflkiyle gidermektedir. Pil ve
arkadafllar›n›n, bir polis memurunun ölümüyle
sonuçlanan bir olaya kar›flmas›yla Carsten’in düzenli
hayat› kontrolden ç›kar. Carsten, suçluluk duygusu,
ahlaki inançlar› ve duygusal dengeye duydu¤u ihtiyaç
aras›nda kalm›flt›r. “Son y›llarda s›n›flar kendi içlerinde
kemiklefliyor; her geçen gün birbirimizi daha az
anl›yoruz. Ama üçlemenin hiçbir zaman sosyolojik bir
çal›flma niteli¤inde olmas›n› amaçlamad›m. Filmler, üst
s›n›f, orta s›n›f ya da alt s›n›f hakk›nda de¤il. Onlar
sadece bu s›n›flarda geçen filmler. Bir fleyleri riske
atmak, kendi insanc›ll›¤›m› gösterebilmek istedim. Bu
yüzden de Katliam, üçlemenin di¤er iki filminden çok
daha sorgulay›c› bir film. Yeni gerçekçili¤imin amac›,
yaflam› gerçekten oldu¤u gibi göstermek.”
– Per Fly

The conclusion to Per Fly’s trilogy on class structure in
Denmark following The Bench and Inheritance, this is
an examination of guilt and repression among the
intellectual middle class, to which Per Fly admits to
belong. Carsten, a 52-year-old married, popular high
school teacher, reaches a point of boredom in his
middle-class conformist existence. He substitutes his
yearning for his former radical political activism with a
much younger lover and former student, Pil, who is
very active on the extreme left wing. When Pil and her
friends are involved in an incident that ends with the
killing of a policeman, Carsten’s structured, neat life
spins out of control. He is torn between guilt, his
ethical beliefs and the need for emotional stability. “As
I see it, the classes are being cemented more and more
clearly these years, while we get less and less able to
understand each other. However, the trilogy idea is in
no way intended to be a sociological study; the films are
not about the upper class, middle class or about the
lower class; they are films that take place within the
three separate classes. I wanted to stake something, to
put my own humanism on display. So Manslaughter is
a far more investigative film than the other two. My neo
realism is about showing real life the way it really is.”
– Per Fly
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KATL‹AM
DRABET
MANSLAUGHTER

DAN‹MARKA DENMARK / 2005 / 35 mm / Renkli Colour / 100’
Yönetmen Director: Per Fly Senaryo Screenplay: K›m Leona, Per
Fly, Dorte Høgh & Mogens Rukov Görüntü Yön.
Cinematography: Harald Paalgaard Kurgu Editing: Morten
G›ese Müzik Music: Halfdan E Oyuncular Cast: Jesper
Chr›stensen, Beate B›lle, Charlotte F›ch, Pern›lla Garde
Yap›mc› Producer: Ib Tard›n› Yap›m Production Co.: Zentropa
Enterta›nments 12 ApS Dünya Haklar› World Sales: Trust F›lm
Sales Kaynak Print Source: Dan›sh F›lm Inst›tute

Per Fly
Danimarka Film Okulu’nun yönetmenlik

bölümünden 1993 y›l›nda mezun oldu. Üç k›sa
filmin ard›ndan 1995 y›l›nda televizyon dizisi “Så
du Ansjosen?”i ve uzun metrajl› bir film olan
Frankenstein’s Monsterslot’u yönetti. Ard›ndan
1997 y›l›nda bir kukla animasyonu olan Den lille
ridder / Küçük fiövalye’ye imzas›n› att›. 2000
y›l›nda animasyon Prop & Berta’n›n yan› s›ra,

Danimarka’da birçok ödüle lay›k görülüp olumlu elefltiriler alan uzun
metrajl› Baenken / Bank’› yönetti. Ayr›ca birçok reklam filminin ve
müzik videosunun da yönetmenli¤ini yapt›. 2002 y›l›nda çekmifl
oldu¤u uzun metrajl› filmi Arven / Miras, San Sebastian Film
Festivali’nde En ‹yi Senaryo ödülüne lay›k görüldü ve ona uluslararas›
flöhret getirdi. Katliam (2005) son uzun metrajl› filmi.

He graduated from the Danish Film School in 1993, with a
degree in direction. Following three shorts, in 1995 he directed the
TV series “Så du Ansjosen? / Did you see the Anchovy?”, as well as
the feature Frankenstein’s Monsterslot / The Monster Castle of
Frankenstein. In 1997 he directed the puppet animation Den lille
ridder / The Little Knight. In 2000 he directed the animated film
Prop & Berta as well as the critically acclaimed award-winning
feature Baenken / The Bench, which won many awards in Denmark.
Per Fly has also directed a great amount of commercials and music
videos. His 2002 feature Arven / Inheritance that received the Jury
Award for Best Screenplay at San Sebastian, brought him
international critical acclaim. Manslaughter (2005) is his latest
feature.

Hem iyi hem de kötü elefltiriler alan ‘R Xmas’tan sonra
sinemaya neredeyse befl y›l ara veren Ferrara, çekti¤i bu
filmiyle Venedik’te 2005’te Jüri Büyük Ödülü’nü ald›.
Egoist, saplant›l›, ad› ç›km›fl sinemac› Tony Childress,
kendi yönetti¤i filmin baflrolünde ayn› zamanda ‹sa’y›
bizzat canland›rmaktad›r. Çekimler bitti¤inde, Mecdelli
Meryem’i canland›ran oyuncu Marie Palesi Kudüs’te tek
bafl›na, içi bombofl kal›verir. En ümitsiz an›nda, Mecdelli
Meryem içindeki bofllu¤u doldurur ve Marie,
ayd›nlanmaya do¤ru bir yolculu¤a bafllar. Ayn› anlarda,
New York’ta televizyon muhabiri Ted Younger, manevi
ayd›nlanman›n peflinde, ‹sa’n›n hayat› üzerine bir
belgesel çekmektedir. Bomba tehditleri alan Tony’nin
filminin galas›nda bu üç karakterin yollar› ve hayatlar›
buluflur.
“Hep Mecdelli Meryem (Maria Magdalena) hakk›nda bir
film yapmak istemifltim. Neden oldu¤unu bilmesem de
o hep beni büyüleyen bir kiflilik oldu. Mary, iki farkl›
sinema türünü ayn› anda içinde bar›nd›r›yor: Dini film ve
kamera arkas› üzerine bir film. Dini filmler kendi
bafllar›na bir tür olufltururlar. ‹sa’y› ekranda
canland›rd›¤›n›z anda bu türde çal›fl›yorsunuz demektir.
Ama Mel Gibson’un Çile’si olmasayd›, Mary asla gerekli
finansman› sa¤layamazd›. Mel Gibson bile kendi filmini
kendi finanse edip da¤›tmak zorunda kald›.”
– Abel Ferrara

Following an almost five-years break after ‘R Xmas,
which received mixed reviews, Abel Ferrara’s return
saw the Grand Special Jury Prize at Venice in 2005.
Tony Childress, an infamous, egotistical and obsessive
actor/director is playing the lead role of Jesus in his
controversial new film This Is My Blood. When the
shoot wraps, Marie Palesi, his lead actress, is left alone
in Jerusalem, drained, empty. “Selfless”. Into the void
within her is poured the spirit of Mary Magdalene, and
Marie embarks on a profound journey towards
enlightenment. Meanwhile, in New York, TV journalist
Ted Younger begins his own quest for spiritual truth
through his documentary about the life of Christ. When
the premiere of Tony’s film becomes the target of
bomb threats by the vengeful religious right, the lives
and paths of these three characters come dramatically
together.
“I have always wished to make a film on Maria
Magdalena. This was a character who had always
fascinated me, without really knowing why. Two genres
coexist in Mary: religious film and a film on behind the
scenes in cinema. Religious film is a genre by itself.
The moment you depict Jesus Christ, you are working
in this genre. But, if it weren’t for Mel Gibson’s The
Passion, Mary would never have found the necessary
funding. Mel Gibson even had to finance and distribute
his own film.”
– Abel Ferrara
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MARY

FRANSA-‹TALYA-ABD FRANCE-ITALY-USA / 2005 / 35 mm / Renkli
Colour / 85’
Yönetmen Director: Abel Ferrara Senaryo Screenplay: S›mone
Lageoles, Mar›o Isabella & Abel Ferrara Görüntü Yön.
Cinematography: Abel Ferrara & Stefano Fal›vene Kurgu
Editing: Langdon F. Page, Fab›o Nunz›ata Müzik Music: Franc›s
Ku›pfers Oyuncular Cast: Jul›ette Binoche, Matthew Mod›ne,
Forest Wh›taker, Heather Graham, Mar›on Cot›llard,
Stefan›a Rocco, G›sella Marengo Yap›mc›lar Producers:
Fernando Sul›ch›n Roberto De N›gr›s Yap›m Production Co.:
De N›gr›s Product›ons; Central F›lms; Assoc›ated
F›lmmakers Inc. Dünya Haklar› World Sales: W›ld Bunch Türkiye
Haklar› Turkish Rights: Umut Sanat Filmcilik & Özen Film

Abel Ferrara
1952’de New York’un Bronx mahallesinde

do¤du. Senaryo yazar› ve ifl arkadafl› Nicholas St.
John ile birlikte Super 8 ve yeralt› filmler yapt›.
1987’de China Girl / Çinli K›z ile kendi tarz› olan
bir auteur olarak tan›nd›. 1980’lerde televizyon için
filmler yapt›. Harvey Keitel’in baflrolünü üstlendi¤i
Bad Lieutenant / Haflin Polis ile uluslararas› alanda
baflar› kazand›. Mary son filmidir.

Born in the Bronx in 1952. He started out making Super 8 and
underground films with his screenwriter collaborator Nicholas St.
John. With China Girl (1987), his talent was confirmed as an auteur
with a unique style. He made a few TV films in the 1980s. His Bad
Lieutenant (1992) with Harvey Keitel was an international success.
Mary is his latest film.

Önemli Filmleri Selected F›lms
1990 King of New York
1992 Bad Lieutenant Haflin Polis
1995 Body Snatchers Parazit
1996 The Funeral Cenaze
1997 The Blackout Karartma
1998 New Rose Hotel
2001 ‘R Xmas
2005 Mary
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Hong Kong yap›m› kung-fu filmlerinin dünya çap›nda
tan›nan yönetmeni Tsui Hark’›n Xiao ao jiang hu / K›l›ç
Ustas› üçlemesi gibi, vufliya diye adland›r›lan k›l›çl›
kahramanl›k filmleri ve bu tür için yeni bir dönem açan,
yeni standartlar gelifltiren Jet Li’nin uluslararas› alanda
tan›nmas›n› sa¤layan Bir Zamanlar Çin gibi filmler,
dünya sinemas›nda yepyeni bir e¤ilime yol açm›fllard›.
Yedi Silahflör ile Hark, “gerili teller numaras› olmaks›z›n
türün kökenlerine geri dönerek gerçekçili¤e ve özgün
savafl sanatlar›na odaklan›yor.” Tan›nm›fl vufliya
romanc›s› Liang Yu-Sheng’in “Cennet Da¤›” dizisinden
yay›mlanan “Tian Da¤›’n›n Yedi K›l›ç Ustas›” adl›
roman›n uyarlamas› olan film, 1600’lerin bafllar›nda,
Çin’in Mançuryal› Çingler hanedanl›¤› döneminde, dövüfl
sanatlar›n› uygulaman›n yasakland›¤› y›llarda geçiyor.
Subaylardan Rüzgâr›n Atefli, bu yasa¤› servet edinme
olana¤› sayarak say›s›z masum insan›n kan›na girer. Son
direnme noktas› olan Dövüfl Sanatlar› Köyü’ne
yöneldi¤inde, emekli bir cellat, köy halk›n›n korunmas›
için Cennet Da¤›’ndan efli benzeri olmayan yedi k›l›ç
ustas› getirtir. Ne var ki onlar, çok geçmeden, aralar›nda
gizlenmifl bir casus oldu¤unu fark ederler. “Yedi
Silahflör, k›l›ç oyunlar› kültüründe yeni bir aç›l›m›n
göstergesidir. Seyircilerin perdede izleyecekleri taze bir
bak›fl aç›s› yaratarak, bu türe yepyeni bir film yapma
biçemini getirmeyi ve bu büyük hazinemizi yeni kuflakla
yeniden tan›flt›rmay› umuyorum.”
– Tsui Hark

Internationally acclaimed master of Hong Kong kung-
fu action films director Tsui Hark’s wuxia, or
swordplay epic films such as the Xiao ao jiang hu /
Swordsman trilogy, and Jet Li’s breakout film Once
Upon a Time in China, who created a new era and a
standard for the genre, inspiring a worldwide trend in
filmmaking. With Seven Swords, he goes “back to the
basics of the genre, without action on wire work,
focusing on realism and authentic martial arts
fighting”. Adapted from the “Seven Swords from
Mountain Tian” of the Mount Heaven series by the
well-known wuxia novelist Liang Yu-Sheng, Seven
Swords is set in the early 1600s, during the reign of the
Manchurian Ching Dynasty in China when the practice
of martial arts was forbidden. Wind Fire, a military
official sees the ban an opportunity to make a fortune
for himself and massacres countless innocent people.
When he targets the last hold-out, Martial Village, Fu
Qingzhu, a retired executioner, gathers seven unique
sword masters from Mountain Heaven to protect the
community. However, they soon realise that they have
an undercover spy among them. “Seven Swords marks
a new beginning to in the culture of swordplay. I hope
to bring a new style of filmmaking into this genre,
creating a new vision for audiences to see on screen,
and to re-introduce this great treasure of ours to the
new generation.”
– Tsui Hark
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YED‹ S‹LAHfiÖR
QI JIAN
SEVEN SWORDS

HONG KONG-Ç‹N HONG KONG-CHINA / 2005 / 35 mm / Renkli
Colour / 150’
Yönetmen Director: Tsu› Hark Senaryo Screenplay: Tsu› Hark,
Cheung Ch›-s›ng & Chun T›n-nam Özgün Roman Original Novel:
“Seven Swordsmen from Mounta›n T›an / T›an Da¤›’n›n Yedi
K›l›ç Ustas›”, L›ang Yu-Sheng Görüntü Yön. Cinematography:
Keung Kwok-man Kurgu Editing: Ang›e Lam Müzik Music: Kenj›
Kawa› Oyuncular Cast: Donn›e Yen, Charl›e Young, Duncan
Chow, Sun Hong-le›, Leon La›, Lu Y›, Ma J›ng-wu, Lau Kar-
leung Yap›mc› Producer: Nansun Sh› Yap›m Production Co.:
Mandar›n F›lms; F›lmworkshop Co. Ltd. Dünya Haklar› World
Sales: Fort›ss›mo F›lms Türkiye Haklar› Turkish Rights: TMC Film

Tsu› Hark
1950’de Vietnam’da do¤du. On üç yafl›ndayken

8 milimetrelik deneysel filmler yapmaya bafllad›.
Teksas Üniversitesi’nin Austin fakültesinden
sinemac›l›k diplomas› ald›ktan sonra Hong Kong’a
yerleflti. Yönetti¤i televizyon filmlerinin ard›ndan
John Woo, Ching Siu-tung ve Yuen Woo-ping gibi
yönetmenlerle çal›flt›. Hem elefltirmenlerin övdü¤ü
hem de gifle baflar›s› sa¤layan birçok film

yapt›ktan sonra 1984’te kendi yap›m flirketini kurdu.
Born in Vietnam in 1950, and started making experimental films

in 8mm when he was 13. After graduating from University of Texas
at Austin, majoring in filmmaking, he relocated to Hong Kong. He
started working as a director in television, and later worked
alongside directors John Woo, Ching Siu-tung and Yuen Woo-ping.
After making numerous critically and commercially successful
films, he founded his own production house in 1984.

Önemli Filmleri Selected F›lms
1979 Die Bian Kelebek Cinayetleri
1983 Seunlau ngaklau Zu Savaflç›lar›
1990 Xiao ao jiang hu
1991 Wong Fei-hung ji yi: Naam yi dong ji keung Bir Zamanlar Çin
1995 Dao
1997 Double Team ‹kili Tak›m
2000 Seunlau ngaklau ‹yiler Ölmez
2005 Qi Jian Yedi Silahflör
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Vitório, daha on befl yafl›ndayken Angola ordusuna
al›nm›fl ve yirmi y›l boyunca orduda kalarak savaflm›flt›r.
Son görevinde bir may›n›n patlamas›yla bir baca¤›n›
kaybetmifltir. Çok uzun süre bekledikten sonra, nihayet
bir protez bacak sahibi olmay› baflar›r. ‹flsizdir, ailesini
bulamaz; ilgisizli¤e ve alaylara maruz kal›r. Baflkent
Luanda sokaklar›nda savafl›n asl›nda devam etti¤ini, her
bir köflede ayr› bir savafl verildi¤ini görür. Harap olmufl
ülke, otuz y›ll›k iç savafl›n ard›ndan belki de en zor
dönemini yaflamaktad›r; insanlar düflk›r›kl›¤› içindedir ve
öfkeleri belli bir hedefe yönelik de¤ildir. Bir gece sokakta
uyurken, birisi Vitório’nun baca¤›n› ve cesaretinden
ötürü ona verilmifl olan madalyay› çalar. Ama Vitório
arad›¤› deste¤i, umudu ve mücadeleye devam etmek için
gereken cesareti üç kiflide bulur: Fahifle Judite ile
insanl›¤›n› yeniden keflfeder; küçük çocuk Manu ile olas›
bir aile yarat›r; Manu’nun ö¤retmeni güzel Joanna ile
imkâns›z bir aflk›n hayalini kurar. Hepsi de hayatlar›n›
yeniden toparlamaya çal›flmaktad›r, t›pk› yeniden
do¤rulup aya¤a kalkmaya çal›flan ülkeleri gibi. Bu Güney
Afrika ülkesindeki otuz y›ll›k iç savafl›n sona ermesinden
hemen iki y›l sonra yap›lan Kahraman, Afrika yeni
gerçekçili¤inin bir örne¤i olarak görülüyor. Film,
Luanda’n›n farkl› tabakalar›ndan karakterlerin
hikâyelerini iç içe örerek ac›ya, kayba, dirence ve umuda
dair flefkatli öyküler anlat›yor.

When he was 15, Vitório was recruited by Angolan
army, where he would stay for two decades fighting. In
his last mission, he was hit by a mine and lost a leg.
After a long time waiting, he finally manages to secure
a prosthetic leg. With no job and unable to find his
family, he faces indifference and mockery. In the
streets of Luanda, he discovers that the war actually
continues, and it’s fought in every corner. The
devastated country is going through maybe its hardest
time following 30 years of civil war; the people
disillusioned and their rage directed at no specific
target. One night, while sleeping on the street,
somebody steals his leg and the medal he received for
courage. But he finds support, hope and the courage to
fight in three people: But Vitório finds some hope in
his darkest hours: with the prostitute Judite, he
discovers his humanity again; with the small boy Manu,
he invents a possible family; and with Manu’s teacher,
the beautiful Joana, he dreams of an impossible love.
Each of them trying to put their lives back together, just
like their country trying to stand back on its feet. Made
two years after the end of 30 years of civil war in this
southern African nation, The Hero is seen as an
example of African neo-realism, compassionately
presenting stories of grief, loss, resilience and hope by
intertwining stories of characters from different strata
of Luanda.
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KAHRAMAN
O HERÓI
THE HERO

ANGOLA-PORTEK‹Z-FRANSA ANGOLA-PORTUGAL-FRANCE /
2004 / 35 mm / Renkli Colour / 97’
Yönetmen Director: Zézé Gamboa Senaryo Screenplay: Carla
Bapt›sta Görüntü Yön. Cinematography: Mar›o Mas›n› Kurgu
Editing: Anna Ru›z Müzik Music: Dav›d L›nx & D›eder›k W›ssels
Oyuncular Cast: Oumar Makéna D›op, M›lton Coelho, Patríc›a
Bull, Neusa Borges, Mar›a Ce›ça, Raúl Rosár›o Yap›mc›
Producer: Fernando Vendrell Yap›m Production Co.: Dav›d &
Gol›as Product›on Dünya Haklar› World Sales: f for f›lm

Zézé Gamboa
1955’te Angola’n›n baflkenti Luanda’da do¤du. 1954’te Angola TV

Kanal› TPA’da bilgi toplama dairesinin yöneticili¤ine bafllad›. 1984’te
Paris’te ses mühendisli¤inden mezun oldu. Belgesel filmleri genelde
Afrika, özelde Angola toplumsal yaflam›n› ve savafl›n etkilerini
inceliyor. Kahraman, sinemac›n›n ilk konulu uzun metraj filmi.

Born in 1955 in Luanda, Angola. He began as the director of the
informations program department for the Angolan TV Channel
TPA in 1974. In 1984 he gained a degree in sound engineering in
Paris. His documentary films examine the African and specifically
Angolan social life and the impacts of war. The Hero is his first
feature film.

Filmleri F›lmography
1991 Mopiopio, Breath of Angola (belgesel documentary)
1998 Dissidence (belgesel documentary)
1999 Queimado pelo Azul (belgesel documentary)
2001 My Shoes (belgesel documentary)
2002 The Disquiet of pessoa (belgesel documentary)
2004 O Héroi Kahraman



Teklif, birbiriyle çat›flan iki kardeflin güçlü ve sürükleyici
öyküsüdür. 1880’lerde Avustralya’n›n Vahfli Bat›s› olarak
tan›mlanabilen bir yörede geçen film, polisle bir silahl›
çete aras›ndaki ç›lg›n bir çat›flmayla aç›l›yor. Charlie
Burns ve on dört yafl›ndaki kardefli Mikey, çat›flma
sonras›nda fierif Stanley taraf›ndan yakalan›r. Charlie ve
Mikey, psikopat a¤abeyleri Arthur ile birlikte vahfli bir
tecavüz ve cinayetten aranmaktad›r. fierif Stanley,
Charlie’ye kabulü neredeyse imkâns›z bir teklif sunar:
Arthur’u öldürürse, Mikey ile Charlie’yi serbest
b›rakacakt›r. fierif çete lideri olarak gördü¤ü Arthur’un
ölümüyle bu cinayet döngüsünün sona erece¤ini
düflünmektedir... Efsanevi alternatif müzisyen ve yazar
Nick Cave, sayg›n yönetmen John Hillcoat’un 1988
yap›m› Ghosts... of the Civil Dead ve 1996 yap›m› To Have
and To Hold filmlerinin müziklerine katk›da bulunmufl,
Hillcoat ise Nick Cave and the Bad Seeds için birkaç
video klip çekmiflti. Baflta sadece filmin müziklerini
yazmak için anlaflan Nick Cave, Hillcoat’un önerisiyle
senaryo yaz›m sürecine de dahil oldu. “Hep bir
Avustralya western’i çekmek istemiflimdir. Haflin
Avustralya topraklar› ve ülkenin vahfletle dolu geçmifli
vas›tas›yla western türünün efsanevi gücünün özellikle
Avustralyal› bir kavrama oturtularak yeniden
yarat›labilece¤ine emindim.”
– John Hillcoat

The Proposition is a powerfully gripping story that tells
of two brothers in conflict in the Old West of Australia.
Set in the 1880s, the film opens in the middle of a
frenzied gunfight between the police and a gang of
outlaws. Charlie Burns and his 14-years-old brother
Mikey are captured by Captain Stanley. Together with
their psychopathic brother Arthur, they are wanted for a
brutal rape and murder. Captain Stanley makes Charlie
a seemingly impossible proposition, to hunt down and
kill Arthur, whom he believes to be their ringleader, in
an attempt to bring an end to the cycle of bloody
violence... Legendary alternative musician/author Nick
Cave had contributed to the scores of Hillcoat’s
Ghosts...of the Civil Dead (1988) and To Have and to
Hold (1996), while acclaimed director John Hillcoat
had directed a number of Nick Cave and the Bad Seeds
videos. Originally set to write just the music for the
film, Nick cave became involved in the scriptwriting
process at the suggestion of director Hillcoat. “I have
always wanted to make an Australian Western.
I became convinced that through the rugged Australian
landscape and the country’s brutal history, the
legendary power of the Western genre could be
reinvented in a specifically Australian context.”
– John Hillcoat
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TEKL‹F
THE PROPOSITION

AVUSTRALYA-‹NG‹LTERE AUSTRALIA-UNITED KINGDOM / 2005 /
35 mm / Renkli Colour / 104’
Yönetmen Director: John H›llcoat Senaryo Screenplay: N›ck Cave
Görüntü Yön. Cinematography: Beno›t Delhomme Kurgu Editing:
Jon Gregory Müzik Music: N›ck Cave & Warren Ell›s Oyuncular
Cast: Guy Pearce, Ray W›nstone, Danny Huston, John Hurt,
Dav›d Wenham, Em›ly Watson, R›chard W›lson Yap›mc›lar
Producers: Cat V›ll›ers, Ch›ara Menage, Chr›s Brown & Jack›e
O’Sull›van Yap›m Production Co.: Autonomous; Suref›re F›lm
Product›ons LLP; Jack›e O Product›ons Dünya Haklar› World
Sales: The Works

John H›llcoat
Avustralya’n›n Brisbane kentinde do¤du.

Amerika, Kanada ve Avrupa’da büyüdü.
Melbourne’daki Swinburne Film Okulu’ndan
mezun oldu. Burada çok be¤enilen iki k›sa film
çekti: The Blonde’s Date with Death (1981) ve
Frankie and Johnny (1982). Daha sonra, Nick
Cave, INXS, Crowded House, Depeche Mode,
Suede, Placebo ve Muse gibi müzik sanatç›lar›

için çekti¤i video klipleriyle tan›nd›. Uzun metrajl› üç sinema filmi
vard›r: Ghosts… of the Civil Dead (1988), To Have and to Hold (1996)
ve Teklif (2005). Halen müzik video klipleri çekmeyi sürdürmektedir.

Born in Brisbane, Australia. He grew up in America, Canada and
Europe. He studied at the Swinburne Film School in Melbourne,
where he directed two celebrated short films The Blonde’s Date with
Death (1981) and Frankie and Johnny (1982). He went on to a
successful career directing and editing music videos for such artists
as Nick Cave, INXS Crowded House, Depeche Mode, Suede,
Placebo and Muse. He has directed three feature films: Ghosts… of
the Civil Dead (1988), To Have and to Hold (1996) and The
Proposition (2005). He continues his career as a director of music
videos.
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Werner Herzog’un son çekti¤i bu fliirsel, mizahi ve
felsefi film, t›pk› flimdi altm›fl dört yafl›nda olan
yönetmenin kendisi gibi s›ra d›fl›. Dünya’da yaflayan bir
uzayl› taraf›ndan anlat›lan uzay fantezisi Uzaklardaki
Vahfli Mavilik, on bölümden olufluyor ve bu on bölümün
her biri bilimsel bir rapordan al›nm›fl ifadelerin
bileflimiymifl gibi görünen bafll›klara sahip: “S›n›rlar›n
Ötesindeki Görev”, “Kaotik Ulafl›m›n Matemati¤i”,
“‹deal Koloni Ütopyas›”, “Zaman Tüneli”... Kuramsal bir
önerme bu: Bir grup astronot, bir uzay arac›nda
Dünya’n›n çevresinde turluyorlar ama geri dönemiyorlar,
çünkü gezegenimiz savafl, kontrol alt›na al›namayan yeni
bir hastal›k, ozon tabakas›n›n tamamen yok olmas›ndan
dolay› ortaya ç›kan radyasyon ya da öyle bir fley sebebiyle
yaflanamaz hale gelmifl. Dünya’n›n tarihi, bu gezegende
yeni bir toplum yaratma çabas›nda baflar›s›zl›¤a u¤ram›fl
bir uzayl› taraf›ndan, sözde-belgesel biçiminde ve
çizgisel olmayan bir anlat›mla gözden geçiriliyor. Birçok
bilim adam›n›n Dünya d›fl›nda yaflama elveriflli bir
gezegen bulma düflünden esinlenen Herzog, bu kez
uzayda hayat›n anlam›n› ar›yor. “Uzayda kaybolan
astronotlar, gizli Roswell nesnesinin yeniden incelenifli,
bize atmosferi s›v› helyumdan oluflan ve gökyüzünün
donmufl halde bulundu¤u kendi gezegenini -Uzaklardaki
Vahfli Mavilik’i- anlatan bir uzayl›... Hepsi benim
bilimkurgu fantezimin bir parças›.”
– Werner Herzog

Poetic, humorous and philosophical, Werner Herzog’s
last feature film is out of the ordinary, as the now 64-
years-old director himself. As recounted by a narrator,
an alien living on Earth, the space fantasy The Wild
Blue Yonder is made up of ten chapters with headings
that seem to be a combination of phrases from a
scientific report: “mission beyond the limits “, “the
mathematics of chaotic transport”, “utopia of the ideal
colony”, “the time tunnel”. This is a hypothetical
proposition: a group of astronauts are circling the earth
in a spacecraft, but they cannot return, as our planet
has become uninhabitable, because of war, outbreak of
a new disease beyond control, radiation after the
complete disappearance of the ozone layer, or whatever.
The history of the world in a pseudo-documentary
format and non-linear narrative is reviewed by an alien,
who has failed to create a new community on earth.
Inspired by the dream of many scientists to find a
planet other than Earth suitable for living, Herzog this
time searches the meaning of life in space. “Astronauts
lost in space, the secret Roswell object re-examined, an
alien who tells us about his home planet -the Wild Blue
Yonder- where the atmosphere is composed of liquid
helium and the sky frozen, is all part of my science
fiction fantasy.”
– Werner Herzog
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UZAKLARDAK‹ VAHfi‹ MAV‹L‹K
THE WILD BLUE YONDER

ALMANYA-‹NG‹LTERE-FRANSA GERMANY-UNITED KINGDOM-
FRANCE / 2005 / 35 mm / Renkli Colour / 81’
Yönetmen Director: Werner Herzog Senaryo Screenplay: Werner
Herzog Görüntü Yön. Cinematography: Tanja Koop Kurgu Editing:
Joe B›n› Müzik Music: Ernst Re›jseger Oyuncu Cast: Brad
Dour›f Yap›mc› Producer: André S›nger Yap›m Production Co.:
West Park P›ctures Ltd.; Werner Herzog F›lmprodukt›on;
West Park P›ctures; Tetra Med›a Dünya Haklar› World Sales:
Werner Herzog F›lm GmbH

Werner Herzog
1941’de Münih’te do¤du. Münih ve

Pittsburgh’da tarih ve Alman edebiyat› okudu. ‹lk
filmini 1961’de, on dokuz yafl›nda yapt›. O
zamandan beri k›rktan fazla filmde prodüktörlük,
yazarl›k, yönetmenlik görevi üstlendi; on ikiden
fazla kitap yazd› ve bir o kadar da opera yönetti.
Münih ve Los Angeles’ta yafl›yor. Alman
sinemas›n›n en üretken ve eksantrik isimlerinden

biri say›l›yor. Özellikle de filmlerindeki hayranl›k uyand›ran
manzaralar ve gizemli kahramanlar›yla, büyüleyici bir sinemas› var.

He was born in Munich in 1942. He studied history and German
literature in Munich and Pittsburgh. He made his first film in 1961
at the age of 19. Since then he has produced, wrote and directed
more than 40 films, published more than 12 books and directed as
many operas. He lives in Munich and Los Angeles. He is
considered to be one of the most prolific and eccentric figures of
German cinema, fascinating by his awe-inspiring landscapes and
enigmatic heroes depicted in his films.

Önemli Filmleri Selected F›lms
1972 Aguirre, der Zorn Gottes Aguirre, Tanr›’n›n Gazab›
1978 Nosferatu, Phantom der Nacht Vampir Nosferatu
1979 Woyzeck
1982 Fitzcarraldo
1984 Wo die grünen Ameisen träumen

Yeflil Kar›ncalar›n Düfl Gördü¤ü Yer
1987 Cobra Verde Yeflil Kobra
1999 Mein liebster Feind Sevgili Can Düflman›m
2005 The Wild Blue Yonder Uzaklardaki Vahfli Mavilik



Bu ciddi komedi, iyi ile kötü aras›ndaki mücadele ve
inanç hakk›nda modern bir dini öyküdür. Hapishaneden
yeni ç›km›fl gaddar neo-nazi Adam, topluma hizmet
etmek üzere k›rsal kesimde bir kiliseye gönderilir. Burada
papaz Ivan, Adam’a kilisenin önündeki elma a¤ac›n›n
meyveleriyle bir elmal› kek piflirme görevi verir. Bu arada
elmalar kufllar›n, solucanlar›n ve flimfleklerin sald›r›s›na
u¤rar. Ivan, fieytan taraf›ndan s›nand›klar›na inan›r.
Adam ise Tanr› taraf›ndan s›nand›klar›n› düflünmektedir,
çünkü belki de kötülük diye bir fley yoktur. Metafizik
göndermelerle varoluflçuluk, absürd yaklafl›mlar ve kara
komedi unsurlar› tafl›yan Adem’in Elmalar›, kötücül
dazlak, iyilikten ödün vermeyen papaz, alkolik bir eski
tenisçi ve dükkân soyan bir Arap göçmen aras›ndaki
standart kültür çat›flmas›n› konu alan bir komedi gibi
bafll›yor. Kilise bahçesi aç›kça Cennet Bahçesi’ni, Adam
ise ilk insan ve ilk günahkâr Adem’i simgeliyor.
Delicesine iyimser ve inançl› Ivan ile Adam’› birbirine
ba¤layan, iyi ve kötünün bilgisini tafl›yan a¤ac›n meyvesi.
Adam ve Ivan’›n bütünlü¤e kavuflabilmeleri için o
meyvenin bilgisine ihtiyaçlar› var. Politik aç›dan hiç de
do¤rucul olmayan bu çarp›k kara komedi, bir yandan
e¤lendirirken, bir yandan da iyi ve kötü sorunsal›na ciddi
biçimde e¤iliyor. Filmin, Danimarka’n›n En ‹yi Yabanc›
Film kategorisindeki Oscar aday› oldu¤unu da
hat›rlatal›m.

This serious comedy is a modern religious fable about
belief and the struggle between good and evil. Adam, a
vicious neo-Nazi skinhead just released from prison, is
sent on community service to a countryside church.
Here, the minister Ivan gives Adam, upon his
statement, the task of baking an apple pie with the
apples from the tree growing in front of the church.
Meanwhile birds, worms and lightnings attack the
apples. Ivan believes it is the Devil testing them. But
Adam believes it is God, because perhaps evil doesn’t
exist at all. With metaphysical references,
existentialism, absurdism, and elements of black
comedy, Adam’s Apples begins as a standard culture
clash comedy with the evil skinhead, the gravely good
priest , an alcoholic former tennis player and an Arab
immigrant who robs stores. The churchyard being
obviously The Garden of Eden, Adam is clearly the first
man, Adam, who has sinned. What unites the insanely
optimistic true believer Ivan with him is the fruit from
the Tree of Knowledge of Good and Evil. Adam and
Ivan need the knowledge of the fruit to become whole.
This politically incorrect, twisted black comedy that is
Denmark’s nominee for the Oscar in the Best Foreign
Language Film category, entertains while seriously
looking at the problematic of good and evil.
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ADEM’‹N ELMALARI
ADAM’S ÆBLER
ADAM’S APPLES

DAN‹MARKA DENMARK / 2005 / 35 mm / Renkli Colour / 94’
Yönetmen Director: Anders Thomas Jensen Senaryo Screenplay:
Anders Thomas Jensen Görüntü Yön. Cinematography: Sebast›an
Makker Blenkov Kurgu Editing: Anders V›lladsen Müzik Music:
Jeppe Kaas Oyuncular Cast: Ulr›ch Thomsen, Mads M›kkelsen,
N›colas Bro, Papr›ka Steen, Ali Kaz›m Yap›mc›lar Producers: T›v›
Magnusson & M›e Andreasen Yap›m Production Co.: M&M
Product›ons Dünya Haklar› World Sales: Nord›sk F›lm
Internat›onal Sales Kaynak Print Source: Dan›sh F›lm Inst›tute

Anders Thomas Jensen
1972’de Danimarka’da do¤du. Senaryo yazar›

ve yönetmendir. K›sa filmleri birçok ödül kazand›
ve üç y›l arka arkaya birer k›sa filmiyle Oscar’a
aday gösterildi: Ernst & Lyset (1996), Wolfgang
(1997) ve Oscar ödüllü Valgaften (1998). Jensen
ayn› zamanda üç Dogme filminin de yazar›d›r:
Mifune (1999), The King Is Alive / Kral Yafl›yor
(2001), Elsker dig for evigt / Aç›k Kalpler (2002).

Jensen’in ilk yönetmenlik denemesi Blinkende Lygter / Flickering
Lights (2000) büyük gifle baflar›s› kazand›. De grønne slagter / Çaylak
Kasaplar (2003) adl› kara komedi elefltirmenlerin ve izleyicilerin
be¤enisini toplad›. Adem’in Elmalar›, yazar-yönetmenin üçüncü
filmidir.

Born in 1972 in Denmark. He is a scriptwriter and a director. His
short films have received many awards, and in three consecutive
years he had a short film nominated for an Academy Award: Ernst
& Lyset / Ernst & the Light (1996), Wolfgang (1997), and Oscar-
winner Valgaften / Election Night (1998). Jensen was also writer on
three Dogme films: Mifune (1999), The King Is Alive (2001), Elsker
dig for evigt / Open Hearts (2002). Jensen’s directorial debut feature
Blinkende lygter / Flickering Lights (2000) was a box office success.
The black comedy De grønne slagter / The Green Butchers (2003)
received wide critical and audience success, and his third feature
film as writer-director is Adam’s Apples.
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2005’te ‹stanbul’da Alt›n Lâle’yi paylaflan Café Lumière’in
yönetmeni Hou Hsiao-hsien’in en yeni ve en k›flk›rt›c›
yap›t› Üç Defa, üç farkl› dönemde, farkl› kimliklerle
karfl›m›za ç›kan bir çiftin ebedi aflk›n› ele al›yor. “A Time
for Love / Aflk Zaman›”nda genç bir asker, s›k s›k
u¤rad›¤› bilardo salonunda bir “bilardocu k›z”la
karfl›lafl›r. Y›l, 1966’d›r. Oradan tamamen sessiz bir
bölüm olan “A Time for Freedom / Özgürlük Zaman›”na
geçerek bir cariyeyle sürekli müflterisi aras›ndaki iliflkiye
tan›k oluruz. Y›l 1911’dir, Tayvan, Japon istilas› alt›ndad›r.
Üçüncü bölüm “A Time for Youth / Gençlik Zaman›”,
günümüzde, Taipei kentinde geçer. Saral› bir kad›n punk
solisti, aflk›n› bir kad›nla bir erkek aras›nda
paylaflmaktad›r. “Hayatlar›m›z parça parça an›larla
doludur. Onlar› adland›ramay›z, s›n›fland›ramay›z, o
kadar önemli de de¤ildirler. Ne var ki belleklerimize
de¤iflmez bir flekilde kaz›nm›fllard›r. Altm›fl yafl›ma
yaklafl›yorum ve bu an›larla o kadar uzun süre yaflad›m
ki art›k bir parçam oldular. Dolay›s›yla, belki de
borçlar›m› ödememin tek yolu onlar› filme çekmekti. Bu
an›lar› ‘en iyi’ zamanlar olarak görüyorum. ‘En iyi’
olmalar›n›n sebebi, onlar› unutamam›fl olmam ya da
sonsuza dek yitirilmifl olmalar› de¤il. Onlar en iyiler,
çünkü sadece zihinlerimizde varlar. San›r›m bu minvalde
yapaca¤›m son film olmayacak bu.”
– Hou Hsiao-hsien

This is the newest and the most seductive masterpiece
from Hou Hsiao-hsien, the director of Café Lumière that
shared the Golden Tulip in 2005 in ‹stanbul. The film
follows a timeless couple in love, through three
separate periods, in three different identities. In
“A Time for Love”, a young soldier meets a “billiards
gal” at his favourite pool hall. It is 1966. From here,
we smoothly are taken to the entirely silent “A Time for
Freedom”, the drama of a concubine and her regular
customer. The year is 1911; Taiwan is under Japanese
occupation. The third segment, “A Time for Youth” is
set in chaotic, contemporary Taipei. An epileptic punk
singer, shares her love between a woman and a man.
“Our lives are full of fragments of reminiscences. We
cannot name or classify them, and they are not so
important. However, they remain inscribed in our
memories, unchangeable. Approaching my sixties these
days, I have lived with these memories for so long now,
they are a part of me. Consequently, perhaps the only
way for me to pay my debts is to have them on film.
I think of these memories as the best of times. ‘The
best’, neither because I cannot forget them, nor
because they are forever lost. They are the best, because
they exist only in our minds. I feel that this will not be
the last film that I make in this stream.”
– Hou Hsiao-hsien

DÜNYA FEST‹VALLER‹NDEN
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ÜÇ DEFA
ZUI HAO DE SHI GUANG
THREE TIMES

TAYVAN TAIWAN / 2005 / 35 mm / Renkli Colour / 130’
Yönetmen Director: Hou Hs›ao-hs›en Senaryo Screenplay: Chu
T›en-wen Görüntü Yön. Cinematography: Mark Lee P›ng-b›n
Kurgu Editing: L›ao Ch›ng-sun Müzik Music: Platters &
Aphrod›te’s ch›ld Oyuncular Cast: Shu Q›, Chang Chen, Me›
Fang, L›ao Su-jen, D› Me› Yap›mc› Producer: Chang Hua-fu
Yap›m Production Co.: S›noMov›e; Parad›s F›lms; Orly F›lms
Dünya Haklar› World Sales: Cellulo›d Dreams

Hou Hs›ao-Hs›en
1947’de Çin’de do¤du ve ailesiyle birlikte

Tayvan’a tafl›nd›. 1972’de, Tayvan Ulusal Sanat
Akademisi’nin Sinema ve Sahne Sanatlar›
bölümünden mezun olduktan sonra, sinema
dünyas›na ad›m att›. 1983 tarihli Erzi de
Dawan’ou’nun ard›ndan, “Tayvan Yeni Dalgas›”n›n
öncü ›fl›¤› olarak tan›nmaya bafllad›. 1989’da
Ac›lar Kenti Venedik Film Festivali’nde Alt›n Aslan

ödülünü kazand›. Café Lumière (2003) ile Venedik’te Alt›n Aslan için
yar›flt› ve 2005’te ‹stanbul’da Alt›n Lale kazand›. Üç Defa, son filmidir.

Born in 1947 in China, and moved with his family to Taiwan. In
1972, he graduated from the Film and Performing Arts Department
of National Taiwan Arts Academy. After his 1983 film Erzi de
Dawan’ou / The Sandwich Man, he became known as a leading light
of the “Taiwan New Wave”. In 1989, City of Sadness won the Golden
Lion at Venice Film Festival, and became the first Chinese language
film to be an international hit. With Café Lumière (2003) he was
nominated for the Golden Lion at Venice, and went on to win the
Golden Tulip in ‹stanbul in 2005. Three Times is his latest film.

Önemli Filmleri Selected F›lms
1983 Erzi de Dawan’ou
1989 Beiqing chengshi Ac›lar Kenti
1993 Hsimeng jensheng Kukla Ustas›
1996 Nanguo zaijan, nanguo
1998 Hai shang hua
2001 Qianxi manbo
2003 Kôhî jikô Café Lumière
2005 Zu› hao de shi guang Üç Defa



Birer insan olarak, yaflam›m›z› isteklerimize göre,
istencimize uygun biçimde yaflamakta özgür müyüz,
yoksa yazg›n›n elinde yaln›zca güçsüz piyonlar m›y›z? Bir
anlamda, al›nyaz›m›z›n önceden belirlenmifl oldu¤una
gerçekten inan›yorum. Ne var ki –çeliflki gibi görünebilir
ama– bu durumun, ne bizi daha iyiye do¤ru yazg›y›
de¤ifltirme sorumlulu¤undan kurtaraca¤›na ne de son
sözü yazg›n›n söyleyece¤ine inan›yorum. Al›nyaz›m›z›
yazg›yla birlikte yazd›¤›m›z› bile söyleyebiliriz. (…)
Elbette, yap›m öncesi çal›flmalara bafllamam›zdan çok
önce, öykünün nas›l bir fley olaca¤›n›
kavramsallaflt›rm›flt›m: Güzel bir prenses, yürekli bir
köle, gözü yükseklerde, etkileyici, güçlü bir general, kötü
yürekli ve kurnaz bir dük… Hepsi de açgözlülük, h›rs,
ba¤l›l›k, öç, bitip tükenmez gerçek aflk aray›fl› gibi
coflkun tutkulara bulanm›fl olarak ileri at›l›yorlar. Yazg›yla
bafllatt›klar› dans›n düzenini yaln›zca bu tutku ve
istekleri de¤il, y›llar önce, her birinin yaflam›n›n önceki
bir döneminde kendi yolunu çizmek için üstlendi¤i
anlaflmalar, verdi¤i sözler de belirleyecektir. Dahas›,
öyküyü “gelecekte 3 bin y›l önceye, Asya’da bir yere”
yerlefltirecektim. Filmin özü, beni yola ç›karan önerme
buydu. Yapmay› “tasarlad›¤›n›z” film, çekti¤iniz film
de¤ildir; film kendi istedi¤i gibi aç›mlan›r. Belki de yazg›
düfllerimizde, bilinçalt›m›zda kulaklar›m›za öyküler
f›s›ld›yor, biz de bunlar› anlatmak zorunda kal›yoruzdur.
– Chen Kaige

As human beings, are we free to live out our lives
according to our own desires, in accordance with our
will, or are we merely powerless pawns in the hand of
destiny? In a sense, I do believe that our fate is pre-
determined. Yet paradoxically, I do not believe that this
absolves us of our responsibility to try to alter it for the
greater good, nor do I believe that fate has the final
word. We might even say we are co-authors with fate of
our destiny. (…) Of course, long before we began pre-
production, I had conceptualized what the story would
be: a beautiful Princess, a courageous Slave, an
ambitious, charismatic Mighty General, an evil and
cunning Duke, each propelled forward and entwined by
vehement passions: greed, ambition, loyalty, revenge,
the unremitting search for true love. Their dance with
destiny would be choreographed not only by these
powerful drives and desires, but also by promises and
contracts made years before – each setting his or her
own course for themselves earlier in life. Furthermore,
I would set the story “3,000 years ago in the future,
somewhere in Asia.” That was the essence of the film,
the premise from which I started. The film you “plan”
to make is not the one which you shoot – the film will
unfold as it will. Perhaps fate whispers stories to us in
our dreams, in our subconscious, and we are compelled
to tell them.
– Chen Kaige
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SÖZ
WUJI
THE PROMISE

Ç‹N-ABD CHINA-USA / 2005 / 35 mm / Renkli Colour / 120’
Yönetmen Director: Chen Ka›ge Senaryo Screenplay: Chen Ka›ge
Görüntü Yön. Cinematography: Peter Pau Kurgu Editing: Zhou
Z›ng Müzik Music: Klaus Badelt Oyuncular Cast: H›royuk›
Sanada, Jang Dong-gun, Cec›l›a Cheung, N›cholas Tse, L›u
Ye, Chen Hong, Qu›an Bo, Yu X›aowe›, Cheng Q›an, L› J›ng,
Guan X›aotong Yap›mc›lar Producers: Chen Hong, Yang Bu-
j›nq, Hu Lan, Han Sanp›ng & Etch›e Stroh Yap›m Production
Co.: Be›j›ng 21st Century Shengka›; Ch›na F›lm Group;
Capgen Investment; Stud›o C›ty; Moonstone Product›ons
Dünya Haklar› World Sales: Moonstone Enterta›nment

Chen Ka›ge
1952’de Pekin’de do¤du. Babas› da sayg›n bir

sinemac›d›r. 1978’de yeniden aç›lan Pekin Sinema
Akademisi’ne al›nan ilk ö¤renciler ve (Zhang
Yimou’yla birlikte) bunlardan en yeteneklilerin
oluflturdu¤u Beflinci Kuflak Yönetmenler
aras›ndayd›. 1993’te Farewell, My Concubine /
Elveda Cariyem ile Cannes Film Festivali’nde Çince
bir filme ilk kez verilen Alt›n Palmiye ödülünü

kazand› ve Oscar’a aday gösterildi. Söz, yönetmenin son filmidir.
Born in 1952 in Beijing. His father also is a respected filmmaker.

In 1978 he was among the first intake of students at the newly
reopened Beijing Film Academy to be among the talented known as
the Fifth Generation Directors and included Zhang Yimou. In 1993
he won the first Palme D’Or for a Chinese language film at the
Cannes Film Festival for his epic Farewell, My Concubine. The film
went on to gather an Academy Award Nomination. The Promise is
his latest film.

Önemli Filmleri Selected F›lms
1984 Huang tu di Sar› Toprak
1986 Da yue bing
1991 Bian zou bian chang Telin Ucundaki Yaflam
1993 Ba wang bie ji Elveda Cariyem
1996 Feng yue
1999 Jing ke ci qin wang ‹mparator ve Katil
2002 He ni zai yi qi Birlikte
2005 Wuji Söz
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Patrick McCabe’in 1992’de yay›mlanan ayn› adl›
roman›ndan yapt›¤› bu uyarlama, yönetmen Neil
Jordan’›n romanc›yla girdi¤i ikinci iflbirli¤i – ilki The
Butcher Boy / Küçük Kasap’t›. Jordan filmin dönemiyle
günümüzün güvenliksiz dünyas› aras›nda tedirgin edici
koflutluklar buluyor. Patrick’in yaflam›ndaki bütün o
karmafladan dolay› Plüton’da Kahvalt›’da kasvetli bir
gülünçlük var: “Filmdeki olaylar trajedi gibi, ama filmin
kahraman› bunu gülünçlü bir gerçekli¤e dönüfltürüyor.
Bu, ‹rlanda’n›n öyküleme gelene¤inden kaynaklanan bir
fley; grotesk ve tüyler ürpertici olanla Patrick’in
gülmecesinin özü aras›nda böyle bir denge ar›yordum.
Pat McCabe ile birlikte senaryonun son düzeltileri
üzerinde çal›fl›rken, akl›m›n gerilerinde hep Voltaire’in
“Candide”i vard›. Plüton’da Kahvalt› ile The Crying Game /
A¤latan Oyun aras›nda kimi çok belirgin benzerlikler
varsa da bunlar neredeyse rastlant›sal. Asl›nda Plüton’u
daha çok Küçük Kasap’a efllik edecek bir parça olarak
görmek gerekiyor. Her ikisi de ‹rlandal›lar›n o tuhaf
toplumsal bask›lar ve ç›lg›nl›k kar›fl›m›n›n çarp›tt›¤›
çocukluklar› anlat›yor. Gelgelelim Plüton asl›nda, siyaset
ve fliddetten çok, güzel bir ruhla ilgilidir. Sonunda Patrick
kazan›r, çünkü onda daha çok incelik, daha çok gülmece
yetene¤i ve karfl›s›na ç›kan bütün soytar›lardan daha çok
sevecenlik vard›r. Üstelik onlardan çok daha güzel
giyiniyor.”
– Neil Jordan

This adaptation from Patrick McCabe’s 1992 novel
“Breakfast on Pluto” is director Neil Jordan’s second
collaboration with the novelist, the first being Butcher
Boy. Jordan finds unsettling parallels between the film’s
period and the precarious world of today. For all the
tumult of Patrick’s life, Breakfast on Pluto is darkly
funny: “The events of the film are like tragedy, but the
central character turns it into a comic reality. It’s a
thing that comes out of the Irish storytelling tradition;
I was after that kind of balance between the grotesque
and horrific and Patrick’s core of comedy. As Pat
McCabe and I worked on refining the script, in the
back of my mind all the time was Voltaire’s ‘Candide’.
But even though there are some obvious parallels
between Breakfast on Pluto and The Crying Game, it’s
almost incidental. Pluto is really much more of a
companion piece to The Butcher Boy. They both feature
childhoods warped by that strange Irish mixture of
social pressures and madness. But Pluto is really more
about a beautiful soul than about politics or violence.
Patrick wins in the end because he has more grace,
more humour, and in the end, more charity than all the
grotesques that confront him. And he has much better
clothes.”
– Neil Jordan

DÜNYA FEST‹VALLER‹NDEN
FROM THE WORLD OF FESTIVALS

PLÜTON’DA KAHVALTI
BREAKFAST ON PLUTO

‹RLANDA-‹NG‹LTERE IRELAND-UNITED KINGDOM / 2005 /
35 mm / Renkli Colour / 135’
Yönetmen Director: Ne›l Jordan Senaryo Screenplay: Ne›l Jordan &
Patr›ck McCabe Özgün Roman Original Novel: Patr›ck McCabe
Görüntü Yön. Cinematography: Declan Qu›nn Kurgu Editing:
Tony Lawson Müzik Music: Jocelyne Pook Oyuncular Cast:
C›ll›an Murphy, L›am Neeson, Stephen Rea, Brendan Gleeson,
Gav›n Fr›day Yap›mc›lar Producers: Ne›l Jordan, Alan Moloney &
Stephen Woolley Yap›m Production Co.: Pluto F›lms Ltd. Dünya
Haklar› World Sales: Pathé P›ctures Internat›onal

Ne›l Jordan
1950’de ‹rlanda’da do¤du. Dublin’de ‹rlanda

Tarihi ve ‹ngiliz Edebiyat› okudu. 1982’de ilk uzun
filmi Angel’› yönetmeden önce yaflam›n› yazarak
kazan›yordu. ‹ngiltere, ‹rlanda ve ABD’de senaryo
yazar›, yap›mc›, yap›m yard›mc›s› olarak çal›flt›.
1992’de The Crying Game / A¤latan Oyun ile En
‹yi Özgün Senaryo dal›nda Oscar kazand›. Öteki
uzun metrajl› filmleri aras›nda The Company of

Wolves / Kurtlar Sofras› (1984), Mona Lisa (1986), High Spirits /
fiatonun Ruhlar› (1988), We’re No Angels / Biz Melek De¤iliz (1989),
The Miracle / Mucize (1991), Interview with the Vampire / Vampirle
Görüflme (1994), Michael Collins (1996), The Butcher Boy / Küçük
Kasap (1997), In Dreams (1999), The End of the Affair / Zor Seçim
(1999), The Good Thief / H›rs›z (2002) ve Plüton’da Kahvalt› (2005)
say›labilir.

Born in Ireland in 1950. He studied Irish History and English
Language in Dublin. He began his career as a fiction writer before
directing his first feature film, Angel, in 1982. He worked as a
scriptwriter, producer, production assistant in the UK, Ireland and
the USA. He won the Oscar for Best Original Screenplay for The
Crying Game in 1992. His other feature films include The Company
of Wolves (1984), Mona Lisa (1986), High Spirits (1988), We’re No
Angels (1989), The Miracle (1991), Interview with the Vampire (1994),
Michael Collins (1996), The Butcher Boy (1997), In Dreams (1999),
The End of the Affair (1999), The Good Thief (2002) and Breakfast
on Pluto (2005).
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‹talyan Ermanno Olmi, ‹ranl› Abbas Kiarostami ve
‹ngiliz Ken Loach’un elinden ç›kma üç kanatl› bir tablo
olan Biletler, Orta Avrupa’dan Roma’ya giden ayn›
flehirleraras› trende geçen üç ayr› öyküyü bir seyahatte
birlefltiriyor. Tesadüfi karfl›laflmalarla birbirine ba¤lanan
karakterlerin bir araya geldi¤i bu üç k›sa öykü, çarp›c›
sevgi, flans ve fedakârl›k hikâyelerini buluflturuyor.
Ayr› görüntü yönetmenleri, kurgucular ve yazarlarla
çal›fl›lmas›na karfl›n, filmde ani üslupsal de¤iflimler
göze çarpm›yor. Olmi’nin yönetti¤i aç›l›fl perdesinde,
hava yoluyla ulafl›m planlar› iptal olunca trene binmek
zorunda kalan bir ö¤retmen, geçen günü ve tüm
yaflam›n› gözden geçiriyor. Kiarostami’nin bölümü
(ki hiç deneysel de¤il), askerlik yerine kamu hizmeti
yapmakta olan, bir generalin buyurgan ve afl›r› kilolu
kar›s›na efllik eden genç bir adama yer veriyor.
Bu bölümde generalin kar›s› d›fl›ndaki bütün oyuncular
amatör. Loach’un dinamik yap›t›nda ise üç genç ve
fazlaca heyecanl› ‹skoç futbol taraftar› (Loach burada
yine kendi Sweet Sixteen / Afili Delikanl›’s›ndaki çocuklar›
kullan›yor), Roma’daki bir maça gitmekteler. ‹çlerinden
biri biletinin kay›p oldu¤unu fark edince, onu fakir bir
Arnavut çocu¤un çald›¤›ndan flüpheleniyorlar. Olmi’nin
özgün fikrinden yola ç›kan üç ünlü yönetmen, öyküleri
üzerinde ayr› ayr› çal›flm›fllar ama yine de baz›
karakterler birden fazla bölümde görünüyor.

Tickets –a directorial triptych in which Italy’s Ermanno
Olmi, Iran’s Abbas Kiarostami and Britain’s Ken Loach
combine three different stories all set on the same
intercity train from Central Europe to Rome– presents
what emotions train rides might instigate. Each of the
three short stories, which features characters
connecting through casual encounters, contains
arresting moments that set forth a story of love, chance
and sacrifice. There are no abrupt stylistic changes
despite separate cinematographers, editors and writers.
In Olmi’s opening act, a professor, forced to take the
train when his air travel plans are cancelled, reflects
back on his day and his life. Kiarostami’s episode
(which is far from experimental) sees a young man,
who is doing his civil service in place of military duty,
escorting the bullying and overweight wife of a general.
In this episode, all actors, except for the general’s wife
are non-professionals. Loach’s dynamic piece has three
young and overexcited Scottish football fans (bringing
back the boys from his Sweet Sixteen) on their way to a
match in Rome. When one of them realises his train
ticket is missing, they suspect that a poor Albanian boy
stole it. Following Olmi’s original idea, the three
reputed directors worked separately on their stories,
however some characters show up in multiple episodes.
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B‹LETLER
TICKETS

‹TALYA-‹NG‹LTERE ITALY-UNITED KINGDOM / 2004 / 35 mm /
Renkli Colour / 115’
Yönetmenler Directors: Ermanno Olm›, Abbas K›arostam› & Ken
Loach Senaryo Screenplay: Ermanno Olm›, Abbas K›arostam› &
Paul Laverty Görüntü Yön. Cinematography: Fab›o Olm›,
Mahmoud Kalar› & Chr›s Menges Kurgu Editing: G›ovann›
Z›berna, Babak Kar›m› & Jonathan Morr›s Müzik Music:
George Fenton Oyuncular Cast: Carlo Delle P›ane, Valer›a
Bruni Tedesch›, S›lvana De Sant›s, F›l›ppo Trojano, Mart›n
Compston, W›ll›am Ruane Yap›mc›lar Producers: Carlo Cresto-
D›na, Babak Kar›m›, Rebecca O’Br›en & Domen›co Procacc›
Yap›m Production Co.: Fandango SRL Dünya Haklar› World Sales:
The Works

Ermanno Olm›
1931’de ‹talya’n›n Bergamo kentinde do¤du. En çok, Alt›n Palmiye

kazanan 1978 yap›m› L’albero degli zoccoli / Nal›n A¤ac› adl› filmiyle
tan›n›r. ‹talyan yeni gerçekçili¤inin özüne en sad›k kalan yönetmendir.

Born in 1931 in Bergamo, Italy. Best known for his 1978 Golden
Palm winning film, L’albero degli zoccoli / The Tree of Wooden Clogs,
he is the director who has remained the most faithful to the
essence of Italian neo-realism.

Abbas K›arostam›
1940’ta Tahran’da do¤du. Tahran Güzel Sanatlar Akademisi’nden

mezundur. ‹ranl› Yeni Dalga yönetmenlerinin 1979 devriminden bu
yana sürekli çal›flan nadir sinemac›lar›ndand›r.

Born in 1940 in Tahran. He graduated from Tahran Academy of
Fine Arts. He is one of the rare Iranian New Wave filmmakers
who’s been working since the revolution in 1979.

Ken Loach
1937’de ‹ngiltere’nin Nuneaton kentinde do¤du. Oxford’da hukuk

e¤itimi gördü. Radikal siyasi mesajlar içeren toplumsal içerikli
filmleriyle ‹ngiltere’nin en çok tart›fl›lan ve en tan›nm›fl
yönetmenlerindendir.

Born in 1937 in Nuneaton, Britain. He studied law in Oxford.
With films carrying political messages and focusing on social issues,
he is one of the most controversial and well-known British directors.
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Kumdan bir denizde kaybolmufl iki kifli. ‹fltar, hayat dolu
küçük bir k›z ve dedesi, kör dervifl Bab’Aziz. Amaçlar›,
dervifllerin otuz y›lda bir yapt›klar› büyük toplant›ya
kat›lmakt›r. Ama bunun nerede olaca¤›n› bulmak bir
inanç meselesidir. Bir kavrulan, bir buz kesen sonu
gelmez kumullardan geçerken birçok yolcuyla
karfl›lafl›rlar: Farkl› karakterlerdeki ikiz kardefller Hüseyin
ve Hasan… Bir kuyunun dibinde buldu¤u genç ve güzel
kad›n›n aflk›yla yan›p tutuflan Osman… Söyledi¤i
flark›larla bafltan ç›kard›¤› güzeli yitirmifl olan Zaid…
Ve dervifl olmak için hükümdarl›¤›ndan vazgeçen bir
prens. Bütün bu öyküler, bir düfl gibi kuflat›r Bab’Aziz’i
ama belki de bütün bunlar sadece çölde ezelden beri
dilden dile dolaflan eski efsaneler ve masallard›r. Ne var
ki çöl, derviflin dostudur ve çok geçmeden gizlerini
Bab’Aziz’e açar. Toplant› yerini bulmufllard›r. Yafll› adam
torununu toplant›n›n canl› renklerinin ve büyüleyici
seslerinin aras›na yollamadan önce onu son bir kez öper.
Çünkü Bab’Aziz için, kum taneleri gibi çölde uçuflup
duran iç içe geçmifl düfller misali say›s›z öykünün bir
parças› olma vakti gelmifltir.

Two figures, lost in an ocean of sand. Ishtar, a lively
little girl, and her grandfather Bab’Aziz, a blind dervish.
Their goal is to attend the great reunion of dervishes
that takes place every thirty years. But to find out where
it is held, one must have faith. As they cross the
endless expanse of burning-freezing sand, they
encounter a collection of fellow travellers: Twin
brothers Hussein and Hassan, with very different
temperaments… Osman, aching for the beautiful young
women he found at the bottom of a well ... Zaid, whose
singing seduced a ravishing beauty he has lost ... There
is also the Prince, who gives up his realm to become a
dervish. All these stories interweave around Bab’Aziz
like a dream. But maybe these encounters are only
ancient legends and fables of the desert, handed down
since the dawn of time. The desert is the dervish’s
friend, however, and in due time it unlocks its secret to
Bab’Aziz: the gathering place. The elderly man kisses
his granddaughter one last time before sending her off
into the wild colours and bewitching sounds of the
gathering. Because for Bab’Aziz, the time has come to
fuse with the sand, to become part of the many stories
and legends that swirl through the desert like a dream
within another dream and so on, as infinite as the
grains of sand ...

DÜNYA FEST‹VALLER‹NDEN
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BAB’AZIZ

FRANSA-ALMANYA-‹RAN-TUNUS-‹NG‹LTERE FRANCE-GERMANY-
IRAN-TUNISIA-UK / 2005 / 35 mm / Renkli Colour / 98’
Yönetmen Director: Nacer Khem›r Senaryo Screenplay: Nacer
Khem›r Görüntü Yön. Cinematography: Mahmoud Kalar› Kurgu
Editing: Isabelle Rathery Müzik Music: Armand Amar Oyuncular
Cast: Parv›z Shah›nkhou, Maryam Ham›d, Ness›m Kahloul,
Mohamed Grayaa, Golsh›fteh Farahan›, Hosse›n Panah›
Yap›mc›lar Producers: Cyr›ac Aur›ol & Al›reza Shojanoor› Yap›m
Production Co.: Les F›lms du Requ›n; Behnegar; Pegasos F›lm
and Hann›bal F›lm Dünya Haklar› World Sales: Bavar›a F›lm Int’l

Nacer Khem›r
1948’de Tunus’un Korba kentinde do¤du.

Uzun süredir Fransa’da yafl›yor. Filmlerinde
masallar› fliirsel bir dille anlat›yor. Masaldan
sinemaya, ressaml›ktan heykelt›rafll›¤a,
kaligrafiden edebiyata pek çok alanda çal›flmalar›
vard›r. UNESCO’nun bursuyla Paris’te sinema
okudu. 1972 y›l›nda, masalc›lar› araflt›rmak için
Tunus’a gitti ve bu çal›flmas›, masal ve

masalc›lar› konu alan dört filmi için de ilham kayna¤› oldu.
Hykàyatu bilad Malik Rabbi / ‹yi Tanr›’n›n Ülkesinin Tarihi (1976),
‹sveç televizyonu için çekti¤i L’Ogresse / Difli Dev (1977), Les baliseurs
du desert / Çöl ‹flaretçileri (1984) filmleriyle Tunus sinemas›na
dikkatleri çekti. 1990’da çekti¤i Le collier perdu de la colombe /
Güvercinin Kaybolan Kolyesi filmiyle tan›nd›. Yaz›p yönetti¤i ve
yap›mc›l›¤›n› üstlendi¤i Bab’Aziz (2005) son filmidir.

Born in 1948 in Korba, Tunisia. He lives in France since a long
time. He poetically narrates fairy tales in his films. He has works in
many fields, such as tales, cinema, painting, sculpture, calligraphy,
and literature. He studied film in Paris with a UNESCO
scholarship. In 1972 he travelled to Tunisia to research storytellers,
and this work was the basis for his four films that centre in on tales
and storytellers. He drew attention to Tunisia with his films
Hykàyatu bilad Malik Rabbi / Stories from the Land of the Almighty
(1976), L’Ogresse that he made for the Swedish television (1977),
and Les baliseurs du desert / The Surveyors Of The Desert (1984).
His 1990 film Le collier perdu de la colombe / The Dove’s Lost
Necklace gained him international recognition. Bab’Aziz (2005),
which he wrote, produced, and directed is his latest feature film.
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Özel dedektiflik yapan bir kad›n, on alt› y›l önce can›na
k›yan k›z kardeflinin ölümünü araflt›rmaya karar verir. Bu
karar›yla kendi yaflam›n› da etkileyen bir öyküye, oyuncu
olma özlemi içindeki kardeflinin ac›kl› geçmifline
sürüklenecektir. Bolonyal› yazar Grazia Verasani’nin
roman›ndan uyarlanan Nereye Gidiyorsun Yavrum?
ak›ll›ca ifllenmifl, gerilimli bir kara film örne¤i. Tan›nm›fl
yönetmen Gabriele Salvatores’in önceki filmi Io non ho
paura / Hiç Korkmuyorum, hem elefltirmenlerden
toplad›¤› övgüler hem de elde etti¤i ticari baflar›yla
geçti¤imiz y›llarda en çok sözü edilen ‹talyan
filmlerinden biri olmufltu. Ad›n› Paris’te Son Tango’da
geçen bir cümleden alan bu flafl›rt›c› polisiye öykü, film
boyunca geri planda yo¤un biçimde yer bulan, Paris’te
Son Tango ve Fritz Lang’›n M’si baflta olmak üzere çok
say›da filme göndermeler içeriyor. “Tasar› olarak bu film
bafl›ndan sonuna dek ‘deneysel.’ Özünde sinema
yatk›nl›¤› tafl›yan roman›n seçiminden filmi yüksek
çözünürlükte çekme karar›na, ilk kez bir kad›n
kahramana yer veriflime, ço¤u benim için de izleyiciler
için de ‘yeni’ olan oyuncu seçimine dek… Dolay›s›yla
Nereye Gidiyorsun Yavrum?, teknik anlamda da anlat›m
olarak da deneyler sonucu oluflmufl bir film. Baflka
filmleri de bar›nd›ran, sinema hakk›nda konuflan,
filmlerin kimi zaman aray›p durdu¤umuz yan›tlar›n ta
kendisini oldu¤unu, filmlerin hep bir fleyler gizledi¤ini
söyleyen bir film.”
– Gabriele Salvatores

A female private investigator decides to dig into the 16-
years-old case of her sister’s suicide, unveiling the sad
portrait of a wannabe actress / model, which in turn
reflects on the P.I.’s own life. Adapted from Bolognese
writer Grazia Verasani’s novel, Quo Vadis, Baby? is a
clever, noir crime thriller from acclaimed director
Gabriele Salvatores, whose previous film, Io non ho
paura / I’m not Scared was one of the biggest critically
and commercially successful Italian films in the past
years. Taking its title from a line of dialogue in Last
Tango in Paris, this surprising detective story has many
movie references throughout, especially Last Tango in
Paris and Fritz Lang’s M, large chunks of which play in
the background during the film. “The project of this
film has been, completely from the beginning to its
end, “experimental”. From the choice of the novel
whose spirit is cinematographic, to the decision to
shoot in HD, from the choice of the actors (my first
female protagonist) many of whom are “new” to me
and to the public... Quo Vadis, Baby? is, therefore, the
result of some experiments (narrative and technical). It
is a film that contains other films and that speaks about
cinema. And says that, sometimes, films have in
themselves the answers that we are searching. That
films always hide something.”
– Gabriele Salvatores
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NEREYE G‹D‹YORSUN YAVRUM?
QUO VADIS, BABY?

‹TALYA ITALY / 2005 / 35 mm / Renkli Colour / 98’
Yönetmen Director: Gabr›ele Salvatores Senaryo Screenplay:
Gabr›ele Salvatores & Fab›o Scamon› Özgün Roman Original
Novel: Graz›a Verasan› Görüntü Yön. Cinematography: Italo
Petr›cc›one Kurgu Editing: Claud›o D› Mauro Müzik Music:
Ez›o Bosso Oyuncular Cast: Angela Barald›, G›g›o Albert›,
Claud›a Zanella, Andrea Renz›, El›o Germano Yap›mc›
Producer: Maur›z›o Tott› Yap›m Production Co.: Colorado F›lm
Product›on Dünya Haklar› World Sales: Medusa F›lm

Gabr›ele Salvatores
1950’de Napoli’de do¤du. 1972’de Milano’da

Teatro dell’Elfo’yu kurarak çok say›da oyun
yönetti. 1983’te sahneledi¤i Bir Yaz Gecesi
Rüyas›’n›n rock-opera yorumuyla ilk beyazperde
uyarlamas›na imza att›. Dünya çap›nda büyük
baflar› kazanan Mediterraneo / Akdenizli filmiyle
1992’de Yabanc› Dilde En ‹yi Film Oscar›’n› ald›.
Opera ve klip yönetmenli¤i yapt›. 1986’da

kurucular› aras›nda yer ald›¤› Colorado Film Productions, o tarihten
bu yana filmlerinin yap›mc›l›¤›n› üstleniyor.

Born in Naples in 1950. He founded the influential Teatro
dell’Elfo in Milan in 1972, and directed many plays there, of which
a rock opera version of “A Midsummer Night’s Dream” became
his first adaptation in 1983. He is best known for his global hit
Mediterraneo which won the Oscar for Best Foreign Language Film
in 1992. He also directed operas and some music videos. He co-
founded Colorado Film Productions in 1986 which is responsible
for the production of his films ever since.

Önemli Filmleri Selected F›lms
1983 Sogno di una notte d’estate Bir Yaz Gecesi Rüyas›
1991 Mediterraneo Akdenizli
1993 Sud
1996 Nirvana
2000 Denti
2001 Amnesia
2002 Io non ho pauro Hiç Korkmuyorum
2005 Quo Vadis, Baby? Nereye Gidiyorsun Yavrum?

“Manoel bize, mizah duygusuyla melankolinin kol kola
dans edebilece¤ini ö¤retiyor.” Bernardo Bertolucci,
say›s›z filme imza atm›fl 1908 do¤umlu Portekizli
yönetmen Manoel de Oliveira için böyle diyor.
Oliveira’n›n 2005 Venedik Film Festivali’nde yar›flan son
filmi Sihirli Ayna bu sözlerin kan›t› niteli¤inde. Mizah ve
melankoli kol kola dans ederken, arka planda da
yönetmenin en sevdi¤i temalar var: Yapmac›k
aristokratlar, dinsel azim ve psikolojik drama. Ruhsal
huzura ermeyi arzulayan, zengin ama mutsuz bir kad›n›n
dokunakl› öyküsünü konu alan ve çekimleri Portekiz,
Venedik ve Kudüs’te gerçeklefltirilen filmde, Oliveira’n›n
torunu Ricardo Trepa ve Leonor Silveira baflrollerdeler.
‹kisini de Un filme falado / Konuflmal› Bir Film’den
tan›yoruz.
“Sihirli Ayna, Agustina Bessa-Luís’in ‘A Alma Dos Ricos’
(Zenginlerin Ruhu) adl› roman›ndan uyarland›. Bafl
karakter Alfreda, Bâkire Meryem’in kendine görünmesi
için yan›p tutuflur. Bu tutkusu yüzünden, birbirinden
ba¤›ms›z görünen, ama asl›nda zengin insanlar›n (efliyle
kendisinin mensup olduklar› sosyal s›n›f›n) ruhunu
etkileyen bu psiflik durumdan kaynaklanan bir dizi olayla
hayat› kararm›flt›r. Ne var ki, ölümcül tünele flöyle bir
dokunur fakat hayatta kalm›fl kiflilerin sözünü etti¤i ›fl›¤a
ulaflmay› baflaramaz.”
– Manoel de Oliveira

“Manoel teaches us that the sense of humour and the
melancholy can dance together.” flays Bernardo
Bertolucci about Manoel de Oliveira, the 98-years-old,
prolific Portuguese director. And Magic Mirror, the
latest from Oliveira, which debuted at the competition
at Venice in 2005, proves to be just that: humour and
melancholy dancing together, with the director’s
favourite themes, pretentious aristocrats, religious
ardour, and psychological drama, in the background.
Shot in Portugal, Venice and Jerusalem, and starring
Oliveira’s grandson Ricardo Trepa with Leonor Silveira,
both from Un filme falado / A Talking Picture, this is the
tender tale of a wealthy but unhappy woman’s yearning
for spiritual peace.
“Magic Mirror is a fiction based on the novel ‘A Alma
Dos Ricos’ (The Soul of the Rich), written by Agustina
Bessa-Luís. Alfreda, the main character, is anxious to
see the apparition of the Virgin Mary. Under this
obsession she lives a troubled life in several events that,
apparently disconnected, are a consequence of this
psychic state that affects the rich people’s soul (the
social class to which she and her husband belong). But
Alfreda no longer reaches the light spoken by those
who have lightly touched the fatal tunnel, but who had
survived.”
– Manoel de Oliveira
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S‹H‹RL‹ AYNA
ESPELHO MÁGICO
MAGIC MIRROR

PORTEK‹Z PORTUGAL / 2005 / 35 mm / Renkli Colour / 137’
Yönetmen Director: Manoel de Ol›ve›ra Senaryo Screenplay: Júl›a
Bu›sel & Manoel de Ol›ve›ra Özgün Roman Original Novel:
“A Alma dos R›cos”, Agust›na Bessa-Luís Görüntü Yön.
Cinematography: Renato Berta Kurgu Editing: Valér›e Lo›seleux
Oyuncular Cast: R›cardo Trepa, Leonor S›lve›ra, Luís M›guel
C›ntra, Duarte de Alme›da, Susana Sá, M›chel P›ccol›, Isabel
Ruth Yap›mc› Producer: M›guel Cad›lhe Yap›m Production Co.:
F›lbox-Produçoes Aud›ov›suals, Lta Dünya Haklar› World Sales:
F›rst Hand F›lms

Manoel de Ol›ve›ra
1908’de Portekiz’de do¤du. 1931’de çekti¤i ilk

k›sa metrajl› belgesel Douro, faina fluvial’den bu
yana, ancak 70’li y›llar›n sonlar›na do¤ru hakk›
olan uluslararas› sayg›nl›¤› kazand›. 1933’te
Portekiz’de çekilen ilk sesli filmde aktör olarak rol
ald›. 2005’te Frans›z Légion d’Honneur niflan›na
lay›k görüldü. Avrupa’n›n en sayg›n ve etkili
yönetmenlerinden biri olarak kabul edilmektedir.

Born in 1908 in Portugal. He has been directing films since his
first short documentary, Douro, faina fluvial / Hard Labour on the
River Douro (1931), but it was only in the ‘70s that his reputation
was established. In 1933, he was an actor in the first talky made in
Portugal. He received the degree of Commandeur of the Legion of
Honour of France in 2005. He is recognized as one of Europe’s
most influential filmmakers.

Önemli Filmleri Selected F›lms
1942 Aniki-Bóbó
1963 Acto da primavera Bahar Ayini
1975 Benilde ou a Virgem-Mãe Benilde veya Meryem Ana
1986 O meu caso Durumum
1997 Viagem ao princípio do mundo Dünyan›n Bafllang›c›na Yolculuk
1999 A Carta Mektup
2001 Vou para casa Evime Dönüyorum
2003 Un filme falado Konuflmal› Bir Film
2005 Espelho mágico Sihirli Ayna
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Danis Tanovic’in senaristli¤ini ve yönetmenli¤ini yapt›¤›
ilk uzun metrajl› filmi, Oscarl› No Man’s Land / Tarafs›z
Bölge’nin üzerinden dört sene geçti. Tanovic, Krzysztof
Kieslowski ve senarist Krzysztof Piesiewicz’nin Heaven,
Purgatory ve Hell (Cennet, Araf ve Cehennem) isimli
senaryolar›n› okuma f›rsat›n› ilk kez Tarafs›z Bölge’nin
çekimleri esnas›nda bulmufltu. Üçlemenin ilk hikâyesi
Heaven / Cennet, Tom Tykwer taraf›ndan 2001’de filme
al›nm›flt›.
1980’lerin Paris’inde geçen Cehennem, geçmiflte
yaflanm›fl birtak›m olaylardan, y›llar sonra bile hâlâ
rahats›zl›k duyan bir ailenin bafl döndürücü, ola¤and›fl›
bir portresi. Üç k›z kardefl, Sophie, Céline ve Anne,
çocukken ana babalar›yla ilgili trajik bir olaya tan›k
olurlar. Y›llar sonra yeniden bir araya geldiklerinde
beklenmedik bir aç›klama onlar› geçmiflleriyle
yüzleflmeye iter ve sars›c› an›lar›n su yüzüne ç›kmas›na
neden olur. “Cehennem’in senaryosunu ilk okudu¤umda
fazla etkilenmemifltim. Dört sene sonra ikinci
okuyuflumda ise elimden b›rakamad›m. Bu arada
evlenmifl ve baba olmufltum. ‹nsan›n bak›fl aç›s› nas›l da
de¤ifliyor. Hikâye, Kieslowski ve Piesiewicz’in sadelikle
ortaya koymaya çal›flt›¤› en temel varoluflsal sorunlar› bir
araya getiriyor. Cehennem asl›nda bizim yaratt›¤›m›z,
yaln›z insanlar ve mutsuzluk dolu toplumdan baflka bir
fley de¤il. Cehennem, gündelik hayat›m›z›n bir parças›.
Cehennem’i bulmak için ta Afganistan’a gitmeniz
gerekmiyor.”
– Danis Tanovic

It’s been four years since writer-director Danis
Tanovic’s Oscar-winning debut feature No Man’s Land.
And it was during the filming when he first read
Krzysztof Kieslowski and scriptwriter Krzysztof
Piesiewicz’s trilogy of screenplays with the titles
Heaven, Purgatory and Hell. The first story, Heaven, was
directed by Tom Tykwer in 2001. Set in Paris in the
1980s, Hell is the whirling, epic portrait of a family
torn apart by events from the past that still trouble
them years later. As children, three sisters, Sophie,
Céline and Anne witness a dramatic event that involves
their parents. And years later, when they meet again, a
surprising revelation makes them confront their past
and uncover traumatic memories. “The first time I read
it, the Hell script didn’t do anything for me. When I re-
read it four years later, I couldn’t put it down! In that
time I had been married and had become a father. Your
point of view definitely changes. This story in effect
blends all of the major existential questions that
Kieslwoski and Piesiewicz had treated with simplicity,
leaving three empty stories. Hell is the society we’ve
created, full of lonely people and unhappiness. Hell is
part of our everyday life. You don’t have to go to
Afghanistan to find it.”
– Danis Tanovic
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CEHENNEM
L’ENFER
HELL

FRANSA-‹TALYA-BELÇ‹KA-JAPONYA FRANCE-ITALY-BELGIUM-
JAPAN / 2005 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Dan›s Tanov›c Senaryo Screenplay: Krzysztof
P›es›ew›cz & Krzysztof K›eslowsk› Görüntü Yön.
Cinematography: Laurent Da›lland Kurgu Editing: Francesca
Calvell› Müzik Music: Dusko Segv›c & Dan›s Tanov›c Oyuncular
Cast: Emmanuelle Béart, Kar›n V›ard, Mar›e G›lla›n, Carole
Bouquet, Jacques Gambl›n, Gu›llaume Canet Yap›mc›lar
Producers: Cédom›r Kolar & Marc Baschet Yap›m Production
Co.: A.S.A.P. F›lms; S›ntra s.r.l.; Man’s F›lms Product›ons;
B›tters Ends Dünya Haklar› World Sales: Focus Features

Dan›s Tanov›c
1969 y›l›nda, Bosna-Hersek’in Zenica kentinde

do¤du. 1992’de savafl›n patlak vermesinden önce
müzik, mühendislik ve film yönetmenli¤i e¤itimi
ald›. Brüksel’deki Ulusal Sahne Sanatlar› Okulu
INSAS’ta yönetmenlik e¤itimi almak için
Saraybosna’dan ayr›ld›. Bosna ordusu için
Saraybosna cephesinde üç yüz saatin üzerinde
çekim yapt› ve ordunun film arflivlerinin

sorumlulu¤unu üstlendi. Portraits d’artistes pendant la guerre (1994),
L’Aube (1996) ve Ça ira (1998) gibi be¤eni toplam›fl belgesel nitelikli
k›sa filmler çekti. Uzun metrajl› ilk filmi olan Tarafs›z Bölge (2001)
2002’de En ‹yi Yabanc› Film dal›nda Oscar’a lay›k görüldü. Birçok
yönetmenin kat›ld›¤› ortak bir çal›flma olan 11’09’’01 September 11
(2002) için bir bölüm çekti. 2005 yap›ml› Cehennem, yönetmenin
ikinci uzun metrajl› filmi.

Born in Zenica, Bosnia and Herzegovina, in 1969. He studied
music, engineering and film there before war broke out in 1992.
He left Sarajevo to study directing at L’Institut National Supérieur
des Arts du Spectacle et des Techniques de Diffusion (INSAS) in
Brussels, then took charge of the film archives of the Bosnian
army, for which he shot over 300 hours of film at the frontline in
Sarajevo. He has directed acclaimed documentary shorts such as
Portraits d’artistes pendant la guerre (1994), L’Aube (1996) and Ça ira
(1998). No Man’s Land (2001), his first feature, won the Academy
Award for best foreign-language film in 2002. He directed an
episode of the collective film 11’09’’01 September 11 (2002).
Hell (2005) is his second feature film.
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Yönetmen Alexandr Sokurov “Güç Sahibi Olanlar”
dizisini flöyle tan›ml›yor: “Bu filmlerde diktatörleri
anlatm›yorum. Anlatt›¤›m, baflkalar›na göre daha çok
öne ç›kan kifliler.” Moloch’ta (1999) Hitler’in Eva
Braun’la iliflkisini irdeleyen, 2001’de çekti¤i Telets / Bo¤a
ile ölüm döfle¤indeki Lenin’i mercek alt›na alan
yönetmen, Günefl’te kameras›n› yirminci yüzy›l›n bir
baflka önemli adam›na, Japon ‹mparatoru Hirohito’ya
çeviriyor. Günefl, 1945 yaz›nda, Tokyo’da geçiyor.
Hirohito, bombalar›n yerle bir etti¤i saray›n s›¤›na¤›na
kapanm›flt›r. Milyonlarca Japon’a sesini ilk kez duyuran
konuflmas›yla, orduya ve halka savafla son vermelerini
buyurmas›n›n ard›ndan, sorgu için Amerikan iflgal
kuvvetleri komutan› General Douglas McArthur’un
karfl›s›na geçer. Hirohito, halk›n›n daha fazla y›k›ma
u¤ramas›n› önlemek için kendi “kutsal” konumundan
feragat etmesi gerekti¤ini anlar. Sokurov’un bak›fl
aç›s›yla Hirohito, günefl tanr›ças›n›n s›n›rs›z güce sahip
o¤lu de¤il, onurlu ve alçakgönüllü bir insan olarak
betimlenir. Film, McArthur ve Hirohito’nun
görüflmelerini öykülüyor. McArthur’un an›lar›na göre
‹mparator, sonunda yarg›lanmaya ve ölüme gidece¤ini
bile bile, hükümetinin ve ordusunun tüm yapt›klar›n›n
sorumlulu¤unu üstlenmeye haz›rd›.

Alexandr Sokurov describes his “Men of Power” series
as: “I don’t make films about dictators, but I make
films about those people who are more outstanding
then the rest of them”. Having examined Hitler’s
relationship with Eva Braun in Moloch (1999), and
focused on a dying Lenin in Telets / Taurus in 2001, in
The Sun, the director turns to another 20th century
ruler, Emperor Hirohito of Japan. The Sun is set in a
ruined Tokyo in the summer in 1945, with the central
character confined to a bunker in his bombed and
shattered imperial palace. After millions of Japanese
hear his voice for the first time in his address to the
nation, commanding his army and his people to cease
all fighting, he’s summoned for questioning by the
leader of the American invading forces, General
Douglas McArthur, and realises that, to save his people
from further destruction, he will have to renounce his
own “divine” status. Sokurov’s perspective also portrays
Hirohito as not an omnipotent descendant of the sun
goddess, but as a dignified, humble human being. This
film tells the story of the meetings between McArthur
and Hirohito. In his memoirs, McArthur wrote that the
emperor was prepared to accept responsibility for the
actions of his government and army, although he was
well aware that the consequences for him would be trial
and death.
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GÜNEfi
SOLNTSE
THE SUN

RUSYA-‹TALYA-FRANSA-‹SV‹ÇRE RUSSIA-ITALY-FRANCE-
SWITZERLAND / 2005 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Alexandr Sokurov Senaryo Screenplay: Yury
Arabov Görüntü Yön. Cinematography: Alexandr Sokurov Kurgu
Editing: Sergey Ivanov Müzik Music: Andrey S›gle Oyuncular
Cast: Issey Ogata, Robert Dawson, Kaor› Momo›, Sh›ro Sano,
Sh›nme› Tsuj› Yap›mc›lar Producers: Igor Kalenov, Andrey S›gle
& Marco Müller Yap›m Production Co.: N›kola F›lm; Prol›ne
F›lm; Downtown P›ctures; MACT Productions; R›forma F›lms;
Lenf›lm Stud›o Dünya Haklar› World Sales: The Works

Alexandr Sokurov
1951’de Bat› Sibirya’n›n ‹rkutsk bölgesinde

do¤du. Gorki Üniversitesi’nde tarih e¤itimi
gördü. 1979’da Moskova Devlet Sinema
Enstitüsü’nden (VGIK) mezun oldu. Ayn› y›l ilk
uzun metrajl› filmini tamamlad›, ancak filmin
gösterilmesine izin verilmedi. Bugüne dek
yaklafl›k otuz belgesel ve konulu film yapt›.
Ne var ki filmleri ancak 1986’dan sonra

gösterilebildi. Ça¤dafl Rus yönetmenlerinin en önemlileri aras›nda
say›l›r ve Tarkovski’nin ard›l› diye nitelendirilir.

Born in 1951 in Irkutsk, Western Siberia. He first studied history
at the University of Gorkij. He graduated from the Moscow Film
Institute (VGIK) in 1979. The same year, he completed his first
feature film, but it was not given the right to be shown. He has
made to date almost thirty documentary and feature films, however
only from 1986 onwards could his films be shown. He is
recognized as one of the most important contemporary Russian
directors, and often hailed as the heir of Tarkovsky.

Önemli Filmleri Selected F›lmography
1983 Skorbnoe Beschuvstvie Hüzünlü ‹lgisizlik
1990 Krug Vtoroj ‹kinci Çember
1997 Mat’i syn Ana ve O¤lu
1998 Moloch
2000 Telets Bo¤a
2002 Russki Kovcheg Rus Hazine Sand›¤›
2003 Otets i syn Baba ve O¤lu
2005 Solntse Günefl



1957. Yeni f›rlat›lm›fl olan Sputnik, “Buraday›z!” dermifl
gibi dünyaya sinyaller yollamaktad›r. Yerkürede, küçük bir
liman flehrinde, Konyok ve Lara (saf bir aflç› ve onun
garson k›z arkadafl›) uyduyu keyifle izlemektedir. Onlar›n
yapmac›ks›z aflk›, bu ülkeden koflarak de¤il ancak uçarak
ya da yüzerek kaç›labilece¤ini kesinkes bilen gizemli bir
yabanc›n›n, Gherman’›n ortaya ç›k›fl›yla sekteye u¤rar.
Eski bir siyasi tutuklu ve amatör boksör olan Gherman,
Konyok ile bir boks ringinde tan›fl›r. Yumruklar, kan ve
yar›lm›fl dudaklar, iki genç adam›n aras›ndaki tuhaf
iliflkinin bafllang›c› olur. Gherman’›n yapt›¤› her fley
anlafl›lmaz ve gizemlidir. Ve Lara onun fleytani
cazibesine teslim olur. Alexey Uchitel’in Moskova Film
Festivali’nde En ‹yi Film seçilerek Alt›n George ödülünü
alan bu son filmi, Kruflçev dönemini büyük beceriyle
anlat›yor ve ayr›ca Lenin’in “Her aflç› devleti
yönetmelidir” deyifline de göndermede bulunuyor. “Bu
filmde Alexander Mindadze ile ilk kez çal›flt›m. Ân›nda
ilgimi çeken fley, dramatik fikir ve tek bir senaryoda iç içe
geçen mistisizm, gerilim, dedektiflik öyküsü ve
melodramd›. Bu filmin yarat›m süreci, o uzun yolculuk
ya da daha aç›k ifade etmek gerekirse, beni bir yönetmen
olarak atmosferin di¤er katmanlar›na f›rlatan o
trampolin, kendimi anlamam› ve yeniden düflünmemi
sa¤lad›.”
– Alexey Uchitel

1957. The newly launched sputnik sends signals to the
world as if to say: “We are here!” On earth, in a little
port city, Konyok and Lara –a naïve cook and his
waitress girlfriend– follow the satellite with delight.
Their simple romance is disrupted by the appearance of
a mysterious stranger, Gherman, who knows with utter
certainty that you can not run away from this country,
but only fly. Or swim. A former political prisoner, and
amateur boxer, Gherman meets Konyok in a boxing
ring. With punches, blood, and cut lips begins the
strange relationship of the two young men. Everything
that Gherman does is incomprehensible and enigmatic.
And Lara gives in to his wicked charm. Awarded the
Golden George for Best Film at the 2005 Moscow Film
Festival, Alexey Uchitel’s latest film skilfully details the
Khrushchev era, and also references to Lenin’s maxim
that “Every cook will rule the state”. “This was the first
time I had worked with Alexander Mindadze, and what
struck me immediately was the dramatic concept and
the interlacing of mysticism, the thriller, the detective
story and the melodrama within one script. The
creation of this film, the long journey, or, more
precisely, the trampoline that catapulted me, as
director, into other layers of the atmosphere, allowed
me to understand and rethink myself.”
– Alexey Uchitel
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UZAY DÜfiÜ
KOSMOS KAK PREDCHUVSTVIE
DREAMING OF SPACE

RUSYA RUSSIA / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Alexey Uch›tel Senaryo Screenplay:
Alexander M›ndadze Görüntü Yön. Cinematography: Yury
Kl›menko Kurgu Editing: Yelena Andreeva Oyuncular Cast:
Yevgeny M›ronov, Yevgeny Ts›ganov, Ir›na Pegova, Elena
Lyadova Yap›mc›lar Producers: Alexey Uch›tel & K›ra
Saxaganskaya Yap›m Production Co.: Rock F›lm Stud›o Dünya
Haklar› World Sales: Interc›nema XXI Century

Alexey Uch›tel
1951’de St. Petersburg’da do¤du. Tan›nm›fl

belgesel yönetmeni Yefim Uchitel’in o¤ludur.
1975’te VGIK’ten (Rus Devlet Sinema Enstitüsü)
mezun oldu. Leningrad Belgesel Film
Stüdyosu’nda kameraman ve belgesel yönetmeni
olarak çal›flt›. 1974’ten bu yana 25’ten fazla
belgesel yönetti. 1996’da ilk uzun metrajl› konulu
filmini, elefltirmenlerden övgü alan Maniya

Zhizeli’yi yönetti. Bir dizi uluslararas› festivalden ve Rus film
festivallerinden çok say›da ödül ald›.

Born in 1951 in St. Petersburg. He is the son of the well-known
documentary director Yefim Uchitel. Graduated in 1975 from VGIK
(Russian State Institute of Cinematography). Worked as a
cameraman and documentary director at the Leningrad
Documentary Film Studio. He established the production company
Rock Film Studio in 1990. Since 1974, he has directed more than
25 documentaries. In 1996 he directed his first feature, the
critically acclaimed Maniya Zhizeli / Giselle’s Mania. He received
numerous awards from a number of international and Russian film
festivals.

Önemli Filmleri Selected F›lms
1983 Aktsiya (belgesel documentary)
1993 Batterflyay (belgesel documentary)
1996 Maniya Zhizeli
1997 Elite (belgesel documentary)
2000 Dnevnik ego zheny
2003 Progulka
2005 Kosmos kak predchuvstvie Uzay Düflü
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Be¤enilen oyuncu, yazar ve yönetmen John Turturro’nun
yeni filmi, temelde, rüya gibi bir oyuncu kadrosunun
ans›z›n flark› söylemeye bafllad›¤› bir aflk hikâyesi...
Ama ayn› zamanda ifllevsiz bir iflçi s›n›f› Amerikan
ailesinin flefkatle çizilmifl bir portresi ve müzikal türüne
bir sayg› duruflu. Keyifsiz ve çileli Kitty, çelik iflçisi kocas›
Nick’in Tula ad›nda k›z›l saçl› ‹ngiliz bir kad›nla uzun
süredir bir iliflkisi oldu¤unu ö¤renir. Kar›s›, üç yetiflkin
k›z›yla birlikte hiddetle karfl›s›na dikilince, Nick
kendisinin dürtülerine esir düflmüfl oldu¤unu fark eder.
Kaderin trajik bir sürprizinden sonra Nick, kendi ailesine
verdi¤i ac›y› görür, kar›s›n›n sevgisinin gerçek de¤erini
anlar ve onlar› geri kazanmaya çal›fl›r. Ç›lg›n müzikal
performanslar, Janis Joplin, Bruce Springsteen, Nick
Cave, James Brown, Tom Jones ve Engelbert
Humperdinck’e yer veren bir soundtrack ile yar›flarak, bir
aflk üçgenini ve babalar›na bile güvenemeyeceklerinin
fark›na varm›fl bir ailenin da¤›l›fl›n›n öyküsünü anlat›yor.
Filmi vahfli bir müzikal olarak tan›mlayan John Turturro,
flöyle diyor: “Benim için Aflk ve Sigara, bir iflçi s›n›f›
operas›. ‹nsanlar, paralar› olmad›¤›nda, kaç›fl› flark›larda
bulurlar, t›pk› dualar gibi. Hayat bir komedi de¤il, bir
trajedi de de¤il, bir müzikal de de¤il, ama bütün bu
unsurlar günlük deneyimimizin bir parças›.”

Acclaimed actor, writer and director John Turturro’s
new film is mainly a love story with a dream cast
bursting into songs, but it is also a warm, affectionate
portrait of a dysfunctional working-class American
family; and an homage to the musical. The ailing Kitty
discovers that her steelworker husband Nick has a long-
running extramarital affair with a red-headed English
woman named Tula. When she furiously confronts him
with their three grown-up daughters, Nick finds
himself a prisoner of his primal urges. After a tragic
twist of fate, and finally realising the pain he inflicts on
his own family, Nick discovers the real value of his
wife’s love, and tries to do his best to win them back.
Crazy musical numbers compete with a soundtrack that
features Janis Joplin, Bruce Springsteen, Nick Cave,
James Brown, Tom Jones and Engelbert Humperdinck
to tell the story of a love triangle and the disintegration
of a family confronting the fact that they can’t trust
even their father. Describing the film as a savage
musical, John Turturro says, “For me, Romance &
Cigarettes is a working class opera. When people don’t
have money, they escape through song, much like
prayer. Life isn’t a comedy, or a tragedy, or a musical,
but all of these elements are a part of our everyday
experience”.
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AfiK VE S‹GARA
ROMANCE & CIGARETTES

ABD USA / 2005 / 35 mm / Renkli Colour / 105’
Yönetmen Director: John Turturro Senaryo Screenplay: John
Turturro Görüntü Yön. Cinematography: Tom Stern Kurgu
Editing: Ray Hubley Müzik Music: Chr›s Robertson Oyuncular
Cast: James Gandolf›n›, Susan Sarandon, Kate W›nslet, Steve
Buscem›, Bobby Cannavale, Chr›stopher Walken Yap›mc›lar
Producers: John Penott› & John Turturro Yap›m Production
Co.: GreeneStreet F›lms Dünya Haklar› World Sales: Icon
Enterta›nment Internat›onal Türkiye Haklar› Turkish Rights:
D Yap›m

John Turturro
Brooklyn’de do¤du ve Yale Tiyatro Okulu’nda

Güzel Sanatlar yüksek lisans e¤itimi gördü.
En çok Spike Lee’nin Do the Right Thing /
Do¤ruyu Seç (1989) ve Clockers / Köfle Bafl›ndakiler
(1995), Joel ve Ethan Coen’in Miller’s Crossing /
Miller Kavfla¤› (1990) ve Barton Fink (1991)
filmleriyle tan›nd› ve be¤enildi. Quiz Show /
(1994) fiike’deki performans›yla Alt›n Küre’ye

aday gösterildi. Üç film yaz›p yönetti: 1992 Cannes Film Festivali’nde
Alt›n Kamera’y› alan Mac (1992), Illuminata (1998) ve Aflk ve Sigara
(2005).

Born in Brooklyn and received his Master of Fine Arts degree
from the Yale School of Drama. He is best known for his acclaimed
performances in films including Spike Lee’s Do the Right Thing
(1989) and Clockers (1995), and Joel and Ethan Coen’s Miller’s
Crossing (1990) and Barton Fink (1991). His performance in Quiz
Show (1994) was nominated for a Golden Globe. He has written
and directed three feature films: Mac (1992) which won the Caméra
d’Or at the 1992 Cannes Film festival, Illuminata (1998) and
Romance & Cigarettes (2005).
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Bu pervas›zca otobiyografik komedi hem gerçekten
e¤lenceli hem de son derece samimi olmay› baflar›yor.
Yönetmen Caveh Zahedi, gerçek yaflam›ndaki seks
ba¤›ml›l›¤›n›n öyküsünü anlatmak için yeniden
canland›rma, belgesel çekimler ve do¤rudan kameraya
konuflma tekniklerini kullan›yor. Caveh, yirmili yafllar›nda
Paris sokaklar›nda dolafl›rken ilk kez bir fahifleyle
karfl›laflmas›yla birlikte ba¤›ml›l›¤›n›n nas›l bafllad›¤›n›,
bir geri dönüfl sahnesiyle betimliyor. Bundan sonras› ise,
her fleyin bir sarmal fleklinde nas›l kontrolden ç›k›p tüm
iliflkilerini mahvetti¤inin ve sonunda bu ba¤›ml›l›¤›
yenmeyi nas›l baflard›¤›n›n öyküsü. Bu film bir düzeyde
ba¤›ml›l›k ve saplant›n›n öyküsü, di¤er bir düzeyde ise
öykü anlatma eyleminin yap›bozumu. “Ben Seks
Ba¤›ml›s›y›m, seks ba¤›ml›l›¤›yla mücadelemin
otobiyografik bir canland›rmas›d›r. Bu filmi çekmek
istememin en önemli sebebi, seks ba¤›ml›l›¤›n›n toplum
taraf›ndan korkunç bir flekilde damgaland›¤›n› fark etmifl
olmamd›r. Böyle bir ortamda insanlar›n seks
ba¤›ml›l›klar›n› kabul etmesi, hazmetmesi ve bununla
bafla ç›kmas› çok daha zor. Bu ortam insanlar›,
ba¤›ml›l›klar›n› saklamaya, di¤er insanlarla bunu
paylaflmamaya ve yard›m istememeye zorluyor. Çok
insani ve çok yayg›n bir sorunu bir namus lekesi
olmaktan kurtarmak için ne kadar çok fley yap›lsa,
hepimiz için o kadar iyi olur diye düflündüm.”
– Caveh Zahedi

This unabashedly autobiographical comedy manages
to be both genuinely funny and utterly sincere.
The director Caveh Zahedi uses re-enactments,
documentary footage, and camera address to tell the
real life story of his struggle with sex addiction. Caveh
narrates the story of how his addiction started, flashing
back to a re-enactment of himself in his mid-twenties,
walking down a street in Paris, encountering a
prostitute for the first time. What follows is the story of
how it spiralled out of control, destroyed all his love
relationships, and how he was finally able to stop.
At one level, the film is a story of addiction and
obsession, and on another, the film deconstructs the
very act of storytelling.
“I Am a Sex Addict is an autobiographical re-enactment
of my struggle with sex addiction. My main reason for
wanting to make it was that it occurred to me that
there’s an incredible stigma attached to sex addiction,
that it’s more difficult for people to accept, process,
and work through their sex addictions in a climate
where there is a stigma attached to it. It forces people
to hide it, not to share it, and not to seek help. I felt like
the more that could be done to de-stigmatize a very
human and very widespread problem, the better for
us all.”
– Caveh Zahedi
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BEN SEKS BA⁄IMLISIYIM
I AM A SEX ADDICT

ABD USA / 2000 / Betacam / Renkli Colour / 90’
Yönetmen Director: Caveh Zahed› Senaryo Screenplay: Caveh
Zahed› Görüntü Yön. Cinematography: Greg Watk›ns Kurgu
Editing: Thomas Logorec› & Caveh Zahed› Müzik Music: H›lary
Soldat› Oyuncular Cast: Caveh Zahed›, Rebecca Lord, Em›ly
Morse, Amanda Henderson, Ol›a Natasha, Greg Watk›ns
Yap›mc›lar Producers: Greg Watk›ns & Caveh Zahed› Yap›m
Production Co.: Re›nvent›ng The Wheel Dünya Haklar› World
Sales: Re›nvent›ng The Wheel

Caveh Zahed›
Yale Üniversitesi’nde felsefe okurken film

çekmeye bafllad›. Mezun olduktan sonra
‹sviçre’ye gitti. Sonra Birleflik Devletler’e dönüp
otistik çocuklara video ö¤retilen bir merkezde ifl
buldu. Birkaç baflar›s›z video klip çal›flmas› ve
film projesinden sonra UCLA (Los Angeles’taki
Kaliforniya Üniversitesi) sinema bölümüne girdi.
Burada Greg Watkins ile tan›flt› ve onunla

çal›flmaya bafllad›. Watkins’le ortak yönettikleri 1991 yap›m› A Little
Stiff ilk kez Sundance Film Festivali’nin yar›flma bölümünde
gösterildi ve uluslararas› alanda övgüler ald›. Bir sonraki filmi I Don’t
Hate Las Vegas Anymore (1994), Rotterdam Film Festivali’nde
Elefltirmenler Ödülü’nü ald›. Bir y›ll›k dönemi içeren bir video-
günlü¤ü olan In the Bathtub of the World, televizyonda yay›nland› ve
DVD olarak piyasaya ç›kt›. Ben Seks Ba¤›ml›s›y›m (2005), Caveh’nin
son projesidir.

He began making films while studying philosophy at Yale
University. After graduating, he went to Switzerland, but returned
to the United States and got a job trying to teach video to autistic
children. After several a failing music video and several film
projects, he began to study at UCLA film school where he met and
began collaborating with Greg Watkins with whom he co-directed
A Little Stiff (1991) that premiered in competition at the Sundance
Film Festival, and won widespread critical acclaim. His next film,
I Don’t Hate Las Vegas Anymore (1994) won the Critics’ Award at
the Rotterdam Film Festival. In the Bathtub of the World, a one-year
video diary which aired on TV and was released on DVD. Caveh’s
latest project is I Am a Sex Addict (2005).
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Erotik kitap yazar› ve porno filmleri elefltirmeni Tamara
Faith Berger’in ilk roman›ndan sinemaya uyarlanan
Benimle Ol, yirmili yafllar›ndaki Leila’n›n son derece
ateflli geçen bir yaz›n›n hikâyesi. Cinsel aç›dan
doyumsuz olan Leila’n›n karfl› cinsle olan iliflkisi k›sa
fiziksel karfl›laflmalardan ibarettir. Erkek peflinde
olmad›¤› zamanlarda ise vaktini evde porno izleyerek
geçirir. Bir gece Leila’n›n karfl›s›na David ç›kar (Baflar›l›
televizyon dizisi “Six Feet Under”da rol alan Eric
Balfour). David, Leila’n›n daha önceki efllerine
benzememektedir; istedi¤i sadece seks de¤ildir, fakat
sonuçta David ve Leila’n›n ait olduklar› nesil için seks bir
iletiflim arac›d›r. Leila, David’in sorunlu ve yafll› babas›na
karfl› duydu¤u sorumluluk duygusundan etkilenir, kendi
anne babas›n›n boflanmas›yla yüzleflti¤inde ise her fley
birden tepetaklak olur. Leila ve David iki dünya aras›nda
s›k›flm›flt›r. Rastgele ya da içi bofl seks art›k çekicili¤ini
yitirmektedir. Ama cevap geleneksel ba¤l›l›k fikrinde de
yatmamaktad›r.
“Seyirciyi, karakterlere yaklaflt›rmak için filmi, genifl aç›l›
objektif kullanarak süper 16 mm format›nda çekmeye
karar verdim. Bernardo Bertolucci’nin Paris’te Son
Tango’sundan esinlenerek bu filme s›cak bir hava
katmaya, seyircinin de hissedece¤ini umdu¤um duygusal
bir gerçeklik vermeye çal›flt›m.”
– Clement Virgo

Adapted from the first novel of Tamara Faith Berger,
an erotic fiction writer and also a reviewer of porn
films, Lie With Me follows twenty-something Leila over
the course of a particularly steamy summer. Leila is a is
a sexually voracious young woman who connects with
men through brief physical encounters. When she’s not
cruising for men, she’s at home watching porn. One
night, Leila meets David (Eric Balfour from the
successful TV series “Six Feet Under”) and it’s lust at
first sight. David isn’t like her other partners: He wants
a lot more than just meaningless sex, but still, for
them, and for other members of their generation, sex is
a form of communication. Leila is taken by David’s
committment to care for his ailing, aging father, and
loses her safe ground when she confronts her parents’
divorce. Leila and David are trapped between two
worlds. Anonymous sex, or sex without context, is
losing its appeal. But a conventional approach to
commitment is not the answer.
“To keep the audiences in closer proximity to the
characters, I decided to shoot the film on super 16mm
format, with the use of short lenses. Inspired by
Bernardo Bertolucci’s Last Tango In Paris, I decided to
infuse his film with warm, earthy tones. I wanted to
capture an emotional truth that hopefully the audience
would feel.”
– Clement Virgo
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BEN‹MLE OL
LIE WITH ME

KANADA CANADA / 2005 / 35 mm / Renkli Colour / 92’
Yönetmen Director: Clement V›rgo Senaryo Screenplay: Tamara
Fa›th Berger & Clement V›rgo Özgün Roman: Original Novel
“L›e W›th Me”, Tamara Fa›th Berger Görüntü Yön.
Cinematography: Barry Stone Kurgu Editing: Susan Magg› Müzik
Music: Byron Kent Wong Oyuncular Cast: Lauren Lee Sm›th,
Er›c Balfour, Polly Shannon, Ron Wh›te, Kate Lynch, Don
Francks Yap›mc›lar Producers: Clement V›rgo & Damon
D’Ol›ve›ra Yap›m Production Co.: Conquer›ng L›on P›ctures
Inc. Dünya Haklar› World Sales: Th›nk F›lm Türkiye Haklar›
Turkish Rights: Bir Film

Clement V›rgo
Jamaika’da do¤du ve Toronto’daki Kanada Film

Merkezi’nde e¤itim ald›. Toronto ve fiikago’da En
‹yi K›sa Film ödüllerini alan Save My Lost Nigga
Soul (1993) da dahil olmak üzere üç k›sa film
çekti. Yönetmenin, ilk gösterimi Cannes Film
Festivali’nde gerçeklefltirilen ilk uzun metrajl›
filmi Rude (1995), sekiz ayr› dalda (Kanada’n›n
Oscar’› say›lan) Genie Ödülleri’ne aday gösterildi.

1997 y›l›nda, senaristleri aras›nda bulundu¤u The Planet of Junior
Brown’u yönetti. 2000 y›l›nda çekti¤i Love Come Down adl› filmi üç
Genie Ödülü’ne lay›k görülen Clement Virgo’nun son filmi Benimle
Ol’dur.

Born in Jamaica and studied at the Canadian Film Centre in
Toronto. He has made three short films including Save My Lost
Nigga Soul (1993), named Best Short Film in Toronto and Chicago.
His debut feature, Rude (1995) was premiered at the Cannes Film
Festival, and nominated for eight Genie Awards (Canada’s Oscars).
He co-wrote and directed The Planet of Junior Brown (1997). Love
Come Down (2000) won three Genie awards. Lie With Me is his
latest film.
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Dünya sinemas›na farkl› bir soluk, taze bir kan ve
al›fl›lmad›k bir bak›fl aç›s› getiren yeni ve genç bir
yönetmen kufla¤› yetifliyor. Festivalin gelenekselleflen bu
bölümü, ilk veya ikinci filmlerini çeken ve özgün sinema
anlay›fllar›yla geçti¤imiz y›l dünyan›n çeflitli
festivallerinde gerek elefltirmenlerin gerekse
izleyicilerin be¤enisini toplayan yönetmenlerin
yap›tlar›ndan olufluyor.

Br›ng›ng a fresh blood and outstand›ng perspect›ves to
world c›nema, a new generat›on of d›rectors ›s com›ng up.
Th›s now trad›t›onal sect›on of the Fest›val cons›sts of
the works of young d›rectors who have rece›ved cr›t›cal
accla›m and aud›ence apprec›at›on at recent ›nternat›onal
fest›vals, and have demonstrated a un›que understand›ng
of c›nema w›th the›r debut or second features.

Tema Sponsoru Theme Sponsor



Ecstasy, yirmi dört yafl›ndaki senaryo yazar› ve yönetmen
Thomas Clay’den rahats›z edici, k›flk›rt›c› bir ilk film.
Genel olarak stüdyo d›fl›nda çekilen film, doksan› aflk›n
filmde imzas› bulunan dünyaca tan›nm›fl görüntü
yönetmeni Yorgos Arvanitis’in eflsiz güzellikteki
görüntüleriyle bezenmifl. Arvanitis, yirmi befl y›ldan fazla
süreyle yönetmen Theo Angelopoulos’la birlikte
çal›flm›flt›. Thomas Clay’in bu ilk filmindeki kimi
sahneler, fliddetle iliflkisi aç›s›ndan “Yan›nda Otomatik
Portakal, bir Britney Spears klibi gibi kal›yor” diye
yorumland›; bu y›lki Cannes Film Festivali’nde ilk
gösteriminden sonra da içerdi¤i fliddet nedeniyle ‹ngiliz
bas›n›nca a¤›r bir dille elefltirildi. Ne var ki filmin büyük
bir bölümü, günümüz toplumunda fliddetin ne denli
kan›ksand›¤›n› gözler önüne sererken, olup biten tüm
fliddet sahneleri perdeye tafl›nmadan, görüntü d›fl›nda
gerçeklefliyor. ‹ngiltere’nin k›y› kasabas› New Haven’de
geçen filmin baflkiflisi, uysal ve yetenekli müzisyen
Robert Carmichael, içine düfltü¤ü kötücül toplulu¤un
yaflam karfl›s›ndaki tutumunu benimsemeye bafll›yor ve
hep birlikte kasaba halk›n›n sakin yaflam›n› altüst edecek
sars›c› bir olaya do¤ru ilerliyorlar. Thomas Clay, ‹ngiliz
gerçekçili¤iyle, keskin toplumsal elefltirisiyle bu ilk
filminde Ken Loach’un ve Mike Leigh’in izinden
yürüdü¤ünü gösteriyor.

The Great Ecstasy of Robert Carmichael is the sombre
and provocative debut feature from 24-years-old writer-
director Thomas Clay. Shot predominantly on location,
the film features the beautiful camerawork of world-
renowned cinematographer Yorgos Arvanitis, who has
shot more than ninety feature films. Arvanitis’ most
long-lasting collaboration was with Theo Angelopoulos,
who he worked with for more than 25 years. Some
scenes in Thomas Clay’s feature debut The Great
Ecstasy of Robert Carmichael has been described as
making “A Clockwork Orange look like a Britney Spears
video” in terms of violence, and after its premiere at the
Cannes Film Festival this year, the film was vilified by
the British press for its violent content. However, the
major part of the film just portrays how uncomplicated
it is to welcome violence in today’s society, and all the
violent acts that occur are off-screen, remaining
unseen. Set in the British seaside town of New Haven,
the film follows the protagonist Robert Carmichael, a
quiet and gifted musician, as he falls in with the wrong
crowd and begins to adopt their attitude towards life,
and their actions move towards a shocking act that
devastates the sleepy community. This first film clearly
shows that Thomas Clay is following the footsteps of
Ken Loach and Mike Leigh in fierce social commentary
and British realism.
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ECSTASY
THE GREAT ECSTASY OF
ROBERT CARMICHAEL

‹NG‹LTERE UNITED KINGDOM / 2005 / 35 mm / Renkli Colour / 96’
Yönetmen Director: Thomas Clay Senaryo Screenplay: Thomas
Clay & Joseph Lang Görüntü Yön. Cinematography: Yorgos
Arvan›t›s Kurgu Editing: Dav›d Sh›ll›ng Müzik Music: Edward
Elgar & Jonathan Henry Harvey Oyuncular Cast: Rob D›xon,
Danny Dyer, M›chael Howe, Am› Instone, Stuart La›ng,
M›randa W›lson, Ryan W›nsley Yap›mc› Producer: Joseph Lang
Yap›m Production Co.: Boudu F›lm LLP Dünya Haklar› World
Sales: W›ld Bunch Türkiye Haklar› Turkish Rights: Pi Film

Thomas Clay
1979’da Brighton’da (‹ngiltere) do¤du. Londra Çocuk Filmleri

Merkezi’nde (CFU) 16 mm film yap›mc›l›¤› konusunda e¤itim gördü.
Senaryo yazar› ve yap›mc› Joseph Lang’le bir dizi k›sa film projesinde
çal›flt›. Amerikan Nice Records müzik flirketinde müzik yap›mc›s›
olarak görev ald›. ‹lk filmi olan Ecstasy’de hem yönetmenli¤i, hem
ses tasar›mc›l›¤›n› hem de ortak senaryo yazarl›¤›n› üstlenmifltir.

Born in Brighton, England, 1979. Clay studied 16mm production
at the CFU in London. He has previously worked with
writer/producer Joseph Lang on a series of short film projects. His
other work includes music production for US label Nice Records.
The Great Ecstasy of Robert Carmichael is his first feature as co-
writer, director and sound designer.
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Gürcistanl› ünlü yönetmen Temur Babluani’nin o¤lu
Gela Babluani, çarp›c› siyah-beyaz görüntülerle bezeli
kara film tarz›ndaki bu ilk uzun metrajl› filmiyle 2005
Venedik Film Festivali’nde En ‹yi ‹lk Film’e verilen “Luigi
de Laurentiis - Gelece¤in Aslan›” ödülünü ald›. Tehdit
dolu bir gizem ve psikolojik fliddet ö¤eleri içeren 13,
masum bir delikanl›n›n sadistlikle dolu yolculu¤unun
öyküsünü anlat›yor. Yirmi yafl›ndaki melek yüzlü
Sebastian, göçmen olan ailesiyle birlikte yaflamaktad›r.
Yafll› eroinman Godon’un çat›s›n› tamir etmek üzere
adamla anlafl›r, ancak daha paras›n› alamadan Godon
ölür. Bir konuflmaya kulak misafiri olan Sebastian,
Godon’a gelen talimatlar› yerine getirerek kolay yoldan
para kazanma hevesine kap›l›r. Hiçbir anlam› yokmufl
gibi görünen ipuçlar›n› takip ederken polisin de kendisini
izledi¤inden habersizdir. Hedefine ulaflt›¤›nda masum
hayatlar› ele geçirmek için pusu kurmufl gizli bir kumar
çetesiyle yüz yüze gelir ve masumiyetini kaybetmesi
uzun sürmez. “Hep ayn› çocukluk an›lar›, karanl›¤› bölen
›fl›k huzmeleri gibi belli görüntüler s›k s›k yoklar beni. Bu
imgeler hep belli belirsizdir. Bu ele avuca s›¤maz olguyu,
farkl› ç›karlar›n kesiflti¤i ve ancak so¤ukkanl› bir hayatta
kalma güdüsüyle içinden ç›k›labilecek kapal› bir dünyaya
yap›lan bir yolculuk vas›tas›yla yakalamak istedim.”
– Gela Babluani

Well-known Georgian director Temur Babluani’s son
Gela Babluani’s first feature film, a noir thriller shot in
striking black and white, won the “Luigi de Laurentiis -
Lion of the Future Award” for Best First Film at the
2005 Venice Film Festival. With an air of threatening
mystery and psychological violence, 13 is the sadistic
journey of an innocent young man. Sebastian, an angel-
faced 20-years-old who lives with his immigrant family,
is hired to repair the roof of Godon, an old heroine
addict who dies before the boy gets paid. Eavesdropping
on a conversation, Sebastian is convinced to follow
instructions meant for Godon, that seem to promise
easy money. As he follows clues that seem to go
nowhere, unbeknownst to him, the police also pursue
him closely. When he reaches his destination, he
comes face to face with a degenerate ring of
underground gamblers preying on innocent lives, and
it does not take long before he loses his innocence.
“The same childhood memories often come back to
me, fixed images, like rays of light, which cut through
the darkness. Those images are always vaguely present.
I would like to grasp this slipping phenomenon
through an initiatic journey inside a closed world, at the
heart of the intersection of different trajectories and
interests, the only way out of where is a cold survival
instinct”.
– Gela Babluani
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13
TZAMETI
13

FRANSA-GÜRC‹STAN FRANCE-GEORGIA / 2005 / 35 mm /
Siyah-Beyaz B&W / 86’
Yönetmen Director: Gela Babluan› Senaryo Screenplay: Sab›ne
Bauchart Görüntü Yön. Cinematography: Tar›el Mel›ava
Oyuncular Cast: George Babluan›, Ph›l›ppe Passon, Pascal
Bongard, Van›a V›llers, Fred Ulysse, Aurél›en Reco›ng,
August›n Lengrand Yap›mc› Producer: Fanny Saad› Yap›m
Production Co.: Les f›lms de la Strada Dünya Haklar› World
Sales: MK2 Türkiye Haklar› Turkish Rights: Bir Film

Gela Babluan›
1979’da Gürcistan’›n Tiflis kentinde do¤du.

Henüz on yedi yafl›ndayken ö¤renim görmek için
gitti¤i Fransa’da sinema tutkusunu gelifltirdi.
Babas›yla beraber keflfettikleri siyah-beyaz ve
sessiz Sovyet filmlerine göndermeler yap›yor. ‹lk
k›sa filmi A fleur de peau’yu 2002 y›l›nda çekti.
13 ilk uzun metrajl› filmidir.

Born in Tbilisi, Georgia in 1979. He went to
France to study when he was only 17, and he developed a passion
for cinema. His references still remain as the silent, black and
white Soviet films he discovered with his father. He shot his first
short film A fleur de peau in 2002. 13 is his first feature film.
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Sahte ‹tiraflar, kendisinin olmayan bir yaflam› yaflay›p hiç
ifllemedi¤i suçlar› itiraf ederek kendi kimli¤iyle oyunlar
oynayan genç Armin’in öyküsüdür. Ailesinin bunalt›c›
ilgisinden kaç›p kurtulmaya, kendi deneyimlerinden
geçerek kimli¤ini bulmaya can atsa da asl›nda bu her
fleyin birbiriyle fazla içli d›fll› oldu¤u banliyöler
dünyas›nda k›s›l› kalm›flt›r. Bir de ulafl›lmaz buldu¤u
Katja vard›r. Armin bu minvalde, ne kadar›n›n gerçek
oldu¤u bilinemeyen bir arada kalm›fll›k içinde yaflamaya
bafllar. Ne var ki, sonunda sevgili Katja’s›n›n kalbini
kazand›¤› s›rada her fleyini yitirir. “Neden ve Sonuç.
Bana sorarsan›z, bunlar aralar›nda ba¤ kurulmas›
gereken iki ayr› kavramd›r. As›l konunun ortamla
bulufltu¤u yerdir bu nokta. Her iki durumda da sorun,
arada kalan boflluktan kaynaklan›r. Bu bofllu¤u ancak
kurgu doldurabilir. Armin kendi yaflam›nda bu kurguyu
oluflturmaya çal›fl›r. Yaln›zd›r, çünkü dünya ona de¤mez,
çünkü dünya onu hep atlat›r. Armin de hiç de¤ilse bir tür
gerçeklik boyutunda, hissetmeden, kay›ts›z bir
umars›zl›kla ‘bafl›ndan geçen’ sanal suçlar› ifllemeye
bafllar. Sorumlusu oldu¤unu söyledi¤i olaylarla
manfletlere tafl›n›r; çünkü ne kadar saçma olursa olsun
suçlu k›l›¤›n› giymek, bu dünyadaki ‘anlams›z’
mutsuzluktan daha katlan›labilir bir fleydir.”
– Christoph Hochhaeusler

This is the story of a young man, Armin, who plays
with his identity by living a life which isn’t his, and
confessing to things he hasn’t done. For, although
Armin longs to escape the oppressive care of his
parents, to have his own experiences and to find out
who he is, he remains trapped in the world of the
suburbs where everything is set so cosily. And then
there is the beautiful Katja, who appears unattainable to
him... So Armin drifts slowly into an in-between state
where it is unclear how much reality, in the end,
remains. When he finally wins his beloved Katja, he
has, however, lost everything. “Cause and effect: for
me, these are two separate perceptions which need to
be linked. This is where the subject matter and the
medium meet – in both cases, it is a question of the
space in-between. This space can only be traversed by
fiction. Armin tries to create such a fiction for himself.
He is lonely because the world does not touch him,
because it eludes him. Thus he begins to commit
virtual crimes, to ‘occur’ in at least one form of reality:
in reckless desperation and without feeling. He makes
headlines by falsely claiming responsibility, because the
cloak of an intent –however ridiculous– is lighter to
bear than the ‘meaningless’ unhappiness of the world.”
– Christoph Hochhaeusler
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SAHTE ‹T‹RAFLAR
FALSCHER BEKENNER
LOW PROFILE

ALMANYA-DAN‹MARKA GERMANY-DENMARK / 2005 / 35 mm /
Renkli Colour / 94’
Yönetmen Director: Chr›stoph Hochhaeusler Senaryo
Screenplay: Chr›stoph Hochhaeusler Görüntü Yön.
Cinematography: Bernhard Keller Kurgu Editing: Stefan
Stabenow Müzik Music: Bened›kt Sch›efer Oyuncular Cast:
Constant›n von Jascheroff, Manfred Zapatka, V›ctor›a
Trautmansdorff, Nora von Waldstaetten, Dev›d Str›esow,
Flor›an Panzner, Thomas Dannemann Yap›mc› Producer:
Bett›na Brokemper Yap›m Production Co.: He›matf›lm Dünya
Haklar› World Sales: Trust F›lm Sales Türkiye Haklar› Turkish
Rights: Bir Film

Chr›stoph Hochhaeusler
1972’de Münih’te do¤du. 1993-1995 aras›nda

Berlin’de Mimarl›k ö¤renimi gördü; gezi
rehberli¤i, çizerlik, film tasla¤› çizerli¤i yapt›.
Sinema alan›nda ses kurguculu¤u, ABD’de
yönetmen yard›mc›l›¤› gibi çeflitli görevler
üstlendi. 1996-2002 aras›nda Münih Sinema-
Televizyon Akademisi’nde (HFF/M) okudu.
Kurucular›ndan oldu¤u sinema dergisi

“Revolver”›n ayn› zamanda ortak yay›nc›s›d›r. Filmleri aras›nda Erste
Hilfe (1995), Nachtschatten (1996), Fieber (1999), Flirt (2000), Puls
(2001), Milchwald (2003) say›labilir. Sahte ‹tiraflar son filmidir.

Born in Munich in 1972. He studied Architecture in Berlin from
1993-1995 and worked as a tour guide, illustrator, and storyboard
artist. Since then, he has had various film-related jobs, including
sound editor and assistant director in Philadelphia, USA. He then
enrolled at the Academy of Television & Film (HFF/M) in Munich
from 1996-2002. He is also the founder and co-publisher of the
film magazine “Revolver”. His films include: Erste Hilfe / First Aid
(1995), Nachtschatten / Night Shadows (1996), Fieber / Fever (1999),
Flirt (2000), Puls / Pulse (2001), Milchwald / This Very Moment
(2003). Low Profile is his latest film.
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Brezilyal› yönetmen Marcelo Gomes’in bu ilk filmi, ilk
kez 2005’te Cannes Film Festivali’nde, “Belirli Bir Bak›fl”
bölümünde gösterildi. 1942’de Brezilya’n›n
kuzeydo¤usundaki çölümsü düzlüklerde geçen bu a¤›r
tempolu ve etkileyici yol filmi, tuhaf bir ikilinin
arkadafll›¤›n› inceleyen bir dostluk öyküsü ayn› zamanda.
Söz konusu ikili, savafl›n dehfletinden kaç›p kurtulmaya
çal›flan bir Alman’la yoksulluk, kurakl›k ve cehaletten
kaçan bir Brezilyal›. Gomes’in özgün senaryosu Hubert
Bals Vakf› ve Global Initiative de dahil olmak üzere birçok
kurulufltan para deste¤i kazanm›flt›, ancak yine de
projesini tamamlamas› yönetmenin yedi y›l›n› ald›.
Senaryonun son haline, Gomes, Paulo Caldas ve
Gomes’in daha önce 2003’te Alt›n Lâle için yar›flan
Madame Satã’y› birlikte yazd›¤› Karim Aïnouz imza atm›fl.
“Bu filmde niyetim maceray› aramaya ve risklere -yaflam›n
devam› için gerekli olan risklere- at›lmaya karar veren
karakterlerin deneyimlerini anlatmakt›. Büyük amcam
bana öyküsünü anlatt›¤›nda tarihte bu ân›n böyle bir
konuyu incelemek için mükemmel oldu¤unu fark ettim.
Bu filmin itici gücü, yaflam arzusudur. Karfl› karfl›ya
olduklar› elveriflsiz sosyal ve politik flartlara karfl›n
karakterlerin gözlerinden f›flk›ran bir arzu bu.”
– Marcelo Gomes

This debut feature by Brazilian director Marcelo Gomes
premiered at the Cannes Film Festival in 2005 where it
was screened within the “A Certain Look” section.
A patient, impressive road movie that is set in 1942,
at the desert-like plains of north-eastern Brazil, this is
also a buddy film, exploring the friendship of an odd
couple: a German man who flees the horror of war and
a Brazilian who escapes from poverty, drought, and
ignorance. Gomes’ original script had won grants from
numerous organisations including the Hubert Bals
Foundation and the Global Initiative, however it took
him seven years to realise his project. The final script is
written by Gomes, Paulo Caldas and Karim Aïnouz
with whom Gomes had written Madame Satã that
competed for the Golden Tulip in 2003. “It was my
intention in this film to relate the experiences of
characters who decide to seek adventure and run risks
– risks that are fundamental for the continuation of
life. When my great-uncle related his story to me
I realised that this moment in history was perfect to
explore such a subject. The driving force of this film is
the desire for life. A desire, which fires from the very
eyes of the characters, despite all the adverse social and
political conditions with which they are faced.”
– Marcelo Gomes
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S‹NEMA, ASP‹R‹N VE AKBABALAR
CINEMA, ASPIRINAS E URUBUS
CINEMA, ASPIRINS AND VULTURES

BREZ‹LYA BRAZIL / 2005 / 35 mm / Renkli Colour / 99’
Yönetmen Director: Marcelo Gomes Senaryo Screenplay: Marcelo
Gomes, Paulo Caldas & Kar›m Aïnouz Görüntü Yön.
Cinematography: Mauro P›nhe›ro Kurgu Editing: Karen Harley
Müzik Music: Tomás Alves de Souza Oyuncular Cast: Peter
Ketnath, João M›guel, Fab›ana P›rro, Herm›la Guedes, José
Le›te Yap›mc›lar Producers: Sara S›lve›ra, Mar›a Ionescu & João
V›era Jr. Yap›m Production Co.: Dezenove Son e Imagens; Rec
Produtores Asoc›ados Dünya Haklar› World Sales: Funny
Balloons

Marcelo Gomes
Kuzeydo¤u Brezilya’n›n Recife kentinde do¤du.

Burada iletiflim okudu ve televizyon bölümünü
bitirdi. 1991’de, Bristol Üniversitesi Sinema
Okulu’ndaki mezuniyet sonras› çal›flmalar›ndan
dolay› British Council taraf›ndan bir bursla
ödüllendirildi. Brezilya’ya döndü¤ünde, ödüllü
birkaç video klibin prodüktörlü¤ünü yapt›,
Maracatu, maracatus (1994) ve Clandestina

felicidade (1997) adl› k›sa filmleri yönetti. Bu filmlerin ikisi de
senaryo, yönetmenlik ve en iyi film dallar›nda hem ulusal hem de
uluslararas› festivallerde ödüller kazand›lar. 1996’da ‹rlanda E¤itsel
Televizyonu için çekilen Punk, Rock, Hard Core adl› belgeselin
yap›mc›l›¤›n› üstlendi. 1997’de, ulusal olarak yay›nlanan belgesel TV
dizisi “Expresso Brasil”i yönetti. Sinema, Aspirin ve Akbabalar, ilk
uzun metrajl› konulu filmi.

Born in Recife, Northeast Brazil where he studied
communication and majored in TV. In 1991, he was awarded a
scholarship from the British Council for his post-graduate studies
at the Film School of Bristol University. On returning to Brazil he
produced several award-winning videos, wrote and directed the
shorts Maracatu, maracatus (1994) and Clandestina felicidade (1997).
Both received awards for screenplay, directing and best film at
national and international festivals. In 1996, he produced the
documentary Punk, Rock, Hard Core, commissioned by the Irish
Educational Television. In 1997, he directed “Expresso Brasil”, a
documentary TV series nationally broadcast. Cinema, Aspirins and
Vultures is his first feature film.
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Büyümek kolay de¤ildir, hangi yaflta olursan ol...
Justin Cobb, on yedi yafl›ndad›r ve hâlâ parma¤›n›
emmekten vazgeçmemifltir. Durmak ister; parma¤›n›
emmesinin hem ailesini hem kiflili¤ini hem de aflk
hayat›n› mahvetti¤inin fark›ndad›r. Davran›fl›n› de¤ifltiren
tek fley, “guru” difl doktorunun (hârikulade Keanu
Reeves) uygulad›¤› hipnoz terapisi olur. Justin bunun
tüm sorunlar›n› çözece¤ini ve sonunda “normal”
olaca¤›n› düflünürken asl›nda her fley yeni bafllamaktad›r.
Parma¤›n› emmesi yaln›zca derin bir korkunun belirtisi
ve ayn› zamanda bu korkuyu hafifletmenin tek yoludur.
Bu ortadan kalk›nca Justin, bu kez afl›r› hareketlenir,
“dikkat eksikli¤i” teflhisi konur ve ilaç tedavisi bafllat›l›r.
‹laç, parmak emmenin yerine geçmifltir. Hem ilac›n
etkisi geçip hem de okuldaki baflar›s› tepetaklak olunca
Justin bu kez de parma¤›n› emmek yerine ot içmeye ve
seks yapmaya bafllar... Filminin konusunun köklerini
anlat›rken senaryo yazar›-yönetmen Mike Mills, bir dizi
seçkin ilham kayna¤›n› belirtiyor: Andrew Wyeth’›n
tablolar›, Elliot Smith ve Neil Young’›n müzi¤i, Hal
Ashby’nin filmleri: “Bir Hal Ashby filmi seyretti¤imde
hissetti¤im bir fley var. Sanki Hal Ashby omuzumda
oturup bana ‘Kusursuz olmamak kötü bir fley de¤ildir;
tuhaf da olsan kendin olmak iyidir; olman gerekti¤ini
sand›¤›n imgeler olmamak iyidir’ diyor.”

It’s not easy growing up, no matter what age you are...
Justin Cobb still sucks his thumb at 17. He wants to
stop and knows that his thumbsucking is disrupting
his family, his love life and his identity. The only thing
that changes his behaviour is hypnosis therapy
administered by his “guru” orthodontist (a marvellous
Keanu Reeves). But while Justin feels this would solve
all his problems and he would finally be “normal,”
his troubles are really just beginning. Thumbsucking is
only a symptom of a deep-rooted fear, and
thumbsucking is the only way to soothe this fear. Once
that is gone Justin spirals into manic behaviour, is
diagnosed with ADHD and put on Ritalin, which
becomes a substitute for his thumb. When the high of
the prescription drugs and a newfound success at
school crash, Justin turns to pot and sex to replace his
thumb… In discussing the thematic roots of his film,
writer-director Mike Mills returns to a handful of select
inspirations: the paintings of Andrew Wyeth; the music
of Elliott Smith and of Neil Young; the films of Hal
Ashby: “There’s a feeling I always get when I watch a
Hal Ashby film... I feel like Hal Ashby is sitting on my
shoulder and he’s saying, ‘It’s okay not to be perfect;
it’s okay to be your weird self; it’s okay not to be these
images that you thought you were supposed to be.’”
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BAfiPARMAK
THUMBSUCKER

ABD USA 2005 / 35 mm / Renkli Colour / 95’
Yönetmen Director: M›ke M›lls Senaryo Screenplay: M›ke M›lls
Özgün Roman Original Novel: Walter K›rn Görüntü Yön.
Cinematography: Joaquín Baca-Asay Kurgu Editing: Ha›nes Hall &
Angus Wall Müzik Music: T›m DeLaughter Oyuncular Cast: Lou
Pucc›, T›lda Sw›nton, V›nce Vaughn, V›ncent D’Onofr›o,
Keanu Reeves, Kell› Garner, Benjam›n Bratt Yap›mc›lar
Producers: Anthony Bregman & Bob Stephenson Yap›m
Production Co.: Bull’s Eye Enterta›nment Dünya Haklar› World
Sales: Synd›cate Türkiye Haklar› Turkish Rights: TMC Film

M›ke M›lls
Los Angeles’ta do¤du ve Cooper Sanat ve

Bilim Gelifltirme Birli¤i’nde e¤itim gördü. Grafik
tasar›mc› olarak eserleri Fransa, Hollanda ve
ABD’de sergilendi. Sonic Youth, Beastie Boys gibi
müzik gruplar›n›n albüm kapaklar›n› tasarlad›.
K›sa filmler ve reklamlar d›fl›nda, Moby, Yoko
Ono, Air ve Everything But The Girl gibi
sanatç›lar›n video kliplerini çekti. K›sa filmleri

aras›nda Deformer (1998), Paperboys (2001) ve The Architecture of
Reassurance (1999) say›labilir. Baflparmak ilk uzun metrajl› filmidir.

Born in Los Angeles and studied at the Cooper Union for the
Advancement of Science and Art. His work as a graphic designer
has been featured in gallery exhibitions in France, the Netherlands
and the United States. As a graphic designer, he has designed
record covers for bands such as Sonic Youth, Beastie Boys. He has
directed short films, commercials as well as music videos for artists
including Moby, Yoko Ono, Air and Everything But The Girl.
His short films include Deformer (1998), Paperboys (2001) and
The Architecture of Reassurance (1999). Thumbsucker is his feature
directing debut.
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Rian Johnson’un ilk filmi olan Asi Gençlik, kara film
esteti¤ini baflar›yla güncellefltiriyor. Güney Kaliforniya’da
bir lisede geçen Asi Gençlik, kara filmin bafll›ca
karakterlerinin yerine liselerin o çok tan›d›k tiplerini
koyuyor: Ruh hastas› seks düflkünü yerine tiyatro kulübü
kraliçesi; polis flefi yerine müdür yard›mc›s›; dedektif
niyetine gözlüklü bir inek; kötü adam yerine ad› ç›km›fl
bir uyuflturucu sat›c›s›; tehlikeli kad›n olarak ise her lise
filminde mutlaka bulunan ponpon k›z. Gregg Araki’nin
2005’te festivalde gösterilen Mysterious Skin / Gizemli
Ten’inde erkek fahifleyi canland›ran Joseph Gordon-
Levitt, k›z arkadafl›n›n öldürülmesinin ard›ndan tuhaf
ipuçlar›n›n izini süren yaln›z “dedektif” Brendan
rolünde. Brendan, cinayeti çözmeyi görev edinip okulun
sosyal s›n›flar›n› (kasl› sporcu tipler, uyuflturucu
ba¤›ml›lar›, serseriler ve zengin veletler) efleleyerek
hakikati ar›yor. Dashiell Hammett romanlar›ndaki üslubu
ve ipuçlar›n› örnek alan Rian Johnson bu ilk filmiyle 2005
Sundance Film Festivali’nde “Özgün Bak›fl” için verilen
Jüri Özel Ödülü’nü kazand›. “Bu tuhaf bir dedektiflik
filmi. Kara filme bay›l›r›m, ama kara filmi taklit etme fikri
bana cazip gelmedi. Asi Gençlik, postmodern bir yenilik
ya da tür üzerine yorum olsun diye bir lisede geçmiyor;
bu seçimin sebebi, bizi serbestlefltirip türe daha aç›k bir
yaklafl›mda bulunmam›z› mümkün k›lmas›.”
– Rian Johnson

Brick contemporises the film noir aesthetic
successfully, in a South Californian high school setting,
with all major characters replaced by the all too familiar
cast of a high school: the sociopathic sex fiend is the
queen of the drama club, the police chief is the vice
principal, the detective is a nerd with glasses, the villain
is a notorious drug dealer, and the femme fatale is the
inevitable cheerleader. Joseph Gordon-Levitt, the
hustler star of the 2005 festival’s Mysterious Skin by
Gregg Araki is the loner “detective” Brendan who
pursues odd clues after odd characters following his
girlfriend’s murder, self-appointedly digging through
the school’s social strata: muscle jocks, junkies,
outcasts, and rich brats, looking for the meaning of
“brick”, and the truth. Following the style and cues of
Dashiell Hammett novels, first-time director Rian
Johnson won the Sundance Film Festival’s Special Jury
Prize for Originality of Vision in 2005. “It’s a strange
detective movie. I love film noir, but the thought of
imitating it was not appealing. Brick was not set in high
school for any post-modern twist or to make a
comment on the genre; it was meant to free us up to
take a more straightforward approach to the genre”.
– Rian Johnson
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AS‹ GENÇL‹K
BRICK

ABD USA 2005 / 35 mm / Renkli Colour / 119’
Yönetmen Director: R›an Johnson Senaryo Screenplay: R›an
Johnson Görüntü Yön. Cinematography: Steve Yedl›n Müzik
Music: Nathan Johnson Oyuncular Cast: Joseph Gordon-Lev›tt,
Lukas Haas, Nora Zehetner, Matt O’Leary, Noah Fle›ss,
R›chard Roundtree Yap›mc›lar Producers: Ram Bergman & Mark
Math›s Yap›m Production Co.: Bergman Lust›g product›on
Dünya Haklar› World Sales: Focus features Türkiye Haklar›
Turkish Rights: Medyavizyon

R›an Johnson
Güney Kaliforniya Film Okulu’ndan mezundur. Orta ikinci s›n›ftan

bu yana film çekiyor. Asi Gençlik ilk uzun metrajl› filmidir.
He is a graduate of University of California Film School.

He’s been making films since the seventh grade. Brick is his
feature film debut.
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Usta yönetmen Fernando Solanas’›n o¤lu, Buenos Aires
do¤umlu Juan Solanas, 1977’den bu yana ailece göç
ettikleri Fransa’da yafl›yor. Juan Solanas’›n kendini hep
“gerçek bir Parisli” sayd›¤› an›msanacak olursa,
Kuzeydo¤u’da Frans›z kentsoylusu bir iflkad›n›n›n
Arjantin’de bir yerli kad›nla karfl›laflmas›n› ve kendini az
çok Fransa’daki Solanas gibi, gurbette bir yabanc› olarak
duyumsamas›n› yad›rgamamak gerek. 2005 Cannes Film
Festivali’nin “Belirli Bir Bak›fl” bölümünde ilk gösterimi
yap›lan film, Hélène ve Juana’n›n öyküsünü anlat›yor.
Hélène, ayr›cal›kl› yaflam biçimini bir evlat edinmek
u¤runa terk edip Buenos Aires’e gider. Ne var ki evlat
edindirme bürosuyla anlaflamaz ve ülkenin
kuzeydo¤usuna do¤ru yolculu¤unu sürdürür; oralarda
yoksul ailelerin çocuklar›n› yabanc›lara satt›klar›n›
ö¤renmifltir. Yörenin yaban›ll›¤›, ilkelli¤i, nefes kesen
güzellikteki manzarayla keskin bir karfl›tl›k içindeki
yoksul halk, genç kad›n› derinden etkiler. Hélène gitti¤i
yerde bir baflka ac›l› tabloyla, bekâr ve gebe bir kad›n
olan Juana ve küçük o¤lunun yaflam savafl›m›yla
karfl›lafl›r. “Hem inan›lmaz ölçüde varl›kl› hem de
katlan›lmaz ölçüde yoksul bir ülkeyi, halk›
adaletsizliklerin kurban› olan Arjantin’i betimlemek
istedim. Evlat edinme, filmin konusu de¤il, ç›k›fl noktas›;
çünkü bu Hélène’nin öyküsü.”
– Juan Solanas

Born in Buenos Aires, the son of the great filmmaker
Fernando Solanas, Juan Solanas moved with his family
to France in 1977, and has lived there ever since.
Considering himself “a true Parisian”, it is no surprise
that a French bourgeois businesswoman comes across
an indigenous woman in Argentina, in Nordeste,
feeling more or less the same as he feels in France: a
stranger in a foreign land. Premiering in the “A Certain
Look” section of the Cannes Film Festival in 2005,
Nordeste tells the tales of Hélène and Juana. Hélène,
giving up her privileged lifestyle to adopt a child, travels
to Buenos Aires. However the deal with the adoption
agency fails and Hélène journeys further ahead, into
the country’s northeast, where she has heard that the
infants of impoverished families may be bought by
foreigners. She is struck by the wild, untamed region,
where the breathtaking beauty of the landscape
presents a violent contrast to the misery of its
inhabitants. Once there, she becomes entangled in
another drama: the struggle of a pregnant single
mother, Juana, and her young son. “I wanted to
describe Argentina, a country which is both incredibly
rich and intolerably poor, whose people are the victims
of injustice. But adoption is not the subject of the film.
It is simply its starting point, as it is in Hélène’s story.”
– Juan Solanas
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KUZEYDO⁄U
NORDESTE

ARJANT‹N-FRANSA-‹SPANYA-BELÇ‹KA ARGENTINA-FRANCE-
SPAIN-BELGIUM / 2005 / 35 mm / Renkli Colour / 104’
Yönetmen Director: Juan Solanas Senaryo Screenplay: Eduardo
Bert› & Juan Solanas Görüntü Yön. Cinematography: Fél›x
Mont› & Juan Solanas Kurgu Editing: Fernando Franco Müzik
Music: Eduardo Makaroff & Serg›o Malakoff Oyuncular Cast:
Carole Bouquet, Aymara Rovera, Mercedes Samp›etro, Jorge
Roman, Ignac›o Ramon J›menez, Em›l›o Bard›, Juan Pablo
Domenech, Rodr›go Alejandro Hornos, Esteban Lu›s
Gonzales Yap›mc›lar Producers: Iker Monfort, Aton Soumache &
Alex›s Vonarb Yap›m Production Co.: Onyx F›lms; Montfort
Prod. Dünya Haklar› World Sales: TF1 International

Juan Solanas
1966’da Buenos Aires’te do¤du. Askeri darbe

sonras›, 1977’de ailece göç ettikleri Fransa’da
üniversite ö¤renimini sanat tarihi alan›nda yapt›;
foto¤rafç›l›¤a köklü bir ilgi duydu. Meslek yaflam›
görüntü yönetmeni Félix Monti’nin yard›mc›l›¤›n›
yapt›¤›nda bafllad›, ard›ndan da babas›n›n
filmlerinde görüntü yönetmenli¤ine geçti. On befl
y›l› aflk›n süreyle klipler ve reklam filmlerinin yan›

s›ra pek çal›flmaya imza att›; ama as›l ç›k›fl›n›, Cannes’da Jüri Özel
Ödülü’nü kazanan ilk k›sa filmi L’homme sans tête ile yapt›.
Kuzeydo¤u, uzun metrajl› ilk filmidir. Yönetmen, flu s›ralar gelecekçi
gerilim türündeki ikinci filmi, Air‘in çekimlerini sürdürüyor.

Born in Buenos Aires in 1966. After the military coup, he and
his family moved to France in 1977 where he went to university to
study art history and developed a passion for photography.
Following his father Fernando Solanas into film, he started his
career by assisting cinematogrpaher Félix Monti, eventually
becoming a cinematographer on his father’s films. For more than
15 years, he also made music videos and commercials, but his
breakthrough came with his first short film L’homme sans tête / The
Man Without a Head (2001), which won the Cannes Jury Prize.
Nordeste is his first full-length film, and he is currently developing
his second, Air, a futuristic thriller.

