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Uluslararasi Istanbul Caz Festivali,
Avrupa Caz Festivalleri Birligi tyesidir.

The International istanbul Jazz Festival
is a member of the European Jazz Festivals Association.

Programda degisiklik hakki sakhidir.

Programmes subject to alteration.



Turk milletinin tarihi bir vasfi da giizel
sanatlari sevmek, ve onda yiikselmektir.

One of the historical characteristics of the
Turkish nation is its love for the arts and
its desire to excel in that field.



Yagamin anlami, her seyden gok
sanat yoluyla kavranabilir.

The meaning of life can be grasped more
completely through art than by any other means.

Dr. NEJAT F. ECZACIBASI



Ayrilik sabahi ne kadar beyaz
Oliimiin hiiziinlii arkadagi kar
Bana iitiili bir garsaf hazirlar
Bir karanfil tam yiiregin ustiinde

ONAT KUTLAR



iISTANBUL KULTUR VE SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

Istanbul Kiiltiir ve Sanat Vakfi, Avrupa'nin
birgok kentinde yilin belirli siirelerinde
yapilmakta olan ve gesitli sanat dallarini
igeren festivallerin bir benzeri, Avrupa ve
Asya arasinda tarih boyunca bir képri olan
Istanbul gibi bir metropolde de yapilmasini
diigleyen bir sanayici olan Dr. Nejat F.
Eczacibag’'nin 6nderliginde, ondort firma
yoneticisinin de katilimiyla, 1973 yilinda
kuruldu. lIk Istanbul Festivali Cumhuriyetin
50. yihmin kutlandigi 1973 yilinda, 15 Haziran
ile IS Temmuz arasinda gergeklegstirildi.
Istanbul Festivali ilk yillarindan itibaren
Tiirkiye ile birlikte tim uluslarin muzik
(orkestra konserleri, oda miizigi, resitaller ve
geleneksel muzik), klasik bale ve gagdas dans,
opera, folklor, caz/pop, tiyatro, sinema,
seminer, konferans, kongre ve plastik
sanatlar dallarindaki yarauciliklarinin en iyi
orneklerine programlarinda yer vermeyi
amag edinmigtir. Kurulugundan bu yana
Istanbul Festivali gergevesinde her yil
ortalama 50 gosteri yer almig, programinin
niteligi ve gesitliligiyle sayisi yildan yila artan
bir izleyici kitlesine ulagmigtir. Kurulug
amacina ulagtiginin bir gostergesi ise,
kurulusundan bes yil sonra ve ilk
bagvurusunda (1977) Avrupa’nin en 6nemli
festivallerinin yesi oldugu Avrupa Muzik
Festivalleri Birligi'ne kabul edilmesidir. 23.
Uluslararasi Istanbul Miizik Festivali 20
Haziran - 16 Temmuz 1995 tarihleri arasinda
gergeklestirilecektir.

Film gosterileri, Uluslararasi Istanbul Festivali
programina ilk kez 198! yiinda ahinmigtir.
Izleyicilerden gordiigii ilgi uzerine, film
gosterileri 1984'ten baslayarak Istanbul
Festivali'nden ayri bir déneme, Nisan ayina
kaydirlmig ve | 985’te Festival programinda,
ilk kez biri “Uluslararasi” digeri “Ulusal”
olmak uzere iki yarigmal bolime yer
verilmigtir. Yillar igerisinde sirekli bir gelisme
gosteren Festival, 1989 yili baginda, diinya
festivallerinin koordinasyonunu istlenen
FIAPF (Federation Internationale des
Associations des Producteurs de
Films/Uluslararasi Film Yapimcilari Dernekleri
Federasyonu) tarafindan “Ozel Konulu,
Yarigmal Festival” olarak taninmisur. 14.

The Istanbul Foundation for Culture and Arts
was founded in 1973 under the leadership of
Dr. Nejat F. Eczacibagi, who had conceived
the idea of a festival of the arts, similar to
those held annually at certain times of the
year in a number of European cities, to be
held in Istanbul, a metropolis that for
centuries had formed a bridge between
Europe and Asia. Thus the Ist Istanbul
Festival was held from 15 June to 15 July
1973, on the 50th anniversary of the
foundation of the Republic of Turkey.

From its first inception the Istanbul Festival
has aimed at including in its programmes the
finest examples of artistic creativity in the
fields of music (orchestral concerts, chamber
music, recitals and tradicional Turkish
music), classical ballet and contemporary
dance, opera, folklore, jazz/pop, cinema,
drama and visual arts from both Turkey and
abroad, as well as seminars, conferences and
lectures. Each year, since the year of its
foundation, the International Istanbul
Festival programme has included an average
of fifty events designed to appeal to a great
variety of tastes, resulting in a steady annual
increase in attendance figures. It succeeded in
achieving the high standards of quality it has
set itself and this is proved by its acceptance
as a member of European Festivals
Association in 1977

Film screenings were first included in che
International Istanbul Festival programmes in
1981. From 1984 onwards the Film Festival
has taken place in April, quite independently
of the International Istanbul Festival, and in
1985 two national and international
competitions were included in its
programme. International Istanbul Film
Festival developed continuously and at the
beginning of 1989, it was officially accepted
by FIAPF (Federation Internationale des
Associations des Producteurs de Films) as a
“Competitive, Specialised Festival”. The 14th
International Istanbul Film Festival took take
place 1 - 16 April 1995.

The theatrical contribution, which had
originally formed one branch of the
International Istanbul Festival, was re-



Uluslararas! Istanbul Film Festivali | - 16
Nisan 1995 tarihleri arasinda dizenlenmistir.
Uluslararasi Istanbul Festivali programinin bir
bslimiini olugturan Tiyatro, 1989 yilindan
baglayarak Istanbul Kiiltiir ve Sanat Vakfi'nin
ligiincii ve sirekli bir faaliyeti olarak
gergeklestiriimeye baglanmistir. Istanbul'da
tiyatro sezonunun sona ermesinden sonra,
Mayis ayinda diizenlenen Uluslararasi Istanbul
Tiyatro Festivali programina Tirk (6denekli
ve 6zel) ve yabanc tiyatro topluluklar en iyi
orneklerle katilmakta ve gosterilen
izleyicilerin biyik ilgisini gekmektedir.

Daha 6nceki yillarda Uluslararasi Istanbul
Festivali programlarinin bir bolimi olarak
diizenlenen plastik sanatlar dalindaki gegitli
ulusal ve uluslararasi sergilere 1987 yilinda
son verilmig ve bu tarihten itibaren de gagdag
sanattaki son akimlarin sergilendigi Istanbul
Bienali, Istanbul Kiiltir ve Sanat Vakfi'nin
dordiinci uluslararas nitelikteki faaliyeti
olarak baglatlmigtir. 4. Uluslararasi Istanbul
Bienali 10 Kasim - 10 Arahk 1995 tarihleri
arasinda gergeklegstirilecektir.

1986 yilindan baglayarak Uluslararas Istanbul
Festivali programi kapsaminda 8zel bir bélim
Caz Muzigine ayrilmigtir. Bu giine degin Keith
Jarrett, Ray Charles, Miles Davis, Dizzy
Gillespie, Jan Garbarek, Modern Jazz
Quartet, Manhattan Transfer, Ornette
Coleman, Wynton Marsalis, David Sanborn
gibi Caz diinyasinin 6nde gelen gruplari ve
caz ustalari Festival'e kaulmigur. Son g yil
igerisinde caz izleyicisinin 100.000'i agmasi
etkinligin ayr bir Festival olarak
degerlendirilmesini zorunlu kilmigtir. 1994
yiinda Vakif Yénetim Kurulu karariyla
Uluslararasi Istanbul Caz Festivali bagimsiz
bir etkinlik olarak dizenlenmeye
baslanmistir. 2. Uluslararasi Istanbul Caz
Festivali | - 15 Temmuz tarihleri arasinda
gergeklestirilecektir.

Caz'in da ayri bir etkinlik olarak
ayrilmasindan sonra programini klasik muzik,
bale, opera ve geleneksel muzik dallarinda
yogunlastiran Uluslararasi |stanbul
Festivali'nin adi, Uluslararasi Istanbul Miizik
Festivali olarak degistirilmigtir.

Istanbul Kiiltiir ve Sanat Vakfi 1992 yilinda
UNESCO'nun bir yan kurulugu olan “Institut
International de Promotion et de Prestige”
tarafindan “Trophee International des Arts
et de la Culture” &dilini almigtir.

organised in 1989 as a third regular activity
of the Istanbul Foundation for Culture and
Arts. The International Istanbul Theatre
Festival is held in May, immediately after the
end of the Istanbul theatre season, with a
programme comprising the finest examples of
the work of both foreign and Turkish theatre
companies, and has aroused great public
interest.

In 1987 the various national and international
exhibitions in the filed of visual arts, formerly
arranged as part of the International Istanbul
Festival programme, were discontinued, to be
replaced by the Istanbul Biennial, the fourth
international activity of the Istanbul
Foundation for Culture and Arts, comprising
exhibitions devoted to the latest trends in
contemporary art. The 4th International
Istanbul Biennial will take place 10
November - 10 December 1995.

Beginning from 1986, a special section was
dedicated to jazz within the International
Istanbul Festival. Since then the Festival
hosted renowned groups and masters of jazz,
such as Keith Jarrett, Ray Charles, Miles
Davis, Dizzy Gillespie, Jan Garbarek, Modern
Jazz Quartet, Manhattan Transfer, Ornette
Coleman, Wynton Marsalis, David Sanborn
and many others. Within the last three years,
an audience exceeding 100.000 was attracted
and enabled the event to gain an independent
identity. Thus, in 1994 the Board of the
Foundation decided to organise the event as a
separate activity. The first International
Istanbul Jazz Festival was held in 1994 and
this year it will take place 1 - 15 July.

With the announcement of a separate Jazz
Festival, the name of the International
Istanbul Festival was changed to International
Istanbul Music Festival which will carry on
its activities as a specialised festival of
classical music, ballet, opera and traditional
music.

In 1992, the Foundation was awarded the
“Trophée International des Arts et de la
Culture” by Institut International de
Promotion et de Prestige of UNESCO.
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ULUSLARARASI iISTANBUL CAZ FESTIVALI
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TESEKKUR ACKNOWLEDGEMENTS

Istanbul Kiiltiir ve Sanat Vakfi Yonetim Kurulu, 2. Uluslararasi Istanbul Caz Festivali’nin
gergeklesmesine katkida bulunan tim Bakanlik, kurum ve kisilere tesekkiir eder.
The Board of the Istanbul Foundation for Culcure and Arts would like to thank the following

Ministries, institutions, companies and individuals for their generous support in realising the 2nd

International Istanbul Jazz Festival.

