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Agik havada gegirilen keyifli bir gun. Essiz

Bogaz, insani saran yaz meltemi, leziz

yemekler ve muhtesem servis; hepsi

Ciragan usulu. Sadece Ciragan Hotel'in
teraslarinda yasanabilecek bir his!

Gazebo, Brasserie ve Ciragan Restaurant
teraslari, Bellini ve
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bir an yakalayabilmek i¢in ideal bir ortam
sunuyor.

Konuklarnimiz i¢in bir baska sicak strpriz-
imiz daha var: Eylul sonuna kadar Palm
Court'da, guneyin sicak esintilerini tasiyan
canh muzigi dinleyebilirsiniz.

Etkinbiklertmizi daha ayrinudt

ogrenmek wun lutfen bzt arayin
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Uluslararasi Istanbul Caz Festivali,
Avrupa Caz Festivalleri Birligi tiyesidir.

The International Istanbul Jazz Festival
is a member of the European Jazz Festivals Association.

Programda degisiklik hakki sakhidir.
Programmes subject to modification.



iISTANBUL KULTUR VE SANAT VAKFI

25. Yilh Kutlarken

Istanbul Kiiltir ve Sanat Vakfi, Avrupa'nin birgok
kentinde yilin belirli dénemierinde yapiimakta olan
ve gegsitli sanat dallarini igeren festivallerin bir
benzerinin, Avrupa ve Asya arasinda tarih boyunca
bir képrii olan Istanbul gibi bir metropolde de
yapilmasini diigleyen bir sanayici olan Dr. Nejat

F. Eczacibagi’'nin énderliginde, ondért firma
yoneticisinin de katulimiyla, 1973 yilinda kuruldu.
Ik Istanbul Festivali, Cumhuriyetin 50 yilinin
kutlandigi 1973 yilinda, 15 Haziraniile |5 Temmuz
arasinda gergeklegstirildi.

Istanbul Festivali, ilk yillarindan itibaren, Tiirkiye
ile birlikte'tim uluslarin muzik (orkestra
konserleri, oda miizigi, resitaller ve geleneksel
miizik), klasik bale ve gagdas dans, opera,folklor;
caz/pop, tiyatro, sinema ve plastik sanatlar
dallarindaki yaratieihklarinin en iyi 6rneklerine
programlarinda yer vermeyi amag edinmistir.
Kurulusundan bu yana her yil ortalama 50
gosteriye yer veren Istanbul Festivali, programinin
niteligi ve gesitliligiyle, sayisi yildan yila artan bir
izleyici kitlesine ulagmigtir. Kurulug amacina
ulaguiginin bir géstergesi ise, kurulugundan beg yil
sonra ve ilk bagvurusunda (1977) Avrupa’'nin en
6énemli festivallerinin tyesi oldugu Avrupa
Festivalleri Birligi'ne kabul edilmesidir.

25. Uluslararas Istanbul Miizik Festivali

15 Haziran - 8 Temmuz 1997 tarihleri arasinda
gergeklestirilecektir.

Film gésterileri, Uluslararasi Istanbul Festivali
programina ilk kez 1981 yilinda alinmigtir.
Izleyicilerden gordiigi ilgi izerine, film gosterileri
1984'ten baslayarak Istanbul Festivali'nden ayri bir
déneme, Nisan aytna kaydirilmig ve 1985'te
Festival programinda, ilk kez biri “"Uluslararasi®
digeri "Ulusal” olmak tzere iki yarigmah bolime
yer verilmistir. Yillar igerisinde siirekli bir gelisme
gosteren Film Festivali, 1989 yil ba;mda. diinya
film festivallerinin koordinasyonunu iistlenen
FIAPF (Federation Internationale des Associations
des Producteurs de Films //Uluslararas Film
Yapimcilari Dernekleri Federasyonu) tarafindan
“Ozel Konulu, Yarigmali Festival’ olarak
taninmigtir. |6. Uluslararasi Istanbul Film Festivali
29 Mart - |13 Nisan 1997 tarihleri arasinda
diizenlenecektir.

Uluslararasi Istanbul Festivali programinin bir
bolimiini olugturan Tiyatro gosterileri, 1989
yilindan beri Istanbul Kiiltiir ve Sanat Vakfi'nin
Uglincu surekli faaliyeti olarak
gerceklestiriimektedir. Istanbul'da tiyatro
sezonunun sona ermesinden sonra, Mayis ayinda

diizenlenen Uluslararasi Istanbul Tiyatro Festivali
programina, Tiirk (6denekli ve &zel) ve yabanci
tiyatro topluluklari-en iyi 6rneklerle katiimakta ve
bu gosteriler izleyicilerin buyik ilgisini
gekmektedir. 9. Uluslararas Istanbul Tiyatro
Festivali 19 Mayis - 3 Haziran 1997 tarihleri
arasinda diizenlenecektir.

Daha 6nceki yillarda Uluslararasi Istanbul Festivali
programlarinmin bir bolimii olarak dizenlenen
plastik sanatlar dalindaki gesitli ulusal ve
uluslararasi sergilere 1987 yilinda son verilmig ve
bu tarihtervitibaren gagdas sanattaki son akimlarin
sergilendigi Istanbul Bienali, Istanbul Kiiltiir ve
Sanat Vakfi'nin dérdiinci uluslararasi nitelikteki
faaliyeti olarak baglaulmigtir.: 5. Uluslararasi
Istanbub Bienali: 4 Ekim - 9 Kasim 1997 tarihleri
arasinda gergeklegtirilecektir.

1986 yilindan baglayarak Uluslararasi |srznbu|
Festivali programi kapsaminda 6zel bir bolim Caz
Miizigi'ne aynimigtir. Bugiine degin Keith Jarrett,
Ray Charles, Miles Davis, Dizzy Gillespie, Jan
Garbarek, Modern Jazz Quartet, Manhattan
Transfer, Ornette Coleman, Wynton Marsalis,
David Sanborn gibi Caz diinyasinin éride gelen
gruplari ve caz ustalari Festival’e katilmigtir.

Son yillarda caz izleyicisinin 100.000% agmasi, bu
konserlerin,ayn bir Festival olarak
degerlendirilmesini'zorunlu kilmistiri:1994 yilinda
Vakif Yénetim Kurulu karariyla Uluslararasi -
Istanbul Caz Festivali bagimsiz bir etkinlik olarak
diizenlenmeye baglanmigtir. 4. Uluslararas
Istanbul Caz Festivali 7.~ 19 Temmuz 1997
tarihleri arasinda diizenlenecektir.

Caz'in da ayn bir etkinlik olarak ayriimasindan
sonra programinuklasik miizik, bale, opera ve
geleneksel muzik dallarinda yogunlastiran
Uluslararasi Istanbul Festivali'nin adi, Uluslararasi
Istanbul Miizik Festivali olarak degistirilmistir.
Istanbul Kiiltir ve Sanat Vakfi 1992 yilinda
UNESCO’nun biryan kurulugu olan "Institut
International de Promotion et de Prestige"
tarafindan “Trophée Internationale des Arts et.de!
la Culture” 6dilina almigtir.

Istanbul Kiiltiir ve Sanat Vakfi'nin girigimleriyle
baglatilan ve 27 Kasim 1995'te temeli atilan
Istanbul Kiiltir ve Kongre Merkezi'nin, 2000'ii
yillarin baginda tamamlanmasi beklenmektedir.
Boylece Istanbul Kiiltir ve Sanat Vakfi, toplam
5400 kisilik kapasitesiyle Tirkiye’nin en biyik ve
en nitelikli kiltir.ve kongre merkezini de
Istanbul’a kazandiracakeir.
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Celebrating its 25th year

The Istanbul Foundation for Culture and Arts was
founded in 1973 under the leadership of Dr. Nejat
F. Eczacibagi, who had conceived the idea of a festival
of the arts, similar to those held annually ac certain
times of the year in a number of European cities, to
be held in Istanbul, a metropolis that for centuries
had formed a bridge between Europe and Asia. Thus,
the 1st Iscanbul Festival was held from 15 June to
15 July 1973, on the 50ch anniversary of the
foundation of the Republic of Turkey.

From its first inception the Istanbul Festival has
aimed at including in its programmes the finest
examples of artistic creativity in the fields of music
(orchestral concerts, chamber music, recitals and
craditional Turkish music), classical ballec and
contemporary dance, opera, folklore, jazz/pop,
cinema, drama and visual arts from both Turkey and
abroad, as well as seminars, conferences and lectures.
Each year, since the year of its foundation, the
International Istanbul Festival programme has
included an average of fifty events designed to appeal
to a great variety of tastes, resulting in a steady
annual increase in attendance figures. Ic succeeded in
achieving the high standards of quality it has set
itself, and this is proved by its acceptance in 1977 as
a member of the European Festivals Association.
The 25th International Istanbul Music Festival will
be held 15 June - 8 July 1997.

Film screenings were first included in the
International Istanbul Festival programme in 1981.
From 1984 onwards the Film Festival has taken
place in April, quite independently of the
International Istanbul Festival, and in 1985 a
national and an international competition were
included in its programme. International Istanbul
Film Festival, which developed continuously, was
officially recognised by FIAPF (Federation
Internationale des Associations des Producteurs de
Films)as a “Competitive, Specialised Festival” at che
beginning of 1989. The 15¢h International Istanbul
Film Festival will take place 29 March - 13 April
1997.

The theatrical contribution, which had originally
formed one branch of the International Istanbul
Festival, was re-organised in 1989 as the third
regular activity of the Istanbul Foundation for
Culeure and Arts. The International Istanbul Theatre
Festival is held in May, immediately after the end of
the Istanbul theatre season, with a programme
comprising the finest examples of the works of both
foreign and Turkish theatre companies, and has
aroused great public interest. The 9th International

Istanbul Theatre Festival will take place 19 May -

3 June 1997.

In 1987 the various national and international
exhibitions in the field of visual arts, formerly
arranged as part of the International Istanbul Festival
programme, were discontinued, to be replaced by the
Istanbul Biennial, the fourth international activity of
the Istanbul Foundation for Culcure and Arts,
comprising of exhibitions devoted to the latest
crends in contemporary art. The Sth International
Istanbul Biennial will take place 4 October -

9 November 1997.

Beginning from 1986, a special section was
dedicated to jazz within the International Istanbul
Festival. Since then the Festival hosted renowned
groups and masters of jazz, such as Keith Jarrett,
Ray Charles, Miles Davis, Dizzy Gillespie, Jan
Garbarek, Modern Jazz Quartet, Manhattan Transfer,
Ornette Coleman, Wynton Marsalis, David Sanborn
and many others. In the last years, a jazz audience
exceeding 100.000 was attracted and enabled the
event to gain an independent identity. Thus, in 1994
the Board of the Foundation decided to organise the
event as a separate activity. The 4th International
Istanbul Jazz Festival will be held in

7 -19 July 1997.

With the announcement of a separate Jazz Festival,
the name of the International Istanbul Festival was
changed to International Istanbul Music Festival
which will carry on its activities as a specialised
festival of classical music, ballet, opera and
traditional music.

In 1992, the Foundation was awarded the “Trophée
Internacionale des Arts et de la Culcure” by Insticut
International de Promotion et de Prestige of
UNESCO.

In 1986 the Foundation initiated a project that will
furnish Istanbul with a contemporary culture and
congress centre located on a 66-acre site at the
districe of Ayazaga. The ground breaking ceremony
of the Istanbul Culture and Congress Centre was held
on 27 November 1995. The project initiated by
IFCA will be completed in the early 2000’s and
furnish Istanbul with a culture and congress centre
with a total seat capacity of 5400.
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ISTANBUL FOUNDATION FOR CULTURE AND ARTS

SEREF KURULU THE HONORARY BOARD
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Istanbul Biyikgehir Belediyesi Kiltiir Igleri Daire Bagkanhig:
Beyoglu Belediye Baskanlig

Agik Radyo

Aktif Dagrum (Yusuf Kose)

Aldemo (Aydan - Fikret Kavukgu)

Alpha Graphics (Hason Tumerkan)

Alungizme Elekuronik Organizasyon ve Tic. Ltd. .
Ann Uysal

Asl Baggoz

Art Video Productions {Dogan Ofguner)

Asli Badur Sanhman

Atatlrk Hava Limam Girig Gimrik Midirligio
Atatlrk Hava Limani Yolcu Salonu

Giimriik Madurlugi

Asatlrk Kultir Merkezi Miidirlugu, Istanbul (Kemal Babuscu)
Ateg lth. Ihr. Msavirlik Ltd. Sti. (Cem Ertas)
Atilla Aksoy

ATV

BEK Tasarim

Betil Mardin

Bilge Barhana

Bilgin Peremeci

Borusan Giig Sistemleri San. ve Tic. AS. - CAT
British Airways (Arzu Tiike, $ebnem Berkol)
The British Council. Istanbul (Martin Fryer)
Biilent Erkmen

Can Kozlu

Capitol FM

Cemal Mutver

Cemal Noyan

Cengiz Igilay

Cavit Giilpinar ve Ekibi

Cumhuriyet Gazetesi

Gakir Kagitgilik, Nakliyat San. Ltd. Sti. (Al - lbrahim Gakir)
Giragan Palace Otel Kempinsky - Istanbul
Dogan Tekeli

Dogus Ses. Miizik, Isik Hizmetleri Ltd. $ti.
Duran Ofset (Oktay Duran)

Energy 102 FM

ES Kurye - Escort Tagimacilik ve Turizm San ve Tic. A §.
Esat Berksan

Faruk Eczacibag

Fatih Ozgiiven

Favori Multimedya (Hakan Alacahanh)

Fida Film

Fotogratharie (Aylin| Muamdner Yanmaz)

Gazete Pazar

Gokhar¥ Urulu vé Ekibi

Hor FM

imaj TV Yapim Ltd. $ti: {Cemal Noyan)

Interpan Reklamcilik (Mustafa libak - Ibrahim Akman)
Incerfimoushie Service

Ipek Cem

Istanbul Biiytiksehir Belediyesl CRR Konser Salonu (Arda Aydogan)
Istanbul Gumriikler Bagmiidurlogu

Jak Baruh

Jak Komnfilt

Kanal D

Kerem Kurdoglu

Link Multimedya (Ciineyt Birol, Giil Ergiiven)

Magic Tanitim ve lletisim A.$. (Ayhan Tezcan)

Mas Matbaacilik A §. (Lokman §ahin, Cenap Kangbz)
Megavizyon (Erciiment Yigin)

Mahmut Karaman ve Ekibi

Milliyet Gazetesi

Mehmet Demirel

Mehmer Sayin ve Ekibi

Mimeray (Erol Agakay)

Mustafa Akalin, Kdltor Bakanhigi Mistesar Yard.
Nadir Bekar

Dr. Nejat F. Eczacibagi Vakfi

Neslihan Gicum

Netwise (Ipek Cem)

NTV

+ Number | FM

/ Ofset Yapimevi
Oguz Yasargil
‘Oro Basimevi (Assim Mandoc)
Paul McMillen
Polipak Cleaning Co.
Promoshop (Sedat Ahun)
Radyo Foreks
Radyo 2019
Radikal =
Reklam l§ (Mehmet Siizen)
rpm radar
Sabah Gazetesi
Sadettin Davran
.Sacit Basmac

| Serdar Elektrik
" Sezai Altunbek

Sls U{@“ Cards - Jos ven der Lee

Smartel (Sibel, Atf Tezerten)

Star TV

Suna Magara

The Marmara (Biilent $enses, Neslihan Mesutoghy)

THY Charter Midiirligl (Sekm Soyer)

THY Harbiye Saus Bagkan Yardimcihgi (Serdor Gurpinar, Ozlem Giirses)
Tipograf (Osman Tiili)

Tirek - Turizm, Tasgtmacilik, Otomotiv San. ve Tic. Ltd. $ti.
(Sema Gubukgu)

Yeni Yuzyl Gazetesi

Yesim Demir

Yurdaer Acar

Yurdaer Aluntag

Yurdagill Alunéz



Istanbul Kiiltiir ve Sanat Vakfi
4. Uluslararasi Istanbul Caz Festivali'nin
gergeklestirilmesinde biiyiik destek saglayan
Kurumsal Sponsorlarina
tesekkir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Corporate Sponsors
for their generous contribution towards
the realisation of the
4th International istanbul Jazz Festival.

MARMARA

ISTANBUL

Y
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Istanbul Kiiltiir ve Sanat Vakfi
4. Uluslararasi Istanbul Caz Festivali'nin
gergeklestiriimesinde biiyiik destek saglayan
Festival Sponsoru’na tegekkdr eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Festival Sponsor

for its generous contribution towards the realisation of the
4th International Istanbul Jazz Festival.

OYAK SiGORTA
A



Istanbul Kiiltiir ve Sanat Vakf
4. Uluslararasi Istanbul Caz Festivali'nin
gerceklestirilmesine katkilariyla
en biiylk destegi veren agagidaki kurumlara
ozellikle tesekkiir eder.

The Istanbul Foundation for Culture and Arts
would like to express its special thanks to the
following institutions and companies for the
important contribution they have made to the
4th Ihternationabistanbul Jazz Festival.

€8] GARANTI

Oyak k1Bank

TURKCELL

0532 Kesintisiz iletigim kaynag

P

SIEMENS

M\ Bank

ALTERNATIFBANK A.9.




Istanbul Kileiir vel Sanat: Vakf
4. Vluslararasi Istanbul Caiz:Festivali'nin
-gerceklestirilmesinde:destek: 21
saglayan' Gosteri Sponsorlarsyna
tesekkiir eder:

The fscanbul: Foundation fon Culeure:and Arts
would like torthank its: Performance:Sponsors
for theimportant contribution they have made to the
4th:International Istanbul Jazz Festival.
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Istanbul Kiiltiir ve Sanat Vakfi
1997 yili etkinliklerinin duyurularini
iicretsiz yaynlayarak Istanbul Festivallerine
destek olan basin kuruluglarina
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following newspapers
for their generous contribution by providing
free space for the annonuncements of the
Istanbul Festivals in 1997.

Cumhuriyet

Huirriyel

*Milliyet

RADIKAL

YENIYUZYIL




Istanbul Kiltiir ve Sanat Vakfi
1997 yili etkinliklerinin duyurularini
lcretsiz yayinlayarak
Istanbul Festivalleri'ne destek olan
Televizyon Sponsorlarina tegekkir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Television Sponsors
for their generous contribution by providing
free space for the annonuncements of the
Istanbul Festivals in 1997.
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Istanbul Kiiltiir ve Sanat Vakfi
1997 yih etkinliklerinin duyurularini
ucretsiz yayinlayarak
Istanbul Festivallerine destek olan
radyo kuruluslarina tegekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following radio stations
for their generous contribution by providing
free space for the annonuncements of the
Istanbul Festivals in 1997.

ACIK RADYO

ENERGY 102 FM

NUMBER ONE FM

RADYO D

RADYO FOREKS

RADYO 2019




Istanbul Festivalleri
Internet’te

ABD http://lwww.istfest.org
TURKIYE http://www.istfest-tr.org

E-mail: film.fest@istfest-tr.org
theatre.fest@istfest-tr.org
music.fest@istfest-tr.org
jazz.fest@istfest-tr.org
ist.biennial@istfest-tr.org
press.pr@istfest-tr.org

iSTANBUL
KiLTiR

VE SANAT
VAKFI

Istanbul Kiltiir ve Sanat Vakfi
Internet sayfalarini hazirlayan NETWISE'a ve
sagladigi Internet hizmetleriigin SUPERONLINE'a
tesekkiir eder.

The Istanbul Foundation for Culcure and Arrts
would like to thank
NETWISE as the Web Page designer and
SUPERONLINE as the Internet Service Provider.



Tesekkiir ediyoruz.

Istanbul Kiiltiir ve Sanat Vakfi,
1997 Istanbul Festival Dostlari’na
tesekkur eder.

Special thanks.

The Istanbul Foundation for
Culture and Arts is grateful
to the “1997 Friends of
Istanbul Festivals”.

iSTANBUL
KilLtiiR

VE SANAT
VAKFI
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Adnan Arduman
Eda Arduman
Leyla Atalik
Mehmet An Balct
Naim Berberyan
Ara Berberyan
Fusun Berkol
Omer Berkol
Anahid Bozaciyan
Riza Oguz Bozkurt
izabel Biiker
Badrik Biiker
Nurhan Canik
Gozde Dedeogiu
Ahmet M. Ertegiin
Orhan Goymen
Feyyaz Giinan
Nurcan Gunel
Miijdat Giinel
Servet Harunoglu
Hiimeyra
Tayfun indirkag
Dr. Kizim Ispahani
Nevra ispahani
Jak Kamhi
Tiili Kambhi
Giil Kaya
Haluk Kaya
Bedros Kazan
Silva Kazan
ilhan Kefeli
Nihal Kefeli
Asim Kocabiyik
Z. Nurhan Kocabiyik
Ali Biillent Kurama
Frank Monstrey
Petra Monstrey
Leyla Pekcan
Vedat Oguzhan
Dogan Tekeli
Nihan Teker
Tuncan Tontas
Alper Utku
Fiisun Ustiin
Temiz Ustiin
Tezcan Yaramanct
Mihrinur Yaramanci






THE MARMARA ISTANBUL

SiZl CAZ ILE BULUSTURUYOR...
BRINGS YOU TOGETHER WITH JAZZ...

"SANAT MEDENIYETI; MEDENIYET iINSANLIGI BESLER

THE MARMARA ISTANBUL,
4. ULUSLARARASI iISTANBUL CAZ FESTIVALI'NIN
KURUMSAL SPONSORLARINDAN

BiRi OLMAKTAN ONUR DUYAR.

ISTANBUL
FAUNDATION
 fon cuLTent

AND ARTS

1TSTANBUL

Taksim Square 80090 Istanbul-Turkey Phone:(0-212) 251 46 96 Fax:(0-212) 244 05 09
e-mail: marmara @ ve
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Uygarlléln
Ortak Umutlar:
Dinyanin Her Yerinde

Ayna Dille YaZ1]1yor..
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Miizik, tiim sanat dallari gibi insanlarin yagam kalitesini geligtirir,
ortak umutlan dile getirir.
Daha gi.ize] yaganacak bir diinya amag]ayan ve sanatla dost olmay:
bir yasam felsefesi olarak goren Renault,

mizik sanatina da destek veriyor.
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VE SANAT
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DHL SUPERBAND!

DHL teslim aldi§i her gonderinin sorumluluunu sonuna dek tagiyan,
bu gonderiyi yerine en hizli, en giivenli sekilde ve zamaninda ulagtirmak
icin hatasiz calisgan, miikemmel bir ekibe sahip... Istanbul Kiltir ve
Wty Sanat Vakfi'min 1997 Kurumsal Sponsoru DHL,

iy 4. Uluslararas) Istanbul Caz Festivali'nde tim

mizikseverlere iyi konserler diliyor.
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Cumhuriyet
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Diisiincede, ifadede “cok seslilik”...

Tam 49 wildir.

Buyuk Gazete
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RADIKAL




e [ ® | , Bagbakan bUgY
Kolt - I MGK
i
Subaylar { _
eS ()lic\ okul "
[: ] denetliyor
! .

Her giin biiyUk bir ilgi ve glivenle izlenen Sabah, 6zellikle
cevresini etkileyen, yenilikleri takip eden ve toplumda
kamuoyu lideri olarak taumlanan kisiler tarafindan en ¢ok
okunan gazete konumundadir.

Sabah'in, toplumu ¢ok yakindan ilgilendiren, politik, sosyal,
ekonomik ve uluslararas: konulara; daima

israrlt ve yansiz bir yaklasimla aciklik getirdigini

herkes biliyor ve onu okuyor.

SABAH

"Tiirkiye'nin en iyi gazetesi..."



[ste,
Yeni Yiizyil...

Iste sizin gazeteniz.

Genc, kentli, kiltiirld, cok farkh.
Bakas acis1 genis.

Gorsel yapisi
aycinhk, batil.
Onu, her giin
keyifle okuyun.

YENIYOZYIL

"Tiirkiye'nin en kaliteli gazetesi..."



Festival Gisesi'nin

tam karsisindaki
bayide...

Her Pazar.

/"‘//:‘3\\

» \viiﬁ . o . .
s /) \ Festivallere o kadar 6nem veriyoruz ki...
4 . & = g i Fem i
r M% g\ Bu yuzden bir kaltur gazetesi ¢ikardik!

HER PAZAR BAYINiZDE!

"6zel bir giin, 6zel bir gazete"

movida plus MAP






Ne tumUuyle bestelenebilen,

ne de tiimuyle dogaglanabilen

(A

6zlinde
gecip giden bir anin
ayni bicimde yinelenemedigi

bir miziksel yasanti.

PA %

S
star

Uluslararasi Istanbul Caz Festivaline
katkida bulunmaktan onur duyar.




Dogruyu yansitmayi amaclayan
sorumlu habercilik anlayisi,
herkesin begenisini
isileri,

ulunmaktan

onur duyar.



Sadece
siyaset,
ekonomi,
sporda degil,
sinema,
tiyatro
ve muzikte de

NTV...

Simdi Haberler!




Mega 5°li

SONSUZ
TESEKKURLER

1ki y1l gibi kisa bir sirede sizlerin gosterdigi
olaganusti ilgi ve destekle tam oniki sehirde;

Adana. Konva, Antalva, Trabzon, 1zmit ve
Eskisehir'de yaymna gegen, en ¢ok reklam alan
kanallar arasinda altina siraya ylkselen ve yeni
yida yerinde durmayp birgok “ilk"lere tekrar
imzasim atmays hazrlanan bir numarah kanalimz,
1997 de kalitesi, mzigi ve qgir acan
programlariyla genglerin bir numarah kanal
olmaya devam edecek...

Size 1997 yilinda yine
zevkle izleyebileceginiz
bir kanal sunmak iizere
kollar: sivadik;

Diizeyli, dinamik v e Kaliteli programlar,
genglerin bir numarali VJleri, sizler
tarafindan yibn “Bir Numarah” segilen
mizik programlan, Dinya genglerinin bir
numarah kanah MTV ile isbirligimiz ve
Tiirkiye'nin bir numaral sponsorlanyla
1997'de yine birlikteyiz...

Verdure
Time

e

Dorf Kiise

nva
Durumu

Hif 0f The
 Weel




SHOW TV SANATIN YANINDA

{ az
miizigin 6zgiin
hazzi...
SHOW,
televizyonun.

T.V.

TORKIYE'NIN GOZBEBEGI



-Latfen kemerle baglaym,‘ i"‘if

] 1

CENAJANS
GREY

TURK HAVA YOLLARI

BEN TURKLYE 1CIN UCARIM
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www.linkmultimedia.com
Barbaros Bulvari 34-1 Balmumcu 80700
tel. (212) 213 08 60 (pbx)

ltivision  Staging ¢ Presentation Graphics * CD-Rom/CD-Interactive ¢ Digital Video ¢ Servis Buro




4. ISTANBUL

CAZ FESTIVALI'NDE

TUM CAZ TUTKUNLARINA

KEYIFLI KONSERLER

BASAK SIGORTA

T.€. ZIRAAT BANKAS|I ORTAKLIGIDIR




MultiMedia

ACIK HAVA EKRANI

MultiMedia, size diinyanin en gelismis LED teknolojisi ile
iiretilen panosundan sesli ve goriintiilii olarak her tiirlii animasyon,
grafik, video, klip ve canli yayin yapma olanagi sunuyor.

MultiMedia, 28 m2’lik dev ekrani ile Istanbul’un en
kalabalik ugrak noktasi olan Taksim meydani’nda...

Siz de hergiin yiizbinlerce insan ile gozgoze gelmek istiyorsaniz
MultiMedia’y: secin...

JLAG V3 RERLAMLARICIZ I8lis
23; 76 76

i




Epica,
aslinda Magic'in

069. E’idl’ill’i...

[ ™
= 3
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Insanlik adina,
iletisimin dogru ve etkili kullanim1 adina
bir yilda 69 buyik odil...
Bulunan 67 Kayip Insan, Kristal Elma ve Epica.

*Epica 96'da kendi kategorisi diginda yarismasina ragmen Magic,
Kayiplar Otobiisti ile Interactive & New Media dalinda finalist oldu.

MAGIC

"Acikhava carpar”



DISARIDA HAYAT VAR.

GOZLE GORULEBILIR BiR FARK YARATMAK_ ICIN
KENTIN EN GUZEL BILLBOARD YERLERINI SiZiN [CIN SECTIK.

INTERPAN

REKLAMCILIK VE HALKLA ILISKILER A.S.

ELMADAG CAD. ELMADAG APT. NO: 12/4 ELMADAG-ISTANBUL TEL: 232 97 56 - 246 14 42 + FAX:232 67 23



When you leave home for the theatre tonight don't go

out without your tickets... and your Guide.
We're the last word on the arts, entertaintment and nightlife,

we’ll even tell you who can watch the kids.




karipostal
yollayin °y

anbul'un Kiltir ve sangl yasamina destek

veren ktiguik bir ayrinti olmaktan dolay! gok mutluyuz. —maketi consutancy, Brandi iSIG
5 Gayret Sokak 3/2 Gayrettepe istanbul
‘SEE YOU FREE CARD' BIR ‘ALTIN VANDERLEE" KURULUSUDUR.  (90-212) 274 55 40-41 213 27 80-81



Istanbul Kaltir ve
Sanat Vakfinin

hizmetlerine katkida

bulunmaktan durur

duyuyoruz.




OccAar PeTERcON

Kazanci Yokugu 64/4
Cihangir 80060 Istanbul
% (0212) 244 58 28
244 40 25

© (0212) 2498478
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THE PREMIER INTERNATIONAL MUSIC MARKET - PALAIS DE;

(18/22, JANUARY(

T. Heﬁ%:ﬁ
of Hhe Music (Mdms%l

High-energy integral music busines
Chart-busting international showcases
Top-level professional conferences

L]
Mm{ew
The music market, where professionals really
do get down to business and sign deal

n o fen (\%,\ws

> ra

N N

SRUSTIYALS - CANNES - FRANCE

998

LY
X

_ N o551 ociciats |
», \ABW\ all 3,885 companies  Tamd

Yo, Sy 1,901 exhibiting companies A ‘
= .- 83 countries al o

Bl —— Bl (7200056 0J5

_ 1,039 artists

THE INVALUARLE AND IRREPLACEARLE TOOL
FOR YOUR INTERNATIONAL BUSINESS

For further information on MIDEM ‘98, please fax us this coupon:
Reed Midem Organisation Headquarters, Paris, France
Tel: 33 (0)1 41 90 44 60 - Fax: 33 (0)1 41 90 44 50

Position
Company...
Address
....Country....




Toplumsal Belgeler Dizisi

Dr.NEJAT E
ECZACIBASI

VAKFI :
YAYINLARI Dr. Nejat E ECZACIBASI

[zlenimler,
Umutlar

Eczacibasi Toplulugu’nun kurucusu ve Onur

Baskani Dr. Nejat F. Eczacibasi, daha ¢agdas ve
uygar bir Tirkiye'ye adannus 80 yillhik bir
yasanu geride birakarak, 6 Ekim 1993 giinii

diinyamizdan aynldi.

Dr. Eczacibasi, ekonomik, sosyal ve kiiltiirel
alanlardaki sayisiz katkilarinin yam sira,
Uluslararasi [stanbul Festivalleri'ni baslatan
[stanbul Kiiltiir ve Sanat Vakfi'nin da
kurucusuydu.
Giderek bir "veda yapiti" niteligini alan
fzlenimler, Umutlar adh son
cahsmasini, Onsoz'iinde Dr. Nejat F.
Eczacibag: soyle sunmustu:
"is yagaminun ellinci yihm
noktalarken, 6mriim siiresince
edindigim izlenimleri ve gelecege
d6niik umutlar ile beklentileri
yaziya d6kmek istedim; geng
kusaklar bundan belki de
yararlanmak isteyebilirler

diye..."

Genel Dagitim: Tekin Yayinevi



vanat Vakfi
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E GARANTI Katkilarindan dolayr GARANTI BANKASI'na tegebkisr ederiz.
s We are grateful to GARANTI BANKASI for their contributions.

LEGENDS ’97

Marcus Miller - bas bass

Eric Clapton - gitar guitar

David Sanborn - saksofon saxophone
Joe Sample - piyano piano

Steve Gadd - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre

Tarih Date: 07.07.1997
Saat Time: 21.30

LEGENDS ’97

B Bu yilki festivalin en efsanevi konseri, nadir
birlikteliklerden birini olugturan bes isme ait. Marcus
Miller, Eric Clapton, David Sanborn, Joe Sample ve Steve
Gadd festivalin agilisini yapip bizi sasirtacaklar. Festivallerin
en 6nemli dzelliklerinden biri de, bir arada miizik yapmasi
baska tirlii zor miimkiin olacak isimleri bir araya
getirmesi.

B This festival’s legendary concert will be presented by five
musicians who have come together for a rare occasion. Marcus
Miller, Eric Clapton, David Sanborn, Joe Sample and Steve
Gadd will suprise us the opening concert. By means of such
festival concerts, musicians who can hardly come together
otherwise share the same stage.

MARCUS MILLER

B 14 Haziran 1959'da Brooklyn'de baslayan yasamini
heniiz on dort yasindayken piyano, org, klarnet ve bas
calmayi 6grenerek sekillendirdi. Mizikle igice yasayan bir
ailenin gocugu olan Miller, klarnetle baslayan miizik
egitimini bas gitarla stirdiirdi. Temmuz gecesi ayni sahneyi
paylagacag David Sanborn’la Voyeur albimiinde birlikte
cahsti. O giinden sonra da herkesin pesinde kostugu bir
yapimci ve besteci oldu.
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Birlikte galistigi muzisyenler arasinda Luther Vandross,
Natalie Cole, Roberta Flack, David Sanborn, Al Jarreau,
Chaka Khan, Boz Scaggs, Wayne Shorter ve Miles Davis
var. Rhythm & Blues, caz ve rock 6gelerini birlestirdigi
gahsmalarda Aretha Franklin, Scritti Pollitti, Grover
Washington, Jr., Donald Fagen, Bryan Ferry, Elton John,
Bob James, Kazumi Watanabe, Dave Grusin’le bas galdi.

1981°de Miles Davis'in gagrisiyla baslayan isbirligi 80’lerin
en 6nemli ve en iddiali galismalarini ortaya gikardi. Bu
siralarda Miller’in kuzeni piyanist Wynton Kelly, uzunca bir
stredir Miles Davis’le birlikteydi. Marcus Miller ve Miles
Davis birlikte her iki muzisyenin diskografisinde de 6nemli
yeri olan Tutu, Siesta ve Amandla albiimlerini gikard..
Miikemmeliyetgi yaklagimi, miizigindeki yiiksek standartlar
ve her seyi denetlemeye galismasiyla Ginlenmis olan Miles
Davis Marcus Miller’la galisirken baska hig kimseyle
olmadig kadar paylagimci ve rahatti.

En son albiimi Tales’le yine dikkatleri gekti Marcus Miller.
Kendine 6zgii teknigiyle caz, hip-hop, funk, rock ve R&B'yi
biyuk bir keyifle bagdastiran Marcus Miller, 6zellikle de
ritmik funk bas dokunuslariyla miizikseverlerin ilgisini hig
kaybetmeyecek gibi goriintyor.

En son albimii
Tales'le yine

dikkatleri gekti
Marcus Miller.

Marcus Miller
released his recent
album Tales to
widespread acclaim.
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B Born in Brooklyn on June 14, 1959, Marcus Miller learned
to play organ, piano, clarinet and bass when he was fourteen.
He lived in a musical household and continued his studies
with the bass guitar. He played with David Sanborn in his
Voyeur album, firmly establishing his place as a composer
and producer in the music world.

He played or recorded with Luther Vandross, Natalie Cole,
Roberta Flack, David Sanborn, Al Jarreau, Chaka Khan, Boz
Scaggs, Wayne Shorter and Miles Davis. He played the bass
in recordings by Aretha Franklin, Scricti Pollicti, Grover
Washington, Jr., Donald Fagen, Bryan Ferry, Elton John,
Bob James, Kazumi Watanabe and Dave Grusin. In these
recordings, he mixed R&B, jazz and rock elements.

In 1981, Miller started working with Miles Davis. At that
time Miller’s cousin Wynton Kelly played the piano in Davis’
group. Miller was the first musician to whom Davis
delegated almost completely. Davis and Miller recorded
Tutu, Amandla and Siesta together. All three albums were of
utmost importance in the discographies of both artists. For
these recordings, Miles Davis relied totally on Marcus Miller
in terms of production and some of the compositions.

Marcus Miller released his recent album Tales to widespread
acclaim. He is characterised with his technique, as well as his
bass style which combines jazz, hip-hop, rock and R&B.

ERIC CLAPTON

B Guniimuzin en iyi rock miizisyenlerinden ve gelmis
gecmis en iyi (beyaz) blues sanatgilarindan biri olan Eric
Patrick Clapp, 30 Mart 1945'te Ingiltere'nin Surrey
bolgesinde dogdu. Bugiin bize yasattigi miizik keyfini biiyiik
olglide yaninda buyidiigu biiytkannesine ve biiytikbabasina
borgluyuz. Ciinkt Clapton’in sahip oldugu ilk gitar onlarin
hediyesiydi. Rock ve pop miiziginin besigi sayilan
Ingiltere’de blues miizisyenlerine dykiinerek baglayan ilk
yillarin meraki hig dinmedi.

R&B sarkilari seslendiren ilk grubu The Roosters’dan
sonra Casey Jones and the Engineers adli topluluga katlds.




D)7/

Bu beraberlik de 1963'te Yardbirds grubuna katilmasiyla
son buldu. Yardbirds'iin o giinlerde giderek tnlenmesi,
“Slowhand” lakabini hakeden Eric Clapton'dan
kaynaklaniyordu. Yardbirds grubunun pop egilimiyle Eric “Begikten mezara
Clapton’in blues tutkusu bir arada yagsayamayinca yollari kadar, bir tek
ayrildi. Clapton bunun hemen ardindan o giinlerin en gézde :L‘l’:‘l:’r::c‘;i'
Ingiliz blues grubu olan John Mayall/Bluesbreakers'a katild. | . i 1o
othing but his
Bu grupla birlikte tek bir albiim (Blues Breakers) yapan soul to save, from
Clapton'in ikinci lakabi “Tanri” da ani ve durdurulamaz e et

yiikseligini simgelercesine adinin 6niine eklendi.

grave”.