118

“Sahte taksi sürücüsü Jose R’nin gerçek yaflam
öyküsünü ö¤rendi¤imde, efli benzeri olmayan bu
durumun, kendi gerçe¤imin içine iflleyen, onunla
örtüflen bir örnek oluflturdu¤unu fark ettim: Belirsizlik.
Belirsizlik, yaflamam›za izin vermeyen bir s›n›rd›r;
kapitalizme özgü mant›¤›n küreselleflmesiyle dayat›lan
koflullar›n çizdi¤i bir s›n›r. Yaflam›m›z›n ortas›na
çöreklenmifl suçluluk duygunu düflündüm;
eriflememenin, sahip olamaman›n yaratt›¤› suçluluk…
Eflitlerin umutsuz yar›fl›ndan do¤an yaln›zl›¤›
düflündüm; çevremizi kuflatan, yaflam›m›z› avucunun
içine alan ve nas›l bafla ç›kaca¤›m›z› henüz
bilemedi¤imiz kederi düflündüm. Neyse ki karfl›ma ç›kan
baflka pek çok kifli de kendini bu olguyu çözümlemeye
adam›flt›. Sahte taksi sürücüsüne yak›nlaflt›¤›m gibi
onlara da yak›nlaflmak, bu filmin uzun oluflum sürecinde
ilk ad›md›.”
– Jo Sol

Jose R. develops a routine as a cab driver on the streets
of Barcelona. His life would be the same as any other
52-year-old cab driver, if it weren’t for the fact that the
taxis he drives are stolen. Jose steals to be able to work.
How can such an absurd situation develop? Is he
simply crazy or a worker out of a job who has been
doomed by the system and forced into this situation?
“When I discovered the real life case of Jose R., the
false taxi driver, I realized that the uniqueness of his
situation illustrates a topic that covers and penetrates
my own reality: precariousness. Precariousness, as the
limit that does not let us live, a limit marked by
conditions imposed by the globalization of the logic
inherent in capitalism.
I reflected on the feeling of guilt that has installed itself
in our lives, guilty for not being able to reach, for not
being able to have… I reflected on the loneliness caused
by the desperate competition between equals; on the
sadness that surrounds us and has taken over our lives
completely and which we haven’t yet known how to
react to. Fortunately many others that came before me
have dedicated themselves to analyzing this
phenomenon. Getting close to them as to the false taxi
driver was the first step in a long process to create this
feature film.”
– Jo Sol
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TAKS‹ HIRSIZI
EL TAXISTA FUL
THE TAXI THIEF

‹SPANYA SPAIN / 2005 / 35 mm / Renkli Colour / 87’
Yönetmen Director: Jo Sol Senaryo Screenplay: Jo Sol Görüntü
Yön. Cinematography: Afra R›gamont› Kurgu Editing: Sérg›o
D›es Müzik Music: Jalea Real Oyuncular Cast: Pepe Rov›ra, Marc
Sempere, Marcos Rov›ra “Makok›”, D›nero Grat›s, Sant›ago
López Pet›t, V›cente Escolar, M›guel Ángel Lapulyade
Yap›mc›lar Producers: Jord› Red›u & Norbert Llaràs Yap›m
Production Co.: Z›p F›lms Dünya Haklar› World Sales: Med›a Luna
Internat›onal

Jord› Solé (Jo Sol)
1968’de Barselona’da do¤du. Yap›mc› ve kendi

kendini yetifltirmifl bir senaryo yazar› olarak ilk
filmlerini Meksika, Küba ve Hindistan’da
gerçeklefltirdi. 2000 y›l›nda ilk uzun metrajl› filmi
Tatawo’yu yapt›. Ard›ndan ikisi de kurmaca olan
0,7 ya adl› bir k›sa film ve Renda Antiga adl› bir
televizyon filmi çekti. O zamandan bu yana
senaryolar yaz›yor, de¤iflik görsel özellikler

tafl›yan bölgelerde deneysel çal›flmalar yap›yor.
Born in Barcelona in 1968. As a filmmaker and self-taught

screenwriter, he made his first productions in Mexico, Cuba and
India. He followed with short film 0,7 ya and a TV film Renda
Antiga both fiction. In 2000 he presented his first feature film
Tatawo. From then on, he has been writing screenplays and
experimenting with different visual territories.
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Saraybosna’da savafl bütün ac›mas›zl›¤›yla sürerken
kentin Grbavica mahallesi S›rp kontrolündeydi. Korkunç
savafl suçlar›n›n bir k›sm› bu semtle özdeflleflti. K›sa film
ve videolar› ülkemizde de izlenen ve ‹stanbul Bienali’ne
de kat›lan genç Boflnak yönetmen Jasmila Zbanic, filmine
bu ad› vererek belleklerimizdeki hassas noktay› uyar›yor
önce. Filmin kahramanlar› olan anne k›z›n hayat›n› da bu
savafl belirlemifl: Bir S›rp “çetnik” taraf›ndan tecavüze
u¤rayan kad›n önce reddetti¤i bebe¤i, bir kere
emzirdikten sonra kimselere b›rakamaz. Bir yandan
kendi travmas›yla bo¤uflur, birkaç hap ile toplu terapiden
ibaret tedavisinden pek de yararlanamazken, bir yandan
da yoksulluk ve yaln›zl›k içinde k›z›n› büyütmeye çal›fl›r.
Babas›n›n bir flehit oldu¤unu zanneden k›z›, büyüdükçe
huzursuz ve asi bir genç haline gelmektedir. Anne – k›z
çekiflmesinin bafll› bafl›na bir sorun olabilece¤i bu
dönemde bir de araya geçmiflin sakl› kalan ac›lar› girince
bir aile krizi kaç›n›lmaz olur. Son derece yal›n ve
konvansiyonel bir sinemayla do¤rudan karakterlerine
odaklanan ve onlar›n duygular›n› aktarmay› amaçlayan
Grbavica, bu samimiyetiyle 2006 Berlin Film
Festivali’nde Alt›n Ay› kazand›.
– Alin Taflç›yan

While the war kept on in Sarajevo with all its
ruthlessness, the Grbavica district of the city was
controlled by the Serbians. Some of the most horrid
atrocities became synonymous with this district. Young
Bosnian director Jasmila Zbanic, whose short films and
videos were seen in Turkey and also exhibited at the
‹stanbul Biennial, firstly stimulates the soft spot in our
memories by naming her film as such. The
protagonists of the film, a woman and her daughter,
have also had their lives determined by this war: The
woman who was raped by a Serbian “chetnik”, although
rejecting her first, cannot let the baby go, once
breastfeeding her. Struggling with her own trauma, and
not fully benefiting from her therapy, which consists of
a few pills and group sessions, she also struggles to
raise her daughter in spite of poverty and solitude. Her
daughter, who thinks that her father is a war martyr, is
slowly becoming a violent and rebellious girl as she
grows up. In her age, a mother-daughter conflict can be
a problem as it is, but furthermore, when the long-
concealed aches of the past interfere, a family crisis is
unavoidable. Focusing on its characters with an
extremely plain and conventional cinematic approach,
and aiming at conveying their emotions, Grbavica won
the Golden Bear at the 2006 Berlin Film Festival with
its sincerity.
– Alin Taflç›yan
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GRBAVICA

AVUSTURYA-BOSNA HERSEK-ALMANYA AUSTRIA-BOSNIA
HERZEGOWINA-GERMANY / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Jasm›la Zban›c Senaryo Screenplay: Jasm›la
Zban›c Görüntü Yön. Cinematography: Chr›st›ne A. Ma›er Kurgu
Editing: N›k› Mossböck Müzik Music: Enes Zlatar Oyuncular
Cast: M›rjana Karanov›c, Luna M›jov›c, Leon Lucev, Kenan
Cat›c, Jasna Ornela Berry, Dejan Ac›mov›c, Bogdan D›kl›c,
Em›r Had’›haf›zbegov›c Yap›mc›lar Producers: Barbara Albert,
Dam›r Ibrah›mov›c, Bruno Wagner Yap›m Production Co.:
coop99 f›lmprodukt›on; Deblokada; No›rf›lm; Jadran F›lm
Dünya Haklar› World Sales: The Match Factory

Jasm›la Zban›c
1974’te Saraybosna’da do¤du. Ayn› kentteki

Sahne Sanatlar› Akademisi’nin Tiyatro ve Sinema
Bölümü’nden mezun oldu. Yönetmenlik
yapmadan önce Vermont’taki “Ekmek ve Kukla”
Tiyatrosu’nda kuklac› olarak, Lee De Long
atölyesinde de palyaço olarak çal›flt›. 1997 y›l›nda
kurdu¤u sanatç› derne¤i “Deblokada” ile
yap›m›n› üstlendi¤i, yaz›p yönetti¤i birçok

belgesel, k›sa film ve video yönetti. Eserleri dünya çap›nda birçok
festival ve sergide gösterildi. Tan›nm›fl filmleri aras›nda k›sa Birthday,
2003 ‹stanbul Bienali’nde de gösterilen belgesel Red Rubber Boots /
K›rm›z› Lastik Botlar ve Images from the Corner adl› belgesel say›labilir.
Grbavica, sanatç›n›n uzun metrajl› ilk kurmaca filmidir.

Born in Sarajevo in 1974. She is a graduate of the her native
city’s Academy of Dramatic Arts, department for theatre and film
directing. Before filmmaking, she also worked as a puppeteer in the
Vermont-based “Bread and Puppet” Theatre and as a clown in a Lee
De Long workshop. She began making films in 1997 when she
founded the artist’s association “Deblokada”, through which she
produced, wrote and directed numerous documentaries, video
works and shorts. Her work has been screened in film festivals and
exhibitions worldwide. Highlights include her short Birthday; the
2002 documentary Red Rubber Boots, which was screened within
the 2003 ‹stanbul Biennial; and the documentary Images from the
Corner. Grbavica is her first feature film.

Elle çizilmifl nefis canland›rma sekanslar›yla bezeli olan
Her ‹flte Bir Hay›r Var, fanili¤e, yaflama, kadere ve aileye
dönük düflündürücü, güçlü ve incelikli bir bak›fl sunuyor.
Babas›n›n cenazesinden dönen Meryl, ölümle
sonuçlanan bir tren kazas›na tan›k olur. Bu haber için
gönderilen foto¤rafç› Nick, kanser oldu¤unu henüz
ö¤renmifltir. Meryl ile röportaj yapacak olan muhabir
Andy ise sevgilisinin beklenmedik hamileli¤ini ö¤renir.
Talihsiz olay›n vuku buldu¤u yerde karfl›laflan bu üç
kifliden Nick ve Meryl aras›nda, baflar›s›zl›¤a mahkûm
görünen bir iliflki bafllar. ‹kisinin de akl› fikri
felaketlerdedir; Meryl her yönden felaket geldi¤ini
düflünmektedir – tren kazalar›, insan yiyen
köpekbal›klar›, bebek yiyen katil balinalar… Ve ölüm
onlar› takip ediyor gibi görünmektedir. Ama buna karfl›n,
her zaman yeni bir hayat vard›r; s›cak bir Adelaide
haftasonunda takip etti¤imiz hayatlar için yeni
bafllang›çlar da. Filmin ad›, “her iflte bir hay›r var”, hem
fiziksel dünyan›n ikilili¤ine ve ölüm tehlikesine hem de
hayata “yar›s› bofl, yar›s› dolu” bakmaya gönderme
yap›yor. Tan›nm›fl ve ödüllü canland›rmac› Sarah Watt’›n
yaz›p yönetti¤i bu ilk uzun metrajl› kurmaca sinema
filmi, Avustralya Film Enstitüsü’nde En ‹yi Film ve En ‹yi
Senaryo ödüllerinin yan› s›ra Brisbane’de FIPRESCI
Ödülü’nü ve Toronto Film Festivali’nde Yeni Keflif
Ödülü’nü de ald›.

Interspersed with stunning hand-painted animation
sequences, Look Both Ways is a thought-provoking,
powerful and sophisticated look at mortality, life, fate
and family. Returning from her father’s funeral, Meryl
witnesses a fatal train accident. Nick, the photographer
sent to cover the story has just found out that he has
cancer. Andy, the reporter who will interview Meryl,
learns that his girlfriend is unexpectedly pregnant.
Of the three souls meeting at the site of an unfortunate
event, Nick and Meryl begin an affair that seems
doomed to failure. Each of them is preoccupied with
disasters, Meryl imagines disaster coming from every
direction – train crashes, man-eating sharks, baby-
eating killer whales… and death seems to be stalking
them. But despite this, there’s always new life and new
beginnings for the lives that we follow on one hot
Adelaide weekend. The title “Look Both Ways”
insinuates both at the duality of the physical world and
the threat of death, and at the “half empty, half full”
perspective of life. This debut feature for writer/director
Sarah Watt, a well-known, award-winning animator,
won the Best Film and Best Screenplay awards from
the Australian Film Institute, apart from the FIPRESCI
Prize at Brisbane and the Discovery Award at Toronto
film festivals.

GELECE⁄‹N USTALARI
MASTERS OF THE FUTURE

HER ‹fiTE B‹R HAYIR VAR
LOOK BOTH WAYS

AVUSTRALYA AUSTRALIA / 2005 / 35 mm / Renkli Colour / 100’
Yönetmen Director: Sarah Watt Senaryo Screenplay: Sarah Watt
Görüntü Yön. Cinematography: Ray Argall Kurgu Editing: Den›se
Haratz›s Müzik Music: Amanda Brown Oyuncular Cast: W›ll›am
McInnes, Just›ne Clarke, Anthony Hayes, L›sa Flanagan,
Andrew S. G›lbert, Dan›ela Far›nacc›, Sacha Horler Yap›mc›
Producer: Br›dget Ik›n Yap›m Production Co.: H›b›scus F›lm
Dünya Haklar› World Sales: Fort›ss›mo F›lms

Sarah Watt
Avustralya’n›n Melbourne kentinde yafl›yor. On

befl y›ld›r canland›rma filmlerinin senaryo
yazarl›¤›n›, yönetmenli¤ini ve yap›mc›l›¤›n›
üstleniyor. 1995 Venedik Uluslararas› Film
Festivali’nde en iyi k›sa filme verilen Bebek
Aslan’› alan Small Treasures (1995), Local Dive
(1998), Way of the Birds (2000) ve Living with
Happiness (2001) gibi k›sa canland›rma filmlerini

ve ayr›ca Derwent Envy (1998) adl› k›sa filmi yönetti. Her ‹flte Bir
Hay›r Var (2005), onun ilk uzun metrajl› kurmaca filmidir.

She is based in Melbourne, Australia. She has worked as a writer,
director and producer of animated films for fifteen years. She
directed the short animations Small Treasures (1995), which won
the Baby Lion for best short film at the 1995 Venice International
Film Festival, Local Dive (1998), Way of the Birds (2000), Living with
Happiness (2001), and the fiction short Derwent Envy (1998). Look
Both Ways (2005) is her first feature film.
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Festivalde tarz› ve biçemi farkl›, al›fl›lmad›k, s›ra d›fl›,
öncü, biraz da zorlay›c› filmlerden oluflan bu bölüm,
özellikle keflifçi sinefillerin ilgisini çekecek.

These d›fferent, unusual, extraord›nary,
groundbreak›ng, and somehow “challeng›ng”
f›lms that are outs›de the ma›nstream e›ther w›th the›r
styles or formats w›ll be attract›ve espec›ally for
c›neph›les look›ng for d›scover›es at the Fest›val.



Uzakdo¤u sinemas›n›n usta yönetmenlerinden Güney
Koreli Park Chan-wook, bu filmiyle “intikam” üçlemesini
tamaml›yor. Üçlemeye, ilk kez festivalde gösterilen
Sympathy For Mr. Vengeance / Hakl› ‹ntikam ile bafllayan
ve Filmekimi’nde izledi¤imiz Old Boy / ‹htiyar Delikanl›
ile devam eden yönetmen yine estetize fliddetinin
dozunu kara mizahla zorluyor. Öykümüz, genç kad›n
kahraman›m›z›n hapisten ç›k›fl›yla bafll›yor. Art›k tek
amac›, suçsuz oldu¤u halde on üç y›l hapis yatmas›na
neden olan ve üstelik bebe¤ini de elinden alarak
baflkalar›na evlatl›k veren adamdan intikam almak.
Hapiste yatt›¤› sürede hücre arkadafllar›yla dayan›flma
sa¤layan ve plan›n› ayr›nt›lar›yla haz›rlayan
kahraman›m›z›n bu intikam öyküsü kula¤a bildik gelse
de, Park zaman dilimlerinde atlad›¤› kurgusu ve
intikam›n eti¤i üzerine getirdi¤i tart›flmalarla filmine
özgün sinemas›n›n damgas›n› vuruyor. Üçlemenin ilk
halkalar›ndan göndermelerin iç içe geçti¤i, ancak önceki
filmleri izlemeyen izleyicinin de ma¤dur olmayaca¤›,
Park’›n “kad›n bak›fl›n›” merakla bekleyenler için önemli
fliddette bir seyirlik.
– Esin Küçüktepep›nar

Daha zarif bir öfke, daha klas bir nefret ve daha ince bir
fliddet istedi¤ime karar verdim. ‹ntikam›n bir kefaret
eylemi, ruhunu kurtarmak isteyen birinin intikam›
olmas›n› istiyordum. ‹ntikam Mele¤i böyle do¤du.
– Park Chan-wook

Master South Korean director Park Chan-wook
completes his “vengeance” trilogy with this film.
Beginning with Sympathy for Mr. Vengeance, which was
screened at the festival, and continuing with Old Boy we
saw at Filmekimi, the director once again pushes the
degree of aesthetisised violence with black humour. Our
story takes off with our heroine being released from
prison. Her only goal now is to take revenge from the
man who caused her to serve 13 years in prison and
moreover snapped her child to give to others as adopted.
Although the revenge tale of the heroine, who in
solidarity with her cellmates calculates her plan, sounds
familiar, Park marks the film with his original cinema,
skipping timelines in editing and the arguments over
the ethics of vengeance. A visual treat even for those
who have not seen the previous films, and strongly
advised for those who are curious to know Park’s
“female perspective”, the film also has interconnecting
references from the first two instalments of the trilogy.
– Esin Küçüktepep›nar

I came to a conclusion that I need to adopt a more
graceful rage, classy hatred, and delicate violence.
In the end, I wanted revenge to be an act of
redemption, a vengeance carried out by a person who
seeks to save her soul. And that’s how Sympathy for
Lady Vengeance was born.
– Park Chan-wook
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‹NT‹KAM MELE⁄‹
CHIN-JEOL-HAN GEUM-JA-SSI
SYMPATHY FOR LADY VENGEANCE

GÜNEY KORE SOUTH KOREA / 2005 / 35 mm / Renkli Colour / 112’
Yönetmen Director: Park Chan-wook Senaryo Screenplay: Jeong
Seo-kyung & Park Chan-wook Görüntü Yön. Cinematography:
Chung Chung-hoon Kurgu Editing: K›m Sang-bum & K›m Jae-
bum Müzik Music: Cho› Seung-hyun, Lee J›-soo & Na Seok-joo
Oyuncular Cast: Lee Yeong-ae, Cho› M›n-s›k, K›m Sh›-hu, Nam
II-woo, K›m Byeong-ok Yap›mc›lar Producers: Lee Tae-hun, Cho
Young-wuk Yap›m Production Co.: Moho F›lms Dünya Haklar›
World Sales: CJ Enterta›nment

Park Chan-wook
1963’te Güney Kore’de do¤du. Sugang

Üniversitesi Felsefe bölümünden mezun oldu.
Burada bir film kulübü kurdu ve film teorisine
ilgisi artt›. 2000 y›l›nda çekti¤i gerilim filmi Joint
Security Area, Kore’de en çok gifle has›lat› getiren
film oldu. Elefltirmenlerin be¤enisiyle gifle
baflar›s›n› yakalayan ender Asyal› yönetmenlerden
biridir. Sympathy for Mr. Vengeance / Hakl›

‹ntikam (2002) ile uluslararas› alanda tan›nd›. 2004 Cannes Film
Festivali’nde Old Boy / ‹htiyar Delikanl› ile Jüri Büyük Ödülü’ne lay›k
görüldü. Filmlerinde genellikle Güney Kore ile Kuzey Kore aras›ndaki
iliflkiler, ça¤dafl kültür ve körü körüne Bat›l›laflma elefltirilerini alt
tema olarak kullan›r.

Born in 1963 in South Korea. Graduated from Sugang University
with a degree in philosophy, where he founded a film club and
developed a strong interest in film theory. His name took off in
2000 with the thriller Joint Security Area, which became the
highest-grossing film ever in Korea at the time. Park is among the
very few in Asia who have the talent and charisma to merge critical
acclaim with commercial success. He gained international
recognition with Sympathy for Mr. Vengeance (2002). He won the
Grand Prize of the Jury at the 2004 Cannes Film Festival among
other international awards with his blockbuster film Old Boy
(2003). He usually deals with the relationship between South and
North Korea, social criticism of contemporary culture and blind
westernization.
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Fabián Bielinsky’nin 2003’te festivalde gösterilen ilk filmi
Nueve Reinas / Dokuz Kraliçe, Buenos Aires’te kusursuz
bir suç ifllemeye çal›flan doland›r›c›n›n biri üzerine h›zl›
tempolu, a¤z› kalabal›k bir filmdi. Ancak Bielinsky’nin
ikinci filmi Aura, suçun kendisinden çok karaktere
odaklanan varoluflçu bir polisiye. Arjantin’in Yabanc›
Dilde En ‹yi Film kategorisinde 2006 Akademi
Ödülleri’ne resmi aday› olan Aura, a¤›r temposu,
ciddili¤i ve Patagonya co¤rafyas›ndan k›rsal görüntülerin
sa¤lad›¤› zengin atmosferi ile birazc›k Sam Raimi’nin
Basit Bir Plan’›n› and›r›yor. “Aura, bir psikolojik polisiye;
hafiflik ve mizah aç›s›ndan Dokuz Kraliçe’den çok farkl›.
Bu film çok daha karanl›k; tak›nt›l› bir flekilde yegâne
karakterinin paranoyak konsantrasyonu üzerine
odaklan›yor. Karakter, suç dünyas›n› belli bir pencereden,
suçun sadece bir zihin oyunundan ibaret oldu¤u
fantezisinin yaratt›¤› bir pencereden gören bir hayvan
doldurucusu. Bu düflünceden yola ç›karak, zihinsel
yeteneklerinin ondan bir suçlu yaratabilece¤i kan›s›na
var›yor. Burada temel fikir, fliddeti kendi a¤›rl›¤› olan,
ciddiye al›nmas› gereken bir fley olarak gören bir film
yapmakt›. fiiddet fliirsel bir fley de¤ildir ve baz›
sinemac›lar›n ona romantik yaklafl›mlar› can›m› s›k›yor.”
– Fabián Bielinsky

Fabián Bielinsky’s first feature, Nueve Reinas / Nine
Queens screened at the festival in 2003, was a fast-
paced, fast-talking film about a conman pursuing the
perfect crime in Buenos Aires. However, Bielinsky’s
second film The Aura is an existential thriller
concentrating more on the character than the crime
itself. Argentina’s official submission to the 2006
Academy Awards for the category of Foreign Language
Film, The Aura is almost reminiscent of Sam Raimi’s
A Simple Plan With its slow pace, solemnity, and rich
atmosphere thanks to the rich, rural pans of the
Patagonian landscape. “The Aura is a psychological
thriller, very different from Nine Queens in terms of
lightness and humour. This film is much darker,
focused obsessively on the paranoid concentration of its
only character: a taxidermist with a particular vision of
the criminal world, a vision ruled by the fantasy that
crime is just a matter of mind games. Based on this
premise, he comes to the conclusion that his
intelligence abilities might make him a criminal. The
idea is to make a movie which talks about violence as
something with its own weight, something to be
considered seriously. Violence is not a poetic issue and
it bothers me the romantic treatment some filmmakers
give to it.”
– Fabián Bielinsky
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AURA
THE AURA

ARJANT‹N-‹SPANYA-FRANSA ARGENTINA-SPAIN-FRANCE /
2005 / 35 mm / Renkli Colour / 129’
Yönetmen Director: Fab›án B›el›nsky Senaryo Screenplay: Fab›án
B›el›nsky Görüntü Yön. Cinematography: Checo Varese Kurgu
Editing: Alejandro Carr›llo Penov› & Fernando Pardo Müzik
Music: Luc›o Godoy Oyuncular Cast: R›cardo Darín, Dolores
Fonz›, Pablo Cedrón, Jorge d’Elía, Alejandro Awada Yap›mc›lar
Producers: Pablo Boss›, Gerardo Herrero, Samuel Had›da &
Mar›ela Besu›evsky Yap›m Production Co.: Patagon›k F›lm
Group; Tornasol F›lms; Dav›s F›lm Product›on Dünya Haklar›
World Sales: Cellulo›d Dreams Türkiye Haklar› Turkish Rights:
P‹ Film

Fab›án B›el›nsky
1959’da Buenos Aires’te do¤du. 1983’te Ulusal

Sinema Enstitüsü’nden mezun oldu ve orada
ö¤retmenlik yapmaya bafllad›. On befl y›ldan
uzun bir süre boyunca Carlos Sorin, Eliseo
Subiela ve Marcos Bechis gibi yönetmenlerle
yard›mc› yönetmen olarak çal›flt›.
Elefltirmenlerden övgü alan ilk uzun metrajl›
konulu filmi Nueve Reinas / Dokuz Kraliçe,

uluslararas› baflar› kazand›, ona yirminin üzerinde ödül getirdi ve
daha sonra Hollywood taraf›ndan yeniden yap›ld›. Aura, kendisinin
ikinci uzun metrajl› konulu filmi.

Born in Buenos Aires in 1959. He graduated from the National
Institute of Cinematography in 1983 and also taught there. He
worked for over 15 years as an assistant director in cinema to Carlos
Sorin, Eliseo Subiela and Marcos Bechis. His critically acclaimed
first feature Nueve Reinas / Nine Queens was an international hit
that brought him over twenty awards, and which later was remade
by Hollywood. The Aura is his second feature film.
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Yazar, yönetmen, kurgucu Amat Escalante’nin bu ilk
filmi, yaflam›n varoluflsal ac›mas›zl›¤›na dair karamsar
bir tablo çiziyor. Escalante, Carlos Reygadas’›n festivalde
de gösterilecek olan Batalla en el cielo / Cennette Savafl
(2005) adl› filminde yard›mc› yönetmenlik yapt›, hem bu
film hem de Kan 2005’te Cannes’da yar›flt›lar ve Kan
FIPRESCI Ödülü’nü ald›. Diego, orta yafll›, sessiz bir
adamd›r; hayat›n› belli çizgileri aflmadan sürdürür,
akflamlar›n› genellikle kanepede dizi seyrederek ya da
genç ve k›skanç kar›s› Blanca ile seviflerek geçirir. Daha
önceki bir beraberli¤inden olan k›z› yan›na tafl›nmak
istedi¤inde, Diego ona bir otel odas› bulur. Ne var ki
Blanca’dan s›r saklamas› bafl›na tahmin edebilece¤inden
büyük dertler açar. “Meksika’da insanlar bütün gece
pembe dizi seyrediyor, bazen de oradaki karakterler gibi
konuflup hareket etmeye bafll›yorlar. Bu proje fikri,
Mexico City sokaklar›nda yürürken, halk otobüslerinde
yolculuk ederken, insanlar›n neler yiyip neleri çöp diye
att›¤›n› gözlemlerken geldi akl›ma. Ülkemdeki belirgin
sosyal ve ekonomik farklar büyük bir kültürel, ekonomik
ve insani dengesizlik yaratt›. Bu da, bir bak›ma kendi
kaderini eline alma yetisini kaybeden halk›n büyük
kesiminde inanc›n yitirilmesine ve çaresizli¤e yol aç›yor.
Bu insanlar birbirleriyle, özellikle de en yak›nlar›yla
makul bir flekilde iletiflim kurma becerilerini, hatta bu
konudaki arzular›n› yitirmifller.”
– Amat Escalante

This debut feature by writer-director-editor Amat
Escalante is a moody portrait on the grimness of life.
Escalante worked as assistant director on Batalla en el
cielo / Battle in Heaven by Carlos Reygadas, which
competed at Cannes in 2005, where Blood received the
FIPRESCI Prize. Diego, a middle-aged, silent man,
lives a predictable life, spending most of his evenings
watching telenovelas on the sofa, and then having
vigorous sex with his young and jealous wife Blanca.
When his daughter from a previous relationship wants
to move in, Diego finds her a hotel room instead.
However, keeping secrets from Blanca costs him more
than he imagines. “People in Mexico watch telenovelas
every night and sometimes start talking and acting the
way characters do. The idea for the project came to me
while walking down the streets of Mexico City, riding
the public buses, observing what people eat and throw
away. The obvious social and economic differences in
my country have created a great cultural, economic, and
human imbalance. This led to disenchantment and
frustration in a major sector of the population, which,
in a sense, became unable to take charge of its own
destiny. These people have lost the ability and even the
desire, to communicate rationally with their fellow
beings, especially their closest ones.”
– Amat Escalante
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KAN
SANGRE
BLOOD

MEKS‹KA-FRANSA MEXICO-FRANCE / 2005 / 35 mm / Renkli
Colour / 90’
Yönetmen Director: Amat Escalante Senaryo Screenplay: Amat
Escalante Görüntü Yön. Cinematography: Alex T. Fenton Kurgu
Editing: Amat Escalante Oyuncular Cast: C›r›lo Rec›o, Laura
Saldaña, Claud›a Orozco Yap›mc›lar Producers: Ja›me
Romand›a, Amat Escalante & Carlos Reygadas Yap›m
Production Co.: Mantarraya; Tres Tunas; No Dream C›nema; Ad
V›tam Dünya Haklar› World Sales: Funny Balloons

Amat Escalante
1979’da Barselona’da do¤du, k›sa süre sonra

Meksika’ya tafl›nd›. ‹lk k›sa filmini on dört
yafl›nda yönetti. 1999’da Barselona’daki Katalan
Film Okulu’ndan, 2002’de Los Angeles City
College Sinema Bölümü’nden mezun oldu. Ayn›
y›l ikinci k›sa filmi olan 16 mm’lik Amarrados’u
yönetti. Bu film olumlu elefltiriler ald› ve
uluslararas› festivallerde çeflitli ödüller kazand›.

2003’te ilk uzun metrajl› filmi Kan’› yazmaya bafllad›, bir y›l sonra da
yönetti. Ayr›ca, Carlos Reygadas’›n Batalla en el cielo / Cennette Savafl
(2005) adl› filminde yard›mc› yönetmenlik yapt›.

Born in Barcelona in 1979, and soon moved to Mexico. He
directed his first short film at 14. He graduated from the Film
School of Catalonia, Barcelona in 1999, and from Los Angeles City
College Cinema Department in 2002. The same year, he shot his
second short, the 16mm Amarrados, which received critical acclaim
and won several awards in international festivals. In 2003, he
began writing his first feature, Blood, which he directed a year later.
In between, he worked as assistant director to Carlos Reygadas on
the feature film Batalla en el cielo / Battle in Heaven (2005).
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Kendini ifline adam›fl bir doktor olan Jeanne, bir
hastas›n›n bebe¤iyle birlikte ölümünden kendini sorumlu
tutar. Çaresiz bir halde Montreal’den ayr›l›r ve Katolikler
için kutsal say›lan bir kasaba yak›n›nda bir yere gelir.
‹ntihar etmek ister, ancak François ad›nda genç bir adam
onu durdurur. François’daki bir fley, Jeanne’› etkiler –
ama bu onun inanc› de¤ildir; aksine, onun inanc›
Jeanne’a itici gelir. François, kendisiyle birlikte köyüne
gelip büyükannesine bakmaya ve “novena” denen dokuz
günlük bir duaya kat›lmaya Jeanne’› ikna eder. Ancak
durum ümitsizdir ve yafll› kad›n, torununun kollar›nda
ölür. Büyükannenin sakin, huzurlu ölümü, Jeanne’›n
kendi varolufluyla bar›flmas›na yard›mc› olur. Ümidin
kayboldu¤u durumlar karfl›s›nda inanc› araflt›ran ve
varolufl konusunu ele alan Dokuz Günlük Dua, 2005’te
Locarno’da birçok ödül ald›. “‹nançs›z biri olarak, bir
boflluk hissediyorum gerçekten. Çocuklu¤umdaki inanca
yönelik bir nostalji duyuyorum. Dokuz Günlük Dua’da
hastas› ve bebe¤inin zalimce öldürülmesiyle y›k›lan
Jeanne, hayat›n art›k hiçbir anlam› olmad›¤›n›n fark›na
var›r. Sonra bütün sorular›na kendi inanc›nda yan›t bulan
genç bir adam olan François ile tan›fl›r. Ancak bu filmde
bir mucize ya da dine dönme yok, zaten Jeanne’a
yeniden yaflama iste¤i veren de François’n›n inanc› de¤il:
Onun sadeli¤i ve iyili¤i. ‹nanc›n yoklu¤unda, iyilik ve
dayan›flma bazen bofllu¤u doldurabiliyor.”
– Bernard Émond

A committed doctor, Jeanne feels responsible for the
death of a patient and her baby. Desperate, she leaves
Montreal to arrive near a sanctuary, home of a well-
known Catholic shrine. She wants to commit suicide,
but she is stopped by a young man, François.
Something about François touches Jeanne – but not his
faith, which repels her. François convinces Jeanne to
come to his village to care for his grandmother, and
perform a nine-day prayer, a “novena”. But the
situation is hopeless and the old woman dies in her
grandson’s arms. The grandmother’s calm, peaceful
death helps Jeanne come to terms with existence.
Inspecting faith in the face of despair, and tackling with
the question of existence, The Novena garnered several
awards at Locarno in 2005. “As a non-believer, I do feel
a void. I’m nostalgic for the faith of my childhood. In
The Novena, Jeanne, who has been shattered by the
brutal murder of her patient and her baby, discovers
that life no longer has any meaning. She meets
François, an old-fashioned young man who finds
answers to all of his questions in his faith. But in this
film there’s no miracle or conversion, and it is not
François’ faith that revitalizes Jeanne: it is his simplicity
and goodness. In the absence of faith, goodness and
solidarity can sometimes fill the void.”
– Bernard Émond
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DOKUZ GÜNLÜK DUA
LA NEUVAINE
THE NOVENA

KANADA CANADA / 2005 / 35 mm / Renkli Colour / 97’
Yönetmen Director: Bernard Émond Senaryo Screenplay: Bernard
Émond Görüntü Yön. Cinematography: Jean-Claude Labrecque
Kurgu Editing: Lou›se Côté Müzik Music: Robert Marcel Lepage
Oyuncular Cast: Él›se Gu›lbault, Patr›ck Drolet, Den›se
Gagnon, Isabelle Roy, Stéphane Demers, L›se Castonguay
Yap›mc› Producer: Bernadette Payeur Yap›m Production Co.:
Corporat›on ACPAV Inc. Dünya Haklar› World Sales: Les F›lms
Sév›lle

Bernard Émond
1951’de Montreal’de do¤du. Antropoloji okudu

ve Kanada’n›n kuzey ucunda birkaç y›l yaflayarak
yerli halk Inuitler’in televizyonunda çal›flt›.
Yönetmen, senarist ve kurgucu olarak otuzun
üzerinde sinema ve televizyon filmine katk›da
bulundu. Belgesel sinemac› olarak çok say›daki
ifllerinin aras›nda Ceux qui ont le pas léger
meurent sans laisser de trace (1992), L’Instant et la

patience (1994), La Terre des autres (1995), L’Épreuve du feu (1997) ve
Le Temps et le lieu (2000) bulunuyor. ‹lk iki konulu uzun metraj filmi
La Femme qui boit (2001) ve 20h17, rue Darling (2003) Cannes’da
Uluslararas› Elefltirmenler Haftas› kapsam›nda gösterildi. Dokuz
Günlük Dua (2005) üçüncü filmidir. Eserlerinin hepsi, ifllemeyi tercih
etti¤i temaya odaklan›yor: ‹nsan vakar›n›n izini sürmek.

Born in Montreal in 1951. He studied anthropology, and spent
several years in Canada’s far north, where he worked for Inuit
television. He has contributed to more than thirty films and videos
as director, screenwriter and editor. His extensive work as a
documentary filmmaker includes Ceux qui ont le pas léger meurent
sans laisser de trace (1992), L’Instant et la patience (1994), La Terre
des autres (1995), L’Épreuve du feu (1997) and Le Temps et le lieu
(2000). His first two feature films, La Femme qui boit / The Woman
Who Drinks (2001) and 20h17, rue Darling (2003), were both
screened at the International Critics’ Week at Cannes. The Novena
(2005) is his third feature film. All of his works focus on his
preferred theme: the quest for human dignity.



Alt› yafl›ndaki k›z›n›n New York otogar›ndaki sözde
kaç›r›l›fl›n›n üzerinden alt› ay geçmifl, William Keane bu
gerçekle bafl edemez bir duruma gelmifltir. Dönüp gelip
kendini otogarda bulmakta, olay›n geçti¤i yerlerde
amaçs›zca gezinmekte, o gün olup bitenleri zihninde
durmadan yeniden yaflamaktad›r. Sonu gelmez
aray›fllarla birbirine eklenen günler, kendini alkol ve
uyuflturucuya vurdu¤u geceler benli¤ini y›k›lma
noktas›na sürüklerken, William da tüm gücüyle akl›n›
korumaya çabalar. Derken bir gün New Jersey’de
kendisiyle ayn› motelde kalan Lynn Bedik ve yedi
yafl›ndaki k›z› Kira’yla karfl›lafl›r. Keane gitgide bu çocu¤a
ba¤lan›rken bir yandan da içindeki kay›p ve kurtulufl
duygular›yla bo¤uflmaya bafllar, k›z›n› yitirmenin yaratt›¤›
bofllu¤u doldurmaya u¤rafl›r. “Bence bu herkes için
geçerlidir: ‹nsan yapayaln›z kald›¤›nda akl› kolayl›kla
da¤›labilir. Bir kaç›r›lma olay›n›n, bir kayb›n sonras›nda
yaflananlar, insan› pençesine alan ac›lar, suçluluk
duygusu, anl›k bir olay›n insan›n yaflam›n› sonsuza dek,
onar›lmayacak biçimde nas›l de¤ifltirebildi¤i, böyle bir
olay›n bir gün, öyle ya da böyle kabullenilebilir olup
olmad›¤›, Keane’de as›l irdelemek istedi¤im noktalard›.”
– Lodge H. Kerrigan

New York City. It’s been six months since his six-years-
old daughter was purportedly abducted in the Port
Authority Bus Terminal from under his watch, and
William Keane is barely able to cope. Repeatedly drawn
to the site of the abduction, Keane wanders the bus
station compulsively going over the events of that
fateful day. Veering between days of relentless
searching and nights of alcohol and drug induced
extremes of self-destructive behaviour, he struggles to
maintain his sanity. Then one day, he meets a
financially strapped young woman, Lynn Bedik and her
7-years-old daughter Kira, who are staying at the same
transient motel in New Jersey. As he becomes
increasingly attached to the child, Keane starts to deal
with his own feelings of loss and redemption and
attempts to fill the void left by his daughter’s
disappearance. “I think it is true for all people –that if
one is isolated, one’s mental health can quickly
disintegrate. With Keane, I was more concerned with
the aftermath of abduction and loss, the overwhelming
grief and feelings of guilt and self-recrimination, and
how an episode that can occur in just a few minutes
can change one’s life permanently and irreversibly, and
wondering if it’s ever possible to come to terms, on any
level, with such an event.”
– Lodge H. Kerrigan
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KEANE

ABD USA / 2004 / 35 mm / Renkli Colour / 93’
Yönetmen Director: Lodge H. Kerr›gan Senaryo Screenplay:
Lodge H. Kerr›gan Görüntü Yön. Cinematography: John Foster
Kurgu Editing: Andrew Haf›tz Oyuncular Cast: Dam›an Lew›s,
Ab›ga›l Bresl›n, Amy Ryan, L›za Colón-Zayas, John Tormey,
Brenda Denmark, Ed Wheeler, Chr›stopher Evan Welch,
Yvette Mercedes Yap›mc› Producer: Andrew F›erberg Yap›m
Production Co.: Stud›o F›erberg Dünya Haklar› World Sales:
Cellulo›d Dreams

Lodge H. Kerr›gan
1964’te New York’ta do¤du. Önceleri görüntü

yönetmenli¤i yapt›. 1994’te senaryo yazarl›¤›n›,
yap›mc›l›¤›n› ve yönetmenli¤ini üstlendi¤i ilk filmi
Clean, Shaven otuzu aflk›n uluslararas› festivalde
gösterildi, dünyan›n çeflitli ülkelerinde gösterime
girdi ve say›s›z “Y›l›n En ‹yi Filmi” listesinde yer
ald›. Ard›ndan gelen Claire Dolan da benzer bir
baflar›y› yakalayarak Alt›n Palmiye için yar›flt›¤›

Cannes’da izlendi. Keane üçüncü filmidir.
Born in New York in 1964. He worked as a cinematogrpaher

before writing, producing and directing his first feature Clean,
Shaven in 1994, which played over 30 international film festivals,
was theatrically released worldwide and was included in numerous
“Best Films of the Year” lists. His follow-up Claire Dolan gained
similar success, including being screened at Cannes where it
competed for the Palm d’Or. Keane is his third feature film.
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David Mamet’›n ilk kez 1982’de sahnelenen oyunundan,
beyazperdeye uyarlad›¤› Edmond’da olaylar baflar›l›
ifladam› Edmond Burke’ün çevresinde gelifliyor. Bir
falc›n›n “Sen bulundu¤un yere ait de¤ilsin… Hepimiz
kendimizin bir baflka oldu¤una inan›r›z. Sen gerçekten
de bir baflkas›n” sözleri üzerine ailesini terk eden Burke,
kendisini gizemli, tuhaf ama asl›nda trajik bir yola
sürüklenmifl bulur. Ruhsuz, yenilgiye u¤ram›fl yaflam›n›
ard›nda b›rak›p en olmad›k yerlerde anlam aramaya
koyuldu¤unda New York’un yeralt› dünyas›ndaki en
berbat girdaplara saplan›r. Çok geçmeden “gerçek
yaflam›n” karanl›k, f›rt›nal›, tehlikelerle dolu bir bilinmez
oldu¤unu anlayacakt›r. “David’in sahnelenen ilk
oyununda yap›mc›l›¤› üstlenmifltim, zaten eski
dostumdu. Oyunu izlerken bir yandan da akl›mdan ‘t›pk›
bir film gibi’ düflüncesi geçiyordu. Bütün o k›sac›k
sahneler, baflkiflili¤in peflinde serüvenlere sürüklenmeler.
Mutlaka beyazperdeye tafl›nmal›yd›. On küsur y›l önce
Mamet’la bu konuyu konuflmaya iflte böyle bafllad›m.
Sonunda filmi yapma olana¤›na kavufltuk. Bana
sorarsan›z iflin özü öyküdedir. Bir sonraki sahnede neler
olaca¤›n› kimsenin kestiremedi¤i filmleri seviyorum.
Edmond tam da böyle bir film. Korku filmi. Bir bak›ma
Re-Animator’dan da ürkütücü; çünkü gerçek yaflama
daha yak›n duruyor. Hiçbir fley gerçek yaflamdan daha
ürkütücü de¤ildir.”
– Stuart Gordon

An adaptation of the David Mamet play, first produced
in 1982, and adapted for the screen by Mamet himself,
Edmond centers on Edmond Burke, a successful
businessman who walks out on his family on the advice
of a fortune teller: “You are not where you belong. ...
We all like to believe we are special. In your case this is
true.” This statement sends Edmond down a darkly
funny but ultimately tragic path. Abandoning his dull,
failing existence and searching for meaning in the
unlikeliest of places, he plunges into the vortex of New
York’s hellish underworld, to soon find out that “real
life” is dark, stormy, and dangerously unpredictable.
“I directed the first professional production of David’s
work, so I was an old friend of his. And when I was
watching, I was thinking, ‘This is like a movie.’ It’s all
these short little scenes, it’s really following this
character on an odyssey. And it should be a film. And
started talking to him about it a dozen years ago and
now finally got a chance to make the film. To me, it’s
all about the story. And I like movies where you don’t
know what’s going to happen next. And Edmond is
certainly one of those films. It is a horror film. In a
way, it’s more horrifying than Re-Animator because it’s
closer to real life. And there’s nothing that’s more
horrifying than real life.”
– Stuart Gordon
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EDMOND

ABD USA / 2005 / 35 mm / Renkli Colour / 82’
Yönetmen Director: Stuart Gordon Senaryo Screenplay: Dav›d
Mamet Görüntü Yön. Cinematography: Den›s Maloney Kurgu
Editing: Andy Horv›tch Müzik Music: Bobby Johnston & R›ch
Ragsdale Oyuncular Cast: W›ll›am H. Macy, Jul›a St›les, Joe
Mantegna, Rebecca P›dgeon, L›ng Ba›, Frances Bay, Patr›c›a
Belcher Yap›mc› Producer: Chr›s Hanley, Kev›n Ragsdale Yap›m
Production Co.: Muse, F›rst Independent, Pretty Dangerous,
Werner F›lms Dünya Haklar› World Sales: W›ld Bunch Türkiye
Haklar› Turkish Rights: Umut Sanat Filmcilik & Özen Film

Stuart Gordon
1947’de fiikago’da do¤du. Korku filmleri

yönetmeni olarak tan›nan Gordon, mesle¤ine
1985’te bafllad›. Charles Band’in sahibi oldu¤u
Empire Pictures’ta çekti¤i bir H.P. Lovecraft
öyküsünün günümüze uyarlanm›fl yorumu Re-
Animator (1985) ile bu flirkete ilk önemli ticari
baflar›y› getirmifl oldu. 1986’da yine bir Lovecraft
uyarlamas› olan From Beyond’› (1986), ertesi y›l

da ölüm saçan Dolls’u (1987) yönetti. Birkaç y›l sonra yapt›¤› Robot
Jox (1990) Empire Pictures için tam bir düfl k›r›kl›¤› oldu, flirket bu
filmden sonra kapand›. 1991’de büyük gifle baflar›s› yakalayan Honey,
I Shrunk the Kids / Eyvah, Çocuklar Küçüldü! (1989) projesinde
öykünün oluflturulmas› ve senaryo çal›flmalar›nda yer ald›. Ard›ndan
bir yeniden yap›mla yönetmenlik koltu¤una dönerek Poe klasi¤i The
Pit and the Pendulum / Dehflet Saati’nin (1990) çok daha hareketli ve
canl› bir yorumunu gerçeklefltirdi. Edmond son filmidir.

Born in Chicago in 1947. He is a horror film director who started
his directing career in 1985. He joined with Charles Band and his
Empire Pictures to make the company’s first big hit, Re-Animator
(1985), a modern-day version of the H.P. Lovecraft story. In 1986,
he helmed another Lovecraft film, From Beyond (1986), and tackled
the murderous Dolls (1987) a year later. He directed Robot Jox
(1990), but it was a disappointment and Empire Pictures folded
after the release of that film. He found work writing the script and
creating the story for Honey, I Shrunk the Kids (1989), which
became a major hit. He then returned for the video remake and
more graphic version of the Poe classic The Pit and the Pendulum
(1990). Edmond is his latest film.
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Japon / Japonya ile uluslararas› platformda övgü toplayan
Carlos Reygadas, resmen memleketinin bayra¤›n› da
dürdü¤ü bu k›flk›rt›c› ikinci filminde Meksika’n›n s›n›fsal
ve sosyal yap›s› içinde bireyin ç›kmaz›n› iflaret ediyor.
Mexico City’de geçen öykümüzde, bir generalin floförü
olan alt s›n›ftan orta yafll› bir adam ve kar›s›, k›sa yoldan
para kazanmak için kaç›rd›klar› bebe¤in ölümünden
sorumlular. fioför bu korkunç s›rr›yla yaflarken her gün
arabas›n› sürdü¤ü generalin güzel k›z›yla aralar›nda bir
yak›nlaflma bafll›yor. Her fleyi elde etmifl görünen ve
babas›na olan direniflini gündüzleri fahiflelik yaparak
simgelefltiren genç k›z ile orta yafll› floför aras›nda
bafllayan düzenli cinsel iliflki bir nevi s›n›flararas› bariyeri
ortadan kald›r›yor gibi görünse de bu “yan›lsaman›n”,
suçluluk ve öfkenin yans›mas› fliddetli oluyor. Aç›l›fl ve
kapan›fl›ndaki cesur seks sahneleri, zaman zaman klasik
anlat›m kal›plar› d›fl›na ç›kt›¤› sinema diliyle Cannes’da
elefltirmenleri ikiye bölen film, 2005’in en çok tart›fl›lan
ve övgü toplayan yap›mlar›ndan.
– Esin Küçüktepep›nar

Internationally acclaimed with Japon, Carlos Reygadas,
in his second feature in which he officially and
ruthlessly treats his home country, signals at the
dilemma of the individual in the class and social
structure of Mexico. Set in Mexico City, the story
features a lower-class middle-aged man, who drives a
general, and his wife who are responsible for the death
of a baby they had abducted in order to make easy
money. While the driver struggles with this horrid
secret, he gets closer with the general’s daughter whom
he drives around every day. Seemingly in possession of
everything she desires, the girl sublimates her
resistance to her father by being a prostitute during the
days. Although this regular sexual relation seems to
break some sort of inter-class barrier, the consequence
of this “delusion” turns out to be a violent reflection of
guilt and rage. Splitting the critics in Cannes with the
graphic sex scenes in its opening and finale, and its
sometimes unconventional narrative, this film is one of
the most controversial and highly appreciated works of
2005.
– Esin Küçüktepep›nar
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CENNETTE SAVAfi
BATALLA EN EL CIELO
BATTLE IN HEAVEN

FRANSA-MEKS‹KA-ALMANYA-BELÇ‹KA FRANCE-MEXICO-
GERMANY-BELGIUM / 2005 / 35 mm / Renkli Colour / 98’
Yönetmen Director: Carlos Reygadas Senaryo Screenplay: Carlos
Reygadas Görüntü Yön. Cinematography: D›ego Martínez
V›gnatt› Kurgu Editing: Benjam›n M›rguet, Adorac›ón G.
El›pe & N›colas Schmerk›n Müzik Music: John Tavener
Oyuncular Cast: Marcos Hernández, Anapola Mushkad›z,
Berta Ru›z, Dav›d Bornste›n, Rasal›nda Ramírez Yap›mc›lar
Producers: Ph›l›ppe Bober, Carlos Reygadas, Ja›me Romandía &
Susanne Mar›an Yap›m Production Co.: Soc›été Par›s›enne de
Product›on; No Dream C›nema; Mantarraya; Essent›al
F›lmprodukt›on; MaceyCo; Tarantula BE Dünya Haklar› World
Sales: The Coproduct›on Off›ce

Carlos Reygadas
1971’de Meksika’da do¤du. Meksiko

Üniversitesi’nde uluslararas› hukuk okudu,
yüksek lisans›n› Londra’da yapt›. Birleflmifl
Milletler’de Meksika heyetinde çal›flt›. 1998’de
meslek de¤ifltirmeye karar verip Brüksel’e
yerleflti. 1998-1999 y›llar›nda dört k›sa film yapt›.
Festivalde de gösterilen ilk uzun metrajl› filmi
Japon / Japonya, Rotterdam, Karlovy Vary ve

Toronto gibi gösterildi¤i birçok festivalde büyük övgü toplad› ve
Cannes’da Alt›n Kamera ödülünü ald›. Cennette Savafl ikinci uzun
metrajl› filmidir.

Born in Mexico in 1971. After studying international law at the
University of Mexico, he went to London for his master’s degree.
He worked at the Mexican Mission at the UN. In 1998, he moved
to Brussels for a career hop. He made four short films in 1998 and
1999. His debut feature Japón (2002), was hailed as a masterpiece
in many festivals including Rotterdam, Karlovy Vary, Toronto and
Cannes where it received the Camera D’Or. Battle in Heaven
(2005) is his second feature film.

Takeshi Kitano, Sonatine (1993) adl› filmini
tamamlad›ktan k›sa süre sonra, kendi kafas›ndaki düflsel
bir dünyaya ad›m atan s›radan bir adam hakk›nda bir
film tasarlad›. Bu tasar›, Kitano’nun son filmi Takeshi’de
hayat buldu. Kitano burada kendine karfl› oynuyor; hem
Kitano ad›ndaki s›radan adam› hem de yönetmenin
gerçek hayattaki alter-ego’sunu, yani televizyon ve
sinema y›ld›z› “Beat” Takeshi’yi canland›r›yor.
Benmerkezci megastar’›n ve oyunculu¤a özenen
çekingen kasiyerin hayatlar› bazen kesifliyor, bazen
birbirine paralel bir flekilde ilerliyor. Takeshi’nin ilk ismi
“Fractal” idi, gerçekten de filmin parçalara ayr›lm›fl, s›ra
d›fl›, karmafl›k ve benzersiz bir anlat›m› var. ‹ki Kitano
üzerine odaklanm›fl olsa da bu iki alter-ego’nun
etraf›nda benzer çiftler var, böylece öykü logaritmik
olarak artan bir olas›l›klar ekseninde ilerliyor. Takeshi
gerçekli¤i fantezilerle ve düfllerle kar›flm›fl durumda;
yönetmen de izleyicileri, filmi analiz etmeye çal›flmak
yerine kendilerini filmin ak›fl›na b›rakmalar› konusunda
uyar›yor: “Seyircilerin filmi izlediklerinde ne diyeceklerini
ve ne düflüneceklerini bilemez halde olmalar›n›
istiyorum. Bazen kafa kar›fl›kl›¤› iyidir.” Kitano, en kiflisel
filmi Takeshi’nin, yönetmenlik kariyerinin bir aflamas›n›n
son noktas› oldu¤unu da belirtiyor.

Shortly after completing Sonatine (1993), director
Takeshi Kitano conceived of a film about an ordinary
guy who enters an imaginary world inside his own
head. This concept was realised in Kitano’s latest
feature, Takeshis’, with himself playing both sides.
Kitano acts opposite himself, playing both the ordinary
guy - also named Kitano - and the director’s real-life
alter-ego, TV and cinema star “Beat” Takeshi. The busy
lives of the egocentric megastar and the shy cashier,
who is a wannabe actor, at times intersect; at others,
they run parallel. The working title of Takeshis’ was
“Fractal”, and appropriately, the film’s narrative is
splintered, unconventional, confusing and unique.
Although centring on two Kitanos, other doubles
surround these two alter-egos, multiplying
logarithmically in an endless array of storylines and
possibilities. Deconstructive throughout, Takeshis’ is
reality mixed into dreams mixed into fantasies, and the
director himself warns the audience asking them not to
attempt to analyse the film, but instead just to let go
and feel the film: “I want audiences to come out of this
film not knowing what to say or what to think.
Sometimes it is good to be confused.” Arguably his
most personal film, Kitano has also stated that
Takeshis’ marked the finale, the end of one stage of his
career as director.
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TAKESH‹
TAKESHIS’

JAPONYA JAPAN / 2005 / 35 mm / Renkli Colour / 108’
Yönetmen Director: Takesh› K›tano Senaryo Screenplay: Takesh›
K›tano Görüntü Yön. Cinematography: Katsum› Yanag›j›ma Kurgu
Editing: Yosh›nor› Ota & Takesh› K›tano Müzik Music: Nag›
Oyuncular Cast: “Beat” Takesh›, Kotom› Kyono, Kayoko
K›sh›moto, Ren Osug›, Susumu Teraj›ma, Tetsu Watanabe,
Ak›h›ro M›wa Yap›mc›lar Producers: Masayuk› Mor› & Tak›o
Yosh›da Yap›m Production Co.: Off›ce K›tano Dünya Haklar›
World Sales: Cellulo›d Dreams Türkiye Haklar› Turkish Rights:
Pi Film

Takesh› K›tano
Tokyo’da do¤du. 1972 y›l›nda “Beat” Takeshi

ad›n› kullanarak sinema ve e¤lence sektöründeki
kariyerine bafllad›. Stand-up komedi alan›nda ve
haftal›k televizyon programlar›yla Japonya’da
büyük baflar› kazand›. Ayn› zamanda baflar›l› bir
oyuncu ve ressam olan Kitano’nun baz› eserleri
filmlerinde de görülmektedir. Bunun yan› s›ra fliir,
roman, k›sa öykü ve denemeler kaleme alm›flt›r.

Born in Tokyo. He began his distinctive film and entertainment
career in 1972, working under the name of “Beat” Takeshi. He has
enjoyed enormous success in Japan as both a stand-up comic and
weekly television personality; he is also an accomplished actor and
painter whose artwork appears in some of his films. In addition, he
has written poetry, novels, short stories and essays.

Önemli Filmleri Selected F›lms
1989 Violent Cop
1991 A Scene at the Sea Bir Deniz Manzaras›
1993 Sonatine
1995 Minna yatterukai Hiç Becerebiliyor musun?
1997 Hanai-bi Havai Fiflekler
1999 Kikujiro no natsu Kikujiro’nun Yaz›
2002 Dolls Bebekler
2003 Zatoichi
2005 Takeshis’ Takeshi
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“Brian Jones, tan›flt›¤›m en iyi heriflerdendi.” Keith
Richards böyle diyor. Ama Brian Jones sadece “bir
Rolling Stone” de¤ildi, 1962’de grubu kuranlardan
biriydi. Jones grubun lideri, hayalcisi, en yetenekli
müzisyeniydi. Sadece birkaç y›l sonra, yirmi yedi yafl›nda,
kendi yüzme havuzunda ölü bulundu. Yönetmen
Stephen Woolley, geçti¤imiz on y›l›, 2 Temmuz 1969
gecesi Brian’›n talihsiz bir flekilde suya girip bir daha hiç
ç›kmay›fl›n› çevreleyen olaylar› araflt›rarak geçirdi. Uzun
süre Neil Jordan’›n yap›mc›l›¤›n› sürdüren Woolley
Dumanl› Kafalar’da, ortaokul y›llar›nda disipline ne kadar
içtenlikle direndiyse müzikte ve k›zlarla iliflkide de o
kadar parlak olan Cheltenham’l› zeki gencin yükseliflinin
bir haritas›n› ç›kar›yor. Yönetti¤i bu ilk filmde Woolley,
Brian Jones’un öyküsünü “günümüze dair bir mesel”
olarak ele al›yor: “60’larda büyümüfl biri olarak, hem
Tottenham Hotspur FC’nin hem de Rolling Stones’un
koyu bir hayran›yd›m. 1976’da, Sex Pistols ve punk rock
ile coflmufl bir halde Stones’u canl› izlemifl, onlar› her ne
kadar e¤lenceli olsa da pek k›flk›rt›c› bulmam›flt›m.
‘Rolling Stones’un nesini bu kadar asi bulmuflum
acaba?’ diye düflünmüfltüm. Cevap, Brian Jones idi.
Brian’› bu korkunç, dehflet verici sona götüren, hazza
batm›fl dünyas›yd›. 60’lar naiflik, iyimserlik ve gençli¤in
yavafl yavafl düzen taraf›ndan afl›nd›r›l›p nihayetinde
kendine zarar verir hale getirilmesinden ibaretti.”

“Brian Jones was the best bunch of guys I ever met.”
Says Keith Richards. But Brian Jones was more than
just “a Rolling Stone”. He was their founding member
in 1962. Jones was their leader, their visionary, their
most gifted musician. Just a few years later, at the age
of 27, Jones was found dead in his own swimming
pool. Director Stephen Woolley has spent the last 10
years researching the events surrounding Brian’s ill-
fated dip on the night of Wednesday, July 2, 1969. In
Stoned, Neil Jordan’s longtime producer Woolley charts
the rise of the intelligent Cheltenham teenager who
excels in music and girls as wholeheartedly as he resists
the disciplines of his grammar school. Woolley, making
his directorial debut, views the story of Brian Jones as
“a parable for the times”: “Growing up in the 60s,
I was an avid fan of both Tottenham Hotspur FC and
The Rolling Stones. In 1976, fired up by the Sex Pistols
and punk rock, I saw the Stones play live and found
them entertaining but hardly challenging. I wondered,
‘What was it about The Rolling Stones that I thought
was so rebellious?’ The answer was Brian Jones. It’s
Brian’s hedonistic world that leads him to this awful,
dreadful ending. The 60s were about naivety, optimism
and youth that’s slowly ground down by the
establishment and finally becomes self-destructive.”

MAYINLI BÖLGE
MINED ZONE

DUMANLI KAFALAR
STONED

Stephen Woolley
1952’de do¤du. Yirmi y›ldan daha uzun süredir

film yap›mc›s› olarak çal›fl›yor. Son zamanlara
kadar BAFTA film komitesinde baflkand›, bu
komitede on y›l görev yapt›. Baflar›l› yönetmen
Neil Jordan ile s›k s›k birlikte çal›flt›, The Company
of Wolves / Kurtlar Sofras› (1984), The Miracle /
Mucize (1991), The Crying Game / A¤latan Oyun
(1992), The End of the Affair / Zor Tercih (1999) ve

imza att›¤› yirmi üçüncü uzun metraj olan Breakfast on Pluto /
Plüton’da Kahvalt› (2005) gibi filmlerin prodüktörlü¤ünü yapt›. Ayr›ca
çok be¤enilen Intermission / Ara’n›n (2004) da yap›mc›lar›ndand›.
Dumanl› Kafalar, yönetmen olarak çal›flt›¤› ilk filmidir.

Born in 1952. He has been a film producer for over twenty years.
He was until recently Chairman on the BAFTA film committee on
which he served for ten years. He has collaborated closely with the
accomplished director Neil Jordan, producing such films as The
Company of Wolves (1984), The Miracle (1991), The Crying Game
(1992), The End of the Affair (1999) and Breakfast on Pluto (2005),
which is his twenty-third feature. He also co-produced the
acclaimed film Intermission (2004). Stoned (2005) is his directorial
debut.

‹NG‹LTERE UNITED KINGDOM / 2005 / 35 mm / Renkli
Colour / 102’
Yönetmen Director: Stephen Woolley Senaryo Screenplay: Neal
Purv›s & Robert Wade Görüntü Yön. Cinematography: John
Math›eson Kurgu Editing: Sam Sneade Müzik Music: Dav›d
Arnold Oyuncular Cast: Leo Gregory, Paddy Cons›d›ne, Tuva
Novotny, Dav›d Morr›ssey, Monet Mazur Yap›mc›lar Producers:
F›nola Dwyer & Stephen Woolley Yap›m Production Co.:
Number 9 F›lms; F›nola Dwyer Product›ons Dünya Haklar›
World Sales: Intandem F›lms

Steven Soderbergh, üç fabrika iflçisinin minimalist
öyküsüyle özüne dönüyor ve bu küçük ölçekli filmiyle
kendini de aflan önemli bir seyirlik sunuyor. Arkadafl›n›n
o¤lunu en yak›n arkadafl olarak gören yaln›z bir kad›n,
içine kapan›k yak›fl›kl› delikanl› ve bu ikilinin monoton
yaflamlar›na kat›lan güzel ve genç bir kad›n. Adeta bir
baloncu¤un içine hapsolmuflças›na “sessizce” yaflay›p
gidiyorlar. Orta Amerika’n›n küçük bir kasabas›ndaki
plastik bebek fabrikas›nda çal›flan bu küçük gruptan
ikisinin romantik bir iliflkiye girmesiyle s›radan yaflamlar
altüst oluyor. Soderbergh sinema, kablolu TV ve DVD
arac›l›¤›yla ayn› anda seyirciye ulaflacak alt› dijital filmlik
ünlü projesinin bu ilk aya¤›n› “Amerika’da yaflaman›n ne
oldu¤u üzerine bir nevi yamuk bak›fl” olarak
de¤erlendiriyor ve ekliyor: “Bu kameralarla son derece
süratli çal›flabiliyor insan; daha hafifler, tafl›nabiliyorlar.
‹nsan›n akl›na bir fikrin gelmesiyle o fikrin ifade edilmesi
aras›nda süre s›f›rland› ve bu müthifl bir fley.” Ek ifllerle
ekstra para kazanmaya çabalayan orta s›n›f alt› bu
s›radan insanlar›n gündelik yaflamlar› ana ak›m
sinemas›ndan farkl› bir bak›flla ve olanca sadeli¤iyle
akarken, fliddetin kimden ve nereden geldi¤ini
bilemeden kendimizi bir cinayet olay›n›n gizeminde
buluyoruz.
– Esin Küçüktepep›nar

Steven Soderbergh returns to his basics in the
minimalist tale of three factory workers, and presents a
small-scale but important film that even goes over his
top. A lonely woman who considers her friend’s son’s
as her best friend, an introverted and handsome young
man, and a young and beautiful woman who intrudes
in their monotonous lives. They all are living “quietly”
as if trapped in a bubble. When two of these who work
at a plastic doll factory at a small town in middle
America become romantically involved, ordinary lives
are disrupted. Soderbergh evaluates the first instalment
of his famous project, which consists of six digital films
that will reach its audience simultaneously through
cinema, cable TV and DVDs, as “somehow a twisted
look on what living in America is,” and adds ”You can
work so quickly with these cameras; they’re lighter,
more portable. The time between having an idea and
seeing it expressed has collapsed, and that’s great.”
As the daily chores of these lower-middle class people
who try to make some money by working at extra jobs
flow as simply as possible and from a perspective
different from mainstream cinema, we delve into a
murder mystery, unbeknownst from where the violence
comes.
– Esin Küçüktepep›nar
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BALON
BUBBLE

ABD USA / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Steven Soderbergh Senaryo Screenplay:
Coleman Hough Görüntü Yön. Cinematography: Steven
Soderbergh Kurgu Editing: Steven Soderbergh Müzik Music:
Robert Pollard Oyuncular Cast: Debb›e Doebere›ner, Dust›n
James Ashley, M›sty Dawn W›lk›ns, Omar Cowan, Laur›e Lee
Yap›mc› Producer: Greg Jacobs Yap›m Production Co.: HDNet
F›lms Dünya Haklar› World Sales: 2929 Internat›onal

Steven Soderbergh
Georgia eyaletinin Atlanta kentinde do¤du.

Yönetmen, senaryo yazar› ve yap›mc›d›r. Daha
yeniyetmelik ça¤lar›nda k›sa filmler çekmeye
bafllad›. ‹lk uzun metrajl› sinema filmi Seks
Yalanlar› Cannes’da Alt›n Palmiye kazand›.
Çekti¤i filmler aras›nda Gray’s Anatomy (1996),
Schizopolis (1996), Out of Sight / Aflk ve Para
(1998), The Limey (1999), Erin Brockovich (2000),

dört Oscar kazanan Traffic (2000), Ocean’s Eleven (2001), Full Frontal
(2002), Solaris (2002), Eros (co-director, 2004), ve Ocean’s Twelve
(2004) say›labilir. 2000’de George Clooney ile birlikte Section Eight
yap›m flirketini kurdu. fiirketin yap›mlar› aras›nda 2006’da En ‹yi
Yard›mc› Erkek Oyuncu Oscar’›n› alan Syriana ve En ‹yi Özgün
Senaryo Oscar’› adaylar›ndan Good Night, and Good Luck say›labilir.
Balon, sanatç›n›n on beflinci filmidir.

Born in Atlanta, Georgia. He is a director, writer and producer.
He began making short film when he was a teenager. His feature
films include his debut sex, lies and videotape (1989) which won the
Palm D’Or at Cannes, Gray’s Anatomy (1996), Schizopolis (1996),
Out of Sight (1998), The Limey (1999), Erin Brockovich (2000), Traffic
(2000), which won four Oscars, including the Best Director Award,
Ocean’s Eleven (2001), Full Frontal (2002), Solaris (2002), Eros (co-
director, 2004), and Ocean’s Twelve (2004). In 2000, with George
Clooney he formed Section Eight, a film production company
responsible for the nominee of the 2006 Best Original Screenplay
Oscar Good Night, and Good Luck and winner of the Best Supporting
Actor Oscar, Syriana. Bubble (2005) is his fifteenth film.
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Bu bölümdeki filmler, dünyan›n çeflitli bölgelerinde
sosyal ve ekonomik s›k›nt›lar çeken, geleneklerle eziyet
edilen, ikinci s›n›f vatandafl olarak görülen, asl›nda
toplumun itici güçleri olmalar›na ra¤men hak ettikleri
yere ulaflamayan kad›nlar› iflliyor.

The f›lms ›n th›s sect›on have ›n focus women who
endure soc›al and econom›c hardsh›ps ›n var›ous places
on earth, are treated as second class c›t›zens, tormented
w›th trad›t›ons, are ›gnored and hum›l›ated ›n male-
dom›nated populat›ons although they are the dr›v›ng
force beh›nd the›r soc›et›es.

Tema Sponsoru Theme Sponsor



1996 y›l›nda Kongo’da iç savafl›n patlak vermesiyle
Azize ve kocas›n›n yollar› ayr›lm›flt›r. Alt› y›l sonra,
Kongo Demokratik Cumhuriyeti’nin (önceki ad›yla Zaire)
baflkenti Kinflasa’da tekrar bir araya gelirler. Dört
çocuklar›yla birlikte yaflamlar›n› yeniden kurmaya
çal›flacaklard›r. Savafl s›ras›nda Do¤u Kongo’da yaflayan
kad›nlar›n çektikleri ac›lar›n, gördükleri dehfletin an›lar›,
gazeteci Azize’nin peflini b›rakmamaktad›r. Sahip oldu¤u
tüm mutlulu¤a ra¤men Azize, hissetti¤i suçluluk
duygusundan kurtulamaz. Bak›m›n› üstlendi¤i küçük k›z
Feza’n›n bafl›na neler geldi¤ini merak etmektedir. On iki
yafl›ndaki Feza, u¤rad›¤› tecavüzler sonucu art›k bir anne
olmufltur. Azize, mutlaka Feza’y› görmesi gerekti¤ini
düflünmekte, kad›nlar›n savafl s›ras›nda maruz kald›klar›
tacizleri art›k iffla etmeye bafllad›¤› ülkenin bu yöresine
dönme zorunlulu¤unu hissetmektedir. Bu y›l Afrika’da
çekilen belgesellerin ço¤u, tecavüzün bir savafl silah›
olarak kullan›lmas› üzerine. Savafl Zaman› Aflk da bu
çarp›c› örneklerden biri.

Aziza and her husband were separated when the
Congo-Kinshasa war broke out in 1996. Six years later,
they reunite in Kinshasa, the capital of the Democratic
Republic of Congo-Kinshasa (formerly known as Zaire).
They are now rebuilding their family life with their four
children. The souvenirs of the horrors suffered by other
women in eastern Congo-Kinshasa during the war still
hunt journalist Aziza. Despite her apparent happiness,
she feels guilty. She wonders what happened to Feza,
the little girl she used to care for. Feza aged twelve, is
now a mother after several rapes. Aziza needs to see
her again, and she feels obliged to return to this part of
the country where women have started denouncing the
abuses suffered during the war. A number of this year’s
documentaries that come from Africa deal with the use
of rape as a weapon of war, and A Love During the War
is another striking example.
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SAVAfi ZAMANI AfiK
UN AMOUR PENDANT LA GUERRE
A LOVE DURING THE WAR

FRANSA FRANCE / 2005 / Betacam / Renkli Colour / 63’
Yönetmen Director: Osvalde Lewat-Hallade Görüntü Yön.
Cinematography: Albert L›esegang & Guér›n Mamb› Kurgu
Editing: Dav›d Kle›nman Müzik Music: Djon›mbo, Les
Accrobantous, Paul Ngo›e & Chér›f Lotf› Yap›mc› Producer:
Osvalde Lewat-Hallade Yap›m Production Co.: Waza Images
Dünya Haklar› World Sales: Waza Images

Osvalde Lewat-Hallade
Birkaç sene gazeteci olarak çal›flt›ktan sonra

belgesel çekmeye bafllad›. K›z›lderililer’in
toplumun d›fl›nda b›rak›lmas›n› anlatan Upsa’
Yimoowin or the pipe of hope isimli ilk belgeselini
Toronto’da çekti. Ona uluslararas› ün kazand›ran
filmi ise hafif bir suçtan hüküm giyerek dört y›l
hapis cezas›na çarpt›r›lan fakat otuz üç y›l yatan
bir mahkûmun hikâyesini anlatan Au-dela de la

Peine (2003) oldu. Film, Portekiz’de Avanca Film Festivali’nde En ‹yi
TV Filmi Ödülü’ne, Montréal Vues d’Afrique Festivali’nde ise ‹nsan
Haklar› Ödülü’ne lay›k görüldü. Savafl Zaman› Aflk, yönetmenin son
belgeselidir.

After serving as journalist for several years, she opted for making
documentaries. Her first documentary titled Upsa’ Yimoowin or the
pipe of hope was made in Toronto. The film denounced the
sidelining of the American Indians. The film that brought her
international recognition is Au-dela de la Peine / Beyond the Pains
(2003) that was based on a prisoner who was sentenced to 4 years
in jail for a minor crime, and ended up being imprisoned for 33
years. The film won the TV Film Prize by Avanca City Festival in
Portugal, and also the Human Rights Prize in Vues d’Afrique
Festival in Montréal. A Love During the War is her most recent
documentary film.
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Paris’in banliyölerinde, büyük Yahudi nüfusu nedeniyle
“Küçük Kudüs” olarak bilinen bir mahalle var. Bu
mahallede yaflayan Laura, on sekiz yafl›nda, kat› dindar
Yahudi bir ailenin k›zd›r. Tunus do¤umlu dul annesi ve
mutsuz bir evlili¤i olan k›z kardefli Mathilde, dini
yasalara harfi harfine uyar. Ama Laura, her ne kadar
kendi kültürüne sayg› duysa da dinî yetifltirilme
biçiminin kapal› dünyas›yla, yaflama çok farkl› bir bak›fl
aç›s› sunan ve fanatikçe takip etti¤i Avrupa felsefesi
e¤itimi aras›nda kalm›flt›r. Cezayirli bir Müslüman’a âfl›k
olunca, duydu¤u cinsel arzu ve tutku hisleri, aflk›n var
olmad›¤› yönündeki entelektüel kan›s›yla ve k›s›tlay›c›
ruhsal inançlar›yla çat›flarak onu derinden sarsar.
Albou’nun Yahudi cemaatiyle sokak eflk›yas› aras›ndaki
gerilimi de ele alan bu yar›-otobiyografik ilk filmi,
erginleflme dönemine müflfik bir bak›fl sunuyor.
“Senaryonun daha ilk taslaklar›nda, Laura ve Mathilde
karakterleri çok netti: Tutku karfl›s›nda biri düflünceye,
di¤eriyse dini sözlere dayal› olmak üzere iki farkl›
savunma gelifltiren iki k›z kardefl. Seyirciye biraz alan
sa¤lamak için anlamlar› mümkün oldu¤unca aç›k
b›rakmaya çal›flt›m; kendi yorumlar›n› yaratabilsinler,
ekran bir ayna haline gelsin diye. Bu didaktik ya da
ideolojik bir film de¤il. Özgürlü¤ün kesin bir tan›m›n›
vermiyorum.”
– Karin Albou

In the suburbs of Paris there is a neighbourhood
known as “Little Jerusalem” because of its large
population of Jews and Jewish immigrants. Living in
this neighbourhood is Laura, an 18-years-old, Orthodox
Jewish girl. Her Tunisian-born widowed mother, and
unhappily married sister Mathilde follow religious law
to the letter. But respectful of her heritage, Laura is
torn between the closed world of her religious
upbringing and her fanatical studies in European
philosophy, which offer a very different view of life.
When she falls in love with an Algerian Muslim, her
intellectual conviction that romantic love does not exist
and her restraining spiritual beliefs shake her in the
face of sexual desire and passion. Albou’s semi-
autobiographical debut that also tackles the tension
between the Jewish community and the street thugs is
a tender look at adolescence.
“As of the initial versions of the script, the characters of
Laura and Mathilde were clear: two sisters who each
develop a different alibi in the face of desire, one of
thought, and the other of religious discourse. I tried to
leave the meanings as open as possible in order to
provide some space to the audience, so that they create
their own interpretations and where the screen
becomes a mirror. This is not a didactic or ideological
film. I do not give a precise definition of freedom.”
– Karin Albou
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KÜÇÜK KUDÜS
LA PETITE JERUSALEM
LITTLE JERUSALEM

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 96’
Yönetmen Director: Kar›n Albou Senaryo Screenplay: Kar›n Albou
Görüntü Yön. Cinematography: Laurent Brunet Kurgu Editing:
Chr›st›ane Lack Müzik Music: Cyr›l Mor›n Oyuncular Cast:
Fanny Valette, Elsa Zylberste›n, Bruno Todesch›n›, Hed›
T›llette de Clermont-Tonnerre, Son›a Tahar Yap›mc›lar
Producers: Laurent Lavole & Isabelle Prag›er Yap›m Production
Co.: Glor›a F›lms; F›lm Par F›lm Dünya Haklar› World Sales:
Pyram›de Internat›onal

Kar›n Albou
1968’de do¤du. Oyunculuk, dans, Yahudi,

Frans›z ve Arap edebiyat› e¤itimi ald›ktan sonra,
Paris’te bir sinema okuluna girdi. ‹lk k›sa filmi
Chut… Cinécinéma En ‹yi ‹lk Film Ödülü’nü
kazand›. Mon pays m’a quitté adl› belgeselini
tamamlad›ktan sonra babas›n›n anavatan› Cezayir’i
ele alan ikinci k›sa filmi, ödüllü Aïd el Kébir’i yapt›.
Küçük Kudüs, ilk uzun metrajl› konulu filmidir.

Born in 1968. After studying acting, dance, Hebrew, French and
Arabic literature, she enrolled in a film school in Paris. Her first
short Chut… was awarded the Cinécinéma Best First Film Prize.
She completed the documentary Mon pays m’a quitté, and made
her award-winning second short, Aïd el Kébir, which deals with her
father’s homeland, Algeria. Little Jerusalem is her first feature film.
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Ç›¤l›k ç›¤l›¤a maça giden taraftarlar›n doldurdu¤u
otobüsün köflesinde, sessizce oturan bu garip delikanl›
da kim? ‹flin do¤rusu bu utangaç o¤lan, k›l›k de¤ifltirmifl
bir k›zd›r. Yaln›z da de¤ildir. ‹ran’da da kad›nlar futbolu
sever. Maçtan önceki denetimde yakalan›p kendisi gibi
erkek k›l›¤›ndaki baflka kad›nlarla birlikte, stadyumun
hemen yan›nda ayr›lan alana konuyor. Maçtan sonra
hepsi de ahlak polisine teslim edilecek… Panahi,
‹ran’daki kad›n haklar› savafl›m›n› anlatan bu zekice
güldürüde, erkek k›l›¤›na giren kad›nlar› canland›rmalar›
için, ilk kez kamera karfl›s›na geçen oyuncularla çal›flm›fl.
“Ofsayt biraz da dikkatleri, pek çok insan›n en temel
haklar›ndan yoksun oldu¤u gerçe¤ine çekmeyi amaçl›yor.
Kad›nlar›n Eski Yunan’da bile bu sorunla karfl›laflt›klar›n›
anlatan bir yaz› okumufltum. ‹Ö 400’de sporda birer
kahraman olan o¤ullar›n› alk›fllamak isteyen kad›nlar
erkek k›l›¤›na girmek zorunda kal›rlarm›fl. Gerçek ya da
de¤il, konu üzerine böylece düflünmeye bafllad›m. Baflka
ülkelerde oldu¤u gibi futbol, ‹ran’da da çok önemlidir.
Kestirebilece¤iniz gibi oyalan›lacak fleyler öyle çok de¤il.
Bu yüzden futbol hem spor hem de e¤lencedir.
Umuyorum ki Ofsayt bu yaz yap›lacak olan Dünya
Kupas› karfl›laflmalar›ndan önce ‹ran’da da gösterilir.”
– Jafar Panahi

Who is that strange boy sitting quietly in the corner of a
bus full of screaming fans going to the football match?
In fact, this shy boy is a girl in disguise. She is not
alone; women also love football in Iran. Before the
game begins, she is arrested at the checkpoint and put
into a holding pen just by the stadium with a band of
other women all dressed up as men. They will be
handed over to the vice squad after the match... Panahi
used a cast of first-time actors to portray the girls who
disguise themselves in this smart comedy illustrating
the fight for women’s rights in Iran. “Offside aims
partly to bring to people’s attention that a lot of people
actually can’t exercise their most fundamental rights. I
remember at a time, reading an article by a sports
journalist, explaining that even in Ancient Greece,
women were confronted with this problem. In 400 BC,
women had to disguise themselves as men in order to
cheer on their sons who were sports heroes. Whether
or not this is true, it triggered my first ideas on the
subject. In Iran, like many other countries, football is
very important. As you can imagine, the majority of
distractions are rather limited. So football is both sport
and entertainment. I hope that Offside will be screened
in Iran before this summer’s World Cup finals.”
– Jafar Panahi
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OFSAYT
OFFSIDE

‹RAN IRAN / 2006 / 35 mm / Renkli Colour / 88’
Yönetmen Director: Jafar Panah› Senaryo Screenplay: Jafar
Panah› & Shadmehr Rast›n Görüntü Yön. Cinematography:
Mahmood Kalar› Kurgu Editing: Jafar Panah› Müzik Music:
Korosh Bozorgpour Oyuncular Cast: S›ma Mobarak Shah›,
Safar Samandar, Shayesteh Iran›, M. Kheyrabad›, Ida Sadegh›,
Golnaz Farman›, Mahnaz Zab›h› Yap›mc› Producer: Jafar
Panah› Dünya Haklar› World Sales: Cellulo›d Dreams

Jafar Panah›
1960’da ‹ran’›n Miyane kentinde do¤du.

Tahran’da sinema ve televizyon e¤itimi ald›. ‹ran
televizyonu için çok say›da k›sa belgesel ve film
yönetti, Abbas Kiarostami’nin yard›mc›l›¤›n› yapt›.
Sinema dili s›k s›k “‹ran yeni gerçekçili¤i” diye
niteleniyor. ‹lk sinema filmi olan Beyaz Balon
1995’te Cannes’da Alt›n Kamera ödülü ald›. Ayna
ile Locarno Festivali’nde Alt›n Leopar kazanarak

yetene¤ini kan›tlad›. Daire (2000) hem Venedik Film Festivali’nde
Alt›n Ay› kazand› hem de FIPRESCI taraf›ndan “Y›l›n Filmi” ilan
edildi. Kanl› Alt›n ise 2003’te Cannes’›n “Belirli Bir Bak›fl” bölümünde
gösterildi ve Jüri Ödülü ald›. Ofsayt son filmidir.

Born in 1960 in Mianeh, Iran. He studied at the college of
Cinema and television in Teheran. He directed numerous short
documentaries and dramas for Iranian TV and served as an
assistant to Abbas Kiarostami. His cinema is often described as
Iranian neo-realism. He debuted with 1995’s The White Balloon,
Camera d’Or winner at Cannes. His 1997 film, The Mirror, received
the Locarno Festival’s Golden Leopard, and confirmed his talent.
The Circle (2000) won the Golden Lion at Venice Film Festival and
was named FIPRESCI’s “Film of the Year”. Crimson Gold was
selected for the “A Certain Look” section at Cannes in 2003 where
it won the Jury Prize. Offside is his latest feature.
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Su, Mehta’n›n 1996’da Atefl ile bafllay›p 1998’de Toprak
ile devam eden elementler üçlemesinin son filmi. Filmin
arka plan›nda, Gandi’nin 1930’lardaki yükselifline tan›kl›k
eden Ganj nehri bulunuyor. Sekiz yafl›ndaki Chuyia
evlendirilmifl, üstüne üstlük dul kalm›flt›r. Geleneklere
göre, hayat›n›n geri kalan›n› geçirmek üzere bir bak›m
yurduna gönderilir. Orada bir delikanl›ya âfl›k olarak
kurallar› çi¤neyen Kalyani’yle tan›fl›r. Bu arada Gandi’nin
politikalar› ülkeyi derinden etkilemektedir ve insanlar
toplumsal geliflimi ve kad›n haklar›n› hiçe sayan dini
yorumlar› sorgulamaya bafllam›flt›r. Küçük Chuyia bile
de¤iflim rüzgârlar›na kap›lacakt›r… Filmin çekimi için
Hint hükümetinin onay›n› alm›fl olmas›na karfl›n,
Deepa Mehta, 2000 y›l›nda Hindu köktenciler taraf›ndan
ölümle tehdit edildi, film setleri yak›ld› ve yap›m
durduruldu. Befl y›l sonra Sri Lanka’da farkl› bir isim
alt›nda çekimlere devam edildi ve film tamamland›.
“Hiçbir zaman ‘flok faktörü’nü ön plana ç›karan bir film
çekmedim, bundan sonra da çekmeye niyetim yok.
Filmlerim insanlar› floka u¤rat›yorsa buna haklar› var.
Su, esasen insanc›l bir film. Umar›m onu izleyenler,
karakterlerin iç ve d›fl gerçekliklerine tamamen yabanc›
olsalar bile onlara karfl› flefkat hissederler.”
– Deepa Mehta

Water is the final film in Mehta’s trilogy on the
elements, following Fire (1996) and Earth (1998).
The film is set against the epic backdrop of the River
Ganges during Gandhi’s rise to prominence in 1930s.
Eight-years-old Chuyia is not only married, she is now a
widow. According to custom, she is sent to live the rest
of her life in a public charity home. There she meets
Kalyani, a young widow who breaks the rules by falling
in love with a young man. Meanwhile, Gandhi’s politics
are sweeping the nation, and people are questioning
religious interpretations that undermine social progress
and the rights of women. Even little Chuyia will be
caught up in the wind of change… In 2000, despite
approval from the Government of India, Deepa Mehta
was put under death threat by local Hindu
fundamentalists who burned the film sets and
ultimately halted production. Shooting was eventually
resumed and completed under a disguised title five
years later in Sri Lanka.
“I have never made a film for ‘shock factor’ and neither
do I ever intend too. If people get shocked by my films,
that is their prerogative. Water is essentially a humanist
film. I hope people who see it will feel compassion for
their fellow beings, even though they might be totally
unfamiliar with the characters’ interior and exterior
landscape.”
– Deepa Mehta
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SU
WATER

KANADA CANADA / 2005 / 35 mm / Renkli Colour / 118’
Yönetmen Director: Deepa Mehta Senaryo Screenplay: Deepa
Mehta Görüntü Yön. Cinematography: G›les Nuttgens Kurgu
Editing: Col›n Mon›e Müzik Music: Mychael Dana Oyuncular
Cast: Seema B›swas, L›sa Ray, John Abraham, Sarala, Manorma
Yap›mc› Producer: Dav›d Ham›lton Yap›m Production Co.: Dav›d
Ham›lton Product›ons Dünya Haklar› World Sales: Cellulo›d
Dreams

Deepa Mehta
Amritsar’da do¤du, Yeni Delhi’de büyüdü.

Kanada’ya göç etmeden önce Yeni Delhi
Üniversitesi’nde felsefe okudu. ‹lk filmi Sam and
Me (1991) Cannes’daki Alt›n Kamera
yar›flmas›nda özel bir mansiyon ald›. Televizyon
için Young Indiana Jones Chronicles dizisinin
1992’de “Benares”, 1994’te ise “Travels with
Father” bölümlerini çekti. Camilla (1994) adl›

filminden sonra Hindistan hakk›ndaki elementler üçlemesine
bafllad›. Birçok ödül kazanan Fire / Atefl (1996) ve Earth / Toprak
(1998) filmleri tamamland›ktan sonra Kanada’ya dönerek
Bollywood/Hollywood (2002) ve The Republic of Love (2003) adl›
filmleri yönetti; yedinci ve son filmi olan Su (2005) için de yap›m
çal›flmalar›na bafllad›. 2003 y›l›nda prestijli CineAsia “En ‹yi
Yönetmen” ödülünü kazand›.

Born in Amritsar, India, grew up in New Delhi and studied
philosophy at the University of New Delhi before immigrating to
Canada. Her feature debut, Sam and Me (1991), received a special
mention in the Caméra d’Or competition in 1991 at Cannes. In
1992 she directed “Benares”, and in 1994 “Travels with Father”,
episodes of the “Young Indiana Jones Chronicles” for TV. After
directing the feature Camilla (1994), she started on her Elemental
Trilogy about India. She completed the multi-award winners Fire
(1996) and Earth (1998) before returning to Canada to make
Bollywood/Hollywood (2002), and The Republic of Love (2003) while
production on Water (2005), her seventh and latest feature. In
2003, she won the prestigious CineAsia “Best Director” Award.
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Otuz üç yafl›ndaki Lili, hayat›nda ilk kez Afrika’ya,
Senegal’in ovalar›ndaki Sahel’de bulunan Agnam
köyüne gider. Memleketi Fransa’daki belediye meclisi
onu, iki köyün finanse ettikleri altyap›lar›n›n inflas›n›
foto¤raflamak üzere bu köye yollam›flt›r. Her ne kadar,
köye var›fl›yla ona karfl› gösterilen ilgi ve merak Lili’yi
heyecanland›rsa da, kendini yine de yaln›z ve bir yabanc›
gibi hissetmekten alamaz; hayat›n› sorgulamaya bafllar.
Bir anlamda, kendi yafllar›ndaki Aminata’n›n sa¤lam bir
dostlu¤u bafllatt›¤›n› bile fark edemez. Ne var ki,
memleketi Normandiya’ya döndü¤ünde bir fleyler
de¤iflmifl ya da çat›rdam›flt›r... Al›flt›¤› hayat ona art›k
yabanc›d›r. Tökezleyerek ve içgüdüsel olarak, Lili hem
kendiyle hem de Afrika’n›n ruhunda b›rakt›¤› izlerle bafl
etmek zorunda kal›r. Afrika ile Fransa’y› sürekli
karfl›laflt›rarak do¤ru yolu bulacakt›r. Chantal Richard’›n
bu ilk uzun metrajl› belgeselinin çekimleri Ekim 2004’te,
Paris yak›nlar›ndaki Étampes uydu kentinde bafllad› ve
aral›k ay›nda Senegal’deki Agnam Lidoubé köyünde
tamamland›.

Aged 33, Lili goes to Africa for the first time in her life,
to Agnam, a village in Sahel, the grasslands of Senegal.
Her local council in France has asked her to
photograph the infrastructure they financed as part of
the twinning of the two towns. Although the immediate
affection and curiosity that she arouses intrigue her,
Lili does not really stop to take stock. The photos she
has to take protect her when she feels alone and
foreign, facing the questions she is asked about her life.
In a sense, it is almost without her noticing that
Aminata, a woman her age, lays the foundations of an
improbable friendship. However, when Lili returns to
Normandy, something has shifted, or cracked… and she
is projected differently into the life that used to be hers.
In her own awkward and impulsive way, Lili will have
to implicate herself and deal with the unsettling
sensation that Africa has left her. A constant reflection
between Africa and France will guide her through her
own path. A path where she will give up safety to be
able to grow. The shootings for Chantal Richard’s first
fiction feature Lili and the Baobab started in October
2004 in Étampes, a satellite city of Paris and ended in
December at Agnam Lidoubé, a village in Senegal.
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L‹L‹ VE BAOBAB A⁄ACI
LILI ET LE BAOBAB
LILI AND THE BAOBAB

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Chantal R›chard Senaryo Screenplay:
Chantal R›chard Görüntü Yön. Cinematography: P›erre Stoeber
Kurgu Editing: Agnès Mouchel Müzik Music: Jean-Marc Zelwer
Oyuncular Cast: Romane Bohr›nger, Am›nata Zaar›a, Saïdou
Abatcha, Franço›s Dela›ve, Mamadou LY Yap›mc› Producer:
Blanche Gu›chou Yap›m Production Co.: Agat F›lms & C›e Dünya
Haklar› World Sales: Agat F›lms & C›e

Chantal R›chard
Institut des Hautes Études

Cinématographiques’te (I.D.H.E.C.) sinema
e¤itimi gördü ve Caen Üniversitesi’nde felsefe ve
edebiyat dal›nda yüksek lisans yapt›.
Elefltirmenlerin be¤enisini kazanan k›sa filmler
yapt›ktan sonra Charles Péguy au lavomatic (1997)
adl› k›sa filmi Fransa’da birçok ödül kazand›.
Bunu Luis et Margot (1998) izledi. Ayn› zamanda

La Vie en Chantier (1996), Le Temps des souris et avis de flexibilité
(2000) ve Objectif Terres (2003) adl› belgeselleri de yönetmifltir. Lili
ve Baobab A¤ac›, ilk uzun metrajl› kurmaca filmidir.

She was educated at the Institut des Hautes Études
Cinématographiques (I.D.H.E.C.), and she also has a master’s
degree in philosophy and literature from the University of Caen.
After some acclaimed short films, her 1997 short Charles Péguy au
lavomatic won many awards in France, just like Luis et Margot
(1998). She also has made the documentaries La Vie en Chantier
(1996), Le Temps des souris et avis de flexibilité (2000) and Objectif
Terres (2003). Lili and the Baobab is her first feature length fiction
film.
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Çocuk filmlerinin gedikli yönetmeni ve en çok Jafar
Panahi’nin Daire’sinin senaryosuyla tan›nan Kambozia
Partovi’nin bu son filmi, inatç› ve aç›k fikirli bir kad›n›n,
kad›nlar›n ço¤u zaman ikinci s›n›f vatandafl muamelesi
gördü¤ü bir toplum ve co¤rafyada ayakta kalma
mücadelesini anlat›yor. ‹ki çocuk annesi, tuttu¤unu
koparan Reyhan (Fajr Film Festivali’nde En ‹yi Kad›n
Oyuncu Ödülü’nü alan Fereshtei Sadr Orafei), kocas›n›n
ölümüyle kendisine kalan Türkiye - ‹ran s›n›r›ndaki küçük
kafeyi yeniden açmaya kararl›d›r. Bir kad›n›n böyle bir yer
iflletmesi kabul edilemez bir fleydir, üstelik Reyhan,
geleneklere de karfl› ç›karak ölen kocas›n›n kardefli
Nas›r’la evlenmeyi de reddetmifltir. Reyhan’›n aç›k isyan›
hem arkadafllar›yla hem de komflular›yla aras›n› açar,
ama en büyük itiraz, son derece tutucu kay›nbiraderi
Nas›r’dan gelir. Erkeklerle dolu bir yerde bir kad›n›n
çal›flmas› fikri öylesine ak›l d›fl›d›r ki durumdan rahats›z
olan Reyhan bile sipariflleri ald›¤› mutfa¤›nda
saklanmaktad›r. K›sa zaman içinde, Nas›r’›n çabalar›na
ra¤men, Reyhan’›n lezzetli yemekleri sayesinde küçük
mekân, özellikle Bat›l› floförlerin u¤rak yeri haline gelir.
Duyarl› ve yak›fl›kl› Yunanl› floför Zachariah’n›n Reyhan’a
tutulmufl oldu¤u s›rada kafe zorla kapat›l›r.

A veteran of children’s films, and best known for his
script for Jafar Panahi’s Dayereh / The Circle, director
Kambozia Partovi’s latest feature is the portrait of an
obstinate and independent-minded woman, struggling
to survive on her own in a society and geography where
women are most often treated as second class citizens.
Reyhan (Fereshtei Sadr Orafaei, who has won the Best
Actress Award at the Fajr Film Festival) is a strong-
willed, widowed mother of two young children who
decides to reopen her late husband’s truck stop café,
which lies on the border between Turkey and Iran. It is
taboo for a woman to run such a business, and making
everything more troublesome, she has refused to marry
her brother-in-law, Naser, against the customs.
Reyhan’s open defiance sparks conflicts with her
friends and neighbours, but the deeply conservative
Nasser opposes her most strongly. The idea of a
woman working in a public place full of men is so out
of bounds, that the uncomfortable Reyhan hides herself
in the kitchen when orders are taken. But in no time,
despite Nasser’s efforts, Reyhan’s tasty home cooking
turns the place into a popular venue, already acquainted
by visitors from the West. Just when the sensitive and
good-looking Greek trucker Zachariah, who might be
just the ideal opportunity for Reyhan to get away, falls
for Reyhan, the café is forcefully closed.
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CAFÉ TRANSIT
BORDER CAFÉ

‹RAN-FRANSA IRAN-FRANCE / 2005 / 35 mm / Renkli Colour / 105’
Yönetmen Director: Kamboz›a Partov› Senaryo Screenplay:
Kamboz›a Partov› Görüntü Yön. Cinematography: Mohammed
Reza Sokout Kurgu Editing: Jafar Panah› & Jacques W›tta Müzik
Music: Al› B›rang Oyuncular Cast: Parv›z Parastoe›, Fereshte›
Sadr Orafae›, N›kolas Padapopoulos, Sv›eta M›kal›sh›na,
Vanchos Constant›n Yap›mc›lar Producers: Am›r Samavat›,
Behrooz Hashem›an & Setareh Fars› Yap›m Production Co.:
S›lkroad Product›on; Aftab Alamtab Dünya Haklar› World
Sales: Magrytte F›lms Internat›onal Kaynak Print Source:
S›lkroad Product›on

Kamboz›a Partov›
‹ran’›n Gilan eyaletinde do¤du. Tahran

Üniversitesi’nde sahne sanatlar› e¤itimi gördü.
Jafar Panahi’nin Venedik’te Alt›n Aslan’› kazanan
filmi Daire (2000) ve Atiq Rahimi’nin yönetti¤i,
Cannes’da gösterilen Earth and Ashes (2004) gibi
birçok filmin senaryo yazar›d›r. Birçok k›sa ve
belgesel filmin yan› s›ra, Berlin’de çocuk filmleri
bölümünde birincilik kazanan Fish (1989), Golnar

(1989), Singer Cat (1990), Adults’ Game (1992), Two Sisters (1994) ve
Frankfurt Film Festivali’nde birincilik alan Naneh lala (1997) adl›
uzun metrajl› filmleri yönetmifltir. Café Transit (2005), son filmidir.
Halen, 2001 y›l›nda Huber Bals Ödülü’nden destek kazanan Truck
adl› uzun metrajl› filmi üzerinde çal›flmaktad›r.

Born in the province of Gilan, Iran. He studied dramatic arts at
Tehran University. He has written such films as Jafar Panahi’s
Golden Lion winner at Venice, Dayereh / Circle (2000), and Atiq
Rahimi’s Earth and Ashes (2004) that was screened at Cannes.
In addition to several shorts and documentaries, he has directed the
feature films Fish (1989), which won the first prize at Berlin in the
children’s section, Golnar (1989), Singer Cat (1990), Adults’ Game
(1992), Two Sisters (1994) and Naneh lala (1997) which won the
first prize at Frankfurt Film Festival. Border Café (2005) is his
latest feature. He is currently developing the feature Truck that has
won support from the Hubert Bals Award in 2001.
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Afrika’n›n önde gelen yönetmenlerinden olan üretken
sinemac› S. Pierre Yaméogo, hep bir yandan baz›
gelenekleri savunurken, bir yandan da kadim
geleneklerin alt›nda ezilen bir k›tada de¤iflim için
mücadele veriyor. Kalk ve Karfl› Dur, gerçek bir öyküden
yola ç›k›yor. Bir kad›n›n Yaméogo’ya anlatt›¤› bu öyküye
göre, kendi kocas› öz k›z›na tecavüz ediyor. Kad›n
kocas›n› afifle etmek istedi¤i için, adam onun bir “ruh
yiyen” olarak damgalan›p toplumd›fl› edilmesi için
elinden geleni yap›yor. Burkina Faso’nun k›rsal
kesimlerinde, aç›klanamayan ölümler genellikle “ruh
yiyenler”e yani özel güçleri olan kad›nlara atfedilir.
Bu kad›nlar toplumdan d›fllan›rlar ve bütün bir
toplulu¤un günah keçisi haline gelirler.
“Bu gelenekleri y›kabilenler sadece bu tacizlere maruz
kalan kad›nlar. Onlar, özgürlükleri için savaflmak
zorundalar ve teoride bunu yapabilecek yasal araçlara
sahipler. Bu saçmasapan geleneklerden ma¤dur
olduktan sonra flikâyette bulunabiliyorlar, ama genellikle
mücadelelerinde tek bafllar›na kald›klar› ve yasal süreç
de çok yavafl iflledi¤i için bu yola baflvurmaktan
korkuyorlar. Bu yerleflmifl zihniyeti de¤ifltirme
amaçlar›nda onlara destek olunmal›; ben de Kalk ve
Karfl› Dur’u onlar› yüreklendirmek için yapt›m. Bugün
baflkentte bile hâlâ ‘ruh yiyenler’e inananlar var. Bu film
vas›tas›yla geleneksel inan›fllar›n evrilmesinin ve
Afrika’n›n uyanmas›n›n önemli oldu¤unu anlatmaya
çal›fl›yorum.”
– S. Pierre Yaméogo

One of the leading directors of Africa, S. Pierre
Yaméogo is a prolific filmmaker, always defending
certain traditions while at the same time fighting for
change in a continent weighted down by ancient
traditions. Delwende is inspired by a true story and,
more precisely, by a woman who tells Yaméogo that her
husband had raped his own daughter. Since she wants
to expose him, he makes arrangements for her to be
outcast as a “soul eater”. In Burkina Faso, in the
countryside, unexplained deaths are often attributed to
“soul eaters”: women with powers whom villagers hold
responsible for these losses. They are outcast and
become the scapegoats of an entire community.
“Women victims of these abuses are the only people
able to break these traditions. They have to fight for
their freedom and, in theory, they now have the legal
means to do so. They can file complaints when
victimized by these absurd traditions, but often alone,
they are afraid to do so because of the very slow legal
process. They should be supported in their will to
change things and I made Delwende to encourage
them to defend themselves. There are people in the
capital that still believe in ‘soul eaters’ today. I wanted
to describe through the film that it is important for
traditional beliefs to evolve and that Africa wakes up.”
– S. Pierre Yaméogo
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KALK VE KARfiI DUR
DELWENDE: LÈVE-TOI ET MARCHE
DELWENDE

BURKINA FASO-FRANSA-‹SV‹ÇRE BURKINA FASO-FRANCE-
SWITZERLAND / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: S. P›erre Yaméogo Senaryo Screenplay:
S. P›erre Yaméogo Görüntü Yön. Cinematography: Jürg Hassler
Kurgu Editing: Jean-Chr›stophe Ané Müzik Music: Was›s D›op
Oyuncular Cast: Bland›ne Yaméogo, Cla›re Ilboudo, Célest›n
Zongo, Thomas Ngourma, Dan›el Kabore Yap›mc› Producer:
S. P›erre Yaméogo Yap›m Production Co.: Dun›a Product›ons;
Thelma F›lm AG; F›lms de l’Espo›r Dünya Haklar›World Sales:
Funny Balloons

S. P›erre Yaméogo
1955’te Burkina Faso’da do¤du. Paris’te sinema
ve iletiflim okudu. ‹lk k›sa filmi L’œuf silhouette’in
(1984) ard›ndan birçok belgesel ve alt› tane uzun
metrajl› konulu film çekti. Bütün filmlerinin
yap›m›n› kendi üstleniyor.
Born in 1955 in Burkina Faso. He studied in
film and communication in Paris. Since his first
short film, L’œuf silhouette (1984), he directed

many documentaries and six feature films. He self-finances the
production of each of his films.

Önemli Filmleri Selected F›lms
1987 Dunia
1991 Laafi – Tout va bien
1993 Wendemi
1998 Silmandé
2003 Moi & mon blanc
2005 Delwende: Lève-toi et marche Kalk ve Karfl› Dur
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S‹NEMADA ‹NSAN HAKLARI
HUMAN RIGHTS IN CINEMA

Günümüzde dünyan›n apayr› yörelerinde yaflanan
ac›mas›z gerçekleri tarafs›z bir gözle perdeye aktaran,
izleyiciyi düflünmeye zorlayan belgesel ve kurmaca
filmlerden oluflan bu bölüm, insan haklar› temas›n› öne
ç›kar›yor.

Featur›ng both features and documentar›es br›ng›ng
a d›fferent and neutral perspect›ve on the harsh real›t›es
of l›fe, and soc›al and ›nd›v›dual transformat›ons ›n
a way that compels the aud›ence to ponder, th›s sect›on
focuses on human r›ghts all over the world.

Tema Sponsoru Theme Sponsor



Ukrayna’daki kaçak madenciler, teçhizatlar›n› söküp
gemileri parçalara ay›ran Pakistan’daki iflçiler,
Nijerya’daki kasaplar, Endonezya’daki sülfür madencileri
ve Çin’deki çelik iflçileri... Günümüzde bafl tac› edilen
teknolojiyle gözden ›rak b›rak›lan ve neredeyse
“görünmez” hale gelen “çal›flan insan” portreleri,
Avusturyal› yönetmen Michael Glawogger’›n bu son
derece etkileyiciyi belgeseliyle seyrimize sunuluyor.
Dünyan›n befl ayr› yerinden yans›yan bu “ifl” ve “iflçi”
manzaralar›, tam da içinde bulunduklar› gerçeklik halini
yans›tt›klar›ndan ortada yoruma gerek kalmad›¤› gibi,
film de zaten eme¤in yüceli¤i ve sisteme hizmeti üzerine
bildik bir “kahramanl›k” destan› resmetmeye
yeltenmiyor. Aksine, merkezdeki Bat› medeniyetine
yapt›¤› hizmete ra¤men refah toplumunun d›fl›nda
b›rak›lan insan eme¤inin yorumsuz aktar›lan görüntüleri
zaten tek bafllar›na yeterli. Böylece belgeselde izledi¤imiz
görüntünün yal›n gücü durumun vahametini daha bir
vurguluyor. ‹flçilerin s›radan günlük yaflamlar›n› befl ayr›
bölümle aktaran, ayr›ca final bölümüyle de son sözü
söyleyen belgeselin, onu sadece bir “belge” olmaktan
ç›karan sinemasal yan›n› da takdir etmeden geçmek
olmaz. Özellikle John Zorn’un güçlü notalar›yla etkisi
daha bir art›r›lan görüntülerle bezenen film, binlerce
y›ll›k bir varolufl düzeninin yüzy›l›m›zdaki biçimini
tan›kl›¤›m›za sunuyor.
– Esin Küçüktepep›nar

Illegal miners in Ukraine, ship-breakers who
disassemble ships piece by piece, butchers in Nigeria,
sulphur miners in Indonesia and steel workers in
China… Portraits of “working men”, who have become
almost “invisible” with the endearment of state-of-the-
art technology, are presented in the more than
impressive documentary of Australian director Michael
Glawogger. As these scenes of “work” and “workers”
from five different regions of the world reflect their
exact reality, there is no place for comment here;
moreover, the film does not intend to paint an “epic”
that exalts labour or tells about labour’s service to the
system. On the contrary, the uncommented images of
human labour excluded from the welfare society
compared to the Western civilisation do suffice.
Therefore, the plain power of the image in this
documentary once again emphasises the gravity of the
situation. Conveying the daily routines of workers in
five separate sections, and putting the pun in its final
section, this documentary must be praised also with its
cinematic quality that makes it more than a
“document”. Increasingly affecting with the powerful
notes of John Zorn, the film makes us witness a
thousand years’ order of existence in the present form.
– Esin Küçüktepep›nar
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‹fiÇ‹N‹N ÖLÜMÜ
WORKINGMAN’S DEATH

AVUSTURYA-ALMANYA AUSTRIA-GERMANY / 2005 / 35 mm /
Renkli Colour / 122’
Yönetmen Director: M›chael Glawogger Senaryo Screenplay:
M›chael Glawogger Görüntü Yön. Cinematography: Wolfgang
Thaler Kurgu Editing: Mon›ka W›ll› & Ilse Buchelt Müzik
Music: John Zorn Yap›mc›lar Producers: M›rjam Qu›nte & Pepe
Danquart Yap›m Production Co.: Lotus F›lms; Qu›nte F›lm
Dünya Haklar› World Sales: Paul Th›ltges D›str›but›ons Kaynak
Print Source: Austr›an F›lm Comm›ss›on

M›chael Glawogger
1959’da Avusturya’n›n Graz kentinde do¤du.

San Francisco Sanat Enstitüsü’nde ve Viyana
Film Akademisi’nde e¤itim gördü. Yönetmen,
yazar ve görüntü yönetmenidir. Filmleri aras›nda
uzun metrajl› kurmaca Ameisenstrasse (1995),
Nacktschnecken (2003), birçok ödül kazanan
belgesel Megacities (1998), elefltirmenlerce
övülen Frankreich, wir kommen (1999), 2003’te

festivalde gösterilen Zur Lage / Ulusun Hali ve son filmi ‹flçinin
Ölümü say›labilir.

Born in Graz, Austria in 1959. He studied at the San Francisco
Art Institute and the Vienna Film Academy. He works as a director,
author and cinematographer. His films include the features
Ameisenstrasse / Ant Street (1995) and Nacktschnecken / Slugs (2003)
and the documentaries Megacities (1998), which won numerous
awards internationally, Frankreich, wir kommen / France, Here We
Come! (1999), Zur Lage / State of the Union (co-director, 2002),
which was screened at the Festival, and Workingman’s Death
(2005).
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ABD televizyonlar›n›n geri çevirdi¤i, BBC’nin ise
yay›mlama konusunda bafllarda karars›z kald›¤› bu
gözüpek belgesel, korkunun siyaset alan›nda Amerika’y›,
‹ngiltere’yi ve tüm dünya ülkelerini nas›l ele geçirdi¤ini,
dahas› bu korkunun büyük bir bölümünün de
yan›lsamaya dayand›¤›n› anlat›yor. Üç filmlik bir diziden
oluflan Kâbuslar›n Gücü, gizli ve örgütlü terör a¤›n›n
günümüzde bir kâbusa dönüflerek yükseliflinin
öyküsünü, bu gözda¤›n›n siyasetçilerce ne ölçüde
çarp›t›l›p abart›ld›¤›n› aç›kl›kla ortaya koyuyor.
Siyasetçiler yitirmeye bafllad›klar› güç ve yetkileri geri
almalar›na yarayacak yeni bir etkinin pefline düfltü: Art›k
halklar›n› örtük, örgütlü bir kötülük a¤›n›n yaratt›¤›
korkuya karfl› koruyabileceklerdi. “Baby, It’s Cold Outside
/ D›flar›s› Buz Gibi Bebe¤im” bölümü, 1950’lerin bu
korkuyu yaratan siyasal partilerini ele al›yor. ‹kinci
bölüm, “The Phantom Victory / Hayalet Zafer”
Sovyetlerin Afganistan’dan çekiliflinden sonra
yaflananlarla öyküyü sürdürüyor. Son bölüm “The
Shadows in the Cave / Ma¤aradaki Gölgeler” ise
aç›mlanan bütün bu izle¤i 11 Eylül ile ba¤lant›land›r›yor.
“Bu belgesel böyle bir gözda¤›n›n olmad›¤›n› ileri
sürmüyor. Söylenen flu: Kimi köktendinci ‹slamc›lar’›n
gerçekten de ciddi bir terör tehlikesi oluflturmas›na
karfl›n, hepimizi ortadan kald›raca¤› günü bekleyen efli
benzeri görülmemifl gizli örgüt kâbusu tam bir
yan›lsamad›r.”
– Adam Curtis

US televisions declined and BBC originally was
concerned to air this daring documentary about how
fear has come to dominate politics in America, Britain
and around the world, and that much of that fear is
based on an illusion. Made up of a series of three films,
The Power of Nightmares tell the story of the rise of
today’s nightmare vision of a hidden, organised
network of terror and show clearly how much of that
threat has been distorted and exaggerated by politicians.
Politicians have stumbled on a new force that can
restore their power and authority –the fear of a cryptic
and organised web of evil which they can protect their
people from. The first part, “Baby, It’s Cold Outside”,
sets the 1950’s founding parties of the current fear. The
second part, “The Phantom Victory” continues the story
from the retreat of Soviets from Afghanistan, and the
final part, “The Shadows in the Cave” concludes the
film tying all to the attacks on September 11. “The
programmes did not say that there was no threat. What
they argued was that although there is a serious threat
of terrorism from some radical Islamists, the
nightmare vision of a uniquely powerful hidden
organisation waiting to strike our societies is an
illusion.”
– Adam Curtis
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KÂBUSLARIN GÜCÜ:
KORKU S‹YASET‹N‹N YÜKSEL‹fi‹
THE POWER OF NIGHTMARES:
THE RISE OF THE POLITICS OF FEAR

‹NG‹LTERE UNITED KINGDOM / 2004 / 35 mm / Renkli
Colour / 180’
Yönetmen Director: Adam Curt›s Senaryo Screenplay: Adam
Curt›s Anlatan Narrator: Adam Curt›s Görüntü Yön.
Cinematography: Lucy Kelsall Kurgu Editing: Tamer Osman
Yap›mc› Producer: Adam Curt›s Yap›m Production Co.: BBC TV
Dünya Haklar› World Sales: BBC TV

Adam Curt›s
‹ngiltere’nin tarihsel belgeseller alan›nda en tan›nm›fl

yönetmenlerindendir. Halen BBC Londra televizyonunda üst düzey
yap›mc› olarak çal›fl›yor. Geçti¤imiz on befl y›l içinde, hem Britanya’ya
hem de dünyan›n çeflitli ülkelerine iliflkin say›s›z siyaset tarihi ve
kültür belgeseli, dizisi yapt›. Ço¤u ödüllü filmlerinin aras›nda BAFTA
En ‹yi Belgesel ödülünü alan Pandora’s Box, San Francisco’da En ‹yi
Bilim Belgeseli ödülünü kazanan The Story of Henrietta Lacks ve The
Century of the Self say›labilir.

He is one of Britain’s most renowned historical documentary
filmmakers. He is currently working with the BBC TV in London
as a senior executive producer. Over the past 15 years, he has made
numerous documentary films and film series that focus on the
history of politics and culture, both in Britain and globally. His
many award-winning films include Pandora’s Box, winner of the
BAFTA Best Documentary Award, The Story of Henrietta Lacks,
awarded the Best Science Documentary at San Francisco and The
Century of the Self.
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“Mükemmel Bir Gün, büyüleyici ve çeliflkilerle dolu,
bugünün Beyrut’unda hissedilenler, o atmosfer, dünya
görüflleri, yanl›fl yola sapmalar ve çarp›c› durumlarla ilgili
bir film.” Görsel sanatç›, senarist ve yönetmen Joana
Hadjithomas, yönetmen arkadafl› Khalil Joreige ile
gerçeklefltirdi¤i, canl› bir kiflisel uyan›fl öyküsü olan ikinci
filmini böyle tan›ml›yor. 2005 Locarno Film Festivali’nde
Don Kiflot ve FIPRESCI ödüllerine lay›k görülen
Mükemmel Bir Gün, bir anne ile o¤lunun hayatlar›n›n en
kritik yirmi dört saatinin kayd›n› tutarken, kendini
yeniden var etme mücadelesi veren bir ülke olan
Lübnan’daki iç savafl›n travmalar›n› ele al›yor.
“Bu kiflisel bir öykü. Khalil’in amcas›, iç savafl s›ras›nda
Beyrut’ta kayboldu¤u bildirilen on yedi bin kifliden biri.
Bu on yedi bin kifli bir sabah ya da bir akflam evlerinden
ç›kt›lar ve bir daha geri dönmediler. Nerede bu insanlar?
Beyrut yeniden yap›lanma sürecinde olan küçük bir
flehir; her kar›fl› kaz›l›yor, ama henüz hiçbir fley
bulunamad›. Ne bir toplu mezar ne de bir iz bulunabildi.
Bizim için, bu kay›plar›n yaratt›¤› travman›n fliddeti
zamanla azalmad›. Unutmak gerekli mi? Ya da,
kaybettiklerimizin hayaletlerini inkâr ederek kendimizi de
inkâr edip, art›k hiçbir fley göremeyen, hiçbir fley
duyamayan ve hissedemeyen yaflayan ölüler haline mi
geliyoruz? Bu film ayn› zamanda, bir neslin, bizim
neslimizin, Malek’in de ait oldu¤u neslin öyküsüdür.”
– Joana Hadjithomas

“A Perfect Day is a film about sensations, atmosphere,
mind frames, wrong tracks and vivid situations in the
fascinating and paradoxical town that is Beirut today.”
Visual artist, screenwriter and director Joana
Hadjithomas describes her second feature with fellow
director Khalil Joreige, a vivid study of personal
awakening, as such. Awarded the Don Quixote and the
FIPRESCI prizes at Locarno Film Festival in 2005,
A Perfect Day chronicles a crucial 24-hour period of a
mother and son, grappling with the traumas of the civil
war in Lebanon, a country struggling to resurrect itself.
“This is a personal story. The uncle of Khalil is one of
the 17,000 persons reported missing in Beirut during
the war. They left their homes one morning, one
evening, and never came back. Where are they? Beirut
is a small city in the midst of reconstruction, the
ground is constantly being excavated and yet nothing
has been found. No mass graves, no traces. For us, the
trauma of disappearance has not faded with time. Is it
necessary to forget, or to the contrary, by denying our
phantoms do we risk denying ourselves, becoming like
the living-dead who no longer see, no longer hear, and
no longer feel? It is also the story of a generation, ours,
which Malek belongs to.”
– Joana Hadjithomas
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MÜKEMMEL B‹R GÜN
A PERFECT DAY

FRANSA-LÜBNAN-ALMANYA FRANCE-LEBANON-GERMANY
2005 / 35 mm / Renkli Colour / 88’
Yönetmenler Directors: Joana Hadj›thomas & Khal›l Jore›ge
Senaryo Screenplay: Joana Hadj›thomas & Khal›l Jore›ge
Görüntü Yön. Cinematography: Jeanne Lapo›r›e Kurgu Editing:
T›na Baz-le Gal Oyuncular Cast: Z›ad Saad, Jul›a Kassar,
Alexandra Kahwag› Yap›mc› Producer: Edouard Maur›at Yap›m
Production Co.: M›lle et Une Product›ons; Abbout
Product›ons; Twenty Twenty V›s›on Dünya Haklar› World Sales:
Cellulo›d Dreams

Joana Hadj›thomas & Khal›l Jore›ge
1969’da Beyrut’ta do¤dular. Sanatç› ve sinemac› olarak yo¤un bir

flekilde birlikte çal›fl›yorlar. Beyrut’taki Saint-Joseph Üniversitesi’ne
ba¤l› Film Enstitüsü’nde Hadjithomas senaryo dal›nda, Joreige ise
estetik ve deneysel video dal›nda dersler vermekteler. 1999’da ilk
uzun metrajl› sinema filmleri olan Al Bayt el zaher’i yaz›p yönettiler.
2000’de Khiam, 2003’te de El film el mafkoud adl› belgeselleri
gerçeklefltirdiler. Bunlar, birçok uluslararas› festivalin yan› s›ra say›s›z
sanat merkezi ve müzede gösterildi. 2003’te ise Ramad adl› k›sa film
ile yeniden kurgusal filme döndüler. Bu k›sa film 2005’te César
Ödülleri’ne aday oldu. Hadjithomas ve Joreige ayr›ca dünyan›n dört
bir yan›ndaki galerilerde sergilenmifl olan çeflitli enstalasyonlar›n da
yarat›c›s›d›r. Mükemmel Bir Gün, ikinci uzun metrajl› filmleridir.

Born in Beirut in 1969. They have worked together extensively as
artists and filmmakers. They teach at the Film Institute at the
Université Saint-Joseph in Beirut; Hadjithomas teaches
screenwriting, Joreige, esthetics and experimental video. In 1999,
they wrote and directed their first fiction feature film Al Bayt el
zaher / Around the Pink House. In 2000 came Khiam, and in 2003
El film el mafkoud / The Lost Film, both documentaries, which were
shown at international film festivals as well as in numerous art
centres and museums. In 2003, they returned to fiction with a
short feature, Ramad / Ashes, which was selected for the 2005
César Awards. They are also the creators of various art installations
that have been exhibited in galleries around the world. A Perfect
Day is their second feature film.
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Ödün vermeyen siyasi belgesel Viva Zapatero!’nun alt
bafll›¤›, “Hâlâ Sahip Oldu¤umuz O Bir Tutam Özgürlük
‹çindir”. ‹talya’n›n en çok sansüre u¤rayan hiciv
yazarlar›ndan olan Sabina Guzzanti, ‹talya’da sansür
sorununun, ifade özgürlü¤ünün ve ‹talya’n›n Dario Fò
gibi hiciv yazarlar›n›n zor yaflam›n›n alt›n› çiziyor.
Guzzanti, devlet televizyon kanal› RAI taraf›ndan var
olmayan sebeplerle yay›ndan kald›r›lan baflar›l› TV hiciv
program› “Raiot”un (RAI ad› üzerine bir söz oyunu)
öyküsüyle bafll›yor ve ‹talyan kitle iletifliminin ve
Berlusconi’nin bir portresini çiziyor. Guzzanti, filminde
ayr›ca ç›kar çat›flmas› üzerine gerçek bir yasan›n
bulunmas›n›n gereklili¤inden ve Silvio Berlusconi’nin
sahibi oldu¤u Mediaset grubunun ç›karlar›n› koruyan
Gaspari yasas›ndan da bahsediyor. Guzzanti “Viva
Zapatero” ad›n› herkese ‹spanyol Baflbakan› José
Zapatero’nun dünyadaki tüm siyasetçilerin yapmas›
gerekti¤i bir fleyi yaparak, seçim kampanyas›ndaki
vaatlerini yerine getirdi¤ini hat›rlatmak için seçmifl.
“‹talya’da iktidar sahibi olan hiçbir siyasetçi kendisini
elefltirenleri duymak istemiyor. Özellikle de televizyonda.
Bu Berlusconi’ye karfl› bir belgesel de¤il; Berlusconi’yi
karanl›k bir deha olarak görmüyorum, çünkü onun bir
deha falan olmad›¤› apaç›k ortada. Bu, onun her
istedi¤ini yapmas›n› mümkün k›lan çürümüfl sisteme
karfl› bir film.”
– Sabina Guzzanti

The hard-edged documentary Viva Zapatero! has the
sub-title “For that Pinch of Liberty that We Still Have”.
Sabina Guzzanti, one of the most censored satirical
authors in Italy, highlights the problem of censorship
in Italy, freedom of expression and the hard life of
Italy’s satirical authors, like Dario Fò. Guzzanti begins
with the story of her successful satirical TV show,
“Raiot” (a pun on RAI, the public television service)
that was suspended by RAI on purely inexistent
pretexts, and paints a portrait of the state of Italy’s mass
media and Berlusconi. In her film, Guzzanti also
speaks about the necessity of having a true law about
conflict of interest and about the Gasparri law, a law
that upholds the interests of the group Mediaset, owned
by Silvio Berlusconi. Guzzanti chose the title “Viva
Zapatero” to remind all that the Spanish Prime
Minister José Zapatero has done what he promised
during the election campaign, as all politicians in the
world should do. “In Italy, all the politicians who get
power don’t want to hear critics against them.
Especially on television. This is not a documentary
against Berlusconi; I don’t consider Berlusconi as a
genius of hell, because it’s obvious that he isn’t a
genius. It’s a film against the rotten system that lets
him to do whatever he wants.”
– Sabina Guzzanti
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VIVA ZAPATERO!

‹TALYA ITALY / 2005 / 35 mm / Renkli Colour / 80’
Yönetmen Director: Sab›na Guzzant› Senaryo Screenplay: Sab›na
Guzzant› Görüntü Yön. Cinematography: Paolo Santol›n› Kurgu
Editing: Clel›o Benevento Müzik Music: R›ccardo G›agn› &
Maur›z›o R›zzuto Oyuncular Cast: Rory Bremner, Sab›na
Guzzant›, Dan›ele Luttazz›, M›chele Santoro, Enzo B›ag›,
Fabr›z›o Morr›, Valer›o Terenz›o, Andrea Salerno Yap›mc›lar
Producers: Sab›na Guzzant› & Valer›o Terenz›o Yap›m
Production Co.: Tr›gona; Stud›ouno Dünya Haklar› World Sales:
W›ld Bunch

Sab›na Guzzant›
1961’de Roma’da do¤du. Aslen komediye ve

hicve kendini adam›fl bir TV ve tiyatro
oyuncusudur. Sahne Sanatlar› Akademisi’ni
bitirdi. Porno y›ld›zlar›n›n ve siyasetçilerin
taklitleriyle meflhur oldu. TV’deki baflar›s›
sayesinde, ‹talyan film yönetmeni Giuseppe
Bertolucci ona filmi I Cammelli’de rol verdi.
2003 Kas›m’›nda RAI-3’te gece geç saatlerde

yay›nlanan bir siyasi hiciv program› olan “Raiot”un ilk ve tek
bölümünde yazarl›k, yönetmenlik ve oyunculuk yapt›. Program
yay›ndan kald›r›ld› ve Guzzanti, “yalan ve iftira” suçlamalar›yla
mahkemeye verildi. Ayr›ca k›sa ve uzun metrajl› filmler için
senaryolar da yazd›. Viva Zapatero! (2005) sanatç›n›n son uzun
metrajl› konulu filmi.

Born in 1962 in Rome. She is originally an TV and theatre
actress devoted to comedy and satire. She graduated from the
Academy of Dramatic Arts. She is well-known for her imitations
of porn stars and politicians. Her TV success prompted Italian
film director Giuseppe Bertolucci to recruit her to star in his film,
I Cammelli / The Camels. In November 2003 she wrote, directed
and was featured in the first and only instalment of “Raiot”, a late-
night TV political satire show broadcast on RAI-3, which was
suspended, and caused her to be sued over for “lies and
insinuation”. She also wrote scripts for short and feature films.
Viva Zapatero! (2005) is her latest feature film.
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Gazze fieridi ile 2003 ‹stanbul Film Festivali’nde büyük
ilgi toplayan yönetmen James Longley’in uzun metrajl›
ikinci belgeseli. Gazze fieridi, fliddetin çekip ald›¤›
canlar›n birer göstergesi olarak çocuklara e¤iliyordu. Irak
Paramparça ise senaryoya dayal› bir anlat›m olmaks›z›n
cinéma vérité yöntemiyle, savafl›n ard›ndan Irak’a ›fl›k
tutarak dinin ve etnik yap›n›n de¤iflik yönlere çekifltirdi¤i
ülkenin resmini üç bölümde çiziyor. Film, Irakl›lar’›n
günlük yaflam›na kar›flarak Irak toplumunu kucaklayan
e¤ilimleri ve bunlar› oluflturan zemini anlat›yor. Birinci
bölümde, Ba¤dat’›n orta yerinde oto tamircili¤i yapan on
bir yafl›ndaki Muhammed’le tan›fl›yoruz. ABD
öncülü¤ündeki iflgale karfl› gitgide uyanan bilinci, fiii ve
Sünni Irakl›lar aras›ndaki gerilimleri Muhammed’in
gözünden izliyoruz. ‹kinci bölüm, fiii Mukteda Sadr
önderli¤indeki siyasal-dinsel hareketin içinde çekilmifl.
Ülkede gerginli¤in h›zla t›rmand›¤› bir ortamda, ABD’nin
k›flk›rt›c›l›¤› alt›nda Irak’taki yerel siyasetin iç iflleyiflini,
Sadr hareketinin seçimlerin bölgesel olmas›
do¤rultusundaki bask›s›n› ve kendi fleriat anlay›fl›n›
dayatmas›n› görüyoruz. Üçüncü bölümde, Irakl›
Kürtler’in ba¤›ms›zl›k çabalar› ve Ba¤dat yönetiminin
geçmiflteki k›y›mlar›na karfl› ayaklanmas› ele al›n›yor. Bu
olaylar Erbil’in güneyinde, siyasetle inanc›n kenetlendi¤i
bir çiftlikteki tu¤la iflçilerinin gözünden aktar›l›yor.

This is the second feature-length documentary from
James Longley, whose Gaza Strip (2002) attracted
much attention when it was screened at the festival in
2003. Gaza Strip looked closely at the Palestinian
children as an indicator of the toll violence takes, while
Iraq in Fragments illuminates post-war Iraq in three
acts, building a picture of a country pulled in different
directions by religion and ethnicity, also in verité style
with no scripted narration. The film explores the lives
of ordinary Iraqis to illustrate and give background to
larger trends in Iraqi society. Part One follows
Mohammed, an 11-year-old auto mechanic in the heart
of old Baghdad. Through Mohammed’s eyes we see the
growing disenchantment with the US-led occupation,
as well as tensions between Shia and Sunni Iraqis. Part
Two is filmed inside the Shiite political / religious
movement of Moqtada Sadr. As tensions mount inside
the country, we see the inner workings of Iraqi local
politics with the provocation of the United States as the
Sadr movement pushes for regional elections and
enforces their interpretation of Islamic law. Part Three
follows Iraqi Kurds as they assert their bid for
independence, rebelling against the past atrocities of
Baghdad rule. We follow these developments through
the eyes of workers on a farm south of Arbil, where
politics and faith are locked together.
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IRAK PARAMPARÇA
IRAQ IN FRAGMENTS

ABD USA / 2006 / 35 mm / Renkli Colour / 95’
Yönetmen Director: James Longley Görüntü Yön. Cinematography:
James Longley Kurgu Editing: B›lly McM›ll›n, F›ona Otway &
James Longley Müzik Music: James Longley Yap›mc›lar
Producers: John S›nno & James Longley Yap›m Production Co.:
Typecast P›ctures Dünya Haklar› World Sales: F›lm Sales Company

James Longley
1972’de do¤du. ABD’de Rochester ve Wesleyan

üniversiteleri ile Moskova Devlet Sinema
Enstitüsü’nde (VGIK) sinema okudu. Amerikan
Sinema Sanatlar› ve Bilimleri Akademisi,
ö¤rencili¤i s›ras›nda çekti¤i Portrait of Boy with
Dog’a, 1994’te Ö¤renci Filmi Oscar’› verdi.
Washington Eyaleti’nde film makinistli¤i,
Sibirya’da ‹ngilizce ö¤retmenli¤i, Moskova’da

gazete düzeltmenli¤i, New York’ta web tasar›mc›l›¤› yapt›ktan sonra
2001’de Filistin’e giderek uzun metrajl› ilk belgeseli Gazze fieridi’ni
(2002) çekti. 2002 y›l›nda, ikinci belgeseli Irak Paramparça’n›n yap›m
öncesi çal›flmalar›n› bafllatmak üzere Irak’a gitti.

Born in 1972. He studied film at the University of Rochester and
Wesleyan University in the United States, and the All-Russian
Institute of Cinematography (VGIK) in Moscow. His student
documentary, Portrait of Boy with Dog, was awarded the Student
Academy Award in 1994 by the Academy of Motion Picture Arts
and Sciences. After working as a film projectionist in Washington
State, an English language teacher in Siberia, a newspaper corrector
in Moscow, and a web designer in New York City, he travelled to
Palestine in 2001 to make his first feature documentary, Gaza Strip
(2002). In 2002 he travelled to Iraq to begin pre-production work
on his second documentary feature, Iraq in Fragments.

Nazê’nin hayat›na ve dünyaya dair kendine has izlenim
ve yarg›lar›n› kâh flaflk›nl›kla kâh hayranl›kla ö¤renir, 105
y›l›n birikiminden bize sunduklar›n› hazmetmeye
çabalarken, bir yandan da, onun, epey yayg›n bir kad›nl›k
kaderini paylaflt›¤›n› fark etmemek imkâns›zd›. Bu film
için Nazê’yi bize anlatan Han›m’›n (Nazê’nin gelini)
öyküsünün de iflin içine kat›l›vermesi bu yüzden,
kaç›n›lmaz oldu. fiu kadar›n›, filmin sürprizini bozmadan
da belirtebilirim ki, iflin içine giriverenler, Han›m’›n
öyküsünden ibaret de kalmad›. Geride, Nazê’ye bir
dönem epey çektirmifl, ama kendi de zaman›nda bir tek
insan›n bafl›ndan geçti¤ine inanmakta zorlanaca¤›m›z
badireler atlatm›fl, güçlü, çok güçlü bir kad›n, Nazê’nin
kaynanas› Mavi var. Kaderleri Nazê ve Han›m ile
benzeflen k›zlar›n adlar›, ruhlar› dolan›yor her yanda...
Öykülerinden haberdar oluyoruz. Ya da türkülere konu
olmufllar. Baz›lar› da ete kemi¤e bürünüp ç›k›yor
karfl›m›za. Bize türküler söylüyorlar. ‹nsan›n yapt›¤› ifl
üstüne konuflmas› kadar zor bir fley yok. Ama Nazê filmi
için ille de bir fley söylemem gerekirse, flöyle diyebilirim:
Büyük flehir insanlar› için kavranmas› zor hakikatlerden;
da¤lar›n, bulutlar›n, a¤açlar›n, gözüme görünen de¤il de
hayal gücümde canlanan suretlerinden masal›ms› bir
film yapmaya çal›flt›m.
– Ümit K›vanç

As we shared with surprise and admiration Nazê’s
personal impressions and opinions about her life and
the world, trying to digest what she offered us from her
105 years of experience; it was impossible not to notice
that she had shared the same fate with more and most
women there. So it was inevitable to include Han›m,
her daughter-in-law, into the story. Without spoiling the
film’s surprise I can say it wasn’t only Han›m’s story
that was included in the film. In the background is
Mavi, Nazê’s mother-in law, a truly strong woman who
went through incredible hardship and who also made
life very difficult for Nazê. The lost souls of girls who
shared the same fate with Nazê and Han›m are
hovering around. We learn about their stories. Or we
hear folk songs that tell their stories. And some of them
come and stand in flesh and blood and sing their own
songs. Talking about your own work is a hard job.
But if I have to say something about the film Nazê,
I can say these: I made a film that consists of truths
that are hard to grasp by big city people, a fairy tale of a
film made of images of mountains, trees and clouds
seen not by the eye but my imagination.
– Ümit K›vanç
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NAZÊ

TÜRK‹YE TURKEY / 2006 / Betacam / Renkli Colour / 72’
Yönetmen Director: Ümit K›vanç Görüntü Yön. Cinematography:
Ümit K›vanç & Oktay ‹nce Kurgu Editing: Ümit K›vanç Müzik
Music: Ümit K›vanç, R›chard Hamer & Eylül Duru Yap›mc›
Producer: Ümit K›vanç Kaynak Print Source: Ümit K›vanç

Ümit K›vanç
1956’da ‹stanbul’da do¤du. Bas›n-Yay›n okudu.

Milliyet, Cumhuriyet gazetelerinde, haftal›k
YeniGündem dergisinde, yaz›iflleri ve haber
merkezinde editör, muhabir, sayfa sekreteri olarak
çal›flt›. Foto¤rafç›l›k yapt›. Radikal’de köfle yaz›lar›
yazd›. ‹letiflim Yay›nlar›’nda, editör ve teknik
yönetmenlik yapt›. Roman, hikâye ve
makalelerden oluflan sekiz kitab› yay›mland›.

Mozaik ve Ayfle Tütüncü Piyano Perküsyon grubunda davul çald›.
Yaklafl›k on iki y›ld›r k›sa filmler, belgeseller çekiyor, görüntü
yönetmeni ve kurgucu olarak ticari yap›mlara imza at›yor. Birçok
belgesel ve k›sa filmde çal›flt›. Belgeselleri ve k›sa filmleri var.

Born in 1956, in ‹stanbul. Studied communication & press,
and worked for daily newspapers Milliyet, and Cumhuriyet, and the
weekly “Yeni Gündem” as editor, reporter, photographer. He was a
columnist in the daily Radikal. Worked for ‹letiflim Publishing
House as editor and art director. He has eight books (mostly novels,
stories, two of them are essays about politics and mass-media). He
has played drums with two bands (Mozaik, and Ayfle Tütüncü
Piano-Percussion Band). He is working since 12 years as
cinematographer and editor. Has made or has worked in many
documentaries, short films, documentaries or commercials.
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Neo-nazilerin dünyas›n›n rahats›z edici bir incelemesi
olan Beyaz Terör, ‹sviçreli yönetmen Daniel Schweizer’in
dazlak hareketi üzerine üçlemesinin üçüncü filmi (ilk iki
film Skin or Die ve 2004’te festivalde gösterilen Skinhead
Attitude / Dazlaklar idi). Filmin ad› olarak seçilen “Beyaz
Terör”, sosyalistler ve Marksistler taraf›ndan bir sa¤c›
karfl›-devrimi tan›mlamak için kullan›l›yor. Ama burada,
Schweizer bize ABD’den ‹sveç’e, oradan da Moskova’ya,
k›yamet kabilinden ›rkç› savlar› -beyaz ›rk›n yok olmas›n›
engellemek için, ›rkç› bir savafl›n kaç›n›lmaz oldu¤u
savlar›n›- destekleyen genç insanlar ve s›radan
vatandafllar gösteriyor. Bize ayr›ca bu insanlar›n, internet
arac›l›¤›yla ittifaklar kuran ve müzik vas›tas›yla yeni
üyeler bulan son derece organize hiyerarflik gruplar›n
etkisi alt›nda oldu¤unu da belirtiyor. “Afl›r› sa¤c›
dazlaklar›n neo-nazi ideologlar ve beyaz din
ayr›mc›lar›yla ba¤lant›lar›n› gösteren videolar›
gördü¤ümde, bu yeni uluslararas› ‘Beyaz Güç’
yönelimlerinin kan›t›n› bulmufl oldum. Bu bende
dazlaklar, nefret ve ›rkç›l›k üzerine üçlememi Beyaz Terör
filmiyle tamamlama iste¤i do¤urdu. (...) Çekimler zor ve
bütün ekip için sinir bozucuydu. Ama hepimiz için bu
vatandafll›k filmini çekmek bir gereklilikti. Art›k
di¤erlerinin gitmeye pek cesaret edemedikleri yerlere
gitmek, bir sinemac›n›n görevidir.”
– Daniel Schweizer

A disturbing exploration of the world of neo-Nazis,
White Terror is the third in the trilogy about the
skinhead movement that the Swiss director Daniel
Schweizer started with Skin or Die and Skinhead
Attitude which was screened at the festival in 2004.
“White Terror”, chosen as the title, refers to a general
term used by socialists and Marxists to describe a right-
wing counter-revolution. But here, Schweizer shows us
young people and ordinary citizens from the US to
Sweden to Moscow supporting apocalyptic racist
arguments: to prevent the white race from
disappearing, a racist war is supposed to be inevitable.
He also shows us that the same people are under the
influence of highly organised hierarchical groups,
forming alliances through the Internet and recruiting
members through music. “When I discovered video
documents linking right-wing extremist skinheads to
Neo-Nazi ideologists and white religious supremacists,
I had proof of these new international orientations of
the White Power. This gave rise to my wish to complete
my trilogy on skinheads, hatred and racism with the
film White Terror. (…) Shooting was difficult and
nerve-racking for the whole crew. But for all of us it
was necessary to make this citizen film. It is a
filmmaker’s role to go where others often dare not go
any more.”
– Daniel Schweizer
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BEYAZ TERÖR
WHITE TERROR

‹SV‹ÇRE-FRANSA-ALMANYA-F‹NLAND‹YA SWITZERLAND-
FRANCE- GERMANY-FINLAND / 2005 / 35 mm / Renkli Colour /
90’
Yönetmen Director: Dan›el Schwe›zer Senaryo Screenplay: Dan›el
Schwe›zer Görüntü Yön. Cinematography: P›otr Jaxa & Johannes
Imdahl Kurgu Editing: Kathr›n Plüss Müzik Music: Tapan› R›nne
Yap›mc›lar Producers: Sam›r & Matth›eu Belgh›t› Yap›m
Production Co.: Dscho›nt Ventschr F›lmprodukt›on; L›ttle
Bear Product›ons; Cameo F›lm; Mak›ng Mov›es; Hor›zon
F›lms Dünya Haklar› World Sales: W›de Management

Dan›el Schwe›zer
1959’da ‹sviçre’nin Cenevre kentinde do¤du.

Cenevre’deki görsel sanatlar okulu ESAV’› bitirdi,
grafik ifade ve görsel-iflitsel bölümlerinden çifte
lisans ald›. Paris’de ESEC’de (Sinema Yüksek
Okulu) okudu. 1983-1993 aras›nda ‹sviçre Yay›n
Servisi’nde ba¤›ms›z yard›mc› yönetmenlik yapt›.
Ba¤›ms›z bir yönetmen ve yap›mc› olarak
çal›fl›yor.

Born in 1959 in Geneva, Switzerland. He studied at ESAV, the
school of visual arts at Geneva, receiving double degrees from
graphic expression and audio-visual departments. He studied at
ESEC in Paris (High School of Film Studies). He was an
independent assistant director at the Swiss Broadcasting Service
between 1983 and 1993. He’s been working as an independent
director and producer.

Filmleri F›lmography
1988 Dernier amour (k›sa short)
1993 Vivre avec (belgesel documentary)
1995 Sylvie, ses mots pour le dire (belgesel documentary)
1998 Skin or Die (belgesel documentary)
2000 Helldorado (belgesel documentary)
2003 Skinhead Attitude Dazlaklar (belgesel documentary)
2005 White Terror Beyaz Terör (belgesel documentary)
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‹ngiltere’de yaflayan ünlü Sovyet muhalifi Vladimir
Bukovski, Brejnev yönetimi s›ras›nda Moskova’da, daha
yeniyetmelik ça¤›nda bafllad›¤› insan haklar› savafl›m›n›
bugün Rusya için sürdürüyor. Bukovski’nin 1960’l› ve
70’li y›llarda keskin siyasal bask›lar›n yan› s›ra psikolojik
tutsakl›k alt›nda uygulanan iflkencelerin de içinden geçen
tan›kl›klar›, bir yandan Rusya’n›n bugün içinde
bulundu¤u siyasal ortam› çözümlerken, bir yandan da
bizlerin bu konudaki kavray›fl›n› derinlefltiriyor. Andrey
Sakarov’un dul efli Elena Bonner, Anna Politkovskaya ve
insan haklar› savafl›m›n›n öteki Rus öncüleri ile yap›lan
söylefliler, Bukovski’nin siyasal nedenlerle cezaevinde
bulunan muhalifleri savunma giriflimini ve
Çeçenistan’daki insan haklar› savafl›m›n› daha da
vurgular nitelikte. Bu ciddi ve çözümleyici belgeselden
ç›kan ve tüm dünyay› ilgilendiren sonuçlar ürkütücü
ölçüde karamsar: “Çeçenistan iflgalinin, asl›nda kökeni
yüzlerce y›l öncesine dayanan Sovyet/Rus imparatorluk
politikalar›n›n bir uzant›s› oldu¤unu göstermek istedim.
(...) Bu film özünde, Rusya’da, Çeçenistan’da ve eski
Sovyet cumhuriyetlerinde uzun y›llar boyunca adalet ve
özgürlük için yaflamlar›n› feda etmifl tüm yürekli kad›n
ve erkeklerle, onlara destek olan insan haklar› örgütleri
ad›na dünyaya sunulan bir kan›tt›r.”
– Carlo Nero

The celebrated Soviet dissident Vladimir Bukovsky,
who currently lives in England, continues his campaign
for human rights in Russia that he had began in
Moscow as a teenager, during the Brezhnev Soviet
regime. Analyzing the political situation in Russia
today, Bukovsky’s testimonies, who going back to the
60s and 70s has endured bitter political repressions,
including torture in the Soviet psychiatric prisons,
deepens our understanding in this context. Interviews
with Elena Bonner, the widow of Andrei Sakharov,
Anna Politkovskaya, and other leading Russians who
campaign for human rights, underscore Bukovsky’s
vigorous and urgent campaign in defence of dissidents
in prison for politically motivated charges, and the
campaign for the human rights of the Chechen people.
The globally concerning conclusion that this serious
and analytical documentary deduces is chillingly
pessimistic: “I wanted to show how the Chechen
invasion is basically the continuation of Soviet/Russian
imperial policies that go back hundreds of years. (…)
Finally, this film is ultimately a testament to the many
brave and honest men and women who, over many
years, have sacrificed their lives in the struggle for
justice and freedom in Russia, Chechnya and all the
former Soviet Republics, and the Human Rights
Organisations who helped them.”
– Carlo Nero
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RUSYA-ÇEÇEN‹STAN:
MUHAL‹F SESLER
RUSSIA-CHECHNYA:
VOICES OF DISSENT

‹NG‹LTERE UNITED KINGDOM / 2005 / DigiBeta / Renkli
Colour / 47’
Yönetmen Director: Carlo Nero Görüntü Yön. Cinematography:
Luke Redgrave Kurgu Editing: Dan›el Gane Müzik Music:
Claud›o Cappon› Yap›mc› Producer: Vanessa Redgrave Yap›m
Production Co.: D›ssent Product›on Dünya Haklar› World Sales:
Taskovsk› F›lms Ltd.

Carlo Nero
James Gabriel Berman’›n ünlü roman›na

dayanan ve çeflitli festivallerde gösterilip Tiflis’te
“Genç Sanatç›lar Ödülü”nü alan Uninvited
(1999), ilk uzun metrajl› filmidir. Yap›mc›l›¤›n›
Vanessa Redgrave’in üstlendi¤i ikinci filmi The
Fever (2004), Wallace Shawn’›n ünlü oyununu
temel al›r. Rusya-Çeçenistan: Muhalif Sesler
(2005), en son belgeselidir. Pek çok belgeselde ve

k›sa filmde senaryo yazar›, yönetmen olarak çal›flm›flt›r.
His first full-length feature film was Uninvited (1999), based on

the acclaimed novel by James Gabriel Berman, which was screened
at numerous festivals and received the “Young Artists Award” at
Tbilisi. His second full-length feature was The Fever (2004), based
on the celebrated play by Wallace Shawn, was produced by Vanessa
Redgrave, Russia-Chechnya: Voices of Dissent (2005) is his most
recent documentary. He has written and directed a number of
award-winning short films and documentaries.



‹sveçli bir film yönetmeni ve kameraman olan Ulla
Lemberg ve Türkiyeli bir film yap›mc›s› ve senarist olan
Melek Ulagay Taylan, Türkiye’nin güneydo¤usunda
aileleri taraf›ndan onaylanmayan iliflkileri ve davran›fllar›
nedeniyle ölüm tehdidi alt›nda bulunan kad›nlar›n yaflam
öykülerini dinlemektedirler. Bu kad›nlar›n öyküleri, hem
kad›nlar› hem de erkekleri birer kurbana dönüfltüren
namus, utanç, kurban vb. ataerkil afliret toplumunun
geleneklerinin sorgulanmas› gerekti¤ini de ortaya
koymaktad›r. Kad›nlar›n yan› s›ra erkeklerle de söylefliler
yaparlar. Yolculuklar› s›ras›nda KAMER’de (Diyarbak›r
Kad›n Merkezi) kad›n haklar› için mücadele eden
kad›nlarla da tan›flma olana¤› bulurlar. Deneyimli
belgeselci Hüseyin Karabey ile birlikte çal›flan Melek
Taylan’›n yönetti¤i bu ilk belgesel, Türkiye’de kad›n›
“namus” kavram›n›n oda¤›na yerlefltiren anlay›fl›
sorguluyor.
“Ulla ve ben bu filmi üç y›lda tamamlad›k. Uzun bir
yolculuktu. Bu süre içinde Türkiye’de genç k›zlar ve
kad›nlar öldürülmeye, bir yandan da kendilerini kuflatan
ataerkil törelere karfl› mücadeleye devam ettiler. Biz ise
onlar›n hikâyelerini sizlere ulaflt›rmaya çal›flt›k.”
– Melek Ulagay Taylan

Two women, Ulla, the director and camerawoman,
Melek, the producer and scriptwriter are travelling in
the south eastern region of Turkey, pursuing the stories
of women who are under the threat of being killed by
their male relatives, because of their unapproved
relationships with men. The stories they hear from the
persecuted women and others, lead them into
questioning such concepts as honour or shame, the
victim and the aggressor, and the customs of tribal
patriarchal society, which victimise both the male and
the female. They begin to interview men alongside
women. They meet with women from the region who
have set-up an organization called Kamer (Diyarbak›r
Women’s Center), working for the women rights. In
her directorial documentary debut, working closely with
the experienced documentarist Hüseyin Karabey, Melek
Taylan examines the understanding that places woman
as the focus of the concept of “honour”.
“Ulla and I made this film in three years. It was a long
journey During these years women and young girls
continued to be killed and women from Turkey
continued to struggle against the patriarchal
codes...We tried to convey their stories to the wider
public.”
– Melek Ulagay Taylan
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KARANLIKTA D‹YALOGLAR
DIALOGUES IN THE DARK

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 65’
Yönetmen Director: Melek Ulagay Taylan Görüntü Yön.
Cinematography: Ulla Lemberg & Fouad Elkoury Kurgu Editing:
Melek Ulagay Taylan, Hüseyin Karabey, Togay fienalp & Melis
Birder Müzik Music: Togay fienalp Yap›mc› Producer: Melek
Ulagay Taylan Yap›m Production Co.: Ajans 21 Dünya Haklar›
World Sales: Ajans 21

Melek Ulagay Taylan
‹stanbul Üniversitesi ‹ngiliz Dili ve Edebiyat›

bölümünden 1974’te mezun oldu. Ankara
Üniversitesi Siyasal Bilgiler Fakültesi’nde
uluslararas› iliflkiler alan›nda yüksek lisans yapt›.
1976-1982 aras›nda Ortado¤u Teknik
Üniversitesi’nde ‹ngilizce okutman› olarak çal›flt›.
1982 y›l›ndan sonra birçok haftal›k ve ayl›k
yay›nda serbest gazeteci olarak görev yapt›.