Sayin Ercan Karakag, Kiiltir Bakani
Sayin Prof. Dr. Erdal Inéni, Digisleri Bakani

Bagbakanlik Dig Tamtim Bagmisavirligi
Drsisleri Bakanlhig Kiltir |sleri Genel Miidiirliigi
Gumriikler Genel Midurligu

Kiltir Bakanligr Anitlar ve

Mizeler Genel Midirligu

Kiltir Bakanhg Kaltir Merkezleri

Daire Bagkanlg:

Tirk Hava Yollar Genel Mudiirlugi

Tirkiye Elektrik Kurumu

TRT Genel Midirligii

Istanbul Valiligi

Istanbul Biiyiiksehir Belediye Baskanlig
Beyoglu Belediye Bagkanlig

Eminéni Belediye Bagkanlig

Kadikoy Belediye Bagkanhg:

Alungizme Elektronik Organizasyon ve
Tic. Ltd. $ti.

Amerikan Basin ve Kiiltiir Merkezi (USIS)
Atatiirk Hava Limani Girig Gimriik Midarligi
Atatirk Hava Limani Yolcu Salonu
Gimrik Madarliga

Atatiirk Kiiltir Merkezi Mudiirligii, Istanbul
Ates lth.Ihr Miisavirlik Ltd. Sti. (Cem Ertas)
Atilla Aksoy

Ayasofya Miizesi Mudurliugi

British Airways

Betiil Mardin
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Can Kozlu

Cengiz Igilay
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Interpan Reklamcilik

Istanbul Giimriikleri Bag Mudiirliigi
Jak Baruh

Jak Kornfilt

Levent Oget

Lufthansa - Alman Hava Yollari
(Paul-Wilhelm Miiggenburg)

Mas Matbaacilik A.S.

Mepas (Yusuf Gokgek - Faruk Bayhan)
Oto Basimevi (Asim Mandacr)
Sabah Gazetesi

Sacit Basmaa

Sadettin Davran

Tekor Ltd. (ilkhan Cetinsu)
Tevfik Bilgin

Tipograf (Osman Tiilii)
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Young and Rubicam - Reklamevi
Yurdaer Acar
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Istanbul Kiiltiir ve Sanat Vakfi
2. Uluslararasi Istanbul Caz Festivali’nin
gergeklestiriimesinde biiyiik destek saglayan
Kurumsal Sponsorlari’na
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Corporate Sponsors
for their generous contribution towards
the realisation of the
2nd International Istanbul Jazz Festival.

IBM Tiirk Limited $irketi

MARMARA

ITSTANBUL

RENAULT

DAL




Istanbul Kiiltiir ve Sanat Vakfi
2. Uluslararasi Istanbul Caz Festivali’nin
gercgeklestirilmesinde biiyiik destek saglayan
Festival Sponsoru’na tegekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Festival Sponsor
for its generous contribution towards the realisation of the
2nd International Istanbul Jazz Festival.

OYAK SiGORTA
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2. Uluslararasi Istanbul Caz Festivali’nin
gerceklegmesine degerli katkilariyla
destek veren asagidaki kuruluglara

tegekkiir ederiz.

We should like to express our thanks
to the following companies
for their generous contribution in realising
the 2nd International Istanbul Jazz Festival.

adidas

ELIDOR

GARANTI

ILETiSIM HiZMETLERI A. S.

@TURKCELL




Istanbul Kiiltir ve Sanat Vakfi
1995 yil etkinliklerinin duyurularini
licretsiz yayinlayarak Istanbul Festivalleri'ne
destek olan basin kuruluglarina
tesekkiir eder.

The istanbul Foundation for Culture and Arts
is grateful to the following newspapers
for their generous contribution by providing free
space for the annonuncements of the
Istanbul Festivals in 1995.

Cumbhuriyet

Huirriyet

YENIYUZYIL




SANAT ONU GOREBILENLERIN
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iINSANI YOCELTIR.
EMLAK BANKASI YILLARDIR
BU BILINGLE SANAT VE
SANATGCILARA YAPTIGI
KATKILARDAN DOLAYI
GURUR DUYMAKTADIR.
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IBM Internet

Connection
“ for OS72

Klik

Diinvawi kiigiilten ¢iziimler

Iletisimin yeni boyutu
INTERNET e
IBM Warp’la baglanin.

Tiirkiye'de INTERNET olanagim biitiin
iglevleriyle saglayan tek bilgisayar

firmasi olan IBM, sizi 0S/2 Warp igletim
sistemiyle Internet’e hemen baghyor;

higbir kurumun saglayamadig kadar kolayhk,
miikemmel altyap ve giivence sunuyor.
Ekranda abone formunu doldurun,

gifrenizi hemen 6grenin, INTERNET in
diinyasina girin. Ayrinth bilgi igin

IBM’i (0212) 280 09 00 no.lu telefondan arayin.
IBM kalitesini bir kez daha yagayin.
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Uygarlléln
Ortak Umutlara

Dinyanin Her Yerinde
Ayn: Dille Yaziliyor..
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Miizik, tiim sanat dallar: gibi insanlarin yagam kalitesini gelistirir,
ortak umutlan dile getirir.
Daha giizel yagsanacak bir diinya amaglayan ve sanatla dost olmay:

hir yasam felsefesi olarak goren Renault, miizik sanatina da destek veriyor.

Istanbul Festivalleri "Kurumsal Sponsoru” olan RENAULT-MALIS,
diin ve bugiin oldugu gihi gelecekte de sanata ve

SWSAL sanatqiya verdigi destegi siirdiireceketir.
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Istanbul Kiiltiir ve Sanat Vakfi'nin Kurumsal Sponsoru DHL,
2. Uluslararasi Istanbul Caz Festivali'nde iyi konserler diler.
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Geng, kulturlu, farkl.
Bakas acisi genis.

Gorsel yapist aydinlik,
batili... Iste, Yeni Yiizyil.
Sizin gazeteniz.
Onu

keyifle ° \% %/
OkuyacakSII]]Z. .
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(*) Pazar giinleri, Cafe Pazar ekiyle birlikte ||w



herkes
onu okuyor’!

Saoann, foplumu

Cok yakindan ligilendiren,
OOlitik, SOsyal, ekonomik ve
duslararas konulara; daimao
Srorl ve yonsiz - [ B‘K’
oiryokiasmia | kafﬁfw
ACIKIk gefirdigini %%@ﬁ“ -
nerkes Dilyor ve onu OKUyOT.

"Turkiye'nin en iyi gazetesi"




Deneyimli pilotlara, titiz ucus ve yer ekibine,
en genc ucak filolarindan birine ve en dikkatli
teknisyenlere sahibiz. Geriye yapacak

tek sey kaliyor.
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Karton
Ambalajda
Yeni

Duran Ofset

MATBAACILIK VE AMBALAJ SANAY! A.S.

YENIBOSNA KOYALTI MEVKII 34520 BAHCELIEVLER - ISTANBUL
TEL: (0212) 551 90 00 FAX: (0212) 551 90 03
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Sanatla, toplum arasindaki
yeni koprii

]

Istanbul Menkul Keymetler Borsas:
2. Uluslararas:
Istanbul Caz Festivali‘'nde
tiim miizikseverlere
1yi dinletiler diler.
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cAz MUZIiGI

iLE ARAMIZDA

KUGUK BIiR
BENZERLIK
VAR:

BirR ULKEDE, BiR
KENTTE DOGMAK VE
BUTUN DUNYAYA

ULASMAK...
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TURK HAVA YOLLARI




Vlnglararas.
(standul_Caz Festivall sayesinde
bemizdery sanat-kiltir sreamuna
batkida fulanmaktan
mutlnding Aol

Kazanci Yokusu 64/4
Cihangir 80060 Istanbul
Tel: (0212) 244 40 25
244 58 28

Faks: (0212) 249 84 78




DrNEJAT E
ECZACIBASI

VAKFI .
YAYINIARI] - Dr. Nejat E ECZACIBASI

[zlenimler,
Umutlar

Eczacibasi Toplulugu’nun kurucusu ve Onur

Bagkam Dr. Nejat F. Eczacibasi, daha cagdas ve
uygar bir Tirkiye’ye adanmis 80 yillik bir
yasami geride birakarak, 6 Ekim 1993 giinii

diinyamizdan aynildi.

Dr. Eczacibasi, ekonomik, sosyal ve kiiltiirel
alanlardaki sayisiz katkilarmn yan sira,
Uluslararasi Istanbul Festivalleri'ni baslatan
Istanbul Kiiltiir ve Sanat Vakfi'mn da

kurucusuydu. |

Giderek bir "veda yapiti" niteligini alan
izlenimler, Umutlar adli son
calismasini, Onsoz’iinde Dr. Nejat F.
Eczacibasi soyle sunmustu:
"is yagamunn ellinci yihm
noktalarken, 6mriim siiresince
edindigim izlenimleri ve gelecege
déniik umutlar ile beklentileri
yaziya dokmek istedim; geng
kusaklar bundan belki de
yararlanmak isteyebilirler

CDis
\gelet ¥ diye..."

Toplums

al B

Genel Dagitim: Tekin Yayinevi




Basariy1 Paylasalim.

Istanbul Festivalleri yillardir
kentimizin kultur ve sanat yasamini
zenginlestiriyor.

Sanatseverlere nitelikli
programlariyla ulasan Istanbul
Festivalleri butcgesinin %80’inin
sponsorlarimizin ve destek programi
uyelerimizin katkilarindan
olustugunu biliyor muydunuz?
Istanbul Festivalleri'ne destek olmak
basariy1 paylasmaktir.
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Sponsorluk Programu ve Destek Programi
tyeligi icin aynntlt bilgi:

Omiir Bozkurt, Sponsorluk Yonetmeni
Tel: (0-212) 293 31 33-34

Faks: (0-212) 249 55 75




Tesekkiir
ediyoruz.

istanbul Kiiltiir ve Sanat
Vakfi, 1994 Destek
Programu uyesi olarak
Istanbul Festivalleri’ne
katkida bulunan tiim
kurum ve kisilere
tesekkir eder.

Special
thanks.

The Istanbul Foundation
Sfor Culture and Arts is
grateful to all
institutions and persons
Jfor their contribution by
becoming a “supporting
member” of the Istanbul
Festivals in 1994.
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m GARANTI Katkilarindan dolayr GARANTI BANKASI na tegekkiir ederiz.
Sl We are grateful to GARANTI BANKASI for their contributions.

IRAKERE

Jesus “Chucho” Valdes - piyano, artistik direktor piano, artistic director

Carlos Puerto - bas bass

Enrique Pla - davul drums

Carlos Morales - gitar guitar

Cesar Lopez - saksofon saxophone

Alfred Thompson - tenor saksofon tenor saxophone
Adalberto Lara - trompet trumpet

Juan Munguia - trompet trumpet

Andres Miranda - vurmal galgilar percussion
Jose Melendez - vurmal galgilar percussion
Mayra Valdes - vokal vocal

Leucidio Vera - vokal vocal

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 1.07.1995
Saat Time: 20:30

IRAKERE

B irakere, her enstriimaninda yildiz barindiran bir gruptur.
Grubun, herbiri yetenekli birer miizisyen olan 12 eleman,
cagdas Kiiba bestecilerinin eserlerini biiyiik bir rahatlkla
yorumlar.