Mayall'la gaismasindan diger grubuna katilmasina kadar gegen
stire iginde Clapton’in yolu Powerhouse adli bir toplulukla
kesisti. Bu toplulugun uyeleri Paul Jones, Steve Winwood, Jack
Bruce, Pete York ve Eric Clapton'di. Topluluk Crossroads,
I Want to Know ve Steppin’ Out adli tig kayittan sonra dagild.
Bu arada, Eric Clapton The Beatles albimiinde yer alan
George Harrison'in While My Guitar Gently Weeps adl
sarkisindaki unutulmaz gitar solosuyla belleklere kazindi.

Eric Clapton’in bundan hemen sonraki durag, ¢agimizin en
ilging rock gruplarindan biri olan Cream oldu. 1966'da
Cream’in ortaya ¢ikisiyla Eric Clapton artik vazgegilmez
bir muzik yildiziydi. Cream’in diger tyeleri de Jack Bruce
ve bugiin garpia kayitlarla gindemde olan Ginger Baker'd.
Cream'in iki yil sonra dagiimasiyla Eric Clapton-Ginger
Baker ortaklg Blind Faith grubunda devam etti. Grubun
diger uyeleri de Steve Winwood ve Rick Grech olacakti.
Clapton’in kisa émiirli gruplarindan biri olarak tarihe
karigan Blind Faith'i tek bir albiimlik Delaney and Bonnie
izledi. Diskografisindeki nadir basarisizliklardan biri olan
Eric Clapton albiimiinden sonra da Derek and the
Dominos grubu ortaya ¢ikti. Duane Allman’in da iginde
bulundugu topluluk unutulmaz Layla'yr kaydetti. Bu sarki,
Clapton'in en yakin arkadaglarindan George Harrison'in
karisi Pattie Harrison'a duydugu umarsiz aski anlatiyordu.

Eric Clapton, 1971'de George Harrison'in gagrisiyla
katldig tarihi Bangladesh konserinden ve Layla and Other
Assorted Love Songs'un kaydindan sonraki bir donemi
uyusturucu bagimliigiyla savasarak gegirdi. Clapton’in en
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yogun maddi ve manevi kayiplarini verdigi bu slimcdl
donemden gikabilmesi igin The Who grubunun solisti Pete
Townshend'in 6nayak oldugu At The Rainbow konser
dizisi bagladi. Onu destekleyen diger miizisyen arkadaslari
arasinda Steve Winwood, Jim Capaldi, Ron Wood, Rick
Grech de vard.. Bagimlihgindan timiuyle kurtulamasa da, bu
konserler onun hayatinda déniim noktasi olusturmaya yetti.

Bagimliigindan kurtulan Eric Clapton yeniden miizige
déndii. lyilestiginin isaretlerini verdigi 461 Ocean
Boulevard, onun gelecekteki miizigini de miijdeliyordu.
Bu albumle birlikte, uzun gitar sololari yerini Clapton’in
kendine 6zgii huzurlu ve keyifli sarki s6yleyisiyle
tamamladigs kisa ama biitiinliiklii sarkilara birakiyordu
yavag yavag. Hem A.B.D.'de, hem de Ingiltere'de miithig
bir bagari kazanan albiimde Bob Marley'in inli sarkisi |
Shot the Sheriff, Give Me Strength ve Let It Flow gibi
sarkilar vardi. Eric Clapton’in 1974 tarihli dénusi, mutlak
oliimden kurtulugunu da belgeliyordu.

Clapton’'in 1975'ten sonraki yillari alkol bagimliligiyla
golgelense de basarili albiimler getirdi. 80’lerin basinda
gtkan Another Ticket ve Ry Cooder'in da katildigi Money
and Cigarettes'i, Phil Collins'in yapimciligini tstlendigi
Behind the Sun ve Phil Collins'in davulcu olarak katildig
August izledi. Bu albiimiin 6nemli sarkilari Eric Clapton’in
Tina Turner’la diiet yaptg Tearing Us Apart ve Behind
the Mask adl sarkilardi. August albiimii 6zellikle de
Clapton'in 80'li ve 90’ yillardaki sarkiciliginin kaniti olarak
diskografisindeki yerini aldu.

1989 tarihli Journeyman, Eric Clapton’in sesini, sarkiciligin
ve gitari yeniden kesfettigi albiim olarak gergek bir

_basariya ulasti. Gegen siire iginde kendi albiimleriyle

yetinmeyen Clapton’in gitari Phil Collins, John Martyn,
Duane Allman, Marc Benno, Gary Brooker, Joe Cocker,
Roger Daltrey, Bob Dylan, Aretha Franklin, Ringo Starr
gibi miizisyenlerin galigmalarina da katkida bulundu.

Clapton usulii blues sarkilari, 6zellikle 80’lerde ve 90’larda
yapugl cikiglarla genisleyen bir dinleyici kitlesini pesinden
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siiriikledi. Yagadig darbelerin tiimiinden miizige tutunarak
kurtulan Eric Clapton, “en iyi beyaz blues gitaristi”
Unvanina “gagimizin en iyi rock ve blues miizisyeni”
Unvanini da eklemeye gok yakin goriintiyor. 24 Nights
albimlerini olusturana kadarki mithis performansi,
Unplugged albiimiiyle onciiliguini yaptigi yorum ve
Blues'un koklerine doéniisu, From the Cradle albiimiiyle
saglamlagtirdigi yeri soyledigi bir tek climleye sigdirmig
bile: “Besikten mezara kadar, bir tek ruhum var
tutunacak...”

B Being one of the best rock musicians and (white) blues
musicians ever, he was born on March 30, 1945 in Surrey,
England. He was raised by his grandparents, who supported
his musical tendencies as well. Thanks to the guitar they
bought him, we are able to enjoy Clapton’s music. He
admired and listened to the blues musicians, a habit which
shaped his musical career a lot.

The Roosters was his first group, and they played R&B songs
together. He played with Casey Jones and the Engineers after
this, leaving them to join Yardbirds in 1963. Yardbirds owed
its sudden fame to Eric “Slowhand” Clapton. Clapton left
when his fondness for blues could no longer get on with the
group’s pop tendency. He joined John Mayall/Bluesbreakers,
the most popular British blues group back in the '60s. They
recorded a single album (Blues Breakers) and Clapton had
soon acquired a second nickname “God™!

After Mayall, Clapton played with Powerhouse, which
included Steve Winwood, Jack Bruce and Pete York. The
group parted after they recorded Crossroads, I Want To
Know and Steppin’ Out. Eric Clapton played the guitar to
leave an unforgettable solo on George Harrison’s While My
Guitar Gently Weeps on The Beatles album..

Clapton’s next group was Cream, one of the most important
rock groups of our time. Other members of the group were
Jack Bruce and Ginger Baker, who still records with jazz
musicians. Clapton went on with Ginger Baker in another
group called Blind Faith after Cream was disbanded. Steve
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Winwood and Rick Grech joined the group later on. Blind Faith
did not last long, leaving the stage to Delaney and Bonnie.

The album Eric Clapton was unfortunately a failure. Clapton
soon formed Derek and the Dominos. With Duane Allman,
the group recorded Layla, the flag song of Clapton. The song
marked a turning point in Clapron’s life, since it had
expressed his hopeless love for George Harrison’s wife, Patti.

In 1971, Clapton took part in the historical Bangladesh
concert upon the call of George Harrison. After he recorded
Layla and Other Assorted Love Songs, he struggled wich his
drugaddiction. He suffered both financially and mentally.
His certain death was avoided by his friends who were
brought together by Pete Townshend from The Who. At the
Rainbow concert series aimed to support Eric Clapton in his
trouble Steve Winwood, Jim Capaldi, Ron Wood and others
took their turns during the concerts.

After his recovery, Clapton returned to where he had started.
461 Ocean Boulevard was the first album to mark his
comeback. Starting with this album, his famous long guitar
solos were replaced by his relaxed singing on compact
compositions. The album received widespread attention in
both the USA and the UK. The most remarkable songs from
this album were I Shot The Sheriff by Bob Marley, Give Me
Strength and Let It Flow. Clapton’s return, dated back to
1974, also announced his survival.

Despite his heavy use of alcohol, Clapton recorded successful
albums after 1975. He recorded Another Ticket at the
beginning of the 80s. The albums that followed were Money
and Cigarettes with Ry Cooder, Behind the Sun which was
produced by Phil Collins, and August which was supported
by Tina Turner, Phil Collins, etc. Tearing Us Apart which
was a duet with Tina Turner and Behind the Mask were the
most successful songs. August was the album to symbolise
Clapton’s compositions and singing in the 80s and 90s.

In 1989, Clapton recorded Journeyman, rediscovering the
boundaries of his singing and composition. Journeyman was
the first of the coming Clapton albums to receive widespread




public recognition. In addition to his own recordings,
Clapton played with Phil Collins, John Martyn, Duane
Allman, Marc Benno, Gary Brooker, Joe Cocker, Roger
Daltrey, Bob Dylan, Aretha Franklin and Ringo Starr.

Clapton’s blues sound increased its success and enlarged its
audience through his recent albums. He survived amidst all
the trouble hanging on to his music. He is bound to be accepted
as the best rock and blues musician of all times, in addition
to his former success. He performed incredibly during the 24
Nights albums, he paid his homage to his blues roots in the
Unplugged album, and he firmly established his direction
with the latest album, From the Cradle. As Clapton puts it
“nothing but his soul to save, from the cradle to the grave”.

JOE SAMPLE

B | subat 1939'da dogan Joe Sample, pop cazin ihtiyar
delikanhlarindan... Sample’in tiim yasami heniiz lisedeyken
kurdugu Jazz Crusaders grubunun etrafinda sekillendi.
Piyanoda Joe Sample’in yani sira Wayne Henderson,
Wilton Felder ve Nesbert “Stix”” Hooper’'dan olusan bu
grup “soul jazz"in tanimlanmasini saglayan albiimler
yayinladi. Grubun adi Crusaders olarak degisince, miizik
gizgisi de 1972'den baglayarak soul ve funk sarkilara dénistdi.
Crusaders'in biitiin Uyeleri gibi Joe Sample da kendi
gahgmalarini gruba paralel siirdiirdii. Bu siire iginde Bobby
Hutcherson/Harold Land beglisiyle, Diana Ross, Jackson
Five, Tom Scott, Joni Mitchell gibi degisik miizisyenlerle
galisan Joe Sample, solo galismalarini 70’lerden bu yana
egzotik ritimlerle vurguladig jazz-funk tiirtinde stirdirdi.

Formiili kendisinde sakli olan “miizikle resmetme”nin en
tipik 6rneklerinden birini son albiimii Old Places, Old
Faces'la verdi Sample. Albiimde eski sarkilara yepyeni
duygular yiikliyor ve cazin yenilikgiliginden alabildigine
yararlaniyor.

B Born on February 1, 1939, he is one of the youngest souls
on the pop jazz stage. His whole life was formed around the
high school group, Jazz Crusaders. In this group, Sample

Joe Sample, pop
cazin ihtiyar
delikanhlarindan.

He is one of the
youngest souls on
the pop jazz stage.



played with Wayne Henderson, Wilton Felder and Nesbert
“Stix” Hooper. Jazz Crusaders recorded albums which
introduced and popularised “soul jazz”.

When the Jazz Crusaders became the Crusaders, it took the
lictle of a soul and funk-oriented group. Meanwhile Joe
Sample made solo recordings like the other members of the
group. He also recorded with the Bobby Hutcherson/Harold
Land Quintet, Diana Ross, Jackson Five, Tom Scott and Joni
Mitchell. He composed and recorded mainly funky jazz songs
using exotic rhythms.

In his latest album “Old Places, Old Faces”, Sample used the
colours of his music. He played old songs in addition to the
new compositions, pinpointing new feelings in them.

DAVID SANBORN

W 30 Temmuz 1945’te Florida’da dogdu. Sanborn’un
bugiin sahip oldugu ustalik birkag ayri noktada belirginlesti.
St. Louis’de bliyliyen miizisyen, aralarinda Albert King'in
de bulundugu Chicago’lu blues muzisyenleriyle birlikte
calarak bu ustaligini daha da kolay gelistirdi. Cocuklugunda
gigek hastaligina yakalandi ve nefes darligindan kurtulmak
igin doktorun 6nerisiyle alto saksofon galmaya basladi.
Miizik tutkusu yalnizca hastaligina degil, ruhuna da iyi
gelmis olmali ki, bugiin en esnek ve en verimli
miizisyenlerden biri. llk solo albiimii 1975'te gikan Takin’
Off'tan sonra albiimleri birbiri ardina yayinlandi. Voyeur
albumiiniin aldigy Grammy &ddiliinii 1985’te yayinlanan
Change of Heart izledi. Bu albiim agirlikl olarak rock
Ogeleri icerdigi halde caz listelerinde yiikseldi.

David Sanborn’un caz albiimii olarak algilanan ilk galigmasi
1991°de yayinlandi. Another Hand adini tagiyan bu albim
Sanborn’un sonraki gizgisine iligkin 6nemli ipuglari iceriyordu.

David Sanborn diizenli gikardigi albiimlerinde caz, fusion,
pop caz ve caz-rock 6gelerini basariyla birlestiriyor.
Yuksek tempolu ve melodik sololariyla stilini
saglamlagtiran Sanborn, en popiiler caz miizisyenlerinden
biri olma &zelligine sahip.
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B Born in Florida, USA on July 30, 1945. His talent and
virtuosity were recognizably capable of being discovered and

perveived at different scales. Growing up in St. Louis, he had | Steve Gadd o kadar
6zgin ve bilinen bir

access to some of the powerful musicians from Chicago. His ses gelistirdi ki, ilk
experiences with musicians like Albert King helped him sentezlenen davul

i X r X sesi onunkini érnek
improve his style. As a child, he suffered from polioand a aliyordu.
consequent breathing problem. Upon medical advice, he He is also the

inventor of the

started practising alto saxophone. His love for music healed iy J
unique drum soun

not only his lungs, but also soothed his mind and spirit as which served as the
11 i f th ful di . il model for the first
well. He is one of the most successful recording artists in the | 4 machine.

recent years. His first solo album “Takin’ Off” was released in
1975, leading to other albums. Voyeur, for which he

collaborated with Marcus Miller, was awarded a Grammy.
Change of Heart, embraces rock elements rather than jazz
elements. Nevertheless, it has ranked high in the jazz charts.

David Sanborn recorded his first real jazzy album “Another
Hand” in 1991. This recording pointed out the future
direction of Sanborn’s music. He is a regularly recording
artist; combining jazz, fusion, pop jazz and jazz rock in his
songs. His solos are up tempo and highly melodic;
maintaining his popularity as a jazz musician.

STEVE GADD

B 4 Eyliil 1945'te New York’ta dogdu. Ug yaginda davul
calmaya bagladi. Egitimi bittikten sonra ilk profesyonel
galigmasini Chuck Mangione’yle yapti. Hemen ardindan da
Chick Corea’nin Return to Forever adl grubuna kauld.
Steve Gadd'in yaptigi islere verdigi katki, Chick Corea’nin
onunla ilgili nitelemesini de hakl kiliyor: Gadd, saglam bir
swing duygusuyla, davulu orkestranin bir pargasi ve
bestenin 6nemli bir bilegenine donistiirerek yaratici bir
yaklagim getiriyor.

Steve Gadd 70’li yillari degisik muzisyenlerin stiidyo
gahgmalarina katkida bulunarak gegirdi. Bu arada da
kendine 6zgu bir stil gelistirdi. Davulda dogrusal bir
yorumlamayla hi¢bir zaman farkli yerlerden ayni sesin
gykmamasini saghyordu. 1976’da Eric Gale ve Richard
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Tee’yle birlikte tnlii rock grubu Stuff’ta yer aldi. Ayrica
aralarinda Charles Mingus, George Benson, Paul Simon,
Carly Simon, James Taylor, Paul McCartney, Stevie
Wonder'in da bulundugu degisik mizisyenlerle galigti.
Ozellikle Paul Simon’la 1991'de gergeklestirdigi diinya
turnesi ve “Rhythm of the Saints” albiimiinde vurmali
galgilarin yonetimiyle tinlendi.

O kadar 6zgiin ve bilinen bir ses gelistirdi ki, ilk
sentezlenen davul sesi onunkini 6rnek aliyordu. Yogun
stiidyo galigmalari, 80'lerde Manhattan Jazz Quintet'in de
icinde bulundugu projelerle devam etti.

B Born in New York on September 4, 1945, Steve Gadd
started playing drums at the age of three. He played with
Chuck Mangione as his first professional attempt. He joined
Chick Corea’s Return to Forever soon afterwards. Corea
describes him as a creative musician, who has transformed the
drums into an important part of the song and the band.

In the 70s, Steve Gadd played with many of the
distinguished recording artists. His linear drumming ensured
that no two drum pieces simultaneously sounded the same. In
1976, he played in the Stuff with Richard Tee and Eric Gale.
He recorded with Charles Mingus, George Benson, Paul
Simon, Carly Simon, James Taylor, Paul McCartney and
Stevie Wonder. He was on the Rhythm of the Saints tour
with Paul Simon in 1991, directing the percussive section on
both the album and the tour.

He is also the inventor of the unique drum sound which
served as the model for the first drum machine. He recorded
with many artists in the 80s, including the Manhattan Jazz
Quintet.
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!‘,'VEA Katkilarindan dolay: NIVEA for Mer'e tesekkiir ederiz.
We are grateful to NIVEA for Men for their contributions.

THE MAHOGANNY BRASS BAND

Brice Miller - trompet/sef trumpet/leader
Gary McKee - trampet snare drum
Damon Wheeler - bas davul bass drum
Chad Gales - saksofon saxophone
Stephen Walker - trombon trombone
Kevin Louis - trompet trumpet

Damon Francois - tuba tuba

Winston Turner - trombon trombone

Yer Venue: Roxy
Tarih Date: 07, 08.07.1997
Saat Time: 23.30

B The Mahoganny Brass Band geleneksel miizige yakin
bulunmakla beraber, yaptiklari ilk kayitlarinda popiiler
kiiltliriin ogeleri de eserlerinde goze garpar.

Eglenceli melodileri ile galdiklari her pargaya hayat katan
grubun diizenlemelerinin biyiik bir kismi, New Orleans’in
sokaklarindan ve turistler igin “French Quarter” (Fransiz
Mabhallesi)’'nde galdiklari giinlerden gelmektedir.

New Orleans Big Band’in muzigi, bir anlamda *renkli bir
solen”i andirir. Gittikleri her yere New Orleans’i
gotirebilen toplulugun miizigi, diinyanin neresinde
galinirsa galinsin, evrensel bir karsilik gorebilir. “St.James
Infirmary”nin hiiziinli agir temposundan “Right Foot
Forward”in vahsi, kipir kipir melodilerine kadar,
Mahoganny Brass Band New Orleans’a has tiim ritim ve
heyecan &gelerini tasir.

B The Mahoganny Brass Band has stayed close to the
traditional music, but have added a touch of the populer
culture to their debut recording.

The band brings life to any tune that they play. Many of their
arrangements come from streets of New Orleans, and their
days of playing for tourists in the “French Quarter”. New
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Orleans Brass Band music is a “movable feast”, it can be
played anywhere in the world and the response is universal.
They bring New Orleans to wherever they play.

From the funeral dirge tempo of “St.James Infirmary”,
through the wildly rocking “Right Foot Forward”. The
Mahoganny Brass Band has the excitement and rhythm that
New Orleans is famous for.

The Mahoganny
Brass Band
geleneksel muzige
yakin bulunmakla
beraber, yaptiklari
ilk kayitlarinda
popiiler kiltirin
ogeleri de
eserlerinde géze
Garpar.

The Mahoganny
Brass Band has
stayed close co the
craditional music,
but haveadded a
touch of the populer
culeure co their
debuc recording.
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Katkilarindan dolayr ROCHE MUSTAHZ ARLARI SAN. A.S. ye tegebkiir ederiz.
We are grateful to ROCHE MUSTAHZARLARI SAN. A.S. for their contributions.

ELVIN JONES DORTLUSU / QUARTET

Konuk Sanatgilar Featuring: WYNTON MARSALIS

Elvin Jones - davul drums

Reginald Veal - kontrabas double bass
Carlos McKinney - piyano piano
Wynton Marsalis - trompet trumpet

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre

Tarih Date: 08.07.1997
Saat Time: 21.30

ELVIN JONES

B Unlii Jones kardeslerin en kiigiigii olarak 9 Eyliil 1927’de
Michigan’da dogdu. Piyanist kardesi Hank ve trompetgi
Thad’le birlike miizik dolu bir evde biytidi. Calisan ve bir
yandan miizikle ugragan babasindan ilk miizik egitimini,
annesinden de kendine inanci 6grendi. On Uigiinde davulcu
olmaya karar vermisti bile... Glinde sekiz-on saat galistig
giinlerde Max Roach, Kenny Clarke ve Jo Jones’un stilini .
izliyor ve etkileniyordu.

1946’da orduya katilan Elvin Jones, 1949’a kadar kendini
biledi ve galisti. 1949°da Detroit’'te sahneye gikti. Jeade
Billy’yle galimaya basladiktan bir siire sonra Charlie
Parker, Sonny Stitt, Wardell Grey ve Miles Davis’e eslik
etti. Kardesi Thad'le birlikte diizenledikleri seanslarda
Miles Davis, Sony Stitt, Tommy Flanagan, Pepper Adams,
Barry Harris, Kenny Burrell, Milt Jackson, Lou Hayes ve
Yusef Lateef gibi miizisyenlerle birlikte gald..

Bu sirada Benny Goodman’in orkestrasina katilmak igin
kollari sivayan Elvin Jones, kendisini Charlie Mingus, Bud
Powell, Miles Davis, Art Farmer ve |.]. Johnson’la galarken
buldu. Tam bu giinlerde Miles Davis'in grubunda tenor
saksofon galan John Coltrane’e de eslik etti. 1960’ta Miles
Davis’ten ayrilan John Coltrane, Elvin Jones’u bulmak igin

Bop tarzi
davulculugun
ufkunu degistiren
Elvin Jones, Max
Roach ve Art
Blakey'den aldigi
yorumu genisletti.

Elvin Jones changed
the direction of bop
drumming,
extending the
tradition he inherited
from Art Blakey and
Max Roach.









New York'a geldi. Gruba katilan Elvin Jones, 1966'ya kadar
caz tarihinde gok 6nemli yeri olan galigmalara katldi.
Ozellikle A Love Supreme ve Coltrane Live Live At The
Village Vanguard, bu isbirliginin en 6nemli Grunleriydi.

Elvin Jones-John Coltrane birlikteligi cazin en katksiz ve koyu
orneklerini gikardi ortaya... Clinku bu gahgmalar, birlikte
denenmis ve karsilikli grenilmis bir caz duygusunun
sonucuydu. 1966’da John Coltrane’den ayrilip Duke
Ellington’la galigan Elvin Jones kendi grubunu kurmak igin
New York’a déndi. Piyanosuz gruplarinda tenor saksofon ve
flit galan Joe Farrell, basta Jimmy Garrison, Charlie Haden,
Bill Wood ya da Wilbur Little ile tglii galigmalari yapti.
1966'da her agidan hayat ortagi olan Keiko'yla evienen
Elvin Jones Nagasaki ve New York arasindaki yasamini beg
yiizden fazla kaydina yenilerini ekleyerek siirdiiriyor.

Bop tarzi davulculugun ufkunu degistiren Elvin Jones, Max
Roach ve Art Blakey’'den aldigi yorumu genisletti. Ozgiir
caz yorumcularindan biri sayilmakla birlikte, avant-garde
miizisyenlerden gok geleneksel caz mirasinin temsilcileriyle
birlikte oldu. Elvin Jones’un post-bop caz davuluna yaptig
en buyiik katki, davulu eslik enstriimani olmaktan gikarip
on saflardaki mizisyenlerle birlikte temel yorum ve solo
gorevlerine ortak etmesiydi. Bu biitiinlesmeyi ilk saglayan
Elvin Jones oldu. Hem teknik ustaligi, hem de bu roliiyle
caz sahnesinin en 6nemli simalarindan biri Jones...

B Born in Michigan on September 9, 1927 as the younger
brother of pianist Hank and trumpeter Thad Jones. He grew
up in a musical household. His working father was his first
music tutor, while his mother established and fed his belief in
his musicianship. He had already made up his mind to
become a drummer when he was thirteen. He worked with
full perseverance for eight to ten hours a day, with Max
Roach, Kenny Clarke and Jo Jones as his first idols.

He joined the army in 1946 and stayed there until 1949. When
he left, he accompanied Charlie Parker, Sonny Stitt, Wardell
Gray and Miles Davis on stage in Detroit. In the sessions they
set with his brother Thad, he played with Miles Davis, Sony

Hem teknik ustalig:,
hem de bu roliiyle
caz sahnesinin en
onemli simalarindan
biri Jones.

Wich his technical
virtuosity and
invaluable
contributions to jazz
music, he is still one
of the most
important jazz
musicians in jazz
story.
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Stitt, Tommy Flanagan, Pepper Adams, Barry Harris, Kenny
Burrell, Milt Jackson, Lou Hayes and Yusef Lateef.

Elvin Jones soon attempted to work with the Benny
Goodman orchestra. He ended up playing with Charlie
Mingus, Bud Powell, Miles Davis, Art Farmer and J.J.
Johnson. He accompanied John Coltrane, who was playing
the tenor saxophone in Miles Davis’ group. When Coltrane
left Miles Davis in 1960, he came to New York to find Elvin
Jones. Jones joined Coltrane’s group and played in the most
important jazz recordings until 1966. A Love Supreme and
Coltrane Live At The Village Vanguard were the prominent
recordings of the two.

Elvin Jones’ partnership with John Coltrane was the source of
the purest and most refined jazz records of all times. These
records were all products of a certain jazz feeling brought
about by common experiences and mutual learnings of the
two charismatic musicians. In 1966, however, Elvin Jones left
Coltrane and played with Duke Ellington. He was soon on
the way to New York to form his own group. He played with
musicians like Joe Farrell, Jimmy Garrison, Charlie Haden,
Bill Wood, Wilbur Little in trio settings.

Elvin Jones changed the direction of bop drumming,
extending the tradition he inherited from Art Blakey and
Max Roach. He has always concentrated on the traditional
jazz playing, rather than avant-garde movements. He
converted post-bop drum to an instrument in the front row,
changing its old status of accompaniment. He achieved this
revolutionary drumming act by defining and enriching
improvisational and solo roles for the drums. This is his most

prominent contribution to jazz and jazz drumming.

He married Keiko, his lifetime partner by all means, in 1966.
Having recorded more than five hundred albums, he lives in
Nagasaki and New York, adding new records to his
discography. With his technical virtuosity and invaluable
contributions to jazz music, he is still one of the most
important jazz musicians in jazz story.




WYNTON MARSALIS

B 18 Ekim 196 1’de cazin besigi New Orleans’ta dogdu. Alti
yasinda trompet galmaya baglayan Wynton'in ilk akil hocasi
mizisyen ve egitimci babasi Ellis’ti. Klasik miizikle bagladig) | Wynton Marsalis,
egitimini Juilliard School'da stirdirdi. Gergek caz okullarindan ::Lne:,:e[.:;:;,
biri olan ArtBlakey and the Jazz Messengers’a katildiginda on | simalarindan biri.
sekiz yasindaydi. 1982’'de kendi grubunun lideri olmustu. :::f::;::nd
Cok geng yaslarindan beri caza adeta felsefi bir yaklagim peilgaanc es =
getiren Wynton Marsalis, muzigin diisiinsel boyutunda da
emek veren gok yetenekli bir miizisyen olarak kabul
ediliyor. Babasi Ellis Marsalis’in kurdugu Jazz at Lincoln
Centre’da egitim de veren Wynton mizisyen kardesleri
Branford ve Delfeayo’yla birlikte caz geleneginin

giiniimiizdeki en 6nemli ve saygin temsilcilerinden biri.

musician can be.

Bu yaklasimini gok dnce olusturan Wynton Marsalis’in
Herbie Hancock ve Ron Carter’la uzun siireli galismalar
oldu. Caz ve klasik miizik kayitlarini ve konserlerini bir
arada yiriuten Wynton Marsalis, Duke Ellington’t kendine
model olarak segmis. Klasik muzik albiimleri de caz
albumleri kadar begeni toplayan Wynton Marsalis, cazin en
titiz ve milkemmeliyetgi simalarindan biri. Bu 6zelligini
egitimci ve yazar olarak da sergileyen Marsalis igin
diisiinsel goziimlemenin her zaman 6nceligi var. Big Band
doéneminden gelen caz iletigimini rafine etmeyi kendine
gorev biliyor ve “bir arada, birlikte ve karsilikli”” miizik
Uretme ilkesini sonuna kadar savunuyor. Cazin dogasinda
varolan bireysel farklarin miizigin renklerini olusturmak
igin kullanilmasi ilkesine en siki sarilan miizisyenlerden biri
hi¢ kuskusuz Wynton Marsalis.

B Born on October 18, 1961 in New Orleans, the cradle of jazz.
His first tutor was Ellis Marsalis, who is a also a distinguished
jazz musician and trainer at Jazz At Lincoln Centre. He
started to play trumpet when he was six years old, and he
studied classical music. He attended the Juilliard School
before he joined Art Blakey and the Jazz Messengers. He was
only eighteen when Art Blakey invited him to his own
school-like group. In 1982, Wynton formed his own group.



Wynton Marsalis has developed a philosophical approach to
jazz from the very beginning. He is accepted as a striking
talent and a distinguished jazz figure, who develops the
intellectual side of the jazz feeling. He teaches Jazz At The
Lincoln Centre, which was founded by his father, Ellis. His
younger brothers Branford and Delfeayo are also talented
musicians playing saxophone and trombone.

Wynton Marsalis played with Ron Carter and Herbie
Hancock. Marsalis records both classical and jazz albums and
tours for concerts. His adopted role model is Duke Ellington.
His classical recordings are equally successful and popular as
his jazz pieces. In both the jazz and classical arena, Marsalis is
as meticulous and perfectionist as a musician can be. He
performs jazz at the analytical level, first resolving the
structure of the music in his mind.

Marsalis has developed a fondness for figuring out the
communication established since the big band era. He tries to
refine his music by refining the collective and mutual
communication. He likes to emphasise individual differences

in music, to come up with a polyphonic and diverse harmony.




ERNEST RANGLIN DORTLUSU / QUARTET

Ernest Ranglin - gitar guitar
Laurent De Wilde - piyano piano
Ira Coleman - bas bass

Dion Parson - davul drums

Yer Venue: Cemal Resit Rey Konser Salonu - CRR Concert Hall
Tarih Date: 08.07.1997
Saat Time: 19.00

B Gegen yil 3.Istanbul Caz Festivali'nde de yer alan Ernest
Ranglin, Jamaica miiziginin gelismesinde 6nemli rol
oynamistir. Diinya gapinda (inlii bir caz gitaristi olan
Ranglin, vatandaslarinin kalbinde kalici bir yer edinmesini
saglayan bir yetenege sahiptir. Ska’nin gelismesinde ve
bunu izleyen Jamaica poptler miiziginin yiikselisinde s6z
sahibi kisilerden biri olan Ranglin, tilkesinin kiiltiirtintn tim
diinyanin dikkatini gekmesinde énemli bir rol oynamigtir.

B Ernest Ranglin who also participated in the 3rd Istanbul
Jazz Festival last year, helped shape the course of Jamaican
music. He is a jazz guitarist of world renown; a wonderful
talent sufficient to have earned him a lasting place in the
nation’s affections. That he was also one of the pioneering
spirits behind the development of ska- and the consequent
rise of Jamaican popular music- has given Ranglin the even
more special role of bringing his country’s culture to global
atrention.
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JACKY TERRASSON UGLUSU / TRIO

Jacky Terrasson - piyano piano
Ira Coleman - bas bass
Ali Jackson - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 09.07.1997
Saat Time: 20.45

M Baz izleyiciler geng miizisyen Jacky Terrasson’u hala
unutmadi. Gegen yil festivale “dokunup gegen” muzisyenin
saglam teknigini akici ve duru bir tonla birlestiren stili bu
yil da yeni bir hayran kitlesi olugturacak.

Fransiz bir baba ve siyahi Amerikali bir annenin gocugu
olarak Paris’te biyliyen Terrasson bes yasinda klasik
piyano egitimiyle baslamig miizige. Cazla ilk tamigikhigr oniki
yasinda, annesinin plak koleksiyonunun 6nemli pargalari
Billie Holiday, Nat 'King’ Cole, Duke Ellington’i dinleyerek
geligmis.

“Dabha ilk dinleyisimde bile cazin bana klasik miizikten daha
yakin oldugunu hissetmistim. Boogie-woogie, blues
parcalari da galigtigim bir donemde birden dogaglamada
daha fazla ifade 6zgirlugi oldugunu farkettim. Cazda
herhangi bir pargay: alip tamamen kendinize ait bir hale
sokabilirsiniz”.

Terrasson onbes yasinda sanat lisesi Lycée Lamartine’e
kaydolmus. Bu donemde giindiizleri okulla aksamlarini da
ozel miizik dersleri ile gegiren Terrasson yavas yavas da
Paris’in caz gevrelerine girmeye ve sanatgilarla tanigmaya
baslamig. Bir dostunun dnerisiyle Berklee'ye bagvurmus ve
aldigi bursla Boston’da bir yil gegirmis, ancak okulu yarida
birakmis. Askerlik i¢in Fransa'ya geri dondugu bir yil ve
Paris'te Dee Dee Bridgewater'un piyanisti olarak gegirdigi
bir donemden sonra 1990’da New York’a tasinmig. Burada
Arthur Taylor, Cindy Blackman ve Betty Carter ile
galismis. Terrasson’un yiikseligsindeki en 6nemli
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etkenlerden biri ise 1993 Thelonious Monk Jazz
Competition’daki birinciligi.

1994 yilindan bu yana gogunlukla kendi {gliistiyle galigan
Terrasson’un Blue Note’dan gikan iki albiimii caz
cevrelerinde biiyiik yanki uyandirdi. Ozellikle standartlara
ve balladlara getirdigi yorumlariyla dikkati geken Terrasson
soyle diyor:

“Standartlar defalarca seslendirildi. Bunlara degisik
yorumla getirmeye calisiyorum. Ozellikle de giiglii melodisi
olanlarla oynamaya bayiliyorum. Bu tip pargalarda
yapabileceginiz gok degisik sey var, bunlarin hepsini
denemekten gok hoslaniyorum”.

Bazen yalnizca “fisildamayi” segen Terrasson’un
soyledikleri sizi ister istemez mizigin igine ¢gekecek. Ancak
sunu hatirlamaktayiz ki, konser boyunca gok iyi bildiginizi
diisindiigiiniiz bir parganin bile gizlendigi yerleri bulmaniz
gerekebilir. Ciinki Terrasson’un miizigini yeni kilan en
onemli 6zelliklerinden biri bu deneyci ruh.

B The actentive audience of the Istanbul festival will still
remember the performance implemented by Terrasson last
year. With his strong technique and crystalline sound, Jacky
Terrasson is likely to attract more fans this season.

Born to a French father and a black-American mother.
Terrasson grew up in Paris where he began classical piano
studies at the age of five. At 12, he discovered the music of
Billie Holiday, Nat King Cole, Duke Ellington and other
jazz greats in his mother’s record collection. “As soon as I
heard jazz I felt closer to it than to classical music” he
recalls. “I was already experimenting with boogie-woogie,
the blues and playing stuff that wasn’t writtendown and
suddenly realized that, while there’s room for interpretation
in classical music, there’s more freedom of expression in
improvisation. You can take a song and truly make it your

”»

own .

At 13, Terrasson started studying jazz with Jeff Gardner, an
expatriate American in Paris who was an early influence on
the young pianist. Terrasson enrolled in the Lycée Lamartine,

“Dahailk
dinleyigimde bile
cazin bana klasik
mizikten daha
yakin oldugunu
hissetmigtim.

“As soon as I heard
jazz I fele closer co it
than to classical
music” he recalls.
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which he compares to the high school in the movie Fame,
when he was 15. His mornings were spent on studies and his
afternoons were private lessons devoted to on music theory,
ear training and the history of classical music.

Terrasson then applied to Berklee School of Music in Boston
where he later spent a year on a scholarship. Terrasson’s
classmates at Berklee were names like Javon Jackson, Danilo
Perez, Delfayo Marsalis and Dennis Carroll.

Terrasson moved to New York City in 1990, intent on
making a name for himself where it counts, and entered a
crucial phase in his career. In 1993, Terrasson won the Monk
Competition and debuted his trio on a recording for the
Japanese label Venus. Terrasson’s trio recordings for Blue
Note (Jacky Terrasson, Reach) have helped his music attract
wider recognition. The musician now spends most of time
touring with his mates bassist Ugonna Okegwo and
drummer Leon Parker.

Terrasson’s skills are most apparent in his approach to the
standards.

“Standards have been played so many times. I just try to so
something different with them, especially when they have a
strong melody. Then I really like to mess with them. There’s
a lot of choice when you play such tunes, a lot of different

doors you can go through. I like to try them all”.




JOE LOVANO “SINATRA PROJECT”

Joe Lovano - saksofon saxophone
Judi Silvano - soprano vokal soprano voice
Salvatore Bonafede - piyano piano
Mark Feldman - keman violin
Erik Friedlander - viyolonsel cello
Billy Drewes - nefesliler reeds
John McKenna - nefesliler reeds
Ron Kozak - nefesliler reeds
Harvey Wainapel - nefesliler reeds
Ed Schuller - bas bass

Bob Meyer - davul drums

Carmen Castaldi - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre

Tarih Date: 09.07.1997
Saat Time: 20.45

B “Pavorotti'yi geginiz, glinimiiziin en biiyiik Italyan
tenoru Luciano degil Lovano’dur”.