Helsinki Yurttafllar Derne¤i’nin kurucu üyelerindendir. 1992’de,
Nurdan Arca ile birlikte ba¤›ms›z bir belgesel film flirketi olan Ajans
21’i kurdu. 2000’de Szymon Zaleski’nin Buluflma filminin, 2001’de
ise Nurdan Arca ile birlikte Paxton Winters’›n Zeugma Yaln›z De¤il
filminin yap›mc›l›¤›n› üstlendi. Bu film, Antalya, NordSud, Cenevre,
Ankara ve Oregon gibi birçok festivalde gösterildi.

She graduated from the Department of English Language and
Literature, ‹stanbul University in 1974. she got her master’s degree
in International Relations at the Faculty of Politics, Ankara
University. She worked as an English Language instructor at the
Middle East Technical University between 1976-1982, following
which she worked as a freelance journalist at many weekly and
monthly magazines. She is afounding member of the Helsinki
Citizens’ Association. In 1992, she co-founded athe independent
documentary film company, Ajans 21, together with Nurdan Arca.
In 2000, she produced Szymon Zaleski’s documentary The
Encounter, and in 2001, she co-produced Paxton Winters’ Damning
the Euphrates, a documentary that was screened at festivals such as
Antalya, NordSud, Geneva, Ankara and Oregon.
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Dünya üzerindeki yüzlerce üniversitede film kuram›
derslerinde okutulan tek Arjantinli sinemac› olan ve
devrim yaratan ve hâlâ tart›fl›lan filmi Hora de los hornos
ile bu türe birçok yenilik getiren Fernando Solanas’›n ad›,
“siyasal belgesel” ile özdeflleflmifltir. Dahas›, filmleri
günümüzde bile, çekildiklerinde olduklar› kadar
k›flk›rt›c›d›r. Ya¤ma An›lar›: Toplumsal Soyk›r›m filminin
ard›ndan, efsane yönetmenin çekti¤i bu son film, bize
Arjantin’de küreselleflmenin getirdi¤i iflsizlik ve açl›¤a
karfl› toplumsal direniflin tan›kl›klar› ve öykülerini
gösteriyor. Bunlar, dayan›flma hakk›nda öyküler,
toplumsal pes edifli ortadan kald›rmay› baflararak
umudu canland›ran kolektif amaçlar› olan isimsiz
kahramanlar›n küçük hikâyeleridir. “1990’larda, bize
ortak neoliberal yolun tek yol oldu¤u ve bu gerçe¤in
de¤ifltirilemeyece¤i söylenip durdu. Yolundan ç›km›fl,
haf›zas›n› yitirmifl ve ikiyüzlü bir kültür, milyonlarca
insan›n duygular›n› derinden zedeledi. Ama baflka bir
gerçek, binlerce kiflisel ve toplu eylem sayesinde bize
aksini gösterdi. Hiç Kimselerin Onuru ile bu “hiç
kimselerin” küçük zaferlerini ve günlük kazan›mlar›n›
ortaya dökmek istedim. Alternatif ve önerilen bu
dayan›flmalar, bize bu dünyan›n de¤iflebilece¤ini
gösteriyorlar.”
– Fernando E. Solanas

The only Argentine filmmaker who is part of film
theory programs in hundreds of universities around the
world, the name of Fernando Solanas has become
synonymous with the “political documentary”, bringing
many innovations to the genre with his seminal film
Hora de los hornos / The Hour of the Furnaces, which is
still being discussed today. More than that, his films
are as provocative today as they were back then. The
latest following A Social Genocide, from the legendary
director shows us the stories and eye-witness accounts
of social resistance against the unemployment and
hunger produced in Argentina by globalisation. They
are stories about solidarity, little tales told by
anonymous heroes with collective proposals that
manage to vanquish social abandonment and
resuscitate hope. “In the 90s, the idea that we have to
reign ourselves to the common neoliberal way, and that
this reality cannot be changed was reiterated. A
derailed, amnesiac and hypocrite culture, deeply hurt
the sentiments of millions of people. But another
reality demonstrated us the contrary through the
thousands of individual and collective activities. With
The Dignity…, I wanted to reveal the small victories and
daily achievements of “the nobodies”, alternative and
proposed solidarities that proved us that this world can
be changed.”
– Fernando E. Solanas

S‹NEMADA ‹NSAN HAKLARI
HUMAN RIGHTS IN CINEMA

H‹Ç K‹MSELER‹N ONURU
LA DIGNIDAD DE LOS NADIES
THE DIGNITY OF NOBODIES

ARJANT‹N-BREZ‹LYA ARGENTINA-BRAZIL / 2005 / 35 mm / Renkli
Colour / 120’
Yönetmen Director: Fernando E. Solanas Senaryo Screenplay:
Fernando E. Solanas Görüntü Yön. Cinematography: Fernando
E. Solanas Kurgu Editing: Juan Carlos Mac›as & Fernando E.
Solanas Müzik Music: Gerardo Gand›n› Yap›mc› Producer:
Fernando E. Solanas Yap›m Production Co.: C›nesur SA;
Dezenove Som e ›magens; Thelma F›lm AG Dünya Haklar› World
Sales: C›nesur SA

Fernando E. Solanas
1936’da Buenos Aires’te do¤du. Tarafs›z,

k›flk›rt›c› ve siyasal belgeselleriyle tan›n›r. Askeri
dikta s›ras›nda (1976-1983) Arjantin’den
Fransa’ya kaçt› ve 1984’te ülkesine döndü.
1991’de suikaste u¤rad› ve yaraland›. 1993-1997
aras›nda milletvekilli¤i yapt›. 2004’te Berlin Film
Festivali’nde Almanya D›fliflleri Bakan› taraf›ndan
onursal Alt›n Ay› ile ödüllendirildi.

Born in Buenos Aires in 1936. He’s best known for his
subjective, provocative and political documentaries. During the
period of military dictatorship (1976-1983), he took refuge in
France and only returned in 1984. He was the victim of an
assassination attempt in 1991, and he was severely wounded. He
served in the Argentine parliament between 1993 - 1997. He was
awarded the honorary Golden Bear at the 2004 Berlin Film
Festival, presented by the German Foreign Minister.

Önemli Filmleri Selected F›lms
1968 La hora de los hornos (belgesel documentary)
1972 Los hijos de fierro Ateflin O¤ullar›
1985 Tangos, l’exil de Gardel Tangolar
1988 Sur Güney
1992 El Viaje Yolculuk
1998 La Nube Bulut
2004 Memoria del saqueo Ya¤ma An›lar› (belgesel documentary)
2005 La dignidad de los nadies

Hiç Kimselerin Onuru (belgesel documentary)
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Yönetmen Thomas Wartmann, foto¤rafç› Anita
Khemka’ya “hicra”lar›n, yani yüzy›llard›r Hint
toplumunun uçlar›nda yaflam›fl olan ve varl›klar› resmi
a¤›zlarca inkâr edilen had›mlar›n gizli, karmafl›k ve
çaprafl›k dünyalar›na girme görevini vermifl. Hicralar
toplum taraf›ndan kenarda yaflamaya mahkûm edilen
d›fllanm›fl kifliler. K›s›r olduklar› besbelli olmas›na karfl›n,
Hindu geleneklerine göre, özel bir yetene¤e sahipmifl
muamelesi görüyorlar: Do¤urganl›¤› yayma yetene¤i.
Görünürde cinsel organlar› olmamas›na karfl›n
cinselli¤in, günlük yaflamlar›n›n içinde her daim yeri var.
Mumbay’da üç hicra ile tan›fl›yoruz; a¤›r makyajlar›na ve
gösteriflli k›yafetlerine karfl›n, üçü birbirlerinden çok
farkl›lar. “Tehlikeli güzel” Lakshmi, kendine “kutsal
bâkire” ad›n› takm›fl olan Rhamba ve “düflmüfl melek”
Asha... Görkemini çoktan yitirmifl bir dünyan›n
temsilcileri olarak, yard›mlarla ve fahiflelikle geçinmek
zorunda kal›yorlar. Her fleye karfl›n trajik ve koflulsuz bir
flekilde âfl›k olabiliyor; özgürlüklerinin son k›r›nt›s›n› -yani
ne erkek ne de kad›n olma özgürlü¤ünü- hasetle
koruyorlar. Foto¤rafç› Anita’y› takip ederek bizi sihirle ve
acayiplikle tan›flt›ran bir yolculu¤a ç›k›yoruz. Bu yolculuk
onlar›n yaflant›lar›n›, kahkahalar›n› ve sevinçlerini gözler
önüne seriyor. Ve fahifleli¤i. Ve bir hicra olman›n
getirdi¤i güçlükleri.

The filmmaker Thomas Wartmann entrusted
photographer Anita Khemka with the task of
penetrating the secret, complex and ambiguous world
of the “hijras”, the eunuchs who for centuries have
lived on the fringes of Indian society, and whose
existence is officially being denied. Hijras are the
outcasts marginalised by society. Despite the fact that
they are obviously infertile, according to Hindu
tradition, they are regarded as being blessed with a
special talent: the ability to spread fertility. Although
they have no apparent sexual organs, the erotic is
omnipresent in their everyday lives. We thus encounter
three hijras in Mumbai, who, despite their heavy make-
up and flashy clothes, are very different from one
another: Lakshmi, the “femme fatale”, Rhamba, who
names herself “Holy Virgin”, and Asha, the “fallen
angel”. Representatives of a world which has long since
lost its splendour, they find themselves obliged to live
on charity and prostitution. Yet they are capable of
tragic and unconditional love, and jealously protect
their last remaining freedom: that of being neither man
nor woman. We follow Anita on a journey that
introduces us to a world of fascination and the bizarre.
Revealing their lives, their laughs, their celebrations.
The prostitution. And the struggles of what it means to
be a hijra.

S‹NEMADA ‹NSAN HAKLARI
HUMAN RIGHTS IN CINEMA

SATIR ARASI:
H‹ND‹STAN’DA ÜÇÜNCÜ C‹NS OLMAK
BETWEEN THE LINES -
INDIENS DRITTES GESCHLECHT
BETWEEN THE LINES -
INDIA’S THIRD GENDER

ALMANYA GERMANY / 2005 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Thomas Wartmann Görüntü Yön.
Cinematography: Thomas R›edelshe›mer Kurgu Editing: Thomas
R›edelshe›mer Müzik Music: N›ls Kac›rek Kat›lanlar Participants:
Asha, Rhamba, Lakshm› Yap›mc› Producer: Thomas Wartmann
Yap›m Production Co.: F›lmquadrat Dünya Haklar›World Sales:
Telepool GmbH

Thomas Wartmann
1953’te do¤du. Münih’te gazetecilik, sonra da
Los Angeles’taki Amerikan Film Ensititüsü’nde
yönetmenlik okudu. GEO, TransAtlantic, Stern
gibi kalburüstü dergiler için gazetecilik yaparak
Asya’y›, Afrika’y› ve Güney Amerika’y› dolaflt›.
1994’ten bu yana yirmi beflten fazla belgesel
gelifltirdi, yazd› ve yönetti.
Born in 1953. He studied journalism in

Munich, and later directing in Los Angeles at the American Film
Institute. He travelled as a journalist for major print magazines
(GEO, TransAtlantic, Stern) in Asia, Africa and South America.
Since 1994 he has developed, written and directed more than 25
documentaries.
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Festivalde gösterilecek olan belgeseller, müzik, toplum,
sinema, edebiyat, felsefe gibi konu ve kavramlar›
al›fl›lmad›k bak›fl aç›lar›yla irdelerken siyasal, toplumsal
veya tarihi olaylar› ve kiflilikleri, kurmaca tad›nda
izleyicilere sunuyor.

The documentar›es made by the approach of the 2000s
that w›ll be screened at the Fest›val ›nclude factual and
›nformat›ve f›lms that rely on documents and ›nterv›ews
tak›ng reflect›ons such as pol›t›cal, soc›al or h›stor›cal
events and personal›t›es as the›r subject matter, wh›le
exam›n›ng not›ons and concepts such as mus›c, soc›et›es,
c›nema, l›terature and ph›losophy from extraord›nary
perspect›ves.

Tema Sponsoru Theme Sponsor



Mercedes Álvarez, Kuzey ‹spanya’n›n çorak
topraklar›ndaki küçücük La Aldea köyünde do¤an son
çocuk. Daha üç yafl›ndayken ailece köyden çekip
gitmifller. Álvarez y›llar sonra kendi ailesi gibi daha
nicelerinin terk etti¤i memleketine geri dönmeye,
geride b›rak›lan bu dünyay› keflfetmeye karar veriyor.
Art›k köyde bir avuç ihtiyardan baflka kimse kalmam›fl.
Yüzlerindeki çizgilere sanki bu topraklar›n tüm geçmifli
ifllenmifl. Bin y›ll›k geçmifle dayanan bölgeyi yeniden
canland›rma planlar› yap›l›yor: Kale bir otele
dönüfltürülebilir, antik yarat›klar›n fosilleri, eski
uygarl›klar›n kal›nt›lar› turistlere aç›labilir. Gelgelelim,
çare yok. Bural›lar için çok geç art›k. Dünya üzerindeki
pek çok benzeri gibi, bu köy de çok geçmeden
kimsesizleflecek, belki de haritadan siliniverecek.
Olsa olsa, bu yal›n ve sakin filmle gözler önüne serilen
güzellikler, benzersiz an›lar, bir zamanlar›n o yaflam
dolu, capcanl› toplulu¤unun izlenimleri olarak bizimle
kalacak. Görme yetisini git gide kaybederken gözlerinin
önündeki yaflam biçiminin de sönüp yitiflini yakalamaya
çal›flan ressam Pello Azketa ile Álvarez’in karfl›laflmas›,
filmin en çarp›c› sahnelerinden biri. Mercedes Álvarez,
fliirsel ve dingin kameras›yla yitip giden bir dünyay›
sevecenlikle, hüzünle harmanlayarak gösteriyor.

The last child to be born in the tiny village of La Aldea
in Spain’s rugged north, Mercedes Álvarez and her
parents left the area when she was three years old.
Decades later she decides to return home, to discover
the world her family like so many others had left
behind. The town now has been reduced to just a few
elderly people, in whose lined faces, the history of the
region seems to be etched. Some plans to revitalise the
thousand-years-old region are proposed; the castle
could become a hotel, and fossils of ancient creatures
and ruins of bygone civilisations could attract tourists,
yet whatever remedy is proposed would surely be too
late for those who live there now. Soon this village, like
so many other rural communities around the world,
will be deserted and will probably disappear from the
map, but through this simple and peaceful film, the
beauty and the beautiful memories will stay as the
impressions of a once vibrant and lively community.
Álvarez’s most telling encounter is with Pello Azketa, a
painter gradually going blind, who tries to capture the
disappearance of a way of life as his own eyesight
slowly deserts him. Mercedes Álvarez concocts a
moving, affectionate portrait of a vanishing world in
this film, through her lyrical, quiet camera and
hypnotic vision.
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GÖKYÜZÜ DÖNERKEN
EL CIELO GIRA
THE SKY TURNS

‹SPANYA SPAIN / 2005 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Mercedes Álvarez Senaryo Screenplay:
Mercedes Álvarez & Arturo Red›n Görüntü Yön.
Cinematography: Alberto Rodr›guez Kurgu Editing: Sol Lopez &
Guadelupe Pérez Yap›mc› Producer: José Mar›a Lara Yap›m
Production Co.: José Mar›a Lara Producc›ones Dünya Haklar›
World Sales: Wanda V›s›on Türkiye Haklar› Turkish Rights: Barbar
Film

Mercedes álvarez
1966’da La Aldea’da (‹spanya) do¤du. 1997’de

El viento africano adl› k›sa filmi yönetti. 1998’de
Barselona’daki Pompeu Fabra Üniversitesi’ne
girerek belgesel film ve yönetmenlik dal›nda
yüksek lisans çal›flmas› yapt›. José Luis Guerin’in
bol ödüllü En Construccion (2001) filminde
kurgucu olarak görev ad›. Gökyüzü Dönerken ilk
uzun metrajl› belgeselidir.

Born in 1966 in La Aldea, Spain. She directed the short film El
viento africano / The African Wind in 1997. In 1998, she enrolled in
Pompeu Fabra University in Barcelona to earn a master’s degree in
documentary and directing. She worked as and editor on the
feature film En Construccion / Work in Progress (2001), directed by
José Luis Guerin which received many awards. The Sky Turns is
her feature film debut.
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Bo¤aziçi Üniversitesi Mithat Alam Film Merkezi
taraf›ndan gerçeklefltirilen Türk Sinemas› Görsel Haf›za
projesi kapsam›nda Türk sinema tarihinin ilk görüntü
yönetmenlerinden ‹lhan Arakon ile 9 Nisan – 4 Kas›m
2004 tarihleri aras›nda bir sözlü tarih çal›flmas› yap›ld›.
Yap›lan görüflmeler kaydedildi ve alt› saatlik dört ayr›
çekim, 2005 y›l›nda kurgulanarak bir belgesel haline
getirildi. Kurgulanma sürecinde söylefliler d›fl›nda hiçbir
malzeme kullan›lmad›. Belgeselin tamamlanmas›ndan
k›sa bir süre sonra 3 fiubat 2006’da 90 yafl›nda, ‹lhan
Arakon’u kaybettik. Bu gösterim, 1998 y›l›nda ‹stanbul
Film Festivali’nde Yaflamboyu Onur Ödülü’ne lay›k
görülen sanatç›n›n an›s›na yap›lmaktad›r. Belgeselde,
‹lhan Arakon’un a¤z›ndan, Türk sinemas›nda ilk renkli
filmin tarihçesi, 1950’ler ve 1960’larda Türk sinemas›nda
teknik geliflimi ve dönem yönetmenlerinin görüntü
yönetmenlerine yaklafl›mlar› ele al›n›yor. 1916’da
Edirne’de do¤an ‹lhan Arakon, ilk kameras›n› ald›¤›
1937 y›l›ndan beri Türk sinemas›n›n içinde kalarak,
pek çok döneme tan›kl›k etmifl ve çok say›da sinemac›yla
çal›flm›fl, sineman›n teknik yönüyle oldu¤u kadar estetik
yönüyle de ilgilenmifl olan bir görüntü yönetmeni.
Arakon, Türk sinemas›n›n öncülerinden biri olarak
aralar›nda Salg›n, ‹stanbul’un Fethi, H›çk›r›k ve Aflk-›
Memnu’nun da bulundu¤u 100’ü aflk›n uzun filmin,
400’ü aflk›n k›sa film ve belgeselin görüntü
yönetmenli¤ini yapt›.

Within the framework Turkish Cinema Visual
Memory Project organized by Bo€aziçi University
Mithat Alam Film Center, an oral history had been
made with ‹lhan Arakon between April 9 and
November 4 in 2004. The project had been recorded
and four shootings of 6 hours had been edited in 2005
to form a documentary. In the editing process, only the
interviews had been used. Unfortunately, after the
documentary has been completed, Arakon had died on
February 3 in 2006 at the age of 90. This documentary
will be screened in the memoriam of the artist who had
been awarded by the ‹stanbul Film Festival in 1998
with the Cinema Honorary Award. In the documentary,
the making of the first colour film in Turkish cinema,
the technical achievements in 1950s and 1960s and
directors’ approach towards cinematography are
revealed first-hand by Arakon. ‹lhan Arakon was born
in 1916 in Edirne. He had his first 16mm camera in
1937. Concentrating on the technical aspects of cinema
as well as aesthetical aspects, he worked with various
directors in different periods. One of the pioneers of
Turkish cinema, Arakon had been the cinematographer
of 100 films and 400 documentary and short films
such as Salg›n, ‹stanbul’un Fethi, H›çk›r›k and Aflk-›
Memnu.
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‹LHAN ARAKON

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 32’
Proje Ekibi Project Team: Ulviya Abdullayeva, Kemal
Hamamc›o¤lu & Esra Öztürk Görüntü Yön. Cinematography:
Kemal Hamamc›o¤lu Kurgu Editing: Seyfi Teoman Yap›mc›
Producer: Yamaç Okur Yap›m Production Co.: Bo¤aziçi
Üniversitesi Mithat Alam Film Merkezi Dünya Haklar› World
Sales: Bo¤aziçi Üniversitesi Mithat Alam Film Merkezi
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Dünya üzerinde ne zaman bir siyasal seçim yap›lsa,
Amerikal› kiral›k strateji uzmanlar› el alt›ndan
kamuoyunu yönlendirir, adaylar›n iletilerini biçimlendirir.
Bu uzmanlar ‹ngiltere’den Rusya’ya, Hindistan’dan
Kore’ye, ‹srail’den Güney Afrika’ya, dünyan›n her
yerindeki baflkan adaylar› için çal›fl›r. Bizim Ad›m›z Kriz,
iflte bu uzmanlar›n kar›flt›¤› seçimlerden birinin öyküsü.
Film, Goni diye bilinen Gonzalo Sanchez de Lozada’n›n
Bolivya devlet baflkan› olmas›n› sa¤lamak için Güney
Amerika’ya do¤ru yola koyulan James Carville ile ABD’li
siyaset dan›flmanlar› ekibinin pefline tak›l›yor.
Dan›flmanlar vard›¤›nda, ülkenin bir kriz yaflamakta
oldu¤unu görürler. Zaten bu insanlar›n ifli de kriz
yönetmektir. Üstelik onlara sorarsan›z, Goni de
Bolivya’n›n sorunlar›n›n üstesinden gelebilecek tek
kiflidir. Seçim kampanyas›n› bafl›ndan flafl›rt›c› sonuna
dek izleyen filmde dan›flmanlar ve baflkan aday›, yap›lan
ilk yoklamalar›n hiçbir biçimde öngöremedi¤i bir y›k›mla
karfl› karfl›ya kal›rlar. “Goni’nin adamlar›, halk›n
görüfllerini liderlere aktararak ve liderlerin halkla iletiflim
kurmas›n› kolaylaflt›rarak çal›flt›klar› ülkelere demokrasi
getirdiklerine inan›yorlard›. Goni hakk›nda söylediklerini
duydu¤unuzda onun büyük bir önder oldu¤una insan›n
inanas› geliyor. Bolivyal›lar’›n hiç de öyle düflünmedi¤ini
neden sonra anlad›m.”
– Rachel Boynton

In elections around the world, American strategists-for-
hire quietly mold the opinions of voters and the
messages of candidates from behind closed doors. They
work for presidential candidates on every continent -
from Britain to Russia, India to Korea, Israel to South
Africa. This is the story of one of their elections. Our
Brand Is Crisis follows James Carville and a team of US
political consultants as they travel to South America to
help Gonzalo Sanchez de Lozada (a.k.a. “Goni”)
become President of Bolivia. When the consultants
arrive, the country is in crisis. But managing crisis is
what the consultants do best, and Goni, they believe, is
the best man to solve Bolivia’s problems. The film
follows the campaign from start to surprising finish
–when the consultants and the candidate are
confronted with a disaster the first polls never
predicted. “The men working for Goni, the pollsters in
particular, were convinced they were making the
countries they worked in gain stronger democracies by
expressing people’s views to the leaders, and by helping
leaders communicate with the people. And when they
spoke about Goni, it was easy to see him as a great
visionary, fashioning himself after FDR. It took me a
while to realize the majority of Bolivians didn’t see him
that way.”
– Rachel Boynton
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B‹Z‹M ADIMIZ KR‹Z
OUR BRAND IS CRISIS

ABD USA / 2005 / 35 mm / Renkli Colour / 87’
Yönetmen Director: Rachel Boynton Görüntü Yön.
Cinematography: Chr›st›ne Burr›ll, Tom Hurw›tz & Jerry
R›s›us Müzik Music: Marcelo Zarvos Kat›lanlar Participants:
James Carv›lle, Tad Dev›ne, Stan Greenberg, Evo Morales,
Jeremy Rosner, Gonzalo Sànchez de Lozada Yap›mc› Producer:
Rachel Boynton Dünya Haklar› World Sales: F›lms Trans›t

Rachel Boynton
Aralar›nda 2000 Sundance Film Festivali’nde ilk kez izlenen Well-

Founded Fear, PBS dizisi “People Like Us: Social Class in
America”n›n da bulundu¤u çeflitli belgesellerde yap›m yard›mc›l›¤›
yapt›, Alman televizyon kanal› ARD ile çal›flt›. ABD’deki Brown
Üniversitesi’nde Uluslararas› ‹liflkiler okudu. Columbia
Üniversitesi’nde gazetecilik dal›nda yüksek lisans ö¤renimi gördü.
Paris’te L’Institut d’Etudes Politiques’te Siyasal Araflt›rmalar Sertifika
Program›’n› bitirdi. New York’ta yafl›yor. Bizim Ad›m›z Kriz,
yönetmenli¤ini üstlendi¤i ilk filmdir.

She worked as an Associate Producer on several feature length
documentaries, including Well-Founded Fear, which premiered at
the Sundance Film Festival, and the PBS series “People Like Us:
Social Class in America.” She also produced for ARD, a German
television station. She received her master’s degree in journalism
from Columbia University, Graduate School of Journalism, a B.A.
in International Relations from Brown University and a Certificate
of Political Studies from L’Institut d’Etudes Politiques (Sciences Po)
in Paris, France. She is based in New York City. Our Brand is
Crisis is Rachel’s first film as a director.
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Sinemada hâlâ y›k›lmam›fl bir tabu vard›r: Pornografi.
Oysa pornografi kavram› devir de¤ifltikçe farkl› bir anlam
kazan›r. Anlay›fllar de¤iflir, bak›fl aç›lar› yenilenir, her yap›t
yeni bir çerçeveden izlenir. Pornografi tarihinin efsanevi
filmi Deep Throat bugünden bak›nca nas›l görünüyor?
‹ki yönetmen, Fenton Bailey ile Randy Barbato bu
efsanenin ard›ndaki gerçe¤i günümüz izleyicisine
sunarken tabular›n bazen zorla infla edilip sonra kendi
kendine y›k›labilece¤ini gösteriyor. Amerikan sinema
tarihinin yayg›n biçimde vizyona giren ve porno filmleri
kurumsallaflt›rd›¤› iddias›yla skandal kopartan en ünlü
filminin etki ve tepkilerini nükteli biçimde ele al›yor, Derin
G›rtlak. Porno film endüstrisinin perde arkas›na bakmakla
da yetinmiyor, film. Dönemin Amerikan iç politikas›n›n ve
muhafazakâr kültürel yap›s›n›n bu filmi oldu¤undan
baflka bir yere tafl›d›¤›na tan›k olurken kahkahalar›n›z›
tutamayacaks›n›z.
– Alin Taflç›yan

Bugünün pornografi standartlar›na göre bu filmi ilginç
yapan fley aç›k: Öyküsü neredeyse feminist; bir bafllang›c›,
bir geliflmesi ve bir sonucu var; 35 mm ve ara s›ra genifl
aç›larla çekilmifl. Ama, neden bu kadar baflar›l› oldu¤u
bizce, son derece aç›k seks sahneleri içermesine ra¤men,
öncelikle seks hakk›nda bir komedi olmas›yla alakal›.
– Fenton Bailey

There is still one taboo left in cinema that is not yet
broken: pornography. Yet, pornography acquires new
meanings with time... Insights change; perspectives are
refreshed and every work is seen from within a new
frame. How does one perceive the legendary film of the
history of pornography, Deep Throat, today? Two
directors, Fenton Bailey and Randy Barbato, display the
truth behind this legend by showing that taboos are
sometimes forcefully man-made, and then they collapse
by themselves. The most famous film of American
history of cinema, which was widely screened and was
the cause of a scandal, as was claimed that it
institutionalised porn, is now being humorously
scrutinized in terms of the reactions it received and its
influences. Inside Deep Throat is not satisfied with the
behind-the-scenes of the pornography industry. As you
will experience, this film re-positions the inner politics
of USA during the period in question and the
conservative American culture, and you will not be able
to hold back your laughter.
– Alin Taflç›yan

What made the film interesting by today’s standards of
pornography was evident: You could argue that the
story is almost feminist; it had a beginning, middle and
end; it’s shot on 35mm with occasional wide shots.
But why it really succeeded, we think, was because
although it contained hardcore sex, first and foremost,
it was a comedy about sex.
– Fenton Bailey
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DER‹N GIRTLAK
INSIDE DEEP THROAT

ABD USA / 2005 / 35 mm / Renkli Colour / 92’
Yönetmenler Directors: Fenton Ba›ley & Randy Barbato Senaryo
Screenplay: Fenton Ba›ley & Randy Barbato Anlatan Narrator:
Denn›s Hopper Görüntü Yön. Cinematography: Dav›d Kempner &
Teodoro Man›ac› Kurgu Editing: W›ll›am Grayburn & Jeremy
S›mmons Müzik Music: Dan›ele Lupp› & Dav›d Benjam›n
Ste›nberg Kat›lanlar Particapants: Denn›s Hopper, L›nda
Lovelace, Warren Beatty, Carl Bernste›n, Tony B›ll, Ralph
Blumenthal, Barbara Boreman, Helen Gurley Brown, Susan
Brownm›ller Yap›mc›lar Producers: Fenton Ba›ley, Randy
Barbato & Br›an Grazer Yap›m Production Co.: Imag›ne
enterta›nment Dünya Haklar› World Sales: I.S. F›lm
D›str›but›on Türkiye Haklar› Turkish Rights: TMC Film

Fenton Ba›ley & Randy Barbato
Ödüllü yönetmen ve yap›mc›d›rlar. 1990’da

New York Üniversitesi Fraduate Film Okulu’nda
tan›flt›lar, Monica in Black and White ve The Eyes
of Tammy Faye gibi filmlerin yönetmenli¤ini ve
yap›m›n› yürütmek, ayr›ca genifl bir yelpazede
‹ngiltere ve Amerika’da yay›nlanan pek çok filmi
hayata geçirmek için World of Wonder yap›m
flirketini kurdular. Pornography: The Secret History

of Civilization ve 2004’te Rockie Ödülü’nü kazanan Andy Warhol: The
Complete Picture gibi yap›mlar›n yan› s›ra, baz› popüler televizyon
dizi ve programlar›na da imzalar›n› att›lar. ‹lk sinema filmleri olan
Party Monster / Parti Canavar› (2003) pek çok uluslararas› festivalde
gösterildi. Derin G›rtlak son filmleridir.

They are award winning directors and producers. They met at
New York University Fraduate Film School in 1990, and founded
World of Wonder Productions to direct and produce a wide variety
of films featured on UK and US broadcasters, such as Monica in
Black and White and The Eyes of Tammy Faye. They also created
popular TV series and shows, apart from the documentary series
Pornography: The Secret History of Civilization and Andy Warhol:
The Complete Picture, which won a Rockie Award in 2004.
Their first feature cinematic film was Party Monster (2003) that was
screened in many festivals. Inside Deep Throat is their latest film.
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‹bo, küçük bir kasabada anons memuru, belediye çayc›s›,
çiftçi, nikâh memuru ve… k›rk befl yafl›nda ve befl iflte
çal›fl›yor. Bu kadar çok ifli de neredeyse etraf›ndaki
kimsenin inanmad›¤› bir hayali gerçeklefltirebilmek için
yap›yor. “Küçük bir kasabada yafl›yoruz, ne gibi hayalimiz
olur ki?” diyenlere inat, hayalleriyle, hayalleri için verdi¤i
mücadelesiyle bazen bir kar›nca, bazen bir
a¤ustosböce¤ine dönüflüyor ‹bo. Kendisine göre hayat›
“bir armoni”, arkadafllar› içinse akordu bozuk bir saz!
Hayalleri, idealleri, köpükten kaçan notalar› ve
hayat›ndaki “armonisi”yle ‹brahim’in öyküsü.
“‘Hâlâ hayal kurabiliyor muyum; hayal kurmak diye
yapt›¤›m fley gelecek planlamas› m› yoksa gerçekten
hayal kurmak m›; hayallerimi gerçeklefltirmek için neleri
göze alabiliyorum; gerçekleflme olas›l›¤› görünmese bile
o hayallerimin peflinden koflar m›y›m; yaln›z kalmay›
göze al›r m›y›m; yak›nlar›mdan birinin ‹bo gibi
yaflamas›na izin verir miyim? Bofluna m› u¤rafl›yor ‹bo?
Sanat› sanatç› m› yapmal›? Hayal kurman›n yafl› var m›?’
A¤ustos Kar›ncas› filmini çekerken de kurgularken de
bütün bu sorulara kesin yan›tlar›m olmad›, olamad›. Ve
bu yüzden sorular›m› paylaflma giriflimiydi bu film
benim için. Hayalleri için kimi zaman bir kar›ncaya, kimi
zaman bir a¤ustosböce¤ine dönüflen ‹bo’yla birlikte ve
onun biçimiyle yaflam› anlamland›rma giriflimiydi.”
– Bingöl Elmas

‹bo works as a public announcement officer, a
municipal tea maker, a farmer, a marriage official... in a
small town in Turkey. He is 45-years-old and has five
jobs. He works in so many jobs in order to fulfil a
dream that almost no one else around him believes in.
Almost as if to spite those that claim, “What kind of a
dream could we possibly have in this small town?”,
‹bo turns alternately into a hard-working ant and then
into a fun-loving cricket in his struggle to achieve his
dreams. He claims his life to be in “in harmony”, but
his friends say that he is an instrument that is out of
tune. Cicadant is the story of ‹brahim, and a film about
a passion for music, about ideals and different ways to
live life, and a strong and optimist plea to do and fight
for what one believes in.
“‘Am I still able to dream, are the dreams I have just my
plans for the future, or is it really dreaming, what would
I risk to make my dreams come true, would I have
pursued my dreams even if the chance of them
becoming true is scarce, would I take the risk of being
left alone, would I let someone of my inner circle
become like ‹bo? Is ‹bo struggling in vain? Should art be
realised by artists? Is there an age for having dreams?’
Filming and editing Cicadant, I couldn’t, didn’t have
definite answers to these questions. And that’s why
this film was an endeavour to share my questions.
An endeavour to attach a meaning to life with ‹bo,
through ‹bo’s ways, who sometimes transforms to an
ant and sometimes to a cicada just for his dreams.”
– Bingöl Elmas
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A⁄USTOS KARINCASI
CICADANT

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 50’
Yönetmen Director: Bingöl Elmas Görüntü Yön. Cinematography:
Serdar Sönmez, Koray Kesik, Hayriye Savaflç›o¤lu & Serdar
Güven Kurgu Editing: Ender Yeflilda¤ Yap›mc› Producer: Bingöl
Elmas Yap›m Production Co.: Su Film Dünya Haklar› World Sales:
Su Film

Bingöl Elmas
1976’da Erzurum’da do¤du. Marmara

Üniversitesi ‹letiflim Fakültesi Radyo, Televizyon
ve Sinema bölümü mezunudur. 1998-2001 y›llar›
aras›nda ulusal yay›n yapan çeflitli televizyon
kurulufllar›nda muhabirlik, “A Tak›m›” ve “Çalar
Saat” gibi haber programlar›nda yönetmen
asistanl›¤› yapt›. Uluslararas› 1001 Belgesel Film
Festivali ve ‹stanbul ile Türkiye Belgesel

Sinemac›lar Birli¤i’nde (BSB) 2001’den beri Halkla ‹liflkiler Müdürü
ve Festival Komitesi üyesi olarak çal›fl›yor, atölye çal›flmalar›n›
koordine ediyor. “Belgesel Sinema” dergisinin halkla iliflkiler
sorumlusu. 2002’de Oyun adl› k›sa filmi, 2003’te Ç›ral›: Do¤ala
Dönüfl ve 2004’te Kalimerhaba Side adl› belgesellerde yönetmen
asistanl›¤› yapt›. A¤ustos Kar›ncas› yönetti¤i son filmdir.

Born in Erzurum in 1976. She graduated from the Radio,
Television and Cinema Department of Marmara University, Faculty
of Communication. She worked as a journalist at various national
TV stations between 1998-2001, as well as director’s assistant in TV
news shows. She has been working as a public relations manager,
and as a member of the festival committee of the International
1001 Documentary Film Festival in Istanbul and The Association of
Documentary Filmmakers in Turkey (BSB) since 2001, and
coordinates workshops. She is also the PR manager for the
“Documentary Cinema” magazine. She directed the short film Play
in 2002. She has also worked as an assistant director in the
documentaries Ç›ral›: Return to the Nature (2003) and Kalimerhaba
Side (2004). Cicadant is the latest film she directed.
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Sam Dunn, mezuniyet tezini Guatemalal› mülteciler
üzerine yazm›fl otuz yafl›nda bir antropolog. Alt› y›l önce
farkl› bir kültürün hâl-i pür melâlini incelemeye karar
vermifl: On iki yafl›ndan beri bir parças› oldu¤u heavy
metal kültürünün. Bu çabas›n›n ürünü, 60’l› y›llar
sonlar›nda Atlas Okyanusu’nun her iki yakas›nda
bafllayan bir tarihi anlatan Bir Metalcinin Yolculu¤u.
Bu yüksek sesli, hareketli belgeselde Ronnie James Dio,
Alice Cooper, Motörhead’den Lemmy ve Iron
Maiden’dan Bruce Dickinson gibi kifliler metalin hüküm
sürdü¤ü bir zaman›, 80’ler sonlar›n› yâd ederlerken,
Tony Iommi (Black Sabbath) ve Dee Snider (Twisted
Sister) yank› yaratan dekorlar›n›n ve imgelerinin
arkas›ndaki s›rlar› aç›kl›yor. Sosyologlar, müzikologlar
gibi uzmanlardan; yap›mc›lardan ve DJ’lerden; koyu
hayranlardan ve satanistlerden yorumlara yer veren
Bir Metalcinin Yolculu¤u, yönetmenlerin metal’in neden
her zaman bir taraftan kliflelefltirilir, önemsiz görülür ve
suçlan›rken bir taraftan da milyonlarca hayran›nca
tutkuyla sevildi¤ini aç›¤a ç›kart›yor. Filmin yap›mc›lar›,
yolculuk boyunca metalin hayat›n en k›flk›rt›c›
konular›ndan baz›lar›na tak›nt›s›n› da (cinsellik, din,
fliddet ve ölüm) mercek alt›na al›yor ve bu kültür
hakk›nda kendilerinin bile savunamayaca¤› kimi fleyler
keflfediyor.

Sam Dunn is a 30-year old anthropologist who wrote
his graduate thesis on the plight of Guatemalan
refugees. Six years ago he decided to study the plight of
a different culture, one he has been a part of since he
was twelve years old: the culture of heavy metal. The
outcome is Metal, telling a history that starts in the late
60s on both sides of the Atlantic. The dynamically
structured, loud documentary features interviews with
legends like Ronnie James Dio, Alice Cooper,
Motörhead’s Lemmy, and Iron Maiden’s Bruce
Dickinson, who recall memories of the late 80s, when
metal ruled, while Tony Iommi (Black Sabbath) and
Dee Snider (Twisted Sister) reveal the secrets behind
their controversial sets and imagery. Complete with
comments from experts such as sociologists, and
musicologists; producers and DJs, die-hard fans and
Satanists, Metal: A Headbanger’s Journey follows the
directors’ quest to find out why heavy metal has been
consistently stereotyped, dismissed and condemned
and yet is so passionately loved by its millions of fans.
Along the way they examine metal’s obsession with
some of life’s most provocative subjects - sexuality,
religion, violence and death - and discovers some things
about the culture that even they can’t defend.
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B‹R METALC‹N‹N YOLCULU⁄U
METAL:
A HEADBANGER’S JOURNEY

KANADA CANADA / 2005 / 35 mm / Renkli Colour / 96’
Yönetmenler Directors: Sam Dunn, Scot McFadyen & Jess›ca Joy
W›se Senaryo Screenplay: Sam Dunn, Scot McFadyen & Jess›ca
Joy W›se Görüntü Yön. Cinematography: Brendan Steacy Kurgu
Editing: M›ke Munn Kat›lanlar Participants: Bruce D›ck›nson,
Al›ce Cooper, Sl›pknot, Slayer, Ronn›e James D›o Yap›mc›
Producer: Jess›ca Joy W›se Yap›m Production Co.: Banger
Product›ons Inc. Dünya Haklar› World Sales: Les F›lms Sév›lle
P›ctures Türkiye Haklar› Turkish Rights: D Yap›m

Sam Dunn
Victoria Üniversitesi’nde ve Toronto’daki York Üniversitesi’nde

antropoloji okudu. Bir Metalcinin Yolculu¤u, onun yazar, yönetmen
ve yap›mc› olarak ilk filmi.

He studied anthropology at the University of Victoria and York
University in Toronto. Metal: A Headbanger’s Journey is his debut
as a writer, director and producer.

Scot McFadyen
90’lar›n bafllar›nda tiyatroda yönetmenlik yapmaya bafllad›. Sonra

onlarca sinema filminde ve televizyon projesinde yönetmen
yard›mc›s› olarak çal›flt›. Bu onun yönetmen, yazar ve yap›mc› olarak
ilk uzun metrajl› belgesel filmi.

He began directing theatre in the early 90s. He later worked as
an Assistant Director on dozens of feature films and television
projects. In 2000, he become a music supervisor and soundtrack
producer. This is his first feature documentary as a director, writer
and producer.

Jess›ca Joy W›se
Emily Carr Sanat ve Tasar›m Enstitüsü mezunu. K›sa filmleri k›rk›n

üzerinde uluslararas› medya sanatlar› festivalleriyle galerilerde
gösterildi. Bu yap›t onun yönetmen, yazar ve yap›mc› olarak ilk uzun
metrajl› belgesel filmi.

She graduated from the Emily Carr Institute of Art and Design.
Her short films have been screened at over forty international
media arts festivals and galleries. This is her first feature
documentary as a director, writer and producer.



‹stanbul üzerine çok yaz›ld› kuflkusuz. Ama bu kez bizim
düflüncemiz, ‹stanbul’a gelmifl dünya yazarlar›n›n
metinlerinden yola ç›karak, bu büyülü flehri anlatmay›
onlara b›rakmak ve çeflitli dönemlerdeki ‹stanbul’un
yaflam kültürünün tasvirlerini, bize bak›fllar›n›, bizi
alg›lay›fllar›n› tarihi ve co¤rafi boyutlarda ele almak
yönünde. Kameram›z zaman zaman o günlerdeki
sokaklardan görüntüler tarayacak, zaman zaman da
bugünün sokaklar›ndan. Onlar›n gözüyle Galata
Kulesi’nde, Topkap› Saray›’nda, Bo¤aziçi’nde,
Ayasofya’da ya da Süleymaniye’de kentin büyüsünü
yans›tmaya çal›flacak. Bugüne kadar Andersen’den
Gustave Flaubert’e, Lamartine’den Knut Hamsun’a
kadar yüzlerce yazar›n kitab›n› bir araya getirdi¤imizde
de öyle bir tabloyla karfl›lafl›r›z ki; flehri kar›fl kar›fl gezen,
kahvesini yudumlayan, kay›kla dolaflan, otelinden
Bo¤az’› seyreden yazarlar, ‹stanbul’u bir de kendi
gözleriyle önümüze sererler. Ve farkl› yorumlarla, ele
avuca s›¤maz, bir türlü yakalanamaz olan flehrin
öykülerine yenilerini eklerler, sanki bir de¤il birçok kenti,
birçok dünyay› karfl›m›za ç›kar›rlar. Anlatanlar ve
dinleyenler için de “Hangi ‹stanbul?” sorusu birçok
yerde gizli kal›r, tuhaf bir biçimde mahremiyetini korur...
– Mehmet Güreli

Many things have been written on ‹stanbul, without a
doubt. But this time, our idea is to leave them to tell
this enchanting city, and handle their perception of us,
the descriptions of ‹stanbulite life culture in various
eras through the texts of world writers’ who have visited
‹stanbul in the past. Our camera will sometimes scan
images of the streets of the day, and sometimes of
today. It will try to reflect the magic of the city through
their eyes in Galata Tower, in Topkap› Palace, in
Bosphorus, in Hagia Sophia or Süleymaniye. When we
bring together the books of hundreds of writers from
Knut Hamsun to Andersen, from Flaubert to
Lamartine, we get such a panorama that writers who
wander the streets of the city, gulp their coffee, stroll in
rowing boats and watch the Bosphorus from their
hotels present ‹stanbul with all its glory through their
eyes. And with various comments, they add new ones
to the fleeting, vibrant city stories; as if they bring to us
not one, but many cities, many worlds. For those who
tell and who listen, the question “Which ‹stanbul?”
stays concealed in many places, weirdly guards its
intimacy…
– Mehmet Güreli
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‹STANBUL’A YOLCULUK -
DÜNYA YAZARLARININ GÖZÜYLE
JOURNEY TO ‹STANBUL -
THROUGH THE EYES OF
WORLD WRITERS

TÜRK‹YE TURKEY / 2006 / Betacam / Renkli Colour / 65’
Yönetmen Director: Mehmet Güreli Görüntü Yön.
Cinematography: Tolga Karaçelik, Sefer Memiflo¤lu & Bar›fl
Kaya Kurgu Editing: Sefer Memiflo¤lu Müzik Music: Mehmet
Güreli Anlatanlar Narrators: Memet Ali Alabora, Kaan Çak›r &
Görkem Yeltan Yap›mc›lar Producers: Burak Yamanl›ca & Bal›m
Tanr›över Yap›m Production Co.: L.U.P. Film Dünya Haklar› World
Sales: L.U.P. Film

Mehmet Güreli
1949’da ‹stanbul’da do¤du. ‹ki y›l ‹stanbul

Üniversitesi Edebiyat Fakültesi Felsefe bölümüne
devam ettikten sonra 1976’da Hürriyet
Gazetesi’ne girdi. Sinema, müzik sayfalar›
haz›rlad›. 1984’te Nisan Yay›nlar›’n› kurdu. 1985’te
“S›cak Bir Göz”, 1993’te “Alope’nin Odas›” adl›
öykü kitaplar› yay›nland›. 1987’de Vapurlar adl›
18 dakikal›k 16 mm bir belgesel çekti. Ertesi y›l

bestelerinin yer ald›¤› filmin albümünü ç›kard›. Sonraki y›llarda,
“Cihangir’de Bir Gece”, “Ya¤mur” ve “Odamda Yolculuk” adl›
albümleri piyasaya sunuldu. 1998’den bu yana resim çal›flmalar›n› da
sürdürmektedir. 2003 yap›m› Necdet Mahfi Ayral belgeseli 2004’te
festivalde gösterildi. ‹stanbul’a Yolculuk son filmidir.

Born in 1949 in ‹stanbul. He studied philosophy for two years at
the Istanbul University Faculty of Letters. In 1976 he joined the
staff of the Hürriyet newspaper. 1984 saw the founding of Nisan
Editions. He published his first story book “S›cak Bir Göz”, in 1985.
In 1987 he produced a 16 mm short film entitled Vapurlar / Boats.
Next year he released the soundtrack of the film, made up of the
music he wrote. His second book of short stories, “Alope’nin
Odas›”, appeared in 1993. In 1995 “Cihangir’de Bir Gece” and
“Boats” were released. He followed them with two more albums,
“Ya€mur” and “Odamda Yolculuk”. He has also been painting
since 1998. His documentary on Necdet Mahfi Ayral was screened
at the Festival in 2004. Journey to ‹stanbul is his latest film.
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Mozart’›n 2006’da kutlanacak olan 250. do¤um y›l›
etkinlikleri do¤rultusunda haz›rlanan bu film, Mozart’›n
hayat› hakk›nda yap›lan ilk büyük uzun metrajl›
belgeseldir. Dünyan›n önde gelen orkestralar›, operalar›
ve müzisyenlerinin iflbirli¤iyle, Mozart’›n izledi¤i 40 bin
kilometrelik bir yolu yeniden geçen Mozart’›n ‹zinde, eski
Avrupa’n›n ve büyük dâhinin yüre¤ine yap›lan bir
yolculuktur. Anlat›c›s› tiyatro ve sinema oyuncusu Juliet
Stevenson olan filmde Renée Fleming, Magdalena
Kozená, Lang Lang, Louis Langrée, Julian Rachlin,
Roger Norrington, Imogen Cooper, Skampa Quartet ve
Salzburg Camerata d›fl›nda birçok ünlü müzisyen ve
Mozart uzman›yla görüflülmüfl. “Baz› aç›lardan,
Afganistan’daki küçük bir çocukla (ki bu son filmimin
konusudur) Mozart hakk›nda bir film birbirinden çok
uzak gelmiyor bana. Ortak birkaç noktalar› var: ‹lki,
yarat›c›l›k potansiyelini ortaya ç›karma iste¤i; ikincisi ise,
bir bireyin kendi çevresinden üst düzeyde bir noktaya
eriflme arzusu. Otuz y›l sonra bile izlenecek bir filmim
olacak m› acaba? Oysa Mozart’›n birkaç de¤il, onlarca
de¤il, hâlâ dinlenen, sevilen ve çal›nan yüzlerce eseri var.
Nereden geldi bu adam? Nas›l böyle oldu? Müzi¤inin
s›rr› nedir?”
– Phil Grabsky

To mark the 250th anniversary of Mozart’s birth in
2006, In Search of Mozart is the first ever major
feature-length documentary on Mozart’s life. Produced
in association with the world’s leading orchestras, opera
houses and musicians, told through a 25,000 mile
journey along every route Mozart followed, In Search of
Mozart is a detective story that travels to the heart of old
Europe, and the heart of genius itself. The film is
narrated by Juliet Stevenson and features Renée
Fleming, Magdalena Kozená, Lang Lang, Louis
Langrée, Julian Rachlin, Roger Norrington, Imogen
Cooper, Skampa Quartet, the Salzburg Camerata, and
many other leading musicians, performers and Mozart
experts. “In some ways, a film about a young boy in
Afghanistan (the subject of my last film) and a film on
the life of Mozart seem far apart. Actually they have a
number of things in common: first, the desire to
explore the human potential for creativity and,
secondly, an equally strong desire to examine how the
individual can rise above circumstance to make a mark.
Will I have even one film in thirty years’ time that
people will be still be watching? And yet Mozart has not
a few, not dozens, but hundreds of works that are still
loved, admired and performed. Where did he come
from? What made him? What made his music?”
– Phil Grabsky
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MOZART’IN ‹Z‹NDE
IN SEARCH OF MOZART

Ph›l Grabsky
Sinema ve televizyon filmleri yapan ödüllü bir belgeselcidir.

Büyük televizyon kanallar› için filmler çekmifl ve dört kitap yazm›flt›r.
2001’de çekti¤i Muhammad Ali: Through the Eyes of the World, büyük
baflar› kazand› ve yüzden fazla ülkede gösterildi. 2002-2003
y›llar›nda Afganistan’da çekti¤i The Boy who Plays on the Buddhas of
Bamiyan tüm dünyada gösterildi; Valladolid ve Chicago’da büyük
ödüle lay›k görüldü. fiu anda Angola’n›n baflkenti Luanda’da bir
belgesel yap›yor. Mozart’›n ‹zinde, son filmidir.

He is an award-winning documentary filmmaker who makes
films for cinema and television. He has directed for all major
broadcasters and has written four books. In 2001 he directed
Muhammad Ali: Through the Eyes of the World, which was a major
success and has been seen in over 100 countries. The Boy who
Plays on the Buddhas of Bamiyan, which he filmed and directed in
Afghanistan during 2002/2003, has played in cinemas and on
television worldwide. To date, it has won eleven awards, including
first prize at Valladolid International Film Festival, and the
Gold Hugo in Chicago for best film. He is currently filming a
major documentary in Luanda, Angola. In Search of Mozart is his
latest film.
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‹NG‹LTERE UNITED KINGDOM / 2006 / 35 mm / Renkli
Colour / 129’
Yönetmen Director: Ph›l Grabsky Görüntü Yön. Cinematography:
Ph›l Grabsky Anlatan Narrator: Jul›et Stevenson Kurgu Editing:
Ph›l Reynolds Yap›mc› Producer: Ph›l Grabsky Yap›m Production
Co.: Seventh Art Product›ons Dünya Haklar› World Sales:
Seventh Art Product›ons Türkiye Haklar› Turkish Rights: Barbar
Film
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Mesut Kara, ba¤›ms›z ve kiflisel çabalarla haz›rlad›¤›
bu Erkan Yücel belgeselinde, 1985 y›l›nda bir trafik
kazas›nda kaybetti¤imiz efsane oyuncunun bölük pörçük
ve farkl› kiflilerde yaflayan an›lar› ile tan›kl›klar›n›,
dostlar›na, yol arkadafllar›na topluca sunmay›, derli
toplu, kal›c› bir belge b›rakmay› ve genç kuflaklara da
“Ifl›yarak Yok Olan Aktör, Erkan Yücel: fiimdi Geçti
Buradan” bafll›¤›yla tan›tmay› hedefledi. ‹ki y›la yak›n
süren bir çal›flmayla haz›rlanan belgeselde, özenli bir
arfliv çal›flmas›n›n yan› s›ra yüz elliye yak›n kifliyle
görüflüldü, an›lar, tan›kl›klar kaydedildi. Çok kapsaml› bir
çal›flman›n sonucunda gerçeklefltirilen bu belgesel,
sinema gösterimleri d›fl›nda VCD ve DVD olarak da
yay›mlanacak. Belgeselde, onlarca foto¤raf›n, üç sinema
ve iki televizyon filminden, tiyatro oyunlar›ndan
görüntülerin yan› s›ra Adalet A¤ao¤lu, Atilla Dorsay,
Erden K›ral, Ferhan fiensoy, Genco Erkal, Halil Ergün,
Macit Koper, Nur Sürer, Oral Çal›fllar, Turgut Özakman,
Zeynep Oral gibi Erkan Yücel’in arkadafllar›yla, sanatç›
dostlar›yla yap›lan söylefliler, an›lar, tan›kl›klar yer al›yor.
Ayr›ca, Mesut Kara’n›n yazd›¤› Erkan Yücel’in
yaflamöyküsü, kitap olarak da yay›nlanacak. Birçok
belgenin de yer alaca¤› kitapta, belgesel için yap›lan
söyleflilerin tam metinlerine, ailesinin, arkadafllar›n›n
a¤z›ndan an›lara, tan›kl›klara da yer verilecek.

Mesut Kara, in this documentary that he has produced
independently and with personal efforts, aims at
compactly presenting the memories of the legendary
actor, which keep on living in pieces with different
people, to his fellow companions, leaving an orderly,
permanent document and also introducing Erkan
Yücel, whom we lost in a traffic accident in 1985, to the
younger generation with the title “The actor who
vanished by illuminating: Erkan Yücel, Just Passed
From Here”. The documentary film, which took two
years to be completed, includes studious archival work,
as well as interviews with about 150 people, and records
of many testimonials and memories. This
documentary, apart from cinematic and special
screenings, will be published in DVD and VCD
formats. The documentary includes dozens of
photographs, footage from three features, two TV films
and stage plays, and also interviews and testimonials
from Erkan Yücel’s friends and fellow artists, such as
Adalet A€ao€lu, Atilla Dorsay, Erden K›ral, Ferhan
fiensoy, Genco Erkal, Halil Ergün, Macit Koper, Nur
Sürer, Oral Çal›fllar, Turgut Özakman, and Zeynep
Oral. Erkan Yücel’s life story will also be published as a
book also written by Mesut Kara, and that will include
the full texts of the interviews, memories from friends
and family and testimonials.
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fi‹MD‹ GEÇT‹ BURADAN
JUST PASSED FROM HERE

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 65’
Yönetmen Director: Mesut Kara Senaryo Screenplay: Mesut Kara
Görüntü Yön. Cinematography: Mesut Kara Kurgu Editing: Mesut
Kara & U¤ur Aydedim Müzik Music: Diler Ebeperi Yap›mc›
Producer: Mesut Kara Kaynak Print Source: Mesut Kara

Mesut Kara
1961’de ‹stanbul’da do¤du. Edebiyat

çal›flmalar›n›n yan› s›ra on befl y›ld›r sinema
yazarl›¤› yap›yor. Reklam sektöründe sanat
yönetmeni olarak da çal›fl›yor. Ayn› zamanda
televizyonlarda yay›nlanan sinema programlar›n›n
yap›mc›l›¤›n›, metin yazarl›¤›n›, dan›flmanl›k ve
sunuculu¤unu da üstlendi. “Artizler Kahvesi” ve
“Yeflilçam’da Unutulmayan Yüzler” adl›

yay›nlanm›fl iki kitap çal›flmas› var. Birçok dergide yazarl›k ve
editörlük yapt›. UÇ adl› edebiyat dergisinde yay›n yönetmeni ve sayfa
tasar›mc›s› olarak çal›flt›. Yönetmenli¤ini ve metin yazarl›¤›n› yapt›¤›
Bir Pütün Olarak Y›lmaz Güney ve fiimdi Geçti Buradan
belgesellerinin yan› s›ra, “Unutulmayan Yüzler” üst bafll›¤›yla
Yeflilçam oyuncular›n›n yer ald›¤› belgesel çal›flmalar› oldu.

Born in 1961 in ‹stanbul. Besides his literary works, he is a
cinema writer for 15 years. An Art Director in the advertising sector,
he also produced cinema programs on TV as copywriter, producer,
advisor and presenter. He has published two books named “Artizler
Kahvesi” and “Yeflilçam’da Unutulmayan Yüzler”. He has been a
writer and editor in many magazines. He was editor-in-chief and
page designer in the literature magazine “Uç”. He has directed and
wrote the documentaries Y›lmaz Güney Documentary and Just
Passed From Here, apart from the documentary series titled as
“Unutulmayan Yüzler” about Yeflilçam actors.
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Tasar›m›ndan bafllayarak karmafl›k bir yap› tafl›yan ve
film ekibiyle konusu aras›ndaki canl› iflbirli¤i üzerine
oturan bu belgeselde, K›rg›zlar oyunculuklar›yla
y›ld›zlaflarak kendi tarihlerini kendileri canland›r›p
anlat›yorlar. Bütçenin k›s›tl›l›¤›, küçük bir ekiple çal›flmay›
ve tüm yap›m aflamalar›nda daha çok K›rg›zlar’a bel
ba¤lamam›z› gerektirdi; ama belgeselin benzersiz
anlat›m›n› tam da bu özelli¤ine borçluyuz. Filmin s›ra
d›fl› duruflu dört ayr› format›n bir arada kullan›lmas›ndan
kaynaklan›yor: Canland›rmalarda 16 mm ve Super8;
söyleflilerde Digibeta ve film içinde filmin gözleme dayal›
çekimleri için de DV kulland›k. K›rg›zlar ola¤anüstüydü,
erken kalkmaktan hofllanmasalar da hiçbiri deste¤ini
esirgemedi. (…) Çocuklu¤umdaki etnografya
belgesellerinde (…) hep “biz ve onlar” anlat›l›rd›; yabanc›
halk günlük yaflam›nda ifline gücüne bakarken, Bat›l› film
ekibi de gözlemlerde bulunurdu. Afganistan’da çekti¤im
son belgesel Footprints üzerinde çal›fl›rken Pamir
K›rg›zlar›’n›n tarihiyle karfl› karfl›ya geldim; bu tarihin
zenginli¤i, daha etkili jeopolitik güçlerin tek bir küçük
topluluk üzerindeki etkisini böylesine aç›kl›kla gözler
önüne serifli beni çok etkiledi. K›rg›zlar’la tan›flt›¤›m
anda biliyordum: Madem bu onlar›n öyküsü, o halde
anlat›m›nda da onlar›n yer almas› gerekir… Art›k bir “biz
ve onlar” daha istemiyordum.
– Ben Hopkins

A complex project from the start, this is a documentary
whose dramatic reconstructions star the Kirghiz
themselves, reconstructing and retelling their own
history in an organic collaboration between the
filmmakers and their active subjects. Budget
constraints meant using a very small crew and relying
heavily on the Kirghiz community to help in all aspects
of the production, but this gives the documentary its
unique narrative. Its exceptional look comes from a
combination of four formats; 16mm and Super-8 for
the reconstructions, Digibeta for the interviews and DV
for the observational footage of the film-within-the-film.
The Kirghiz were brilliant and all got behind it,
although they hated getting up early. (…) In the
ethnographic documentaries of my childhood, (…) it
was very much a case of “us and them”, the Western
film-crew observing, and the “exotic” people going
about their daily lives. Whilst working on my last
documentary Footprints in Afghanistan, I came across
the Pamir Kirghiz’ history and was struck instantly by
how rich it was, and how clearly it depicted the effect of
stronger geo-political forces on one small community.
As soon as I met the Kirghiz, I immediately knew that,
as it was their story, they should be directly involved in
telling it... it couldn’t be another case of “us and them”.
– Ben Hopkins
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ÖLMÜfi B‹R KOYUNU
DE⁄ERLEND‹RMEN‹N 37 YOLU
37 USES FOR A DEAD SHEEP

‹NG‹LTERE-TÜRK‹YE UNITED KINGDOM-TURKEY / 2006 /
35 mm / Renkli Colour / 84’
Yönetmen Director: Ben Hopk›ns Görüntü Yön. Cinematography:
Gary Clarke Kurgu Editing: Marco van Welzen Müzik Music:
Paul Lew›s Kat›lanlar Participants: Arif Kutlu, Alpaslan Kutlu,
Süleyman Atan›sev, ‹smail At›lgan, fiereban Aslan, Aysun
Uçar, Esat Tanr›verdi, Sabur Vatan & Ulupamir Köyü
K›rg›zlar› / K›rgh›z of Ulupamir V›llage Yap›mc›lar Producers:
Natasha Dack, Ben Hopk›ns & N›kk› Parrott Yap›m Production
Co.: T›gerl›ly F›lms; Bbc Storyv›lle Dünya Haklar› World Sales:
Electr›c sky

Ben Hopk›ns
2002’de ‹ngiliz Evening Standard gazetesi

taraf›ndan Gelecek Vaat Eden Yeni Yönetmen
Ödülü’ne lay›k görüldü. Uzun metrajl› iki film
çekmifltir: Festivalde de gösterilen, 1999 yap›m›
Simon Magus / Büyücü Simon ve The Nine Lives of
Thomas Katz. Ayr›ca, 2003’te Footprints adl› bir
belgesel de çekmifltir. Ölmüfl Bir Koyunu
De¤erlendirmenin 37 Yolu, son filmidir.

He is the winner of Most Promising Newcomer at the Evening
Standard British Film Awards in 2002. He has directed two
features, Simon Magus (1999), which was shown at the Festival,
and The Nine Lives of Thomas Katz (2000), and the documentary
Footprints (2003), about clusterbombs and unexploded ordinance.
37 Uses for a Dead Sheep is his latest film..



2005’te S›rbistan-Karada¤ Film Festivali’nde hem
FIPRESCI hem de ‹zleyici ödüllerini, Ljubljana’da ise
Uluslararas› Af Örgütü Ödülü’nü alan Shutka Rekorlar
Kitab›, Shutka kentinin tuhaf, acayip, delicesine tak›nt›l›
karakterlerinin bir portresini çiziyor. “Makedonya’n›n
baflkenti Üsküp yak›nlar›ndaki Shutka kenti,
Roman/Çingeneler’in sözde baflkentidir. Ben bu filmi,
yapt›klar› fleylerde en iyisi olmak için can atan insanlar
hakk›nda yap›lm›fl antropolojik bir belgesel komedi
olarak adland›rmak istiyorum. Yapt›klar› ifller ister cin
ç›karmak, ister vampir avlamak, ister dövüfl kaz›
yetifltirmek ya da eski Türkçe müzik kaseti biriktirmek
olsun... Baz› gazetelerde bu filmin Romanlar’› pislik ve
rezillik içinde yaflayan, kenarda kalm›fl bir etnik az›nl›k
olarak, kaybedenler olarak de¤il, ‘hayat›n flampiyonlar›’
olarak yans›tan ilk film oldu¤unu okudum. Benim için
Shutka, tüm Balkanlar’›n zihin durumunu, delili¤ini ve
ç›lg›nl›¤›n› yans›t›yor. Bu filmde bir aç›dan, büyük
savafllar öncesinde eski Yugoslavya’n›n kaybolan
dünyas›n› da canland›rmaya çal›flt›m: Gerçek hayat
coflkusuyla, kahkahalarla ve tutkuyla dolu bir yer. (...)
E¤er filmimin paras›z da mutlu olabilen insanlar
hakk›nda oldu¤unu söylersem karakterlerim, yani Shutka
halk› beni tafllar.”
– Aleksandar Manic

Winning both the FIPRESCI Prize and the Audience
Award at the 2005 Serbia and Montenegro Film
Festival, and the Amnesty International Award at
Ljubljana, The Shutka Book of Records is the portrayal
of the bizarre, wild, fanatically obsessed characters of
the town of Shutka. “Located near Skopje, the capital of
Macedonia, Shutka is the alleged world capital of the
Roma/Gypsies. I like to call this film an
anthropological documentary comedy about people who
crave to be best at what they do – whether this is
exterminating evil genies, hunting down vampires,
training geese to fight or collecting obsolete Turkish
music on audio tapes. Various press articles have stated
that this film is the first of its kind, which does not
portray Roma as a marginalized ethnic minority living
in dirt and miserable conditions, but rather shows
them as ‘champions of life,’ not as losers. Shutka, for
me, also represents the mentality of the entire Balkans,
its folly and craziness. In this film I have, in a way,
tried to re-erect the lost world of the former Yugoslavia
as we knew it before the great wars –as a space filled
with genuine joy of life, with laughter and passion. (…)
If I told you that my film explains that we can be happy
also without money, my characters– the inhabitants of
Shutka would hurl stones at me.”
– Aleksandar Manic
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SHUTKA REKORLAR K‹TABI
KNJIGA REKORDA SUTKE
THE SHUTKA BOOK OF RECORDS

ÇEK CUMHUR‹YET‹ CZECH REPUBLIC / 2005 / 35 mm / Renkli
Colour / 78’
Yönetmen Director: Aleksandar Man›c Senaryo Screenplay:
Aleksandar Man›c Görüntü Yön. Cinematography: Dom›n›k
M›skovsk› Kurgu Editing: Aleksandar Man›c & Ivana Dav›dová
Müzik Music: Varhan Bauer Yap›m Production Co.: Cab›r›a F›lms;
Czech Telev›s›on Dünya Haklar› World Sales: Taskovsk› F›lms Ltd.

Aleksandar Man›c
1966’da Yugoslavya’da do¤du. Almanya’da

büyüdü. Heinrich-Böll-Gymnasium’da e¤itim
gördü ve Köln Üniversitesi’nde iki y›l boyunca
felsefe okudu. Prag Film ve Televizyon
Akademisi’nden 1994 y›l›nda “onur derecesi”yle
mezun oldu.

Born in Yugoslavia in 1966. He was raised in
Germany. He graduated from the Heinrich-Böll-

Gymnasium and studied philosophy for two years at Cologne
University. He graduated “cum laude” from the Prague Academy
for Film and Television in 1994.

Önemli Filmleri Selected F›lms
1990 The Astropolitan
1992 Falling and Rising
1997 Shooting Days - Emir Kusturica films Underground

(belgesel documentary)
1998 The Walls of Kosovo (belgesel documentary)
1999 The Orphans of Enver Hodsha (belgesel documentary)
2000 Doger - the Serbian Revolution (belgesel documentary)
2005 Knjiga Rekorda Sutke Shutka Rekorlar Kitab›

(belgesel documentary)
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1976’da bir kültürel erime, sonraki tüm nesilleri
etkilemeye devam edecek bir devrim gerçeklefliyordu. Bu
karmafladan yepyeni bir hareket ortaya ç›kt›: Punk rock.
Tart›flmal›, renkli ve kaotik olan punk rock, popüler
müzi¤i, sinemay› ve moday› yeniden tan›mlad›, yerleflik
düzeni sarst› ve otoritenin s›n›rlar›n› zorlad›. Bu film,
Amerika’dan ‹ngiltere’ye ve ötesine bu hareketin
köklerini belirliyor ve punk’›n sadece bir müzik hareketi
de¤il, ayn› zamanda ç›lg›n, öfkeli, dinamik ve edepsiz
bir zihinsel tav›r da oldu¤unu gösteriyor. Punk Tavr›’nda
Henry Rollins’den (Black Flag) Chryssie Hynde’a
(The Pretenders), ondan Jim Jarmusch’a var›ncaya
kadar, ilgili herkes olaylar› kendi gözünden anlat›yor.
Ayr›ca The Stooges, The Clash, Sex Pistols ve Ramones
gibi devrimci punk gruplar›n›n görüntülerine de yer
veriliyor. “Punk, gençlik tabanl› bir hareketin müzik ve
sanatta nas›l gerçek de¤iflime yol açabilece¤inin detayl›
bir örne¤i olarak duruyor hâlâ. Punk maalesef günümüz
‹ngiltere’sindeki son ‘tam’ altkültür – tam, çünkü sadece
müzik de¤il, ayn› zamanda yazarlar, foto¤rafç›lar, flairler,
gazeteciler, moda tasar›mc›lar› ve sinemac›lar da üretti.
Punk rock ruhu hâlâ gençlik için bir geçifl ayini olma
özelli¤ini sürdürüyor; sadece bugün ad›na baflka bir fley
deniyor, o kadar (ve muhtemelen de pop listeleriyle
uzaktan yak›ndan ilgisi yok).”
– Don Letts

In 1976 a cultural meltdown was occurring, a
revolution that would continue to impact all future
generations of youth culture. From this emerged a
new scene: punk rock. Controversial, colourful and
chaotic, it redefined popular music, film and fashion,
threatened the establishment and pushed the
boundaries of authority. This film identifies the roots of
this movement from America to the U.K. and beyond
showing that Punk was not just a musical movement
but a wild, furious, dynamic and filthy attitude of mind.
Punk: Attitude features everyone who is someone
giving their versions of the events, including Henry
Rollins (Black Flag), Chryssie Hynde (The Pretenders),
Jim Jarmusch, also including footage from
revolutionary punk bands The Stooges, The Clash,
Sex Pistols, Ramones, and such. “Punk remains a
blueprint for how a youth-based movement can effect
real change in music and art. Punk unfortunately
remains the last complete subculture in the U.K. –
complete in that it produced not only music but also
writers, photographers, poets, journalists, fashion
designers, and filmmakers. The spirit of punk rock
remains as a rite of passage for the youth; it’s just
called something else these days (and probably has
nothing to do with the pop charts).”
– Don Letts
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PUNK TAVRI
PUNK ATTITUDE

‹NG‹LTERE-ABD UNITED KINGDOM-USA 2005 / Betacam /
Renkli Colour / 88’
Yönetmen Director: Don Letts Senaryo Screenplay: Don Letts
Görüntü Yön. Cinematography: Lou›s Mulvey Kurgu Editing: Steve
M›ller Müzik Music: Lou›s Mulvey Kat›lanlar Participants: Henry
Roll›ns, J›m Jarmusch, Steve Jones, M›ck Jones, Chr›ss›e
Hynde Yap›mc› Producer: Anouk Fonta›ne Yap›m Production Co.:
Metropol›s Product›on Dünya Haklar› World Sales: 3DD
Enterta›nment

Don Letts
‹ngiliz punk sahnesinde çok önemli bir isim

olan Don Letts, ilk punk kulübü Roxy’de punk
dinleyicilerini reggae ile tan›flt›rd›, The Slits’in
menajerli¤ini yapt› ve ilk filmi The Punk Rock
Movie (1978) ile ‹ngiltere punk sahnesini
belgeledi. Sonra Big Audio Dynamite’ta eski
Clash üyesi Mick Jones ile çald›, çok say›da
müzisyen için (The Clash, Public Image Limited,

Black Uhuru, Elvis Costello, Bob Marley, The Pretenders, The
Pogues, Deep Forest, S’Express, vs.) 300’ü aflk›n video klip yönetti
ve Bob Marley hakk›nda Legend (1985), Lee “Scratch” Perry hakk›nda
Return of the Super Ape (1997), The Clash hakk›nda ise Westway to
the World (1999) adl› belgeselleri yapt› – bu sonuncusu ona bir
Grammy Ödülü kazand›rd›. 1997’de ailesinin ülkesi olan Jamaika’ya
giderek ilk uzun metrajl› kurmaca filmi Dancehall Queen’i (1997)
yönetti. Punk Tavr› son filmidir.

An integral player in the original British punk scene, he
introduced reggae to punk audiences as DJ at the first punk club,
the Roxy, managed The Slits, and documented the UK punk scene
in his first film, The Punk Rock Movie (1978). He went on to play
music with former Clash member Mick Jones in Big Audio
Dynamite, directed over 300 music videos (for The Clash, Public
Image Limited, Black Uhuru, Elvis Costello, Bob Marley, The
Pretenders, The Pogues, Deep Forest, S’Express, etc.), and made
documentaries on Bob Marley (Legend - 1985), Lee “Scratch” Perry
(Return of the Super Ape - 1997), and The Clash (Westway to the
World - 1999) for which he received a Grammy Award. In 1997, he
travelled to his family’s native Jamaica to direct his first feature
film, Dancehall Queen (1997). Punk: Attitude is his latest film.
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Türkiye’de Avrupa Komisyonu’nun Avrupa Demokrasi ve
‹nsan Haklar› Giriflimi mikro-projeleri için ilk teklif
ça¤r›s› Haziran 2003 tarihinde yap›lm›flt›r. Bu ça¤r›
kapsam›nda finanse edilmek üzere seçilen on üç proje
aras›nda yer alan ve Beyaz›t Lions Kulübü Derne¤i
taraf›ndan haz›rlanan bu belgesel, Türkiye’deki
gayrimüslim az›nl›klarla ilgilidir. Bu belgesel kültürler
aras› anlay›fl, diyalog ve güvenin geliflmesine,
uyuflmazl›klar›n çözümlenmesine ve ilgili sosyal
bütünleflme çabalar›na destek olmak için haz›rlanm›flt›r.
Bir baflka amaç da toplumun ilgisiz göründü¤ü, fakat
kendisini oluflturan kültürel zenginli¤in ve çeflitlili¤in bir
parças› olan az›nl›klar hakk›nda bir duyarl›l›k ve
fark›ndal›k yarat›lmas›d›r. Ayr›ca, sorunlar›n çözümüne
yönelik ve günümüze kadar oluflturulmam›fl bir
kamuoyu yarat›lmas› düflünülmüfltür. Toplumsal
alg›lamay› pekifltirmek için halktan insanlar›n sesine yer
verilmifl, gayrimüslim az›nl›k mensuplar›yla röportajlar
yap›lm›flt›r. Bu röportajlarla günümüz Türkiye’sinde,
uygarl›klara sahne olmufl metropol flehir kimlikli
‹stanbul’da bir az›nl›k cemaati mensubu olarak
yaflaman›n kiflilere kazand›rd›klar› kadar kaybettiklerinin
de¤erlendirilmesi de yap›l›rken, “yerli yabanc›lar” olarak
görünen “ötekiler”in asl›nda bütün toplumla ayn›
sorunlar› paylaflt›¤›n›n ve yaflananlar aç›s›ndan hiçbir
fark olmad›¤›n›n anlat›lmas› hedeflenmifltir.
– Nazaret Özsahakyan

The first call for the micro-projects to be financed by
the European Initiative for Democracy and Human
Rights of the European Commission was made in June
2003. Being among the 13 micro-projects that were
selected and made by the Lions Club, Beyaz›t, this
documentary has been prepared to help develop
intercultural understanding, dialogue and trust; to
resolve conflicts and support relevant social integration
efforts. Another goal has been to raise awareness and
sensitivity about minorities to whom the public seems
indifferent although they comprise a part of the cultural
wealth and diversity that it is made of. Moreover,
a public interest was planned aimed towards the
resolution of problems that has not been since created.
To emphasise public perception, people were voiced,
and interviews with members of the non-Muslim
minority communities were made. With these
interviews, the pros and cons of living in metropolitan
‹stanbul as a member of a non-Muslim minority
community were evaluated, as well as clarifying that
“the others” who are perceived as “local foreigners” in
fact share similar problems with the whole of the public
and that there in fact exists no difference between what
they go through.
– Nazaret Özsahakyan
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RENKLER SOLMASIN
KÜLTÜRLER KAYBOLMASIN
MAY COLOURS NOT FADE,
AND CULTURES NOT DISSAPEAR

TÜRK‹YE TURKEY / 2005 / Betacam / Renkli Colour / 52’
Yönetmen Director: Nazaret Özsahakyan Senaryo Screenplay:
Lara Özsahakyan Görüntü Yön. Cinematography: Tayfun
Talipo¤lu Kurgu Editing: Üçgen ‹letiflim Müzik Music: Vasken
Sezar Aved›kyan Yap›mc› Producer: Beyaz›t L›ons Kulübü
Derne¤i Yap›m Production Co.: Üçgen ‹letiflim Org. Prod. Ltd.
fiti Dünya Haklar› World Sales: Beyaz›t L›ons Kulübü Derne¤i

Nazaret Özsahakyan
1954’te, Yozgat’l› bir ailenin o¤lu olarak

‹stanbul’da do¤du. fiiflli Siyasal Bilimler
Yüksekokulu’nun gece bölümünden 1975’te
mezun oldu. 1981 tarihinden itibaren çeflitli sivil
toplum örgütlerinde faal olarak çal›flt›. Halen Türk
Tarih Vakf›, Göz Nurunu Koruma Vakf›, Alt› Nokta
Körler Derne¤i üyesi, Noel Baba Vakf›
kurucusu, Beyaz›t Lions Kulübü Derne¤i Baflkan›,

Boyac›köy Ermeni Kilisesi Vakf› Baflkan›’d›r. 1996’da, Habitat 2
Konferans›’n›n Sivil Toplum Kurulufllar› Ev Sahibi Komitesi’nde
eflgüdüm sorumlusuydu. Avrupa Komisyonu Ankara
Delegasyonu’nun Türkiye’de tertip etti¤i projeler üzerinde
araflt›rmalar yap›yor.

Born in 1954 in ‹stanbul to parents from Yozgat. He graduated
from the night courses of fiiflli High School of Political Science in
1975. He has worked actively with several NGOs since 1981. He is
currently the member of The Economic and Social History
Foundation of Turkey, Eye Health Foundation, The Six Dots
Association of the Blind, founder of the Santa Claus Foundation in
Turkey, and president of the Beyaz›t Lions Club Association and
Boyac›köy Armenian Church Foundation. In 1996, he worked as
the coordinator of the NGO Host Committee during the Habitat II
Forum in ‹stanbul. He currently is researching on local projects
prepared by the Ankara delegation of the European Commission.
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Eski bir uyuflturucu sat›c›s›, Rio de Janeiro’nun bir
gecekondu mahallesinde hip-hop müzi¤i ve Afro-Brezilya
danslar›yla bir devrimciye dönüflerek içinde yaflad›¤›
toplumu uyuflturucu çetelerinin ve rüflvetçi polisin
uygulad›¤› fliddet dolu bask›ya karfl› ayakland›r›r. Tam
özgürlü¤e ad›m atacakken feci bir kaza elini aya¤›n›
ba¤lar, devrimci hareket sonsuza dek sessizli¤e gömülme
tehlikesine girer. “Bana öyle geliyor ki ço¤u insan›n
küresel uyum ve uyumsuzluk hakk›ndaki görüflünü
genelde biçimlendiren fley, medya. Kendimi dünyan›n
parçaland›¤›n› anlatan öykülerle kuflat›lm›fl buldu¤umda,
do¤al olarak dünya, benim için de parçalanmakta olan bir
yere dönüflüyor. Çal›flan insan topluluklar›n›n öykülerine
e¤ildi¤im ölçüde de dünya gözümde, insanlar›n
de¤ifltirdi¤i ve önlerine dikilmifl engelleri aflabildi¤i bir
yere dönüflüyor. Yaflam›n içinden ç›kan bu yüreklendirici
öyküler beni çok etkiliyor; çünkü beni harekete geçirecek
gücü bu öykülerin içinde bulup canlan›yorum.
Gecekonduda ‹syan, insan haklar› ihlallerinin, toplumsal
adaletsizli¤in ve öngörülemeyen zorluklar›n karfl›s›na
dikilen insan›n derin gücünü alk›fll›yor. Afro-Reggae
hareketinin doru¤a t›rman›fl›n› tarihsel s›rada anlatan
film, Brezilya’n›n alt toplumsal s›n›flar›na özgü müzi¤in
ve kültürün, sokaktaki toplumsal de¤iflimi nas›l
kamç›lad›¤›n› gösteriyor. Yine de hepsinden önemlisi,
Gecekonduda ‹syan’›n çal›flan insanlar›n öyküsü olmas›.
Filmin baflar›s›, izleyenleri ne denli harekete geçirdi¤iyle,
ne denli eylem gücü kazand›rd›¤›yla ölçülmeli.”
– Jeff Zimbalist

A former drug-trafficker turned revolutionary in a Rio
de Janeiro slum uses hip-hop music and Afro-Brazilian
dance to rally his community into war against the
violent oppression inflicted by drug armies and corrupt
police. At the dawn of liberation, a tragic accident
paralyzes him, threatening to silence the movement
forever. “It seems most people’s image of global
harmony or disharmony is predominantly shaped by
the media. When I find myself surrounded by stories of
the world falling apart, naturally I imagine the world as
a place falling apart. The more access I have to stories
of communities that work, the more I imagine a world
in which people are also realizing change and breaking
the odds stacked against them. I am attracted to these
vital and inspiring stories because it is in them that
I find myself the most activated and alive. Favela Rising
celebrates the strength of the human spirit to assert
itself in the face of human rights violations, social
injustice, and unexpected adversity. Chronicling the
rise to greatness of the Afro-Reggae movement, the
film shows how the music and culture of Brazil’s
underclass transform into a catalyst for grassroots
social-change. But most of all, Favela Rising is the story
of a community that works. The success of the film
should be judged on how well it serves to activate its
viewers; how well it inspires action.”
– Jeff Zimbalist
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GECEKONDUDA ‹SYAN
FAVELA RISING

ABD USA / 2005 / Betacam / Renkli Colour / 78’
Yönetmenler Directors: Matt Mochary & Jeff Z›mbal›st Görüntü
Yön. Cinematography: Kelly Mark Green, Matt Mochary & Jeff
Z›mbal›st Kurgu Editing: Jeff Z›mbal›st Yap›mc›lar Producers:
Matt Mochary & Jeff Z›mbal›st Dünya Haklar› World Sales:
Lum›na F›lms

Matt Mochary
‹fladam› ve kamusal e¤itime destek veren yard›m kuruluflu

Mochary Vakf›’n›n kurucusudur. Yale Üniversitesi’nden mezun oldu;
iflletme dal›nda yüksek lisans e¤itimini ise Northwestern
Üniversitesi’ne ba¤l› Kellogg’da yapt›. Gecekonduda ‹syan, ortak
yönetmen ve yap›mc› olarak yer ald›¤› ilk çal›flmad›r.

Originally a businessman and the founder of The Mochary
Foundation, a charitable organization that promotes public
education, he received his BA from Yale University and his MBA
from Kellogg at Northwestern University. Favela Rising is his first
piece of co-direction and production.

Jeff Z›mbal›st
Yönetmen ve montajc›d›r. Filmleri ulusal ve kablolu

televizyonlarda, kad›n kanallar›nda yay›mland›. Çal›flmalar› New
York’ta Museum of the Moving Image, Atlanta’da High Museum of
Art, fiikago’da Museum of Contemporary Art gibi merkezlerde
gösterildi. ABD’de, Güney Asya’da ve Latin Amerika’da e¤itim ve
tan›t›m filmleri çekti. Birleflmifl Milletler Kalk›nma Program›
kapsam›nda ve çeflitli uluslararas› yard›m kurulufllar›nda medya
dan›flmanl›¤› yapt›. New York Film Akademisi’nde ve Maine
Photographic Workshops’ta ö¤retmen olarak çal›fl›yor. Gecekonduda
‹syan, yönetmenli¤ini üstlendi¤i ilk uzun metrajl› filmdir.

A director and editor whose films have been broadcast on HBO,
PBS, and WE television. His work has been featured at the Museum
of the Moving Image in New York, the High Museum of Art in
Atlanta, and The Museum of Contemporary Art in Chicago. He has
produced educational and promotional films throughout the United
States, in South Asia, and in Latin America, as well as provided
media consulting services to the UNDP and various international
non-profit service organizations. He teaches at the New York Film
Academy and the Maine Photographic Workshops. Favela Rising is
his feature film directorial debut.
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Vahfli bir rekabetle zamana karfl› bir gerilime yer veren ve
2005’te Sundance’te Belgesel ‹zleyici Ödülü’nü ve
kurgusuyla Özel Jüri Ödülü’nü kazanan Ölüm Oyunu,
sert ve son derece h›rsl› rugbi oyuncular› hakk›nda bir
film. Tekerlekli sandalyeye mahkûm rugbi oyuncular›
hakk›nda... Ölüm Oyunu, bir grup dünya çap›nda
sporcunun öyküsünü, daha önce benzeri görülmemifl bir
flekilde anlat›yor. Yaln›zca sandalyeleri k›r›p dökmekle
kalm›yor, engelliler üzerine kurulu bütün kal›plar› da
parçal›yor. Aile, intikam, onur, cinsellik ve aflk›n kay›p
karfl›s›ndaki zaferi üzerine bir film bu. Ama en çok da,
ruhunuz (ve omurgan›z) parçaland›ktan sonra yeniden
aya¤a kalkmak üzerine bir film. “Tekerlekli Sandalye
Rugbisi”ne daha önce “murderball” (cinayet topu)
deniyordu ama sonra organizatörler böyle vahfli bir isme
tereddütle yaklaflmaya bafllad›lar. Bu e¤lenceli belgesel
2002 ‹sveç Dünya fiampiyonas›’nda ve Atina Engelliler
Olimpiyat Oyunlar›’na haz›rlanma sürecinde ABD
Murderball tak›m›n› takip ediyor. Aç›ksözlü ve sert olsa
da mizahla, enerjiyle, yaflam zevkiyle ve tekerlekli
sandalyelerde tam vücut temas›yla dolu, yüreklendirici
bir öykü bu ayn› zamanda.
“Üslup olarak, konulu bir film hissi yaratmak istedik, bu
yüzden de karakterlerin gözlerini yak›n plan çekiyor,
sonra da neye bakt›klar›na kesiyorduk. Bu belgeselin
görsel ve iflitsel olarak verdi¤i his, tamamen bizim görsel
ve iflitsel olarak bir belgesel hissi vermek istemememizin
bir sonucu.”
– Dana Adam Shapiro

Featuring fierce rivalry and stopwatch suspense,
Murderball, winner of the Documentary Audience
Award and a Special Jury Prize for Editing in 2005 at
Sundance, is a film about tough, highly competitive
rugby players. Quadriplegic rugby players. Murderball
tells the story of a group of world-class athletes unlike
any ever shown on screen. In addition to smashing
chairs, it smashes every stereotype about the disabled.
It is a film about family, revenge, honour, sex, and the
triumph of love over loss. But most of all, it is a film
about standing up, even after your spirit - and your
spine - has been crushed. “Wheelchair Rugby” was
called “murderball” until organisers discovered
sponsors were wary of a sport with such a violent
name. This entertaining documentary follows the US
Murderball team at the World Championship in
Sweden in 2002 and as they prepare for the Athens
Para-Olympics. Frank, and brutal, it is also an uplifting
story filled with humour, energy, zest for life, and full-
body contact in wheelchairs.
“Stylistically, we wanted it to feel like a feature film, so
we’d shoot close-ups of the characters’ eyes, then cut to
what they’re looking at. The look and feel and sound of
this documentary is very much the result of us not
wanting it to look and feel and sound like a
documentary.”
– Dana Adam Shapiro
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ÖLÜM OYUNU
MURDERBALL

ABD USA / 2005 / 35 mm / Renkli Colour / 86’
Yönetmenler Directors: Henry Alex Rub›n & Dana Adam Shap›ro
Görüntü Yön. Cinematography: Henry Alex Rub›n Kurgu Editing:
Geoffrey R›chman & Conor O’Ne›ll Müzik Music: Jam›e Saft
Kat›lanlar Participants: Ke›th Cav›ll, Andy Cohn, Scott Hogsett,
Bob Lujano, Joe Soares, Mark Zupan Yap›mc›lar Producers:
Jeffrey Mandel & Dana Adam Shap›ro Yap›m Production Co.:
MTV F›lms; A&E Ind›e F›lms; EAT F›lms Dünya Haklar› World
Sales: Th›nk F›lm

Henry Alex Rub›n & Dana Adam Shap›ro
Shapiro bir gazeteci ve “Spin” dergisinin eski

editörü, ayn› zamanda The New York Times
Magazine’in eski yazarlar›ndan. ‹lk roman› “The
Every Boy” geçen y›l yay›nland›. Rubin ise bir
belgesel yap›mc›s› ve yönetmeni. Meslek
yaflam›na James Mangold’un Cop Land / Güçlüler
Bölgesi (1997) ve Girl, Interrupted / Akl›m Kar›flt›
(1999) filmlerinde yard›mc› yönetmenlik yaparak

bafllad›. 1997’de ilk belgeseli olan Who is Henry Jaglom?’un iki
yönetmeninden biriydi.

Shapiro is a journalist and former editor of the “Spin” magazine,
as well as a contributor for The New York Times Magazine. His
first novel “The Every Boy” was published last year. Rubin is a
documentary producer and director. He began his career as an
assistant director on several feature films such as James Mangold’s
Cop Land (1997) and Girl, Interrupted (1999). In 1997 he co-
directed his first documentary Who is Henry Jaglom?.

“1970 ile 1977 aras›nda, küçük bir grup film, ‘zevksizlik’
kavram›n›n s›n›rlar›n› geniflletip toplumsal ve cinsel
tabular› yeni bafltan yazd›. Bu filmleri benzersiz k›lan fley,
sadece geceyar›s› seanslar›nda gösterilmeleriydi. Bu
düflük bütçeli ve son derece kiflisel bak›fllar (neredeyse
elle yap›lm›fl filmlerdi bunlar) sinema yapma ve film
izleme biçimimizi dönüflüme u¤ratt›. Alejandro
Jodorowsky’nin sürrealist Western El Topo’su; George
Romero’nun Yaflayan Ölülerin Gecesi; John Waters’›n
skandal koparan Pembe Flamingolar’›, Jamaikal› Perry
Henzell’in kanunsuz reggae filmi The Harder They Come;
efsanevi The Rocky Horror Picture Show ve David
Lynch’in Eraserhead’deki eflsiz özgünlükteki çal›flmas›:
Bu filmler ba¤›ms›z sineman›n (art›k ana ak›m
sineman›n da) çehresini de¤ifltirdiler. Geceyar›s› Filmleri:
Marjinalden Merkeze, filmlerin yönetmenleriyle ve
elefltirmenlerle konuflarak, salon sahiplerinden ve
haftal›k sinemasal nihilizm dozlar›n› almak için
geceyar›lar›nda sinema salonlar›nda toplanan o zaman›n
düzenden hoflnutsuz gençlerinden anekdotlar alarak, bu
klasik filmlerin tarihini anlat›yor. Uçlardan ana ak›ma
yolculuk, bu ilk film k›v›lc›mlar›n›n ‘sanat’ sinemalar›nda
çak›fl›yla bafll›yor. Geceyar›s› Filmleri: Marjinalden
Merkeze ile bu filmlerin özgürlefltirici ruhunu an›yorum.”
– Stuart Samuels

“Between 1970 and 1977, a small cluster of films
pushed the boundaries of ‘bad taste’ and rewrote the
rules for social and sexual taboos. What made them
unique was the fact that they were only played at
midnight. This handful of low-budget, intensely
personal visions – almost handmade films –
transformed the way we make and watch movies.
Alejandro Jodorowsky’s surrealist Western El Topo;
George Romero’s Night of the Living Dead; John Waters’
scandalous Pink Flamingos; Jamaican Perry Henzell’s
outlaw reggae movie The Harder They Come; the
legendary The Rocky Horror Picture Show; and the
uniquely original work of David Lynch in Eraserhead:
these films changed the face of independent –and now
mainstream– cinema. Midnight Movies: From the
Margin to the Mainstream tells the hidden history of
these classics through interviews with the directors of
the films and with critics, and accounts from theatre
owners, as well as from the audiences of disaffected
youth culture who got their weekly dose of filmic
nihilism inside darkened moviehouses at midnight.
The journey from the margin to the mainstream starts
with these first film flashes flickering inside art-house
cinemas. Midnight Movies: From the Margin to the
Mainstream is my celebration of their liberating
spirits.”
– Stuart Samuels
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GECEYARISI F‹LMLER‹:
MARJINALDEN MERKEZE
MIDNIGHT MOVIES: FROM THE
MARGIN TO THE MAINSTREAM

KANADA CANADA 2005 / 35 mm / Renkli ve Siyah-Beyaz
Color and B&W / 88’
Yönetmen Director: Stuart Samuels Senaryo Screenplay: Stuart
Samuels Görüntü Yön. Cinematography: R›chard Fox Kurgu
Editing: John Dowd›ng Müzik Music: Er›c Cadesky & N›ck Dyer
Kat›lanlar With: Alejandro Jodorowsky, John Waters, George
Romero, Dav›d Lynch, R›chard O’Br›en, Peter Henzell, Roger
Ebert Yap›mc› Producer: Stuart Samuels Yap›m Production Co.:
Stuart Samuels Product›ons Dünya Haklar› World Sales:
Menemsha F›lms Inc.

Stuart Samuels
Visions of Light: The Art of Cinematography ve

Hollywoodism: Jews, Movies and The American
Dream gibi ödüllü belgesellerin yap›mc›l›¤›n› ve
yönetmenli¤ini yapt›. Pennsylvania
Üniversitesi’nde popüler kültür dersleri verdi
(1968-1981), HDTV ve video klip alan›n›n (The
Rolling Stones, Sting, and Lou Reed)
öncülerindendi. Son y›llarda Paris, New York,

Tokyo ve Toronto’ya yönelik, bu flehirlerde kentli yaflam›n do¤al
yaflamla iliflkisine odaklanan farkl› bir bak›fl sunan “Urban/Wild”
adl› dört bölümlük bir dizinin yap›mc›l›¤› ve yönetmenli¤ini üstlendi.
Geceyar›s› Filmleri: Marjinalden Merkeze, gerçeklefltirdi¤i son film
projesidir.

He has produced and directed award winning documentaries
such as Visions of Light: The Art of Cinematography and
Hollywoodism: Jews, Movies and The American Dream. He was a
professor of popular culture at the University of Pennsylvania
(1968-1981), and a pioneer in HDTV and music videos (The Rolling
Stones, Sting, and Lou Reed). He recently produced and directed a
four-part series, “Urban/Wild”, a new look at Paris, New York,
Tokyo and Toronto, focusing on the relationship of urban life and
wildlife in these cities. Midnight Movies: From the Margin to the
Mainstream is his latest film project.
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“Akademik rock y›ld›z›” (In These Times) ve “kültür
kuram›n›n Elvis’i” (The Chronicle of Higher Education)
gibi tan›mlamalarla onurland›r›lan ünlü Slovenyal› filozof
Slavoj Zizek, bugüne kadar felsefe, Freudcu ve Lacanc›
psikoterapi, ilahiyat, sinema, opera, radikal politika, pop
kültürü, kimlik gibi genifl bir konu yelpazesine yay›lan
ellinin üzerinde kitap yazd›, kitaplar› yirmi dile çevrildi.
Yugoslavya’n›n 1990 y›l›nda bölünmesinden sonra ülkesi
Slovenya’da yap›lan ilk demokratik seçimlerde aday olan
Zizek, baflkanl›¤› k›l pay› kaybetti. Ak›llardan ç›kmayacak
bir felsefe dersi olmas›n›n yan› s›ra, s›ra d›fl› bir
entelektüelin sürükleyici bir portresi olan Zizek!, ilerici
politikay› sanatsal film yap›m› ile birlefltiren, kâr amac›
gütmeyen bir oluflum olan Documentary Campaign
toplulu¤undan ç›kan ikinci uzun metrajl› film. New
York’taki konferans salonlar›ndan Buenos Aires
sokaklar›na, hatta memleketi Slovenya’n›n baflkenti
Ljubljana’ya dünyan›n dört bir yan›na koflturan
düflünürün peflinden gidiyor Zizek!
“Düflünceler üzerine bir film yapmay› hep istemifltim.
San›r›m film, Zizek’e duyulan hayranl›¤› gözler önüne
seriyor. Zizek, onunla sadece ‘saf kuram’ hakk›nda
konuflmaya kalkt›¤›m›zda bile dizginlenemeyen aflk›n bir
karaktere ve karizmaya sahip.”
– Astra Taylor

Hailed as “an academic rock star” (In These Times),
and “the Elvis of cultural theory” (The Chronicle of
Higher Education), the eminent Slovenian philosopher
Slavoj Zizek has published over 50 books (translated
into 20 languages) on topics ranging from philosophy
and Freudian and Lacanian psychoanalysis, to theology,
film, opera, radical politics, pop culture, and identity.
He was a candidate for, and nearly won, the Presidency
of his native Slovenia in the first democratic elections
after the break-up of Yugoslavia in 1990. The second
feature length project of the Documentary Campaign,
a non-profit working to combine progressive politics
with artistic filmmaking, Zizek! is both an
unforgettable lesson in philosophy and a compelling
portrait of an intellectual maverick. Zizek! trails the
thinker as he crisscrosses the globe, racing from New
York City lecture halls, through the streets of Buenos
Aires, and even stopping at home in Ljubljana,
Slovenia.
“I wanted very much to make a film about ideas.
That said, I think the film betrays a certain fascination
with Zizek’s personality. He’s got this excess of
character and charisma that can’t be restrained, even
when we would try to do an interview about ‘pure
theory’.”
– Astra Taylor
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ZIZEK!

ABD-KANADA USA-CANADA / 2005 / Betacam / Renkli Colour / 71’
Yönetmen Director: Astra Taylor Görüntü Yön. Cinematography:
Mart›na Radwan & Jesse Epste›n Canland›rma Animator: Molly
Schwartz Kurgu Editing: Laura Hanna Müzik Music: Jeremy
Barnes Yap›mc› Producer: Lawrence Konner Yap›m Production
Co.: The Documentary Campa›gn; H›dden Dr›ver Product›ons
Dünya Haklar›World Sales: The Documentary Campa›gn

Astra Taylor
1979’da Kanada’n›n Winnipeg kentinde do¤du.
Hayat›n›n çeflitli dönemlerini ABD’nin Georgia
eyaletindeki Athens kentinde geçiren sanatç›
Montréal’de yafl›yor. New York’taki New School
Üniversitesi’nden kültür çal›flmalar› alan›nda
yüksek lisans derecesi ald›. Georgia
Üniversitesi’nde ve New York Devlet
Üniversitesi’nde sosyal kuram, küreselleflme ve

film sosyolojisi konulu sosyoloji dersleri verdi; çeflitli dergilerde
yay›nlar› bas›ld›. Sanatç›, 2002 y›l›nda, sosyal adalet ve insan haklar›
üzerine belgesel filmlerin yap›m ve üretimi amac›yla New York’ta
kurulan, kâr amac› gütmeyen bir oluflum olan Documentary
Campaign’e, oluflumun ilk uzun metrajl› filmi olan Allison Maclean’in
Persons of Interest adl› filminde yard›mc› prodüktörlük yapmak üzere
kat›ld›. Taylor’un belgesel filmleri aras›nda The Miracle Tree (2001)
(kurgucu olarak) ve Zizek! (2005) bulunuyor.
Born in Winnipeg, Canada in 1979; grew up in Athens, Georgia,
US; and lives in Montréal. She received a master’s degree in liberal
studies from New School University in New York. She has taught
sociology at the University of Georgia and at The State University of
New York, where she has taught classes on social theory,
globalization, and the sociology of film, and has published her work
in several journals. In 2002, she joined the Documentary
Campaign, a New York City based non-profit corporation dedicated
to the production and distribution of documentary films that
promote social justices and human rights, to associate produce the
Campaign’s first feature, Allison Maclean’s Persons of Interest. Her
documentary films include The Miracle Tree (2001) (as an editor)
and Zizek! (2005).

F‹LM SENDE
MERRY-FILM-ROUND

Bu y›l çocuklar için düzenlenen özel bölümde son
y›llar›n en iyi, en güzel ve ödüllü çocuk filmleri ilk kez
festivalde, bir arada...

The newest sect›on of the Fest›val br›ngs together the
best, most beaut›ful and award-w›nn›ng ch›ldren f›lms of
recent years.

Tema Sponsoru Theme Sponsor
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Küçük Heidi annesini kaybetti¤inde, ona bakmaya pek
de hevesli olmayan büyükbabas›n›n yan›na verilir. Heidi
yafll› adam›n kalbini kazanmay› baflar›r. Ne var ki bir süre
sonra Berlin’deki teyzesi Dete ve ye¤eni Clara’yla
yaflamak, büyükbabas›n› üzüntüler içinde, yapayaln›z
ard›nda b›rakmak zorunda kalacakt›r. Bu yeni
“kardefl”ten hiç de hofllanmayan Clara, Heidi’ye
düflmanca davran›r. Oysa zavall›n›n akl›nda
büyükbabas›n›n yan›na koflmaktan baflka fley yoktur.
Kaçma giriflimi baflar›s›zl›kla sonuçlansa da Clara’n›n
sayg›s›n› kazan›r. Arkadafl olurlar. Annesiyle geçinemeyen
Clara, art›k Heidi’yle birlikte büyükbaban›n yan›na gitmek
istemektedir. ‹sviçre’nin bu en çok sevilen ulusal yaz›n
hazinesini Johanna Spyri 1881’de kaleme ald›. Yirmi
milyon bask› yapan, tüm dünyada elliyi aflk›n dile
çevrilen yap›t›n ça¤dafl uyarlamas› niteli¤indeki Heidi’nin
yap›m süreci Spyri’nin ölümünün yüzüncü y›l›na
rastlad›¤› için 2001’in en önemli olaylar› aras›na girdi.
Shirley Temple’›n Oscar ödüllü Heidi’sinin yan› s›ra
Türkiye’de de televizyonda gösterilen Japon çizgi dizisiyle
birlikte kitap tam on yedi filme esin kaynakl›¤› yapt›.
Markus Imboden’in on sekizinci uyarlama olan filminde,
‹sviçre Alpleri’nin yerine Berlin sokaklar›, güçsüz ve
sakat Clara’n›n yerine bir Britney Spears hayran›, “Heidi
söylencesindeki” yüceltilmifl da¤lar k›z›n›n yerine de öz
güveni tam, ba¤›ms›z bir k›z geçiyor.

When young Heidi loses her mother, she is placed with
her grandfather, none too enthusiastic about having to
take care of her. Heidi manages to win his heart. But
then she has to leave for Berlin to live with her Aunt
Dete and her cousin Clara. The grandfather is left
forlorn and lonely. Hardly delighted with her new
“sister”, Clara is hostile to Heidi who can only think of
one thing: running back to her grandfather. Her
attempted flight fails but at least earns her Clara’s
respect. They become friends. Clara, who does not get
along with her mother, now wants to go with Heidi to
her grandfather’s. A contemporary techno version of
one of Switzerland’s most beloved national literary
treasures, written in 1881 by Johanna Spyri, the making
of Heidi was one of the biggest events of 2001, the
centenary of the death of Spyri, whose original novel
had sold 20 million copies and translated into more
than 50 languages worldwide. The book has inspired 17
films, including Shirley Temple’s oscar-winning
portrayal of Heidi in 1937, and a Japanese cartoon
series that was shown on Turkish TVs. Markus
Imboden’s film is the 18th version, replacing the Swiss
Alps with the streets of Berlin, the weak and lame Clara
with a Britney Spears and the “Heidi myth” with an
independent, self-assured girl instead of a “transfigured
mountain heroine”.
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HEIDI

‹SV‹ÇRE-FRANSA SWITZERLAND-FRANCE / 2001 / 35 mm / Renkli
Colour / 103’
Yönetmen Director: Markus Imboden Senaryo Screenplay: Jasm›ne
Hoch & Mart›n Henn›g Özgün Roman Original Novel: Johanna
Spyr› Görüntü Yön. Cinematography: Peter Indergand Kurgu
Editing: Bernhard Lehner Oyuncular Cast: Cornel›a Gröschel,
Paolo V›llagg›o, Mar›anne Den›court, Aaron Arens, Nad›ne
Fano, Valent›ne Varela, Babett Arens Yap›mc› Producer: Ruth
Waldburger Yap›m Production Co.: Vega F›lm AG; Avventura
F›lms; TSR Dünya Haklar› World Sales: Vega F›lm AG

Markus Imboden
1955’te ‹sviçre’nin Interlaken kentinde do¤du.

Zürih Üniversitesi’nde Alman Edebiyat› okudu.
Zürih Schauspielhaus tiyatrosunda ve Köln’de
asistanl›k yapt›. 1986’da ilk k›sa filmi Moviestar’›
yönettikten sonra aralar›nda 1990’da Locarno’da
gösterilen Bingo’nun da bulundu¤u bir dizi film
yapt›. Katzendiebe (1996) ise yönetmene gifle
baflar›s› getiren bir film oldu.

Born in 1955 in Interlaken, Switzerland. He studied German
literature at the University of Zurich. He became an assistant at the
Schauspielhaus in Zurich and in Cologne. In 1986, he directed his
first featurette Moviestar, then began a series of films including
Bingo which was shown at Locarno in 1990. In 1994, he made the
box-office success Katzendiebe (1996).

Önemli Filmleri Selected F›lms
1986 Moviestar
1990 Bingo
1993 Auf eigene gefahr
1994 Ausgerechnet Zoe
1996 Katzendiebe
2001 Heidi
2003 Ins Leben zurück
2005 Spiele der Macht - 11011 Berlin

Uluslararas› alanda büyük övgü toplayan bu film, bir
pelikan ile on yafl›ndaki bir çocu¤un gerçekle hayal
aras›ndaki s›n›r›n pek de keskin olmad›¤› bir dünyada
geçen arkadafll›klar›n› mizahi bir dille anlat›yor. Bir
pelikan, Finlandiya’ya iner ve insanlardan öylesine
etkilenir ki onlar gibi yaflamay› ö¤renip insanlar gibi
olmaya karar verir. Operada bir ifl bulur, iki çocukla
arkadafll›k kurar ve harika bir balerine âfl›k olur. Gerçek
yüzü ortaya ç›k›nca, hayvanat bahçesine götürülür, ama
çocuklar onu kurtar›r. ‹nsanlar ve onlar›n yaflam tarzlar›
onu hayal k›r›kl›¤›na u¤ratm›flt›r. Pelikan›m›z da
arkadafllar›na veda ederek bir kufl olarak yaflam›na
devam eder. “Çocuklar için yap›lan bir dram, birçok
düzeyde zamana ve çabalara meydan okumal›d›r. ‹yi bir
film, e¤lendirirken duygulara dokunmal› ve
düflündürmelidir. Bir masala dayanan bir film, ebedidir.
Toplumsal geçmifli, kültürü, s›n›rlar› aflarak herkese
hitap eder. Pelikan Adam, Leena Krohn’un yazd›¤› ‘In
Human Clothes’ (‹nsan K›l›¤›nda) adl› masala
dayanmaktad›r. Bana göre, müthifl bir çocuk filminin
tüm gereksinimlerini karfl›l›yor. Felsefi, özel bir içeri¤i
hafif mizahla ve incelikli bir fanteziyle birlefltiriyor.
‹nsan›n köklerinden uzaklafl›p yeni bir ortama uyum
sa¤lamas›, kültür çat›flmas› ve uygarl›¤› anlat›yor.”
– Liisa Helminen

This internationally acclaimed family film tells the
humorous adventures of a pelican and a ten-year-old
boy in a world where the line between reality and make-
believe is not always clear. A pelican lands in Finland
and becomes so fascinated by humans that he decides
to learn to live and be like them. The pelican gets a job
at the opera house, befriends two children, a boy and a
girl, and falls in love with a lovely ballerina. After the
pelican is dramatically unmasked, he is taken away to
the zoo, where the children help him escape from. The
pelican, disillusioned with the ways of humans, bids
farewell to his friends and returns to his life as a bird.
“A drama for children should stand the test of time and
work on many levels. A good film should evoke
emotions and provoke thought while being entertaining.
A film based on a fairy tale is timeless. It touches
everybody regardless of social background or culture, it
transcends boundaries. Pelicanman is based on the
fairy tale ‘In Human Clothes’ by Leena Krohn. In my
opinion, it fulfils all the requirements of a great
children’s movie. It combines philosophical, ever-
topical content with gentle humour and delicate
fantasy. It tells about leaving one’s roots and adapting
to a new environment, about the clash of nature and
civilization.”
– Liisa Helminen
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PEL‹KAN ADAM
PELIKAANIMIES
PELICANMAN

F‹NLAND‹YA FINLAND / 2004 / 35 mm / Renkli Colour / 90’
Yönetmen Director: L››sa Helm›nen Senaryo Screenplay: W›ll›am
Aldr›dge, L››sa Helm›nen Özgün Roman Original Novel:
“Ihm›sen vaatte›ssa / In Human Clothes”, Leena Krohn.
Görüntü Yön. Cinematography: T›mo Salm›nen Kurgu Editing:
Jukka Nykänen Müzik Music: Tuomas Kantel›nen Oyuncular
Cast: Kar› Ketonen, Ron› Haarakangas, Inka Nuorgam, Jonna
Järnefelt, Anu V›her›äranta, L››sa Kuoppamäk›, He›kk›
K›nnunen, Ismo Kall›o, Kr›st››na Elstelä, Katar››na Loh›n›va
Yap›mc›lar Producers: Hanna Hem›lä & An›ta Oxburgh Yap›m
Production Co.: Lum›f›lm Oy; M›gma F›lm Dünya Haklar› World
Sales: Buena V›sta Internat›onal, F›nland Oy Kaynak Print
Source: F›nn›sh F›lm Foundat›on

L››sa Helm›nen
1950’de Finlandiya’n›n Turku kentinde do¤du.

Moskova’daki ünlü VGIK film akademisinde
e¤itim gördü. Yüksek lisans›n› Helsinki Sanat ve
Tasar›m Üniversitesi’nden ald›. Meslek hayat›nda
otuz film yönetti, k›rk dokuz film yazd› ve otuz
befl filmin yap›mc›l›¤›n› üstlendi. Birçok uzun
metraj filmde yönetmen yard›mc›s›, yard›mc›
kurgucu, devaml›l›k ve kamera asistanl›¤›

görevlerini üstlendi.
Born in 1950 in Turku, Finland. She was educated at the famed

VGIK film academy in Moscow. She received her master’s degree
from the University of Art and Design in Helsinki. She has directed
30, written 49 and produced 35 films. She also worked as Assistant
Director, Assistant Editor, Continuity, Camera assistant in
numerous feature films.

Önemli Filmleri Selected F›lms
1972 Minä kehityn! (belgesel documentary)
1979 I’ve Got a Tiger
1982 The King Who Had No Heart
1985 Hymypoika
1989 The Lads (belgesel documentary)
1991 Little Women (belgesel documentary)
2001 Tootletubs & Jyro
2004 Pelikaanimies Pelikan Adam
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Bu film, ilk aflk›n getirdi¤i sorunlar, âfl›k olman›n ne
kadar zor oldu¤u ve âfl›k olmamaya çal›flman›n ne kadar
zor olabilece¤i hakk›nda bir filmdir. On iki yafl›ndaki
Selma arac›l›¤›yla, di¤er aile fertleri ve (hem de her
düzeyde) erkek-kad›n iliflkileri hakk›nda bir fikir
ediniyoruz... Selma için aflk, felaketler getiren,
do¤umunda annesinin hayat›n› alan do¤al bir y›k›md›r.
E¤er aflka güvenilemezse, o zaman zekâya güvenilebilir.
Bilim çözümdür, Nobel ödülü de hedeftir. Erkeklere hiç
ilgi göstermemeye kararl› olan Selma’n›n hayat›, Andy ile
tan›fl›nca altüst olur. Daha on iki yafl›ndayken ve
hormonlar› ç›¤›r›ndan ç›km›flken, tamamen entelektüel
düzeyde biriyle birlikte olmak mümkün müdür? Bol
ödüllü bu yafldönümü öyküsü, kara mizah dolu ve
varoluflsal sorunlar› ele alan bir film. Selma’n›n sürekli
k›r›fl›k aln› ve birbirini izleyen monologlar›, nefes kesen
manzaralar ve deniz kenar›nda tatil yapanlar›n
görüntüleriyle müthifl bir z›tl›k yarat›yor. Belki de bu
filmin en iyi betimlemesini 2005 y›l› Berlin Film
Festivali’nde Özel Mansiyon ald›¤› “Kinderfilmfest” Jürisi
yap›yor: “Bu film, bir yandan büyürken çocuk kalmay›
baflarabilmek hakk›ndad›r.”

This is a film about the troubles of first love, how
difficult it may be to fall in love, and how difficult it
may be to try not to fall in love. Through the 12-years-
old Selma we gather an insight into the entangled
relations of the rest of the family, and - at all levels -
into the relationship between man and woman… For
Selma, love is disastrous, a natural catastrophe that
took her mother’s life when Selma was born. But if love
can’t be trusted, the intellect can. Science is the
solution and a Nobel Prize is the goal. Determined not
to have any interest in boys, her world is rocked when
she meets Andy, who is also interested in science, or at
least pretends that he is. But is it even possible to meet
on a purely intellectual level when you are 12 years old
and all your hormones are going berserk? This multi-
award-winning coming-of-age tale deals with great
existential questions with an undertone of black
humour. And Selma’s constantly furrowed forehead
and serious inner monologue are in sharp contrast to
the breathtakingly beautiful scenery and the relaxed
images of summer and holidays. Perhaps the best
description comes from the 2005 Berlin Film Festival,
where the film received a Special Mention from the
Jury of the “Kinderfilmfest”: “This film is all about
growing up while remaining a child.”
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SÜTÜN RENG‹
IKKE NAKEN
THE COLOUR OF MILK

NORVEÇ NORWAY / 2004 / 35 mm / Renkli Colour / 93’
Yönetmen Director: Torun L›an Senaryo Screenplay: Torun L›an
Görüntü Yön. Cinematography: John Chr›st›an Rosenlund Kurgu
Editing: St›an Johnsen Müzik Music: Øyv›nd Staveland & Od›n
Aarv›k Staveland Oyuncular Cast: Jul›a Krohn, Bernhard
Naglestad, Re›dar Sørensen, Andr›ne Sæther, Ane Dahl Torp,
K›m Sørensen, Gustaf Skarsgård Yap›mc› Producer: Cato Bach
Chr›stensen Yap›m Production Co.: Pa›nsw›ck F›lm AS; AB
Svensk F›lm›ndustr› v/Anna Croneman Dünya Haklar› World
Sales: Svensk F›lm›ndustr›

Torun L›an
1988 y›l›nda ilk kitab›n› yazd›. En çok sevilen

kitaplar› aras›nda “Frida” (1990) ve “Frida -
Straight from the Heart” (1991) say›labilir. “Sütün
Rengi” (2000), Torun Lian’›n sinemaya aktar›lan
üçüncü kitab›d›r. 1990’larda hem televizyon dizisi
yap›lan hem de daha sonra filmi çekilen “Frida -
Straight from the Heart”›n senaryosunu da Lian
yazm›flt›r. Yönetmen olarak ilk uzun metrajl› filmi,

yine ayn› adl› kendi roman›ndan uyarlad›¤› 1998’de yap›lan Only
Clouds Move the Stars olmufltur. Sütün Rengi, yönetti¤i son filmdir.

She made her debut as a writer in 1988. Some of her most
appreciated books are “Frida” (1990) and “Frida - Straight from the
Heart” (1991). “The Color of Milk” (2000) is Torun Lian’s third
book being filmed. She wrote the screenplay for “Frida - Straight
from the Heart”, which was a success both as a TV-series and a
feature movie early in the 1990s. Her debut as feature film director
came in 1998 with Only Clouds Move the Stars, also based on her
own best selling novel with the same title. The Colour of Milk is the
latest film she directed.

Çocuklar›m›za özgürlü¤ün de¤erini ö¤retmeyi amaçlayan
bu hârikulade canland›rma filmde iki kiflinin müthifl
eme¤i var: Çizimleri Marc Chagall’in dünyas›na yak›n
duran sahne tasar›mc›s› Sergueï Barkhin ve filmin
senaryosu ile uyarland›¤› kitab›n da yazar› olan efsanevi
Tonino Guerra. Guerra, festival program›nda yer alan
Bab’Aziz ve Tarkovski’nin Nostalghia’s›n›n da
senaryolar›n› yazm›fl. Bir zamanlar, bir Rus general,
Napolyon taraf›ndan iflgal edilen ülkesini kurtarmak
üzere yüzlerce kuflun ölümünü göze alarak Moskova’y›
atefle verir. Bu hareketi ona, milli kahramanl›k getirir
fakat art›k kufllar taraf›ndan katliamc› olarak
görülmektedir. Emekli olduktan sonra St. Petersburg’a
yerleflen general, her gün oradaki kufllar›n sald›r›s›na
u¤rar, üstelik kâbuslar›nda hep yanan kufllar› görür.
Bir gün, tamamen tesadüf eseri, yoluna ola¤anüstü bir
köpek ç›kar. Köpekle çok iyi anlaflan general ona can
düflman›n›n ad›n› takar: Bonaparte. Generalle köpek,
son derece hassas bir savafla koyulmaya karar verir.
Bir gün, kentin bütün köpekleri sahiplerinden kurtularak
kafeslerdeki tüm kufllar› serbest b›rakmaya giriflirler.
Bu, belki de generalin bugüne dek verdi¤i en asilce
mücadele olacakt›r. Filmin 2003’te Venedik Film
Festivali’nde Nino Rota Film Müzi¤i ödülü alan
müziklerini Tonino Guerra’n›n o¤lu Andrea Guerra
bestelemifl. Yap›m öncesi haz›rlanan el çizimleri
bilgisayarla hareketlendirilmifl.

A lovely animation tale to teach the value of freedom to
our children, this is mostly the work of the stage
designer Sergueï Barkhin, whose designs resemble the
universe of Marc Chagall, and the legendary Tonino
Guerra, scriptwriter and the author of the book upon
which the film is based, who is also responsible for
Bab’Aziz and Tarkovsky’s Nostalghia, both of which are
in the festival program. A long time ago, a Russian
general sacrifices hundreds of birds to burn Moscow in
order to save his country that had been invaded by
Napoleon. He becomes a national hero, but is regarded
as an executioner by the winged creatures. Now retired,
the general lives alone in Saint Petersburg, where he is
attacked every day by the birds there, and haunted by
the images of them burning. By chance, he crosses
paths with an extraordinary dog, whom he names
“Bonaparte” after his old nemesis, and the two of them
proceed to wage a delicate battle. One day, all of the
city’s dogs leave their owners in order to obtain the
liberation of all caged birds. The general intervenes in
what will be his most noble struggle… With a brilliant
music score awarded the Nino Rota Soundtrack Award
at Venice Film Festival in 2003, and composed by
Tonino Guerra’s multi-award winner son Andrea
Guerra, the film makes use of computers to animate
hand-made drawings.
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KÖPEK, GENERAL VE KUfiLAR
LE CHIEN,
LE GÉNÉRAL ET LES OISEAUX
THE DOG,
THE GENERAL, AND THE BIRDS

FRANSA-‹TALYA FRANCE-ITALY / 2003 / 35 mm / Renkli
Colour / 75’
Yönetmen Director: Franc›s N›elsen Senaryo Screenplay: Ton›no
Guerra & Franc›s N›elsen Özgün Roman Original Novel: “Le
Géneral et Bonaparte” Kurgu Editing: Al›ce Bo›tard Müzik
Music: Andrea Guerra Anlatan Narrator: Ph›l›ppe No›ret
Seslendiren Voice: M›chel El›as Yap›mc› Producer: Raphael
Berdugo & Stéphane Tchalgadj›eff Yap›m Production Co.:
Ros›ssy F›lms, Teva, Pr›ma F›lms, Gam F›lms Dünya Haklar›
World Sales: BAC F›lms Kaynak Print Source: M›n›stère des
Affa›res Etrangères, Bureau du f›lm

Franc›s N›elsen
Bu filmin yap›m›na giriflmeden önce yirmi y›l boyunca televizyon

program› yap›mc›s› olarak çal›flt›. 1997’de televizyon için Milo
Manara’n›n çizimlerinden uyarlad›¤› ilk uzun metrajl› filmini yapt›:
Le parfum de l’invisible. Birçok reklam filmi ve video klip de çekti.
Yönetmen Picha ile aralar›nda Le Chaînon manquant ve Le Big
bang’›n da bulundu¤u birçok projede birlikte çal›flt›. Köpek, General
ve Kufllar uzun metrajl› ilk sinema filmidir.

Before making this film, he worked as producer for 20 years on
TV shows. In 1997, he made his first feature-length TV film, Le
parfum de l’invisible, adapting the cartoon of Milo Manara. He also
has produced several commercials and music videos. He also has
collaborated with director Picha on several projects among which
are Le Chaînon manquant and Le Big bang. The Dog, the General,
and the Birds is his cinematic feature film debut.



On yafl›ndaki Marietta’n›n do¤um gününde tek istedi¤i
fley bir köpekçikti. Ama onun yerine hediye olarak sadece
aptal bir tafl ald›. Gerçi, bu özel bir taflt›: Sahibinin bütün
dileklerini yerine getiriyordu. Gerçekten de, sabah
uyand›¤›nda Marietta, onunla oynamak için can atan
minik bir köpek buldu yan›nda. Ama dört yafl›ndaki
kardefli Tobias’›n ortal›kta olmad›¤›n› fark etti¤inde onun
bir köpe¤e dönüfltü¤ünü anlad›! Ana babalar› evden
uzakta oldu¤undan, büyükanne de etraf› temizlemekten
akl›n› alamad›¤› için Marietta kendini yapayaln›z hissetti
ve köpe¤i “Tobi”yi kardefli “Tobias” haline geri
döndürmek için elinden geleni yapt›. Ama Tobias, belli ki
köpek olmaktan gayet memnundu, hele hele bir film
ekibi gelip onun marifetlerini gördükten sonra ona bir
rol teklif edince. Marietta’n›n tatilden dönen annesiyle
babas› ümitsizce o¤ullar› Tobias’› aramaya bafllad›lar.
Elbette ki k›zlar›n›n anlatt›¤› hikâyeye inanmam›fllard›.
Tobias’› ne kadar çok özledi¤ini anlayan Marietta
kardeflini, bafl›na açt›¤› dertlerden kurtarmak ve yeniden
bir aile olabilmek için elinden geleni yapt›.

There’s nothing that ten-year-old Marietta wants more
for her birthday than a little dog. But what does she get
instead? A silly old rock. Except that this rock is special:
it fulfills its owner’s greatest wish. And sure enough,
one morning Marietta wakes up to find a little dog
waiting to play with her. But when she notices that her
four-year-old brother Tobias is missing, she realizes
that he has been transformed into the dog! With their
parents away and grandma too obsessed with cleaning
to notice that anything’s wrong, Marietta begins to feel
lonely and does her best to turn “Tobi” the dog back
into “Tobias” the boy. But Tobias apparently likes being
a dog, especially after a film crew discovers the talented
mutt and offers him a role in a production. Back from
their vacation, Marietta’s parents desperately begin to
search for Tobias, since they obviously don’t believe
their daughter’s tall tale. Realizing how much she
misses Tobias, Marietta gathers all her courage to
rescue him from the canine chaos he’s gotten himself
into and to bring her whole family happily back
together again.
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KARDEfi‹M KÖPEK OLDU
MEIN BRUDER IST EIN HUND
MY BROTHER IS A DOG

‹NG‹LTERE-ALMANYA UNITED KINGDOM-GERMANY / 2004 /
35 mm / Renkli Colour / 96’
Yönetmen Director: Peter T›mm Senaryo Screenplay: Thomas
Spr›nger Görüntü Yön. Cinematography: Ach›m Poulhe›m Kurgu
Editing: Barbara Henn›ngs Müzik Music: Bob & Barn Oyuncular
Cast: Mar›a Ehr›ch, Irm Hermann, Chr›st›ne Neubauer,
Mart›n L›ndow, Gary Lew›sr Yap›mc›lar Producers: Thomas
Spr›nger & Helmut G. Weber Yap›m Production Co.: Tradew›nd
P›ctures; F›lm & Mus›c Enterta›nment Ltd.; WDR; Dünya
Haklar›World Sales: Bavar›a F›lm Internat›onal

Peter T›mm
1950’de Do¤u Almanya’da do¤du. 1969’da,
Do¤u Berlin Tiyatro Okulu’nda e¤itim görmeye
bafllad›. 1976’da, Frankfurt’a tafl›nd› ve yazar,
oyuncu ve yönetmen olarak çal›flmaya bafllad›.
“Karl Napps Chaos Theatre” kabare grubunda
çal›flmalar› s›ras›nda ad› duyuldu. 1981’de dört y›l
sonra filme çekece¤i ve dört ödül kazanaca¤›
Meier’in senaryosunu yazd›.

Born in East Germany in 1950. In 1969, he began studies at the
East Berlin Drama School. In 1976, he moved to Frankfurt and
started working as a writer, actor and director, his breakthrough
coming after he appeared as a member of the cabaret troupe “Karl
Napps Chaos Theater”. In 1981, he wrote the screenplay for the
award-winning Meier, which he filmed four years later.

Önemli Filmleri Selected F›lms
1988 Fifty Fifty
1991 Go, Trabi, Go
1992 Ein Mann fuer jede Tonart
1993 Einfach nur Liebe
1995 Rennschwein Rudi Ruessel
2001 Der Zimmerspringbrunnen
2004Mein Bruder ist ein Hund Kardeflim Köpek Oldu
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Melbourne Uluslararas› Canland›rma Festivali’nin
yönetmeni ve kurucular›ndan, ayn› zamanda Avustralya
Uluslararas› Canland›rma Festivali’nin de yönetmeni,
15 Nisan saat 16.00’da Akbank Sanat’ta bir Master Class
verecek olan Malcolm Turner’›n küratörlü¤ünü yapt›¤›
bu y›l›n canland›rma program›, ticari ve yarat›c›
canland›rma filmlerinin yuvas› olarak tan›mlanan
Avustralya’y› mercek alt›na al›yor. Master Class hakk›nda
ayr›nt›l› bilgiyi “Yan Etkinlikler” bölümünde
bulabilirsiniz.

Curated by Malcolm Turner, the execut›ve d›rector and
one of the founders of the Melbourne Internat›onal
An›mat›on Fest›val, and the execut›ve d›rector of the
Austral›an Internat›onal An›mat›on Fest›val, th›s year’s
an›mat›on programmes feature Austral›a, blessed as the
home of commerc›al an›mat›on and creat›ve an›mat›on.
Malcolm Turner w›ll be ›n ‹stanbul for a Master Class on
Apr›l 15 at 16.00 hrs. at Akbank Sanat. For further
›nformat›on, please see the “S›de Events”sect›on.

Tema Sponsoru Theme Sponsor



animators each year. MIAF’s ‘Animation Panorama’ is
the best way to get an up-to-date ‘snap shot’ of what is
bubbling away in the creative cauldron of Australian
animation. The program performs many tasks – it
showcases the best, introduces new untested talent and
keeps the audience in touch with the work of local
animators at various stages in their careers. This
program –selected by MIAF Director, Malcolm Turner–
brings together the best of his festival’s Australian
Panorama from the last three years and includes films
that will show here BEFORE they are screened in his
2006 festival later this year.

Malcolm Turner
Melbourne Uluslararas› Canland›rma Sinemas›

Festivali’nin (MIAF) yöneticisi ve üç
kurucusundan biridir. Geçti¤imiz günlerde
beflinci yafl›n› kutlayan bu festivalde 250’yi aflk›n
film gösterilmektedir. Turner, MIAF’›n daha dar
kapsaml› bir versiyonu olan ve ülkenin befl
kentinde gösterimler düzenleyen Avustralya
Canland›rma Sinemas› Festivali’nin (AIAF) de

yöneticisidir. Londra Uluslararas› Canland›rma Sinemas› Festivali’nin
efl-yöneticisi ve Yeni Zelanda Film Festivali’nin canland›rma sinemas›
bölüm düzenleyicisidir. Avustralya Ulusal Galerisi ve Avustralya
Ulusal Müzesi gibi kurumlar için canland›rma sinemas› programlar›
haz›rlamaktad›r. Her y›l en az alt› festivale kat›l›r, tüm zamanlar›n en
iyi iki canland›rma sinemas› örne¤inin Mindscape (Jacques Drouin)
ve Bird in A Window (Igor Kovalyov) oldu¤una inan›r.

He is the Executive Director and one of the three founders of the
Melbourne International Animation Festival (MIAF) that recently
celebrated its 5th festival and screens more than 250 films. He is
also the Executive Director of the Australian International
Animation Festival (AIAF), which is a smaller touring version of
MIAF and screens in five cities around Australia. He is the co-
director of the London International Animation Festival and the
animation programmer for the New Zealand Film Festival. He also
curates programs of animated films for cultural organisations in
Australia, such as the National Gallery of Australia and the National
Museum of Australia. He attends at least six festivals a year and his
two favourite animated films of all time are Mindscape (Jacques
Drouin) and Bird In A Window (Igor Kovalyov).
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bir vitrin olmas›d›r. MIAF’›n Canland›rma Seçkisi,
Avustralya canland›rma sinemas›n›n kazan›nda nelerin
fokurdad›¤›na iliflkin en güncel foto¤raf›n çekilebilece¤i
ortamd›r. Program birçok görevi bir arada yerine getirir:
En iyileri sunar; yeni, denenmemifl yetenekleri ortaya
ç›kar›r ve çal›flma yaflam›n›n de¤iflik aflamalar›ndaki yerel
canland›rmac›lar›n yap›tlar›yla seyirciyi bir araya getirir.
MIAF yöneticisi Malcolm Turner’›n seçimlerinden oluflan
bu program, Turner’›n festivalindeki Avustralya Seçkisi
bölümünde son üç y›lda gösterilmifl filmlerin en iyileri
aras›ndan derlendi. Bunlar›n içinde ‹stanbul’dan daha
ileri bir tarihte gerçeklefltirilecek MIAF 2006’dan ÖNCE
burada gösterilecek filmler de bulunuyor.

By Malcolm Turner
“The Austral›an Collect›on”

Australia is both a challenging and rewarding
environment in which to create animation. Blessed
with such inspirations as a unique landscape, a vivid
and intense light, a rich indigenous heritage, one of the
most varied treasure troves of international cultures of
any country in the world and some truly cosmopolitan
cities, Australian animators draw –more or less– from
these and other sources to tell their stories. Add this to
the famed openess and inventiveness of the Australian
people and the possibilities for a strong body of
animated film would seem wide open.

However countering these natural advantages to
some degree have been such issues as physical distance
from the creative centres of the world (and the festivals
that are often the engine rooms of creative
development) as well as a small population which in
turn leads to a limited funding pool.

In a very broad sense, it is said by some that –in
terms of animation– Sydney is the home of commercial
animation and Melbourne the home of creative
animation. Like any generalisation there are many
exceptions ot this rule but by and large the majority of
creative animated films that have featured in
international animation festivals have been created in
Melbourne while the majority of animation made for
TV ads or as part of internationally funded features is
made in Sydney. Those that care not for the Sydney vs
Melbourne divide can justifiably point to these
programs to show that Australian animators can create
fine work almost anywhere. In this program there are
films made in a spare room in Perth and in unlikely
corners of rural Australia in towns like Wagga Wagga.

“Austral›an Panorama”

MIAF is an annual festival which brings the world’s
best animation to Australian audiences who would
otherwise have little chance of ever seeing these films.
It’s other main role, of course, is to annually showcase
the best animated short films made by Australian
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AVUSTRALYA
CANLANDIRMA S‹NEMASI 2006
AUSTRALIAN ANIMATION 2006

Malcolm Turner
“Avustralya Koleksiyonu”

Avustralya, canland›rma filmler yapmak için hem
k›flk›rt›c› hem de ödüllendirici bir ortamd›r. Kendine
özgü bitki örtüsü, canl› ve yo¤un ›fl›¤›, vars›l yerli
gelene¤i gibi esin kaynaklar›yla kutsanm›fl olan bu ülke,
dünyan›n her ülkesinden izler tafl›yan uluslararas›
kültürle dolu define sand›klar›n›n en çok çeflit
içerenlerinden biridir; birkaç da gerçek anlamda
“kozmopolit” kent bar›nd›r›r. ‹flte Avustralyal›
canland›rmac›lar öykülerini tüm bu kaynaklardan ve
baflka yerlerden derleyerek çizerler. Bütün bunlara
Avustralya halk›n›n aç›kl›¤›n› ve yarat›c›l›¤›n› da ekleyin,
bir canland›rma filminin güçlü gövdesini oluflturan
olanaklar apaç›k gözler önüne serilir.

Ne var ki, bu do¤al üstünlükleri bir ölçüde
etkisizlefltiren baflka noktalar da yok de¤il. Sözgelimi
ülkenin, dünyan›n yarat›c›l›k merkezlerinden (ve
genellikle yarat›c› geliflmenin makine dairesi olan
festivallerden) fiziksel anlamda uzak oluflu ve nüfusunun
küçüklü¤ü nedeniyle para kaynaklar›n›n k›s›tl›l›¤›…

Canland›rma sinemas›na en genifl aç›dan
bak›ld›¤›nda, Sydney’in ticari canland›rman›n,
Melbourne’un ise yarat›c› canland›rman›n yuvas›
olduklar› söylenir. Her genellemede oldu¤u gibi bu
kural›n da birçok ayr› yönü vard›r, ama uluslararas›
canland›rma sinemas› festivallerinde sunulan
canland›rma filmlerinin büyük ço¤unlu¤unun
Melbourne’da gerçeklefltirildi¤i, televizyon reklamlar› için
yap›lan canland›rma filmlerinin ya da uluslararas›
yat›r›mlarla oluflturulan uzun metrajl›lar›n Sydney’den
ç›kt›¤› da do¤rudur. Melbourne’a karfl› Sydney
bölünmesine ald›rmayanlar, parmaklar›n› bu programa
do¤ru uzatarak Avustralyal› canland›rmac›lar›n hemen
hemen her yerde son derece kaliteli ifller yaratabildi¤ini
gösterebilir ve hakl› da ç›karlar. Bu programda hem
Perth’teki bir özel odada yap›lm›fl hem de k›rsal
Avustralya’n›n Wagga Wagga kasabas› gibi beklenmedik
köflelerden gelmifl filmler yer al›yor.

“Avustralya Seçkisi”

Melbourne Uluslararas› Film Festivali MIAF, dünyan›n
en iyi canland›rma filmlerini, bunlar› baflka türlü görme
olana¤› çok k›s›tl› olan Avustralyal› seyircilere sunan y›ll›k
bir festivaldir. Elbette, önemli bir baflka ifllevi de
Avustralyal› canland›rmac›lar›n her y›l yapt›¤› k›sa
canland›rma filmlerinden en iyilerinin gösterildi¤i y›ll›k
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fifififififi...
SHHH…

Yönetmen Director: Adam Robb / 2001 / Betacam / Renkli
Colour / 6’ / ‹ki Boyutlu Çizim 2D Drawn

Kendini sesle ifade
etmekten hiç çekinmeyen
bir bebe¤in akl›n›n içinde
GERÇEKTE neler olup
bitti¤ini araflt›ran, ç›lg›nca,
oynak ve yüksek sesli bir
film.

Manic, crazed, high
volume exploration of what’s REALLY going on inside
the mind of a very vocal baby.

ANAD‹L
MOTHER TONGUE

Yönetmen Director: Susan K›m / 2002 / Betacam / Renkli
Colour / 5’30” / Elle Çizim Hand Drawn

Canland›rmac› Susan
Kim, tüm ailesi
Avustralya’ya göç etti¤inde
Kore’de kalan babas› için
annesinin haz›rlad›¤› ses
kasetlerinden yola ç›karak
çocukluk an›lar›n› dile
getiriyor.

The animator recounts her childhood memories of
the cassette tapes her mother made for her father who
remained in Korea after the rest of the family migrated
to Australia.

MERHABA
HELLO

Yönetmen Director: Jonathan N›x / 2003 / Betacam / Renkli
Colour / 6’30” / ‹ki Boyutlu Çizim 2D Drawn

Delikanl›n›n genç k›za
“merhaba” dedi¤i o yürek
durdurucu an› tüm
boyutlar›yla yakalayan
çekici ve rengârenk bir
film.

A charming and
colourful film which

perfectly captures the heart stopping moment when boy
says hello to girl

ÇARK
COG

Yönetmen Director: Ir›na Goundortseva / 2000 / Betacam / Renkli
Colour / 5’45” / Bilgisayarl› Canland›rma Computer Animation

Makinelerle araç-gerecin
iç içe geçmifl ayr›nt›lardan
oluflan dünyas›, tek bir
çiçe¤in ortaya ç›k›fl›yla
gerçekleflen de¤iflimleri
keflfeder.

An intricately detailed
world of machines and

gadgets explores changes with the appearance of a
single flower.

KOVAKAFA
BUCKETHEAD

Yönetmen Director: Dan Hartney / 2001 / Betacam / Renkli
Colour / 9’40” / Bilgisayarl› Canland›rma Computer Animation

Kafa yerine kova tafl›yan
kap›c›, tüm damlalar› yere
düflmeden yakalayabilmek
için kendine özgü bir
küçük dans yarat›r.

A janitor with a bucket
for a head creates his own
little piece of dance to

catch all the drips before they fall down.

BABAMIN SAAT‹
DAD’S CLOCK

Yönetmen Director: D›k Jarman / 2001 / Betacam / Renkli
Colour / 6’30” / Durdurmal› Canland›rma Stopmotion

Yak›c›, güzel ve çok
kiflisel bir film…
Canland›rmac›n›n babas›
son günlerini yaflarken,
eriyip giden zaman›
gösteren el yap›m› saatin
içinde, çarklarla
zemberekler aras›nda bir

gezinti sürüp gitmektedir.
A poignant, beautiful and very personal film which

travels through the inner workings of a handmade
clock as it countdowns the final days of the life of the
father of the animator.
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‹NANILIR G‹B‹ DE⁄‹L
EPISODES IN DISBELIEF

Yönetmen Director: Ann Shenf›eld / 1999 / 35 mm / Renkli
Colour / 8’ / ‹ki Boyutlu Çizim 2D Drawn

Gözlerimiz ve akl›m›z
bize oyunlar oynayabilir.
Canland›rma özelliklerinin
bu denli iyi kullan›lmas›na
pek ender rastlan›r.

Our eyes and our minds
can easily play tricks on
us. Seldom have the

unique properties of animation been put to better use.

ANNES‹N‹N SES‹
HIS MOTHER’S VOICE

Yönetmen Director: Denn›s Tup›coff / 1999 / 35 mm / Renkli
Colour / 14’ / ‹ki Boyutlu Çizim 2D

O¤lunu yitirmifl bir
annenin duygu
derinliklerini araflt›ran
ola¤anüstü bir film…
Görüntü, sözler ve
düflüncelerin kusursuza
yak›n bileflimi.

An extraordinary film
exploring the depth of feeling of a mother who has lost
her son – a near perfect melding of image, words and
ideas.

MAHALLE DALGICI
LOCAL DIVE

Yönetmen Director: Sarah Watt / 1999 / 35 mm / Renkli
Colour / 5’ / Boyama Painted

Avustralya’n›n en çok
bilinen canland›rma
filmlerinden biri. Su ve
yüzme havuzlar›
Avustralya’n›n simgeleridir.
Mahalle Dalg›c› ise
mahalledeki havuza dal›fl
ve Büyük Set Resifleri’yle

gerçeküstü bir karfl›laflmay› güzelce harmanl›yor.
One of Australia’s most famous animated films.

Water and swimming pools are Australian icons and
Local Dive beautifully blends a dip in a local pool with a
surreal encounter with the Great Barrier Reef.
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PROGRAM 1:
AVUSTRALYA KOLEKS‹YONU
PROGRAMME 1:
THE AUSTRALIAN COLLECTION

Bu toplama programda, geçti¤imiz on y›lda
Avustralya’dan ç›kan en iyi, en sevilen ve en çok
gösterilen k›sa canland›rma filmleri bir arada bulunuyor.

This collection features some of Australia’s finest,
favourite and most screened short animated films from
the last decade.

AMCA
UNCLE

Yönetmen Director: Adam Ell›ot / 1997 / Betacam / Renkli
Colour / 5’ / Kil Canland›rma Claymation

Çok tuhaf bir iliflkiye
Oscar ödüllü canland›rmac›
Adam Elliot’un klasikleflmifl
bak›fl›: Ekmek k›zartma
makinesi dü¤melerinin
hiçbir fleye ba¤l›
olmad›¤›na inanan bir
amca…

Academy Award winning animator’s early classic
look at a very quirky relation – an uncle who believes
the knobs on toasters aren’t connected to anything.

SON FASULYE
SLIM PICKINGS

Yönetmen Director: Anthony Lucas / 1998 / 35 mm / Renkli
Colour / 4’30” / Kil Canland›rma Claymation

Bir Avustralya canland›rma klasi¤i! Çok uzaklardaki bir
gezegende aç bir yarat›k, kendini elindeki son fasulye
tanesiyle kalakalm›fl bulur.

An Australian animation classic! Far away on some
distant planet, a hungry alien finds himself down to his
last bean.
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BÖYLE GELM‹fi...
IT’S LIKE THAT

Yönetmen Director: Southern Lad›es An›mat›on Group / 2003 /
Betacam / Renkli Colour / 5’ / Kar›fl›k Teknik Mixed Media

Avustralya’n›n çok
tart›fl›lan, s›¤›nmac›lar›
gözalt›nda bulundurma
program›na ›fl›k tutan bir
belgesel. Gözalt›
merkezlerinde kalan
çocuklar›n gerçek sesiyle
konuflan canland›rma

karakterleri umutlar›n› ve gündelik yaflamlar›n› anlat›yor.
A documetary highlighting Australia’s controversial

refugee detention program. Animated characters given
the real voices of children held in detention centres talk
about their hopes and daily lives.

KOLAJ DEV‹N‹MLER‹
COLLAGE KINETICS

Yönetmen Director: Annemar›e Szeleczky / 2003 / Betacam /
Renkli Colour / 3’ / Montaj, Kar›fl›k Teknik Montage, Mixed Media

Gönülleri çelen bu soyut
görüntüler flöleni, çok
ilginç ve renkli bir evren
yarat›yor.

A captivating abstract
visual feast of images
create an absorbing and
colourful universe.

KUfiHANE
THE BIRDHOUSE

Yönetmen Director: John Lew›s / 2004 / Betacam / Renkli
Colour / 5’ / Kukla Canland›rma Puppet Animation

Kat kat grilerin,
entrikalar›n ve göz
da¤lar›n›n gerçekten
ürpertici dünyas›na bir
bak›fl.

Genuinely creepy – a
gruesome look inside a
world of multiple greys,

intrigue and menace.
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BU⁄ULU GÖZLER
FOG EYES

Yönetmen Director: Ham›sh Koc› / 2003 / Betacam / Renkli Colour /
4’50” / ‹ki Boyutlu Çizim 2D

Yüreklice ve rengârenk!
Küçük bir k›z›n bu¤ulu
gözlerle, fleytanla ve
Hemflire Enid’le savafl›m›.

Bold and colourful! One
little girl’s battle with
fogged up eyes, the devil
and Sister Enid

BAY PARA
MR MONEY

Yönetmen Director: Jam›e Clennett / 2004 / Betacam / Renkli
Colour / 6’ / ‹ki Boyutlu Çizim 2D

Çevresinde olup
bitenlerden pek haberi
olmayan bir gezginin yolu
gerçeküstü bir palyaçolar
ülkesine düfler ve gezgin,
tüm sömürgecilerin yapt›¤›
gibi davranmaya bafllar.
Tuhaf bir öykü…

A bizarre tale of an oblivious explorer who lands in a
surreal clown land and immediately begins to behave
like all colonisers do.

TÜKENM‹fi: SAVAfi
EXHAUSTED: THE WAR

Yönetmenler Directors: Dan Hartney, Ben T›efholz & Brad May /
2004 / Betacam / Renkli Colour / 6’ / Bilgisayarl› Canland›rma
Computer Animation

Avustralya’n›n yeni ama
ses getiren
canland›rmac›lar birli¤i
“The Animators At Large”,
tart›flmal› savafla giriflmek
üzere yola ç›kan bir tabur
Mutlu Surat askerini
ustal›kla yaratm›fl.

Up and coming Aussie animation collective ‘The
Animators At Large’ have masterfully created a
battalion of Happy Face soliders heading off into a
controversial war.
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PROGRAM 2:
MELBOURNE ULUSLARARASI
CANLANDIRMA FEST‹VAL‹’NDEN
“AVUSTRALYA SEÇK‹S‹”
PROGRAMME 2:
THE MELBOURNE INTERNATIONAL
ANIMATION FESTIVAL’S
“AUSTRALIAN PANORAMA”

Bu programda, geçti¤imiz üç y›lda MIAF’›n
program›nda yer alan “Avustralya Seçkisi”n›n en iyileri
bir araya getiriliyor. Aralar›nda, 2006 y›l›n›n festivalinde
bile henüz gösterilmeyen filmler var.

This programme brings together the best of MIAF’s
“Australian Panorama” from the last three years and
includes films that will show here before they are
screened in his 2006 festival later this year.

GÜMÜfi V‹DA
THE SILVER SCREW

Yönetmen Director: Mary Benn / 2003 / Betacam / Renkli
Colour / 4’45” / Kukla Canland›rma Puppet Animation

Kuyru¤unda i¤nesi
(yoksa koca bir flifllik mi
demeli) olan capcanl› bir
masal.

A lively tale with a sting
– or a bump – in the tail.