Amaglari, modern galgilar kadar, geleneksel galgilari da
kullanarak Kdiba folklorunun kaynaklarini canlandirmaktir.
Boylece gegmis kusaklari giliniimiize baglarken, ancak Kiiba
miiziginin sahip oldugu benzersiz tadda bir mizik
yaratirlar. Bu yetenekli mizisyenler, yayli, nefesli ve
vurmali 35 calgiy, gergekten etkileyici bir ritm ve
yogunlukla galarlar.

1972 yilinda piyanist Jesus “Chucho” Valdes'in
onciilugiinde, trompetgi Arturo Sandoval ve saksofoncu
Paquito d'Rivera tarafindan kurulan Irakere, kisa siire
iginde vatanlarinda ulusal bir orkestraya doniistdi.
“irakere” sdzciigii Yoruban dilinde orman anlamina gelir.
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Iki ylizyll 6nce, Irakere denilen bir bélgede yasayan Afrikali
vurmali galgi ustalari, geleneksel olarak aralarinda vurmali
calgl yarigmalari diizenlerlerdi. Onlarin torunlari ise,
Amerika’ya tanittiklari bu muzikle glinlimiz Kiba'sinin
kultirel mirasinin temel unsurlarindan birini olugturdular.
Iste bu nedenlerle Irakere adi grupga benimsenmistir.

Irakere Polonya, Bulgaristan, Finlandiya, Almanya, ltalya ve
Macaristan gibi pek cok Avrupa ulkesinde, ayrica Afrika,
Amerika, Kanada, Rusya ve Jamaika'da konserler vermistir.

Orkestranin lideri, piyanist Chucho Valdes, Polonya'da
yapilan 1974 Caz $enligi'nde, diinyanin en iyi dérdiincii caz
piyanisti segildi. 1978 yilinda Irakere, Newport ve
Montreux Caz Festivalleri'nde buyiuk ilgi topladi ve ayni yil
iginde Havana'daki Karl Marx Salonu’'nda gitar virtiiozu
Leo Brouwer ile birlikte resitaller verdi. 1979 yilinda,
Irakere ABD'nin 15 eyaleti ile 26 kentini kapsayan
turnesinde, hem seyircilerin hem de elestirmenlerin
begenisini toplads; albiimleri ise En lyi Latin Grubu dalinda
Grammy &diiliinii aldi. 1980'de Irakere, Japonya'da JVC
plak sirketi igin iki albiim doldurdu ve ayrica Egrem
Gumiis Plagr’'mi aldi. Ayni yil Los Angeles'ta CBS
kongresine katilan irakere, CBS plakgilikla iig yillik bir
kontrat imzaladi. 1982 yilinda, Puerto Rico’da katildig
Tierrazo Caz Festivali'nde topluluk artik alisilageldigi gibi,
biyiik ilgiyle kargilandi. 1983'de ise Puerto Rico’da

katild.

O zamandan bu yana, Sandoval ve d’Rivera gemiyi
terkedip, Castro Kiiba'sinin sanatsal kisitlamalarindan uzak,
uluslararasi miizik piyasasinda kendilerine saglam bir yer
edindiyseler de, Valdes biraz Amerikan caziyla gokca Kiiba
folk mizigini harmanlamaktan gurur duyarak dogru bildigi
rotada ilerlemeye devam ediyor. Sonugta Irakere, ortaya
hemen herkesin hoslanacag bir muzik gikariyor. Son on
yildir, yilda iki kez Avrupa turnesine, ayrica Orta Amerika
ve Giiney Amerika turnelerine gikan topluluk, siyasal
sorunlar yiziinden, giiniimiizde ABD’yi ziyaret edemiyor.
Ve nihayet bir siire dnce, En lyi Latin Albiimii dalinda

“Irakere” sézcugii
Yoruban dilinde
orman anlamina
gelir.

The word “Irakere” in
Yoruban means
forest/woods.
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Grammy 6diili kazandiktan tam onbir yil sonra, tnli Blue
Note plak sirketinden iki albiim piyasaya ¢ikti: Londra’daki
Ronnie Scott’in kliibiinde canl olarak kaydedilen bu
albiimlerden biri Irakere’nin, digeri ise Chucho Valdes
Dértlusu’nun. Simdi unutulmaz bir gece yasama sirasi
Istanbullu miizikseverlerin, glinkii Irakere’yi konserde
izlemek, diinyanin en keyifli deneyimlerinden biri.

B [rakere is a group that can boast of having a star on each
instrument. The twelve members, all top class musicians, are
fully conversant with the works of contemporary Cuban
composers.

Their goal is to revive the roots of Cuban folklore, utilizing
modern as well as traditional instruments; thus linking past
generations with the present, and creating music of a unique
flavour that only Cuban music has. These skilled musicians
play 35 instruments (string wind and percussion) with a
rhythm and intensity that is truly impressive.

Founded in 1972 by pianist Jesus “Chucho” Valdes with
trumpeter Arturo Sandoval and saxophonist Paquito d'Rivera,
Irakere has developed into something of a national orchestra
in its homeland. The word “Irakere” in Yoruban means
forest /woods. The greatest African percussionists lived in a
region called Irakere two centuries ago, and the custom was
to hold percussion contests among themselves. Their
descendants introduced the music to America and formed the
basis of what has now become a part of Cuba’s cultural
heritage. Hence the name adopted by the group.

Irakere has appeared in many European countries, including
Poland, Bulgaria, Finland, Germany, Italy and Hungary, as
well as Africa, America, Canada, the USSR and Jamaica.

Chucho Valdes, pianist and bandleader, was ranked the
World's fourth jazz pianist in the 1974 Jazz Jamboree in
Poland. In 1978 the group were a great hit at the Newport
and Montreux Festivals, and in Havana’s Karl Marx Theatre,
they played several recitals with virtuoso guitarist, Leo
Brouwer. In 1979, a new tour took them to 26 cities in 15
U.S. states, where they were feted by audiences and critics
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alike and their LP’s won them a Grammy for Best Latin
Formation. In 1980, Irakere recorded two LP’s in Japan for
JVC and also received the Egrem Silver Record. The same
year, they participated in the CBS convention in L.A. and
started an exclusive three year contract with CBS. They were
duly celebrated at the Tierrazo Jazz Festival in Puerto Rico in
1982. 1983 saw their participation in the “Festival de Son” in
Puerto Rico and the Festival of Carribean Music in France.

Since then, Sandoval and d’Rivera may have jumped ship to
carve international careers for themselves unencumbered by
the artistic restrictions of Castro’s Cuba, but Valdes soldiers
on and has made a virtue of mixing a little American jazz
with a lot of traditional Cuban folk music. As a result, Irakere
can accomodate the tastes of nearly any crowd. For the past
ten years, Irakere has toured Europe twice a year, as well as
Central and South America. Due to political problems, the
band can up-to-date not visit the United States. Finally,
eleven years after winning a Grammy Award for Best Latin
Recording, two albums, recorded live at Ronnie Scott’s Club,
London are released recently on the prestigious Blue Note
Label, one of Irakere, and the other of the Chucho Valdes
Quartet. Now it’s time for Istanbul music-lovers to enjoy an
unforgettable night, because Irakere provides one of the most
pleasurable experiences on earth.

JESUS “CHUCHO"” VALDES

B Jesus “Chucho” Valdes, Havana'nin giineyindeki
Quivican kéyiinde, zamaninin en inli mizisyenlerinden
biri olan piyanist, besteci, aranjor ve Bapanga ritmlerinin
yaraticisi Bebo Valdes'in oglu olarak diinyaya geldi. Cok
kiclik yaglardan itibaren, ailesi tarafindan, Kiba'ya 6zgu
dogaglamaya ve caz muzigine yoneltildi.

Anne ve babasinin anlattigina gore, Chucho iig yagindayken
piyanonun iskemlesine tirmandi ve tek parmagiyla
melodiler galmaya basladi. Bu olay piyanoyla iliskisinin
baslangici oldu. Alti yasinda, Oscar M. Bouffartique’den
piyano, solfej ve muzik kurami dersleri almaya baslayana
kadar, ailesi onu mizik alaninda egitmeye devam etti. Daha




sonra, kapsamli klasik egitimini tamamlayacag bir mizik
okuluna girdi. 16 yagindayken ilk caz tglustini kurdu.
“Cuban Orchestra of Modern Music” ile birlikte galdi;
daha sonra da, uluslararasi iine kavusacak olan Irakere
toplulugunu kurdu.

Chucho, piyano sololarinda garpici bir karigim
sergilemekte. Ozgiin, ayni zamanda Karayiblere has bir stil
elde etmek amaciyla, miziginde Art Tatum, Bill Evans ve
McCoy Tyner etkilerinin karigtigi Afrika-Kiiba ve Karayib
elemanlarini kullanmakta.

Diinyanin sayili caz piyanistlerinden biri kabul edilen
Chucho Valdes, pek gok Kibali ve yabanci yildizla birlikte
galisti. Her diizenlemesinden figkiran o esi bulunmaz miizik
duygusu ve dehasi sayesinde sanatgl, diinyanin gergekten
onemli bestecileri arasinda yerini aldi. Yumusak huylu ve
algakgoniillii karakteri ise, birgok elegtirmene goére, aslinda
kendini adadigi kusursuz milkkemmellige erismedeki hirgin
gabasini gizlemektedir.

Karayiblerin yetenekli miizisyeni
Chucho Valdes, gelecegin
yonlendiricisi ve Kiiba’nin evrensel
caza katkisinin tagsiz “baba’’si
saylimaktadir.

B Jesus “Chucho” Valdes was born in
Quivican, a village south of Havana.
Son of Bebo Valdes, one of the most
famous musicians of his time -
pianist, composer and arranger,
creator of Bapanga rhythms. Chucho
was guided by his parents from a very
early age in Cuban improvisation and
jazz.

When he was 3 years old, according to his parents, he
climbed on the piano stool and began to play melodies with
one finger. This was the beginning of his relationship with
the piano. His parents continued to teach him until, at age of
six, he began classes on piano, solfa and theory under Oscar

Anne ve babasinin
anlattigina gore,
Chucho iig
yagindayken
piyanonun
iskemlesine
trmandi ve tek
parmagiyla
melodiler galmaya
bagladi.

When he was 3 years
old, according to his
parencs, Chucho
climbed on the
piano stool and
began to play
melodies with one

finger.
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M. Bouffartique. He entered the music school where he
remained to complete his full classical training. At 16, he
formed his first jazz trio. He played with the Cuban
Orchestra of Modern Music and later founded the
internationally recognised group, Irakere.

Chucho displays a fascinating variation of elements in his
piano solos. He uses Afro-Cuban and Caribbean elements
fused with influences from Art Tatum, Bill Evans and McCoy
Tyner, to achieve a style which is both Caribbean and
original.