Will Friedwald'in yukardaki s6zlerinde bir abartma olsa da
glinlimiiz caz severlerinin birgogunun duygularini yansittig)
da dogrudur.

Down Beat dergisinin hem 1995 hem de 1996 anketlerinde
(hem elestirmenler hem de okuyucular olmak iizere) yilin
Caz Sanatgisi segildi. 1995'de ayni derginin anketinde
albumii “Rush Hour” yilin albimi segilmisti, 1996'da
“Quartets Live At the Village Vanguard” albimii bu
basariy: tekrar etti. Saniriz Pavorotti’nin gergekten kendi
pozisyonunu bir gézden gegirmesinde fayda olacak.

Joe Lovano 1952 yilinda Ohio eyaletinin Cleveland
sehrinde dogdu. Amerikalilarin “Baby Boomer™ dedigi ve
nifusun hizla artug yillardi bu yillar. Babasi Tony “Big T”
Lovano da tenor saksofoncu idi ve ogluna hem enstriimaninin
temellerini hem de dinamigi ve yorumculuk tarafini 6gretti.

Babasi vasitasi ile Sonny Stitt, James Moody, Dizzy
Gillespie, Lester Young ve Rahsaan Roland Kirk' tanid..
Genglik yillarinda Cleveland'in “jam session” kiiltiiriinii







oranin miizik gruplarinin gelenegi gergevesinde 6grendi.
Lise yillarinda Ornette Coleman, John Coltrane ve Jimmy
Giuffre'in 6zgur caz deneylerinden ve de &zellikle onlarin
kendi aralarinda kurduklari miizikal iletisimden etkilendi.

Liseyi bitirdikten sonra meshur Berklee Mizik okuluna
devam etti ve burada ileride beraber galacag John Scofield,
Bill Frisell ve Kenny Werner ile tanisti.

John Coltrane’in son dénemlerindeki ruhani ve ates gibi
cals stilini geleneksel grup yapilari iginde
gerceklestirmenin yollarini arastird.

Berklee'de modal armoniyi kesfetti, aldigi be-bop
egitiminden sonra agik formlar ile galmanin aldatici
¢oziimlerini gérdii. Bu ses ve onun be-bop gegmisi onun
gelecegindeki miizikal yonleri belirlediler.

New York’a yerlesinceye kadar olan dénemindeki
kariyerinde Lonnie Smith, Jack McDuff, ve Woody
Herman ile galigti. Bu sehirde Mel Lewis orkestrasina girdi
ve ayrica Elvin Jones, Carla Bley, Lee Konitz, Charlie
Haden ve Bob Brookmeyer ile galisti.

1981°de Paul Motian Orkestrasi’na girdi. Ulke gapinda
taninmasini ise John Scofield dértlusu ile yaptig ¢ahismalara
borgludur.

1991'den itibaren kendi liderliginde kurdugu degisik
gruplar ile arastirici ve dinamik kisiligini yansitan miizikal
deneylere basladi. “Universal Language” albiimiinde Judi
Silvano, Tim Hagans ve Kenny Werner ile galdi.

1994’deki albiimi “Tenor Legacy”da Joshua Redman’i
lanse etti ve bu galisma Grammy'de en iyi kiiglik caz grubu
dalina aday oldu.

Ama esas basarisi 1995'de yaptigi “Rush Hour” albiimii ile
geldi. Bu albim onun durdurak bilmeden miizikal paletini
genisletme gabalarini yansitan bir galismadir. Albimde
taninmig besteci ve aranjor Gunther Schuller ile birlikte
hem onun hem de kendi bestelerinin yani sira Charles
Mingus, Ornette Coleman, Thelonious Monk ve Duke
Ellington’un bestelerini galmaktadir.
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1996'daki albimu ** Quartets at the Village Vanguard™da ise
iki ayri dortli olarak galmaktadir. Bunlardan ilkinde
kendisine Mulgrew Miller, Christian McBride ve Lewis
Nash eslik etmektedir. Ikinci dértliide ise Tom Harrel, e
Anthony Cox ve Billy Hart ile galmaktadir. Bu albiim miizikteki en
Down Beat dergisi elestirilerinde bes yildiz almig ve tipki bir zjl':ﬁ::'df qing
yil 6nceki “Rush Hour” gibi yilin en iyi albimu segilmistir.

For me Sinatra was

O . . . che hippest,
1997 galigmalari son albiimii “Celebrating Sinatra” ile swinginges

devam etmektedir. Burada Lovano’nun tenor saksofonuna | personalicy in music.
bir yayllar dortliisd, bir tahta nefesliler beglisi, aligilagelmig
bir rhythm section ve vokal eslik etmektedir. Aranjmanlar
Manny Albam tarafindan yapilmistir. Peki ama nigin
albiimiin temasi Frank Sinatra olarak segilmistir. Bu
sorunun cevabini Lovano su sekilde veriyor:

“Tum hayatim boyunca onun muzigini dinleyerek ve
filmlerini izleyerek buytudium. Benim igin Sinatra muzikteki
en etkileyici ve swing dolu kisidir. Mizige yaklagimimdaki
etkilendigim iki temel insan Miles Davis ve Frank
Sinatra’dir. Tim yasantim boyunca onlari inceledim,
kisiliklerini ve galigmalarini arastirdim. Bazi bakimlardan
Miles Davis'de Sinatra'dan etkilenmistir, 6zellikle onun
sarki sdyleme tarzi bu etkinin kaynagidir. Bunu Miles'in
yazdigi melodilerinden de gorebilirsiniz. Bu inceleme ve
onu anlayabilmek benim igin gok dnemli olmustur. Onun
ballad s6yleme tarzindaki zerafete bayiliyorum, standart
melodileri bir swing duygusu ile séyleyebilir, benim igin de
caz budur. Sinatra Coleman Hawkins ve Lester Young'la
ayni zamanlarda parlamigti, ve hepsi de ayni sarkilari
calmiglardir. Ben Webster'in galig tarzini inceliyordum,
Frank Sinatra’nin da ayni seyleri yaptigini farkettim.
Birbirlerini inanilmaz derecede etkiliyorlardi. Tabi bu etki
modern caza da yansidi tipki Miles ve Coltrane'in
cahslarinda goriildigu gibi. Muzige olan yaklagim, kisilerin
ona kendi sahsiyetlerini katmasi benim galig tarzimin
temelini olugturdu ve kendi yarattigim seste yavag yavag
ozglivenimi buldum”.

Lovano'ya bu albiimde daha evvel de “Universal Language”
albumiinde beraber galistigi Judi Silvano eslik ediyor. Ted



86

Nash ise hem tenor hem de klarinet galiyor. Piyano’'da
Kenny Werner var ve George Mraz ve Al Foster da grubu
bas ve davulda tamamliyorlar.

Nefeslilerde Billy Drewes soprano ve bas klarnet,
Dick Oats tenor ve fliit en son olarak da Tom
Christensen tenor saksofon, obua ve korno galiyor.
Avyrica toplulugu tamamlayan yaylilar ve harp de var,
ancak tim bunlar Manny Albam'in lirik diizenlemeleri
ve orkestra yonetimi ile birlesiyorlar.

Lovano bu grubu ile turneye
gtkmak ve galmak istiyor.
Stiidyoda kalabalik kadrolar ile
ozel kayith albimler yapmak ve
daha sonra basit bir ritm bolimii
ile stiidyo disinda galmak onun
sevdigi bir sey degil. O studyoda
yaptigi miizigi turnelerinde ayni
sekilde galmak istiyor. Bu
konserde dinleyeceginiz Sinatra'ya
ithaf edilen muzigin
hazirlanmasinin ardinda da bu
anlayis yatiyor.

M “Move over Pavarotti, the
greatest Italian tenor around today
isn’t Luciano, but Lovano”. The
words of Will Friedwald describing [
Joe Lovano has some exaggeration

but nevertheless they reflect the feelings of many jazz lovers
today.

He is the “Jazz Artist of the Year” both in 1995 and 1996 in
the annual Down Beat Critics Poll and Readers Poll. His
album “Rush Hour” was the best jazz album in the same poll
in 1995 and the next album “Quartets Live At the Village
Vanguard” repeated this success as the best album in 1996
poll. Pavarotti probably should reevaluate his position!

Joe Lovano was born in1952 in Cleveland Ohio. A baby
boomer by birth he started playing sax when he was a child.



His father another tenor saxophonist Tony “Big T” Lovano
schooled his son not only in basics but in dynamics and
interpretation too. Through his father he was exposed to
Sonny Stitt, James Moody, Dizzy Gillespie, Lester Young and
Rahsaan Roland Kirk. While still a teenager he immersed
himself in the jam-session culture of Cleveland where organ
trios were common and Texas tenor throw-downs a rite of
passage. In high school he begun to absorb the free jazz
experiments of Ornette Coleman, John Coltrane and Jimmy
Giuffre and was greatly affected by the interaction which
occurred between the musicians.

Upon graduation from high school he attended the reputable
Berklee School of Music in Boston where he met such future
collaborators as John Scofield, Bill Frisell and Kenny Werner.
He had been searching for a way to incorporate the fire and
spirituality of late period John Coltrane into more traditional
settings. At Berklee he discovered modal harmony and after
his be-bop training he discovered the open forms with
deceptive resolutions. The combination of this sound and his
be-bop background created his future directions.

First part of his professional career includes Lonnie Smith,
Jack McDuff, Woody Herman until settling in New York.
Here he joined Mel Lewis Orchestra and also worked with
Elvin Jones, Carla Bley, Lee Konitz, Charlie Haden and Bob
Brookmeyer until joining Paul Motian’s Band in 1981. His
first high profile gig that brought him national recognition
was with guitarist John Scofield’s Quartet.

Beginning in 1991 with his first engagement as a leader he
started experimenting with different ensembles which reflect
his searching and dynamic personality. In his album
“Universal Language” he collaborates with Judi Silvano, Tim
Hagans and Kenny Werner. His 1994 album “Tenor Legacy”
features Joshua Redman and was nominated for Grammy's
Best Jazz Small Group Recording. Success came to him with
his 1995 album, “Rush Hour” which reflects his restless
searching and desire to expand his musical palette. He co-
operates with the legendary composer and arranger Gunther
Schuller in compositions by Charles Mingus, Ornette
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Coleman, Thelonious Monk, Duke Ellington as well as his
own and Gunther’s compositions. In 1996 his double album
“ Quartets at the Village Vanguard” he plays in two different
settings. In the first quartet he is accompanied by Mulgrew
Miller, Christian McBride and Lewis Nash. In the second set
Tom Harrel, Anthony Cox and Billy Hart play with him.
This album, too, received a five star rating from Down Beat
magazine as well as being the “Best Jazz Album of the Year”
like “Rush Hour” in 1995.

1997 continues with his latest album, “ Celebrating Sinatra”,
where his tenor sax is surrounded by a string quartet, a
woodwind quintet,‘ voice, and a rhythm section in
arrangements by Manny Albam. But why Sinatra?. Lovano
answers this question in an interview:

I just grew up listening to his music and watching his films
my whole life. For me Sinatra was the hippest, swingingest
personality in music. Miles Davis and Frank Sinatra are my
two major influences in terms of approaching a tune. I have
studied them both my whole life, their personalities and the
way they carried themselves. In certain ways, Miles was really
influenced a lot by the way Sinatra sang tunes, you can tell by
the way Miles made melodies. That study was really
important, by understanding that and by hearing that.

I love the elegance of the way he sings ballads, that is jazz to
me, the way he sings standard tunes with a swinging feeling.
Sinatra came up in a time parallel with Coleman Hawkins
and Lester Young and those cats, and they all plated the same
tunes. I was studying the way Ben Webster played, then I
would hear Sinatra doing the same thing, and I realized how
much they influenced each other. And that influence extends
into the modern jazz, of course, as in the way Miles and
Coltrane played. The whole approach to music, the way
people played with their own personalities, was how I worked
on playing, trying to develop the confidence to come up with
my own sound.

Lovano is accompanied by Judi Silvano on vocals with whom
he had worked together in his earlier album “Universal




89

Language”. Ted Nash is doubles him on tenor as well as
playing clarinet. Kenny Werner is on piano, while George
Mraz and Al Foster make up the rhythm section with bass
and drums. Other brass instruments are Billy Drewes on
soprano and bass clarinet, Dick Oatts on tenor and flute, and
finally Tom Christensen on tenor, oboe and English horn.
There are strings and harp completing this set up but all of
them are linked by the beautiful and lyrical arrangements of
Manny Albam who also conducts the group.

Lovano likes to tour with this ensemble. He does not like the
idea of making special recordings in the studio and then go
out and play gigs with a rhythm section. He likes to present
the music that he records, and the present tour celebrating
the great Sinatra is based on this philosophy.
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RADIO TARIFA

Rafael Sanchez Duenas - vurmali galgilar percussion

El Wafir Shaikbeldin Gibril - vurmali galgilar percussion
Joaquin Ruiz Gomez - dansci dancer

Sebastian Rubio Caballero - vurmali galgilar percussion
Juan Ramiro Amusategui Prado - gitar guitar

Jaime Muela Quesada - fliit ve saksofon flute and saxophone
Benjamin Escoriza Molina - vokal vocals

Pedro Pablo Oteo Aguilar - bas bass

Vincent Molina - fliit flute

Yer Venue: Cemal Resit Rey Konser Salonu - CRR Concert Hall
Tarih Date: 09.07.1997
Saat Time: 18.30

B “Rumba Argelina” veya “Cezayirli Rumba”, Radio 5:‘;:‘;;:’;2:;::""
gl
Tarifa’nin gikig albimi. Geleneksel flamenkonun, arap ve grup.

ortagag miizigiyle gergeklestirdigi etkileyici uyum, 3 kurucu | Radio Tarifa
elemani olan Fain Sanchez Duenas (vurmalilar), Benjamin | m*&meive and
Escoriza (vokal), ve Vincent Molina (arap fliitii)'nin

beraberliklerinden dogmus. “Rumba Argelina” ilk olarak
Fain tarafindan 1992 yilinda kaydedilmis. 1993'de
Ispanya’da albiimiin yayinlanmasindan sonra 1994 yilinda
Radio Tarifa grubu kuruldu.

Oziinde flamenko “cantes” ve salt melodinin arpici matem
ogelerini barindiran miizik, makam gelenegine bagh kalarak ve
gegmisteki Arap, Tiirk, Ispanyol folk miizigine dénerek bir
gelisme ve asama gostermis. Cok uluslu biinyelerini yansitacak
sekilde mizisyenler sayisiz ve geleneksel (medieval
crumhorn, bozuki, arabik ney) hem de modern (saksofon,
akordeon, elektrik gitar) enstrimanlar kullanmaktadirlar.

Ispanyol miizigi ve Kuzey Afrika miizigi arasindaki
baglantidan bahseden birgok kayit olmasina ragmen bu
albimu 6zel kilan 6ge Radio Tarifa’nin yaratug esinsel bir
kayittir. Flamenko sanatgisi Joaquin Ruiz'in de danslariyla
eslik ettigi heyecanli, canl gosterilerinde, Avrupali
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dinleyiciler grubun hipnotik ritimleri ve melodileri ile tam
anlamiyla biyiilendiler. Ispanyol ve Arap diinyalarini
baglayan (birlestiren) uzun gegmis Radio Tarifa igin bir
gikis noktasi olusturur. Yaptiklari glilii ve akustik muzik,
genel olarak flamenkoyu, Arap etkilesimlerini ve bunun
yanisira birgok diger ogeyi bir araya getirir.

Grup, su giinlerde Japonya’ya bir tur diizenlemekte ve bu
yil gikarilmasi dugiiniilen yeni bir albimiin de galismalarini
stirdirmektedir.

B “Rumba Argelina” or “Algerian Rumba”, is Radio Tarifa’s
debut album. The beautiful combination of traditional
Flamenco with arabic and medieval music was born of the
relationship between the three core musicians Fain Sanchez
Duenas (percussion), Benjamin Escoriza (vocals) and Vincent
Molina (arabic flutes). “Rumba Argelina” was originally
recorded in 1992 by Fain and released in Spain in 1993. The
group Radio Tarifa was born in 1994.

With the simplicity in Flamenco cantes and the haunting
laments of pure melody, the music developed by following the
modal tradition and by leaning back to the ancient musical
forms of Arabic, Turkish and Spanish folk music. Reflecting
their international personnel, the musicians use a myriad of
instruments -both traditional (medieval crumhorn, bouzouki,
Arabic ney) and modern (saxophone, accordion, electric guitar).

Although there are many recordings which talk of the
connections between Spanish and North African music, the
significance of this album lies in the fact that Radio Tarifa
have created an inspirational recording which is quite unique.

Their hypnotic rhythms and melodies have stunned audiences
across Europe in their exciting performances which includes
flamenco dancer Joaquin Ruiz Gomez. The band are currently
setting up a Japanese tour and working on a brand new
album, due later this year.

The long history that connects Spain and the Arabic world
provides the starting point for Radio Tarifa, whose muscular,
mainly acoustic music draws together flamenco, Arabic
influences and much more besides.










ERNEST RANGLIN DORTLUSU / QUARTET

Ernest Ranglin - gitar guitar
Laurent De Wilde - piyano piano
Ira Coleman - bas bass

Dzion Parson - davul drums

Yer Venue: Roxy
Tarih Date: 09.07.1997
Saat Time: 23.30

B Gegen yil 3.Istanbul Caz Festivali’'nde de yer alan Ernest
Ranglin, Jamaica miiziginin geligmesinde énemli rol
oynamigtir. Diinya gapinda unlu bir caz gitaristi olan
Ranglin, vatandaslarinin kalbinde kalici bir yer edinmesini
saglayan bir yetenege sahiptir. Ska’nin gelismesinde ve
bunu izleyen Jamaica popiiler miiziginin yiikselisinde s6z
sahibi kisilerden biri olan Ranglin, tilkesinin kiiltiriiniin tim
diinyanin dikkatini gekmesinde 6nemli bir rol oynamistir.

B Ernest Ranglin who also participated in the 3rd Istanbul
Jazz Festival last year, helped shape the course of Jamaican
music. He is a jazz guitarist of world renown; a wonderful
talent sufficient to have earned him a lasting place in the
nation’s affections. That he was also one of the pioneering
spirits behind the development of ska- and the consequent
rise of Jamaican popular music- has given Ranglin the even
more special role of bringing his country’s culture to global

attention.




SI EMEN S Katkilarindan dolay:s SIEMENS'e tegekkiir ederiz.
We are grateful to SIEMENS for their contributions.

JAN GARBAREK

Jan Garbarek - saksofon saxophone
Eberbard Weber - bas bass

Rainer Briininghaus - klaviye keyboards
Marilyn Mazur - vurmali galgilar percussions

Yer Venue: Cemil Topuzlu Agk Hava Sahnesi Open-Air Theatre
Tarih Date: 10.07.1997
Saat Time: 21.30

B Istanbullu caz severlere en asina isimlerden biri olan Jan | Iskandinav
yarimadasindan gikip

Garbarek, bir siiredir konusmadan anlastigl Eberhard A ——_
Weber, Rainer Briininghaus ve Marilyn Mazur’la yeniden degiiik_rf*“k';ri Byae
P g etmemizi saglayan
bizimle. Yasamin rastlantilardan ibaret oldugu dogru bir ara renk gérevi

olmali. 1961’de radyo basinda John Coltrane dinleyip ona | goriver bugin
e . = A ’. oo His melodies were
6zenmesiyle baglayan o 6nemli giin, Jan Garbarek’in bugiin

rather sensitive,

kendi kosesinden yiikselen sakin ama iddiall miiziginin de atmospheric and
o1 . B i thematic. He signed

temelini atti. Coltrane’in pentatonik seslerinden o T

yasadigimiz ana kadar Jan Garbarek’in aragtirmaci miizigi with an incense story

and expressionism.

sesin gesitli renklerine buriindi durdu. Son olarak eristigi
ses rengarenk ve tiim bu renklerin uyumunu ve gesitliligini
sergiliyor.

Jan Garbarek Coltrane’in galiginin biiyistine kapildi ve
kendi kendine 6grendigi tenor saksofona daha sonra
soprano ve bas saksofonu da ekledi. 1962’de amator bir
yarigmada aldigi birincilikle profesyonel galismaya da
baglad.. llk grubunda Jon Christensen, Terje Rypdal ve
Arild Andersen vardi. Bugiin “kuzeyin sesi” diye
adlandirdigimiz sesi ilk duyusumuz da o giinlere denk
diser. 1968'de Avrupa Yayin Birligi’'nin diizenledigi bir
yarigmada Coltrane’in iinlii Naima’siyla Norveg'i temsil
etti.

Jan Garbarek, 70’lerin ortasinda Keith Jarrett’in grubuna
katildi. Ayni grupta Palle Danielson ve Jon Christensen de
vard. Birlikte My Song ve Belonging albumlerini gikardilar.
Bu sirada bir yandan da Ralph Towner’in Solstice ve
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Sounds and Shadows albiimlerinde yer aldi. 80’lerin
basinda olusturdugu grubunda Eberhard Weber, Bill
Frisell, John Abercrombie gibi miizisyenler vard:. 80’lerin
sonundaki grupta da Nana Vasconcelos yer aliyordu. Bu
grup, Garbarek’in kuzeyli saksofonunu tropikal ritimlerle
bulusturdu.

Jan Garbarek’in birlikte galistigi miizisyenler arasinda Don
Cherry, Chick Corea, David Torn ve bir siire Iskandinav
yarimadasinda yasayan George Russell da vardi. George
Russell’la birlikte kaydettikleri Othello Ballet Suite, Trip to
Prillarguri ve Electronic Sonata for Souls Loved by Nature
ancak 80’lerde yayinlanabildi.

Garbarek’in hep kendisiyle birlikte tagidigi etnik, folk
mizik arayigi, onu Ravi Shankar’la bulusturdu. 1984’te
gergeklesen bu ortaklik, Song for Everyone albiiminii
ortaya ¢gikardi. 1991’de Norveg'li folk sarkicisi Agnes Buen
Garnas’la Rosensfole adli bir albiime imza att.

Ragas and Sagas albumiinde Jan Garbarek’in yani sira
Pakistanh sarkici Ustad Fateh Ali Khan da vardi.
Garbarek’in dunyanin kuzey ucundan gelen esintili
melodileri ve sololariyla Pakistan’in geleneksel
enstriimanlari sanki kirk yildir birlikteymis gibi biittinlesti
bu albumde. Ayni yil yayinlanan Twelve Moons’la Jan
Garbarek yuziinu yeniden Norveg'e dondu. Bu albiim,
sanatginin Iskandinav folk miizigiyle ilgili arayiglarinin cevabi
gibiydi. Manu Katche ve Eberhard Weber'in de her sarkida
belirginlesen ritmik akiciliga dnemli katkilari vardi. Twelve
Moons, elestirmenlerle dinleyicilerin esit oranda sevdigi ilk
Jan Garbarek albiimuydu.

Jan Garbarek baslangigtan bugiine tiimiiyle kendine 6zgu
bir sesin tek temsilcisi oldu. Gérece kendi igine déniik ve
kapali bir kiiltiir olan Norveg kiiltiiriinden koken alan
miizigiyle “Iskandinav Folk Miizigi" gibi bir baglk agilmasini
saglayan muzikal gelisimiyle, diinyanin her yanina uzanan
arastirmaci tavriyla hem koyu caz dinleyicisinin, hem de
caza yakinlagan dinleyici igin stirekli izlenmesi gereken bir
isim olmayi basardi.




Bu arayislarin iginde kurdugu miizikal birlikteliklerin de
gok dnemli roli oldu kuskusuz. Bunlarin baginda, Manfred
Eicher’in kurdugu 6nde gelen caz firmasi ECM’i de saymak
gerekiyor. Hem ticari, hem de miizikal basariyi es zamanli

slirdiirmiig caz miizisyenleri arasinda sayilan Jan J; :ruG;L:ZT:;:'bir
Garbarek’in aragtirmaci miizisyenligi “Avrupal’” cazin zaman agik bir
bayrag kabul edilen ECM’in de en 6nemli kozlarindan biri dGuyiu“:_'k c:'m.ad"
oldu. Cazin kendi kdkeninden yola giktig ve diinya haar:il;r:x;igi::c;ng
miizigiyle igice gelistigi bugiine dek en énemli yorumlardan | overemetions.
biri de hep onundu.

Jan Garbarek'in yorumunda higbir zaman agik bir
duygusallik olmadi. Ama yogun, atmosferik, belli bir
temanin gevresinde dénen ve keskin bir duyarhlik igeren
melodilerdi onunkiler. Sanatg bestelerindeki kuzeyli
havanin iginde, kat kat dokunmus ve her bir katinda bir
seviye daha derinlegen ve yogunlagan bir 6ykiiyl yazd.

Jan Garbarek’in ayni dénemlerde farkh hareket
noktalarindan yola gikan ve benzer arayislari olan
muzisyenlerle yollar: kesisti. Coltrane’den tagiyip
Norveg'lilestirdigi temalari Brezilyal vurmal galgilar tistadi
Nana Vasconcelos’la, Hindistan’l tablaci Zakir Hussain’le,
Tunus’lu udi Anouar Brahem’le ve kendisi gibi diinyals
Keith Jarrett’a kadar pek gok muzisyenle paylast.

Folk miizik temalarina hep gok diiskiin olan Jan Garbarek’in
bu arayista ortakhk kurdugu miizisyenler muzigi onun
kadar ciddiye alan ve kendi 6zguin yaklagimini sonuna kadar
savunan kisilikler oldu hep. Bugiinkii Jan Garbarek
Group'ta da ayni gizgiyi goriyoruz. Farkhliklarin bir araya
getirdigi bu muzisyenler yine ayni farkliligin yardimiyla
bugiin konusmadan anlasan bir gekirdegi olugturdu.

Ses arayigini Anadolu’dan Hindistan’a Brezilya’dan Tunus’a
kadar genigleten Jan Garbarek sonunda gok uyumlu ve
formdili kendisine 6zel bir bilesimin de sahibi oldu. Bu
formdil, diinyanin her yerindeki etnik kokenli folk muzigin
evrensel bir senteziydi. Yanyana dikilip de kokleri
biiytidiikten sonra kaynasan asirlik agaglar gibi, Garbarek’in
el attig her bir diinya kdsesinin folk miizigi de ayni



kaynagmis koke ulagiyordu. Bu nedenle de Iskandinav
yarimadasindan gikip gelen bu *“gri” ses, degisik renkleri
ayirt etmemizi saglayan bir ara renk gorevi goriiyor bugiin.

Jan Garbarek, konserlerinde adeta kendi yogunlagmasini
korumak istercesine alkis yeri bile birakmadan galiyor.
Kafasini hafifce egip iginden gelen muzigi tasiyor bize.
Dinleyicinin imgelemini 6yle bir harekete gegiriyor ki
Garbarek notalari, kendini ruhani bir alemde buluveriyor
insan. Bu yanilsamanin nedeni, bize ulagan miizigin gok
derinlere islemesi.

Jan Garbarek Grup: Diinyanin her kosesine yayilmig etnik-
folk muzigi 6gelerinin ortak sézcisu olan Jan Garbarek,
Istanbul’a kendisi kadar 6nemli lig miizisyenle konuk
oluyor bu yil. Rainer Briininghaus’un miizigin atmosferik
etkisini genisleten klavyesi, Eberhard Weber'in kendi
bagina bir yaylilar orkestrasi gérevi géren basi ve Marilyn
Mazur’un hig tiikkenmeyecekmis gibi gériinen
vurmalilardaki cogkusuyla unutulmaz Jan Garbarek
konserlerinden birine daha tanik olacagz.

B Jan Garbarek is one of the familiar faces for Turkish jazz
fans. He tours with bassist Eberhard Weber, keyboard player
Rainer Briininghaus and percussionist Marilyn Mazur. The
group members communicate with each other without words.

If life is nothing but a bunch of coincidences, this is true for

Garbarek. He heard Coltrane on the radio in 1961and admired
him enough to teach himself how to play the saxophone. This
very day has paved the way to make Garbarek’s unpretentious
and impressive sound audible. Coltrane’s pentatonic scales have
shifted to new forms in the hands of Garbarek, who has achieved

to transform the melody to harmonise the diversities.

Having heard Coltrane’s playing, Garbarek was enchanted by
his intonations. He learned how to play the tenor saxophone
first, and chen studied soprano and bass saxophones. He had
his first professional experience in 1962, winning an amateur
contest. He played with Jon Christensen, Terje Rypdal and
Arild Andersen in his first group. “Voice of the north” started
to spread through the songs of this group.
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As the representative of Norway, Garbarek played Coltrane’s
Naima in a contest by the European Broadcasting Union. He
joined Keith Jarrett’s group in the mid-70s. Palle Danielson and
Jon Christensen were also members of the same group. The
group recorded Belonging and My Song. In the meanwhile,
Garbarek took part in two of Ralph Towner's recordings;
Solstice and Sounds And Shadows. At the beginning of the
80s, he formed another group with Eberhard Weber, Bill
Frisell and John Abercrombie. In another combination of
musicians, he played with Nana Vasconcelos towards the end
of the 80s. Through the course of this gathering, Garbarek’s
Nordic saxophone came together with tropical rhythms.

Other musicians with whom Jan Garbarek played or recorded
with are Don Cherry, Chick Corea, David Torn and George
Russell. George Russell lived in the Scandinavian peninsula
at that time, and they recorded Othello Ballet Suite, Trip to
Prillarguri and Electronic Sonata For Fouls Loved By Nature;
which were only released in the 80s.

Garbarek’s fondness for ethnic and folk music brought him
together with Indian musician Ravi Shankar in 1984. They
recorded Song for Everyone together. In 1991, Garbarek
recorded an album called Rosensfole with the Norwegian folk
singer Agnes Buan Garnas.

In his Ragas And Sagas album, he played with the Pakistani
singer Ustad Fateh Ali Khan. In this recording, Garbarek’s
authentically nordic melodies and solos were in real harmony
with the latter’s ud. Twelve Moons was released in the same
year, marking the Garbarek’s return to his origins, the folk
music of Norway. The album was like a complete answer to
Garbarek’s explorations in Scandinavian folk music. Manu
Katche and Eberhard Weber contributed a great deal to the
rhythmic fluency of the songs. Twelve Moons was also the
first Garbarek recording which was appreciated equally by
the critics and the listeners at large.

Jan Garbarek has been the representative of a sound specific
to himself. His music has its roots in the Norwegian folk
tradition. Since Norway has a relatively introvert culcure,
these roots have been preserved as they are; serving as a




valuable source for an explorer like Garbarek. He has
deserved his popularity through his jazz explorations, the
sounds he has formed and transformed in time and the way
his music addresses all audiences.

Equally noteworthy as his own attitude are the people he has
played or worked with. Garbarek’s success is synonymous
with ECM. Jan Garbarek has collaborated with Manfred
Eicher when he first established the company; and stayed

with him since then. Being a
European record company ECM
supported Garbarek by all means,
embracing music from all the
corners of the world.

Garbarek’s playing hardly exhibited
overt emotions. His melodies were
rather sensitive, atmospheric and
thematic. He signed his Nordic
melodies with an intense story and
expressionism. He played with
musicians who agreed with him on

this common ground. The melodies
he adopted from Coltrane were
furcher shaped by the Brazilian
percussionist Nana Vasconcelos,
Indian tabla player Zakir Hussain,
Tunisian ud player Anouar Brahem,
and individualists like Keith
Jarrett. These musicians approached
music exactly like Garbarek did.

They were all different individuals
who came together to enjoy their diverse styles and to create a
collective music.

Extending his explorations from Asia Minor to India, Brazil
and Tunisia, Garbarek developed a playing style of his own.
This style is a careful and rich synthesis of folk and ethnic
music everywhere. This is why Garbarek feels like he touches
the same root from each node. Folk music has surrounded the
world like old trees which extend their roots under the earth.
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Musicians like Garbarek has the mission of analysing and
delivering the message coming from these roots to the
listeners.

In concerts, Garbarek concentrates on his melodies and solos.
The way he plays, or rather “meditates” triggers the listener’s
imagery.

Jan Garbarek Group: Jan Garbarek has sought the harmony
of the diversities in his groups. This year’s group includes
Rainer Briininghaus on the keyboards, Eberhard Weber on
the bass and Marilyn Mazur on the percussion section.
Briininghaus’ keyboard serves to expand the musical effect,
while Eberhard Weber acts as a string orchestra on his own.
Marilyn Mazur fires the joy of the music with her unrelenting
performance and charisma.




TRT iISTANBUL RADYOSU
HAFIF MUZIK VE CAZ ORKESTRASI

TURKISH RADIO & TELEVISION BIG BAND

Ergun Eremkar - trompet trumpet

Imer Demirer - trompet trumpet

Halip Yigit - trompet - trumpet

Febmi Ozbilek - trompet trumpet

Aldogan Simgekyay - trompet trumpet

Aydin Ozar: - trompet trumpet

Hakan Cimenot - trombon trombone

Halil Giirsan Saglz - trombon trombone

Sacit Cize - trombon trombone

Emre Kayhan - trombon trombone

Erol Duygulu - saksofon saxophone

Cinar Alpay - saksofon saxophone

Y algin Ates - saksofon saxophone

Atakan Uniivar - saksofon saxophone

Ergiiven Bagaran - saksofon saxophone

Baki Duyarlar - piyano piano

Eray Turgay - bas bass

Hasan Hiir - davul ve vurmali galgilar drums and percussions
Veysel Cadzr - davul ve vurmali galgilar drums and percussions
Yalgin Sagmaz - davul ve vurmal galgilar drums and percussions
Kamil Ozler - gitar guitar

Ayten Alpman - vokal vocal

Niikbet Ruacan - vokal vocal

Neget Ruacan - gef conductor

Yer Venue: Cemal Resit Rey Konser Salonu - CRR Concert Hall
Tarih Date: 10.07.1997
Saat Time: 19.00

B TRT Istanbul Radyosu Hafif Miizik ve Caz Orkestrasi
1982 yilinda Suheyl Denizci yonetiminde galismalarina
basladi. Turkiye’nin 22 degerli muzisyeni bu orkestray
uluslararasi standartlara tagimak igin bir araya geldi.

Orkestra, Radyo-TV kayitlari, konserler ve killtir
etkinlikleri gergevesinde ulkenin biiyiik kentlerinde ve









Kibris Tiirk Federe Devletinde bulundu. Bunun diginda
orkestra Uyeleri Avrupa’da EBU-UER caz konserlerinde
tlkemizi temsil etti. Blyiik orkestranin repertuari, genis
bir bakig agisiyla caz klasikleri, gagdas caz pargalari ve
gagdas Tirk miizigi pargalarindan olugmaktadir.

B TRT (Turkish Broadcasting Corporation) Light Music &
Jazz Orchestra was formed under the leadership of Siiheyl
Denizci in 1982. With its 22 seasoned band members of high
calibre, the orchestra has rightly claimed both national and
international attention.

Through TV/radio broadcasts, playing
concerts, and taking part in various
cross-cultural activities, the orchestra has
allowed itself a gradual evolution over
the past decade in Turkey and Turkish
federal Republic of Northern Cyprus.
Besides, various members of the

orchestra have also occasionally
represented Turkey playing EBU-UER
jazz concerts in different countries of
Europe.

The orchestra’s repertoire includes
familiar jazz standards, contemporary

jazz tunes and Turkish modern music.



B-SHARP DORTLUSU / QUARTET

Herb Grabham, Jr. - davul drums

Randall Willis - saksofon saxophone

Rodney Lee - piyano piano, Rhodes and B3 Organ
Osama Afifi - bas bass

Yer Venue: Roxy
Tarih Date: 10, 11.07.1997
Saat Time: 23.30

B Kendi pargalarimi yazan, hem tenorda hem sopranoda
yetkin hiinerlerini ortaya gikaran bir saksofonculari olan,
tempoya uymaktan zevk alan bas, davul ve vurmalilari olan,
gerektigi yerde eslik edebilen ve gerektigi yerde de
geriden galabilen ve sololari ile de 6ne gikabilen bir
piyaniste sahip bir grup.

Grubun son albimii “Searching for the One” ve Universite
agirhkh tur programlari, yeni, daha geng bir dinleyici
kitlesini caz diinyasina davet etmek igin bigimlenmis.

Toplulugun Los Angeles civarindaki hip hop, reggae ve
bebop gruplari ile galismalarindan edindigi ortak deneyim,
onlarin miiziklerinin ritmini de etkiliyor.

Kisaca, B-Sharp Dortlisi swingleriyle, belirli tavirlari ve
essiz dogaglamalariyla caz dugkiinlerini tatmin edebilen bir
grup. Besteleri, Herbie Hancock ve Lee Morgan benzeri,
atesli, '60’larin “Blue Note” klasigi caz gizgilerini
andiriyor.

B They write their own songs, have a saxophonist well-versed
at both tenor and soprano, a rhythm section that enjoys
hewing to the beat, and a pianist who can backfill and solo as
the occasion warrants.

The group’s new album, “Searching for the One” and its
college-heavy touring schedule seem well-tailored for
inviting a new, younger audience into the jazz fold.

The Group’s collective experience playing in hip hop, reggae
and bebop bands around Los Angeles influences the rhythms
of their music.

Los Angeles’in en
iyi, geng post-bob
grubu.

The best of Los
Angeles’ young
post-bop bands.
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In short, this is the kind of band that can draw the disaffacted
from the predictable rock, pop and alternative scene while
keeping long-time jazz devotees satisfied with swing,
attitude and sterling improvisation. Their compositions
mirror the expansive mid-"60’s jazz lines of Blue Note classics
by the likes of Herbie Hancock and Lee Morgan.