YERLEfiT‹RME
PLACEMENT

Yönetmen Director: Bill Chen / 2003 / Betacam / Renkli Colour / 9’ /
Bilgisayarl› Canland›rma - Canl› Aksiyon Computer Animation
Computer - Live Action

‹nternet’ten klonlama
teknolojisi sat›n alman›n
beklenmeyen ölümcül
sonuçlar›n› anlatan
ürpertici bir öykü.

A chilling tale of the
unexpectedly lethal
consequences of buying

cloning technology on the web.



SABAH YILDIZI
MORNING STAR

Yönetmen Director: Stud›o Mosh› / 2005 / Betacam / Renkli
Colour / 5’ / Flash Canland›rma Flash Animation

Aborijinler’in ölüden
ruhu kurtarmaya yönelik
eski bir törenini betimleyen
capcanl› renklerle dolu bir
film.

A vibrantly colourful
film depicting an ancient
Aboriginal ceremony to

release the spirit of a dead man.

ASTRONOM
THE ASTRONOMER

Yönetmen Director: Kate McCartney / 2005 / Betacam / Renkli
Colour / 8’ / Boyama Painted

Ak›llar› bafltan alan
derinlik ve biçemde bir
film. Dünya’ya bir
gökbilimcinin gözlerinden
bakan soluk kesici ve
bafltan sona ilgiyle izlenen
bir film.

A film of astounding
depth and style. A gorgeous and thoroughly engaging
film that looks at the world through the eyes of an
astronomer.

B‹R CANAVARIN SEYAHAT‹
A MONSTER’S VOYAGE

Yönetmen Director: Morag Porteous / 2005 / Betacam / Renkli
Colour / 7’05” / Boyama Painted

Birbiriyle hiç uyumlu
olmayan iki denizci
kendilerini denizin
ortas›nda sürüklenir
bulduklar›nda yaflamda
kalma savafl›m›n› ortaklafla
sürdürürler. Karaya ayak
basmalar› ise yaln›zca

serüvenlerinin bir sonraki aflamas›n› bafllatacakt›r.
A highly unusual pair of shipmates share the

struggle for survival when they find themselves adrift
on the ocean. Finding dry land, however, is only the
start of the next phase of their adventure.

FAZLA YÜK
JETTISON

Yönetmen Director: Adr›an Rose / 2005 / Betacam / Renkli Colour /
2’15” / ‹ki Boyutlu Çizim 2D

Canland›r›lm›fl formlardaki sürekli devinme, de¤iflme
ve flafl›rtma olanaklar›n› öven, yürekli, yarat›c›l›kla
dopdolu bir film.
A bold, hugely inventive film that celebrates the
incredible potential of animated forms to constantly
move, change and surprise.
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‹Y‹ K‹ DO⁄DUN
BIRTHDAY BOY

Yönetmen Director: Sejong Park / 2004 / Betacam / Renkli
Colour / 9’15” / Bilgisayarl› Canland›rma Computer Animation

Oscar’a aday olan bu
filmde evine dönen genç,
kap›s›n›n önünde yaflam›n›
sonsuza dek de¤ifltirecek
bir paket bulur.

In this Oscar nominee
film, a young boy returns
home to find a parcel on

his doorstep which will change his life forever.

YEMEK ZAMANI
FEEDING TIME

Yönetmen Director: Trent Denham / 2005 / Betacam / Renkli
Colour / 4’45” / Bilgisayarl› Canland›rma Computer Animation

Do¤an›n göklerdeki
yaflam savafl›na yüksek
çözünürlükte bir kuflbak›fl›.

A hi-res bird’s eye view
of nature’s battle for
survival in the skies.

TUHAF B‹R DURUM
AN UNUSUAL CIRCUMSTANCE

Yönetmen Director: L›n Hung / 2005 / Betacam / Renkli
Colour / 2’30” / ‹ki Boyutlu Çizim 2D

Genç k›z›n okulundaki
kabaday›lara gösterdi¤i
tepkiyi ele alan, anlay›fll› ve
biraz da gerçeküstü bir
bak›fl.

An insightful and
slightly surreal look at the
way one young girl reacts

to bullies in her school.

BEN‹M ZAMANIMDA
IN MY DAY

Yönetmen Director: Dave Jones / 2005 / Betacam / Renkli
Colour / 5’ / ‹ki Boyutlu Çizim - Bilgisayar 2D Drawn - Computer

Natimuk ‹lkokulu’ndaki genç canland›rma ö¤rencileri,
çevrelerindeki yafll›lar›n an›lar›n› canland›racak çizimleri
gerçeklefltiriyor.

Young animation students at the Natimuk Primary
School provide the drawings to animate the memories
of the elders in their community

S‹YAH-BEYAZ, KIPKIRMIZI
BLACK AND WHITE, RED ALL OVER

Yönetmen Director: Greg Holfeld / 2004 / Betacam / Renkli
Colour / 4’45” / ‹ki Boyutlu Çizim 2D

Siyah-beyaz “kara film” dünyas›nda yaflam,
penguenler için pek kolay de¤ildir. Tuhaf bir fleyler oluyor
ve bu iflin alt›nda flu kameral› koca adam›n parma¤› var.

Life can be tough for a penguin in a black and white
film-noir world. Something strange is happening and it’s
got something to do with the big guy with the camera.

BÖCEKLERE ÖLÜM
PEST CONTROL

Yönetmen Director: Peter Leary / 2004 / Betacam / Renkli
Colour / 3’45” / Bilgisayarl› Canland›rma Computer Animation

Çirkin böceklerden
oluflma bir müzisyenler
ordusu, k›y›c› insan›n
aya¤›n› da¤lamak üzere
savafla giriyor.

An army of ugly bug
musicians go into battle to
scorch the foot of the

human oppressor.

AYA DOKUNMAK ‹STEYEN ÇOCUK
THE BOY WHO WANTED TO TOUCH THE MOON

Yönetmen Director: John Lew›s / 2004 / Betacam / Renkli Colour /
4’ / Gölge Oyunu Shadow

Öyküsü bir Karayipler
peri masal›ndan al›narak
incelikle kotar›lm›fl bu film,
o çok insanca arzuyu,
uzan›p aya dokunuverme
iste¤ini betimliyor.

Based on a Caribean
fairy tale, this exquistely

crafted film depicts the very human desire to somehow
reach out and try to touch the moon.
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Hem Fransa’da hem de uluslararas› alanda büyük ilgi
toplayan en iyi Frans›z filmleri “Frans›z Y›l›” temas›
do¤rultusunda bir arada.

The best French product›ons of recent years, wh›ch have
been successful both ›n France abroad, are brought
together w›th respect to the “French Year” theme.

Tema Sponsoru Theme Sponsor Frans›z Bahar› program›, Frans›z Hükümeti ile
‹stanbul, Ankara ve ‹zmir’deki Frans›z kültür merkezlerince
desteklenmektedir.
The French Spring programme is supported by the
French Government and the French Cultural Institutes in
‹stanbul, Ankara and ‹zmir.



Fabienne Berthaud’nun yönetmenli¤e ad›m att›¤› ve
tan›nm›fl eski manken, flimdinin oyuncusu Diane
Kruger’le birlikte çal›flt›¤› bu son derece düflük bütçeli
film, gerçekçi diyaloglar›yla, kendilerini oynayan gerçek
ak›l hastalar›yla bir belgesel havas›nda. Diane Kruger o
s›ralar oyuncu olmak için mankenli¤e s›rt çevirmifl, çok
geçmeden de Troy / Truva ile ad›n› yayg›n biçimde
duyurmufltu. Kruger bu filmde, kald›¤› ak›l hastanesinde
mesle¤inin flaflaal› günlerini an›msayan tan›nm›fl
manken Frankie’yi canland›r›yor. Hastalarla kuflat›lm›fl
olmas›na karfl›n, her insan gibi yapayaln›zd›r Frankie.
Daha yirmi alt›s›nda tükenmifl, “ah› gitmifl, vah› kalm›fl
bir elbise ask›s›”na dönüflmüfl, gözden düflme,
güzelli¤ini yitirme korkular› içinde yaflamaya bafllam›flt›r.
Yapt›¤› iflin özüne çöreklenmifl sonu gelmez yaln›zl›k,
onu ele geçirmifltir. Ak›l hastanesinin dura¤an, bir baflka
dünyadaym›fl izlenimini veren görüntüleri aras›nda
Frankie, kat›ld›¤› seçimleri, foto¤raf çekimlerini, fl›k
barlarla otel odalar› aras›ndaki bitmek bilmeyen gidip
gelmelerini an›msar. Bu genç, gözü aç›lmam›fl, k›r›lgan
kiflili¤in sapk›n foto¤rafç›lar›n a¤›ndaki ç›rp›n›fl› yavafl
yavafl gözlerimizin önüne serilir. “Psikiyatri ve mankenlik
birer dünya olarak bende her zaman merak
uyand›rm›flt›r. Biri bedenle u¤rafl›r, öteki akl› ifller. Bu
ikisini karfl›laflt›rman›n ilginç olaca¤›n› düflündüm.”
– Fabienne Berthaud

For four years, director Fabienne Berthaud and former
top model/actress Diane Kruger worked on this ultra-
low-budget feature debut that looks like a documentary
thanks to the realistic dialogues and psychiatric patients
playing themselves. At that moment, Diane Kruger had
voluntarily turned her back on her life as a top fashion
model to become an actress. Soon afterwards, she made
an international name for herself in the feature Troy.
Kruger plays Frankie, a top model who looks back on a
hectic career during her stay in an institution...
Surrounded by patients, but actually as lonely as one
can get, Frankie is only 26-years-old, but already
wearied, “a coathanger on the eve of retirement”,
anxious that her glory has faded and time has taken
over her beauty. The immense loneliness that is a basic
element of her profession takes her over. Through the
static, otherworldly shots of the institution, Frankie
recalls the casting sessions, photo shoots, the continual
journeys between trendy bars and hotels. It gradually
becomes clear how this fragile personality, young and
ignorant, has fallen prey to perverse photographers.
“The world of psychiatry and that of fashion have
always fascinated me. One deals with the body while
the other treats the mind, and I thought it was
interesting to contrast them”
– Fabienne Berthaud

FRANSIZ BAHARI
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FRANKIE

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 88’
Yönetmen Director: Fab›enne Berthaud Senaryo Screenplay:
Fab›enne Berthaud Görüntü Yön. Cinematography: Fab›enne
Berthaud & Maud Cam›lle Kurgu Editing: Raphaële Urt›n Müzik
Music: Coco Ros›e Oyuncular Cast: D›ane Kruger, Jeann›ck
Gravel›nes, Br›g›tte Cat›llon, Chr›st›an W›ggert,
J. Alexander, Gérald Mar›e, Jean-Lou›s Place Yap›mc›lar
Producers: Bruno Pet›t & Fab›enne Berthaud Yap›m Production
Co.: 7e Apache F›lms; Quasar P›ctures Dünya Haklar› World
Sales: MK2

Fab›enne Berthaud
Fransa’n›n Gap kentinde do¤du. Tiyatro ve

sinema oyunculu¤u, foto¤rafç›l›k, yazarl›k ve
sinemac›l›k yap›yor. Romanlar› aras›nda
“Cafards” (1994), “Mal partout” (1999) ve “Pieds
nus sur les limaces” (2004) say›labilir. 1998’de
Mathilde Seigner ile birlikte Noël en famille adl›
k›sa filmi yönetti. Frankie (2005), yönetti¤i ilk
uzun metrajl› filmidir.

Born in Gap, France, and is a theatre and film actor,
photographer, author and filmmaker. As a writer of fiction, her
works include the novels “Cafards” (1994), “Mal partout” (1999)
and “Pieds nus sur les limaces” (2004). She co-directed the short
film Noël en famille with Mathilde Seigner in 1998. Frankie (2005)
is her feature film directing debut.
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Eski dostlar Daniel ve Alain on befl y›ld›r evlidir ama ikisi
de aflkla yeni tan›flacakt›r. O¤lu motosiklet kazas› sonucu
tekerlekli sandalyeye mahkûm kal›nca Daniel ve Judith’in
yollar› kesiflir. Daniel, on üç yafl›ndaki o¤ullar›ndan
ayr›lmak anlam›na gelse de kar›s› Isabelle’i terk eder.
Alain ise Afrika yap›m› eflyalar›n sat›ld›¤› bir dükkânda
çal›flan Senegal’li genç Feride’yle tan›fl›r. Ancak bir süre
sonra güzel Feride’den vazgeçerek kar›s› Fanny’ye
döner. Filmde, Daniel ve Alain’in tereddütlerden
kurtulamad›¤›n›, aflklar›n› ve tutkular›n› körükleyecek
kimi yan›lsamalar yaflad›¤›n› ve hayatlar›n› de¤ifltirmeleri
gereken noktaya vard›klar›nda suçluluk hissiyle karfl›
karfl›ya kald›¤›n› görürüz. Ayn› insan›n iki farkl› yüzüdür
söz konusu olan: Biri gider, biri kal›r…
“Hem erkek hem de kad›nlar›n ac›lar› üzerine bir film
yapt›m. Aflk ac›s›, ayr›l›k söz konusu oldu¤unda erkek
için neyse kad›n için de odur. Bu film, zaman›n ak›p
gidiflini, bir çiftin ödeflmesini, hayat›n› de¤ifltirmeye
karar vermenin zorlu¤unu ve getirdi¤i suçlulu¤u
anlat›yor. Ama ayn› zamanda insan› yaflama döndüren
tan›flmalara da bir sayg› duruflu. Gitmek mi? Kalmak m›?
Erkek karakterlerimin yaflad›klar› ikilem bu. Biri kalacak,
di¤eri de gidecek; filmin ad› buradan geliyor. Asl›nda ikisi
de ayn› karakterin iki farkl› yüzü.”
– Claude Berri

Old friends Daniel and Alain have been married for 15
years, but they encounter love for the first time. When
his son is left quadriplegic after a motorcycle accident,
Daniel’s path meets with Judith’s. Daniel leaves his
wife Isabelle, even though it means being separated
from his 13-years-old son. Meanwhile Alain meets the
young Senegalese Feride who works at an African arts
shop. But Alain leaves the beautiful Feride to stay with
his wife Fanny. We go through Daniel and Alain’s
hesitations, illusions that fire up their loves and
passion, and eventually guilt when they are at the point
to finally change their lives. In fact, it’s two different
faces of the same person. One of them stays, the other
leaves.
“I have made a film on both female and male misery.
Heartbreak is what it is for the man as it is for the
woman when separation is the issue. This is a film on
the passing time, on the payback of a couple, on the
difficulty and the guilt that one suffers when one
desires to change his or her life. But this is also a
tribute to an encounter that revives you. To leave? Or to
stay? That is the dilemma of my two male characters.
One of them is going to stay; the other will leave; that’s
where the title comes from. In fact, they are two faces
of the same character.”
– Claude Berri

FRANSIZ BAHARI
FRENCH PRINTEMPS

B‹R‹ KALIR B‹R‹ G‹DER
L’UN RESTE L’AUTRE PART
ONE STAYS, THE OTHER LEAVES

FRANSA FRANCE / 2004 / 35 mm / Renkli Colour / 109’
Yönetmen Director: Claude Berr› Senaryo Screenplay: Claude
Berr› & Ph›l›ppe Ratton Görüntü Yön. Cinematography: Er›c
Gaut›er Kurgu Editing: Franço›s Géd›g›er Müzik Music:
Frédér›c Botton Oyuncular Cast: Charlotte Ga›nsbourg,
Dan›el Auteu›l, Nathal›e Baye, M›ou-M›ou, Laure Duth›lleul,
Aïssa Maïga, Noém›e Lvovsky Yap›mc› Producer: Claude Berr›
Yap›m Production Co.: H›rsch; pathé renn Prod.; Tf1 F›lms
Dünya Haklar› World Sales: Pathé D›str›but›on Türkiye Haklar›
Turkish Rights: Umut Sanat Filmcilik & Özen Film

Claude Berr›
1934’te Paris’te Claude Beri Langmann ad›yla

do¤du. Yönetmen, senaryo yazar›, oyuncu ve
yap›mc›d›r. ‹lk yönetmenlik denemesi 1962
yap›m› k›sa film Le poulet ile Oscar ald›.
Yönetmenlik ve oyunculu¤unun yan› s›ra önemli
bir yap›mc›d›r. Yap›mc›l›¤›n› yürüttü¤ü kendi
filmleri d›fl›nda Roman Polanski’nin filmi, 1979
yap›m› Tess, Jean-Jacques Annaud’nun filmleri

L’Ours / Ay› (1988) ve L’Amant / Âfl›k (1992) ve Patrice Chéreau’nun
filmi La Reine Margot / Kraliçe Margot (1994) say›labilir.

Born as Claude Beri Langmann in Paris in 1934. He is a director,
writer, producer and actor. He made his debut as a director in 1962
with the short documentary Le poulet / The Chicken, for which he
was awarded with an Oscar. Besides his activity as a director and
actor, his position as a producer became more and more important.
Aside his own movies he also produced many other productions,
among them Tess (1979) by Roman Polanski, L’ours / The Bear
(1988), and L’amant / The Lover by Jean-Jacques Annaud (1992),
and La Reine Margot / Queen Margot (1994) by Patrice Chéreau.

Önemli Filmleri Selected F›lms
1968 Mazel Tov ou le mariage
1970 Le cinéma de papa Babam›n Sinemas›
1983 Tchao Pantin
1986 Jean de Florette Manon des sources P›narlar›n Manonu
1993 Germinal
1996 Lucie Aubrac
2004 L’un reste l’autre part Biri Kal›r Biri Gider



Özellikle ifl ve aile kavramlar› üzerine düflüncelerini
yans›tt›¤› önceki çal›flmalar› ‹fl Yok, Zaman Çok ve
‹nsan Kaynaklar› ile dikkatleri üzerine çeken Laurent
Cantet, ça¤dafl Frans›z sinemas›n›n en etkileyici
yönetmenlerinden biridir. Bu kez ise yönetmen, insan
tutkular›n›n bambaflka bir alan›n›, cinselli¤i keflfe ç›k›yor.
Port-au-Prince’teki La Petite Anse oteli, bir grup
delikanl›n›n iyi bir yemek ve bir avuç dolar karfl›l›¤›nda
cinsel çekiciliklerini sundu¤u bir tropik cennettir. Kolayca
eriflilebilen cinsellik, hofl arkadafll›klar ve “iyi yaflam”dan
bir tutam bulmak peflinde, ellilerini süren Brenda, Sue ve
Ellen, bu lüks otele yerleflirler. Arad›klar›n› on sekiz
yafl›n›n efli¤indeki Adonis benzeri, gizemli Legba’da
bulurlar. Oysa dönem, Haiti’deki tüm güç odaklar›n›n
dizginlerini elinde tutan, en ufak karfl› ç›k›fl› en sert
önlemlerle eziveren ac›mas›z bir polis örgütüne sahip
diktatör Baby “Doc” Duvalier’nin egemen oldu¤u
1980’ler dönemidir. Üç kad›n, Haiti’nin gerçek
dünyas›yla, yoksulluk, bask› ve tehlikeyle yüz yüze
gelmek zorunda kalacakt›r.
“Otel, d›flar›dan soyutlanm›fl küçük bir dünyad›r, bir tür
yalanc› cennet. Kad›nlardan her biri böyle bir ortamda
kendilerini bulmaya çabal›yor: Ellen ütopyas›n› yeniden
kurguluyor, Brenda kendini Beyaz Atl› Prens’iyle birlikte
buldu¤u bir düflün içine b›rak›yor, Sue ise daha çok evli
çiftlerin gündelik yaflam›na benzeyen bir iliflki
gelifltiriyor.”
– Laurent Cantet

Laurent Cantet is one of the most exciting directors in
contemporary French cinema with especially the
impact that he has made with his earlier feature works
Time Out and Human Resources, his meditations on
work and family. This time though, he explores a vastly
different area of human passion: sex. The hotel La
Petite Anse in Port-au-Prince, is a tropical paradise
where a group of young men exchange their charms for
a decent meal and a handful of dollars. Brenda, Sue
and Ellen, who are all about 50, travel to this luxury
hotel in search of easy sex, a touch of the good life and
pleasant company. They find what they look for in the
enigmatic, Adonis-like, barely 18, Legba. But these are
the 1980s and the Haitian dictator Baby Doc Duvalier’s
highly visible brutal police who control all the reins of
power won’t hesitate to take drastic reprisals. And the
three women will have to open their eyes to the real
world of Haiti, poverty, oppression, and danger.
“The hotel is a little world cut off from the outside,
a kind of false paradise. Each of the women are trying
to find themselves in this environment. Helen by
reconstructing utopia, Brenda by projecting herself into
a romantic vision with Prince Charming, and Sue by
building a relationship that is more like the daily life of
a married couple.”
– Laurent Cantet
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GÜNEYE DO⁄RU
VERS LE SUD
HEADING SOUTH

FRANSA-KANADA FRANCE-CANADA / 2005 / 35 mm / Renkli
Colour / 105’
Yönetmen Director: Laurent Cantet Senaryo Screenplay:
Laurent Cantet, Rob›n Camp›llo Özgün Öyküler Original
Stories: “La cha›r du maître”, Dany Laferr›ère Görüntü Yön.
Cinematography: P›erre M›lon Kurgu Editing: Rob›n Camp›llo
Oyuncular Cast: Charlotte Rampl›ng, Karen Young, Lou›se
Portal, Ménothy Cesar, Lys Ambro›se Yap›mc›lar Producers:
Carol›ne Benjo, Carole Scotta, S›mon Arnal, Dav›d
Reckz›egel & John Ham›lton Yap›m Production Co.: Haut et
Court; Sév›lle P›ctures Inc. Dünya Haklar› World Sales:
Cellulo›d Dreams

Laurent Cantet
1961’de Almanya’da do¤du. Ünlü Frans›z

sinema okulu IDHEC’ten (flimdiki FEMIS) mezun
oldu. Sinema kariyerine Tous à la maif (1994) ve
Jeux de la plage (1995) adl› iki k›sa filmle bafllad›;
bu iki film de Frans›z festivallerinde ödül ald›.
2000 Seen By / Yönetmenlerin Gözünden 2000
serisi kapsam›nda çekti¤i Les Sanguinaires /
Tak›madalar’›n (1998) ard›ndan, ilk uzun metrajl›

kurmaca filmi Ressources humaines / ‹nsan Kaynaklar›’yla (1999) San
Sebastian Film Festivali’nde En ‹yi Yeni Yönetmen ödülüne lay›k
bulundu. Bu film ayr›ca En ‹yi Yeni Oyuncu ve En ‹yi ‹lk Film
dallar›nda César ödülü de kazand›. ‹kinci uzun metrajl› filmi,
2001 y›l› yap›m› L’emploi du temps / ‹fl Yok, Zaman Çok, 2002 y›l›nda
festivalde gösterildi. Yaz›p yönetti¤i Güneye Do¤ru, son filmidir.

Born in Germany in 1961. He graduated from the famed film
school IDHEC (now FEMIS) in Paris. He started his film career
with two shorts, Tous à la maif (1994) and Jeux de la plage (1995),
both awarded prizes at different French festivals. Following Les
Sanguinaires (1998), an episode for the series 2000 Seen By. His
first feature film, Ressources humaines / Human Reesources (1999),
won the New Directors Award at San Sebastian Film Festival,
together with the César for Best First Film and Best New Actor.
His second feature film L’emploi du temps / Time Out (2001) was
screened at the Festival in 2002. Heading South, which he both
wrote and directed, is his latest feature film.
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Jean-Claude elli bir yafl›nda, yorgun düflmüfl bir adamd›r.
Bofland›ktan sonra renksiz, yaln›z bir yaflam
sürdürmektedir. Bir “icra memuru” olarak yapt›¤› ifl bile
her gün gitti¤i evleri umars›zl›¤a sürüklemekle s›n›rl›d›r.
Bunalt›c› pazar ö¤leden sonralar›n›n nedeni ise o günleri
bir türlü hoflnut edemedi¤i babas›yla geçirmesidir. Bir
gün, bürosunun karfl›s›ndaki dans stüdyosundan bir
umut ›fl›¤› belirir. Buras›, tango dersleri veren bir yerdir.
Jean-Claude, kaydolmaya karar verir. Stüdyoda tan›flt›¤›
genç, sevimli Françoise’la hemen yak›nlafl›rlar. Ne var ki
Françoise yak›nda evlenecektir, ikisi de tan›flt›klar›na
piflman olur. Stéphane Brizé’nin bu ikinci filmi,
minimalist biçemini saymazsak, içerdi¤i alayc›l›k ve
içtenlik bak›m›ndan ilk filmi Le Bleu des Villes’le benzer
yönler tafl›yor. ‹ki filmin kahramanlar› da yaflamlar›n›
kendi kendilerine kötülefltiriyor; ç›k›fl yolunu biri dansla,
öteki flark› söyleyerek buluyor.
“Böyle kahramanlarla komedi yapabiliriz. ‹nsanlar› derin
konularla güldürebiliriz. Zaten komedinin kayna¤›
genellikle ac›kl› fleylerdir. Ac›kl› fleyler beni güldürür.
‹zleyenlerin benim kahramanlar›ma güldü¤ünü
gördü¤ümde, onlar›n biraz da kendilerine güldü¤ünü
düflünürüm. Asl›na bakarsan›z, ben de önce kendime
gülüyorum.”
– Stéphane Brizé

Jean-Claude is 51-years-old and weary. Since his divorce
he has been leading a lonely, cheerless life. Indeed, as a
“bailiff”, his everyday task consists in bringing despair
into the homes of those whom he visits. His depressing
Sunday afternoons are invariably spent with his old,
never satisfied father. A glimmer of hope could come
from the dance studio across his office. This is a place
specializing in tango lessons. One day, Jean-Claude
decides to enrol. There, he meets charming young
Françoise and both click. The trouble is that Françoise
is about to marry, and life would be simpler if they did
not get involved at all. Stéphane Brizé’s this second
feature film carries many similarities with his first
feature, Le Bleu des Villes, apart from Brizé’s minimalist
style, in its touch of humour and heartfelt tone. The
characters in both films suffer from their self-made
predicaments and find a way out in art, one with
dancing, the other with singing.
“One can make comedies with such characters. One
can make people laugh with profound topics. And
furthermore, painful things are generally sources of
comedy. What makes me laugh are painful things.
I also think that when people laugh at my characters,
they laugh at themselves. In fact, the first person whom
I laugh at is myself.”
– Stéphane Brizé
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AfiKIN DANSI
JE NE SUIS PAS LÀ POUR ÊTRE AIMÉ
NOT HERE TO BE LOVED

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 93’
Yönetmen Director: Stéphane Br›zé Senaryo Screenplay: Stéphane
Br›zé & Jul›ette Sales Görüntü Yön. Cinematography: Claude
Garn›er Kurgu Editing: Anne Klotz Müzik Music: Chr›stophe H.
Müller & Eduardo Makaroff Oyuncular Cast: Patr›ck Chesna›s,
Anne Cons›gny, Georges W›lson, L›onel Abelansk›, Genev›ève
Mn›ch, Hélène Alexandr›d›s Yap›mc›lar Producers: G›lles
Sacuto & M›léna Poylo Yap›m Production Co.: TS Product›ons
Dünya Haklar› World Sales: Rezo F›lms Internat›onal Türkiye
Haklar› Turkish Rights: Chant›er F›lms

Stéphane Br›zé
‹lk k›sa filmi Bleu dommage (1993), Cognac

Film Festivali’nde Büyük Ödül’ü kazand›. ‹kinci
k›sa filmi L’Oeil qui trâine (1996) ise Fransa’daki
kimi festivallerde ödüller ald›. ‹lk uzun metrajl›
filmi olan Le Bleu des villes’le (1999) Cannes’da
“Yönetmenlerin On Befl Günü” bölümüne kat›ld›,
Deauville’de En ‹yi Senaryo ödülünü ald›. 2004’te
bir belgesel (Bel instant) ve bir k›sa film (Une vie

de rêves) çekti. Aflk›n Dans›, ikinci uzun metrajl› filmidir.
He made his first short film, Bleu dommage (1993), with which he

was awarded the Grand Prix at the Cognac Film Festival. His
second short, L’Oeil qui trâine (1996) won prizes at some French
festivals. His first feature film, Le Bleu des villes (1999) participated
at the Cannes Directors’ Fortnight and won the award for Best
Script at Deauville. He made a documentary in 2004, Bel instant,
and the short Une vie de rêves. Not Here To Be Loved is his second
feature film.



Patrice Chéreau’nun bu son filminde, “mahremiyet”
yoksunlu¤u yüzünden varolufl bunal›m›yla karfl› karfl›ya
kalan evli bir çiftin çözümleyici ama bir o kadar da
d›flar›dan bak›lan betimlemesini izliyoruz. Chéreau’nun
gösteriflli dönem melodramlar›ndan olan bu filmde
Isabelle Huppert ve Pascal Greggory 1912 Paris’inde
varl›kl› bir çifti canland›r›yor. Çiftin ac›larla dolu
yüzleflmesini anlatan filmde Chéreau, bir evlili¤in
geçirebilece¤i neredeyse tüm aflamalar›, öfkeyi, düfl
k›r›kl›¤›n›, tuhaf tutkular› doksan dakika içinde
yans›tmay› baflar›yor. Öyküsünü tutkulu ve mahrem
duygularla dokuyan yönetmen, filmini bu duygular›
evrensel boyutlara tafl›yarak ifllemeye çal›fl›yor. Gabrielle,
kentsoyluluk melodram› olmaktan çok bir varolufl
trajedisi, bir toplumsal elefltiri. Ama bir yandan da tüm
yönleriyle bir “terk edifl” filmi. Gabrielle, sinema ve
tiyatro yönetmeni Patrice Chéreau’nun, tiyatro sahnesine
en çok yaklaflt›¤› filmi. Hem senaryosu bir oyun gibi
yaz›lm›fl hem de bölüm bafll›klar›yla birlikte tam
anlam›yla üç perdelik bir tiyatro oyunu gibi
yap›land›r›lm›fl. Üstelik yönetmen filmi tek bir merkezi
mekânda yaln›zca iki bafloyuncuyla anlat›yor. Bu s›n›rl›
“alan”, yönetmen için zorlay›c› bir ortam yarat›yor; ama
Chéreau oyuncular› ve kamera aç›lar›n› büyük bir
ustal›kla yönetiyor.
– Esin Küçüktepep›nar

In Patrice Chéreau’s latest film, we are given an
analytical, yet somewhat distant portrait of a marriage
facing an existential crisis, caused by the couple’s lack
of “intimacy”. Chéreau’s overwrought period
melodrama casts Isabelle Huppert and Pascal Greggory
as a wealthy married couple in Paris, 1912. In his study
of a painful confrontation between husband and wife,
Chéreau manages to deliver almost every stage that a
marriage could go through: anger, frustration, strange
passions, and all in 90 minutes of screen time. It
seems obvious that Chéreau feels both passionate and
intimate towards his story, and tries to convey these
feelings in a way that makes such feelings universal.
It’s clear that Gabrielle is an existential tragedy and
social commentary rather than a bourgeois melodrama.
But eventually, the movie turns out to be all about
“leaving”. Both a film and stage director, Patrice
Chéreau has never come so close to theatricality in his
filmmaking as he has with Gabrielle. It’s not just that
the film is written like a play and the script is
structured as a classical three-act piece, complete with
chapter headings; but also because he has told a story
in one central location and with only two main actors.
This limited “area” creates a challenge for Chéreau, but
he expertly directs the actors and the camera angles.
– Esin Küçüktepep›nar
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GABRIELLE

FRANSA-‹TALYA FRANCE-ITALY / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Patr›ce Chéreau Senaryo Screenplay: Patr›ce
Chéreau & Anne-Lou›se Tr›v›d›c Özgün Öykü Original Story:
“The Return”, Joseph Conrad Görüntü Yön. Cinematography:
Er›c Gaut›er Kurgu Editing: Franço›s Ged›g›er Müzik Music:
Fab›o Vacch› Oyuncular Cast: Isabelle Huppert, Pascal
Greggory, Claud›a Col› Yap›mc›lar Producers: Joseph Strub,
Serge Cato›re & Ferd›nanda Frang›pane Yap›m Production Co.:
Azor F›lms; Arte France C›néma; Stud›oCanal; Love Streams
Product›ons; Albach›ara; Network Mov›e; ZDF; ARTE Dünya
Haklar› World Sales: Stud›o Canal Türkiye Haklar› Turkish Rights:
Umut Sanat Filmcilik & Özen Film

Patr›ce Chéreau
1944’te Fransa’da do¤du. 1964’te tiyatro

yönetmenli¤i yapmaya bafllad›, 1969’da ise ilk kez
opera yönetti. O zamandan beri bir tiyatro ve
opera yönetmeni olarak uluslararas› ün kazand›.
1974’te film yönetmeye bafllad›. Hem sahnede
hem de sinemada ayr›ca oyuncu olarak da boy
gösterdi. Mahremiyet ile 2001’de Berlin’de Alt›n
Ay›’y›, Kardefl ile yine Berlin’de 2003’te Gümüfl

Ay›’y› ald›. Gabrielle son filmidir.
Born in 1944, in France. He began directing for the stage in

1964, and in 1969 he made his debut as a director of opera. Since
then, internationally renowned as a theatre and opera director. He
started directing films in 1974. He has also appeared as an actor,
both on stage and in film. He received the Golden Bear at Berlin
2001 for Intimacy and the Silver Bear at Berlin 2003 for His
Brother. Gabrielle is his latest film.

Filmleri F›lmography
1974 La chair de l’orchidée
1978 Judith Therpauve
1983 L’homme blessé
1985 La fausse suivante
1994 La reine Margot Kraliçe Margot
2000 Intimité Mahremiyet
2002 Son frère Kardefl
2005 Gabrielle
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Yolcu, hiç yaflanmam›fl, bir yaz gecesinde deniz k›y›s›nda
kopmufl bir kardefllik iliflkisinin öyküsüdür. O geceden
sonra suskunluk egemen olur; iki kardefl de içlerinde
katlan›lmaz ve hiç dile getirilmeyen k›zg›nl›klar› büyütür.
Derken bir gün ok yaydan ç›kar, kardefllerden biri can›na
k›yar. Geride kalan, yaflamak için çabalamak, anlamak ve
bu suskunlukla yüzleflmek zorundad›r. Bu filmde,
geçmifli karanl›¤a gömmenin insan› ç›kmaza sokan bir
hayatta kalma tepkisi oldu¤unu göstermek istedim.
Filmin ça¤dafl, fliddetli, ac›mas›z ve ayd›nlat›c› olmas›n›
istedim. Çözülmeye bafllad›¤›nda yeni bafllang›çlara
götürmesini istedim. Filmin aç›l›fl›nda genç bir baba
olan Thomas’y› görüyoruz. On y›ld›r görmedi¤i
kardeflinin ölümü onu, art›k yok sayd›¤› geçmifline
sürüklüyor. Ama orada suyüzüne ç›kan eski bir
çat›flmayla, utanç verici bir aile s›rr›yla karfl› karfl›ya
gelecektir. Kar›s›yla çocu¤undan uzaklarda, yaflam›na
çekidüzen vermeye, belki de hiç fark›nda olmad›¤›
kaç›fl›n› art›k bitirmeye çal›flacakt›r. (…) Yolcu, ayn›
zamanda yeni bir kardefl edinmenin öyküsüdür. ‹ki
kardeflin aras›nda hiç olmayan iletiflim, Thomas ile genç
Lucas aras›nda gitgide varl›k kazanmaya bafllayacakt›r.
Lucas, filmdeki ikinci bak›fl aç›s›d›r.
– Eric Caravaca

The Passenger is a story of fraternity that never came to
pass, fraternity broken one summer night along the
seaside. Since then, silence has set in, causing
unbearable and unspoken resentments to grow inside
each of the two brothers. Then one day, it all blows up;
one of the brothers commits suicide. But the one who
remains will have to try and understand in order to
survive, he will have to confront this silence. In this
film I would like to show that burying the past is a
survival reflex that can lead to a dead end. I would like
for it to be a contemporary and violent story, cruel and
enlightening, a story that once unravelled could lead to
new beginnings. At the start, there is Thomas, the
young father. The death of his brother, whom he has
not seen in ten years, plunges him into his past, a past
now classified as dead. But an old conflict resurfaces, a
conflict that is certainly the true ‘skeleton in the closet’.
Far from his wife and child, he will attempt to
straighten out his life, for he wants (perhaps
unconsciously) to stop running. (…) The Passenger is
also the story about the discovery of a new brother. The
transmission that did not exist between the two
brothers will gradually take form between Thomas and
the young Lucas. Lucas is the second point of view of
the film.
– Eric Caravaca
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YOLCU
LE PASSAGER
THE PASSENGER

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 81’
Yönetmen Director: Er›c Caravaca Senaryo Screenplay: Er›c
Caravaca & Arnaud Cathr›ne Görüntü Yön. Cinematography:
Cél›ne Bozon Kurgu Editing: S›mon Jacquet Müzik Music:
Grégo›re Hetzel Oyuncular Cast: Jul›e Depard›eu, Er›c
Caravaca, V›ncent Rott›ers, Maur›ce Ben›chou, Maur›ce
Garrell, Nathal›e R›chard, Rém› Mart›n Yap›mc› Producer:
M›chel Sa›nt-Jean Yap›m Production Co.: D›aphana F›lms Dünya
Haklar› World Sales: Cellulo›d Dreams

Er›c Caravaca
1970’te Rennes’de (Fransa) do¤du. Actor’s

Studio’daki oyunculuk e¤itiminden sonra 1999’da
François Dupeyron’un C’est quoi la vie? filminde
ilk önemli rolünü üstlendi. Bu rolüyle Umut
Veren Erkek Oyuncu dal›nda César ödülünü
kazand›. Jean-Pierre Limosin’in Novo (2001)
filminde de oyuncu olarak gördü¤ümüz Caravaca,
Patrice Chéreau’nun festivalde de gösterilen Son

frère / Kardefl filminde baflroldeydi. ‹lk yönetmenlik denemesi olan
Yolcu’da da (2005) baflroldedir.

Born in Rennes in 1970. after training with the Actors’ Studio,
he had his first important role in 1999 in François Dupeyron’s
C’est quoi la vie? with which he received the César Award as “the
most promising male talent”. He also acted in Jean-Pierre
Limosin’s Novo (2001) and took the lead in Patrice Chéreau’s Son
frère / His Brother. The Passenger (2005) in which he also takes the
lead, is his directorial debut.



1968, Paris’teyiz. Bir grup genç, molotof kokteylleri
f›rlat›p caddede kurulan barikatlar› aflma çabas›yla
polisle çat›flma içindeler. Bu uzun, diyalogsuz aç›l›fl
sahneleriyle, 68 May›s’›nda, Paris sokaklar›ndaki direnifl
ruhuna tan›k oluyoruz. K›demli Frans›z yönetmen
Phillippe Garrel, siyah-beyaz çekti¤i bu üç saatlik filmiyle
kahramanlar›n›n “çat›flma, seviflme, uyuflma” rutinini
resmederken 68 ruhunu nostaljik bir bak›flla yâd ediyor,
bu arada Frans›z Yeni Dalgas›’na da selam duruyor.
Baflrolü o¤lu Louis Garrel’e (Bertollucci’nin Dreamers /
Düfller, Tutkular ve Suçlar’›ndan da hat›rlayacaks›n›z)
veren yönetmen, yirmi yafl›ndaki genç kahraman›m›z ve
arkadafllar›n›n bir arada yaflad›klar›n› ve aflk iliflkilerini
anlat›rken, meselenin derin felsefi bak›fl›na dalmaktan
ziyade dönemin havas›na giren Parisli bir grup gencin
yaflamda varolufllar›na, kendilerince sisteme karfl›
durufllar›na odaklan›yor.
– Esin Küçüktepep›nar

Her Gün Âfl›klar›, anarflist ordunun âfl›klar›, sanata
yüksek bir bedel ödeyip al›fl›landan daha fazla genç
kurban veren bir partiye mensuptular... Filmi o s›rada
yirmi yafl›nda olan o¤lum Louis ile yapt›m (öykünün
esinlenildi¤i günlerde de ben yirmilerimdeydim). Filmin
siyah-beyaz olmas› gerekiyordu 1968’in atmosferini
canland›rabilmek için (elbette ki filmin bütçesi de
k›s›tl›yd›).
– Philippe Garrel

1968, Paris. A group of youngsters throw Molotov
cocktails fighting the police to overcome the street
barriers. With these long, non-speaking opening shots,
we witness the spirit of the resistance in the streets of
Paris in the May of 1968. Veteran French director
Philippe Garrel, both nostalgically reminisces the spirit
of ’68 while painting a portrait of the “fight, make love
and doze off” routine of its protagonists, also makes an
homage to the French new-wave.
– Esin Küçüktepep›nar

The Everyday Lovers, lovers of the anarchist army,
belonged to a party which paid a high price for art and
suffered more young deaths than usual… I made the
film with my son Louis who was 20 at the time (and
the story is inspired by the time I was in my 20s). It
was necessary for the film to be made in black and
white in order to recreate the atmosphere of 1968, the
year in which the story takes place (of course, the film
was also made on a tight budget).
– Philippe Garrel
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SIRADAN ÂfiIKLAR
LES AMANTS RÉGULIERS
REGULAR LOVERS

FRANSA FRANCE / 2005 / 35 mm / Siyah-Beyaz B&W / 178’
Yönetmen Director: Ph›l›ppe Garrel Senaryo Screenplay: Ph›l›ppe
Garrel, Marc Cholodenko & Arlette Langmann Görüntü Yön.
Cinematography: W›ll›am Lubtchansky Kurgu Editing: Franço›se
Coll›n Müzik Music: Jean-Claude Vann›er Oyuncular Cast: Lou›s
Garrel, Clot›lde Hesme, Math›eu Genet, N›colas Br›det,
Jul›en Lucas Yap›mc› Producer: G›lles Sandoz Yap›m Production
Co.: Maïa F›lms; Arte France Dünya Haklar› World Sales: F›lms
D›str›but›on

Ph›l›ppe Garrel
1948’te Paris yak›nlar›nda, Boulogne

Billancourt’da do¤du. Filmlerinin ço¤unda rol
alan, sinema oyuncusu ve tiyatro yönetmeni
Maurice Garrel’in o¤ludur. ‹lk k›sa metrajl› filmini
on alt› yafl›ndayken yönetti ve o günden bu yana
hemen hemen her filminin yap›mc›l›¤›n› üstlendi.
1966’da ilk konulu uzun metrajl› filmi Anémone’u
yönetmeden önce Frans›z televizyonunda çal›flt›.

Fransa’n›n en sayg›n yönetmen ve senaristlerinden biri say›lmaktad›r.
S›radan Âfl›klar, son filmidir.

Born in Boulogne Billancourt, near Paris in 1948. He is the son
of actor and theatre director, Maurice Garrel, who is regularly seen
in his son’s films. He left school at age 13 and when he was 16, he
made his first short film in 16mm. Since then, he has been
producing almost all his own films. He worked for French
television before directing his first feature, Anémone in 1966. His
fiction and experimental works have since earned him a reputation
of one of France’s most acclaimed directors and screenwriters.
Regular Lovers is his latest film.

Önemli Filmleri Selected F›lms
1969 Le lit de la vierge Bâkirenin Yata¤›
1974 Les hautes solitudes Yüksek Yaln›zl›klar
1983 Liberté, la nuit Gece, Özgürlük
1989 Les baisers de secours Yaflam Öpücükleri
1991 J’entends plus la guitare Art›k Gitar› Duymuyorum
1996 Le cœur fantôme Hayalet Yürek
1999 Le vent de la nuit Gece Rüzgâr›
2005 Les amants réguliers S›radan Âfl›klar
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Bol ödüllü yönetmen Anne Fontaine’in yedinci uzun
metrajl› filmi Hayat›m Ellerinde, harika bir aileye sahip
oldu¤u halde can s›k›nt›s› içindeki bir kad›nla gizemli bir
veteriner aras›ndaki iliflkiyi bir dizi çözülmemifl cinayetle
birlikte inceliyor. Samimi bir gerilim olarak tasarlanan bu
film iki kahraman›n bak›fl aç›lar›ndan anlat›l›yor. Seri
katilin kimli¤i filmin sonuna dek aç›k edilmiyor ve
psikolojik gerilim film boyunca korunuyor. Bu gizli
iliflkinin adeta büyüledi¤i kad›n, veterinerin seri katil
olmas› durumunda öldürülece¤ini bildi¤i, katil olmamas›
durumundaysa kand›r›lm›fl olaca¤› halde, gizemli
veterinere kendini iyice kapt›r›r. Her iki durumda da,
Anne Fontaine’in Hitchcock ve Chabrol’den izler tafl›yan
yeni filmi, türün daha derin unsurlar›ndansa aflka,
cazibeye ve öykünün her fleyi belirleyen tonuna, havas›na
ve mekani¤ine e¤iliyor.
“Senaryoda ayn› adamdan hem korkan hem de o
adamdan büyülenen kad›n kahramana hemen yak›nl›k
duydum. Kitapta, adam soyut ifllenmifl; neredeyse varl›¤›
bile tart›fl›l›r. Ama bu s›radan romantik iliflki d›fl›nda
benim as›l ilgimi çeken, s›radanl›ktan delili¤e ve oradan
da trajediye do¤ru duygudan yoksun bu sürüklenifli ele
alabilmekti. Seyircide herhangi bir flüphe uyand›rmamak
için, ilk buluflman›n do¤al bir atmosferde, romantik
olmayan bir ortamda gerçekleflmesine özen gösterdim.”
– Anne Fontaine

Many times award-winner Anne Fontaine’s seventh
feature In His Hands explores the relationship between
a bored woman with a great family, and a mysterious
veterinarian, having unsolved serial murders in the
background. Conceived as an intimate thriller, the film
is told from the point of view of the two protagonists.
Although the identity of the serial murderer is not
revealed until the end of the film, the psychological
suspense is sustained throughout. Intriguingly, the
woman, mesmerized by the secret affair, is instead
further drawn to the shadowy vet, knowing that she
would be killed if he were the killer, and, strangely,
deceived if he weren’t. Either way, echoing Hitchcock
by way of Chabrol, Anne Fontaine’s new thriller is
more interested in mood, tone and the mechanics that
sets it all, love, and attraction than the deeper elements
of the genre. “I found this script, and I was immediately
drawn to the heroine, a woman both intimidated and
fascinated of the same man. In the book, the man is
abstract, he doesn’t really exist. What I was interested
in, apart from the ordinary romantic affair, was to
handle the insensitive slip of the customary to madness
and tragedy. To avoid any suspicion in the viewer, I was
especially concerned that the encounter happen in an
unromantic, natural atmosphere.”
– Anne Fontaine
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HAYATIM ELLER‹NDE
ENTRE SES MAINS
IN HIS HANDS

FRANSA-BELÇ‹KA FRANCE-BELGIUM / 2005 / 35 mm / Renkli
Colour / 90’
Yönetmen Director: Anne Fonta›ne Senaryo Screenplay: Anne
Fonta›ne & Jul›en Bo›vent Özgün Roman Original Novel: “Les
Kangourous”, Dom›n›que Barbér›s Görüntü Yön.
Cinematography: Den›s Leno›r Kurgu Editing: Ph›l›ppe Ravoet &
Luc Barn›er Müzik Music: Pascal Dusap›n Oyuncular Cast:
Benoît Poelvoorde, Isabelle Carré, Jonathan Zaccaï, Valér›e
Donzell›, Agathe Louv›eaux Yap›mc›lar Producers: Bruno
Pesery & Ph›l›ppe Careassonne Yap›m Production Co.: Souda›ne
Compagn›e; C›né b; K2 Dünya Haklar› World Sales: Pathé
D›str›but›on Türkiye Haklar› Turkish Rights: Erman Film

Anne Fonta›ne
Lüksemburg’da do¤du, kariyerine dansç› ve

oyuncu olarak bafllad›. ‹lk filmi Les Histoires
d’amour finissent mal en général / Aflk Öyküleri
Genellikle Kötü Biter (1993) Fransa’da Jean Vigo
ödülü ald›. 1997’de çekti¤i Nettoyage à sec / Kuru
Temizleme Venedik’te En ‹yi Senaryo dal›nda ödül
kazand›. Hayat›m Ellerinde son filmidir.

Born in Luxembourg and started her career as
a dancer and actor. She made her directorial debut with Les
Histoires d’amour finissent mal en général / A Living Choice (1993)
which was awarded France’s Prix Jean Vigo. Her 1997 film
Nettoyage à sec / Dry Cleaning won the Best Screenplay Award at
Venice. In His Hands is her latest film.

Filmleri F›lmography
1992 Les histoires d’amour finissent mal en général

Aflk Öyküleri Genellikle Kötü Biter
1994 Augustin
1997 Nettoyage à sec Kuru Temizleme
1999 Augustin, roi du kung-fu
2000 Comment j’ai tué mon père Babam› Nas›l Öldürdüm?
2003 Nathalie…
2005 Entre ses mains Hayat›m Ellerinde
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Belgeselci Christophe Otzenberger’in bu ikinci kurmaca
filmi, zanl›y› suçlu varsayan bir yarg› sisteminin
boflluklar›n› ele al›yor. ‹yi huylu Thierry Chartier, ufak
h›rs›zl›klar› sayesinde polisin “tan›d›¤›” bir yeniyetmedir.
Orta¤› bir lokanta sahibini öldürünce hapse mahkûm
edilir, ç›kt›¤›ndaysa babas› onu evden kovar. Öldürülmüfl
bir kamyon floförü görüp bunu polise haber verdi¤inde
sab›kas› oldu¤u ortaya ç›kar, bu cinayetle hiçbir ilgisi
olmamas›na ra¤men zan alt›nda kal›r. Olay› araflt›ran
Müfettifl Amado’ya göre Thierry Chartier’nin katil oldu¤u
kesindir. Dolay›s›yla Thierry için tek çözüm vard›r:
Kaçmak.
“Fransa’da, mahkemede yarg›ç ve jüri üyesi olan polisler
vard›r. Polis, suçsuz oldu¤unu bildi¤i için Thierry’nin
hapse girmesini istemez ve bu yüzden kaçmas›na izin
verir. Çünkü kaçan›n tam anlam›yla özgür olmad›¤›n›n
fark›ndad›r. Bence filmin sonu, Fransa’daki toplumun da
bitiflini temsil ediyor, zira polisler yarg›ç olamaz.
Fransa’daki sistem yanl›fl. Polis, belirli görev ve yetkileri
olan bir memurdur ve insanlar nadiren bir emre karfl›
ç›kar. Polis karakteri, bir bak›ma filmdeki bafl karakter
kadar önemli.”
– Christophe Otzenberger

The second fiction feature of documentary director
Christophe Otzenberger is about the loopholes of a
judicial system that encourages the presumption of
guilt. Good-natured teenager and petty thief Thierry
Chartier is, as they say, “known” to the police. He is
sentenced to jail after his partner kills a restaurant
owner, and when he gets out, he is kicked out of his
home by his father. Upon discovering a slain truck
driver, he reports to the police, however they discover
his criminal record. Though he has nothing to do with
this particular murder, as a repeat offender he is the
usual suspect. For Lieutenant Amado, indeed, there is
no doubt whatsoever; Thierry Chartier is the murderer.
So for Thierry there is just one solution: to escape.
“In France you have cops who are judge and jury in the
trial, and the cop doesn’t want Thierry to go to jail,
because he knows he’s not guilty. So he allows him to
get away. He knows that to be on the run is not a good
kind of freedom. I think the end of the film represents
the end of society in France, because cops are not
judges. The system in France is wrong. The cop is after
all a civil servant with his duties and rights, and it
happens rarely that one refuses an order. In a way the
character of the cop is perhaps as important as the
main character.”
– Christophe Otzenberger
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YOLLAR
ITINÉRAIRES
TRAPPED

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 87’
Yönetmen Director: Chr›stophe Otzenberger Senaryo Screenplay:
Chr›stophe Otzenberger, Roger Bohbot & V›ncent Camp›on
Görüntü Yön. Cinematography: N›colas Gu›cheteau Kurgu
Editing: Bernard Sas›a Müzik Music: Frank Il Lou›se Oyuncular
Cast: Yann Trégouët, Cél›ne Cu›gnet, Jacques Bonnaffé,
Hélène V›ncent, Jacques Sp›esser, Patr›ck Descamps, L›onel
Abelansk›, Gérald Thomass›n, Myr›am Boyer, Ér›c Théobald
Yap›mc› Producer: Patr›ck Sobelman Yap›m Production Co.: Ex
N›h›lo Dünya Haklar› World Sales: F›lms D›str›but›on

Chr›stophe Otzenberger
1961’de Fransa’da do¤du. Kariyerine oyuncu

olarak bafllad›, ço¤u televizyonda gösterilen
küçük rollerde oynad›. ‹lk eseri Toi+Moi=3 (1986)
adl› k›sa filmdir. Sonradan belgesel yap›m›nda
uzmanlaflt›. Filmleri aras›nda La Conquête de
Clichy (1995), Une journée chez ma tante (1996),
Fragments sur la misère (1998), En cas d’urgences
(1999) ve Pas d’histoires! (iki yönetmenli, 2001)

bulunmaktad›r. ‹lk uzun metrajl› kurmaca filmi Autrement (2001)
birçok uluslararas› festivalde gösterildi ve Albi’de Jüri Ödülü’nü ald›.
Yollar, yönetmenin ikinci uzun metrajl› kurmaca filmidir.

Born in 1961 in France. He began his career as an actor in bit
parts, notably on television. His first work was the short Toi+Moi=3
(1986). He then specialized in the making of documentaries,
including La Conquête de Clichy (1995), Une journée chez ma tante
(1996), Fragments sur la misère (1998), En cas d’urgences (1999),
and Pas d’histoires! (co-directed, 2001). His first fiction feature
Autrement (2001) was screened at many international festivals,
and received the Jury Prize at Albi. Itinéraires is his second fiction
feature.

Fransa’da ç›kan Le Monde gazetesinin “Cannes Film
Festivali’nin en cüretkâr filmi” diye niteledi¤i Mutlulu¤un
Resmi, otuz y›ld›r evli olan sessiz çift William ve
Madeleine’in, kör komflular› Adam ve onun cazibeli
sevgilisi Eva ile tan›flmalar›n› ve aralar›nda geçenleri
anlat›yor. William ve Madeleine, gördükleri an âfl›k
olduklar› çok güzel bir ev sat›n al›rlar. Bunu takip eden
haftalarda, tam bir saadet içindedirler. Evleri sadece
birkaç yüz metre ötede olan Adam ve genç sevgilisi
Eva’n›n yak›nlar›nda yeni hayatlar›n› kurarlar. Yeni
arkadafllar›n›n evi yan›p kül oldu¤unda, William ve
Madeleine hiç tereddütsüz onlar› kendi evlerine buyur
ederler. Genç çiftin canl›l›¤› ve büyüleyici da¤
manzaras›n›n etkisiyle William ve Madeleine, derinlerde
sakl› arzular›n› d›fla vurmaya bafllarlar.
“Mutlulu¤un Resmi, iki ana karakterimizin karfl›s›na
ç›kan seçenekleri yans›tan, gelece¤e yönelik ironik bir
teklif. Temel fikir, ‘Profesyonel meslek yaflam›n›z sona
erdi¤inde, geriye ne kal›r?’ sorusunu sormakt›. Ayr›ca
s›radan insanlar›n bafl›na hayret verici fleylerin
gelebilece¤ini de göstermek istiyorduk. Aflk, arzu, seks
ya da sanat gibi büyük sorularla yüz yüze kalan bu
karakterler, kahraman tipler de¤iller. Onlar Frans›z
taflras›n›n küçük burjuva s›n›f›ndan. Ama güçlü ve
heyecan verici anlar yafl›yorlar.”
– Jean-Marie Larrieu

Called by the French daily Le Monde as “the most
audacious film at the Cannes Film Festival”, Paint or
Make Love tells of the encounter between William and
Madeleine, a quiet couple who have been married for
thirty years, their blind neighbour Adam, and his
charming companion, Eva. William and Madeleine buy
a lovely house that they fall in love with immediately. In
the weeks following the sale, they are in a state of bliss.
They organize their new life nearby Adam and his
young companion Eva, whose house is only few
hundred yards away. When their new friends’ house
burns to the ground, William and Madeleine want
nothing more than to take them in. Aroused by the
youthful pair, and inspired by the beauty of the
mountain landscapes, they gradually free themselves of
their inhibitions and give free rein to their most
unexpected desires.
“To Paint or Make Love is an ironic proposal for the
future, reflecting the choices that face our two main
characters. The idea was to ask: what’s left, once your
professional career is over? We also wanted to show
that amazing things can happen to ordinary people.
These characters, who are confronting great questions
like love, desire, sex, or art, are not hero types. They’re
from the French provincial petty bourgeoisie. But they
experience powerful and thrilling moments.”
– Jean-Marie Larrieu
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MUTLULU⁄UN RESM‹
PEINDRE OU FAIRE L’AMOUR
TO PAINT OR MAKE LOVE

FRANSA FRANCE 2005 / 35 mm / Renkli Colour / 98’
Yönetmenler Directors: Arnaud & Jean-Mar›e Larr›eu Senaryo
Screenplay: Arnaud & Jean-Mar›e Larr›eu Görüntü Yön.
Cinematography: Chr›stophe Beaucarne Kurgu Editing: Annette
Dutertre Müzik Music: Ph›l›ppe Kater›ne Oyuncular Cast: Sab›ne
Azema, Dan›el Auteu›l, Am›ra Casar, Serg› Lopez Yap›mc›
Producer: Ph›l›ppe Mart›n Yap›m Production Co.: Les F›lms
Pelleas; France 2 C›nema; Rhones Alpes C›nema Dünya Haklar›
World Sales: Pyram›de Internat›onal Türkiye Haklar› Turkish
Rights: Sugarworkz

Arnaud & Jean-Mar›e Larr›eu
1965’te Fransa’da do¤dular. 16 mm filmler

çeken büyükbabalar› sayesinde çok genç yafllarda
sinemaya ba¤land›lar. Yeniyetme dönemlerinde
Super 8 filmler çektiler. Paris’teki ünlü sinema
okulu FEMIS’in s›navlar›n› geçemeyince felsefe ve
edebiyat e¤itimi ald›lar. 80’lerde birlikte veya ayr›
ayr› çektikleri Court voyage (1987), Temps couvert
(1988), Les Baigneurs (1991), Ce jour-là (1992) ve

Bernard ou les apparitions (1993) gibi k›sa filmlerle ödüller kazand›lar.
1998 yap›m› ilk uzun metrajl› filmleri Fin d’été ve 2000 yap›m›, orta
metrajl› La Brèche de Roland uluslararas› baflar› kazand›. 2003’te
ikinci uzun metrajl› filmlerini çektiler: Un homme, un vrai.
Mutlulu¤un Resmi (2005) üçüncü uzun metrajl› kurmaca filmleridir.

Born in 1965 in France, they were taken with cinema at a very
early age, thanks to their grandfather who shot 16mm films. In
their teens, they made Super 8 films. Failing the entrance exam for
FEMIS, the famous film school in Paris, they studied philosophy
and literature instead. In the 80s, they won awards with shorts
such as Court voyage (1987), Temps couvert (1988), Les Baigneurs
(1991), Ce jour-là (1992) and Bernard ou les apparitions (1993), some
directed together, some solo. Their first feature, Fin d’été, made in
1988 and the medium-length La Brèche de Roland enyojed
international success. In 2003, they made their second feature:
Un homme, un vrai / A Man, A Real One. To Paint or Make Love
(2005) is their third feature film.
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Usta yönetmen Bertrand Tavernier’nin son filmi,
uluslararas› bir evlat edinme sürecini bir belgesel
havas›nda sunman›n ötesinde, çocuk sahibi olamayan
çiftlerin evlat edinmeye karar vermeleri ertesinde
karfl›laflacaklar› zorluklar› ve duygular› mükemmel bir
biçimde gözler önüne seriyor. Genç bir Frans›z çift,
sonunda evlat edinmeye karar verir ve bu kararlar› onlar›
binlerce kilometre öteye, Kamboçya’ya götürür. Zorlu ve
s›ra d›fl› maceralar›, say›s›z yetimhane, rüflvet; Frans›z ve
Kamboçyal› yetkililer; reddedilme, evlat edinmek isteyen
di¤er k›skanç aileler ve insan kaçakç›l›¤›n›n çirkin yüzüyle
karfl›laflt›klar› aylarca süren bir aray›fl ve bekleyiflle geçer.
“Kutsal Lola evlat edinme hakk›nda bir film. Böyle bir
filmi, hele Kamboçya’da çekmek öyle zor oldu ki.
Çekimler çok zorlu, bir o kadar da keyifli ve
duyguland›r›c›yd›. Hayatlar›nda kasabalar›n›n d›fl›na
ç›kmam›fl Frans›z bir çift, birden kendilerini
Kamboçya’da buluveriyor. Evlat edinmek istiyorlar.
Muson ya¤murlar› sürerken ülkeye var›yorlar. Sokaklar
kalabal›k, her yerde motosikletliler, sokaklarda yar› ç›plak
çocuklar futbol oynuyor. Bambaflka bir kültürle
karfl›lafl›yorlar ve bu kültüre sayg› duymay›, yozlaflmay›
anlamay› ve bu yozlaflman›n nedenlerini çözmeyi
ö¤reniyorlar. Birçok fley ö¤reniyorlar bu yolculuklar›nda.”
– Bertrand Tavernier

The latest from the master director Bertrand Tavernier
is an almost documentary-like account of an
international adoption process, but also an excellent
view of the difficulties and emotions couples face when
they are unable to have children of their own and
decide to adopt. When a young French couple decides
to adopt a child, their decision leads them to Cambodia,
the beginning of a difficult and extraordinary
adventure, and months of searching and waiting,
during which they encounter numerous orphanages,
bribery, French and Cambodian authorities, rejection,
other jealous would-be adoptive parents, and the reality
of human trafficking. “Holy Lola is a film about
adoption. It’s so difficult to do a film like that,
especially in Cambodia. The shooting was intense, and
pleasurable, a very moving experience. We had to find
French characters who have never left the province of
the country, and who were suddenly thrown in
Cambodia. They want to adopt. They arrive during the
monsoon season, it’s raining and they suddenly find
themselves in streets that are overcrowded with people
on motorcycles, and half-naked kids playing football.
They find another culture, and they have to learn how
to respect it, how to understand the corruption, and the
explanation behind the corruption. It is a journey where
they learn a lot.”
– Bertrand Tavernier
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KUTSAL LOLA
HOLY LOLA

FRANSA FRANCE / 2004 / 35 mm / Renkli Colour / 130’
Yönetmen Director: Bertrand Tavern›er Senaryo Screenplay:
Dom›n›que Samp›ero, Bertrand Tavern›er & T›ffany Tavern›er
Görüntü Yön. Cinematography: Ala›n Choquart Kurgu Editing:
Soph›e Brunet Müzik Music: Henr› Tex›er Oyuncular Cast:
Jacques Gambl›n, Isabelle Carré, Bruno Putzulu, Lara
Gu›rao, Frédér›c P›errot, Mar›a P›tarres›, Jean-Yves Roan
Yap›mc› Producer: Frédér›c Bourboulon Yap›m Production Co.:
L›ttle Bear; TF1 F›lms Product›on; Les F›lms Ala›n Sarde
Dünya Haklar› World Sales: TF1 Internat›onal

Bertrand Tavern›er
1941’de Lyon’da do¤du. ‹ki y›l hukuk okudu

ancak okulu yar›m b›rak›p özellikle “Cahiers du
Cinéma” gibi sinema dergilerinde çal›flmaya
bafllad›. Çeflitli senaryolar›n yaz›m›na katk›da
bulundu ve 1963’te bir dizi k›sa film çekti. 1974’te
ilk uzun metrajl› filmi olan ve Frans›z
sinemas›n›n en ünlü ödülü Louis Delluc’ü
kazanan L’Horloger de Saint-Paul / Saatçi’yi

yönetti. Filmleri uluslararas› be¤eni toplayan, Fransa’n›n en önemli
yönetmenlerinden biridir.

Born in 1941 in Lyon. He studied law for two years but quit
school and started working for film magazines, especially “Cahiers
du Cinéma”. He collaborated on a number of scripts and in 1963
directed several shorts. In 1974, he made his first feature,
L’Horloger de Saint-Paul, which won France’s most coveted award,
Louis Delluc. He is one of the foremost French directors who
receives critical acclaim both in France and abroad.

Önemli Filmleri Selected F›lms
1976 Le juge et l’assasin Yarg›ç ve Katil
1981 Coup de torchon Toptan Temizlik
1986 Autour de minuit Geceyar›s›na Do¤ru
1989 La vie et rien d’autre Aslolan Hayatt›r
1992 L.627
1998 Ça commence aujourd’hui Her fiey Bugün Bafll›yor
2001 Laissez-passer Geçifl ‹zni
2004 Holy Lola Kutsal Lola
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Veda Vakti, Fransa’n›n en yetenekli yönetmenlerinden
François Ozon’un ölüm üzerine üçlemesinin ikinci filmi.
Bu üçlemenin ilki olan Sous le sable / Kumun Alt›nda,
kocas›n›n ölümünü kabul edemeyen dul bir kad›n›
mercek alt›na al›yordu. Ozon’un ilk sinemaskop
çal›flmas› olan bu ikinci filmde, baflar›l› bir moda
foto¤rafç›s› (Rohmer’in “Dört Mevsim” serisinin y›ld›z›
Melvil Poupaud canland›r›yor) bir çekim s›ras›nda bay›l›r.
Eflcinsel bir erkek olarak ilk akl›na gelen, AIDS
oldu¤udur. Ama asl›nda, yak›nda ölümüne yol açacak,
tedavisi olmayan bir kansere yakalanm›flt›r. Ölümcül
hastal›¤›n› arkadafllar›ndan ve büyükannesi hariç tüm
ailesinden gizli tutar. ‹ç huzurunu bulma yolunda, erkek
arkadafl›ndan ayr›l›r ve k›z kardefline hakaret eder, ancak
sonra hayat ve ölüm hakk›ndaki görüfllerinin ciddi bir
flekilde de¤iflti¤inin fark›na var›r. “Her fley, yas tutma
üzerine bir üçleme yapmam gerekti¤i fikrinden ç›kt›.
Üçleme Kumun Alt›nda ile bafllad›; sevdi¤iniz birinin
ölümüyle bafla ç›kmak üzerine ‘sulu gözlü olmayan bir
melodram’d› bu. Veda Vakti ise insan›n kendi ölümüyle
bafla ç›kmas› üzerine. Bir gün çekmeyi düflündü¤üm
üçüncü bölüm ise bir evlad›n ölümü hakk›nda olacak.
Erkekler hakk›nda melodramlar çok az, olanlar›n büyük
bölümü de ya çocuklar ya da yafll› erkekler üzerine. Bu
filmde erkeklere özgü bir melodram denemek istedim,
bu genç adam›n öyküsünün gözyafl› döktürüp
döktürmeyece¤ini görmek istedim, ki bu da aktörü
erotiklefltirmem gerekece¤i anlam›na geliyordu.”
– François Ozon

Time to Leave is the second in a trilogy about death by
François Ozon, one of France’s most talented
filmmakers. The first, Sous le sable / Under the Sand,
centred upon a widow unable to accept the death of her
husband. In this second film, and his first cinemascope
work, a successful fashion photographer (Melvil
Poupaud, the star of Rohmer’s “Four Season” series)
faints during a shoot. His first instinct as a gay man is
to assume he has AIDS. In fact he has untreatable
cancer that will soon kill him. He keeps his terminal
illness a secret from his friends and family, except his
grandmother. On the way to finding his inner peace, he
dumps his boyfriend, and insults his sister, only to
realise that his perspective to life and dying has
dramatically changed. “It all started with an idea I had
to do a trilogy about mourning. The trilogy began with
Under the Sand, a ‘tearless melodrama’ about coping
with the death of a loved one. Time to Leave is about
coping with one’s own death. And the third instalment,
which I may make someday, will address the death of a
child. Melodramas about men are extremely rare, and
more often than not, they are children or old men. For
this film, I wanted to try a masculine melodrama,
I wanted to see if this young man’s story could solicit
tears, which meant I would need to eroticise the actor.”
– François Ozon
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VEDA VAKT‹
LE TEMPS QUI RESTE
TIME TO LEAVE

FRANSA FRANCE / 2005 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Franço›s Ozon Senaryo Screenplay: Franço›s
Ozon Görüntü Yön. Cinematography: Jeanne Lapo›r›e Kurgu
Editing: Mon›ca Coleman Müzik Music: Arvo Parth, Valent›n
S›lvestrov & Marc-Anto›ne Charpent›er Oyuncular Cast: Jeanne
Moreau, Melv›l Poupaud, Valér›a Brun›-Tedesch›, Dan›el
Duval, Mar›e R›v›ère, Chr›st›an Sengewald Yap›mc›lar Producers:
Ol›v›er Delbosc & Marc M›ssonn›er Yap›m Production Co.:
F›dél›té Product›ons; France 2 C›nema Dünya Haklar› World
Sales: Cellulo›d Dreams Türkiye Haklar› Turkish Rights: Pi Film

Franço›s Ozon
François Ozon 1967’de Paris’te do¤du ve

1990’da mezun oldu¤u l’École Nationale
Supérieure des Métiers de l’Image et du Son’da
(FEMIS) okudu. O zamandan beri super-8, video,
16 mm ve 35 mm birçok film çekti. Birçok k›sa
filmi uluslararas› festivallerde yar›flt›. Une Robe
d’été / Yazl›k Elbise Locarno Film Festivali’nde
Yar›n›n Leopar›’n› ald›. Veda Vakti, son filmidir.

Born in 1967 in Paris, and studied there at l’École Nationale
Supérieure des Métiers de l’Image et du Son (FEMIS) in 1990.
Since then, he has been shooting many movies in super-8, video,
16 mm and 35 mm. Many of his short movies have been in
competition at international festivals. Une Robe d’été / A Summer
Dress received the Tomorrow’s Léopard Award at the Locarno Film
Festival. Time to Leave is his latest feature.

Filmleri F›lmography
1997 Regarde la mer
1998 Sitcom
1998 Les amants criminels Katil Âfl›klar
1999 Gouttes d’eau sur pierres brûlantes

K›zg›n Tafllara Düflen Su Damlalar›
2000 Sous le sable Kumun Alt›nda
2001 8 Femmes 8 Kad›n
2003 Swimming Pool Havuz
2004 5 x 2 Befl Kere ‹ki
2005 Le temps qui reste Veda Vakti
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B‹R FRANSIZ D‹VASI: ISABELLE HUPPERT
A FRENCH DIVA: ISABELLE HUPPERT

Bu bölümde, Fransa’n›n en cüretkâr, en yetenekli,
en tan›nm›fl kad›n oyuncular›ndan Isabelle Huppert’in
baflrolünü üstlendi¤i on film gösterilecek.

Th›s sect›on w›ll ›nclude ten f›lms that feature one of
the most dar›ng, most talented and most well-known
French actresses, Isabelle Huppert, ›n lead›ng parts.

Frans›z Bahar› program›, Frans›z Hükümeti ile
‹stanbul, Ankara ve ‹zmir’deki Frans›z kültür merkezlerince
desteklenmektedir.
The French Spring programme is supported by the
French Government and the French Cultural Institutes in
‹stanbul, Ankara and ‹zmir.
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‹STANBUL’DA B‹R FRANSIZ Ç‹ÇE⁄‹

70’lerin en gözde genç Frans›z y›ld›z›, bugünün
uluslararas› büyük oyuncusu Isabelle Huppert... 1955
Paris do¤umlu oyuncu, 1971’de Faustine’le bafllad›¤›
sinemada bugün yetmiflin üzerinde filmden oluflan parlak
bir kariyere sahip. Biz onu genelde so¤uk, kapal›, adeta
içine kilitlenmifl karakterleriyle tan›d›k. Ço¤umuzun
onunla gerçek anlamda tan›flmas› ise 1985 Uluslararas›
‹stanbul Sinema Günleri’nde gösterilen La Dentellière /
Dantelci K›z filmi ile oldu. Claude Goretta’n›n yönetti¤i
1977 yap›m› filmde, oyuncu Paris’te bir güzellik
salonunda çal›flan, tatilini geçirmek için Normandiya’ya
giden, kendisinden olgun ve varl›kl› bir erkekle iliflkiye
giren Beatrice olarak karfl›m›za ç›kt›. Yaflamla ilk kez tek
bafl›na ciddi bir biçimde karfl›laflan ve giderek safl›¤›n›
yitiren genç k›zda Isabelle Huppert’in, insan›n can›n›
yakan ürkek yüzü unutulacak gibi de¤ildi. Üst üste çekti¤i
filmlerle o da kendini unutturmaya hiç niyetli gibi
görünmüyordu zaten.

Bafllang›çta oyuncu olmak Isabelle Huppert için
düflünülüp var›lm›fl bir karar de¤il, gerekliliktir. Gerçi
oyuncu olman›n koflullar›n› bilmez ama elinden gelen her
fleyi de yapar. Blanche soka¤›nda kurslar, konservatuvar
e¤itimi, televizyon dizilerinde, tiyatro ve kafe-tiyatrolarda
oyunculuk, kimi filmlerde birkaç planl›k roller...

Roger Ebert, Isabelle Huppert ile 1977 y›l›nda yapt›¤›
röportajda sorar, “Nas›l bafllad›n bu ifle?” diye.
Sanatç›n›n cevab› flöyle: “Paris’te bir stüdyonun kap›s›n›
çald›m ve ‘Ben geldim!’ dedim.” Roger Ebert, bu kad›n
dalga m› geçiyor diye bakar, ama Huppert gayet ciddidir.
fiöyle der onun için: “K›rk yedi yafl›nda ama hâlâ yirmi
ikisinde gibi, ince, çilli. Sanki hiç genç olmam›fl ve hiç
yafllanmayacak gibi. Müthifl bir oyuncu ama
Hollywood’da hiç ifl yapmaz, çünkü büyüklü¤ü yüzeyde
de¤il, saklad›¤› s›rlarda.”

Isabelle Huppert sinemaya bir kez ad›m att›ktan
sonra dur durak bilmez, üst üste büyük yönetmenlerle
önemli filmlere imza atar. Zaman zaman kuflkuya düfler,
bir iki y›l ara vermesi gerekti¤ini düflünür. Düzenli olarak
okudu¤u “Cine-revue” dergisinden büyük oyuncular›n,
ölümsüz sanatç›lar›n durmadan çal›flt›¤›n›, çok film
yapt›klar›n› ö¤renir. Bunun üzerine o da ara vermez,
durmaz. Bu özelli¤iyle Gérard Depardieu’ye yak›n durur.
Bir filmden öbürüne, sürekli de¤iflen bir oyuncunun
seyirciyi bezdirece¤ine inanmaz çünkü. Çünkü “Oyuncu
olmak bütün bütüne de¤iflmek demektir.” Zaman onun
ne kadar hakl› oldu¤unu gösterdi bize ve kendisine.
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Gösteriflsiz fizi¤iyle bafllad›¤› sinemada, “güzel”
olmay› beceremedi¤ini düflünür Isabelle Huppert. Güzel
olmak, güzel olmay› istemek de¤ersiz ve önemsiz gelir
ona. Göze batmak ile s›radan olmak aras›nda hep
s›radanl›¤› ye¤ler. Dantelci K›z böyledir. Uzun bir süre de
herkes için “Dantelci K›z”d›r o. Gün gelir güzelli¤i de
k›v›rmay› becerir! “Benim için oyuncu olmak, kendime
bile karfl› oldu¤um bir savafl gibiydi. Güzel olmak, hofla
gitmek için savaflmakt› her fleyden önce. Bafllang›çta
güzel olman›n d›fl›nda, rol yapman›n ve oynaman›n
içgüdüsel olarak, kendili¤inden çözümlenebilece¤i
kan›s›ndayd›m. Ama buna karfl›l›k, benden kaynaklanan,
korkunç öznel engellerim vard›. Güzel olmay› bir türlü
beceremiyordum. Bunu k›v›rabildi¤im andan bafllayarak
(en az›ndan gözlerimi kullanmay› ö¤renerek),
göstermeyi istedi¤im güzelli¤imi kabul ettirdim...”

Oyuncu, gerçek hayat› çal›flmak ve oynamak olarak
tan›ml›yor. Büyük yönetmenlerle y›lda üç-dört film
çevirmek ve ayn› zamanda “normal” bir hayat sürmek
nas›l bir arada mümkün olabilir ki?

Isabelle Huppert’in, çal›flt›¤› yönetmenlerde al›flkanl›k
yaratan bir oyuncu oldu¤unu söylesek hiç de yanl›fl
olmaz. ‹flte Claude Chabrol… Polisiye gerilimin bu büyük
ustas› ile Isabelle Huppert’in 1991’de Madame Bovary ile
bafllad›klar› iflbirli¤i, La Cérémonie / Seremoni (1995),
Merci pour le chocolat / S›cak Çikolata (2000) ve La Fleur
du mal / Kötülük Çiçe¤i (2003) ile taçlan›r. Madame
Bovary’de Chabrol, burjuva dünyas›n›n bo¤ucu
vasatl›¤›n› ve monotonlu¤unu elefltirirken, Huppert de
toplumsal bask›y› iliklerine kadar hisseden güçlü bir
portre çizer. Moskova Film Festivali’nde En ‹yi Kad›n
Oyuncu olarak ödüllendirilecek bir portre… Claude
Chabrol’un, ünlü polisiye yazar› Ruth Rendell’in bir
roman›ndan uyarlad›¤› ve müthifl bir burjuva elefltirisini
bar›nd›ran, kara mizah, toplumsal hiciv ve ironiyle
harmanlanan Seremoni’de Isabelle Huppert’i, Sandrine
Bonnaire ve Jacqueline Bisset gibi di¤er müthifl
kad›nlar›n karfl›s›nda görürüz. Oyuncu bu filmdeki
rolüyle hem Venedik’te (Sandrine Bonnaire ile birlikte)
Volpi Kupas›’n›n, hem de (bu kez tek bafl›na) César’›n
sahibi olur. Zaaf ve erdemleri, korku ve mutluluklar›, aflk
ve nefretleriyle Frans›z küçük burjuvazisini anlatmay›
seçen, bu sözde uygar ve e¤itimli s›n›f› delik deflik eden
Claude Chabrol, S›cak Çikolata’da oyuncusunun yüzünü
yine çeliflkili duygular›n ve itiraf edilemez tutkular›n
yans›d›¤› bir ayna olarak kullan›r. Oyuncu, ad›n›
Baudelaire’in benzersiz fliirinden alan Kötülük Çiçe¤i’nde,
bozulmufl iliflkilerin, tehlikeli tutkulara sahip
karakterlerin oluflturdu¤u üçgenin bir ucunda yer al›rken
yine muhteflemdir.

1980 yap›m› Loulou’da, Isabelle Huppert “Onun bu
kadar çok film çevirmesi acaba b›kt›r›c› olmufl mudur?
Bir iki y›l önce onun için kayg›lanm›flt›m do¤rusu, ama o
istedi¤i gibi bir oyuncu olmay› baflard› sonunda. Ve ben
onun yan›nday›m,” dedi¤i Gérard Depardieu’yla karfl›l›kl›
oynar. Maurice Pialat’n›n yönetti¤i filmde, Frans›z
sinemas›n›n bu iki büyük efsanevi isminin aras›ndaki



207206

cinsel kimya dikkat çekicidir. Yar› belgesel tarzda çekti¤i
filminde yönetmen, flafl›rt›c› biçimde birlikte çok az film
çeviren bu iki oyuncunun do¤açlamalar›na olanak tan›r,
onlar›n dinamizmine yüklenir.

“Sadece gerçek bir kopufl insan› olgunlaflt›rabilir.”
Ya da “Çiftlerde, biri ac› çekerken di¤eri s›k›l›r.” Dan
Franck’›n çok satan roman›ndan uyarlanan La Séparation /
Ayr›l›k’ta Isabelle Huppert, bu kez Daniel Auteuil ile karfl›
karfl›ya gelir. ‹ki büyük oyuncu, filmde kusursuz bir
oyunculuk sergilerler. Uzun y›llar›n y›pratt›¤› bir iliflkide
bafl gösteren yabanc›laflmay› ve çeflitli türlü ayr›l›klar›
didikleyen film için Huppert’in yorumu flöyle:
“Müzisyenler aras›nda mükemmel uyumun yakaland›¤›
bir oda müzi¤i.”

Oyuncu belki de kariyerinin en sert notalar›n› La
Pianiste / Piyanist’te basar. Michael Haneke’nin yönetti¤i
filmde Isabelle Huppert, Viyana Konservatuvar›’nda
piyano dersleri veren, son derece kat› bir kad›n olan
annesiyle (muhteflem Annie Girardot!) yaflayan, gizlice
porno filmler izleyen, röntgencilik yapan ve kendine
mazoflistçe zararlar veren Erika rolünde büyüleyicidir.
Ne sevmeyi, ne sevilmeyi bilen, seksi utan›las› bir günah
gibi yaflayan hasta kiflilikli Erika’n›n dünyas›, kalbi gerçek
aflka ve sevgiye susam›fl yak›fl›kl› bir gencin karfl›s›na
ç›kmas›yla sars›l›r. ‹nsan›n yüre¤ine iflleyen bu filmdeki
rolüyle Isabelle Huppert, Cannes’dan BAFTA ve San
Francisco Film Elefltirmenleri Birli¤i’ne kadar tüm
dünyada ödüllere bo¤ulur.

Genç Frans›z yönetmen François Ozon’un 8 Femmes /
8 Kad›n filminde, oyuncu biraz nefes al›r, hatta e¤lenir
gibidir. Bu kez onu Catherine Deneuve, Fanny Ardant,
Emmanuelle Béart ve Virginie Ledoyen ile ayn› kadrajda
görürüz. Frans›z sinemas›n›n çeflitli dönemlerine ait
kad›n y›ld›zlar›n›n resmi geçit yapar gibi seyirci karfl›s›na
ç›kt›¤› filmde, Huppert ailenin çatlak k›z› rolünde, filmin
hafifli¤ine kendini b›rak›r ve alabildi¤ine karikatürize bir
oyun ç›kar›r.

2003 y›l›na geldi¤imizde Isabelle Huppert, Piyanist ile
oyunculu¤unun olgunluk zirvesine birlikte ç›kt›¤› Michael
Haneke ile tekrar çal›fl›r. Bir önceki filmleri kadar ses
getirmese de Le Temps du loup / Kurdun Günü’nde,
Isabelle Huppert’in oyunu yine dört dörtlüktür. ‹nsanlar›
korku ve ac›mas›zl›¤›n bürüdü¤ü dünyada, iki çocu¤unu
kurtarmaktan baflka bir fley düflünmeyen Anne olarak
karfl›m›za ç›kar.

Isabelle Huppert sadece yetenekli ve çal›flkan de¤il,
ayn› zamanda gözü kara bir oyuncu. Bir bakm›fls›n›z La
Dame aux camelias / Kamelyal› Kad›n’a hayat vermifl,
bir bakm›fls›n›z ergenlik ça¤›ndaki o¤lunu, seks, alkol ve
afla¤›lanmalarla dolu kendi dünyas›na çekmeye çal›flan
dengesiz Ma Mére / Annem oluvermifl... Veya tutkuyla
ba¤land›¤› yak›fl›kl› genç adam için her fleyini elinden
ç›karan burjuva kad›n› olarak L’école de la chair / fiehvet
Okulu’nda yer alm›fl. “Popüler” filmler yapmay› da
tap›n›rcas›na seven Huppert, kalabal›k bir oyuncu
kadrosuyla Heaven’s Gate / Cennetin Kap›s›’n› da çalar,
yine uluslararas› bir kadroyla bir komedi filminde de

(I Love Huckabees) boy gösterir. Ya da Ingeborg
Bachmann’›n “Malina”s› olarak seyircinin yüre¤ini
da¤lar. Belki çok kiflinin yaflad›¤› ama pek az kiflinin
bilinçli olarak fark etti¤i bir yaflama biçiminin ve birey
olabilme yolunda verilmifl amans›z bir savafl›m›n
kahraman› “Malina” olarak…

Isabelle Huppert, tüm dünyada hayranl›k uyand›ran
kariyerinin 35. y›l›nda on filmlik (hediye gibi) bir paketle
festivalimize konuk oluyor. Bir de sürprizi var oyuncunun
bize; hep birlikte keflfedece¤imiz son filmi Gabrielle.
– Mehmet Bilâl

A FRENCH FLOWER IN ‹STANBUL

Isabelle Huppert... the favorite young French movie
star of the 70s, and one of the greatest actresses on the
international movie scene today. She was born in 1955,
made her movie debut in 1971 with Faustine, and now
has a remarkable career with a record of over seventy
films. We first got to know her through the cold,
obscure and almost introvert characters that she
generally played. For most of us, Turkish cinema
lovers, however, the real Huppert introduction was her
film La Dentellière / The Lacemaker that was screened at
the Istanbul International Film Days in 1985. In this
film, directed by Claude Goretta in 1977, the actress
appeared on our silver screen as Beatrice, who works in
a beauty salon in Paris and goes to Normandy for
vacation where she meets and has an affair with a more
mature and wealthier man. It is impossible to forget
her timid and touching face in the role of a young
woman who encounters for the first time the reality of
life and gradually loses her innocence. In reality,
Huppert has dedicated herself to be remembered, and
this can be illustrated by the number of films that she
made one after another.

For Isabelle Huppert, being an actress is not a well-
thought out decision; it is above all an obligation.
Although she does not know the conditions of being an
actress, she makes her best. She took acting courses at
Blanche Street and went to the conservatory. She got
small parts of two or three shots and appeared in TV
serials, theatres, café-theatres and some films.

Roger Ebert, in an interview with Isabelle Huppert
in 1977, asks her “How did you begin your career?” The
actress replies: “I knocked at the door of a studio in
Paris and said, ‘Hi, I’m here!’ That’s all.” Roger Ebert
stares at her, trying to find out whether she was
kidding or not, but Huppert was pretty serious. After
recounting this anecdote, Ebert describes her with the
following words: “She is 47, but still looks like she is
22; slim and freckled. She looks as if she was never
young and will never get old. Although she is an
amazing actress she could hardly have as much in
success in Hollywood because her power isn’t on the
surface, it lies in the secrets she holds within.”

(with Sandrine Bonnaire) in Venice as well as a César
(all by herself). In Nightcap, where Chabrol again
chooses to depict the weaknesses, virtues, fears,
happiness, love and hate of French petty bourgeois
while disgracing this seemingly civilized and educated
class, Isabelle Huppert’s face appears as a mirror
reflecting controversial feelings and unspeakable
desires. In The Flower of Evil, named after Baudelaire’s
unique poem, Isabelle Huppert is again splendid as a
woman standing at one end of a love triangle
constituted by characters with dangerous passions.

In Loulou (1980) Isabelle Huppert co-starred with
Gérard Depardieu about whom she had said, “I wonder
if he has wearied his public by appearing in so many
films. In fact, I was very worried about him a few years
ago. But he’s succeeded in being the kind of actor he
wanted to be. And I will always stand beside him.”
Here, the sexual chemistry between these two
legendary figures of French cinema is remarkable. In
this semi-documentary style film, director Maurice
Pialat allows these two actors, who interestingly have
made very few films together, to improvise and thus
gets most of their dynamism.

“Only a real separation can make us grow.” Or “In a
couple, while one is suffering, the other gets bored”...
In La Séparation / The Separation, based on Dan
Franck’s best-selling novel, it is this time with Daniel
Auteuil that Isabelle Huppert unrolls yet another
amazing performance. The film delves into the issue of
alienation cropped up in a relationship that has been
frayed by years and various kinds of separations.
Isabelle Huppert describes the film as “a chamber
music which reflects perfect harmony between the
musicians.”

Huppert probably displays the harshest notes of her
career in La Pianiste by Michael Haneke. She is
mesmerizing in the role of Erika: a woman living with
her very strict mother (played by the very magnificent
Annie Girardot!). She teaches piano at the Conservatory
of Vienna, while secretly watching pornographic films,
being a voyeur and hurting herself masochistically.
Erika does not know how to love, nor does she have any
idea about what being loved means; she lives her
sexuality only as a sin to be ashamed of. Erika’s sick
world shatters when she meets a good looking young
man thirsty for true love. In this heart-rending role,
Isabelle Huppert sweeps all the prizes throughout the
world from Cannes to BAFTA and San Francisco.

The actress seems to feel relieved, and even to have
fun in 8 Femmes / 8 Women directed by young French
director François Ozon. This time we see her alongside
Catherine Deneuve, Fanny Ardant, Emmanuelle Béart
and Virginie Ledoyen. In this film where female stars
representing various periods of the French cinema are
parading, Huppert plays the crack daughter of the
family. She surrenders herself to the lightness of the
film and brings out a totally caricaturized performance.

Once in the world of cinema, Isabelle Huppert
made films ceaselessly with many great directors. From
time to time, she had doubts and thought about taking
a break. In the magazine “Cine-revue” that she reads
regularly, she learnt that great actors and immortal
artists work constantly and make innumerable films.
Upon this discovery, she decides not to pause. In this
sense, she stands close to Gérard Depardieu. She, too,
does not think that an actor who changes all the time
from one film to the other can weary the audience.
To her, “to be an actress means being able to change
entirely.” In time, this proved true both for her and
for us.

Isabelle Huppert feels that she cannot manage to be
“pretty” in cinema where she made her debut with her
inconspicuous physical appearance. Being pretty or
wishing to be pretty seems to be trivial to her. She
always prefers to look ordinary when it comes to choose
between glamour and simplicity. In The Lacemaker, she
is that kind of a girl. For a long time, she remains as
“The Lacemaker” for everyone. Yet she can pull off
being pretty, too! “For me, to be an actress was sort of a
war I waged even against myself. It was, above all, a
struggle to look pretty and to be liked. In the beginning,
I was convinced that the problem of being pretty would
be resolved instinctually by itself, just through acting
and playing. But in spite of that, I had very personal,
subjective obstructions. I could not manage to be
pretty. The moment I managed to pull off being pretty
(by learning to use my eyes, for example), I began to
succeed in having people accept the kind of beauty that
I wanted to show.”

Huppert describes life as working and acting. How
could it be possible to make three or four films a year
with great directors and at the same time lead a
“normal” life anyway?

It would not be wrong to say that Isabelle Huppert
creates a kind of addiction in the directors with whom
she works. Let’s take Claude Chabrol, for example. The
collaboration between the great master of
detective/thriller films and Isabelle Huppert starts in
1991 with Madame Bovary, and gets crowned with La
Cérémonie / A Judgment in Stone (1995), Merci pour le
chocolat / Nightcap (2000) and La Fleur du mal / The
Flower of Evil (2003). In Madame Bovary, where Chabrol
criticizes the suffocating mediocrity and monotony of
the bourgeois world, Huppert depicts the powerful
portrait of a woman, who feels social pressure to her
guts. She received the prize of Best Actress for this role
in the Moscow Film Festival. In A Judgment in Stone,
Isabelle Huppert performs together with other great
actresses such as Sandrine Bonnaire and Jacqueline
Bisset. The film is based on the famous crime writer
Ruth Rendell’s novel of the same title and reflects
Chabrol’s amazing criticism of the bourgeois class,
collated with black humor, sociological satire and irony.
With her role in this film, Huppert won the Volpi Cup

ISABELLE HUPPERT ISABELLE HUPPERT
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Pomme sessiz, hassas, içine kapal› genç bir kad›nd›r.
Arkadafl› Marylène sevgilisi taraf›ndan terk edilince,
birlikte birkaç günlü¤üne Normandiya’ya tatile giderler.
Kuaförde çal›flan, bir gün güzellik uzman› olmay› hayal
eden Pomme, orada orta tabakadan entelektüel edebiyat
ö¤rencisi François ile tan›fl›r. François onun ilk sevgilisi
olur, birlikte Paris’te bir ev tutarlar, ama aralar›ndaki
toplumsal ve kültürel farklar mutluluklar›n›n önünde
engeldir. Pomme’a aflk yeterken, François onun kendini
gelifltirip e¤itmemesine giderek daha çok içerler.
Dantelci K›z, daha yirmi iki yafl›nda oldu¤u halde, o
zamana kadar yirmiyi aflk›n filmde irili ufakl› rollerde
oynam›fl Isabelle Huppert’i Frans›z sinemas›n›n y›ld›z›
haline getirdi. Bu bafl kahraman› gibi fliirsel, sessiz,
a¤›rbafll› filmde, tutulmayan aflk vaatleri ve aralar›ndaki
toplumsal ve kültürel uçurumda yitip giden bir çift
üzerinden cinsel politikalar›n sorgulanmas› var. Öte
yandan, filmi salt s›n›f elefltirisine indirgemek de hata
olur. Yönetmen Claude Goretta filmini, “kendilerini ayn›
flekilde ifade etmedikleri için birbirlerini sevmekten âciz”
iki insan aras›ndaki çaresiz iletiflimsizlik olarak
tan›ml›yor. Huppert de oynad›¤› karaktere katt›¤›
derinlikle, onu yaln›zca toplumsal kurallar›n biçare
kurban› olman›n ötesine geçiriyor.
– Nermin Saatçio¤lu

Pomme is a quiet, fragile, reserved young woman.
When her friend Marylène is left by her lover, they go
to Normandy for a few days of vacation. Pomme, an
apprentice hairdresser, dreaming of becoming a
beautician one day, meets there the literature student
François, a middle-class intellectual. François becomes
her first lover, they rent a flat together in Paris, but
their intellectual and class differences get in the way of
their happiness. While Pomme is content to be in love,
François becomes increasingly frustrated with her
unwillingness to better herself. The Lacemaker is the
movie that put Isabelle Huppert, already the
accomplished veteran of over 20 films and yet just
22-years-old at the time, to the forefront of the French
cinema. In this poetic, quiet, slow-paced movie,
echoing the qualities of the heroine, there are unkept
love promises and an inquiry about sexual politics in
the example of a couple lost within the social and
cultural abyss between them. On the other hand, it
would be wrong to reduce the film to an ideological
critique of society. The director Goretta describes his
film as the helpless incompatibility between two people
“who are unable to love each other, because they do not
express themselves in the same way.” Huppert’s
interpretation makes her character more than just a
poor victim of social conventions.
– Nermin Saatçio€lu
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DANTELC‹ KIZ
LA DENTELLIÈRE
THE LACEMAKER

FRANSA-‹SV‹ÇRE / FRANCE-SWITZERLAND / 1977 / 35 mm /
Renkli Colour / 108’
Yönetmen Director: Claude Goretta Senaryo Screenplay: Claude
Goretta & Pascal La›né Özgün Roman Original Novel: Pascal
La›né Görüntü Yön. Cinematography: Jean Boffety Kurgu Editing:
Joëlle Van Effenterre Müzik Music: P›erre Jansen Oyuncular
Cast: Isabelle Huppert, Yves Beneyton, Florence G›orgett›,
Anne-Mar›e Dür›nger, Renata Schroeter, M›chel de Re,
Mon›que Chaumette, Sab›ne Azéma Yap›mc› Producer: Dan›el
Toscan du Plant›er Yap›m Production Co.: Act›on F›lms; CITEL
F›lms; F›lmprodukt›on Janus; France 3 (FR3) Kaynak Print
Source: M›n›stère des Affa›res Etrangères Bureau du f›lm

Claude Goretta
1929’da, ‹sviçre’nin Cenevre kentinde do¤du.

Ellili y›llar›n bafl›nda, Cenevre Üniversitesi’nde
ö¤renciyken, Alain Tanner’le birlikte bir sinema
kulübü kurdu. 1956-57 y›llar› boyunca
çal›flmalar›n› ‹ngiliz Sinema Kurumu BFI’da
sürdürdü. ‹sviçre’ye geri döndükten sonra TV
yönetmenli¤ine bafllad›. Ça¤dafl ‹sviçre
sinemas›n›n öncü yönetmenlerinden biri say›l›r.

Dantelci K›z ile uluslararas› üne kavufltu.
Born in 1929 in Geneva, Switzerland. In early fifties, at the

University of Geneva, he founded a cine-club with Alain Tanner.
Between 1956-57 he worked at the British Film Institute. He
returned to Switzerland and began TV directing. He has been in
the vanguard of contemporary Swiss cinema. He received
international acclaim with The Lacemaker.

Filmleri F›lmography
1970 Le Fou Deli
1972 L’Invitation Davet
1974 Pas si méchant que ça O Kadar da Kötü De¤il
1977 La Dantellière Dantelci K›z
1980 La Provinciale Taflral› K›z
1983 La mort de Mario Ricci Mario Ricci’nin Ölümü
1987 Si le soleil ne revenait pas Günefl Geri Gelmezse
1992 L’Ombre Gölge

By 2003, Isabelle Huppert works again with Michael
Haneke with whom she has reached the peak of
maturity in her career. Although Le Temps du loup / The
Time of the Wolf does not have as much repercussions
as her other films, Huppert’s performance in it is once
again impeccable in the role of Anne, who thinks of
nothing but to rescue her children in a world where
people are wrapped up with fear and cruelness.

Isabelle Huppert is not only a talented and
industrious actress, she is also adventurous. She can
give life to La Dame aux camelias / Lady of the Camellias
but can also perform the role of an unstable mother
who tries to drag her adolescent son into her world of
sex, alcohol and humiliation, as in Ma Mére / My
Mother. She can be one of the students of L’école de la
chair / School of Flesh and represent a bourgeois woman
who gives up everything for a young and handsome
man with whom she falls in love passionately. Huppert
adores making “popular” films too, and knocks at
Heaven’s Gate together with a crowded cast. She also
appears in a comedy, I Love Huckabees with an
international cast. And she can also sear our hearts as
“Malina” of Ingeborg Bachmann where she appears as
the heroine of an epic struggle for the kind of existence
that most of us might dream of but only few of us can
live up to...

Isabelle Huppert honours the festival as a guest with
a gift package of 10 films on the 35th anniversary of her
brilliant career. Moreover, she has a surprise for us: her
last film Gabrielle that we will discover in her company.
– Mehmet Bilâl

Filmleri F›lmography
1972 César et Rosalie
1972 Faustine et le bel été
1972 Le Bar de la fourche
1974 L’Ampélopède
1974 Les Valseuses Taflaklar
1975 Aloïse
1975 Die Große Ekstase
1975 Docteur Françoise Gailland
1975 Dupont-Lajoie
1975 Rosebud
1975 Sérieux comme le plaisir
1976 Je suis Pierre Rivière
1976 Le Juge et l'assassin Yarg›ç ve Katil
1976 Le Petit Marcel
1977 La Dentellière Dantelci K›z
1977 Les Indiens sont encore loin
1978 Violette Nozière Zehirli Çiçek
1979 Les Soeurs Brontë
1979 Retour à la bien-aimée
1980 Heaven's Gate Cennetin Kap›s›
1980 La Dame aux camélias Kamelyal› Kad›n
1980 Loulou
1980 Örökség
1980 Sauve qui peut (la vie) Herkes Bafl›n›n Çaresine Baks›n
1981 Coup de torchon Toptan Temizlik
1981 Eaux profondes
1981 Les Ailes de la colombe
1982 La Truite
1982 Passion
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1983 Coup de foudre Y›ld›r›m Aflk›
1983 La Femme de mon pote
1983 Storia di Piera
1984 La Garce
1985 Sac de noeuds
1985 Signé Charlotte
1986 Cactus
1987 Milan noir
1987 The Bedroom Window Biri Bizi Gözetliyor
1988 Les Possédés Ecinniler
1988 Une affaire de femmes Bir Kad›n Meselesi
1989 Seobe
1990 La Vengeance d'une femme Bir Kad›n›n ‹ntikam›
1991 Madame Bovary
1991 Malina
1992 Après l'amour
1994 Amateur Amatör
1994 La Séparation Ayr›l›k
1994 Navodneniye ... aka The Flood
1995 La Cérémonie Seremoni
1996 Le Affinità elettive Seçkin Benzerlikler
1996 Poussières d'amour
1997 Les Palmes de M. Schutz
1997 Rien ne va plus H›rs›z ve Ç›ra¤›
1998 L’École de la chair fiehvet Okulu
1999 Pas de scandale
2000 Comédie de l'innocence
2000 La Fausse suivante
2000 La Vie moderne
2000 Les Destinées sentimentales Al›n Yazg›s›
2000 Merci pour le chocolat S›cak Çikolata
2000 Saint-Cyr Kral›n K›zlar›
2001 La Pianiste Piyanist
2002 8 femmes 8 Kad›n
2002 Deux
2002 La Vie promise Vaat Edilen Hayat
2003 Le Temps du loup Kurdun Günü
2004 I Heart Huckabees Tesadüfler
2004 Les Soeurs fâchées
2004 Ma mère Annem
2005 Gabrielle
2006 L’Ivresse du pouvoir
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Pialat’n›n çizdi¤i bu ça¤dafl Fransa portresinde,
toplumsal ve cinsel devrimin yerini alan refah
toplumuyla dalga geçiliyor. Nelly, iflsiz güçsüz, asi,
hapisten ç›km›fl bir serseri olan Loulou ve onunla
sürece¤i deli dolu, f›rt›nal› iliflki u¤runa orta s›n›f
sayg›nl›¤›ndan vazgeçerek burjuva arkadafllar›n› ve
istikrarl› iliflkisini, kocas›n› b›rak›r. Bu aylak adam›n en
çekici yan› da enerjisini sekse saklamas›d›r. Nelly,
Loulou’nun motosikletine atlay›p evi terk ederken, kocas›
André peflinden seslenir: “‹yi de onunla kitaplar›
konuflamazs›n ki!” Nelly cevap verir: “Ben kitaplar›
konuflmam, okurum!” H›rs›zl›k yaparak geçinen serseri
Loulou, Nelly’nin paras›n› harcamaya dünden raz›d›r.
Ama André de kar›s›n› kolay kolay b›rakmaya niyetli
de¤ildir. ‹ki y›ld›z›n dinamizmine dayanan Maurice
Pialat’n›n filminde, Huppert ile Depardieu aras›ndaki
cinsel kimya dikkat çekiyor. Frans›z sinemas›n›n bu iki
büyük efsanesi, ilginçtir, perdede yaln›zca iki kere
buluflmufl, bu film de birlikte çevirdikleri ikinci ve son
film. Her ne kadar filme ad›n› vermifl olsa da Loulou
karakteri, Nelly’nin hayat›n› de¤ifltirmesi için tetikleyici
bir güç ve asl›nda anlat›lan Loulou’dan çok kad›n›n
hikâyesi. Pialat’n›n her yere burnunu sokan hareketli el
kameras›, karakterlerini nereye giderlerse izliyor ve bu
gerçekçi, yar› belgesel tarz, do¤açlamalara da olanak
veriyor.
– Nermin Saatçio¤lu

Pialat’s portrait of contemporary France mocks
prosperity as a substitute for social and sexual
revolution. Nelly abandons her middle class
respectability, her bourgeois friends and a steady
relationship for the rough, hot-tempered, ex-con ruffian
Loulou and a stormy relationship with him. This
drifter’s charms include focusing his energy into sex.
As Nelly rides away with Loulou on his motorcycle, her
husband André shouts: “But you can’t discuss books
with him!” Nelly replies: “I don’t discuss books, I read
them!” Loulou, who has no job and resorts to robbery
to survive, is more than willing to live off Nelly’s
money. But André won’t give her up that easily. In
Maurice Pialat’s film that depends on two great stars’
dynamism, the chemistry between Huppert and
Depardieu is striking. Surprisingly, these two acting
legends of French cinema have only worked together
onscreen twice, and this film was their second (and
last) time together. Though the film is titled after the
Loulou character, he is a catalyst for Huppert to change
her life, and the story is more hers than his. Pialat’s
intrusive handheld camera follows them wherever they
go, and this docu-style treatment of the scenes also
lends itself to improvisations.
– Nermin Saatçio€lu
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LOULOU

FRANSA FRANCE / 1980 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Maur›ce P›alat Senaryo Screenplay: Arlette
Langmann Görüntü Yön. Cinematography: P›erre-W›ll›am Glenn
Kurgu Editing: Yann Dedet & Soph›e Cousse›n Müzik Music:
Ph›l›ppe Sarde Oyuncular Cast: Isabelle Huppert, Gérard
Depard›eu, Guy Marchand, Humbert Balsan Yap›mc›lar
Producers: Yves Gasser & Yves Peyrot Yap›m Production Co.:
Gaumont; Act›on F›lms Kaynak Print Source: M›n›stère des
Affa›res Etrangères Bureau du f›lm

Maur›ce P›alat
1925 y›l›nda Puy-de-Dome’da do¤du. Dekoratif

ve güzel sanatlar e¤itimi gördü. Resim yapt›¤›
s›rada oyuncu olarak da çal›flt›. 1958’de k›sa
filmler yönetmeye bafllad›. 1967’den bu yana,
sinema ve TV için, kendine özgü filmleri büyük
bir titizlikle çeken Pialat, 1987 Cannes Film
Festivali’nde Sous le Soleil de Satan / fieytan›n
Günefli Alt›nda filmiyle Alt›n Palmiye Ödülü’nü

kazand›. 2003’te Paris’te öldü.
Born in 1925 in Puy-de-Dome. He studied to be a painter with

training in both the decorative and the fine arts. Then while
painting, he had some experience as an actor. In 1958, he began to
direct short films. Since 1967, he has been meticulously working
on very personal feature films for cinema and TV. He was awarded
the Palme d’Or for his Sous le Soleil de Satan / Under Satan’s Sun in
1987 Cannes Film Festival. He died in Paris in 2003.

Önemli Filmleri Selected F›lms
1967 L’Enfance Nue Ç›plak Çocukluk
1972 Nous Ne Vieillerons Pas Ensemble Birlikte Yafllanmayaca¤›z
1973 La Gueule Ouverte Aç›k A¤›z
1980 Loulou
1983 A Nos Amours Aflklar›m›za
1985 Police Polis
1987 Sous le Soleil de Satan fieytan›n Günefli Alt›nda
1991 Van Gogh

Bu karamsar, ama görsel bak›mdan çarp›c› film, Jean Luc
Godard’›n politik denemelerle ve videoyla ilgilendi¤i
70’lerin ard›ndan sinemaya dönüfl filmi. Film, gündelik
bask› düzeni içinde kendilerini farkl› flekillerde
kurtarmaya çal›flan üç karakterin hayat›ndan birkaç günü
konu al›yor: Televizyon yap›mc›s› Paul Godard, ifl
arkadafl› ve eski sevgilisi Denise Rimbaud ve Paul’ün
geçmiflte birlikte oldu¤u bir fahifle olan Isabelle Riviera.
Denise, Paul’den ve iflinden ayr›l›p köye tafl›nmak ister.
Isabelle, belal›s›ndan kurtulup kendi hesab›na çal›flmay›
düflünür. ‹çimizdeki korku dolu, ba¤›ml› yan› simgeleyen
Paul ise sadece hayatta kalmaya bakmaktad›r. Paul,
Denise’i kiralamak istedi¤i köy kulübesine getirir.
O s›rada Isabelle de bilmeden kulübeye bakmaya
gelince, hepsinin hikâyesi kesiflir. Film “Düfl Gücü”,
“Ticaret”, “Hayat” ve “Müzik” bafll›kl› bölümlere
ayr›lm›fl. ‹lk üç bölümün her biri bir karakter üstünde
yo¤unlafl›rken, son bölüm üç karakteri bir araya getiriyor.
Godard bir röportaj›nda bu film için flunlar› söylüyor:
“Öklid’in geometriye dönmesi gibi bir dönüfl bu. Film
yapmak için bana gereken fleyler gökyüzü, toprak,
flehirler, insanlar, köyler ve hepsinin bir arada
sergilenmesidir.” Herkes Bafl›n›n Çaresine Baks›n, bütün
bunlar›n yan› s›ra, hayata s›k› s›k›ya sar›lan iki k›za
yutkunarak bakan ve hayat› ›skalayan bir adam›n hazin
hikâyesi.
– Nermin Saatçio¤lu

This pessimistic, but visually stunning film marks Jean
Luc Godard’s return to cinema after having spent the
70’s experimenting in politics and video. The film
presents a few days in the lives of three characters who
try to save themselves in different ways: Paul Godard, a
TV producer; Denise Rimbaud, his co-worker and ex-
girlfriend; and Isabelle Riviera, a prostitute whom Paul
has used. Denise wants to break up with Paul, drop her
work, and move to the country. Isabelle wants to work
for herself instead of her pimp. Paul, representing the
fearful, dependent side of us, just wants to survive.
Their stories intersect when Paul brings Denise to the
country cottage he is trying to rent, and Isabelle comes
to see it without knowing that the landlord has been
her client. The film is broken into segments entitled
“The Imaginary,” “Commerce,” “Life,” and “Music.”
Each of the first three sections focuses on one
character, and the last part brings all of them together.
“It is a return similar to Euclid’s’ return to geometry,”
says Godard. “The essential elements for me to make a
film are the sky, the earth, cities, people, villages, and
the exposition of all this.” Every Man for Himself In
Life contains all this, but it is also the sad story of a
man, incapable of catching up with life, looking behind
two girls going their own way.
– Nermin Saatçio€lu
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HERKES BAfiININ ÇARES‹NE BAKSIN
SAUVE QUI PEUT (LA VIE)
EVERYONE FOR HIMSELF IN LIFE

FRANSA-‹SV‹ÇRE FRANCE-SWITZERLAND / 1979 / 35 mm /
Renkli Colour / 88’
Yönetmen Director: Jean-Luc Godard Senaryo Screenplay: Jean-Luc
Godard, Jean-Claude Carr›ère & Anne-Mar›e M›év›lle Görüntü
Yön. Cinematography: W›ll›am Lubtchansky, Renato Berta & Jean-
Bernard Menoud Kurgu Editing: Anne-Mar›e M›év›lle & Jean-Luc
Godard Müzik Music: Gabr›el Yared Oyuncular Cast: Isabelle
Huppert, Jacques Dutronc, Nathal›e Baye, Fred Personne,
Roland Amstutz, Céc›le Tanner, Roger Jendly Yap›mc›lar
Producers: Ala›n Sarde & Jean-Luc Godard Yap›m Production Co.:
CDIC; MK2 Product›ons; Sara F›lms; Son›mage; Télév›s›on
Su›sse-Romande (TSR); Zoetrope Stud›os; Zwe›tes Deutsches
Fernsehen (ZDF); Österre›ch›scher Rundfunk (ORF) Kaynak
Print Source: M›n›stère des Affa›res Etrangères Bureau du f›lm

Jean-Luc Godard
1930 y›l›nda Paris’te do¤du. Yapt›¤› yetmiflten

fazla filmle Fransa’n›n en önemli ve tan›nm›fl
yönetmenlerindendir. 1950’de “Gazette du
cinéma” ve 1952’de “Cahiers du cinéma” için
yazd›¤› yaz›lar sayesinde hem sayg›n bir film
uzman› hem de Frans›z Yeni Dalgas›’n›n bir önderi
olarak kabul edildi.

Born in Paris, France in 1930. He is one of
France’s most famous and prolific directors, having directed over
70 films. His work for the “Gazette du cinéma” in 1950 and the
renowned “Cahiers du cinéma” in 1952 established him as a
significant film scholar and a leader of the French Nouvelle Vague.

Önemli Filmleri Selected F›lms
1959 À bout de souffle Serseri Âfl›klar
1964 Bande à part Hisseli Çete
1965 Alphaville
1967 Week-end
1972 Tout va bien Her fiey Yolunda
1979 Sauve qui peut (la vie) Herkes Bafl›n›n Çaresine Baks›n
2001 Éloge de l’amour Aflka Övgü
2004 Notre musique Müzi¤imiz
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19. yüzy›l Fransa’s›nda, taflrada eflraftan babas›yla
yaflayan, romantik, lüks bir hayat›n hayalini kuran Emma,
bir taflra doktoru olan dul Charles Bovary’yle tan›fl›nca,
bunun yaflam›n› de¤ifltirmek için bir f›rsat olaca¤›n›
düflünerek onunla evlenir. Ne yaz›k ki mutlulu¤u k›sa
sürecek ve bir k›s›r döngüye kap›ld›¤›n› anlayacakt›r.
Bir süre sonra daha büyük bir flehre tafl›n›rlar ve bir
k›zlar› olur. Ama bu, Emma’n›n bunalt›s›na ve düfl
k›r›kl›¤›na çare olmaz. S›k›c› hayat›ndan kaçmak isteyen
Emma, yak›fl›kl› bir toprak sahibiyle ve bir hukuk
ö¤rencisiyle aflk iliflkileri yaflar ve üstesinden
gelemeyece¤i borçlar alt›na girer. Kocas› durumu
anlamadan önce âfl›¤›yla kaçmay› hayal etmektedir.
Flaubert’in 1857’de kaleme ald›¤› klasik yap›t›n›n sinema
perdesine dokuzuncu yans›mas›nda, Chabrol kitab›n
asl›na sad›k kalmaya ve Emma’n›n ihanetlerini Flaubert’e
ihanet etmeden aktarmaya öyle özen göstermifl ki, filmi
yazar›n yaflad›¤› Rouen civar›nda çekmifl. Huppert’in
Madam Bovary’si, Jean Renoir’›n uyarlamas›ndaki (1933)
Valentine Tessier kadar dünyevi de¤ilse de, Minnelli’nin
versiyonundaki (1949) Jennifer Jones kadar romantik de
de¤il. Huppert, toplumsal bask›y› vurgulayan daha güçlü
bir portre çiziyor. Chabrol, di¤er filmlerindeki gibi bunda
da erke¤in bask›s›n›, burjuva dünyas›n›n bo¤ucu
vasatl›¤›n› ve monotonlu¤unu elefltiriyor.
– Nermin Saatçio¤lu

In 19th century France, Emma Rouault, the romantic
daughter of a country squire, who lives with her father
and dreams of a more exciting and luxurious life, meets
Dr. Charles Bovary, a widower. She sees this as an
opportunity for something different, and marries him.
At first she’s happy, but as time passes she becomes
bored and loses interest in her husband. When he
mentions the opportunity to move to a bigger town, she
agrees, and they have a daughter, but this is no solution
for her dissatisfaction. To escape boredom, she throws
herself into love affairs with a suave local landowner,
Rodolphe Boulanger, and a law student, Léon Dupuis,
and runs up ruinous debts with the hope that she will
run off with her lover before her husband finds out.
This is the ninth version of the 1857 classic novel by
Gustave Flaubert, and Chabrol follows Emma’s story of
unfaithfulness so faithfully that he even shot his film in
or near Rouen where Flaubert lived. Less earthling than
Valentine Tessier in Renoir’s version (1933), and less
romantic than Jennifer Jones in Minnelli’s version
(1949), Isabelle Huppert imposes a personality more
resolutely emphasizing social domination. As in his
other films, Chabrol criticizes male domination and the
stifling mediocrity and monotony of the bourgeois
world.
– Nermin Saatçio€lu
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MADAME BOVARY

FRANSA FRANCE / 1991 / 35 mm / Renkli Colour / 140’
Yönetmen Director: Claude Chabrol Senaryo Screenplay: Claude
Chabrol Özgün Roman Original Novel: “Madame Bovary”,
Gustave Flaubert Görüntü Yön. Cinematography: Jean Rab›er
Kurgu Editing: Mon›que Fardoul›s Müzik Music: Matth›eu
Chabrol Oyuncular Cast: Isabelle Huppert, Chr›stophe
Malavoy, Jean-Franço›s Balmer, Jean Yanne, Lucas Belvaux
Yap›mc› Producer: Mar›n Karm›tz Yap›m Production Co.: MK2;
CED Product›ons; France 3 C›nema; Franco London F›lms
Dünya Haklar› World Sales: MK2 Kaynak Print Source: M›n›stère
des Affa›res Etrangères Bureau du f›lm

Claude Chabrol
1930’da Paris’te do¤du. Godard, Truffaut, Bazin

ve Rohmer’le tan›flarak Frans›z sinema çevresiyle
üniversitede iliflki kurdu. Sinemaya 1956’da
Jacques Rivette’in bir k›sa filminin yap›mc›s› ve
senaristlerinden biri olarak girdi. ‹lk filmi Yak›fl›kl›
Serge (1958), Frans›z Yeni Dalgas›’n›n da ilk filmi
olarak kabul edilir. Chabrol, en üretken Frans›z
yönetmenlerden biridir.

Born in 1930 in Paris. During his studies at the university he
began his first contacts with the French cinema environment
meeting with Jean-Luc Godard, François Truffaut, André Bazin and
Eric Rohmer. He made his cinema debut in 1956 as producer and
co-writer of a short film by Jacques Rivette. His first film, Le beau
Serge (1958), is now widely regarded as the first feature of the
French nouvelle vague. Claude Chabrol is one of most prolific
French filmmakers.

Önemli Filmleri Selected F›lms
1958 Le beau Serge Yak›fl›kl› Serge
1959 A double tour Tehlikeli Rab›talar
1969 Que la bête meure Canavar Ölmeli
1985 Inspecteur Lavardin Müfettifl Lavardin
1991 Madame Bovary
1995 La cérémonie Seremoni
2000 Merci pour le chocolat S›cak Çikolata
2003 La fleur du mal Kötülük Çiçe¤i
2004 La demoiselle d’honneur Nedime

1942’de, iflgal alt›ndaki Fransa’da asker Michel Korski,
Yahudi mülteci Lena Weber’i görür görmez âfl›k olur.
Almanya’ya ölüm kamplar›na yollanmamas› için ona
evlenme teklif eder, Lena onu sevmemesine ra¤men
teklifi kabul eder. Bu arada Paris’te, hali vakti yerinde bir
sanat ö¤rencisi olan Madeleine’in kocas› bir serseri
kurfluna kurban gider. Madeleine, savafl›n bitiminde
aylak bir oyuncu olan Costa’yla tan›fl›r, ondan hamile
kal›nca da evlenir. Aradan y›llar geçer, mutsuz evlilikler
süren Lena ile Madeleine 1952’de Lyon’da, çocuklar›n›n
okulunda tan›fl›rlar ve aralar›nda hemen bir çekim
oluflur. Bohem Madeleine’le yaflad›¤› ve aflk›n
s›n›rlar›nda dolaflan dostluk, Lena’n›n dünyaya ve hayata
bak›fl›n› de¤ifltirir; asl›nda kaba saba kocas›yla aras›nda
bir uçurum oldu¤unu anlar. Michel bu iliflkiye
k›skançl›kla cevap verecektir. Lena ile Madeleine’in
aras›ndaki güçlü çekim ve yo¤un paylafl›m, ikisinin de
evlili¤ini bitme noktas›na getirir. Eflleriyle çocuklar›nda
bulamad›klar› mutlulu¤u birbirlerinde bulan iki kad›n›n
y›llar boyunca süren, pek çok dönüm noktas›ndan geçen,
kifliliklerini dönüfltüren ve silik kocalar›n› tehdit eden
dostlu¤unun dokunakl›, çok katmanl› hikâyesi. Diane
Kurys, kendi annesinin hayat›n› anlatt›¤› Y›ld›r›m
Aflk›’yla, 1984’te En ‹yi Yabanc› Film Oscar›’na aday
gösterilmiflti.
– Nermin Saatçio¤lu

In 1942, in occupied France, the discharged military
officer Michel Korski falls in love with the Jewish
refugee Lena at first sight, and offers marriage as a way
she can avoid being sent to a German concentration
camp. Although Lena doesn’t love him, she agrees.
Meanwhile, in Paris, Madeleine, a wealthy art student,
loses her first husband to a stray bullet. After the
Liberation of France, she meets an actor called Costa,
gets pregnant, and marries him. Years pass by, Lena
and Madeleine, both dissatisfied with their stifling
marriages, meet at their children’s school in Lyon in
1952, and feel an instant rapport. Lena’s friendship that
borders on romantic involvement with free spirited
Madeleine awakens her to the drabness of her
existence; she realizes that she does not share much
with her loutish husband. Lena’s husband, Michel,
becomes jealous of their relationship. The intensity of
the relationship between Lena and Madeleine strains
both their marriages to the breaking point. Moving,
multi-layered story of two women who, disillusioned
with their domestic life, form a bond of friendship that
lasts many years, takes many turns, transforms them,
and threatens their ineffectual husbands. The semi-
autobiographical story is based on the life of the
director Kurys’ mother. Between Us was nominated for
the Best Foreign Film Oscar in 1983.
– Nermin Saatçio€lu
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YILDIRIM AfiKI
COUP DE FOUDRE
BETWEEN US

FRANSA FRANCE / 1983 / 35 mm / Renkli Colour / 113’
Yönetmen Director: D›ane Kurys Senaryo Screenplay: D›ane
Kurys, Ol›v›er Cohen & Ala›n le Henry Görüntü Yön.
Cinematography: Bernard Lut›c Kurgu Editing: Joëlle Van
Effenterre Müzik Music: Lu›s Enr›quez Bacalov Oyuncular Cast:
Isabelle Huppert, M›ou-M›ou, Guy Marchand, Jean-P›erre
Bacr›, Rob›n Renucc›, Patr›ck Bauchau, Chr›st›ne Pascal,
Dom›n›que Lavanant, Den›s Lavant Yap›mc› Producer: Ar›el
Ze›toun Yap›m Production Co.: Alexandre F›lms; F›lms A2;
Hachette Prem›ère; Partner’s Product›ons; Soc›été França›se
de Production (SFP) Kaynak Print Source: M›n›stère des
Affa›res Etrangères Bureau du f›lm

D›ane Kurys
1948’de Lyon’da do¤du. Amatör olarak

bafllad›¤› oyunculu¤a Jean-Louis Barrault’nun
yönetti¤i tiyatro toplulu¤unda önce ö¤renci
profesyonel olarak devam etti. Senaryosunu
yazd›¤› ilk film, Diabolo menthe / Nane Likörü,
Louis Delluc Ödülü’nü kazand›. Üçüncü filmi
olan Y›ld›r›m Aflk›, Oscar’a aday gösterildi.
1987’de, Un homme amoureux ile Alt›n Palmiye’ye

aday oldu.
Born in 1948 in Lyon. She became a drama student with the

company directed by Jean-Louis Barrault, and for eight years
appeared on stage and in films. Her first film script became a film
titled Diabolo menthe / Peppermint Soda which won the Prix Louis
Delluc. Her third film Between Us was nominated for an Oscar. In
1987, she was nominated for the Palm d’Or with Un homme
amoureux.

Önemli Filmleri Selected F›lms
1977 Diabolo menthe Nane Likörü
1983 Coup de foudre Y›ld›r›m Aflk›
1987 Un homme amoureux
1992 Après l’amour
1994 À la folie 6 Gün, 6 Gece
1999 Les Enfants du siècle Aflk›n Büyüsü
2003 Je reste!
2005 L’Anniversaire
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Giyotine götüren olaylar silsilesine, Frans›z gangsterleri
“seremoni” dermifl. Chabrol’ün filmi de fliddet dolu bir
doruk noktas›yla sonlanan böyle bir “seremoni” hakk›nda.
Zengin Lelièvre ailesinin yan›na hizmetçi olarak giren
ketum ve çekingen Sophie, ev ifllerinde ve itaatte kusur
etmeyerek, okuma yazma bilmedi¤i gerçe¤ini herkesten
saklamak için her yola baflvurmaktad›r. H›rç›n ve kat›
posta memuru Jeanne’la u¤ursuz bir dostluk kurar.
Her ikisinin de geçmiflinde bir s›r vard›r ve Sophie’yle
Jeanne karanl›k geçmifllerinden dolay› aralar›nda bir
ba¤ oldu¤unu düflünürler. ‹kisi bir araya gelince,
yabanc›laflmalar›n› dolu dizgin yaflayarak, ateflle barut
misali dünyaya, özellikle de Sophie’nin zengin iflverenleri
Catherine’le Georges’a h›nçlar›n› bilerler. ‹lk bafllarda
biraz sakar olan Sophie, zamanla Jeanne’› örnek alarak
kaba ve inatç› olmaya bafllar. Lelièvre ailesi, Sophie’nin
okuma yazma bilmedi¤ini ve onlar›n r›zas› olmadan
Jeanne’› evlerine ald›¤›n› ö¤renince danan›n kuyru¤u
kopar. Claude Chabrol, Ruth Rendell’›n toplumsal s›n›flar
ve suçluluk hakk›ndaki ‹ngilizler’e has gerilim roman›n›
Fransa’ya uyarlayarak, ezeli hasm› Frans›z burjuvazisini de
tafllamaya soyunmufl. Kara mizah›n, toplumsal hicvin ve
ironinin de elden b›rak›lmad›¤› film, yönetmene göre
Marksist s›n›f mücadelesinin bir alegorisi olarak
görülebilir.
– Nermin Saatçio¤lu

French gangsters had a word for the events leading up
to death by guillotine. They called it “la cérémonie.”
Chabrol’s film is also about a ceremony with an
unexpectedly violent and climactic ending. Sophie, a
taciturn and shy girl hired as a maid by the upper-class
family Lelièvre, goes to desperate lengths to hide her
illiteracy under the cloak of a perfect household and
obedience. She strikes up a fateful friendship with the
energetic and uncompromising post office employee
Jeanne. They both have a secret, and they feel there’s a
bond between them because of their past. Together
they catalyze one another and become brazen and
explosive, and start holding a grudge against everybody,
especially Sophie’s employers. Though Sophie is
clumsy at first, gradually she starts to become like
Jeanne, being rude and stubborn. Things start to
escalate as the Lelièvres find out that Sophie can’t read
and has brought Jeanne into their house against their
wish. Based on Ruth Rendell’s “A Judgement in Stone,”
French auteur Claude Chabrol transplanted this
quintessentially English thriller about class and guilt to
France, where he can fire more bullets at his favourite
target, the French bourgeoisie. In the director’s view,
the film is supposed to be an allegory of Marxist class
conflict where there is room for black humour, social
satire and irony.
– Nermin Saatçio€lu

B‹R FRANSIZ D‹VASI: ISABELLE HUPPERT
A FRENCH DIVA: ISABELLE HUPPERT

SEREMON‹
LA CÉRÉMONIE
A JUDGEMENT IN STONE

FRANSA-ALMANYA FRANCE-GERMANY / 1995 / 35 mm / Renkli
Colour / 111’
Yönetmen Director: Claude Chabrol Senaryo Screenplay: Claude
Chabrol Özgün Roman Original Novel: “A Judgement ›n Stone /
Tafltan Hüküm”, Ruth Rendell Görüntü Yön. Cinematography:
Bernard Z›tzermann Kurgu Editing: Mon›que Fardoul›s Müzik
Music: Matth›eu Chabrol Oyuncular Cast: Isabelle Huppert,
Sandr›ne Bonna›re, Jacquel›ne B›sset, Jean-P›erre Cassel,
V›rg›n›e Ledoyen, Valent›n Merlet, Jul›en Rochefort,
Dom›n›que Frot Yap›mc› Producer: Mar›n Karm›tz Yap›m
Production Co.: MK2 Dünya Haklar› World Sales: MK2 Kaynak Print
Source: M›n›stère des Affa›res Etrangères Bureau du f›lm

Claude Chabrol
1930’da Paris’te do¤du. Godard, Truffaut, Bazin

ve Rohmer’le tan›flarak Frans›z sinema çevresiyle
üniversitede iliflki kurdu. Sinemaya 1956’da
Jacques Rivette’in bir k›sa filminin yap›mc›s› ve
senaristlerinden biri olarak girdi. ‹lk filmi Yak›fl›kl›
Serge (1958), Frans›z Yeni Dalgas›’n›n da ilk filmi
olarak kabul edilir.

Born in 1930 in Paris. During his studies at
the university he began his first contacts with the French cinema
environment meeting with Jean-Luc Godard, François Truffaut,
André Bazin and Eric Rohmer. He made his cinema debut in 1956
as producer and co-writer of a short film by Jacques Rivette. His
first film, Le beau Serge (1958), is now widely regarded as the first
feature of the French nouvelle vague.

Önemli Filmleri Selected Films
1958 Le beau Serge Yak›fl›kl› Serge
1959 A double tour Tehlikeli Rab›talar
1969 Que la bête meure Canavar Ölmeli
1985 Inspecteur Lavardin Müfettifl Lavardin
1991 Madame Bovary
1995 La cérémonie Seremoni
2000 Merci pour le chocolat S›cak Çikolata
2003 La fleur du mal Kötülük Çiçe¤i
2004 La demoiselle d’honneur Nedime

“Çiftlerde, biri ac› çekerken di¤eri s›k›l›r.” Ayr›l›k, iki
ayr›l›¤›n hikâyesini anlat›yor. Evli olmayan, ama bir
çocuklar› olan Pierre’le Anne’›n ayr›l›k süreci bir gece
sinemada, Anne’›n elini Pierre’den kaç›rmas›yla bafllar.
Bu ilk iflareti di¤erleri izler ve sonunda Anne bir
baflkas›n› sevdi¤ini itiraf eder. Konuflup tart›fl›rlar; uzun
y›llar›n y›prand›rd›¤› bir aflk› kurtarmaya çal›fl›rlar. Para
ifllerini ay›rmalar, kavgalar, krizler derken, Pierre’le Anne
iliflkilerinin sona erdi¤ini kabul ederler. S›ra ikinci ayr›l›¤a
gelmifltir: ‹ki yafl›ndaki Louis’yle ana babas›n›n ayr›l›¤›.
Bu, yeni ac›lara, kopufllara gebedir. Oyun oynanm›fl,
perde kapanm›fl, sahnede eski mutlulu¤un ancak gölgesi
kalm›flt›r. Dan Franck’›n çok satan roman›ndan
uyarlanan Ayr›l›k, hâlâ birbirlerinin hayat›nda baflrolü
oynayan iki kifli aras›nda bafl gösteren so¤uklu¤u,
ilgisizli¤i ve yabanc›laflmay› irdeleyerek bir ayr›l›¤›n
anatomisini ortaya koyuyor. Ayr›l›k yolunda bunca
duraksaman›n nedeni aflk m›d›r, kurulu düzenin rahatl›¤›
m›d›r, yoksa hayata yeniden bafllamaktan duyulan korku
mudur? Isabelle Huppert ve Daniel Auteuil’ün kusursuz
bir oyunculuk sergiledi¤i filmde, çekimlerin ço¤unda iki
oyuncuyu da eflzamanl› olarak çeken iki kamera
kullan›lm›fl. Huppert, bu film için flöyle diyor:
“Müzisyenler aras›nda mükemmel uyumun yakaland›¤›
bir oda müzi¤i eseri.”
– Nermin Saatçio¤lu

“In a couple, one suffers, and the other one’s bored.”
The Separation relates the story of two separations.
The disintegration of the relationship of Pierre and
Anne, who are not married, but with a child, begins
when one night at the cinema, she refuses to hold his
hand. This is the first sign, and then, Anne will confess
that she is in love with another man. They talk, and try
to salvage a love that has been deteriorated throughout
years. There will be financial reconciliations, scenes,
moments of crisis, then they will understand that their
love is lost, and it is time for the second separation: that
of the parents and their child. New ruptures and pains
will ensue. The play is finished, the curtain falls on a
scene where only the shadow of old times’ happiness is
found. The film is based on the best-selling novel by
Dan Franck. It provides a detailed anatomy of a break-
up - the growing coolness, lack of concern,
estrangement that can exist between two people who
still are the primary characters in one another’s stories.
There is a great reluctance to separate, but is this
because of love, comfort, or the fear of starting over?
Many shots were taken by two cameras simultaneously,
in which both Huppert and Auteuil give impeccable
performances. “It’s like chamber music with a perfect
accord among all the musicians,” says Huppert.
– Nermin Saatçio€lu

B‹R FRANSIZ D‹VASI: ISABELLE HUPPERT
A FRENCH DIVA: ISABELLE HUPPERT

AYRILIK
LA SÉPARATION
THE SEPARATION

FRANSA FRANCE / 1994 / 35 mm / Renkli Colour / 88’
Yönetmen Director: Chr›st›an V›ncent Senaryo Screenplay:
Chr›st›an V›ncent, Dan Franck Özgün Roman Original Novel:
Dan Franck Görüntü Yön. Cinematography: Den›s Leno›r, Anne
N›colet & V›rg›n›e Sa›nt-Mart›n Kurgu Editing: Franço›s Cepp›
Müzik Music: Johann-Sebast›an Bach “Var›at›on Goldberg”
Oyuncular Cast: Isabelle Huppert, Dan›el Auteu›l, Kar›n V›ard,
Jérôme Deschamps, Laurence Lerel, Lou›s V›ncent, N›na
Morato, Frédér›c Gélard, Gérard Jumel Yap›mc› Producer:
Claude Berr› Yap›m Production Co.: Pathé Renn Product›ons;
France 2 C›néma; DA F›lms Kaynak Print Source: M›n›stère des
Affa›res Etrangères Bureau du f›lm

Chr›st›an V›ncent
Ünlü Frans›z sinema okulu IDHEC (FEMIS)’ten

1982’de mezun oldu. K›sa filmler yazd›, yönetti ve
kurgucu olarak çal›flt›. ‹lk uzun metrajl› filmi La
Discrète En ‹yi Film ve En ‹yi Senaryo dallar›nda
César ödüllerine lay›k görüldü, ayr›ca Venedik Film
Festivali’nde FIPRESCI Ödülü ald›.

He graduated from the famed film school
IDHEC (FEMIS) in 1982. He worked as an

editor and writer for short films before his first feature in 1990,
La Discrète / The Discreet which won the Best Feature and Best
Screenplay César awards, and the FIPRESCI Award at Venice.

Filmleri F›lmography
1985 Classique (k›sa short)
1987 La Part maudite (k›sa short)
1990 La Discrète
1992 Beau fixe
1994 La Séparation Ayr›l›k
1997 Je ne vois pas ce qu’on me trouve
2000 Sauve-moi
2005 Les Enfants
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Erika Kohut, Viyana konservatuvar›nda piyano
ö¤retmenidir. Üstün yetene¤i, mükemmeliyetçili¤i ve
disiplini nedeniyle büyük sayg› görür, ama ayn› zamanda
çok kat› ve ac›mas›z bir e¤itmen olmas›yla da bilinir.
Erika so¤uk ve amans›z do¤as›n› hâlâ birlikte yaflad›¤›
(hatta ayn› yata¤› paylaflt›¤›) annesinden alm›flt›r.
Annesinin onu azarlad›¤› gibi Erika da ö¤rencilerini
azarlar ve gizlice porno filmler seyredip kendi vücuduyla
sadomazoflist oyunlar oynar. Yetenekli ve yak›fl›kl›
ö¤rencisi Walter, Erika’ya âfl›k olur, ama Erika normal
bir iliflkiye yanaflmaz, ipleri elinde tutmak önemlidir.
Erika için her tür iliflki, onun ba¤›ms›zl›¤›n›, kendine
yeterlili¤ini tehdit eden, bir taraf›n boyun e¤di¤i,
di¤erininse hükmetti¤i eflitsiz bir iktidar alan›d›r. Walter
acaba Erika’n›n dünyas›nda varolan ac› ve utanc›
görünce, bu iliflkiyi nereye kadar sürdürebilecektir?
Haneke bu film için flöyle diyor: “Öncelikle burjuva
ortam›n› sergilemek ve ailenin bütün çat›flmalar›n
kökeni, (...) her tür savafl›n ilk patlak verdi¤i yer
oldu¤unu göstermek istedim. (...) Hedefim izleyicileri
huzursuz etmek ve onlar› avutmaya veya tatmin etmeye
kalk›flmamak.” Elfriede Jelinek’in ayn› adl› roman›ndan
uyarlanan ve modern Avrupa toplumunun ç›kmazlar›n›
sergileyen bu çok katmanl› ve buz gibi so¤uk filmde,
Isabelle Huppert meslek hayat›n›n en parlak
oyunculu¤unu ortaya koyuyor.
– Nermin Saatçio¤lu

Erika Kohut is a veteran piano instructor at the
Viennese Conservatory. She is highly respected for her
remarkable talent, perfectionism and strong discipline,
but she’s also known to be a harsh taskmistress. Erika
seems to get her stern and unforgiving nature from her
mother, with whom she still lives (they even sleep in
the same bed). Erika bullies her students the same way
she’s bullied by her mother, and secretly watches porn
movies and plays sadomasochistic games with herself.
One of her students, Walter, falls in love with her, but
she refuses to simply sleep with him out of her fear to
lose control. Erika is obsessed with the thought that all
human relationships are a field of power play, of
asymmetrical exchange of influences which threatens
her self-sufficiency. When Walter becomes aware of the
pain and humiliation involved in Erika’s world, will he
be able to go on? “I wanted first of all to describe the
bourgeois setting,” says Haneke, “and to establish the
family as the germinating cell for all conflicts, (...) the
first site of all warfare. (...) My objective is to unsettle
the viewer and to take away any consolation or self-
satisfaction.” In this multi-layered, icy film adapted
from Elfriede Jelinek’s novel, displaying the impasse of
modern European society, Huppert is stunning in the
most brilliant role of her career.
– Nermin Saatçio€lu

B‹R FRANSIZ D‹VASI: ISABELLE HUPPERT
A FRENCH DIVA: ISABELLE HUPPERT

P‹YAN‹ST
LA PIANISTE
THE PIANO TEACHER

FRANSA-AVUSTURYA FRANCE-AUSTRIA / 2000 / 35 mm / Renkli
Colour / 130’
Yönetmen Director: M›chael Haneke Senaryo Screenplay: M›chael
Haneke Özgün Roman Original Novel: “D›e Klav›ersp›eler›n”,
Elfr›ede Jel›nek Görüntü Yön. Cinematography: Chr›st›an Berger
Kurgu Editing: Mon›ka W›ll› & Nad›ne Muse Müzik Music:
Franc›s Ha›nes Oyuncular Cast: Isabelle Huppert, Benoît
Mag›mel, Ann›e G›rardot, Anna S›galev›tch, Susanne Lothar,
Udo Samel, Cornel›a Köndgen, Georg Fr›edr›ch Yap›mc›
Producer: Ve›t He›duschka Yap›m Production Co.: MK2
Product›ons; Les F›lms Ala›n Sarde; Le Stud›o Canal +; Wega
F›lm; Arte Türkiye Haklar› Turkish Rights: Belge film

M›chael Haneke
1942’de Münih’te do¤du. Oyunculuk ve müzik denemelerinde

baflar›s›z olunca Viyana Üniversitesi’nde felsefe ve psikoloji e¤itimi
görmeye bafllad›. Televizyonda ilk yönetmenlik denemesini 1973’te
gerçeklefltirdi. Sinema için ilk filmi 1989’da yapt›¤› Yedinci K›ta oldu.
Üç y›l sonra, tart›flmalar yaratan Benny’nin Videosu ile uluslararas›
alanda tan›nd›. Elefltirmenler taraf›ndan en baflar›l› bulunan filmi
Piyanist ile büyük ün kazand›. Filmleri çoklukla ça¤dafl toplumdaki
sorunlar ve çözümsüzlükleri ifller.

Born in 1942 in Munich. He attended the University of Vienna to
study philosophy and psychology after failing to achieve success in
his early attempts in acting and music. He made his debut as a
television director in 1973. His feature film debut was 1989’s The
Seventh Continent. Three years later, the controversial Benny’s Video
put Haneke’s name on the map. His greatest success came in 2001
with his most critically successful film, The Piano Teacher. His
films often document problems and failures in modern society.

Önemli Filmleri Selected F›lms
1989 Der 7. Kontinent Yedinci K›ta
1992 Benny’s Video Benny’nin Videosu
1994 71 Fragmente Einer Chronologie des Zufalls

Tesadüfi Bir Kronolojinin 71 Parças›
2000 Code Inconnu Bilinmeyen Kod
2001 La Pianiste Piyanist
2003 Le Temps du Loup Kurdun Günü
2005 Caché Gizli Sakl›

17. yüzy›l›n sonlar›nda, çevirdi¤i entrikalarla 14. Louis’nin
efli olmay› baflaran Madam de Maintenon nüfuzunu
kullanarak hayalini gerçeklefltirir: Ana babalar›n› yitirmifl
ya da maddi durumu bozulmufl soylu k›zlar için, Paris’in
d›fl›nda Saint-Cyr ad›nda bir yat›l› okul kurar. Krall›¤›n
dört bir yan›ndan iki yüz elli k›z› oraya getirtip onlar›
kendisinin sahip oldu¤undan daha fazla seçene¤e sahip
özgür, seçkin kad›nlar olarak yetifltirmek ister. K›zlar›n
soylar›na uygun dili ve terbiyeyi edinmelerini hedefleyen
bu kültürel hay›r ifli, sonuçta Madam de Maintenon için
bir kâbusa dönüflür, çünkü çocuklar biraz serpilince,
Versay’›n etraf›nda dolanan avare asilzadeler bu gencecik
k›zlar›n kokusunu al›rlar. Madam de Maintenon onlar›n
t›pk› kendisinin de bir zamanlar oldu¤u gibi, saray
fahiflelerine dönüfltü¤ünü görmeye dayanamayarak
ba¤nazl›ktan medet umar ve geçmifl günahlar›n›n
kefaretini ödeme ad›na k›zlar› do¤ru yola sokmak için
okulda a¤›r bask› uygular. Saint-Cyr baflar›s›zl›kla
sonuçlanm›flt›r; buradan ç›kan k›zlar özgür ve e¤itimli
kad›nlar olacaklar›na ya afl›r› dindar olurlar ya da yafll›
zenginlerle evlenirler. Okul, dönemin dinsel, toplumsal,
cinsel, siyasal kavga ve gerilimlerinin oda¤›na
yerlefliverir. Kurallara karfl› özgür e¤itim kavram›n›n nas›l
öngörülemeyen sonuçlara yol açt›¤›n›n, idealizmin
bedellerinin ne oldu¤unun irdelendi¤i bir film.
– Nermin Saatçio¤lu

In the late XVII. century, Madame de Maintenon, who
through all sorts of intrigues, succeeded in becoming
wife of Louis XIV, uses her social position to found
Saint-Cyr, a boarding school outside of Paris for the
daughters of destitute nobility: 250 girls from all over
the kingdom are brought there to acquire the language
and manners befitting their rank. She wants to educate
them as elite, free women to enable them with more
choices than she has had; yet what begins as a form of
cultural charity eventually becomes a source of
nightmarish anxiety for Madame de Maintenon, as the
idle rapacious young noblemen, who loll about
Versailles, discover her blossoming young charges.
Madame de Maintenon cannot tolerate to see them
becoming courtesans as she herself had once been, so
resorts to bigotry, and with the desire to expiate her
past sins, sacrifices the girls in her institution to most
extreme rigours. Saint-Cyr is a failure, where the young
girls, instead of being free and educated women,
become religious, or marry old and rich men. Saint-Cyr
becomes a lightning rod for the disputes and tensions -
religious, social, sexual, and finally political- that define
the turbulent era. The film inquires the hidden costs of
idealism, how the concept of free education against the
rules can also lead to unforeseen results.
– Nermin Saatçio€lu

B‹R FRANSIZ D‹VASI: ISABELLE HUPPERT
A FRENCH DIVA: ISABELLE HUPPERT

KRALIN KIZLARI
SAINT-CYR
THE KING’S DAUGHTERS

FRANSA-‹NG‹LTERE FRANCE-UNITED KINGDOM / 1999 / 35 mm /
Renkli Colour / 119’
Yönetmen Director: Patr›c›a Mazuy Senaryo Screenplay: Patr›c›a
Mazuy, Yves Dangerf›eld & Yves Thomas Görüntü Yön.
Cinematography: Thomas Mauch Kurgu Editing: Ludo Troch
Müzik Music: John Cale Oyuncular Cast: Isabelle Huppert,
Morgane Moré, N›na Meur›sse, Jean-P›erre Kalfon, S›mon
Regg›an›, Anne Marev, Jérém›e Ren›er, Jean-Franço›s Balmer
Yap›mc› Producer: Den›s Freyd Yap›m Production Co.: Arch›pel 35
Kaynak Print Source: M›n›stère des Affa›res Etrangères Bureau
du f›lm

Patr›c›a Mazuy
1960’ta Dijon’da do¤du. Sinemaya ad›m›n› k›sa

filmler çekerek att›. Los Angeles’ta bir çekim
s›ras›nda Agnès Varda ile tan›flt› ve onun
tavsiyesiyle Jacques Demy’nin filmi Une chambre
en ville’de (1982) kurgucu olarak çal›flmaya
bafllad›. Üç y›l sonra, yine Varda’n›n Vagabond
filminin kurgusunda çal›flt›. 1989’da ilk filmi olan
Peaux de vaches’›n hem senaryosunu yazd› hem

de yönetimini üstlendi. 1993’te çekti¤i ikinci filmi Travolta and Me,
Locarno’da Bronz Leopar ald›. 2000 y›l› yap›m› Kral›n K›zlar›, ona
uluslararas› ün kazand›rd›.

Born in Dijon in 1960. She started out making short films.
Whilst shooting a film in Los Angeles, she met Agnès Varda who
suggested she train as an editor on the Jacques Demy film, Une
chambre en ville (1982). Three years later, she was the editor on
Varda’s Vagabond. In 1989, she wrote and directed her first feature
film, Peaux de vaches. In 1993 in Locarno, her second film,
Travolta and Me won the Bronze Leopard. Her 2000 film Saint-Cyr
brought her international renown.