Widely considered as one of the world’s best jazz pianists,
Chucho has worked with a long stream of Cuban and
international stars, and his unmatched musicality and genius
which permeates each of his arrangements, has earned him his
place amongst the truly great composers of the world. His
gentle and humble character belies his aggressive and devoted
search for the absolute perfection - a goal which many critics
have been inspired to bestow on him.

Amongst the truely talented artists of the Caribbean, Chucho
Valdes is regarded as the beacon of the future and the
uncrowned “father” of Cuba’s contribution to universal jazz.




TiTO PUENTE VE LATIN CAZ GRUBU

TITO PUENTE & HIS LATIN JAZZ ENSEMBLE

Tito Puente - timbal, vibrafon timbales, vibes

José Perez - trompet trumpet

Sam Burtis - trombon trombone

Mario Rivera - saksofon, fliit saxophone, flute
Robert Porcelli - saksofon saxophone

Sonny Bravo - piyano piano

Robert Rodriguez - bas bass

José Madera - konga congas

Ray Vega - trompet, flugelhorn trumpet, flugelhorn
Jobnny Rodriguez - bongo bongos

Yer Venue: Agikhava Tiyatrosu Open- Air Theatre
Tarih Date: 1.07.1995
Saat Time: 20:30

TiTO PUENTE

B Dort Grammy 6diili ve doktora sahibi; film artisti;
miizik okulu 6grencilerinin velinimeti; uluslararasi bagari
kazanmig sanatgl; Tito Puente'yi tanimlamaya sifatlar
yetmiyor. Timbal tstad, biylik orkestra sefi, degeri
bilinmemis vibrafon ustasi, yetenekli saksofoncu, piyanist,
konga ve bongo galgicisi Tito’'nun Latin miiziginde el
atmadigr alan kalmamigtir. 1993'te Mario Bauza'nin
dlimiyle Puente, Latin-Caz, salsa ve Afro-Kiiba / Afro-
Latin muziginin duayeni konumuna yukselmistir.

20 Nisan 1923’de New York’'un Harlem Hastahanesi'nde
diinyaya gozlerini agan Puerte Rico kokenli Ernesto Antonio
Puente Jr., nami-1 diger Tito, Harlem'in dogusundaki “El
Barrio"da biiyiirken bir muzik dehasi ¢ocuk olarak isim
yapti. Daha beg yagindayken kiz kardegsiyle birlikte dans
yarigmalarina katiliyordu. Yedi yaginda piyano dersleri
almaya, on yaslarindayken de sonradan asil hiineri olacak
davul ve vurmal galgilar egitimine basladi. Baglangigta niyeti
Unld bir dansgl olmakti, ancak bu hayali, bir kaza sonucu
bilek adelesinin yirtimasiyla son buldu.




| Puente, 1936 yilinda, Nino Morales Orkestrasi'nda davul
calmaya baslayarak profesyonel meslek yasamina adm attu.
1941 yilinda Machito Orkestrasr'yla birlikte galdi. Araya 2.
Dunya Savasi girdi ve Tito askeri gérevini yerine getirmek
uzere g yilhgina ABD deniz kuvvetlerine katldi. Terhis
olduktan sonra, New York'taki Juilliard Muzik
Akademisi'nde dersler aldi ve 1946-47 yillari arasinda José
Curbelo ve Fernando Alvarez'in Orkestralari’nda ¢aldi.
Curbelo’nun toplulugundayken, ilerki yillarda bas rakibi
olacak Tito Rodriguez ile birlikte galdi. Tito kisa siirede
garpici bir aranjor olarak tanindi ve bu sayede pek gok
Unlu orkestra sefi ona diizenlemeler ismarladi.

1940’'larin sonlarinda, Pupi Campo’nun Orkestrasi'nda
menajer ve aranjor rollerini Ustlenip timbal galan Tito’
kendi grubunu kurdu. Onlarin latin “jam” stili descarga
gosterilerini izleyip etkilenen organizator Federico Pagani,
toplulugu Picadilly Boys diye adlandirdi. Puente bu grupla
bazi kayitlar yapti. Kisa bir siire sonra da, onlara Tito
Puente ve Orkestrasi ismini verdi. Puente ve grubu, sarkici
Vincento Valdes ile birlikte, Secco plak sirketi igin ilk kayit
galigmasini gergeklestirdi.

1949 yilinin sonlarina dogru, Puente, yeni bir Latin plak
sirketi olan Tico’nun bir kayd igin, dért trompet, g
trombon, dort saksofon ve ritm seksiyonundan olusan bir
topluluk kurdu. Bu kayit galigmalarindan birinin sonunda,
Abaniquito’nun trombon ve saksofonlari digarda birakan
ategsli bir versiyonu ortaya gikti. Diskjokey Dick “Ricardo”
Sugar’in sarkinin sézlerini Ingilizce'ye gevirmesi sayesinde
bu parqa ilk popiiler mambo hit'lerinden biri oldu. Puente,
1940l yillarin sonlariyla 1950’li yillarin ortalari arasinda,
Tico yapimi pek ok albiim gikardi.

Puente, Tito Rodriguez ve Machito ile birlikte, 1950’lilerin
mambo déneminin krallarindan biri oldu. Ama Tito, New
York'taki Unlu “Mambo Cenneti” Palladium Balo Salonu’'nda
stirekli assolist olarak programa gikug icin, Rodriguez’le
aralari agildi. RCA Victor'la anlagma imzalayan Puente,
1956-60 yillari arasinda, unutulmaz Cuban Camival ve tim
donemlerin en gok satan albiimi Dance Mania da dahil
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olmak uzere, kan kaynatici dans pargalariyla atesli “jam
session”lari birlestirdigi bir dizi albiim gikardi. Dance
Mania’da ilk kez stiidyoya giren Santos Colon, 1970'te solo
kariyerine atilincaya kadar, Puente’nin sarkiciigini Gstlendi.

Puente’nin 50’lerin ortalarindan, sonlarina kadar, Tico ve
RCA Victor plak sirketlerinden gikardigi albimler,
tamamiyle, o dénemin ok popiiler ¢a ga ga ritmine
adanmisti. Puente, 6zgiin Kiiba ga ¢a ga sarkilarini alip,
onlari keman/fliit ikilisine dayanan charanga biciminden,
nefesli galgilar agirlikl “big band”lere uyarladi. Puente’nin
50’li yillardaki orkestralari Ray Barretto, Mongo
Santamaria, Willie Bobo ve Johnny Pacheco gibi
yildizlardan olusuyordu.

Tito ve Orkestrasi, 1960 yilinda, GNP Plakgiliga Exciting
Band In Holywood (ya da Puente Now) albiimiinii doldurmak
Uzere Amerika'nin bati yakasina gitti. Puente, 60’li yillarin
basinda, Broadway sovlarinin Latin diizenlemelerini, bossa
nova ve “big band” kayitlarini bir potada eriten GNP
albimleriyle daha birgok melez hite imzasini atti. Puente,
bliytik stikse yapan pargasi “Caramelos”u igeren Pachanga
Con Puente albiimiinii doldurmak igin, 80’li yillarin ortalarina
kadar beraber galisacag Tico Plakgilikla tekrar anlagt.
1962'de gikardigi El Rey Bravo albuimii ashinda bir “descarga”
ornegiydi; aslinda Puente’nin tarzina hig uymayan bu galisma
onun en giigli albumlerinden biri sayilir. Kiiball kemanci ve
flitgt Pupi Legarreta’nin da galdigi bu plakta, Santana’nin
1970’de latin-rock tarzinda yorumladigy, yillarin Puente
klasigi “Oye Como Va"nin 6zgiin versiyonu da yer aliyordu.

1965 yilinda Allegre plak sirketiyle anlasan Tito,
yapimciligini sirketin kurucusu Al Santiago’nun Ustlendigi
ve vokallerde Chivirico Dévila’nin segkinlestigi Y Parece
Bobo albumiini doldurdu. Santiago ayrica, Tito’nun “Salsa
Kraligesi” Celia Cruz ile yaptg ortak galigmalardan ilki
olan ve Tico plakgilik tarafindan gikarilan Cuba Y Puerto
Rico Son... albiimiiniin ortak yapimciligini tstlendi. Tito,
bunlarin yanisira 1965-67 yillari arasinda La Lupe ile
birlikte bir dizi basarili albiim doldurdu ve 70’li yillarin
baslarinda Beny Moré’nin dul esi Noraida ile birkag albiim

Mario Bauza’'nin
olumiyle Puente,
Latin-Caz, salsa ve
Afro-Kiiba / Afro-
Latin miiziginin
duayeni konumuna
yukselmistir.

Mario Bauza's dearh
lefc Puente as rhe
elder, reigning
leader of Latin-Jazz,
salsa, and Afro-
Cuban / Afro-Larin
music.






yapti. 60’li yillarin sonlarinda gikardigi 20th Anniversary ile
The King Tito Puente albimlerinde Tito, boogaloo adi
verilen, ritm&blues / Latin fusion tarzinin karg konulmaz
popilaritesine boyun egmek zorunda kald.

Daha 6nce Kako ve Willie Rosario ile birlikte ¢aligmis olan
Panamal vokalist Miguel “Menique” Barcasnegras, 70’li
yillarin baslarinda, kisa bir siire igin Puente’nin
orkestrasinda gorev aldi. 1977 yilinda, Tito ve eski sarkicisi
Santos Colon The Legend albiimiinde tekrar biraraya
geldiler. Albiime adini veren pargayr Rubén Blades
bestelemisti. Grammy &diiline aday gosterilen bu albimiin
yapimciligini, ““Salsa Dehasi” Louie Ramirez tstlenmisti.
Ertesi yil, Puente’nin Beny Moré’nin anisina doldurdugu iig
albiimin ilki, Grammy &duliini kazand.

Puente’nin orkestralari ve gikardigi albimler, 70'li yillarin
onemli Latin mizisyenlerini ve vokalistlerini dinlemek igin
gercek bir kaynak olusturuyordu. Tito, Cal Tjader ve Ray
Barretto’'nun 70’lerde Fantasy ve Atlantic igin
doldurduklar albiimlere konuk sanatgi olarak katildi.
Puente 1979 ve 1980'de Avrupa turnesine giktigi ve
elemanlari arasinda Arjantinli piyanist Jorge Dalto, kemanci
Alfredo de la Fé ve konga galan Carlos “Patato” Valdez'in
yer aldigi Latin Vurmal Calgilar Caz Toplulugu (LPJE) ile
birlikte kayit caligmalari yapti. Bu grup bir bakima, 1983
Concord/Picante yapimi Tito Puente And His Latin Ensemble
On Broadway albimiiyle ortaya gikacak kendi Latin caz
toplulugunun éncisiiydu. Tito bu albiimle bir Grammy
odiilii daha kazand.