FLEURINE PLUS FIVE

Fleurine - vokal vocal

Myron Walden - saksofon saxaphones
Stefan Schmidt - piyano piano

Jesse Van Ruller - gitar guitar

Jobhan Plomp - bas bass

Joost Kesselaar - davul drums

Yer Venue: Q Jazz Kuliibl - Q Jazz Bar
Tarih Date: 10.07.1997
Saat Time: 23.30

B Cagdas Hollanda caz gevrelerinin bugiinlerde en gézde
vokalisti olan Fleurine Verloop gegen yil kauldigi North
Sea Caz Festivalinde kendine iyi bir gikis sagladi. Fleurine,
sahip oldugu harika sesini melodik yetenegi ile
birlestirebilmis bir sarkicidir. Son zamanlarda Amerika’'da
iki basarilh turne yapti. Ayrica New York'un unli caz
kultiplerinden olan Village Gate’'de galisti. 1995 yilinda
New York’da kaydettigi Meant To Be adli CD’sinde Tom
Harrell, Don Sickler, Renee Rosnes, Christian McBride
gibi cazin 6nde gelen isimleriyle galisti.

B The vocalist Fleurine Verloop is the most exciting new face

on the contemporary Dutch jazz scene today. Last year she
made her well-received debut at the North Sea Jazz Festival.
Fleurine’s swinging vocal style combines a unique phrasing

with melodic inventiveness. She recently made two successful

tours of the United States, including a stint in the famous

Village Gate in New York. She recorded a CD titled “Meant

To Be” in New York with the musicians Tom Harrell, Don
Sickler, Renee Rosnes, Christian McBride in 1995.

Fleurine gelecegin
Umit vaad eden caz
vokalistlerinden.

Fleurine is one of the
Most promissing
jazz vocalists.
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' GORAN BREGOVIC DUGUN VE
CENAZE MUZIiGi ORKESTRASI

GORAN BREGOVIC WEDDING & FUNERAL BAND

Goran Bregovic - gitar guitar

Bulgar Kadin Korosu, Nefesliler Toplulugu (tuba, trompet, trombon,
saksofon)

Vurmalidar Toplulugu, ENBE Yayldar Grubu ve Korosu

Bulgarian Female Chorus, Wind Ensemble (tuba, crumpet, trombone, saxes),
Percussion Ensemble, ENBE String Ensemble and Chorus

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 11.07.1997
Saat Time: 21.30

GORAN BREGOVIC

B Bir miizisyen ne kadar iyi bir dykiicliyse, o kadar iyi bir
muzisyendir. Goran Bregovic de bize ¢ok yakin
topraklardan gelen bir miizisyen. Cogumuz onu son yillarin
onemli filmlerindeki kolay siniflanamayan, ama bir sekilde
ylregimizin iyi anladigr muziklerin yazari olarak taniyoruz.
Bregovic'in ad koydugu notalarla giliglenen &ykiileri daha
bir yogun kavrayip, 6ykdlerin notaya doktugu duygulari
unutamiyoruz bir turld.

Goran Bregovic, bugiin gehresi tamamen degisen
Sarajevo’da Sirp bir anneyle Hirvat bir babanin gocugu
olarak diinyaya gelir. On alti yasindayken klasik muzik
egitimini birakip bir rock orkestrasi kurmak igin kollar
sivar. O donemde genglerin tepkilerini ortaya koymak igin
segtigi ortak yoldur bu. “Beyaz Diigme” (Bijelo Dugme)
adl bu grup on albiim yapar ve iyice tinlenir. Bu arada
Bregovic de gitari kullanarak Yugoslav mizigiyle folk-rock
ogelerini birlestiren ilk mizisyen olur.

Rock’la hasir nesir gegirdigi on beg yillik yolun bir
duraginda, 70’lerin ortalarinda kendisi gibi rock miizisyeni
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olan Emir Kusturica'yla tanigir. Emir Kusturica da o sirada
baska bir grubun basgisidir. Cingeneler Zamani filminin
mizikleriyle baglayan Kusturica-Bregovic isbirligi hem
sinemanin, hem de muzik diinyasinin en 6nemli
caligmalarini ortaya gikaracaktir. Diinyanin en zengin miizik | Bir mizisyen ne
odaklarindan biri olan Balkanlar'in tam ortasinda, o A
oykdclyse, o kadar
zamanlarin hentiz dagiimamig Yugoslavya'sinda keyfine iyi bir miizisyendir.
doyulmaz melodiler Goran Bregovic'in notalarindan Emir | Good musiciansare
. 3 a ood story tellers.
Kusturica'nin filmlerine can verir. . ’

Ortak imzalarini tasiyan filmler, hem Goran Bregovic hem
de Emir Kusturica igin galismalarinin en genis kitlelere
ulastigi bir dénemin kilometre taslaridir. Cingeneler
Zamani’'nin ig burucu hikayesini vurgulayan Bregovic'in tam
yerine oturmug melodileridir. Bu tarihten sonra,
Kusturica'nin sinema diinyasinda saglamlasan yerinin
yaninda, Goran Bregovic de en énemli film muzigi
bestecileri arasinda yerini almigtir bile. Cingeneler
Zamani'nda en koyu en hiiziinli tonlarini gérdigimiz
mizigin renkleri bir sonraki ortak galigmalari olan Arizona
Riyasi'nda hikayenin tiim trajikomik ve absiird yonlerini
vurgulayan firga darbelerine donusiir.

Bu donemde Goran Bregovic'in diger film muzigi
bestecilerinden neden farkl oldugu da daha iyi anlasilir.
Temelde bakir iiflemelilerin ve akordiyonun egemen
oldugu bu besteler, filmin duygusunu aktarmak bir yana,
adeta o duygunun olusumundaki gekirdegin ta kendisidir.
Bu ¢ekirdek muzik bir siire sonra filmle kosut ama kendi
basina da anlami olan bir eser olarak dinleyen tarafindan
algilandigi igin olsa gerek, Arizona Riyasi'nin Iggy Pop’u da
igeren miizigi ok genis kitlelere ulasir.

Kusturica'nin 1995 tarihli filmi Yeralti ylizyilimizin en
onemli filmlerinden biridir. Bunun nedeni, pargalanan bir
Ulkenin ardindan yakilan bir agit olmasi ve bu
parcalanmanin aslinda bizlerin de igini pargalamasidir.
Filmin mizigi de aktorlerden biridir artik. Her karede
garpici vurgulari olan besteleriyle birlikte Goran
Bregovic'in Emir Kusturica'nin yaratici kadrosundaki yeri
de belgelenmis olur. Besteci, filmin aci, komik, trajik,
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dislindiirtici ve acitici her bir anini birer birer notaya
doker. Bu notalar, Balkan motiflerini kullanarak hem filmin
icerdigi yalnizlik ve terkedilmislik duygusunun
vurgulanmasini, hem de Kusturica’nin gérsel malzemesinin
derinlestiriimesini saglar.

Goran Bregovic'in muziginde Balkanlar’in cogkulu ama
hiiziin de igceren temalarini yakalariz. Celiskili duygularin
bir arada algilanmasi, enstriimanlarin kullanimindan ve
essesli-goksesli vurgularin 6zgiin bilegsiminden kaynaklanir.
Mizikli anlatim sanatinin ustalarindan Goran Bregovic
kendi orkestrasiyla |stanbul'da yildizli gékyiiziiniin altinda
Balkanlar’in muzigini sunacak bize. Farkl duygulari
yasatacak olmalari, orkestranin adindan da belli: Diigiin ve
Cenaze Orkestrasi. Festivalin en 6nemli bulugsmalarindan
biri bu ve bize de kagirmamak duser.

B Good musiciansare good story tellers. Bregovic is a
musician from a familiar culture. Mostly known for his recent
unclassifiably unique soundtrack compositions, he touches
the heart of both cinema and music audiences. His
compositions not only support the movie’s theme, but makes
it unforgettably striking.

Goran Bregovic was born in Sarajevo, to a Serbian mother and
a Croatian father. He was sixteen when he abandoned his
training in classical music to form his own rock band. At that
time, this was the most common path for the young people to
react. The group called the White Button (Bijelo Dugme)
recorded ten albums, growing gradually popular. Meanwhile,
Bregovic was the first musician to introduce folk-rock
elements into the Yugoslavian music with his guitar. This
specific music style was called “shepherd’s rock”.

Bregovic met Emir Kusturica, in the mid-70’s. They were in
different rock groups. The acclaimed director was then the
bassist of a rock band. Their collaboration started with the
Time of the Gypsies. The common product of their effort has
since been remarkable in both the cinema and the music
world. In the middle of the Balkans, which embodies the
richest musical treasures of the world, and in the Yugoslavia




of the time, tunes signed by Bregovic enlightened the stories
written by Kusturica.

Both Bregovic and Kusturica have reached a wider audience
through their joint effort. Their unique effort created an
impressive story knit with the script and the music in the
Time Of The Gypsies. The impressive compositions by
Bregovic which underline the story of the gypsies turn to
tragicomic touches in their next work, Arizona Dream.

While pointing the remarkable talent and success of
Kusturica, these two films helped to boost an increasing fame
for Bregovic as well. They served as tools for differentiating
between Bregovic and other film composers. He uses the
brass section and the accordions to pinpoint the keywords and
key feelings within the story. In this way, his music becomes
the core of the story itself, besides delivering the message in
the script. This may be the reason for the success of the
Arizona Dream including Iggy Pop as a soundtrack album in
the music charts.

In 1995, Bregovic and Kusturica combined forces to create one
of the best films of the century, Underground . Underground
is a mourning after the break up of former Yugoslavia. In this
film, pieces composed by Bregovic act as an important part of
the cast itself. Consequently, Bregovic firmly established his
place as a permanent member of Kusturica's creative crew.
Compositions signed by Bregovic account for the sorrow,
tragedy, comedy and ideology embedded in the story. The
composer exploits the rich heritage of the Balkan folk music,
adding a new dimension to the visual material of Kusturica.

Deeply scripted in Bregovic's music are the simultaneously
joyful and impressive themes from the Balkan folk music
tradition. Through the use of instrumental set-up and unisons
and polyphony, the composer ensures that the paradox in the
emotional delivery is addressed. One of the masters of the musical
expression, Bregovic will be in Istanbul with his Wedding
and Funeral Orchestra bringing us the musical wind from the
Balkans. No music addict can afford to miss the occasion!




118

B - ‘A * .
"w*a®a Katkilarmdan dolayr MAS MATBAACILIK A.§'ye tegebkiir ederiz.
We are grateful to MAS MATBAACILIK A.§. for their contributions.

DINO SALUZZI UGLUSU / TRIO

Dino Saluzzi - bandoneon bandoneon
Jose Saluzzi - gitar guitar
Marc Jobnson - bas bass

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall

Tarih Date: 11.07.1997
Saat Time: 19.00

B Dino Saluzzi Arjantin’de dogdu. Tangonun yeni gizgisini
bulmasinda ve tango-jazz beraberliginde 6nemli katkilar
oldu. Bandoneondaki arayiglariyla tangoyu kendi sabit
formundan gikarip caza katilan diinya miizigi 6gelerinden
birine donistiirdi. Bigimden gok sesin pesinde olan ‘
Saluzzi'nin bu aligkanligi gocukluk giinlerinden geliyor.
Olanaklarin az, ama miizigin bol oldugu bir evde biiytiyen
Timoteo “Dino” Saluzzi, miizigini etiketlemeye pek
yanagmadi. Vatandagi Astor Piazzolla’yla
karsilastirildigindaysa, tangonun yalnizca “duygularin
muzigi” oldugunu belirtmekle yetiniyor.

Bugiine dek bir radyo orkestrasinda galan ve ardindan
Gato Barbieri’yle birlikte mizik yapan Saluzzi, kendi
ugliistiniin diginda Enrico Rava, Charlie Haden, George
Gruntz, Louis Sclavis, Edward Vesala, Charlie Mariano, Al
DiMeola gibi miizisyenlerle galisti. Muzikal tercihini
6diinstiz bir bigimde gelecege tasiyor Saluzzi. Folk miizik
koklerinin kendi miizigindeki en 6nemli 6ge olduguna
inaniyor ve bandoneon yorumunda bunu vurguluyor-.
Tangonun Saluzzi'nin ellerinde aldigi bigim empresyonist
bir ressamin firga darbelerini yansitiyor. Temalarini
giiclendirmek igin melodileri vurmali etkileriyle
destekleyen Saluzzi giinlimiizde Latin Amerika'nin cazla
paylastigi en 6nemli miizisyenlerden biri sayiliyor.

B Born in Argentina on May 20, 1935. Saluzzi contributed a
great deal in the formulation of tango’s new direction, as well
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as its relationship with jazz. His personal explorations in
bandoneon freed tango from its traditional stable form, and
turned it to one of the world music components embraced by
free jazz. He is more concerned with sound than form. Saluzzi
brings this habit from his childhood days. Despite the absence
of electricity or radio, the Saluzzi household never lacked music.

Saluzzi avoids labelling his music. When the inevitable
comparison between himself and his colleague fellow citizen
Astor Piazzolla arises, Saluzzi only claimed tango to be the
music of all feelings.

Starting in a radio orchestra, Saluzzi has collaborated with
many jazz musicians, including Gato Barbieri, Enrico Rava,
Charlie Haden, George Gruntz, Louis Sclavis, Edward Vesala,
Charlie Mariano and Al DiMeola.

He is an influential figure in the way he extends his folk roots.
Saluzzi’s tango performance presents its own impressionistic
touch. He uses percussive effects to emphasise the theme in
the music. Saluzzi is thought tobe the most important talent
shared by Latin American music and jazz.

MARC JOHNSON

B Marc Johnson basta genis ve zengin tonuyla taninmistir.
Kendi grubunu kurup John Abercrombie ile galarak
edindigi, melodik tarziyla Saluzzi Trio’ya biiyuk katkilar
saglamaktadir.

B Marc Johnson is known for his rich and flexible bass tone.
After forming his own group and playing with John
Abercrombie, he contributes a great deal to the Saluzzi trio,
playing his melodic bass.

JOSE MARIA SALUZZ]|

B Buenos Aires’te dogdu ve muzigin iginde biyudu.
Babasinin konser turnelerine katildi. Alti yasinda muzikle
ilgilenmeye basladi. Davul, vurmali galgilar ve piyanodan
sonra gitarda karar kildi. Babasinin diginda ilk
ogretmenleri, tangonun dnemli isimlerinden Walter
Malosetti ve Anibal Arias oldu.




B As Dino Saluzzi's son, he was born into a musical family in
Buenos Aires. He grew up in his father’s concert tours,
starting to play drums, percussion and piano at the age of six.
Later he decided on guitar. He worked with Walter Malosetti
and Anibal Arias, two of the finest tango teachers.
Nevertheless, he acquired his style mostly while playing with
his facher.
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NIGHT ARK
Konuk Sanatgilar Featuring:
ELEFTERIA ARVENITAKI & SEZEN AKSU

Ara Dinkjian - ud oud

Armen Donelian - klaviye keyboards

Marc _Jobnson - bas bass

Arto Tungboyaciyan - vurmali galgilar, vokal percussions vocal
Eleftheria Arvanitak: - konuk sanatg featuring

Sezen Aksu - konuk sanatgi featuring

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 12.07.1997
Saat Time: 21.30

B Onno Tungboyaciyan Tirk mizik diinyasinin en dnemli
insanlarindan biridir. Oliimiinden itibaren birbuguk yil
gecmesine ragmen besteci ve aranjor olarak yaptig
galismalar tiim guzellikleri ile muzikseverlerin génliinde
yasamaktadir.

Arto Tunboyaciyan Onno’nun kiiglik kardesidir. Onlar
arasindaki iligkinin derinligi ve boyutlari gok kisi tarafindan
bilinmez. Arto igin Onno her zaman bir koruyucu, yol
gosterici ve hayat yolunda dogru ilerlemesi igin sonsuz bir
1stk olmustur. Arto Amerika'ya Onno’nun destegi ile
gitmis ve diinya klasmaninda bir caz miizisyeni olarak
yerini almigtir.

Onno’nun beklenmedik limiiniin Arto igin sevilen bir
kardesin 6limiinden de &te bir babanin, bir hayat
felsefesinin de 6limi olmustur.

Night Ark projesi Arto’'nun rahmetli agabeyini anmak igin
yapmis oldugu bir dizi beste ve konserdir. |ki kardes miizik
diinyasinda ayri yollardan yiriimelerine ragmen giiniin
birinde tekrar bir araya gelmek ve kiiltiirel birikimlerini
birlestirerek bagka boyutlara gegmeyi tasarliyorlardi, ancak
olim onlari hig beklemedikleri bir zamanda ve kati bir
sekilde birbirlerinden kopard:. Arto igin caz yasadiklarinin






mizik olarak ifade edilmesidir ve Night Ark’da 6len bir
agabeyin ardindan hissedilen yanhzligin, umutsuzlugun,
acinin, gergekleri kabullenmenin ama igindeki hasreti
koparip atamamanin miizik olarak ifadesidir.

Projenin iginde konserden baska Onno’nun biyografisini
anlatan bir televizyon filmi ve bir de albiim var.

[2 Temmuz'da Arto “Night Ark” grubu ile Istanbul Caz
Festivaline geliyor ve Onno igin galiyorlar. Grupta Ara
Dinkjian her gesit telli saz galiyor, 6zellikle de Tiirk
enstriimanlarini. Piyanoda Armen Donelyan var. Bas’da ise
Marc Johnson olacak. Yunanistan'dan Elefteria Arvanitaki
de bu grupta solist olarak yer alacak.

Sezen Aksu Onno’nun en yakin dostlarindan biri idi.
Aralarindaki iliski muzisyenlik ve is iligkilerinin gok &tesine
gecmisti. Sezen'in bir gok bestesinde Onno’nun
diizenlemeleri vardir. Sezen de boyle bir gecede Onno’yu
anma torenine katilacak.

B Onno Tuncboyaciyan is one of the most important figures
in the world of Turkish Music. Though it has been one and
half year since his death all his work as a leading composer
and an arranger still captures the hearts of the music fans in
this country.

Arto Tuncboyaciyan is his younger brother. Few people know
the real dimensions of the profound relation between them.
For Arto Onno hasalways been a mentor, a leader and an
endless light illuminating the true path to be taken in the
great road of life. Arto has immigrated to the United States
enjoying a spiritual support from Onno and have carved
himself a place among the world class jazz musicians. Death
of Onno is more than death of his brother to Arto, it has been
a loss of a father and a certain life philosophy.

Consisting of a series of concerts and composotions Night Ark
project is a tribute to Onno. Though they have taken separate
paths in their musical careers Tuncboyaciyan brothers were
planning to join their cultural heredities and attain further
dimensions. Yet death has parted them abruptly and
unexpectedly. For Arto jazz is expression of what he has
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experiences as music. And in the same context Night Ark is a
musical expression of the loneliness felt after a dead brother,
hopelessness, pain, coming into terms with harsh reality
while being unable to get rid off the longing.

The project also envisages a TV documentary about Onno’s
biography and an album.

On 12ch of July Arto and his Night Ark group will
participate in the Istanbul Jazz Festival and play for Onno.
Ara Dinkjian will be on strings and he is especially well
known for Turkish folk string instruments. Armen Donelyan
will be on piano. Mark Johnson will be on bass. Elefteria
Arvanitaki from Greece will be the singer. Sezen Aksu the
well known queen of the Turkish popular music, was a close
friend of Onno. Her relation with Onno was beyond business
and musicanship relations. Many of her songs were arranged
by Onno, Sezen Aksu will pay tribute to him by participating
in the concert.
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er Katkilarindan dolay: AXE a tesekkiir ederiz.
We are gratefil to AXE for their contributions.

DIANA KRALL UGLUSU / TRIO

Diana Krall - vokal, piyano vocal, piano
Russell Malone - gitar guitar
Neal Caine - bas bass

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall

Tarih Date: 12.07.1997
Saat Time: 19.00

B Diana Krall'in ailesi igin miizik baba gelenegidir. “Tim
gevrem miizik dolu olarak biiylidim™ der. *“Annemin gok
glclu bir sesi vardi, amcam ayni Bing Crosby gibi sarki
soylerdi, babam ise piyano galardi. Babamtn inaniimaz bir
plak koleksiyonu ve segici bir zevki vardi”. Diana
biiyikannesinin ve dedesinin evinde gegirdikleri pazar
gunleri ve piyanonun etrafinda toplanan ailenin mizik
yapisini hala hatirlar. “ Her gesit sarkilari séylerdik, eski
pop pargalari, Fats Weller sarkilari, herseyi. Biiylikannemin
en sevdigi parga Hard Hearted Hannah, idi ve hepimiz
Waller'e bayilirdik™.

British Colombia, Nanimo'da biiyiiyen Diana gok kisa
zamanda tiim bu duydugu sesleri pratige uyguladi. Dort
yasinda iken piyano derslerine basladi, okul orkestrasinda
gald, ve onbes yasinda iken mahalli bir restoranin
patronlari igin galarak profesyonel oldu.

Diana’nin Fats Waller’e duydugu hayranlig icralarinda
hissedebilirsiniz ama onun igin esas gekici olan, ayni anda
hem sarkici hem de piyanist olabilmekdi.

“Boyle bir seyi ilk defa duyuyordum ve iki ayri ifade
bigimini birlestirmek fikri bana gergekten gekici geldi” der.
“Babamda Fats Weller'in yapmig oldugu tiim plaklar vard
ve hepsini 6grenmeye caligtim”.

Tek bir sanatgiya olan boylesi bir hayranlk onu kolayca Fats
Weller taklidi yapabilirdi ama babasinin genis mizik zevkini
alan Diana o yaslardaki bir kizin normalde ilgilenmeyecegi
mizikler dahil her seyi dinledi ve 6ziimsedi.

$u an Diana Krall
igin hig bir sinir
gozikmiiyor.

At chis moment
there seems to be no
boundaries for Diana
Krall.
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“Babam bir muzik tarihgisi idi, her seyi toplard, bunlar
arasinda ilk plaklarin yapiminda kullamilan metal silindirler
de vardi, boylece ben de kayit endustrisinin ilk 6rnekleri
de dahil bir gok seyi dinleme firsati buldum. Bunlar
arasinda ilk radyo showlari, Claude Thornhill ve Jean
Goldkette, Bill Challis’in Paul Whitman Orchestra igin
yapmig oldugu diizenlemeler, Tedd Dameron, Monk,
opera, klasikler ve birgok Fats Weller oldu™.

Seksenli yillarin baslarinda bir burs ile Berklee College of
Music’e kabul edilisi onu Amerika'ya getirdi. Burada
birbuguk yil ciddi bir miizik egitimi gérdi. Kanada'ya
dénustinden kisa bir siire sonra davulcu Jeff Hamilton ve
basgi John Clayton ile tanisti, bu tanigmalar ona birdenbire
firsatlar yagmurunu baslatt. “Jeff beni Ray Brown ile
tanistirdi, daha sonra her ikisi de benim Los Angeles’e
gidip Jimmy Rowles ile galismami tavsiye ettiler, ben de
gittim”.

Onu etkileyen diger gagdas sanatgilardan bir de piyanist
Dave McKenna'dir.

“Onun bir gok solo piyano galismasini dinledim ve bas
dizileri 6grendim. Onu okul yillarindan beri severim ve
tiim plaklarini aldim. Her zaman sol elimin bas oldugunu
soylerim, glinkii okuldaki grubumuzda en iyi galan
arkadasimiz bas galard, ayrica miizik 6gretmenimiz de
profosyonel basgi idi. Basgi olmasinin mikemmel bir
ogretmen olmasinda gok biiyik etkisi vard:.”

Los Angeles’da gegirdigi lig yildan sonra bir gok caz icracisi
gibi o da New York'a taginmayi hedef aldi ama 6nce
Toronto'ya tagindi. Burada bir gok enstriimani galabilen
bir sanatgi olan Don Thomson ile galigmalarini strdirdi.
“Don bana okul yillarimda da ders verirdi, onun ile tekrar
galismak gok zevkli oldu™ der Diana. Bu dénem boyunca
muntazam ¢alisarak bir piyanist ve sarkici olarak sanatini
cok gelistirdi.

1990'da New York onun esas evi oldu ama o Boston'da
bir trio ile galigmalarini stirdiirdi. “Bu iste benim piyano
galmanin yani sira sarki séylememi de istediler, bu da
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benim igin her iki yonimii de gelistirmem igin bir firsat
oldu. Galismamizda bize konulan her hangi bir kisitlama
yoktu, dolayisi ile bu galisma benim igin 6nemli bir sigrama
tahtasi oldu”.

Diana’nin galigmalari Amerika ve Kanada ile sinirli kalmad,
Japonya’da Sadao Watanabe ve Christian McBride ile galdi,
bir hafta sonu Genevre’de Ray Brown'un gig'ine katildi, bir
hafta Paris’e gitti, ve 1995 North Sea Festivaline katiimak
Uzere Hollanda’ya gitti.

Bu gogebe giinlerinde Diana sadece miizik teknigini
gelistirmedi, bir gok da dost edindi. Onunla konusurken
basgi Ray Brown’un ismi en gok duyacaginiz sanatgidir.
Onun hakkinda soyle der: “O benim vaftiz babam gibidir,
benim igin gok dnemli bir insandir, benim igin yaptig bir
gok seyi hatirlarken bazen duygulanirim ve bogazim tikanir
gibi olur".

Bir bagka eski yol gostericisi de sarkici piyanist Lousie
Rose olmustur ve Diana’ya hem piyano dersleri vermis
hem de onu sarki séylemeye tegvik etmistir (ama zaten bu
vakitte Fats Weller’'in ektigi tohumlar goktan yesermeye
baglamigti). Diana’nin sarkici piyanistlere olan ilgisi onu
Nina Simone, Shirley Horn ve Roberta Flack’a
stiriiklemistir.

Tim bunlara ragmen Nat King Cole’un onun igin ayri bir
yeri olmustur. Buradaki enstriimental ses esas onun ilgisini
geken sey olmustur. Bu trioyu olusturan {i¢ enstriimanin,
piyano, bas ve gitarin nasil olup da davulun boglugunu
doldurabildigi onu biiyilemistir. “Bu sesi gok sevdim,
davulsuz bir trio’da galmak igin ¢ok giiglii olmak
gerekiyordu, bu da benim her zaman yapmak istedigim sey
olmustur”.

Bu tam anlami ile iiglincii alblimii olan All For You'da
yaptigi seyin ta kendisidir. Albim daha eski GRP markasi
altinda yayinlanmig olan ve gok begenilmis Only Trust
Your Heart'dan sonraki ilk albiimdiir ve Nat King Cole
tglustine adanmig bir galismadir, aym zamanda da
“Impulse” markasi ile yapmis oldugu ilk albimdiir.
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Kendisine gitarda Russel Melone, bas da Paul Keller eslik
etmektedir. Trio Nat King Cole’un bindokuzyiizkirkh
yilllarin basi ile ortasi arasinda yapmig oldugu ve onu séhret
yapan pargalari ve sarki sozlerini kapsamaktadir. Bu
donemde Cole heniiz “Nature Boy"” ve “Mona Lisa” yi
repertuarina almamistu.

“Bu galigmayi simdi yapmak istedim, guinkii ben hem sarkici
olarak hem grup lideri hem de eslikgiyim ama Russel gibi
kendisinden gok sey 6grenebilecegim bir mizisyenin
yaninda eslikgi olmak da gok 6nemli. Onun yaninda diiet
sarkilar soyleyebilirim ve eger istemiyorsam piyano da
galmak zorunda degilim. Tabi boyle bir galisma davul ve bas
ile de yapilabilirdi, ama gitar daha gok bir solo enstriiman,
bir nefesli sazin yerini tutabiliyor ama gitar ayni zamanda
armoni enstriimanidir ben de bu gergevede ¢alarken hem
lider hem de eslikgi olarak tecriibe kazanabiliyorum.”

All For You'da trio Cole’un repertuarinda zahmetsizce
sanki bu miizik onlarin kendi 6z tabiatlariymis gibi
geziniyorlar. Oz tabiatlari ifadesi de yanhs degil, 1995
yazini Cole’un miizigini galarak gegirdiklerinden bu ses
onlarin 6z tabiati da goktan oldu. “Turne sirasinda hemen
Cole ile 6zdeslestiriimeyen pargalar da segtik ve gok
bilinen bazi pargalari programimiza almadik ama
enstriimanlar bana on yaslarimda iken dinledigim o
harikulade sesi verdi".

Su an Diana Krall igin hig bir sinir gézikmuyor.

B In Diana Krall’s family, love of music was more or less a
family heirloom. “I grew up with music all around me” she
says. My mother has a very strong voice, my uncle sounded
just like Bing Crosby and my father plays stride piano. He
has an incredible collection of music and truly eclectic taste”.
Diana also recalls Sundays spent at her grandparents’ house
and she has fond of memories of the family gathered around
the piano to make music: “We sang all kinds of stuff, old pop
tunes, Fats Waller songs-everything. My grandmother’s
favorite was “Hard Hearted Hannah,” and we all loved
Waller.
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Growing up in Nanimo, British Colombia, Diana soon put
the sounds she absorbed at home to practical use. She started
classical piano lessons when she was four; performed with the
high school jazz band; and began her professional career at
fifteen playing three nights a week for the patrons of a local
restaurant.

Diana’s love affair with Fats Waller music was reflected in
her performances, but it was the dual role as singer and
pianist that especially intrigued her. “ I had never heard that
before and I really liked the idea of combining the two
expressions, she says. “I think Dad has every recording Fats
Waller ever made, and I tried to learn them all”.

W ith such a strong devotion to one artist, Diana might easily
have become a Waller imitator, but - sharing her father’s
broad taste - she absorbed everything she heard, which
included many sounds that would have eluded most people of
her age and time. “My father is a historian who has collected
everything- including cylinders - so I have heard a lot of
music from the time when recording began” she explains,
including old radio shows, Claude Thornhill and Jean
Goldkette, Bill Challis arrangements for Paul Whitman
Orchestra, Tedd Dameron, Monk, Opera, Classical, and lots
of Fats Waller”.

In the early eighties, a music scholarship to the Berklee
College of Music brought Diana to the US for a year and a
half of serious study. Shortly after returning home she met
drummer Jeff Hamilton and bassist John Clayton, and it was
as if the floodgates of opportunity suddenly opened. “Jeff
introduced me to Ray Brown,” she says, “and they both
suggested that I go Los Angeles and study with Jimmy
Rowles, which I did. “Other contemporary influences
included pianist Dave McKenna. “I have listened to a lot of
his work for solo piano, and learned a lot of bass lines from
him. I've loved Dave since I was in high school and I've got
all his records. I always say that the bass is my left hand,
because one of the strongest members of our high-school band
was a bass player and so was my band teacher- he used to be a
professional bass player- which made him such a great teacher.”




After three years in Los Angeles, it was time to move on. Like
most jazz performers, Diana set her high standards on New
York, but first she moved to Toronto, furthering her studies
there with mullet-instrumentalist Don Thompson. “Don
gave me lessons while I was in the high school and it was
great to be back with him” she says. During this time, Diana
also worked regularly, finely honing her craft as a singer and
a pianist.

By 1990, New York had become her home base, but she
spent much of her time working in Boston with a trio. “They
wanted me to sing on that job” she says. “So it really gave me
a good opportunity to work on both my singing and playing.
There were no restrictions on what we played, so the job
became an important stepping stone for me”.

Diana’s travels have not been restricted to the US and
Canada: She performed with Sadao Watanabe and Christian
McBride in Japan; did a weekend gig with Ray Brown in
Geneva, Switzerland; a week in Paris; and the 1995 North
Sea Festival in Holland. During her somewhat nomadic early
days, Diana not only absorbed music , but she also made
many friends among her colleagues. Bassist Ray Brown'’s
name is the one that most often pops up in conversations
with her. “ He is like my Godfather and is very important to
me. I get choked up when I think about all the things he’s
done for me”.

An earlier mentor was Louise Rose, a singer pianist who gave
Diana piano lessons and also encouraged her to sing (but, of
course, the seed had already been planted by Fats Waller).
Diana’s interest in singer pianists led her to Nina Simone,
Shirley Horn and Roberta Flack. But there was something
special about Nat King Cole trio. Here it was the
instrumental sound that caught her fancy. She was fascinated
by the way in which the trio’s piano, guitar and bass
instrumentation compensated for the absence of drums, “I
loved the sound” she said. “I think it is important to have the
strength to play in a trio without drums. It is something I
always wanted to do”.




That is precisely what Diana does in her third album, “All
For You”, a dedication to the Nat King Cole Trio, that marks
her debut on “Impulse” and a follow-up to her critically
acclaimed GRP release, “Only Trust Your Heart”. Teaming
up with guitarist Russell Malone and bassist Paul Keller, she
breezes through music and lyrics that helped Nat King Cole
to be put on the map in the early to mid-forties, before he
had recorded “Nature Boy” and “Mona Lisa”. “I felt that this
was important for me to do right now,” she explains,
“because as a singer and a pianist, I am both a leader and a
sideman. However, I think it’s very good for me to be in a
sideman role with someone like Russell, whom I can learn
from musically. I can sing duets with him and do not play
piano if I don’t want to. Of course, I could do that with a bass
and drum, too. But the guitar is more of a solo instrument- is
like having a horn player, except that the guitar is also a
harmonic instrument, so it allows me to gain experience as a
sideman as well as a leader when I play in that context”.

On “All For You”, Diana’s trio plays with the polished sound
of a working group, moving effortlessly through Cole’s
repertoire, as if doing so were a second nature to them. In fact
it is by now, for this very trio which spent the summer of '95
on the road, paying tribute to Cole’s music and sound. “On
tour, we avoided the obvious tunes and we included some
material that was not immediately associated with Nat King
Cole. But the instrumentation gave us that wonderful sound
that I can remember hearing on his records, probably when I
was in the tenth grade”.

At this moment there seems to be no boundaries for Diana
Krall.




GROOVE COLLECTIVE

David George Jensen - saksofon saxophone

Barnaby Jonathan McAll - klaviye keyboards

James Christopher Theberg - vurmali galgilar percussions
Fabio Morgera - trompet trumpet

Herman Ramiro Rodriquez - saksofon saxophone
Jonathan Travis Maron - bas bass

Gordon Dave Clay - vurmali galgilar percussions
Genjiro Peter Siraisi - davul drums

Richard Jukian Atkinson Worth - flit flute

Yer Venue: Roxy
Tarih Date: 13, 14, 15.07.1997
Saat Time: 23.30

K ) s -

B Lift off Groove Collective’in etkileyici yeni albumii. “We
the People”dan gikan en son single. Ve hip hop ustasi
Salaam Remi’'nin destegiyle ortaya gikti. Afro, latin kokleri
hip hop’la etkileyici bir sekilde birlestiren topluluk 10
kisilik nefesli agirlikh bir kadroyla hip hop severleri Istanbul
caz festivali kapsaminda Roxy’de bir araya getiriyor.

B “Lift off”, is the latest single from the impressive new
album, “We the People” of Groove Collective which is made
popular by the hip hop master Salaam Remi. The group,
glamorously blending Afro-latin roots with hip hop, will
perform with a majority of wind instruments and a 10-piece
band, in Roxy, within Istanbul Jazz Festival.
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CESARIA EVORA

Cesaria Evora - vokal vocal

Jose Manuel Paris Neves - bas bass

Luis Alberto Da Conceigao Ramos - gitar guitar

Jacinto Domingos Do Rosario Pereira - cavaquinho
Rufino Almedia - keman violin, cavaquinho

Domingos Antonio Gmes Fernandes - saksofon saxophone
Fernando Jose Lopes Andrade - piyano piano

Yer Venue: Esma Sultan
Tarih Date: 13.07.1997
Saat Time: 21.30

B Arkadaslari ona Aka Cize derlerdi. Cesaria Evora 27
Agustos 1941'de Cape Verde takimadalarinda Mindelo’da
dogdu. Enfes sesi ve etkileyici fizigi ile gok kisa zamanda
dikkatleri gekti ama profosyonel bir sarkici olmasi igin
daha gok vakit gerekiyordu. Bir bagka sarkici Bana ve Cape
Verde kadinlar dernegi onu albiim yapmak igin Lizbon’a
davet ettiler ama bir tek prodiiktor bile ona ilgi
gostermedi. 1988’de Cape Verde asilli bir Fransiz Jose Da
Silva onu Paris’e albiim yapmaya davet etti. 47 yasinda idi,
o gline kadar Paris’i gérmemisti ve kaybedecek bir seyi
yoktu, kabul etti.

1988 ilk albimii La Diva aux pieds nus Lustafrica
markasiyla yayinlandi. Pargalardan coladera tiiriindeki Bia
Lulucha Cape Verde'liler tarafindan gok begenildi. |
Ekimde Paris’de “New Morning"de kiigiik bir dinleyici
kitlesinin o6niinde ilk konserini verdi.

1990 ikinci albumu Distino di Belita'nin pargalari arasinda
akustik “morna”lar ve elektro *“coladera’lar vardi. Ancak
bu albiimiin yayinlanmasindan vaz gegildi ve galistigi yayinci
“unplugged” bir albim yayinlamaya karar verdi.

1991 Cesaria Fransa'da ilk “unplugged” albumiinii
yayinladi. Mindel Orkestrasi ile 2 Haziran'da Festival

Enfes sesi ve
ok kisa zamanda
dikkatleri gekti.

With her great voice
and stunning looks
she son attracted
attention



136

d’Angouleme’da ve 7 Haziranda'da Paris’te konserler
verdi. Paris konserinde gok az Cape Verde'li dinleyicisi
oldu, ama Fransiz miizik basini onun esas Angouleme
konseri ile ilgilendiler (ilk defa Liberation gazetesinde
hakkinda bir yazi gikti).

Mar Azul albiimii ekim ayinin sonunda yayinlandi ve yavas
yavag da g6hreti yayildi. Radyo FIP de bu albumii galind..
[4 Araliktaki “New Morning” konserinin biletleri kisa
zamanda tiikendi. Bu sefer gogu Avrupali ve coskulu bir
dinleyici kitlesi 6niinde soyledi. Le Monde gazetesinde
onun igin sunlar s6ylendi: 50 yagindaki Cesaria Morna’yi
gapkinca bir tutku ile séyliiyor..., o bar sarkicilarin
aristokratlar sinifindandir. Iste bu noktada efsane baslad.