Filmleri F›lmography
1989 Peaux de vaches
1992 Des taureaux et des vaches (belgesel documentary)
1993 Travolta and Me
2000 Saint-Cyr Kral›n K›zlar›
2003 Riding Dostoevsky
2004 Basse-Normandie
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Sylvie, Nice’te yaflayan hap ba¤›ml›s› bir fahifledir.
On dört yafl›nda, Laurence ad›nda, sara hastas› gayri
meflru bir k›z› da vard›r, ama bak›mevindedir. Her ay ona
belli bir miktar para yollasa da, Sylvie k›z›n›n varl›¤›n›
yok saymay› ye¤ler. Ama bir gece, anne sevgisine hasret
Laurence, Sylvie’nin evine ç›kagelir ve belal›s›n›n Sylvie’yi
borç para meselesi yüzünden öldüresiye dövmesine
flahit olur. Adam›n yardakç›s› da k›za sald›rmaya kalk›nca
Laurence onu b›çaklar ve böylece kendini zorla annesinin
hayat›na sokmufl olur. Ana k›z taflrada izlerini
kaybettirmek için bir trene atlarlar. Sylvie sekiz y›l önce
de bir o¤lan do¤urmufl ve bir süre ak›l hastanesinde
yatm›flt›r. O zamandan beri görmedi¤i o¤lunu ve flimdi
belki de yeni bir hayat›n kap›lar›n› açabilecek o¤lan›n
babas›n› bulmak üzere, Fransa’n›n kuzeyine do¤ru
trenle, yayan ya da otostopla yollara düflerler. Belki de
Sylvie kendisine “vaat edilen” hayat›n daha güllük
gülistanl›k oldu¤u bir zamana dönmeye çal›fl›yordur.
Bu yolculuk s›ras›nda Laurence da gönülsüz annesini
tan›maya, onunla ba¤ kurmaya çal›fl›r. Yolda bir di¤er
kaçakla, araba h›rs›z› Joshua’yla tan›fl›rlar. Bu tuhaf ve
suskun adam, birbirine yabanc›laflm›fl ana k›z›n yeniden
uzlaflmas›nda önemli bir rol oynar. Fransa’n›n k›rsal
yörelerinde geçen bu yol filmi de karakterlerin kendilerini
keflfetmesini anlat›yor.
– Nermin Saatçio¤lu

Sylvie is a drug-addicted hooker living in Nice. She has
a 14-years-old epileptic, illegitimate daughter, Laurence,
but she is in foster care. Sylvie would prefer not to
acknowledge her existence, though she does send her
money on a regular basis. One night, however,
Laurence, desperate for attention, turns up in Sylvie’s
apartment, and observes her mother’s pimp
pummelling her for some money she owes him.
When the pimp’s associate turns to Laurence by
sexually attacking her, she fatally stabs him, hence she
forces herself into her mother’s life. The two women
hop aboard a train in an effort to disappear into the
countryside. Eight years earlier, Sylvie had given birth
to a son, who is admitted in a psychiatric institution.
The boy’s father lives in the north of France. So they
journey north, travelling by train, on foot and hitching
rides with strangers; in order to seek out Sylvie’s long
abandoned son and his father, who now represents
perhaps a new beginning. Maybe she tries to return to a
time when the life “promised” her had been much
more beautiful. On the journey, Laurence tries to get to
know her unwilling mother. Along the way, the two
meet a fugitive car thief, Joshua, who in his strangely
quiet way, becomes instrumental in reconciling the
estranged pair. This road movie set in rural France
relates a self-discovery process.
– Nermin Saatçio€lu
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VAAT ED‹LEN HAYAT
LA VIE PROMISE
THE PROMISED LIFE

FRANSA FRANCE / 2001 / 35 mm / Renkli Colour / 93’
Yönetmen Director: Ol›v›er Dahan Senaryo Screenplay: Agnès
Fust›er-Dahan Görüntü Yön. Cinematography: Alex Lamarque
Kurgu Editing: R›chard Mar›zy Oyuncular Cast: Isabelle Huppert,
Maud Forget, Pascal Greggory, André Marcon, Fab›enne
Babe Yap›mc› Producer: Ér›c Névé Yap›m Production Co.: Bac
F›lms; Stud›o Canal; France 2 Cinéma Kaynak Print Source:
M›n›stère des Affa›res Etrangères Bureau du f›lm

Ol›v›er Dahan
1967’de do¤du. Marsilya Sanat Okulu’ndan 1991 y›l›nda
Uygulamal› Sanat Ulusal Yüksek Diplomas› ald›. 1988-1997 aras›nda
yedi k›sa filmin yan› s›ra, aralar›nda IAM, McSolar, The Cranberries
ve Zucchero’nun da bulundu¤u birçok müzisyen için video klipler
çekti. 1994’te ilk uzun metrajl› filmini, ARTE televizyonu için çekti:
Frerès, La roulette rouge. Uzun metrajl› ilk sinema filmi 1997’de geldi:
Déja Mort. 2001’de Le petit poucet / Parmak Çocuk, 2002’de ona
uluslararas› ün getiren Vaat Edilen Hayat’› çekti. 2004’te, görsel
tarz›ndan etkilenen yap›mc›lar Alain Goldman ve Luc Besson’un
talebiyle Rivières Pourpres 2 - les anges de l’apocalypse / K›z›l Nehirler 2
- K›yamet Melekleri’ni çekti.
Born in 1967. He entered the Art School of Marseille from where
he received the National Superior Diploma of Practical Expression
in 1991. He directed 7 short films between 1988 - 1997, also a big
number of video clips for, among others, IAM, Mc Solaar, The
Cranberries and Zucchero. In 1994, he directed his first film Frères,
La roulette rouge / Brothers, Red Roulette, for the TV channel ARTE.
He directed his first feature cinema film in 1997, Déjà mort /
Already Dead. Five years later, he realized an ambitious adaptation
of Le petit poucet / Tom Thumb (2001), and directed the dark drama
La vie promise / The Promised Life (2002) which brought him
international renown. In 2004, producers Alain Goldman and Luc
Besson, interested by his visual style, entrusted him with the
direction of the mystery-action Rivières Pourpres 2 - les anges de
l’apocalypse / Crimson Rivers 2: Angels of the Apocalypse.
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Son derece komik, bazen son derece ürkütücü olabilen,
insan iliflkilerinde ac› bir alayla yüklü olsa da zekice
sezgilere sahip kuflkucu, absürd ve komik sinemas›yla
Fransa’n›n en s›ra d›fl› yönetmenlerinden biri Bertrand
Blier. Bu bölümde, ‹stanbul’da bir “Master Class” da
verecek olan “centilmen anarflist” Blier’nin baflyap›tlar›
aras›nda yer alan iki filmi izleyece¤iz.

By turns br›ll›antly funny and gruesome, w›th a w›tty,
›f sardon›c ›ns›ght ›nto human relat›onsh›ps, Bertrand
Bl›er’s cyn›cal, absurd and w›tty c›nema has made h›m one
of the most extraord›nary French d›rectors. Two f›lms
from the gentleman anarch›st of the French c›nema,
who w›ll g›ve a Master Class ›n ‹stanbul, w›ll be screened
w›th›n th›s sect›on.



Jean Carmet zorlay›c›, kendileri için tipik olmayan rolleri
deneyen ve Blier arac›l›¤›yla meslek hayatlar›n›n en iyi
performanslar›n› sergileyen pek çok oyuncu aras›ndad›r.

Teknik olarak baflar›l› ve bazen son derece komik,
bazen de ürkütücü olabilen; insan iliflkilerinde ac› bir
alayla yüklü olsa da zekice sezgilere sahip Blier’nin
kuflkucu, absürd ve komik sinemas›, Fransa giflelerinde
pek popülerdir. Onun s›ra d›fl› filmleri, süslü ambalaj
kâ¤›tlar›yla sarmalanm›fl dikenli yast›klard›r. ‹zleyicileri ilk
kez öfkelendirdi¤i Taflaklar’dan bu yana geçen otuz y›l›
aflk›n süre içinde Blier, çok daha gürültücü ba¤›ms›z
sinemac›lar›n söz sahibi olduklar› bir dönemde, kabul
gören de¤erlere meydan okumaktan ald›¤› keyfi hiç
kaybetmemifltir. Yönetmen, yazmaya bafllad›¤› vakit
(t›pk› karakterleri gibi) yolculu¤un onu nereye götürece¤i
hakk›nda hiçbir fikri olmad›¤›n› itiraf eder. Onun filmleri
genelde birkaç tema üzerine çeflitlemelerdir. Ancak
Blier’nin diyaloglar›n›n kalitesi, Frans›z argosunun
zengin hazinesi üzerindeki hakimiyeti eflsizdir. Kalben
bir yazar olan ama görsel üslubuna da do¤al biçimde
hakim (ve genifl ekran görüntülere modas› geçmifl bir
tutkunlukla ba¤l›) bulunan Bertrand Blier, Frans›z
sinemas›n›n asla yafllanmayan centilmen anarflistidir.

Born on 14 March 1939, in Boulogne-Billancourt
(Hauts-de-Seine) near Paris, France. The son of actor
Bernard Blier, whom he cast in some of his films, he
entered the industry in 1960 as an assistant to director
Georges Lautner and later took the same post with John
Berry, Christian-Jacques, Jean Delannoy and Denys de
Patellière. After helming short documentaries, he made
his first feature-length film, the offbeat documentary
Hitler? Connais pas! / Hitler? Never Heard of Him!, in
1963, at a time when the French New Wave was just
beginning to broaden its stride. Shown at Cannes, the
film immediately announced a director with ideas to
spare. However, the follow-through was a long time
coming. For the next ten years, Blier was rejected by
producers, his only spell behind the camera being on
the 1967 espionage mystery Si j’étais un espion /
Breakdown, only a little more than a jobbing experience
for him, listing him as the fifth of five writers on the
script. Exasperated at his lack of success with classically
structured scripts, Blier adapted his own anarchic novel
“Les Valsesues” (“balls” in French slang) into a movie
in 1973 and overnight, the piece of driftwood from the
New Wave generation became a leading light of the so-
called Second Generation of French cineastes that
included Tavernier, Corneau, Miller and Téchiné. Les
Valseuses / Going Places, the picaresque saga of two
hoodlums on the run, is essentially a road movie – a
succession of variations, in which the main caharacters
bounce off an assortment of French stereotypes,
scandalising many en route but also finding free-
thinking soulmates. A huge box-office hit in France and
later acquired cult status abroad, the film encapsulates
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BERTRAND BLIER

14 Mart 1939’da Fransa’da, Paris yak›nlar›ndaki
Boulogne-Billancourt’da do¤du. Kendi filmlerinde de
bazen rol verdi¤i babas›, oyuncu Bernard Blier’dir.
Sinema sektörüne 1960’ta yönetmen Georges
Lautner’nin asistan› olarak girdi. Daha sonra da John
Bery, Christian-Jacques, Jean Delannoy ve Denys de
Patellière’nin asistan› olarak çal›flt›. K›sa belgesellerde
yönetmenlik yapt›ktan sonra ilk uzun metrajl› filmi olan
s›ra d›fl› belgesel Hitler? Connais pas! / Hitler mi?
Tan›m›yorum!’u 1963’te, tam Frans›z yeni dalga ak›m›n›n
geliflme döneminde gerçeklefltirdi. Film Cannes’da
gösterildi¤inde derhal Blier’nin özgün fikirleri olan bir
yönetmen oldu¤una hükmedildi ama bu çal›flmas›n›n
devam›n›n gelmesi için aradan uzun bir süre geçmesi
gerekti. Blier, on y›l boyunca yap›mc›lar taraf›ndan
reddedilip durdu, kamera arkas›na ancak 1967 yap›m›,
ama onun için s›radan bir ifl deneyiminden fazla bir
anlam› olmayan Si j’étais un espion/ Bir Casus
Olsayd›m’›n befl senaristinden sonuncusu olarak
geçebildi. Klasik yap›ya sahip senaryolarda baflar›s›z
olmas› karfl›s›nda çileden ç›kan Blier, 1973’te kendi
anarflik roman› “Les Valseuses / Taflaklar”› sinemaya
uyarlad› ve yeni dalga kufla¤›n›n avare çocu¤u bir gecede
‹kinci Kuflak denen Frans›z sinemac›lar›n -ki içlerinde
Tavernier, Corneau, Miller ve Téchiné de vard›- rehberi
konumuna geldi. ‹ki kaçak serserinin s›ra d›fl› destan›
olan Taflaklar, asl›nda filmin kahramanlar›n›n çeflit çeflit
Frans›z kal›plar›na sataflt›klar›, yollar›na ç›kan pek çok
kifliyi tedirgin ettikleri ama özgür düflünceli kafa dengi
dostlar da bulduklar› bir yol filmidir. Fransa’da muazzam
gifle yapan ve daha sonra da ülke d›fl›nda kült statüsüne
yükselen bu film, Blier’nin ilerideki -ve sürekli kendine
göndermeler yapan- çal›flmalar›n›n tüm özelliklerini
tafl›r: Bunlar dönemin havas›n› yakalama yetene¤i
(burada, 1968’den sonraki toplumsal de¤iflimler), floke
etme arzusu ve kad›nlar›n afl›r› cinsel talepleri,
erkeklerinse yeterli olamama korkular›yla “hakl›
gösterilen” bir kad›n düflmanl›¤›d›r. Taflaklar, ayn›
zamanda Gérard Depardieu, Miou-Miou ve Patrick
Dewaere’in sinema kariyerlerini de bafllatm›flt›r.

Blier’nin filmlerinin bafl›na buyruk havas›, y›llar
boyunca çal›flmalar›yla cezbetti¤i ve elinde tuttu¤u
oyuncular›n kalitesi sayesinde daha da çarp›c› hale gelir.
Taflaklar sayesinde sinema kariyerine bafllayan ünlü y›ld›z
Depardieu, hem aktör hem de flirketi DD Productions
vas›tas›yla yap›mc› olarak defalarca Blier’ye döndü. Alain
Delon, Jeanne Moreau, Isabelle Huppert, Miou-Miou,
Nathalie Baye, Jean-Pierre Marielle, Brigitte Fossey ve
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Alphonse Tram iflsiz, flüpheci, duyarl› bir adamd›r.
Kafas›na cinayet ve ölümü takm›flt›r, polisler üzerine
kâbuslar görür. Hiç arkadafl› yoktur. Bir gece metroda bir
muhasebeciyle dost olmaya çal›fl›r, beceremez. Daha
sonra kendini, muhasebecinin karn›na saplanm›fl olan
b›ça¤›na bakarken bulur ama b›ça¤›n oraya nas›l olup da
girdi¤ini bir türlü hat›rlayamaz. Somurtkan, so¤uk kar›s›
ile üst kattaki polis müfettifline cinayetten söz etti¤inde
ikisi de hiçbir tepki göstermez. Alphonse muhasebeciyi
öldürüp öldürmedi¤ini merak eder. Derken kar›s›
ortadan kaybolur, Alphonse da çok geçmeden, onun
kar›s›n› öldürdü¤ü için yoktan var olup özür dilemeye
gelen tatl› bir psikopata dost elini uzat›r. Oturdu¤u
tekinsiz gökdelenin di¤er tek sakini olan müfettifl
meseleye kar›fl›r. Baflka insanlar da Alponse’un dairesine
girip ç›kmaya bafllarlar. Bunlar ya tecavüze u¤rar ya da
vurulurlar... Bir kâbusun kara, çarp›k mant›¤›n›n insafs›z
kara komediyle birleflmesinden ortaya ç›kan So¤uk Büfe,
Bertrand Blier’nin sürrealist dünyaya girdi¤i filmdir. Tam
anlam›yla özgün bir yap›t olan bu film, Otomatik
Portakal’›n ahlaki kay›ts›zl›¤›n› içeren, Ionesco stili
absürd bir psikolojik macerad›r. Depardieu’nün
saçmal›klar içinde kaybolmufl Alphonse’u baflar›yla
canland›rd›¤› filmde müfettifl rolünü, yönetmenin babas›
Bernard Blier üstleniyor.

Alphonse Tram is an unemployed, doubting, sensitive
man. Obsessed with murder and death, he has
nightmares about cops. He has no friends. One night
he unsuccessfully tries to make friends with an
accountant in the subway. Later, he finds himself
looking at his own knife sticking out of the belly of the
accountant – and can’t remember how it got there.
Talking about the murder to his sullen, frigid wife or
the police inspector upstairs, he gets no reaction.
Alphonse wonders if he killed the accountant. Then his
wife disappears. Alphonse soon befriends a sweetly
psychotic man who comes out of nowhere to apologize
for killing Alphonse’s wife. The police inspector, the
only other resident in the eerie, skyscraping condo gets
involved in the matter. More characters enter and exist
Alphonse’s apartment. They will either be raped or
shot… With the dark, twisted logic of a nightmare
combined with outrageous black comedy, Cold Cuts
marked Bertrand Blier’s incursion into surrealist
territory. A total original by any standards, the film is
meant to be an absurdist à la Ionesco with the moral
indifference of A Clockwork Orange. In this oddball
psychological adventure in condo hell, Depardieu
shines as poor Alphonse lost in outrageous absurdity,
while director Blier’s father Bernard Blier plays the
police inspector.

the features of Blier’s subsequent (and self-referential)
work: an ability to capture “l’air du temps” - here, post
1968 societal changes – a desire to shock, and a
misogyny “justified” by women’s extravagant sexual
demands and men’s fear of inadequacy. Going Places
has also launched the careers of Gérard Depardieu,
Miou-Miou and Patrick Dewaere.

The freewheeling tone of Blier’s films is all the
more striking for the quality of the actors his work has
attracted, and held over the years. Going Places helped
raise Depardieu to stardom and the star has returned
time and again, both as actor and as co-producer
through his company DD Productions. Alain delon,
Jeanne Moreau, Isabelle Huppert, Miou-Miou, Nathalie
baye, Jean-Pierre Marielle, Brigitte Fossey and Jean
Carmet are among many that have essayed challenging,
atypical roles that have been among the best of their
career.

Technically accomplished and by turns brilliantly
funny and gruesome, with a witty, if sardonic, insight
into human relationships, Blier’s cynical, absurdist and
comic cinema is often popular at the French box-office.
His films are whoopy cushions in fancy wrapping
paper. In the more than thirty years since his first
scandalising audiences with Going Places, Blier has lost
none of his delight in challenging accepted values in a
period of far noisier mavericks. Blier himself has
admitted that when he starts writing, he has no idea
(like his characters) where the journey will take him:
His movies are, in general, variations on a couple of
themes. But the quality of his dialogue, of his mastery
of the rich treasurehouse of French slang is
extraordinary. A writer at heart, but with a natural
command of visual style (and an unfashionable
addiction to the wide screen), Bertrand Blier is the
gentleman anarchist of the French cinema who has
never grown old.

Önemli Filmleri Selected F›lms
1963 Hitler? Connais pas! Hitler mi? Tan›m›yorum!
1967 Si j’étais un espion E¤er Bir Casus Olsayd›m
1974 Les valseuses Taflaklar
1976 Calmos
1977 Préparez vos mouchoirs Mendillerinizi Haz›rlay›n
1980 Buffet froid So¤uk Büfe
1981 Beau-père Üvey Baba
1983 La femme de mon pôte Arkadafl›m›n Kad›n›
1984 Notre histoire Ayr› Odalar
1986 Tenue de soirée Gece K›yafeti
1989 Trop belle pour toi Senin ‹çin Fazla Güzel
1991 Merci la vie Sa¤ol Yaflam
1993 Un, deux, trois, soleil Aya, Maya, Kumpanya
1995 Mon homme Erke¤im
2000 Les Acteurs
2003 Les Côtelettes
2005 Combiens tu m’aimes? “Beni Ne Kadar Çok Seviyorsun$”
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SO⁄UK BÜFE
BUFFET FROID
COLD CUTS

FRANSA FRANCE / 1979 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Bertrand Bl›er Senaryo Screenplay: Bertrand
Bl›er Görüntü Yön. Cinematography: Jean Penzer Kurgu Editing:
Claud›ne Merl›n Müzik Music: Johannes Brahms Oyuncular
Cast: Gérard Depard›eu, Bernard Bl›er, Jean Carmet, Carole
Bouquet, Genev›eve Page, M›chel Serrault, Jean Bengu›gu›,
L›l›ane Rovere, Den›se Gence, Jean Rouge›r›e Yap›mc› Producer:
Ala›n Sarde Yap›m Production Co.: Sara F›lms; Antenne 2
Kaynak Print Source: M›n›stère des Affa›res Etrangères,
Bureau du C›néma
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Birinci s›n›f bir kompart›mandaki yaln›z bir adam›n
öyküsüdür bu; umutsuzluktan bira içmeyi seven bir
adam›n. Tren garlar›na musallat olan, adam› peronda
görerek trenin içine kadar takip edip ona yanaflan;
adama kendi hikâyesini anlatan bir kad›n›n öyküsüdür
de. Adam›n ad› Robert’dir; oto tamircili¤inden kazan›p
biriktirdiklerini ‹sviçre’den getirmektedir. O ise, kendini
gelip geçen erkeklere veren ve gülümsemeyen bir
kad›nd›r. Boflanm›fl ve çocuklar› kendisinden kaç›r›lm›fl
bir kad›n... Bertrand Blier’nin bize Ayr› Odalar’daki
öyküyü götürüfl biçimiyle önerdi¤i ince ironi, filmin
özgün ad›n›n iki anlaml›l›¤›d›r. Çünkü burada an›lan
“bizim hikâyemiz”, “hikâye”nin birçok kelime anlam›yla
anlafl›labilir. Bizim hikâyemiz, bizim aflk›m›z
anlam›ndad›r ve tabii ki Robert ile Donatienne’nin de
aflk›d›r bu. Ayn› zamanda bizim hikâyemiz, insan
yaflam›n› etkileyen olaylar aç›s›ndand›r. Bizim hikâyemiz
ayn› zamanda tabii ki yazar›n yüce “biz”ine gönderme
yapar. En nihayetinde ve daha gizlice, bizim hikâyemiz,
Fransa’n›n, tarihsel aç›dan hikâyesidir. Burada kesin olan
bir fley varsa o da, eflsiz hiciv ustas› Bertrand Blier’nin,
tuhaf ile gülünç aras›nda gidip gelen gerçeküstü
senaryosuyla bir César ödülü kazan›rken, Alain Delon’un
performans›nda gösterdi¤i baflar›n›n da çok hak etti¤i bir
En ‹yi Erkek Oyuncu César’›yla tasdik edildi¤idir.

This is the story of a lonely man in a first class train
compartment; a man who loves to drink beer, by
desperation. This is the story of a woman, who haunts
train stations and who sees the man on the platform,
follows him in the train and approaches him...of a
woman who tells her own story to a man. His name is
Robert Avranche; he brings from Switzerland all the
savings he made as a mechanic. She is a woman who
gives herself to the passing men and who doesn’t
smile. A divorced woman, whose children were
kidnapped from… Bertrand Blier leads the story of
Notre Histoire through a subtle irony, the ambiguity of
this title. “Notre histoire” (Our story) can be heard in
different senses of “our love” and those of Robert
Avranche and Donatienne of course; it is also our story
in the sense of “the changes in our lives”; it is also “our
story” in the sense of the majestic “we” of the author;
and finally it is, maybe more secretly, “our story” in the
historical sense, those of a France which cracks from all
parts. One thing is sure here: the incomparable satirist
Bertrand Blier, won a César for his surreal screenplay
that swings back and forth from strange to farcical, and
Alain Delon’s achievement is also recognized as he won
a well-deserved Best Actor César for his performance.
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AYRI ODALAR
NOTRE HISTOIRE
SEPARATE ROOMS

FRANSA FRANCE / 1984 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Bertrand Bl›er Senaryo Screenplay: Bertrand
Bl›er Görüntü Yön. Cinematography: Jean Penzer Kurgu Editing:
Claud›ne Merl›n Müzik Music: Ross›, Ludw›g van Beethoven,
Franz Schubert & Bohuslav Mart›nu Oyuncular Cast: Ala›n
Delon, Nathal›e Baye, M›chel Galabru, Gérard Darmon,
Sab›ne Haudep›n, Genev›ève Pantanel, Jean-Franço›s
Stéven›n, G›nette Garc›n, Ph›l›ppe Laudenbach Yap›mc›lar
Producers: Ala›n Sarde & Ala›n Delon Yap›m Production Co.:
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Göz al›c›, yarat›c›l›kla dolu filmleri fanteziyle gerçeklik
aras›nda gidip gelen, absürd mizah anlay›fl›n› canland›rma
filmlerden gelen yetene¤iyle birlefltiren kült yönetmenin
filmlerinden özel bir seçki...

A spec›al select›on from the enchant›ng, ›nvent›ve f›lms
tread›ng on the th›n border between fantasy and real›ty,
from the cult d›rector, who masterfully blends an absurd
humour w›th the exqu›s›te talent ›nher›ted from h›s days
of an›mat›on f›lms.
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o dönemle mukayese edildi¤inde iki ucu keskin
mizahlar›n› BBC televizyonundaki dizilerde icra ederek
ortal›¤› çoktan k›r›p geçiren entelektüel ‹ngiliz
komedyenlerin zeki ve özgürlükçü tav›rlar›na hayran
olmas› da iflin içinde. K›saca politize bir nesilden gelen
bir yarat›c› olarak Avrupa gibi eski bir k›tan›n yüzy›llar›n
derin temelleri üzerine oturmufl tabu, gelenek ve de¤er
yarg›lar›n› sarsarak fark yaratma iste¤i.

Daha sonra “yegane Amerikal› üyesi” olarak
an›laca¤›, Cleese’in de aralar›nda bulundu¤u efsanevi
‹ngiliz komedi gurubu Monty Python’a kat›lmas›,
“Ayarlar›n›zla Oynamay›n” veya “Monty Python - Flying
Circus” gibi TV flovlar›ndaki canland›rma ve
senaryolar›yla öne ç›karak keskin ‹ngiliz kara mizah›n›n
bir parças› olmas› hiç de tesadüfi de¤il. Nitekim, hayal
gücünün yönlendirdi¤i tutkulu çal›flmalar›, Python’larla
pek uyufluyor ve yaratt›¤› “tuhaf” canland›rma
sahneleriyle bu kült programlara epeyce katk›da
bulunuyor. S›radan izleyicinin alg›s›n› altüst ederek
bizzat televizyon ayarlar›yla oynatacak bir fluur(suzluk)
seviyesine getiren absürd komedi dizileriyle yapt›¤› bu
bafllang›ç ‹ngiltere’deki kal›c› ikametine vesile oluyor.

Terry Gilliam, yani 65 y›l önce do¤du¤u ad›yla Terence
Vance Gilliam’›n sinema sevdas›, ailesinin 1950’li y›llar›n
bafl›nda Los Angeles, dolay›s›yla Hollywood yak›nlar›na
yerleflmesiyle mi bafllam›fl bilinmez ama radyo ve çizgi
romanlar›n ona epeyce ilham kayna¤› oldu¤u söyleniyor.
Üniversiteden sonra New York’a tafl›n›p üç-dört y›l
reklamc›l›k ve serbest çizim yap›yor. 1967 y›l›nda yani
henüz yirmi yedi yafl›ndayken, yaflam›n› hepten
de¤ifltirecek karar› alarak Londra’ya gidiyor. Malum,
Monty Python grubuna kat›lmas›yla birlikte sadece yazar
ve çizer de¤il oyuncu olarak da kariyerinde önemli bir
ad›m at›yor. ‹ngiltere’yi sarsan bu BBC dizileri bitti¤inde
s›ran›n sinemaya gelmesi kaç›n›lmaz oluyor.

Festival program›nda yer alan dört film aras›ndaki
Monty Python and the Holy Grail / Kutsal Kadeh (1975)
onun ilk sinema çal›flmas› olmas› aç›s›ndan önemli. Bir
di¤er Python üyesi ve adafl› Terry Jones ile birlikte
yönettikleri film, ünlü Kral Artur efsanesini yerle bir
ederken grubun keskin ve anarflist yaklafl›m›yla ço¤alan
absürd komedi anlay›fl›n›n yans›mas› oluyor. Graham
Chapman, Neil Innes, Terry Jones ve Terry Gilliam’›n rol
ald›klar› film, Monty Python’›n daha sonra üçlemeye
ulaflacak sinema maceras›n›n da ilk halkas›.
Senaryosunda ve görselli¤nde gerçek d›fl›l›¤›n hakim
oldu¤u bu film, onun üç y›l sonra tek bafl›na kamera
arkas›na geçece¤i Jabberwocky’de (1977) daha da ileriye
tafl›yaca¤› tarz›n habercisi. Zaten “Alice Harikalar
Ülkesinde”nin yazar› Lewis Carroll’un bir fliirinden
esinlendi¤i Jabberwocky’de daha bir gelifltirdi¤i western
esintili Ortaça¤ atmosferi de onun sinemac› olarak
alamet-i farikas› oluyor. Beyazperde onun için bir tuval
adeta; Gotik bak›fl aç›s›yla beslenen muhteflem bir
görüntü anlay›fl› onun özgün sinemas›n›n imzas›.
Festival program›ndaki bir di¤er yap›t› Time Bandits /
Zaman Haydutlar› (1981) ise masallara ve efsanelere

‘AYARLARINIZLA OYNAMAYIN!’
Esin Küçüktepep›nar

Masallar, gerçeküstülük, delilik, kaç›fl; imzas›n› belirleyen
yinelenen temalar, özellikle bilim kurgu türünün geçmifl
ile gelecek aras›nda kurdu¤u ilinti üzerinden yapt›¤›
sistem elefltirisi, s›n›rs›z hayal gücünü yans›tt›¤› göz al›c›
ve özgün görsel yaklafl›m›yla öne ç›kan bir usta.
Dekordan kurguya filmin her aflamas›nda kontrolü
elinden b›rakmamas› da bir “auteur” olarak
an›lmas›ndaki en önemli detaylar aras›nda. Jonathan
Pryce gibi ‹ngiliz tiyatro ve sinemas›n›n yüz ak› veya özel
insan Johnny Depp bir yana Bruce Willis, Robin
Williams, Brad Pitt misali popüler Amerikan starlar›
olsun; oyuncusunu beyazperdede en iyi de¤erlendiren
yönetmenler aras›nda. Müsrif suçlamalar›na kulak
asmayarak yarat›c›l›¤›na ket vurmak isteyen “garantici”
stüdyo sistemiyle mücadelesini hiç elden b›rakmayan,
hatta memleketinin sosyal ve politik icraatlar›ndan
rahats›z oldu¤unu aç›k sözlülükle dile getiren ve popüler
Amerikan kültürünü her daim elefltiren, arada bir
paras›na ihtiyaç duydu¤u Hollywood’u Amerikan
toplumunun içinde yaflad›¤› “yalan›n” parças› olmakla
suçlamaktan da imtina etmeyen kült bir sinemac›.

“Film yapmak için temelde iki fley gerekir, inanç ve
momentum” demifl kendisi, “aksi takdirde her fley altüst
oluverir”. Gerçi 30 y›ll›k par›lt›l› ve çalkant›l› sinema
kariyerinde bazen yap›mc›larla yaflad›¤› sorunlar
nedeniyle bu dengeyi tutturamay›p, sallant›l› anlar
yaflad›¤›ndan flikayetçi oldu¤u bilinse de hevesinin
kaçmas›na veya yarat›c›l›¤›n›n törpülenmesine izin
vermeyen tavr›yla öne ç›k›yor hep. Ya¤mur ya¤d›, sel
götürdü, para yetmedi gibi d›fl etkenlerle arada bir
“momentumu” kaç›rsa da inanc›n› hiç kaybetmemifl
oldu¤u, dön dolafl pefline düfltü¤ü projelere hep s›k›
s›k›ya sar›lmas›ndan belli. “Dahi” olarak an›lmas›n›n
nedeni de kuflkusuz genel geçer düzenin onaylad›¤›
“ak›l” ile “delilik” aras›ndaki ince hatt› pervas›zca
aflmas›. Düfllerin sadece bir kaç›fl de¤il, görünen gerçe¤e
alternatif olarak sunuldu¤u yap›tlar›nda ak›l d›fl›l›¤›n bu
denli akla uygun gelmesi de kaos çivisi ç›km›fl dünyam›z›
alabildi¤ince absürd bir yaklafl›mla resmederek
hicvetmesi biraz da. Zaman›nda “Help” gibi alternatif
dergilerde “çiziktirirken” tan›flt›¤› ‹ngiliz aktör John
Cleese’in pefline düflerek memleketi Amerika’dan kalk›p
‹ngiltere’ye gitmesinde ise kab›na s›¤amayan bir sanatç›
hali var kuflkusuz. Bu, biraz da suyun bafl›nda olma
iste¤i. Amerika’n›n kendini fazlas›yla ciddiye al›p kast›¤›
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rolleriyle ba¤›ms›z sineman›n en parlak örneklerinden
birini izliyoruz.

Bundan sonra y›llarca bir film yapamama nedeni ise
malum. Don Kiflot’u sinemaya uyarlama maceras›
neredeyse filmlerindeki gerçeküstü olaylar misali bir dizi
talihsizliklerle sürekli ertelense ve sonuçta Lost in La
Mancha / La Mancha’da Kaybolanlar gibi “film
yapamama” belgeselinde neden bu kadar uzun bir
süredir setlerden uzak oldu¤unu izlemek zorunda kalsak
da yönetmenin inanç ve tutkusunu görmek, Johnny
Depp gibi her durumda onu yaln›z b›rakmayan aktörlerin
ona olan inanc›n› paylaflmak gibi bir f›rsat ediniyoruz.
Gerçi kendisi hala bu iflin ucunu b›rakmasa da bu arada
farkl› iki filmle karfl›m›za ç›k›veriyor. Yine stüdyo
sistemiyle tak›flt›¤›, masallar›n ard›ndaki Grimm
biraderleri anlatt›¤› dev bütçeli The Brothers Grimm /
Ç›lg›n Kardefller (2005) vizyonumuza konuk oldu bile.
Gerçeküstülük, delilik, kaç›fl, masallar... Genç kült yazar
Mitch Cullin’in roman›ndan uyarlad›¤› Gel Git Ülkesi /
Tideland, kuflkusuz son derece düflük bütçesine ra¤men
onun kiflisel sinemas›n›n son örne¤i. “Alice Harikalar
Diyar›nda” misali, küçük bir k›z›n fantastik âleme
kaç›fl›n› anlatt›¤› bu filmiyle yine biz seyircilerin alg› ve
ayarlar›yla oynayaca¤› kesin.

“DO NOT ADJUST YOUR SET!”
Esin Küçüktepep›nar

Fairy tales, insanity, escape are the recurring themes
that reiterate his marks, he is a master who is
distinguished with the his critiques of the system
especially through the relation that science fiction
establishes between the past and the future, and his
eye-boggling and original approach that he reflects his
imagination that knows no limits. Among the most
important details that establish him as an auteur is his
total command over his films, from the set decors to
editing. He is among the directors who get the best
from his actors on the silver screen, whether they be
honourable actors of the British cinema and theatre like
Jonathan Pryce, or popular American stars, aside from
Johhny Depp, such as Bruce Willis, Robin Williams,
Brad Pitt. He is a cult filmmaker who does not give in,
in the face of the “non risky” studio system that wishes
to obstruct his creativity or that accuse him of being
extravagant; who even unequivocally voices his
concerns over the social and political operations of his
country and even criticises popular American culture,
who does not refrain from accusing Hollywood, which
he from time to time needs for its money, for being a
part of the “lie” that the American society lives in.

“One needs two basic things to make a film: faith
and momentum,” he has said, “otherwise, everything
would tumble down.” Although he is known to have
complained of going through rocking times when he
has lost this balance and had some problems with his

düflkünlü¤ünün s›n›rs›zl›¤›n› gösteren en önemli ve
baflar›l› örneklerinden. Tabii ki onun esas derdi, sistem
içinde s›k›flan bireyin arad›¤› ç›k›fl. Bu da, öykünün
merkezine yerlefltirdi¤i küçük bir erkek çocu¤unun
gözünden anlat›l›yor. Film, bu küçük çocuk ve ona efllik
eden umars›z, açgözlü ama sevimli gezgin cücelerin
zaman içindeki kofluflturmalar›n›, hem soyup hem
soyulduklar› serüvenleri ünlü sinema y›ld›zlar› eflli¤inde
anlat›rken çevreye uyum sa¤lam›fl, maddiyatç› ailesinden
kaç›fl› fantastik bir alemde bulan kahraman›m›z
arac›l›¤›yla yine hayal gücünün gerçek dünyaya karfl›
zaferine tan›k oluyoruz.

Hayallerin gerçe¤e galibiyeti temas›n› filmlerinde bafl
tac› ediyorsa da onun kavgas› bize gerçek olarak
dayat›lan düzene bir isyan. Bir bilimkurgu ve sistem
elefltirisi klasi¤i olan, filmografisinde çok önemli bir yer
tutan distopik baflyap›t› Brazil’i (1985) anmadan geçmek
olmaz. Gilliam sinemas›n›n “özü” diyebilece¤imiz filmin
popüler baflar›ya ulaflmas› kadar Amerikal› elefltirmenler
taraf›ndan göklere ç›kar›lmas› ve iki dalda Oscar aday›
olmas›n›n da ayr› bir yeri var. Hollywood’la ilk
sürtüflmesini yaflad›¤›, filmin çok uzun ve finalin de
mutsuz sonla bitti¤ini düflünen yap›mc›lara karfl›
k›saltmay› reddetti¤i Brazil geçen y›l festivaldeki
“Gelece¤in Karanl›k Yüzü” bafll›¤› alt›nda gösterildi¤i için
an›lar›m›z pek taze. Sansür ve bürokrasiyle yönetilen,
1950’lerin Amerika’s›na nazire, yapay mutluluk dekoruyla
idealize edilen bir ülkenin vatandafl›n›n (Jonathan Pryce)
ç›rp›n›fl› arac›l›¤›yla geçmifl ve gelece¤imizin ne denli
karanl›k oldu¤unu resmediyor.

Bir sonraki The Adventures of Baron Munchausen /
Baron’un Serüvenleri (1988) ise muhteflem hayal gücünü
beyazperdeye yans›t›rken aflt›¤› bütçe nedeniyle
yap›mc›lar aras›nda sorun yaratmas›yla biliniyor. Dört
dalda Oscar’a aday olmas›na ra¤men ABD
sinemalar›nda genifl da¤›t›ma sokulmamas› da bu
husumetin bir parças›. Hollywood’dan ald›¤› paralar›
gifleden fazlas›yla ç›kararak iade etti¤i The Fisher King /
Bal›kç› Kral ve Twelve Monkeys / 12 Maymun ile 1990’l›
y›llara “popüler” bir yönetmen olarak giren Terry
Gilliam’›n zaman ile mekân alg›m›zla oynamay› ve
aralar›ndaki geçiflleri pek sevdi¤i biliniyor. Yine festival
program›ndaki 1998 yap›m› Fear and Loathing in Las
Vegas / Las Vegas’ta Korku ve Nefret’te oldu¤u gibi.
Sinemaya aktar›lmas› imkâns›z görülen, Hunter S.
Thompson’›n 1972’de yazd›¤› ayn› adl› roman›n sinema
uyarlamas›yla Terry Gilliam’› bafl tac› ediyoruz. Hunter S.
Thompson’›n alter-ego’su Raoul Duke’u Johnny Depp,
onun avukat arkadafl›n› da Benicio Del Toro’nun
oynad›¤› filmde alg› ve ayarlar›m›zla oynuyor, uyuflturucu
ve alkolle alg›lanan bir alternatif dünyan›n kaygan
zemininde bafl›m›z› döndürüyor. Uyuflturucunun
zararlar› hakk›nda bir kongreyi izlemek için Las Vegas’a
giden uyuflturucu ba¤›ml›s› iki kahraman›m›z, yolda
kumarhanelere, yarasalara ve Amerikan Rüyas›’na
rastl›yorlar. Üstelik Ellen Barkin, Christina Ricci,
Cameron Diaz ve Tobey Maguire gibi ünlülerin sürpriz

BBC series that rocked England ended, cinema was
unavoidable.

Monty Python and the Holy Grail (1975), which is
among the four films that are in the festival program, is
significant in it that it is his first work in cinema. Co-
directed by Gilliam and his fellow Python member
Terry Jones, the film pulverized the famous legend of
King Arthur while it reflected the group’s absurdist
humour that amplified with a witty and anarchist
approach. Featuring Graham Chapman, Neil Innes,
Terry Jones and Terry Gilliam as actors, the film was
also the first instalment of a later cinematic trilogy of
Monty Python. Dominated by irrationalism in both its
script and its visual qualities, the film heralded his style
that he improved in Jabberwocky (1977), which he
directed alone three years later. The western-inspired
Middle-Ages atmosphere that he further developed in
Jabberwocky, which he had inspired from a poem of
Lewis Carrol (“Alice in Wonderland”), would be
established as his trademark as a filmmaker. The silver
screen is like a canvas for him; fed by a Gothic
perspective, his magnificent cinematographic approach
is the signature of his unique filmmaking. Another one
of his works to be screened at the Festival, Time Bandits
(1981), is one of the most important and successful
examples that demonstrate his boundless addiction to
fairy tales and legends. Of course, his central concern is
the escape that the individual who is stuck in the
system looks for. And this is told through the eyes of a
young boy that the film focuses on. As the film tells the
story of the little boy and the careless, greedy but
amiable small persons accompanied by celebrities
running around in time, robbing and getting robbed,
we again witness imagination’s victory over real world
through our protagonist who finds his salvation in a
fantasy world away from his conformist, materialistic
family.

Even though Gilliam crowns the ever-occurring
theme of the victory of dreams over reality in his films,
in fact his struggle is a revolt against the system that is
pushed on us as reality. One must not fail to mention
his dystopic masterpiece Brazil (1985) that is a classic
of both science fiction and criticism of the system,
which is also a milestone in his filmography. What we
can call the “essence” of Gilliam’s cinema, Brazil was a
popular hit, as well as being hailed by American critics
and nominated for Oscars in two categories. Since it
was screened last year at the Festival, under a section
entitled “Dystopia”, our memories are quite fresh of
Brazil, which he had his first strife with Hollywood
when he snubbed the producers who suggested that it
was too long, had an unhappy ending, and that he
should shorten it. As if to match 1950’s America that
was ruled with censure and bureaucracy, he portrayed
how dark our past and future is through the struggle of
a citizen of a country (Jonathan Pryce) idealised by a set
décor of make-believe happiness.

producers in his 30-years-long glittering and turbulent
filming career, he is always distinguished with his
attitude that always blocks attempts that might make
him lose his ambition or round off his creativity. In
spite of some external factors like rain, flooding, or low
budgets that make him lose his “momentum”, it is
clear that he hasn’t lost his faith, with his projects that
he follows again and again, tightly grabbing them. The
reason he is often called a “genius” is, without a doubt,
his crossing over that thin line between “insanity” and
the publicly approved “sanity”. The reason why
irrationality seems so rational in his works in which he
proposes dreams as alternatives to the seeming reality,
not only as escapes, should be somehow his satirical
portrayal of our knocked out world as absurdly as
possible. Of course when he went to the UK from his
homeland in the US after the British actor John Cleese,
whom he met while scribbling at alternative magazines
like “Help”, it was a matter of an unrestrained artist. In
fact, this is partly a desire to be the centre of everything.
Compared to the period when the States went over its
head and restrained itself, it was no surprise that he
admired the clever and liberal attitudes of the British
actors when they were bringing the house down with
their sharply witty humour in the BBC series. In short,
as a creator coming from a politicised generation, the
desire to make a difference by rocking the centuries old
and deeply rooted taboos, traditions and values of an
old continent like Europe.

Of course, it’s not a coincidence that he joined the
legendary British comedy group Monty Python, of
which he would be later called “the sole American
member”, and which comprised John Cleese, it was no
surprise that he was a part of the British black humour
being outstanding with the animations and scripts in
the TV shows “Do not adjust your set” or “Monty
Python Flying Circus”. As a matter of fact, his
passionate works directed by his imagination was quite
harmonious with the Pythons, and he contributed quite
a lot to their cult programmes with his “weird”
animations. His start in the absurd comedy series that
shook the ordinary viewer’s perception to bring them to
a conscious(less) level which would indeed make them
adjust their sets, was a means for his permanent stay in
England.

Terry Gilliam’s, or with the name he was born 65
years ago, Terence Vence Gilliam’s love for cinema
might have started with his family moving to Los
Angeles, thus near Hollywood in the 1950s, but
reportedly radio and cartoons were quite an inspiration.
Following university, he moved to New York and
worked in the advertising sector and was a freelance
designer for three-four years. In 1967, when he was
just 27, he made the decision of his life and moved to
London. It is very well known that with his joining the
Monty Python group, he not only launched a career as a
writer and a designer but also as an actor. When these
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Film, Britanya Kral› Arthur’un onunla birlikte Camelot’ta
yaflayacak flövalyeler aramas›yla bafllar. Birçok flövalye
bulur gerçekten: Pirüpak Sör Galahad, Cesur Sör
Lancelot, Sessiz Sör Bedevere ve Sör Lancelot Kadar
Cesur Olmayan Sör Robin. Atlar› olmasa da öyleymifl
gibi davran›rlar ve hizmetkârlar› hindistancevizi
kabuklar›n› birbirine çarparak nal sesi ç›kart›r. Cad› avlar›
ve kara veba gibi baz› tarihsel olaylar› hicvederek
Camelot’a var›r fakat orada kalmak istemediklerine karar
verirler. Tam o s›rada Tanr› (pek de k›zg›n), bulutlar›n
aras›ndan ç›karak onlara Kutsal kadehi bulmalar›n›
emreder. Bunun üzerine kadehi aramaya bafllarlar.
Monty Python filmlerinin en ünlüsü, Orta Ça¤
karanl›¤›n›n güya bu yeniden canland›r›lmas›n›n k›sa ve
kesinlikle yetersiz öyküsü budur iflte. Film, popüler BBC
dizilerinin üçüncü bölümüyle son bölümü aras›nda,
Monty Python grubu yazm›fl, oynam›fl ve çekmifltir.
Grubun ilk filmi And Now For Something Completely
Different, televizyon dizisinden popüler skeçlerinden
oluflurken Kutsal Kadeh tamamen özgün malzemeden
oluflturulmufltur. Terry Gilliam, filmin ara
ba¤lant›lar›ndaki canland›rma sekanslar›n› ve filmin
aç›l›fl›n› da çizmifltir. Gilliam ve di¤er yönetmen Terry
Jones, ayn› zamanda filmde rol de alm›fllard›r.

The movie starts out with Arthur, King of the Britons,
looking for knights to sit with him at Camelot. He finds
many knights including Sir Galahad the pure, Sir
Lancelot the brave, the quiet Sir Bedevere, and Sir
Robin the Not-Quite-So-Brave-as-Sir Lancelot. They do
not travel on horses, but pretend they do and have their
servants bang coconuts to make the sound of horse’s
hooves. Through satire of certain events in history
(witch trials, the black plague) they find Camelot, but
they decide that they do not want to go there. While
walking away, God (who seems to be grumpy) comes to
them from a cloud and tells them to find the Holy
Grail. They agree and begin their search. This is the
brief, but definitely insufficient story of this proposed
re-creation of the middle-ages, the most famous of the
Monty Python films. It was written, performed, and
directed by Monty Python, during a gap between the
third and the final series of their popular BBC
television series “Monty Python’s Flying Circus”. The
group’s first film, And Now For Something Completely
Different, had been a compilation of sketches from the
television series; in contrast, Holy Grail is composed of
wholly original material. Terry Gilliam also drew the
film’s linking animations and opening credits. Co-
director Terry Jones and Gilliam also performed several
roles in the film.
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KUTSAL KADEH
MONTY PYTHON AND
THE HOLY GRAIL

‹NG‹LTERE UNITED KINGDOM / 1975 / 35 mm / Renkli Colour / 90’
Yönetmenler Directors: Terry G›ll›am & Terry Jones Senaryo
Screenplay: Graham Chapman, John Cleese, Terry G›ll›am, Er›c
Idle, Terry Jones & M›chael Pal›n Görüntü Yön.
Cinematography: Terry Bedford Kurgu Editing: John Hackney
Müzik Music: Ne›l Innes & De Wolfe Oyuncular Cast: Graham
Chapman, Ne›l Innes, Terry Jones, Terry G›ll›am Yap›mc›
Producer: Mark Forstater Yap›m Production Co.: Python
(monty) P›ctures Ltd. Dünya Haklar› World Sales: Python
(monty) P›ctures Ltd. Kaynak Print Source: Carlotta F›lms

Filmleri F›lmography
2005 Tideland Gel Git Ülkesi
2005 The Brothers Grimm Ç›lg›n Kardefller
1998 Fear and Loathing in Las Vegas Las Vegas’ta Korku ve Nefret
1995 Twelve Monkeys 12 Maymun
1991 The Fisher King Bal›kç› Kral
1998 The Adventures of Baron Munchausen Baron’un Serüvenleri
1985 Brazil
1983 Monty Python’s The Meaning of Life

Monty Python ve Hayat›n Anlam›
(segment “The Crimson Permanent Assurance” bölümü)

1981 Time Bandits Zaman Haydutlar›
1977 Jabberwocky
1975 Monty Python and the Holy Grail Kutsal Kadeh
1974 The Miracle of Flight (k›sa canland›rma short animation)
1968 Storytime (k›sa canland›rma short animation)

The next, The Adventures of Baron Munchausen
(1988) is well-known, thanks to its overblown budget
while reflecting his magnificent imagination to the
silver screen, and thus causing a fuss with the
producers. Although it was nominated for four
Academy Awards, it was not distributed in the movie
theatres in the States, as a part of this hostility. When
he returned all the money he borrowed from
Hollywood with The Fisher King and Twelve Monkeys, he
had become a popular director in the 1990s. He is
known to have an affinity for toying with our
perception of time and space, and for the passages in
between those two. Just like in 1998’s Fear and
Loathing in Las Vegas, in the Festival program as well.
Deemed impossible to be adapted to screen, Hunter S.
Thompson’s 1972 novel of the same title is a
masterpiece with Gilliam. He toys with our perceptions
and adjustments, making us dizzy on the slippery
floors of an alternative world perceived through alcohol
and drugs, in the film that stars Johnny Depp as the
alter-ego of Hunter S. Thompson, and Benicio Del Toro
as his lawyer friend. Two dope-addicted friends who
head to Las Vegas in order to cover a conference on
drugs meet casinos, bats and the American dream on
their way. We watch one of the brightest examples of
independent cinema with cameos from celebrities such
as Ellen Barkin, Christina Ricci, Cameron Diaz and
Tobey Maguire.

It is well-known why he could not make films for
years to come. His misadventure of adapting Don
Quixote to the screen was put off with a series of
disasters almost similar to the ones in his films that we
witnessed in the “un-filming” documentary Lost in La
Mancha and acknowledged the reasons why he stayed
away from film sets. In spite of all this, we found the
opportunity to see the director’s faith and passion, and
share the faith of actors like Johnny Depp who still
maintained their faith in him. although he does not
seem to let go of this project, he came up with two
films in the meanwhile: The gigantically budgeted
The Brothers Grimm (2005) with which he clashed with
the studio system once more has already opened.
Surrealism, insanity, escape, fairy tales… Tideland,
which he adapted from Mitch Cullin’s novel,
doubtlessly is the latest specimen of his uniquely
personal cinema, in spite of its unusually low budget.
It is for sure that he will be toying with the perceptions
and adjustment of us, viewers, with this film in which
he tells the “Alice in Wonderland”-esque story of a
young girl’s escape into the fantasy world.
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“Filmi çekilemez” denen bir baflka kült romandan, Terry
Gilliam’›n son derece baflar›l› bir baflka uyarlamas›.
Hunter S. Thompson’›n 1972 tarihli yap›t›, birkaç y›l üst
üste “ABD üniversitelerinde en çok okunan roman”
seçilmiflti. Ne var ki filme çekilmesi için raflardaki
yerinden yirmi befl y›l daha inmeyecekti. Bütçesi yaklafl›k
18,5 milyon dolar olan film, yaln›zca 10,5 milyon dolarl›k
bir gifle baflar›s› yakalad›; ama o tarihten bu yana da tam
bir kült klasi¤ine dönüfltü. Yazar›n biçemini ustal›kla
özümseyen Las Vegas’ta Korku ve Nefret, art iletisiyle
1971 y›l›n›n uyuflturucu kültüründe nas›l bir dönüm
noktas› oldu¤unu, 1960’lar›n masumiyetinin, kazan›lan
gücün, o y›l nas›l çürüyerek geride hiç de özgür olmayan,
hiç de yükseklerde uçmayan, tükenmifl, paramparça
olmufl ba¤›ml›lardan baflka bir fley b›rakmad›¤›n› gözler
önüne seriyor. Johnny Depp filmdeki rolüne haz›rlanmak
için aylarca Thompson’la birlikte yaflam›fl, araflt›rmalar
yapm›fl, Thompson’›n al›flkanl›klar›n›, kendine özgü
tav›rlar›n› incelemifl. Depp’in filmde kulland›¤›
kostümlerin ço¤u, Thompson’›n ödünç verdi¤i kendi
giysilerinin t›pk› örne¤i. Dahas›, Thompson kendi erkeksi
dazlakl›¤›na tam otursun diye Depp’in kafas›n› elleriyle
t›rafl etmifl. Ellen Barkin, Tobey Maguire, Cameron Diaz,
Kyle Lovett, Flea, Harry Dean Stanton, Christina Ricci
gibi ünlülerin ve kendisini canland›ran Hunter
Thompson’›n küçük rollerle göründü¤ü bu film,
ba¤›ms›z sineman›n en göz al›c› örneklerinden biridir.

Another cult novel deemed unfilmable, and another
incredibly successful adaptation by Terry Gilliam.
Hunter S. Thompson’s 1972 novel of the same title was
selected “the most read book” at US universities for
successive years. But still had to wait in the shelves for
25 years to be filmed. Budgeted at about US$ 18.5
million, the film only earned about US$ 10.5 million at
US box offices, but has since become a cult classic.
Capturing Thompson’s style masterfully, the message
behind Fear and Loathing in Las Vegas is to illustrate
how 1971 was a turning point in the drug culture – the
year that the innocence and empowerment of the late
‘60s turned rancid, leaving users burned-out and
broken instead of free and flying high. For the
preparation of his role, Johnny Depp lived with
Thompson for months, doing research for the role as
well as studying Thompson’s habits and mannerisms.
Many articles of the costumes that Depp wears in the
film are reproductions of genuine pieces that Depp
borrowed from Thompson, and Thompson himself
shaved Depp’s head to match his own natural male
pattern baldness. With cameos from Ellen Barkin,
Tobey Maguire, Cameron Diaz, Kyle Lovett, Flea, Harry
Dean Stanton, Christina Ricci, and Hunter Thompson
himself, this film is one of the brightest examples of
independent cinema.
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LAS VEGAS’TA KORKU VE NEFRET
FEAR AND LOATHING IN
LAS VEGAS

ABD USA / 1998 / 35 mm / Renkli Colour / 118’
Yönetmen Director: Terry G›ll›am Senaryo Screenplay: Terry
G›ll›am, Tony Gr›son›, Tod Dav›es & Alex Cox Özgün Roman
Original Novel: “Fear and Loath›ng ›n Las Vegas: A Savage
Journey to the Heart of the Amer›can Dream”, Hunter S.
Thompson Görüntü Yön. Cinematography: N›cola Pecor›n›
Kurgu Editing: Lesles Walker Müzik Music: Ray Cooper &
M›chael Kamen Oyuncular Cast: Johnny Depp, Ben›c›o Del
Toro, Tobey Magu›re, Ellen Bark›n, Gary Busey, Cameron
D›az, Chr›st›na R›cc›, Penn J›llette, Kather›ne Helmond,
Lara›ne Newman Yap›mc›lar Producers: Patr›ck Cassavett›, La›la
Nabuls› & Stephen Nemeth Kaynak Print Source: K›noaero

Hollywood standartlar›na göre ucuza ç›km›fl, ama pahal›
gibi görünen anarflik, komik ve yarat›c› bir film olan
Zaman Haydutlar›, her nesle hitap etti¤i için müthifl bir
gifle baflar›s›na imza atm›flt›. Anne babas› taraf›ndan
tamamen göz ard› edilen Kevin, macera kitaplar› okuyup
kendi hayal dünyas›na dalarak zaman öldürür. Bir gece
gard›robundan, kendilerini Ulu Varl›k’›n hizmetkârlar›
olarak tan›tan alt› cüce ç›k›verir. Sahiplerinden, Zaman
ve Uzaydaki Deliklerin Haritas›’n› çalm›fllard›r ve ne
zaman aç›laca¤› belli olmayan bu delikler sayesinde
ondan kaçmaktad›rlar. Kevin, bu alt› cüceyi zaman ve
uzaydaki maceralar›na kat›larak izlemeye karar verir...
Monty Python haricindeki bu ilk gifle baflar›s›yla Terry
Gilliam, ad›n› duyurmay› baflard› ve daha sonra Brazil ve
Baron’un Serüvenleri gibi filmleri yapma f›rsat› buldu.
Gerçi senaryo ilk tamamland›¤›nda Hollywood’da hiç
kimse filmi ne çekmeye ne de da¤›tmaya yanaflm›flt›.
“Filmin ço¤u ya yerden ancak bir metre yüksekte ya da
yerdeki bir deli¤in içinde duran bir kamerayla çekildi.
Böylece bir çocu¤un bak›fl aç›s›yla çekim yapabildik.
Gerçi kameraman için bu çok zor bir iflti. Yine de hiç
piflmanl›k duymad›m. Zaman Haydutlar› yap›lana kadar
hiç kimse küçük insanlara bir filmde normal kahraman
olma f›rsat› vermemiflti. Bu oyuncular›m kendilerini
rollerine gerçekten iyice kapt›rm›fllard›.”
– Terry Gilliam

An anarchic, funny, and inventive film that looked
expensive but made cheap by Hollywood standards,
Time Bandits enjoyed considerable success at the box
office, appealing to all generations. Completely ignored
by his parents, Kevin keeps himself amused by reading
adventure books and delving into his overflowing
imagination. One night, six dwarfs come out of his
wardrobe and introduce themselves as servants of a
Supreme Being, from whom they have stolen the Map
of the Holes in Time and Space. They escape from their
master through these holes, which open when they are
least expecting it. Kevin decides to follow them on their
journey through time and space… Being his first non-
Python box-office achievement, for Terry Gilliam, the
success of Time Bandits helped his reputation, allowing
such films as Brazil and Baron Munchausen to be made,
although when its script was first completed, nobody in
Hollywood wanted to make or distribute the film. “A lot
of the film is shot with the camera about three feet off
the ground or down in a hole, giving the perspective of
a child - which is very hard on an operator’s back.
Nevertheless, I had no regrets. Until Time Bandits, no-
one had ever given little people a chance to be normal
heroes in a film. So my actors all really threw
themselves into their roles.”
– Terry Gilliam
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ZAMAN HAYDUTLARI
TIME BANDITS

‹NG‹LTERE UNITED KINGDOM / 1981 / 35 mm / Renkli
Colour / 110’
Yönetmen Director: Terry G›ll›am Senaryo Screenplay: M›chael
Pal›n & Terry G›ll›am Görüntü Yön. Cinematography: Peter
B›z›ou Kurgu Editing: Jul›an Doyle Müzik Music: M›ke Moran &
George Harr›son Oyuncular Cast: John Cleese, Sean Connery,
Cra›g Wanrock, Shelley Duval Dünya Haklar› World Sales:
Equator F›lms Ltd. Kaynak Print Source: Carlotta F›lms
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Terry Gilliam taraf›ndan “‘Alis Harikalar Diyar›nda’ ile
Sap›k’›n karfl›laflmas› olarak tan›mlanan Gel Git Ülkesi,
küçük bir k›z›n esnekli¤ini ve tuhaf ortamlarda bile nas›l
ayakta kalabildi¤ini keflfediyor. Jeliza-Rose, çok tuhaf bir
durumla karfl› karfl›ya kalan küçük bir k›zd›r: Hem annesi
hem babas› uyuflturucu ba¤›ml›s›d›r. Annesi öldü¤ünde,
geçkin bir rock müzisyeni olan babas›yla birlikte garip bir
yolculu¤a ç›kar. Jeliza-Rose, yeni evinin yaln›z
havas›ndan yaln›zca kendi hayal gücüyle beslenen bir
hayal dünyas›na kaçarken, film de gerçeklikle haya
aras›nda gidip gelir. Bu dünyada ateflböceklerinin
isimleri vard›r, flafakta batakl›k adamlar› uyan›r ve
sincaplar konuflur. Bedenlerinden ayr›lal› çok zaman
geçen dört oyuncak bebek kafas›, küçük k›za yârenlik
eder, ta ki zihinsel özürlü ve on yafl›ndaki bir çocu¤un
zekâs›na sahip Dickens ile tan›fl›ncaya dek. Gilliam,
“Tideland” roman›n› bürosunda, okunmam›fl bir kitap
y›¤›n›n›n içinde tesadüfen bulmufl ve “ayn› anda komik,
dokunakl› ve rahats›z edici” bulmufl: “Filmin kalbini
oluflturan dört karakter buldum. Bu kifliliklerin içinde
bulunduklar› durumlar gitgide daha da tuhaflafl›yordu.
Her fleyden çok, bir çocu¤un dünyas›n› anlatmas›n›
sevdim, ki bir filmde böyle bir dünyay› keflfe ç›kmay› çok
istiyordum.”
– Terry Gilliam

Described by Terry Gilliam as “‘Alice in Wonderland’
meets Psycho”, Tideland is a story that explores the
resilience of a child and how she survives in bizarre
circumstances. Jeliza-Rose is a young child in a very
unusual situation - both parents are junkies. When her
mother dies, she embarks on a strange journey with
her father, Noah, a rock’n roll musician well past his
time. The film drifts between reality and fantasy as
Jeliza-Rose escapes the vast loneliness of her new home
into the fantasy world that exists in her imagination. In
this world fireflies have names, bog-men awaken at
dusk, and squirrels talk. The heads of four dolls, long
since separated from their bodies, keep her company
until she meets Dickens, a mentally damaged young
man with the mind of a ten-year-old. Gilliam found the
novel “Tideland” on a stack of unread books in his
office in 2001. From page one he was attracted to the
story and material, which he found “funny, touching
and disturbing all at the same time”: “I found four or
five incredible characters that are the heart of the
movie, whose situations become more and more
bizarre and strange. Most of all I loved that it was a
child’s world and that was a world I wanted to explore
in film.”
– Terry Gilliam
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GEL G‹T ÜLKES‹
TIDELAND

‹NG‹LTERE-KANADA UNITED KINGDOM-CANADA / 2005 /
35 mm / Renkli Colour / 122’
Yönetmen Director: Terry G›ll›am Senaryo Screenplay: Tony
Gr›son› & Terry G›ll›am Özgün Roman Original Novel: M›tch
Cull›n Görüntü Yön. Cinematography: N›cola Pecor›n› Kurgu
Editing: Lesley Walker Müzik Music: Mychael Danna & Jeff
Danna Oyuncular Cast: Jodelle Ferland, Janet McTeer,
Brendan Fletcher, Jenn›fer T›lly, Jeff Br›dges Yap›mc›lar
Producers: Jeremy Thomas & Gabr›ella Mart›nell› Yap›m
Production Co.: Recorded P›cture Company; Capr› F›lms Dünya
Haklar›World Sales: Hanway F›lms

100. DO⁄UM YILINDA ROBERTO ROSSELLINI
CELEBRATING THE 100th BIRTHDAY OF ROBERTO ROSSELLINI

‹talyan yeni gerçekçili¤inin babas› kabul edilen, faflizme
karfl› sineman›n en güzel örneklerini veren Roberto
Rossell›n›’nin 100. do¤um y›l› nedeniyle yönetmenin
sinemas›n› en iyi yans›tan üç filmi ve k›z›, ünlü oyuncu
Isabella Rossell›n›’nin senaryosunu yazd›¤› belgeseli bu
bölümde izleyebilirsiniz.

You w›ll f›nd the opportun›ty to watch three f›lms by the
“father of Ital›an neo-real›sm” Roberto Rossell›n›, whose
100th b›rthday w›ll be celebrated th›s year, and who has
g›ven the best c›nemat›c examples of ant›-fasc›sm, and a
documentary wr›tten by her daughter, the famous actress
Isabella Rossell›n›.

Bu filmlerin gösterimi Cineteca Nazionela -
Centro Sperimentale di Cinematografia
kurumunun de¤erli iflbirli¤iyle
gerçeklefltirilmifltir.
The presentation of these films was
made possible with the kind cooperation of
Cineteca Nazionela - Centro Sperimentale di
Cinematografia.
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propaganda merkezi taraf›ndan desteklenen La nave
bianca’y› (1941) haz›rlad›. Bu film, Un pilota ritorna / Bir
Pilot Dönüyor (1942) ve Uomo dalla Croce (1943) ile
birlikte Rossellini’nin “Faflist Üçlemesi”nin ilk filmi oldu.
Genellikle yönetmenin duygudafllar› taraf›ndan hafife
al›nan, yönetmenin kendisinin ise ad›n› anmaktan
kaç›nd›¤› bu film bir faflist propagandas›yd›. Ancak
Rossellini’nin, faflizm karfl›t› eylemleri kayda geçiren
yeralt› sinema hareketiyle de iliflkisi vard›. Federico Fellini
ve Aldo Fabrizi ile de bu dönemde arkadafl olacakt›.

1943’te faflist rejim sona erdi¤inde, Roma’n›n
kurtuluflundan sadece iki ay sonra Rossellini, senaryoda
kendisine yard›m eden Fellini ve rahibi canland›racak
olan Fabrizi ile birlikte, daha önce hiç hissetmedi¤i bir
özgürlükle 1945’te gösterime girecek olan Roma, citta
aperta / Roma, Aç›k fiehir’in haz›rl›klar›na bafllam›flt› bile.
Yönetmenin en büyük baflar›lar›ndan biri olan ve çok
tutulan bu film, o güne dek yap›lm›fl en önemli faflizm
karfl›t› filmlerden biriydi ve 1946’da Cannes Film
Festivali’nde Alt›n Palmiye ödülünü kazand›. Roma, Aç›k
fiehir birçoklar› taraf›ndan ‹talyan yeni gerçekçili¤inin
bafllang›c› olarak kabul edilmifltir. Ayr›ca, Rossellini’nin
“Yeni Gerçekçi Üçleme” ya da “Savafl Üçlemesi”nin de
ilk filmiydi. Üçlemenin ikinci filmi, ‹talyan halk›n›n Roma,
Aç›k fiehir’de betimlenen Nazilere karfl› direniflinin tüm
ülke çap›na yay›ld›¤›, alt› bölümlük Paisà / Hemfleri,
üçüncüsü ise, savafl›n dehfletlerine karfl› yine ayn›
vicdani ç›¤l›¤› yans›tan 1947 yap›m› Germania, anno zero /
Almanya S›f›r Y›l›’d›r. Ac›, fliddet ve karamsarl›k dolu olan
Almanya, Rossellini için ayr›ca önemliydi, çünkü 1946’da
o¤lu Marco Romano’nun ölümünden hemen sonra
çekilmiflti.

André Bazin, yeni gerçekçili¤e “olgu” ve
“öykülendirilmifl röportaj sinemas›” ad›n› vermiflti.
Genellikle ‹talyan yeni gerçekçili¤i, faflist rejimin
düflüflünden sonra ortaya ç›kan ve ‹talyan sinemac›lar›n›,
yirmi y›l› aflk›n bir süre mahrum kald›klar› sanatsal
özgürlü¤e kavuflturan bir fenomen olarak kabul edilir.
Yeni gerçekçi filmlerin ay›r›c› özellikleri, belirgin bir
sosyal bilinç, alt s›n›flara ve onlar›n çaresizlikleriyle
sefaletlerine duyulan ilgi; büyük ölçüde uzun planlara ve
saha geniflli¤ine dayanan, tekni¤in yal›n gerçekçili¤idir.
Yeni gerçekçili¤in sinemasal gerçekçilik emri,
profesyonel olmayan oyuncu kullan›m›n›, yöresel fliveleri,
gerçek mekânlar› ve belgeselvari görüntüleri gerekli
k›l›yordu. (Rossellini, hem faflist hem yeni gerçekçi
üçlemelerinde bu emre uymufltur.) Sinemasal aç›dan
yeni gerçekçilik, film yap›mc›lar›n› stüdyodan soka¤a
ç›kard›. Birçok ‹talyan’a göre, yeni gerçekçi filmler
Direnifl Hareketi’nin fikirlerine görüntü ekledi. Ve
Rossellini’nin, sayesinde hareketin babas› olarak
yüceltildi¤i Roma, Aç›k fiehir filmi, yeni gerçekçili¤in
Direnifl Hareketi’yle olan ba¤›n› çok aç›k bir flekilde
gösterir. ‹talyan yeni gerçekçili¤inin sinema tarihi
üzerinde, yedinci sanattaki tüm önemli hareketler kadar
derin ve genifl bir etkisi olmufltur. Tüm zamanlar›n en
önemli ve en çok alk›fllanan yönetmenlerinden üçü olan

1922 y›l›n›n bir ekim akflam›, iktidara geliflinden k›sa bir
süre sonra Benito Mussolini, her yeri dolduran siyah
gömlekli yandafllar›n›n eflli¤inde Roma’daki ilk
balkondan halka hitab›n› yap›yordu. Soka¤›n tam
karfl›s›ndaki bir pencerede ise, on alt› yafl›ndaki Roberto
ve erkek kardeflleri heyecanla beklefliyordu. Babalar› eve
geldi¤inde onlara flöyle demiflti: “Çocuklar, unutmay›n ki
siyah, kir göstermez.” Roberto Rossellini, y›k›l›fl›yla
birlikte, sinemada ‹talyan yeni gerçekçili¤i fleklinde
tezahür eden bir fenomenin do¤ufluna yol açacak olan
faflizmle tan›flmas›n› böyle an›ms›yordu.

1906 y›l›nda do¤an Rossellini burjuva bir ailede
büyüdü. Tan›nm›fl bir mimar olan babas›, Roma’n›n ilk
sinemas› olan Corso Sinemas›’n› infla etmiflti. Roma’n›n
bu ilk modern sinema salonunda istedi¤i her filmi
görebilmesi için Roberto’nun bedava girifl kart› vard›.

“Evimiz mutlulukla doluydu. Ayr›ca, hayal gücüyle
de. K›s›tlanmam›fl fanteziyle doluydu. Annemle
babam bu fanteziyi k›s›tlamaya çal›flmazd›.
Aksine, onu teflvik ederlerdi. Her fleyde fantezi
vard›, s›n›rs›z hayal gücüyle dolu oyunlar oynard›k.
Geleneksel bir aile de¤ildik. Hiçbir fleyi
sahiplenmeye çal›flmazd›k, servetimizi bile.
Param›z› hemen harcard›k.”

1932 y›l›nda babas› öldü¤ünde servetinden geriye hiçbir
fley b›rakmad›¤› anlafl›l›nca, Roberto filmlerde sesçi
olarak ilk ifline bafllad›. Sonra bir süre, film yap›m›n›n
tüm gerekli alanlar›nda çal›flt›. Bu tecrübesi ona
sinemac›l›¤›n her alan›nda güven kazand›racakt›.
Annesinin verdi¤i din dersleri sayesinde çok güçlü bir
H›ristiyanl›k temeline sahipti ve bu, her filmindeki
manevi mesajlarda ortaya ç›kacakt›. 1938 y›l›nda ilk
belgesel filmi Prélude à l’après-midi d’un faune / Çoban
Tanr›s›’n›n Ö¤leden Sonras›na Bir Prelüd’ü çekti. Filmi
gören yönetmen Goffredo Alessandrini kendisini aray›p
asistan› olmas›n› istedi. Daha sonra tüm Rossellini
filmlerinin müzi¤ini besteleyecek olan kardefli Renzo’nun
yard›m›yla çekilmifl de olsa ilk solo giriflimi say›lan bu
film, hayvanlar üzerine k›sa bir belgeseldi.

1939’da ‹kinci Dünya Savafl› bafllad›. Roberto
Rossellini, “Il Duce”nin o¤lu Vittorio Mussolini ile yak›n
arkadaflt›. Kuflkusuz bu arkadafll›k, Francesco de
Robertis’in, ‹talyan donanmas› taraf›ndan desteklenen
filmi Uomini sul fondo’nun çekiminde kendisine asistanl›k
yapmas› için genç yönetmen Rossellini’yi aramas›na
yard›mc› olan fleylerden biriydi. Bu çal›flma onu, ilk uzun
metrajl› filmi olan ve donanman›n görsel-iflitsel
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field. As his mother taught him lessons about
spiritualism, he had a strong Christian foundation that
would take shape in the moral messages of each of his
films. In 1938, he made his first documentary, Prélude
à l’après-midi d’un faune, which prompted director
Goffredo Alessandrini to call him to assist him. This
first solo attempt of his was a short documentary on
animals, although he was aided by his brother Renzo,
who later became the music writer for all Rossellini
films.

In 1939, the Second World War began. Roberto
Rossellini was close friends with Vittorio Mussolini, the
son of Il Duce, which no doubt was one of the things
that helped the young director being called in by
Francesco de Robertis to assist on making his film
Uomini sul fondo, a film sponsored by the Italian Navy.
This work prepared him for his first feature film,
La nave bianca / The White Ship (1941), which was
sponsored by the audiovisual propaganda centre of the
navy. This first in Rossellini’s so-called “Fascist
Trilogy”, together with Un pilota ritorna / A Pilot
Returns (1942) and Uomo dalla Croce / Man with a Cross
(1943) was a fascist propaganda film usually
downplayed by his sympathizers and avoided by the
director himself. However, he was still affiliated with
the underground cinema movement that recorded the
activities of the anti-Fascist movement. During this
period he befriended and started his collaboration with
Federico Fellini and Aldo Fabrizi.

When the fascist regime ended in 1943, and just two
months after the liberation of Rome, with a type of
freedom he had never had before, Rossellini was
already preparing Roma, città aperta / Rome, Open City
(1945), with Fellini assisting the script and Fabrizi
playing the priest. One of his biggest successes, and a
big hit, this was one of the most important antifascist
films ever made, and also the winner of the Palme
d’Or at the 1946 Cannes Festival. Rome, Open City
came to be considered by many as the beginning of
Italian neo-realism, and was also the first of
Rossellini’s “Neo-realist Trilogy” or “War Trilogy”.
Following were the six-episode Paisà, which extended
the Italian people’s resistance against the Nazis
depicted in Rome, Open City to the whole of the
country, and Germania, anno zero (1947), both
reflecting the same cry of conscience against the
horrors of war. Filled with pain, violence and
pessimism, Germania also was significant for Rossellini
in it that it was filmed after the tragic death of his son
Marco Romano in 1946.

André Bazin called neo-realism a cinema of “fact”
and “reconstituted reportage”. Quite often, Italian
Neo-realism is considered a phenomenon, which
emerged when the Fascist regime fell, giving Italian
filmmakers the artistic freedom denied to them for over
20 years. Neo-realist films are characterized by a
pronounced social consciousness, a concern for the

Bu ilgisi ömrünün sonuna dek sürecekti. Yarat›c›
enerjisini, bilim ve tarih konulu televizyon dizilerine
adad›. 1964 yap›m› dört saatlik “L’Età del ferro / Demir
Ça¤›”, 1967 yap›m› on iki saatlik “Lotta dell’uomo per la
sua sopravvivenza / ‹nsan›n Hayatta Kalma Mücadelesi”
ve 1968 yap›m› alt› saatlik “Atti degli apostoli /
Havarilerin Amelleri” adl› dizileri çekti. Ayr›ca,
Sokrates’in, Pascal’›n, Aziz Augustine’in, Descartes’›n ve
14. Louis’nin biyografilerini filme ald›. Bu sonuncusu,
14. Louis’nin ‹ktidar› Al›fl› (1966), sinema salonlar›nda da
gösterilerek hak etti¤i takdiri kazand› ve yönetmenin
üçüncü dönemine damgas›n› vurdu. Televizyon filmleri
aras›nda yer alan fevkalade bir eseri de 1976 yap›m›
Il Messia / Mesih’tir. Mesih, 1978 y›l›nda film olarak
gösterime girmifl, Martin Scorsese dahil birçok
yönetmene ilham kayna¤› olmufltur.

Rossellini’nin sinemaya yaklafl›m›n›n en belirgin
özelli¤i, sinemay›, tüm yapayl›klardan ar›nd›r›p mutlak
bir insani sanat, insanl›¤› anlatan bir sanat yapma
çabalar›d›r. Roberto Rossellini bir keresinde, “Ben
dünyan›n sorunlar›n› çözmeye çal›flm›yorum. Ben dünya
adam›y›m ve burada mevcut oldu¤umu göstermek
istiyorum” demifltir. Bernardo Bertolucci’nin Before the
Revolution / Devrimden Önce filmindeki bir karakterin
sözlerini yinelemek bizim için de çok uygun olacakt›r:
“‹nsan Rossellini’siz yaflayamaz!”

One evening in October 1922, shortly after coming to
power, Benito Mussolini made his first balcony
appearance in Rome with his black-shirted followers all
around. Directly across the street, 16-years-old Roberto
and his brothers excitedly waited at the window. When
their father returned home, he said: “Boys, remember
that black hides dirt well”. This is the way Roberto
Rossellini was introduced to the world of fascism, as he
recalls, which on its fall gave way to a phenomenon,
which exploded onto cinema: Italian Neo-realism.

Born in 1906, Rossellini grew up in a bourgeois
family. His father, a prominent architect, had
constructed the first Roman cinema, the Corso movie
theatre, the first modern one in Rome where the young
Roberto had free pass to see all the movies he wanted.

Our home was full of happiness. And
imagination. Unrestrained fantasy. My parents
didn’t try to restrain this fantasy. They
encouraged it. Fantasy in everything, games of
the wildest imagination. We weren’t a traditional
family. We didn’t try to hold on to anything, not
even our wealth. We spent immediately.

When his father died in 1932, and he discovered that
there was nothing left of his wealth, Roberto had his
first job as a soundmaker for films, and then for a
certain time he worked in all the necessary areas in
filmmaking that would gain him competence in each
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terra di Dio’da birlikte çal›flmaya bafllad›lar. Stromboli,
hoyrat bir do¤al çevrede, en az do¤a kadar hoyrat
insanlar aras›nda geçen bir ruh soruflturmas›n›n, içsel
bir yolculu¤un öyküsüydü. Ard›ndan, k›rk alt› günde
çekilen Europa ’51 / Avrupa ’51 filmini, sonra da, “Ingrid
Üçlemesi”ni tamamlayacak olan Viaggio in Italia /
‹talya’da Yolculuk’u çektiler. Bu filmlerin oldu¤u kadar,
1952 yap›m› Envy / K›skançl›k, 1954 yap›m› La Paura /
Korku ve 1962 yap›m› Illibatezza / ‹ffet adl› k›sa
filmlerinin de ana temalar› evlilik krizi, sadakatsizlik ve
hüsrand›. Bu filmlerde ayr›ca, modern dünyan›n
sorunlar›na, yeni Avrupa’ya, faflizm ve savafl›n yaratt›¤›
travmaya da sinsi göndermeler vard›. En büyük
sinemasal baflar›s›zl›klardan biri olan Stromboli baflta
olmak üzere tüm bu filmler gifle has›lat› aç›s›ndan tam
bir fiyasko oldu. ‹talya’da Yolculuk, ‹talya’da herkesin
nefretini kazand›. Solcular, Rossellini’nin son eserleri
sosyal konular› ifllemedi¤i için bu filmi es geçtiler. Sa¤c›
elefltirmenlerse, yönetmenin özel yaflam›ndan hoflnut
de¤ildi. Bununla beraber, Fransa’da yay›mlanan sinema
dergisi Cahiers du cinema’n›n yazarlar›, bu filmleri
Frans›z yeni dalgas›n›n ilham kayna¤› olarak göklere
ç›kar›yordu. 1954 y›l›nda Rohmer ve Truffaut ona flöyle
dediler: “Filmlerinizi be¤endi¤imiz ve anlad›¤›m›z›
düflündü¤ümüz için, insanlar›n onlar› neden
be¤enmediklerini anlamak bizim için de en az sizin için
oldu¤u kadar zor.” Bu arada Rossellini, inanç çat›flmalar›
ve savaflta olanlara ilgisini ortaya koyan ve
“vakayinâme”lerde ad› geçen dini flahsiyetleri ele ald›¤›
1950 yap›m› Francesco, giullare di Dio / Tanr›’n›n Soytar›s›
Aziz Francis ve 1954 yap›m› Giovanna d’Arco al rogo /
Kaz›¤a Ba¤lanm›fl Jan Dark’› çekmiflti.

Bergman ve Rossellini’nin iliflkisi, özellikle de,
çocuklar› oldu¤u halde Bergman’›n boflanmas› üzerine
iyice alevlenen dünya çap›nda büyük bir skandala yol
açt› (Bu çocuklardan biri, gelece¤in Isabella Rossellini’si
olacakt›). Bergman, Hollywood’da istenmeyen kifli
haline geldi, hatta “serbest aflk tarîkati üyesi” olarak
adland›r›ld›. 1958 y›l›na gelindi¤inde, Rossellini’nin
Hintli senarist Somali Das Gupta ile olan iliflkisinin
ortaya ç›kmas›n›n ard›ndan çift, ayr› yaflamaya
bafllam›flt›.

Rossellini, Hindistan’a gitti ve orada 1958 y›l›nda
“India / Hindistan” adl› on bölümlük TV belgeselini
çekti. “Hindistan”, elefltirmenler taraf›ndan
alk›fllanmas›na karfl›n ticari bir fiyasko oldu. Il Generale
della Rovere / Rovere Generali (1959) ile Rossellini nihayet
ticari baflar›ya yeniden kavufltu. Savafl zaman› direnifl
öyküsü olan bu film, tan›d›k yeni gerçekçi üslupla
çekilmifl, baflrolünü de Vittorio de Sica üstlenmiflti. Bu
kara komedi Rossellini’ye birçok ödül kazand›rd›.
Tarihsel bir dram olan Vanina Vanini, savafl dram› Era
notte a Roma / Roma’da Bir Geceydi, Viva l’Italia ve
Anima nera filmleriyle daha geleneksel bir dramaturji
çerçevesinde filmler çekerek kariyerini sürdürdü.

Daha samimi bir iletiflim organ› ve e¤itici bir araç
olarak gördü¤ü televizyona da ilgi göstermeye bafllam›flt›.

Federico Fellini, Michelangelo Antonioni ve Luchino
Visconti, kariyerlerine yeni gerçekçilikle bafllad›. Ancak,
kurallar koyup k›lavuzluk etmeye çal›flan elefltirmenlere
ve akademisyenlere fliddetle karfl› ç›kt›¤› için
Rossellini’nin gerçekçilik anlay›fl›, kendisinin hakikat ve
gerçeklikle ilgili flahsi görüflünü yans›t›yordu.

Yeni gerçekçi üçlemesinden sonra Rossellini, “geçifl
dönemi filmleri” olarak s›n›fland›r›lan iki film yapt›:
L’Amore / Aflk ve La macchina ammazzacattivi / Kötü
‹nsanlar› Öldürme Makinesi. Sineman›n gerçekli¤i ve
hakikati tasvir edebilme kapasitesine dayanan psikolojik
gerçekçilik dönemine bir geçifl niteli¤indeki bu süreç,
k›smen Almanya’n›n gifle baflar›s›zl›¤›n›n bir sonucudur.
Bu döneme gelinceye dek, filmlerinin ço¤unlu¤undaki
ortak unsur, kendisiyle duygusal bir iliflki de yaflad›¤›,
canl› ve güçlü kuvvetli bir halk kad›n› olan karizmatik
oyuncu Anna Magnani olmufltu. Aflk’›n merkezinde de
Magnani yer al›yordu. Bu filmde ayr›ca, Hollywood
yaklafl›m›yla taban tabana z›t teknik bir ilk de
gerçeklefltirilmiflti: Oyuncu ve nesnelerin son derece
yak›n bir çekimiyle bafllay›p, yavafl yavafl d›flar›ya do¤ru
aç›l›p çevreyi tan›mlayan plan-sekanslar. Katolik
elefltirmenler, Aflk’taki “Il miracolo / Mucize”
bölümünün dinsizli¤e delalet edebilece¤ini ima ettikleri
anda büyük bir skandal koptu. Filmde, Anna Magnani,
“Bâkire Meryem” oldu¤una inanan köylü bir kad›n›
canland›r›yordu. Rossellini’nin bu filmin din karfl›t› bir
film olmas›n› isteyip istemedi¤i hiçbir zaman aç›kl›¤a
kavuflmad›. Ancak, Amerika Birleflik Devletleri’nde film,
savafl sonras› sinemas›n›n en büyük skandallar
yuma¤›ndan biri haline geldi. Rossellini filmi iki farkl›
flirkete satm›flt›. Ayr›ca, “La voix humaine / ‹nsan Sesi”
bölümünde kullan›lan Jean Cocteau’nun orijinal tiyatro
oyununun telif haklar›n›n ödenip ödenmedi¤i de belli
de¤ildi. 1950 y›l›nda film Amerika’da yasakland› ve
Katolik Ahlak Birli¤i taraf›ndan k›nand›. Paris’te ise
“komünist dinsizlik” olmakla suçland›. 1951 y›l›nda, dava
Anayasa Mahkemesi’ne götürüldü. Mahkeme, ifade
özgürlü¤ünü garanti alt›na alan Anayasa’n›n ilk ek
maddesi uyar›nca bir hüküm verdi. Bu karar, sinemaya
uygulanan sansüre büyük bir darbe indirdi.

1948’de, Rossellini bir mektup ald›:

Sevgili Bay Rossellini,
Roma, Aç›k fiehir ve Hemfleri adl› filmlerinizi
gördüm ve çok be€endim. Çok iyi ‹ngilizce
konuflan, Almanca’s›n› henüz unutmam›fl,
Frans›zca’s› pek anlafl›lmayan, ‹talyanca sadece
“ti amo” (seni seviyorum) demeyi bilen ‹sveçli bir
oyuncuya ihtiyac›n›z varsa, gelip sizinle film
çekmeye haz›r›m.

Ingrid Bergman’›n bu mektubuyla, ikisi de ünlerinin
doru¤unda olan Bergman ve Rossellini aras›nda
sineman›n en meflhur aflk hikâyelerinden biri bafllad›.
Ertesi y›l, yabanc› bir kad›n›n bir ‹talyan adas›na
geldi¤inde maruz kald›¤› zorluklar› anlatan Stromboli
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Filmleri F›lmography
1936 Dafne
1937 Prélude à l’après-midi d’un faune

Çoban Tanr›s›’n›n Ö¤leden Sonras›na Bir Prelüd
1939 La Vispa Teresa

Il tacchino prepotente
1940 Fantasia sottamarina
1941 Il Ruscello di Ripasottile
1942 Un pilota ritorna Bir Pilot Dönüyor

La nave bianca
1943 L’Uomo della croce
1945 Roma, città aperta Roma, Aç›k fiehir
1946 Desiderio

Paisà Hemfleri
1947 Germania anno zero Almanya S›f›r Y›l›
1948 L’amore Aflk
1949 L’Invasore
1950 Stromboli, terra di Dio

Francesco, giullare di Dio Tanr›’n›n Soytar›s› Aziz Francis
1952 Les sept péchés capitaux

La macchina ammazzacattivi Kötü ‹nsanlar› Öldürme Makinesi
Europa ‘51 Avrupa ’51

1953 Viaggio in Italia ‹talya’da Yolculuk
Siamo done

1954 Amori di mezzo secolo
Dov’è la libertà…? Özgürlük Nerede?
La Paura Korku
Giovanna d’Arco al rogo Kaz›¤a Ba¤lanm›fl Jan Dark

1959 L’India vista da Rossellini
Il Generale della Rovere Rovere Generali

1960 Era notte a Roma Roma’da Bir Geceydi
1961 Torino nei cent’anni (TV)

Viva l’Italia!
Vanina Vanini

1962 Anima nera
1963 Ro.Go.Pa.G.
1964 L’età del ferro (TV) Demir Ça¤›
1966 La prise de pouvoir pas Louis XIV (TV)

14. Louis’nin ‹ktidar› Al›fl›
1967 Idea di un’isola (TV)
1969 Atti delgi apostoli (mini TV series)
1970 Socrate

Da Gerusalemme a Damasco
1971 Rice University

Intervista a Salvador Allende: La forza e la ragione
Blaise Pascal (TV)

1972 Agostino d’Ippona
1973 L’età di Cosimo de Medici (TV)
1974 Cartesius (TV)

Anno uno
1976 Il Messia Mesih
1977 Concerto per Michelangelo (TV)

Sica. This black comedy brought him lots of awards.
With the historical drama Vanina Vanini, the war
drama Era notte a Roma / Escape by Night, Viva l’Italia,
and Anima nera he continued to a more conventional
dramaturgy.

Seeing it as an intimate media and an educative
tool, he also began to develop an interest in television
that would remain for the rest of his life. He devoted
his creative energies to TV films on science and history:
the five-hour “L’Età del ferro / The Iron Age” (1964),
the twelve-hour “Lotta dell’uomo per la sua
sopravvivenza / Man’s Struggle for Survival” (1967) and
the six-hour “Atti degli apostoli / The Acts of the
Apostles” (1968), as well as biographies of Socrates,
Pascal, Augustine of Hippo, Descartes (Cartesius), and
Louis XIV. The latter, The Rise of Louis XIV (1966)
received its due acclaim, being screened theatrically,
and marked his third period. An exceptional work
among his TV films was Il Messia / The Messiah (1976),
which was released in 1978, and which would provide
inspiration for even Martin Scorsese.

What marks Rossellini’s cinematic perspective is his
efforts to transform cinema into an ultimately humane
art, totally devoid of artificiality, an art of telling
humanity. Roberto Rossellini once said, “I’m not trying
to solve the problems of the world. I’m a man of the
world, and I want to be present.” And it would be quite
appropriate to reiterate a character in Bernardo
Bertolucci’s Before the Revolution: “One cannot live
without Rossellini!”.
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In 1948, Rossellini received a letter:
Dear Mr. Rossellini,
I saw your films Open City and Paisà, and
enjoyed them very much. If you need a Swedish
actress who speaks English very well, who has
not forgotten her German, who is not very
understandable in French, and who in Italian
knows only “ti amo”, I am ready to come and
make a film with you.

With this letter from Ingrid Bergman, began one of the
most popular love stories in cinema, with both
Bergman and Rossellini being at the peak of their
popularity. They started working together the following
year in Stromboli terra di Dio, a film on the hardships a
foreign woman endures when she arrives at an Italian
island. Stromboli was the tale of a soul search, an inner
voyage that took place in a hostile natural environment
amongst equally hostile people. Next, they made
Europa ’51, a film shot in 46 days, and then Viaggio in
Italia / Voyage to Italy that would complete the so-called
“Ingrid’s Trilogy”. Marital crisis, infidelity and
frustration were the main themes of these films, as well
as of his short films Envy (1952) and Illibatezza /
Chastity (1962). There were at the same time persistent
references in these films to problems of modernity, to
the new Europe, to the trauma produced by Fascism
and the war. The films went bust in the box-office,
Stromboli being one of the biggest cinematic failures.
Voyage to Italy was abhorred in Italy, leftists shunning
the film since Rossellini’s latest works did not deal with
social issues, meanwhile the right wing critics unhappy
of his private life. Nevertheless, writers of Cahiers du
cinema in France hailed the films as an inspiration to
the French new wave. Rohmer and Truffaut told him in
1954, “Since we like your films and feel we understand
them, it is almost as difficult for us as it is for you to
make sense of why some people don’t like them”.
Revealing an interest in conflicts of faith and events of
war, he had meanwhile filmed Francesco, giullare di Dio /
The Flowers of St. Francis (1950) and Giovanna d’Arco al
rogo / Joan of Arc at the Stake (1954), treating religious
figures from the annals of history.

The affair between Bergman and Rossellini caused a
great scandal worldwide especially with Bergman’s
divorce that would escalate with the couple having
children, one of which would be Isabella Rossellini.
Bergman became persona non grata in Hollywood and
was even called a “free love cultist”. By 1958, the two
had separated, following revelations of Rossellini’s
affair with Indian screenwriter Somali Das Gupta.

Rossellini left for India where he filmed the ten-
parts TV documentary “India” (1958). “India” was a
commercial failure, although it was critically hailed.
Commercial success finally returned with Il Generale
della Rovere (1959), a wartime resistance story which
bore his familiar neo-realist style and starred Vittorio de

lower classes and their despair and squalor, and a stark
realism of technique relying heavily on long takes and
depth of field. Neo-realism’s prescription for cinematic
realism called for the use of non-professional actors,
regional dialects, authentic locations, and documentary
aspects (which Rossellini stuck to in his Fascist and
Neo-realist trilogies). Cinematically, neo-realism
pushed filmmakers out of the studio and on to the
streets. For many Italians, neo-realist films put images
to the ideas of the Resistance, and Rossellini’s Rome,
Open City, with which he was hailed as the father of the
movement, shows most clearly neo-realism’s link with
the Resistance movement. Italian neo-realism has had
as deep and broad an impact on the history of cinema
as any of the most significant movements in film.
Federico Fellini, Michelangelo Antonioni, and Luchino
Visconti, three of the most important and celebrated
filmmakers of all times also began their careers in neo-
realism. However, because he strongly opposed critics
and scholars who tried to set rules and guidelines,
Rossellini’s portrayal of realism reflected his personal
conception of truth and reality.

After his neo-realist trilogy, Rossellini produced
two films now classified as the “transitional films”:
L’Amore and La macchina ammazzacattivi / The
Machine to Kill Bad People. Serving as transitional
steps toward a period of psychological realism and on
the capability of cinema to portray reality and truth,
this period in part owes to the box-office failure of
Germania. A common element in a majority of his
films until then was the charismatic Anna Magnani, a
vital, physical woman of the people, a woman of earth,
with whom he was emotionally involved. L’Amore
centred on Magnani, and also features a technical first
that was in direct contrast to the Hollywood approach,
the plan-sequénce of filming the subject, starting with
extreme close-up then gradually proceeding outward
to define the environment. An immediate scandal
arose when Catholic critics suggested the segment “Il
miracolo / The Miracle” of L’Amore might be
blasphemous. The film featured Anna Magnani as a
peasant woman who believed that she was the Virgin
Mary. It’s never been clear if Rossellini meant the
film to be anti-religious. In the United States,
however, the film became entangled in one of the
great scandals of post-war cinema. Rossellini had sold
the film to two different companies. Also, it was
unclear whether the rights of the original play by Jean
Cocteau were cleared over the segment “La voix
humaine”. In 1950, the film was banned in America,
and consequently the Catholic League of Decency
condemned it. The film was denounced in Paris as
“communist blasphemy”. In 1951, the case was
brought to the Supreme Court where a decision was
taken on grounds that the First Amendment
guarantees freedom of speech. This was a serious
blow on film censorship.
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Roberto Rossellini’nin ilk (ve son) Hollywood destekli
filmi. Yönetmenin önceki yeni gerçekçi filmleri gibi
Stromboli de savafl sonras› elemi anlatmakta, fakat
onlardan farkl› olarak bunu harap olmufl flehirlerde de¤il,
her an patlamaya haz›r bir volkan adas›nda yap›yor. Bir
savafl mültecisi olan Karin (Ingrid Bergman), bir kampa
yerlefltirilmifltir. Ümitsizlik içinde buradan kurtulmak
isteyen Karin’in önünde pek fazla seçene¤i yoktur.
Böylece ›ss›z Stromboli adas›nda yaflayan bal›kç›
Antonio’nun evlenme teklifini kabul eder. Ne var ki, bir
süre sonra adadaki hayat›n kamptan çok da farkl›
olmad›¤›n› görecektir. Adada bir yabanc›d›r, yerel halkla
iliflki kuramaz, aralar›na kar›flamaz. Karin’in s›k›nt›s›,
adadaki volkan›n patlama belirtileri göstermesiyle tam
bir dehflete dönüflür. Filmin ilk kurgular›ndan birinde ve
Amerika’da gösterilen özgün versiyonunda Karin
kocas›na dönmektedir. Öte yandan Rossellini’nin
kurgusunda Karin da¤da kal›r. Zaman›nda film,
Bergman’›n Rossellini ile bir iliflkisi oldu¤unun da
duyulmas›yla (o s›rada her ikisi de baflkalar›yla evliydi)
kötü bir üne sahip olmufltu. Skandal›n mali bir baflar›
getirece¤i düflünülmüfl olsa da, büyük kampanyalara
ra¤men, film giflede baflar› sa¤layamad›. Bergman
hayranlar› için Rossellini’nin sinema anlat›m› al›fl›ld›k bir
fley de¤ildi. Daha da kötüsü film 117 dakikadan 81
dakikaya indirilmifl, sonu de¤ifltirilmifl ve bir de
“anlat›c›” eklenmiflti.

Roberto Rossellini made his first (and, as it turned out,
last) Hollywood-backed film with Stromboli. Just like
his earlier, neo-realist films, Stromboli also portrays
post-war anguish, though not in ruined cities, but in an
always active volcano-island. Karin (Ingrid Bergman) is
a war refugee who has been placed in an internment
camp. Desperate to get out and with few options, she
accepts a proposal of marriage from Antonio, a
fisherman who lives on the barren island of Stromboli.
However, she soon finds that life on the island is only a
minor improvement over the prison camp; she’s an
outsider there and doesn’t fit in with the locals. Karin’s
discomfort turns to terror when the island’s volcano
threatens to erupt. In the ending, early drafts, an early
edit of the film, and the original American release has
her returning to her husband; Rossellini’s cut, however,
leaves her on the mountain. Stromboli became
infamous in its time when word got out that Bergman
was having an affair with Rossellini; both were married
to others. The scandal was thought to result in financial
success, but it killed the film at the box office despite a
flaming public campaign. Bergman’s fans were not
used to Rossellini’s narrative. Even worse, the film was
cut from 117 minutes to 81 minutes, added a new
ending and a voice-over narration.

STROMBOLI
STROMBOLI, TERRA DI DIO

‹TALYA ITALY / 1950 / 35 mm / Siyah-Beyaz B&W / 81’
Yönetmen Director: Roberto Rossell›n› Senaryo Screenplay:
Roberto Rossell›n›, Serg›o Am›de›, G›an Paolo Callegar›,
Renzo Cesana & Art Cohn Görüntü Yön. Cinematography:
Otello Martell› Kurgu Editing: Jolanda Benvenut› & Roland
Gross Müzik Music: Renzo Rossell›n› Oyuncular Cast: Ingr›d
Bergman, Mar›o V›tale, Renzo Cesana, Mar›o Sponza Yap›mc›
Producer: Roberto Rossell›n› Yap›m Production Co.: Be-Ro; RKO
P›ctures; RKO Rad›o P›ctures Dünya Haklar› World Sales:
Warner Bros. Kaynak Print Source: BFI
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Guy Maddin ve Isabella Rossellini, efsanevi film
yönetmeni Roberto Rossellini için sinemasal bir sayg›
duruflu niteli¤indeki bu filmde, Maddin’in 2004 y›l›nda
festivalde gösterilen The Saddest Music in the World /
Dünyan›n En Hüzünlü Müzi¤i filminden sonra ikinci kez
bir araya geliyorlar. K›sa filmin yönetmenli¤ini Guy
Maddin yapm›fl, Isabella Rossellini ise hem senaryosunu
yazm›fl hem de Federico Fellini, Alfred Hitchcock,
Charlie Chaplin gibi sinemac›lar ve kendi annesi Ingrid
Bergman dahil tüm rolleri canland›rm›fl.
“Isabella’yla benzersiz çocukluk an›lar› üzerinde
çal›flaca¤›m›z bu ân› haz›rlayan aylar benim için müthifl
bir heyecan içinde geçti. Yönetmen olarak tek iflimin,
Isabella adl› bu karmafl›k tarifi, hiçbir önemli malzemeyi
unutmadan ve onun kendi muhteflem tarz›nda sayg›s›n›
sunmas›na olanak tan›yacak flekilde ekrana aktarmak
oldu¤unu hissettim.”
– Guy Maddin

“Babam 100 Yafl›nda, babam›n do¤umunun 100.
y›ldönümünü kutlamak üzere çekildi. Biliyorum ki
yüzüncü y›l›nda babam›n eserleri an›lacak ve benden
çeflitli etkinliklerde onun filmlerini sunmam ve röportaj
vermem istenecek. Hayal dünyam ad›m ad›m olufltu:
Senaryo, çekim, kurgu derken, sonunda babama
gönderdi¤im bu on befl dakikal›k aflk mektubu ç›kt›
ortaya.”

Guy Maddin and Isabella Rossellini collaborate for a
second time to create this cinematic tribute to her
father, legendary filmmaker Roberto Rossellini. The
duo had worked together for The Saddest Music In the
World that was screened at the festival in 2004. The
short film was written by Rossellini, who also plays
every role in the film —including that of filmmakers
Federico Fellini, Alfred Hitchcock, and Charlie Chaplin
as well as her own mother, Ingrid Bergman.
“What a macabre and delicious thrill it was for me in
the months leading up to this moment to collaborate
with Isabella on this singular filial reminiscence. I felt
my only job as director was to get this complicated
recipe that is Isabella onto the screen without forgetting
any essential ingredient, freeing her to tell you her
tribute in her own wonderful way.”
– Guy Maddin

“My Dad Is 100 Years Old was made to celebrate the
100th anniversary of my father’s birth. I know that
during his centennial year there will be occasions to
celebrate and remember my father’s work and I will be
asked to present his films at screenings and give
interviews. Step by step, my fantasy world was formed:
from script, to shooting, to editing, to the final fifteen-
minute-long love letter to my Dad.”
– Isabella Rossellini
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BABAM 100 YAfiINDA
MY DAD IS 100 YEARS OLD

KANADA CANADA / 2005 / 35 mm / Siyah-Beyaz B&W / 16’
Yönetmen Director: Guy Madd›n Senaryo Screenplay: Isabella
Rossell›n› Görüntü Yön. Cinematography: Len Peterson Kurgu
Editing: John Gurdebeke Müzik Music: Chr›stopher Dedr›ck
Kat›lanlar Participants: Isabella Rossell›n›, Isaac Paz Sr. Yap›mc›
Producer: Jody Shap›ro Yap›m Production Co.: Spanky
Product›ons Inc.; The Documentary Channel Dünya Haklar›
World Sales: Cellulo›d Dreams

Guy Madd›n
1956’da Winnipeg’de do¤du. ‹lk filmi Tales from the Gimli Hospital’›

1988’de çekti. Birçok k›sa film, müzik videosu, televizyon reklam› ve
video yerlefltirmesi d›fl›nda, Archangel (1990), Careful (1992), Twilight
of the Ice Nymphs (1997), en iyi yönetmen dal›nda Gemini Ödülü
alan Dracula: Pages from a Virgin’s Diary (2002) ve The Saddest Music
in the World / Dünyan›n En Hüzünlü Müzi¤i (2004) gibi filmlere de
imza atm›flt›r. Babam 100 Yafl›nda (2005) en son filmidir.

Born in Winnipeg in 1956. He directed his debut feature, Tales
from the Gimli Hospital, in 1988. In addition to many shorts, music
videos, TV commercials, and video installations, his feature credits
are Archangel (1990), Careful (1992), Twilight of the Ice Nymphs
(1997), Dracula: Pages from a Virgin’s Diary (2002) which won a
Gemini Award for best director, Cowards Bend the Knee (2003) and
The Saddest Music in the World (2004). My Dad Is 100 Years Old
(2005) is his most recent film.
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‹TALYA ITALY / 1954 / 35 mm / Siyah-Beyaz B&W / 93’
Yönetmen Director: Roberto Rossell›n› Senaryo Screenplay:
V›tal›ano Brancat›, Enn›o Fla›ano, Anton›o P›etrangel›,
Roberto Rossell›n› & V›ncenzo Talar›co Görüntü Yön.
Cinematography: Ton›no Dell› Coll› & Aldo Tont› Kurgu
Editing: Jolanda Benvenut› Müzik Music: Renzo Rossell›n›
Oyuncular Cast: Totò, Mar›a Bon Roseto, Mar›o Castellan›,
Andrea Compagnon›, Ugo D’Aless›o, Nyta Dover, Franca
Fald›n›, Ines Florent›n›, Pasquale Fortunato, Fernando
M›lan› Yap›mc›lar Producers: D›no De Laurent››s & Carlo Pont›
Yap›m Production Co.: Golden F›lm, Pont›-De Laurent››s
C›nematograf›ca Kaynak Print Source: Centro Sper›mentale D›
C›nematograf›a - C›neteca naz›onale

ÖZGÜRLÜK NEREDE?
DOV’È LA LIBERTÀ...?
WHERE IS FREEDOM?
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‹talya’da Yolculuk, orijinalinden yaklafl›k 20 dakika daha
k›sa olan Strangers isimli ‹ngilizce versiyonuyla
Amerika’da ilk gösterime girdi¤inde birçok olumsuz
elefltiri alm›flt›. Film, “a¤›r”, “görsel aç›dan yetersiz”,
“senaryo aç›s›ndan zay›f” ve “beceriksizce yönetilmifl”
olmakla elefltirilmiflti. ‹talyan elefltirmenler aras›nda,
Rossellini’ye baflka bir u¤rafl seçmesini önerecek kadar
ileri gidenler bile olmufltu. Öte yandan film, Frans›z
“yeni dalga” elefltirmenler taraf›ndan bir baflyap›t olarak
nitelendiriliyordu: Jacques Rivette, filmin gösteriminin
“di¤er filmlerin aniden on sene daha eski görünmesine
yol açt›¤›n›” yazm›fl, Godard, ‹talya’da Yolculuk’u
“filmlerin en güzeli” diye tan›mlam›flt›. Napoli’deki,
miras kalan bir villay› satmak için kocas› Alex’le birlikte
yolculu¤a ç›kan varl›kl› ‹ngiliz Katherine, Rossellini’nin o
zamanki efli Ingrid Bergman taraf›ndan canland›r›l›yor.
Rossellini, ‹talya’da yolculuk yapan canlar› s›k›lm›fl bir
‹ngiliz çiftin hikâyesini, en nihayetinde aflk›n
tazelenmesine varan, tutku dolu bir yaln›zl›k,
umutsuzluk, iletiflimsizlik, insafs›zl›k ve karamsarl›¤›n
öyküsüne dönüfltürüyor. Filmin sonunda var›lan
düflünce: Yaflam k›sa, en iyi flekilde de¤erlendirmek
gerek. ‹talya’da Yolculuk, Rossellini’nin Antonioni,
Truffaut ve Scorsese’yi de etkileyen yeni gerçekçilik
sonras› döneminin en iyi dramlar›ndan biri.

Journey to Italy was critically slammed when it was first
released in the US in an English version called
Strangers, running nearly 20-minutes shorter than the
original. It was attacked as being “slow,” “poorly
photographed,” “poorly written,” and “incompetently
directed.” Italian critics went as far as advising
Rossellini to look for another career. At the same time,
the French “new wave” critics called it a masterpiece:
Jacques Rivette wrote that with its screening, “all other
films suddenly aged 10 years,” and Godard described it
as being among “the most beautiful of films.” Roberto
Rossellini directs this drama starring his then-wife
Ingrid Bergman as Katherine, a wealthy British woman
who accompanies her husband, Alex, on a trip to sell
off an inherited villa in Naples. From the tale of a bored
English couple holidaying in Italy, Rossellini builds a
magnificently passionate story of isolation, despair,
communication breakdown, cruelty and cynicism
swirling into a renewal of love: life is so short, we must
make the most of it… Journey to Italy is one of the
finest human dramas of Rossellini’s post-neorealist
period that exerted influence over Antonioni, Truffaut
and Scorsese.

Berber Salvator Lojacano, kar›s›n›n âfl›¤›n› öldürmekten
hapse mahkûm edilmifltir. Yirmi iki y›l sonra
sal›verildi¤inde, kalacak yeri bile yoktur. fiehirde dolan›p
dururken tesadüfen kay›nbiraderlerine rastlar. Kar›s›n›n
kardeflleri art›k zengin ifladamlar›d›r. Onlarla
yak›nlaflt›kça, kar›s›n›n koynundan yaln›zca öldürdü¤ü
âfl›¤›n›n de¤il, akrabalar›n›n bile geçti¤ini ö¤renir.
Kay›nbiraderleri savafltan yararlanarak zengin olmufllar,
Yahudiler’in mallar›n› ucuza elde ederek kendilerine bir
iflkolu yaratm›fllard›r. Salvatore’den onlara yard›m
etmelerini istediklerinde zavall› berber her ne pahas›na
olursa olsun insanlar›n birbirine hâlâ sayg› duydu¤u,
dürüst yaflad›klar› hapse geri dönmeye karar verir.
Popüler ‹talyan komedi y›ld›z› Toto’nun baflrolde oldu¤u
yeni gerçekçi bu kara komedi, bir aç›dan Stromboli’yi
and›r›r: Karin için nas›l volkan adas›, kaçt›¤› göçmen
kamp›ndan beter bir kampa dönüfltüyse, Salvatore için
de d›flar›s› içeriden beter bir hapistir. “Toto ile bir kez
çal›flma f›rsat› buldum. O da Özgürlük Nerede?’nin
çekimlerinin son günüydü. Roberto hastayd› ve yap›m
ekibi çekimleri benim tamamlamam› istemiflti. Herkes
ona ‘Prens’ diyordu ve o da bir prensti; ben de ona
‘Prens’ dedim. ‘Sen’, dedi, ‘sen bana Antonio
diyebilirsin’. Papa bana bir niflan takm›fl gibi geldi.”
– Federico Fellini

The barber Salvatore Lojacono has been condemned to
a prison sentence for the honour killing of his wife’s
lover. Released after 22 years, he has no place to stay.
While rambling the city, he runs into his brothers-in-
law, who have become rich businessmen. Coming into
contact with their world, Salvatore learns that his wife
was not the saintly woman that he had imagined, and
she had had not only the man whom he had killed for
his honour, but also even his own relatives as lovers.
His brothers-in-law have become rich during the war,
getting hold of the assets of the Jews, and they ask him
to take part in their tricks. Disgusted from how much
he has seen and learnt, Salvatore decides to return at all
costs to prison, where people still have honest feelings
and respect for their fellow men. This dark, neo-realist
comedy starring the popular Italian star Toto, is similar
to Stromboli in it that as the volcano-island transforms
into the immigration camp for Karin, the free world
becomes a prison for Salvatore. “I worked with Toto
only once, on the last day of shooting of Where Is
Freedom?. Roberto was ill and the production asked me
to finish the film. Everybody called him ‘Prince’ and he
was a prince, so I did too. ‘You,’ he said, ‘can call me
Antonio’. It was like a pontifical investiture.”
– Federico Fellini

‹TALYA’DA YOLCULUK
VIAGGIO IN ITALIA
JOURNEY TO ITALY

‹TALYA-FRANSA ITALY-FRANCE / 1953 / 35 mm / Siyah-Beyaz
B&W / 100’
Yönetmen Director: Roberto Rossell›n› Senaryo Screenplay:
Roberto Rossell›n› & V›tal›ano Brancat› Görüntü Yön.
Cinematography: Enzo Seraf›n Kurgu Editing: Jolanda
Benvenut› Müzik Music: Renzo Rossell›n› Oyuncular Cast:
Ingr›d Bergman, George Sanders, Lesl›e Dan›els, Natal›e Ray,
Anna Proclemer, Paul Muller Yap›mc› Producer: Roberto
Rossell›n› Yap›m Production Co.: F›ne Arts; T›tanus
Produz›one Kaynak Print Source: Centro Sper›mentale D›
C›nematograf›a - C›neteca naz›onale
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Dünya sinemas›n›n ünlü yönetmenlerinden baz›lar›n›n
seçkin yap›tlar›yla tan›t›ld›¤› geleneksel “Ustalara Sayg›”
bölümünde bu y›l, ‹spanya’n›n en tan›nm›fl olmasa da en
büyük ve en mükemmelci yönetmenlerinden V›ctor Er›ce,
Türk sinemas›n›n büyük ustalar›ndan Erden K›ral,
‹ngiltere’nin en ilginç yönetmenlerinden N›cholas Roeg
ve ‹talya’n›n tart›flmas›z en baflar›l› belgeselcisi,
‹stanbul’da bir master class da verecek olan V›ttor›o De
Seta’n›n zengin filmlerinden örneklere yer verilecek.

Another one of the Fest›val’s trad›t›onal sect›ons,
“Tr›butes” ›ntroduces a select›on of works by some of the
most ›nfluent›al f›lmmakers act›ve ›n the world of
c›nema today. Th›s year, “Tr›butes” compr›ses an exqu›s›te
select›on of f›lms from four master d›rectors: although
not the most famous, but arguably the most perfect›on›st
Span›sh d›rector, V›ctor Er›ce; one of the greatest
Turk›sh master d›rectors, Erden K›ral; the most
en›gmat›c of Engl›sh d›rectors, N›cholas Roeg, and
w›thout a doubt, the most successful documentar›st to
ever emerge from Italy, V›ttor›o De Seta, who w›ll be
v›s›t›ng ‹stanbul for a master class.



On y›ll›k bir aradan sonra Erice, 40’l› y›llarda geçen ve
dengesiz babas›yla uzlaflma mücadelesi içindeki bir
yeniyetmenin nefes kesici portresi olan El Sur / Güney
filmiyle 1983 y›l›nda sinemaya geri döner. Çekimleri
maddi nedenlerden ötürü yar›da kesildi¤i için Erice buna
“derinden sakatlanm›fl” bir film dese de, ‹spanya’da
büyük bir ticari baflar› kazanan Güney, özellikle
elefltirmenler taraf›ndan sinema yap›m›n›n ustal›kl› bir
eseri olarak alk›fllanm›flt›r. Erice, filmi bir saat daha uzun
çekmeye niyetlenmiflti. Hiç çekilmeyen bölümde film,
bizzat “güney”de geçen sahnelerle yans›t›lan daha nefleli
olmasa da daha enerjik bir havaya sahip olacakt›. Ar›
Kovan›n›n Ruhu’nda oldu¤u gibi, benzer biçimde
Güney’de de, b›rakt›¤› yara izleri hâlâ ailelerin ve
nesillerin ruhunda s›zlamakta olan iç savaflla bafla ç›kma
çabas› içindeki bireylere, birbirinden kopuk gruplara dair
gözlemler yer almaktad›r.

Güney ile elde etti¤i baflar›n›n ard›ndan Erice, çok
üretken bir televizyon reklamlar› yönetmeni oldu. Ayn›
zamanda da say›s›z sinema filminde, ad› jenerikte yer
almamakla birlikte, senarist olarak çal›flt›. 1992’de ressam
Antonio Lopez’in mükemmellik aray›fl› serüveninin rüya
benzeri bir belgeseli, El Sol del Membrillo / Ayva A¤ac›n›n
Günefli (nam-› di¤er Ifl›¤›n Rüyas›) ile sinema dünyas›nda
yeniden boy gösterdi. Erice’nin baflyap›t› kabul edilen bu
film, bir belgesel olmas›yla yönetmenin önceki
eserlerinden farkl›d›r. Bahçesindeki ayva a¤ac›n›n çok
güzel bir tablosunu çizerken gözlemlenen ressam
Lopez’in s›k› iflbirli¤iyle çekilmifltir. Mükemmeliyetçi bir
ressam›n çok hassas bir portresi olmas›na ve belgesel
türünde çekilmesine ra¤men bu film çok büyük bir
baflar›ya imza atm›fl, dünyan›n dört bir yan›ndaki say›s›z
ülkede gösterilmifl ve nihayetinde de 1992 Cannes Film
Festivali’nde Uluslararas› Elefltirmenler Birli¤i’nin verdi¤i
FIPRESCI ödülünü kazanm›flt›r.

2002’de, yine bir on y›ll›k aradan sonra Erice bir film
daha çekti. Bu kez, Ten Minutes Older: Trumpet bafll›kl›
k›sa filmlerden oluflan bir yap›t›n, on dakikal›k bir
bölümünü oluflturan Lifeline / Yaflam Çizgisi ad›ndaki k›sa
filmi yönetti. Bu filmi, yap›mc›lar›n teklif etti¤i “zaman ve
zaman›n ifadesi” ana temas›ndan ilham alarak çekmifltir.

Erice’nin üç uzun metrajl› filminin de tüm dünyadaki
izleyiciler ve elefltirmenler gözünde baflar›ya ulaflmas›n›n
ard›nda yatan sebep, onun ayr›nt›larla ilgili yo¤un
saplant›s›, ›fl›k konusuna daima zihnini yormas› ve
zaman›n, karakterlerine getirdi¤i de¤ifliklikleri fliirsel bir
dille anlat›fl›d›r. Zaman ve onun kay›t alt›na al›nmas›,
Erice filmografisinin anahtar temas› olarak görülebilir:
“Çünkü filmler zamanla doludur, özellikle de onlar›
baflka sanat dilleriyle karfl›laflt›rd›¤›n›zda. Çok aç›kt›r ki
sinema, zaman ve süre kavram›n› ifade etmek için en iyi
donan›ma sahip sanatt›r. Elbette ki tüm sanat formlar›
flu veya bu flekilde zaman› ifade edegelmifltir. Ama flu
ana dek hiçbiri, sineman›n baflard›¤› fleyi, yani zaman›,
bir kâsenin suyu ihtiva etti¤i gibi kucaklamay›
baflaramam›flt›r.”

USTALARA SAYGI
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VICTOR ERICE

Sinema tarihinde, otuz küsur y›l içinde sadece üç uzun
ve iki k›sa film çekip de auteur olarak görülen; genifl
kitlelerin çok az tan›d›¤› ama önemli bir sanatç› ve
sayg›n bir yönetmen olarak elefltirmenler taraf›ndan
daima övülen; üretkenlik, felsefi yaklafl›m ve ›fl›¤›n en
hayati unsur gibi göründü¤ü lirik kompozisyonlar
aç›s›ndan kariyerleri Terence Malick ve Carl Dreyer’inkine
benzetilen çok az yönetmen vard›r.

30 Haziran 1940’ta, ‹spanya’n›n Bask bölgesindeki
Carranza’da do¤an Victor Erice, önce siyaset bilimi
e¤itimi alm›fl, daha sonra Madrid’deki ünlü okul Escuela
Oficial de Cinematografia’da sinema okumufltur. Erice,
1963’te mezun olana dek bu üniversitede bir dizi k›sa
film çekti. Antonio Eceiza’n›n El Proximo Otoño / Gelecek
Sonbahar adl› filminin senaryosunda çal›flt›; Miguel
Picazo’nun Oscuros Sueños de Agosto / Karanl›k A¤ustos
Düflleri (1967) filmine de katk›da bulundu. K›sa bir süre
sonra, “Sanat ve Fikir Defteri” ve “Nuestro Cine /
Sinemam›z” gibi dergilerde film elefltirmeni olarak
çal›flmaya bafllad›. O zamandan beri sinema üzerine
say›s›z makale ve deneme yazd›; halen de, 1969’da
kurulmas›na yard›m etti¤i önemli sinema dergisi
“Nuestro Cine”nin yay›n kurulunda yer almaktad›r.
1969’da ayr›ca, ilk büyük baflar›s›na da imza atacakt›:
Sayg›n yap›mc› Elias Querejeta üç bölümlük Los Desafios /
Meydan Okumalar’›n (1969) bir bölümünü çekmesini
isteyerek, ona ilk kez yönetmenlik yapma f›rsat› verdi. Bu
film, ayn› y›l San Sebastian Film Festivali’nde Gümüfl
Deniz Kabu¤u ödülü kazand›. Erice, ayn› festivalde 1973
y›l›nda ilk uzun metrajl› filmi El Espiritu de la Colmena /
Ar› Kovan›n›n Ruhu ile Alt›n Deniz Kabu¤u ödülünü
kazand›. James Whale’in 1931 yap›m› Frankenfltayn’›n›n
metafor olarak kullan›ld›¤› Ar› Kovan›n›n Ruhu, bir genç
k›z›n tasavvurunda yeniden yaratt›¤› Frankenfltayn
mitinin prizmas›ndan süzdürülerek anlat›lan, ‹spanya ‹ç
Savafl›’n›n neredeyse baflka dünyaya ait bir portresidir.
Bu film art›k dünya çap›nda son otuz y›l›n en büyük
‹spanyol filmi olarak de¤erlendirilmektedir.

Franco rejiminin son döneminde çekilen alegorik
tarzdaki Ar› Kovan›n›n Ruhu, ‹spanya ‹ç Savafl›’n›n ve o
dönemdeki olaylar›n genifl anlamda tarihsel gerçekli¤i
üzerine bir film olmaktan çok, o sürecin bireylerle
topluluklar üzerinde b›rakt›¤› duygusal ve maddi etkilerin
ifllendi¤i bir eserdir. Çeflitli münferit karakterin
deneyimlerini birbirine ba¤lamaya bafllayan fley, derme
çatma bir sinemadan soka¤a yay›lan Frankenfltayn
filminin müzi¤idir.

248



251250

Erice’s films are full of ambient, haunting sounds, and
light-filled, painting-like, beautifully composed sets;
both almost physically felt, further emphasising the
poetic quality of his films: “By poetry, I always think of
it as film in the first person. Narration is more like a
third party. Poetry is very much in the first person, we
are very aware of the author. Maybe in the industry, we
have more of narrative but there’s no doubt that the
young people who are making films today want to bring
in the poetry”.

Filmleri F›lmography
2002 Ten Minutes Older: The Trumpet (segment “Lifeline” bölümü)
1992 El Sol del membrillo Ayva A¤ac›n›n Günefli
1983 El Sur Güney
1973 El Espíritu de la colmena Ar› Kovan›n›n Ruhu
1969 Los Desafíos Meydan Okumalar (üçüncü bölüm third segment)
1966 Entre vías (k›sa short)
1963 Días perdidos, Los (k›sa short)
1962 Páginas de un diario perdido (k›sa short)
1961 En la terraza (k›sa short)

VICTOR ERICE

and its events, than the experimental, material impacts
of this period on individuals and communities. It is the
soundtrack of Frankenstein, drifting out of the
makeshift cinema that starts to bind together the
experiences of the various isolated characters.

After a ten year absence, Erice returned to cinema
with El Sur / The South (1983), a breathtaking portrait
of a teenager struggling to come to terms with her
unstable father, in the forties. Though Erice calls the
film “profoundly mutilated”, since the shooting was
interrupted for financial reasons, The South is widely
hailed as a masterful piece of filmmaking, having a lot
of commercial success in Spain, and especially from
the critics. Erice had intended the film to be one hour
longer, and in the part that was never shot, the film
would have, not a happier, but a more energised mood,
conveyed through actual shootings in the “south”.
Similarly as in The Spirit of the Beehive, The South also
observes a group of disconnected, isolated individuals
trying to deal with the past Civil War whose scars still
sizzle through families and generations.

Following his success with The South, Erice became
a prolific director of television commercials, and
worked uncredited on numerous other feature films as
scriptwriter. In 1992, he reemerged on the film scene
with his dreamlike documentary of painter Antonio
Lopez’s quest for perfection, El Sol del Membrillo / The
Quince Tree Sun (aka The Dream of Light). Considered
Erice’s masterpiece, the film, different from his
previous work, in it that it was a documentary, was
made with the close cooperation of the painter Lopez,
who is observed doing a very beautiful painting of a
quince tree in his garden. Although a very fine portrait
of a perfectionist artist, and despite its genre, it had a
lot of success, and saw a great number of countries all
over the world, eventually winning the International
Critics’ FIPRESCI Award at Cannes in 1992.

In 2002, after another intermission of 10 years,
Erice made another film; this time a short, Lifeline, a 10
minute segment of Ten Minutes Older: Trumpet. He
agreed on making the film, inspired by the producers’
proposal of the main theme being “time and the
expression of time”.

The reason behind the popular and critical success of
all three of Erice’s feature films is his relentless
obsession with detail, preoccupation with light and the
poetic depiction of differences brought by time on his
subjects. Time and its registration can be seen as the
key leitmotif of Erice’s filmography: “Because films are
obviously full of time, especially if you compare them
with other languages of art. The concept of time and
duration –film is obviously best equipped to express it.
Naturally all forms of art have expressed time in one
way or another. But none has managed to contain it, as
a bowl would contain water, as film has managed to do”.

Often described as pure, simple, and thoughtful,

Erice’nin, genellikle saf, basit ve itinal› olarak tasvir
edilen filmleri ak›ldan ç›kmayan çevre sesleriyle ve çok
güzel bir flekilde düzenlenmifl bol ›fl›kl›, tablo benzeri
setlerle doludur. Tüm bunlar neredeyse fiziksel olarak
hissedilir, bu da Erice filmlerinin fliirsel özelli¤ini daha
da belirginlefltirir: “fiiiri hep birinci tekil flah›s bir film
olarak düflünmüflümdür. Anlat› daha çok bir üçüncü
flah›st›r. fiiir son derece birinci tekil flah›st›r, yazar›n
varl›¤›n›n çok fark›nda oluruz. Belki de film
endüstrisinde daha çok anlat›yla karfl›lafl›yoruz ama hiç
flüphe yok ki bugün film çeken gençler sinemaya fliir
katmak istiyor.”

VICTOR ERICE

There are a few directors in the history of cinema who
has directed only three features and two shorts in over
thirty years, and has become an auteur, little known to
the public, but always critically lauded as an important
artist, an influential director, whose career is often
compared to those of Terence Malick and Carl Dreyer,
in terms of productivity, reflective approach, and lyrical
compositions where light seems to be the most crucial
element.

Born on June 30, 1940 at Carranza in the Basque
Country, Spain, Victor Erice studied political science
before studying film at the famed Escuela Oficial de
Cinematografia in Madrid where he made a series of
short films until his graduation in 1963. He worked on
the script of Antonio Eceiza’s El Proximo Otoño / Next
Autumn and collaborated on Miguel Picazo’s Oscuros
Sueños de Agosto / Dark Dreams of August (1967).
Shortly after, he worked as a film critic in publications
such as “Notebooks of Art and Thought” and “Nuestro
Cine / Our Cinema”. He has since written numerous
articles and essays on cinema and still is on the
editorial board of “Nuestro Cine”, the influential film
journal that he helped found in 1969. In 1969, also
came his first breakthrough: Influential producer Elias
Querejeta provided Erice his first opportunity to direct
by assigning him a chance to one of the three episodes
in Los Desafios / The Challenges (1969), which won the
Silver Seashell at the San Sebastian Film Festival the
same year, where Erice would win the gold with his
first full-length film, El Espiritu de la Colmena / The
Spirit of the Beehive in 1973. Using James Whale’s
Frankenstein (1931) for metaphorical purposes, The
Spirit of the Beehive, an almost otherworldly portrait of
the Spanish Civil War refracted through a young girl’s
imaginative reconstruction of the Frankenstein myth, is
now widely regarded as the greatest Spanish film of the
past thirty years.

The allegorical The Spirit of the Beehive, being made
in the final Franco regime, is less a film about the
broad historical reality of the Spanish Civil War period

VICTOR ERICE
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Gerçe¤in yorumlanmas›n› sorgularken birçok mecaz
kullanan güçlü ve büyüleyici bir film olan Ar› Kovan›n›n
Ruhu, izleyicisini sözler yerine imgelerle sar›yor. Konusu
1940’ta ‹spanya ‹ç Savafl›’n›n sona eriflinden sonra
geçen fakat General Franco diktas›n›n son y›llar›nda
çekilen bu ilk filminde Victor Erice, güçlü imgeler ve
sahneler yoluyla ‹spanya’daki siyasal gerginli¤i sanatsal
bir yolla irdeliyor. Cumhuriyetçi ve Milliyetçi partileri iki
k›z kardefl yoluyla temsil etmek gibi simgelere baflvuran
Erice, küçük Ana’y› da ‹spanya’n›n yeni, genç neslini
anlatmak için kullan›yor. Sürekli yinelenen ar› kovan›
motifi ise Franco rejimi alt›nda “tutsak” kalan iflçileri
simgeliyor; üstelik bunlar›n tümünü, gerçek olaylardan
hiç söz etmeden yap›yor. ‹spanya tarihini bilmeyen bir
izleyici, filmin Frankefltayn filmini izleyen küçük bir k›z›n
hayal gücü hakk›nda bir öykü sanabilir... Küçük Ana,
köyündeki küçük sinemada gösterilen James Franco’nun
Frankefltayn filminden etkilenmifl ama akl› da kar›flm›flt›r.
Bilgiç ablas› ‹sabel, sinsice ona filmdeki canavar›n
asl›nda ölmedi¤ini, ruhunun özgürce doland›¤›n› ve
hatta isterse gözlerini kapay›nca onu ça¤›rabilece¤ini
söyler. Ana, canavar› görmek için yak›nlardaki
terkedilmifl bir ah›ra gitti¤inde ise yaral› bir Cumhuriyetçi
askerle karfl›lafl›r.

A powerful and enchanting film that uses many
metaphors to question the interpretation of reality,
The Spirit of the Beehive captivates the viewer through
images rather than words. Without using much
dialogue in his debut feature, which was made towards
the end of General Franco’s dictatorship, but which is
set in rural Castille shortly after the end of the Spanish
Civil War in 1940, Erice artistically comments on the
political tension in Spain through potent images and
scenes. He uses symbols such as the two young sisters
to represent the division between the Republican and
Nationalist parties, and Ana for the young, innocent
generation of Spain. The leitmotif of the beehive is
utilised to represent the “trapped” workers in Spain
under Franco, and all without ever mentioning the
actual event. Without knowing the history of Spain,
a viewer could misinterpret the film as a tale about the
imagination of a little girl after viewing the film
Frankenstein… Young Ana is both captivated and
puzzled by the screening of James Whale’s Frankenstein
in her village cinema. Her elder sister Isabel
mischievously explains that the monster of the film
doesn’t die: instead he survives as a living spirit and
that if Ana closes her eyes, she can summon him
herself. When Ana goes to see the monster at a barn,
she meets a wounded Republican soldier there.

USTALARA SAYGI
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ARI KOVANININ RUHU
EL ESPÍRITU DE LA COLMENA
THE SPIRIT OF THE BEEHIVE

‹SPANYA SPAIN / 1973 / 35 mm / Renkli Colour / 97’
Yönetmen Director: Víctor Er›ce Senaryo Screenplay: Víctor
Er›ce, Ángel Fernández Santos & Franc›sco J. Querejeta
Görüntü Yön. Cinematography: Lu›s Cuadrado Kurgu Editing:
Pablo González del Amo Müzik Music: Lu›s de Pablo Oyuncular
Cast: Fernando Fernán Gómez, Teresa G›mpera, Ana Torrent,
Isabel Tellería, Ketty de la Cámara, Estan›s González, José
V›llasante Yap›mc› Producer: Elías Querejeta Yap›m Production
Co.: Elías Querejeta Producc›ones C›nematográf›cas S.L.
Dünya Haklar› World Sales: Enr›que cerezo Prod.

Sayg›n yap›mc› Elias Querejeta, Erice’den üç bölümlük
Meydan Okumalar’›n bir bölümünü çekmesini isteyerek,
ona ilk kez yönetmenlik yapma f›rsat› verdi. Bu film, ayn›
y›l San Sebastian Film Festivali’nde Gümüfl Deniz
Kabu¤u ödülü kazand›. Erice’nin sinemalarda gösterilen
bu ilk yönetmenlik denemesi, orta metrajl› üç filmden
oluflan Meydan Okumalar’›n son bölümüdür. Her biri
farkl› bir yönetmen taraf›ndan çekilen filmin her bir
bölümü, s›radan bafllayan ancak kaç›n›lmaz bir flekilde
beklenmedik bir fliddet eylemiyle sonlanan üç farkl›
durumun de¤iflik sinemasal biçemlerde ifade ediliflidir.
Her üç bölümde de bask›n temalar, serbest aflk ve
fliddettir. Dean Selmier, her üç öyküde de ülkesinden
uzakta bir Amerikal›’y› canland›r›r. Erice’nin bu 34
dakikal›k bölümü, dünyan›n sonuna yergisel bir bak›fl
getirir. Bir Amerikal›, bir Kübal› k›z, iki ‹spanyol ö¤renci
ve bir flempanze, dansl› bir parti verirler. Ne var ki
Amerikal›, dinamitle herkesi (kendini de) havaya uçurur.
Güç ve hükmetme oyunlar›yla belirlenen insan iliflkileri
üzerine bir inceleme... ‹nsan güç sahibi olunca, hukuk
dahil her erki elinde tutar. Tutkular›n› tatmin edemedi¤i
zamansa yapabilece¤i tek fley kaçmakt›r.

In 1969, the respected producer Elias Querejeta asked
for Erice to film a section of the triptych The
Challenges, granting him his first opportunity to be a
director. The film later went on to receive the Silver
Seashell at san Sebastian. Divided into three medium-
length segments, of which Erice’s directorial debut is
the last part, the film displays three different cinematic
forms depicting three different situations all of which
start normal, however inexorably end with an act of
unexpected violence. Dean Selmier plays an expatriate
American in each story of this trilogy dominated by
themes of free love and violence. Erice’s 34-minute
segment presents a satirical vision of the end of the
world. An American man, a Cuban girl, two Spanish
students and a chimpanzee throw a dance party before
the American plants a bomb that destroys everyone,
including himself. A study on human relations as they
are determined by power and domination games. Lives
and relationships that are governed by passions and the
absurd, which destroys human existence. When man is
in power, what he actually holds and has on his side is
the law. And when he can’t satisfy his passions, the
only way out left to him is flight.

USTALARA SAYGI
TRIBUTES

MEYDAN OKUMALAR
LOS DESAFÍOS
THE CHALLENGES

‹SPANYA SPAIN / 1969 / 35 mm / Renkli Colour / 34’
Yönetmen Director: V›ctor Er›ce Senaryo Screenplay: Rafael
Azcona & V›ctor Er›ce Görüntü Yön. Cinematography: Lu›s
Cuadrado Kurgu Editing: Pablo G. del Amo Müzik Music: Lu›s de
Pablo Oyuncular Cast: Franc›sco Rabal, Alfredo Mayo, Dean
Selm›er, Asunc›on Balaguer, Teresa Rabal, Jul›a Peña,
Fernando Sanchez Polack Yap›mc›lar Producers: V›ctor Er›ce &
Elías Querejeta Yap›m Production Co.: Elías Querejeta
Product›ons Dünya Haklar› World Sales: Enr›que cerezo Prod.
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Bu film projesinin alt›nda yatan fikir basittir. Özünde,
gerçek bir olay› yakalamaktan ibarettir: Bir a¤ac›n çizimi
ve resmedilifli. Hemen akla gelen sorular flunlar:
“Sanatç› kim?”, “Neyin resmini yap›yor?” ve “Nas›l
yap›yor?” Filmde yan›tlar haz›r. Sanatç› Antonio
Lopez’dir ve -tam olarak “gerçekçi” denebilecek bir
tarzda- bahçesine dikti¤i bir ayva a¤ac›n› resmediyor.
Ama bunu -buras› çok önemli- ellerinde bir kamera ve
bir ses kay›t cihaz›yla olay›n sesini ve görüntüsünü
yakalamaya çal›flan bir film ekibinin önünde yap›yor.
Böylece, sinema ve resim bir iliflkide bir araya geliyor.
Bir biyografi filminin bir sanatç›n›n eserlerini yaflam
öyküsü arac›l›¤›yla aktarmas› gibi mevcut öykü
biçemlerinin ve konu yap›lar›n›n aç›kça reddedilmelerini
gerektiren bir iliflkidir bu. Sinema ve resim aras›ndaki bu
karfl›l›kl› iliflkinin bu flekilde ele al›n›fl›, sanat
belgesellerinin flimdi gelenekselleflen tarzlar›n› da
reddediyor; di¤er bir deyiflle, sinematografik bir sentez
aray›fl›nda resimsel sanat kullanan o filmlerden ayr›l›yor.
Bir tür günce olan Ayva A¤ac›n›n Günefli, olas› bir
gerçe¤e ulaflman›n farkl› yollar› olan sinema ve resim
aras›nda daha az belirgin, belki de gizli bir iliflki
keflfetmeye çal›fl›yor.
– Victor Erice

The idea underlying this film project is a simple one.
It consists, in essence, of capturing a real event: the
drawing and painting of a tree. The questions which
immediately arise are: “Who is the artist?”, “What is he
painting?”, and “How does he do it?”. The film provides
ready answers. The artist is Antonio Lopez, and he is
painting –in an exact style that could be described as
“realist”– a quince tree he has planted in his garden.
He does so, however, –and this is crucial– in front of a
film crew equipped with a camera and a sound recorder,
which tries to capture the images and sounds of the
event. In this way, cinema and painting are brought
together into a relationship, a relationship which entails
an explicit rejection of existing story forms and plot
structures, which like a biopic explains the artist’s
work through his life story. This treatment of the
interrelationship between painting and cinema also
rejects the now traditional style of so-called art
documentaries; that is to say, it differs from those films,
which use pictorial art in pursuit of a cinematographic
synthesis. A kind of a diary, The Quince Tree Sun
attempts to discover a less evident, perhaps secret
relationship between painting and cinema; as different
ways of arriving at knowledge of a possible truth.
– Victor Erice

USTALARA SAYGI
TRIBUTES

AYVA A⁄ACININ GÜNEfi‹
EL SOL DEL MEMBRILLO
THE QUINCE-TREE SUN
(DREAM OF LIGHT)

‹SPANYA SPAIN / 1992 / 35 mm / Renkli Colour / 139’
Yönetmen Director: Victor Er›ce Senaryo Screenplay: Anton›o
López Garc›a & V›ctor Er›ce Görüntü Yön. Cinematography:
Jav›er Agu›rresarobe & Angel Lu›s Fernández Kurgu Editing:
Juan ›gnac›o San Mateo Müzik Music: Pascal Ga›gne Oyuncular
Cast: Anton›o López, Mar›a Moreno, Enr›que Gran, José
Carrtero, Mar›a Lopez, Carmen Lopez, El›sa Ru›z Yap›mc›
Producer: María Morena Yap›m Production Co.: María Morena
P.C. Dünya Haklar› World Sales: Rosebud F›lms
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Adelaida García Morales’in k›sa öyküsünden yola ç›kan
Güney eriflkinli¤in, uzaklaflman›n, yabanc›laflman›n ve
yerinden olman›n fliirsel ve incelikli, bir o kadar da
çarp›c› betimlemesidir. Victor Erice, do¤al ›fl›k alt›ndaki
çekimleriyle yaratt›¤› do¤al ama gizemli atmosfer içinde
bir genç k›z›n babas›na gitgide yaklaflt›¤› sezgisel
yolcu¤unu yans›t›yor. Theo Angelopoulos’un The
Beekeper / Ar›c›’s›yla karfl›laflt›r›lan film, Güney
‹spanya’daki köklerinden koparak kuzeye yerleflmifl bir
genç k›z›n (Take My Eyes / Gözlerimi de Al’daki Iciar
Bollain’in gençli¤i) öyküsünü anlat›yor. Genç k›z›n
do¤du¤u yerle kurdu¤u duygusal iliflki, babas›na
besledi¤i sevgiyle kendini aç›¤a vurur… “Parasal sorunlar
yüzünden film yar›da kald›. ‘Güney’in -ki ülkenin güneyi
olacakt›- filmde hiç görülmemesini, pek çok elefltirmen
ve izleyici göklere ç›kard›, ama asl›nda film bir saat daha
uzun olacakt›. Benim be¤eni duygum daha s›radan. Ben
‘güney’i göstermek isterdim. Çünkü kuzeyde do¤mufl
olmama karfl›n uzun y›llar güneyde yaflad›m. (…) Filmin
çekemedi¤imiz bölümünde genç k›z Endülüs’te
gerçekten de güneye var›yor. Buras› babas›n›n do¤up
çocuklu¤unu geçirdi¤i ve babas›n›n ölüm öyküsünün
tamamland›¤› yer. Genç k›z böylece, sonunda içindeki
baba imgesiyle uzlaflabiliyor.”
– Victor Erice

Based on a short story by Adelaida García Morales,
The South is a lyrical and delicately realized, yet
haunting portrait of maturation, estrangement,
alienation, and dislocation. Victor Erice achieves an
atmosphere that is both naturalistic and mystical by
shooting in natural light that reflect the young girl’s
gradual perceptive shift towards her father. Compared to
Theo Angelopoulos’ The Beekeper, this haunting film
tells the story of a Spanish girl (a very young Iciar
Bollain from Take My Eyes) who is from Southern Spain
but has been uprooted to the North. She maintains a
sentimental attachment to the region of her birth,
manifested in her love for her father… “The film was
interrupted for financial reasons. It should have been an
hour longer, although many critics and spectators have
applauded the fact that the south –which would be the
south of the country– is never actually seen in the film.
My taste is a little more common: I wanted to show it,
especially as I was born in the north but lived many
years in the south. (…) In the part that was never filmed,
this girl does reach the south in Andalusia, where her
father was born and lived his own childhood, so it
completed the story of her father’s death. In this way
she was able to reconcile herself with the image of her
father.”
– Victor Erice
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GÜNEY
EL SUR
THE SOUTH

‹SPANYA-FRANSA SPAIN-FRANCE / 1983 / 35 mm / Renkli
Colour / 95’
Yönetmen Director: V›ctor Er›ce Senaryo Screenplay: V›ctor Er›ce
& José Lu›s Lopez L›nares Özgün Öykü Original Story: Adela›da
Garc›a Morales Görüntü Yön. Cinematography: José Lu›s
Alca›ne Kurgu Editing: Pablo González del Amo Müzik Music:
Lu›s de Pablo Oyuncular Cast: Omera Antonutt›, Sonsoles
Aranguren, Icíar Bollaín, Lola Cardona, Rafaela Apar›c›o
Yap›mc› Producer: El›as Querejeta Yap›m Production Co.: Cholé
Product›ons; Elías Querejeta Product›ons; Telev›s›on
Española Dünya Haklar› World Sales: Enr›que Cerezo Prod.



anlatabilmek için, eski bir yaz›mdan birkaç cümleyi
vermek istiyorum: “Hakkâri’de Bir Mevsim, Do¤u’da, da¤
bafl›nda zor koflullarda çekilmifl, ola¤anüstü bir insan-
do¤a-kültür destan›, egzotik bir film görünümünün
alt›na iletiflim ve dil sorunlar› gibi çok ça¤dafl ve ‘Bat›l›’
sorunsallar› yerlefltiren baflar›l› bir filmdir. K›ral’›n ana
temalar› art›k belirmifltir: O, geri kalm›fll›k dedi¤imiz
olay›n içinde sakl› zengin kültüre, Levi-Strauss’u ve
sinemada da Werner Herzog’u an›msatan bir tav›rla
yaklaflarak, nerdeyse etnik-belgesel k›vam›nda filmler
kotaracak, bunu yaparken Tarkovski ve Angelopoulos’tan
aç›k esinler alan, demek ki birtak›m fleyleri söylemek için
acele etmeden, söylemine zaman ay›ran, genel-geçer
seyirci zevkinden, birer ‘haz toplumu’ olmaya do¤ru
giden ça¤dafl toplumlar›n gösteri mekanizmalar›n›n
empoze etti¤i ölçütlerden habersiz gözüken özgür bir
sinema gerçeklefltirecektir.”

Erden, üstelik bu u¤rafl› bir süre için ülkesinde de¤il,
Almanya’da verdi. 12 Eylül yönetimiyle anlaflabilmesi
mümkün de¤ildi. Ödüllü Hakkâri, bizde ancak y›llar
sonra gösterilebildi. Almanya’da çekti¤i Ayna, temalar›n›
daha da sadelefltirerek, ama asl›nda güçlendirerek veren
bir filmdi. Ard›ndan gelen ve yine Alman deste¤iyle
Do¤u yörelerimizde çekilen Dilan da öyle.

Daha sonra ülkesine dönen K›ral, bu kez geri
kalm›fll›k temalar›n› b›rak›p büyük kente ve ayd›n
kayg›lar›na döndü¤ü Av Zaman› ve befl y›l sonra, 1992’de
gelen Mavi Sürgün’le belki biçimcilik aç›s›ndan en usta
ifli filmlerini verdi. Ben kendi hesab›ma 1995’teki 10
yönetmenin skeçlerinden oluflan toplam içindeki Ay
Hikâyeleri’ni de çok severim. Av Zaman›’nda K›ral
biçimcili¤i doruk noktas›ndad›r. Kamera hareketleri, tek
çekimler hep çok iyi düflünülüp uygulanm›flt›r ve
hikâyenin ak›fl›na da cuk oturur. Bu film için flöyle
yazm›flt›m: “Film en çok bir üslup araflt›rmas› olarak
önem tafl›yor. K›ral’›n kifliliklerin, geçen anlar›n, eflyan›n,
dekor/mekân›n özelliklerini daha iyi de¤erlendirmeye
yönelik dura¤an sinemas›, art›k bafll› bafl›na bir üsluptur
bizce... Son derece düflünülmüfl, ölçülü kamera
hareketleri, örne¤in arkas›nda insanlar›n konufltu¤u bir
pencereye yavaflça yaklaflan ve sonra uzaklaflan kamera
veya finaldeki o nefis kayd›rma, çok baflar›l›. Gerçi yine
Tarkovski (özellikle Nostalghia ve Kurban) ve Antonioni
(özellikle Yolcu) etkilerinden söz edenler olacakt›r. Ama
bir Türk yönetmeninin bu evrensel isimlerden
etkilenmesi elefltirilebilir mi? Üstelik bunlar› kendi
üslubu içinde eritmeyi böylesine baflarm›flsa?”

Son filmlerinden Avc›’y› pek sevmedi¤im yönetmen,
uzunca bir sessizlikten sonra Y›lmaz Güney’in
yaflam›ndan bir kesit sundu¤u Yolda ile yine formda
gözüktü. K›ral’›n sinemas›, art›k gitgide bir video-klip
esteti¤ine kayan günümüz sinemas› içinde eskisi kadar
ilgi görmeyebilir, hayran toplamayabilir. Ama onun
siyasal kayg›larla bafllay›p sonradan incelikli bir üslup
araflt›rmas›na kayan sinemas›, birçok genç sinemac›
aday› için hâlâ çok önemli bir örnek oluflturuyor.
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KONUYU YARATAN ÜSLUP
Atilla Dorsay

Erden K›ral’› Türk sinemas›n›n en üslupçu yönetmenleri
aras›nda saymak yanl›fl olmaz. Öyle ki, o kimi zaman,
biraz abartmayla, bir “traveling” için konuyu
de¤ifltirecek, bir uzun plan için senaryosuna yeni fleyler
ekleyecek, bir çevrinme için oyuncular›n› zorlayacak bir
karakterdedir. Ve onun uzun planlar›n›n içinde,
Tarkovski’den, Angelopoulos’tan, Altman’dan ödünç
al›nm›fl, ama sonuç olarak hikâyeyle tam olarak
bütünleflmifl biçimsel özellikler vard›r.

Asl›nda K›ral’›n geçmifli bu tarz bir biçimcili¤i
do¤rulayacak flekilde geliflmedi üstelik... 1942 do¤umlu
K›ral, Güzel Sanatlar seramik bölümünde okudu, 60
sonlar›nda k›sa filmlerle sinemaya geçti. O y›llardaki en
önemli etkinli¤i sinema yazarl›¤›d›r: Siyasal bunal›mlarla
sars›lan ve iki askeri darbe (12 Mart 1971 muht›ras› / 12
Eylül 1980 devrimi) aras›nda s›k›fl›p kalan bir toplumdaki
sinema tart›flmalar› da, dönem gere¤i siyasal a¤›rl›kl›yd›.
Sineman›n özgün sorunlar› sürekli has›ralt› ediliyor,
tart›flmalar “devrimci sinema”, sinema ve s›n›f iliflkileri
gibi konularda yo¤unlafl›yordu. K›ral da o dönemde sert
ve ödünsüz bir siyasal kiflilik belirtileri gösteriyordu,
bizdeki deyimiyle kaleminden kan daml›yordu. Ama
herkes, hepimiz öyle de¤il miydik o y›llarda? Hatta, biraz
öncesinde olmak kayd›yla Fransa’n›n “Cahiers du
Cinéma”s› bile Mao’cu olmam›fl m›yd›?

‹lk uzun filmi olan 1978’deki Kanal ilerici, solcu bir
filmdi. Yaflar Kemal’den esinlenmifl, ülkenin feodal
yap›s›n›, Do¤u’da süregelen a¤al›k düzenini elefltiren,
düzgün anlat›lm›fl bir film. ‹kinci filmi Bereketli Topraklar
Üzerinde bir baflka Kemal’e, yazar Orhan Kemal’e ve
onun en ünlü ve dev roman›na dayal› bir destan-filmdi.
Alabildi¤ine insanc›l konusunu, düflünülmüfl bir estetikle
destekleyen...