Tito, 1984-1991 yillar arasinda, “Latin Ensemble” ile
birlikte Concord/Picante yapimi yedi albiim daha gikardi,
bunlardan Mambo Diablo ile Goza Mi Timbal Grammy &diili
kazandi. 1991’de RMM Plak Sirketi’'nden gikardig The
Mambo King: 100th LP albimi igin Tito, sirketin
vokalistlerine ve Santos Colon ile Celia Cruz’a eslik edecek
bir biiylik orkestraya doniis yapti. Bu plagin Tito'nun 100.
albimi olarak tanitiimasina karsin, muzisyenin 1992’ye
kadar ¢ikardigi albiimler bu sayinin ¢ok tizerindeydi. Tito
ayrica 1992 yapimi “The Mambo Kings” filminde rol alds.




Tito Puente, yukarida sayilan miizisyenlerin yanisira,
aralarinda Tico All-Stars, Fania All Stars, Bobby Capo,
Camilo Azuquita, Gilberto Monroig, Sophy, Myrta Silva,
Manny Roman, Doc Severinsen, Woody Herman, Buddy
Morrow, Terry Gibbs, George Shearing, Phil Woods, Pete
Escovedo ve Escovado’nun kizi Sheila E.’'nin de
sayilabilecegi, Latin miizik ve caz diinyasinin degisik
isimleriyle kayit galigmalari yapmigtir.

B Four time Grammy Award Winner; featured motion
picture performer; doctorate of arts & sciences; benefactor of
music students; internationally acclaimed world wide
performer; there are not enough adjectives to describe Tito
Puente. A magnificent timbales player, great band-leader,
flamboyant entertainer, underrated vibes soloist, and a
competent saxophonist, pianist, conga and bongos player, he
has done everything in Latin music. Mario Bauza’s death in
1993 left Puente as the elder, reigning leader of Latin-Jazz,
salsa, and Afro-Cuban/Afro-Latin music.

Born of Puerto Rico parentage, on 20 April 1923, at Harlem
Hospital in New York City, Ernesto Antonio Puente Jr., aka
Tito, was later known as a musical child prodigy as a young
boy growing up in “El Barrio” (East Harlem). He began
dancing in contests with his sister when he was only five
years old. He began piano lessons when he was seven years
old and around the age of 10 he started tuition in drums and
percussion, which became his forte. His original intention
was to be a dancer, but that dream was ruined by a torn ankle
tendon he suffered in an accident.

Around 1936, Puente commenced his professional career as a
drummer with the orchestra of Noro Morales. In 1941 he
played with the Machito band. WWII intervened and Tito was
drafted into US Navy for three years service. After his discharge
he took courses at New York’s Juilliard School of Music and
did stints with the bands of José Curbelo and Fernando Alvarez
between 1946 and 1947. With Curbelo, Puente performed
alongside Tito Rodriguez, who later became his arch-rival.
Tito's reputation as a sizzling arranger quickly grew and led to
numerous assignments from prominent bandleaders.
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In the late 40s, whilst Tito was performing the roles of
contractor, arranger and timbales player with Pupi Campo’s
orchestra, he organized a group which promoter Federico
Pagani dubbed the Picadilly Boys after being impressed by
their performance of the latin jam style (descarga). With
them, Puente recorded a number of sides. Shortly afterwards,
he renamed his aggregation Tito Puente and His Orchestra.
With lead vocalist Vincentino Valdes, Puente’s group made
its recording debut on Secco.

In late 1949, Puente organized a line-up of four trumpets,
three trombones, four saxophones and a full rhythm section
for a recording session for Tico Records, then a new Latin
label.. One recording from this session, leaving out the
trombones and saxophones, resulted in a fiery version of
Abaniquito. With the help of English translation by disc
jockey Dick “Ricardo” Sugar, the song became one of the first
crossover mambo hits. Between the late ‘40s and mid-50s,
Puente issued several recordings on Tico.

Along with Tito Rodriguez and Machito, Puente became one
of the kings of the ‘50s mambo era. His consistent top billing
at New York’s Palladium Ballroom, the famed “Home of the
Mambo”, became one of the areas of friction between himself
and Rodriguez. Puente switched to RCA Victor Records and
between 1956 and 1960 he released a string of albums that
mixed spicy dance beats and red-hot jam sessions, including
the notable Cuban Carnival and his all-time best-seller,
Dance Mania. The album marked debut of Santos Colon as
Puente’s new lead singer. He remained with Puente until
1970, when he departed to pursue a solo career.

Several of Puente’s Tico and RCA Victor releases between the
mid to late 50s were entirely devoted to the cha cha cha
rhythm, which was enjoying considerable popularity at the
time. Puente took vintage Cuban cha cha cha songs and
transferred them from the violin/flute charanga format to a
brass and reeds, big band context. His ‘50s bands included
several major stars like Ray Barretto, Mongo Santamaria,

W illie Bobo, and Johnny Pacheco.




In 1960, Tito and His Orchestra journeyed to the west coast
of America to record Exciting Band In Hollywood (aka Puente
Now!) for GNP Records. Puente enjoyed more crossover
success in the early ‘60s for GNP, with albums combining
Latin interpretations of Broadway shows, bossa nova, and big
band dates. Puente re-joined Tico Records (and remained
with them until the mid-80s) to make Pachanga Con Puente,
which yielded the big hit “Caramelos”. 1962’s E/ Rey Bravo
was essentially a “descarga” set: an untypical Puente album, it
stands as one of his strongest recordings. The disc featured
Cuban violinist /flautist Pupi Legarreta and spawned the
original version of Puente’s perennial classic “Oye Como Va”,

which was given a latin-rock treatment by Santana in 1970.

Dért Grammy
6dili ve doktora
sahibi; film artisti;
uluslararasi bagari
kazanmig sanatgr
Tito Puente'yi
tanimlamaya sifatlar
yetmiyor!

Four time Grammy
Award Winner;
featured motion
picture performer;
doctorate of arts

and sciences;
internationally
acclaimed performer;
there are not enough
adjectives to describe
Tico Puence!

Around 1965, Tito linked up with Alegre Records for

Y Parece Bobo, which was produced by the label’s founder Al
Santiago and featured Chivirico Ddvila on lead vocals.
Santiago also co-produced Cuba Y Puerto Rico Son... on Tico,
Puente’s first in a series of collaborations with the “Queen of
Salsa” Celia Cruz. Tito also recorded a string of successful
albums with La Lupe between 1965 and 1967, and made a
couple of albums with Beny Moré’s widow, Noraida, at the
beginning of the 70s. On his late 60s releases, 201h
Anniversary and T he King Tito Puente, Tito was obliged to bow
to the overwhelming popularity of the R&B/Latin fusion
form called boogaloo.
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Panamanian vocalist Miguel “Menique” Barcasnegras, who
worked previously with Kako and Willie Rosario, did a brief
stint with Puente’s band in the early 70s. In 1977, Tito and
Santos Colon reunited on The Legend, the title track of which
was written by Rubén Blades. The album, which was
nominated for a Grammy Award, was produced by “The
Genius of Salsa” Louie Ramirez. The following year, Puente’s
first cribute album to Beny Moré (in a series of three volumes)
won a Grammy Award.

Puente’s bands and albums were the source for hearing the
greatest Latin musicians and vocalists of the ‘70s. Tito did
guest stints with Cal Tjader and Ray Barretto for the ‘70s
albums on Fantasy and Atlantic labels. In 1979 and 1980,
Puente toured Europe and recorded with the Latin Percussion
Jazz Ensemble (LPJE), members of which included
Argentinian pianist Jorge Dalto, violonist Alfredo de la Fé
and conga player Carlos “Patato” Valdez. This group was a
precursor of his own Latin jazz outfit, which debuted on the
Concord / Picante label in 1983 with Tito Puente And His
Latin Ensemble On Broadway. He garnered another Grammy
Award for the album.

Tito released a further seven albums with his Latin Ensemble
on Concord / Picante between 1984 and 1991, two of which:
Mambo Diablo and Goza Mi Timbal, received Grammies. For
1991’s T he Mambo King: 100th LP on RMM Records, Tito
returned to a full big band line-up to back an assortment of
the label’s vocalists plus Santos Colon and Celia Cruz.
Although the album is purported to be his 100th, the actual
total of his recordings in 1992 exceeded that figure. Tito was
also featured in the 1992 film “The Mambo Kings”.

In addition to those already mentioned, Puento has recorded
with an array of Latin music and jazz names, including the
Tico All-Stars, Fania All Stars, Bobby Capo, Camilo
Azuquita, Gilberto Monroig, Sophy, Myrta Silva, Manny
Roman, Doc Severinsen, Woody Herman, Buddy Morrow,
Terry Gibbs, George Shearing, Phil Woods, Pete Escovedo
and Sheila E.(Escovado’s daughter).




ROSENBERG UGLUSU + EDDIE C.

ROSENBERG TRIO + EDDIE C.

Stochelo Rosenberg - gitar guitar

Nous’che Rosenberg - ritm gitar rhythm guitar
Nonnie Rosenberg - bas bass

Eddie C. - vurmali galgilar percussion

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 4.07.1995
Saat Time: 21:00

ROSENBERG UGLUSU

B Muzik yapmak Cingenelerin kaninda vardir. Gégebe
yasam tarzlari sayesinde Cingene miizigi, tim diinyaya
yayllmistir. Bir gingene, “vatanim” diyebilecegi bir ulke
buldugu yerde, gogunlukla meslek olarak miizisyenligi seger.

1968 dogumlu, Hollandall Cingene gitarist Stochelo
Rosenberg, Brabant boélgesinin Nuenen kentinde bir
karavan kampinda yasiyor ve, miizik yapmayr meslek
olarak degil de, hobi olarak gérmesine karsin, gizdigimiz bu
portreye tipatip uyuyor. “Bir kez goniil verdiginizde bir
daha pesinizi birakmayacak bir ilgi alan,” diyor.
“Gocukken, miizikle ilgili herseye kargi bir bagimlihgim
vardi. Babamin, dedemin ve dedemin dedesinin de gitar
caldigini gézéniine alirsak, bu pek de garip olmasa gerek.
Dogal olarak benim de gitarist olmam bekleniyordu;
gocuklugumdan beri Django Reinhardt’in muzigiyle
biyudiugim igin de, onun tarzini segecektim. Django’nun
gingene cazi gikig noktam olmasina ragmen, bagka tiirde
mizikler de yapiyorum. Buna, kendi tarzimda bir gingene
miizigi denebilir.”