1992 Mar Azul albimiiniin yarattg firtina Fransiz
medyasinda esmeye devam etti ve bir gok radyo bu
albumii galdilar. 7 Haziranda Ceasria Giiney Fransa’da
Feria of Nimes'da soyledi. Ekim ayinda Miss Perfumado
albiimii yayinlandi. Fransiz basini bu albiimi tam anlam ile
goklere gikardi, onun sesini Billie Holiday’in yumusacik sesi
ile kiyasladilar ve tim 6zel hayatini didik didik ettiler.
Konyak ve sigaraya olan diskiinliigt, unutulmug adalarda
yasadigi zor hayat, Mindelo’nun tath geceleri gibi ayrintilar
onun hakkinda yaratilan efsaneye kaynak oldu. Theatre de
La Ville’deki I'l ve 12 Aralik gosterilerinin biletleri dort
hafta 6nceden tiikendi. 7 Aralikta Briikselde
“Botanique”da ilk konserini verdi.

1993 Miss Perfumadao Fransa’da biiyiik basari kazandi (su
ana kadar 200,000 albiim satildi) ve Cize ilk defa Lizbon’da
sahneye ¢ikti. 25 Mayista Teatro Sao Louis de yapilan
konserde polis biiyiik kalabaligin sahneye hiicum etmesini
zor dnledi. Paris’in en prestijli konser salonu L'Olympia’da
12 ve |3 Haziranda tamamen biletleri tilkenmig iki konser
ile hayranlarinin karsisina gikti. Bunu bir diinya turnesi
izledi. Once 2| Haziranda Barselona’da, sonra da sirasiyla
[4 Temmuzda Montreal Spectrum’da, Ekim sonlarinda
Japonya’da ve yilin son aylarinda da Fransa’'da sahneye
gikti. Fransa’daki bolimde 30 konser verdi.







1994 Caetano Veleloso Sao Paulodaki konserinde sahneye
glkarak ona eslik etti ve onu en etkileyici kadin
sarkicilardan biri ilan etti. Cesaria’nin bagarilari Ispanya,
Portekiz, Belgika, Isvigre, Afrika ve West Indies konserleri
ile devam etti. Kendi yayin sirketi Lustafrica aracilig ile
BMG yayin sirketi ile anlagma imzaladi. Cesitli
albumlerinden derlenmis pargalari igeren Sodade, Les Plus
Belles Mornas De Cesaria albiimii sonbaharda yayinland.
Igkiyi birakti ama sigaradan kopamadi.

995 Fransa’da goktan altin olmus (su ana kadar 150,000
sattl) Cesaria albiimi Amerika dahil 20 ulkede birden
yayinlandi ve Grammy Odiili'ne aday oldu. Cesaria &nce
on gece Paris’te Le Bataclan’da sahneye ¢ikti ve hemen
arkasindan Amerika turnesine bagladi. Madonna, David
Byrne, Branford Marsalis ve tiim New York Sosyetesi”
onu dinlemeye “Bottom Line"a kostular. Goran Bregovich
onu Emir Kusturica’nin filmi Underground’in
miiziklerinden Ausenica’yi soylemeye davet etti.

1996 Turneler yili. Fransa ( 40 giin), Isvigre, Belgika,
Brezilya, Almanya (1| giin), Hong Kong, ltalya, Isveg,
Amerika Birlesik Devletleri (30 giin), Kanada, Senegal,
Fildisi Sahili ve Londra Queen Elizabeth Hall’da tim
biletleri satilmig ilk konser. Caetano Veloso ile Red,
Hot&Rio projesi igin bir diiet doldurdu. Fransiz Alman TV
kanali Arte onun ile ilgili bir tanitici program yapti.

1997 Yeni albim Cablo Verde’nin yayinlanmasi. Mart ayinda
L’Olyimpia’da konser ve bunu takip eden bir diinya turnesi.

B Cesaria Evora, Aka Cize to her friends, was born on August
27th, 1941 in Mindelo, Cape Verde. With her great voice
and stunning looks she soon attracted attention , but her
hopes to become a professional singer were yet to be fulfilled.
The singer Bana and a Cape Verde women's association
respectively invited her to record in Lisbon but not one single
producer showed any interest. In 1988 a young Frenchman of
Cape Verde blood , Jose Da Silva offered her to come to Paris
to record an album. She was 47 at that time and had nothing
to lose, she had never been to Paris before, so she agreed.
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1988 saw the release of her first album entitled “La Diva” aux
pieds was produced by Lustafrica. Bia Lulucha, a coladera
with zouk flavour was a big hit among the Cape Verdean
community. On October 1st she gave her first gig in Paris at
the New Morning club in front of a small crowd.

In 1990 “Distino di Belita”, her second album, included
acoustic mornas and electric coladeras. As its release remained
confidential, her label decided to switch to an unplugged
album.

In 1991 Cesaria recorded her first unplugged album in
France. With the Mindel Band she performed at the Festival
d’Angouleme on June 2 and in Paris at the New Morning on
June 7. Only a small audience of Cape Verde fans attended
her Parisian show while the French music press discovered
her in Angouleme (she had her first article in the national
newspaper “Liberation”).

“Mar Azul” was released at the end of October and a small buzz
was building. Her album was aired on FIP radio. Her next gig
on December 14 at the New Morning was sold out but this time,
she performed in front of a mostly European and enthusiastic
audience. Le Monde stated: “The 50 year old Cesaria sings the
morna with a kind of rascal devotion... She belongs to the
aristocracy of bar singers.” This is where the legend started.

In 1992 thanks to “Mar Azul”, the buzz was growing among
the French Media, many radios like France Inter aired the
song. On June 7, Ceasaria performed at the Feria of Nimes in
the south of France. The album “Miss Perfumado” was
released in October. The French Press raved about this new
release, comparing Cesaria’s smooth voice to Billie Holiday’s
and detailed what should be part of the legend: her
immoderate love for cognac and tobacco, her harsh life on
those forgotten islands, Mindelo’s sweet nights... Her gigs at
the Theatre de La Ville on December 11 and 12 were sold out
four weeks ahead of time. First date in Brussels at the
Botanique on December 7.

In 1993 “Miss Perfumado” became a smash hit in France
(with 200,000 copies sold so far). Cize performed for the first
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time in Lisbon at Teatro Sao Luis (May 25) and the local
police had to prevent a huge crowd from penetrating the
venue. In Paris she was celebrated by her French fans with
two sold out gigs (June 12 and 13) at the prestigious theater
L'Olympia. Then she went on a world-wide tour, performing
in Barcelona (June 21), Spectrum in Montreal (July 14),
Japan ( late October) and France ( with 30 shows during late
1993).

In 1994 Caetano Veleloso came on stage to accompany her
during her performances in Sao Paulo (in May) and said that
he considered Cesaria as one of the most influential female
singers. Cesaria triumphed as well in Spain, Portugal,
Belgium, Switzerland, Africa and the West Indies. She was
signed to BMG through her label Lustafrica and compilation
album Sodade, Les Plus Belles Mornas De Cesaria was
released in autumn. She gave up drinking but not smoking.

In 1995 the album 3Cesaria”- which was already gold in
France- was released in more than twenty countries including
the States ( where it has sold 150,000 copies so far ). The
album was nominated for a Grammy Award. Cesaria
performed during ten nights at Le Bataclan in Paris and left
for her first U.S tour. Madonna, David Byrne, Branford
Marsalis and the whole “New York Hip Society” rushed to
see her live at the Bottom Line. Goran Bregovic invited her
to record the track “Ausencia” for the soundtrack of Emir
Kusturica’s motion picture “Underground”.

1996 was a touring year, which included France (40 Dates),
Switzerland, Belgium, Brazil, Germany (11 Dates), Hon
Kong, Italy, Sweden, U.S.A, (30 Dates), Canada, Senegal,
Ivory Coast and her first sold out show in London at the
Queen Elizabeth Hall. She recorded a duet with Caetano
Veloso for the Red, Hot&Rio project. Franco-German TV
channel Arte did a special profile on her.

1997 saw the release of a new album “Cablo Verde”. Dates
are scheduled at L’Olymoia in Paris in March, followed by a
world tour.
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GUHER & SUHER PEKINEL VE / AND JACQUES
LOUSSIER UGLUSU / TRIO “PLAY BACH”

Giiber Pekinel - piyano piano

Siiber Pekinel - piyano piano
Jacques Loussier - piyano piano
André Arpino - davul drums

Tony Bonfils - kontrabas double bass

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 14.07.1997
Saat Time: 21.30

B lkiz sézciiklerinin insanlarda yaratug ilk gagrigim Bu olaganisti
P v o . kardeslerin zengin
birbirine bir elmanin iki yarisi kadar benzeyen kardeslerdir. | e renkii muzikal

Ancak ikizleri yakindan tanimayanlarin pek bilmedigi Joicutiarior
madalyonun bir de diger yiizii gézlerden kagar. lkizler Z::,rak' gha
fiziksel olarak benzeseler de ruhen benzemezler. The next stop in the
Birbirlerine hem yakindirlar hem de uzak. Tuhaf bir :::‘S;:ld;‘ﬂfi;lof

duygudur bu, fiziksel benzerligin iginde ruhen ayri olmak. these inicredible
Dogada her sey zitti ile var olur ve diinyadaki her sey il
zithklarin birbiri ile iletisiminden dogar.

Giher ve Suher diinyaca taninmis diio piyanistlerdir.
Piyanist olan annelerinden ders alarak miizige baglamalari,
alt yaginda iken ilk konserlerini vermeleri, dokuz yasinda
iken Ankara Filarmoni ile galmalari mithis bir muzikal
kariyerin baslangici olmustur. Daha sonrasi ise 6nce Paris
sonra Frankfurt’ta devam eden galigmalar ve Rodolf
Serkin’in daveti ile Philadelphia’ya gidistir. Ayrica Claudio
Arrau ve Leon Fleisher’in da yaninda da bulunmuslardir.
Egitimin en tst noktasi New York Juliard Music
Okulundan alinan Music Master derecesidir ve bu dereceyi
hem solo hem de diiet piyanist olarak ayri ayri almiglardir.

Kariyerleri boyunca diinyanin bir gok yerinde konserler
vermisler ve bir gok taninmig orkestra ile beraber
calmiglardir.
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Berlin Filarmoni, Israil Filarmoni, New York Filarmoni, Los
Angeles Filarmoni, Concertgebouw Amsterdam, Ingiliz
Oda Orkestrasi , RAI Milano ve Orchestra de La Suisee
Romande orkestralari ile sik sik beraber galmaktadirlar.

Bach’dan Lutowski'ye uzanan gok genis bir palet igerisinde
gesitli albtimler yapmislardir. Ancak bilingli bir tercih ile
kariyerlerinin ilk bélimiinde konserlere daha gok 6nem
vermisler, son zamanlarda album yapmaya agirhk
vermislerdir. Deutsche Grammophon, CBS, Berlin Classics
ve Teldec’de yayinlanmig albiimleri vardir. Gershwin’den
Milhaud'a uzanan gok renkli bir muzikal yolculuktur.

Onlar iki piyano edebiyatini en gok ciddiye alan piyanistler
olmuslar ve bu miizigi oda miizigi seviyesine getirmek igin
olagantisti bir gaba sarfeden sanatgilardir. Diinyada bir
digerinin partisyonunu ezberleyen tek diio piyanistler de
onlardir. Birbirlerine eslik etmek yerine birbirlerinin roliinii
istedikge birbirlerinden devralarak galan bir muzik anlayislar
vardir.

Onlar igin muzik yagamin bir pargasidir, ancak diger ugraslarin
muzik diisiincelerini zenginlestirdigini ve onlara yeni boyutlar
kattigini diistintirler. Bu ylizden de sanatin diger dallari ile
de yakindan ilgilenmektedirler. Resim, tiyatro ve edebiyata
olan ilgileri de miizik diinyalarini zenginlestirmektedir.

Miuzik disindaki yasantilari ise farklidir, ayri kentlerde ayri
evlerde yasarlar, ayri ayr kisilikleri vardir. Bir ¢ok seyi
birgok zaman birbirleri ile paylasirlar ama zaman zaman
bazi seyleri de baska insanlar ile paylasirlar.

Bu olaganiistii kardesler Istanbul'da da o ¢ok zengin ve
renkli mizikal yolculuklarini onlari seven biz dinleyicileri
ile paylastyorlar.

Bu akgsamki konserimiz klasik kongerto kavramina yepyeni bir
yaklasimy iceriyor.

Bach’in oliimsiiz eserlerinin, bugiin icin dahi yeni arayiglara ve
deneyimlere agik olduguna inaniyoruz. Bunlardan bir tanesi
kugkusuz caz!... Aslinda caz, Bach’t miiziginde var. Ciinki,
cazin kalbini olugturan “swing”, Bach’in eserlerinde sakli!.



4.

Iste Jacques Loussier, adaptasyonlari ile, tam bu 6zelligi ortaya
cikartiyor. Bunu, Bach’in sinirsiz aritmetigini bozmadan,
eserlerine yeni bir seffaflik ve renk yelpazesi getirerek
yapabiliyor!..

Klasik miizik yorumculari olarak bizler igin ise, caz, yepyeni bir
ozgiirliik ortam yaratiyor. Geleneklerden arinmis olarak,
Bach'in bambagka gozlerle bakiyor ve yeni bir heyecan
yasiyoruz...

Dinleyicilerimizi bu coskuyu bizimle paylasmaya davet
ediyoruz!...

(Giiher & Siiher Pekinel)

B The word twins first would remind people are two sisters
or brothers who look like each other like the two halves of an
apple. Yet there is also the other side of the coin which
people not familiar with twins do not know. Twins look like
each other physically, but not spiritually.

They are both close and far away from each other. It is a strange
feeling being spiritually separate in a physical similarity. In
nature everything exists with ist opposite and everything on
this world is a result of the interaction between the opposites.

Guher and Suher are internationally acclaimed duo pianists.
Starting piano lessons with their pianist mother, playing their
first concert at the age of six, and playing with Ankara Philarmony
when they were nine years old they have built an incredible
musical career. Then there are studies in Paris, Frankfurt and
upon invitation of Rodolf Serkin in Philipheldia. Claudio Arrau
and Leon Fleisher have also contributed to their education.

Their pinnacle of their musical career has been the title of
“Master Of Music” from the famous Juliard School of Music
in New York. Here they have received these titles both as
soloist and, duo pianists.

During their career they have played concerts throughout the
world and performed with many well-known orchestras.
Berlin Philarmony, New York Philarmony, Israeal
Philarmony, Los Angeles Philarmony, Concertgebouw
Amsterdam, English Chamber Orchestra, RAI Milano and
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Orchestra de La Suisee Romande are their concert partners
frequently.

They have a wide palette of composers in their album from
Bach to Lutowski.

Yet their choice of their own concerts has been the major
activity in their earlier career, and only recently have started
making albums.

They have albums released by Deutsche Grammophon, CBS,
Berlin Classics and Teldec . This is a musical journey
extending from Gershwin to Milhaud.

They have been the duo pianists who have most seriously
taken the piano musical heritage and have made a remarkable
effort to bring it up to the level of the chamber music.

They are the only duo pianists in the world who memorise
the partition of the other partner. In their style instead of
accompanying each other they take over and play each other’s
role when wishing so.

For the sisters the music is a part of the life they live but they
are well aware of the fact that other activities enrich the
musical thoughts and expand their dimensions. So they are
also interested in other forms of art and therefore, enrich
themselves with sources through painting, drama and
licerature.

Their lives outside the music is very different and they live in
separate towns and have their own distinct personalities.
They share a lot of things, but there are times when they like
to share with other people.

These incredible sisters will share their rich and colorful
musical journey with us in Istanbul.

JACQUES LOUSSIER

B Johann Sebastian Bach birgok miizisyeni etkilemis ve
ilham kaynagi olmustur. Onun eserleri gesitli defalar
yeniden yorumlanmig veya taklit edilmiglerdir. Bu
mizisyenlerden en ilginci ise biiyiik Fransiz piyanist ve
bestecisi Jacques Loussier'dir. O kendi Uslubu ile Bach’i




gliniimiizde yeniden ama bu sefer caz olarak yorumlayarak
miizigine taptaze bir boyut getirmistir.

Jacques Loussier Fransa'nin Angers sehrinde 1934’de Ekim
ayinda dogdu. Angers kiiglik bir sanayi sehri ve Jacques'in
babasi da bir banka kasiyeriydi. Babasinin miizige hig bir
ilgisi ve egilimi olmasa da annesi iyi ve kabiliyetli amator
miizisyendi. Jacques on yaginda piyano derslerine basladi ve
16 yasinda Paris Konservatuarina girerek Yves Nat'dan ders
aldi. Konservatuarda kabiliyeti dikkati gekti ve kisa zamanda
500 6grenci arasinda 6ne gikti. Ancak Jacques iki senelik
yogun bir galismadan sonra konservatuardan ayrildi ve
degisik bir yol tuttu. O devrin sohretli sarkicilari Catherine
Sauvage ve Charles Aznavour'un ardinda Giiney Amerika
ve Orta Dogu konserlerine katilarak onlara eslik etti.

Ozellikle Kiiba'da galigtigi sirada bir gok miizikal stil ile
tanisti ve kisa zamanda biiyiik bir heyecan ile bunlari
benimsedi. Klasik muzik egitiminden gelen birikimini caz
mizigi ile de zengilestirdi.

1950’lerin sonunda Fransa'ya dénerek bir gok bagka st
diizey sarkiciya piyanoda eslik etti. Bu siralarda kisa
zamanda iyi bir mizisyen olmanin yani sira kompositor ve
aranjor olarak da tanind.

Bu arada Johann Sebastian Bach’a olan ilgisi gittikge
derinlesti ve Bach’in muzigindeki yalinliktan gok etkilendi.

Bakin bu konuda kendisi ne diyor:

“Hayatimin énemli bir kismini Johann Sebastian Bach’in
eserlerini galisarak ve takdir ederek gegirdim.

Bach benim igin gelmis gegmis en biiyiik mizisyendir.
Onun miizigi bana en gok hitap etmis muziktir. Hig bir
mizik yapi, derinlik ve yaraticilik olarak bu miizik ile
karsilastirilamaz. Bach’in zamaninda bir mizisyenin diger
bir muzisyenin eseri izerinde emprovize yapmasi gok
normal bir olaydi. Play Bach projemin temelinde bu eski
Bach devri mizik geleneginin surdurilmesi fikri vardir.

Klasik miizigin 6tesinde daha gok eski zamanlardan beri
bagka miizikler ile de ilgilendim. Modern Jazz Quartet




bunlardan bir tanesi. John Lewis (Modern Jazz Quartet'in
piyanist ve aranjorii) bana baska bir gesit yorum sekli
oldugunu 8gretti. Onun miizikal aranjmanlari benim igin
bir aydinlanma oldu.

Ben Bach'in miizigini yirminci ylizyil ruhu iginde galmak
isteyen bir yorumcuyum. Bach'in miizigi iginde kendiliginden
olan swing'i glinimuziin anlayigi ile yeniden yorumluyorum.

Jacques Loussier 1959 da Trio Play Bach't kuruyor ve
Bach'i yeniden yorumlamaya bagliyor. Turneler, konserler
ve plak kayitlari ile bu olay I5 yil stiriyor ve 6 milyon plak
satigl ile ok biiyiik bir ticari basari oluyor. |k grupta bas
da Pierre Michelot ve davulda Christian Garros kendisine
eslik ediyorlar.

Bas davul ve piyano gergevesinde klasik mizigin temelleri
Uzerinde gok yeni bir caz yorumu yaratiliyor.

1980 de Loussier Trio'sunu dagitiyor ve Fransa’'nin Miraval
bolgesine gekilerek kendisini bestelerine ve miizik
arastirmalarina veriyor. Ancak 1985'de Bach'in tigyuzinci
dogum yildénimii igin kendisinden Play Bach galigmasini
yeniden canlandirmasini istiyorlar. O da yeni bir grup
kuruyor. Bu sefer davulda Andre Arpino ve Basta Vincent
Charbonnier var. Bu grup yeni Bach eserlerini yorumlayip
bir gok basarili konser veriyor. Konserler Avrupa,
Amerika ve Japonya da oluyor. Yeni CD ler piyasaya
gtkiyor. Bu arada Loussier senfoniler, kongertolar ve
miuzikaller de dahil gesitli miizikler bestelemeye devam
ediyor.

Loussier bu arada diger galismalarina da devam ediyor.
Vokal igin senfoniler, trompet kongertolari ve bale eserleri
yaziyor.

- 1993'den itibaren Play Bach’i yeni yorumlar ile galarak
tekrar albuimler yapmaya baslyor ve iki yeni albiimi
gikiyor. “Les Plus Grande Themes” ve “Noveaux
Themes”. Bunlar eski temalarin yeni bir anlayigla
yorumlanmalari. 1994’de bu serinin sonuncusu olan “Bach
aujourd’hui: “Les themes en re” yayinlaniyor ve Loussier
bundan sonra Telarc firmasi ile anlagiyor.




Yillardan beri Jacques Loussier’e Bach ile yaptig yorumu bagka
bir besteci ile yapip yapamayacagl sorulmustur ve o bu
istege hep karg gelmis idi. Loussier'e gére Bach'in miziginde
caz zaten dogal olarak vardi ve miizigin yapisi yoruma
agiktl. Tim itirazlarina ragmen Loussier uzun zamandan beri
yeni bir projenin de sketch’lerini yapiyordu. Bu eser yine
klasik muzigin en sevilen eserlerinden biri olan Vivaldi'nin
“Mevsimler” eseri idi. Bach'in gocukken Vivaldi'nin
kongertolarini agabeyinin dolabindan gizlice alarak kopya
ettigi ve daha sonra bu eserleri yeniden yazdig bilinen bir
seydi. Bach'in miiziginin temelinin olusmasinda Vivaldi'nin
etkisi buyiik olmustur. Ancak her iki bestecinin muzikleri
arasinda temel bir fark vardir. Bach’in miziginde temalari
olusturan 32 mezurluk siralamalar caz miziginin yapisina
cok benzer ve bunlardaki alt armonikler gok guglidiir.
Ama Vivaldi'de durum degisiktir. Onun temalari popiiler
miuzikteki gligli melodilere daha yakindir ve yazdig
parcalar aslinda birer sarkidirlar. Bach bir armonik fikri
yavas yavas gelistirirken Vivaldi tek bir temayla ton
renklerini degistirerek tekrar eder. “Mevsimler’de de
yaylilar orkestrasi ayni temayi bu anlayis ile tekrarlayarak
eserin o 6zel atmosferini verirler. Ama bu muzigi yayllar
yerine bir caz lglusi ile galarsaniz o zaman yaylilar igin
yazilmig bir muzige temelde vurmali sesler ile yaklagmig
olursunuz. Bu durumda da yaylilarda elde edilen ses
sirekliligini yaratmak imkansizlagir. Bu zorluga karsi Loussier
Vivaldi'nin mizigindeki renk degisikliklerini davul ve kontrbasi
kullanarak yaratmaya galsir. Miizikte Vivaldi'nin parlak tabiatini
korurken bir yandan da 21. yiizyiin ruhunu katmaya galismistir.

Iste bu anlayigin Giriinii olan albiim ile Loussier neredeyse
38 yil sonra Bach'in 6tesine gegmistir. Bundan Stesi neresi
olabilir onu da yasayarak gorecegiz.

B Johann Sebastian Bach have influenced and inspired many
musicians. His works have been played, reinterpreted and
imitated by many others. Among all this musicians the great
French pianist and composer Jacques Loussier has a unique
place. He has brought a fresh dimension to Bach's music with
his own style and jazz interpretation
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Jacques Loussier was born in Angers city of France on
October 1934. Angers was a small industrial city and his
facher had worked as a cashier in one of the banks. Tough his
father had no interest and inclination towards music
Loussier's mother was a talented amateur musician. He
started piano lessons when he was ten years old and was
accepted into the Paris Conservatoire when he was sixteen.
Here he studied with Yves Nat and his talent was immediately
recognized among the 500 students there. However after a
two years of intense study he left the school and chose a
different path. He accompanied Catherine Sauvage and
Charles Aznavour, the most popular singers of those days at
their concerts at Middle East and South America.

Especially during his work at Cuba he was exposed to many
different musical styles and absorbed them in a short while.
He enriched his classical music cultural accumulation with
jazz music. At the end of nineteen fifties he recurned France
and accompanied other top class singers. During this period
he was also known as a composer and arranger besides a good
musician. Also during this period his interest in Johann
Sebastian Bach have deepened and he was very much
influenced by the pureness of his music.

He describes Bach’s music with the following words:

“I have spent most of my life studying and admiring the
works of Johann Sebastian Bach. For me he is the greatest
composer who has ever lived. His music appealed to me more
than any other composer because of its structure, fullness and
creativeness. During Bach’s era it was quite usual for
composers to improvise on other composers’ works.

When I had the idea of “Play Bach” it was really to carry on
this tradition.

In addition to classical music I was, from an early period ,
also interested in other music: The Modern Jazz Quartet for
instance. John Lewis, its leading musician, taught me there
was another form of interpretation. His musical arrangements
were a revelation for me.

I am a twentieth century composer, who wanted to take the
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music of Bach, which for me already swung and to play it in the
sprit of the twentieth century”. Jacques Loussier founded Trio
Play Bach in the year 1959 and started reinterpreting Bach.

This period full of concerts, tours and albums lasts 15 years
and with a sales of 6 million records have been a great
commercial success. In the first trio Pierre Michelot on bass
and Christian Garros on drums accompany Loussier.

Many works of Bach have been a subject of this new
experiment among which are the famous Brandenburg *
Concerto's. Various preludes, fugues chorales, are
reinterpreted with this new approach.
In cthis way the trio creates a very new
jazz interpretation over the roots of the
classical music and in the context of a
jazz trio.

In the year 1980 Loussier disbanded
his trio and exiles himself to Miraval
region of France for making
compositions and musical research.
Yet on occasion of the threehundredth
birthday of Bach he is asked to
reanimate his earlier Play Bach work.
This time he forms a new trio with
Andre Arpino on drums and Vincent
Charbonnier on bass. This group once
again interprets Bach’s works and
give many successful concerts in

America, Europe and Japan. New
albums are made. In the meantime Loussier keeps on
composing symphonies, concerto’s, and musicals.

In the year 1993 the trio played the old works with new
interpretations and made two new albums, “Les Plus Grande
Themes” and “Noveaux Themes”. In the year 1994 the last of
these works “Bach aujourd’hui: Les themes en re” is
published. After this date Loussier is transferred to Telarc for
publishing his albums,

Many years Loussier have been asked if he can make the jazz
interpretation with Bach with other composers, and he had




always opposed to this idea. According to Loussier jazz was
already existing in Bach’s music and the basic structure of the
music was open to interpretation. Tough he was against the
idea Loussier had been long time busy preparing the sketches
for a new project with another composer. This new project is
based on one of the most popular works of classical music,
Vivaldi’s Four Seasons. It is a known fact that Bach had
secretly taken the notes of Vivaldi’s concerto’s from his elder
brother’s library secretly and copied them. Vivaldi have made
a great contribution to foundation of Bach's music.

Yet there is a fundamental difference between the two composers.
In Bach the theme often resembles the kind of thirty-two
measure sequence familiar to jazz musicians, and the underlying
harmonies are very strong. But Vivaldi is different. His
themes are closer to the strong melodies you find in popular
music, and many pieces he wrote are, effectively songs.
Unlike Bach, who develops a harmonic idea, for much of the
time Vivaldi repeats a single theme but alters the tone color,
using the string orchestra to achieve this. This is what gives
The Four Seasons its special atmosphere. If you play this
music with a jazz trio you are approaching string music with
an essentially percussion sound. You can't hold or sustain the
sounds as you do with strings. So Loussier tries to achieve
different lighting effects using bass and the drums to
represent the changes in color in Vivaldi’'s original while
adding the spirit of the 21’st century.

After almost 38 years Loussier have exceeded Bach with this
new understanding.

W hat lies ahead is only for us to see by living.
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Katkilarindan dolayr OFSET Y APIMEV I'ne tesekkiir ederiz.
We are grateful to OFSET Y APIMEVI for their contributions.

KRONOS DORTLUSU / QUARTET

David Harrington - keman violin
Jobn Sherba - keman violin

Hank Dutt - viyola viola

Joan Jeanrenaud - viyolonsel cello

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall

Tarih Date: 14.07.1997
Saat Time: 19.00

B Kategori disi ifadesi giiniimiiziin bu en aligilmig digi
grubunu tarif edebilecek en dogru sozdiir.

San Francisco kokenli bu grup her yil diinyanin birgok
kosesinde yiizden fazla konser vererek hem ilham verirler
hem de yeni ilhamlar alirlar. Konserler kultiplerde, konser
salonlarinda ve caz festivallerinde gergeklesir.

Gegtigimiz on yil boyunca Kronos Quartet modern
miizigin goriuntiistni bagtan asag degistirerek korkusuz ve
kendini yenilikleri denemeye adamig 6ndegelen bir muzik
grubu olugturmuslardir.

Onlarin yaratug ¢ok 6zel miizik bakig agisi bir gok grup
tarafindan taklit edilmeye galisiimistir. Ancak onlar gerek
icerik gerek de ifade gesiti olarak benzeri olmayan bir
repertuar yaratarak tiim diinyadaki miizik dinleyicilerinin
ve kritiklerinin sirekli begenilerini kazanmiglardir.

“Kronos” Yunan Mitolojisindeki Titanlardan birinin adidir.
Kendisi ile yapilan bir sdyleside grubun kurucusu David
Harrington felsefeleri ile ilgili olarak su agiklamalari
yapmaktadir:

Seattle’de buytidiim, quartet miizigi benim en 6nemli
tutkumdu. Yavag yavas glinimiz bestecilerini de tarimaya
basladim. 16 yagimda iken Seattle’da Ken Benchoff isimli
bir besteci grubumuz igin beste yapti. Bu benim de
glinimiiz miizigi ile ilk icra tecriibem oldu. Insanin kendisi

Kategori digi ifadesi
gunimizin bu en
ahgilmig digt
grubunu tarif
edebilecek en
dogru sozdur.

Beyond category is
the only true
description of one of
che most unusual
music groups of our
time.
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igin bir miizik yazilmig olmasi muhtegem bir duygu ve
anladim ki hayatimin geri kalaninda da yapmak istedigim
sey budur. 1973 yilinda George Crumb’un “Black Angel”
adh eseri de bu duygumu giiglendirdi. Giinlimuizde
miizisyen olmak da, miizik ile ilgili bir insan olmak da zor.
Yarin kulaginizin nelere takilacagini bilemiyorsunuz. Benim
icin miikemmel olan sabahlari yataktan firlayp diisinmek;
Tanrim, bugiin diinya duydugun seye gére tamamen
degisebilir.

Muzik gittikge igerik olarak globallesiyor ve ben son yillarda
hayatumin 6nemli bir kismini bu yeni referans noktalarini
gelistirmek igin harcadim. Ancak bitirmek istedigim seyleri
baslamak igin birgok kere yagamak gerekiyor.

Boylece Kronos 1973 yilinda dogdu. 24 yil 6nce
yaratilmasa idi birilerinin onu icat edecegi pek buyiik bir
ihtimal degildi.

Bakin bir elestirmen onlari nasil ilging sdzler ile anlatiyor:

Tipki muzikleri gibi bu grup ile ilgili hig bir sey aligilagelmis
seyler degil Bir yaylilar dértliisinden gok arkasinda 10,000
manyagin takip ettigi Cranberries rock grubuna
benziyorlar. Caldiklari sahne hemen hemen giplak, yarim
daire seklinde dizilmig kara kumag kaplh koltuklar,
herbirinin yaninda tizerlerinde ekstra yaylar, regineler. Isik
da kit ama miizikleri meydan okuyan cinsten, bu bir Bach
veya Vivaldi degil.

Amplifikatore baglanmis enstrimanlari ile genig
repertuarlarini galarken klasik miizik aletleri galan bir rock
grubuna benziyorlar.

Zor ve degisik ortamlarda galarlar. North Sea Caz
Festivali'nde galarlarken oradaki festivale katilan 150
gruptan biridirler. Danimarka’da agtk havada galarlarken
tim dinleyici kitlesi sarhogtur ve saga sola isemektedirler
ve sonra bir giin sonra Viyana Operasr'nda galarlarken
dinleyicinin sikhg had safhadadir.

Mizikleri degisik ortamlarda var olabilir, zaten isin keyfi de
zorlugu da budur.




Onlar bu gesitliligi denemekten hoglanirlar. Bu ayni
zamanda onlarin hayata bakig agilarini da yansitir. En ilging
miizik sizi zorlayan ve ayni zamanda diinyayi yeniden
gozden gegirmenize sebep olan miiziktir.

Muziklerini degisik yollardan bulurlar, bazen bu tamamen
tesadufen olabilir. Onlarin kendi ismarladiklari mizikler
vardir ama Kronos igin muzik yazan insanlar da vardir.

Repertuarlarinda yirminci yiizyilin bestecileri vardir:
Shostokovich, Webern, Bartok, Ives, Astor Piazzola, John
Cage, Raymond Scott, Howlin’ Wolf ve bunlarin yanisira
Thelonious Monk, Bill Evans ve Jimi Hendrix. Terry Riley,
John Zorn, Henry Gorecki gibi modern ustalarin eserlerini
de qalarlar. Miizik siparisleri verirlerken onlar igin diinyada
hig bir sinir yoktur, Zimbave, Polonya Avustralya, Arjantin
ve Azerbeycan gibi bir ¢ok tilkeye verilmis siparisleri
vardir.

Son zamanlarda kendisi ile is birligi yapmis olduklar
besteciler arasinda Franghiz Ali Zadeh, Foday Musa Suso,
Scott Johnson, Sofia Gubaidulina, Steven Mackay, John
Oswald, Don Byron, Tan Dun, Peter Sculthorpe, Louis
Vierk, Philip Glass and Dimitri Yanov Yanovsky sayilabilir.

Onlar katogeri 6tesindedirler ve her yil Down Beat
dergisinin anketlerinde “Grup Otesi" klasmaninda yer
alirlar.

Steve Reich’in bestecisi oldugu albumleri “Different
Trains” Grammy &diillerinde “En lyi Modern
Kompozisyon” &diiliini almistir.

Diger albimlerinden “Black Angels”, “‘Salome Dances for
Peace”, “White Man Sleeps” de gesitli kategorilerde
Grammy &diillerine aday olmuslardir.

B Beyond category is the only true description of one of the
most unusual music groups of our time.

Based in San Francisco they perform over 100 concerts every
year all over the world giving and taking inspiration
everywhere they perform. Concerts take place in clubs,
concert halls and jazz festivals.
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In the past ten years the Kronos Quartet has shattered the
illusions of contemporary music and emerged as a leading
voice with a fearless dedication to experimentation. They

have created a unique musical vision of their own which
Tipki muzikleri gibi,

many other groups have tried to imitate. Yet Kronos has bu grubun herseyi
assembled a body of work unparalleled in its range and scope Z"s"zge'"“?"

) . . isinda.
of expression, and in the process has captured the enduring T ——
devotion of audiences and critics worldwide. nothing is

conventional about

The word “Kronos” is taken from the Greek Mythology and this group.
is one of the Titans.

An interview with the quartet’s founder David Harrington
reveals interesting details about their philosophy.

“I have grown up in Seattle and playing quartet music was
my major passion. Gradually I began to learn more recent
composers. When I was 16 a composer in Seattle named Ken
Benchoff wrote a piece for my group which was also my first
involvement with the newest music. It was a fantastic feeling
to have music written for yourself and I understood that this
was what [ wanted to do for the rest of my life. In 1973 the
music of George Crumb “Black Angel” strengthened this
feeling”.

“It is very exciting and challenging time to be a musician or
someone interested in music today. You never know where
your ear might be taken tomorrow. For me, at least that’s just
a fantastic feeling to jump out of the bed in the morning and
think ; God, the world today could totally change depending
on what you hear”.

“Music is increasingly global in its scope, and I have spent
the majority of my time in the last few years consciously
expanding those frames of reference, but it would take many
lifetimes to start the things I want to finish”.

So Kronos was born in the year 1973. If it had not come into
existence 24 years ago it is unlikely that anyone would have
thought of inventing them.

One critique describes them in a very interesting way:

“Like their music nothing is conventional about this group.
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They look more like the rock group “The Cranberries” backed
by ten thousand maniacs than a string quartet. The stage
where they play is sparse, there are black fabric seats
positioned as half circle, each chair is accompanied with a
spare tables where extra bows, resins lie. The lighting is
sparse too. Y et their music is challenging, this is not Bach or
Vivaldi.

Playing amplified instruments and casting far and wide for
repertoire they are like a rock band playing orchestral
instruments.

They play in difficult and very different settings. At the
North Sea Jazz Festival they are one of the 150 groups
sharing the stage. At Denmark they perform outdoors where
the audience is drunk and peeing all over the place. And the
next day they play at Vienna Opera House where everybody
is chic. Their music can exist in different places and this is
fun as well as being a challenge. They like to experience this
variety. This is also the way they perceive life, the most
interesting music is the one that challenges and make you
reexamine the world.

They find their music in different ways and sometimes by
pure chance. They commission music but there are also many
people who write music for Kronos.

Their repertoire includes 20th century composers.
Shostokovich, Webern, Bartok, Ives, Astor Piazzola, John
Cage, Raymond Scott, Howlin’ Wolfas well as Thelonious
Monk, Bill Evans and Jimi Hendrix.

They also play works of modern masters like Terry Riley,
John Zorn, Henry Gorecki. They know no boundaries on the
world when commissioning music and have orders made to
diverse countries as Zimbabwe, Poland, Australia, Argentina
and Azairbaijan.