Bu filmler nedeniyle Y›lmaz Güney’le bafllayan iliflki,
ortak bir film çabas›yla sürdü. Üstelik Y›lmaz o dönem
hemen tüm genç sinemac›lar›n oldu¤u gibi, K›ral’›n da
idolüydü. Ama Türk sinema tarihinin hâlâ tümüyle
ayd›nlanmam›fl bir geliflmesiyle, bu iddial› filmin yap›m›,
içerdeki Y›lmaz’›n çekilenleri onaylamamas› yüzünden
K›ral’›n elinden al›n›p fierif Gören’e verildi. Ve ortaya Yol
gibi bir baflyap›t ç›kt›. Ama iki y›l sonra K›ral da bu kez
Ferit Edgü’nün roman›na dayanan bir di¤er Do¤u
destan›, Hakkâri’de Bir Mevsim’le döndü. Bu film, hem
öz hem biçim olarak K›ral için büyük bir aflamad›r. Bunu
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Among his last films I did not care for the direction
of Avc› / The Hunter, but after a long silence he was
again on form in Yolda, based on a part of Y›lmaz
Güney’s life. K›ral’s films may not be seen much or
attract an audience today, when the tendency of
contemporary cinema is increasingly sliding towards
video-clip aesthetics. But his films, which began with
his political misgivings and then moved towards a style
of penetrating research, still constitute an important
example for many hopeful young film makers.

Filmleri F›lmography
1969 Kumcu Ali Yaflar (k›sa short)
1971 Haflhafl (k›sa short)
1971 Unutulmufllar (k›sa short)
1972 Carte de travaille Çal›flma Kart› (k›sa short)
1978 Kanal
1980 Bereketli Topraklar Üzerinde
1983 Hakkâri’de Bir Mevsim
1984 Ayna
1987 Dilan
1988 Av Zaman›
1993 Mavi Sürgün
1995 Aflk Üzerine Söylenmemifl Her fiey

(k›sa short, section “Ay Hikâyeleri” bölümü)
1998 Avc›
2005 Yolda
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article of mine: “Filmed under difficulties on the
mountain tops of eastern Turkey, Hakkâri’de Bir
Mevsim is an extraordinary epic concerning humanity-
nature-culture. Under the appearance of an exotic film,
K›ral succeeds in portraying very contemporary and
western’ problems of communication and language.
K›ral’s themes had now shown themselves; through an
approach reminiscent of that of Levi-Strauss and
Werner Herzog, seemingly unaware of the transitory
tastes of the general audience or of the limitations
imposed by the showy mechanisms of the
contemporary public as it moves towards becoming a
sybaritic society, he would realize a freedom in cinema
through which to reveal the rich culture concealed in
what is called backwardness, and create within his film
an almost ethnic/documentary effect. While doing this,
he openly draws on inspiration from Tarkovsky and
Angelopoulos; in no hurry to say his piece, he gives his
theme time to develop.”

For a time K›ral spent his efforts not in his own
country but in Germany. He could not come to terms
with the September 12 administration. The prize-
winning film Hakkâri was only shown to us much later.
His film, Ayna / The Mirror, shot in Germany,
simplifies the themes, which actually makes the film
stronger. Following this and again produced with
German support, his film, Dilan, shot in eastern
Turkey is similar.

Later on his return to this country, K›ral abandoned
the theme of backwardness and turned to city life and
the problems of enlightened people in Av Zaman› /
Hunting Time, and five years later, in 1992, he
produced Mavi Sürgün / Blue Exile possibly his best
film from the point of view of form. Personally, I very
much like the 1995 Ay Hikâyeleri, a collection of
sketches by 10 directors. Av Zaman› sees K›ral at his
peak with regard to composition. The camera moves in
a lively way, the single shots are well-thought out and
fit the story perfectly. About this film I wrote: “This
film is important in the way it examines stylistic idiom.
It seems to me that K›ral’s personality is now seen in a
definite style to be better evaluated within an
established cinema, and is perceived in the particulars
of a passing moment, the properties and the décor/
space arrangements. The measured movements of the
camera are extremely well-thought and very successful,
for example, when the camera moves slowly towards a
window behind two people engaged in conversation
and then moves on, and again in that splendid panning
movement at the end. It is true that there are those who
talk of the influence of Tarkovsky (in particular in
Nostalghia and Sacrifice) and Antonioni (The Passenger)
But can we criticize a Turkish film maker for being
influenced by those whose names are immortal?
Especially when he has succeeded in blending his style
with theirs?”

STYLE CREATES SUBJECT
Atilla Dorsay

It is not wrong to say that Erden K›ral is one of the
Turkish cinema’s most idiosyncratic directors. His
personality is such that, at times, with little
exaggeration, he will change the subject for a travelling
shot, add something new to the scenario for the long
sequence or push the actors to achieve an all-round
view. Although in the long sequences he sometimes
borrows from Tarkovsky, Angelopoulos or Altman, the
story that results achieves a special unity of
composition.

In fact, there is nothing in K›ral’s past to warrant
this kind of development. Born in 1942, K›ral studied
ceramics at the Academy of Fine Arts and transferred
to cinematography at the end of the 1960s by making
short films. In those years scriptwriters had great
influence: in keeping with the times, cinema was
heavily weighted towards political matters in a period
when the people were sandwiched between political
instability and two military coups (the ultimatum of 12
March, 1971 and the coup of 12 September, 1980). The
particular problems of the cinema were continuously
swept under the carpet as debate on subjects such as
“revolutionary cinema” and the relations between
cinema and class increased. K›ral himself showed signs
of a stern, implacable political attitude –in our idiom,
his pen dripped blood.. But weren’t we all like that
during that period? In fact, in a previous period, hadn’t
the French “Cahiers du Cinéma” been Maoist ?

K›ral’s first feature-length film, Kanal / Channel,
produced in 1978, was a progressive, leftist film.
Inspired on the writings of Yaflar Kemal, the film clearly
illustrates and criticizes the then current system of
feudal landownership in the East. His second film,
Bereketli Topraklar Üzerinde / On Fertile Lands, is an epic-
style film taken from a huge novel, an important work of
another Kemal, the writer Orhan Kemal. Its aesthetic
supports the broad subject of human problems.

Through this film, a relationship began with Y›lmaz
Güney which led to efforts to produce a joint film. In
fact, for K›ral, as for all the young filmmakers of the
era, Y›lmaz had become an idol. But in a development
in the history of Turkish film-making at that time that
has not yet been completely illuminated, Y›lmaz in
prison did not like the shot, so did not give him the go-
ahead to shoot this ambitious film and it was taken out
of K›ral’s hands to be given to fierif Gören., The result
was the masterpiece, Yol. However, two years later,
K›ral shot another legendary story of the East in the
film Hakkâri’de Bir Mevsim / A Season in Hakkâri,
based this time on a novel by Ferit Edgü. This was a
great advance for K›ral both on a structural level and
from the point of view of essence. In order to explain
this, I’d like to quote a few sentences from a previous
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K›fl mevsiminin eli kolu ba¤lad›¤› fakir bir Anadolu
köyünde, Necmettin ile Zelihan hayatlar›n› birbirlerinden
dolay› çekilir k›lmaya çal›fl›yorlar. “Sayesinde herkesin
oca¤›n›n tüttü¤ü” a¤a belki fark›nda de¤il ama o¤lu,
Zelihan’a fena halde göz koymufl. Koskoca a¤an›n
yan›nda gariban Necmettin’in namusu pek mühim de¤il
ama elinde kalan son varl›¤›n›, Zelihan’›n›, kurtaracak
b›ça¤›yla kurt sofras›ndan. Fakat kurtuldum sand›¤›
asl›nda kurtulufl olmayacak. Bir bahar gelse; ah bir bahar
gelse. Anlat›m› durgun bir film Ayna. Zaman›n ak›fl›
kadar ya da zaman›n Zelihan’la Necmettin için ak›fl›
kadar durgun. Saatler, günler geçmek bilmiyor, korkular
s›k›nt›lar an be an art›yor, karakterleri hücre hücre iflgal
ediyor. ‹zleyici bu de¤iflimin ya da dönüflümün an be an
tan›kl›¤›n› yap›yor. Karakterlerin ruhsal dönüflümlerinin
en ince ayr›nt›s›n› dahi izleyici o kadar içsellefltiriyor ki,
film bir anlamda bir gerilim filmi haline dönüflüyor,
sinirleri fazlas›yla zorlar hale geliyor bir noktadan sonra.
Do¤an›n kudreti ve a¤al›k korkusu karfl›s›nda ezilmifl,
yaflama mücadelesi ad›na göze ald›klar›n›n yükü hayli
a¤›r Anadolu insan› için, dokunakl› bir a¤›t Ayna.
Uzaktan izlemekle ahkâm kesilemeyecek kadar “öteki
dünyan›n” “öteki insanlar›”, içimize döndü¤ümüz her an
hissedece¤imiz kadar bizden bir parçadan bahseder gibi.
– Elif Refi¤

In a poor Anatolian village locked in snow during
winter, Necmettin and Zelihan try to make their lives
liveable by each others. Maybe the agha “thanks to him,
everyone has a warm house”, is not aware, but his son is
terribly fallen for Zelihan. Of course, poor Necmettin’s
honour is trivial next to the big Agha. But Necmettin
will save his last valuable on earth, his Zelihan by a
knife. However his salvation might not be salvation at
all. Spring must come, spring… The Mirror is a slow-
paced film. As slow-paced as time flows or as time flows
for Necmettin and Zelihan. Hours, days are hard to
pass, scares and worries increase, invading the
characters, cell by cell. The viewer witnesses this change
or transformation moment by moment. The viewer
internalises the spiritual transformation of the
characters so much that the film transforms into a
thriller, pushing the nerves of the viewer. The Mirror is
a touching elegy for the Anatolian people who are
crushed under the power of nature, the fright of the
agha, and the weight of life struggle. It’s as if telling us
about a part of us that we can feel any moment we turn
our heads, and too much about the “otherworldy” people
that we canot comment from afar.
– Elif Refi€
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AYNA
THE MIRROR

TÜRK‹YE-ALMANYA TURKEY-GERMANY / 1984 / 35 mm / Renkli
Colour / 88’
Yönetmen Director: Erden K›ral Senaryo Screenplay: Erden K›ral
Görüntü Yön. Cinematography: Kenan Ormanlar Kurgu Editing:
Agape Dorstewitz Müzik Music: Brynmor Jones Oyuncular Cast:
Nur Sürer, Suavi Eren, Hikmet Çelik, N›kos Sk›adas, Vas›l›s
Tsaglos, Vera Delud› Yap›m Production Co.: Joach›m von
V›et›nghoff f›lmprodukt›on GmbH Kaynak Print Source: Mimar
Sinan Üniversitesi, Sinema-TV Merkezi
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Hakkâri’nin ücra bir da¤ köyüne atanm›fl (ya da
sürülmüfl) olan ‹stanbullu bir ö¤retmen, k›fl mevsiminin
bafl›nda, köy insan›n›n garipseyen bak›fllar› aras›nda
görev yapaca¤› köye gelir. Köyün çocuklar›n› y›llard›r
kap›s› aç›lmam›fl olan okulda toplar, onlara hayatlar›nda
görmedikleri defterleri, kalemleri verip derslere bafllar.
Bu arada köyün sorunlar›yla da yak›ndan ilgilenir,
insanlar›n aras›ndaki anlaflmazl›klara, çekemezliklere
tan›k olur. Hakkâri’de Bir Mevsim, köy yaflam›n› bir
kentlinin gözünden anlat›rken ne yukardan bakan bir
tav›r al›yor ne de o yaflam› yüceltmeye kalk›fl›yor. Filmin
belki de en büyük baflar›s›, gerek köy görüntülerinde,
gerekse do¤a betimlemelerinde ulaflt›¤› belgesel
durulu¤u yans›z gözlemcilikte yat›yor. Hakkâri’de Bir
Mevsim, art›k pek ço¤u aram›zda olmayan insanlar›n
eseri. Filmin baflrol oyuncular›ndan Erkan Yücel, 1985
y›l›nda geçirdi¤i bir trafik kazas›nda yaflam›n› yitirdi.
Jenerikte, ad›n› “Tasar›” bafll›¤› alt›nda gördü¤ümüz
yazar Tezer Özlü -ki kendisi ayn› zamanda Erden K›ral’›n
eflidir- 1986 y›l›nda kansere yenik düfltü. Filmin
senaryosunu Ferit Edgü’nün “O” adl› roman›ndan
uyarlayan Onat Kutlar ise u¤rad›¤› bombal› sald›r›
sonucu 1995’te öldü.
– Berke Göl

A school teacher from ‹stanbul, appointed -or sent in
exile- to a distant mountain village of Hakkâri in the
southeast of Turkey, arrives there at the beginning of
winter and draws stares from the villagers. He gathers
the school children of the village in the school that has
stayed locked up for many years, and gives them
notebooks and pencils they had never seen before.
He becomes deeply interested in the problems of the
village and witnesses the disputes and jealousies among
the people. A Season in Hakkâri, that narrates the
village life through the eyes of an urban dweller, neither
adopts a supercilious attitude towards village life nor
attempts to glorify it. The biggest success of the film
lies probably at its documentary simplicity and objective
observations of both the village shots and depictions of
nature. A Season in Hakkâri is a work by people who
passed away long ago: Erkan Yücel, one of the lead
actors, died in a car crash in 1985. Tezer Özlü, wife of
Erden K›ral, who contributed to the “draft” of the film
as we see in the credits, died of cancer in 1986. Onat
Kutlar, who wrote the screenplay based on the novel
“O” by Ferit Edgü, was killed in a bomb attack in 1995.
– Berke Göl
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HAKKÂR‹’DE B‹R MEVS‹M
A SEASON IN HAKKÂR‹

TÜRK‹YE-ALMANYA TURKEY-GERMANY / 1983 / 35 mm / Renkli
Colour / 111’
Yönetmen Director: Erden K›ral Senaryo Screenplay: Onat Kutlar
Özgün Roman Original Novel: “O”, Ferit Edgü Görüntü Yön.
Cinematography: Kenan Ormanlar Kurgu Editing: Y›lmaz
Atadeniz Müzik Music: Timur Selçuk Oyuncular Cast: Genco
Erkal, Erkan Yücel, fierif Sezer, Rana Cabbar, Berrin Koper,
Macit Koper, Erol Demiröz Yap›mc› Producer: Kenan Ormanlar
Yap›m Production Co.: Kentel Film; Data A.fi. Dünya Haklar›
World Sales: Kennmov›e Filmcilik Kaynak Print Source: Mimar
Sinan Üniversitesi, Sinema-TV Merkezi



Performance’tan bugüne, otuz y›l içinde sadece on adet
uzun metrajl› film yapt›. Farkl› yap› ve türdeki bu
filmlerin hiçbiri ticari yap›mlar de¤ildi. Bu yüzden genifl
kitlelerin Nicolas Roeg’u yayg›n biçimde tan›mas›
mümkün olmad›. Mesle¤e girifl itibariyle Roeg’un
kariyerinin bambaflka bir yön almas› beklenirdi. Ancak
filmleri de gösterir ki, kendisinden bekleneni
yapmayacak bir yönetmendir Roeg!

15 A¤ustos 1928 tarihinde Londra’da do¤an Roeg,
askerlik hizmetini tamamlad›ktan sonra çocuklu¤undan
beri tutkunu oldu¤u sinemay› meslek olarak seçmeyi
kafas›na koyar. O dönemde ‹ngiltere’de bugünkü gibi
film okullar› yoktur. Yar›-belgesel savafl filmleri üreten
Marylebone Stüdyosu’nda çayc› olarak ifle bafllar!
Filmlerin nas›l yap›ld›¤›n›n bilinmedi¤i yani sinema
büyüsünün henüz bozulmad›¤› y›llarda içine girdi¤i
ortam fantastik bir dünya olarak görünür Roeg’un
gözüne. Sanki bir s›rra ermektedir. Etraf›nda ne olup
bitti¤ini tam kavrayamam›flt›r henüz. K›sa sürede kurgu
odas›nda görevlendirilir. Filmleri defalarca izler, ileri geri
sarar, bafl afla¤› çevirirken çok e¤lenir. De Lane Lea adl›
dublaj stüdyosunda çal›flt›ktan sonra MGM’in
Borehamwood’daki stüdyolar›nda görüntü yönetmeni
Freddy Young’›n kamera ekibinde ifl bulur. MGM’de
çal›flt›¤› iki y›lda netlik sorumlusu (focus puller) olmaya
dek yükselir.

Savafl zaman› ‹ngiltere’de bir sanat dal› olarak
sinema bilinci Fransa, Almanya, SSCB ve ABD’deki gibi
kavramlaflmam›flt›r henüz. Film magazinlerini kameraya
yüklemek, sette dolan›p geri dönmekten ibaret sand›¤› ifl
onu “fotografi” ve “sinematografi” üzerine kafa yormaya,
iki sanat›n birbirinden fark›n› ay›rt etmeye, inceliklerini
ö¤renmeye yöneltir. Önce kamera operatörü, sonra
görüntü yönetmeni olur. Sonralar›,

“Bir insan›n sinematografi zanaat›n› ö¤renmeden
nas›l yönetmen olabilece¤ini
düflünemiyorum.Yönetmenlik yapt›¤›m s›rada iflini iyi
yapt›¤›n› umut ederek görüntü yönetmeninin eline
bakmad›¤›ma çok memnun oldum. Ben onun ne
yapt›¤›n› bilirdim ve bir sahnenin nas›l
görüntülenece¤ini tart›fl›rd›k” diyecektir.

Ken Hughes’un The Trials of Oscar Wilde (1960), Fred
Zinnemann’›n The Sundowners (1960) filmlerinde
kamera operatörlü¤ü yapar. Dönemin en büyük ‹ngiliz
yönetmenlerinden David Lean’in Lawrence of Arabia /
Arabistanl› Lawrence’›n›n (1962) baz› çekimlerini
gerçeklefltirir. ‹ki y›l sonra Dr. Zhivago / Doktor
Jivago’nun görüntü yönetmenli¤ini üstlenir ama kendi
deyifliyle David Lean mükemmeliyetçi oldu¤undan
anlaflamazlar. Filmin daha bafl›nda görüfl ayr›l›¤›na
düflerler ve Roeg projeden ayr›l›r.

Nicolas Roeg’u yarat›c› bir görüntü yönetmeni olarak
lanse eden film ise B s›n›f›n›n ustas› Roger Corman’›n
The Mask of the Red Death / K›z›l Ölümün Maskesi (1964)
ve hemen ard›ndan gelen François Truffaut’nun
Fahrenheit 451 (1966) adl› filmleri olur. Her iki yönetmen

Alin Taflç›yan

“Hareketli resimler metin de¤ildir – hareketli resimler
filmdir; kitap de¤illerdir, tiyatro de¤illerdir. Film,
tamamen farkl› bir disiplindir, kendi bafl›na var olur.
Güzelli¤inin de tiyatro olmamas›ndan, bafltan
yap›lamamas›ndan kaynakland›¤›n› söyleyebilirim.
Filmler, bölümler ve parçalar halinde yap›l›r. Bir daha
tekrarlayamayaca¤›n›z fleyler olup bitmektedir. Sesçi,
kameraman, sette her kim olursa ‘Kes’ demesini
yasaklar›m.”

Jason Wood ile yapt›¤› söyleflinin 3 Haziran 2005
tarihli “The Guardian” gazetesinde yay›nlanan metninde
Nicolas Roeg, alayl› bir sinemac› olarak filme bak›fl›n›
böyle aç›kl›yor. Usta yönetmen, her biri sürprizler içeren
filmlerini eflsiz k›lan s›rr› da bu sözle ele veriyor: Tekrar›
yok! Bir film çekiminde bir sahneyi say›s›z kez
tekrarlayabilirsiniz ve hiçbiri di¤erinin ayn›s› olmaz. Film
çekimi art arda gelen bir performanslar dizisidir.
Oyuncular›n, sesçilerin, kameraman›n, ›fl›kç›lar›n,
yönetmenin, asistanlar›n, sette o s›rada aktif biçimde
çal›flmakta olan herkesin performans›na ba¤l› olarak
de¤iflir her plan. Bir diyalog, bir hareket, kameran›n aç›s›,
›fl›¤›n durumu vb. de¤ifltikçe çekilmekte olan plan
bambaflka bir niteli¤e bürünebilir, kâ¤›t üzerinde
amaçlanandan farkl› anlamlar kazanabilir.

Nicolas Roeg film çekiminin vaat etti¤i bu
zenginlikten hakk›yla yararlanmak için sette sürekli
tetikte duran; rastlant› sonucu ya da kaderin cilvesi
denebilecek olaylar meydana gelirse onlar› kullanmaktan
çekinmeyen, olas›l›klar› ço¤altmak için uzun uzun ve bol
bol çekim tekrarlayan bir yönetmen. Böylece
performans›n dinami¤inden güç al›r. Bu durumu
çekirdekten yetiflmifl olmas›na, film okulunda -ki onun
zaman›nda ‹ngiltere’de zaten bulunmazd›- hiç ö¤renim
görmemesine ba¤lasa da Roeg’un tarz› budur. ‹flinin bir
k›sm›n› flansa ve kadere aç›k b›rakmay› sever. Jason
Wood ile yapt›¤› söyleflide bunu itiraf eder:

“Baz› insanlar ne kadar flansl›, kafalar›nda öyküleri
haz›r. Ben hiçbir filmimin storyboard’unu yapmad›m
bugüne dek. ‹fli flansa b›rakma fikrinden hofllan›r›m.
Plan yapan insanlar Tanr›’y› güldürür.”

Nicolas Roeg’un bütün kariyeri Tanr›’y› güldürmemek
üzerine kurulmufl gibi. Yetmifl sekiz yafl›ndaki yönetmen,
Britanya film endüstrisinin her daim en macerac› üyesi
olarak an›lacak. 1968 y›l›nda yazar ve ressam Donald
Cammell ile birlikte gerçeklefltirdi¤i (vizyon tarihi 1970)

USTALARA SAYGI
TRIBUTES

263262

1925’te, gazeteci Cevat fiakir, genç Türkiye
Cumhuriyeti’ndeki asker kaçaklar› üzerine yazd›¤›
“Hapishanede ‹dama Mahkûm Olanlar Bile Bile
As›lma¤a Nas›l Giderler?” bafll›kl› yaz›s› nedeniyle üç
y›ll›k bir sürgün cezas›na mahkûm edilir. Sürgün yerine
otobüs ve trenle, atla ve yürüyerek yap›lan alt› ayl›k
yolculuk boyunca, yazar geçmifliyle yüzleflir: Çocuklu¤u,
annesinin ona olan düflkünlü¤ü, babas›n›n ölümünden
dolay› hâlâ duydu¤u suçluluk ve babas›n›n Cevat’›n ilk
efliyle olan iliflkisi... Yolculu¤unun sonunda Cevat, insana
ve do¤aya karfl› engin sevgiyle dolu, yeni bir yaflam›n
efli¤indedir... Ayn› adl› otobiyografik romandan uyarlanan
Mavi Sürgün, bir adam›n kendini tan›ma ve toplumun
bask›lar›na ra¤men, yaflamda nelere de¤er verilmesi
gerekti¤inin bilincine varma aray›fllar›n› anlatmakta. Cevat
fiakir, cezas›n›n ikinci yar›s›n› ‹stanbul’da geçirdikten
sonra sürgün edildi¤i kasaba olan Halikarnas’a dönüp,
yirmi befl y›l daha burada yaflam›flt›. Bir filozof ve yazar
olarak “Halikarnas Bal›kç›s›” takma ad›yla çok say›da
öykü ve romana imzas›n› atan bu eski gazeteci sayesinde,
sürgün edildi¤i küçük kasaba -günümüzün Bodrum’u-
ekilen egzotik ve lüks bitki ve a¤açlarla bir cennete
dönüfltü. Filmin yönetmeni Erden K›ral, “Sanat, insan›n
varoluflunun anlam›yla ilgilenmektedir. Bu nedenle, Cevat
fiakir’in geçmiflini aflabilmek için egosuna yapt›¤›
yolculuk ilgimizi çekti”, diyor.

In 1925, journalist Cevat fiakir is sentenced to three
years in exile for an article about army deserters in the
newly founded Turkish Republic. During the six-month
journey to the region of exile, by bus and train, by horse
and on foot, he encounters his own past again – his
childhood, the doting love of his mother, the guilt he
still bears over the death of his father, and the latter’s
relationship with Cevat’s first wife. At the end of his
journey, Cevat stands at the beginning of a new life,
capable of a profound love for man and nature...
Based on his autobiographic novel, The Blue Exile is a
film about a man’s search for self-awareness and
consciousness of what is to be valued in life, despite all
the pressures of society. After having served the second
half of his sentence in ‹stanbul, Cevat fiakir returned to
his town of exile – Halicarnassus, remaining there for
25 years. Thanks to the former journalist, who would
become a philosopher and a writer to sign many stories
and novels under the penname of “The Fisherman of
Halicarnassus”, his town of exile – today’s Bodrum –
has become a paradise, with many exotic and luxurious
plants and trees planted there. “Art must concern itself
with the meaning of human existence. For this reason
we were interested in the journey of Cevat fiakir into
his ego as the way for overcoming his past”, says
director Erden K›ral.

USTALARA SAYGI
TRIBUTES

MAV‹ SÜRGÜN
THE BLUE EXILE

TÜRK‹YE-ALMANYA-YUNAN‹STAN TURKEY-GERMANY-GREECE /
1993 / 35 mm / Renkli Colour / 113’
Yönetmen Director: Erden K›ral Senaryo Screenplay: Erden K›ral,
Kenan Ormanlar & Elly Scheller-Ormanlar Görüntü Yön.
Cinematography: Kenan Ormanlar Kurgu Editing: Kar›n F›scher
Müzik Music: Timur Selçuk Oyuncular Cast: Can Togay, Hanna
Schygulla, Özay Fecht, Ayfle Romey, Tat›ana Papamoshou,
Halil Ergün Yap›mc› Producer: Kenan Ormanlar Yap›m
Production Co.: Kentel Film GmbH; Kenmov›e Filmcilik A.fi.
Dünya Haklar› World Sales: Kenmov›e Filmcilik A.fi. Kaynak Print
Source: Mimar Sinan Üniversitesi, Sinema-TV Merkezi
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Zamanlama’daki geri dönüflleri öyle bir kurgular ki, Art
Garfunkel’›n k›z arkadafl› Theresa Russell’›n intihar›na
bile göz yumup yummad›¤›n› soruflturan dedektif
rolündeki Harvey Keitel sanki geçmifle dönüp Russell’›n
odas›nda olup bitenlere bizzat tan›k olmaktad›r! Olaylar›
Garfunkel m› cereyan etti¤i gibi an›msamaktad›r yoksa
Keitel mi zihninde canland›rmaktad›r, belli de¤ildir.

Roeg, zamandaki gidifl geliflleri, Alain Resnais’nin
lirik ve felsefi filmlerindeki bellek ve zaman›n belirsizli¤i
sürekli temas› gibi de¤il, ço¤unlukla obsesif yap›daki
karakterlerinin yaflad›¤› depresyonu yans›tmak, gerilim
ö¤esi yaratmak ve filmin duygu yo¤unlu¤unu artt›rmak
için kullan›r. Ayn› amaçla Roeg’un filmlerinde erotizm de
elle tutulur bir hal al›r. Tensel aflk, dokunma duygusu,
karfl› konulmayan tutku ve arzular, karakterlerinin kendi
ruh durumlar›n›n ve etraflar›nda olup bitenlerin tam
olarak bilincine varmad›klar›n› ve an› yaflad›klar›n›
vurgular. Roeg, izleyiciye genifl ve ucu aç›k bir hassasiyet
arma¤an eder.

“‹nsanlar aç›k fikirlilikle bir fley izlemeye gelirler. Ben
de onlara duygusal bir fley hissettirmeye çal›fl›r›m, ama
onlar› oraya nas›l götürece¤imi hesaplamadan. Yoksa
-gazetenin insana ne düflünmesi gerekti¤ini söyledi¤i-
Pravda’n›n rakipsiz oldu¤u- komünist rejim günleri gibi
olur!”

Filmlerini ço¤unlukla do¤al, gerçek mekânlarda
çekmekle birlikte gerçekçi olma kayg›s› gütmez.
Gezinme’de Avustralya çölleri, Dünyaya Düflen Adam’da
Güneybat› Amerika, Castaway’deki ›ss›z ada ya da
Büyü’de Venedik ve Kötü Zamanlama’da Viyana,
bildi¤imiz yerler olmaktan ç›karak Roeg karakterlerinin
yaflad›klar› ruhsal serüvenlere uygun gizemli mekânlara
dönüflür.

Roeg’un oyuncu seçimleri de ilginçtir. Ünlü rock
y›ld›zlar› Mick Jagger, Art Garfunkel ve David Bowie üç
önemli filminin baflrollerini üstlenir. Bu tart›flmal› seçim
için Roeg’un tavr› en az Bresson’unki kadar nettir:

“Ekran oyunculu¤uyla tiyatro oyunculu¤u aras›ndaki
büyük fark, ekran oyunculu¤unun reaksiyona
dayanmas›d›r. Büyük ekran oyuncular› zaman›n yüzde
75’inde büyük reaktörlerdir. Filme gelince, yönetmen
izleyiciye nereye bakmas› gerekti¤ini söyler. Sahnede
böyle olmaz. Diyalog kesildi¤inde insanlar nereye
bakaca¤›n› bilmez.”

Yetmiflli ve seksenli y›llar› ‹ngiliz sinemas›n›n en
önemli yarat›c›lar›ndan biri olarak kutsanarak, filmleri
giflede ifl yapmayan ama elefltirmenlerin ve
sanatseverlerin gözdeleri olan bir usta say›larak geçiren
Roeg, doksanl› y›llara gelindi¤inde duraksar. Piyasa
koflullar›n›n sanat sinemas›n› ezip geçti¤i, auteur
sinemas›n›n festivallere s›k›flt›r›ld›¤›, ustalar›n projelerine
ne yap›mc› ne sponsor bulabildi¤i bir uzun krizin içinde
Roeg sinemas›na ilgi azal›r. Ünlü yönetmen, “Pazarlama
yarat›c›l›¤›n ölümüdür, çünkü pazarlama al›fl›ld›k olanla
u¤rafl›r.” derken, sineman›n son çeyrek yüzy›l›na
damgas›n› vuran en önemli sorunu da özetler.

de Nicolas Roeg’u etkiler. Corman’›n etkisi özellikle
Roeg’un ikinci uzun metrajl› filmi Don’t Look Now /
Büyü’de görülür. Ray Bradbury uyarlamas› Fahrenheit 451
ise Roeg’un üçüncü filmi The Man Who Fell to Earth /
Dünyaya Düflen Adam’›n da bilimkurgu türünde
olmas›na esin verir. Altm›fll› y›llara damgas›n› vuran iki
Richard Lester filmi A Funny Thing Happened on the Way
to the Forum (1965) ve Petulia (1968) ile John
Schlesinger’›n Far from the Madding Crowd / Ç›lg›n
Kalabal›ktan Uzakta (1967) Roeg’un görüntü yönetmeni
olarak imza att›¤› önemli yap›mlard›r.

Roeg, tek bafl›na yönetti¤i ilk filmi Walkabout /
Gezinme (1971) ve Büyü’de görüntü yönetmenli¤ini kendi
yapar. Cesur, müsrif, iddial›, d›flavurumcu biçemiyle
hemen dikkat çeker.

Altm›fll› y›llar›n sonunda Roeg, Londra’n›n dünya
çap›nda flöhretler bar›nd›ran sanat dünyas›na dahil olur.
Yak›n çevresinde Rolling Stones ve Beatles gibi müzik
topluluklar› da vard›r. Ressam ve yazar Donald Cammell
ile birlikte yönettikleri Performance müthifl bir sansasyon
yarat›r. Konusu ve karakterleri itibariyle toplumsal
normlar› sorgulayan radikal bir gangster filmini and›ran
Performance, karanl›k atmosferiyle edebi tatlar sunarken,
deneysel görselli¤iyle soyut d›flavurumcu resme
göndermeler yapar.

Roeg, hemen bir kült ilan edilen Performance’tan
sonra köklü bir de¤ifliklikle ç›kar izleyici karfl›s›na. Kültür
farkl›l›klar›na, sevgi ve yaln›zl›k temalar›na de¤inen
Gezinme ile Avustralya çöllerine gider. Mekân›, türü,
konuyu sürekli de¤ifltiren, çeflitlendiren Roeg’un biçemi
ise daha ikinci filminde bile oturmufltur.

Ekonomik bir anlat›m› tercih etmeyen Roeg, filmini
masa bafl›nda yaratan yönetmenlerden biridir. Fazla fazla
çekim yap›p önüne y›¤›lan malzemeyi kurgu odas›nda
elden geçirirken, filmi yeni bafltan yaflad›¤›n› söyler.
Filmleri ortalama süreyi aflmamakla ve oldukça yüksek
tempolu olmakla birlikte Roeg’un hiç de
az›msanmayacak say›da ât›l sahneyi art arda s›ralad›¤›,
genellikle acemi yönetmenlere atfedilen gelgeç bir heves
olan zoom’lar› s›k kulland›¤› bir gerçektir. Roeg’un
sinemas›n›n lezzeti de burada yatar. “fieytan ayr›nt›da
gizlidir” sözünü “Biçem ayr›nt›da gizlidir” fleklinde
de¤ifltirsek, Roeg’a dair yanl›fl bir niteleme yapm›fl
olmay›z.

Bak›fllar, jestler, sokaklar, geçitler, koridorlar, odalar,
kitaplar k›sa ama vurucu planlar halinde bize
karakterlerin ruh durumunu betimleyen ipuçlar› dizisi
sunar. Roeg, bir sahneyi yal›n biçimde, ekonomik bir
dille anlatma derdinde de¤ildir. Karakterlerinin ruh
durumlar› ve içine girdikleri açmazlar misali olanca
karmafl›kl›¤›yla sunmak ister. Öykülerini klasik film
çat›s›na uygun serim, dü¤üm, çözüm bölümleriyle
anlatmaz. Çizgisel olmayan kurguyu tercih eder. Geri
dönüfl tekni¤ini izleyiciye karfl› bir komplo gibi kullan›r.
Kurgudaki s›çramalar öylesine anidir ki, zamanda geriye
gidildi¤ini son anda kavrar›z. Bad Timing / Kötü
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is a flashback. The flashbacks in Bad Timing are made
in such a way that the detective (Harvey Keitel), who
investigates if Art Garfunkel has overlooked his
girlfriend Theresa Russell’s suicide, is as if has
personally gone back in time to witness what has
happened in Russell’s room. It is ambiguous if
Garfunkel is recalling the events as they happened or if
Keitel is imagining them.

Roeg uses his time leaps not as the recurring theme
of the ambiguity of time and memory as in Alain
Resnais’ lyrical and philosophical films, but to reflect
the depression of his mostly obsessive characters, to
create a sense of suspense, and to augment the
emotional intensity of the film. In the same context,
materialised eroticism also finds its way in his films.
Carnal love, the feeling of touching, unrestrained
passions and desires, they all emphasise that the
characters are not completely aware of their own moods
or what’s going on around them and thus just live the
moment. Roeg presents the viewer a gift in the form of
a wide-spread and open-ended sensitivity.

“People usually arrive to see something with an
open mind. I want to make them feel something
emotionally, but not by planning how to get them
there. That would almost be like the communist days
when newspapers told people what to think - when
there was no competition with Pravda.”

Although he usually shoots in natural, actual
settings, he has no concerns for being realistic. The
Australian deserts in Walkabout, southwest America in
The Man Who Fell to Earth, the isolated island in
Castaway, or Venice in Don’t Look Now or Vienna in
Bad Timing are no longer the places that we know; they
are transformed into mysterious places coherent with
the mood swings the Roeg characters are going
through.

Roeg’s castings are also worth noting. Famous rock
stars Mick Jagger, Art Garfunkerl and David Bowie are
the leads in three of his most important films. Roeg’s
stance in terms of his choices are as clear as Bresson’s:
“The great difference between screen acting and theatre
acting is that screen acting is about reacting - 75% of
the time, great screen actors are great reactors. When it
comes to film, the director tells the audience what to
look at. That doesn’t happen on stage. When the dialog
stops, people don’t know where to look.”

Blessed as one of the most important creators of
British cinema in the 70s and 80s, and as a master
whose films are not box-office hits but are considered
favourites of critics and artlovers, Roeg pauses in the
90s. During the long crisis days when the market
conditions crush art cinema, auteur cinema is squeezed
in festivals and master directors find neither producers
nor sponsor for their projects, the attention shown to
Roeg’s cinema attenuates. As the director claims,
“Marketing is the death of invention, because

directors were influences on Roeg. Corman’s influence
especially is evident in Roeg’s second feature Don’t Look
Now. The Ray Bradbury adaptation Fahrenheit 451
inspires Roeg’s third feature The Man who Fell To Eart
to be in the science fiction genre. Two Richard Lester
films, A Funny Thing Happened on the Way to the Forum
(1965) and Petulia (1968) and John Schlesinger’s Far
from the Madding Crowd (1967) are other significant
productions that Roeg bears his signature as
cinematographer.

Roeg is also the director of photography in
Walkabout (1971) and Don’t Look Now, which he had
directed both. His bold, extravagant, assertive and
expressionist form surely attracts attention.

By the end of the 60s, Roeg is included in the
London art circles comprising worldwide known
celebrities. Music groups such as Rolling Stones and
Beatles are in his circle of friends. Performance which
he co-directs with painter-writer Donald Cammell is
wildly sensational. Resembling a radical gangster film
that questions social norms with its theme and
characters, Performance presented literary delicacies
thanks to its dark atmosphere, while made references
to abstract and expressionist painting with its
experimental visual qualities.

Immediately risen to cult status, Performance was
followed by a radical transformation. Roeg heads to
Australian deserts with Walkabout that handled themes
like culture clash, love and solitude. Roeg’s form is
established already in his second film, although he
transforms and varies settings, genres, and themes.

Not having an inclination towards an economical
narration, Roeg is one of those directors who creates
his films behind the desk. Shooting excessively and
later reviewing the mountains of material in the editing
room, he claims he re-lives the film. Slthough his films
are not longer than the standard or average and usually
are quite fast-paced, it is well-known that Roeg lines up
a significant number of excess sequences, and utilises
zooms that usually are attributed to novice directors
who have a transitory affinity for such camera use. But
that is the delicacy of Roeg’s cinema. If we are to
change the saying “the devil is in the detail” into “form
is in the detail”, this would not be a wrong definition.

Looks, gestures, streets, alleys, corridors, rooms,
books provide us with short but piercing shots a series
of clues that describe the moods of the characters.
Roeg’s concern is not to narrate a sequence plainly,
economically. He wants to present it with all its
complexity, just like its characters’ moods and the
dilemmas they suffer. He does not tell their tales
following the classical film structure that composes of
an introduction, a knot and a solution. He prefers a
non-linear narration. He uses flashbacks as a
conspiracy against his viewers. The editing leaps are so
sudden, we only comprehend at the last minute that it

since he had co-directed Performance with painter-writer
Donald Cammell in 1968 (which was screened in
1970). None of these films, of which each were
constructed of a different structure and genre, were
commercial productions. That’s why Nicolas Roeg was
not widely known to the general public. Considering
his first entry to the industry, one would expect his
career to follow a completely different track. However,
his films also demonstrate that Roeg is not the kind of
director who is predictable!

Born in London in 1928, Roeg is determined to
choose his childhood passion for cinema as a
profession, the moment he completes his military
service. There are no film schools in England then.
He takes on a job at Marylebone Studios serving tea!
In those years when nobody knew how films were
made, that is to say, the magic of cinema was not
ruined, everything seems to Roeg as a fantasy world.
It’s as if he has reached the inner core of a well-kept
secret. He has not yet completely deciphered what’s
going on. He is assigned to work at the editing room in
no time. He watches films over and over, winding and
rewinding, turning them upside down, having fun.
After working at the dubbing studio De Lane Lea, he
lands on a job with the camera crew of
cinematographer Freddy Young at the Borehamwood
Studios of MGM. In the two years he works at MGM,
he advances to be the focus puller.

During the war, cinematic consciousness is not as
raised and contextualised in England as it had in
France, Germany, the USSR or the USA. The industry,
which he had thought to be only consisting of hauling
film reels into the camera and wandering around in the
set, pushes him to contemplate on, differentiate
between, bring out the nuances of “photography” and
“cinematography”. He becomes first a camera operator,
and later director of photography. He would later claim,
“I can’t think how anyone can become a director
without learning the craft of cinematography. I was
very glad later when I was directing that I wasn’t in the
hands of a cinematographer and hoping that he would
do it well. I would know what he was doing, and we
could discuss how that scene would look.”

He works as camera operator on Ken Hughes’
The Trials of Oscar Wilde (1960) and Fred Zinnemann’s
The Sundowners (1960). He completes some shots of
the great British directors of the era, David Lean in
Lawrence of Arabia (1962). Two years later, he takes on
the cinematography of Dr. Zhivago, but they can’t get
along “because Lean was a perfectionist”. Right by the
beginning of the project, they have a conflict and Roeg
quits.

The two projects that launch Nicolas Roeg’s career
as a cinematographer were The Mask of the Red Death
(1964) by the master of B-films, Roger Corman, and
François Truffaut’s Fahrenheit 451 (1966). Both

Bu sorunlu yeni ça¤da Roeg’un televizyon filmleri de
kendi hayran kitlesi içinden dahi yeterli ilgiyi çekmez.
2000 tarihli k›sa filmi The Sound of Claudia Schiffer
gösterildi¤i Venedik Film Festivali’nde ac›mas›zca
elefltirilir. Ancak Dünyaya Düflen Adam referans al›narak
uzunca bir süredir gündemde olan bilimkurgu projesi
Adina, bütün sinemaseverleri heyecanland›rmaya yeter
de artar.

NICOLAS ROEG
Alin Taflç›yan

“Movies are not scripts - movies are films; they’re not
books, they’re not the theatre. It’s a completely different
discipline, it exists on its own. I would say that the
beauty of it is it’s not the theatre, it’s not done over
again. It’s done in bits and pieces. Things are
happening which you can’t get again. I forbid anyone to
say ‘Cut’, the soundman, the operator, or whatever.”

In the context of his interview with Jason Wood in
The Guardian published on June 3, 2005, this is how
Nicolas Roeg expresses his insight on cinema as a
satirical filmmaker. The master director gives up the
secret to each of his unique films, which include a
surprise, with this sentence: Not done over again! You
can repeat a shot endless many times and none would
be the same. Shooting a film is a series of
performances. Every plan is different from the other
according to the performances of the actors, sound
personnel, cameraman, lighters, director, assistants,
everyone who is actively working on the set. As a
dialogue, an action, the angle of the camera, the
lighting, etc. changes, the plan that is being shot may
attain a completely different quality, acquire different
meanings than intended on paper.

Nicolas Roeg is a director who, in order to justly
benefit this wealth that film shooting provides, is alert
on the set; is not hesitant to utilize events which might
take place “par hasard” or through coincidence, and
who would repeat, plenty and lengthy times his shots to
increase possibilities. Therefore he feeds on the
momentum of the performances’ dynamic. Although
he claims that he acquired this quality by not being
educated at a film school (which did not exist in
England in his time), being raised in the trade, this is
Roeg’s style. He likes to leave a part of his work
vulnerable to chance and destiny. He also admits this
in his interview with James Wood: “Some people are
very lucky, and have the story in their heads. I’ve never
storyboarded anything. I like the idea of chance. What
makes God laugh is people who make plans.”

Nicolas Roeg’s whole career seems to be built on not
making God laugh. At an age of 78, he will always be
mentioned as the most adventurous member of the
British film industry. He made only ten feature films

NICOLAS ROEG NICOLAS ROEG
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Do¤al, vahfli hayat sürenlerle kendi icad›m›z olan
kurallarla kuflat›lm›fl bizlerin uygarl›k anlay›fl› derin bir
çeliflki meydana getirir. Birçok sinemac› bu çeliflki
üzerinde düflünüp insan›n hakiki do¤as›n› görsel yönden
keflfetmeye çal›fl›r. Nicolas Roeg’un Walkabout /
Gezinme’si de Beyaz Hristiyan istilas›na en son u¤rayan
k›ta olan Avustralya’n›n yerlileri Aborijinler ile hayat›
alg›lama fark›m›za de¤inir. Bir insan, ç›plak halde
do¤an›n kuca¤›nda kald›¤›nda savunmas›z olan, iklim
koflullar›ndan en fazla etkilenen, bar›na¤a, giysilere
ihtiyaç duyan tek canl›d›r. Oysa Aborigineler bu acze
asgari düzeyde düflen bir kültüre sahiptir. Babalar› cinnet
geçirip onlar› öldürmeye çal›flan sonra da intihar eden
abla kardeflin imdad›na bir tür yetiflkinli¤e ad›m atma ya
da bir tür hac say›labilecek olan uzun yürüyüfle ç›km›fl
olan Aborigine delikanl› yetiflir. Uçsuz bucaks›z
topraklarda birlikte yol alan çocuklar kiflisel olarak
yak›nlaflt›kça kültürel farkl›l›klar ve çeliflkiler izleyicinin
gözünde bambaflka bir anlam kazanmaya bafllar. Roeg
do¤a – insan ve yabanc› kültürleraras› iliflkiler üzerine bir
meditasyon olan filminde izleyiciyi baflka türlü bir
yaflam›n varolabilece¤i gerçe¤ini kabullenmeye davet
eder.
– Alin Taflçiyan

The understanding of civilisation between us, who are
enclosed by rules of our own inventions, and those who
live a natural, wild life creates a deep conflict. Many
filmmakers contemplate on this conflict and attempt to
visually discover the true nature of humans. Nicholas
Roeg’s Walkabout deals with the difference of the
perception of life between us and the Aborigines, who
are the indigenous people of Australia, the last
continent to be invaded by white Christians. Human
beings are the only creatures which are vulnerable
when abandoned naked in the midst of nature, is
affected most by climactic changes, and needs shelter
and clothes. But the Aborigine culture only seldom fails
into this susceptibility. A young Aborigine boy, who is
on a “walkabout”, a kind of transition to manhood
tradition or pilgrimage, comes to the aid of a young girl
and her brother, whose father tried to kill them in a
frenzy and then committed suicide. As the children,
who keep on walking on a seemingly endless land, get
more intimate, cultural distinctions and conflicts take
on completely new meanings in the eye of the viewer.
Roeg invites the viewer to admit the truth that other
kinds and ways of lives are possible to exist with
Walkabout, a meditation on the relations between
humans and nature, and also between foreign cultures.
– Alin Taflçiyan
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GEZ‹NME
WALKABOUT

‹NG‹LTERE UNITED KINGDOM / 1971 / 35 mm / Renkli
Colour / 100’
Yönetmen Director: N›colas Roeg Senaryo Screenplay: Edward
Bond Özgün Roman Original Novel: James Vance Marshall
Görüntü Yön. Cinematography: N›colas Roeg Kurgu Editing:
Antony G›bbs & Alan Patt›llo Müzik Music: John Barry
Oyuncular Cast: Jenny Agutter, Luc Roeg, Dav›d Gulp›l›l, John
Me›llon, Robert McDarra, Peter Carver, John Ill›ngsworth,
H›lary Bamberger Yap›mc› Producer: S› L›tv›noff Dünya Haklar›
World Sales: Hollywood Class›cs

marketing deals with the familiar,” he also summarises
the most important problem of cinema that marks the
last quarter of the century.

In this problematic new age, Roeg’s television films
do not attract attention from even his own fans. His
2000 short The Sound of Claudia Schiffer is harshly
criticised at the Venice Film Festival where it was
screened. However, considering The Man Who Fell to
Earth, his new science fiction project Adina, which is
on the agenda for a while now, is enough to excite all
cinema lovers.

Filmleri F›lmography
1970 Performance (ortak yönetmen co-director)
1971 Walkabout Gezinme
1973 Don’t Look Now Büyü
1976 The Man Who Fell to Earth Dünyaya Düflen Adam
1980 Bad Timing Kötü Zamanlama
1983 Eureka
1985 Insignificance Önemsizlik
1986 Castaway
1987 Track 29
1988 Aria Arya (section “Un ballo in maschera” bölümü)
1989 Sweet Bird of Youth (TV)
1990 The Witches Cad›lar
1991 Cold Heaven
1992 The Young Indiana Jones Chronicles (TV)
1994 Heart of Darkness (TV)
1995 Two Deaths

Full Body Massage (TV)
Hotel Paradise Cennet Oteli (k›sa short)

1996 Samson and Delilah (TV)
2000 The Sound of Claudia Schiffer (k›sa short)

NICOLAS ROEG
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Hakiki bir bilimkurgu kültüdür Dünyaya Düflen Adam.
‹nsano¤lunun, hayat›n üzerinde varoldu¤u gezegenin
öncelikli sorunlar›na s›rt çevirip kendini kapitalizmin
pompalad›¤› konfora kapt›r›p gitmesini hicveder.
Farkl› fizi¤iyle öyle oldu¤una inanmakta hiç de
zorlanmayaca¤›m›z insans› bir uzayl›, fliddetli bir
kurakl›ktan mustarip gezegenini kurtarmak için Dünya’ya
gelir. ‹niflte uzay arac› yüzeye çarp›p zarar görür. Amac›
dünyada baflar›l› yat›r›mlar yapt›ktan sonra gezegenine
su göndermek ve orada hayat›n devam›n› sa¤lamakt›r.
Ancak insano¤lunun kurnazl›¤›na, ayak oyunlar›na,
yozlaflm›fl ahlak›na, f›rsatç›l›¤›na sahip olmayan dünyal›
ad›yla Thomas Jerome Newton, misyonunda
baflar›s›zl›¤a u¤rar. Dünya’daki birçok icad›n patentini
al›r, ileri teknoloji temelli bir flirket kurar. Böylece bir
uzay arac› infla edebilecektir. Ama insan h›rs›n›n ve
doymak bilmez ifltah›n›n kurban› olur! ‹nsana özgü tek
güzellikten, aflktan nasibini alm›fl olman›n d›fl›nda befl
paras›z Dünya’da kal›verir!
– Alin Taflç›yan

The Man Who Fell to Earth is a genuine science-fiction
cult. It satirizes how humans turn their back on the
primary problems of the earth –upon which life exists-
and how they are lost in the pumped-up conformity of
capitalism. An humanoid alien, who actually would not
raise a doubt that he is a human being, comes to Earth
in order to save his planet that is struck with a serious
drought. As he is landing, his spaceship hits the
ground and breaks down. All that he wants to achieve is
to make profitable investments on Earth and then send
water to his planet to sustain life there. Nevertheless,
he, or Thomas Jerome Newton, as his name on earth is
now, fails in his mission as he lacks the human
subtlety, the dirty tricks, the corrupt morals and the
opportunistic nature of man. He buys the copyrights
for many inventions on Earth and establishes a firm
that is based on advanced technology. This way he
plans to build a new spaceship. But he falls victim to
the insatiable ambition and appetite of men! He is
stuck on Earth without a penny and his only profit
remains as his acquaintance with love, the only beauty
that is unique to mankind.
– Alin Taflç›yan
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DÜNYAYA DÜfiEN ADAM
THE MAN WHO FELL TO EARTH

‹NG‹LTERE UNITED KINGDOM / 1976 / 35 mm / Renkli
Colour / 138’
Yönetmen Director: N›colas Roeg Senaryo Screenplay: Paul
Mayersberg Özgün Roman Original Novel: Walter Tev›s Görüntü
Yön. Cinematography: Anthony B. R›chmond Kurgu Editing:
Graeme Cl›fford Müzik Music: John Ph›ll›ps & Stomu
Yamashta Oyuncular Cast: Dav›d Bow›e, R›p Torn, Candy Clark,
Buck Henry, Bern›e Casey, Jackson D. Kane, R›ck R›ccardo
Yap›mc›lar Producers: M›chael Deeley & Barry Sp›k›ngs Yap›m
Production Co.: Br›t›sh L›on F›lm Co. Dünya Haklar› World Sales:
Conna›ssance du C›néma Kaynak Print Source: BFI

Hiçbir fley göründü¤ü gibi de¤ildir. Gördüklerimizin
gerçek olup olmad›¤›n› bilemeyiz, gördü¤ümüze göre en
az›ndan bizim için gerçektirler. Peki gördüklerimiz e¤er
bize gönderilmifl iflaretlerse onlar› do¤ru okumay› biliyor
muyuz? Roeg’un Daphne du Maurier’den uyarlad›¤›
Büyü, s›ra d›fl› bir hortlak hikâyesi gibi de alg›lanabilir,
insan zihninin bask› alt›nda kendi kendisine oynad›¤› bir
oyun olarak da. K›zlar› bo¤ularak ölmüfl bir çift, adam›n
üstlendi¤i restorasyon ifli için Venedik’e gider. Ac›l› anne
geçirdi¤i travmay› atlatmak üzereyken âmâ bir kad›n›n
kehaneti yüzünden bir kez daha tedirginleflirler:
Venedik’i hemen terk etmezlerse kocan›n bafl›na bir
felaket gelecektir. Bu kehanete kulak asmayan adam bir
süre sonra k›rm›z› giysili bir çocuk görmeye bafllar. Onun
k›z›n›n hayaleti olabilece¤ini düflünür… Lofl ve gölgeli,
turistlerden ar›nm›fl bir Venedik’i baflar›yla beyazperdeye
tafl›yan film, kentin gözlerden ›rak halinin ölümü
ça¤r›flt›ran atmosferiyle çifti sarmalar. Oysa ateflli (ve
zaman›nda “gerçek” oldu¤u iddialar›na yol açan)
seviflme sahnesi kar› kocan›n hayata ba¤l›l›¤›n›n
göstergesidir. Onlar› perdeleyen gizemi açarken insan
psikolojisinin de derinliklerine dalar›z filmde.
– Alin Taflç›yan

Nothing is the way it seems. We cannot know whether
we see is real or not, but whatever we see is real for us,
since we can at least see it. Then again, if all that we
see is just signs that are sent to us, then are we able to
read into them? Roeg’s Don’t Look Now, which he has
adapted from Daphne du Maurier, can be interpreted
as an extraordinary ghost story or a trick that the
human mind plays on itself under stress. A couple
whose daughter has drowned goes off to Venice for the
new restoration project that the man has taken on. Just
when the still grieving mother is about to get over her
trauma, a blind woman’s premonition troubles them
once again. If they don’t leave Venice immediately,
something catastrophic will happen to her husband.
The man, who throws this prediction off, starts seeing a
girl in a red dress after a while. He thinks that this
might be her daughter’s ghost... The dim and shaded,
tourist-free Venice is successfully depicted on screen
and the film wraps the couple in the long-absent
atmosphere of the city that reminisces of death.
However the scene where they passionately make love
–which was said to be “real” betimes- is the indication
that they still have their “joie de vivre”. As the mystery
that curtains them lifts up, we travel into the depths of
human psychology. – Alin Taflç›yan
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BÜYÜ
DON’T LOOK NOW

‹NG‹LTERE-‹TALYA UNITED KINGDOM-ITALY / 1973 / 35 mm /
Renkli Colour / 110’
Yönetmen Director: Nicolas Roeg Senaryo Screenplay: Allan
Scott & Chr›s Bryant Özgün Öykü Original Story: Daphne du
Maur›er Görüntü Yön. Cinematography: Anthony B. R›chmond &
N›colas Roeg Kurgu Editing: Graeme Cl›fford Müzik Music:
P›no Donagg›o Oyuncular Cast: Jul›e Chr›st›e, Donald
Sutherland, H›lary Mason, Clel›a Matan›a, Mass›mo Serato,
Renato Scarpa, G›org›o Trest›n› Yap›mc› Producer: Peter Katz
Dünya Haklar› World Sales: Conna›ssance du C›néma Kaynak
Print Source: BFI



1954 y›l›nda bir gece, bir otel odas›nda dört kifli aras›nda
geçer Önemsizlik. Filmdeki kiflilerin adlar› belirtilmez
ama d›fl görünüflleri kuflkuya yer b›rakmayacak biçimde
ellili y›llara damgas›n› vurmufl önemli kifliliklere benzer:
Sar›fl›n seks sembolü aktris Marilyn Monroe… Atomu
parçalayan, izafiyet teorisini gelifltiren fizikçi Albert
Einstein… Amerikan Karfl›t› Faaliyetler Komitesi
arac›l›¤›yla komünist av› bafllatan muhafazakâr senatör
Joseph McCarthy… New York Yankees tak›m›yla
özdeflleflen efsanevi beyzbol oyuncusu ve Monroe’nun
kocas› Joe DiMaggio…
Bu dört kifliyi bir araya getiren ayn› adl› oyunun yazar›
Terry Johnson’›n bizzat uyarlad›¤› bu Nicolas Roeg filmi,
oyunculu¤u bir gövde gösterisine dönüfltürürken, mizah›
kültürel referanslar›yla ironinin doruklar›na tafl›r.
Karakterleri gerçek hayattan ödünç al›nan böylesi önemli
dört figür, filmin ad› da Önemsizlik olunca “olay” da
unutulmaz sahnelerden meydana gelen bir sürprizler
dizisine dönüflür. Hele çocuklar gibi flen Monroe ile
Einstein’›n izafiyet teorisini el alt›nda bulunan birkaç
nesneyle anlatt›¤› sahne antolojilere geçmifltir çoktan.
– Alin Taflç›yan

Insignificance takes place in a hotel room between four
people, at some night in the year of 1954. Even the
names of the characters are not mentioned; their
physical appearances doubtlessly resemble some of the
most significant personas of the 1950s: the blonde sex
idol, actress Marilyn Monroe... The physicist who
divided the atom, and developed the theory of relativity,
Albert Einstein... The conservative senator who started
the communist hunt through the House Committee on
Un-American Activities, Joseph McCarthy... The
legendary baseball player who was identified with the
New York Yankees, and ex-husband of Marilyn
Monroe, Joe DiMaggio...
This film that is personally adapted from his own story
onto screen by Terry Johnson, who happens to be the
man that brought these four characters together in the
first place; is a Nicolas Roeg film that is a display of the
acting power where the satire is elevated to reach the
climax of irony through cultural references. When the
characters are borrowed from “significantly real” people
in life and when the film is titled as Insignificance, the
“event” becomes a series of surprises comprising of
unforgettable scenes. Especially the scene where
Monroe, with the joy and happiness of a child, listens
to Einstein as he explains the relativity theory with the
objects he has in hand at that moment must already
have taken its place in anthologies.
– Alin Taflç›yan

ÖNEMS‹ZL‹K
INSIGNIFICANCE

‹NG‹LTERE UNITED KINGDOM / 1985 / 35 mm / Renkli Colour / 120’
Yönetmen Director: N›colas Roeg Senaryo Screenplay: Terry
Johnson Görüntü Yön. Cinematography: Peter Hannan Kurgu
Editing: Tony Lawson Müzik Music: Stanley Myers & Hans
Z›mmer Oyuncular Cast: Gary Busey, Tony Curt›s, M›chael Em›l,
Theresa Russell, W›ll Sampson, Cass›e Stuart, Dav›d Lambert
Yap›mc› Producer: Jeremy Thomas Yap›m Production Co.:
Recorded P›cture Company; Zen›th Enterta›nment Kaynak
Print Source: Park C›rcus Ltd.
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Hem Nicolas Roeg sinemas›na ait bütün unsurlar›
bir arada bulabilece¤imiz hem tipik “z›t kutuplar
birbirini çeker” anlay›fl›nda tutku dolu bir film…
Kötü Zamanlama’da sayg›n bir psikolog olan Art
Garfunkel, gizemli Theresa Russell ile Viyana’da
karfl›lafl›p ona, kelimenin tam anlam›yla ç›lg›nca âfl›k
olur. Erkek kad›n› tan›maya çal›flt›kça kad›n kendini
saklar… Erke¤in ölçülü davran›fllar› yan›nda kad›n çok
içen, derbeder bir kompozisyon çizer. ‹liflkilerini
doludizgin bir tutkuyla sürdürmeye çal›fl›rlarsa da
farkl›l›klar›n› bir yana at›p orta yolda buluflamazlar.
Filmin hemen bafl›nda Kafka’n›n aflk› Milena’n›n ad›n›
tafl›yan kad›n›n intihar›na tan›k oluruz. Avusturya
polisinden bir komiser (Harvey Keitel) Dr. Alex Linden’i
sorgulamaktad›r. Çiftin neler yaflad›¤›n› ve olaylar›n
nereye vard›¤›n› onunla birlikte biz de anlamaya çal›fl›r›z.
Roeg’a özgü bozyap tarz›yla kurgulanan filmde geri
dönüfllerle boflluklar› doldurmaya çal›flsak da Kötü
Zamanlama labirentinden ç›kmam›z kolay olmaz.
– Alin Taflç›yan

While bearing all the notions of a Nicolas Roeg film,
this is a film full of passion, typical of the understanding
that “opposites attract”. In Bad Timing, the respected
psychologist Art Garfunkel and the mysterious Theresa
Russell meet each other in Vienna and fall madly and
passionately in love. The more the man tries to get to
know her, the more she evades... Compared to the
decency in his behaviour, she composes a figure that is
slovenly and drunk. Despite the fact that they try to
maintain the passionate nature of their relationship,
they can not bypass their differences or meet at a
common point. The film opens with the suicide attempt
of the woman, namesake of the woman whom Kafka
was in love with. A police officer from Austria (Harvey
Keitel) interrogates Dr. Alex Linden. Together with the
police officer, we try to figure out what the couple has to
go through and where the events lead. Even though we
try to fill in the blanks with flashbacks, since the film is
woven in the puzzling style that is unique to Roeg, it is
not that easy to exit the labyrinth of Bad Timing.
– Alin Taflç›yan

KÖTÜ ZAMANLAMA
BAD TIMING

‹NG‹LTERE UNITED KINGDOM / 1980 / 35 mm / Renkli
Colour / 122’
Yönetmen Director: N›colas Roeg Senaryo Screenplay: Yale
Udoff Görüntü Yön. Cinematography: Anthony R›chmond Kurgu
Editing: Tony Lawson Müzik Music: R›chard Hartley Oyuncular
Cast: Art Garfunkel, Theresa Russell, Harvey Ke›tel,
Denholm Ell›ott, Dan›el Massey, Dana G›llesp›e, George
Roub›cek Yap›mc› Producer: Jeremy Thomas Yap›m Production
Co.: Rank F›lm D›str›butors; Recorded P›cture Company;
World Northal Dünya Haklar› World Sales: Park C›rcus ltd.
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‹nsan›n do¤ayla savafl›n›n, ekme¤ini denizden ve tafltan
ç›kar›rken verdi¤i büyük mücadelenin fliirselli¤ini
beyazperdeye tafl›r. En elveriflsiz do¤a koflullar›nda
insan›n çaresizli¤ini ve kayg›lar›n› yans›t›rken, o
koflullarda yaflama direnenlere sonsuz bir sayg› gösterir.
Bugün de takdir edilen belge-görüntülerle bir öykü
anlatan yarat›c› belgeselin mükemmel örneklerini verir.

Çal›flt›¤› koflullar düflünüldü¤ünde bugün en hafif, en
küçük kameralar, sallant›y› önleyen aparatlarla bile elde
edilmesi zor bir sinematografi kalitesine eriflir.
Çerçeveleri, aç›lar›, do¤al ›fl›¤› de¤erlendirme biçimiyle
zaman›n›n ötesine geçen ça¤dafll›kta bir belgesel tarz›
oluflturur.

Atefl Adas›, 1955 Cannes Film Festivali’nde verilen ilk
belgesel ödülünü kazan›r. Deniz Köylüleri 1956
Mannheim Festivali’nde En ‹yi Belgesel seçilir.

De Seta 1958-59 y›llar›nda dört önemli k›sa belgesel
daha gerçeklefltirir. Pescherecci / Bal›kç› Tekneleri, Pastori
di Orgosolo (Orgosolo Çobanlar›), Un Giorno in Barbagia
(Barbagia’da Bir Gün) ve I Dimenticati (Unutulanlar).

De Seta 1961 y›l›nda tamamen ba¤›ms›z bir yap›m
olan ilk uzun metrajl› filmi Banditi ad Orgosolo’yu
(Orgosolo Haydutlar›) çeker. “Cahiers du Cinéma”
dergisinden övgüler alan film, Frans›z Yeni Dalga’s›n›n
yükseliflte oldu¤u bir dönemde 1961 Venedik Film
Festivali’nde ‹talya’n›n tek keflfi olarak nitelendirilir. En
‹yi ‹lk Film ödülünü kazan›r.

Sonraki filmlerinde De Seta tarz de¤ifltirir. 1966
yap›m› Un Uomo a Meta / Yar›m Adam Jung-vari e¤ilimli
bir psikolojik çal›flmad›r. 1969 yap›m› L’invitata ise
zaman›n sinema zevkini, moda olan e¤ilimi elefltirir.

Yetmiflli y›llarda De Seta RAI ile çal›flmaya bafllar.
Albino Bernardini’nin ayn› adl› roman›ndan uyarlad›¤›
dört bölümlük dizi Diario di un Maestro (Bir Ustan›n
Güncesi, 1973) izlenme rekorlar› k›rar, fenomen haline
gelir. 1978 y›l›nda e¤itim sistemindeki de¤ifliklikleri konu
ald›¤› Quando la scuola cambia (Okul De¤iflirken) ile yine
ses getirir. Bu dönemde De Seta’n›n en çok önem
verdi¤i konular “antropolojik mutasyon” diye
adland›rd›¤› köklü de¤iflikliklerdir. ‹talyan kültürünün,
toplum yap›s›n›n, kentlerinin, peyzaj›n›n bozulmas› onu
kayg›land›r›r.

Baflar›l› çal›flmalar›na seksenli y›llarda kiflisel
sorunlardan dolay› ara verir ve aile evine çekilir. On y›ll›k
bir aradan sonra 1993 y›l›nda istikrars›z geliflmeleri
elefltirdi¤i In Calabria (Calabria’da) adl› belgeselle
yeniden gündeme gelir.

Hiç yitirmedi¤i, zamanla ço¤altt›¤› hümanizmayla,
yönetmen olmay›, üne kavuflmay› de¤il iyi film yapmay›
öne ç›karan tavr›yla Vittorio de Seta, sinema heveslisi
gençlerin öncelikle örnek almas› gereken bir kiflilik olarak
tarihteki yerini alm›flt›r. Bir tek popüler film çekip
spotlar›n üzerlerine çevrilmesini bekleyen ve sinema
üzerine büyük laflar etmeyi seven bir kufla¤› piyasalar›n
pohpohlad›¤› günümüzde Vittorio de Seta’n›n yeri her
zaman ayr›cal›kl› olacakt›r.

USTALARA SAYGI
TRIBUTES

VITTORIO DE SETA

Alin Taflç›yan

“Ba¤›ms›z olman›n son derece zor oldu¤u, ba¤›ms›z
sinemac› olabilmek için koflullar›n bulunmad›¤› bir
zamanda ba¤›ms›z bir sinemac› oldu De Seta. Onun
sinemas›n› ‘safl›¤›n sinemas›’ndan baflka bir biçimde
nas›l tan›mlayabilirim, bilmiyorum. Bütün yap›tlar› ödün
vermeyen bir sinema fikrine, ayn› zamanda tam da bu
yüzden bu sanat›n öncülerininki gibi macerac› bir
sinema fikrine ba¤l›d›r”, der Franco Moresco. Ba¤›ms›z,
saf, macerac›, öncü gibi s›fatlar› hak etmek için bir
sinemac›n›n ola¤anüstü filmlere imza atm›fl olmas›n›
beklersiniz. Böylesine ‘yüksek’ s›fatlar bir sinemac›dan
beklentileri de yükseltir. Vittorio De Seta’n›n 1954–1959
y›llar› aras›nda gerçeklefltirdi¤i on k›sa belgesel en
müflkülpesent sinemaseverin beklentilerini karfl›layacak
safl›kta, maceraya at›larak, öncü olarak çekilmifl
ba¤›ms›z ruhlu yap›mlard›r.

Sicilyal› soylu ve varl›kl› bir ailenin o¤lu olarak 15
Ekim 1923 tarihinde Palermo’da do¤an Vittorio De Seta,
1941 y›l›nda Roma’da mimarl›k ö¤renimi görmeye bafllar.
1943’te donanmaya kat›l›r. 18 Eylül’den sonra Salo
Cumhuriyeti’ne sad›k kalmay› reddedince Almanlar’a
tutsak düfler ve Salzburg’a gönderilir. 1945’te Sovyet
Ordusu taraf›ndan serbest b›rak›l›r. Mimarl›¤a ilgisini
yitirmifl de olsa üniversiteye döner. 1947 y›l›nda
Komünist Parti’ye kaydolur. Bu dönemde sinema
çevresine girer. Panaria Film’in Sicilya’da bafllatt›¤›
“deniz sinemas›” deneyimine dahil olur. 1955’te Jean-
Paul Le Chanois’n›n Cefalu’da çekti¤i Le Village magique
(Sihirli Köy) filminin senaryosunun yaz›m›na kat›l›r ve
yönetmen yard›mc›l›¤› yapar. Vite Pandolfi ile birlikte
Pasqua a Sicilia / Sicilya’da Paskalya’y› gerçeklefltirir.

De Seta’n›n elinde her tür olanak vard›r ama o büyük
bir alçakgönüllülükle belgeseli seçer. Alçakgönüllülükle,
çünkü ünlü y›ld›zlarla, dünya çap›nda gösterilen kurmaca
filmler çekmektense kendini yoksul Sicilya halk›n›n
hayat›n› görüntülemeye adar. 1954 – 55 aras›nda alt›
belgesel gerçeklefltirir: Lu tempu di li pisci spata /
K›l›çbal›¤› Zaman›, Isole di fuoco / Atefl Adas›, Sulfarara /
Kükürt Madeni, Pasqua in Sicilia / Sicilya’da Paskalya,
Contadini del Mare / Deniz Köylüleri, Parabola d’Oro /
Alt›n Ifl›klar.

Tamamen görüntünün gücüne dayanan, söze -ne
diyalog ne röportaj- hiç yer vermeyen, do¤al sesleri -denizi
ve rüzgâr›, nidalar› ve flark›lar›- dramatik etki yaratacak
biçimde kaydeden belgeselleriyle hayranl›k uyand›r›r.
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With regards to the conditions he has worked under,
he attains a cinematographic quality that is difficult to
reach even with today’s very light, very small cameras
and vibration preventing devices. His frames, angles,
and his way of utilizing natural light, he creates a form
of modern documentary that leaps further in time. Isole
di Fuoco receives the first documentary award given at
Cannes in 1955. Contadini del Mare is selected the Best
Documentary in Mannheim in 1956.

De Seta makes four further important
documentaries between 1958-1959: Pescherecci, Pastori
di Orgosolo, Un Giorno in Barbagia and I Dimenticati. In
1961, he makes Banditi ad Orgosolo / Bandits of
Orgosolo, a completely independent production that
would be his first feature-length film. Hailed by the
“Cahiers du Cinéma” magazine, the film was described
at 1961 Venice Film Festival as Italy’s sole discovery in
a period when French New Wave was on the rise. It
also receives the Best First Film Award. De Seta
changes his style in his later films. His 1966 film Un
Uomo a Meta / Almost A Man, is a psychological
analysis with Jungian tendencies. In L’Invitata /
Uninvited (1969) he criticises the cinema taste of its
time, and fashionable tendencies.

In the 1970s, De Seta starts to work with RAI. The
four-section series that he adapted from Albino
Bernardini’s novel, Diario di un Maestro (1973), breaks
box-office records and becomes a phenomenon. In
1978, Quando la scuola cambia (1978), in which he
tackles the amendments in the educational system,
becomes popular. In this period, the themes he
concentrates the most, are radical changes that he
called “anthropological mutations”. He is concerned
about the degeneration of the Italian culture, the social
structure, the cities, the landscape.

He takes a pause from his successful work because
of personal issues in the 1980s, and retreats to his
family home. After a ten-year break, he is again under
the spotlight with the documentary In Calabria (1993),
in which he criticises inconsistent developments.

With the humanism that never has lost, and
increased in time, and his attitude that highlights good
filmmaking, instead of being a celebrity, Vittorio De
Seta has taken his place in history as a personality
whom cinema enthusiasts especially should take as a
role model. Today, when the industry flatters a
generation which makes one single, popular film, and
loves to make big words on cinema, Vittorio De Seta’s
will always be privileged.

VITTORIO DE SETA
Alin Taflç›yan

“Vittorio De Seta became a filmmaker when being
independent was extremely difficult, and the
conditions for becoming an independent filmmaker
did not exist. All his works depend on an idea of an
unyielding cinema, and in the meanwhile, exactly
because of this, an idea of an adventurous cinema,
just like the pioneers of this art,” says Franco
Moresco. Independent, pure, adventurous, pioneer…
One would expect that a filmmaker who merits these
adjectives to have signed under extraordinary films.
Such “elevated” statements also raise expectations
from a filmmaker. Ten short documentaries that
Vittorio De Seta has realised between 1954-1959 are
independent productions as pure, adventurous and
pioneering to meet even the most fastidious
cinemalover.

Born in Palermo on October 15, 1923 to a noble and
wealthy Sicilian family, Vittorio De Seta began his
education of architecture in Rome in 1941. He joined
the navy in 1943. When after September 18, he rejected
to be loyal to the Italian Social Republic (the Salo
Republic), was captured by the Germans and sent to
Salzburg. He was freed in 1945 by the Soviet Army. In
spite of losing interest in architecture, he returns to the
university. He registers with the Communist Party.
During this period, he enters the film circles, and
becomes a part of the “sea cinema” experience. In 1955,
he participates in writing the screenplay of Jean-Paul Le
Chanois’ film Le Village magique, which was shot in
Cefalu, and also assists the director. He then makes
Pasqua a Sicilia together with Vite Pandolfi.

De Seta has all kinds of opportunities in his hand,
but he chooses documentary with great humility.
Humility, because instead of making feature films to be
shown all around the world with world-wide famous
stars, he dedicates himself to capture the poor Sicilian
people. Between 1954 and 1995, he makes six
documentaries: Lu tempu di li pisci spaia, Isole di Fuoco,
Sulfarara, Pasqua in Sicilia, Contadini del Mare, Parabola
d’Oro.

He was admired with his documentaries that are
based solely on the power of images, that contain no
words –no dialogues or interviews–, and that
dramatically record natural sounds –the sea and the
wind, voices and songs. He carries onto the screen, the
war of man against nature, the poeticism of the great
struggle man gives while winning his bread from the
sea and the land. Reflecting the desperation and
concerns of man in the most inconvenient of natural
conditions, he shows great respect to those who resist
life. He gives us the best examples of creative
documentary that tells a story through docu-images that
are still appreciated.

Filmleri F›lmography
1954 Isole di fuoco Atefl Adas›
1954 Lu Tempu di li pisci spata K›l›çbal›¤› Zaman›
1955 Parabolo d’oro Alt›n Ifl›klar
1955 Sulfarara Kükürt Madeni
1956 Contadini del mare Deniz Köylüleri
1956 Pasqua in Sicilia Sicilya’da Paskalya
1958 Pastori a Orgosolo
1958 Pescherecci Bal›kç› Tekneleri
1958 Un Giorno in Barbagia
1959 I Dimenticati
1960 Banditi a Orgosolo Orgosolo Haydutlar›
1966 Un Uomo a metà Yar›m Adam
1969 L’Invitata
1974 Un Anno a Pietralata (TV)
1993 In Calabria
2005 Lettere dal Sahara

VITTORIO DE SETA VITTORIO DE SETA



BALIKÇI TEKNELER‹
PESCHERECCI

Yönetmen Director: V›ttor›o De Seta / 1957 / 35 mm / Renkli
Colour / 11’

Bir motorlu teknenin
güvertesinde. Teknenin
motorunun sesi uzun ve
sürekli; limandayken bir
ara kesiliyor. Denizciler
ileri geri gidip gelirlerken
kahvelerini içiyorlar. Sonra
vinçler ve makaralarla dev

a¤lar› yüklüyorlar tekneye. Teknenin gövdesi birden farkl›
bal›klarla doluveriyor. Bu arada hava dönüyor, dalgalar
tekneyi süpürüyor. Dümenci, gözleriyle denizi tar›yor.

On board of a motorboat, which produces a long and
continuous sound, briefly interrupted while in the port.
The seamen drink coffee while swaying to and fro. Then
they haul up the massive nets by using pulleys and
winches, and the hull fills up with different kinds of
fish. In the meanwhile, the weather is changing, waves
sweep across the boat. The helmsman scans the sea.

DEN‹Z KÖYLÜLER‹
CONTADINI DEL MARE

Yönetmen Director: V›ttor›o De Seta / 1955 / 35 mm / Renkli
Colour / 10’

Sicilya. Tonnara di
Granitola, 1955. fiafa¤›n lofl
›fl›¤› alt›nda bal›kç›lar
tekneleriyle aç›k denize
do¤ru yol al›yorlar. K›s›k
sesli m›r›lt›lar›, suyu döven
küreklere ritim veriyor.
Sessizlik, fl›p›rdayan deniz.

Bir bal›kç›, ton bal›klar›n›n yüzerken göründükleri suyun
yüzeyine bak›yor. Gergin yüzler, kaskat› bedenler,
harekete at›lmaya haz›rlar. Biri ba¤›r›nca, ifller bafll›yor.
Bir melodinin eflli¤inde ipler at›lmaya bafll›yor.

Sicily. Tonnara di Granitola, 1955. With the dim
dawn light, the fishermen head towards the open sea
on their boats. Their subdued tunes give rhythm to the
beating rows. Silence, the splashing sea. A fisherman
scans the water surface, through which the tuna fish
can be seen. Tense faces, rigid bodies ready for action.
Someone shouts, and work begins. Ropes are thrown
around accompanied by the rhythm of a melody.

ALTIN IfiIKLAR
PARABOLO D’ORO

Yönetmen Director: V›ttor›o De Seta / 1955 / 35 mm / Renkli
Colour / 10’

Etrafa yay›lm›fl çiftçiler, bu¤day› biçerek ilerliyorlar.
Arkalar›nda sonsuz, engebeli Sicilya topraklar› uzan›yor.
Erkekler, baflak demetlerini kat›rlara yüklüyorlar ve
harmanlayacaklar› alanlara götürüyorlar. Sonra s›ra, bir
ö¤leden sonra uykusu çekmeye geliyor. Sonunda,
denizden serin bir esinti geliyor. Rüzgar, saman›
uzaklara süpürürken, alt›n rengi baflaklar yeniden
tarlalara dökülüyor.

The scattered farmers move forward cutting down
the wheat. Behind them lies the boundless, undulating
expanse of the Sicilian land. The men load the wheat
sheaves onto the mules and they carry them to the
farmyards where they arrange them for threshing.
Then it is time to take a siesta. Finally, the fresh sea
breeze arrives. The wind blows the straw far away,
while the golden wheat falls down in the farmyard
again.
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KÜKÜRT MADEN‹
SURFARARA

Yönetmen Director: V›ttor›o De Seta / 1955 / 35 mm / Renkli
Colour / 10’

fiafak gökleri henüz ayd›nlatm›fl. Ama madenciler
daha flimdiden maden kuyular›n›n bafl›na üflüflüyorlar.
Bu görüntülere a¤›r ve ciddi bir ilahi efllik ediyor.
‹flleri matkab›n ritmik sesi sürdürüyor, gitgide bir
ç›lg›nl›¤a do¤ru yükselerek. Derken birden, sanki bir fley
onlar› tehdit etmifl gibi, herkes oldu¤u yerde duruyor.
Yeniden d›flar›day›z.

Dawn has hardly lit up the sky. Yet the miners are
already flocking to the pitheads. A slow and solemn
chanting accompanies these images. The work is
rhythmically sustained by the jackhammer’s drill,
increasingly developing into a frenzy. Then suddenly,
everyone stops and stands still as if they’re threatened
by some kind of danger. We are once again on the
outside.

S‹C‹LYA’DA PASKALYA
PASQUA IN SICILIA

Yönetmen Director: V›ttor›o De Seta / 1955 / 35 mm / Renkli
Colour / 11’

San Fratello, Delia ve Aidone’de Paskalya bayram›.
Bu üç köydeki kutlamalar› bir arada izleyerek insan,
Sicilya’daki dini ve yayg›n göreneklerin yapay da olsa
görebiliyoruz. Bu köylerde, dini duygular›n nas›l
kendili¤inden ve içten bir flekilde aç›¤a vuruldu¤una
tan›k olabiliriz.

San Fratello, Delia and Aidone during the Easter
holiday. By assembling together the celebrations that
take place in these three villages, one can provide a
synthetic picture of the religious and popular folklore in
Sicily. In these villages, we can witness the true and
spontaneous manifestation of the people’s religious
sentiment.

USTALARA SAYGI
TRIBUTES

VITTORIO DE SETA
BELGESELLERI
VITTORIO DE SETA
DOCUMENTARIES

KILIÇBALI⁄I ZAMANI
LU TEMPU DI LI PISCI SPATA

Yönetmen Director: V›ttor›o De Seta / 1954 / 35 mm / Renkli
Colour / 11’

Nisanla a¤ustos
aras›nda k›l›çbal›klar›,
yumurtalar›n› b›rakmak
için Sicilya ile Calabria
aras›ndaki ›l›k sulara
gelirler. Yollar› boyunca,
erkekler onlar› öldürmek

için bekler. Bu uzun ve tüketici bir bekleyifltir. Yafll›
adamlar›n kendi kendilerine konuflmalar›, eski bolluk
günlerini anmalar›, sessizli¤e bir ritim verir. Ve birden,
assolistin ç›¤l›¤› duyulur ve av›n öfkesi alevlenir.

Between April and August, the swordfish goes to lay
its eggs in the lukewarm body of water that separates
Sicily from Calabria. And all along this itinerary, men
wait to kill it. It is a long and exhausting wait. The
monologue of the old men, who reminisce about the
times of plenty, give silence a certain rhythm. And all
of a sudden, the cry of the diva is heard, and the fury of
the hunt begins.

ATEfi ADASI
ISOLE DI FUOCO

Yönetmen Director: V›ttor›o De Seta / 1954 / 35 mm / Renkli
Colour / 11’

fiafak vakti. K›fl. Uçsuz bucaks›z denizi dolduran
sadece bir bal›kç› teknesinin ve ç›¤l›k atan bir kuflun
sesleri. Kapkara kayalar denize dal›yor, afla¤›dan kükürt
rengi bir s›v› ç›k›yor, denizin afl›nd›rd›¤› k›rm›z› kaya
tabakalar› görünüyor. Lav ak›yor, ya¤murdan sonra suyun
açt›¤› yollar... Yanarda¤ gümbürdemeye bafll›yor. Do¤a
ç›¤r›ndan ç›k›yor.

Daybreak. Winter. The only sounds to fill the
expanse of the sea are the sounds of a fishing boat and
a screeching bird. Black rocks plunge into the water,
sulphurous discharge comes from below, the reddish
layers of the rock eroded by the sea can be seen. The
lava flow, the duct dug by the water that runs down
perpendicularly after the rain. The volcano starts to
rumble. Nature breaks out.
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25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

Bugüne kadar festivalde gösterilen tüm filmler
aras›ndan ‹stanbul Film Festivali Dan›flma Kurulu
taraf›ndan özenli bir incelemeyle seçilen ve gösterildi¤i
y›l, çarp›c›l›¤› ve sinemasal özellikleriyle öne ç›kan,
ço¤u flimdiden sinema sanat›n›n klasikleri aras›nda
bulunan 24 film, yaln›zca bu kutlama y›l›na özel bir
bölümde bir araya getirildi.

The fest›val has made a select›on from among all the
f›lms ›t has screened ›n ›ts past 24 years. Some of them
already among the class›cs of c›nema, 24 outstand›ng
f›lms that were selected by the Adv›sory Comm›ttee of the
Fest›val ›n v›ew of the›r remarkable c›nemat›c qual›ty and
popular›ty w›ll be screened ›n a spec›al sect›on.

Tema Sponsoru Theme Sponsor



Dünyaca tan›nm›fl yayl› sazlar dörtlüsü uzun y›llard›r
birlikte çalmaktad›r. Birinci kemandaki arkadafllar›n›n
ölümü, geride kalan üç müzisyenin özel yaflamlar›n› ve
ifllerini altüst eder. Bir anda yaflam›n gerçekleriyle karfl›
karfl›ya kalman›n sars›nt›s›, toplulu¤u da¤›lma karar›na
iter. O s›rada karfl›lar›na ç›kan genç, yak›fl›kl›, yetenekli
bir kemanc›, toplulu¤un yeniden bir araya gelmesini
sa¤lar. Ne var ki bu genç, sahnede ne denli baflar›l›ysa,
sahne d›fl›nda o denli ç›lg›n, kimseyi umursamadan
uyuflturucu kullanan, hayranlar›yla yat›p kalkan, her
f›rsatta gülüp oynayan biridir. Yafll› bafll› üç müzisyen,
gencin büyüsüne kap›larak kendi renksiz yaflamlar›
karfl›s›nda derin bunal›mlara sürüklenir. Konser
canland›rmalar› d›fl›nda, baflka sahnelerde de yer verilen
Haydn, Beethoven, Schubert, Ravel gibi büyük
bestecilerin ola¤anüstü oda müzi¤i olmasa, filmin
sevgiyi, babal›k duygusunu, giderek insan›n kendini
bafltan ç›kar›c›l›¤›n kollar›na b›rak›fl›n› anlatt›¤› rahatl›kla
söylenebilir.
“Filmlerimde s›kl›kla yinelenen izlek, denebilirse ana
izlek, zamanda gençlikten yafll›l›¤a geçifl, zaman›n o elle
tutulmaz do¤as›. Baba-o¤ul gibi sözgelimi, ›fl›k tayf›n›n
iki ucunda duran kiflilikler arac›l›¤›yla zamana anlam
kazand›rma çabas›.”
– Fabio Carpi

The internationally renowned string quartet has been
performing together for most of their adult lives. But
their lead violinist suddenly dies, leaving the remaining
three confused about their lives and careers. Each
shaken with their sudden confrontation with life, the
trio decides to split up. But then a young, handsome,
and talented violinist shows up and convinces them to
re-form the group. But as good as he is on stage, the
youth is a wild man off-stage, who freely smokes dope,
sleeps with fans, and parties whenever he can. Caught
in the young man’s charms, the three old players are
thrown into personal tail spins as they look back at
their own austere life choices. If the remarkable
chamber music from great composers such as Haydn,
Beethoven, Schubert, and Ravel, expressed in situations
other than live music on stage, could be ignored, one
can easily say that the film is about love, assuming the
feeling of fatherhood, and even the conformity of giving
in to seduction.
“Certainly a recurring theme, perhaps even the main
theme of my films is the passage of time from youth to
old age, the immaterial nature of time. An attempt to
give time a meaning through characters that are at
opposite ends of this spectrum, like father and son, for
instance.”
– Fabio Carpi

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

BAS‹LEUS DÖRTLÜSÜ
IL QUARTETTO BASILEUS
THE BASILEUS QUARTET

‹TALYA-FRANSA ITALY-FRANCE / 1981 / 35 mm / Renkli
Colour / 126’
Yönetmen Director: Fab›o Carp› Senaryo Screenplay: Fab›o Carp›
Görüntü Yön. Cinematography: Dante Sp›nott› Kurgu Editing:
Mass›mo Lat›n› Müzik Music: Ludw›g van Beethoven, Claude
Debussy, Franz Joseph Haydn, Franz Schubert, R›chard
Wagner, Bedr›ch Smetana Oyuncular Cast: Héctor Alter›o,
P›erre Malet, Omero Antonutt›, M›chel V›told, Franço›s
S›mon, Ala›n Cuny, Gabr›ele Ferzett› Yap›mc› Producer: Arturo
LaPegna Yap›m Production Co.: C.E.P.; RAI Rad›o Telev›s›one
Ital›ana Dünya Haklar› World Sales: RAI Kaynak Print Source:
Centro Sper›mentale d› C›nematograf›a-C›neteca Naz›onale

Fab›o Carp›
1925’te Milano’da (‹talya) do¤du. Sinemaya ad›m at›fl› Brezilya’da

dört Vera Cruz klasi¤inin, Uma Pulga na Balança (1953), The
Landowner’s Daughter (1953), Road to Crime (1954) ve Floradas na
Serra’n›n (1954) senaryolar›yla oldu. Ellili y›llar›n sonunda ‹talya’ya
döndü. 1972’de ilk filmi Corpo d’amore’u yönetti. Elliyi aflk›n senaryo
yazd›. ‹ki öykü seçkisi ve befl roman› bulunuyor.

Born in 1925 in Milan. He began his cinematographic career in
Brazil writing the scripts for four Vera Cruz classics: Uma Pulga na
Balança (1953), The Landowner’s Daughter (1953), Road to Crime
(1954) and Floradas na Serra (1954). He returned to Italy at the end
of the fifties. He directed his first film in 1972, Body of Love. He has
written more than 50 screenplays. He also has written two
anthologies of short stories and also five novels.

Önemli Filmleri Selected F›lms
1972 Corpo d’amore
1982 Il Quartetto Basileus Basileus Dörtlüsü
1987 Barbablu Barbablu
1991 L’Amore Necessario Zorunlu Aflk
1993 La Prossima Volta il Fuoco
1997 Nel Profondo Paese Straniero
2001 Nobel
2003 Le Intermittenze del cuore Kalbin Duraksamalar›
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Film, köy eczac›l›¤›n› b›rakarak yollara düflen
maceraperest sanat ustas› Tivadar Csontváry’nin yaflam
öyküsünü anlat›r. Ayn› zamanda, naif ressam›n “Günefl
Yolu” diye tan›mlad›¤› bir süreci; Balkan s›rada¤lar›ndan
Tatra Da¤lar›’ndaki flelaleleri; Taormina, Castellamare ve
Lübnan’daki Baalbek’i ya da Ortado¤u ve Kuzey Afrika’da
resimledi¤i görüntüleri yakalama ve yaratma sürecini de
aktar›r. Filmin bir baflka özelli¤i de, sanatç›n›n, içinde
yaflad›¤›m›z dünyay› oluflturan ›fl›k ve renkleri alg›lay›fl
biçimini, “32 m2 Günefl Yolu”nun ressam› bu ustan›n
yans›tmaya çal›flt›¤› gibi, onun gözünden aktarma
çabas›d›r... Ressam›n yaflam öyküsünü anlat›rken, bir
baflka dâhi sanatç›y› da, Csontváry’yi canland›rmak için
adeta sanatç›n›n ruhunu yakalamaya çal›flan, ancak en
verimli ça¤›nda ölen aktör Zoltan Latinovits’i de flükranla
anar. Filmin Csontváry bölümü, mekân, kostüm, makyaj
vb. ö¤elerle ressam›n yaflam›n›n geliflimini; di¤eri, yani
Zoltan’›n bölümü ise günümüz Macaristan’›nda bir
sanatç›n›n yazg›s›n› ele alarak ça¤›m›z›n tipik bir
görüntüsünü yans›t›r. Zoltán Huszárik’in bu kült filmi,
“milli dâhi” Csontváry efsanesini diriltme çabalar›n›n bir
parças› olarak da görülebilir.

This film about the naïve master Tivadar Csontváry
narrates the life-story of a visionary who abandoned a
provincial apothecary business to teach himself the art
of painting and give expression to his genius. It also
traces the process - the “Sun Path” in his phraseology –
as the artist’s works were conceived and created works
in which he painted waterfalls in the Tatra mountains
in the Balkans, sceneries at Taormina and Castellamare
and in Baalbek, the Lebanon and elsewhere in the
Middle East and North Africa. Another strand in the
film is an attempt to show the artist’s peculiar vision –
to show things as the master – the painter of the
“32 square metre Sun Path” saw them: the world, the
lights and colours that make up the very world we live
in... By telling the story the story of the painter’s life,
the film also pays tribute in the memory of an actor of
genius – Zoltan Latinovits – who died in the prime of
his life and artistic career, showing the way the actor is
preparing to impersonate the painter, entering into the
spirit of the part. The Csontváry part of the film is tied
to the painter’s life progress and the other time plane
– the part of Z. – is typically today, presenting an
artist’s lot in present-day Hungary. Zoltán Huszárik’s
cult film about the artist is clearly a part of resuscitating
the myth of the “national genius”.

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

CSONTVÁRY

MACAR‹STAN HUNGARY / 1979 / 35 mm / Renkli Colour / 114’
Yönetmen Director: Zoltán Huszár›k Senaryo Screenplay: István
Császár & Péter Doba› Görüntü Yön. Cinematography: Péter
Jankura Kurgu Editing: Éva Kármentõ Müzik Music: M›klos
Kocsár Oyuncular Cast: Izhak F›ntz›, Agnes Banfalvy, Andrea
Drahota, Marg›t Dayka Yap›m Production Co.: Maf›lm; Hunn›a
Stud›o Kaynak Print Source: Magyar F›lmun›ó

Zoltán Huszár›k
1931’de do¤du. 1961 y›l›nda film yönetmenli¤i

diplomas›n› ald›. Bunu takip eden y›llarda
yard›mc› yönetmenlikleri yan›nda hem güzel
sanatlar hem de grafik sanat›yla ilgili çeflitli
ifllerde ve kitap resimleme alan›nda çal›flt›.
1965 y›l›nda ilk k›sa metrajl› filmi Elegia / A¤›t’›
gerçeklefltirdi. Capriccio ve Amerigo Tot adl› iki
k›sa metrajl› filmi de üst düzeyde yap›tlard›.

1971’de gerçeklefltirdi¤i ilk konulu filmi Szindbad / Sinbad ile
uluslararas› üne kavufltu. Tisztelet ve A Piacere adl› k›sa filmleri bu
dalda verdi¤i en çarp›c› örneklerdir. ‹kinci konulu filmi Csontváry
(1979) son çal›flmas› oldu. 1981’de uzun metrajl› bir belgeselin
çekiminden bir gün önce beklenmedik bir flekilde öldü.

Born in 1931. Received his film director’s diploma in 1961.
For the next few years, he worked as an assistant director and did a
considerable amount of work in fine arts, graphic art and also book
illustrations. He made his first film Elegia / Elegy in 1965. His next
two short films Capriccio and Amerigo Tot were also top quality.
His first feature film Szindbad / Sindbad (1971) attracted notable
international attention with numerous awards. The most
outstanding short films he made were Tisztelet / Angelus and
A Piacere. He made his second feature film Csontváry in 1979 and
it turned out to be his last. In 1981, he died unexpectedly one day
before the first shooting day of a full-length documentary.
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1984 Cannes Film Festivali’nde, Dirk Bogarde’›n
baflkanl›¤›n› üstlendi¤i ve Isabelle Huppert, Ennio
Morricone ve Michel Deville’in de yer ald›¤› ünlüler
jürisinin oybirli¤iyle Alt›n Palmiye’yi kazanan Paris, Texas
da ünlüler aç›s›ndan jüriyi aratm›yor. Kadrosunda Harry
Dean Stanton, bu y›l›n filmlerinden La Petite Jerusalem /
Küçük Kudüs’te de oynayan Aurore Clément, Nastassja
Kinski, yazar ve oyuncu Sam Shepard, yönetmen
yard›mc›s› koltu¤unda geçen y›l ‹stanbul Film
Festivali’nin konu¤u olan tan›nm›fl Frans›z yönetmen
Claire Denis ve müzik sorumlusu olarak da Buena Vista
Social Club’da Wim Wenders’la birlikte çal›flan Ry
Cooder yer al›yor. Newsweek dergisinin “Birleflik
Devletler’in öyküsü; göz alabildi¤ine uzanan topraklar
üzerinde varl›k içinde yüzen, güçlü ama insanlar›n
umars›zl›k içinde yitip gidebildi¤i bir ülkenin öyküsü”
diye tan›mlad›¤› bu kült film, Wim Wenders’›n en iyi “yol
filmi”. A¤›r a¤›r aç›mlanan bu dokunakl› öyküde,
duygusal tükenmifllik içindeki bir adam, hiç beklemedi¤i
bir anda hem kendi yaralar›n› hem de baflkalar›nda
açt›klar›n› iyilefltirme olana¤›na kavuflur. Filmin çok
baflar›l› bulunan yal›n anlat›ml› görüntülerinden Robby
Müller sorumlu. Müller, Hayalet Köpek, Tango Dersi ve
Karanl›kta Dans filmlerindeki çal›flmalar›yla da tan›n›yor.
Wim Wenders’›n Amerika’n›n bat›s›nda üç ay boyunca
da¤-tafl gezerek çekti¤i, 1986’da Paris’te sergilenen ve
“Written in the West” adl› kitab›nda da yer alan
foto¤raflar da ayr›ca söz edilmeye de¤er.

Unanimously voted to be the winner of the Palm d’Or
at the Cannes Film Festival in 1984 by a star-studded
jury presided by Dirk Bogarde and comprising Isabelle
Huppert, Ennio Morricone and Michel Deville, Paris,
Texas itself is star-studded as well with Harry Dean
Stanton, Aurore Clément, who acts in this year’s La
Petite Jerusalem / Little Jerusalem, and Nastassja Kinski,
in the cast, just like the scriptwriter and actor Sam
Shepard, the well-known French director Claire Denis,
who visited the festival last year, in the assistant
director seat, and Wim Wenders’ collaborator in
creating the Buena Vista Social Club, Ry Cooder
responsible for the music. This cult film, described by
“Newsweek” as “a story of the United States, a story of
a sprawling, powerful, richly endowed land where
people can get desperately lost.”, is the finest of Wim
Wenders’ “road movies”, a deliberately paced but
deeply moving story of an emotionally drained man
who is given an unexpected chance to heal both his
own scars and those he inflicted on others. Worth
noting that the scouting photos of Wim Wenders, who
travelled for three months through the American West,
were exhibited in Paris in 1986 and were included in
the book “Written in the West”. Also deserving great
merit is the stark photography of Robby Müller, also
known for his work in Ghost Dog, The Tango Lesson, and
Dancer in the Dark.
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PARIS, TEXAS

ALMANYA-FRANSA GERMANY-FRANCE / 1984 / 35 mm / Renkli
Colour / 150’
Yönetmen Director: W›m Wenders Senaryo Screenplay: W›m
Wenders, L.M. K›t Carson & Sam Shepard Özgün Öykü Original
Story: “Motel Chron›cles”, Sam Shepard Görüntü Yön.
Cinematography: Robby Müller Kurgu Editing: Peter Przygodda
Müzik Music: Ry Cooder Oyuncular Cast: Harry Dean Stanton,
Nastassja K›nsk›, Dean Stockwell, Aurore Clément, Hunter
Carson Yap›mc›lar Producers: Anatole Dauman & Don Guest
Yap›m Production Co.: Argos F›lm; Channel 4; Pro-ject F›lm;
Road Mov›e F›lmprodukt›on; Westdeutscher Rundfunk
Dünya Haklar› World Sales: Reverse Angle P›ctures

W›m Wenders
1945’te Almanya’n›n Düsseldorf kentinde

do¤du. Alman sinemas›n›n yeniden
flekillendirilmesine ve beyazperdeye yans›yan en
etkileyici yarat›c› çal›flmalar›n yap›m›na yard›mc›
oldu. Fassbinder ve Herzog ile birlikte savafl
sonras› Almanya’s›n›n kültürel ak›m›n›n bir
parças› say›l›r. Filmlerinde bilinç, yaln›zl›k,
karars›zl›k, yabanc›laflma, yurt özlemi ve korku

gibi temalar› kullan›r ve “Amerikanlaflma”y› elefltirir.
Born in Düsseldorf, Germany in 1945. He helped to re-define the

German cinema and produce some of the most impressive creative
work ever captured on film. Considered part of the same broad
cultural trend in post-war Germany that also included Fassbinder
and Herzog. He frequently uses themes such as conscious,
solitude, alienation, homesickness and fear, also fervently
criticising Americanism.

Önemli Filmleri Selected F›lms
1984 Paris, Texas
1987 Der Himmel über Berlin Berlin Üzerindeki Gökyüzü
1991 Bis ans Ende der Welt Dünyan›n Sonuna Kadar
1993 In weiter Ferne, so nah! Öylesine Uzak, Öylesine Yak›n
1998 The Buena Vista Social Club
2000 The Million Dollar Hotel S›rlar Oteli
2003 The Blues Series: The Soul of a Man Blues: Bir Adam›n Ruhu
2005 Don’t Come Knocking Kap›m› Çalma Sak›n
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Tarkovski’nin annesine adad›¤› ve tüm filmlerinde
oldu¤u gibi aralara babas›n›n fliirlerini serpifltirdi¤i
gizemli ve incelikli Nostalghia, “yurdumuzdan uzak
oldu¤umuz anlarda biz Ruslar’› saran, ulusumuzu saran
o ruhsal durumu, nostaljinin Rus biçimini” anlat›r ve
bunu, filmin bafl kahraman› olan Rus müzikolog-flair
Gorçakov’un kiflili¤inde yapar... Profesör Gorçakov,
rehber ve çevirmeni olan genç Eugenia ile birlikte
‹talya’y›, Toskana yöresini dolaflmaktad›r. Amac›, 18.
yüzy›lda yaflam›fl bir Rus bestecinin yaflam›n› konu alan
bir opera librettosu haz›rlamakt›r. ‹talya’da büyük ün
kazanm›fl, daha sonra tutuklanaca¤›n› bile bile, duydu¤u
özleme dayanamay›p ülkesine dönmeye karar vermifl
olan bestecinin (gerçek bir kiflilik olan Pavel
Sosnovski’nin) izindeki profesör, eski bir Roma sa¤l›k
flehrinde, iletiflimsizli¤i simgeleyen Eugenia ve kendisi
ile mistik bir üçgen oluflturacak Domenico adl› bir
kaç›kla karfl›lafl›r. Bu ana kadar Gorçakov’un yüzünün
yaln›zca yar›s›n› alg›layan kamera, bilgeli¤i simgeleyen
“öteki ben”i ile karfl›lafl›p gerçek ayd›nlanmay› yaflayan
profesörün yüzünü ancak bu andan sonra tam olarak
gösterir. Senaryosu usta yazar Tonino Guerra’n›n elinden
ç›kan bu filmde, yaln›zca iki beste çal›n›yor: Bir a¤›t olan
Verdi’nin Requiem’i ve sevinç ve özgürlü¤ü simgeleyen
Beethoven’in 9. Senfoni’si.

The enigmatic and delicate Nostalghia that Tarkovsky
had dedicated to his mother, and which has his father’s
poems recited as all in all his films, tells of “that mood
which engulfs us Russians, engulfs our nation, when
we are away from our homeland; the Russian way of
nostalgia”, and does this through the personality of the
protagonist, Russian musicologist-poet Gorchakov…
Professor Gorchakov, accompanied by young guide and
translator Eugenia, is travelling through Tuscany, Italy.
He is researching the life of an 18th century Russian
composer. Tracing the composer (a real life personality,
Pavel Sosnovsky, who was famed in Italy, but returned
to Russia being homesick, although he knew that he
would be arrested), in order to write an opera libretto
on his life story, the professor meets at a Roman spa,
the lunatic Domenico, forming a mystical triangle with
Eugenia who signifies lack of communication. The
camera, hiding half of his face in the shadows until
then, captures the whole of his face when the professor
unites with his “alter-ego”, who brings him real
“enlightenment”. Co-scripted by veteran screenwriter
Tonino Guerra, the film features only two musical
compositions: Verdi’s Requiem, and denoting joy and
freedom, Beethoven’s 9th Symphony.
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NOSTALGHIA

SSCB-‹TALYA-FRANSA USSR-ITALY-FRANCE / 1983 / 35 mm /
Renkli ve Siyah-Beyaz Colour and B&W / 130’
Yönetmen Director: Andre› Tarkovsky Senaryo Screenplay: Andre›
Tarkovsky & Ton›no Guerra Görüntü Yön. Cinematography:
G›useppe Lanc› Kurgu Editing: Amedeo Salfa Müzik Music: G›no
Pegur› Oyuncular Cast: Oleg Yankovsk›, Dom›z›ana G›ordano,
Erland Josephson, Del›a Boccardo, Patr›z›a Terreno, Laura
De March›, M›lena Vukot›c Yap›mc› Producer: Franco Casat›
Yap›m Production Co.: RAI; Opera F›lm; Gaumont; Sov›nf›lm
Dünya Haklar› World Sales: RAI Trade Kaynak Print Source:
Art›f›c›al Eye F›lm Co. Ltd.

Andre› Tarkovsky
1932’de do¤du. Sovyet dönemi Rusya’s›n›n en

önemli ve etkili, sinema tarihinin en büyük
sinemac›lar›ndan kabul edilir. Moskova’da müzik
ve Arapça e¤itimi gördükten sonra ünlü ve etkili
Rus sinema okulu VGIK’da, baflta Mikhail Romm
olmak üzere befl y›l boyunca sayg›n
sinemac›lardan dersler ald›. Ayn› zamanda
Sibirya’da jeolog olarak da çal›flt›. Filmlerindeki

sembolizm s›k s›k Sovyet makamlar› taraf›ndan çarp›t›ld› ve bask›lara
yol açt›. 1984’te, ‹talya’da Nostalghia’y› çektikten sonra Rusya’ya
dönmemeye karar verdi. Bu tarihten sonra yaln›zca tek bir film çekti:
Kurban. 1986’da Paris’te öldü.

Born in 1932. He is a Russian movie director, writer, and actor,
regarded as one of the most important and influential filmmakers
of the Soviet era in Russia and one of the greatest in the history of
cinema. He received a classical education in Moscow, studying
Music and Arabic, before training for over five years at the VGIK
film school, studying directly under Mikhail Romm among others.
He also worked as a geologist in Siberia. The symbolism of his
films led to prevarication and occasional suppression by the Soviet
authorities. In 1984, after shooting Nostalghia in Italy, he decided
not to return to Russia. He made only one more film, The Sacrifice,
before dying in Paris in 1986.



1571’de Milano yak›nlar›nda Caravaggio’da do¤mufl
olan ve ‹talyan Rönesans›’n›n en büyük sanatç›lar›ndan
say›lan ressam Michelangelo Merisi, Porto Ercole’deki
basit odas›nda ölüm döfle¤inde yatmaktad›r. K›rk
yafl›ndad›r ve yüzünde ürkütücü yara izleri vard›r.
Y›llard›r oradan oraya sürüklenmifltir ve evinden çok
uzakta, son nefesini vermektedir. Onu buraya getiren ne
olmufltur? Geriye dönüfllerle film, bu geç Rönesans
ressam›n›n yaflam›ndan de¤iflik kesitler verir. Caravaggio
ç›rakl›k döneminden sonra Roma’ya gelir. Kendisini
Baküs olarak resmeder. Kardinal Del Monte’nin
korumas› alt›na girer. Kendisine ›smarlanan ilk resim
için, genç bir kumarbaz olan Ranuccio Thomasoni’yi ve
onun fahifle sevgilisi Lena’y› model olarak kullan›r.
‹ki erkek ile kad›n aras›nda üçlü bir iliflki geliflir.
Caravaggio, tiyatro ›fl›¤›n› kullanarak resim yapma
sanat›n›n, yani chiaroscuro tarz›n›n öncülerindendi ve
onun tarz›, daha sonra aralar›nda günümüzün film
yönetmenleri de olan birçok sanatç›y› etkiledi. ‹talyan
sanat›n›n “yaramaz çocu¤u” olarak tan›nd› ve hayat›
vahflice sonland›. Bu güzel film, Jarman’›n bu projeyi ele
al›fl›n›n, sadeli¤i hedeflemesinin, kendi hayat›ndan baz›
ö¤eleri senaryoya nas›l yedirdi¤inin ve filmin her
yönünün Caravaggio’nun tablolar›n›n havas›n›
yans›tmas›n›n görkemli bir kan›t›.

Painter Michelangelo Merisi, considered to be the last
great artist of the Italian Renaissance, born at
Caravaggio near Milan in 1571, lies on his deathbed in a
simple room in Porto Ercole, Tuscany. He is in aged
only 40 and his face bears savage scars. He has been
on the run for years and is dying far from home. What
has brought him here? After serving an apprenticeship
to a painter, Caravaggio moves to Rome. Here he paints
himself as Bacchus. Cardinal del Monte takes him
under his patronage. For the first work commissioned,
Caravaggio uses Ranuccio Thomasoni, a young gambler
and Ranuccio’s woman, the beautiful prostitute Lena,
as models. A triangular relationship develops between
the two men and Lena.
Caravaggio was the pioneer of a painting style using
theatrical light, known as chiaroscuro, and his style
influenced many artists to come, including film
directors of today. He was known as the enfant terrible
of Italian art and his short life ended violently. This
beautiful film describes Jarman’s philosophy in
approaching the whole project, how he aimed for
simplicity in life, worked elements of his own life into
the script, and how he tried to create every aspect of the
film in ambience of Caravaggio’s paintings.
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CARAVAGGIO

‹NG‹LTERE UNITED KINGDOM / 1986 / 35 mm / Renkli Colour / 93’
Yönetmen Director: Derek Jarman Senaryo Screenplay: Derek
Jarman Görüntü Yön. Cinematography: Gabr›el Ber›sta›n Kurgu
Editing: George Akers Müzik Music: S›mon F›sher Turner
Oyuncular Cast: N›gel Terry, Sean Bean, Garry Cooper, Dexter
Fletcher, Spencer Le›gh, T›lda Sw›nton, N›gel Davenport
Yap›mc› Producer: Sarah Radclyffe Yap›m Production Co.: BFI
Dünya Haklar› World Sales: BFI

Derek Jarman
1941’de Londra’da do¤du. King’s College’da

okudu. 1963-1967 y›llar› aras›nda resim e¤itimi
gördü. Royal Ballet’nin dekorlar›n› haz›rlad›.
Ken Russell’›n The Devils / fieytanlar filminde
çal›flt›. Pop flark›c›lar›n›n tan›t›m filmlerini yapt›.
‹lk konulu filmi Sebastiane’yi 1976’da yönetti.
Oyun sahneleme, eflcinsel bildiriler, k›demli bir
oyuncu kadrosu ve teknik ekip gibi kendine has

damgalar› tafl›yan filmleri elefltirmenlerden büyük ilgi toplad›.
1994’te öldü.

Born in 1942 in London. He attended King’s College and studied
painting from 1963 to 1967. he designed sets for the Royal Ballet.
He worked on Ken Russell’s film The Devils. He directed promo
clips for pop singers. He directed his first feature Sebastiane in
1976. His films, bearing his trademarks such as theatrical staging,
gay statements, regular cast members and crew have revived much
critical acclaim. He died in 1994.

Önemli Filmleri Selected F›lms
1976 Sebastiane
1978 Jubilee Kutlama
1979 The Tempest F›rt›na
1986 Caravaggio
1987 The Last of England
1993 Wittgenstein

Blue Mavi
1994 Glitterbug Ateflböce¤i
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Gel ve Gör, tuhaf, rahats›z edici ve insan›n akl›ndan
ç›kmayan bir filmdir. ‹kinci Dünya Savafl›’n› anlatan birçok
filmden daha duyguland›r›c›, korkunç ve ayd›nlat›c›d›r.
Buna ra¤men, filmde K›z›lordu hiç görülmez. Bu film,
tam olarak 1941-1945 aras›ndaki savafl› anlatmaz, asl›nda
herhangi bir savafl›n, hayat›n do¤al ak›fl›n› y›k›p geçen
korkutucu gücünü anlat›r. Belgelenmifl gerçeklere
dayanan ve Ales Adamovich’in “The Khatyn Story” adl›
kitab›ndan esinlenen film, 1943 y›l›nda Beyaz Rusya’da,
partizanlara kat›lan genç bir çiftçi o¤lan› izler. Ülke iflgal
alt›ndad›r ama henüz fethedilmemifltir. Yine de 100 bin
Beyaz Rus faflistlerce öldürülmüfl, 600’den fazla köy
haritadan silinmifltir. Flyora, yeryüzündeki bu cehennemi
görmüfl, yaflam›fl ve düflmana karfl› duydu¤u ac› nefrete
ra¤men bir insan olarak kalabilmeyi baflarm›flt›r. Vahflice
gerçekçi olan köyün yak›lmas› sahnesi, filmin merkezini
oluflturur. Filmde görülen üniformalar›n ço¤u geçektir.
Kronolojik s›rayla çekilen filmde gerçek cephaneler
kullan›lm›flt›r. Yönetmen Klimov, baflroldeki genç Aleksey
Kravçenko’nun vahflet dolu sahnelerden etkilenmemesi
için bir psikologun hipnoz tedavisi uygulamas›n› istemifl,
ne var ki genç Aleksey, hipnoza tepki vermese de öyle
davranm›fl.

Come and See is bizarre, disturbing, and haunting. It is
more moving, horrifying and enlightening than most of
the other war films depicting the Second World War.
Strangely enough, the Red Army is entirely absent from
the movie. It`s not only about the war of 1941-1945
exactly, but about any war, its devastating force
sweeping away the natural course of things. The film is
based upon documental facts and “The Khatyn Story”
by Ales Adamovich. The film follows a peasant boy in
Byelorussia in 1943, as he joins the partisans. The
country is invaded but not conquered, although over
100 thousand Byelorussians were burnt alive by
fascists, more than 600 villages were wiped out. And
Flyora has passed all the circles of hell, but withstood
everything and remained a human being despite of all
his bitter hatred for the enemy. The destruction of a
village is the horrid centerpiece of the story, brutally
realistic. Many of the uniforms seen throughout the
film are originals. And live ammunition was used in
the film which was filmed in chronological sequence.
The director Klimov planned to have the lead Aleksei
Kravchenko hypnotized by a psychotherapist during the
most violent scenes so that they wouldn’t affect his
young mind. However Kravchenko turned out not to be
susceptible to hypnosis and had to pretend all the way.

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

GEL VE GÖR
IDI I SMOTRI
COME AND SEE

SSCB USSR / 1985 / 35 mm / Renkli Colour / 142’
Yönetmen Director: Elem Kl›mov Senaryo Screenplay: Ales
Adamov›ch & Elem Kl›mov Görüntü Yön. Cinematography:
Aleksey Rod›onov Kurgu Editing: Valer›ya Belova Müzik Music:
Oleg Yanchenko Oyuncular Cast: Alekse› Kravchenko, Olga
M›ronova, Lyubom›ras Lautsyav›chus, Vladas Bagdonas,
Yur›s Lum›ste, V›ktor Lorents Yap›m Production Co.: Mos F›lm;
Belarus F›lm Dünya Haklar› World Sales: Mos F›lm

Elem Kl›mov
1933’te flimdi ad› Volgograd olan Stalingrad’da do¤du. 1957’de

uçak mühendisi olarak mezun oldu. Bir süre radyo ve televizyon
muhabirli¤i yapt›ktan sonra ünlü sinema okulu VGIK’ye girdi.
Burada bir televizyon filmi, bir de k›sa film yapt›. 1976’da devlet
sanatç›s› ilan edildi. Gel ve Gör son filmidir. 20003’te Moskova’da
öldü.

Born in 1933 in Stalingrad (Volgograd today). He graduated as an
aeronautics engineer in 1957. he worked as radio and TV journalist
for a while before entering the famed film school VGIK where he
made a TV film and a short. He was named a “state artist” in 1976.
Come and See is his last film. He died in Moscow in 2003.

Önemli Filmleri Selected F›lms
1965 Pokhozhdeniya zubnogo vracha Bir Diflçinin Maceralar›
1970 Sport, sport, sport
1974 I vsyo-taki ya veryu...
1980 Larisa
1981 Agoniya Can Çekiflme
1983 Proshchanie s Matyoroy Elveda
1985 Idi i smotri Gel ve Gör
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1950’lerde Liverpool... Eileen ve Dave evlenmek
üzeredirler. Bu olay, geçmiflin, II. Dünya Savafl› ve
öncesinin an›msanmas›na yol açar. Eileen’in Dave’le,
k›zkardefli Maisie ve erkek kardefli Tony ile oynad›¤›,
babas›n›n henüz hayatta oldu¤u günler an›msan›r.
Evlenme töreninden sonra, bir pub’da kutlama töreni
düzenlenir. Çocuklar y›llarca öncesini, küçüklüklerinde
kutlad›klar› bir Noel’i an›msarlar. Tony’nin an›lar›nda ise
askerlik günleri vard›r: Savafl zaman›d›r, hava ak›n›ndan
korunmak için tüm aile s›¤›na¤a kofluflurlar, çocuklar
anne ve babalar›ndan ayr› düflerler. Eileen deniz k›y›s›nda
geçirdi¤i bir yaz tatilini, çal›flmak üzere evden ayr›l›fl›n›,
babas›n›n kendisine güle güle demeyiflini an›msar.
Kocas› eski arkadafllar›n› unutmas›n›, evli bir kad›n
olarak yaln›zca ona karfl› görevleri oldu¤unu söyler...
Terence Davies’in bu ilk uzun metrajl› ve ilk renkli filmi,
40’l› ve 50’li y›llarda, Liverpool’da küçük bir kesimin
yaflam›n› konu al›r ve tüm zenginli¤iyle aktar›r. Tipik iflçi
s›n›f› çevresinin küçük sevinçlerini, güç yaflam koflullar›n›
özenli bir incelikle yans›t›r. Davies, filmde adeta kendi
yaflam›ndan bir kesiti, tüm çocuklu¤unu flekillendiren ve
hiç de yabanc›s› olmad›¤› bir çevreyi anlatmaktad›r. Film,
yönetiminin, senaryosunun, oyuncular›n performans›n›n
yal›n güzelli¤iyle ‹ngiliz sinemas›n›n son y›llardaki en
eflsiz ve ola¤anüstü filmi olarak de¤erlendirilmifltir.

Liverpool in the 50’s... Eileen and Dave are about to get
married, and the event gives the opportunity for a
recollection of the past, the Second World War and
before, when Eileen’s father was still alive, and she
used to play with Dave, her sister Maisie and her
brother Tony. After the ceremony, there is a celebration
in a local pub. The children remember a Christmas Eve
many years ago, when they were small. Tony
remembers his army days: It is wartime and the family
rushes to an air raid shelter. The children become
separated from their parents. Eileen remembers a
summer holiday on the beach; leaving home to work
and how her father refused to even say goodbye.
Eileen’s new husband tells her she can forget her old
friends; now that she is married, her duty is to him!
Terence Davies’ first feature-length and first colour film
focuses upon the rich life of a small Liverpool
community, and is apparently based upon his own
family during the 40’s and 50’s – a family of small
pleasures and a hard life. This is a careful and detailed
portrait of the traditional working-class environment
which shaped the director’s childhood. The film’s
special qualities stem from the beautiful simplicity of
directing, writing and playing. Outstanding, indeed the
most singular British film in many years.
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UZAK SESLER, DURGUN YAfiAMLAR
DISTANT VOICES, STILL LIVES

‹NG‹LTERE UNITED KINGDOM / 1988 / 35 mm / Renkli Colour / 85’
Yönetmen Director: Terence Dav›es Senaryo Screenplay: Terence
Dav›es Görüntü Yön. Cinematography: W›ll›am D›ver & Patr›ck
Duval Kurgu Editing: W›ll›am D›ver Müzik Music: Terence
Dav›es, Nat›onal Sound Arch›ve & BBC Oyuncular Cast: Freda
Dow›e, Pete Postlethwa›te, Angela Walsh, Dean W›ll›ams,
Lorra›ne Ashbourne Yap›mc› Producer: Jenn›fer Howarth
Yap›m Production Co.: BFI; Channel Four Telev›s›on; ZDF Dünya
Haklar› World Sales: BFI

Terence Dav›es
1945’te Liverpool’da do¤du. On befl yafl›nda okulu b›rakt› ve on iki

y›l boyunca muhasebecilik yapt›. 1972’de Coventry Tiyatro Okulu’na
girdi ve 1976’da BFI taraf›ndan filme al›nan ilk senaryosu Children /
Çocuklar’› yazd›. Daha sonra Ulusal Film Okulu’nda e¤itim gördü ve
burada Madonna and Child / Meryem ve Çocuk (1980) adl› orta
metrajl› filmini çekti. Bu, okuldan ayr›ld›ktan sonra çekti¤i Death and
Transfiguration / Ölüm ve De¤iflim (1983) adl› orta metrajl› filmle
tamamlanan baflar›l› üçlemesinin ikinci filmidir. 1988’de yönetti¤i ilk
filmi Uzak Sesler, Durgun Yaflamlar’dan sonra, 1992’de bu filmin
devam› olan The Long Day Closes / Uzun Günün Sonu’nu
gerçeklefltirdi. 1995’te yönetti¤i The Neon Bible / Neon ‹ncil’in
ard›ndan çekti¤i The House of Mirth / Keyif Evi (2000) son filmidir.

Born in 1945 in Liverpool where he grew up. He left school at the
age of 15 and worked as a bookkeeper for 12 years. In 1972 he
entered the Coventry Drama School where he wrote his first
screenplay, Children, which was later (1976) produced by the BFI.
He subsequently studied at the National Fim School where he shot
medium-length Madonna and Child (1980), the second part of his
successful trilogy, completed by the medium-length Death and
Transfiguration (1983) after he left the film school. After his feature
debut with his autobiographic Distant Voices, Still Lives (1988), he
realized the follow-up to this film, The Long Day Closes in 1992.
Following The Neon Bible (1995), The House of Mirth was his latest
feature film.
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NEDAMET
POKAJANIE
REPENTANCE

SSCB USSR / 1984 / 35 mm / Renkli Colour / 153’
Yönetmen Director: Teng›z Abuladze Senaryo Screenplay: Nana
Djanel›dze Görüntü Yön. Cinematography: M›kha›l Agranov›tch
Müzik Music: Nana Djanel›dze Oyuncular Cast: Avtand›l
Makharadze, I›a N›n›dze, Merab N›n›dze, Ze›nab Botsvadze,
Ketevan Abouladze, Ed›cher Gu›orgob›an› Yap›m Production
Co.: Gruz›a F›lm Dünya Haklar› World Sales: Rusc›co

Teng›z Abuladze
1924’te, Gürcistan’›n Kutayfli kentinde, ülkesi

henüz bir SSCB devletiyken do¤du. 1940’l›
y›llarda Shota Rustaveli Tiyatro Enstitüsü’nde
e¤itim gördü. Mezuniyetinden sonra girdi¤i
Moskova Film Enstitüsü’nün Film bölümünden
1952’de mezun oldu; mezuniyet çal›flmas› olarak
Rezo Chkheidze ile birlikte Gürcü besteci Dimitry
Arakishvili’nin yaflam öyküsünü anlatt›¤› bir film

çekti. ‹lk uzun metrajl› filmi, Chkheidze’yle birlikte çekti¤i Magdanas
Lurja, 1966’da Cannes’da, k›sa filmler kategorisinde özel ödüle lay›k
görüldü. ‹lk kiflisel çal›flmas› 1958 yap›m› Chuzhiye Deti oldu.
Abuladze, 1978’de çekti¤i, büyük yank›lar uyand›ran ve birçok ödül
alan Natvris khe / Dilek A¤ac› ile uluslararas› üne kavufltu. 1980’de
yönetmene SSCB Devlet Sanatç›s› unvan› verildi. 1986’da çekti¤i son
filmi Nedamet, yönetmenin en önemli filmi olarak kabul ediliyor.
Bir süre Sovyet Parlamentosu’nda görev ald› ve 1994’te öldü.

Born in Kutaisi, Georgia, in 1924, when the country was a state of
the Soviet Union. In the 1940s, he studied at the Shota Rustaveli
Theatrical Institute and after graduation studied film at the Moscow
Film Institute (VGIK). He graduated in 1952, and his diploma film
with Rezo Chkheidze was a biography of the Georgian composer
Dimitry Arakishvili. His first professional feature, made in
collaboration with Chkheidze, was Magdanas Lurja / Magdan’s
Donkey, earned a special prize for short films at Cannes in 1966.
His first solo effort was Chuzhiye Deti / Someone Else’s Children
(1958). He first gained international prominence in 1978 with multi-
award-winning Natvris khe / The Wishing Tree, and in 1980 he earned
the designation of National Artist of the Soviet Union. His most
important film was his last, Repentance (1986). He also served as a
member of the Soviet Parliament. He died in 1994.

“Abuladze’nin üçlemesinin ilk filmi olan Vedreba (Molba) /
Yakar›fl, çekildikten iki y›l sonra 1969’da gizlice
gösterilebilmiflti. Üçlemenin di¤er filmleri ise, 1977’de
çekilen Natvris khe / Dilek A¤ac› ve 1984’te çekilen
Nedamet. Bu önemli bir y›l... Nedamet’in düflünsel
tohumlar› Brejnev’in iktidar› sona ermek üzereyken
ekildi; film Andropov ve Çernenko dönemlerinde
çekilmeye baflland›, Gorbaçov iktidara gelmeden
tamamland›. Tiran›n Stalin oldu¤u aflikâr. Fakat Beria’n›n
kelebek gözlü¤üne, Hitler’in b›y›¤›na, Mussolini’nin
siyah tiflörtüne, Somoza’n›n zevkine sahip. Ayr›ca bir
tutam da Yunan Albay› kat›lm›fl. O, herhangi bir tiran
de¤il, (Chaplin’e de sayg› niteli¤inde) evrensel bir tiran.
– Guy Gauthier

“Nedamet belle¤e dair bir film, geçmifle, ama öte
yandan gelece¤e de dair bir film. Nedamet bir uyar›
olarak alg›lanmal›. T›pk› bir meselde oldu¤u gibi
Nedamet’te de belli bir tarihsel olgunun, somut
ba¤lam›n ötesine geçiliyor. Neron’dan ‘Kara Albaylar’a
tüm tiranlar hep ayn› davran›fl biçimini gösterir. Tam da
bu yüzden, hem mekân› hem de zaman› yok etmek
istedik. Çeflitli dönemlerin tarih ve kültürünü kullanarak
filmin kapsam›n› geniflletmeye çal›flt›k. Fanteziyi,
geleneksel görüntüler ve kesin detaylarla bu yüzden
kar›flt›rd›k. Asl›nda tarihi gerçeklerin bile kimi zaman
saçma olabilece¤ini gösterdik.”
– Tengiz Abuladze

“The first part of what Abuladze calls his trilogy,
Vedreba(Molba) / The Supplication, was surreptitiously
released as late as 1969. The other two parts of his
trilogy are Natvris khe / The Wishing Tree, shot in 1977,
and Repentance, shot in 1984. This date is important.
Repentance was conceived while Brezhnev’s term of
office was drawing to an end, shot under Andropov and
Chernenko, and finished before Gorbachev came to
power… Admittedly, the tyrant is Stalin. But with
Beria’s pince-nez, Hitler’s moustache, Mussolini’s
black shirt, a zest of Somoza and a pinch of Greek
Colonel; he is not a tyrant, but the tyrant, with an
homage to Chaplin.”
– Guy Gauthier

“Repentance is a film about memory, and the past, and
also about the future, as far as I am concerned.
Repentance should be seen as a warning. Just like any
parable, Repentance goes well beyond a particular
historical situation, well beyond the concrete context.
Any tyrant, any dictator –from Nero to ‘the Black
Colonels’– always behaves in the same way. That’s why
we wanted to erase both place and time. We forced the
history and culture of different periods to enlarge the
scope of the film. We deliberately mixed fantasy,
conventional images and concrete details. Indeed, even
historical facts can be absurd.”
– Tengiz Abuladze
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Iris, aflk› arayan basit bir k›zd›r. Kibrit fabrikas›ndaki
ruhsuz iflinden s›k›lmakta ve çevresindeki erkeklerin
hiçbirinin dikkatini çekememektedir. T›pk› masallardaki
gibi, kalpsiz annesi ve üvey babas› yaln›z onun eve
getirece¤i hizmetlerle veya ça¤dafl anlam›yla maafl›yla
ilgilidirler. Iris, bir akflam paras›n› al›r almaz gidip
kendine yeni bir elbise be¤enir. Hemen sonra gitti¤i bir
diskoda bütün flans› de¤iflir. Orada rastlad›¤› bir adam,
onu önce dansa, sonra evine, daha sonra da yata¤›na
davet eder. Bu bir gecelik maceran›n getirdi¤i adaletsizlik
ve afla¤›lanmadan sonra alaca¤› intikam s›n›r
tan›mayacakt›r...
Kaurismäki “Proleterya Üçlemesi”nin veciz, alayc› ve
cesur bir üslupla ele al›nm›fl bu son filminde, günümüz
Finlandiya’s›ndaki toplumsal yabanc›laflmay›, sömürüyü
ve tüm iflçi s›n›f› sorunlar›n› i¤neleyici bir dille elefltiriyor:
“Geçen bahar ans›z›n, kendimi flehrin sokaklar›nda,
durmadan konuflurken, bafl›m› gülünç bir flekilde iki
yana çevirip sallayarak koflarken buldum. Ertesi gün,
bütün günü yata¤›m›n alt›nda sessizce yat›p kendimden
nefret ederek geçirdim. ‹ntikam›m› almak için, Robert
Bresson’u bir epik macera filmleri yönetmeni gibi
gösterecek bir film yapmaya karar verdim. Sonra bu
safsataya çabucak unutulacak kadar uzun bir ad vermeyi
(Tulitikkutehtaan Tyttö) kararlaflt›rd›m.”
– Aki Kaurismäki

Iris is a simple young girl, in search of love. She is
oppressed by her work in the soulless match factory
and ignored by men. As in a fairy tale her mother and
stepfather are cold-hearted, and merely interested in
her labour, or in modern terms, her wages. One
evening, after receiving her pay check, she buys a new
dress. Later on, she visits the disco and her luck
changes: a man invites her first to dance, then to his
apartment and finally to his bed. Her revenge against
so much humiliation and injustice that she faces after
this one night stand will know no bounds...
The third part of Kaurismäki’s “Proletarian Trilogy” is a
laconic, cynical and stylistically courageous film on the
troubles of the Finnish working class, and a wry
critique of exploitation and social alienation in
contemporary Finland. “Suddenly last spring, I was
running aimlessly round the city, talking too much and
twisting and shaking my head in the most ridiculous
way. The next day I spent lying silently under my bed,
and hated myself bitterly. In revenge I decided to make
a film that will make Robert Bresson seem like a
director of epic action pictures. Later I named this piece
of junk Tulitikkutehtaan Tyttö, as the name is long
enough to be easily forgotten.”
– Aki Kaurismäki
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K‹BR‹TÇ‹ KIZ
TULITIKKUTEHTAAN TYTTÖ
THE MATCH-FACTORY GIRL

F‹NLAND‹YA-‹SVEÇ FINLAND-SWEDEN / 1990 / 35 mm / Renkli
Colour / 70’
Yönetmen Director: Ak› Kaur›smäk› Senaryo Screenplay: Ak›
Kaur›smäk› Görüntü Yön. Cinematography: T›mo Salm›nen Kurgu
Editing: Ak› Kaur›smäk› Müzik Music: Re›jo Ta›pale Oyuncular
Cast: Kat› Out›nen, El›na Salo, Esko N›kkar›, Vesa V›er›kko,
Re›jo Ta›pale, S›lu Seppälä, Out› Mäenpää, Marja Packalén
Yap›mc› Producer: Ak› Kaur›smäk› Yap›m Production Co.:
V›llealfa F›lmproduct›ons Oy; The Swed›sh F›lm Inst›tute
Dünya Haklar› World Sales: Ilkka Mertsola

Ak› Kaur›smäk›
1957’de Finlandiya’n›n Orimatilla kentinde

do¤du. Sinema kariyerine a¤abeyi Mika
Kaurismäki’nin filmlerinde yard›mc› yönetmenlik
yaparak bafllad›. Yap›mc›l›¤›n› da üstlendi¤i
Leningrad Kovboylar› Amerika’ya Gidin (1989)
filmiyle uluslararas› alanda tan›nd›. 2002 y›l›
yap›m› Geçmifli Olmayan Adam filmi, Cannes Film
Festivali’nde Büyük Ödül’e lay›k görüldü ve 2003

y›l›nda Yabanc› Dilde En ‹yi Film dal›nda Oscar’a aday gösterildi.
Born in 1957 in Orimattila, Finland. He started his career as a co-

director in the films of his elder brother Mika Kaurismäki. He gained
worldwide fame by producing the movie Leningrad Cowboys Go
America (1989). His 2002 film The Man Without a Past won the
Grand Prix at the Cannes Film Festival, and was nominated for an
Academy Award in the Best Foreign Language Film category in 2003.

Önemli Filmleri Selected F›lms
1983 Rikos ja Rangaistus Suç ve Ceza
1986 Varjoja paratiisissa Cennetteki Gölgeler
1987 Hamlet liikemaailmassa Hamlet ‹flbafl›nda
1988 Ariel
1989 Leningrad Cowboys Go America

Leningrad Kovboylar› Amerika’ya Gidin
1990 Tulitikkutehtaan tyttö Kibritçi K›z
1990 I hired a contract Killer Bir Katil Kiralad›m
2002 Mies vailla menneisyyttä Geçmifli Olmayan Adam
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Bu, bir askerle bir çingene k›z›n›n gayri meflru o¤lu
Perhan’›n öyküsüdür. Annesi genç yaflta ölünce
babas›n›n terketti¤i Perhan, büyükannesiyle birlikte
yoksulluk içinde yaflamaya bafllar. Deneyimli, sevecenlik
ve canl›l›k dolu, yüksek ahlaki de¤erlere sahip büyükanne
ona derin bir sevgiyle kucak açar. Hasta k›z kardefli için
endiflelenen Perhan, kand›r›larak ‹talya’ya götürülür ve
Ahmet Djida için “çal›flarak”, h›rs›zl›k ve çocuk al›m
sat›m ifllerine kar›fl›r. Yurduna döndü¤ünde çocukluk
aflk› Azra’y› hamile bulur. Çocu¤un kendisinden
olmad›¤›na emindir, ama Azra’yla evlenir. Kar›s› do¤um
s›ras›nda ölür. Perhan art›k ne kendisine ne de
baflkalar›na güvenmektedir. Bundan sonra tek amac›,
onu çocuklu¤un safl›¤›ndan ve büyükannesinin
sevgisinden zorla kopar›p ay›ran adamdan öç almakt›r...
Çingeneler Zaman›, konusunu ‹talya’ya götürülerek
dilenmeye, h›rs›zl›k yap›p patronlar› için adi suçlar
ifllemeye zorlanan Yugoslav çingene çocuklar›n›n gerçek
yaflam serüvenlerinden al›yor. Ancak bu olaylar,
yönetmen Kusturica için pek önemli de¤il. Onun amac›
“evrensel anlam› olan bir film yaratmak.” “Beni as›l
çeken”, diyor yönetmen, “ve seyirciyi de çekece¤ini
umdu¤um fley, çingenelerin enerjisi, do¤as›, dili ve
gizemli gücü. Onlar 20. yüzy›l›n ortalar›nda do¤aüstü
olaylar ve mucizelerle dolu bir yaflam sürüyor.”

This is the life story of Perhan, the illegitimate son of a
soldier and a gypsy girl. When his mother dies early
and his father abandons him, Perhan is left to live with
his grandmother in deprivation, which is only material.
He is much loved by his grandmother, a woman whose
personality combines experience, love and vitality of a
highly moral person. Perhan, concerned for his sick
little sister, is brought by deception to Italy. He “works”
for Ahmed Djida, engages in theft and child-trafficking.
Returning to his homeland, he finds his childhood love,
Azra, pregnant. He unjustly assumes that the child is
not his own, but marries Azra, who dies during the
birth. He no longer believes in himself or others. All
that remains for him is to take revenge on the man
who wrenched him so brutally from the purity of the
childhood and his grandmother’s love...
Time of the Gypsies is based on the true-life adventures
of the children of Yugoslav gypsies send to Italy to beg,
steal and commit petty crimes for the benefit of their
adult bosses. But these events are of minor importance
to director Kusturica, whose aim is to “create a story
with universal meanings”. “What really attracted me”,
he says, ”and what I hope will attract the audience, is
the energy, the temperament, the language and the
mystical force of the gypsies. They live a life full of
supernatural events and miracles right in the midst of
the 20th century.”

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

Ç‹NGENELER ZAMANI
DOM ZA VESANJE
TIME OF THE GYPSIES

YUGOSLAVYA-‹NG‹LTERE-‹TALYA YUGOSLAVIA-UNITED
KINGDOM-ITALY / 1989 / 35 mm / Renkli Colour / 135’
Yönetmen Director: Em›r Kustur›ca Senaryo Screenplay: Gordon
M›h›c & Em›r Kustur›ca Görüntü Yön. Cinematography: V›lko F›lac
Kurgu Editing: Andr›ja Zafranov›c Müzik Music: Goran Bregov›c
Oyuncular Cast: Davor Dujmov›c, Bora Todorov›oc, Ljub›ca
Adzov›c, Husn›ja Has›mov›c, S›nol›cka Trpkova, Zab›t Memedov
Yap›mc›lar Producers: M›rza Pas›c & Harry Saltzman Yap›m
Production Co.: Forum; Telev›z›ja Sarajevo Dünya Haklar› World
Sales: Hollywood Class›cs Kaynak Print Source: carlotta F›lms

Em›r Kustur›ca
1955 y›l›nda Saraybosna’da do¤du. 1973-77

y›llar› aras›nda ö¤renim gördü¤ü Prag’daki FAMU
Akademisi’nin Sinema Yönetmenli¤i
Bölümü’nden mezun oldu. Daha sonra çevirdi¤i
filmlerle birçok uluslararas› ödül kazand›.
Saraybosna’da yaflamakta ve filmler yapmakta,
Sarayevo Dramatik Sanatlar Konservatuvar›’nda
ve New York Columbia Üniversitesi’nde sinema

dersleri vermektedir. 1986’dan bu yana “Zabranjeno Pusenje” (“The
No Smoking Orchestra” olarak da biliniyor) orkestras›nda bas gitar
çal›yor ve konserler veriyor.

Born in Sarajevo in 1955. In 1973 he enrolled at the FAMU
Academy in Prague where he graduated in film direction in 1977.
He later received many international awards with his further work.
He lives and makes films in Sarajevo while he teaches cinema at
Sarajevo Conservatory of University in New York. Since 1986 he
plays bass guitar in “Zabranjeno Pusenje” (also known as “The No
Smoking Orchestra”), and tours with them.

Filmleri F›lmography
1984 When Father Was Away Babam ‹fl Gezisinde
1989 Time of the Gypsies Çingeneler Zaman›
1993 Arizona Dream Arizona Rüyas›
1995 Underground
1998 Crna macka, beli macor Kara Kedi Ak Kedi
2001 Super 8 Stories Super 8 Öyküler
2004 Zivot je cudo Hayat Bir Mucizedir
2005 All the Invisible Children
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Göz al›c›, muhteflem ve elefltirmenler taraf›ndan
“Kanada’da yap›lm›fl en özgün filmlerden biri” olarak
övülen Léolo, t›pk› Fellini’nin Amarcord’u ya da
Truffaut’nun 400 Darbe’si gibi bir duyarl›¤a parmak
basmakta. Ama yönetmen-senarist Lauzon’un kendine
has bir imgelemi var. Léolo, yaflama sevinci ve mizah›,
delili¤in ve hayal ürünü olan›n do¤as› üzerine nefis,
garip ve erotik geliflmelerle doru¤una varan, cüretli ve
unutulmas› zor bir sinema yap›t›. Léo’nun benzersiz bir
kimlik yaratma gereksinimi ise, hem elle tutulacak kadar
somut hem umars›z hem de varl›¤›n› sürdürme
mücadelesinin bafll›ca arac›. Yönetmen, dramatik el
çabuklu¤unu dengelemek için, fliirsel bir üslup
benimsemifl... Küçük Léo, gecenin ortas›nda tek bafl›na
hat›ralar, düfller ve kâbuslar sand›¤›n› açar. Diline
dolad›¤› temel mant›k, “Hayal ediyorum, demek ki
yokum”dur. Léo, kendi hayaller girdab›n›n hem efendisi
hem de kurban› olarak bir düfller ve tak›nt›lar dünyas›na
kaçar. Onu koruyan annesi ve yazd›klar›n› toplay›p
okuyan bir adam Léolo’ya yol göstermeye çal›fl›rlar ama,
bu yabanc›laflm›fl ve merakl› çocu¤un kendi hayal
dünyas›na kaymas›n› engelleyemezler. Léolo’nun
tak›nt›lar› ise güzel Sicilyal› komflusu Bianca üzerinedir.
Bianca onun ilk cinsel dürtüsü ve ilk aflk› olur. Gittikçe
ailesinin delili¤ine sürüklendi¤ini fark eden Léolo,
zihinler dünyas›nda yaflamak için kaçar...

Brilliant, sumptuous and hailed by critics as “one of the
most original movies made in Canada”, Léolo strikes a
nerve much the same way as did Fellini’s Amarcord or
Truffaut’s Les 400 Coups. But writer-director Lauzon
has a vision all his own. Léolo is an audacious work of
cinema, very hard to forget; its joyous life and humour
are heightened by marvellous, bizarre, and erotic turns
on the nature of madness and the fabulous. Léo’s need
to create unique identity is palpable, desperate and his
primary means of survival. The director adopts a poetic
style in order to effect his dramatic sleight of hand…
Alone in the middle of the night, the child Léo opens
his chest of memories, dreams and nightmares. His
recurring rationale is “because I dream... I’m not”. Léo
escapes into a world of dreams and obsessions, both
the master and the victim of his swirling fantasies. His
protective mother and a literary mentor try to guide
Léolo but are unable to stop this alienated and curious
boy drifting off into his own fantasy world. Léolo’s
obsessions are about Bianca, the beautiful Sicilian
neighbour. She becomes Léolo’s first sexual impulse,
and first love. As he finds himself dragged further
down into the family’s insanity, Léolo escapes to live a
life of the mind...
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25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

LÉOLO

KANADA-FRANSA CANADA-FRANCE / 1992 / 35 mm / Renkli
Colour / 105’
Yönetmen Director: Jean-Claude Lauzon Senaryo Screenplay:
Jean-Claude Lauzon Görüntü Yön. Cinematography: Guy Dufaux
Kurgu Editing: M›chel Arcand Müzik Music: R›chard Grego›re
Oyuncular Cast: Max›me Coll›n, G›nette Reno, Jul›en Gu›omar,
G›ud›tta Del Vecch›o, P›erre Bourgault, Yves
Montmarquette Yap›mc›lar Producers: Lyse Lafonta›ne & A›mée
Dan›s Yap›m Production Co.: Les Product›ons du Verseau Inc.
Dünya Haklar› World Sales: Pyram›de Internat›onal Kaynak Print
Source: F›lm C›rcu›t

Jean-Claude Lauzon
1953’te Montreal’de do¤du. Montreal’deki

Quebec Universitesi’nde iletiflim e¤itimi gördü.
Burada 16 mm’lik ilk k›sa filmleri Le Secret du
colonnel ve Super Maire’i çekti. Mezun olduktan
sonra Los Angeles’taki American Film Institute’ta
görüntü yönetmenli¤i ve yönetmenlik e¤itimi ald›.
1981’de uluslararas› alanda övgü kazanan k›sa
filmi PIWI’yi yönetti. 1981’den 1985’e kadar

televizyon için reklam filmleri yapt›. ‹lk uzun metrajl› filmi, 1987
yap›m› Night Zoo’nun ard›ndan 1992’de, son filmi Léolo’yu çekti.
1997’de bir uçak kazas›nda öldü.

Born in 1953 in Montréal. He studied communications at
L’Université du Quebec in Montréal, where he wrote and directed
the 16mm shorts Le Secret du colonel and Super Maire. After he
received his degree, he went to the American Film Institute in Los
Angeles on cinematography and directing. In 1981, he shot the
internationally acclaimed short PIWI. From 1981 to 1985, he
worked as a director of TV commercials before writing and
directing his first feature Night Zoo (1987). He made his latest film
Léolo in 1992. He died in a plane crash in 1997.
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Unutulmaz Siyah Gözler ve Günefl Yan›¤› filmlerinin
yönetmeni Nikita Mikhalkov’un 1993’te Yabanc› Dilde En
‹yi Film dal›nda Oscar’a aday gösterilen, Venedik Film
Festivali’nde Alt›n Aslan Ödülü’nü kazanan bu filmi
görsel aç›dan Kurosawa’n›n Dersu Uzala’s›n›
an›msat›yor. Mikhalkov’un ilk kez Rusya d›fl›nda,
Mo¤olistan steplerinde çekilen bu dingin ve görsel filmi
özetlerken belki de anahtar sözcüklerimiz, ufuk yerine
espas, yaflam›n ritmi olarak sonsuzluk, anlat›m biçimi
olarak alçakgönüllülük olmal›. Öyküsünün yal›nl›¤›na ve
final bölümündeki yo¤unlu¤a karfl›n Mikhalkov’un
çarp›c› filmcili¤i, nefes kesici görüntüler ve e¤lendirici
insan tahlilleriyle, tatl› bir melankoli yüklü bu filmde bir
kez daha büyülüyor bizi. Mo¤ol koyun besicisi Gombo,
sonsuz steplerin ortas›ndaki bir çad›rda ailesiyle birlikte
yaflamaktad›r. Geçerli Çin yasalar› gere¤ince Mo¤ollar’›n
üçten fazla çocuk yapmas› yasak oldu¤undan, Gombo
ne zaman elindeki “urga”y› sallayarak kar›s›n›n peflinden
se¤irtse kad›n onu reddeder (Mikhalkov’un anlatt›¤›na
göre “urga”, ucunda kement olan bir s›r›k; bir aflk
sembolü olarak kabul edilen bu s›r›k seviflme s›ras›nda
havaya kald›r›l›yor.) Prezervatif diye bir fleyin varl›¤›ndan
haberdar olan kar›s›, e¤er seviflmek istiyorsa prezervatif
bulmas›n› ister. Bunun üzerine Gombo kente gider ama
asl›nda prezervatif alamayacak kadar utangaçt›r...

Academy Award Nominee for Best Foreign Language
Film in 1993, and Winner of the Golden Lion at the
Venice Film Festival, this film from the director of the
unforgettable Dark Eyes, and Burnt by the Sun, visually
reminds one of Kurosawa’s film Dersu Uzala. Shot for
the first time outside of Russia, in the steppes of
Mongolia, space for horizon, eternity as rhythm of life
and modesty as a way of expression may be the
keywords to summarize this serene and contemplative
movie. In spite of the simple story and some
overloading in the final part, Mikhalkov’s flamboyant
film-making once again gives us breathtaking images
and entertaining human characterizations in a film full
of sweet melancholy. Gombo, a young Mongolian
sheep breeder, lives with his family in a yurt in the
middle of the vast steppes. Under Chinese law,
Mongolians are only allowed three children, so when
Gombo gallops after his wife brandishing an urga (a
pole with a lasso which director Mikhalkov tells us is a
symbol of love and is hoisted when lovemaking is going
on), she rejects him. She has heard about condoms and
her husband should do something about finding some.
Gombo goes to the town, but he’s too shy to buy
condoms...