Stochelo Rosenberg. Gitar galmaya basladiginda daha on
yasinda bile degildi. |ki yil sonra, Hollanda'daki ve
Belgika’'daki caz kliiplerinde diizenli bir bigimde galmaya
baglamigti. Gerek bu ilkelerdeki, gerekse Fransa, Almanya
ve Avusturya’daki gingene toplumlarinda, Stochelo
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Rosenberg'in adi kisa siirede aileden biri gibi olmustu.
Ancak asil doniim noktasi, sanatginin 1989'da Fransa'da,
Samois-sur-Seine’'de gergeklestirilen Django Reinhardt
Festivali'ndeki garpici performansiydi. Konserde,
Django’nun kizkardesi Carmen, Stochelo’nun, kardesinin
bestelerinden birini galdigini duyunca, gozyaslarini
tutamadi. Mizik muhabirleri de, Stochelo’nun galiginin ne
kadar kendine has, vibratosunun ne kadar parlak ve
tekniginin ne kadar gasirtici oldugunu garpici cimlelerle
aktardilar. “Sanatginin tek bir nota bile okuyamadigini,
notalama hakkinda higbir fikri olmadigini ve galdig
akorlarin ismini bile bilmedigini diistintirsek,” diyor bir
elestirmen, ““Stochelo Rosenberg'in o virtiioz
parmaklariyla gitarindan bu derece biyiileyici sesler
gikarmasi akil alacak gibi degil. Gergek anlamda bir Mizik!"”

Stochelo Rosenberg, hakkinda yazilan bu gok olumlu
elestiriler sonucunda bir plak sirketiyle anlasma imzalad..
Norvegli prodiiktor Jon Larsen, yildizi parlayan gitaristi,
Hot Club plakgilik igin, Hollanda'nin yayin merkezi
Hilversum'daki Stiidyo 88'e gotiirdi. Orada, Stochelo,
kuzenleri Rosenberg kardesler - ritm gitarda Nous'che ve
basta Nonnie - ile birlikte, son derece zengin bir program
caldi. Neredeyse duygulara dokunabilen bu miizikte, solo
gitaristin parmaklarinin hizi ise sasirticrydi. Rosenberg
Ugliist'niin ilk albiimleri Seresta’nin gogkuyla
kargilanmasinin hemen ardindan yeni bir galigma
kaginilmazdi. 1991 yilinin baginda, Stochelo, Nous'che ve
Nonnie Rosenberg yeni bir albiim hazirlamak igin
Hilversum'daki Stiidyo 88'i sik sik ziyaret ettiler.

Prodiiktér Marcel Schimscheimer ile birlikte, swing'le
folklor'un onceligi almak igin kiyasiya kapistiklar bir miizik
kaydi yaptilar. Bir kez daha, yapisi yalin ve melodi agirlikli
bir miizikti bu. Rosenberg Ugliisii'niin kendine has tini
renginden fedakarlk etmeden, Bob Schimscheimer, Ton
Op ‘t Hof ya da Marcel Seriese’nin vurmali galgilariyla
canlandirilan bir muzik.

Rosenberg Ugliisii'niin gelecegi son derece parlak
goziikiiyor. Stochelo Rosenberg ve grubunun galismalari

“Gocukken, mizikle
ilgili herseye kargi
bir bagimhligim
vardi. Babamin,
dedemin, dedemin
dedesinin de gitar
caldigini gézoniine
alirsak, bu pek de
garip olmasa gerek.”

“As a child | was
addicted ro
everything which
had to do with
music. Not all thac
strange either
because my father,
grandfacher, great-
greart grandfacher
played guirar.”
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artik uluslararasi alanda biyiik ilgi goriiyor. Ayrica, yepyeni
bir cazsever kugag, 6ziinde Django Reinhardt’in
harikulade gitar galhsinin yatug), Otuzlu yillarda Fransa’daki
Hot Club’in diinyay) fethetmesine neden olan mizigi
yeniden kesfetti. Zaten Stochelo igin de hersey Django ile
baslamist.

ROSENBERG TRIO

B Making music is in the Gypsy blood. In his nomadic
travels, the Gypsy spread his music all over the world. Where
he found a country he could call home, he most of ten chose
music as his profession.

The Dutch Gypsy guitarist Stochelo Rosenberg, born in 1968
and resident in a caravan camp in the town of Nuenen in the
province of Brabant, fits this picture very well. Even though
he considers making music not a profession but a hobby. “An
interest which, once acquired, never lets you go,” he says. “As
a child I was addicted to everything which had to do with
music. Not all that strange either because my father,
grandfather and great-great grandfather played guitar. So it
was to be expected that I would become a guitarist too. In the
tradition of Django Reinhardt, because I was spoon-fed on his
music since childhood. And although Django’s Gypsy jazz is
my departure point, [ play other music too. A kind of Gypsy
music more my own style.”

Stochelo Rosenberg. He was not quite ten years old when he
began playing guitar. Two years later he was to be heard
performing regularly in jazz clubs in The Netherlands and
Belgium. In the Gypsy communities in these countries, and
in France, Germany and Austria, his name rapidly became a
household word. But it would be 1989 before the big
breakthrough came -with a sensational performance at the
Django Reinhardt Festival in Samois-sur-Seine in France.
When Django’s sister Carmen heard Stochelo play one of her
brother’s compositions, she burst into tears. And music
journalists rushed off to report in glowing terms how strictly
personal Stochelo’s playing was, how brilliant his vibrato,
how astonishing his technique. “And then to think that he
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can’t read a note and hasn’t the faintest idea about notation or
the names of the chords he plays,” one critic wrote. “It is
incredible what Stochelo Rosenberg conjures up out of the
guitar with those virtuoso’s fingers. Music with a capital M.”

The rest is history: the favourable write-ups for Stochelo
Rosenberg resulted in a record contract. The Norwegian
producer Jon Larsen brought the star guitarist for Hot Club
Records to Studio 88 in the Dutch broadcasting centre of
Hilversum. There, with the Rosenberg brothers who were his
cousins -Nous'che on rhythm guitar and Nonnie on base-
Stochelo played a programme varied in the extreme. Music in
which the emotions were almost palpable and the speed of
the fingers of the solo guitarist little less than amazing. After
the exuberant reception of Seresta, the debut album of the
Rosenberg Trio, a sequel had to follow soon. At the start of
1991, Stochelo, Nous'che and Nonnie Rosenberg made
several trips to Studio 88 in Hilversum to make a new album.
With Marcel Schimscheimer as a producer, music was
recorded in which swing and folklore again fought each other
for precedence. Music, once more simple in structure and
with great attention to melody. Without any sacrifice of the
specific tone colour of the Rosenberg Trio, things were
enlivened by the percussion contributed by Bob
Schimscheimer, Top Op ‘t Hot or Marcel Seriese.

The future looks bright for the Rosenberg Trio. There is now
a great deal of international interest in the work of Stochelo
Rosenberg and company. And a new generation of jazz fans
has discovered the music from the Thirties which enabled the
Hot Club in France to conquer the world: music with the
remarkable guitar playing of Django Reinhardt as its
brilliant core. For Stochelo Rosenberg too it all began with
Django.
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JOHN McLAUGHLIN & THE FREE SPIRITS

Jobn McLaughlin - gitar guitar
Joey DeFrancesco - Hammond org, trompet Hammond organ, trumpet
Dennis Chambers - davul drums

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 4.07.1995
Saat Time: 21:00

JOHN McLAUGHLIN

B Giinumiziin en etkileyici ve ¢ok yonli gitaristlerinden
biri olan John Mclaughlin, hem caz miiziginde yeni bir qigir
agan Mahavishnu Orchestra’nin, hem de devrimci Hintli-
caz grubu Shakti’nin lideri olarak isim yapan olaganisti bir
solist, ve simdiye kadar yazilmig en giizel klasik Caz-fusion
parcalarindan bazilarinin bestecisi olarak bilinir.

4 Ocak 1942'de Ingiltere’nin Yorkshire kentinde dogan
John Mclaughlin, ilk kez Georgie Fame’in Blues Flames
grubunun bir elemaniyken dikkat gekti. Daha sonra
Graham Bond Organization’a ve Brian Auger’in Trinity
grubuna kauldi. 1968 yilinda ise kendi grubunu kurarak
6dil kazanan albumu Extrapolation’i piyasaya gikard.

1969°da ABD’ye yerlesen John McLaughlin, Amerikan
cazinda biiytik etkisi olan Lifetime grubuna katldi. Bu
grubun yanisira Wayne Shorter’la birlikte galisan muzisyen
efsanevi Miles Davis tarafindan grubuna davet edildi.

Akustik gitarin tinisinin zenginligini ve durulugunu goézler
oniine seren bir albim yapma istegi, McLaughlin’in davulcu
Billy Cobham ve kemanci Jerry Goodman ile isbirligi
yapmasina yol agti. Sonugta ortaya, 70’li yillarin baslarinda
yapilan en iyi albiimlerden biri sayilan My Goals Beyond
albumii gikti. Muzisyen daha sonra, Goodman, Cobham,
Rick Laird ve Jan Hammer ile birlikte, basaril bir caz-
fusion grubu olan Mahavishnu Orchestra’yr kurdu. Grup
cok bytk ilgi topladi ve McLaughlin’in géze garpan
yetenegi ve tutkulu besteleri, elestirmenlerin ondan “Gitar
llahi” diye s6z etmelerine yol agti.
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McLaughlin, Mahavishnu Orchestra ile yaptigi galigmalarini
stirdurirken bir yandan da Carlos Santana (Love Devotion
Surrender) ve Michael Tilson Thomas yonetimindeki
Londra Senfoni Orkestrasi (Apocalypse) gibi pek gok
sanatg! ve grupla birlikte galdi ve kayit galigmalarinda
bulundu.

Sirekli yenilik yapma ihtiyaci duyan ve yalnizca akustik
gitar galmak isteyen McLaughlin, bu amagla Shakti adl
grubu kurdu. Dogu ve Bati miizik geleneklerinin bir
sentezini olusturan bu topluluk, tiim diinyada biyik begeni
toplad.

Yogun kayit galigmalarini siirdiiren gitarist, Johnny
McLaughlin Electric Guitarist albimi igin Chick Corea ve
David Sanborn’u, Music Spoken Here albimdi igin ise Katia
Labeque'i kendisine eslik etmeleri igin stiidyoya davet
ettikten sonra, meslektaslari Paco Delucia ve Al DiMeola
ile birlikte Passion Grace and Fire ve Friday Night In San
Francisco albiimlerini gergeklestirdi.

John McLaughlin, Dexter Gordon ve Herbie Hancock ile
birlikte Bertrand Tavernier’'nin yonettigi “Round Midnight”
filminde rol ald.

Miizisyenin bir diger basarisi da, gitar ve orkestra igin
besteledigi Akdeniz adli kongertosunun galasiydi. Los
Angeles Filarmoni Orkestrasi’'nin Genel Muduri Ernest
Fleishman tarafindan ismarlanan bu kongerto, ilk olarak
1985 Ekim'inde Los Angeles’ta seslendirildi. McLaughlin'in
solist olarak katildigi eserin bu gala gecesi izleyiciler
tarafindan coskuyla alkiglandi ve elestirmenlerin dvgusuni
aldi. O giinden beri, bu eser diinyanin gesitli koselerinde
seslendirildi ve 1990 yilinin baglarinda, Michael Tilson
Thomas'in yonettigi Londra Senfoni Orkestrasi'nin
yorumuyla CBS plak sirketinden piyasaya giktu.