Some of their latest collaborations are with Franghiz Ali
Zadeh, Foday Musa Suso, Scott Johnson, Sofia Gubaidulina,
Steven Mackay, John Oswald, Don Byron, Tan Dun, Peter
Sculthorpe, Louis Vierk, Philip Glass and Dimitri Yanov
Yanovsky.
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They are beyond category and every year they appear in the
annual Down Beat jazz magazine’s annual polls under the
section “beyond group”.

Their album “Different Trains” composed by Steve Reich was
nominated the Grammy award for “Best Contemporary
Compeosition”. Other albums, “Black Angels”, “Salome
Dances for Peace” and “White Man Sleeps” were also
nominated for Grammy in various categories.
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Katkilarindan dolayr AKMERKEZ'e tegekkiir ederiz.
ARMERKEZ We are grateful to AKMERKEZ for their contributions.

NICHOLAS PAYTON DORTLUSU / QUARTET

Nicholas Payton - trompet trumpet

Anthony Wonsey - alto saksofon alco saxophone
Reuben Rogers - bas bass

Adonis Rose - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre

Tarih Date: 15.07.1997
Saat Time: 20.45

B Nicholas Payton 26 Eylul 1973'de muziksever bir ailenin
gocugu olarak Lousiana eyaletinin New Orleans kentinde
diinyaya geldi. Trompetgi olacak bir gocuk igin diinyada
New Orleans’dan daha iyi bir dogacak sehir herhalde
olamaz. Bu sehrin tiim tarihi bliylik trompetgiler ile
doludur. Caz diinyasinda bu gehrin zengin trompetgi
tarihinden gelen Louis Armstrong, King Oliver ve Wynton
Marsalis’i bilmeyen var midir?

Kugiik Nicholas daha emeklemeye baslar baglamaz
piyanoya uzanip ilk notalarini galdi. Bu durum kendisi de
bir opera sarkicisi olan ve klasik piyano egitimi gormiis
annesi igin siirpriz olmadi. Emekli 6gretmen ve taninmig
bir caz basgisi olan babasinin en dnemli sorunu ise
enstriimanini oglunun akrobatik gabalarindan korumak
oldu. Ama o da ailenin miuzik geleneginin en kiigtik
mensuplari tarafindan benimsenmesinden bliyiik bir gurur
duyuyordu. Geng Nicholas ¢ocuklugunda her gesit mizigi
dinledigi bir ortamda biiytidii ama tim bunlar arasinda ona
en yakin gelen miizik caz oldu.

Dort yasinda ve henliz siit disleri dokiilmemisken galmaya
bagladi ve babasini kendisine noel hediyesi olarak bir
trompet almaya ikna etti. llk denemeleri miizisyen olan
anne ve babasi i¢in duyulmasi hos seyler degillerdi ama
onlar ogullarinin bu gabalarini anlayis ile desteklediler.
Nicholas biiylidiigli zaman o yillarda banda alinmig olan

Caz'dan funk'a,
fusion'dan rhythm
and blues’a, rap’den
Latin’e her gesit
gig'de cald:.

He did all types of
gigs ranging from
jazz to funk, fusion,
rhythm and blues
rapand Latin.



sabri gok takdir etti. Mizik dolu evindeki plaklar ve New
Orleans caddelerinden eksik olmayan miizik sesleri kisa

zamanda geng gocugun goris agisini sekillendirdi ve onu

olgun bir miizisyen yapti.

Caz tabiriile ilk gig'ini sekiz yaginda iken yasadi. Young Tuxedo
Brass Band ile galmaya gittiginde sadece ug parga biliyordu.
Babasi kendi galdigi “Madi Grass Band’de onunda galmasina
izin verdi ve tiim toéren gegidi sirasinda galdi. llk kazandig)
10 dolari asla unutmadi, bu para o yastaki bir gocuk igin
diinyadaki tiim gikletler ve sekerlemeler demekti.

Nicholas igin okula gitmek okul orkestrasina girmek
demekti ve gene bu dénemde ilk 6zel miizik derslerini
Diane Lyle'den aldi. Miizigi seviyor ama hocasinin
talimatlari altinda egsersiz yapmaktan nefret ediyordu.
Babasi bazen mizik galismasi igin ona kuglk riigvetler bile
veriyordu ama sonunda miizik derslerini birakti. Talihin
garip bir cilvesi olarak iki sene gegmeden bu sefer giinde
|2 saat olmak lizere egsersiz yapmaya basladi. Babasi bu
sefer rusgvet vermese de susmasi igin yalvarirdi ama ne o
ne de karisi yarattiklari seyi heniiz bilmiyorlard.

Onbir yagindayken sehirdeki gesitli gruplardan galisma
teklifleri almaya baglamigti ve miizikal mirasi zengin olan
New Orleans’da degisik ortamlarda galdi. Bu sehrin gok
degisik ortamlarinda galabilmek igin insanin gok esnek
olmasi gerekir ve Nicholas da boyle bir esnek ve yenilige
agtk miizisyendi. Caz'dan funk’a, fusion'dan rhythm and
blues’a, rap’'den Latin’e her gesit gig'de galdi. Tiim bu
galigmalar gelismesine degisik boyutlarda katki sagladi ve
ona gok gligli bir miizik temeli olugturdu. Kisa zamanda »
“Geng Aslanlar” tabir edilen hizli parlamis geng cazcilardan
biri olmak yerine ustalarin yaninda girak olarak galigmay:
ve 6grenmeyi tercih etti.

Muzik egitiminde babasinin arkadagi olan trompetgi Clyde
Kerr. Jr.'un da katkilari olmugtur. Onun ile New Orleans
Yaratici Sanatlar Merkezinde galigti. Ayrica New Orleans
Universitesinde Harold Battiste’nin nezaretinde galisti. Yine
bu okulda saksofoncu Victor Gaines ve Wynon Marsalis'in
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babasi Ellis Marsalis’den ders aldi. Daha sonra bir gemi
seyahatinde galarken Clark Terry ile tanisti ve Terry onun
icin hem &nemli bir etki hem de siirekli bir destek oldu.

Wynton Marsalis ile telofonda tanisti ve Wynton da onun
gelisimi ile sahsen ilgilendi. Wynton hem ona miizik egitimi
ile ilgili teyp bantlari verdi hem de Elvin Jones ve Marcus
Roberts’e takdim etti. Elvin Jones’un grubunda hayatinin
en glizel muzik tecriibesi diye andig iki yil galigti. Biiyiik
Doc Cheatam onu su sézler ile anlatmistir:

“Bu gocuk dehset verici, butiin trompetgileri trkiitiiyor
ama kisi olarak muhtegem bir geng insan, son derece
saygili, ne kendini begenmis ne de egoist. Dinledigim en
biiyuk New Orleans stili trompetgi. Calisi saf ve temiz,
vakit kaybetmiyor, onu ne zaman tekrar dinlesem
eskisinden daha iyi galdigini gériiyorum, Louis
Armstrong'dan beri bdyle bir trompetgi duymadim”.

Verve markasi altindaki ilk albtimi “From This Moment
On"da yumusak ballad’lardan blues’a ve swing dolu
standartlara uzanan genis bir muzik gesidi vardir. Nicholas
Payton’un giinin birinde derin baglari oldugu New
Orleans cazi ile de bir sekilde kargi karsiya hesaplasacag;
beklemek yanlis olmazdi. Son albiimi *“Gumbo
Nouveauda da zaten bunu yapiyor. Bu galismadaki
parqalar geleneksel olarak dogdugu kent ile 6zdeslestirilen
eserler. Tum pargalara Nicholas gagdas ve yeni bir
diizenleme yapmig ayrica buradaki icrasi ile trompet galisi
ile ilgili soylenen parlak s6zlerin asilsiz olmadigini da
gosteriyor. Bazi kisiler olumsuz yénden bakarak Wynton
Marsalis'in daha evvel boyle bir galisma yapip yapmadigini
sorabilirler ama buradaki yaklagim farkini géz 6niine
alinmalidir. Wynton, New Orleans gelenegini kendi
besteleri ile siirdirmis ve geligtirmistir. Nicholas ise eski
parcalari yepyeni bir gergeve igerisinde ele alarak onlara
taze bir soluk getirmistir. Albiimiindeki tiim pargalar New
Orleans’da bestelenmis, galinmig veya kayit edilmis
parcalardir. Stil olarak degistirilebilecek derece esnek
pargalar se¢mis ama orijinal bestecinin ve icracilarin
oziinden kopmamaya 6zen gostermistir.

Dort yaginda ve
heniiz sit digleri
dokilmemigken
¢almaya baglad.

He started playing
when he was only at
he age of four before
cutcing his
permanent teeth.






Mizige yaklagimini ise soyle ifade ediyor:

“Muzik yazarken daima dinleyicinin kolaylikla ayirabilecegi
ve benimseyecegi bir melodi segerim. Melodinin
yonlendirdigi havalari tizerine bir kag canli akorlu melodi
serpistirilmig havalara tercih ederim”.

Nicholas Payton Istanbul’da bize yeni “Gumbo Nouveau”
grubu ile misafir olacak. Bu grupta alto saksofonda Jesse
Davis, piyanoda Anthony Wonsey, basta Reuben Rogers
ve davulda Adonis Rose ona eslik edecekler. Jesse
Davis’da New Orleans’in yetistirdigi geng aslanlardan, hem
grup lideri olarak hem de eslikgi olarak yapilmis albiimleri
var. Miziginde Charlie Parker, Cannonball Adderly ve
Sony Stitt’den ayni derece etkilenmis.

Kusursuz bir teknigi ve dogal bir blues anlayisi var.

Gumbo Nouveau liigat anlami ile yeni bamya gorbasi
demek. Payton bu yemegini soyle tarif ediyor:

“Bu albuimiimde New Orleans’da buyiirken edindigim tiim
miizikal tecriibemi kullandim. Aslinda olayin sireci tipki bir
bamya gorbasi hazirlamak gibi (sanirim bu New Orleans’da
yapilan bir gorba), once bir “roux” hazirlarsiniz (bu da
sosu koyultmak igin yag ve un ile yapilan bir karigim), bu
temeli olusturur, sonra buna birgok baska sey katarsiniz ve
karigtirirsiniz ve sonunda bu Gumbo dedigimiz homojen
bir corba haline gelir”.

Lutfen buyrun afiyetle yiyin, umariz yemeginizden memnun
kalirsiniz.

B He was born into a musical family in New Orleans, Louisiana
on September 26th, 1973. For a would be trumpeter there is no
better place on the world than in New Orleans where in history
there have always been great trumpeters. Who in the world of
jazz wouldn’t know Buddy Bolden, Louis Armstrong, King Oliver
and Wynton Marsalis, the rich trumpet legacy of this city .

He begun attempting to play music as soon as he had the
strength to crawl up to the piano and bang out a few notes. This
was no big surprise for the mother Maria, a former operatic
singer and classical trained pianist. For his father a retired school



teacher and a renown jazz bassist the only serious problem was
saving his big instrument from the acrobatic inclinations of his
young son, but he too was proud that the family tradition of
music was taken over by the youngest member joining them.
Young Nicholas grew up in this atmosphere and he was
exposed to a very wide range of music during his childhood.
Yet among all jazz was the genre that intrigued him most.

He started playing when he was only at he age of four before
cutting his permanent teeth and he already had convinced his
father to buy him his first trumpet as a Christmas present.
First trials were not too pleasant to hear for the musician
parents but they were always patient and supportive.
Nicholas appreciated their patience when hearing the early
made tapes in his later days. The large variety of records at
his musically loaded home and the frequent musical hearings
on the streets of New Orleans quickly shaped the young boy’s
vision into a seasoned musician quickly.

His first gig was made with the Young Tuxedo Brass Band, and
he knew three tunes and he was only eight. His father had let
him join the Mardi Grass parade with the band and he was
allowed to play during the whole parade. He still remembers
the 10 dollars that he has earned that day. For a boy of 8 it
means all the bubble gum and candy bars on the world.

Going to school means joining the school band for Nicholas
and at this period he also started taking private lessons from
Diane Lyle. He loved music but hated practicing at the order
of this great teacher. Occasionally his facher bribed him to
practice, but he stopped taking lessons. As a twist of fate
within two years he started practicing 12 hours a day, his
father would beg him to stop if not bribing but he and his
wife did not know what they had created.

At his eleven Nicholas started getting calls for working at
different bands around the town and he played in different
settings right in the heart of Musical heritage wise rich New
Orleans. In this town you have to be flexible enough to work
in various musical settings. Nicholas was exactly this kind of
flexible and open musician and he did all types of gigs ranging
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from jazz to funk, fusion, rhythm and blues rap and Latin. All
of these experiences have added something different to hid
development and made up a very strong musical foundation.
Instead of jumping the “young lions” wagon he has preferred
to pursue a working apprenticeship with masters and learn.
His formal musical education includes studying under Clyde
Kerr Jr., a friend of his father and a crumpeter himself at the
New Orleans Center for the creative arts. He did one semester
at the university of New Orleans under the tutelage of
Harold Battiste and saxophonist Victor Gaines as well as with
Wynton Marsalis’ father Ellis Marsalis

He met Clark Terry one of his primary influences and a
continuing source of support by coincidence on a jazz cruise.

He was introduced to Wynton Marsalis over the telephone
and Wynton took personal interest in his development. He
received study tapes from Wynton and was recommended to
Elvin Jones and Marcus Roberts. He played with Elvin Jones
for two years a period he describes as “one of my greatest

’

musical situations ever ”.

The great Doc Cheatam described him with the following
words:

“He is frightening, he is going to scare all the trumpet
players, but as a person he is a wonderful young man, very
respectful, he has no big head, no big ego or nothing. He is
the greatest of the New Orleans style tcrumpet players that I
have heard. He is pure, he is not fooling around, and every
time [ hear him he sounds better. I haven’t heard anybody
like him since Louis Armstrong.”

His Verve debut album “From This Moment On” includes a
diverse set of music that runs from the modern to sublime
ballads, blues and swinging standards.

With his deep connections to New Orleans jazz it was
inevitable that Nicholas Payton would confront his musical
heritage head on and that is what he does in his latest album
Gumbo Nouveau. This album is a strong collection of songs
traditionally associated with his native city. Nicholas gives
them all up to date arrangements and proves that the buzz




surrounding his trumpet playing is entirely justified. Some
skeptics have asked whether Wynton Marsalis hasn’t already
explored this theme but there is a difference.

Wynton has explored the New Orleans tradition through his
own compositions. Nicholas blows a fresh approach to the
tradition brining in a new context to the old songs. All the
music selected on the album are tunes either performed,
composed or recorded by New Orleanians. He has selected
the music that would be flexible enough for chancing
stylistically while trying to capture the essence of what the
composer and performer had originally intended.

Payton, “Geng
Aslanlar” diye
anilan hizl parlamig
geng cazailardan
biri olmak yerine
ustatarin yaninda
girak olarak
gahsmay: ve
o6grenmeyi tercih
etti.

Instead of jumping
the “young lions”
wagon, Payron has
preferred to pursue a
working

apprenticeship with
wasters and learn.

His approach to music is interesting to hear:

When writing I always come up with a singable
melody that would be easily discernible to
listeners and that would stick with them. I like
the kinds of tunes where the melody leads where
the tune is going rather than just having some hip
chord changes with some melody scattered on top
of it.

Here in Istanbul he will perform with his
“Gumbo Nouveau” band accompanied with Jesse
Davis on alto sax, Anthony Wonsey on piano,
Reuben Rogers on bass and Adonis Rose on
drums. Jesse Davis is another young lion from
New Orleans and has albums both as his own and

as sideman. Equally influenced by Charlie Parker,
Cannonball Adderly and Sony Stitt he has a
flawless technique and a natural feeling for the blues.Gumbo
Nouveau means the new okra soup. Payton describes it

himself this way: “I tried to include all my experiences I have

had growing in New Orleans, the process is very much like
making a gumbo (the local okra soup), you start with a roux
(a mixture of fat and flour to thicken the souse) which is the
foundation and add many ingredients together that blend
into a homogenous mixture called Gumbo”.

Please help yourself and we hope that you will enjoy your
meal.




JOSHUA REDMAN BESLISi / QUINTET

Joshua Redman - saksofon saxophones
Peter Martin - piyano piano

Peter Bernstein - gitar guitar

Chris Thomas - bas bass

Brian Blade - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 15.07.1997
Saat Time: 20.45

B 1969 yilinda Berkeley California’da dogan Joshua Tall”‘.lki_ bﬁrﬁdikﬂe
) N i ve bilgim arttikga
Redman efsanevi caz miizisyeni Dewey Redman ve Rus cazin farkll bir
Yahudisi bir annenin gocugudur. Annesi ve babasi asla zdstan
. - oldugununun

evlenmediler ve babasi o biiylytinceye kadar hayatina bilincine vardim.
girmedi. Hem siyah hem de beyaz kiiltiire asina oldugu Naturally as I grew

A P L " older and more
karisik bir cevrede biiytidi. Annesinden Hint vurmal knowledgeable |

aletleri galmasini 8grendikten sonra tenor saksofonu eline | become increasingly

conscious of “jazz” as

aldiginda heniiz 10 yasinda idi. a distinct musical

genre.

Berkeley lisesinde okul caz grubunun 6nde gelen
solistlerinden biri oldu. Onceleri kendisini ihmal eden bir
babaya tepki olarak miizikten uzaklasti ve basaril bir
ogrenci oldu. Daha sonra Harvard'a giderek sosyal bilimler
boliiminden mezun oldu ve meshur Yale Hukuk
Fakiiltesine kabul edildi.

Harvard'da okudugu siralarda okulun caz grubunda da
galiyordu ve 1989 yazinda babasi ile beraber Village
Vanguard da bir gig'de galdi. Daha sonra baba ogulun
beraberligi iki yil stirdi. Profesyonel miizisyen olmak tizere
Yale'i terk etti.

Hukuk Fakiiltesini birakip miizik kariyerini segtikten
sonraki 5 yll icerisinde Joshua caz diinyasinda az goriilen
bir siirekli gelisme gizgisini ve buna bagl olarak gohreti
yakalamistir.

1991°de Thelonious Monk Institute of Jazz Saxophone
yarigmasinda birincilik 6dilint aldiktan sonra da asla
arkasina bakmadan hep ileri dogru yuriumiistur.



Ik albiimii 1993'de kendi ismi ile yaptigi “Joshua
Redman”dir. Bu albiimde yeni bir sesin Christian McBride
ve Kevin Hays gibi yetenekli gagdag miizisyenler ile
beraber cazda kanat ¢irpmaya basladigini goriiriiz.

Caziitk
Ikinci albimii “Wish™de ise Pat Metheny, Charlie Haden duydugumda o caz
r m " degil sadece bir
ve Billy Higgins gibi ustalarin yaninda da tenor P e
saksofonunun hakkini verebildigini gostermistir. When 1 first heard
s i i i jazz, it wasn't “jazz",
1994’de turne yaptigi kendi grubu ile sadece kendi it was music.

eserlerini galdigl “Moodswing” albiimiinii yapmigtir ve bu
biiylik bir basari olarak kabul edilmistir.

1995’deki yeni albiimii “Sprit of the Moment” basarilar
zincirinde yeni bir halka olusturmusg ve Village Vanguard'da
kayit edilen iki CD’lik bu calisma ihtiva ettigi | | kendi
bestesi ile Joshua Redman’in kompozisyon yeteneklerini
de ortaya koymustur.

Yine bu albiim onun yeni dortliisiiniin bir dokiimani
olmanin yani sira canli icraatlarin yogunlugunu iyi
yansitmistir.

Joshua’nin miizikal yolculugu simdi de son albimii
“Freedom in The Groove” ile devam ediyor. Burada
kendisine ait 10 beste ile kendisi gibi geng bir miizisyenden
beklenecek kategori 6tesi ve agik bir ruhu yansitiyor.
Albiim kapaginda Joshua, son eserini sekillendiren kokleri
soyle agiklyor:

“Cazi ilk duydugumda o caz degil sadece bir mizikti.
Benim biytidigiim evde Ornette Coleman’i Otis
Redding’in yanisira dinliyebilirdiniz. “A Love Supreme”
albiimii ile “Segeant Peppers” sik sik birbirinin ardindan
calinirlardi. Ben gengken cazi kategorik olarak “blues”,
“rock”, “funk”, “soul”, “classical”’e “Indian” ve
“African”dan ayri olarak dugtinmezdim, tiim bunlar
annemin makarali teybinden veya radyolardan surekli
olarak kulaklarimizi dolduran sayisiz muzik tirlerinden
birileri idi. Muzik stillerini agikga tarif edilmis ve
kategorilenmis ayri seyler olarak algilamazdim, hatta
bunlarin ayr ayri olan isimlerini bile bilmezdim.






Ama tabi ki yagimdaki her dikkatli dinleyici gibi bunlar
arasindaki duygusal zithklarin, kisilik farklihklarinin ve grup
farkhihklarinin farkina varabiliyordum. Her bir plagin
ozelliklerini, galan gruplarin orijinalitesini ve sarkilarin
farklihklarini algilayabiliyordum. Her sanatglya o ayri sesini
veren inkar edilemez ancak elle tutulamaz ozellikleri
farkediyordum. Ama ayni zamanda degisik stiller arasindaki
yakinliklari, benzerlikleri hem kendi i¢lerinde hem de
birbirleri arasinda ayirabiliyordum.

Tabi ki buylidiikge ve bilgim arttikga cazin farkh bir miizik
tarzi oldugununun bilincine vardim. Emprovizasyon denen
o yaraticilik ve 6zgiirlik dolu seyin, o hig tistesinden
gelinemeyecekmis gibi géziiken zorluklarini ve verdigi
sonsuz tatmin duygusunu, bunun yarattig dogrulugu,
potansiyeli ve ruhu farkettim.

Giin gegtikce cazi daha derinden sevdim ve ilgilendim. Bir
miizisyen olarak caz benim stilim ve ihtisasim oldu.
Dinleyici olarak da caz benim tercihim olmustu. Onceleri
diger stilleri tamamen dislayarak cazi gergek bir sanat
formu olarak benimsedim ve sevdim. Ama bugiin baska bir
noktadayim. Hala cazi seviyorum ve gagimizin caz
miizisyenlerini gok takdir ediyorum. Ancak diirist
duygusal tecriibe olarak sanat hig bir zaman mutlaklar,
favoriler ve hiyerarsi kaldiramaz. Bugiin artik tim miizik
gesitlerini dinliyorum ilham aliyorum ve seviyorum. Daha
sonra edindigim estetik bilgileri terketmeden gengligimdeki
her sese ve diislinceye agik giinlerime déniiyorum”.

Bu albiim yogun bir diisiince ve uygulamanin triinidiir.
Joshua'ya gore gok yonlii olmak ile bir hedefe yonelmek
birbirleri ile gelisen seyler degildirler. Kendini gok yonlu
olarak tanimlamakta ve gok yonliiligiini ortaya gikaran bir
hedef ve kisilik gelistirmektedir.

Boylece miizigine caz digi ritim elemanlarini serbestge
katmakta ve bu yonii ile de 6zgiin bir perspektiv
gelistirmektedir.

Onun igin bu albiim caz emprovizasyonunun ruhunun,
spontaneligin, karsilikli etkilesimin caz lisani ile daha 6nce
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hi¢ taranmamig bir bolgeye uzantisidir. Ayrica yine bu
albimde akustik ve elektronik miizikler arasinda da her
ikisinin de imkanlarini arastiran bir deney mevcuttur.

Redman grubuna Peter Bernstein’in galdigi bir gitar ilave
etmeyi kaginilmaz gérmiistiir. Gitar tipki bir nefesli
enstriiman gibi hem ritim hem de solo enstrimani olarak
kullanilabilme esnekligine sahiptir. Bernstein’de duyarl ve
kendisi ile rahatga isbirligi yapilabilen bir miizisyendir. O da
gengliginde Steve Wonder, Beatles ve Jimi Hendrix
dinleyerek bliyiimustiir ama onlarin etkisi igine
islememistir.

Redman’in bu albimde iki meseleyi ¢6zmesi gerekmistir.
Once bestelerini daha dolu yapmasi ve onlari bazi akord
degisikleri ile siiriiklenen melodilerin 6tesine gegirmesi
gerekiyordu. lkinci zorluk ise ritm ile ilgili idi. Swing’li
parcalarda elde ettikleri akiciligi ve karsilikli etkilegimi
swing olmayan pargalarda nasil elde edecekti.

Ancak piyanoda Peter Martin, basda Christopher Thomas
ve eski dostu Brian Blade onun bu zorluklarin tstesinden
gelmesine ve duygularinin ifadesine kendi kisilikleri ile
yardimci olmuslardir. Redman burada ayrica her zaman
caldigi sopranonun yani sira alto saksofon da galmaktadir.

Hayatindaki ti¢ en 6nemli onu etkileyen miizisyen Charlie
Parker, Cannonball Adderly ve Ornette Coleman da alto
galarlard, dolayisi ile bu gelisme onun igin beklenmedik bir
sey degildir. Bu enstriiman ayrica onun siirekli gelistirdigi
kompozisyon ifade gliciinii yeni boyutlara tagimasina ve
yeni ifadeler bulmasina yardimci olmustur.

Joshua Redman Chick Corea’nin “Remembering Bud
Powell” grubu ile de turneye gikmigtir. Bu gruptaki
Wallace Roney, Christian McBride ve Roy Haynes ile
birlikte olmuglardir. Onun her zamanki 6nceliklerinden
birisi de kendisine miizik ve hayat hakkinda birseyler
ogretebilecek ustalar ile beraber galigmaktir. Bu turneyi de
kendisi igin bir firsat olarak gérmustiir. Ayrica bdyle bir
grupta galismanin kendi liderligindeki grup igin ona eneriji
ve ilham veren bir sey olacagini diiglinmektedir.




Joshua Redman Istanbul’a ilk defa gelmiyor, yukarida bahsi
gecen Chick Corea grubu ile bir yil énce Istanbullu’lara
misafir olmustu. Ancak bu sene kendi grubu ile geliyor ve
sOyleyecek baska seyleri var.

B Born in the year 1969 in Berkeley, California Joshua
Redman is the son of the legendary jazz musician Dewey
Redman and a Russian Jewish dancer. His parents never
married and his father have not been in his life until his
growth. He grew up in a radically integrated environment
and has been exposed to both black and white cultures.

He has learned playing Indian percussion instruments from
his mother and took up the tenor saxophone when he was
only 10 years old. At Berkeley High School he become the
featured soloist of the school jazz ensemble. The relation with
his neglecting father drew him away from music and become
a very successful student. He attended Harvard and graduated
with a major on social sciences and was admitted to the
famous Yale Law School. During his Harvard years he played
in the school jazz band, and in the summer of 1989 played
with his father Dewey Redman in a gig at the Village
Vanguard. The father and son have played and recorded two
years together. He turned down the Yale Law School
opportunity to become a professional musician.

In the five years since he has turned his back on law school
and chose a career in music Joshua has been on a path of
constant progress with musical successes matched by popular
recognition in a manner rarely seen in the jazz world. He
received the first prize in the Thelonious Monk Institute of
Jazz Saxophone competition in 1991, and he has never looked
back since then.

His debut album in 1993, “Joshua Redman” captured the
excitement of a new voice taking wing, in the company of
such talented contemporaries such as Christian McBride and
Kevin Hays. His second album in this year “Wish”
demonstrated that his tenor saxophone could also excel in the
company of such giants as Pat Metheny, Charlie Haden and
Billy Higgins. In 1994 he made his first album with a




touring band, and his own compositions. The album titled
“Moodswing” was a major achievement. In 1995 his new
album “Sprit of the Moment” continued the string of
triumphs in a 2 CD set recorded live at the village vanguard
and documenting his new quartet while highlighting his
writing skills with 11 new compositions and capturing the
intensity and affirmation of his live performances.

Now the journey continues with “Freedom in the Groove”
and the ten original compositions he introduces reflect the
open, anti-categorical sprit one would expect from such a
young musician. In the album sleeve Joshua expresses the
roots which has shaped the creation of his latest work.

“When I first heard jazz, it wasn’t “jazz”, it was music. I grew
up in a household where you could hear Ornette Coleman
right next to Otis Redding, where “A Love Supreme” and
“Sergeant Peppers” were in both in heavy rotation. When I
was young I did not recognize “jazz” as being categorically
separate or substantively different from “blues”, “rock”,
“funk”, “soul”, “classical”, “Indian”, “African” or any other of
the countless musical genres I heard piping over the public
airwaves or crackling out of my mom’s old reel-to-reel tape
recorder. I wasn'’t yet conscious of musical styles as well-
defined, easily labeled intellectually specific entities. For the
most part, I did not even know their names.

Of course, like any attentive listener (of my age), I could
sense emotional contrasts, personal singularities, and group
identities. I could perceive the specialties of each record, the
originality of each band,, the distinctness of each song. I
could feel the undeniable, intangible, qualities which gave
each artist his or her unique, inimitable sound. But I could
also appreciate the kinships and the similarities, both within
and across stylistic boundaries.

Naturally as I grew older and more knowledgeable I become
increasingly conscious of “jazz” as a distinct musical genre. |
recognized the unconquerable challenge and unsurpassable
fulfillment of improvisation- that creative, liberating
discipline which gives jazz its immediacy, its potency, its




soul. I become increasingly interested in, and enamored with
jazz. As a musician jazz became my style of specialty. As a
listener jazz became my music of choice. First I focused on
jazz to the exclusion of other styles and cultivated a much
greater appreciation of a truly great art form. Yet today [ am
in a different place. [ still adore jazz, and I admire the jazz
musicians of the 20th century. Yet art in the world of honest
emotional experience is never about absolutes, or favorites, or
hierarchies. These days I listen to and love and inspired by all
forms of music. [ am returning to the open-minded, wide
eared sensibilities of my early years, without abandoning the
aesthetic knowledge which I later acquired”.

The album is the product of intense thought and application.
He believes that there is no contradiction between being
eclectic and being focused. Considering himself an eclectic he
develops a focus and identity in which his eclecticism takes
shape. So he freely incorporates non-jazz rhythmic elements
into his music, which from his perspective strengthens its
authenticity. For him this album represents an extension of
the soul and sprit of jazz -improvisation, interaction and
spontaneity- into a territory that isn’t conventionally
considered part of the jazz idiom. Here there is also
experimenting between electric and acoustic music exploring
the possibilities of both areas.

Redman found it imperative to expand his band to a quintet
with the addition of a guitar played here by Peter Bernstein.
Guitar has the flexibility of being both horn like and a
rhythm section instrument. Bernstein is a sensitive
cooperative and melodic musician, he has also grown up
listening to Steve Wonder, Beatles and Jimi Hendrix but he
does not wear these influences on his sleeve.

Redman have made two transitions in this album. First he
had to learn to tackle compositions with more meat to them,
more than melodies with chord changes to blow on. Then
comes the challenge of rhythm. That is how to maintain the
fluidity and intereactivity they had achieved over swing based
grooves with other sorts of grooves.
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Peter Martin on piano and Christopher Thomas on bass and
Brian Blade his longest standing band mate help Redman
take his emotions shape with their personalities.

Redman also makes his debut as an alto saxophonist in this
album in addition to his usual soprano. Three of his greatest
influences -Charlie Parker, Cannonball Adderly and Ornette
Coleman are all alto players so this instrument change is not a
coincide at all. Further this instrument also helps him his
continuos desire of expanding his range of expression
compositionally and exploring new modes.

Joshua Redman also have toured with Chick Corea’s
“Remembering Bud Powell” band, and here his band mates
have been Wallace Roney, Christian McBride and Roy
Haynes. Since one of his priorities is to play with great
musicians who can teach him about music and life it was a
great opportunity in his career. He also thinks that playing in
a band gives him the energy and inspiration to attack
bandleading with a new force.

Joshua Redman is not a first timer in Istanbul. Jazz fans of
the city have enjoyed the music of this extraordinary
musician last year too as a member of Chick Corea band.
However this year he has new things to say with his new

band.
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Katkilarindan dolays EKINCILER DIS TICARET A.§.'ye tegekkicr ederiz.
We aregrateful to EKINCILER DIS TICARET A.§. for their contributions.

AYDIN ESEN UGLUSU / TRIO

Aydin Esen - piyano piano
Anthony Jackson - bas bass
Steve Smith - davul drums

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall
Tarih Date: 15.07.1997
Saat Time: 18.30

B Miizik diinyasinin 6nde gelen isimlerinden biri olan Aydin Esen’in
SR P R T . cahgindaki eklektik
Aydin Esen virtiiozitesi yaninda sanatla ilgili diigiinceleriyle LA
de ilgi gormektedir. Aydin Esen’in galigindaki eklektik felsefesini kgkusLz
G 1 L .1 en iyi ortaya
yaklasim miizisyenin felsefesini kuskusuz en iyi ortaya Sikaran|ipucu?
glkaran ipucu. His philosopy is best
. . . . . unveiled in his piano
Esen deneyci yaklasiminin gelismesinde miizikle igige laying, around a
ycl yakiag gelly GG playing
yasayan bir ailede biiylimiig olmasinin 6nemli etkisi e
i L : ) e eclecticisim.
oldugunu belirtiyor. Miizisyenin elektronik miizikten
Gagdas caza kadar uzanan yelpazedeki galismalari bu

deneyci bakig agisini yansitiyor.

1962 Istanbul dogumlu Esen klasik piyano egitimine Istanbul
Devlet Konservatuari'nda basladi. Daha bes yasindayken
Istanbul Devlet Senfoni Orkestrasi'nin &niinde solist olarak
Galdi. Sonralari konser miizisyeni olarak strdurdigi bu erken
kariyer gelisimi onu |9 yagindayken Istanbul Operasi'nin
bag piyanistligine kadar getirdi. 1980’lerin baglarinda
Avrupa ve ABD’nin saygin miizik gevrelerinden burslar
kazanan ve davetler alan Aydin Esen egitimine Norveg
Devlet Miizik Akademisi'nde devam etti. 1983'de ABD’ne
yerlesti. Julliard ve Berklee'deki galigmalarindan sonra lisans
ve lisansustl derecelerini aldigi New England
Konservatuarina gitti. Aydin Esen’in bu dénemdeki en biiyiik
basarilarindan birisi de 1989'da, Martial Solal Uluslararasi
Piyano Yarigmasi'nda (Paris) kazandig birincilik.

Aydin Esen’in cazla tanigikligl on yaginda dinlemeye
basladigi Art Tatum, John Coltrane, Miles Davis, Keith
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Jarrett kayitlari. Ancak miizisyenin bugiin geldigi nokta
boylesi dogrudan baglantilari gokga asan bir diizeyde.
Aydin Esen yalnizca iyi bir yorumcu olmanin Stesinde,
cazin sinirlarini zorlayan bir muzisyen. Buyiik sanatgilarin
ozelligi de bu degil midir?

B One of the most prominent figures of the music world,
Aydin Esen is well known for his profound views about art in
general. His philosopy is best unveiled in his piano playing,
around a theme of eclecticisim.

Aydin Esen believes that his inclinnation toward
experimenting in music is partly a result of the invaluable
atmosphere his musical family provided in his early ages. The
effect is evident in the versatile approach Aydin Esen shows,
in his works ranging from electronic music to contemporary
jazz.

Born on May 12, 1962 in Istanbul, Aydin Esen started
studying classical piano at Istanbul Conservatory for Music.
He played as a soloist with the State Symphony Orchestra of
Istanbul while he was five. His early career continued as a
concert musician, and later lead him to the Istanbul Opera
where he became the head pianist at age 19.

In the early 1980s, Esen was honored with scholarships and
received invitations from prominent music circles in Europe
and the United States. Aydin Esen furthered his studies in
Norway, at the Stat Academy of Music and then moved to
the United States in 1983. He attended Julliard, Berklee and
finally New England Conservatory where he completed his
undergraduate and graduate studies. Later in 1989, Esen was
awarded the 1st prize in the Martial Solal International Piano
Contest held in Paris.

Esen’s alliance with jazz is rooted in the recordings of Art
Tatum, John Coltrane, Miles Davis, and Keith Jarrett which
he heard when he was ten. However, the musician’s scope
transcends any straight connections. In playing jazz, Aydin
Esen is not a mere interpreter, he redefines the style.
Certainly, that’s a particularity only great artists can show.










184

G =N |' Katkilarindan dolayr GON’e tesebkrir ederiz.
O We are grateful to GON for their contributions.

MASSIVE ATTACK

3D - vokal vocals

Daddy G - vokal vocals

Mushroom - D)

Horace Andy - vokal vocals
Deborab Miller - vokal vocals
Sarah’]’ - vokal vocals

Michael Timothy - klavye keyboards
Winston Blisset - bas bass

Andy Ganghadin - davul drums
Angelo Bruschini - gitar guitar

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 16.07.1997
Saat Time: 21.30

B Tuhaf, sagirtici, bagtan gikarici: Massive Attack.

Hiikim siiren tekno egilimi artik gizmeyi aginca, Massive
Attack gikis albiimleri Blue Lines't yapti ve boylece dans
kokenli pop’un sinirlarini yeniden gizdi.

Rap, dub ve club kiiltiiriinden esinlenen ve tiim bu
kiilturleri referans alip, bunlardan tamamyla yeni bir
olanaklar yelpazesi agan bir miizik ortaya gikaran topluluk,
90’lara damgasini vuran dnemli bir pop toplulugu olarak
one gikar.

Ingiltere Bristol'de temelleri atilan topluluk, bugiin kurucu
elemanlari 3D, Mushroom ve Daddy G. Protection ve
cevrelerinde yeralan degisik muzisyenleri ile bir biitiin
olarak yol almakta. En az bir 6nceki kadar kendi iginde
tuhaf, sagirtici ve bastan gikarici olan, yapimciligini
toplulugun eski dostu Nellee Popper’in lstlendigi ikinci
albiime Tracy Thorn, Horace Andy, Nicotine ve Tricky de
vokalleriyle katkida bulunmuglar-.

Her ne kadar ilk single'lari olan “Daydreaming™ 1990'da
gkmig olsa da Massive Attack 1987’den beri piyasanin




iginde. Miizikal kokleri ise “The Wild Brunch™ adiyla, rap
ve graffiti sanatini birlestirerek Bristol’u kasip kavurduklari
zamanin yani Ingiliz Rap piyasasinin ilk giinlerinden bile
oncesine uzanmakta.