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

URGA
CLOSE TO EDEN

RUSYA-FRANSA RUSSIA-FRANCE / 1991 / 35 mm / Renkli Colour /
120’
Yönetmen Director: N›k›ta M›khalkov Senaryo Screenplay: N›k›ta
M›khalkov & Roustam Ibrag›mbekov Görüntü Yön.
Cinematography: V›llenn Kaluta Kurgu Editing: Joëlle Hache
Müzik Music: Eduard Artem›ev Oyuncular Cast: Badema,
Bayartu, Vlad›m›r Gostukh›n, Lar›sa Kuznecova, Babouchka
Yap›mc› Producer: M›chael Seydoux Yap›m Production Co.:
Camera One; Hachette Prem›ere & C›e; UGC Images; Stud›o
Tr›te Dünya Haklar› World Sales: Camera One

N›k›ta M›khalkov
1945’te Moskova’da tümü sanatç› bir ailenin

çocu¤u olarak do¤du. Erkek kardefli yönetmen
Andrei Mikhalkov-Konchalovski, babas› ise Rus
milli marfl›n›n güftesini yazan flair Sergey
Mikhalkov’dur. On iki yafl›ndayken aktör olmaya
karar veren Mikhalkov, önce Varthtangok Tiyatro
Okulu’na gitti. Daha sonra ünlü Rus sinema
okulu VGIK’te e¤itimini sürdürdü ve 1971’de

mezun oldu. 1994 yap›m› Günefl Yan›¤› ile Yabanc› Dilde En ‹yi Film
dal›nda Oscar kazand›.

Born in Moscow in 1945 in a family where everybody was an
artist. His brother is director Andrei Mikhalkov-Konchalovski, and
his father is the well-known poet Sergey Mikhalkov, who provided
lyrics for the Russian anthem. At the age of twelve, deciding that he
wanted to become an actor, he attended the Varthtangok Theatre
School. Later, he was educated at the state film school VGIK and
graduated in 1971. He won the Oscar for the Best Foreign Film
Burnt by the Sun (1994).

Önemli Filmleri Selected F›lms
1976 Raba Liubi Aflk Kölesi
1978 Piat Vetcherov Befl Akflam
1979 Neskolko Dnei Iz Zizni
1987 Oci ciornie Siyah Gözler
1990 L’Autostop Otostop
1991 Urga
1994 Utomlyonnye solntsem Günefl Yan›¤›
1998 Sibirskiy tsiryulnik Sibirya Berberi
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Milcho Manchevski’nin uluslararas› ün kazanan bu ilk
filminde, Makedonya ve günümüz Londra’s›nda yaflanan
siyasal karmafla dekorunda anlatt›¤›, olay örgüsü
birbirine geçen üç aflk öyküsü, ça¤dafl Avrupa’n›n
etkileyici bir tablosunu çiziyor. “Kelimeler”, “Yüzler”, ve
“Resimler” ad›n› tafl›yan üç ba¤lant›l› bölümden oluflan
Ya¤murdan Önce, etnik çat›flman›n ilk k›v›lc›m›n›, en
yal›n insanî düzeyde aktaran bir film. Zorlay›c› ve
oldukça sofistike bir yap› sergileyen film, yaflanan
durumla ilintili manevi ve ahlaki ikilemleri, tümüyle
kiflisel ve anlafl›labilir bir yaklafl›mla, derinlemesine
inceliyor. Ya¤murdan Önce gerçek gücünü; filmde
beklenmedik ve dehflet verici bir flekilde ortaya ç›kan
fliddet yerine, kiflilerin geçici ve de¤iflken gerçekler
karfl›s›nda yapmak zorunda kald›klar›, asl›nda yaflam
veya ölüm anlam›na gelebilecek seçimlerden al›yor.
Suskunluk yemini etmifl genç keflifl Kiril, genç bir
Arnavut k›z› olan Zamira’n›n gelifliyle sars›l›r. Londra’da
bir resim editörü olan Anne, kocas› ile savafl foto¤rafç›s›
sevgilisi Alexander aras›nda bocalamaktad›r. Birçok
ülkede insanlar›n yaflad›¤› ac›lar› görüntülemifl olan,
Pulitzer ödüllü bar›flç›l ve idealist Alexander, kardeflin
kardefli öldürdü¤ü anayurdu Makedonya’ya döner.
Alexander’›n kaderi Kiril ve Zamira’n›nkiyle kesiflecektir...

Set against a background of political turbulence in
Macedonia and contemporary London, three love
stories intertwine to create a powerful portrait of
modern Europe in Milcho Manchevski’s remarkably
assured feature debut. Divided into three
interconnecting segments – “Words”, “Faces” and
“Pictures” – Before the Rain dramatizes at the most
simple human level the first spark of an ethnic conflict.
It features a teasing and highly sophisticated structure,
and explores with considerable insight the moral and
ethical dilemmas of the situation in totally personal and
understandable terms. Violence breaks out with abrupt
and shocking power, but the true power of Before the
Rain lies elsewhere: in the choices people must make
dealing with a volatile reality, when these choices can
mean the difference between life and death. Kiril, a
young monk who has taken a vow of silence, is
confused with the arrival of Zamira, an Albanian girl.
Anne, a picture editor in London is torn between two
men: her husband and her lover Alexander, a quixotic
war photographer. Having covered human misery in
several countries, the Pulitzer-winner Alexander
witnesses intolerance and a fratricide war when he
visits his homeland Macedonia. Alexander, Kiril and
Zamira will cross paths in a tragic turn of fate.
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YA⁄MURDAN ÖNCE
BEFORE THE RAIN

MAKEDONYA-FRANSA-‹NG‹LTERE MACEDONIA-FRANCE-
UNITED KINGDOM / 1994 / 35 mm / Renkli Colour / 115’
Yönetmen Director: M›lcho Manchevsk› Senaryo Screenplay:
M›lcho Manchevsk› Görüntü Yön. Cinematography: Manuel
Teran Kurgu Editing: N›colas Gaster Müzik Music: Anastas›a
Oyuncular Cast: Katr›n Cartl›nge, Rade Serbedz›ja, Grego›re
Col›n, Lab›na M›tevska, S›lv›ja Stohanovska, Jay V›ll›ers
Yap›mc› Producer: Judy Coun›han, Cedom›r Kolar & Sam Taylor
Yap›m Production Co.: Vardar F›lm Dünya Haklar› World Sales:
W›nstone F›lm Türkiye Haklar› Turkish Rights: Filma Ltd.

M›lcho Manchevsk›
1959’da Makedonya’n›n baflkenti Üsküp’te

do¤du. Üsküp Üniversitesi’nde Sanat Tarihi ve
Arkeoloji e¤itimi ald›ktan sonra Amerika’ya
giderek sinema okudu¤u Southern Illinois
Üniversitesi’nden 1981’de mezun oldu. Çok
say›da reklam filmi, belgesel, video-klip ve
deneysel k›sa filmi yaz›p yönetti. “Tennessee” için
yapt›¤› video klip, rap müzik dal›nda 1992 MTV

Ödülü’nü kazand›. Yönetti¤i ilk uzun metrajl› film olan Ya¤murdan
Önce, birçok ödül kazand› ve ona uluslararas› ün kazand›rd›. 2001’de
Dust ad›nda bir western çekti.

Born in 1959 in Skopje, Macedonia. He studied Art History and
Archeology in the University of Skopje. He then moved to United
States to study film in the Southern Illinois University and
graduated in 1981. He wrote and directed several commercials,
documentaries, video-clips, and short experimental films. His
music video for “Tennessee” won the 1992 MTV Award in rap
category. The first feature film he directed, Before the Rain won
many awards and brought him international recognition. He filmed
a western called Dust in 2001.

Johnny 90’l› y›llar›n kötü kahraman tipinin en uç
noktas›d›r; genç, so¤uk, alayc› ve ahlaks›z; ancak bazen
ilgili ve tutkulu. ‹fl sahibi serseri bir filozof olan Johnny,
Manchester’i alelacele terk etmek zorunda kal›r (o, k›z›n
r›za gösterdi¤ini, k›z ise kendisine tecavüz etti¤ini iddia
etmektedir) ve Londra’da eski sevgilisi Louise’in
kap›s›na dayan›r. A¤z› iyi laf yapan Johnny, daha do¤ru
dürüst bir merhaba bile demeden, Louise’in çekici ev
arkadafl› Sophie’yi yata¤a atar; daha sonra da Londra’n›n
arka sokaklar›nda garip bir gece yolculu¤una ç›kar.
Bu yolculukta çeflitli tiplere rastlar: Kavgac›, küfürbaz
‹skoç çifti, filozof bir gece bekçisi ve Johnny’yi evine
davet ettikten sonra birdenbire fikrini de¤ifltiren utangaç
garson k›z... Bu k›zg›n ve ac›mas›z film, ça¤dafl ‹ngiltere
üzerine etkileyici bir incelemedir. Cannes Film
Festivali’nde En ‹yi Yönetmen ve En ‹yi Erkek Oyuncu
dallar›nda Alt›n Palmiye kazanan Ç›plak, 1993’ün en
tart›flmal› ve an›lmaya de¤er filmlerinden biri. Yönetmen
Leigh, Ç›plak hakk›nda, “Filme karfl› duygular›mda,
20. yüzy›l›n sonlar›ndaki karmakar›fl›k dünyam›za karfl›
duygular›mdaki kadar karars›z›m. Komik oldu¤u kadar
üzücü, güzel oldu¤u kadar çirkin, sevimli oldu¤u kadar
tiksindirici ve sorumlu oldu¤u kadar da anarflik
oldu¤unu sand›¤›m bu filmin kendisi kadar karars›z›m”,
diyor.

Johnny is the ultimate antihero of the ‘90s – young,
cold, cynical and immoral, yet at times both caring and
passionate. He’s an employed philosopher-bum who
has had to leave Manchester in a hurry (he claims he
raped her) and has come knocking on the door of his
ex-girlfriend Louise in London. Scarcely before he has
had time to say hello – and Johnny’s rarely at a lack for
words – he’s bedded Louise’s loopy flatmate, Sophie,
and is up and gone on a weird nocturnal odyssey on the
mean streets of London. Here he runs into an
assortment of characters that includes a feuding, foul-
mouthed Scots couple, a philosophical night janitor,
and a shy greasy spoon waitress who abruptly changes
her mind after inviting Johnny home with her...
Searing and angry, this is a deeply moving examination
of contemporary England. Winner of the Director’s and
Actor’s Palmes d’Or at Cannes Film Festival, Naked
was one of the most controversial and memorable films
of 1993. “My feelings about Naked are as ambivalent as
my feelings about our chaotic late 20th Century world,
and probably as ambivalent as the film itself, which is,
I hope, as funny as it is sad, as beautiful as it is ugly, as
compassionate as it is loathsome, and as responsible as
it is anarchic”, says the director.
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ÇIPLAK
NAKED

‹NG‹LTERE UNITED KINGDOM / 1993 / 35 mm / Renkli
Colour / 126’
Yönetmen Director: M›ke Le›gh Senaryo Screenplay: M›ke Le›gh
Görüntü Yön. Cinematography: D›ck Pope Kurgu Editing: John
Gregory Müzik Music: Andrew D›ckson Oyuncular Cast: Dav›d
Thewl›s, Lesley Sharp, Katr›n Cartl›dge, Greg Cruttwell,
Cla›re Sk›nner, Peter W›ght, Ewen Bremner Yap›mc› Producer:
S›mon Chann›ng-W›ll›ams Yap›m Production Co.: Th›n Man
F›lms Dünya Haklar› World Sales: Th›n Man F›lms

M›ke Le›gh
1943’te ‹ngiltere’nin Lancashire kentinde

do¤du. Leatherhead Repertuar Tiyatrosu’nda
sahne yönetmeni asistanl›¤› yapt›ktan sonra
Camberwell Sanat Akademisi ile Londra Sinema
Okulu’nda resim ve tasar›m üzerine ö¤renimine
devam etti. 1971’de yönetti¤i ilk uzun metrajl›
filmi ‹ç Karart›c› Anlar ile fiikago ve Locarno gibi
festivallerde ödüller kazand›. Özellikle 90’l›

y›llarda sinema için yaz›p çekti¤i filmler onun önemli bir yönetmen
olarak uluslararas› bir flöhrete kavuflmas›n› sa¤lam›flt›r.

Born in Lancashire, England in 1943. He was an assistant stage
manager at the Leatherhead Repertory Theatre and then went on to
study at the Camberwell College of Art, and the London Film
School of Art and Design. He made his feature film debut in 1971
with Bleak Moments, which won awards at film festivals such as
Chicago and Locarno. Especially in the 90s, he has written and
directed a series of distinctive features for cinema that gained him
an international reputation as a leading filmmaker.

Filmleri F›lmography
1971 Bleak Moments ‹ç Karart›c› Anlar
1975 Nuts in May May›s’ta Ç›lg›nlar
1978 Who’s Who Kim Kimdir?
1980 Grown-Ups Büyükler
1983 Meantime O S›rada
1990 Naked Ç›plak
1999 Topsy-Turvy Karmakar›fl›k
2002 All or Nothing Ya Hep Ya Hiç
2004 Vera Drake
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Etkileyici ve ilginç bir ilk yap›t olan Yumurtalar, sakin bir
espri anlay›fl› içinde, insan do¤as›n›n ayr›nt›l› ve zengin
bir irdelemesi. Bent Hamer’›n s›ra d›fl› ayr›nt›lar›
yakalayan, ironik ve keskin bir mizah duygusuyla yüklü
bak›fl›, karakterlerin günlük yaflamlar›n›n ard›nda
gizlenen karanl›k yönlerine bile incelikli bir s›cakl›k
getirmekte. Yetmifllerinde iki erkek kardefl, Mo ve Pa,
tüm yaflamlar›n› sakin, tekdüze, kendi kurallar› içinde
geçirmifllerdir. Derken bir gün, Pa’n›n bedensel engelli,
yetiflkin o¤lu Konrad geliverir. Sar›lar giymifl bu yarat›¤›n
yan›nda tafl›d›¤› tek fley, içi yumurta dolu kocaman bir
kutudur. Mo, Konrad’dan haberdar de¤ildir çünkü bu
çocuk, Pa’n›n Mo’dan habersiz ‹sveç’e yapt›¤› bir
yolculuk s›ras›nda peydahlanm›flt›r. Konrad’›n tuhafl›¤›
ve hem Mo’nun hem de Konrad’›n k›skançl›klar›, tüm
düzenlerini alt üst eder.
“Konrad filmdeki üçüncü ana karakter. Onu hem
izleyicilerin hem de Mo ya da Pa’n›n hiçbir zaman tam
olarak anlayamayacaklar› garip, gizemli bir kifli olarak
yaratt›m. O, Mo ile Pa’n›n karfl›s›nda bir tür z›t melodi
oluflturuyor ve onlar›n kurulu düzenlerini tehdit ediyor...
Konrad’›n kufl yumurtalar› koleksiyonu yapmas›n›n yan›
s›ra, yumurtan›n pek çok dinsel ve simgesel anlam›
vard›r. Bu isim bana, insanlar aras›ndaki iliflkileri, geçip
giden yaflamlar›, geçmifli ça¤r›flt›r›yor; ayr›ca bunun,
merak uyand›racak, hem komik hem de somut bir isim
oldu¤unu düflünüyorum.”
– Bent Hamer

An impressive and original debut, Eggs is a rich,
detailed depiction of human nature, full of quiet wit.
Bent Hamer’s eye for the eccentric detail, combined
with an ironic and shrewd sense of humour, brings a
gentle warmth to the darker currents that lurk beneath
the giddy surface of his characters’ lives. Two brothers
in their seventies, Moe and Pa, have lived together for
their whole life and are content with their daily and
weekly routine. Then one day, Pa’s grown-up and
disabled son Konrad arrives. Dressed in yellow,
Konrad’s only luggage is a large box containing eggs.
His existence (due to a trip of Pa to Småland, the only
time Pa and Moe were separated) was unknown to
Moe. The weirdness of Konrad and the jealousy of Moe
and Konrad disturb the routine.
“Konrad is the third central character in the film.
I created him as a strange, mysterious being whom the
audience (and Moe and Pa) never feels sure about. He
is in counterpoint to Moe and Pa and threatens their
structured world... Quite apart from Konrad’s collection
of birds’ eggs, there are many religious and symbolic
meanings of the title. For me, it evokes a relationship
between people, lives passing, the past - it is both a
funny and concrete title that I hope creates a curiosity
about the film.”
– Bent Hamer

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

YUMURTALAR
EGGS

NORVEÇ NORWAY / 1995 / 35 mm / Renkli Colour / 86’
Yönetmen Director: Bent Hamer Senaryo Screenplay: Bent Hamer
Görüntü Yön. Cinematography: Er›k Poppe Kurgu Editing: Skaft›
Gudmundsson Müzik Music: Flesh Quartet Oyuncular Cast:
Sverre Hansen, Kjell Stormoen, Le›f Andree, Jun› Dahr, Ulf
Wengard, Trond Hov›k, Alf Conrad Olsen, Le›f Malmberg
Yap›mc› Producer: F›nn Gjerdrum Yap›m Production Co.: Bulbul
F›lm A/S Dünya Haklar› World Sales: Chr›sta Sared› Kaynak Print
Source: Norweg›an F›lm Inst›tute

Bent Hamer
1957’de Norveç’te, Oslo yak›nlar›ndaki

Sandefjord’da do¤du. Stockholm Üniversitesi’nde
ve Stockholm Sinema Okulu’nda edebiyat ve
sinema e¤itimi gördü. 1989 y›l›nda ö¤renimini
bitirdikten sonra yedi k›sa film ve belgesel çekti.
Üniversitelerde sinema dersleri vermektedir. Bir
önceki filmi Applause / Alk›fl 1994 Norveç Film
Festivali’nde en iyi k›sa film dal›nda Amanda

Ödülü’nü kazand›. 1995 y›l›nda Cannes Film Festivali’nde
Yönetmenlerin On Befl Günü bölümünde gösterilen Yumurtalar ilk
konulu uzun metraj filmidir. Daha sonraki uzun metraj kurmaca
filmleri En dag til i solen / Güneflli Bir Gün (1998) ve festivalde
gösterilen Salmer fra kjøkkenet / Mutfak Hikâyeleri (2003) ona
uluslararas› bir ün ve birçok ödül getirdi. Son filmi Factotum (2005)
Filmekimi’nde gösterilmiflti.

Born in 1957, in Sandefjord, near Oslo, Norway. He studied
literature and film at the University of Stockholm and at Stockholm
Filmskola. Since finishing his studies in 1989, he has directed
seven shorts and documentaries and teaches film at college level.
His previous film Applause received the Amanda award for the best
short at the 1994 Norwegian Film Festival. Eggs is his debut
feature and was shown in the Directors’ Fortnight at 1995 Cannes
Film Festival. His later features En dag til i solen / Water Easy Reach
(1998), and Salmer fra kjøkkenet / Kitchen Stories (2003), which was
also screened at the festival, brought him international recognition
and many awards. His latest feature Factotum (2005) was screened
at Filmekimi.
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Bahçe, birbiri ard›nca sorunlarla karfl› karfl›ya geldi¤i bir
dönemi yaflayan otuz yafl›ndaki ö¤retmen Jakub’un
öyküsüdür. Jakub, evli bir kad›nla olan iliflkisine bir türlü
çözüm getirememekte, ifli onu tatmin etmemekte ve
üstelik birlikte oturdu¤u babas›yla birbirlerini
anlamamaktad›rlar. Bir orta yafl bunal›m›n›n efli¤inde
oldu¤unun ay›rd›na varan Jakub, hayat›nda temel bir
de¤ifliklik yapmaya karar verir ve birkaç günlü¤üne
büyükbabas›n›n k›rsaldaki terk edilmifl evine çekilir.
Bu flafl›rt›c› yöredeki geçici ikametinin uzayaca¤› akl›na
bile gelmez. Güzel bir bahçesi olan evi sat›p kendine bir
apartman dairesi almay› düflünür. Oysa büyükbabas›n›n
eski güncesi eline geçince, ne vakittir unutulmufl basit
edimler ve an›lar Jakub’un kendisini yeniden bulmas›na
ve babas›yla olan iliflkisini yeniden tan›mlamas›na
yard›mc› olur. O civarda yaflayan Helena adl› genç k›zla
üç ziyaretçi de ona yard›mc› olur: Aziz olmas›na az
kalm›fl bir keflifl, bir “Jean-Jacques Rousseau” ve bir
“Wittgenstein”. Jakub’un birden kendini içinde buldu¤u
s›ra d›fl› dünya, her fleyi farkl› bir biçimde görmesini
sa¤lar... On dört bölümden oluflan Bahçe, üslubu ve
temas› yönünden Sulik’i en ilginç Slovak sinemac›lar›
aras›nda öne ç›kar›yor. Masals› bir mistisizm ve büyülü
bir gerçeklik üzerine kurulu olan Bahçe, cennet
bahçelerinin kusursuz güzelliklerini beyazperdeye tafl›yor.

The Garden is the story of thirty-year-old schoolteacher
Jakub at a time when he is being faced with one
problem after another. He is unable to work out his
relationship with a married woman, his job is
unsatisfying, and he and his father, with whom he
lives, don’t understand each other. On the verge of a
midlife crisis, Jakub decides to make a major chance in
his life and so leaves for several days for the deserted
house of his grandfather in the country. The man
doesn’t suspect that his sojourn at that puzzling place
will be prolonged. His plans are to sell this house with
a beautiful garden and buy a flat for himself. Instead,
after discovering his grandfather’s old diary, simple
long forgotten acts and memories help him to
rediscover himself and redefine his relationship with
his father. Help comes from a local girl, Helena, and
three visitors: a Benedictine monk on his way to
become a saint, a “Jean-Jacques Rousseau” and a
“Wittgenstein”. The extraordinary world in which Jakub
suddenly finds himself helps him to see things in a
different way... Constructed in 14 chapters, The Garden
stylistically and thematically highlights Sulik as one of
the most interesting new Slovak filmmakers. Centred
on a fairy-tale mysticism and magic realism, The
Garden is the ultimate embodiment of the Garden of
Eden.

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
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BAHÇE
ZÁHRADA
THE GARDEN

SLOVAKYA-FRANSA SLOVAKIA-FRANCE / 1995 / 35 mm / Renkli
Colour / 95’
Yönetmen Director: Mart›n Sul›k Senaryo Screenplay: Mart›n
Sul›k, Mart›n Loscak & Ondrej Sulaj Görüntü Yön.
Cinematography: Mart›n Strba Kurgu Editing: Dusan M›lko
Müzik Music: Vlad›m›r Godnar Oyuncular Cast: Roman Luknar,
Mar›an Labuda, Zuzana Sulajova, Jana Svandova, Katar›na
Vrzalova Yap›mc› Producer: Rudolf B›ermann Yap›m Production
Co.: Charl›e’s Brat›slava; ARTCAM Internat›onal; STV
Brat›slava; SFT Kol›ba Dünya Haklar› World Sales: In F›lm Praha

Mart›n Sul›k
1962’de, Slovakya’n›n Zilina kentinde do¤du. 1981-86 aras›nda

Bratislava’daki Müzik Sanatlar› Akademisi’nin film ve televizyon
yönetimi bölümünde e¤itim gördü. ‹lk konulu uzun metraj filmi
Neha / fiefkat’i 1991’de yönetti. Bunun ard›ndan, birkaç ulusal ve
uluslararas› ödül alan Vsetko co mám rád / Sevdi¤im Her fiey’i yapt›.
Bahçe (1995) ile pek çok festivalde ödül kazand› ve uluslararas›
flöhrete ulaflt›. Bunu ertesi y›l çekti¤i Private Skansen / Özel Dersler
izledi. Orbis Pictus (1997), Krajinka (2000) ve belgesel-dram Klic k
urcovani trpasliku aneb posledni cesta Lemuela Gullivera (2002) ile
hem popülerli¤ini hem de elefltirmenlerin ilgisini korudu. Slunecní
Stát (2005) son filmidir.

Born in 1962 in Zilina, former Czechoslovakia. Between 1981-86
he studied at the Academy of Musical Arts in Bratislava in the
department of film and television direction. He realized his first
feature film, “Neha / Tenderness”, in 1991. He followed it with
Vsetko co mám rád / Everything I Like which won a number of
national and international prizes. The Garden (1995) earned him
an international reputation as well as a spate of festival awards.
His highly critical popular success further developed with Private
Skansen / Private Lessons (1996), Orbis Pictus (1997), Krajinka /
Landscape (2000) and the docu-drama Klic k urcovani trpasliku aneb
posledni cesta Lemuela Gullivera / The Key for Determining Dwarfs Or
The Last Travel Of Lemuel Gulliver (2002). Slunecní Stát / City of the
Sun (2005) is the last feature film he directed.



Bir yaz günü. K›rsal kesimdeki bir malikânede, her y›l
yap›lan bir flölenin haz›rl›klar› sürmektedir. Malikânenin
sahibi ve ailenin reisi Helge Klingenfelt, altm›fl›nc›
yaflgününü kutlayacakt›r. Konuklar gelir ve tabii ki
aralar›nda aile bireyleri de vard›r: O¤ullar› Christian ve
Michael ile k›z› Helene. Aile reisi en büyük çocu¤unu
çal›flma odas›na ça¤›r›r ve ondan, k›sa süre önce ölen
ikiz k›z kardefli Linda üzerine bir anma konuflmas›
yapmas›n› ister. Her fley haz›rlan›r, konuklar masaya
oturur. Christian konuflmas›n› yapmak için aya¤a
kalkt›¤›nda, herkes bunun asla unutulmayacak bir gece
oldu¤unu fark eder… Kendi yurdunda uzunca süredir bir
“harika çocuk” olarak kabul edilen Thomas Vinterberg,
daha ikinci uzun metraj çal›flmas› fiölen sayesinde,
“bireyci”, “kozmetik” ve “yapmac›k” filmlere karfl› bir
“kurtulufl hareketi” olarak kurdu¤u Dogma 95’in en
baflar›l› temsilcisi olarak övgü ve ödüllere bo¤uldu.
“Filmi görenler afla¤› yukar› hep ayn› tepkiyi verdiler yani
derin, çok derin bir sessizlik ve karanl›k. Yaz›lar ç›kana
kadar kendilerini tamamen kapt›rm›fllard›. Gayet tutarl›
bir ifl ç›kard›¤›m› düflünüyorum. Daha önce hiç
rastlamad›¤›m bir kötülük ve tiksinti tabakas›n› deldim.
Ben tatmin oldum. ‹nsanlar filmi be¤endiklerinde
hofluma gidiyor ama baflkalar›n›n dediklerine pek de
ba¤›ml› say›lmam.”
– Thomas Vinterberg

It’s a summer day. At a countryside manor an annual
feast is being prepared. Owner of the manor and family
patriarch Helge Klingenfelt is celebrating his sixtieth
birthday. Among the guests are, of course, members of
the family - his sons Christian and Michael and his
daughter Helene. The family patriarch calls his first-
born to his study and asks him to make a little
commemoration speech about his twin sister Linda
who has died recently. Everything is ready, the guests
sit down at the table. When Christian stands up to give
his speech, everyone soon realizes that this is a night
they will never forget... Long-acknowledged as a
“wunderkind” in his homeland. Thomas Vinterberg,
with his only second feature work, The Celebration was
hailed as the most successful representative of the
Dogme 95 movement that he had co-established as an
“act of salvation” against “individualist”, “cosmetic” and
“illusive” films. “People who’ve seen it have reacted
very much the same way, namely with deep, deep
silence and darkness; they’ve totally entrenched
themselves by the time the credits appear. I feel I’ve
done something pretty consistent. I have penetrated a
layer of evil and abomination I’d never been to before.
So my own feeling is one of satisfaction. I’m pleased
when people like this film, but I’m not so dependent on
their doing so as I usually am”.
– Thomas Vinterberg

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

fiÖLEN
FESTEN
THE CELEBRATION

DAN‹MARKA DENMARK / 1998 / 35 mm / Renkli Colour / 108’
Yönetmen Director: Thomas V›nterberg Senaryo Screenplay:
Thomas V›nterberg & Morgens Rukov Görüntü Yön.
Cinematography: Anthony Dod Mantle Kurgu Editing: Vald›s
Oskarsdott›r Müzik Music: Lars Bo Jensen Oyuncular Cast:
Ulr›ch Thomsen, Henn›ng Mor›tzen, Thomas Bo Larsen,
Papr›ka Steen, B›rthe Neumann, Tr›ne Dyrholm Yap›mc›
Producer: B›rg›tte Hald Yap›m Production Co.: N›mbus F›lm ApS,
Ryesgade Dünya Haklar› World Sales: Trust F›lm Sales Kaynak
Print Source: Dan›sh F›lm Inst›tute

Thomas V›nterberg
1969’da Kopenhag’da do¤du. Sinema e¤itimini

ödüllü k›sa filmi Sidste Omgang / Son Raund adl›
çal›flmas›yla tamamlad›. Ayn› y›l TV filmi “Slaget
Paa Tasken” ile birçok festivalde ödüller alan k›sa
filmi Drengen der Gik Banglens / Geriye Do¤ru
Yürüyen Çocuk’u yönetti. De Stoerste Helte / En
Büyük Kahraman, ilk uzun metraj filmiydi. fiölen,
1998’de Cannes’da Jüri Özel Ödülü’nü paylaflt›.

2000 y›l›nda Blur için bir video klip çekti. Ayn› y›l, “D-Dag” adl› TV
dizisinin üç bölümünü yönetti. Gelecek fantezisi It’s All About Love /
Aflka Dair Her fiey 2003’te festivalde, son filmi Dear Wendy / Sevgili
Wendy ise 2005’te Filmekimi’nde gösterildi.

Born in 1969, in Copenhagen. He finished his film school
studies with the awarded short film Sidste Omgang / The Last
Round. That same year he made the TV film “Slaget Paa Tasken”
and the short Drengen der Gik Banglens / The Boy who Walked
Backwards, which won awards at many festivals. De Stoerste Helte /
The Greatest Hero was his first feature film. The Celebration won
the Special Jury Prize ex aequo in Cannes. In 2000, he directed a
music video for Blur. The same year, he made three parts of a TV
series called “D-Dag”. The futuristic love tale It’s All About Love was
screened at the Festival in 2003. His latest film Dear Wendy was
screened at Filmekimi in 2005.
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Genç bir adam, ölümcül hasta annesiyle ›ss›z bir yerdeki
bir kulübede yaflamaktad›r. Annesinin yaklaflan ölümüne
ra¤men, normal bir yaflam sürdürmeye çal›fl›r: Evi
temizler, yemek yapar, annesiyle birlikte an›lara dalar,
ona eski mektuplar okur, masallar anlat›r, ortak
dostlar›ndan söz eder, temiz hava als›n diye d›flar›
ç›kar›r. Onlar› çevreleyen dünyaya bak›l›rsa, sonbahar
hiç sona ermeyecek gibidir; bulutlar hep alçaktad›r,
tarlalar hasad› bekler. Anne ölünce o¤lu, kendisi kadar
terk edilmifl görünen bir dünyada tek bafl›na kal›r…
Planlad›¤› üçlemenin ilk filmi olan Ana ve O¤lu (ikincisi
Otets i Syn / Baba ve O¤lu), Sokurov’un önceki filmleri
gibi, geleneksel anlat›m üzerine kurulmam›fl, çözülmesi
zor bir film. Burada da olay örgüsü, son derece kapal› bir
mekânda gelifliyor ve sinema dili bildik s›n›rlar›n ötesine
uzan›yor. Film ise görsel bir a¤›t: Karanl›k ve yavafl, sade
ve ›fl›kl›, düzgün ve ac› verici bir fliir. Bu ac› deneyimin
merkezinde fliddet de, hayk›r›fl da yok; sadece yavafl
yavafl geçip giden zaman var. Film, al›fl›lm›fltan çok daha
talepkâr yap›s›na ra¤men Berlin ve Moskova film
festivallerinde ödüller ald›. Sokurov, Ana ve O¤lu’nu “‹ki
farkl› film; biri göze, di¤eri kulaklara hitap ediyor” diye
tan›ml›yor.
“Bu filmi izlemek, son günbat›m›n› izlemeye benziyor.”
– Jim Hoberman, The Village Voice

A young man lives with his terminally ill mother in a
remote cabin. He attempts to conduct a normal life, in
spite of her approaching death - cleans the house,
cooks, reminisces with her, reads her old letters and
fairy tales, tells her about mutual friends, carries her
outside for fresh air. From the world surrounding
them, it seems that autumn will never end - the clouds
are always low, the fields await harvest. When the
mother passes away, the son is left behind in a world
seemingly as abandoned as himself... Like Sokurov’s
previous films, Mother and Son (the first instalment in
a trilogy, the second being Otets i Syn / Father and Son)
is not built on a conventional narrative and is difficult
to unravel. Here as well, the plot unfolds in a
hermetically sealed space, and cinematic language is
stretched beyond its familiar boundaries. The film is a
visual elegy - a dark, slow poem, simple and luminous,
smooth and painful. No violence, no shouts, only the
slowly passing time is at the heart of this bitter
experience. Despite its unusually demanding nature,
the film was awarded prizes at Berlin and Moscow in
1997. Sokurov has described Mother and Son as “two
different pictures, one a visual film, the other a sound
film” and his achievement on both levels is singular
and startling.
“Watching it is like watching the last sunset”
– Jim Hoberman, The Village Voice
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ANA VE O⁄LU
MAT’I SYN
MOTHER AND SON

RUSYA-ALMANYA RUSSIA-GERMANY 1997 / 35 mm. /
Renkli Colour / 79’
Yönetmen Director: Aleksandr Sokurov Senaryo Screenplay: Yur›
Arabov Görüntü Yön. Cinematography: Alexe› Fyodorov Kurgu
Editing: Leda Semyonova Müzik Music: M›kha›l Gl›nka, Otmar
Nuss›o & G›useppe Verd› Oyuncular Cast: Gudrun Geyer, Alexe›
Anan›shnov Yap›mc› Producer: Thomas Kufus Yap›m Production
Co.: Zero F›lm GmbH; F›lm and Severuj Fond (Russ›a) Dünya
Haklar› World Sales: Cellulo›d Dreams

Aleksandr Sokurov
1951 y›l›nda, Bat› Sibirya’n›n ‹rkutsk bölgesinde

do¤du. Gorki Üniversitesi’nde tarih e¤itimi
gördü. 1979’da Moskova Film Enstitüsü
VGIK’den mezun oldu. Ayn› y›l ilk uzun metrajl›
filmini tamamlad›, ancak filmin gösterilmesine
izin verilmedi. Bugüne kadar yaklafl›k otuz
belgesel ve konulu film yapm›flt›r. Filmleri ancak
1986’dan sonra gösterilebildi. Ça¤dafl Rus

yönetmenlerinin en önemlilerinden biri say›l›r ve Tarkovski’nin
mirasç›s› olarak kabul edilir.

Born in 1951 in Irkutsk, Western Siberia. He first studied history
at the University of Gorkij. He graduated from the Moscow Film
Institute (VGIK) in 1979. The same year, he completed his first
feature film, but it was not given the right to be shown. He has
made to date almost thirty documentary and feature films, however
only from 1986 onwards could his films be shown. He is recognized
as one of the most important contemporary Russian directors, and
often hailed as the heir of Tarkovsky.

Önemli Filmleri Selected F›lms
1983 Skorbnoe Beschuvstvie Hüzünlü ‹lgisizlik
1990 Krug Vtoroj ‹kinci Çember
1997 Mat’i syn Ana ve O¤lu
1998 Moloch
2000 Telets Bo¤a
2002 Russki Kovcheg Rus Hazine Sand›¤›
2003 Otets i syn Baba ve O¤lu
2005 Solntse Günefl
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Meksikal› yönetmen Alejandro González Iñárritu’nun bu
ilk filminin fonunda, Mexico City’nin kentsel dehfletleri
var. Dünyan›n dört bir yan›ndan ödüle bo¤ulan
Paramparça, büyük tematik hedefleri sahip bir film.
Karakterlerin ortak noktas›, vahfli, hayvani bir sevginin
kurban› olmalar›. Her kahraman, flehri kendi alg›lay›fl
biçimini filme dayat›yor. Iñárritu, Paramparça’y›,
“Hepimizin nas›l oldu¤u ama ayn› zamanda da neleri
kaybetti¤imiz üzerine, kalple de¤il yürekle yap›lm›fl bir
film” olarak tan›ml›yor.
Mexico City’de ölümcül bir araba kazas›. Üç hayat
çarp›fl›r ve insan do¤as›n›n alçak yan› su yüzüne ç›kar...
Yeniyetme Octavio, a¤abeyinin kar›s› Susanna’yla
kaçmaya karar verir ve köpe¤i Cofi’yi kaçmalar› için
gerekli paray› sa¤lamakta ac›mas›z bir araç olarak
kullan›r. Bu arada Daniel, kar›s›ndan ve çocuklar›ndan
ayr›larak, güzel model Valeria’yla birlikte yaflamaya
bafllam›flt›r. Ancak kader, Valeria’y› trajik bir kazan›n
önüne iter ve Valeria feci flekilde ezilir. Son olarak kaza
mahalline El Chivo (Keçi) gelir; y›llarca hapis yatt›ktan
sonra hayattan iyice umudunu kesen eski bir komünist
gerillad›r o. Orada Octavio’nun ölmek üzere olan köpe¤i
Cofi’yi bulur, onu çalar ve iyilefltirir. Hiç kapanmayan bir
çember: Ac›, ayn› zamanda umuda do¤ru bir yolculuktur
da…

Set against a backdrop of the urban horrors of Mexico
City, Love’s A Bitch, the debut from Mexican director
Alejandro González Iñárritu, is a movie with big
thematic ambitions, swarmed with awards from all over
the world. What the characters have in common is the
fact that they are the victims of a brutal, animal love.
Each of the protagonists impose their own vision of the
city onto the film. The director describes Love’s A Bitch
as “a film made not with the heart, but with the guts,
about how we all are and, equally, what we have lost”.
Mexico city, a fatal car accident. Three lives collide,
revealing the hounding side of human nature...
Teenager Octavio decides to run away with Susana, his
brother’s wife. His dog Cofi becomes a cruel
instrument to get the money they need to run off
together. Meanwhile Daniel leaves his wife and
daughters to move in with Valeria, a beautiful model.
However, destiny pushes Valeria into the tragic
accident and she is brutally run-over. Finally, El Chivo
(The Goat) arrives on the scene of the accident; he’s a
former communist guerrillero, who, after serving
several years in prison, is deeply disappointed in life.
There he finds a dying Cofi – Octavio’s dog – which he
steals and heals. A circle that never closes: pain is also a
path towards hope...

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

PARAMPARÇA “AfiKLAR - KÖPEKLER”
AMORES PERROS
LOVE’S A BITCH

MEKS‹KA MEXICO / 2000 / 35 mm / Renkli Colour / 153’
Yönetmen Director: Alejandro González Iñárr›tu Senaryo
Screenplay: Gu›llermo Arr›aga Görüntü Yön. Cinematography:
Rodr›go Pr›eto Kurgu Editing: Alejandro González Iñárr›tu,
Lu›s Carballar & Fernando Pérez Unda Müzik Music: Gustavo
Santaolalla Oyuncular Cast: Em›l›o Echevarría, Gael García
Bernal, Goya Toledo, Alvaro Guerrero, Vanessa Bauche,
Jorge Sal›nas Yap›mc›lar Producers: Martha Sosa & Franc›sco
González Compéan Yap›m Production Co.: Altav›sta F›lms S.A.
Dünya Haklar› World Sales: L›ons Gate F›lms Türkiye Haklar›
Turkish Rights: Umut Sanat Filmcilik

Alejandro Gonzalez Iñárr›tu
1963’te Mexico City’de do¤du. Amerika’da

sahne amirli¤i ve oyuncu yönetmenli¤i e¤itimi
gördü. Radyoda ve TV’de yap›mc› ve DJ olarak
deneyim kazand›ktan sonra, 1995’te televizyon
için ilk orta metrajl› filmi Detrás del dinero’yu
yapt›. 2000’de ilk uzun metrajl› konulu filmi
Paramparça “Aflklar - Köpekler”in yönetmenli¤ini
ve yap›mc›l›¤›n› üstlenmifltir. 2001 y›l›nda The

Hire: Powder Keg adl› k›sa filmi yönettikten sonra, 11’09’’01 filminin
“Mexico” bölümünü yapt›. 2003 y›l›nda, 21 Gram ile Oscar’a aday
gösterildi ve birçok uluslararas› ödül kazand›.

Born in Mexico City in 1963. He studied stage management and
actor directing in the United States. With a great deal of experience
in radio and TV as producer and DJ, in 1995 he made his first
medium-length film for television, Detrás del dinero. In 2000, he
directed and produced his first feature, Love’s A Bitch. After
directing the short The Hire: Powder Keg (2001), he contributed to
11’09’’01 with the segment “Mexico”. In 2003, with 21 Grams, he
was nominated for the Oscars and won many international awards.

Otuz yafl›na gelmifl olan Joy Jordan, sevgilisi Andy’yi
yitirdi¤inde, Vlad ad›nda Rus göçmeni bir h›rs›zla birlikte
olmaya bafllar. Joy’un ablas›, üç çocuklu ev kad›n› Trish,
psikiyatrist Bill’le evlidir. Bill ise parktaki ailelere tüfekle
atefl etme fantezileri kurar. Bill’in hastalar›ndan, afl›r›
kilolu Allen, Joy’un di¤er ablas› Helen’› saplant› haline
getirmifltir. Görünüfle bak›l›rsa, mutlulu¤a giden yol
düfllerle, umutsuzlukla ve tuhafl›klarla doludur…
Mutluluk, sinema tarihindeki en dengesiz karakterler
üzerine kapkara bir komedi ve ABD’den ç›kan en
tart›flmal› filmlerden biri. 1998’de Cannes’da FIPRESCI
Ödülü kazanan film, Solondz’un 1996 y›l›nda
Sundance’te büyük ödül kazanan filmi Welcome to the
Dollhouse / Oyunevine Hoflgeldiniz’in bir nevi devam›.
‹çindeki tüm o sapk›nl›¤a ve apaç›k tabu y›k›c›l›¤›na
karfl›n gerçekten de ad› neyse onun hakk›nda bir film ve
mutlulu¤un anlam›n› k›flk›rt›c› bir flekilde ele al›yor.
“Mutluluk ahlâkç› bir film de¤il. Nasihat vermiyor,
insanlara ne düflünmeleri gerekti¤ini söylemiyor.
Karakterlerini yarg›lamakla ya da cezaland›rmakla de¤il,
araflt›rmakla ilgileniyor. Tabii ki bu, filmin ahlâki bir
merkezi olmad›¤› anlam›na gelmemeli. Çünkü var.
Sadece seyircimin zekâs›n› küçümsemeyi sevmiyorum ve
onlar›n, neyin kötü oldu¤unun kendilerine söylenmesine
ihtiyaçlar› yok.
– Todd Solondz

At age 30, Joy Jordan gets entangled with a Russian
emigré thief named Vlad when she loses current
boyfriend Andy. One of Joy’s two big sisters, Trish,
a housewife with three kids, is happily married to
psychiatrist Bill. Bill has fantasies of turning an assault
rifle on families in a park. One of Bill’s patients, the
overweight Allen is obsessed with Helen, who is Joy’s
other sister. The path to happiness, it seems, is littered
with dreams, despair, and abnormalities… One of the
most controversial films to emerge from U.S.,
Happiness is an extremely black comedy about the
most disturbed characters in cinema history. Winner of
the FIPRESCI Prize at Cannes in 1998, it is the follow-
up to Todd Solondz’s acclaimed 1996 Sundance Grand
Prize Winner welcome to the Dollhouse. Despite all of the
perversity, morbidity and taboo-breaking in the story,
the film is truly about its title and delivers a provocative
take on the meaning happiness. “Happiness is not
moralistic. It doesn’t preach or tell people what to
think. It’s not interested in judging or punishing these
characters, but in exploring them. That’s not to say the
film doesn’t have a moral center. It does. I just don’t
like to underestimate the intelligence of my audience,
and they don’t need to be told what is bad.”
– Todd Solondz

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

MUTLULUK
HAPPINESS

ABD USA / 1998 / 35 mm / Renkli Colour / 134’
Yönetmen Director: Todd Solondz Senaryo Screenplay: Todd
Solondz Görüntü Yön. Cinematography: Maryse Albert› Kurgu
Editing: Alan Oxman Müzik Music: Robb›e Kondor Oyuncular
Cast: Jane Adams, Jon Lov›tz, Ph›l›p Seymour Hoffman, Dylan
Baker, Lara Flynn Boyle, Ben Gazzara Yap›mc›lar Producers: Ted
Hope & Chr›st›ne Vachon Yap›m Production Co: Good
Mach›ne; K›ller F›lms Dünya Haklar› World Sales: Focus
Features Türkiye Haklar› Turkish Rights: Medyavizyon

Todd Solondz
1960 y›l›nda, New Jersey’nin Newark kentinde

do¤du. Çocukken haham olmak istedi. New York
Üniversitesi’nde önce ‹ngiliz dili, ard›ndan
sinema e¤itimi gördü. Polygram flirketi için
yapt›¤› ilk konulu uzun metrajl› filmi Fear, Anxiety
and Depression / Korku, Heyecan ve Depresyon
(1989) baflar›s›z oldu. Sinema dünyas›na gerçek
anlamda ilk girifli sayd›¤› Welcome to the

Dollhouse / Oyunevine Hoflgeldiniz (1995) 1996 Sundance Film
Festivali’nde Jüri Büyük Ödülü’nü ald›. Hem yaz›p yönetti¤i, hem
yap›mc›l›¤›n› üstlendi¤i üçüncü uzun metrajl› filmi Mutluluk ise 1998
Cannes Film Festivali’nde FIPRESCI Ödülü kazand›. 2001 y›l›nda
yapt›¤› Storytelling / Öykü Anlat›m›, Solondz’un kendi kendine
sansürledi¤i tart›flmal› sahneleriyle büyük ilgi toplad›. Yönetmenin
dördüncü filmi Palindrom (2004), geçen y›l festivalde gösterildi.

Born in 1960 in Newark, New Jersey. He wished to be a rabbi
when he was a toddler. He first studied English literature and later
film at New York University. His first feature was Fear, Anxiety and
Depression (1989) he made for Polygram which was a flop. Welcome
to the Dollhouse (1995), which he actually counts as his real entry
into the movie world, won the Grand Jury Prize at the 1996
Sundance Film Festival. His third feature Happiness, which he
wrote, directed and produced, was the winner of the International
Critics’ Prize at the 1998 Cannes Film Festival. His 2001 feature
Storytelling was the center of attention with the controversial
sequences, which he himself censored. His fourth feature
Palindromes (2004) was screened last year at the Festival.
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Yepyeni bir komik dram ya da mizah içeren bir dram
olan Aniden, di¤er insanlarla kurulan iliflkiler ve bir
yolculukta geçirilen de¤iflimler üstünde yo¤unlafl›yor;
sars›c› niteli¤iyle bu yolculuk, hem yolcular›n hem de
yollar›na ç›kanlar›n önünde yeni ufuklar aç›yor. Bu film
hem maceran›n bar›nd›rd›¤› riskli yanlara hem de
baflkalar›yla aram›za giren maskelerin ç›kar›l›p at›l›fl›na
bir övgü. Çalkant›l› durumlar›n bask›n ç›kt›¤› içerik,
rastlant›y›, saçmal›¤› ve keyfili¤i ön plana alan, kâh
yavafllay›p düflüncelere dalan, kâh h›zlanan bir anlat›m
yap›s›yla da destekleniyor. Böylece Wim Wenders ve Jim
Jarmusch gibi Diego Lerman da huzursuz avareli¤in
içerdi¤i çeliflkili zamansal ritimleri iletmeyi baflar›yor.
“Konuda as›l ilgimi çeken keyfi ö¤eleri devreye
sokabilmek için öncelikle her fleye bir inan›l›rl›k
katabilmeyi amaçlad›m. [...] Bir tepki yaratmak, izleyiciyi
sarsmak, onlar› içinde bulunduklar› atâletten kurtarmak,
taraf tutmaya zorlamak istedim. Filmi gören izleyicide
bir de¤iflim yaratam›yorsan›z film çekmeye
de¤meyece¤ini düflünenlerden biriyim. Kanl› canl›
karakterlerin bafl›na bir sürü olay›n geldi¤i; yaln›zl›k,
karfl›laflmalar ve her fleyden çok çeliflkiler üstüne,
çeliflkileri ac›mas›zca vurgulayan bir hikâye anlatmak
istedim.”
– Diego Lerman

A fresh comedy drama, or a drama with humour,
Suddenly focuses on relationships with other people
and their transformations as seen via a journey, which,
through its power to disrupt, becomes a revelation for
those making it, just as for those who cross their route.
It is a hymn to the risk element of adventure, but also
to the rejection of the masks, which cut us off from
others. This theme of disruption is matched by a
conception of narrative which foregrounds chance,
absurdity and the arbitrary, alternating contemplation
and acceleration. Thus Diego Lerman, like Wim
Wenders or Jim Jarmusch, manages to convey the
contrasting temporalities of restless wandering.
“My idea was to create a strong sense of credibility to be
able to introduce the arbitrary elements which are what
really interest me. My intention was to create a
reaction, brutalise the audience, take them out of their
lethargy, force them to take sides. I’m one of those
people who think that if someone leaves the cinema
exactly the same as when they came in, it’s not worth it.
I wanted to tell a story where a lot of things happen,
with flesh and blood characters, a story about
loneliness, encounters and above all contradictions.”
– Diego Lerman

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25 YILIN ALTIN F‹LMLER‹ GOLDEN FILMS OF 25 YEARS

AN‹DEN
TAN DE REPENTE
SUDDENLY

ARJANT‹N ARGENTINA / 2002 / 35 mm / Siyah-Beyaz B&W / 90’
Yönetmen Director: D›ego Lerman Senaryo Screenplay: D›ego
Lerman & Mar›a Me›ra, from the story “La Prueba” by César
A›ra Görüntü Yön. Cinematography: Luc›ano Z›to & D›ego del
P›ano Kurgu Editing: Benjam›n Av›la & Alberto Ponce Müzik
Music: Juan Ignac›o Bouscayrol Oyuncular Cast: Tat›ana
Saph›r, Carla Crespo, Veron›ca Hassan, Beatr›z Th›baud›n,
Mar›a Merl›no, Marcos Ferrante Yap›mc› Producer: L›ta
Stant›c Yap›m Production Co.: L›ta Stant›c Producc›ones Dünya
Haklar› World Sales: Pyram›de Internat›onal

D›ego Lerman
1976’da Arjantin’in baflkenti Buenos Aires’te

do¤du. Buenos Aires Üniversitesi’nde ses ve
görüntü tasar›m› e¤itimi ald›, Sportivo
Konservatuvar›’nda da tiyatro okudu. Bir yandan
oyunculuk kariyerini sürdürürken, bir yandan da
filmlerde ve reklam filmlerinde yönetmen
yard›mc›l›¤› ve senaristlik yapt›. Yönetti¤i alt› k›sa
film aras›nda en önemlisi, çeflitli ödüller kazanan

“La prueba / Kan›t”t›r (1999). César Aira’n›n ayn› adl› k›sa
öyküsünden yap›lan serbest bir uyarlama olan on sekiz dakikal›k bu
film, genç bir k›z olan Mao’nun, iç çamafl›r› dükkân›nda tezgâhtarl›k
yapan ve iffet taslayan Marcia’ya aflk›n› kan›tlamaya çal›flmas›n›
anlat›r. Yönetmenin ilk uzun metrajl›, bol ödüllü kurmaca filmi
Aniden (2002), bu senaryoyu gelifltirmifltir. Yönetmen, son olarak
2005 y›l›nda La Guerra de los gimnasios ad›nda bir k›sa film çekmifltir.

Born in 1976 in Buenos Aires, Argentina. He studied image and
sound design at The University of Buenos Aires and theatre at the
Sportivo Theatral. Alongside a career as an actor, he worked in
films and commercials as an assistant director and scriptwriter.
Amongst the six short films he has directed, the most important is
“La prueba / The Proof” (1999), which won several prizes. A free
adaptation of a short story of the same title by César Aira, the 18-
minute “La prueba” is an account of how a young girl, Mao, tries to
prove her love to Marcia, a prudish lingerie saleswoman. Suddenly
(2002), his first feature film, fleshes out this scenario. His latest is
a short film called La Guerra de los gimnasios (2005).
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Genç rahip Andreas, mahalle kilisesinde görev almak
üzere Kopenhag’›n küçük, kasvetli bir banliyösüne gelir
ve oradaki küçük otele yerleflir. fiaflk›n otel yöneticisi
Jørgen, barda çal›flan güzel ‹talyan Giuila’ya abay›
yakm›flt›r. Bar›n kendini be¤enmifl iflletmecisi Hal-Finn,
mahallenin güzellik salonunda utangaç kuaför Karen’le
tan›fl›r. Bu arada Andreas, sakar Olympia’ya ilgi duymaya
bafllar. Akflamlar› verilen ‹talyanca kursunda buluflan bu
insanlar›n her biri, yavafl yavafl kendi açmaz›n› afl›p
mutlu bir çözüm bulmay› baflar›r... Lars von Trier’in
öncülük etti¤i Dogma 95 hareketi epey baflar› kazand›;
ama herhalde flimdiye kadarki Dogma filmlerinin hiçbiri
Scherfig’in Yeni Bafllayanlar için ‹talyanca’s› kadar tatl›
de¤ildi. Yaflamlar› iç içe geçen, hepsi de aflk mahzunu,
d›fllanm›fl kifliler olan alt› k›r›lgan birey üzerine bu
romantik komedi, Dogma kurallar›n› baflka bir yöne
çekiyor. Setten dekoru, ›fl›¤› ve kostümü ç›karma
kurallar›na s›k› s›k›ya tutunan Scherfig, konusunu özgün
ve dokunakl› bir yaklafl›mla ele al›p atmosfere bir nefle ve
canl›l›k havas› afl›l›yor. “Gams›z, nefleli bir film yapmak
istedim. Filmimde bol bol aflk var. Bol bol flört, cinsel
ima, arkadafll›k ve aile ba¤›; ama zaman zaman baflka
bir niteli¤i de boy gösteriyor ki bu, filmin ‹talyan katman›
olarak tan›mlanabilir; ya böyle ya da son derece
Danimarkal› bir unsur olarak...”
– Lone Scherfig

Young minister Andreas takes residence in the local
hotel when he arrives in a small, grey suburb of
Copenhagen, to take up duties at a local church. The
amiably befuddled manager of the hotel, Jørgen is
besotted with Giulia, a pretty Italian barmaid who
works in the pub run by the arrogant Hal-Finn. At the
local salon, Hal-Finn meets Karen, a shy hairdresser.
Meanwhile, Andreas hooks up with the clumsy
Olympia. This diverse group of locals meet at the
evening classes in Italian language, gradually each of
them managing to overcome his/her predicament and
find a happy solution... The Dogme 95 movement led
by Lars von Trier has produced more than its fair share
of successes, but probably none are as sweet-tempered
as Lone Scherfig’s Italian for Beginners. A deadpan
romantic comedy about six vulnerable individuals –
lovelorn outcasts whole lives are interwoven, the film
takes the Dogme rules in another direction. Adhering
to the rules abolishing props, lighting and costumes
from the set, Scherfig adds an original and touching
approach to her subject, imbuing the atmosphere with
a tone of gaiety and liveliness. “I wanted to make a
light-hearted, effervescent film. There’s plenty of love in
my film. Plenty of flirts, sexual innuendo, friendship
and family ties; but from time to time there are flashes
of another quality which could be described as the
Italian layer of the film – either that or something very
Danish.”
– Lone Scherfig
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YEN‹ BAfiLAYANLAR ‹Ç‹N ‹TALYANCA
ITALIENSK FOR BEGYNDERE
ITALIAN FOR BEGINNERS

DAN‹MARKA DENMARK / 2000 / 35 mm / Renkli Colour / 109’
Yönetmen Director: Lone Scherf›g Senaryo Screenplay: Lone
Scherf›g Görüntü Yön. Cinematography: Jørgen Johansson
Kurgu Editing: Gerd Tjur Oyuncular Cast: Anders W. Berthelsen,
Anette Støvelbæk, Peter Gantzler, Ann Eleonora Jørgensen,
Lars Kaalund Yap›mc› Producer: Ib Tard›n› Yap›m Production Co.:
Zentropa Enterta›nments ApS Dünya Haklar› World Sales: Trust
F›lm Sales Türkiye Haklar› Turkish Rights: Bir Film

Lone Scherf›g
1959’da Danimarka’n›n baflkenti Kopenhag’da

do¤du. Sorbonne’da, Kopenhag Üniversitesi’nde
ve Danimarka Devlet Sinema Okulu’nda sinema
e¤itimi ald›. K›sa filmler, radyo oyunlar› ve
televizyon dizileri yazd› ve yönetti. Ödül alan ilk
iki filmi Kaj’s fødselsdag (1990) ve Når mor
kommer hjem (1998) çeflitli uluslararas› film
festivallerinde gösterildi. 2002 y›l›nda festivalde

gösterilen Yeni Bafllayanlar için ‹talyanca (2000) büyük ilgi gördü;
ald›¤› ödüller aras›nda FIPRESCI ödülü, 2001’de Berlin Film
Festivali’nde Gümüfl Ay› ve ayn› y›l Danimarka Film Akademisi’nin
verdi¤i En ‹yi Özgün Senaryo ödülü say›labilir. Uluslararas› baflar›s›n›
sürdürdü¤ü Wilbur Wants to Kill Himself / Wilbur Kendisini Öldürmek
‹stiyor (2002) yönetmenin son filmidir.

Born in 1959 in Copenhagen, Denmark. She studied film at
Sorbonne, the University of Copenhagen and the National Film
School of Denmark. She has written and directed short films, radio
plays and dramas, and television series. Her first two award-
winning features, Kaj’s fødselsdag / The Birthday Trip (1990) and
Når mor kommer hjem / On Our Own (1998), were shown at several
international film festivals. Italian for Beginners (2000), which
screened at the festival in 2002, was received with great acclaim;
among the prizes it won were a FIPRESCI award and a Silver Bear
at the Berlin Film Festival in 2001 and the best original screenplay
award the same year from the Danish Film Academy. Wilbur Wants
to Kill Himself (2002) that sustained her international success is her
latest feature film.
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Wong Kar-Wai, uzun metrajl› on üç filmi ve on sekiz
senaryosuyla, Asyal› sinemac›lar›n en yarat›c›, en
yenilikçi, en üretken ve en çok onurland›r›lanlar›ndan
biri. 2004’te festivale bir Master Class ile kat›lan, bol
ödüllü Christopher Doyle ile yapt›klar› çok yak›n iflbirli¤i,
görsel aç›dan son derece çarp›c› eserlerle sonuçland›.
Yap›m ve yap›m sonras› aflamalar› y›llar süren 2046,
ustan›n en uzun süre merak ve heyecanla beklenen filmi
ve -belki de- baflyap›t›. B›çak S›rt›’n›n distopik
tak›nt›lar›yla paralellikler gösteren 2046, Aflk Zaman›’n›n
bir anlamda devam›, bir efllikçisi ya da bir çeflitlemesi.
Tony Leung, yeniden üstlendi¤i Chow Mo-wan rolünde,
bir önceki filmdeki olaylar ertesinde terk etti¤i Hong
Kong’a geri döner ve k›r›k dökük, ucuz bir otele yerleflir.
Odas›, Aflk Zaman›’ndaki odas›ndaki geçmiflinin yaln›zca
bir görüntüsüdür. Orada kald›¤› süre içinde,
çapk›nl›¤›n›n ünü yay›l›r ve hemen yan›ndaki 2046
numaral› odada kalan kad›nlara kendini kapt›r›r.
Geçmiflinin an›lar› onu izlerken, 2046 ad›n› verdi¤i ve
gizemli bir yere, nirvanaya, an›lar›n yakaland›¤›, yeniden
yafland›¤›, yeniden yarat›ld›¤›, yeniden gösterildi¤i
2046’ya giden trene binenleri anlatt›¤› bir bilim kurgu
roman› yazmaya bafllar.

Wong Kar-Wai is one of the most creative, visionary,
prolific and honoured contemporary Asian filmmakers
with 13 feature films as director and 18 as writer. His
extremely close, collaborative relationship with
cinematographer Christopher Doyle, who is the
recipient of many international awards and the guest of
2003’s Festival with a Master Class, has resulted in
visually stunning masterpieces. 2046, with a
production and post-production stage lasting years, was
certainly his most eagerly awaited film, and is perhaps
his masterpiece to-date. Loosely showing inevitable
parallels to Bladerunner’s dystopic obsessions, this film
is a sort of a sequel, or a companion to and sort of a
variation of In the Mood for Love, with Tony Leung
reprising his role as Chow Mo-wan, a writer who
returns to Hong Kong after the events of the previous
film, shutting himself up in a sleazy hotel. His room is
only a capture of the past in In the Mood for Love. As he
stays there, his reputation grows as a ladies’ man, while
he indulges passion for the women who occupy the
next room, Room 2046. Haunted by his past
memories, he begins to write a sci-fi novel about people
who take a train journey to a mysterious destination, a
nirvana, called 2046, where they recapture, revive,
recreate, replay their old memories.
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2046

HONG KONG-Ç‹N-FRANSA HONG KONG-CHINA-FRANCE /
2004 / 35 mm / Renkli Colour / 129’
Yönetmen Director: Wong Kar-Wa› Senaryo Screenplay: Wong
Kar-Wa› Görüntü Yön. Cinematography: Chr›stopher Doyle, La›
Y›u Fa› & Kwan Pun Leung Kurgu Editing: W›ll›am Chang Suk
P›ng Müzik Music: Peer Raben & Sh›geru Umebayash› Oyuncular
Cast: Tony Leung Ch›u Wa›, Gong L›, K›mura Takuya, Faye
Wong, Zhang Z›y›, Car›na Lau La L›ng, Chang Chen Yap›mc›
Producer: Wong Kar-Wa› Yap›m Production Co.: Block 2
P›ctures; Parad›s F›lms; Orly F›lms Dünya Haklar› World Sales:
Fort›ss›mo F›lms Türkiye Haklar› Turkish Rights: Umut Sanat
Filmcilik

Wong Kar-Wa›
1958’de fiangay’da do¤du. Hong Kong’da grafik

sanatlar e¤itimi gördü. Birçok TV dizisinde
yap›mc› yard›mc›l›¤› görevini üstlendi. ‹lk konulu
filmi As Tears Go By / Gözyafllar› Akt›kça (1989)
al›fl›lmam›fl görsel anlat›m›yla dikkat çekti.
1990’da befl ulusal film ödülü birden alan Days of
Being Wild / Vahfli Günler’i çekti. 1992’de,
tamamlanmas› iki y›l alan tarihi melodram Ashes

of Time / Zaman›n Külleri’ni yapt›. Bu filmin kurgusunu erteleyerek,
uluslararas› ün kazanan Chungking Express / Chungking Ekspresi’ni
(1995) tamamlad›. Bunu Fallen Angels / Düflen Melekler (1996) ile
Happy Together / Mutlu Beraberlik (1997) izledi. 2000 y›l›nda
yönetti¤i duyarl› ve ince In the Mood for Love / Aflk Zaman›, bir usta
olarak ününü pekifltirdi. 2046, tamamlad›¤› son filmidir.

Born in 1958 in Shanghai, China. He studied graphic arts in
Hong Kong. He became production assistant on a number of TV
series. His first feature, As Tears Go By (1989), was distinguished
by its unusual pictorial style. In 1990, he made Days of Being Wild
which won many awards. In 1992, he completed Ashes of Time,
which was shot over a two-year period. He suspended the editing of
this film to shoot Chunking Express (1995) which brought him
international fame. Falling Angels (1996) and Happy Together (1997)
followed. With the delicate and sensual In the Mood for Love (2000)
he maintained and underlined his fame as a master. 2046 is the
last film he directed.

Jim Jarmusch, Kahve ve Sigara projesine 1986’da Steven
Wright ve Roberto Benigni’nin yer ald›¤› alt› dakikal›k
do¤açlama bir kapriçiyo ile bafllam›flt›. ‹ki adam
kahvelerini yudumlamak, sigara içip sohbet etmek için
bir kafede bulufluyorlard›. Birkaç y›l sonra, Jarmusch
bundan bir tane daha yapt›; Memphis Versiyonu olarak
bilinen bu k›sa filmde Steve Buscemi garsondu, Joie Lee
ve Cinqué Lee ise kahve ve sigara içen ikiz müflterilerdi.
1993’te Somewhere in California / Kaliforniya’da Bir Yerde
kafiye tad› veren bu yap›y› tekrar etti ama bu defa Iggy
Pop ve Tom Waits baflbafla kal›yordu. Jarmusch aradan
geçen y›llar boyunca arkadafllar›, meslektafllar› ve
filmlerinde oynayan oyunculardan oluflan karma bir
grupla diziyi sürdürdü. K›sa filmlerden birinde Wt-Tang
Clan’dan RZA ve GZA çay içip sa¤l›kl› yaflamdan
bahsederken Bill Murray kahveyle doyuyordu. Cousins /
Kuzenler’de Cate Blanchett kendi ikizini oynuyor.
Muhabbetin konular› gayet çeflitli: Kafein lolipoplar›,
Abbott ve Costello, Elvis komplo teorileri, ‹ngiliz çay›
nas›l yap›lmal›, Nikola Tesla’n›n icatlar›, 1920’lerin
Paris’i, böcek öldürücü olarak nikotin... Tüm bu k›sa
bölümler, aralar›nda Tom DiCillo, Robby Müller, Ellen
Kuras ve Frederick Elmes’in bulundu¤u bir dizi y›ld›z
görüntü yönetmeninin çekti¤i siyah (kahve) - beyaz
(nikotin) görüntülerle birbirine ba¤lan›yor.

Jim Jarmusch started his Coffee & Cigarettes project in
1986 with a six-minute improvised caprice starring
Steven Wright and Roberto Benigni. Two guys meet in
a coffee bar to sip, smoke and chat. A couple of years
later, Jarmusch made another one, known as the
Memphis Version, with Steve Buscemi as a waiter and
Joie Lee and Cinqué Lee as twin customers who drink
coffee and smoke cigarettes. In 1993, Somewhere in
California repeated what was, by then, a rhyming
structure, only this time, it was Iggy Pop and Tom
Waits. Jarmusch has continued the series over the
years, enlisting an eclectic group of friends, colleagues
and actors from his feature films. In one short, RZA
and GZA from Wu-Tang Clan drink tea and discuss
healthy living while Bill Murray gulps caffeine. In
Cousins, Cate Blanchett rips it up as her own
doppelgänger. Conversation themes are as diverse as
caffeine popsicles, Abbott & Costello, Elvis conspiracy
theories, the proper preparation of English tea, the
inventions of Nikola Tesla, Paris in the twenties, and
the use of nicotine as an insecticide. The shorts are
connected by the use of black-and-white stock shot by a
series of stellar cinematographers, among them Tom
DiCillo, Robby Müller, Ellen Kuras and Frederick
Elmes.
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KAHVE VE S‹GARA
COFFEE AND CIGARETTES

ABD USA / 2003 / 35 mm / Siyah-Beyaz B&W / 96’
Yönetmen Director: J›m Jarmusch Senaryo Screenplay: J›m
Jarmusch Görüntü Yön. Cinematography: Freder›ck Elmes, Ellen
Kuras, Robby Müller & Tom D›c›llo Kurgu Editing: Jay
Rab›now›tz, Melody London, Terry Katz & J›m Jarmusch
Oyuncular Cast: Roberto Ben›gn›, Steven Wr›ght, Cate
Blanchett, Jo›e Lee, C›nqué Lee, Steve Buscem›, Iggy Pop, Tom
Wa›ts, Joe R›gano Yap›mc›lar Producers: Jason Kl›ot & Joana
V›cente Yap›m Production Co.: Smokescreen Inc. Dünya Haklar›
World Sales: Fort›ss›mo F›lms

J›m Jarmusch
1953’te Ohio’nun Akron kentinde do¤du. 80’lerin hemen bafl›nda

New York ba¤›ms›z çevrelerinde birdenbire öne ç›karak, zamanla
ba¤›ms›z sinema kültürünün her yerde haz›r ve naz›r bir flahsiyeti, bir
tür ikonu haline geldi. Ayr›ca Alex Cox, Mika ve Aki Kaurismäki, Raul
Ruiz, Alexandre Rockwell, Wayne Wang ile Paul Auster’in filmlerinde
oyunculuk yapt›. Talking Heads, Tom Waits, Big Audio Dynamite ve
Neil Young için promosyon klipleri çekti.

Born in 1953 in Akron, Ohio. Bursting from the New York
independent filmmaking scene at the very beginning of the 80s, he
has subsequently become a ubiquitous presence around
independent film culture, and something of an icon within it. He
has an on-screen presence in films by Alex Cox, Mika & Aki
Kaurismäki, Raul Ruiz, Alexandre Rockwell, Wayne Wang and Paul
Auster. He has made promos for Talking Heads, Tom Waits, Big
Audio Dynamite and Neil Young.

Önemli Filmleri Selected F›lms
1984 Stranger Than Paradise Cennet’ten de Garip
1986 Down By Law Kodestekiler
1989 Mystery Train Gizem Treni
1990 Night On Earth Dünyada Bir Gece
1991 Dead Man Ölü Adam
1999 Ghost Dog: The Way of the Samurai

Hayalet Köpek: Samuray Tarz›
2003 Coffee and Cigarettes Kahve ve Sigara
2005 Broken Flowers
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Senaryosunu Yavuz Turgul’un yazd›¤› Nesli Çölgeçen
imzal› Zü¤ürt A¤a, 80’lere dair trajikomik olan ne varsa
tek potada eritip müthifl bir baflar›ya imza atarken, fiener
fien’i de bir y›ld›z olarak kabul ettirdi. Güneydo¤u
Anadolu’nun feodal özelliklerini koruyan köylerinden
birinde yaflam›n› sürdüren A¤a, gittikçe yoksullaflmas›na
karfl›n, geleneksel de¤er ve tav›rlar› hiç de¤ifltirmeksizin
yaflamaya kararl›d›r. Günlük yaflam›nda “A¤al›k vermekle
olur” kural›n› uygular. Ancak koflullar de¤iflmekte,
A¤a’n›n sahibi oldu¤u Haraptar köyü kurakl›ktan
k›r›lmaktad›r. A¤a, durumunu kuvvetlendirmek için son
güvencesi olan politikada da düfl k›r›kl›¤›na u¤ray›nca
topraklar›n› satar ve ‹stanbul’a göç eder. Ancak büyük
kentte koflullar büsbütün farkl›d›r. Kentte a¤al›¤›n hiçbir
anlam› yoktur. “A¤al›k”a toz kondurmaktansa ölmeyi bile
göze alan Zü¤ürt A¤a’y› kar›s› terk eder, art›k
besleyemedi¤i kâhyas›n› köye gönderir. Sonunda onu
seven bir genç k›zla, Kiraz’la baflbafla kal›r. Ne
yapaca¤›n› bilmeyerek... De¤iflmek için art›k çok geçtir.
Yeni ekonomik ve toplumsal de¤erlere al›flmaya
çal›fl›rken baflar›s›z olacak ve yenilgiyi kabullenecektir.

Written by the veteran director Yavuz Turgul and
directed by Nesli Çölgeçen, this comedy with social
content intermingled everything tragicomic in the 80s
and achieved great success, both critically and in the
box-office. This film also made fiener fien rise to
stardom. This is a comedy of a rich landowner, who
loses his fortune. The rural landowner Agha sells all his
land and villages, except one, Haraptar, during a severe
draught and puts all his hopes in this last village.
However, Haraptar is also suffering from the draught.
The Agha’s hopes don’t come true, as neither the
collective prayer for rain is answered, nor the political
party he has supported has won the general elections.
The whole population of the village stands in front of
him with their hopelessness, hunger and bitterness.
The Agha, trying hard to fulfil his authority and
position, still tries to stand up to the threat of poverty.
He is faced with a dilemma when the villagers
immigrate to ‹stanbul, and he is left without anyone to
reign; he has no choice but to follow them to the big
city... When he finally attempts to change it’s too late,
because of his conservatism and romanticism. Being an
Agha means absolutely nothing in the city. Failing to
give in, he resists, but eventually even his wife leaves
him alone with the girl whom loves him. Not knowing
what to do, he is now destined for failure and retreat.

ZÜ⁄ÜRT A⁄A
THE AGHA

TÜRK‹YE TURKEY / 1985 / 35 mm / Renkli Colour / 105’
Yönetmen Director: Nesli Çölgeçen Senaryo Screenplay: Yavuz
Turgul Görüntü Yön. Cinematography: Selçuk Taylaner Müzik
Music: Atilla Özdemiro¤lu Oyuncular Cast: fiener fien, Erdal
Özya¤c›lar, Nilgün Nazl›, Atilla Yi¤it, Füsun Demirel, Can
Koluk›sa Yap›mc› Producer: Kadri Yurdatap Yap›m Production
Co.: Mine Film Dünya Haklar› World Sales: Mine Film Kaynak
Print Source: Kültür ve Turizm Bakanl›¤›, Telif Haklar› ve
Sinema Genel Müdürlü¤ü, Ankara

Nesli Çölgeçen
1955’te Manisa’da do¤du. Ankara Üniversitesi

Siyasal Bilgiler Fakültesi Bas›n Yay›n Yüksek
Okulu mezunudur. 1974 y›l›nda bafllad›¤› sinema
çal›flmalar›n› belgesel, reklam, tan›t›m ve sinema
filmleri çekerek bugüne kadar sürdürdü. 1983
y›l›ndan itibaren gerçeklefltirdi¤i üç sinema filmi,
Kardeflim Benim (1983), Zü¤ürt A¤a (1985) ve
Selams›z Bandosu (1987), yurtiçi ve yurtd›fl›nda

birçok film festivaline kat›lm›fl, çeflitli ödüller ve övgüler alm›flt›r.
1990’da yönetti¤i ‹mdat ile Zarife’nin ard›ndan dokuz y›l ara verdi¤i
sinemaya Oyunbozan’la (2000) geri döndü. Sinema filmleri d›fl›nda,
Çat› (1980), Tarih Boyunca Anadolu’da (sekiz bölümlü TV dizisi,
1980), Ankara’y› Seviyorum (1993), Ball›kayalar (1994) ve halen
montaj› üzerinde çal›flt›¤› Son Buluflma adl› belgeselleri de yapm›flt›r.

Born in Manisa in 1955. He is a graduate of the Press and
Publicity Department, School of Political Sciences at the Ankara
University. In 1983, he began his career as a filmmaker with
documentaries, short films and commercials. Three of his feature-
length films, Kardeflim Benim / My Brother (1983), The Agha (1985)
and Selams›z Bandosu / The Band (1987), participated in many
national and international festivals, received great critical acclaim
and received many awards. After releasing ‹mdat ile Zarife / Zarife,
The Dancing Bear in 1990, he took a break from cinema.
Oyunbozan / Unfair Game (2000) became his first film after 9
years of silence. Apart from his feature films, he also has directed
the documentaries Çat› (1980), Tarih Boyunca Anadolu’da (eight-
parts TV series, 1980), Ankara’y› Seviyorum (1993), Ball›kayalar
(1994), and Son Buluflma which is currently being edited.
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Usta yönetmen bu defa flehrin varofllar›nda yaflayan bir
kad›n›n mücadelesine çeviriyor kameras›n›. Aygül, dört
çocu¤unu iflsiz güçsüz, hay›rs›z kocas›n›n yard›m›n›
görmeden büyütmeye çal›flan mutsuz bir kad›n. ‹fl bafla
düfltü diyerek bir fabrikada çal›flmaya bafllar ve bu onun
bilinçlenme sürecinin ateflleyicisi olur. Kocas›n› terk eder,
çocuklar›n› al›p baflka bir eve tafl›n›r ve bu arada
söylentilere ald›r›fl etmeden fabrikadaki ifli bulmas›na
arac› olan adamla yak›nlaflmaktan kaç›nmaz. Güçlü
cinsel arzular›n›n fark›ndad›r ve bunlar› özgürce
gidermek istemektedir. Aygül’ün bu bilinci sinemam›z
ad›na s›ra d›fl› bir ç›k›flt›r. At›f Y›lmaz’›n bu dönem
filmlerinde rahatl›kla görebilece¤imiz, cinselli¤in doya
doya ve sa¤l›kl› bir flekilde yaflanmas›ndan yana tav›r bu
filmde de iyice belirgindir. Cehalet, tabular ya da çevre
bask›s› yüzünden cinsellik özgürce yaflanmad›¤›nda ne
gibi trajedilere yol açabilece¤i ustaca gösterilmektedir.
Bir Yudum Sevgi’de gecekondu yaflam› ve kültürü
ayr›nt›larla betimlenir. Öte yandan arka planda, olmazsa
olmaz bir ironi varl›¤›n› hep sürdürür. Bir Yudum
Sevgi’den söz ederken filmdeki erotizmin sunuluflunun
ustal›¤›na da de¤inmek gerekir. Fakat tüm bunlar›n
d›fl›nda Bir Yudum Sevgi, asl›nda evli barkl› iki insan›n
saf aflklar›n›n hikâyesidir.
– Umut Bar›fl Dönmez

The master director, this time turns his camera to the
struggle of a woman living on the outskirts of the city.
Aygül is an unhappy woman, who tries to raise her four
children without the help of her good-for-nothing,
unemployed husband. Eventually she starts to work at a
factory, and this becomes her enlightenment process.
She leaves her husband, takes her children and moves
somewhere else, and all the while, without minding the
rumours, she gets intimate with the man who had
helped her find her job at the factory. She is quite
aware of her strong sexual urges and desires to satisfy
them freely. Aygül’s consciousness is an extraordinary
movement in Turkish cinema. Easily spotted in At›f
Y›lmaz’s films of this period, boundless and healthy
sexuality is also evident in this film. The results of
illiteracy, taboos or pressure when these hinder
sexuality is demonstrated masterly. The slumber town
life and culture is described in detail. On the other
hand, an obligatory irony is continuous in the
background. One must mention the masterly use of
eroticism while discussing A Sip of Love. But apart
from all of these, A Sip of Love is the story of the pure
love of two married people.
– Umut Bar›fl Dönmez

Bo¤aziçi Üniversitesi M.A.F.M.’nin yay›nlad›¤› Sinefil
dergisinden al›nm›flt›r.
Taken from the Sinefil magazine published by Bo€aziçi
University M.A.F.M.

B‹R YUDUM SEVG‹
A SIP OF LOVE

TÜRK‹YE TURKEY / 1984 / 35 mm / Renkli Colour / 100’
Yönetmen Director: At›f Y›lmaz Senaryo Screenplay: At›f Y›lmaz,
Latife Tekin & Fehmi Yaflar Görüntü Yön. Cinematography: Çetin
Tunca Müzik Music: Yalç›n Tura Oyuncular Cast: Kadir ‹nan›r,
Hale Soygazi, Macit Koper, Meral Çetinkaya, Tuncay Akça,
Serra Y›lmaz, Osman Alyanak, Füsun Demirel, Levent Y›lmaz
Yap›mc› Producer: At›f Y›lmaz Yap›m Production Co.: Yeflilçam
Filmcilik Dünya Haklar› World Sales: Yeflilçam Filmcilik Kaynak
Print Source: Alfa Film

At›f Y›lmaz
1926 y›l›nda Mersin’de do¤du. Yönetmen,

senaryo yazar› ve yap›mc›d›r. ‹stanbul’da Güzel
Sanatlar Akademisi’nde okudu. Film kariyerine,
50’li y›llar›n bafl›nda senaryo yazarak bafllad›.
1952’de ilk yönetmenlik denemesini, Kanl› Feryat
adl› uzun metraj filmiyle yapt›. Ço¤unun
senaryosunu ve yap›m›n› kendisinin üstlendi¤i
100 civar›nda uzun metraj film çekti. Filmleri

birçok uluslararas› festivalde gösterildi ve ödüller ald›.
Born in 1926 in Mersin. He is a director, scriptwriter and

producer. He studied at the Academy of Fine Arts in ‹stanbul. He
started his cinema career with writing scripts by early 1950s. His
directorial debut was with the feature Kanl› Feryat in 1952. He
made more than 100 feature films many of which he also wrote
and produced. Many of his films were screened at international
festivals, and received numerous awards.

Önemli Filmleri Selected F›lms
1957 Gelinin Murad›
1966 Keflanl› Ali Destan›
1977 Selvi Boylum Al Yazmal›m
1986 Ad› Vasfiye
1990 Berdel
1997 Nihavend Mucize
1999 Eylül F›rt›nas›
2005 E¤reti Gelin
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Konu bulmakta güçlük çeken genç bir yazar›n, bir sabah
erkenden ‹zmir sokaklar›nda dolafl›rken gözüne bir afifl
iliflir. Afiflte genç bir flark›c› kad›n›n yüzü vard›r: Sevim
Suna. Tam o anda yan›na yaklaflan bir adam, kad›n›n as›l
ad›n›n Vasfiye oldu¤unu söyler. Böylece Vasfiye adl›
kad›n›n portresi, onu tan›m›fl olan dört erke¤in
gözünden pefl pefle çizilmeye bafllar. Vasfiye’nin
çocuklu¤u, ilk gençli¤i, sevdalar›, evlilikleri, çekti¤i ac›lar,
mutluluklar›, k›saca tüm bir yaflam öyküsü, ilk bak›flta
birbirine benzemeyen ama temelde ortak özellikler
tafl›yan erkeklerin bak›fl›yla perdeye yans›r. Necati
Cumal›’n›n befl hikâyesinden Bar›fl Pirhasan eliyle
uyarlanan Ad› Vasfiye, birçoklar› taraf›ndan At›f Y›lmaz’›n
“sosyal içerikli fantastik sinema”s›n›n ilk örne¤i olarak
tan›mlan›r. Estetize edilmemifl, do¤al, kasaba cinselli¤ini
iflleyen film, fiahin Kaygun, Orhan O¤uz, Bar›fl Pirhasan
gibi en yetkin ça¤dafl sinemac›lar› bir araya getirmifl ve
birçok sosyolojik araflt›rmaya da konu olmufltur.
“Ad› Vasfiye, sonuçta bizim kad›n›m›z›n çeflitli yönlerini
anlatan ve tad›na ancak, görüldü¤ü, onunla karfl›lafl›ld›¤›
zaman var›labilen bir film. Ad› Vasfiye’yi bir kez
görenlerin, ilk karfl›laflmadan sonra, onu tekrar
arayacaklar›n›, görmek isteyeceklerini san›yorum
hayat›ndaki gizemi çözmek için.”
– At›f Y›lmaz

Struggling with his mental block, a young writer comes
across a poster while walking the streets of ‹zmir, early
in the morning. The poster is of a young female singer:
Sevim Suna. Just then, a man approaches the writer
and tells him that her real name is Vasfiye. So then we
get a portrait of Vasfiye, seen through the eyes of the
four men that she has been involved with. Vasfiye’s
childhood, adolescence, love affairs, marriages, her
sufferings and joys, in short a lifetime’s stories are
projected on the screen through four men’s
perspectives, each different but with common aspects.
Adapted by Bar›fl Pirhasan from revered writer Necati
Cumal›’s five stories, Her Name Is Vasfiye is described
by many as At›f Y›lmaz’s first “social focused
fantastical” work. Tackling with non-aesthetized, raw,
small town sexuality, the film had brought together
many of the prominent filmmakers of contemporary
Turkish cinema such as fiahin Kaygun, Orhan O€uz
and Bar›fl Pirhasan, and became a subject for many
sociological studies.
“Her Name Is Vasfiye in the end, is a film that tells
many aspects of our women and that can only be
enjoyed thoroughly when seen, when met. I believe that
those who have seen Her Name Is Vasfiye once will
look for, crave to see her again, to solve the mysteries in
their lives.
– At›f Y›lmaz

ADI VASF‹YE
HER NAME IS VASF‹YE

TÜRK‹YE TURKEY 1986 / 35 mm / Renkli Colour / 88’
Yönetmen Director: At›f Y›lmaz Senaryo Screenplay: Bar›fl
Pirhasan; Özgün Öyküler Original Stories: Necati Cumal›
Görüntü Yön. Cinematography: Orhan O¤uz Sanat Yönetimi Art
Direction: fiahin Kaygun Müzik Music: Atilla Özdemiro¤lu
Oyuncular Cast: Müjde Ar, Aytaç Arman, Y›lmaz Zafer, Macit
Koper, Levent Y›lmaz Yap›mc› Producer: Cengiz Ergun Yap›m
Production Co.: Odak Film Dünya Haklar› World Sales: Promete
Film Kaynak Print Source: Kültür ve Turizm Bakanl›¤›, Telif
Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

At›f Y›lmaz
1926 y›l›nda Mersin’de do¤du. Yönetmen,

senaryo yazar› ve yap›mc›d›r. ‹stanbul’da Güzel
Sanatlar Akademisi’nde okudu. Film kariyerine,
50’li y›llar›n bafl›nda senaryo yazarak bafllad›.
1952’de ilk yönetmenlik denemesini Kanl› Feryat
adl› uzun metraj filmiyle yapt›. Ço¤unun
senaryosunu ve yap›m›n› kendisinin üstlendi¤i
100 civar›nda uzun metraj film çekti. Filmleri

birçok uluslararas› festivalde gösterildi ve ödüller ald›.
Born in 1926 in Mersin. He is a director, scriptwriter and

producer. He studied at the Academy of Fine Arts in ‹stanbul. He
started his cinema career with writing scripts by early 1950s. His
directorial debut was with the feature Kanl› Feryat in 1952. He
made more than 100 feature films many of which he also wrote
and produced. Many of his films were screened at international
festivals, and received numerous awards.

Önemli Filmleri Selected F›lms
1957 Gelinin Murad›
1966 Keflanl› Ali Destan›
1977 Selvi Boylum Al Yazmal›m
1986 Ad› Vasfiye
1990 Berdel
1997 Nihavend Mucize
1999 Eylül F›rt›nas›
2005 E¤reti Gelin
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Hem Antalya’da hem de ‹stanbul’da ödül alan Amans›z
Yol, Ömer Kavur’un toplumcu gerçekçi filmlerine iyi bir
örnek, ayn› zamanda ac›mas›z kaderlerinden kaçamayan
ümitsiz anti-kahramanlar›n öne ç›kt›¤› bir yol filmidir.
Hasan, uzun y›llar Almanya’da çal›flm›fl, hem girdi¤i
ifllerde hem de kiflisel iliflkilerinde umdu¤unu
bulamam›fl bir iflçidir. Bir gün t›r floförü olarak ifle al›n›r
ve y›llar sonra ilk kez Türkiye’ye gelir. ‹stanbul’da eski
sevgilisi Sabahat ve onun kocas› Yavuz’la yeniden
karfl›lafl›r. Kar›-koca ve küçük k›zlar› sefalet içindedirler.
Yavuz, bir trafik kazas›nda sakat kalm›flt›r ve karanl›k
ifllerle u¤raflmaktad›r; Sabahat ise k›z›n›n karn›n›
doyurmak için kendini satarak para kazanmaktad›r.
Hasan, Yavuz’dan ötürü bir anda kendisini karanl›k ifller
çeviren çeteyle karfl› karfl›ya bulur. Sabahat’› ve k›z›n›
orada b›rakamayaca¤›n› anlayarak, onlar› Mardin’deki
akrabalar›n›n yan›na götürmeye karar verir. Böylece çete
taraf›ndan izlenen Hasan, Sabahat ve küçük Ayfle’nin,
binlerce kilometrelik gerilimli yolculuklar› bafllam›fl olur.

Desperate Road is both a very good example to auteur
Ömer Kavur’s social-realist cinema, and at the same
time a road movie that attempts to show the struggles
of desperate anti-heroes who find themselves unable to
escape their unfortunate circumstances. Hasan is a
worker who has worked for years in Germany, but left
unsatisfied in both the jobs he’s taken and his personal
relationships. He returns to Turkey and hired as the
driver of a long-haul truck. When he eventually finds
his estranged ex-lover Sabahat and her husband Yavuz
in ‹stanbul, a nasty surprise awaits him: Yavuz is
maimed in a car crash, and now caught in a web of
illegal affairs. The family is struggling in poverty, and
Sabahat is forced to prostitution to provide for her
daughter. When Hasan confronts Yavuz’s gang of
thugs, he decides that is would be best to flee and take
Sabahat and her daughter to his relatives in Mardin for
protection. And thus begins the thousand miles-long
and anxious journey of Hasan, Sabahat and Ayfle, the
quasi-family followed by a vengeful gang.

Ömer Kavur’u sayg›yla an›yoruz.
In memoriam of Ömer Kavur.

AMANSIZ YOL
DESPERATE ROAD

TÜRK‹YE TURKEY 1985 / 35 mm / Renkli Colour / 95’
Yönetmen Director: Ömer Kavur Senaryo Screenplay: Ömer Kavur &
Bar›fl Pirhasan Görüntü Yön. Cinematography: Orhan O¤uz
Müzik Music: U¤ur Dikmen Oyuncular Cast: Kadir ‹nan›r, Zuhal
Olcay, Yavuzer Çetinkaya, Ferda Ferda¤, Mine Çay›ro¤lu
Yap›mc› Producer: Ömer Kavur Yap›m Production Co.: Alfa Film
Kaynak Print Source: Kültür ve Turizm Bakanl›¤›, Telif Haklar›
ve Sinema Genel Müdürlü¤ü, Ankara

Ömer Kavur
1944’te Ankara’da do¤du. Paris’teki Sosyal

Bilimler Yüksek Okulu’nda gazetecilik ve sosyoloji
okuduktan sonra Frans›z Ba¤›ms›z Sinema
Konservatuvar›’nda sinema e¤itimi gördü.
1974’te ilk uzun metrajl› kurmaca filmi Yat›k
Emine’yi yapt›. Ça¤dafl Türk sinemas›n›n önde
gelen yönetmen ve senaristlerinden biri olarak,
sosyal içerikli popüler filmleriyle dünya çap›nda

kabul gördü ve birçok ödül ald›. 2005 y›l›nda ‹stanbul’da öldü.
Born in Ankara in 1944. After studying journalism and sociology

at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he
went on to study film at the Conservatoire Indépendent du Cinéma
Français. In 1974, he made his first feature film, Yat›k Emine /
Emine. As a writer-director and one of the principal figures of
contemporary Turkish cinema, he has won worldwide recognition
and numerous awards with his ideologically committed, popular
films. He died in 2005.

Önemli Filmleri Selected F›lms
1974 Yat›k Emine
1979 Yusuf ile Kenan
1985 Amans›z Yol
1986 Anayurt Oteli
1987 Gece Yolculu¤u
1991 Gizli Yüz
1997 Akrebin Yolculu¤u
2003 Karfl›laflma
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Bu filmiyle Tunç Baflaran, sinemaya bafllarken izledi¤i
Frans›z Yeni Dalga ak›m›ndan farkl› bir bak›fl aç›s›yla
olgular› anlatmay› tercih etmifltir. Daha çok kifliselleflmifl
konular üzerinde anlat›m güden film, yaln›zl›k olgusuna
flüpheci bir sorgulamayla yaklaflmaktad›r. Yaln›zl›¤›,
birlikte olman›n verebilece¤i kendinden baflkalaflma
güdüsüyle aktarmaya çal›fl›yor. Bu da filme çokluk
aras›ndaki yaln›zl›¤› daha derinlemesine betimleme
imkân›n› veriyor. Bir barda toplanan insanlar›n kendi içsel
dünyalar›nda yaflad›klar› hayatlar›n d›flavurumlar›ndaki
hayalsi bak›fl›n anlat›ld›¤› film, ya¤murun getirdi¤i içe
kapanma ihtiyac›n› aktarmaya çal›flmaktad›r. Karakterlerin
hepsinin bekleyifl içinde oldu¤u, arad›¤›n› bulamayan
gözlerin daha çok beklediklerini de¤il, beklemeyi tercih
ettikleri bir mekânda varsay›mlar, anlat›ma gerçekçilikten
çok içtenlik kat›yor. Yönetmenin, tiyatro sözelli¤indeki
filmde oyuncu yönetimi aç›s›ndan baflar›l› oldu¤u
söylenebilir. Tunç Baflaran’›n senaristli¤ini, yap›mc›l›¤›n›,
filmde anlatt›¤› yaln›zl›k ö¤esine benzer bir flekilde hiçbir
yard›m almadan, kendi öz kaynaklar›yla üstlendi¤i film,
Antalya Film Festivali’nde Özel Jüri Ödülü ve ‹stanbul
Film Festivali’nde En ‹yi Film Ödülü’nü alarak,
özverisinin karfl›l›¤›n› yönetmene vermifltir.
– ‹brahim ‹pek

With this film, Tunç Baflaran has gone for a new
approach of narration different from his early days,
which was influenced by the French New Wave. Mostly
narrating personalized issues, the film tackles isolation
with sceptic inquiry. It tries to communicate the feeling
of isolation through the instinct of self-alienation that
can be caused by being with others. And this makes it
possible for the film to describe the loneliness one feels
among many, in depth. Illustrating the dreamy
perspective brought forth in the expression of the inner
lives of people who get together at a bar, the film tries
to communicate the need of introversion that comes
with rain. In a place where all the characters are in
waiting, and where the eyes that search in vain prefer to
wait instead of to receive, assumptions give the
narration intimacy rather than realism. The filmmaker
can be considered successful in actor directing in a film
that’s theatrically verbal. Also written and produced
drawing only on his own resources, with no outside
help – quite a similarity to the subject of isolation
depicted in the film – the film received the Special Jury
Prize at the Antalya Film Festival and Best Turkish
Film Award at the ‹stanbul Film Festival, rewarding the
director for all the hardship he went through.
– ‹brahim ‹pek

Bo¤aziçi Üniversitesi M.A.F.M.’nin yay›nlad›¤› Sinefil
dergisinden al›nm›flt›r.
Taken from the Sinefil magazine published by Bo€aziçi
University M.A.F.M.

B‹R‹ VE D‹⁄ERLER‹
ONE AND THE OTHERS

TÜRK‹YE TURKEY / 1987 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Tunç Baflaran Senaryo Screenplay: Tunç
Baflaran Görüntü Yön. Cinematography: Aytekin Çakmakç› Kurgu
Editing: Tunç Baflaran Müzik Music: Süheyl Denizci Oyuncular
Cast: Aytaç Arman, Meral O¤uz, Sharon S›ncla›r, Mücap
Ofluo¤lu, Füsun Demirel, Savafl Yurttafl Yap›mc› Producer:
Tunç Baflaran Yap›m Production Co.: Magnum Film Kaynak Print
Source: Mimar Sinan Üniversitesi, Sinema-TV Merkezi

Tunç Baflaran
1938’de ‹stanbul’da do¤du. Sinemaya Memduh

Ün’ün yan›nda senaryo diyalo¤u yazarak bafllad›.
Lütfi Akad, Halit Refi¤, At›f Y›lmaz, Ertem Göreç,
Memduh Ün gibi ünlü yönetmenlerin yan›nda
asistanl›k görevi yapt›. 1964’te ilk filmi Hayat
Kavgas›’n› gerçeklefltirdi. Reklam filmleri yapmaya
bafllad›¤› 1972 y›l›nda sinemaya ara verene kadar
k›rk› aflk›n filmin yönetmenli¤ini yapt›. Biri ve

Di¤erleri (1986), Uçurtmay› Vurmas›nlar (1988), Piano Piano Bacaks›z
(1991), Sen de Gitme Triandafilis (1996) ve Kaç›kl›k Diplomas› (1998)
filmleriyle çeflitli ulusal ve uluslararas› festivallerde ödüllendirildi.
2002 y›l›nda ‹stanbul Film Festivali Sinema Onur Ödülü’nü kazand›.

Born in 1938 in ‹stanbul. He worked as a dialogue writer for
director Memduh Ün, later becoming his assistant. He also worked
as an assistant to eminent directors such as Lütfi Akad, Halit Refi€,
At›f Y›lmaz, and Ertem Göreç. In 1964, he made his first feature
Hayat Kavgas› / Survival. By 1972, when he switched to making
commercials, he had directed almost 40 films. In 1986, he made
One and the Others to be followed with Uçurtmay› Vurmas›nlar /
Don’t Let Them Shoot the Kite (1988), Piano Piano Bacaks›z / Piano
Piano Kid (1991), Sen de Gitme Triandafilis / Please Don’t Go (1996)
and Kaç›kl›k Diplomas› / Graduate of Insanity (1998), which all were
recognized with many national and international awards. He
received the Cinema Honorary Award of the ‹stanbul Film Festival
in 2002.
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Ömer Kavur, Anayurt Oteli’nde, kahraman›n akl›n›n gidifl
gelifllerine dayal› bir psikolojik gerilim atmosferi yarat›r.
Anayurt Oteli yüzeyde, yaln›zl›ktan kurtulamayan
Zebercet adl› bir otel müdürü üzerine bir hikâyedir.
Zebercet, hemen hemen hiç tan›mad›¤› bir kad›n
müflterisini saplant› haline getirince, eski otel de art›k
s›k› bir düzenle yürütülen bir iflyeri olmaktan ç›k›p
tamamen harabeye döner. Azap içindeki Zebercet,
kap›lar›n› yabanc›lara kapatt›ktan sonra, ezici yaln›zl›¤›yla
doyurulmam›fl cinselli¤ini filmler, horoz dövüflleri ve
periflan haldeki hizmetçisine yönelik tek yanl› cinsel
yaklafl›mlarla hafifletmeye çabalar. Ancak yüzeyin alt›nda
Kavur’un kusursuzca gösterdi¤i zaman›n geçifli vard›r ki,
bu da rüyalar, simgeler ve nesnelerle eylemlerin gizli
anlamlar›na olan tutkunlu¤unu tamamlar. Böylece, filmin
aç›l›fl›ndaki kad›n görüntüsünün, daha sonra gerçek bir
ziyaretçinin an›s›na ya da belki onun bir hayaletine
dönüflüp yerini bulmas›yla, ilk bak›flta görüldü¤ünden
daha önemli oldu¤u anlafl›l›r ve ister an› ister hayalet
olsun, Zebercet’e de, otele de musallat olur. Filmin a¤›r,
melankolik havas›, Kavur’un grenli görüntüler ve sürekli
olarak solgun yeflil bir ton kullan›m›yla daha da fazla
vurgulanm›flt›r.

In Motherland Hotel, Kavur creates an atmosphere of
psychological suspense that rests on the protagonist’s
mental twists and turns. On the surface there is a story
about a hotel manager, Zebercet, who is haunted by
loneliness. As Zebercet obsesses over a former female
guest he barely knew, the old hotel unravels from a
tightly knit operation into utter shambles. After
shutting his doors to outsiders, the tormented Zebercet
attempts to alleviate his crushing loneliness and
unfulfilled sexual desires via films, cockfights, and
unilateral sexual advances upon his ever miserable
maid. Below the surface, however, there is Kavur’s
impeccable representation of the passage of time,
which complements his fascination with dreams,
symbols and the hidden meanings that lie in objects
and actions. Thus, an opening image of a woman is
more important than it first seemed when it later falls
in place as a memory of a real visitor, or perhaps a
phantom one that, in one or the other form, haunts
Zebercet and the hotel. The film’s heavy, melancholic
mood is heightened by Kavur’s use of grainy resolution
and constant sickly green tint.

Ömer Kavur’u sayg›yla an›yoruz.
In memoriam of Ömer Kavur.

ANAYURT OTEL‹
MOTHERLAND HOTEL

TÜRK‹YE TURKEY 1986 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Ömer Kavur Senaryo Screenplay: Ömer Kavur,
Özgün Roman Original Novel: Yusuf At›lgan Görüntü Yön.
Cinematography: Orhan O¤uz Müzik Music: Atilla
Özdemiro¤lu Oyuncular Cast: Macit Koper, Serra Y›lmaz,
Orhan Ça¤man, fiahika Tekand Yap›mc› Producer: Cengiz
Ergun Yap›m Production Co.: Alfa Film Dünya Haklar› World
Sales: Alfa Film Kaynak Print Source: Kültür ve Turizm
Bakanl›¤›, Telif Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

Ömer Kavur
1944’te Ankara’da do¤du. Paris’teki Sosyal

Bilimler Yüksek Okulu’nda gazetecilik ve sosyoloji
okuduktan sonra Frans›z Ba¤›ms›z Sinema
Konservatuvar›’nda sinema e¤itimi gördü.
1974’te ilk uzun metrajl› kurmaca filmi Yat›k
Emine’yi yapt›. Ça¤dafl Türk sinemas›n›n önde
gelen yönetmen ve senaristlerinden biri olarak,
sosyal içerikli popüler filmleriyle dünya çap›nda

kabul gördü ve birçok ödül ald›. 2005 y›l›nda ‹stanbul’da öldü.
Born in Ankara in 1944. After studying journalism and sociology

at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he
went on to study film at the Conservatoire Indépendent du Cinéma
Français. In 1974, he made his first feature film, Yat›k Emine /
Emine. As a writer-director and one of the principal figures of
contemporary Turkish cinema, he has won worldwide recognition
and numerous awards with his ideologically committed, popular
films. He died in 2005.

Önemli Filmleri Selected F›lms
1974 Yat›k Emine
1979 Yusuf ile Kenan
1985 Amans›z Yol
1986 Anayurt Oteli
1987 Gece Yolculu¤u
1991 Gizli Yüz
1997 Akrebin Yolculu¤u
2003 Karfl›laflma
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“Daha güzel bir dünya kurma yolunda paylar›na ac›
düflenlere...” Böyle bafll›yor Karartma Geceleri. Film,
2.Dünya Savafl›’n›n sonlar›na do¤ru, 1944’teki ‹stanbul’da
geçiyor. Vatandafllar›n yiyeceklerini karnelerle ald›¤›, Türkçe
ezan sesinin camilerden yükseldi¤i s›k›yönetim dönemi.
Uygar bir dünya hayaliyle yola ç›kan ülke, flimdi ayd›nlar›n
bo¤azland›¤› bir tutsaklar ülkesidir. Karartma Geceleri bu
ayd›nlardan biri olan Mustafa Ural’›n, komünizm
propagandas› yapan bir fliir kitab› yazmas› nedeniyle
polisle yaflanan kovalamacas›n› anlatan bir film. Mustafa
Ural suçunu bilmeden polisten kaçar. Yakalanmaktan
korkmaz; onun korkusu azar, küfür ve iflkencedir.
Karartma Geceleri “içeride” geçen bir film. Karanl›k ve
harabe ev içleri, izbe odalar, meyhaneler, iflkencehaneler,
sürekli bir kapat›lm›fll›k ve klostrofobi duygusu yarat›yor.
Filmin d›fl mekân çekimlerinde dahi bir kapal›l›k söz
konusu; sokaklarda geceleri polis düdükleri ve ayak
seslerinden baflka fley yok. Döngüsel anlat› yap›s› asl›nda
dönemin ayd›n›n›n, devlet bask›s› ve sansür yüzünden
topluma yabanc›laflmas› ve Mustafa Ö¤retmen’in d›flar›
ç›kma yolunu bir türlü bulamamas›n› vermektedir.
– Aytaç Köktürk

“For those, on whose behalf falls pain, on their way to
make this world a better place...” is how the film
Blackout Nights starts. The film is set in Istanbul, in the
year of 1944, towards the end of the Second World War.
This is the time when there is martial law in Turkey;
people are buying their bread on carnet, the calls to
prayers are made in Turkish. Turkey, who had started
its adventure with the dream of a civilized world, had
now become a country of prisoners where intellectuals
were slaughtered. Blackout Nights is about the chase
between the police and one of those intellectuals,
Mustafa Ural who was found guilty of writing a poetry
book, making communist propaganda. Without
knowing his crime, he keeps running away from the
police. He does not fear to be caught, but to be scolded,
sworn at and tortured. Blackout Nights is a film that is
in “interiors”. Inside the houses are dark and wrecked;
rooms are damp and dingy; the taverns and torture
rooms all create the feeling of being trapped and
claustrophobia. Even the exterior shootings bear the
feeling of entrapment; on the streets there is nobody
but the sounds of footsteps and police whistles. The
cyclic nature of the film’s narrative actually hints the
natural environment of the era where the intellectual is
alienated from the society due to the oppression and the
censorship of the government and how Mustafa the
teacher can neither find his way out of it.
– Aytaç Köktürk

Bo¤aziçi Üniversitesi M.A.F.M.’nin yay›nlad›¤› Sinefil
dergisinden al›nm›flt›r.
Taken from the Sinefil magazine published by Bo€aziçi
University M.A.F.M.

KARARTMA GECELER‹
BLACKOUT NIGHTS

TÜRK‹YE TURKEY 1990 / 35 mm / Renkli Colour / 85’
Yönetmen Director: Yusuf Kurçenli Senaryo Screenplay: Yusuf
Kurçenli Özgün Roman Original Novel: R›fat Ilgaz Görüntü Yön.
Cinematography: Col›n Moun›er Kurgu Editing: ‹smail Kalkan
Oyuncular Cast: Tar›k Akan, Nurseli ‹diz, Bülent Bilgiç, Deniz
Kurto¤lu, Ömer Çolako¤lu, Erol Günayd›n, fiükrü Türen,
Menderes Samanc›lar Yap›mc› Producer: Senar Turgut Yap›m
Production Co.: Senar Film Kaynak Print Source: Mimar Sinan
Üniversitesi, Sinema-TV Merkezi

Yusuf Kurçenli
1947’de Çayeli’nde do¤du. Bas›n-Yay›n

Yüksekokulu’nu bitirdi. 1973-1980 aras›nda
TRT’de yap›mc›-yönetmen olarak çal›flt›.
Karartma Geceleri ile ‹stanbul Film Festivali’nde
“Y›l›n En ‹yi Türk Filmi” Ödülü’nü kazand›.

Born in 1947 in Çayeli, Rize. He graduated
from the Academy of Press and Broadcasting.
Between 1973-1980, he worked at the Turkish

Television as producer-director. He won the “Best Turkish Film of
the Year Award” at the ‹stanbul Film Festival with Blackout Nights.

Filmleri F›lmography
1983 Ve Recep ve Zehra ve Ayfle
1985 Ölmez A¤ac›
1986 Merdo¤lu Ömer Bey
1987 Gramofon Avrat
1990 Karatma Geceleri
1991 Raziye
1994 Çözülmeler
2002 Gönderilmemifl Mektuplar

315

25 YILIN EN ‹Y‹LER‹ BEST OF 25 YEARS
25. YILIN ÖDÜLLÜ TÜRK F‹LMLER‹
AWARD-WINNING TURKISH FILMS OF 25 YEARS

‹nci, düflünceleri nedeniyle cezaevine girmifl bir siyasi
hükümlüdür. Bar›fl ise, esrardan mahkûm olmufl bir sivil
hükümlünün befl yafl›ndaki o¤ludur. D›flar›da kendisine
bakacak kimse olmad›¤› için henüz bebekken cezaevine
gelmifltir ve orada büyür. Do¤ay›, d›fl dünyay›, sevgiyi
‹nci arac›l›¤›yla tan›r. D›fl dünya ile tek ba¤›, avludan
izleyebildi¤i küçük bir gökyüzü parças›d›r. Bir sabah
minik gökyüzünde gördü¤ü uçurtma Bar›fl’› çok
heyecanland›r›r. ‹nci, Bar›fl’a d›flar› ç›karsa onu da
götürece¤ine ve birlikte uçurtma uçuracaklar›na söz
verir. Ancak ‹nci, Bar›fl’›n annesinden önce tahliye olur
ve çocu¤a verdi¤i sözü tutamaz. Bar›fl, ‹nci’yi öylesine
özler ki onun bir gün uçurtma olup dönece¤ine inan›r.
Türkiye’nin Oscar aday aday› olan, yurtiçinde ve
yurtd›fl›nda birçok ödül alan Uçurtmay› Vurmas›nlar,
al›fl›lmad›k türden bir sevda öyküsü. Befl yafl›ndaki bir
o¤lan çocu¤u, o yafl için hiç de ola¤an say›lmayacak
flartlarda rastlad›¤› bir genç kad›n› tutkuyla özler. Film,
‹nci’nin gidiflinin ve sözünü tutmay›fl›n›n Bar›fl’ta
yaratt›¤› özlemle düfl k›r›kl›¤›n›n öyküsüdür. Bu ayn›
zamanda, özgürlük anlay›fl›, “‹nci ile birlikte uçurtma
uçurtmak”tan ibaret olan bir çocu¤un gözünden
duvarlar› ve iktidar mekanizmas›n› sorgulamam›z›
sa¤lar. Öykü boyunca Bar›fl’›n buruklu¤unu sezeriz.
Sevdikleri hep ellerinden al›nmaktad›r. Ama umutlar›
tükenmez...

‹nci is a political prisoner. Bar›fl is the son of a non-
political prisoner who has been put in jail for dealing
drugs. The boy has been condemned to grow up in
prison since there is nobody to take care of him
outside. He learns about the nature, the world outside
and affection through ‹nci. His only contact with the
outside world is the small piece of sky viewed from the
courtyard. A kite that he sees one morning in this small
patch of sky excites him very much. ‹nci tells him that
she will take him out and they will fly a kite together.
But she is to leave prison first, and she will not be able
to keep her promise. Bar›fl misses ‹nci so much that he
believes she’ll return one day as kite.
Turkey’s candidate for the Oscars, many times award-
winner Don’t Let Them Shoot the Kite is a love story of
an unusual kind. This is the story of a boy only five-
years-old, who passionately misses a young woman he
has met in circumstances not very usual for a child of
his age. It lets us question a world of walls, and the
machinations of authority through the eyes of a child, a
child for whom freedom means “to fly a kite together
with ‹nci”. Throughout the story we feel Bar›fl’s
resentment. What he loves dearly seems to be always
taken away from him. But there is always hope...

UÇURTMAYI VURMASINLAR
DON’T LET THEM SHOOT THE KITE

TÜRK‹YE TURKEY 1989 / 35 mm / Renkli Colour / 100’
Yönetmen Director: Tunç Baflaran Senaryo Screenplay: Feride
Çiçeko¤lu Görüntü Yön. Cinematography: Erdal Kahraman
Müzik Music: Özkan Turgay Oyuncular Cast: Nur Sürer, Füsun
Demirel, Ozan Bilen, Güzin Özipek, Meral Çetinkaya, Sevgi
Sakarya, Yasemin Alkaya Yap›mc›lar Producers: Cengiz Ergun &
Tunç Baflaran Yap›m Production Co.: Odak Film; Magnum Film
Kaynak Print Source: Mimar Sinan Üniversitesi, Sinema-TV
Merkezi

Tunç Baflaran
1938’de ‹stanbul’da do¤du. Sinemaya Memduh

Ün’’ün yan›nda senaryo diyalo¤u yazarak bafllad›.
Lütfi Akad, Halit Refi¤, At›f Y›lmaz, Ertem Göreç,
Memduh Ün gibi ünlü yönetmenlerin yan›nda
asistanl›k görevi yapt›. 1964’’te ilk filmi Hayat
Kavgas›’n› gerçeklefltirdi. Reklam filmleri yapmaya
bafllad›¤› 1972 y›l›nda sinemaya ara verene kadar
40’› aflk›n filmin yönetmenli¤ini yapt›. Biri ve

Di¤erleri (1986), Uçurtmay› Vurmas›nlar (1988), Piano Piano Bacaks›z
(1991), Sen de Gitme Triandafilis (1996) ve Kaç›kl›k Diplomas› (1998)
filmleriyle çeflitli ulusal ve uluslararas› festivallerde ödüllendirildi.
2002 y›l›nda ‹stanbul Film Festivali Sinema Onur Ödülü’nü ald›.
Sinema Bir Mucizedir (2005) yönetti¤i son filmdir.

Born in 1938 in ‹stanbul. He worked as a dialogue writer for
director Memduh Ün, later becoming his assistant. He also worked
as an assistant to eminent directors such as Lütfi Akad, Halit Refi€,
At›f Y›lmaz, and Ertem Göreç. In 1964, he made his first feature
Hayat Kavgas› / Survival. By 1972, when he switched to making
commercials, he had directed almost 40 films. In 1986, he made
Biri ve Di€erleri / One and the Others to be followed with Uçurtmay›
Vurmas›nlar / Don’t Let Them Shoot The Kite (1988), Piano Piano
Bacaks›z / Piano Piano Kid (1991), Sen de Gitme Triandafilis / Please
Don’t Go (1996) and Kaç›kl›k Diplomas› / Graduate of Insanity
(1998), which all were recognized with many national and
international awards. He received the Cinema Honorary Award of
the ‹stanbul Film Festival in 2002. Sinema Bir Mucizedir (2005) is
his latest film.
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Ünlü yazar Orhan Pamuk’un bir roman› üzerine kurulu
Gizli Yüz, güzel, gizemli bir kad›n taraf›ndan yabanc›lar›n
foto¤raf›n› çekmek üzere tutulmufl bir delikanl›n›n
hikâyesidir. Kad›n merak uyand›r›c› bir yüz arad›¤›n› iddia
eder; sonunda arad›¤›n› bir saatçinin resminde bulur –
ve onunla gizlice kaçar. Ama genç foto¤rafç›, müflterisine
tutulmufltur ve onu aramaya bafllar. Karfl›l›k görmemifl
aflk› onu azap içindeki ruhunun iç katlar›n›n ortaya
ç›kt›¤› o esrarengiz bilinçalt› dünyas›na götüren maceral›
bir yolculu¤a ç›kar›r. Film ayn› zamanda bast›r›lm›fl
arzular ile hüsrana u¤ram›fl beklentilerin birçok
katman›nda kiflisel kimli¤e yönelik bir aray›flt›r. Dramatik
unsurlar, sürekli olarak gerilimi infla eden döngüsel bir
yap›da birbirine ba¤lan›r ve Kavur’un bu s›ra d›fl›
saplant›l› aflk hikâyesini hislere hitap eden, fliirsel bir
flekilde ele al›fl›, klasik hikâye anlat›c›l›¤›n›n zamana
meydan okuyan görkemiyle, cazibe ve incelik aç›s›ndan
afl›k atar. Yönetmen bu flahane, hayalperestçe hikâyeyi,
inand›r›c› oyunculuk, yasl› çan seslerine s›k s›k geri
dönen minimal bir müzik ve sanki baflka bir zamandan
tan›k oluyormufl gibi her can al›c› noktada boy gösteren
arnavut kald›r›ml› sokaklar ile heybetli a¤açlar›n
oluflturdu¤u peyzaj sayesinde baflar›yla düzenlemifl.

Based on an idea from a novel by the prominent author
Orhan Pamuk, The Secret Face is the story of a young
man hired by a beautiful, enigmatic woman to
photograph strangers. She claims she is searching for
an intriguing face and eventually finds what she is
looking for in the picture of a watchmaker –with whom
she runs away in secret. But the young photographer
has become infatuated with his client and begins to
look for her. His unrequited love leads him on an
odyssey that takes him to that mysterious land of the
subconscious where the inner folds of his tormented
psyche are uncovered. The film is also a quest for
personal identity through multiple layers of suppressed
desires and frustrated expectations. Dramatic elements
are interconnected in a circular structure that
constantly builds the tension, and Kavur’s sensuous,
poetic treatment of this unusual story of obsessive love
parallels in charm and sophistication the ageless
splendour of classical storytelling. The director
orchestrates this fantastic, visionary tale with utterly
convincing actors, a minimal musical score that often
returns to the sounds of mourning and pealing bells,
and a landscape of cobbled streets and towering trees,
present at every crucial turning point as if witnesses
from another time.

Ömer Kavur’u sayg›yla an›yoruz.
In memoriam of Ömer Kavur.

G‹ZL‹ YÜZ
THE SECRET FACE

TÜRK‹YE TURKEY / 1991 / 35 mm / Renkli Colour / 115’
Yönetmen Director: Ömer Kavur Senaryo Screenplay: Orhan
Pamuk Görüntü Yön. Cinematography: Erdal Kahraman Kurgu
Editing: Mevlüt Koçak Müzik Music: Cahit Berkay Oyuncular
Cast: Zuhal Olcay, Fikret Kuflkan, Sevda Ferda¤, Savafl
Yurttafl, Aslan Kacar Yap›mc› Producer: Sad›k Deveci Yap›m
Production Co.: Alfa Film Dünya Haklar› World Sales: Alfa Film
Kaynak Print Source: Kültür ve Turizm Bakanl›¤›, Telif Haklar›
ve Sinema Genel Müdürlü¤ü, Ankara

Ömer Kavur
1944’te Ankara’da do¤du. Paris’teki Sosyal

Bilimler Yüksek Okulu’nda gazetecilik ve sosyoloji
okuduktan sonra Frans›z Ba¤›ms›z Sinema
Konservatuvar›’nda sinema e¤itimi gördü.
1974’te ilk uzun metrajl› kurmaca filmi Yat›k
Emine’yi yapt›. Ça¤dafl Türk sinemas›n›n önde
gelen yönetmen ve senaristlerinden biri olarak,
sosyal içerikli popüler filmleriyle dünya çap›nda

kabul gördü ve birçok ödül ald›. 2005 y›l›nda ‹stanbul’da öldü.
Born in Ankara in 1944. After studying journalism and sociology

at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he
went on to study film at the Conservatoire Indépendent du Cinéma
Français. In 1974, he made his first feature film, Yat›k Emine /
Emine. As a writer-director and one of the principal figures of
contemporary Turkish cinema, he has won worldwide recognition
and numerous awards with his ideologically committed, popular
films. He died in 2005.

Önemli Filmleri Selected F›lms
1974 Yat›k Emine
1979 Yusuf ile Kenan
1985 Amans›z Yol
1986 Anayurt Oteli
1987 Gece Yolculu¤u
1991 Gizli Yüz
1997 Akrebin Yolculu¤u
2003 Karfl›laflma
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Film, son senaryosunu kabul ettirmek için savaflan bir
küçük burjuva ayd›n›n›n öyküsü olarak bafllar. Kar›s›yla
oldukça kopuk bir iliflki içinde, s›radan bir kentsoylu
yaflam› sürdüren kahraman, Kiraz adl› gündelikçi kad›nla
garip bir iliflkiye girer. Hay›r, tensel ve duygusal bir iliflki
de¤ildir bu. Senaryo yazar›, Kiraz’›n “fleyh sözüyle”
evlendi¤i kocas› ve onun Kiraz’›n üstüne getirmek
istedi¤i “kuma”s› ile olan iliflkilerine kar›fl›r; hiç
istemeden, hiç düflünmedi¤i halde. Bu iliflkilerdeki
kabal›k, vahflet, insan onurunu hiçe sayma yazar› isyan
ettirir. Ve olaya müdahale eder. Bu “müdahale” onu
Kiraz’›n evine, sonra memleketine, alabildi¤ine feodal
iliflkilerin hüküm sürdü¤ü Anadolu’nun güneydo¤usuna
götürür...
1970’li y›llar›n siyasallaflm›fl ortam›nda yükselen
toplumcu de¤erlerin ifllendi¤i Türk sinemas›nda 1980
sonras›n›n bireyselci, kiflisel çat›flma ve çeliflkilerinin öne
ç›kt›¤›, bireyin yaln›zl›¤›n›n ve çözümsüzlü¤ünün ele
al›nd›¤› filmlerin en iyi örneklerinden biri olan Camdan
Kalp, burjuva ayd›n›n›n “halka do¤ru” ç›kt›¤› yolculukta
u¤rad›¤› hezimet arac›l›¤›yla ayd›n›n halktan
kopuklu¤unu baflar›yla elefltiriyor.

The film begins as the story of a bourgeois
intellectual struggling for the approval of his script.
The protagonist is leading a loose relationship with his
wife and an ordinary life of a bourgeois. He starts a
strange affair with his maid Kiraz in which there is
neither place for lust nor for feeling. Unintentionally,
he finds himself involved with his maid’s relations with
her husband she had forcefully married to by the order
of a sheikh, and the husband’s second wife. The writer
is amazed and disgusted with the rudeness, violence
and humiliation dominating their relationship. He feels
obliged to interfere, and this attempt leads him first to
Kiraz’s home, then to her hometown in the Southeast
Anatolia where feudal relationships prevail...
A Heart of Glass is one of the best examples to
individualist films of the Turkish cinema where
personal conflicts and paradoxes stand out, and the
solitude and dilemma of the individual were tackled
following the politicised atmosphere of the 1970s
during when social issues were handled more
frequently. Ending with the tragic failure of the
intellectual in his journey towards “the people”, the
film is also a successful critique of the crevasse
between the bourgeois intellectual and the people itself.

CAMDAN KALP
A HEART OF GLASS

TÜRK‹YE TURKEY / 1990 / 35 mm / Renkli Colour / 105’
Yönetmen Director: Fehmi Yaflar Senaryo Screenplay: Fehmi Yaflar
Görüntü Yön. Cinematography: Erdal Kahraman Müzik Music:
Okay Temiz Oyuncular Cast: Genco Erkal, fierif Sezer, Deniz
Gökçer, Füsun Demirel, Aytekin Özen, Macit Sonkan
Yap›mc›lar Producers: Mustafa Karaman, Yücel Özgür & Fehmi
Yaflar Yap›m Production Co.: Moda Filmcilik Kaynak Print Source:
Kültür ve Turizm Bakanl›¤›, Telif Haklar› ve Sinema Genel
Müdürlü¤ü, Ankara

Fehmi Yaflar
1955’te Kahramanmarafl’›n Elbistan ilçesinde

do¤du. ‹stanbul Üniversitesi Edebiyat Fakültesi
mezunudur. Çocuk Kolu’nda oyuncu olarak
bafllad›¤› ‹stanbul Belediyesi fiehir Tiyatrolar›’nda
on bir y›l boyunca görev yapt›. Y›lmaz Güney’le
tan›flt›¤› 1978 y›l›nda sinema çal›flmalar›na
bafllad›. Oyuncu, senaryo yazar› ve yönetmen
yard›mc›s› olarak Y›lmaz Güney, Zeki Ökten,

Ali Özgentürk ve At›f Y›lmaz ile çeflitli filmlerde çal›flt›ktan sonra
1990 y›l›nda senaryosunu yazd›¤›, yönetmen ve yap›mc›l›¤›n›
üstlendi¤i Camdan Kalp filmini gerçeklefltirdi. Senaryo yazar› ve
yönetmen olarak birçok ulusal ve uluslararas› yar›flmada ödül ald›.
Halen senaryo çal›flmalar› ve senaryo dan›flmanl›¤› yapmakta.

Born in 1955 at Elbistan, Kahramanmarafl. He graduated from
the Faculty of Letters, ‹stanbul University. He began his artistic
career by taking parts in the Children’s Drama Company of the
State Theaters of the ‹stanbul Municipality where he worked as an
artist for 11 years. He began his career in cinema in 1978 when he
met Y›lmaz Güney. Following his collaboration as screenwriter,
actor and assistant director with acclaimed directors such as Y›lmaz
Güney, Zeki Ökten, Ali Özgentürk and At›f Y›lmaz, he made his
first feature film A Heart of Glass of which he wrote, produced and
directed. He received awards in many international festivals as
scriptwriter and director. He is still writing scripts and working as
screenplay consultant.
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Otuz yafllar›ndaki ö¤retmen kad›n, Amerika’da doktora
yapm›fl ayn› yafllardaki adamla 1978 y›l›nda karfl›lafl›r,
birbirlerine âfl›k olur ve evlenirler. Ülke kan deryas› içinde
yüzmektedir. O y›llar›n terör ve kaosunun içinden fazla
yara almadan geçmeyi baflar›rlar ve de bir çocuklar› olur.
Kad›n üniversitede iyi bir kariyer yapar, kocas› ise kendi
finans flirketini kurar. Bafllang›çta mutlulu¤un
denizlerine ulaflaca¤› san›lan hayatlar› önce küçük
yaralar al›r, giderek iyiden iyiye örselenir. Çünkü ülkedeki
de¤iflim h›z›na ayak uydurabilme çabalar› aralar›nda
çeliflkiler yaratmaktad›r. Her ikisi de ifllerinde
baflar›l›d›rlar. De¤iflikli¤in mant›¤›n› çabuk kavrayan
adam genç, yak›fl›kl›, çok zeki ve ola¤anüstü h›rsl›d›r.
H›zl› yükseliflinin sarhofllu¤u ile özel yaflam›nda k›sa
süreli iliflkiler ve bunlar›n günübirlik sorunlar›n› yaflar.
Kad›n, kocas›n›n hayat› yorumlama biçimine ve ritmine
uyum sa¤layamaz; daha do¤rusu böyle bir hayat›
kabullenemez. Ancak bir türlü içine sindiremedi¤i bu
gidifle müdahale de edemez. Aralar›ndaki uçurum her
gün biraz daha büyüse de ne birbirlerini terk edebilirler
ne de birlikte olabilirler. Evlilik yaflamlar› savaflmak ve
savafllar›n yaralar›n› onarmaya çal›flmak aras›nda gidip
gelmektedir. Duygusal yaflamlar›ndaki eksiklikleri ise
d›flardan telafi yoluna giderler.

In the chaotic atmosphere of 1978, a 30-years-old
beautiful college instructor and a man of similar age,
who had a PhD in Economics in US, meet. Soon they
fall in love and get married in the bloody terror-ridden
country. The young couple manage to escape the
turbulent years of 1978-81 without getting much
scathed, and soon have a child who brings excitement
to their lives. The woman makes a good career for
herself among the tides, excitement and fears of those
years, while hopelessly trying to solve the dilemma of
what she believes to the right, and the harsh realities of
daily life. As she struggles, her ambitious husband
rapidly peaks in his career with dashing style, and
establishes his own firm. Soon their lives take opposite
directions. The man’s ambition begins to destroy
everything on its way, including his wife’s love and
respect. As the woman’s inner world is divided by
conflicting emotions, their marriage turns into a cruel
battleground of romanticism against ambition. Neither
is willing to surrender, and both get involved in dead-
end relationships in order to revenge one another. As
they move farther apart from each other, their
relentless struggle wages on, while changing times and
values contrast their lives in the background...

B‹R SONBAHAR H‹KÂYES‹
AN AUTUMN STORY

TÜRK‹YE TURKEY 1994 / 35 mm / Renkli Colour / 115’
Yönetmen Director: Yavuz Özkan Senaryo Screenplay: Yavuz
Özkan Görüntü Yön. Cinematography: Ertunç fienkaya Kurgu
Editing: Sedat Karadeniz Oyuncular Cast: Zuhal Olcay, Can
Togay, Kaan Girgin, Meltem Cumbul, Sinem Üretmen Yap›mc›
Producer: Aycan Çetin Yap›m Production Co.: Z-1 Film Atölyesi
Dünya Haklar› World Sales: Z-1 Film Atölyesi Kaynak Print Source:
Kültür ve Turizm Bakanl›¤›, Telif Haklar› ve Sinema Genel
Müdürlü¤ü, Ankara

Yavuz Özkan
1965-66 y›llar›nda dergi ve gazeteler yay›nlad›.

Kocaeli Tiyatrosu’nu kurdu. 1970’lerde k›sa filmler
çekti ve film senaryolar› yazd›. 1978’de ilk konulu
uzun metraj filmi Maden’i çekti. 1980’de Paris’e
gitti ve orada yedi y›l kald›. 1987’de Türkiye’ye
döndü. 1988-2002 aras›nda on bir sinema filmi
çekti. Filmleri yurtiçi ve yurtd›fl›nda say›s›z ödül
kazand› ve birçok filmi dünyan›n birçok ülkesinde

gösterime girdi. 1995’te Z-1 film atölyesini kurdu ve paras›z sinema
e¤itimi vermeye bafllad›. 1998-2001 y›llar›nda Film Yönetmenleri
Derne¤i’nin baflkanl›¤›n› yürüttü.

He published magazines and newspapers in 1965-1966. He
established the Kocaeli Theater. He made short films in the 1970s
and wrote screenplays. In 1978, he made his first feature Maden.
He went to Paris in 1980 and stayed there for 7 years. He returned
to Turkey in 1987 and directed 11 features. His films won
numerous national and international awards and screened in many
countries. In 1995, he established the Z-1 workshop and still gives
cinema education free of charge. He was the director of the Film
Directors’ Association between 1998-2001.

Önemli Filmleri Selected F›lms
1978 Maden
1989 Film Bitti
1991 Atefl Üstünde Yürümek
1992 ‹ki Kad›n
1994 Bir Sonbahar Hikâyesi
1994 Yengeç Sepeti
2004 Hayal Kurma Oyunlar›
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‹nsanlar›n kendileriyle hesaplaflmas›n› anlatan bu filmde
yönetmen Özkan, iki kad›n ve de¤iflik kesimlerinden
ald›¤› “tek”lerle bir toplumun analizini yapmaya çal›fl›yor.
Kendini kand›rmalara, bencilliklere, insanlar›n dur durak
bilmeden suç ve suçlular yaratarak kendi yaflamlar›ndaki
pisliklerden ar›nmaya çal›flmalar›n›n umars›z
ç›rp›n›fllar›na ayna tutuyor.
Popüler ve çekici bir fahifle bir müflteriye ça¤r›l›r. Genç
ve evli bir politikac›d›r bu. Çok geçmeden kendini
be¤enmifl politikac› ile fahifle aras›ndaki sürtüflme, vahfli
bir tecavüze dönüflür. Dövülen ve afla¤›lanan fahifle
politikac›y› dava etmeye karar verir. Ertesi gün skandal,
hem bas›n organlar›n›n hem de halk›n ilgisinin merkezi
haline gelir. Politikac›n›n kar›s›, onun masumiyetinden
flüphelenmeye bafllay›nca aralar›nda gergin bir hava
oluflur. Politikac›n›n flüphe içindeki kar›s›, kendine
müflteri süsü vererek fahifleyi da¤daki evine ça¤›r›r.
Skandal›n ard›ndaki gerçek hikâyeyi ö¤renme
niyetindedir. F›rt›nal› bir ilk karfl›laflmadan sonra iki
kad›n çok s›cak, anlay›fl dolu bir iliflki gelifltirirler.
Birbirleriyle yak›nlafl›r, hayatlar›ndaki benzerliklerle
farkl›l›klar›n bilincine var›rlar. Bu duygusal iliflki iki kad›n
için de karfl› ç›k›lmaz hale gelirken, Bakan’›n beraati
haberi, iliflkilerini daha da derinlefltirir...

In this film which tells about people settling accounts
with themselves, director Özkan attempts the analysis
of a society with two women and the “ones” he has
taken from different sections. He mirrors self-deceit,
egoism, and desperate attempts of people to cleanse
from the dirt in their lives by incessantly creating
crimes and criminals.
A popular and attractive prostitute is called for a client
who is a young and married politician. Soon the
dispute between the arrogant politician and the
prostitute turns into a violent rape. Beaten and
humiliated, she decides to sue the politician. Next day,
the scandal hits the media and becomes the center of
attention. Tension between the politician and his wife
rises as the wife starts to doubt about her husband’s
innocence. Doubting wife calls the prostitute like a
client to her mountain home. She intends to get the
real story behind this scandal. After a stormy first
meeting, two women develop a very warm,
understanding relationship. They are drawn closer to
each other to realize similarities, and yet differences in
their lives. Just as this emotional relationship grows
irresistible for both women, the news of minister’s
acquittal of all legal charges deepens their
relationship...

‹K‹ KADIN
TWO WOMEN

TÜRK‹YE TURKEY / 1992 / 35 mm / Renkli Colour / 132’
Yönetmen Director: Yavuz Özkan Senaryo Screenplay: Yavuz
Özkan Görüntü Yön. Cinematography: Orhan O¤uz Kurgu
Editing: Mevlüt Koçak & Sedat Karadeniz Müzik Music:
Müzikotek Oyuncular Cast: Zuhal Olcay, Serap Aksoy, Haluk
Bilginer Yap›mc› Producer: Yavuz Özkan Yap›m Production Co.:
Z-1 Film Atölyesi Dünya Haklar› World Sales: Z-1 Film Atölyesi
Kaynak Print Source: Kültür ve Turizm Bakanl›¤›, Telif Haklar›
ve Sinema Genel Müdürlü¤ü, Ankara

Yavuz Özkan
1965-66 y›llar›nda dergi ve gazeteler yay›nlad›.

Kocaeli Tiyatrosu’nu kurdu. 1970’lerde k›sa filmler
çekti ve film senaryolar› yazd›. 1978’de ilk konulu
uzun metraj filmi Maden’i çekti. 1980’de Paris’e
gitti ve orada yedi y›l kald›. 1987’de Türkiye’ye
döndü. 1988-2002 aras›nda on bir sinema filmi
çekti. Filmleri yurtiçi ve yurtd›fl›nda say›s›z ödül
kazand› ve birçok filmi dünyan›n birçok ülkesinde

gösterime girdi. 1995’te Z-1 film atölyesini kurdu ve paras›z sinema
e¤itimi vermeye bafllad›. 1998-2001 y›llar›nda Film Yönetmenleri
Derne¤i’nin baflkanl›¤›n› yürüttü.

He published magazines and newspapers in 1965-1966. He
established the Kocaeli Theater. He made short films in the 1970s
and wrote screenplays. In 1978, he made his first feature Maden.
He went to Paris in 1980 and stayed there for 7 years. He returned
to Turkey in 1987 and directed 11 features. His films won
numerous national and international awards and screened in many
countries. In 1995, he established the Z-1 workshop and still gives
cinema education free of charge. He was the director of the Film
Directors’ Association between 1998-2001.

Önemli Filmleri Selected F›lms
1978 Maden
1989 Film Bitti
1991 Atefl Üstünde Yürümek
1992 ‹ki Kad›n
1994 Bir Sonbahar Hikâyesi
1994 Yengeç Sepeti
2004 Hayal Kurma Oyunlar›
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Kad›nlar› etkileyen Korkut, arkadafllar›n›n korku ile
kar›fl›k hayranl›k duydu¤u birisidir. Korkut’un hayat›
yetimhanede bafllar. On sekiz yafl›ndayken h›zl› bir
eylemcidir. Polis taraf›ndan aranmaya bafllay›nca çareyi
ülkeden kaçmakta bulur. Uzun süre Uzakdo¤u’da
gemilerde çal›fl›r. Yaraland›ktan sonra yakalan›r ve
Türkiye’ye iade edilir. Hapse at›l›r. Hapisten ç›kt›¤›nda
Türkiye 12 Eylül askeri darbesinin yaralar›n› sarmaya
çal›flmaktad›r. Korkut ise çok de¤iflmifltir. Geçmifliyle
hesaplaflmaya karar verir ve öznel tarihin pefline düfler.
Öte yandan eski arkadafllar› da Korkut’la hesaplaflmak
istemektedirler. Bu çat›flma hepsi için çok ac›l› ve çetin
olacakt›r...
Özünde korku ve cesareti sorgulayan ve bu iki
duygunun san›ld›¤› gibi birbirinden uzak olmad›¤›n›
söyleyen 80. Ad›m, Tomris Giritlio¤lu’nun dördüncü
uzun metrajl› filmi. Senaryo, edebiyat›m›z›n seçkin
romanc›lar›ndan Mehmet Ero¤lu’nun “Yar›m Kalan
Yürüyüfl” adl› roman›ndan kendisi taraf›ndan uyarlanm›fl.
80. Ad›m, yak›n tarihimizi konu almas›na ra¤men, aylar
süren bir dönem araflt›rmas› yap›larak ve birçok mekân
yeniden infla edilerek yarat›ld›. Filmin çekimleri, Tayland-
Bangkok, ‹stanbul ve Adalar’da yap›ld›; bir k›s›m
sahneler ise aç›k denizde gerçeklefltirildi.

Korkut is someone who influences women, and his
friends both admire and fear him. He starts life in an
orphanage and at age 18, he becomes a devoted activist.
When the police pursue him, he flees the country and
works for a long time in ships in the Far East.
However, he is sent back to Turkey when he is
wounded, and put in jail. When he finally comes out,
the country is trying to recover from the wounds of the
1980 military coup. Korkut has also transformed.
He tries to settle accounts with his past, and capture
his personal history. However, his old friends also wish
to confront him, and this conflict will prove to be very
hard and painful for all of them.
Essentially questioning fear and courage, and stating
that contrary to common belief, the two are not too far
apart from one another, The 80th Step is the fourth
feature film by Tomris Giritlio€lu. The script is adapted
by the revered novelist Mehmet Ero€lu, based on his
own novel “Yar›m Kalan Yürüyüfl / Unfinished Walk”.
Even though The 80th Step deals with recent history,
an extensive research was conducted for the film.
Many of the locations were rebuilt for this purpose.
The film has been shot in Bangkok, Thailand, ‹stanbul
and the Princes’ Islands, while some scenes were shot
at open sea.

80. ADIM
THE 80th STEP

TÜRK‹YE TURKEY / 1996 / 35 mm / Renkli Colour / 105’
Yönetmen Director: Tomris Giritlio¤lu Senaryo Screenplay:
Mehmet Ero¤lu Özgün Roman Original Novel: “Yar›m Kalan
Yürüyüfl”, Mehmet Ero¤lu Görüntü Yön. Cinematography: Yavuz
Türkeri Kurgu Editing: Bilge Can Müzik Music: Münir Nurettin
Beken Oyuncular Cast: Zuhal Olcay, Levent Ülgen, Haluk
Bilginer, Derya Alabora, Hümeyra, Emre Baykal, Selçuk
Yöntem Yap›mc› Producer: Cafer Özgül Yap›m Production Co.:
TRT, Ankara Dünya Haklar› World Sales: TRT, Ankara

Tomris Giritlio¤lu
Lise e¤itimini Ankara Koleji’nde tamamlad›ktan

sonra Hacettepe Üniversitesi ‹ngilizce Dil Bilimi
ve Felsefe bölümünü bitirdi. Üniversitede
okurken Londra’ya giderek amatör sinema
kurslar›na kat›ld›. Döndükten sonra TRT s›nav›n›
kazanarak belgesel bölümünde yönetmenli¤e
bafllad›. ‹lk belgeselleri olan Tabletten Kasete ve
‹flte Beyo¤lu’nu çekti. Daha sonra drama

bölümüne geçerek hem kendisinin hem de TRT’nin ilk sinema filmi
olan Kantodan Tangoya filmini yapt› (1989). Bunu di¤er sinema
filmleri takip etti: Suyun Öte Yan› (1991), Yaz Ya¤muru (1993),
80. Ad›m (1995), Salk›m Han›m’›n Taneleri (2000). ‹ki y›ld›r Güz
Sanc›s› adl› yeni sinema filmine haz›rlanmakta.

Following her high school education at the Ankara College, she
majored at the English Language and Philosophy departments of
Hacettepe University. While continuing her studies at the
university, she went to London to take filming courses for
amateurs. She passed the entry exams and joined the Documentary
Department of the Turkish Television. She directed her first
dramatic documentaries: Tabletten Kasete / From Tablet to Cassette,
‹flte Beyo€lu / Beyo€lu – The Forgotten Song. In 1988 she was
transferred to the drama department and the following year, she
realized her first dramatic cinema film Kantodan Tangoya / From
Canto to Tango. He later feature films were Suyun Öte Yan› / The
Other Side of the Water (1991), Yaz Ya€muru / A Passing Summer
Rain (1993), 80. Ad›m / The 80th Step (1995), and Salk›m
Han›m’›n Taneleri / Mrs. Salk›m’s Diamonds (2000). She has been
preparing her latest feature, Güz Sanc›s› since two years.
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Yeflim Ustao¤lu’nun bu ilk uzun metrajl› filminin
senaryosu, sanat yönetmenli¤ini de üstlenen ve
Hiçbiryerde ile uluslararas› üne kavuflan Tayfun
Pirselimo¤lu’na, görüntü yönetmenli¤i ise 2005 y›l›nda
festivalin Ulusal Yar›flma Jürisi üyesi olan U¤ur ‹çbak’a
ait. Yak›n tarihi sisler içerisinde kaybolmufl bir ülke...
S›rlarla dolu ‹stanbul’un garip sokaklar›nda dolaflan bir
gölge... Yüzünü yok ederek intihar etmifl bir klarnetçinin
bir foto¤raf›n› bulmak gibi tuhaf bir meraka kap›lan
Komiser Kemal’in pefline düfltü¤ü bir ölü... Ölünün
izinde ‹stanbul’un hiç bilinmeyen mekânlar›nda
karfl›s›na ç›kan say›lar› iyice azalm›fl göçmenlerden,
az›nl›klardan tuhaf insanlar... Yüzlerin ard›ndaki s›r ne?
Cezmi Kara’n›n hikâyesi nas›l? Komiser Kemal’i
‹stanbul’un karanl›k sokaklar›ndan, ucuz pavyonlar›ndan
bir adadaki fenere kadar sürükleyen bu merak›n ard›nda
hangi ac›lar yat›yor? Ad› konmam›fl güçlerin hüküm
sürdü¤ü ülkede, s›radan gibi görünenlerin karanl›k
dehlizlerinde kimler saklan›yor? Hangi foto¤raf
bölünmüfl kimliklerin s›rr›n› ele verir? En tuhaf›, Komiser
Kemal kim?..

The screenplay and the art direction of Yeflim
Ustao€lu’s feature-length directorial debut comes from
Tayfun Pirselimo€lu (Hiçbiryerde / Innowhereland), and
its magnificent cinematography is thanks to U€ur
‹çbak, who was a member of the national competition
jury in 2005. A country, the recent painful history of
which is lost in the fog... A shadow moving around in
the weird streets of ‹stanbul, a city full of secrets.
A dead man tracked by Lieutenant Kemal, a police
haunted with a strange curiosity to find a photograph of
an ordinary clarinet player who has committed suicide
destroying his face... In the wake of the dead man,
strange people whom he meets in unknown corners of
‹stanbul, from the migrant and minority groups the
numbers of which have diminished considerably...
What is the secret behind the faces? What sort of a
story is that of Cezmi Kara? What pains lie behind this
curiosity which drives Lieutenant Kemal from the dark
streets and cheap night clubs of ‹stanbul to a
lighthouse on an island? In a country dominated by
unnamed powers, who hide in the dark corridors of
those who are seemingly ordinary? Which photograph
gives away the secret of fragmented identities? But,
strangers of all, who is Lieutenant Kemal?..

‹Z
TRACES

TÜRK‹YE TURKEY / 1994 / 35 mm / Renkli Colour / 118’
Yönetmen Director: Yeflim Ustao¤lu Senaryo Screenplay: Tayfun
Pirselimo¤lu Görüntü Yön. Cinematography: U¤ur ‹çbak Kurgu
Editing: Thomas Balkenhol Müzik Music: Ayd›n Esen Oyuncular
Cast: Aytaç Arman, Nur Sürer, Derya Alabora Yap›mc› Producer:
Kadri Yurdatap Yap›m Production Co.: Mine Film Dünya Haklar›
World Sales: Mine Film Kaynak Print Source: Kültür ve Turizm
Bakanl›¤›, Telif Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

Yeflim Ustao¤lu
1960’ta Sar›kam›fl’ta do¤du. Çeflitli sanat

dergilerinde, sinema teorisi ve günümüz
sinemas› üzerine makaleler yay›nlad›. Hepsi de
ödüllü üç k›sa film çekti: Bir An› Yakalamak
(1988), Magnafantagna (1989), Düet (1990).
Dördüncü filmi Otel (1992), uluslararas› alanda
önemli baflar›lar elde etti. 1994 y›l›nda, ilk uzun
metrajl› filmi ‹z’i yönetti. ‹stanbul Film

Festivali’nde y›l›n En ‹yi Türk Filmi ödülünü kazand›¤› bu filmle,
Moskova, Göteborg, New York, Nürnberg, Amsterdam ve
‹skenderiye Film festivallerine kat›ld›. Bunu Berlin Film Festivali’nde
Uluslararas› Yar›flma’ya davet edilen Günefle Yolculuk (1999) izledi.
Bu filmle Mavi Melek Ödülü’nü ve Bar›fl Ödülü’nü ald›. 2004 y›l›nda
Bulutlar› Beklerken’i yönetti. Bu filmin proje gelifltirme, araflt›rma
döneminde S›rtlar›ndaki Hayat belgeselini çekti.

Born in 1960 in Sar›kam›fl, Kars. She has written articles on film
in various art magazines. She has made three short films, all of
which have won awards: To Seize a Moment (1988), Magnafantagna
(1989), and Duet (1990). Her fourth short, Hotel (1992), has had
considerable success in international circles In 1994, she directed
her first feature film, The Trace, which won the Best Turkish Film
of the Year Award at the Istanbul Film Festival and was also
screened at the Moscow, Goteborg, New York, Nurnberg,
Amsterdam, and Alexandria Film Festivals. In 1999, she followed it
with Journey to the Sun, which was selected for the International
Competition at the Berlin Film Festival where it received the Blue
Angel Award and the Peace Prize. She directed Waiting for the
Clouds in 2004. During the development and research period of
this film, she shot the documentary Life on their Shoulders.
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MASUM‹YET
INNOCENCE

TÜRK‹YE TURKEY / 1997 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Zeki Demirkubuz Senaryo Screenplay: Zeki
Demirkubuz Görüntü Yön. Cinematography: Ali Utku Kurgu
Editing: Mevlüt Koçak Müzik Music: Cengiz Onural Oyuncular
Cast: Haluk Bilginer, Derya Alabora, Güven K›raç Yap›mc›lar
Producers: Zeki Demirkubuz & Nihal G. Koldafl Yap›m
Production Co.: Mavi Filmcilik Dünya Haklar› World Sales: Mavi
Filmcilik Kaynak Print Source: Kültür ve Turizm Bakanl›¤›,
Telif Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

Zeki Demirkubuz
1964’te Isparta’da do¤du. ‹stanbul

Üniversitesi’nin ‹letiflim Bölümü’nden mezun
oldu. 1986’da Zeki Ökten’in asistan› olarak
mesle¤e bafllad› ve 1994’te ilk kurmaca filmi C
Blok’u çekene kadar yönetmen yard›mc›l›¤› yapt›.
Venedik Film Festivali’nde gösterilen Masumiyet
ve Locarno ile Rotterdam da dahil olmak üzere
birçok uluslararas› film festivalinde gösterilen

Üçüncü Sayfa (1999) ile elefltirmenlerin ve yurtd›fl› seyircisinin
dikkatini çekti. Ard›ndan “Karanl›k Üstüne Öyküler” üçlemesinin ilk
iki filmi olan ve her ikisi de Cannes Film Festivali’nin “Belirli Bir
Bak›fl” bölümünde gösterilen Yazg› ve ‹tiraf ’› 2001 y›l›nda
gerçeklefltirdi. Bekleme Odas›’n› üçlemenin son filmi olarak 2003’te
çekti.

Born in Isparta in 1964. He has graduated from the Department
of Communications at ‹stanbul University. He began his film
career as assistant director to Zeki Ökten in 1986 and worked as
assistant director until making C Blok / Block C, his first feature
film, in 1994. He first gained the notice of film critics and
international audiences with Innocence which was screened at
Venice Film Festival and Üçüncü Sayfa / The Third Page (1999)
which was screened at many festivals in Turkey and Europe, such
as Locarno and Rotterdam. This was followed by the successful
reception of Yazg› / Fate and ‹tiraf / Confession (both 2001), which
were both screened at “Un Certain Regard” at Cannes, and are the
first two features in “Tales About Darkness”, a trilogy which
concludes with The Waiting Room (2003).
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1997 y›l›nda Cannes Film Festivali’nde “Belirli Bir Bak›fl”
bölümünde gösterilen Akrebin Yolculu¤u’nda, Türk
sinemas›n›n önde gelen auteur yönetmen ve
senaristlerinden, 2005 y›l›nda kaybetti¤imiz Ömer Kavur,
zaman ve mekân iliflkisini simgesel bir öykü yoluyla
sorguluyor. Oluflturdu¤u mekân kavram›ndan yola
ç›karak bir zaman düflüncesine varan ve bu zaman› o
mekânla birlefltiren Ömer Kavur’un bu öyküsünde
co¤rafi ve fiziksel yolculuklar iç dünyalar›n de¤iflimiyle
koflut ilerliyor... Meçhul birinden ald›¤› anahtarla
bir kasaban›n saat kulesini onarmaya gelen saat ustas›,
burada karfl›laflt›¤› evli bir kad›n›n etkisinde kal›r.
Ard›ndan göl k›y›s›nda bir cinayete tan›k olur ve
çevresinde garip olaylar geliflmeye bafllar. Giderek
tutkuyla ba¤land›¤› kad›n›n kocas›n›n tehdidi karfl›s›nda
direnç göstermeye çal›fl›r. Ancak geçmiflin ve gelece¤in iç
içe girdi¤i bu karmafl›k olaylar yuma¤›n›n gizemi içinde,
saat ustas› tüm tehlikelere ra¤men gerçe¤i ö¤renmek
ister. Art›k zaman yoktur. Bir ceset, belirsiz bir tarihtir.
Bir göl, bir ayna...