Deutsche Kammerphilharmonie tarafindan ismarlanan,
gitar ve orkestra icin yazdigi Avrupa adl ikinci kongertosu,
bu yetenekli geng orkestra tarafindan Avrupa’nin tim
baskentlerini kapsayan bir turnede seslendirildi.

Mcl.aughlin'in géze
garpan yetenegi ve
tutkulu besteleri,
elestirmenlerin
ondan “Gitar llahi”
diye s6z etmelerine
yol agtt.

MclLaughlin’s
striking artistry and
passionate
compositions let
critics co hail him as
“The Guitar Hero".
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John McLaughlin, klasik miizik egilimli galigmalarina paralel
olarak, 1988 yilinda elektrobas ve vurmal galgilara yer
verdigi, Hintli vurmal galgilar ustasi Trilok Gurtu ile uzun
ve derin bir arkadaglikla sonuglanan, yeni bir tgli kurdu.
Bes yil boyunca John McLaughlin Ugliisii diinyanin dért bir
yaninda konserler verdi ve hem elestirmenlerin hem de
dinleyicilerin biiyik begenisini topladi. Grup, Live at the
Royal Festival Hall (1990) ve Que Allegria (1992) adh iki
albiim ¢ikard.

John McLaughlin, 1993 yilindan bu yana, davulda yine
Dennis Chambers ve Hammond orgda Joey DeFrancesco
esliginde elektro gitar galdigi, ‘“The Free Spirits’ adl bir
grupla turneye ¢ikmakta. MclLaughlin’in kendine has
tarziyla birlesen Dennis’in saglam ritmi ve Hammond'in
garpici “‘sound”unda Mclaughlin'in meslek yasamina adim
attigindan bu yana yasadigi tim deneyimlerin kaynagina
inmek gok heyecan verici.

John Mclaughlin yeni grubuyla yaptgi galigmalarin yanisira,
“*uzun suredir hayalini kurdugum kayit calismasi” diye
tanimladigi Time Remembered, John McLaughlin Plays Bill
Evans albiimiinii doldurdu. Altr akustik gitarla Bill Evans’in
muziginin galindig bu albiim, John'un tim yasami boyunca
hayranlik duydugu bu miizisyene gergek bir ithafdi.
McLaughlin ayrica, bir diger “ilahi”na, John Coltrane’e de
yeni albimiini adadi. 1994 yilimin Nisan ayinda, The Free
Spirits grubu Tokyo Live adl ilk albiimiinii doldurdu. Elvin
Jones ve Joey DeFrancesco’nun Mclaughlin’e eslik ettigi,
John Coltrane’nin anisina ithaf edilen After the Rain albimi
ise 1995 yilinin Nisan ayinda piyasaya gikti.

B One of the most versatile and influential guitarists of our
time, John McLaughlin is known as an extraordinary solo
artist, as a leader of both the ground breaking Mahavishnu
Orchestra and the revolutionary Indo-Jazz group Shakti and
as the composer of some of the most stunning classical Jazz-
fusion pieces ever written.

Born on 4 January 1942, in Yorkshire, England, John
McLaughlin first began to receive public attention as a




member of Georgie Fame’s Blues Flames. He then joined the
Graham Bond Organisation, Brian Auger’s Trinity, and in
1968 formed his own band and recorded the prize-winning
album Extrapolation.

Moving to the USA in 1969, John McLaughlin joined
Lifetime, a group that had great impact on the American Jazz
scene. In addition to Lifetime, McLaughlin worked with
Wayne Shorter and was personally invited to work with the
legendary Miles Davis.

His desire to make an album displaying the richness and
purity of the acoustic guitar led McLaughlin to join forces
with drummer Billy Cobham and violonist Jerry Goodman.
The results were My Goals Beyond, a record that was
acclaimed as one of the best of the early seventies. With
Goodman, Cobham, Rick Laird and Jan Hammer, he went on
to form the brilliant Jazz fusion group Mahavishnu
Orchestra. The group enjoyed immense popularity and
McLaughlin’s striking artistry and passionate compositions
led critics to hail him as “The Guitar Hero™.

While continuing with Mahavishnu Orchestra, McLaughlin
worked and recorded with many artists including Carlos
Santana (Love Devotion Surrender) and the London Symphony
Orchestra, conducted by Michael Tilson Thomas (Apacalypse).

Due to both his need for constant innovation and a desire to
play acoustic guitar exclusively, McLaughlin formed Shakti.
The group was a unique synthesis of Eastern and Western
musical traditions and was praised throughout the world.

Continuing his busy record career, McLaughlin invited Chick
Corea and David Sanborn to record Jobnny McLaughlin Electric
Guitarist, Katia Labeque to perform on Music Spoken Here and
then teamed up with fellow guitarists Paco DeLucia and Al
DiMeola for two albums, Passion Grace and Fire and Friday
Night In San Francisco.

John McLaughlin appeared with Dexter Gordon and Herbie
Hancock in Bertrand Tavernier’s highly acclaimed film
“Round Midnight”.




Another triumph was the premiere of his Concerto for Guitar
and Orchestra called ‘Meditterranean’. Commissioned by
Ernest Fleishman, executive director of the Los Angeles
Philarmonic, the Concerto was first performed in Los Angeles
in November 1985, with McLaughlin as soloist, and received
a standing ovation from the first night audience and raves
from the critics. Further performances took place all over the
world since then and early 1990 the recording of the
Concerto was released on CBS Records with the London
Symphony Orchestra under Michael Tilson Thomas.

A second Concerto for Guitar and Orchestra called ‘Exropa’
was commissioned by the ‘Deutsche Kammerphilharmonie’'
and performed with that fine young orchestra during a tour
that led through all the capitals in Europe.

In 1988, parallel to his more classical oriented activities, John
McLaughlin founded a new Trio with electric Bass and
percussion, which led to a long and deep musical friendship
with the Indian percussionist Trilok Gurtu. The ‘John
McLaughlin Trio’ toured all over the world for five successive
years and received overwhelming success both of critics and
audiences. Two albums were released Live at the Royal Festival
Hall (1990) and Que Allegria (1992).

Since 1993 we have seen John McLaughlin tour with a new
band ‘The Free Spirits’, again playing electric guitar wich
Dennis Chambers on drums and Joey DeFrancesco on
Hammond organ. Dennis’ solid rhythm, the ‘earthy’ sound of
the Hammond combined with the unique style of McLaughlin...
it is exciting to hear the essence of all the experiences he has
gone through since the beginning of his career.

Parallel to the working with the new group John McLaughlin
released what he calls a “long dream of recording”: Time
Remembered, John McLaughlin Plays Bill Evans. Bill Evans’
music played by 6 acoustic guitars, a true homage to a
musician John admired all his life. To another “hero” of his,
John Coltrane, he dedicated his latest album. The Free
Spirits’ first album Tokyo Live was released in April 1994.
After the Rain, a tribute to John Coltrane (featuring Elvin
Jones and Joey DeFrancesco.) was released in April 1995.
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THE FREE SPIRITS

B Diinyanin en basaril gitaristlerinden biri olan John
McLaughlin, Dennis Chambers ve Joey DeFrancesco ile

birlikte kurdugu The Free Spirits adli yeni grupla Ug “Ozgtr Ruh”
kargimizda. McLaughlin’in alti yil boyunca kendini heyecanfvericiyeni

. . . bir muzik galyor...
tamamiyle akustik gitar galmaya adadiktan sonra elektro

Here they are, three
gitara donils yapmasi, yeni miizikal zeminler arayigina “Free Spirits” to play

dogru atilan bir adim anlamina geliyor. Bazilari Tony i
Williams'in “Lifetime” grubuna, ya da gérkemli
“Mahavishnu Orchestraya génderme yapacaklar kugkusuz
ve bu bizde bazi anilari canlandiracak. Ancak o zamandan
bu yana basardiklarini bir diisiiniin (“*Shakti”, “The John
McLaughlin Trio", vb.) ve bu yeni grubun
gergeklestirebileceklerinin kaynagini digleyin.

music..

Hammond org calan Joey DeFrancesco, John
McLaughlin’e, 1988 yazinda New York’taki bir konser
sirasinda, Miles Davis tarafindan tanmistiriimigti. O siralarda
16 yasinda olan Joey, su anda 2| yasinda geng bir
“delikanl’” ve daha simdiden Miles Davis, John Scofield,
Manhattan Transfer ve diger pek gok unliyle galmig ve
caligmalara katilmig bir miizisyen. Yakin bir gegmiste,
dinleyicilerinde kendisine karsi biiyiik saygi uyandiran
Reboppin adh doérdiinci albimiini piyasaya gikardi. Bu
album onu ve muzigini, gelecekte Hammond orgla
galinacak miizigin standartlarini degistirecek yiiksek bir
seviyeye tagidi.

En son Brecker Kardesler ile Avrupa ve ABD turnelerine
gikan Dennis Chambers, uzun siredir John McLaughlin’in
favori davulculari arasinda yer alir. Ama McLaughlin, ancak
elektrogitar galmaya karar verdiginde onunla bir grup
kurabilecegini diisinmeye basladi. 1992 yilinda John ve
Dennis, Ispanya’da Sevilla’da “Gitar Efsaneleri”
Festivali'nde, George Duke’iin Big Band'ine konuk sanatgi
olarak katihp birlikte galdiktan sonra, bir giin bir toplulukta
birlikte galmalari gerektigine karar vermislerdi...

Iste boylece iig “Ozgiir Ruh” heyecan verici yeni bir miizik
cahyor...
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B John McLaughlin, one of the most brilliant guitarists in
the world, has formed a new band, The Free Spirits, with
Dennis Chambers and Joey DeFrancesco and they recorded
Tokyo Live (Polygram/Verve) in April 1994. Returning to
playing electric guitar after having devoted the past six years
almost entirely to the acoustic guitar means another step
forward to explore new musical grounds. Some of us will refer
to the Tony Williams “Lifetime”, or the spectacular
“Mahavishnu Orchestra” and for sure it will bring us some
reminiscence. But think of all that has happened ever since
that time (“Shakti”, “The John McLaughlin Trio” etc) and
imagine an essence of all that will emerge from this new

band.

Joey DeFrancesco, Hammond organ, was introduced to John
McLaughlin by Miles Davis in the summer 1988 during a
concert in New York. 16 years old at that time he is still a
“youngster” at the age of 21 and has already played and
worked with Miles Davis, John Scofield, Manhattan Transfer
and many others. He just recorded his 4th album Reboppin,
which acclaimed him great respect and sets himself and his
music to a high level that will change the standards of music
played on Hammond organ in the future.