Tuhaf, sagirtici,
bastan gikarict:

1986’da sarkici Shara Nelson'in da katilimiyla genisleyen

topluluk, “The Look of Love” adli pargalari agir groove’ Massive Attack.

dinleyicisine hitap eden rap sound’unun bir ilk érnegini Strange, startling,
seductive: Massive

olusturur. Bu parga daha sonra Soul Il Soul tarafindan e

listelere girmistir. 1987°de Nelle Massive’den ayrilip Soul Il
Soul’e gegtiginde, 3D, Mushroom ve Daddy G, Massive
Attack’in beyin takimi haline geldiler. Massive Attack
Amerikan hip-hop ve Jamaica sound’unun rapgiler, DJ’ler,
sarkicilar ve mizisyenlerin bilegimiyle sekillenmis bir
birlikteligidir.

“Blue Lines” albiimii kisa siirede ABD’deki DJ'lerle
maceract aydinlarin ve Ingiltere miizik piyasasinin gézdesi
haline geldi. 1991'in en iyi albiimii ve Brit odiillerine aday
oldu. Albiim bugiin halen teknolojik karmasikligin, kente
ait vurucu sozlerin ve ige igleyen keskin dondurucu kose
vuruslu ritimlerin bir mucizesi sayilir. Yaratici anlamda da
Massive Attack, Mushroom’un evindeki stiidyoda tekrar
biraraya gelip Protection’l kaydedip, diger yanda da yeni
yaratici alanlar kesfederek tamamen 'yeralt’ hale geldi.

B Strange, startling, seductive: Massive Attack.

When the dominant trend was overloaded with techno,
Massive Arttack, released their debut album “Blue Lines” and
thus redefined the boundaries of dance based pop.

They were the quintessential pop group of 90’s; a collective
inspired by rap, dub and club cultures; taking all of these
references and forming a music that opened up a while range
of possibilities.

Based in Bristol, England; Massive Attack, today continue on
their path as an integrity of musicians together with different
performers, orbiting around the core members of the group
3D, Mushroom and Daddy G. Massive Attack’s second album
is as strange, startling and seductive in its own way as its
predecessor, and was produced by longtime friend of the
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band, Nelle Hopper, and features vocal contributions from
Tracey Thorn, Horace Andy, Nicolette and Tricky.

Although Massive Attack released their first single
“Daydreaming” in 1990 they have been in existence since
1987. Their musical roots go back ever further to the very
first days of the British Rap scene when as “The Wild Bunch”
they were rocking the scene in Bristol merging rap and
grafficy are.

Teaming up with vocalist Shara Nelson in 1986, they made
the song “The look of Love” which was the prototype for the
slow groove lover’s rap sound. This song was later taken to
the mainstream charts by Soul II Soul.

When Nelle left Massive for Soul II Soul in 1987, 3D,
Mushroom and Daddy G became the brain team of Massive
Attack a collective of rappers, DJ’s, singers and musicians
modelled on American hip-hop and Jamaican sound.

‘Blue Lines’ immediately became a favourite among DJ’s,
music fans in U.S., while wowing the music scene in Britain,
where it was voted Best Album of 1991 and nominated for a
Brit award. The album, still remains a marvel of
technological sophistication, hard urban lyrics, and cutting
edge beats.

In creative forms Massive Attack simply went underground,
regrouping in Mushroom’s in-house studio and recording the
breakthrough Protection, while exploring new creative
avenues.




istanbul Kiiltiir ve Sanat Vakfi’'nin kurucusu

Dr. Nejat F. Eczacibag’'ni anma konseri.
Dedicated to the memory of Dr. Nejat F. Eczacibagi,
founder of the Istanbul Foundation for Culture & Arts.

Katkilarimdan dolayr BORUSAN GUG SISTEMLERI SANA Y1 ve
) BORUSAN m TICARET A.§. - CAT e tegekkiir ederiz.
GO SISTEMLERI We are grateful to BORUSAN GUG SISTEMLERI SANAY I ve TICARET
A.S. - CAT for their contributions.

FAZIL SAY

Fazil Say - piyano piano

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall
Tarih Date: 16.07.1997
Saat Time: 19.00

B Yazar bir babanin oglu olarak 1970’te Ankara’'da dogdu.
Dort yasinda Mithat Fenmen’le piyano galmaya baslad.
Mithat Fenmen’den sonra Hacettepe Universitesi Devlet
Konservatuvari'nda 6zel egitim aldi. On yedi yasinda
kazandig bir bursla galismalarini Dusseldorf'ta surdiirdi.
Amerika ve Avrupa'da basarili konserler verdi.

Almanya'da Berlin Senfoni Orkestrast'yla, Tiirkiye'de de
basta Cumhurbagkanligi Senfoni Orkestrasi ve Istanbul
Devlet Senfoni Orkestrasi olmak Uzere gesitli konserler
vermektedir. Diinyanin gesitli tilkelerinde pek gok &diil
aldi. Her konserinde dinleyiciyi biytileyen Fazil Say, cagdas
yorumcular arasinda en gok dikkat geken piyanistlerden
biridir.

Sanatginin bestecilik yont de vurgulanmaya deger.
Miizikteki aragtirmaci yaklagimiyla ve cesur beste ve
yorumlariyla dikkat gekiyor Say. Geng bir besteci-
yorumcudan beklenmeyecek kadar olgun bestelerini
garpici bir hiz ve biitiinliikle dinleyicilerine sunuyor.

Fazil Say, festivaldeki konserinde Scott Joplin ve Leonard
Bernstein’den pargalar seslendirecek. Caz, klasik muzik
ve tasavvuf miziginden sentezledigi temalarini sik sik giin
Isigina gikaran Say’in konser performansi da gok
etkileyici.
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B Son of a Turkish author, Fazil Say was born in Ankara in
1970. At the age of four, he started playing the piano with
Mithat Fenmen. After his death, he continued his education
at Hacettepe University Conservatory as a special talent. He
was seventeen when he went to Dusseldorf, Germany, with a
German scholarship. His concerts span the USA and
European countries.

He performs with Berlin Symphony in Germany, and
primarily with the Presidential Symphony and Istanbul State
Symphony in Turkey. He received numerous awards as an
accomplished pianist. Enchanting the audience in every
concert, his works are widely acclaimed as a young,
contemporary artist.

In addition to his talent in performance, his compositions are
noteworthy. He writes remarkable pieces about his musical
explorations. Say’s compositions sound years ahead from their
creator; finding their real taste in his virtuouso hands and
impeccable technique.

Fazil Say will play selected compositions by Scott Joplin and
Leonard Bernstein in Istanbul. Definitely a powerful stage
artist, he draws special attention playing original
compositions synthesised from jazz, classical and Sufi music.

Caz, klasik mizik
ve tasavvuf
miziginden
sentezledigi
temalarini sik sik
gln 1s1gina gikaran
Say'in konser
performansi da ok
etkileyici.

Definicely a
powerful stage artist,
he draws special
attention playing
original
compositions
synthesised from
jazz, classical and
Sufi music.
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SANLIKOL GRUP / GROUP

Mebmet Ali Sanlikol - klavye, sef keyboards, bandleader
Wolfgang Haenptli - trompet trumpet
Phil Stockli - alto saksofon, fliit alto saxophone, flute

Kim Bock - soprano, tenor saksofon soprano, tenor saxophone

Nicholas Barry - gitar guitar

Fernando Huergo - bas bass

Cengiz Baysal - davul drums

Roberto Castillo - vurmal galgilar percussions

Yer Venue: Roxy
Tarih Date: 16.07.1997
Saat Time: 23.30

B Mehmet Ali Sanlikol 24 Eyliil 1974 Istanbul'da dogdu.
Cocuklugu Bursa’da gegti. Beg yasinda iken Royal Miizik
Okulu mezunu ve 21 yilik mizik 6gretmeni olan annesi
Fethiye Sanlikol ile klasik piyano derslerine bagladi. 12
yasinda iken rock muzige ilgi duydu ve yerel rock
gruplarinda galarak gelecegi icin yeni bir yol secti.

Daha sonra kendi grubunu kurdu ve rock festivallerine
katlmaya basladi. 1992 yazinda ilk profesyonel isini ald.
Prenses Margaret onuruna 6zel bir yatta galdi. Ayni yilin
sonbaharinda Aydin Esen ile galigmaya basladi. 1993'de
Berklee'ye geldi ve hem besteci hem de icraci olarak hakli
bir sohret kazandi. Ogrenciligi sirasinda énemli sinavlardan
sonra Herb Pomeroy ile galisma olanagi buldu.

Berklee'deki ¢alismalarindan sonra Sanlikol kendi adini
verdigi grubunu kurdu ve 1996 yazinda turneye baslad.
1997’nin ilk yarisinda Clare Fisher Odiilunii aldi ve Yilin
Lider Ogrencisi oldu. Mayis 1997'de Jazz Composition ve
Film Mizigi boliminden mezun oldu.

B Mehmet Ali Sanlikol was born September 24th 1974 in
Istanbul. He spent his childhood in Bursa. With the age of
five Sanlikol started to take classical piano lessons from his
mother Fethiye Sanlikol, who is a graduate of the Royal
School of Music and has been working as a successful music
teacher for the past 21 year. When he was 12, he started to
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show interest in rock music and started to play with local
rock bands and established a new path for his future. Later on
Sanlikol put his own band together and started to attend rock
festivals. In the Summer of 1992 he got his first professional
gig, playing for Princess Margaret as a pianist on board a
private yacht. In the fall Sanlikol started to study with Aydin
Esen. In 1993 he came to Berklee and within a short period
of time he gained a good reputation as a composer, as well as
performer. During his studies Sanlikol managed to qualify to
study with Herb Pomeroy, after a very competitive admission
process.

During his studies at Berklee, Sanlikol founded the “Sanlikol
Group” and went on tour in the Summer of '96. In the first
half of 1997 he received the Clare Fischer Award and became
the leader of studies in Jazz Composition Department for this
year. Sanlikol graduated in May 1997 majoring in Jazz
Composition and Film Scoring.










HUMEYRA

Hiimeyra - vokal vocal

Mustafa Siider - klarinet, soprano saksofon, keman, viyola clarinet,

soprano sax, violin, viola
Vedat Sakman - gitar guitar
ilyas Mirzayev - piyano piano
Ricardo Moyano - gitar guitar

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall

Tarih Date: 17.07.1997
Saat Time: 21.00

HUMEYRA

B Tiyatro, sinema ve mizik arasinda, hikayelerden hikaye
segerek onlari bize anlatir Himeyra. Hepimizin hissettigj,
ama dinlemeye ve anlatmaya gok cesaret edemedigi
igimizdeki biz'i anlatir sarkilari. “Miizikte bir iddiam yok”
diyor bir sdyleside. Cok iyi biliyoruz ki, en etkili ve vurucu
eserler, aslinda en iddiasiz olanlaridir. Ciinki onlar dile
getirenin yireginin sesidir adeta. Hiimeyra'yi basitligin ve
yalinhigin giizelliyle dolu sarkilariyla, beyhude olmayan bir
dizi 6ykiyle dinleyin.

B A real story-teller, Hiimeyra lives in cinema, theatre and
music. Her songs are about the inner self in each of us, we
hardly dare face and tell. She claims she has no claim in
music. To the best of our knowledge, we are aware of the
power and significance of plain and good work with no claim
at all. They sound like they come straight from the heart.
Hiimeyra is here for you to listen to tales with the charm of
simplicity. These tales are certainly not in vain.

*Muzikte bir iddiam
yok™.
She claims she has

no claim in music.






ACID TRIPPIN Konuk Sanatgi Featuring: ERKAN OGUZ

Ali Perret - klavye keyboards

Yabya Dai - alto ve soprano saksofon alto and soprano saxophone
Erciiment Ates - gitar guitar

Erkan Ogur - perdesiz gitar fretless guitar

Raci Pigmisoglu - bas bass

Erding $enol - davul drums

Murat Ozbey - vurmali galgilar percussions

Yer Venue: Roxy
Tarih Date: 17.07.1997
Saat Time: 23.30

B Acid Trippin’ 1995’de Ali Perret tarafindan kuruldu.
Acid Trippin’ tek tek miizisyenlerin kisilik ve isimleriyle
tanimlanmig sabit bir caz toplulugu olmaktan 6te kendine
uzun ve yenilikgi bir muzik anlayigini hedeflemis bir
projedir. Grup, Istanbul’un ileri gelen kuliiplerinde gald..
Kisa siirede adi duyulan topluluk, Istanbul ve disinda
birgok konserde galdi. Habitat Il 1996, NGO agilig
Seremonisinde konser verdi. Yine 1996 Kasim ayinda
ODTU |.Caz Senligine katildi. RFI Radio France
Internationale’de eserleri galindi. Istanbul gecelerinin en
iyi mizigi Acid trippin’den yakigtirilimasi yapildi

(Yeni Yizyll).

Acid Trippin’ kuruldugundan bu yana, projeye degisik
katkilariyla birgok miizisyen uzun ya da kisa araliklarla
katlmigtir. Bu zaman zarfinda Acid Trippin’ gerek bu
muzisyenlerin projeyi benimseyen yaratici katkilari,
gerekse giderek kendini bigimlendiren Acid Trippin’
atmosferinin olusturdugu kavramsal gergeve iginde yeni
anlayis ve katilimlaria yoluna devam etmekte.

1995'ten itibaren Acid Trippin’de miizikal kariyerleri
bambagka yonlerden gelen (rock, folk, klasik, caz, blues,
modern caz, funk vs) miizisyenlerle karsilagiyoruz. Erkan
Ogur, Imer Demirer, Murat Yeter, Taylan Cemgil,
Erciiment Ates, Ates Tezer, Yaz Baltacigil, Raci Pigmisoglu,
Yahya Dai, Sarp Maden, Murat Ozbey ve Erding $enol’'un



siirekli galigmalarinin yanisira Paul Pavey ve Tuna Otenel
de Acid Trippin’ performanslarina misafir oldular.

Her ne kadar Acid Trippin’ galdiklari tarz hakkinda
terminolojik etiketlendirilmek tzerine spekdlasyonlara
girmek istemese bile, grubun galdiklarina en yakin tiriin
“acid jazz" oldugunu benimsemis bir vizyon icinde
calistigini goriiyoruz. Ali Perret kompozisyonlarinda
hayattan gikardigi tema ve motifleri baglamlarindan
koparmadan miizikal bir lirige tagir. Muzisyenler sadece
yazilt muzigi teknik ve profesyonel anlamda icra etme
yerine pargalarin yazildigi konularin kavramlari tizerine
calisarak kurduklari mizikal ruhun igine dinleyiciyi de
ritmik oldugu kadar zihinsel agidan da katarak
performansi, dansi paylasiriar.

Acid Trippin'in gevirisi aslinda tam olarak “Acid Jazz"dir.

“Trippin” ytizyll baginda zencilerin caza verdikleri isimdir.

“Eglence”, “Parti”, “Takilmak”, kisaca “Trip Yapmak”

anlamlarina geliyor. Yillardir zenciler “jazz” terimine karsi

“Trippin” kullanmay tercih ettiler. Daha sonra “Afro-
Amerikan Miizik” terimi devreye girdi. “Jazz"da kelime

itibariyla bir hafiflik var, 6rnegin “seksi” anlamini bile tagir.

Siyahlar bu terimin kiiglimseyici anlamlarina karsi giktilar
ama sonunda, piyasaya egemen olan tarafin dedigi gikt.
“Acid Trippin™ kavram olarak cazin siyahi kékenini
vurgular.

Bugtinlerde Acid Trippin’ sonbaharda piyasaya gikacak olan

CD’leri Uizerinde galigmalarini yogunlastirmakta.

B Acid Trippin’ was founded by Ali Perret in 1997. Acid
Trippin’ is not one of those jazz groups that are defined

purely by the personalities and names of individual musicians
that make up the band, it is rather a project well beyond such

points of view in that their aim is to make a music with a
long lasting and reforming understanding. The group has
played in some of the leading clubs in Istanbul. The group

which became known within a short period of time played in

many concerts both in and out of Istanbul. They gave a
concert during Habitat II 1996, in the NGO Opening

Ali Perret
kompozisyonlarinda
hayattan gikardig
tema ve motifleri
baglamlarindan
koparmadan
mizikal bir lirige
tagir.

Ali Perrer carries the
themes and morifs
chac he takes from
the essence of life
into a musical
lyricism without
cutting the ties that
bind them to their
context.
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Ceremony. The same year, in November of 1996 they played
at ODTU 1st Jazz Festival. Their compositions were played
on the air by RFI, Radio France Internationale.

Their music was interpreted as “The best music of Istanbul
nights from Acid Trippin™ (Yeni Yiizyil).

Starting from its foundation, many musicians made musical
contributions by joining the group for short or long periods.
Meanwhile Acid Trippin’ continued its route wichin the
conceptual frame with new understandings and contributions
from those musicians that adopted the project and who made
creative contributions, plus the atmosphere created by the
self-shaping Acid Trippin’ itself helped this situation, too.

Since 1995, musicians from all sorts of different background
and musical careers (such as rock, folk, classical, jazz, modern
jazz, funk, etc.) went through the band. Besides Erkan Ogur,
Imer Demirer, Murat Yeter, Taylan Cemgil, Erciiment Ates,
Ates Tezer, Yaz Baltacigil, Raci Pigmigoglu, Yahya Dai, Sarp
Maden, Murat Ozbey and Erding Senol who have been
regular perpetual players for the group, Paul Pavey and Tuna
Otenel have also been the guests of the band.

Even though Acid Trippin’ is not keen on speculating by
trying to define the type of music they are making, we see
“acid jazz" as the closest one to their vision of playing.Ali
Perret carries the themes and motifs that he takes from the
essence of life into a musical lyricism without cutting the ties
that bind them to cheir context. Instead of performing the
written music in terms of professionalism and technicality,
the musicians share the performance and its dance with the
listeners who also participate from an intelligent point of
view as much as a rhycthmic one in a musical spirit founded
on the group members’ hard work where they concentrate on
the concepts of the subject matter that the pieces/compositions
are based and written upon.

Actually a wholesome translation and conversion of “Acid
Trippin™ is “acid jazz”. “Trippin” was the term given to jazz
by blacks at the beginning of 20th Century. It meant “have a
good time”, “party out”, “hang around”, in short “have a
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trip”. For many years, blacks preferred to use “trippin”
instead of the term, “jazz”. Later on, the term “Afro-
American Music” came into usage. The word “jazz” has a sort
of lightness to it, e.g. it even carries a meaning such as
“sexy”. The blacks were against the humiliating context of
this word. However, in the end the dominant factors of the
market won the war. Nonetheless, the term “Acid Trippin™
emphasizes the black roots of jazz as a concept.

At the moment, Acid Trippin’ is concentrating on their CD
which will be on the market this Fall.
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OMANICS Katkilarindan dolay: ORG ANICS'e tesekkiir ederiz.
ANV Wearegrateful to ORGANICS for their contributions.

ALL STAR BAND i. DEMIRER / i. ERSAHIN /
K. GORSEV / V. HURSEVER / C. KOZLU

Imer Demirer - trompet trumpet

ilhan Ersahbin - tenor saksofon tenor saxophone
Kerem Gorsev - piyano piano

Volkan Hiirsever - bas bass

Can Kozlu - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 18.07.1997
Saat Time: 20.45

IMER DEMIRER

B 1976 yilinda Istanbul Devlet Konservatuari trompet
boliimiine girdi. 1987'de bu kurumun yiiksek kismindan
mezun oldu. 1985 ve 1986 yillarinda Bilsak Caz
Festivali'ne gesitli gruplarla katldi. Tuna Otenel'le uzun
siire gahsti. 1986 yilinda Ates Tezer, Nezih Yesilnil ve Ali
Perret’le birlikte Romanya Sibiu Caz Festivaline kauld.
1993 yilinda Almanya’da EBU Caz Festivalinde Tiirkiye'yi
temsil etti. Herbie Hancock ve Pat Metheny gibi
muzisyenlerle *“jam sessionlarda galdi. 1994’te Polonya
Kultur Bakanhgr'nin davetlisi olarak ders vermek lizere
Polonya’ya gitti. TRT Istanbul Radyosu Caz
Orkestrasi’nda gorev yapan sanatg dnimiizdeki giinlerde
piyasaya gikacak olan CD'’si lizerinde galismalarini
yogunlastirmakta.

B He entered the Trumpet Department of the Istanbul
State Conservatory in 1976 and in 1987 he finished the
graduate school of this insticution. He participated in the
Bilsak Jazz Festivals of 1985 and 1986, playing with various
groups. He has worked at the Sibiu Jazz Festival in Romania
together with Ates Tezer, Nezih Yesilnil and Ali Perret. In
1993, he represented Turkey at the EBU Jazz Festival in
Germany. He has played in jam-sessions with musicians like
Herbie Hancock and Pat Metheny. In 1994, at the
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invitation of the Ministry of Culture of Poland, he went to
this country as an instructor. He is a member of the TRT
Istanbul Radio Jazz Orchestra and is nowadays
concentrating on his CD which will be on the market in
near future.

iLHAN ERSAHIN

B Son 10 yildir New York’da yasayan Tirk tenor
saksofoncu llhan Ersahin, 1987 yilina kadar diinyaca iinlii
mizik okulu Berklee'ye devam ettikten sonra New
York’a yerleserek Joe Lovano’dan dersler aldi ve gesitli
kultplerde galmaya basladi. Valery Ponomarev, Wallace
Rooney, Kenny Garret ve Eddie Henderson gibi unliilerin
topluluklarinda galdi. Ersahin topluluguyla 1994 yilinda
Akbank 4.Uluslararasi Caz Festivali ve 1996 yilinda 3.
Istanbul Caz Festivalinde Tiirk caz severlere de bir
konser verdi. Son iki yildir her Cumartesi giinii New
York'un en énemli caz kuliiplerinden biri olan Sweet
Basil'de liderligi altindaki topluluklarla galan Ersahin,
saksofon galig tarziyla Sonny Rollins ve Joe Henderson
gibi devleri animsatmakla birlikte geng yasinda kendi
sesini yakalamig ve caz diinyasinin yeni yildizlarindan biri
olmaya hazir.

M ilhan Ersahin, famous Turkish saxophone player who has
been living in New York for the last 10 years, studied in
Berklee College of Music until 1987. Afterwards he moved to
New York, took lectures from Joe Lovano and started playing
at various jazz clubs. He played in the bands of masters like
Valery Ponamarev, Wallace Rooney, Kenny Garret and Eddie
Henderson. Ergahin gave concerts with his own band during
the 4th of Akbank International Jazz Festival in 1994 and the
3rd Istanbul Jazz Festival in 1996. For the last two years,
every Saturday, Ersahin has been playing with his own bands
in Sweet Basil, one of the most reputable jazz clubs of New
York. While his style reminds one of giants like Sonny
Rollins and Joe Henderson, having caught his own sound at a
young age, he stands ready to be a new star of the world of

jazz.
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KEREM GORSEV

B Ulkemizin iiretken caz miizisyenlerinden Kerem
Gorsev, piyano derslerine 1967 yilinda Istanbul Belediyesi
Konservatuarinda, Rana Erksan ile bagladi. 1985 yilinda Elvan
Araci ile baslayan caz galismalarini, 1989-92 yillari arasinda
Ed Howard, Dave Jones, Stevie Hall, Rabin Kenyatta,
Deborah Davis, Doris Troy, Kenny Moore ve Vinnie
Night gibi caz miizisyenleriyle galarak stirdiirdd. Jam
sessionlarda Ralph Moore, Pat Metheny, Kenny Garrett,
Tony Campbell, Joshua Redman ve Wynton Marsalis ile
ayni sahneyi paylasti. 1995 yilinda 2.Uluslararasi Istanbul
Caz Festivali'ne ve 6.Akbank Uluslararasi Caz Festivaline
katilan sanatgl, 4 Nisan 1997’de Slovenya'da konser verdi.
1995 yilinda ilk albiimi “Hands and Lips” ve ardindan tim
besteleri kendisine ait “l Love May” ve “For Murat" gikardi.
Son yillarda Eric Revis, La Verne Butler, Allan Harris, Can
Kozlu, Imer Demirer ve Neset Ruacan’la galisan Gorsev
yeni albiimi “Relaxing”i piyasaya siirmek Ulzere.

B Kerem Gorsev one of the productive Turkish jazz
musicians, started piano lessons with Rana Erksan, at
Conservatory of Istanbul Municipality in 1967. He moved on
to jazz in 1985, initially playing with Elvan Araci and between
1989 and 1992 he continued to work with jazz musicians like
Ed Howard, Dave Jones, Stevie Hall, Rabin Kenyatta, Deborah
Davis, Doris Troy, Kenny Moore and Vinnie Night. He was
on stage during jam-sessions with Ralph Moore, Pat Metheny,
Kenny Garrett, Tony Campbell, Joshua Redman and Wynton
Marsalis. In 1995 he participated in the 2nd of Istanbul
International Jazz Festival and the 6th Akbank International
Jazz Festival. He gave a concert in Slovenia on April 4, 1997.
In 1995 his first album “Hands and Lips” was released followed
by the second and third CDs “I Love May” and “For Murat”
on which all compositions are by Gorsev himself. During
recent years he worked with Eric Revis, La Verne Butler, Allan
Harris, Can Kozlu, Imer Demirer and Neget Ruacan. Gorsev's

new album “Relaxing” is about to be released soon.
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VOLKAN HURSEVER

B Volkan Hiirsever 1984 yilinda girdigi MSU Istanbul
Devlet Konservatuari kontrabas sinifindan yiksek lisans
derecesi ile mezun oldu. Carl Schlosser, Philip Schainer,
Jean Loup Longnon, Allan Harris, La Verne Butler,
Stephanie Jordan gibi muzisyenlerle galisti. Robert
Trowers, Marcus Printup, Wynton Marsalis’le jam-
session’da galdi. Kerem Gérsev'in albiimlerinde galan
Volkan Hirsever, son ug yildir yurtigi ve yurtdigi konserler
ve gesitli kuliiplerde galarak miizik hayatina devam
etmektedir.

B Volkan Hiirsever started his training on doublebass at the
State Conservatory of Mimar Sinan University, in 1984. He
graduated from the conservatory with an MA degree. He
played with musicians like Carl Schlosser, Philip Schainer,
Jean Loup Longnon, Allan Harris, La Verne Butler,
Stephanie Jordan. He joined the jam-sessions of Robert
Trowers, Marcus Printup, Wynton Marsalis. Hiirsever
played in Kerem Gorsev's albums. During the last three
years he has been carrying through his musical career
performing at concerts both in Turkey and abroad and
playing at various jazz clubs.

CAN KOZLU

B Muzik yasamina 6 yasinda piyano dersleri alarak baglayan
Can Kozlu, Paris Sorbonne Universitesi'nde ekonomi
egitimi gordigu siralarda yine ayni sehirde bulunan C.I.M.
Muzik Okulunda iki yil boyunca caz teorisi dersleri ald.
Ayni dénemde, Kenny Clark, Bob Guilotti, Godwin Agbeli,
Ababakari Lunna ve Ramnad Raghavan gibi ustalarla galigti.
Mizik kariyerine devam etmek isteyen Kozlu, Amerika'da
Berklee College of Music’de vurmali galgilar Gzerine
yogunlasti. 1986 yilinda miizik egitimini tamamladiktan sonra,
gesitli topluluklarla Fransa, Avusturya, Kuzey Afrika,
Karayipler, Amerika ve Tiirkiye'de konserler verdi. Birlikte
caldig isimler arasinda Mike Zwerin, Mick Goodrick,
Barney Kessel, Rick Ford, Chris Woods, Tiger Okoshi,
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Aydin Esen ve Hal Crook gibi tinlii muzisyenler sayilabilir.

Caz galigmalarinin yanisira, Afrika ve Latin Amerikali
topluluklaria da gesitli gaigmalari bulunan sanatgi, 1990
yilindan bu yana Bogazigi Universitesi'nde caz dersleri
vermektedir.

B Can Kozlu started the piano at the age of 6. While he was
studying economics at the University of Sorbonne in Paris, he
also took courses on the theory of jazz at the C.I.M.Music
School. During the same period he played with masters of
jazz like Kenny Clark, Bob Guilotti, Godwin Agbeli,
Ababakari Lunna and Ramnad Raghavan. Determined to
carry on his musical career, Kozlu studied percussions in
Berklee College of Music in the USA. Having completed his
training in 1986, he has given concerts with various bands in
France, Austria, North Africa, The Carrabeans, USA and
Turkey. Among the musicians with whom he has played,
well known names like Mike Zwerin, Mick Goodrick, Barney
Kessel, Rick Ford, Chris Woods, Tiger Okoshi, Aydin Esen
and Hal Crook might be counted. Apart from his experience

in jazz, he has made music with various African and Latin

American bands. He has been lecturing on jazz at Bogazigi
University since 1990.
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JAZZ CRUSADERS & PATTI AUSTIN

Patti Austin - vokal vocal

Wayne Henderson - trombon trombone
Wilton Felder - saksofon saxophone
Brian Price - gitar guitar

Derrick Murdock - bas bass

Bill Steinway - klavye keyboards
Derrick Murdock - davul drums

Yer Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre
Tarih Date: 18.07.1997
Saat Time: 20.45

B Caz, funk, rock, gospel, blues ve soul muzigi bir arada
yogurarak 6zgiin bir ses kazanan Jazz Crusaders
1960’larda Teksas’ll Wayne Henderson ve Wilton Felder
tarafindan kuruldu. Ritm & Blues ve funk izinde kendi
6zgin seslerini buldular. Sonradan muhtegem bir efsaneye
doniisen bu miizik hanedanhigini yarattilar. Bu hanedanlik
giinumuzin en yetenekli sanatgilarini ortaya gikardi ve
digerlerinden birgoguna da yol gosterici oldu. 1971 ve
1990 yillari arasindan Jazz Crusaders bireysel ve grup
olarak 75'den fazla album kaydetti. Bunun yani sira grubun
hi¢ degismeyen yeleri caz efsanesinin elit gergevesi icinde
yer edindi.

Wayne Henderson ayni zamanda Hiroshima Band'i kurdu.
Japon ve Amerikan fusion’i olan bu miizige iki albiiminde
de yer verdi ve piyasada hem ticari hem de miizikal basari
edindi. Henderson ayrica George Benson, Dionne
Warwick, Rebbie Jackson (Michael Jackson’un kizkardesi),
Bobby Lyle, Ronnie Laws, Ramsey Lewis, Willie Bobo,
Esther Phillips, Roy Ayers gibi sanatgilarla da beraber
galigmalar yapti.

Wilton Felder Barry White'in Love Unlimited
Orchestra’sinda galiyordu. Ayni zamanda Steely Dan,
Marvin Gaye, Joni Mitchell, the Four Tops, Michael Franks,
Diana Ross, Stanley Clarke, Joe Cocker ve Nancy Wilson
gibi pekgok sanatgiyla da galisarak kendine muzik
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diinyasinda iyi bir yer edinmigti. Wayne Henderson onun
pekgok solo albim projesini de yapti.

Woayne ve Wilton aralarinda Jackson 5, BB King, Diana
Ross, Tina Turner, Bill Withers, Randy Crawford, Stanley
Turrentine, Jimmie Smith ve Bobby Womack'in da oldugu
pekgok sanatgi ile galigti.

Son olarak 1995 yilinda Jazz Crusaders biraraya gelerek
kendi 6zguin seslerini yeniden ortaya koydular. Sonugta
“Happy Again” dogdu. Sin-Drome Records igin yaptiklari
bu ilk albimde Bobby Lyle, N'Dugu Chancler, Larry
Kimpel ve Craig T.Cooper Henderson ve Felder’a yardm
ve destek verdi. Ayrica Bobby Caldwell'in essiz vokaliyle
albumiin mizikal yogunlugu yeni bir boyut kazand.

Grup 1996 yilinda basladiklari Kuzey Amerika, Avrupa ve
Japonya turnesinde pekgok konuk sanatgiya da eslik etti. Bu
kapsamda Istanbul Jazz Festivalinde Patti Austin ile sahne
alacak olan Jazz Crusaders Glaskow'dan ltalya'ya kadar uzanan
yaz festivallerinin en aranilan gruplarindan biri olacak.

B Jazz, funk, rock, gospel and soul music were put together
into a distinct sound by Jazz Crusaders who were created by
the young Texans Wayne Henderson and Wilton Felder in
the 1960’s.

Rhythm and the blues-funk style identified their distinctive
sound. Marking the beginning of what was to become an
amazing and legendary musical dynasty that produced some
of today’s most talented jazz artists and influenced countless
others. Between 1971 and 1990, the Jazz Crusaders recorded
more than 75 albums, as a group and individually, and along
the way the original members of their ever-changing lineup
entered the elite cadre of jazz legends.

Wayne Henderson created the concept for the Band Hiroshima,
a fusion of Japanese and American music, for which his two
albums with Hiroshima enjoyed both critical and commercial
success. He has also produced such artists as George Benson,
Dionne Warwick, Rebbie Jackson (Michael Jackson'’s elder
sister), Bobby Lyle, Ronnie Laws, Ramsey Lewis, Willie
Bobo, Esther Phillips, Roy Ayers and a variety of others.

Bu kapsamda
Istanbul Jazz
Festivalinde Patti
Austin ile sahne
alacak olan Jazz
Crusaders
Glaskow'dan ltalya’ya
kadar uzanan yaz
festivallerinin en
aranilan gruplarindan
biri olacak.

Ac the Istanbul Jazz
Fescival as an
extention of the
summer festivals
starting off in
Glasgow and ending
up in lealy.
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Wilton Felder was a key member of Barry White’s Love
Unlimited Orchestra. He made his mark as a musician
playing with such diverse artists as Steely Dan, Marvin Gaye,
Joni Mitchell, the Four Tops, Michael Franks, Diana Ross,
Stanley Clarke, Joe Cocker ve Nancy Wilson. His friend
Wayne Henderson produced severel of his solo recording
projects.

Wayne & Wilton have worked with such artists as the
Jackson 5, BB King, Diana Ross, Tina Turner, Bill Withers,
Randy Crawford, Stanley Turrentine, Jimmie Smith and
Bobby Womack.

Finally in 1995 Jazz Crusaders reunited and their sound was
reborn. The result was “Happy Again”, their first album for
Sin-Drome Records. In this album Wayne and Wilton were
helped and couraged by Bobby Lyle, N'Dugu Chancler, Larry
Kimpel and with special guests Larry Carlton, Hubert Laws,
Pancho Sanchez, Roy Ayers and Donald Byrd. Adding Bobby
Caldwell’s unique vocals to this album brought the level of
musical intensity to a new plateau.

Starting out in 1996 the group extended their touring dates
in North America, Europe and Japan. They will be joined by
a lineup of top musicians and guest artists. In this context
Jazz Crusaders will perform wich Patti Austin at the [stanbul
Jazz Festival as an extention of the summer festivals starting
off in Glasgow and ending up in Italy. The group is
nominated for being the most appreciated one at these
festivals.

PATTI AUSTIN

B Heniz 10 yagina girmeden énce Sammy Davis Jr,
Quincy Jones ve Dinah Washington gibi devlerle sahne
alma sansini elde eden ve |7 yasindayken Harry Belafonte
ile giktigl turne ile kariyerine parlak bir baglangi¢ yapan
Patti Austin bir James Brown klasigi It’s a Man’s World'de
sanatglya yaptig eslikle dikkatleri Gizerine gekmistir.

[976’dan sonraki dénemde Shirley Valentine filminin hit
pargasi The Girl Who Used To Be Me’deki yorumu,
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Austine’e bir Altin Kiire, bir Grammy ve bir de Akademi
oduli getirmis; bu parga Austin’in GRP igin yaptigi gikis
albiimii olan Love Is Gonna Getcha'da da yeralmigtir.

Austin su siralarda daha 6nce San Francisco’da SF Senfoni
Orkestrasi ile Memphis’teki Ulusal Sivil Haklari Miizesi igin
gerceklestirmis oldugu Oh Freedom adli konserinin
telévizyon produksiyonu igin galismakta.

B Priviliged enough to have the chance to perform with
giants such as Sammy Davis Jr. Quincy Jones and Dinah
Washington before she was 10 years old; Patti Austin
commerced her career with a spark tour wicth Harry Belafonte
when she was 17 and gained attention with the sessions she
made with James Brown on his hit “It’s a Man’s World”.

After 1976, Pacti Austin’s interpretation of “The Girl Who
Used To Be Me”, the title track of the hit film “Shirley
Valentine”, brought her a Golden Globe, a Grammy and an
Academy Award. This song also appeard in her debut album
made for GRP “Love Is Gonna Getcha”.

Patti Austin is currently occupied with the TV production of
her concert “Oh Freedom” which was performed with the San
Francisco Symphony Orchecstra in San Francisco, for the
benefit of the Memphis National Civil Rights Museum.




o pH I LI ps Katkilarindan dolayy TURK PHILIPS SIRKET LERI ne tegebkiir ederiz.
~ We are grateful to TURK PHILIPS SIRKETLERI for their contributions.

IVAN LINS GROUP

Ivan Lins - vokal, piyano vocal, piano
Maria Augusto Aydar - gitar guitar
Marco Auelio Silva Brito - gitar guitar
Sylvio Mazzucca Junior - bas bass
Teofilo Pereira De Lima - davul drums

Yer Venue: Cemal Resit Rey Konser Salonu CRR Concert Hall
Tarih Date: 18.07.1997
Saat Time: 18.30

B Ivan Lins, cazin vazgegilmez beslenme kaynaklarindan ?:,‘}"‘{JT":“ kendi
albumu e

biri olan Brezilya’dan hepimize gore bir miizikal tat Dude'da lvan Lins'in

sunuyor. Cazin bugiinkii bigiminde ve gelisiminde en Velas adl bestesiyle

.. 1 . S L B . Lins'’e Grammy
onemli etki kaynag olan iki bolgeden biri Giiney Amerika, | kazandrrd.

ozellikle de Brezilya. Adi 1960’larda konan MPB’nin Quincy Jones

7 % - L oor recorded “Velas",
(Musica Popular Brasiliera) bagta gelen isimlerinden biri de | ..o e e
Ivan Lins. Sporcu olmaya niyetlenmigken adeta genlerinde | composition for his

; = album called “The
tagidigi muzikal duygu onu bugiine ulagtird.. Dude”. Velas

received Grammy

Brezilya’nin kuzey dogusunda Bahia olarak adlandirilan pulll.
boélgede ortaya gikan MPB, y6re halkinin okuma-yazma

oraninin disukliigii nedeniyle temel anlatim arac olageldi.