Screened at the “A Certain Look” section of the Cannes
Film Festival in 1997, one of the leading auteur writer-
directors of Turkish cinema, Ömer Kavur, whom we
lost in 2005, tackles with the relationship between time
and space in this highly symbolic tale. Deriving from a
notion of space he formed to a notion of time, and
merging these two notions, geographical and physical
journeys in Kavur’s tale progress following routes
parallel to the transformation of the protagonists’ inner
worlds… A watch repairer who comes to repair the
clock tower of a town fall under the influence of a
married woman he meets there. He witnesses a murder
by the lake and strange incidents start to develop
around him. He tries to show resistance to the threats
of the husband of the woman to whom he becomes
attracted passionately. However, in the mystery of this
maze of complicated events where the past and the
future interweave, the watch repairer still wants to have
the truth in spite of all the danger. Time is no more.
A corpse is an indefinite date. A lake, a mirror...

Ömer Kavur’u sayg›yla an›yoruz.
In memoriam of Ömer Kavur.

AKREB‹N YOLCULU⁄U
JOURNEY OF THE CLOCK-HAND

TÜRK‹YE TURKEY 1997 / 35 mm / Renkli Colour / 118’
Yönetmen Director: Ömer Kavur Senaryo Screenplay: Macit Koper
& Ömer Kavur Görüntü Yön. Cinematography: Erdal Kahraman
Kurgu Editing: Mevlüt Koçak Müzik Music: Atilla Özdemiro¤lu
Oyuncular Cast: Mehmet Aslantu¤, fiahika Tekand, Tuncel
Kurtiz, Nüvit Özdo¤ru, Tomris O¤uzalp, Aytaç Arman Yap›mc›
Producer: Ömer Kavur Yap›m Product›on Co.: Alfa Film Dünya
Haklar› World Sales: Alfa Film

Ömer Kavur
1944’te Ankara’da do¤du. Paris’teki Sosyal

Bilimler Yüksek Okulu’nda gazetecilik ve sosyoloji
okuduktan sonra Frans›z Ba¤›ms›z Sinema
Konservatuvar›’nda sinema e¤itimi gördü.
1974’te ilk uzun metrajl› kurmaca filmi Yat›k
Emine’yi yapt›. Ça¤dafl Türk sinemas›n›n önde
gelen yönetmen ve senaristlerinden biri olarak,
sosyal içerikli popüler filmleriyle dünya çap›nda

kabul gördü ve birçok ödül ald›. 2005 y›l›nda ‹stanbul’da öldü.
Born in Ankara in 1944. After studying journalism and sociology

at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he
went on to study film at the Conservatoire Indépendent du Cinéma
Français. In 1974, he made his first feature film, Yat›k Emine /
Emine. As a writer-director and one of the principal figures of
contemporary Turkish cinema, he has won worldwide recognition
and numerous awards with his ideologically committed, popular
films. He died in 2005.

Önemli Filmleri Selected F›lms
1974 Yat›k Emine
1979 Yusuf ile Kenan
1985 Amans›z Yol
1986 Anayurt Oteli
1987 Gece Yolculu¤u
1991 Gizli Yüz
1997 Akrebin Yolculu¤u
2003 Karfl›laflma
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Masumiyet, Zeki Demirkubuz’un ikinci filmi, ancak
“usta ifli” say›labilecek türden bir film. “Kiflisel sinema;
toplumsal, sosyolojik ya da ulusal olmamak de¤ildir.
E¤er bir fley kifliselse zaten içinde hepsini bar›nd›racakt›r”
diyor Zeki Demirkubuz, ancak yönetmenin yüksek gözlem
gücünü toplumsal olgulara gerekti¤i kadar yans›tt›¤› belki
de tek filmi Masumiyet. ‹ç içe geçmifl, “s›radan insanlar”a
ait birçok öyküden olufluyor Masumiyet... Anlat›m tekni¤i
sayesinde izleyici öykülere tan›kl›k ediyor, böylece
“nedensellik” üzerinde fazla durulmaks›z›n kurgu
oluflturuluyor. Öykülerin s›k›c›l›¤a kaçmadan
verilebilmesinde ise en önemli etkenler, kuflkusuz
diyaloglar›n doyuruculu¤u ve oyuncular›n baflar›s›.
Varoluflunun bilincini yitiren, insan olman›n derin
utanc›n› duyan, yaflam› boynuna geçirilmifl bir de¤irmen
tafl› gibi gören ezilmifl insanlar›n iç dünyas› ve sadece
fiziksel olarak içinde bulunduklar› topluma ait olamayan
insanlar›n d›fllanm›fll›klar› ve “yabanc›laflmalar›”d›r söz
konusu olan. Üçüncü sayfa haberlerinin
“kahramanlar›”n›n, sokakta görmekten dahi pek
hofllanmad›¤›m›z ve sadece tehlike olarak gördü¤ümüz
insanlar›n; “yenilmekten”, “daha iyi yenilmekten” baflka
çaresi olmayanlar›n yaflamlar›...
– Onur Günay

Innocence is only Zeki Demirkubuz’s second, but it is
what might be considered a “masterly” film. “Personal
filmmaking is not about not being social, sociological,
or national. If something is personal, then it will
harbour those things,” says Zeki Demirkubuz, but
Innocence is perhaps the only film the director has so
fully utilized his impressive observational skills to
convey social facts. Innocence is made up of
interwowen stories, those of “ordinary people”...
Thanks to its narrative style, the audience is a “witness”
to the stories, and thus fiction can be constructed
without the need to dwell on “causality”. The way the
stories are told never get dull, and the satisfying
dialogue and solid performances from the cast play the
greatest part in that. We are treated to the inner world
of the oppressed people who have lost all awaraness of
being, are deeply ashamed of being human, and see life
as a heavy burden; and the outcast, “alienated” state of
people who are not – cannot – belong to the society
they live in. The lives of “third-page” news “heroes”,
people who we don’t even like to see on the street,
people we consider only as danger,-people who have no
chance but to “fail”, and “fail better”...
– Onur Günay
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Sadeli¤in, basitli¤in güzellikleri ile dolu bir film May›s
S›k›nt›s›; yönetmen Nuri Bilge Ceylan’›n büyüdü¤ü
Çanakkale’nin Yenice kazas›nda çekilmifl. Yönetmenin
filmografisinin en bafl›ndan beri izledi¤i yolda ilerleyen ve
belki de ayn› öykünün anlat›lmay› sürdürdü¤ü bir film.
Oyuncular›n tümünün amatör, hatta birço¤unun Ceylan’›n
akrabalar› olmas›, Muzaffer karakterinin yönetmenle ayn›
kifli oldu¤unu daha da ciddi bir flekilde düflündürüyor
bize. Belki de bir Nuri Bilge Ceylan belgeseli olarak
adland›rabilece¤imiz bu film, her ne kadar amatör olsalar
da film için uygun atmosferi mükemmel bir flekilde
yaratm›fl oyuncular› ile bir kat daha tatlan›yor. Film içinde
simgesel bir flekilde Muzaffer’in memleketinde ailesini
oynatarak bir film çekmeye çal›flmas› s›ras›nda yaflanan
olaylar yoluyla Ceylan belki de kendi bafl›ndan geçen
zorluklardan bahsediyor ve burada da otobiyografiye ayr›
bir boyut katarak olaylar› olufl an›nda filmine tafl›yor.
Ayn› zamanda oyuncular›n do¤all›¤›, filmi bazen insan›
hüzünlendirebilecek kadar insanc›l hale getiriyor.
Tabii bunda filmin genel ak›fl›ndaki do¤all›¤›n da pay›
bulundu¤unu söyleyebiliriz. Bu do¤all›k özellikle
diyalogsuz sahnelerde az görülen bir baflar› ile sergileniyor
ve karakterlerin sürekli “varolufl”lar›n› neredeyse
görebilecek hale geliyoruz.
– S. Ercüment Yörük

Clouds of May, a film filled with the beauty of
simplicity, was shot in Yenice, Çanakkale, hometown of
director Nuri Bilge Ceylan. It is a film that takes another
step forward in the direction the director’s filmography
has been going from the start, and perhaps one that
even continues telling the same story. That all the actors
are non-professionals and most of them actually
Ceylan’s relatives, make one think that the character
Muzaffer is the director himself. A film that may be
called a Nuri Bilge Ceylan documentary, Clouds of May
has extra flavour thanks to its cast of characters who
succeed perfectly in creating the right atmosphere for
the film. Through events that occur during Muzaffer’s
metaphorical efforts of shooting a film in his hometown
and casting his own family in it, Ceylan is probably
talking about his own past struggles and adding a new
dimension to autobiography by transferring the events
into film at exactly the moment they are happening.
And the natural performances of the actors make the
film humane to the point of sometimes being
melancholic. Of course one can say that the natural flow
of the film has a great deal to do with this. Especially in
scenes without dialogue, this naturalness in acting is
uniquely successful, and we can almost see the
uninterrupted “existence” of the characters.
– S. Ercüment Yörük
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MAYIS SIKINTISI
CLOUDS OF MAY

TÜRK‹YE TURKEY / 1999 / 35 mm / Renkli Colour / 130’
Yönetmen Director: Nuri Bilge Ceylan Senaryo Screenplay: Nuri
Bilge Ceylan Görüntü Yön. Cinematography: Nuri Bilge Ceylan
Kurgu Editing: Ayhan Ergürsel Müzik Music: J.S. Bach, Haendel,
Schubert Oyuncular Cast: M. Emin Ceylan, Muzaffer Özdemir,
Fatma Ceylan, Muhammed Z›mbao¤lu, M. Emin Toprak, Sad›k
‹ncesu Yap›mc› Producer: Sad›k ‹ncesu Yap›m Production Co:
NBC Film Dünya Haklar› World Sales: NBC Film

Nuri Bilge Ceylan
1959 y›l›nda ‹stanbul’da do¤du. Bo¤aziçi

Üniversitesi Elektrik Mühendisli¤i bölümünden
mezun olduktan sonra Mimar Sinan
Üniversitesi’nde iki y›l sinema e¤itimi gördü.
1995’te çekti¤i ilk k›sa metrajl› filmi Koza,
48. Cannes Film Festivali’nde gösterildi. ‹lk uzun
metrajl› filmi Kasaba (1997) ve bunu izleyen
May›s S›k›nt›s› (1999) ile pek çok ödül ald›.

Cannes’da kendisine Büyük Jüri Ödülü getiren Uzak (2002), yönetti¤i
üçüncü uzun metrajl› kurmaca filmdir.

Born in ‹stanbul in 1959. He studied filmmaking for two years at
Mimar Sinan University, after having graduated from the
Department of Electrical Engineering at Bo€aziçi University. His
first short film Koza / Cocoon (1995) was screened at the 48th
Cannes Film Festival. He also has received many national and
international awards for his feature debut Kasaba / The Small Town
(1997) and for his next film May›s S›k›nt›s› / Clouds of May (1999).
Distant (2002) with which he won the Grand Jury Prize Award at
Cannes, is the third feature film he directed.

Filmleri F›lmography
1995 Koza (k›sa short)
1998 Kasaba
1999 May›s S›k›nt›s›
2002 Uzak
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‹zmir’in Tire ilçesinden ‹stanbul’a göç etmifl olan
Mehmet, ‹SK‹’de çal›flmakta, bofl vakitlerini k›z arkadafl›
Arzu’yla geçirmektedir. Rastlant› eseri tan›flt›¤› Berzan’›n
ise kaset satt›¤› gezici bir tezgâh› vard›r. Mehmet ve
Berzan, k›sa zamanda yak›n arkadafl olurlar. Ancak çok
geçmeden, önce Berzan’›n cezaevlerindeki ölüm
oruçlar›n› desteklemek üzere düzenlenmifl bir gösteride,
ard›ndan da Mehmet’in biraz kas›tl› oldu¤u izlenimini
uyand›ran bir yanl›fl anlafl›lma sonucu gözalt›na
al›nmalar›, iki arkadafl›n yaflamlar›n› altüst eder. Serbest
b›rak›ld›klar›nda ikisi de art›k mimlenmifltir. Berzan iflini
b›rakmak zorunda kal›r. Mehmet de iflten ç›kar›l›r ve
yaflad›¤› yerden kovulur. Biri Kürt oldu¤u için, di¤eri de
kara tenli oldu¤u için kara listesindedir polisin ve
tehlikeden korunmak için her an tetikte olmalar›
gerekmektedir. Günümüz Türkiye’sinin cezaevi olaylar›,
açl›k grevleri ve gözalt›nda kaybolmalar gibi bitmeyen
sorunlar›n› etkili bir bütün olarak ortaya koyan Yeflim
Ustao¤lu, polisin ›rkç›l›¤›n› ve insanlar›n otorite
karfl›s›nda siniflini cesurca gözler önüne seriyor. Yeflim
Ustao¤lu’nun iki k›sa ve bir uzun metrajl› filmin
ard›ndan çekti¤i Günefle Yolculuk, tüm dünyada genifl
yank› uyand›rd›. Variety dergisi taraf›ndan 1999 y›l›n›n en
iyi on Avrupa filmi aras›nda gösterildi ve uluslararas›
yar›flmalarda birçok ödül ald›.
– Berke Göl

Having moved to ‹stanbul from the Tire district of
‹zmir, Mehmet works in ‹SK‹, Istanbul Water and
Sewerage Administration, and spends his spare time
with his girlfriend Arzu. Berzan, a man he has met out
of pure coincidence, has a push-cart from which he
sells music tapes. But before long, the lives of the two
are torn apart as they are taken under custody first
Berzan, during a demonstration to support death fasts,
and then Mehmet, due to a misunderstanding that
seems a bit deliberate. They are released, but they have
been marked. Berzan is forced to quit his job while
Mehmet is fired and driven away from the where he
lives. One has been blacklisted by the police because he
is Kurdish, the other because his skin is dark, and they
have to be alert at all times. Impressively portraying
contemporary Turkey’s ongoing problems like prison
incidents, death fasts and people going missing under
custody as a whole, Yeflim Ustao€lu bravely reveals the
racism of the police and people’s surrender in the face
of authority. Journey to the Sun, which Yeflim Ustao€lu
made after two shorts and a feature, gained worldwide
recognition. It was picked as one of the ten best
European films of 1999 by Variety magazine and
received many awards in international festivals.
– Berke Göl
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GÜNEfiE YOLCULUK
JOURNEY TO THE SUN

TÜRK‹YE TURKEY / 1999 / 35 mm / Renkli Colour / 104’
Yönetmen Director: Yeflim Ustao¤lu Senaryo Screenplay: Yeflim
Ustao¤lu Görüntü Yön. Cinematography: Jocek Potryck› Kurgu
Editing: N›colas Goster Müzik Music: Vlatko Stefanovsk›
Oyuncular Cast: Nevruz fiahin, Nazmi K›r›k, Mizgin Kapazan
Yap›m Production Co.: ‹FR Afi Dünya Haklar› World Sales: ‹FR Afi

Yeflim Ustao¤lu
1960’ta Sar›kam›fl’ta do¤du. Çeflitli sanat

dergilerinde, sinema teorisi ve günümüz
sinemas› üzerine makaleler yay›nlad›. Hepsi de
ödüllü üç k›sa film çekti: Bir An› Yakalamak
(1988), Magnafantagna (1989), Düet (1990).
Dördüncü filmi Otel (1992), uluslararas› alanda
önemli baflar›lar elde etti. 1994 y›l›nda, ilk uzun
metrajl› filmi ‹z’i yönetti. ‹stanbul Film

Festivali’nde y›l›n En ‹yi Türk Filmi ödülünü kazand›¤› bu filmle,
Moskova, Göteborg, New York, Nürnberg, Amsterdam ve
‹skenderiye Film festivallerine kat›ld›. Bunu Berlin Film Festivali’nde
Uluslararas› Yar›flma’ya davet edilen Günefle Yolculuk (1999) izledi.
Bu filmle Mavi Melek Ödülü’nü ve Bar›fl Ödülü’nü ald›. 2004 y›l›nda
Bulutlar› Beklerken’i yönetti. Bu filmin proje gelifltirme, araflt›rma
döneminde S›rtlar›ndaki Hayat belgeselini çekti.

Born in 1960 in Sar›kam›fl, Kars. She has written articles on film
in various art magazines. She has made three short films, all of
which have won awards: To Seize a Moment (1988), Magnafantagna
(1989), and Duet (1990). Her fourth short, Hotel (1992), has had
considerable success in international circles In 1994, she directed
her first feature film, The Trace, which won the Best Turkish Film
of the Year Award at the Istanbul Film Festival and was also
screened at the Moscow, Goteborg, New York, Nurnberg,
Amsterdam, and Alexandria Film Festivals. In 1999, she followed it
with Journey to the Sun, which was selected for the International
Competition at the Berlin Film Festival where it received the Blue
Angel Award and the Peace Prize. She directed Waiting for the
Clouds in 2004. During the development and research period of
this film, she shot the documentary Life on their Shoulders.
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Nasuhi, y›llar önce b›rakt›¤› topra¤›na ölmek üzere geri
dönerken, ye¤eni genç Selim, kura sonucu vatandafll›¤›n›
kazand›¤› ABD’ye, yani yeni bir hayata do¤ru yola ç›kmak
üzeredir. Çocuklu¤undan beri ayr› kald›¤› babas›n›
aramak için evinden kaçan Rus k›z› Olga ise babas›n›n
art›k Sydney’de yaflad›¤›n› ö¤renir. Periflan bir haldeki
Olga’y› Nasuhi bulur. Olga da böylece kahramanlar›m›za
kat›l›r. Bu üç karakter, Nasuhi’nin elli y›l önce yola ç›kt›¤›
Ege kasabas›na birlikte giderler. Selim’e miras kalan
zeytinlik ve içindeki tafl ev, Nasuhi için yeryüzündeki tek
s›¤›nakt›r. Selim içinse Amerika’ya yan›nda
götürebilece¤i tek servettir. Selim bir karar vermek
zorundad›r: Ya Türkiye’deki tek kökünü satacak ya da
köklerinin peflindeki Nasuhi’ye b›rakacakt›r...
Herkes Kendi Evinde, köklerini ve gelece¤i arayan üç
karakterin çaresiz yolculuklar›n› anlat›yor.
“Bugün dünyan›n her yerindeki genç insanlar›n büyük
ço¤unlu¤u ülke ve topraklar›ndan uzaklara gitmeyi
düflünmekte. Herkes Kendi Evinde, yurdu Türkiye’den elli
y›l kadar uzakta kald›ktan sonra geri dönen ihtiyar bir
kahramanla, vatan›n› sonsuza kadar terk etmeye karar
vermifl bir genci, ve yine vatan›n› b›rak›p yollara düflmüfl
bir baflka genç kad›n› bir araya getirip, günümüzde
manevi bir sorun haline dönüflen vatans›zl›¤› irdelemek
istiyor.”
– Semih Kaplano¤lu

As Nasuhi returns to his homeland that he had left
behind years ago, his young nephew Selim, who won
the lottery for American citizenship, heads out to a new
life. Meanwhile Olga, a Russian girl, who has runaway
from home to search for her estranged father, learns
that he has moved to Sydney. Nasuhi finds Olga in dire
straits, and therefore she joins the other protagonists.
Together these three characters strike out to the Aegean
town that Nasuhi had abandoned 50 years before. The
olive garden and rock house within it that Selim has
inherited is the only home Nasuhi has on the face of
the earth. For Selim it is the only fortune that he has
for resettling at the States. Selim has to make a
decision to either sell his roots, or leave it to Nasuhi,
who deeply needs to find his roots...
Away from Home presents the desperate journeys of
three characters in search of their place in the world.
“Today, a great majority of young people in the world
consider living far from their country and land.
Away from Home brings an elderly character returning
to his home after a 50-year absence together with a
youth, who has decided to leave his country for good,
and a young woman who is away from her country in
search of her identity, as a means of exploring the
contemporary problem of being without land.”
– Semih Kaplano€lu

HERKES KEND‹ EV‹NDE
AWAY FROM HOME

TÜRK‹YE TURKEY / 2001 / 35 mm / Renkli Colour / 110’
Yönetmen Director: Semih Kaplano¤lu Senaryo Screenplay: Semih
Kaplano¤lu, Özden Cankaya & Serpil K›rel Görüntü Yön.
Cinematography: Haik Kirokosian Kurgu Editing: Hakan Akol &
Onur Tan Müzik Music: Selim Atakan Oyuncular Cast: Erol
Keskin, Tolga Çevik, Anna Bielska, fiükran Güngör, Cüneyt
Türel, Devrim Parscan, Yalç›n Akçay Yap›mc›lar Producers: Ali
T. Bilgen, Levent Onan & Leyla Özalp Yap›m Production Co.:
Haylazz Prodüksiyon Kaynak Print Source: Kültür ve Turizm
Bakanl›¤›, Telif Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

Semih Kaplano¤lu
1963’te ‹zmir’de do¤du. 1984’te Dokuz Eylül

Üniversitesi Güzel Sanatlar Fakültesi Sinema-TV
bölümünü bitirdi. 1987’de Eski Evler Eski Ustalar
ve Mimar Sinan belgesellerinde kamera
asistanl›¤› yapt›.2001 y›l›nda, yaz›p yönetti¤i ilk
uzun metrajl› kurmaca filmi Herkes Kendi
Evinde, ilk kez gösterildi¤i ‹stanbul Film
Festivali’nde En ‹yi Film ve En ‹yi Erkek Oyuncu

ödüllerini paylaflt› ve En ‹yi Görüntü Yönetmeni Jüri Özel Ödülü’nü
ald›. Film, daha sonra Ankara Film Festivali’nde En ‹yi Film ve En ‹yi
Senaryo ödüllerine, Singapur Asya Film Festivali’nde En ‹yi
Yönetmen Ödülü’ne lay›k görüldü ve Rotterdam, Montreal, Selanik,
Hong Kong gibi birçok uluslararas› festivalde gösterildi. Senaryosunu
yazd›¤›, yap›mc›l›¤›n› üstlendi¤i, yönetti¤i ve kurgusuna kat›ld›¤›
Mele¤in Düflüflü, uzun metrajl› ikinci kurmaca filmidir.

Born in 1963 in ‹zmir. In 1984, he received a BS in Cinema-
Television from the Faculty of Fine Arts, Dokuz Eylül University,
‹zmir. In 1987, he worked as an assistant cameraman in two
documentaries Eski Evler Eski Ustalar / Old Houses Old Masters and
Mimar Sinan. Herkes Kendi Evinde / Away from Home shared the
Best Film and Best Actor awards, and took the Best Photography
award at the Istanbul International Film Festival in 2001, also
winning many awards at the International Ankara Film Festival the
same year. The film received the Best Director Award at the
International Singapore Asia Film Festival and was screened in
film festivals around the world including Rotterdam, Montreal,
Thessaloniki, and Hong Kong. Angel’s Fall is his second feature
film which he wrote, produced and directed.
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Ailesiyle ayn› evi paylaflan Suat, kalecisi oldu¤u amatör
Esnaf Spor’un antrenmanlar›ndan f›rsat buldukça
babas›n›n dükkân›nda çal›flmaktad›r. Otuzuna merdiven
dayam›fl bu geçkin delikanl›, mahallenin genç ve güzel
k›z› Nurten’e âfl›kt›r. Mahalle sakinlerinin en büyük
arzusu olan profesyonel kulüp olma flans›, baz› ç›kar
çevrelerini de harekete geçirir. Ülkü Spor’un genç ve
h›rsl› baflkan› Cem de bunlardan biridir. Esnaf Spor’a
alelacele transfer edilen Serkan, ilk cinsel deneyimini
yeni tak›m›n›n antrenörü Hac›’n›n sevdal› oldu¤u hayat
kad›n› Aynur’la yaflar. Ancak bu transfer, Suat baflta
olmak üzere tüm mahalleyi kar›flt›r›r.
“Hayat futbola benzer!” slogan›yla yola ç›kan ve gerçek
bir öyküden esinlenen Dar Alanda K›sa Paslaflmalar,
aflklar›n›, sevdalar›n›, beklentilerini amatör futbol
tutkusuyla renklendiren, sevdalar› ve farkl› beklentilerinin
yan› s›ra yaflamlar›n› amatör futbol tutkusuyla
bütünlefltiren insanlar›n öyküsü. “Sonunda ne
yaparsan›z yap›n anlatt›¤›n›z fley yaflam oluyor. Yaflarken
kolay fark edilmeyen, göz önünde olmayan fleyler var;
deflilmesi gereken de onlar iflte. Yaflam› daha iyi anlamak
için daha derinine bakmak gerekiyor çünkü. Hayat,
olaylar›n veya tan›d›¤›n›z kiflilerin alt›ndaki gerçekleri
arayarak geçiyor.”
– Serdar Akar

Suat, who still lives with his family, works at his
father’s store in his spare time after practicing as
goalkeeper for Esnaf Spor, an amateur football team.
Approaching his thirties, he is in the latter days of his
prime. The whole neighbourhood’s greatest wish is for
Esnaf Spor to go professional. This opportunity gets the
small-time powers that be into action. Cem, the young
and ambitious president of Ülkü Spor is among them.
Serkan, a player who was hurriedly transferred to Esnaf
Spor has his first sexual experience with the prostitute
Aynur, with whom his coach Haci is in love. But this
transfer affects the whole neighbourhood, and mostly
Suat.
Based on a real-life story and starting off from the
slogan “Life is like a football game!”, Offside is the tale
of people who intertwine their love, lust, and
expectations with their passion for amateur football.
“Ultimately, no matter what you do, the story you tell is
the real life. There are things not easily noticed; things
that are not under scrutiny while they are lived. Those
are the very things that need to be focused on. In order
to understand life better, one needs to look at it deeper.
Life passes as we search for the realities beneath events
and personalities of our acquaintances.”
– Serdar Akar

DAR ALANDA KISA PASLAfiMALAR
OFFSIDE

TÜRK‹YE TURKEY 2000 / 35 mm / Renkli Colour / 120’
Yönetmen Director: Serdar Akar Senaryo Screenplay: Önder
Çakar & Serdar Akar Görüntü Yönetmeni. Cinematography:
Mehmet Aks›n Kurgu Editing: Hakan Akol & Onur Tan Müzik
Music: Fahir Atako¤lu Oyuncular Cast: Müjde Ar, Savafl Dinçel,
Rafet El Roman, Erkan Can, fiahnaz Çak›ralp, U¤ur Polat,
‹smail ‹ncekara, Sezai Ayd›n, Kemal Kocatürk Yap›mc›lar
Producers: Üstün Karabol & Nida Karabol Yap›m Production Co.:
Umut Sanat Filmcilik Dünya Haklar› World Sales: Umut Sanat
Filmcilik Kaynak Print Source: Kültür ve Turizm Bakanl›¤›,
Telif Haklar› ve Sinema Genel Müdürlü¤ü, Ankara

Serdar Akar
1964’te Ankara’da do¤du. 1985’te Ankara

‹ktisadi ve Ticari ‹limler Akademisi’nin Sevk ve
‹dare bölümünü, 1994’te Mimar Sinan
Üniversitesi Güzel Sanatlar Fakültesi’nin Sinema-
TV bölümünü bitirdi. Med Cezir Manzaralar›
(1990), ‹ki Bafll› Dev (1992), Yorgun Savaflç›, Ay
Vakti (1993), So¤uk Geceler (1995), ‹stanbul
Kanatlar›m›n Alt›nda, Ali (1996) ve Avc› (1997)

yönetmen yard›mc›l›¤›n› üstlendi¤i baz› filmlerdir. Gemide (1998) ile
yönetmenli¤e bafllad›.

Born in 1964 in Ankara. In 1985, he graduated from the
Business Management Department of Ankara Academy of
Economic and Commercial Sciences, and in 1994 from the Film &
TV Department at Mimar Sinan University in ‹stanbul. He was the
assistant director for the features Med Cezir Manzaralar› (1990), ‹ki
Bafll› Dev (1992), Yorgun Savaflç›, Ay Vakti (1993), So€uk Geceler
(1995), ‹stanbul Kanatlar›m›n Alt›nda, Ali (1996), and Avc› (1997).
He made his directorial debut with Gemide / On Board (1998).

Filmleri F›lmography
1991 Tanabata Masturi (k›sa short)
1992 Kan Kardefli (k›sa short)
1993 Romeo-Juliet (k›sa short)
1998 Gemide
2000 Dar Alanda K›sa Paslaflmalar
2001 Maruf
2006 Kurtlar Vadisi Irak
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Bu bol ödüllü üçüncü uzun metrajl› kurmaca filminde,
Nuri Bilge Ceylan’›n k›rsal kesim kahramanlar› bu kez
kente iniyorlar. Dekor ve mekânlar de¤iflmifl ama
yönetmenin sinema anlay›fl› ayn›. Uzun planlarla hayat›
genifl ve genel biçimde kavrama, bir ermifl felsefesiyle
birleflmifl, do¤al bir varoluflçuluk tavr›yla, yaflam›n
içindeki en küçük, en önemsiz gözüken ama belki en
temel ayr›nt›lar› bulup ç›karma çabas› ve yetene¤i
kusursuz. Bu a¤›r, belki biraz sab›r isteyen film, sonunda
insana tam bir doygunluk hissi veriyor, gerçek insan
yaflamlar›na tan›k olmufl olman›n o benzersiz lezzetini
b›rak›yor. Ceylan, taflradan, k›r ve ormandan ‹stanbul’a
çevirdi¤i kameras›yla, bu kenti de sanki hiç
görmedi¤imiz biçimde gösteriyor. “Tutkusuz, renksiz ve
tekdüze görünen hayat›n sinemaya uyarlanmas›
düflüncesi beni her zaman daha fazla
heyecanland›rm›flt›r. Birbirine benzeyen günlerin hiçbir
belirli iz b›rakmadan geçip gitti¤i, insanda bazen yo¤un
bir anlams›zl›k duygusu yaratan ve sanki belli bir yafltan
sonra varl›¤›n› daha da hissettiren bir ruh halinin bir
filmime konu olabilmesi fikrini belli belirsiz bir flekilde
uzun süredir içimde tafl›yordum. Belki bu duyguya,
kendisine katlanmay› mümkün k›lacak bir anlam
katabilmek ya da arada bir sempati ba¤› oluflturabilmek
ad›na. Belki de bu benim en otobiyografik filmim.”
– Nuri Bilge Ceylan

In his third, multi-award winning feature, Nuri Bilge
Ceylan’s rural protagonists move into the city. The sets
and locations are different but the director’s perception
of cinema remains the same. The attempt to grasp life
widely and generally in long takes, the attitude of
natural existentialism that is combined with a saintly
philosophy, and the capability of finding out the tiniest,
seemingly most unimportant but perhaps most
fundamental details in life, produces a perfect result.
This slow moving film, perhaps calling for some
patience, ultimately gives one a sense of complete
satisfaction, leaving that unique taste of witnessing real
human lives. Ceylan, with his camera that he has
turned from the country and the forest to ‹stanbul,
shows this city to us in a way that we perhaps have
never seen it. “The idea of adapting for silver screen a
life that is seemingly impassionate, colorless and
monotonous has always excited me more. I vaguely
nurtured the notion of basing a film on this specific
mood where similar days glide past without a distinct
trace, which sometimes gives one an intense feeling of
meaninglessness and seems to make itself felt much
more after a certain age. Maybe just so that I can add
adding a meaning to this sentiment that makes it
possible to bear it or else to form a connection of
sympathy in between. This is perhaps my most
autobiographical film.”
– Nuri Bilge Ceylan

UZAK
DISTANT

TÜRK‹YE TURKEY / 2002 / 35 mm / Renkli Color / 110’
Yönetmen Director: Nuri Bilge Ceylan Senaryo Screenplay: Nuri
Bilge Ceylan Görüntü Yön. Cinematography: Nuri Bilge Ceylan
Kurgu Editing: Ayhan Ergürsel & Nuri Bilge Ceylan Müzik
Music: Mozart Oyuncular Cast: Muzaffer Özdemir, Mehmet
Emin Toprak, Nazan K›r›lm›fl, Zuhal Gencer Erkaya, Feridun
Koç, Fatma Ceylan, Ebru Ceylan Yap›mc› Producer: Nuri Bilge
Ceylan Yap›m Production Co.: NBC Film Dünya Haklar› World
Sales: NBC Film Kaynak Print Source: Özen Film

Nuri Bilge Ceylan
1959 y›l›nda ‹stanbul’da do¤du. Bo¤aziçi

Üniversitesi Elektrik Mühendisli¤i bölümünden
mezun olduktan sonra Mimar Sinan
Üniversitesi’nde iki y›l sinema e¤itimi gördü.
1995’te çekti¤i ilk k›sa metrajl› filmi Koza,
48. Cannes Film Festivali’nde gösterildi. ‹lk uzun
metrajl› filmi Kasaba (1997) ve bunu izleyen
May›s S›k›nt›s› (1999) ile pek çok ödül ald›.

Cannes’da kendisine Büyük Jüri Ödülü getiren Uzak (2002), yönetti¤i
üçüncü uzun metrajl› kurmaca filmdir.

Born in ‹stanbul in 1959. He studied filmmaking for two years at
Mimar Sinan University, after having graduated from the
Department of Electrical Engineering at Bo€aziçi University. His
first short film Koza / Cocoon (1995) was screened at the 48th
Cannes Film Festival. He also has received many national and
international awards for his feature debut Kasaba / The Small Town
(1997) and for his next film May›s S›k›nt›s› / Clouds of May (1999).
Distant (2002) with which he won the Grand Jury Prize Award at
Cannes, is the third feature film he directed.

Filmleri F›lmography
1995 Koza (k›sa short)
1998 Kasaba
1999 May›s S›k›nt›s›
2002 Uzak
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Alt orta s›n›ftan insanlar›n ikâmet etti¤i, tipik ‹stanbul
mahallelerinden birinde bir k›z öldürülmüfltür... Cinayetle
iliflkisi olabilecek alt› kiflinin, polis taraf›ndan teker teker
sorguland›¤› odaya gireriz. Bir zanl›n›n monolog halinde
verdi¤i ifadesindeki cümleye ani kesmeyle geçilen di¤er
zanl›n›n tamam›yla ters düflen cümlesi, ortaya absürd
diyaloglar ç›kar›r ve alt› sübjektif müdahale sayesinde
objektif gerçek, tan›nmas› zor bir hale gelir,
Rashomon’lafl›r. Ancak objektif gerçek, asl›nda kimsenin
umurunda de¤ildir. Ne sorgulamay› yapan polislerin, ne
filmi izleyen bizlerin, ne de filmin kendisinin. Cinayetin
bir tür “MacGuffin” fonksiyonu gördü¤ü 9’un içine
baflar›yla sindirdi¤i baflka meseleler var asl›nda. Filmin,
her birinin birey olarak -az ya da çok fark etmez-
suçlu/sorunlu oldu¤u karakterlere odaklanmas› ve bu
karakterleri TV dizilerinde nostaljiyle kar›fl›k huzur veren
bir naiflikte sunulmas›na al›flt›¤›m›z, mahalle gibi bir
mekânda bir araya getirmesi, sorunlar›n kümülatif
birikimle olufltu¤una dikkat çekiyor ve bafl›nda “Ceza
Kolonisi”nden yapt›¤› al›nt›y› daha somut bir biçimde
ortaya koyuyor. 9, tekni¤in içeri¤e bire bir uyum
gösterebildi¤i say›l› Türk filmlerinden. Ortada olan biteni
“orada yokmuflças›na”’ izleyen bir kamera mevcut de¤il.
Aksine, farkl› bak›fl aç›lar› bütün a¤›rl›klar›yla hissediliyor.
– Arseli Dokumac›

A girl has been murdered in a typical lower-middle
class neighborhood of ‹stanbul. We enter a room where
the police question 6 murder suspects one by one.
One monologue statement of the suspect is cut by
another suspect’s statement, which entirely conflicts
with the previous one. Thus emerge dialogues of an
absurd nature. And thanks to the six subjective
interventions, the objective reality becomes hard to
recognize as in Rashomon. In fact nobody gives a damn
about the objective reality. Neither the questioning
police, nor the suspects, or us, the audience viewing the
film, or the film itself. The film 9, in which the murder
serves a kind of a “Macguffin function”, has actually
some other issues portrayed successfully. The film
focuses on the characters, who each are individually
guilty, and brings them together in a neighborhood,
whose portrayal seems as nostalgically cozy and peaceful
as we are used to in TV series. Thus the film points out
to the cumulative nature of social problems. And so the
quotation from the “The Penal Colony” at the beginning
of the film becomes more concrete. 9 is one of the rare
Turkish films, where the content is in harmony with the
technique. The does not camera follow the action, “as if
it is not there”. On the contrary one can deeply feel all
the different views.
– Arseli Dokumac›

Bo¤aziçi Üniversitesi M.A.F.M.’nin yay›nlad›¤› Sinefil
dergisinden al›nm›flt›r.
Taken from the Sinefil magazine published by Bo€aziçi
University M.A.F.M.

9

TÜRK‹YE TURKEY 2002 / 35 mm / Renkli Colour / 90’
Yönetmen Director: Ümit Ünal Senaryo Screenplay: Ümit Ünal
Görüntü Yön. Cinematography: Ayd›n Sar›o¤lu Kurgu Editing:
‹smail Canl›soy Müzik Music: Zen Oyuncular Cast: Ali
Poyrazo¤lu, Cezmi Bask›n, Serra Y›lmaz, Fikret Kuflkan, Ozan
Güven, Rafa Radomisli Yap›mc› Producer: Haluk Bener Yap›m
Production Co.: PTT Film Dünya Haklar› World Sales: PTT Film

Ümit Ünal
1965’te Tire’de do¤du. Sinema okudu ve reji

asistanl›¤› yapt›. Teyzem, Hayallerim, Aflk›m ve
Sen, Berlin in Berlin gibi sekiz uzun metrajl› filmin
senaryosunu yazd›. “Amerikan Güzeli” adl› adl›
bir hikâye kitab›, “Aflk›n Alfabesi” ve “Kuyruk”
adlar›nda iki roman› vard›r. Reklam filmleri ve
televizyon dizileri yönetmenli¤i yapmaktad›r.
9 (2002), ilk uzun metrajl› kurmaca filmidir.

2005 y›l›nda, senaryosunu yazd›¤› ve bir bölümünü yönetti¤i Anlat
‹stanbul, ‹stanbul Film Festivali’nde En ‹yi Türk Filmi ödülünü ald›.

Born in 1965 in Tire. He studied film, and worked as an assistant
director. Eight of his screenplays, among them Teyzem / My Aunt,
Hayallerim, Aflk›m ve Sen / My Dreams, My Love and You, Berlin in
Berlin, have been made into feature films. He has two published
novels, “Aflk›n Alfabesi / Alphabet of Love”, “Kuyruk / The Queue”
and a story book, “Amerikan Güzeli / American Beauty”. He works
as a director of TV commercials and series. 9 is his feature film
debut. Anlat ‹stanbul / ‹stanbul Tales, of which he wrote, and
directed a section, received the Best Turkish Film Award at the
‹stanbul Film Festival in 2005.
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‹stanbul kendi masallar›n› anlat›yor... Bir çingene
klarnetçiyi Fareli Köyün Kavalc›s›, K›rm›z› fiapkal› K›z’›
hapishaneden yeni ç›kan bir mafya kuryesi olarak...
Sinderella, masum bir gence âfl›k talihsiz bir fahifle…
Cellad›ndan kaçan “dünya güzeli” bir prenses, Beyo¤lu
orman›nda sekizinci cüceyle karfl›lafl›yor... ‹stanbul’a yeni
gelmifl ve aç kalm›fl bir Kürt genci, Uyuyan Güzel’le
tan›fl›yor… Birbirinden çok ayr› gibi duran befl masal›n
kahramanlar›n›n yollar›, ‹stanbul’da bir gece kesifliyor…
Kim bilir, belki de “Kader tekrarlara, çeflitlemelere,
simetriye düflkündür.” T›pk› Borges’in dedi¤i gibi…
Anlat ‹stanbul, ‹stanbul’un masallar›na inan›p hayatlar›n›
bitiren insanlar›n karanl›k, sert, kirli, öfkeli, iç burkan
hikâyeleri… Masallar flehri ‹stanbul’a ayk›r› bir
güzelleme. Toplumsal alandan d›fllanm›fllar›n hayatlar›na
uzanan, hayat›n kara deliklerine s›zan ürpertici bir
yolculu¤un filmi… Senaryosunu Ümit Ünal’›n yazd›¤›
Anlat ‹stanbul’un befl hikâyesi befl yönetmen taraf›ndan
flafl›rt›c› bir bütünlük içinde anlat›l›yor; bu befl farkl›
hikâye, matemati¤i çok iyi kurulmufl geçifllerle
birbirlerine eklemleniyor… Usta bir görüntü yönetimine
ve benzersiz zenginlikte bir oyuncu kadrosuna sahip
Anlat ‹stanbul, yarat›c›lar› kadar seyircileri için de
heyecan verici bir deneyim.
– Mehmet Bilâl

‹stanbul tells her own fa›ry tales... A g›psy clar›net
player as the P›ed P›per, L›ttle Red R›d›ng Hood as a
mob cour›er who’s just got out of ja›l... Cinderella, an
ill-fated prostitute in love with an innocent youngster....
A princess, “the fairest of them all”, escaping from her
executioner encounters the eighth dwarf in the jungle
that is Beyo€lu... A broke Kurdish youth newly arrived
in ‹stanbul meets the Sleeping Beauty... The paths of
five seemingly different fairy tale protagonists, cross
one night in ‹stanbul... Perhaps “Fate is fond of
repetitions, variations and symmetry”, just as Borges
put it... ‹stanbul Tales tells the dark, gritty, angry, heart-
rending stories of those who believed in ‹stanbul’s fairy
tales and destroyed their lives... An eulogy completely
in contrast with ‹stanbul as a fairy tale city. The tale of
a journey that reaches far into the lives of outsiders, a
journey that penetrates the black holes of life... The five
stories of ‹stanbul Tales, written by Ümit Ünal, are told
with surprising integrity by five directors. These
separate stories are interconnected with mathematically
well-structured transitions... With its masterful
cinematography and uniquely rich cast, ‹stanbul Tales is
an exciting experience for its audience as it was for its
creators.
– Mehmet Bilâl

ANLAT ‹STANBUL
‹STANBUL TALES

TÜRK‹YE TURKEY / 2005 / 35 mm / Renkli Color / 100’
Yönetmenler Directors: Ümit Ünal, Kudret Sabanc›, Selim
Demirdelen, Yücel Yolcu & Ömür Atay Senaryo Screenplay:
Ümit Ünal Görüntü Yön. Cinematography: Mehmet Aks›n Kurgu
Editing: ‹smail Canl›soy & Niko Müzik Music: Gökhan K›rdar
Oyuncular Cast: Altan Erkekli, Özgü Namal, Mehmet Günsür,
Çetin Tekindor, Azra Ak›n, Nejat ‹fller, Yelda Reynaud, Güven
K›raç, Nurgül Yeflilçay, Selim Akgül, Erdem Akakçe, ‹dil Üner,
Fikret Kuflkan, Ahmet Mümtaz Taylan Yap›mc› Producer: Erol
Avc› Yap›m Production Co.: TMC Film Dünya Haklar› World Sales:
TMC Film

Ümit Ünal-Kudret Sabanc›-
Selim Demirdelen-Yücel Yolcu-Ömür Atay

Ümit Ünal, 9 Eylül Üniversitesi’nde sinema okudu. Uzun metrajl›
kurmaca filmi 9, 2002 ‹stanbul Film Festivali’nde En ‹yi Türk Filmi
ödülü ald›. Kudret Sabanc›, 9 Eylül Üniversitesi’nde sinema okudu.
Son sinema filmi Laleli’de Bir Azize, 10. Orhan Ar›burnu Ödülleri,
Ayhan Ifl›k Uzun Metraj Jüri Özel Ödülü’nü ald›. Televizyon dizileri
de yönetmektedir. Selim Demirdelen, ‹stanbul Üniversitesi ‹ktisat
Fakültesi’nden mezun oldu ve Bilgi Üniversitesi’nde sinema dal›nda
yüksek lisans yapt›. Hasret ve Çevre (1994), ‹FSAK K›sa Film
Yar›flmas›’nda ödül ald›. Say›s›z reklam filmi ve say›s›z reklam filmi
müzi¤i yapt›. Yücel Yolcu, Almanya ve Türkiye’de müzik videolar› ve
say›s›z reklam filmleri çekti. Ömür Atay, 9 Eylül Üniversitesi’nde
sinema okudu. Necropolis ile 1997 ‹FSAK K›sa Film Yar›flmas›’nda
birinci oldu. Televizyon dizileri de yönetmektedir.

Ümit Ünal studied film at 9 Eylül University. His feature film 9,
won the Best Turkish Film Prize at ‹stanbul Film Festival in 2002.
kudret Sabanc› studied film at 9 Eylül University. His last feature
A Madonna in Laleli received the Ayhan Ifl›k Feature Length Special
Jury Prize at the 10th Orhan Ar›burnu Awards. He also directs TV
series. Selim Demirdelen graduated from the ‹stanbul University
Faculty of Economics, and mastered in film at Bilgi University.
Hasret ve Çevre (1994) received an award at ‹FSAK Short Film
Competition. He made numerous commercials and jingles. Yücel
Yolcu directed music videos and numerous commercials. Ömür
Atay studied film at 9 Eylül University. He took the first prize at
1997 ‹FSAK Short Film Competition with Necropolis. He also
directs TV series.
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Bu otobiyografik öykü, Tepecik köyünde do¤an ve hâlâ
orada yaflamakta olan Ahmet Uluçay’›n ilk uzun metrajl›
filmi... 60’l› y›llar, Tepecik, küçük bir Anadolu köyü.
Recep ve Mehmet yazlar›, köylerinin yak›n›ndaki Tavflanl›
kasabas›nda ç›rakl›k yapmakta olan iki köylü çocu¤udur.
Recep bir karpuz sat›c›s›n›n, Mehmet ise bir berberin
yan›nda çal›flmaktad›r. Her ikisi de sinemaya delicesine
tutkundur. Bu tutkunun sonucu olarak geceleri köydeki
evlerinin terkedilmifl ah›r›nda bir yandan derme-çatma
bir film projeksiyon makinas› yapmaya çal›fl›rken, di¤er
yandan da hayatlar›n› tümden de¤ifltirecek olan
rejisörlük hayalleri kurmaktad›rlar. Köyün delisi Deli
Ömer de çocuklar›n bu sinema sevdas›n›n tek tan›¤› ve
destekçisidir. Recep bir gün, kasabada oturan ve
ineklerine yedirmek için ham karpuzlar› toplamaya gelen
Nezihe adl›, iki k›z çocu¤u olan dul bir kad›nla tan›fl›r. O
günden sonra s›k s›k çay içmek veya kahvalt› etmek için
bu kad›n›n evine giden Recep, yaflça ondan büyük olan
Nezihe’nin büyük k›z› Nihal’e ilgi duymaya bafllar. Nihal
ise bu yabanc›, köylü o¤lan çocu¤un eve girip
ç›kmas›ndan bile rahats›z olmakta, ona elinden
geldi¤ince ters davranmaktad›r. Küçük kardefli Güler ise
ablas›n›n aksine Recep’e s›cak davranmakta, ancak o da
bu ilgisine karfl›l›k bulamamaktad›r...

This autobiographical story is the first feature film by
Ahmet Uluçay, who was born and still lives in Tepecik
village... The ‘60s in Tepecik, a small Anatolian village.
Recep and Mehmet are two young peasants, working as
apprentices in the Tavflanl› town near their village.
Recep is helping a watermelon vendor, Mehmet is
working with a barber. Both are madly in love with
cinema. As a result of this obsession, they are trying to
make a jerry-built film projector in the abandoned
stable of their house in the village at night. They also
have dreams of being directors and changing their
whole lives. The fool of the village, Crazy Ömer, is the
sole witness and supporter of this love the children
harbour for cinema. One day Recep meets a widow
named Nezihe with two daughters, who lives in the
town and has come to pick unripe watermelons for her
cows. Frequently visiting the house of this woman from
that day on to have tea or breakfast, Recep has started
to have some feelings for Nezihe’s elder daughter,
Nihal. As for the girl, she is disturbed by this peasant
boy frequenting the house, and treating him as
brusquely as she can. Her younger sister Güler, on the
contrary, is interested in Recep, but her feelings are not
reciprocated…

KARPUZ KABU⁄UNDAN
GEM‹LER YAPMAK
BOATS OUT OF
WATERMELON RINDS

TÜRK‹YE TURKEY / 2004 / 35 mm / Renkli Colour / 98’
Yönetmen Director: Ahmet Uluçay Senaryo Screenplay: Ahmet
Uluçay Görüntü Yön. Cinematography: ‹lker Berke Kurgu Editing:
Mustafa Prefleva & Senad Prefleva Müzik Music: Kedi Müzik
Oyuncular Cast: ‹smail Hakk› Taslak, Kadir Kaymaz, Gülayfle
Erkoç, Boncuk Y›lmaz, Hasbiye Günay, Ahmet Uluçay
Yap›mc›lar Producers: Serdar Tahiro¤lu & Diloy Gülün Yap›m
Production Co.: ‹FR Afi Dünya Haklar› World Sales: ‹FR Afi Kaynak
Print Source: Kültür ve Turizm Bakanl›¤›, Telif Haklar› ve
Sinema Genel Müdürlü¤ü, Ankara

Ahmet Uluçay
1954’te Kütahya’n›n Tavflanl› ilçesine ba¤l›

Tepecik Köyü’nde do¤du. Sinema tutkusu, on üç
yafllar›ndayken, arkadafl› ‹smail Mutlu ile tahtadan
bir sinema makinesi yaparak geliflti. 1994 y›l›nda
ilk k›sa filmi olan Optik Düfller’i çekti. K›sa
filmlerinin tümü festivallerde gösterildi, ödüller
ald›. Karpuz Kabu¤undan Gemiler Yapmak (2004),
ilk uzun metrajl› kurmaca filmidir.

Born in 1954, in the Tepecik Village of Tavflanl› district, in
Kütahya. His cinema obsession developed when he was 13 years
old, as he made a wooden cinema projector with his friend Ismail
Mutlu. In 1994, he made his first short film Optik Düfller / Optic
Dreams. All the short films that he wrote and directed were shown
at national and international festivals, and won numerous awards.
Boats out of Watermelon Rinds (2004) is his first feature film.

Filmleri F›lmography
1994 Optik Düfller (k›sa short)

Koltuk De¤neklerinden Kanat Yapmak (k›sa short)
1995 Bizim Köyün Orta Yeri Sinema (k›sa short)

Minyatür Cosmosda Rüya (k›sa short)
1996 ‹nci Deniz Dibinde (k›sa short)
1998 Epileptic Film (k›sa short)
1999 Uzun Metraj›n Resmi (k›sa short)

Bizim Köyde Bayram Sabah› (k›sa short)
2000 Exorcise (k›sa short)
2004 Karpuz Kabu¤undan Gemiler Yapmak
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AWARD-WINNING TURKISH FILMS OF 25 YEARS
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“Bugün bütün dünyada kad›nlara yönelik fliddet devam
etmektedir. Ülkelere göre de¤iflen fliddet biçimlerinin
özü, erkek egemen toplumun kad›nlar üzerinde kurmufl
oldu¤u hakimiyettir. Kad›nlar›n bu hakimiyete karfl›
mücadelesinde kad›n yönetmenler kad›nlar›n dünyas›n›
yeniden kurmak gibi bir görevle karfl› karfl›ya.”
– Melek Ulagay Taylan
Bu söylefli, Melek Ulagay Taylan’›n yönetti¤i, ve
Türkiye’de kad›n› “namus” kavram›n›n oda¤›na
yerlefltiren anlay›fl› sorgulayan Karanl›kta Diyaloglar adl›
belgeselin gösterimiyle birlikte düzenlenecektir.

“In today’s world, violence against women still
continues. Although changing its form among different
countries, the essence of the violence is primarily the
hegemony built on women by the male-dominated
society. In their struggle against this hegemony,
women directors should take on a mission such as
rebuilding the women’s world.”
– Melek Ulagay Taylan
This panel will take place following a screening of
Dialogues in the Dark, a powerful documentary
directed by Melek Ulagay Taylan, which examines the
understanding that places woman as the focus of the
concept of “honour”.

Kat›l›mc›lar Participants:
Melek Taylan
Yap›mc› ve yönetmen Producer and director

Ulla Lemberg
Yönetmen ve görüntü yönetmeni Director and DoP

Jülide Aral
Psikolog Psychologist

Nebahat Akkoç
KAMER, Diyarbak›r Kad›n Merkezi kurucusu ve yöneticisi
KAMER, Diyarbak›r Women’s Centre founder and director

Melek Özman
Filmmor koordinatörü Filmmor Coordinator

YAN ETK‹NL‹KLER
SIDE EVENTS

SÖYLEfi‹ -
KADINLAR, fi‹DDET VE S‹NEMA
PANEL DISCUSSION -
WOMEN, VIOLENCE AND CINEMA
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Eflitlik, ilk bak›flta, belki anlam› konusunda çok
zorlanmad›¤›m›z bir kavram. Ama Ayd›nlanma
düflüncesinin etkisi alt›nda, “tüm insanlar hür do¤ar,
haklar› ve onurlar› bak›m›ndan eflittir” fleklinde ifade
edilen eflitlik hakk›, siyasette ve gündelik hayat›m›zda
böyle kolayl›kla savunabilece¤imiz bir yere sahip olabildi
mi? Eflitli¤in karfl› ucu, ay›r›mc›l›k. Ay›r›mc›l›¤›n varl›¤›n›
sorgulamadan, eflit oldu¤umuzu iddia edebilir miyiz?
Bugünün dünyas›ndaki çokkültürlülük, az›nl›k ve
ço¤unluk politikalar› bu tart›flman›n neresinde yer al›yor?
Avrupa’da yayg›nlaflan, ›rkç›l›k ve yabanc› düflmanl›¤›
politikalar›n›, Avrupa’dan bakarak nas›l görüyoruz?
Bu sorular ve sorunlar›n tart›fl›laca¤› bu söylefli, ‹sviçreli
Daniel Schweizer’in yönetti¤i, neo-nazilerin dünyas›n›n
rahats›z edici bir incelemesi olan Beyaz Terör adl›
belgeselin gösterimiyle birlikte düzenlenecektir.

Equality, at first sight, is a concept that we perhaps do
not find difficult to define. However, has the right of
equality, defined as “all humans are born free, and are
equal in their rights and honours” as influenced by the
thought of Enlightenment, taken a place in politics and
our daily lives that we can so easily defend? The
opposite end of equality is discrimination. Can we
claim that we are equal without questioning the
existence of discrimination? How do the policies of
multiculturalism, minority and majority in today’s
world stand in this discussion? How do we observe the
policies of racism and xenophobia that are constantly
spreading in Europe? These questions and problems
will be discussed in this panel, that will take place
following a screening of White Terror, a disturbing
documentary directed by Daniel Schweizer, which
explores the world of neo-Nazis.

Kat›l›mc›lar Participants:
Turgut Tarhanl›
Bilgi Üniversitesi ‹nsan Haklar› Hukuku Araflt›rma Merkezi Müdürü
Director, Bilgi University Human Rights Law Research Center

Franço›s Sant’angelo
Avrupa Konseyi’ne ba¤l› Irkç›l›k ve Hoflgörüsüzlü¤e Karfl›
Avrupa Komisyonu (ECRI) Üyesi
Member of the European Commission Against Racism and
Intolerance (ECRI) of the Council of Europe

Semra Somersan
Bilgi Üniversitesi Sosyoloji Bölümü
Bilgi University Department of Sociology

Ayhan Kaya
Bilgi Üniversitesi Göç Çal›flmalar› Araflt›rma Merkezi Müdürü
Director, Bilgi University Center for Migration Research

Bilgi Üniversitesi ‹nsan Haklar› Hukuku Araflt›rma Merkezi
iflbirli¤iyle.
In cooperation with Bilgi University Human Rights Law Research
Center and ‹KSV.

YAN ETK‹NL‹KLER
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SÖYLEfi‹ - FARKLILI⁄IN H‹YERARfi‹S‹:
AVRUPA’DA IRK AYRIMCILI⁄I
PANEL DISCUSSION -
THE HIERARCHY OF
DISSIMILARITY:
RACIAL DISCRIMINATION IN
EUROPE
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Melbourne ve Avustralya Uluslararas› Canland›rma
Festivali’nin yönetmeni ve kurucular›ndan, ayn› zamanda
Londra Uluslararas› Canland›rma Festivali
yönetmenlerinden ve Yeni Zelanda Film Festivali
program dan›flmanlar›ndan biri olan Malcolm Turner,
her y›l yar›m düzineden fazla büyük uluslararas›
canland›rma festivaline kat›l›yor, bu festivaller için
programlar haz›rl›yor ve pek çok festivalde jüri üyeli¤i
görevini üstleniyor. Bu nedenle, uluslararas› alanda çok
say›da stüdyo, arfliv ve okulun yan› s›ra uluslararas›
ba¤›ms›z canland›rma sinemas› camias›nda da genifl bir
çevresi var. Bu aç›dan bakarak Turner, yürütülen
tart›flmalar, en son ak›mlar, dönüflen tarzlar, h›zla
de¤iflen yarat›c›l›k ve da¤›t›m teknolojileri ve bu çok özel
ve çok özgün sinemasal sanat biçiminin mevcut sinema
ak›m›n›n neresinde yer ald›¤› da dahil olmak üzere,
ba¤›ms›z uluslararas› canland›rma camias›nda olan
bitenleri tart›flacak.

Malcolm Turner - Executive Director of the Melbourne
and Australian International Animation Festivals, Co-
Director of the London International Animation
Festival and Animation Programmer for the New
Zealand Film Festival - visits more than half a dozen
major animation festivals each year, curates programs
and sits on juries for many others and has an extensive
international network of contacts in studios, archives,
schools and throughout the international indie
animation community. From this unique vantage point,
Turner can discuss what is happening in the
international independent animation scene; its debates,
trends, shifting styles, rapidly changing creative and
distribution technologies and where this very special
and specific cinematic artform fits into the current
culture of big screen cinema.

YAN ETK‹NL‹KLER
SIDE EVENTS

MASTER CLASS: MALCOLM TURNER
ULUSLARARASI CANLANDIRMA
FEST‹VALLER‹NE BA⁄IMSIZ B‹R BAKIfi
MASTER CLASS: MALCOLM TURNER
THE INTERNATIONAL ANIMATION
FESTIVAL SCENE - AN INDIE
VIEWPOINT
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Bertrand Blier’nin bazen son derece komik, bazen son
derece ürkütücü olabilen, insan iliflkilerinde ac› bir alayla
yüklü olsa da zekice sezgilere sahip kuflkucu absürd ve
komik sinemas›, onu Fransa’n›n en s›ra d›fl›
yönetmenlerinden biri yapm›flt›r. Bu y›l festivalin
konuklar›ndan olan, Frans›z sinemas›n›n asla
yafllanmayan centilmen anarflisti Bertrand Blier’nin en
son filmi “Beni Ne Kadar Çok Seviyorsun$” ile birlikte
festivalin onur konu¤u Alain Delon’un baflrolünü
oynad›¤› Ayr› Odalar ve yine festivalin onur konu¤u
Gérard Depardieu’nün baflrolünü oynad›¤› So¤uk
Büfe’nin de festival kapsam›nda gösterildi¤ini
hat›rlatal›m.

By turns brilliantly funny and gruesome, with a witty, if
sardonic insight into human relationships, Bertrand
Blier’s cynical, absurd and witty cinema has made him
one of the most extraordinary French directors. The
gentleman anarchist of the French cinema, who has
never grown old, Bertrand Blier’s latest film How Much
Do You Love Me? will be screened during the festival, as
well as Separate Rooms starring festival’s guest of
honour Alain Delon and Cold Cuts starring also the
festival’s guest of honour Gérard Depardieu.

YAN ETK‹NL‹KLER
SIDE EVENTS

MASTER CLASS:
BERTRAND BLIER

‹talyan sinemas›nda hiç al›fl›lmad›k bir yol izleyen ve
düflüncelerinden asla ödün vermeyen Vittorio De Seta,
filmlerinin özgünlü¤ü ve gerçekli¤i sayesinde yedinci
sanat›n alçakgönüllü dehalar›ndan biri olarak
tan›mlanmaktad›r. Festival program›nda gösterilecek
olan Sicilya belgeselleriyle sinemadaki tavr›n› ortaya
koyan De Seta, gerek üstün sinematografik yetene¤i,
gerekse politik durufluyla kendine has bir sinemac› olma
özelli¤ini korumufltur. ‹stanbul’da bir “Master Class”
verecek olan Vittorio De Seta, elli y›l› aflk›n sinema
maceras›n› anlatacak. Yedi k›sa Sicilya belgeselinin
gösteriminden önce Vittorio De Seta izleyicilerle
buluflacak ve gösterim öncesinde kendisine festivalin
“Yaflamboyu Baflar› Ödülü” sunulacak.

Vittorio De Seta, who pursued an atypical path without
making any concessions, is known as one of the
modest geniuses of the seventh art thanks to the
insight, originality and authenticity of his films. In his
documentaries on Sicily, De Seta has put forth his
stand in cinema and proved to be a unique filmmaker
both with his cinematographic talent and political
views. Vittorio De Seta will give a Master Class and in
addition, will meet with the audience to receive the
“Lifetime Achievement Award” of the Festival before
the screening of his seven documentaries on Sicily.

MASTER CLASS:
VITTORIO DE SETA
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Uluslararas› ‹stanbul Film Festivali 25. y›l›n› kutlarken,
Türk ve Avrupal› sinema profesyonellerinin bir araya
gelme f›rsat› bulacaklar›, Köprüde Buluflmalar bafll›¤›n›
tafl›yan, iki gün sürecek bir etkinlik düzenliyor. Amac›m›z
Eurimages, Arte, Unifrance, ZDF gibi Avrupal› film
kurumlar›n› Türk yap›mc›lar ve yönetmenlerle film
projelerinin finansman olas›l›klar›n› görüflmek üzere bir
araya getirmek. Di¤er bir hedefimiz ise, Türkiye’de
iflbirli¤i olas›l›klar› araflt›ran Avrupal› yap›mc›lar›n
Türkiye’deki meslektafllar›yla buluflarak ortak yap›m
olas›l›klar›n› ve gerçeklefltirmek istedikleri projelerde
bugüne kadar karfl›laflt›klar› zorluklar› tart›flabilecekleri
ortak bir platform oluflturmakt›r.

While celebrating its 25th anniversary, International
‹stanbul Film Festival decided to take the lead in
creating a meeting platform for Turkish and European
film professionals by organizing a two day event under
the title Meetings on the Bridge. The aim is to bring
together European film institutions such as Eurimages,
Arte, Unifrance, ZDF with the Turkish producers and
directors to discuss funding possibilities for filming
projects. Another objective is to create a meeting
platform where European producers seeking
collaboration opportunities with Turkey can meet their
Turkish counterparts to discuss the co-production
potentials and the difficulties encountered so far on the
projects they wanted to realize.

KÖPRÜDE BULUfiMALAR
MEETINGS ON THE BRIDGE



Uluslararas› ‹stanbul Film Festivali, 25. y›l›nda, bugüne
kadar festivalin kendisi, özel gösterileri, özel bölümleri
ve etkinlikleri için tasarlanm›fl tüm afiflleri bir arada
sergiliyor. Yurdaer Alt›ntafl’tan Mengü Ertel’e, Bülent
Erkmen’den Sad›k Karamustafa’ya birçok grafik
tasar›mc›n›n tasarlad›¤› 61 afifl, festival boyunca
haf›zalar›m›z› tazeleyecek.

The International ‹stanbul Film Festival, celebrating its
25th anniversary, will put on an exhibition comprising
all the posters designed for the Festival itself, special
screenings, special sections and events. Sixty-one
posters designed by graphic artists among whom are
Yurdaer Alt›ntafl, Mengü Ertel, Bülent Erkmen and
Sad›k Karamustafa, will refresh our memories
throughout the festival.

Çarp›c› fizi¤i ve oyunculuk gücüyle Frans›z sinemas›n›n
aran›lan yüzü Isabelle Huppert’in festivalde gösterilen
on filminin yan› s›ra, Carole Bellaiche, Edouard Boubat,
Ronald Chammah, Roger Corbeau, Robert Doisneau,
Claude Gassian, Jacques-Henri Lartigue, Peter
Lindbergh, Anne-Marie Miéville, Sylvia Plachy, Bernard
Plossu, Karin Rocholl gibi tan›nm›fl foto¤rafç›lar
taraf›ndan çekilmifl yirmi portrelik bir seçkiden oluflan
foto¤raf sergisi, Paris, New York, Berlin, Tokyo, Roma,
Madrid, Londra, Rio de Janeiro ve Pekin’den sonra
‹stanbul’da, festival boyunca Beyo¤lu Sinemas›’n›n
fuayesinde gezilebilecek.

In addition to the ten retrospective films of one of the
most sought faces of the world thanks to her
extraordinary beauty and powerful acting talent,
Isabelle Huppert, the Festival also presents a
photography exhibition comprising twenty portraits of
the actress captured by some of the most renowned
photographers of the world, such as Carole Bellaiche,
Edouard Boubat, Ronald Chammah, Roger Corbeau,
Robert Doisneau, Claude Gassian, Jacques-Henri
Lartigue, Peter Lindbergh, Anne-Marie Miéville, Sylvia
Plachy, Bernard Plossu, and Karin Rocholl. Following
Paris, New York, Berlin, Tokyo, Rome, Madrid,
London, Rio de Janeiro and Pekin, the exhibition will
be open to viewing in ‹stanbul, at the foyer of the
Beyo€lu Movie Theatre during the Festival.

YAN ETK‹NL‹KLER
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SERG‹:
AF‹fiLERLE 25 YIL
EXHIBITION:
25 YEARS THROUGH POSTERS

SERG‹:
ISABELLE HUPPERT PORTRELER‹
EXHIBITION:
ISABELLE HUPPERT PORTRAITS
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Bo¤aziçi Üniversitesi
Mithat Alam Film Merkezi
Güney Kampüs
Bebek-‹stanbul
Turkey
tel: 90 212 287 70 76
fax: 90 212 287 70 68
yamac.okur@boun.edu.tr

Boudu Film LLP
tel: 44 012 73 88 81 92
pbcltd@btinternet.com

Buena Vista Int. Finland Oy
Kaisaniemenkatu 2 B
00100 Helsinki
Finland
tel :358 9 8562 9500
fax:358 9 8562 9550

Bulbul Film A/S
Colletisgt. 12
N-0169 Oslo
Norway
tel & fax: 47 2 246 97 94

Bull’s Eye Entertainment
10850 Wilshire Blvd, 6th Floor
Los Angeles CA 90038
USA
tel: 1 310 470 75 00
fax: 1 310 470 75 50

Camera One
19, rue de La Trémoille
75008 Paris
tel : 33 1 56 89 92 00
fax : 33 1 56 89 92 10
camera.one@msi75.fr

Carlotta Films
8, boulevard Montmarte
75009 Paris
France
tel: 33 1 42 24 10 86
fax: 33 1 42 24 16 78

Cattleya Spa.
Via della Frezza 59
00186 Rome
Italy
tel: 39 06 367 201
fax: 39 06 36 72 050
info@cattleya.it

Celador Films
39 Long Acre
London WC2E 9LG
England
tel: 44 207 845 68 00
fax: 44 207 845 69 80
hharper@celador.co.uk

Celluloid Dreams
2, rue Turgot
75009 Paris
France
tel: 33 1 49 70 03 70
fax: 33 1 49 70 03 71
info@celluloid-dreams.com

Centro Sperimentale di Cinematografia
Cineteca Nazionale
Via Tuscolana, 1524
00173 Rome
Italy
tel: 39 06 72 29 43 16-5
fax: 39 06 721 16 19
laura.argento@csc-cinematografia.it

Chantier Films
Mumhane Sok. No: 3
34345 Arnavutköy-‹stanbul
Turkey
tel: 90 212 358 59 59
fax: 90 212 358 59 61
info@chantierfilms.com

Christa Saredi
Ottilienstrasse 19
8003 Zurich
Switzerland
tel: 41 1 463 70 20
fax: 41 1 463 71 80

Christian Frei Filmproductions GmbH
Josefstrasse 176
8005 Zurich
Switzerland
tel: 41 44 481 70 66
fax: 41 44 482 35 10
christianfrei@gmx.ch

Cine Ojo
Lavalle 1619 3ro. D
1048 Buenos Aires
Argentina
tel: 54 11 43 71 64 49
fax: 54 11 43 73 82 08
cineojo@cineojo.com.ar

Cinecitta Holding S.p.A
Via Tuscolana, 1055
00173 Rome
Italy
tel: 390 6 722 28 61
fax: 390 6 722 18 89

Cinesur SA
Roque Saenz Pena 793
1636 Olivos
Argentina
tel: 54 11 479 407 34
fax: 54 11 479 485 13

Circus Communications
5100 rue Hutchison, Bureau 200
Montreal, QC H2V 4A9
Canada
tel: 1 514 270 19 18
fax: 1 514 270 18 25
reception@cirrusprod.qc.ca

CJ Entertainment
26th Floor, Star Tower Building
737 Yeoksam-dong, Gangnam-gu
Seoul 135-984
South Korea
tel: 82 2 21 12 65 52
fax: 82 2 21 12 26 09
kini@cj.net

Colorado Film Production
Via Monte Leone, 3
20149 Milan
Italy
tel: 39 02 480 21 595
fax: 39 02 480 04 666
info@coloradofilm.it

Connaissance du Cinema
122, rue La Boetie
75008 Paris
France
tel: 33 1 43 59 01 01
fax: 33 1 43 59 64 41.

ContentFilm International
19 Heddon St.
London W1B 4BG2
England
tel: 44 207 851 65 00
fax: 44 207 851 65 06
judith.baugin@contentfilm.com

Conquering Lion Pictures Inc.
18 Gloucester Lane, 4th Floor
Toronto ON M4Y 1L5
Canada
tel: 1 416 967 10 55
fax: 1 416 923 85 80
slate@ca.inter.net

coop99 filmproduktion
Wasagasse 12
A-1090 Wien
Austria
tel: 43 1319 58 25
fax: 43 1 319 58 25 / 20
welcome@coop99.at

Corporation ACPAV Inc.
1050 boulevard René-Lévesque
Bureau 200 Montreal
QC H2L 2L6
Canada
tel: 1 514 849 22 81
fax: 1 514 849 94 87
info@acpav.ca
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2929 International
9100 Wilshire Boulevard
500 West, Beverly Hills
CA 90212
USA
tel: 1 310 309 52 00
fax: 1 310 309 57 08
saskin@2929international.com

3DD Entertainment
190 Camden High Street
London, NW1 8QP
England
tel: 44 207 428 18 00
fax: 44 207 428 18 18

7e Apache Films
76, rue Blanche
75009 Paris
France
tel & fax: 33 1 42 85 52 74
7apachefilms@wanadoo.fr

A.A. Les Films Belges
1160 Brussels
Belgium
tel: 32 2 343 06 65
aalesfilmsbelges@skynet.be

Agat Films & Cie
52, rue Jean-Pierre Timbaud
75011 Paris
France
tel: 33 1 53 36 32 32
fax: 33 1 43 57 00 22
sflament@agatfilms.com

Ajans 21
Hac› Hamam Sok. 10/9
34427 Gümüflsuyu-‹stanbul
Turkey
tel: 90 212 292 15 27
fax: 90 212 244 52 22
melek@ajans21.com

Alfa Film
Erol Dernek Sok.
‹lyadi Apt. 7/4
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 243 63 40
fax: 90 212 245 31 08
devecis@superonline.com

Alliance Atlantis Motion
Picture Distribution LP
121 Bloor Street East, Suite 1500
Toronto ON M4W
Canada
tel: 1 416 967 11 74
fax: 1 416 960 09 71
info@allianceatlantis.com

Altavista Films S.A.
Montes Pirineos 740
Lomas de Chapultepec
C.P. 11000
Mexico
tel: 525 520 45 04
fax: 525 520 48 69
altavista@altavistafilms.com.mx

Alt›oklar Film Prodüksiyon Afi
Torlak F›r›n Sokak No: 2
34470 Rumelihisar›-‹stanbul
Turkey
tel: 90 212 358 60 06
fax: 90 212 358 60 11
info@altioklar.com

Artificial Eye Film Co. Ltd.
14 King Street
London WC2E 8HR
England
tel: 44 207 240 53 53
fax: 44 207 240 52 42

A.S.A.P. Films
1, rue Alfred de Vigny
75008 Paris
France
tel: 33 1 44 15 14 20
fax: 33 1 44 15 14 21

Atlantik Film Yap›m Ltd.
Üst Zeren Sokak No: 2 / 1
34330 1. Levent-‹stanbul
Turkey
tel: 90 212 278 36 11
fax: 90 212 278 19 71
omeratay@@atlantikfilm.com

Avflar Film
Ömer Avni Mah.
‹mam Kerim Ç›kmaz› No:2
Gümüflsuyu-‹stanbul
Turkey
tel: 90 212 249 85 87
fax: 90 212 249 85 52
avsarfilm@kablonet.com.tr

Azor Films
4, rue de Braques
75003 Paris
France
tel & fax: 33 1 48 04 73 04

BAC Films
88, rue de la Folie Méricourt
75011 Paris
France
tel: 33 1 53 53 52 52
fax: 33 1 53 53 52 53
s.moreau@bacfilms.fr

Banger Productions Inc.
51 Bulwer Street, Suite 100
Toronto ON M5T 1A1
Canada
tel: 1 416 850 65 80
fax: 1 416 405 96 17
info@metalhistory.com

Barbar Film
Kamer Hatun Mah.
Hamalbafl› Cad.
Parma Apt. No: 62/5
Galatasaray-‹stanbul
Turkey
tel: 90 212 244 51 59
fax: 90 212 244 99 82
ugurdervish@barbarfilm.com

Bavaria Film International
Bavariafilmplatz 8
D-82031 Geiselgasteig
Germany
tel: 49 89 64 99 37 27
fax: 49 89 64 99 37 20
bavaria.international@bavaria-film.de

BBC TV
White City, 201 Wood Lane
London W12 7TS
England
tel: 44 208 752 79 01
adam.curtis@bbc.co.uk

Beyaz›t Lions Kulübü Derne¤i
M›s›r Çarfl›s› No: 12
Eminönü-‹stanbul
Turkey
tel: 90 212 513 60
nazarozsahakyan@yahoo.com.tr

BFI (British Film Institute)
21 Stephen Street
London W1P 2LN
England
tel: 44 207 957 47 09
fax: 44 207 580 58 30

Bir Film
Gazeteci Erol Dernek Sok.
Erman Han No: 5/5 Kat: 2
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 251 82 04
fax: 90 212 251 82 05
info@birfilm.com

Bleiberg Entertainment
9454 Wilshire Blvd.
Beverly Hills CA 90212
USA
tel: 1 310 273 00 03
fax: 1 310 273 00 07
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The Coproduction Office
24, rue Lamartine
75009 Paris
France
tel: 33 1 56 02 60 00
fax: 33 1 56 02 60 01
info@thecopro.de

Czech Television - Telexport
Kavci hory 140 70 Prague 4
Czech Republic
tel: 420 261 137 047
fax: 420 261 211 354
telexport@czech-tv.cz

D Yap›m Yay›n Reklamc›l›k Afi
Do¤an TV Center
100. Y›l Mah.
34204 Ba¤c›lar-‹stanbul
Turkey
tel: 90 212 413 59 00
fax: 90 212 413 59 99

Danish Film Institute
55 Gothersgade
DK-1123 Copenhagen K
Denmark
tel: 45 33 74 34 00
fax: 45 33 74 34 01
dfi@dfi.dk

David & Golias Production
Rua da Madalena, 91 - 3º Dto.
1100 – 319 Lisboa
Portugal
tel: 351 218 882 028
fax: 351 218 882 046
david.golias@mail.telepa.pt

David Hamilton Productions
221 Lyon Street, Suite 2603
Ottawa ON K1R 7X5
Canada
tel: 1 613 782 22 20
fax: 1 613 782 31 31
dch888@rogers.com

De Nigris Productions
4 Via Mazzini
40138 Bologna
Italy
tel: 39 051 236 506
fax: 39 06 97 25 45 59

Dezenove Son e Imagens
Rua Conde Silvio Alvares
Penteado 56, Pinheiros, CEP 05428-040
Sao Paulo
Brazil
tel: 55 11 30 31 30 17
dezenove@uol.com.br

Diaphana Films
155, rue du Fbg. St. Antoine
75011 Paris
France
tel: 33 1 53 46 66 66
fax: 33 1 53 46 62 29
michelsaintjean@diaphana.fr

Dissent Production
26 Prebend Mansion
Chiswick High Road
London W4 2LU
England

The Documentary Campaign
38 Greene Street 4th Floor
New York NY 10013
USA
tel: 1 212 219 12 73
fax: 1 212 629 86 17
astra@hiddendriver.com

Dschoint Ventschr Filmproduktion
Zentralstrasse 156
CH-8003 Zürich
Switzerland
tel: 41 44 456 30 20
fax: 41 44 456 30 25
office@dschointventschr.ch

Dunia Productions
88, rue Lecourbe
75015 Paris
France
tel: 33 1 47 83 67 35
fax: 33 1 40 61 03 22
duniaproductions@wanadoo.fr

Electric Sky
47-49 Borough High Street
London SE1 1NB
England
tel: 44 207 403 33 53

Enrique Cerezo Prod.
C/ Ana Mariscal
7 Ciudad de la Imagen
28223 Pozuelo de Alarcon
Madrid
Spain
tel: 91 512 00 58
fax: 91 711 08 27
info@enriquecerezo.com

Equator Films Ltd.
16 Dover Street
London W1S 4 LR
England
tel: 44 207 518 82 30
fax: 44 207 518 82 31

Erman Film
Gazeteci Erol Dernek Sok.
Erman Han No: 5/5
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 244 32 02
fax: 90 212 249 51 86
ebru@ermanfilm.com

Ex Nihilo
52, rue Jean-Pierre Timbaud
75011 Paris
France

f for film
11, rue Riquier
27 200 Vernon
France
tel: 33 2 32 54 05 96
fax: 33 2 32 36 86 49
sales@f-for-film.com

Fandango SRL
Via Ajaccio, 12B
00198 Rome
Italy
tel: 390 6 97 74 50 01
fax: 390 6 97 74 50 20
fandango@fandango.it

Fidélité Productions
13, rue Etienne Marcel
75001 Paris
France
tel: 33 1 55 34 98 08
fax: 33 1 55 34 98 10
olivier.delbosc@fidelite.fr

Filbox-Produçoes Audiovisuals, Lta
Rua de Fez nº731
4150-331 Porto
Portugal
tel: 351 939 030 209
fax: 351 226 150 971

Film Circuit
Toronto International Film Festival Group
2 Carlton Street, Suite 1600
Toronto, ON M5B 1J3
Canada
tel: 1 416 934 32 97
fax: 1 416 967 94 77
mbrander@torfilmfest.ca

Filma Ltd.
Zeytino¤lu Caddesi
Sar› Konaklar ‹fl Merkezi
A Blok D:6
Akatlar-‹stanbul
Turkey
tel: 90 212 352 09 60
fax:90 212 352 09 65
sebnem@filma.com.tr
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Filmquadrat
Viktoriastr. 34
90803 Munich
Germany
tel: 49 89 383 298 20
fax: 49 89 383 298 21
wartmann@filmquadrat.de

Films Distribution
20, rue Saint Augustin
75002 Paris
France
tel: 33 1 53 10 33 99
fax: 33 1 53 10 33 98
info@filmsdistribution.com

Les Films du Fleuve
Quai de Gaulle 13
4020 Liège
Belgium
tel: 32 4 349 56 90
fax: 32 4 349 56 96
desk@lesfilmsdufleuve.be

Les Films du Losange
22, avenue Pierre 1er de Serbie
75016 Paris
France
tel: 33 1 44 43 87 24
fax: 33 1 49 52 06 40
d.elstner@filmsdulosange.fr

Les Films du Requin
7, rue Ganneron
75018 Paris
France
tel: 33 1 43 87 00 07
fax: 33 1 43 87 34 72
films.requin@wanadoo.fr

Les Films Pelleas
25, rue Michel le Comte
75003 Paris
France
tel: 33 1 42 74 31 00
fax: 33 1 42 74 41 00
lesfilmspelleas@pelleas.fr

Les Films Séville
147 Saint-Paul Quest
Bureau 200 Montreal
QC H2Y 1Z5
Canada
tel: 1 514 841 19 10
fax: 1 514 841 80 30
internationalsales@sevillepictures.com

Films Transit International Inc.
252 Gouin Boulevard East
Montreal Quebec H3L 1A8
Canada
tel: 1 514 844 33 58
fax: 1 514 844 72 98
info@filmstransit.com

The Finnish Film Foundation
Kanavakatu 12
FI-00160 Helsinki
Finland
tel: 358 9 62 20 30 32
fax: 358 9 62 20 30 60

First Hand Films
Schaffhauserstrasse 359
8050 Zurich
Switzerland
tel: 41 44 312 20 60
fax: 41 44 312 20 80
info@firsthandfilms.com

Focus Features
65 Bleecker Street, 3rd Floor
NY 10012 New York
USA
tel: 1 212 539 40 00
fax: 1 212 539 40 99

Fortissimo Films
Veemarkt 77-79
NL-1019 DA Amsterdam
Netherlands
tel: 31 20 627 32 15
fax: 31 20 626 11 55
info@fortissimo.nl

Fox 2000 Pictures
10201 West Pico Blvd.
Los Angeles CA 90035
USA
tel: 1 310 277 22 11
fax: 1 310 203 15 58

Freunde der Deutschen Kinemathek eV
Postdamer Str. 2
10785 Berlin
Germany
tel: 49 30 269 55-150
fax: 49 30 269 55-111
kw@fdk-berlin.de

Funny Balloons
4 bis, rue Saint-Sauveur
75002 Paris
France
tel: 33 1 40 13 05 86
fax: 33 1 42 33 34 99
jdubey@funny-balloons.com

Gloria Films
65, rue Montmartre
75002 Paris
France
tel: 33 1 42 21 42 11
fax: 33 1 42 21 43 31
mel@gloriafilms.fr

Good Machine
417 Canal, 4th floor
New York, NY 10013
USA
tel: 1 212 343 93 20
fax: 1 212 343 96 45

GreeneStreet Films
9 Debrosses Street, 2nd Floor
New York NY 10013
USA
tel: 1 212 609 90 00
fax: 1 212 609 90 99
jpenotti@greenestreet.com

Hanway Films
24 Hanway Street
London W1T 1UH
England
tel: 44 207 290 07 50
fax: 44 207 290 97 51
info@hanwayfilms.com

Haut et Court
38, rue des Martyrs
75009 Paris
France
tel: 33 1 55 31 27 27
fax: 33 1 55 31 27 28
info@hautetcourt.com

HDNet Films
122 Hudson Street, 5th Floor
New York NY 10013
USA
tel: 1 212 255 06 26
fax: 1 212 255 06 02
hdinfo@hdnetfilm.com

Hibiscus Film
Level 2, 270 Devonshire Street
Surry Hills NSW 2010
Australia
tel: 61 2 93 19 70 11
fax: 61 2 93 19 69 06

Hollywood Classics
8 Cleveland Gardens
London W2 6HA
England
tel: 44 207 262 46 46
fax: 44 207 262 32 42

Icelandic Film Centre
Túngata 14, 101 Reykjavík
Iceland
tel: 354 562 3580
fax: 354 562 71 71
thora@icelandicfilmcentre.is
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Icon Entertainment International
The Quadrangle, 180 Wardour Street
London W1F 8FX
England
tel: 44 207 494 81 00

Ilkka Mertsola
ilkka.mertsola@sputnik.fi

In Film Praha
Màchova 21
120 00 Praha 2
Czech Republic
johan@chello.sk

Indigent
135 W. 26th Street, 5th Flor
New Yor, NY 10001
USA
tel: 1 212 929 77 11
fax: 1 212 929 77 22
sara@indigent.net

Iranian Independents
P.O. Box 15875-4769
Tehran
Iran
tel: 98 912 319 86 93
fax: 98 21 227 11 57
atebbai@intelirnet.net

Intandem Films
22 Soho Square
London W1D 4NS
England
tel: 44 207 851 38 00
fax: 44 207 851 38 30
sasha@intandemfilms.com

Intercinema XXI Century
15, Druzhinnikovskaya
123242 Moscow
Russia
tel: 7 095 255 90 52
fax: 7 095 255 90 53
post@intercin.ru

I.S. Film Distribution
1630 Stewart Street, Suite 120
Santa Monica, CA 90404
USA
tel: 1 310 309 84 53
fax: 1 310 828 42 68

‹FR Afi
Altzeren Sok. No: 1
Levent-‹stanbul
Turkey
tel: 90 212 324 76 24
fax: 90 212 324 76 36
ifr@ifr.com.tr

José Maria Lara Producciones
Alokatu, S.L.
Marques de Valdeiglesias, 5-1º izda
28004 Madrid
Spain
tel: 34 91 531 31 56
fax: 34 91 181 23 38
shangrila@retemail.es

Kara Film Ltd. fiti.
‹stiklal Cad. 140
K: 4 D: 45-46
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 244 81 23
fax: 90 212 244 81 24
bilgi@karafilm.com.tr

Kentel Film GmbH
Ina-Seidel-Bogen 13
D-81929 Munich
Germany
tel: 49 89 930 16 17
fax: 49 89 930 31 89

Kültür ve Turizm Bakanl›¤›
Telif Haklar› ve Sinema
Genel Müdürlü¤ü
Anafartalar Cad.
Eski Adliye Binas› No: 67
06250 Ulus-Ankara
Turkey
tel: 90 312 310 03 21
fax: 90 312 309 07 79

Lions Gate Films
5750 Wilshire Blvd. Suite 501
Los Angeles CA 90036
USA
tel: 1 323 692 73 00
fax: 1 323 692 73 73
nmeyer@lgecorp.com

Little Bear
7-9, rue Arthur Groussier
75010 Paris
France
tel: 33 1 42 38 06 55
fax: 33 1 42 45 00 33
littlebear@littlebearproduction.com

Lotus Films
Johnstrasse 83
A-1150 Vienna
Austria
tel: 43 1 786 33 87
fax: 43 1 786 33 87-11
office@lotus-film.co.at

Lucky Red
Via Antonio Chinotto 16
00195 Rome
Italy
tel: 39 06 373 522 96
fax: 39 06 735 23 10
info@luckyred.it

Lumifilm Oy
Sörnäisten rantatie 27 C 5
00500 Helsinki
Finland
tel : 358 9 622 5882
fax : 358 9 622 5886
lumifilm@lumifilm.fi

L.U.P. Film
Oba Sok. No : 17/2
Cihangir-‹stanbul
Turkey
tel : 90 212 292 72 78
buraky@loopagency.com

M&M Productions
Det Danske Filmstudie
Blomstervaenget 52
2800 Lyngby
Denmark
mail@mmproductions.dk

Magyar Filmunió
Városligeti fasor 38
1068 Budapest
Hungary
tel: 36 1 351 77 60
fax: 36 1 352 67 34
filmunio@filmunio.hu

Maïa Films
5, rue René Boulanger
75009 Paris
France
tel: 33 1 53 72 84 00
fax: 33 1 53 72 84 01
christophe@maiafilms.com

Makara Film
Ataköy 7-8 K›s›m
Mart› Sitesi 8. Blok No: 59
‹stanbul
Turkey
tel: 90 212 560 64 53
fax: 90 212 563 64 52
tankutkilinc@yahoo.com

Mantarraya
Cadereyta 8, Hipodromo
Condesa, 06710 Mexico DF
tel: 52 55 52 11 79 88
fax: 52 55 52 11 63 69
jaime@mantarraya.com
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The Match Factory
Sudermannplatz 2
50670 Köln
Germany
tel: 49 221 973 32 11
info@matchfactory.de

Mavi Filmcilik
Bolahenk Sok. 19/3
Gümüflsuyu-‹stanbul
Turkey
tel: 90 212 292 71 70
zekidemirkubuz@yahoo.com

Media Luna International
Hochstadenstrasse 1-3
D-50674 Cologne
Germany
tel: 49 221 801 498-0
fax: 49 221 801 498-21
francesca@medialuna-entertainment.de

Medusa Film
Via Aurelia Antica 422/424
00185 Rome
Italy
tel: 39 06 66 39 01
fax: 39 06 663 90 450
infofilm@medusa.it

Medyavizyon
Cumhuriyet Cad.
Pegasus Evi No: 26/4
Harbiye-‹stanbul
Turkey
tel: 90 212 296 05 05
fax: 90 212 296 65 67

Mehmet Güreli
Havyar Sok. 25/4
Cihangir-Beyo¤lu
34433 ‹stanbul
Turkey
tel: 90 212 245 09 46
mgureli@hotmail.com

Menemsha Films Inc.
213 Rose Avenue
2nd Floor, Venice CA 90291
USA
tel: 1 310 452 17 75
fax: 1 310 452 37 40
neilf@menemshafilms.com

Mercure International
20, rue St. Augustin
75002 Paris
France
tel: 33 1 53 10 33 99
fax: 33 1 53 10 33 98
info@filmsdistribution.com

Mesut Kara
Pürtelafl Sok. Barla Apt. 15/3
Cihangir-Beyo¤lu
Turkey
tel: 90 212 249 88 68

Mille et Une Productions
48 rue de Paradis
75010 Paris
France
tel: 33 1 47 70 44 70
fax: 33 1 47 70 44 71
milleetune@free.fr

Mimar Sinan Üniversitesi
Sinema-TV Merkezi
K›fllaönü, Befliktafl
80700 ‹stanbul
Turkey
tel: 90 212 274 98 70
fax: 90 212 211 65 99
sinematv@msu.edu.tr

Mine Film
Ayhan Ifl›k Sok. 28/2
Girik Han
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 249 62 26
fax: 90 212 245 67 74
minefilm@superonline.com

Ministère des Affaires Etrangères
Bureau du film
37, Quai d’Orsay
75007 Paris
France
tel: 33 1 43 17 86 62
fax: 33 1 43 17 92 42

MK2
55, rue Traversière
75012 Paris
France
tel: 33 1 44 67 30 18
fks: 33 1 43 07 29 63
sales@mk2.com

Moho Film
4Fl., DSR Terrace
62-1 Ihwa-dong, Honhyeon-dong
Gangnam-gu, Seoul
South Korea
tel: 82 2 34 43 44 95
fax: 82 2 34 43 44 96
moho@moho.co.kr

Moonstone Entertainment
P.O. Box 7400
Studio City CA 91614
USA
tel: 1 818 985 30 03
fax: 1 818 985 30 09
erchie@moonstonefilms.com

Morena Films S.L.
Calle Fernando VI
17, 2º dcha
28004 Madrid
Spain
tel: 34 91 700 27 80
fax: 34 91 319 44 32

Mrs. Henderson Productions Ltd.
37 Ovington Square
London SW3 1LJ
England
tel: 44 207 589 18 63
fax: 44 208 960 94 37

MTV Films
5555 Melrose Ave.
Modular Bldg. 2nd Fl.,
Los Angeles CA 90038
USA
tel: 1 323 956 80 05
fax: 1 323 862 13 86
damon@mtvfilms.com

NBC Film
Baflkurt Sok. 43/4
34433 Cihangir-‹stanbul
Turkey
tel: 90 212 249 6962
fax: 90 212 293 10 08
info@nbcfilm.com

Negativ s.r.o.
Ostrovni 30
11000 Prague 1
Czech Republic
tel: 420 2 24 95 87 55
fax: 420 2 24 93 34 72
office@negativ.cz

New Films International
Ömer Avni Mah. ‹nebolu Sok.
Derya Han No: 3 K: 2
Kabatafl-Beyo¤lu
34000 ‹stanbul
Turkey
tel: 90 212 243 80 10
fax: 90 212 243 80 17

Nick Wechsler Productions
955 South Carrillo Drive, 3rd Floor
Los Angeles CA 90048
USA
tel: 1 323 964 92 06

Nikola Film
Krynkova kanala Nab 12
St. Petersburg
Russia
tel: 7 812 714 57 17
fax: 7 812 714 01 06
mail@nikolafilm.ru
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Nimbus Film ApS
Postboks 518, Filmbyen 20
2650 Hvidovre
Denmark
nimbus@nimbusfilm.dk

Nord-Ouest Production
41, rue de la Tour d’Auvergne
75009 Paris
France
tel: 33 1 53 20 47 20
fax: 33 1 53 20 47 21

Nordisk Film International Sales
Mosedalvej 14, DK-2500 Valby
Denmark
tel: 45 36 18 82 00
fax: 45 36 18 95 50
contact@nordiskfilm.com

Noruz Films
545 Polo Road
Winston-Salem, NC 27106
USA
tel: 1 917 334 69 78
info@noruzfilms.com

Norwegian Film Institute
P.O. Box 482 Sentrum
N-0105 Oslo
Norway
tel: 47 22 474 500
fax: 47 22 474 597
int@nfi.no

Number 9 Films
24 Wells Street
London W1T 3PH
England
tel: 44 207 323 40 60
fax: 44 207 323 04 56
jlaurie@number9films.co.uk

Office Kitano
5-4-14 Akasaka, Minato-ku
Tokyo 107 0052
Japan
tel: 81 3 35 88 81 21
fax: 81 3 35 89 06 67
office@office-kitano.co.jp

Onyx Films
13-15, rue Gaston Latouche
92210 Saint Cloud
France
tel: 33 1 41 12 20 44
onyxfilms@onyxfilms.fr

Oria Films S.L.
Gran Via, 71-5º izq.
28013 Madrid
Spain
tel: 34 91 540 11 57
fax: 34 91 540 18 87
oriafilms@wanadoo.es

Özen Film
Sak›za¤ac› Cad. 21
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 293 70 70
fax: 90 212 244 28 51
ozenfilm@superonline.com

Painswick Film AS
Thomas Heftyesgt 34
N-0264 Oslo
Norway
tel: 47 22 43 45 24
catho.christensen@sensewave.com

Park Circus Limited
22-24 Woodlands Terrace
Glasgow G3 6DF
England
tel: 44 141 332 21 75

Patagonik Film Group
Capital Federal
C1414 CYH
Argentina
tel: 54 11 47 77 72 00
fax: 54 11 47 78 00 46
info@patagonik.com

Pathé Distribution
10, rue Lincoln
75008 Paris
France
tel: 33 1 40 76 94 38
fax: 33 1 40 76 91 94

Pathé Pictures International
Kent House, 14-17 Market Place
London W1W 8AR
England
tel: 44 207 462 44 27
fax: 44 207 436 78 91
international.sales@pathe-uk.com

Paul Thiltges Distributions
45, bd. Pierre Frieden (batiment KB2)
L-1543 Luxembourg
tel: 352 44 70 70 46 70
fax: 352 25 03 94
pthiltges@ptd.lu

Pi Film
‹stiklal Cad. Arda Apt.
No: 471 K: 2 D: 2
34420 Beyo¤lu-‹stanbul
Turkey
tel: 90 212 292 04 10
fax: 90 212 292 30 67
info@pifilmproduction.com

Pluto Films Ltd.
14-15 Sir John Rogersons Quay
Dublin 2
Ireland

Potential Films
559 Queensberry St.
North Melbourne 3051
Australia
tel: 3 93 28 50 00
fax: 3 93 28 50 40
potfilms@ozemail.com.au

PRA Film
Levent Mah.
fiakay›kl› Sok. No: 15
3. Levent-‹stanbul
Turkey
tel: 90 212 325 90 10
faks: 90 212 284 25 27
pelin.kaya@fidafilm.com

Prime Time
Potaerdegatstraat 18 A
1080 Brussels
Belgium
tel: 32 2 469 17 00
fax: 32 2 469 14 26
primetime@scarlet.be

Primer Plano Film Group
Riobamba 477 Buenos Aires
Argentina
tel: 54 11 437 40 648

Promete Film
‹nönü Cad. 6/9
Tar›k Zafer Tunaya Sok.
34437 Gümüflsuyu-‹stanbul
Turkey
tel: 90 212 292 13 68
fax: 90 212 245 13 05
film@prometefilm.com

PTT Film
Asmal›mescit
Minare Sok. No: 23
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 293 84 73
fax: 90 212 293 84 75
info@pttfilms.com
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Pyramide International
5, rue du Chevallet de Saint-George
75008 Paris
France
tel: 33 1 42 96 02 20
fax: 33 1 40 20 05 51

Python (Monty) Pictures Ltd.
Bar Chambers
40 North Bar Within
Beverly-East Yorkshire
HU17 8DL
England
tel: 44 1482 887 155
fax: 44 1482 869 903
RSaund1234@aol.com

RAI Trade
Via Umberto Novaro 18
00195 Rome
Italy
tel: 39 06 374 49 81
info@raitrade.it

Recorded Picture Company
24 Hanway Street
London W1T 1UH
England
tel: 44 207 636 22 51
fax: 44 207 636 22 61
rpc@recordedpicture.com

Reinventing the Wheel
1236 3rd Avenue, #3
San Francisco, CA 94122
USA
tel: 1 415 682 08 15
caveh@cavehzahedi.com

Reverse Angle Production GmbH
Dienerreihe 2
20457 Hamburg
Germany
tel: 49 30 880 48 60
info@reverse-angle.com

Revolution Films
9A Dallington Street
London EC1V 0BQ
England
tel: 44 207 566 07 00
fax: 44 207 566 07 01
email@revolutions-films.com

Rezo Films International
29, rue du Faubourg
Poissonnière
75009 Paris
France
tel: 33 1 42 46 46 30
fax: 33 1 42 46 40 82
cecile.gaget@rezofilms.com

Rock Film Studio
Malyi Grezdikovsky per 7/6, ap 10
103877 Moscow
Russia
tel & fax: 7 095 229 04 77
rock@newtech.ru

Rosebud Films
Mandarina 7 bajo
28027 Madrid
Spain
tel: 91 377 26 82
fax: 91 408 56 13

RUSCICO (Russian Cinema Council)
Square G. Marlow, 28
Uccle, 1180 Bruxelles
Belgium
tel & fax: 32 2 374 91 60
rcc@ruscico.com

Serendipity Point Films
9 Price Street
Toronto, Ontario M4W 1Z1
Canada
tel: 1 416 960 03 00
wsaffer@serendipitypoint.com

Seventh Art Productions
63 Ship Street
Brington BN1 1AE
England
tel: 44 1273 77 76 78
fax: 44 1273 32 37 77
lgibson@seventh-art.com

Silkroad Production
8, rue Myrha
75018 Paris
France
tel: 33 1 53 41 41 61
fax: 33 1 53 41 41 63
info@silkroadproduction.com

SinoMovie
5th Floor, No. 67-4, Sec. 4
Chung Hsiao East Road 106
Taipei
Taiwan
tel: 886 2 87 71 93 92
fax: 886 2 87 71 98 91
service@sinomovie.com

Smokescreen Inc.
c/o Exoskeleton
208 East Sixth Street
New York NY 10003
USA
tel: 1 212 477 54 48
fax: 1 212 477 56 61
exostacey@mindspring.com

Soudaine Compagnie
20, avenue Franklin Roosevelt
75008 Paris
France
tel: 33 1 56 88 20 30
fax: 33 1 56 88 01 88
info@arenafilms.fr

Spanky Productions Inc.
229 Lisgar Street
Toronto ON M6J 3G6
Canada
tel: 1 416 533 00 12
fax: 1 416 533 57 53
jody@everydaypictures.ca

Staragara
Trzaska 2
1000 Ljubljana
Slovenia
tel: 386 1 421 00 24
fax: 386 1 421 00 25
jozko.rutar@staragara.com

Stuart Samuels Productions
68 Scollard Street
Suite 301, Toronto ON M5R 1G2
Canada
tel: 1 416 968 93 62
fax: 1 416 968 98 70
stuartsamuels@wildheartgroup.com

Studio Canal
1 Place du Spectacle
92130 Issy-Les-Moulineux
France
tel: 33 1 71 35 08 57
fax: 33 1 71 35 11 98
janna.ainali-perreard@canal-plus.com

Studio Fierberg
180 Varick Street, Suite 1002
New York, NY 10014
USA
tel: 212 741 04 06
fax: 212 741 04 24
fierberg@aol.com

Studiouno
Piazza Guglielmo Pepe
43, Rome
Italy
tel: 39 06 49 27 151
fax: 39 06 49 27 15 208
valentina.Romeno@angelicustodisrl.it

Su Film
Afla¤› Gökçebel Mahallesi
Bay›r Sk. No: 11
Yal›kavak-Bodrum
tel: 90 212 245 89 58
elmas@bsb-adf.org
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Sugarworkz
fieh Bender Sok. No: 4/4 K: 3
Asmali Mescit, Tünel
34430 Beyo¤lu-‹stanbul
Turkey
tel: 90 212 245 99 31
fax: 90 212 245 99 32
ugur.bayazit@sugarworkz.com

Summit Entertainment
1630 Stewart Street, Suite 120
Santa Monica CA 90404
USA
tel: 1 310 309 84 00
fax: 1 310 828 41 32
reception@summit-ent.com

Svensk Filmindustri
SE-169 86 Stockholm
Sweden
tel: 46 8 680 35 00
fax: 46 8 710 44 22
international@sf.se

Syndicate
10850 Wilshire Blvd, 6th Floor
Los Angeles CA 90038
USA
tel: 1 310 689 14 50
fax: 1 310 234 09 02

Tartan Films
Royalty House
72-74 Dean Street
London W1D 3SG
England
tel: 44 207 494 14 00
fax: 44 207 439 19 22
info@tartanfilms.com

Taskovski Films Ltd.
4b, Wentworth Street
London E1 7TF
England
tel: 44 207 247 02 38
info@taskovskifilms.com

Telepool GmbH
Sonnenstrasse 21
D-80331 Munich
Germany
tel: 49 89 55 87 60
fax: 49 89 55 87 61 88
telepool@telepool.de

TF1 International
Immeuble Central Park
9, rue Maurice Mallet
92130 Issy-les-Moulineaux
France
tel: 33 1 41 41 17 63
fax: 33 1 41 41 31 60
capiot@tf1.fr

Thin Man Films Ltd.
9 Greek Street
London W1D 4DQ
England
tel: 44 207 734 73 72
fax: 44 207 287 52 28

Think Film
155 Ave. of the Americas
7th Floor, New York NY 10013
USA
tel: 1 646 293 94 00
fax: 1 646 293 94 07
info@thinkfilmcompany.com

Tigerlily Films
Studio 17, The Whitechapel Centre
London E1 1HL
England
tel: 44 207 247 11 07
fax: 44 207 247 20 08
david@tigerlilyfilms.con

TMC Film Yap›m Ltd. fiti.
Gazeteciler Sitesi
Dergiler Sok. 29/2
34394 Esentepe-‹stanbul
Turkey
tel: 90 212 288 92 60
fax: 90 212 288 92 71
erolavci@tmc.com.tr

Tradewind Pictures
Theodor-Heuss-Ring 26
D-50668 Koeln, Cologne
Germany
tel: 49 221 91 25 610
fax: 49 91 25 612
mail@tradewind-pictures.de

Transit Film GmbH
Dachauer Str. 35
80335 Munich
Germany
tel: 49 89 599 885-14
fax: 49 89 599 885-19

Trust Film Sales
Avedøre Tværvej 10
DK-2650 Hvidovre
Denmark
tel: 45 36 86 87 88
fax: 45 36 77 44 48
post@trust.film.dk

TS Productions
73, rue Notre Dame des Champs
75006 Paris
France
tel: 33 1 53 10 24 00
fax: 33 1 43 26 92 23
tsproductions@tsproductions.net

Twentieth Century Fox Film Co.
20th Century House, 31-32
Soho Square
London W1V 6AP
England
tel: 44 207 437 77 66
fax: 44 207 734 31 87

Typecast Pictures
10035 35th Avenue Seattle
Washington 98125
USA
tel: 1 206 322 08 82
fax: 1 206 322 45 86
john@typecastfilms.com

U¤ur Film
Ayhan Ifl›k Sok.
Girik Han 28/1
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 244 01 38
fax: 90 212 249 15 26
ugur_un@yahoo.com

Umut Sanat Filmcilik
Akasyal› Sokak No: 18
4. Levent-‹stanbul
Turkey
tel: 90 212 325 88 88
fax: 90 212 278 32 82
infoumut@umutsanat.com.tr

Ümit K›vanç
Cihangir Cad. Abey Apt. 64/7
80060 Cihangir-‹stanbul
Turkey
tel: 90 212 292 81 77
sand@ttnet.net.tr

Wanda Vision
Avda. de Europa, 16-chalet 1
28224 Pozuelo (Madrid)
Spain
tel: 34 91 352 83 76
fax: 34 91 352 83 71
wanda@wanda.es

Warner Bros.
4000 Warner Boulevard, Building 154
Suite 2113, Burbank CA 91522
USA
tel: 1 818 954 61 57
fax: 1 818 954 67 57

Warner Bros., Turkey
Cumhuriyet Cad.
Pegasus Evi No: 26 K: 5
Harbiye-‹stanbul
Turkey
tel: 90 212 219 20 30
fax: 90 212 219 20 32

YAPIM fi‹RKETLER‹, DÜNYA HAKLARI, TÜRK‹YE HAKLARI
PRODUCTION COMPANIES, WORLD SALES, TURKISH RIGHTS

Waza Images
B.P. 4632 Yaounde
Cameroun
tel: 243 816 87 04 77
wazaimages@yahoo.fr

Werner Herzog Filmproduktion
Turkenstrasse 91
D-80799 Munich
Germany
tel: 49 89 33 04 07 67
fax: 49 89 33 04 07 68
worldsales@wernerherzog.com

Wide Management
42 bis, rue de Lourmel
75015 Paris
France
tel: 33 1 53 95 04 64
fax: 33 1 53 95 04 65
wide@widemanagement.com

Wild Bunch
99, rue de la Verrerie
75004 Paris
France
tel: 33 1 53 01 50 20
fax: 33 1 53 01 50 49
wildbunch@exception-wb.com

Winstone Film Distributors
tel: 44 208 765 02 40
fax: 44 208 765 05 64
ewin@winstonefilmdistributors.com

The Works
Portland House
4 Great Portland Street
London W1W 8QJ
England
tel: 44 207 612 10 80
fax: 44 207 612 10 81
juliette@theworksltd. com

Yalan Dünya Film Yap›m ve Da¤›t›m Ltd. fiti.
Asmal›mescit Mah. Sofyal› Sok.
‹liç ‹fl Han› No: 18/12, Tünel
Beyo¤lu-‹stanbul
Turkey
tel: 90 212 245 90 34
fax:90 212 245 90 32
gulen@yalandunya.biz

Yeflil Kar›nca Video Düfl Laboratuvar›
Pavlonya Sok. Nuho¤lu ‹fl Merkezi
No: 10-15 Kat: 1
Kad›köy-‹stanbul
Turkey
tel: 90 216 418 95 34
yesilkarinca@yahoo.com

Yeflilçam Filmcilik
tel: 90 212 252 79 13
fax: 90 212 251 32 86

Z-1 Film Atölyesi
S›raselviler Cad.
Bakraç Sok. No. 35/A
Cihangir-‹stanbul
Turkey
tel: 90 212 293 76 94
faks: 90 21 2 293 37 78
z1filmatolyesi@superonline.com

Zentropa Entertainments ApS
Filmbyen 22
DK-2650 Hvidovre
Denmark
tel: 45 36 78 00 55
fax: 45 36 78 00 77
receptionen@filmbyen.com

Zero Film GmbH
Lehrter Strabe 57
D-10557 Berlin
Germany
tel: 49 30 390 66 30
fax: 49 30 394 58 34

Zip Films
Les Flors 22, 2
08001 Barcelona
Spain
tel: 34 93 441 07 33
fax: 34 93 441 99 88
marina@zip-films.com



Ginella Vocca
Giovanni Scognamillo
Goethe-Institut ‹stanbul (Claudia Hahn-Raabe, Çi€dem Göymen)
Gültekin Tar›
Haluk Kaplano¤lu
Haluk Ünsal
Hanway Films (Jemma Setterfield)
Hollywood Classics (Melanie Tebb, Emese Nemeth)
ICAA (Manuel Llamas, Carmen Hoyo)
Ilkka Mertsola
Intandem Films (Andy Gray)
Iranian Independents (Mohammad Atebbai)
Ivo Andrle
‹FR Afi (Ezel Akay, Serkan Çakarer)
‹stanbul Deniz Otobüsleri Afi (Ahmet Paksoy)
‹stanbul Lütfi K›rdar Uluslararas› Kongre ve Sergi Saray›
‹stanbul Modern Sinema
‹talyan Kültür Merkezi (Attilio De Gasperis)
Jale Onanç
James Longley
Kadri Yurdatap
Kampüs Medya
Kara Film Ltd. fiti. (Cem Bafleskio€lu)
Kenan Ormanlar
Klaus Eder
Köksal Engür
Leeds Film (Idoia Garcia)
Lewat-Hallade Osvalde
Ivo Andrle
Lotus-Film Gmbh (Monika Lendl)
Magrytte Films International (Claude Nouchi)
Magyar Filmunió (Annamária Basa)
Makara Film Sanayi (Yüksel Aksu)
Malcolm Turner
Mas Matbaac›l›k (Lokman fiahin, Cenap Kangöz, Ufuk fiahin)
Medya Pano
Medyavizyon (Fatih Oflaz, Tolga Ak›nc›)
Megavizyon
Mehmet Bilâl
Mehmet Güreli
Melek Ulagay Taylan
Menemsha Films (Neil A. Friedman)
Mesut Kara
Michel Ciment
Mimeray (Erol-Eray A€atay)
Mine Film
Ministère Des Affaires Etrangères (Janine Deunf, Christine Houard)
Mithat Alam Film Merkezi (Mithat Alam, Yamaç Okur)
MK2 (Birgit Kemner)
Moonstone Entertainment (Etchie Stroh, Michael Grant)
Mosfilm Cinema Concern (Olga Karavaeva)
MSÜ/STM (Cem Odman, Asiye Korkmaz)
Murat Önol
Nermin Saatçio¤lu
New Films International (Yasemin Sim Esmen)
Next Generation Media
Nihat Odabafl›
Norwegian Film Institute (Knut Skinnarmo)
Ofset Yap›mevi (Sermet Tolan, Tamol Küçükerol)
Özen Film (Mehmet Soyarslan, Aygün Akhunbay)
Park Circus Limited (Nick Varley)
Pathé Distribution (Elodie Henneton)
Pathe UK (Mike Runagall, Sarah Lucas)
Pi Film (Ceyda Tufan)
Pim Tekstil San. ve Tic. Ltd. fiti.
Potential Films (Mark Spratt)
PRA Film (Pelin Kaya, Emel Emniyetli)
Promoshop

Protel (Ali Taygun, Yekta Kara)
PTT Film (Bal›m Tanr›över)
Pyramide International (Paul Richer)
Python (Monty )Pictures Ltd. (Roger Saunder)
Rai Trade Spa (Andrea Marinari)
Republica
Reverse Angle Pictures Gmbh (Jan Kramer)
Rexx Sinemas› (Viron Anas, Merih Ergün)
Rosebud Films (Beatriz Abad)
Russian Cinema Council (Yelena Gorokhova)
Sad›k Deveci
Savoy Otel (Hasan Barut)
Selami Gök
Seville Pictures (Sara Bagdasarianz, Ariane Giroux-Dallaire)
Silkroad Production (Carole Fichter)
Sinepop Sinemas› (Bozkurt Tezcan)
Slovak Film Institute (Viera Duricova)
Slovenian Film Fund (Sanela Karabegovic)
Stuart Samuels
Studio Canal (Fleur Mcgregor)
Sugarworkz (U€ur Bayaz›t)
Swiss Film Center (Francine Brücher)
Syndicate Films International (George Hernandez)
fiuayip Kanaat
Taskovski Films (Zuzana Zabkova)
Teresa Sampaio
Taxim Hill Otel (Nurdan K›l›ç)
TF1 International (Catherine Piot)
The Coproduction Office (Pierre-Emmanuel Finzi)
The Finnish Film Foundation (Jaana Puskala)
The Marmara (Hakan Balcan, Serra Ar›kök)
The Marmara Pera (Ata Eremsoy)
The Mochary Group (Matt Mochary, Darcy Roake)
The Works (Joy Wong, Gareth Tennant)
Thin Man Films Ltd. (Abbie Browne)
Think Film (Dan Berger)
TMC (Yasemin Sütlafl)
Tolga Kalavak
Toronto International Film Festival Group

(Robin Rhodes, Andréa Picard)
Transit Film (John Nadai, Sabrina Kovatsch)
Trust Film Sales (Füsun Eriksen)
Tunç Baflaran
TV5 (Fabrice Grandhomme, Gürkan K›nac›)
U¤ur Film (U€ur Ün)
Umut Sanat (Yusuf Karabol, Funda ‹nceer)
Usta Yaz›l›m Afi
Vedat Ruso
Vega Distribution AG (Lukas Diehl)
Video Mercury Films (Elena Baranda)
Viking Turizm (‹brahim Koyuno€lu, Simin Koçafl)
Wall fiehir Design (fienol Yüksel, Berna Karahan)
Warner Bros, Türkiye (Neylan Acar)
Werner Herzog Film Gmbh World Sales (Irma Strehle)
Wide Management (Camille Rousselet)
Wild Bunch (Lucie Kalmar)
Y&R Reklamevi (Memed Erdener, Onur Aynagöz, Esma Erdo€an,

Murat Lafç›, Bar›fl Akt›nmaz, ‹lker fiimflekalp, Ayfle Ermert,
Tu€rul Karadeniz, Seçkin Alp, Esra Ersel, Deniz Kufl, Ezgi Özcan)

Yalan Dünya Film Yap›m ve Da¤›t›m Afi (Gülen Güler)
Yavuz Turgul
Yedi24 ‹nternet Hiz. Reklam ve Pazarlama Afi
Yeflil Kar›nca Video Düfl laboratuar› (Uygar Asan)
Yurdaer Alt›ntafl
Zeynep Özbatur
Zip Films (Marina Lahoz)
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Bavaria Film International (Gisela Viehöver)
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Géraldine Laporte (Montpellier Film Festival)
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YÖNETMEL‹K

1. Tarihler
‹stanbul Kültür Sanat Vakf› taraf›ndan düzenlenen ve Uluslararas›
Film Yap›mc›lar› Dernekleri Federasyonu (FIAPF) taraf›ndan resmen
tan›nan 25. Uluslararas› ‹stanbul Film Festivali, 1-16 Nisan 2006
tarihlerinde gerçeklefltirilecektir.

2. Amaç
Festivalin amac›, Türkiye’de sineman›n geliflimini destekleyerek
nitelikli filmlerin Türkiye’de ticari da¤›t›m›n› teflvik etmektir.

3. Program
25. Uluslararas› ‹stanbul Film Festivali afla¤›da belirtilen bölümlerden
oluflmaktad›r:
a) Yaln›zca sanat (yaz›n, tiyatro, müzik, dans, sinema ve plastik

sanatlar) temas› üzerine filmlerin veya edebiyat uyarlamalar›n›n
kat›ld›¤› bir Uluslararas› Film Yar›flmas›.

b) Festivalin özel temalar› üzerine, yar›flma d›fl›, bilgilendirici
bölümler. Bu bölümlerde uzun metrajl› kurmaca filmler,
belgeseller ve k›sa filmler gösterime sunulur.

c) Ustalara Sayg›
d) Özel Bölümler
e) Türk Sinemas› 2005-2006

4. Uluslararas› Yar›flma
a) Optik ses bantl›, 35 mm’lik, en az 1.600 m uzunlu¤unda, (sanat

temas› üzerine veya edebiyat uyarlamalar› olan) konulu, belgesel
veya canland›rma filmler yar›flmada gösterilmeye aday olabilir.

b) Yar›flma filmlerinin seçimi ve programlanmas› konusunda son
karar Festival Yönetmenli¤i taraf›ndan verilir. Yap›mc›lar,
yönetmenler, da¤›t›mc›lar, ulusal film kurulufllar› ve yabanc›
elçilikler film önerebilirler.

c) Yar›flmaya kabul edilen tüm filmler özgün kopyalar›yla sunulacak,
olanaklar elverdi¤ince ‹ngilizce, Frans›zca veya Türkçe altyaz›lar›yla
gösterileceklerdir.

d) 1 Ocak 2004’ten önce gösterime giren filmler ve Türk filmleri
d›fl›nda, Türkiye’de ticari da¤›t›ma ç›km›fl olan filmler yar›flmaya
kabul edilemez.

e) Gösterim program› ve düzeni Festival Yönetmenli¤i taraf›ndan
belirlenir.

f) Yar›flma filmleri, yönetmen, yazar, yap›mc›, oyuncu, film
elefltirmeni, sinema tarihçisi ve sinema alan›nda tan›nm›fl benzeri
kiflilerden oluflan uluslararas› bir seçici kurul taraf›ndan
de¤erlendirilir.

g) Seçici Kurul, Uluslararas› ‹stanbul Film Festivali Büyük Ödülü
olarak, “En ‹yi Film” seçilen yap›t›n yönetmenine “Alt›n Lâle
Ödülü”nü verir. Büyük ödül paylaflt›r›lamaz. Seçici Kurul, gerekli
gördü¤ü takdirde, gösterilen özel bir baflar› için, bir yönetmen,
senarist, oyuncu, görüntü yönetmeni, besteci veya sanat
yönetmenine “Seçici Kurul Özel Ödülü” verebilir. Bu ödül
paylaflt›r›lamaz.

h) Yar›flmaya kabul edilen filmlerin yönetmenleri 4 gün süreyle
Festival’in konu¤u olurlar.

5. Kat›l›m
Filmler, Festival’in yar›flma d›fl› bölümlerinde gösterilmek üzere de
seçilebilir. Yap›mc›lar, yönetmenler, da¤›t›mc›lar, ulusal film
kurulufllar› ve yabanc› elçilikler film önerebilirler. (Baflvuru için son
tarih, 31 Aral›k 2005’tir). Festival’e kat›l›m için, filmin bir VHS video

1. Dates
25th International Istanbul Film Festival, organised by the Istanbul
Foundation for Culture and Arts, and recognised as a specialised
competitive event by FIAPF, will take place from 1-16 April 2006.

2. A›m
The aim of the Festival is to encourage the development of cinema
in Turkey and to promote films of quality in the Turkish market.

3. Program
The program of the 25th International Istanbul Film Festival
consists of the following sections:
a) An international competition open only to feature, documentary,

or animated films on arts (literature, theatre, music, dance,
cinema, plastic arts) and literary adaptations.

b) Non-competitive, informative sections on the specialised themes
of the Festival. Features, documentaries and shorts can be
selected for these sections.

c) Tributes
d) Special sections
e) Turkish Cinema 2005-2006

4. Internat›onal Compet›t›on
a) Feature, documentary, or animated films (on arts, and literary

adaptations) in 35 mm with optical soundtrack and a minimum
length of 1,600 m. can be selected for the competition.

b) The final decision for selection and scheduling will be taken by
the Directorate of the Festival. Producers, directors, distributors,
film institutes and embassies may propose titles.

c) All films in the competition will be screened at the Festival in
their original version, whenever possible with English, French or
Turkish subtitles.

d) Films will not be considered if:
– released before 1 January 2004,
– already released in Turkey, excluding the Turkish entries.

e) The screening schedule is decided upon by the Directorate of the
Festival.

f) Films in the competition will be judged by an international jury
composed of directors, writers, producers, actors, critics, cinema-
historians and others known for their involvement in cinema.

g) The jury presents:
– “Golden Tulip Award”, as the Grand Prize of the International

Istanbul Film Festival, to the director of the selected film.
The Grand Prize may not be shared.
The jury may also give:

g )– A “Special Prize of the Jury”, for a specific contribution (by a
director, writer, player, director of photography, composer, etc.)

h) The directors of films admitted to the competition will be the
guests of the Festival for 4 days.

5. Part›c›pat›on
Films can also be selected for non-competitive section of the
Festival. Producers, directors, distributors, film institutes and
embassies may propose titles. (The deadline for application is 31
December 2005)
In order to apply for the consideration of the Festival, interested
parties should send a full-length VHS preview video-cassette or

kaseti ya da DVD’si (PAL veya NTSC format›nda) ve film ile ilgili
bas›l› malzemeler Festival bürosuna yollanmal›d›r. Yollanan
malzemeler iade edilmeyecektir.

6. Sigorta
Festival taraf›ndan seçilen filmlere ait kopyalar›n, Festivale
tesliminden, kopyay› sa¤layan kurulufla gönderilmesine kadar geçen
süre içindeki sigortas›ndan Festival sorumludur. Festival, kopyalar›n
kayb› ya da hasar› halinde, film flirketinin kat›l›m formunda belirtti¤i
de¤er tutar›n› tazmin etmekle yükümlüdür. Kat›l›mc›n›n, kat›l›m
formunu 1 fiubat 2006 tarihine kadar Festival bürosuna yollamad›¤›
durumlarda, sigorta flirketi kopyaya 2.500.– Amerikan Dolar› de¤er
biçecektir.

7. Tafl›ma
a) Festivalde gösterilecek filmler, ön kontrol, çeviri ve bas›n

gösterileri için, 3 Mart 2006 tarihine kadar ‹stanbul’a gelmifl
olmal›d›r.

b) Kopyalar›n gelifl-dönüfl navlunlar›, Türkiye’deki depolama, gümrük,
sigorta ve ifllem masraflar› Festival taraf›ndan karfl›lanacakt›r.
Dönüfl navlunlar›, film ancak kopyay› sa¤layan kurulufla iade
ediliyorsa Festival taraf›ndan karfl›lan›r.

c) Filmler, Festivalin bitiminden sonraki iki hafta içinde, belirtilen
adrese gönderilecektir. Tafl›mayla ilgili ayr›nt›lar al›c›ya ayr›ca
bildirilecektir. Festival, filmlerin yolland›¤› havaalan›ndaki
depolama masraflar›ndan sorumlu de¤ildir.

d) Kopyalar ve konflimentolar do¤rudan Festival adresine
yollanmal›d›r:

‹stanbul Kültür Sanat Vakf›
25. Uluslararas› ‹stanbul Film Festivali
‹stiklal Caddesi 146
Beyo¤lu 34435 ‹stanbul
TÜRK‹YE
Tel: (212) 334 07 24
Fax: (212) 334 07 02
E: film.fest@iksv.org
e) Gönderenin adresi her filmin üzerinde belirtilmelidir. Kat›l›mc›,

filmin ad›n›, nakliye tarih ve türünü belirten bir gönderi notunu
posta, e-posta ya da faksla Festival bürosuna yollamal›d›r.

8. Festival Haklar›
Festival Yönetmenli¤i, gösterim için yeterli teknik özelliklere sahip
olmayan filmleri festival d›fl› b›rakma hakk›na sahiptir.
25. Uluslararas› ‹stanbul Film Festivali’ne kat›lanlar, bu yönetmelik
koflullar›n› kabul etmifl say›l›rlar.
Bu genel yönetmelik maddelerinde yer almayan di¤er hususlar
hakk›ndaki kararlar, FIAPF’›n film festivalleriyle ilgili uluslararas›
yönetmelikleri do¤rultusunda, ‹stanbul Kültür Sanat Vakf› taraf›ndan
verilir.

REGULATIONS DVD (PAL or NTSC) of the film with appropriate printed material.
These tapes and documents will not be returned.

6. Insurance
The Festival is responsible for the insurance of the prints selected,
from the moment they are received by the Festival to the moment
they are collected by the forwarding agent.
Should a print be lost or damaged, the Festival’s responsibility
could be engaged only to the extent of the value indicated by the
producer on the entry form. If the entrant does not send the entry
form to the secretariat of the Festival until 1 February 2006, the
print will be valued by the insurance company on 2.500.– US
Dollars.

7. Transport
a) Film prints to be screened in the Festival must arrive in Istanbul

for checking, translation and press screenings by 3 March 2006.
b) Shipment costs of the prints for both ways will be paid by the

Festival only if the prints are sent from and returned to their
sources.

c) In case the print is shared with another festival, the Istanbul
Film Festival will pay for the return transportation charges only.
The films must be sent prepaid by the other festival. No collect
shipments are accepted unless authorized by the Istanbul Film
Festival. Storage, customs, insurance and handling charges in
Turkey will be covered by the Istanbul Film Festival.
d) Films will be returned within two weeks after the closing of
the Festival. The consignee will be notified of the shipping
details. The Festival is not responsible for storage fees at the
airport.

e) Prints and air waybills should be sent directly to the Festival’s
address below:
‹stanbul Foundation for Culture and Arts
International ‹stanbul Film Festival
‹stiklal Cad. 146
Beyoglu 34435 ‹stanbul - TURKEY
Phone: +90 (212) 334 07 24
Fax: +90 (212) 334 07 02
E: film.fest@iksv.org

f) The return address of the sender should be marked on each film.
The entrant should send a notice of dispatch by airmail, e-mail
or fax to the secretariat of the Festival indicating the title, date
and way of shipment.

8. R›ghts
Films not meeting the technical requirements for public screening
may be disqualified.
Participation in the 25th International Istanbul Film Festival
implies the acceptance of these regulations.
All issues not covered by these general regulations will be resolved
by the Istanbul Foundation for Culture and Arts in accordance with
the international regulations of FIAPF for the film festivals.

ULUSLARARASI
‹STANBUL F‹LM FEST‹VAL‹

25th INTERNATIONAL ISTANBUL
FILM FESTIVAL
1-16 APRIL 2006
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ULUSAL YARIfiMA YÖNETMEL‹⁄‹

1. Tarih
25. Uluslararas› ‹stanbul Film Festivali 1-16 Nisan 2006 tarihleri
aras›nda gerçeklefltirilecektir.

2. Amaç
Ulusal Yar›flma’n›n amac›, Türkiye’de sanat de¤eri yüksek filmlerin
yap›m›n› özendirmek, geliflmesini desteklemek; Türk sinemas›n›n
nitelikli yap›tlar›n› izleyiciye ulaflt›rmak; bu filmlerin uluslararas›
sinema yazarlar›, festival yöneticileri, da¤›t›mc› kurulufl ve televizyon
temsilcilerine gösterilmesini sa¤lamak; bu yolla Türk sinemas›n›n d›fl
tan›t›m›na da katk›da bulunmakt›r.

3. Ödüller
Uluslararas› ‹stanbul Film Festivali kapsam›nda yer alan Ulusal
Yar›flma’ya kat›lan filmlerin de¤erlendirilmesi sonucunda jüri: En ‹yi
Film, En ‹yi Yönetmen, En ‹yi Kad›n Oyuncu ve En ‹yi Erkek
Oyuncu’yu seçer.
a) En ‹yi Film ve En ‹yi Yönetmen de¤erlendirmelerinde jüri her iki

ödülü ayr› filmlere sunabilece¤i gibi, gerek duydu¤unda ayn› filme
de verebilir.
Jürinin seçti¤i En ‹yi Film’in yap›mc›s›na bir plaket sunulacak ve
Kültür ve Turizm Bakanl›¤› da ödül olarak 40 bin YTL verecektir.
Bu ödül tek filme verilir.
Jüri, de¤erlendirme sonucunda uygun bulunan yönetmene de,
yine Kültür ve Turizm Bakanl›¤› taraf›ndan 40 bin YTL de¤erinde
En ‹yi Türk Yönetmeni ödülü ile bir plaket verilecektir. Bu ödül de,
tek bir filmin yönetmenine verilir.

b) Jüri, En ‹yi Kad›n Oyuncu ve En ‹yi Erkek Oyuncu dallar›nda ilke
olarak baflrolleri de¤erlendirir. Ancak bu ödüller, üstün performans
gösteren yan rollere de verilebilir. Seçilen En ‹yi Kad›n Oyuncu ve
En ‹yi Erkek Oyuncu’ya, ‹KSV taraf›ndan, onursal nitelikte birer
plaket verilir. Ayr›ca Kültür ve Turizm Bakanl›¤› taraf›ndan da 10’ar
bin YTL ödül verilecektir.

c) Jüri, dört ana ödülün yan›s›ra, yönetmen ve oyuncular d›fl›nda,
filmin oluflumuna katk›da bulunan herhangi bir dalda (senaryo,
görüntü yönetmenli¤i, kurgu, müzik, vb.) üstün baflar› gösteren
bir kifliye, onursal nitelikte bir Jüri Özel Ödülü verir. ‹KSV’nin
verdi¤i Jüri Özel Ödülü paylaflt›r›lmaz; tek bir kifliye verilir.

d) FIPRESCI - Onat Kutlar Ödülü; Uluslararas› Sinema Elefltirmenleri
Derne¤i (FIPRESCI) üyelerinden oluflan jüri, Ulusal Yar›flma’ya
kat›lan filmleri de¤erlendirerek en iyi filmi seçer. Efes Pilsen,
seçilen filmin yönetmenine bir sonraki filminde kullan›lmak üzere
30.000 $ tutar›nda bir para ödülü verir.

4. Kat›l›m Koflullar›
Uluslararas› ‹stanbul Film Festivali çerçevesinde düzenlenen Ulusal
Yar›flma’ya kat›lacak filmler için flu koflullar öngörülür:

a) Yar›flma’ya 1 fiubat 2005 - 31 Ocak 2006 aras›nda çevrilmifl konulu
ve uzun metrajl› Türk filmleri kat›labilir. “Türk Filmi” tan›m›ndan,
“yönetmeni ya da yap›mc›lar›ndan en az birisi T.C. vatandafl› olan
film” anlafl›l›r.

b) Filmler en az 1600 m. uzunlu¤unda, 35 mm., optik sesli ve
sinema salonlar›nda ticari gösterime uygun nitelikte olmal›d›r.

c) Kat›lacak filmin Eser ‹flletme Belgesi’ne sahip bulunmas› gereklidir.
d) Baflka festivallere kat›lm›fl ya da ödül alm›fl olmak, yar›flmaya

baflvurmaya engel de¤ildir.

A National Competition is held among the films screened in the
“Turkish Cinema” section of the International ‹stanbul Film Festival.

1. Date
The 25th International ‹stanbul Film Festival will be held between
1-16 April 2006.

2. A›m
The aim of the National Competition is to encourage the realization
of highly qualified films of art in Turkey, to support the development
thereof; to make sure that the qualified products of the Turkish
cinema reach the viewers; to provide for these films to be screened
for international film critics, festival directors, representatives of
distributors and televisions; and thus contribute to the foreign
promotion of the Turkish cinema.

3. Awards
The jury, upon evaluation of the films participating in the National
Competition within the scope of the International ‹stanbul Film
Festival:
Selects The Best Film, Best Director, Best Actress and Best Actor.
a) In the appraisal for Best Film and Best Director, the jury may

present both awards to different films as well as giving both to
the same film.
A monetary prize of 40,000 YTL and a plaque will be presented to
the producer of the Best Film as the “Best Film of the Year”
award. This award is given to a single film.
The jury will also bestow the director deemed appropriate as a
result of the appraisal the 40,000 YTL “Best Director of the Year”
award, and a plaque. This award is also given to the director of a
single movie.

b) The Jury evaluates the starring parts for the Best Actress and Best
Actors branches, in principal. However, these awards can be given
to supporting parts of superb performances. The Best Actress and
Best Actor thus selected are bequeathed an honorary plaque each,
by the ‹FCA. In addition, the Ministry of Culture and Tourism will
present each a monetary prize of 10,000 YTL.

c) The jury, along with the four main awards, can bestow an
honorary Special Jury Award in any branch contributing to the
composition of the film (script, photography, editing, music, etc.)
apart from the director and the actors. The Special Jury Award
bequeathed by ‹FCA is not divided; it is given to a single person.

d) The FIPRESCI - Onat Kutlar Award; The jury comprising of the
members of the International Film Critics Association (FIPRESCI)
evaluates the films participating in the National Competition and
selects the best film. Efes Pilsen delivers a monetary prize of
30,000 US dollars to the director of the selected film, to be used
in his next film.

4. Cond›t›ons of Part›c›pat›on
For the films to participate in the National Competition organized
within the framework of the International ‹stanbul Film Festival, the
following conditions are envisaged:
a) Turkish feature films realized between 1 February 2005 and

31 January 2006 can participate in the Festival. By “Turkish Film”
it is meant to be a “film the director and at least one of the
producers of which are citizens of the Turkish Republic”.

b) The films should at least be 1,600 m long, 35 mm, with optical

5. Baflvuru
Yar›flmaya kat›labilmek için filmin yap›mc›s› baflvuruda bulunur.
Yap›mc›, yar›flmaya istedi¤i say›da filmle kat›labilir.

Yar›flmaya baflvuran filmlerin kamuoyuna tan›t›lmas› ve Festival
katalo¤unda yer almas› amac›yla, baflvuru formlar›yla birlikte,
afla¤›daki belgelerin 31 Ocak 2006 Sal› günü saat 17.00’ye kadar
Festival Merkezi’ne teslim edilmesi gereklidir.

a) Filmle ilgili teknik jenerik bilgileri,
b) Filmin konusunun Türkçe ve ‹ngilizce özeti,
c) Filmle ilgili Türkçe ve ‹ngilizce tan›tma belgeleri ya da bas›n

dosyas›,
d) Filmin yönetmeninin foto¤raf›, özgeçmifli ve filmografisi,
e) Filmden renkli ve siyah/beyaz foto¤raflar,
f) Filmin kopyas›nda ‹ngilizce altyaz› yoksa, elektronik altyaz› çevirisi

için filmin diyalog listesi,
g) Filmin yabanc› konuklara tan›t›m›nda kullan›lmak ve Festival

sonras›nda Vak›f arflivinde saklanmak üzere, filmin ‹ngilizce
altyaz›l› bir adet VHS video kaseti veya DVD’si.

h) Festivalde Türk filmleri ‹ngilizce altyaz›l› olarak gösterilir. Yap›mc›
filminin kopyas›n› ‹ngilizce altyaz›l› sa¤layamad›¤› taktirde Festival
film için elektronik ‹ngilizce altyaz› haz›rlar. Festival bitiminde
altyaz› çevirisi kendisine teslim edilir.

Yar›flmaya kat›lmas› kesinleflen filmlerin son kopya teslim günü,
Festival’in bafllamas›ndan en geç bir hafta öncesidir. Filmler,
Beyo¤lu, ‹stiklal Caddesi No:146’da bulunan, ‹stanbul Kültür Sanat
Vakf›’nda Festival Yöneticili¤i’ne teslim edilir. Festival bittikten
sonraki hafta içinde filmler yine ayn› yerden al›n›r.

6. Jüri
Yar›flmada gösterime sunulacak filmler, Uluslararas› ‹stanbul Film
Festivali Dan›flma Kurulu’nca saptanan bir jüri taraf›ndan
de¤erlendirilir. Befl kiflilik jüri, Türk ve yabanc› film yap›mc›lar›,
yönetmenler, sinema yazarlar›, oyuncular, film elefltirmenleri, sinema
tarihçileri, ö¤retim üyeleri ve sinemayla ilgili sanat dallar›n›n önde
gelen kiflilerinden oluflur.
Yar›flmaya baflvuran filmler, gerekli görüldü¤ünde, Dan›flma
Kurulu’nca belirlenen üç kiflilik bir Ön Seçici Kurul taraf›ndan
de¤erlendirilir. Yar›flman›n yap›labilmesi için en az 6 filmin kat›l›m›
gereklidir. Son baflvuru tarihi olan 31 Ocak 2006’ya kadar kat›lmas›
kesinleflen film say›s› 6’ya ulaflmazsa yar›flma yap›lmaz; baflvuran
filmler Festival’de yar›flma d›fl› gösterilir.
Jüri Baflkan›, Festival Yönetimi’nce atan›r. Jüri çal›flma düzenini
kendisi belirler. Jüri üyeleri, gösterim düzeni Festival Yönetimi’nce
saptanan yar›flma filmlerini, Festival süresi içinde, sinemalarda resmi
ya da özel gösterilerde, tek tek ya da toplu olarak izler.
Festival Yönetimi, jüri karar toplant›s›nda oy hakk› olmayan bir
gözlemci bulundurur.
Jüri Baflkan›, karar›n duyurulmas›ndan önce, bütün üyelerce
imzalanm›fl tutanaklar› gerekçeli sonuçlarla birlikte Festival
Yönetimi’ne teslim eder.

7. Yetki
Yönetmelikte ayr›ca belirlenmeyen konularda karar yetkisi, ‹stanbul
Kültür Sanat Vakf›’na aittir.
Uluslararas› ‹stanbul Film Festivali program›na kat›lan Türk film
yap›mc›lar› ve yönetmenleri, bu yönetmeli¤in kurallar›n› kabul etmifl
say›l›rlar.

REGULATIONS OF NATIONAL COMPETITION sound and fit to be commercially screened in movie theatres.
c) Each film participating in the competitions should have a Work

Operation Permit.
d) Participation in other festivals or any awards received from such

do not hinder application for the competition.

5. Appl›cat›on
The producer of the film applies to participate in the competition.
The producer can participate in the competition with as many films
as he wishes. In order for the films applying for the competition to
be promoted to the public and to be included in the Festival
catalogue, the documents listed below should be submitted to the
Festival Centre until Monday, 31 January 2006, 5 P.M., together with
the application forms. The last day for submission of the copies of
the films the participation of which in the competition are finalized
is one week before the Festival, at the latest. The films are submitted
to the Festival Directorate at the ‹stanbul Foundation of Culture and
Arts. The films are taken back from the same place within a week
after the Festival ends.

6. Jury
Films to be screened for the competition are evaluated by a jury
determined by the Consultation Committee of the International
‹stanbul Film Festival. The jury of five members comprises of
Turkish and foreign film producers, directors, cinema writers, actors,
film critics, historians of cinema, members of university and
prominent people in branches of art connected to the cinema. Films
applying for the competition may be assessed by a Advance
Selection Committee determined by the Consultation Committee,
when deemed necessary. In order for the competition to be held, at
least 6 films should compete. If the number of films finalized until
30 January 2006, the deadline for application, does not reach six,
then the competition is not held; the films which have applied are
screened at the Festival out of competition. President of the Jury is
appointed by the Festival Directorate. The jury designates its own
working system. Members of the jury should view the films in
competition, the screening arrangement of which is determined by
the Festival Directorate, within the duration of the Festival, in formal
screenings in movie theatres or in private screenings, individually or
collectively. The Festival Directorate keeps an observer with no
voting rights at the decision-making session of the jury. The
President of the Jury, before the decision is announced, submits to
the Festival Directorate the minutes signed by all members, together
with the justified resolutions.

7. Author›ty
The authority of any resolution concerning subjects not separately
established in the regulations, belongs to the ‹stanbul Foundation of
Culture and Arts. The Turkish film producers and directors of the
Turkish films participating in the program of the International
‹stanbul Film Festival are considered to have accepted the rules of
these regulations.

ULUSLARARASI
‹STANBUL F‹LM FEST‹VAL‹

INTERNATIONAL
‹STANBUL FILM FESTIVAL
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Beyaz Terör White Terror 151
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Özgürlük Nerede? Where is Freedom? 245
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MEKS‹KA-FRANSA MEXICO-FRANCE
Kan Blood 127
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Esra Nilgün Mirze

Mali ve ‹dari ‹fller Yönetmeni
D›rector, F›nance and
Adm›n›strat›on

Zafer Akay

Medya ‹liflkileri Yönetmeni
D›rector, Med›a Relat›ons
‹dil Kartal

Sponsorluk Program›
Yönetmeni
Sponsorsh›p D›rector
Ömür Bozkurt

Pazarlama Yönetmeni
Market›ng D›rector
Gündüz Baflaran

Yurtd›fl› Projeler Yönetmeni
D›rector, Events Abroad
Sacide Keskin

Teknik ‹fller Yönetmeni
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D›rector

Nilüfer Konuk
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Ahmet Erenli
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Hülya Uçansu
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Çelenk Bafra
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DANIfiMANLAR
ADVISORS
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Arhan Kayar
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R›fat Öktem
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Dr. Mimar Kadir Topbafl

Dr. Nejat F. Eczac›bafl›
Necil Kaz›m Akses
Ferit Alnar
Prof. Cevat Memduh Altar
Pierluigi Alvera
Harry Bagge
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Dr. Sadegh Kia
Lord Kinross
Onat Kutlar
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Ignacy Loga-Sowinski
Pierre Lyautey
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Zubin Mehta
Yehudi Menuhin
Mario Mondello
Mario Mortari
Seppo Nummi
Nurver Nurefl
Shinzo Ohya
Dr. Seroite Okacha
Hikmet Onat
Prof. Carl Orff
Prof. Gyula Ortutay
Mehrdad Pahlbod
Andre Parrot
Luca Pietromarchi

Dr. Stanislaw Piotrowski
Prof. Klaus Pringsheim
Cemal Reflit Rey
Arthur Rubinstein
Sir Roderick Sarell
A. Adnan Saygun
Mukadder Sezgin
Renzo Silvestri
Dr. Gustav Adolf Sonnenhol
Leopold Stokowski
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V›ce Pres›dent
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Eczac›bafl› Holding Afi
Ali Koçman
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Afif Tektafl
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Dr. Mustafa Birgi
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Halit Narin
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‹stanbul Sanayi Odas›
‹stanbul Ticaret Odas›
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Tar›m Ürünleri Sanayii Afi
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Türk Henkel Kimyevi
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Dan›flma Kurulu
Adv›sory Comm›ttee
Tunç Baflaran
Atilla Dorsay
Esin Küçüktepep›nar
Alin Taflç›yan
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Edna Fainaru

Yönetmen D›rector
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Yönetmen Asistan›
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Nuray Omaç

Yay›n Yönetmeni
Ed›tor
Yusuf Pinhas

Konuk A¤›rlama Hosp›tal›ty
Ebru Kaya
Kerem Ayan
‹zlem Tan›k
Zeynep Akdamar

Film Trafi¤i
Pr›nt Coord›nat›on
Bulgu Öztürk

Elektronik Altyaz›
Koordinasyonu
Electron›c Subt›tl›ng
Coord›nat›on

Ifl›l Kocabay
Hakan Paflal›

Film Kopya Kontrol
F›lm Techn›cal Control
Gökhan Pamukçu
Gülay Taçar
Gökay Pamukçu

Stajyer Intern
fiengül Yalç›n

Kurumsal ‹letiflim
Corporate Commun›cat›ons

Yönetmen D›rector
Esra Nilgün Mirze

Yönetmen Asistan›
Ass›stant to the D›rector
Arzu Balkuv

Yay›n Yönetmeni Ed›tor
Aykut fiengözer

Yay›n Yönetmeni Asistanlar›
Ed›tor›al Ass›stants
Melda Ba¤datl›
Evren Bar›n Egrik

Yay›n Operatörü
Publ›cat›ons Operator
Ferhat Balamir

Grafik Operatörü
Graph›c Operator
Selin Aysay Bakal

Web Sitesi Yay›n Yönetmeni
Webs›te Ed›tor
Efkan Kula

Web Sitesi Yöneticisi
Webmaster
‹smail Tok

‹stanbul Avrupa Kültür
Baflkenti Projesi
‹stanbul 2010 European
Cap›tal of Culture Project

Emine Çaykara

Mali ve ‹dari ‹fller
F›nance and Adm›n›strat›on

Yönetmen D›rector
Zafer Akay

Finans Uzmanlar›
F›nance Spec›al›sts
Derya Ataman
Hasan Alkaya
Fahri Destegülo¤lu
Baflak Sucu
Birol Tutar

Medya ‹liflkileri
Med›a Relat›ons

Yönetmen D›rector
‹dil Kartal

D›fl Bas›n Sorumlusu
Fore›gn Press
Üstüngel ‹nanç

Bas›l› Malzeme
Pr›nted Mater›als
Aynur Atakul Burgucu

Görsel Malzeme
V›sual Mater›als
Ilg›n Erarslan

Yönetmen Asistan›
Ass›stant to the D›rector
Ayfle Bulutgil

Asistanlar Ass›stants
Sinan Okar
Filiz Ova

Bas›n Bültenleri
Press Bullet›ns
Esin Küçüktepep›nar
F›rat Yücel

Sponsorluk Program›
Sponsorsh›p Programme

Yönetmen D›rector
Ömür Bozkurt

Yönetmen Yard›mc›s›
Ass›stant D›rector
Mine Tafl Eymür

Yard›mc›lar Ass›stants
Zeynep ‹nceo¤ullar›
Bige Örer

Pazarlama Market›ng

Yönetmen D›rector
Gündüz Baflaran

Yönetmen Asistan›
Ass›stant to the D›rector
Gamze Ataselim

Pazarlama Uzmanlar›
Market›ng Spec›al›sts
Tuba Tortop
Eda Soydan

Gifle ve Protokol Sorumlusu
Box Off›ce & Protocol Off›cer
Zeliha Kaya

Gifle ve Protokol Asistanlar›
Box Off›ce & Protocol
Ass›stants

Onur Kaya
Sinem Yayla

‹KSD Sanat ve Tasar›m
Ürünleri
‹FCA Art & Des›gn Objects
Burcu Leblebici

Teknik ‹fller
Techn›cal Department

Yönetmen D›rector
Nilüfer Konuk

Prodüksiyon Amiri
Product›on Manager
Gökhan Urulu

Prodüksiyon Asistan›
Product›on Ass›stant
Umut Kurç

Sat›nalma Purchas›ng
Nihat Karakaya

Depo Sorumlusu Shopkeeper
Atilla Uzuner

Stajyer Intern
Selin Önel

Deniz Palas Mimari Asistan›
Deniz Palas Bu›ld›ng Project
Ass›stant

Duygu Do¤an

Sistem Yöneticisi
System Adm›n›strator
Oktay Ataman

Bilgi ve Belge Merkezi
Informat›on & Records
Centre

Yönetici Manager
Emine fiahin Yeflil

Asistanlar Ass›stants
Sibel Özkan
Hülya Atilla

Arfliv Foto¤raflar›
Arch›ves Photos
Muammer Yanmaz
Didar Yeflilyurt

Video Çekimleri
V›deo Record›ngs
Fatih Balk›fl

Yard›mc› Hizmetler Serv›ces
Azmi Aksun
Hatice Bayman
Adem Kalaç
Hayrullah Niflanc›
Süleyman Özdemir
Serap Sürgit
Ayflem Sayan Y›ld›r›m
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