Milton Nascimento, Edu Lobo, Caetano Veloso ve diger

onemli Brezilya’ly miizisyenlerin baslattig bu akim, hem

politik baskidan korunmak, hem de anlasilir sézlerle halka

ulagan bir muzik formiilu tiretmek zorundayd. Brezilya’nin

pop miizigi bdyle dogdu. liging olan, bu miizigin cazin en

basat renklerinden birini olugturmasi ve beklenmedik bir

sekilde cazla birlikte anilir olmasiyd.

Aslinda bu durumun “tuhaf bir rastlanti"dan gok farkl ve
onemli bir agiklamasi var. MPB’nin dogum yeri olan Bahia
yoresi tarih boyunca Amerika ve Afrika'dan koken alan
muzikal kdltiirin bulugsma ve kesisme noktasiydi. Kesisme
noktasinda sekillenen yeni miizik akimi Afro-Cuban
muzigin de temelini olugturdu. Bu miizigin igindeki ritim ve
duygu da o giinden bugiine dinleyen herkesin igine igledi.
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Besteci, sz yazarl, sarkici ve klavyeci Ivan Lins, iste bu
cografyanin miizikal lezzetini tagimak iizere Istanbul'da.
Ozellikle de son on yilda adindan caz gevrelerinde cokga
soz ettiren miizisyen, festivalin en 6nemli duraklarindan
biri. Gegen yili Toots Thielemans’in Brasil Project adli
diinya turnesinde gegiren Ivan Lins, bugiinlere gabuk ama
saglam adimlarla ulasti.

|6 Haziran 1945'te hala gok yakininda yasadigi Rio de
Janeiro'da diinyaya gelen Lins, yasaminin ilk yillarini Rio
ve Boston'a boliistirerek gegirdi. Boylece Brezilya ve
Amerikan muzikleriyle cok erken yasta tanisti. 70’lerin
basinda Elis Regina’'nin sesinden line kavusan bestesi
Madalena'yla adini duyurmaya basladi. 1974’te hala ayni
tretkenlikle beraber oldugu s6z yazari Vitor Martins’le
birlikte galismaya bagladi. 1977'de en 6nemli
gahgmalarindan biri olan Somos Todos Iguais Nesta
Noite yayinlandi. Sarkinin ana temasi, insanlarin
esitligiydi.

70’lerde baglayan galismalarla birlikte lvan Lins’in nami da
suda yayilan dalgalar gibi yayildi. Quincy Jones, 6nce
George Benson'in Give Me The Night adl albumii igin
Lins'in Dinorah, Dinorah ve Love Dance adli bestelerini
segti. Dinorah, Dinorah 1980'de bir Grammy 6diili ald.
Sozleri Paul Williams'a ait olan Love Dance ise Ivan Lins’in
Amerikal miizisyenlerle ilk ortak galismasiydi. Bunun
hemen ardindan Quincy Jones kendi albiimii The Dude’da
Ivan Lins’in Velas adli bestesini ilk kez seslendirdi. Bu sarki
da Ivan Lins’e bir Grammy getirdi.

Bunlar Ivan Lins'in yakin gelecekteki basarisina dair
isaretlerdi. George Benson ve Quincy Jones'un ardindan
Ivan Lins’in sarkilari seslendirildigi her durum ve ortamda
biytik basarilar kazand.

Manhattan Transfer’in Brazil albtiminde iki Ivan Lins
bestesi yer aldi. Albiim ayni yil En lyi Caz Vokal Albimii
dalinda bir Grammy aldi. Quincy Jones’un gene ddiilleri
toplayan bir sonraki albimii Back On the Block’ta da Ivan
Lins'in Setembro adli bestesi vard..
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987'de Stewart Levine'in 6nayak oldugu Ivan Lins-The
Crusaders bulugmasi Life in the Modern World albimiine

iki Ivan Lins bestesinin girmesini sagladi. lvan Lins’in i
Ivan Lins, miziginde

Amerika’'da yaygin olarak taninmaya baglamasini da bu samba, bossa nova,
- . ¥ - , pop ve caz
albiim sagladi. Stewart Levine ve klavyeci Larry Williams’la | &0 ivi'en ey
ortakhgi, Ivan Lins’i Amerikal dinleyicilere yénelik bilesimlerinden
3 | birini sunar.
calismalar yapmaya ydneltti. Ortaya gikan besteler, Ivan ’
e . . Foo o Ivan Linsihasialways
Lins’in mizikal kokleriyle Amerikan miiziginin formiili presented the best
kendisinde sakli bir bilesimiydi. 1989'da yayinlanan Love QealmE g,
bossa nova, pop and
Dance, Ivan Lins'in ilk Ingilizce sarkilar iceren albimiiydii. jazz in his work.

Bu albimii uzun siiren bir diinya turu izledi. Lee Ritenour,
Dave Grusin ve James Taylor’la ortak Japonya konseri de
bu turun iginde gergeklesti.

O giinden bugiine, Patti Austin, Joe Pass, Ella Fitzgerald,
Sarah Vaughan gibi miizisyenler Lins’in bestelerini
seslendirdi. Ama lvan Lins sarkilarinin en giizel yorumlarini
biz hep onun kendi sesinden dinledik. 90’larin basinda Los
Angeles’ta yasayan Ivan Lins, kisa bir siire sonra
anavatanina geri dondi. Bu donis, mizikal koklerine
donis anlamina da geliyordu.

Ivan Lins, muziginde samba, bossa nova, pop ve caz
ogelerinin en keyifli bilesimlerinden birini sunar. Ozellikle
de sarkilarini Portekizce soyledigi zaman beslendigi muzik
mirasini tam olarak duyar dinleyici. Aslinda, kivrak, zengin,
duygusal ve derinlikli melodilerinin s6ze bile gereksinimi
olmaz ¢ogu zaman. Ivan Lins melodileri, kendi armonisi
isinde kendi sarkisini o kadar giizel soyler ki, kulagin
duydugu miizigin sozlerini yiirek yazar. Tipki Terence
Blanchard’in son albiimii The Heart Speaks’te oldugu gibi...

Ivan Lins’in biitin albumlerinde ayni agik ytreklilikle
soylenmis sarkilar var. Kusursuz melodiler, yumusak
gegislerle sunulan bir sarki kurgusu ve 6zellikle de Ivan
Lins soyliiyorsa dinlemeye doyulmayan besteler. Sambadan
kaynak alan, en belirgin sekilde kullaniimig Giiney Amerika
ritimlerini de unutmamak gerek. Ivan Lins, onu dinleyen
herkesin diinyayr paylasmaktan mutluluk duydugu bir
miizisyen.
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B Ivan Lins has always presented a common musical taste to
the world from Brazil. South America, and Brazil have served
as one of the richest sources for jazz. Among the numerous
talents, Ivan Lins has always been an influential figure from
the so-called MPB (Musica Popular Brasiliera). Once
intending to become a sportsman, his inborn talent directed
him to become a remarkable musician.

MPB has come out of the Bahia, in the north-east section of
Brazil. Primarily because of the low proportion of literacy in
the vicinity, the native Bahians have used music as a common
means of expression. Milton Nascimento, Edu Lobo, Caetano
Veloso and other such musicians paved the way for this
“school” of Brazilian music. MPB was forced to preserve its
message from the political pressures, while simultaneously
delivering its message to the people, through intelligently
worded, understandable songs. This is how the Brazilian pop
music came into being. What is noteworthy about Brazilian
pop music was that it became one of the few dominant
colours of jazz at all times.

This trend is not caused by factors far more than pure
coincidence. Since the Bahia region happens to be the
meeting point of African and American musical roots, the
new music shaped by the aforementioned musicians formed
the basis of the Afro-Cuban music too. The implicit and
explicit feeling has touched many hearts, with help from its
rhythmic structure.

Composer, song writer, singer and keyboardist Ivan Lins is a
very successful representative of this musical treasure. He
toured with Toots Thielemans during the previous year, as a
member of Thielemans’ Brazil Project.

Born in Rio de Janeiro on June 16, 1945, he spent the first
years in Rio and Boston. These years introduced Lins to
Brazilian and American music tradition. He started to climb
the ladder when Elis Regina sang Madalena, one of his songs
at the beginning of 70s. In 1974, he started working with
Vitor Martins, an accomplished lyricist. In 1977, “Somos
Todos Iguais Nesta Noite”, was recorded. This was the initial
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result of the productive collaboration by Lins and Martins.
The theme behind the song was the equality of the people in
the world.

The 70s also witnessed the increasing popularity of Ivan Lins.
Quincy Jones picked “Dinorah, Dinorah” and “Love Dance”,
two Ivan Lins originals, for George Benson’s “Give Me The
Night”. “Dinorah, Dinorah” was the first song by Lins to
receive a Grammy; while “Love Dance” marked the first
occasion he collaborated with American musicians. Following
this start up, Quincy Jones recorded “Velas”, another Lins
composition for his album called “The Dude”. Velas received
another Grammy award.

These were the first signals for Ivan Lins’ future success.
Manhattan Transfer recorded two Ivan Lins compositions in
their acclaimed “Brazil” album. “Brazil” was selected as the
best jazz vocal album of the year. Quincy Jones’ next seminal
recording “Back On The Block” included one of Lins’
composition “Setembro”.

In 1987, Stewart Levine introduced Ivan Lins to the
Crusaders. Their album “Life In The Modern World”
included two compositions by Ivan Lins and increased his
popularity in the USA The collaboration with Levine and
keyboardist Larry Williams directed Lins to write songs
primarily for the American audience. The resulting pieces
were unique combinations of his musical roots with the
American music, formulated in only Lins’ mind. In 1989, he
recorded “Love Dance” which was the first album with
American lyrics and toured the world. He played and sang
with Lee Ritenour, Dave Grusin and James Taylor in Japan,
during the same tour.

Patti Austin, Joe Pass, Ella Fitzgerald, Sarah Vaughan are
only a few of the musicians he recorded or worked with.
However, he was always the best pick to sing his own
compositions. He spent a brief period in Los Angeles at the
beginning of the 90s, and then returned to his homeland.
This relocation was synonymous with the return to his
musical roots.




Ivan Lins has always presented the best blend of samba, bossa
nova, pop and jazz in his work. Especially when he sings in
Portuguese, the listener can fully appreciate his musical
heritage. His compositions can also survive with their rich,
emotional, and melodic content, with no need for the lyrics at
all. Each and every one of Ivan Lins compositions are able to
sing its own song, which was recently proven by Terence
Blanchard’s last recording, “The Heart Speaks”.

Ivan Lins writes sensitive songs to get his message over. His
perfect melodies, soft tones, and wonderfully built harmonies
find the best baritone voice in Lins. The best support for the
infrastructure of these songs are the typical rhythms of the
Latin American music. He is an extremely creative musician,

singing like the common voice of the world.

Ivan Lins’in biitin
albiimlerinde ayni
agik yireklilikle
soylenmis sarkilar
var.

Ivan Lins writes
sensitive songs to
get his message over.
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Katkilarindan dolayr LA CASA DEL HABANO ya tesekkiir ederiz.

T
We are grateful to LA CASA DEL HABANO for their contributions.

PERSPECTIVA

COHIBA GECESI / COHIBA NIGHT

Enrique Pla - davul drums

Carlos Emilio Morales - gitar guitar

Jose Miguel Melendez - timbal timbales
Mayra Carldad Valdes - vokal vocal
Basilio Marquez - trompet rumpet
Jorge Reyes - bas bass

"Chucho’ Jorge Valdes - gitar guitar
Roman Filliu - saksofon saxophone
Adel Gonzales - konga conga

Julio Enrique Padron - trompet trumpet
Irving Michell Acco - saksofon saxophone

Yer Venue: Roxy
Tarih Date: 18.07.1997
Saat Time: 23.30

B Perspectiva Irakere’nin Chucho Valdes haricindeki
elemanlarindan olugmustur.

B Perspectiva is formed by the members of Irakere accept
Chucho Valdes.
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( Katkilarindan dolay: OY AK BANK'a tegekkiir ederiz.
oy ak,’Bank We are grateful to OY AK BANK for their contributions.

“LATIN GECESI” /| “LATIN NIGHT”

ROY HARGROVEFE’S CRISOL, IRAKERE,
MICHEL CAMILO TRIO

Y er Venue: Cemil Topuzlu Agik Hava Sahnesi Open-Air Theatre

Tarih Date: 19.07.1997
Saat Time: 20.00

CRISOL

Roy Hargrove - trompet&flugelhorn trumpet&flugelhorn
Chucho Valdes - piyano piano

David Sanchez - tenor ve soprano saksofon tenor and soprano saxes

Frank Lacy - trombon trombone

Julio Barreto - davul drums

“Changuito” Joe Luis Quintana - timbals timbales
“Anga” Miguel Diaz - konga congas

John Benitez - bas bass

Sherman Irby - alto saksofon ve fliit alto sax & flute
Ed Cherry - gitar guitar

ROY HARGROVE

B Down Beat Dergisi tarafindan “mainstream cazin, gizgisi
en istikrarl geng trompetgisi” segilen Roy Hargrove,
yaptigl son Verve albiimi Habana ile, Afro-Kiiban caz
gelenegini yeniden kesfediyor. Ocak 1997'de ltalya'da
kaydedilen albim, Afro-Kiiban caz sound’'unun sicak,
heyecanli ve yepyeni bir versiyonu goériinimiinde. Ciinkii
Hargrove, Dizzy Gillespie ve Kenny Dorham’dan sonra
Afro-Kiiban miiziginden ve ritimlerinden fazlasiyla
etkilenen trompet akiminin en son temsilcisi.

Bu albiimde Hargrove'a eslik eden topluluk ise Amerikali,
Kiibal ve Puerto Ricolu birbirinden degerli
mizisyenlerden olusuyor: Amerika'dan Gary Bartz, Frank
Lacy ve Russell Malone; Puerto Rico'dan David Sanchez ve
John Benitez; ve Kiiba'dan ise; piyanoda efsanevi topluluk

Roy Hargrove'un
son grubu “Crisol”,
Amerikah, Kiibah ve
Puerto Ricolu
birbirinden degerli
miizisyenlerden

olusuyor.

Roy Hargrove's last
band, "Crisol”, is
composed of

American, Cuban
and Puerto Rican
musicians.






“Irakere”nin kurucusu ve dahi gocugu 'Chucho’ Valdes,
konga davulda Miguel “Anga” Diaz, timballerde Jose Luis
“Changulto” Quintana ve akustik basta Jorge Reyes.

96 Subat’inda 'Chucho’ Valdes'in Hargrove'u ve grubunu;
kendisinin de sanat yonetmeni oldugu |8.Havana Caz
Festivali'ne gagirmasi, Habana albimiinun gikis noktasini
olusturuyor. Festival siiresince Hargrove, Kiiba mizigi ve
miizisyenleri ile her gece, onlari galigiyla biyiileyerek ve
kendisi de onlarla buyiilenerek, miizisyenlerle giigli baglar
kuruyor ve ekliyor: “Bu insanlarla galmak, her notanin,
caldigin son notaymis gibi galinmasi gerektigini anlamami
sagladi”.

Dinleyecegimiz topluluk; 'Habana’ albiimiiniin
kadrosundaki miizisyenlerden olugsuyor. Adi da 'Roy
Hargrove's Crisol'. Ispanyolca’da 'pota’ anlamina gelen bu
sozclik, toplulugu gok iyi tanimliyor, glinkii bu potada
eriyecek gok sey var.

B Roy Hargrove, who has been declared “the young
trumpeter of mainstream of accelerated development”,
explores the Afro-Cuban jazz tradition in “Habana”, his latest
Verve release. Recorded in Italy January 1997, “Habana” is
an exciting update of the Afro-Cuban jazz sound, because
Hargrove is the latest in the line of trumpeters influenced by
Afro-Cuban music and rhythms leading back through Kenny
Dorham and Dizzy Gillespie.

Accompanying Hargrove on this album is a cast of American,
Cuban and Puerto Rican musicians: Gary Bartz, Frank Lacy
and Russell Malone from States; from Puerto Rico David
Sanchez and John Benitez; and from Cuba, founder of the
legendary 'Irakere’ Chucho Valdes on piano; Miguel “Anga”
Diaz on conga drums. Jose Luis “Changulto” Quintana on
timbales; and Jorge Reyes on acoustic bass.

The catalyst for “Habana” was Hargrove’s February '96 trip
to Cuba, when “Chucho” Valdes invitd Roy and his band
participate in the 18th Annual Havana Jazz Festival, of which
“Chucho” was the artistic director. During the festival,
Hargrove forged a strong connection with Cuban music and
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musicians, sitting in with bands every night, dazzling them
and being dazzled in return. “Playing with those guys made
me realize that every note has to be played like it’s your last
one,” declares Roy.

The band you will hear is named “Roy Hargrove's Crisol”,
and includes the musicians from “Habana”. The translation of
the Spanish work “crisol” is “crucible” or “melting pot” and
this melting pot is hot!.

‘CHUCHO’ VALDES

B Kiba’'nin en saygin caz sanatgisi olan Jesus ’Chucho’
Valdes, 1959 Devrimi sonrasi miizigini kitlelere
ulagtiramadi glinki devrim sonrasi caz, resmi olarak
elestiriliyordu. Bu durum 1967’de devletin de onayladig
bir topluluk olan Orquestra de Musice Moderna’nin
kurulmasi ile degisti. Bundan Ug yil sonra ise Valdes, 14
kisilik bir 'buylik orkestra’ olan Irakere’yi kurdu.
Toplulukta tnlii altocu Paquito D'Rivera ile trompet
virtiiézi Arturo Sandoval da yer alyorlard:.

Irakere 1978'de ABD’de Newport Caz Festivali'nde yaptig
gikis, topluluga ertesi yil Columbia plak sirketi ile canli
kaydedilen albiim olanag sagladi ve albiim bir Grammy
kazand.

Hayattaki misyonunun cazin koklerini, kélelerin Yeni
Dinya'ya getirdigi Afrika dinlerinde kesfetmek oldugunu
soyleyen Valdes, Afro-Kiiban kékleri 6grenmek igin
Kuba’'da yagamak gerektigini savunuyor ¢iinki ona gore
diinyada mizikte bu 6gelerin bulunabilecegi bagka higbir
yer yok.

B Jesus “Chucho” Valdes, Cuba’s most respected living jazz
artist, had to play his music privately because jazz was
officially criticized in the Post-Revolutionary Period. This
began to change in 1967 with the formation of the Orquestra
de Musica Moderna, a state approved group. Three years
later, Valdes formed Irakere, a 14 piece big band. The group
included the celebrated alto saxophonist Paquito D'Rivera
and trumpet virtuoso Arturo Sandoval.




Irakere’s 1978 U.S. debut at the Newport Jazz Festival led to
a live Columbia recording the following year and the record
won a Grammy.

Valdes, mentioning that his life mission is exploring jazz’s
roots in the African religions slaves brought with them to the
New World, declares: “I need to be here in Cuba to learn
more about the Afro-Cuban roots, because there’s no other
place in the world where I can get these elements”.

DAVID SANCHEZ

B Pekgok geng sanatginin, tenor ve soprano
saksofoncusunun lanse edildigi bir devirde, David Sanchez
son yillarda caz sahnesinde yer alan en heyecanl geng
yeteneklerden biri olarak kargimiza gikar.

Sanchez’in caza olan ilgisi heniiz lise yillarinda ortaya gikti
ve boylece o donemlerde yerel gruplarda galmaya baglad.
Liseden mezuniyetinden kisa bir siire sonra New York’a
tagindi ve 2 yilligina Rutgers Universitesine basladi. Bu
siireg iginde 6zel olarak Ted Dunbar, John Purcell ve
Kenny Barron’la galisti.

David Sanchez’in yetenekleri kisa zamanda fark edildi ve
Eddie Palmieri, Hilton Ruiz, Daniel Ponce, Paquito
D'Rivera, ve Larry Ridley gibi sanatgilarla beraber
galismaya baslad.

1991 yilinda, Dizzy Gillespie’nin Miriam Makeba ve Grammy
Odiillii Birlegik Devletler Orkestrasi ile yapacag Avrupa ve
Amerika turnesine davet edildi. Sanchez ayrica, Gillespie
ile daha kiiglik gruplar esliginde de galisti ve biiyiik ustanin
Ocak 1992’de New York Blue Note’taki bir ay siiren
tarihi Diamond Jiibile’sine katilmasi istenen miizisyenler
arasindaydi. Ayrica Gillespie’nin “live” kaydedilen “To Bird
with Love” adli ¢ok elestirilen pargasinda da yer ald..

1992’de Sanchez, miizik 6gretmeni Slide Hampton
tarafindan The Jazz Master’da galmak zere segildi ve
onlarla tura gikti. Toplulugun “Dedicated to Diz" adh gikig
albimlerinde onlerde yer ald.




Sanchez’in aligiimadik hiinerlerinin farkina varimasi onun 1992
Philip Morris Superband turuna konuk sanatgi olarak davet
edilmesini sagladi. Piyanist sanatgi Kenny Barron ve triosu ile
Nisan 1993’de New York’un efsanevi Village Vanguard'inda
yaptigl galisma elestirmenler tarafindan gok methedildi.

David Sanchez kendi grubu ile 3 kayit yapti. The Departure,
Sketches of Dreams ve en yeni olarak da Street Scenes.
Bu kayitlarin tiimd farkh elestirmenlerin takdirini kazandi.

.

David Sanchez'’in yetenegi, kisisel karizmasi onu hig
stiphesiz ileriki yillarda cazin devleri arasina sokacaktir.

B In an era that has produced an impressive group of young
artists, tenor and saxophonist David Sanchez stands out as
one of the most exciting young talents to emerge on the jazz
scene in recent years.

David Sanchez became interested in jazz and joined some
local bands while still in high school. Shortly after his
graduation from high school he moved to New York and
attended Rutgers University for two years. During this
period, he also studied privately with Ted Dunbar, John
Purcell and Kenny Barron.

Sanchez’s talents were quickly recognized and he began
performing with such artists as Eddie Palmieri, Hilton Ruiz,
Daniel Ponce, Paquito D'Rivera and Larry Ridley.

In 1991, he was invited to join Dizzy Gillespie for his
European and United States tours with Miriam Makeba and
the Grammy Award-Winning United Nation Orchestra.
Sanchez also performed with Dizzy Gillespie in smaller group
settings, and was among those musicians invited to
participate in the Grand Master’s triumphant and historic
month-long Diamond Jubilee celebration at New Yorks'’s
Blue Note in January, 1992. David Sanchez wasalso featured
on Gillespie’s critically acclaimed live recording from the
club, “To Bird With Love”.

In 1992, Sanchez was selected by musical director Slide
Hampton to perform with Jazz Masters, the all-star ensemble
which presented the tribute concerts in honor of Dizzy
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Gillespie’s Diamond Jubilee Year celebrations. He tours with
the Jazz Masters, and stood out on the ensemble’s recent
debut recording “Dedicated to Diz".

Recognition of Sanchez’s uncommon talents led to his
invitation to join the 1992 Philip Morris Superband Tour as
a feature artist. His performances as a guest with pianist
Kenny Barron and his trio at New York’s legendary Village
Vanguard in April, 1993 was lauded by critics.

Davis Sanchez has since released 3 recordings with his own
group. “The Departure”, “Sketches of Dreams” and most
recently “Street Scenes”, all of which have received virtually

unamimous critical acclaim.

David Sanchez’s talent and personal charisma will assuredly
place him among the giants of jazz in the coming years.

JULIO BARRETO

B Heniiz okurken bile, Julio Barreto Kiki Corona,
Roberto Poveda gibi degisik Kiibali miizik topluluklarinda
davul ¢aliyordu. Aym zamanda Carlos Pulg
yonetmenliginde Babel, Jose Carlos Acosta ve Cause ile
birlikte birgok uluslararasi festivalde caz galiyordu.

Caligmalarindan sonra Julio Barreto popiiler miizik
soyleyen Kiibali sarkicilarla sahnelerde ve festivallerde
calmaya basladi. Gonzalo Rubalcaba’nin grubuna
katilmadan &nce Julio Barreto bir yil boyunca Omar
Hernandez yonetimindeki “Cuarto Espacio” adli grupta
Galdi. 6 yildan bu yana Julio Barreto ve Gonzalo Rubalcaba
Trio ve Quartet'leriyle gok basarili bir bigimde tim
diinyayr dolagsmaktadirlar.

B While he was studying, Julio Barreto was playing drums
in different cuban music groups like Kiki Coronaand
Roberto Poveda. At the same time he also played jazz at
many national festivals with Babel, directed by Carlos Pulg,
and Cause, directed by Jose Carlos Acosta.

After his studies, Julio Barreto played with various famous
singers of Cuban popular music at theatres and festivals.
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Before Julio joined the group of Gonzalo Rubalcaba in
January 1991, he played for one year with the group “Cuarto
Espacio” directed by Omar Hernandez.

Since more than six years now, Julio Barreto and Gonzalo
Rubalcaba have been travelling successfully all around the
world in Trio and Quartet.

JOHN BENITEZ

B Basc, besteci ve diizenlemeci Porto Rico’lu John
Benitez ¢ok erken yaslarda mizik galismalarina baslad.

I3 yasinda elektrik basla gospel galarak geng miizisyenler
arasinda dikkati gekti. |8 yasindayken John Latin Pop Diva,
Lucesita Benitez, Papo Vasquez, Batacumbele ve Lalo
Rodriquez gibi taninmis sanatgilarla galisiyordu. New
York’a tagindigindan beri John’un bastaki artistigi cok
revagta olup galismalari, Eddie Palmieri, Wynton Marsalis,
Willy Colon, Michel Camilo, Bobby Watson, George
Coleman, Hilton Ruiz, Billy Harper ve Dave Valentin gibi
sanatgilaria devam etmektedir.

John, David Sanchez Quintet’le turlara devam etmektedir.

Born in Puerto Rico bassist, composer, arranger John Benitez
began to study music at an early age. Atage 13 he began
playing gospel music on electric bass gaining recognition by
jazz musicians as a young virtuose. By the age of 18 John was
performing with well known entertainers like Latin John
Latin Pop Diva, Lucesita Benitez, Papo Vasquez,
Batacumbele and Lalo Rodriquez. Since moving to New York
John’s artistry on bass is much demand and he continues to
perform with artists such as Eddie Palmieri, Wynton
Marsalis, Willy Colon, Michel Camilo, Bobby Watson,
George Coleman, Hilton Ruiz, Billy Harper and Dave
Valentin.

John continues to tour extensively with the David Sanchez
Quintet.




MICHEL CAMILO / TRIO

Michel Camilo - piyano piano
James Genus - bas bass
Mark Walker - davul drums

B Dominik Cumbhuriyeti dogumlu Michel Camilo hig
siphesiz Karayipler’den muzik diinyasina gikan sanatgilarin
en 6nemlilerinden biri. En yavag pargalari bile bir eneriji
yumagina donlstiren tezcanl stiliyle dinleyicilerin
duygularini kabartmayi basarabiliyor.

Miuzige klasik egitimle baglayan Michel Camilo onalti
yasinda Santa Domingo Ulusal Senfoni Orkestrasi’nin en
geng iiyesi olmus. Bir piyanist olarak orkestranin ritim
bélimiinde gorevli oldugundan hem timpani, hem davul
hem de piyano galmis.

“Miizigimin ve piyano stilimin vurmali bir hisse sahip
olmasi aslinda bu yiizden" diyor Camilo. “Insanlar
gogunlukla bunun Latin kokenli biri olmamdan
kaynaklandigint diisiiniirler. Bu dogru degil. Senfoni
orkestrasinin arkasinda timpani galarken miizige biyiik
seslerle katilmanin getirdigi bir aligkanlik daha gok. Bu
ylizden davulcular genellikle miziklerimi galmaktan
hoslanirlar”. Caza yonelik ilgisi radyoda Art Tatum’u
dinlemesiyle baslyor. Radyoya ilgisi o zamandan beri hig
azalmamig. Adaya konuk olarak gelen birgok miizisyenin
onerisine karsin yogun programi Camilo’yu New York’a
gitmekten alikoymus.

*“1965'te Amerikan Deniz Kuvvetleri'nin adayi iggaliyle
devrimi yasadik. O zamanlar ABD’ye karsi devam eden bir
sogukluk vard. Yine de adadaki ilk birkag caz konserini
yapmigtik”.

Ancak cazin biysi her seyin tstiine gikiyor ve bir siire
sonra, 1979'da esiyle birlikte New York’a giderek caz
diinyasinin kapisini araliyor Camilo. Kisa sirede de caz
miizisyenlerinin aradig isimlerden biri oluyor. llk gikigi Bob
Fosse’un bir miizikalinde aldigi isle gergeklesiyor. Oyuncularin
provalarinda eslikgi olarak galmaya baglyor Camilo.
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Paquito D'Rivera’nin grubuyla galmaya baslayan piyanist
ayni zamanda French Toast adinda bir gruba da katliyor.
Bu grup dagilinca kendi adiyla bir altili kuruyor. Saksofonda
Chris Hunter, trompette Lew Soloff, basta Anthony
Jackson, davulda Dave Weckl ve vurmalilarda Sammy
Figueroa. Ancak bir tiirlii plak sirketlerinin ilgisini
cekemiyorlar.

“Sirketler bizim muzigimizin yalnizca bir bdlumuni
olusturan saf mainstream galhismalar ariyorlardi”.

Miizisyen gevresinden olusan dinleyicilerine Japon bir plak
sirketi yetkilisi de katilinca bu tanigikliktan sonra “Why
Not?” ve “Michel Camilo in Trio” adiyla iki albiim
doguyor. Albumler Avrupa ve Japonya'da orta karar satig
rakamlarina ulasiyor.

Daha sonra yine bu grubun izleyicilerinden olan Tania
Maria Carnegie Hall'daki konserinin agilis grubu olarak
Galmasi igin Camilo’ya 6neri gotiirliyor, ancak sahneye
Ugli olarak gikmasini sart kosuyor.

“O donemde nefeslilerin gok fazla gerisinde kaldigima dair
elestiriler aliyordum” diye agikliyor Camilo. Konser yanki

uyandiriyor ve miizisyenin ¢ikisi da baslamig oluyor. Michel
Camilo’ya gére cazin iginde bulundugu bir kisir déngii var.

“Caz hep agir olmak zorundaymis gibi algilaniyor. Niye? Bu
miizik dzgiirligiin miizigidir. Iginizdekini tutmayin, disavurun.
Akustik caliyorsaniz popiiler olmamalymigsiniz anlayigi hakim.
Inanin bana, ciddi bir miizisyen olarak akustik miizigin daha
fazla enerjiye ihtiyaci oldugunu séylemeliyim”.

Camilo dinleyiciye iyi vakit gegirten bir miizigin derinligi
olmadig diisiincesine karsi; o yalnizca nesesini izleyicisiyle
paylagmak istiyor.

M One of the most talented musicians out of the Caribbean,
Michel Camilo was born in Santa Domingo, Dominican
Republic. He is well-known for his never-ending energy that
can even capture a slow piece.

Michel Camilo started classical piano studies at an early age
and when sixteen, he became the youngest member of the

Camilo dinleyiciye

iyi vakit gegirten bir
mizigin derinligi
olmadig
diisiincesine karg);
o yalnizca negesini
izleyicisiyle
paylagmak istiyor.
Camilo cercainly
rejects che idea that
if the audience has a
good time, the
music is not deep
enough. He simply
believes that he'sa
happy person and
likes sharing that
with listeners.



National Symphony of Santa Domingo. As a pianist, he was
officially a part of the rhythm section, splitting his time
between the keyboard, timpani and drums.

“That is why my music is so percussive. People generally
think that it comes from my Latin blood. That’s not true. It
comes from classical background, hearing big sounds and
responding from the percussion section. That is also why
drummers generally enjoy playing my music”.

Camilo’s interest in jazz started with hearing Art Tatum on
the radio. He admits that he’s been married to the radio ever
since. Although he became more involved in jazz in time,
both through his own studies and his interaction with guest
musicians who appeared on the island once in a while, he did
not think of leaving his country, mainly due to an intense
workload in the symphony.

After marrying his wife Sandra, however, he decided to leave
for New York City in 1979. By word of mouth, he soon
became popular with the musicians’.

The first break came when he auditioned for a theater job on
Broadway for Bob Fosse’s “Dancing”. Camilo landed the
position of understudy. Responsibilities included rehersing
dancers all afternoon, laboriously pounding out the same tune
hundreds of times a day.

Then came a tentative tenure as a band member and sideman.
He worked first a as a keyboardist with Paquito D’'Rivera’s
band. Camilo also simultaneously joined an unsigned outfit
called French Toast, featuring French horn player Peter
Gordon, bassist Anthony Jackson and a parade of drummers.
After French Toast crumbled, Camilo formed the Michel
Camilo Sextet with English saxman Chris Hunter, trumpeter
Lew Soloff, bassist Anthony Jackson, Dave Weckl on drums
and Sammy Figueora on percussion and congas. The labels
weren't biting.

“One hot band, big following, but the labels wouldn’t take a
change. American companies wanted pure mainstream, which
was only a part of our sound”.




236

Camilo’s sextet gathered a following of mostly musicians.
Fans included a Japanese label executive who eventually
signed the band and released two albums entitled “Why Not?”
and “Michel Camilo in Trio”. Both sold moderately in Europe
and Japan.

Another fan was Tania Maria, who was putting on a concert
at Carnegie Hall. It was Maria who insisted that Camilo open
her show, but with one hitch. He must perform “in trio”.

“She said she wanted to hear more piano. During those days
critics sometimes accused me of hiding behind the horns. The
show was a big success”.

Camilo believes that jazz is in a vicious cycle:

“Jazz has to be only cool. Why? It’s freedom music, liberty
music. Put it all out, don’t hold back. The first rule I broke
was with my atticude of going acoustic. If you're acoustic,
you're not supposed to be popular. Believe me, [ am a serious
artist, but today we need more energy from acoustic music”.

Camilo certainly rejects the idea that if the audience has a
good time, the music is not deep enough. He simply believes
that he’s a happy person and likes sharing that with listeners.
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IRAKERE

Chucho Valdes - piyano piano

Enrique Pla - davul drums

Carlos Emillio Morales - gitar guitar

Jose Miguel Melendez - dumbelek timbales
Mayra Carldad Valdes - vokal vocal
Basilio Marquez - trompet trumpet
Jorge Reyes - bas bass

Jorge Valdez (Chicoy) - gitar guicar
Roman Fillin - saksofon saxophone

Adel Gozalez - konga conga

Julio Enrique Padron - trompet trumpet
Irving Michell Acco - saksofon saxophone
Antonio Benitez - konusmaci soundperson
Angel Gomez - sunucu representative

IRAKERE

B Afro-cuban mizigin en 6nemli temsilcilerinden biri
Irakere. Grubun adi, Yoruba efsanelerine gére “orman”
anlamina geliyor. Efsane bu ya, ormanlarda davullarin
haberlegsme igin kullanildig) zamanlarda en giglii davulcuya
Irakere denirmis. Grubun gekirdegi olan Chuco Valdes'in

| aktardiklarina bakilirsa, davullari gokga kullanan grup bu

kokleri kurmak igin bu adi almis.

Devrim sonrasinda Kiiba'da kurulan en énemli gruplardan
biri olan Irakere, Kiiba usulii caza da yeni bir tanim
getiriyor. Karmagsik sarkilar, senfonik pargalar ve kullandiklari
enstriimanlarla, kendine 6zgii bir sesin sahibi bu grup...

Irakere, 1973’te daha 6nce Orquesta Cubana de Musica
Moderna’da ve baska gruplarda galan trompetgi Arturo
Sandoval ve Jorge Varona, piyanist Chucho Valdes, gitarist
Carlos Emilio, Oscar Valdes, saksofoncu Carlos Averoff ve
Paquito D’Rivera tarafindan kuruldu. D’Rivera ve
Sandoval’'in ardarda ayrilmasindan sonra da varhigini
stirdiiren grup, varligini ayni temayla siirdiirtiyor. Grup,
Bebop armonisini Afro-Cuban ritimlerle ve klasik muzik
ogeleriyle birlestirerek Kiiba cazini temsil ediyor.




B As a representative of Afro-Cuban music, Irakere inherits
its name from a Yoruba legend. It means “forest”. When
people used drums to communicate through the forest, the
strongest drummer was called “Irakere”. As accounted by
Chuco Valdes, the musician who forms the core of the group,
the way drums are used by Irakere has led to this name.

Irakere is the most significant post-revolutionary band in
Cuba. The group redefines Cuban jazz with its complex
songs, symphonic compositions and all the inscruments used.
The result is a sound which is perfectly theirs.

The group was brought together by the pianist Chuco
Valdes, the trumpeters Arturo Sandoval and Jorge Varona,
saxophonists Paquito D'Rivera and Carlos Averoff, guitarist
Carlos Emilio, the singer and percussionist Oscar Valdes. At
that time, these musicians were playing in the Orquesta
Cubana de Musica Moderna and other groups. D'Rivera and
Sandoval left one after the other; however, the group
continued to exist.

Irakere blends harmonies in bebop with Afro-Cuban rhythms
and classical elements to come up with a unique Cuban jazz

sound.

Chucho Valdes
Kiba miziginin en
biyiik ustasidir.
Chucho Valdes is the
greatest master of he
Cuban music.
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