Dennis Chambers, last touring Europe and the USA with the
Brecker Brothers, has been one of John McLaughlin’s
favourite drummers for a long time. But only until he
decided to play electric guitar was it possible to actually
think about forming a band with him. After playing the
“Guitar Legends” festival in Seville, Spain 1992, where John
and Dennis appeared as guests in George Duke’s Big Band,
they then decided that one day in a band they had to play
together...

And so here they are, three “Free Spirits” to play exciting new
music...
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YOUSSOU N’'DOUR

Youssou N’Dour - vokal vocal

Habib Faye - bas, tuslu galgilar bass, keyboards
Assane Thiam - tama tama

Babacar Faye - vurmali galgilar percussion
Mamadou (Jimi) Mbaye - gitar lead guitar

Pape Oumar Ngom - ritm gitar rhythm guitar
Seydou Norou (Thierno) Koite - saksofon saxophone
Mamadou Ndoye - trompet trumpet

Ibrabima (1bou) Cisse - tuglu galgilar keyboards
Fallilou Amadou (Gallas) Niang - davul drums
Victoria Catherine (Vivian) Chidid - geri vokal backing vocal
Miriam Betty - geri vokal backing vocal

Joseph Raphael Boushanzi - dansgi dancer

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 5.07.1995
Saat Time: 21:30

YOUSSOU N'DOUR

Bl 1959 yilinda, Dakar'in Medina “eski kent” bolgesinde
dogan Senegalli Youssou N’'Dour, taninmis bir geleneksel
mizisyen olan Ndeye Sokhna Mboup’un ogludur. Annesi
sayesinde, temelini Wolof halkinin geleneksel miiziginden
alan Youssou, ilk konserini iki yerel miizik ve drama
grubuyla gergeklestirdi; bunlardan biri, 1972 yilinda
katildigi Sine Dramatic grubuydu. Ertesi yll, ilk kez

modern bir orkestra ile, Orchestra Diamono’nin esliginde,
halk 6niinde sarki séyledi. 1975 yilinda bu orkestrayla
birlikte Gambia turnesine gikts; yollarda gegecek bir
yagama atilmak igin daha gok geng oldugunu séyleyen anne
ve babasinin israrlari tizerine geri donddi.

1976’da, Dakar’in en nli gece kliibti Miami Club’in siirekli
orkestrasi Star Band'e katilarak, kendisini Senegal’in 6ncii
mizisyenlerinden birine doniistiirecek meslek yasamina
adim atti. Bu orkestrayla N'Dour, Orchestre Baobab ve
Orchestre Le Sahel gibi diger Dakar gruplarinin da ayni
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donemde Uzerinde gahstigl, elektronik bati galgilari ile
geleneksel Wolof ritmleri ve giftelerini birlestiren, ilerki
yillarda mbalax diye adlandirilacak miizik tiirtinii yaratmaya
basladi. 1979 yilinda Star Band’den ayrilarak, 1982’de
Super Etoile de Dakar olarak yenileyecegi Etoile de Dakar
grubunu kurdu. Iste bu dénemde, N'Dour’un giiglii, ok
ritmli Wolof halk sarkilarini, gesitli bati galgilarini
ekleyerek tekrar yorumlamasiyla olgun mbalax stili ortaya
cikti: akici, flamenko benzeri gitarlarin olugturdugu bir
temelin tizerine, fuzz-box gitar sololari ve Stax sirketinin
yayinladig plaklardaki nefeslilere dayanan bir tarz. Yavag
yavas kendine 6zgii bir “sound” gelistirdi.

1981°de Tabaski albiimiiyle baslamak iizere, gitgide artan
bir yogunluga ve diizenleme giiciine sahip on kaset gikard..
Besteler, halk hikayelerinden Dakar’daki yagami kutlamaya,
ve sehre gog edenlerin sorunlarina kadar pek gok lirik
konuyu ele aliyordu. Senegal’de N'Dour’un tini artti.
Methiye sarkiciigindaki yetenegi, N'Dour’un sarkilariyla
oluimsiizlesmek isteyen ve bu ayricalik igin gok biiyiik
paralar 6demeye hazir, zengin ve iinlii isadamlarini
gekiyordu. Daha yoksullar, 6zellikle de kent gengligi,
N’Dour’un Wolof kékeninden duydugu gururla kendilerini
ozdegslestiriyor, ayni zamanda da kullanilan galgilarin ve
diizenlemelerin miizige kattig rock ve soul gegnisinden de
zevk aliyorlard.

Sarkicinin miizigi, Bat’’da gikardigi iki klasik albimle,
Immigrés (1985) ve Nelson Mandela (1986), Senegal’in
disinda daha genis ilgi gordu ve siirekli olumlu elestiriler
alarak ABD, Ingiltere ve Fransa'da yiiksek plak satislari
elde etti. N’'Dour’un modern Afrika pop stili, Peter
Gabriel ve Paul Simon gibi gok farkli tarzda miizik yapan
sanatgilari bile etkilemeye baslamisti. Aslinda, N’'Dour’u
1986 yapimi albiimii So ile Amerikali ve Ingiliz sanatgilara
tanitan da, sanatgly! grubu The Super Etoile ile birlikte,
¢ikugi dinya turnesine katilmaya gagiran da Peter
Gabriel'di. 1988 yilinda Youssou N’'Dour, Peter Gabriel,
Bruce Springsteen, Sting ve Tracy Chapman’la birlikte
Uluslararasi Af Orgiiti’niin “Insan Haklari Simdi!”

“Son olarak Bob
Marley'in gordigu
tiirden evrensel bir
ilgiyi gergekten
saglayan bir Ugiincii
Diinya sanatgis
varsa, bu,
olaganiisti bir sese
sahip Youssou'dur.”

"If any Third World
performer has a real
shot as the sort of
universal popularity
last enjoyed by Bob
Marley, it is Youssou,
a singer with an
extraordinary voice.”
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turnesine kaulan bas isimlerden biriydi. (N'Dour, son
albumii The Guide’da yer alan ve “Chimes Of Freedom”
parcasina eslik eden Branford Marsalis ile bu turne
sirasinda dost oldu.) Sanatgi Dakar’a, beraberinde,
kayitlarinda geleneksel Senegal miizigini daha
derinlemesine arastirmasina olanak saglayacak bir Akai
sampler’la dondu.

N’Dour’un Virgin yapimi ilk uluslararasi albimleri
(prodiiktorliginu George Agony’nin yaptug ve N'Dour-
Gabriel ikilisinin ortak bestesi “Shaking The Treeyi iceren
1989 yapimi The Lion ile Michael Brook’un
prodiktorliginu ustlendigi 1990 yapimi Set albumleri),
Brian Cullman’i Rolling Stone dergisinde su satirlari
kaleme almaya yéneltti: “Son olarak Bob Marley’in
gordugi tirden evrensel bir ilgiyi gercekten saglayan bir
Ugiincii Diinya sanatgisi daha varsa, bu, tiim Afrika tarihini
icerdigi izlenimini veren olaganiisti bir sese sahip
Youssou'dur.” Ama bazi Bauli “piirist”lere gore,
N’Dour’un albimleri fazlasiyla Bati etkisinde kalmisti;
bununla birlikte Senegalli dinleyiciler bunlari miithig bir
heyecanla kargiladilar.

1991 yazinda Youssou N'Dour, tnli film yénetmeni Spike
Lee’nin, Columbia tarafindan dagitilan 40 Acres & A Mule
Musicworks plak sirketiyle anlagma imzaladi. N'Dour,
Lee’nin pek gok tarzi igeren “Afro-Amerikan miziginin
mirasin genigletmek” tlkistinden ve kendi muziginin de bu
mirasin bir pargasi oldugu inancindan gok etkilenmisti. Bu
birlikteligin sonucunda ortaya, yapimciligint N’'Dour’un
Ustlendigi, Dakar’daki en son teknolojiye sahip Xippi
Stiidyosu’nda gergeklestirilen, 1992 yapimi Eyes Open
albumii gikti. N'Dour’un grubu The Super Etoile ile
doldurdugu bu albiim Grammy Odiili’'ne aday gosterildi.

Eyes Open’in piyasaya glkmasindan bu yana, Youssou
N’Dour, Diinya Cocuk Yili baglaminda UNICEF’in elgiligini
yaptl. 1993 yilinin Temmuz ayinda, besteledigi bir Afrika
operasinin ilk gésterimi Paris Operasi'nda gergeklestirildi.
Yakin bir gegmigte BBC’nin Diinyanin Ritmleri
programinin bir bolimu N'Dour’a ayrildi.




Youssou N'Dour, Eyes Open'da oldugu gibi, Bati Afrika’nin
en geligmis kayit olanaklarina sahip olan Xippi
stiidyolarinda gergeklestirdigi yeni albimii The Guide'in da
yapimciligini Gstlendi. SAPROM’un (Afrika’nin Tanitimi
Dernegi) kurucusu olan N'Dour, bu stiidyoda birgok
Senegalli sanatglya kayit yapma olanagi sagladi. Youssou,
miziksel ve temasal bir bitiinlige sahip olan The Guide
albimiinde, yeni alanlara el atarken dinleyicilerin daha
uzun yillar izleyecegi bir miizik yolunun taglarini da
dostiyor. Kiilturler arasi garpigma nefis bir sekilde
stirmekte...

B Born in 1959 in the Medina, or “old town”, district of
Dakar, Senegal, N'Dour is the son of Ndeye Sokhna Mboup,
herself a well-known traditional musician, who gave him his
grounding in the traditional music of the Wolof people. His
first public performances came with two local music and
drama groups, including Sine Dramatic, which he joined in
1972. The following year he made his first public appearance
with a modern band, singing with Orchestra Diamono. In
1975, he toured the Gambia with the band, returning after
his parents complained he was too young to start a life on the
road.

In 1976 N'Dour took the first steps in a career which would
establish him as one of Senegal’s greatest musical pioneers,
joining the Star Band, who were the house band at Dakar’s
leading nightspot, the Miami Club. With them N'Dour
began to forge the fusion of western electric instrumentation
and traditional Wolof rhythms and lyrics that became known
as mbalax - a route that was simultaneously being explored
by fellow Dakar bands Orchestre Baobab and Orchestre Le
Sahel. In 1979 N'Dour left the Star Band, and set up Etoile
de Dakar, which in 1982 he re-formed as Super Etoile de
Dakar. The mature mbalax style emerged at this time, as
N’'Dour added a variety of western instrumentation to the
tough, multi-rhythmic Wolof folk songs he was re-
interpreting: a base of rolling, flamenco-like guitars, fuzz-box
guitar solos and stabbing, Stax-like horns. Slowly the sound
developed.
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Ten cassette releases, starting with Tabaski in 1981,
displayed an increasing fullness and power of arrangement.
The lyric subject matter ranged from folk tales to celebration
of life in Dakar, and the problems faced by migrants to the
cities. In Senegal, N'Dour’s reputation increased. His prowess
as a praise singer attracted rich and famous patrons, all of
them keen to be immortalised in his songs and willing to pay
large sums of money for the privilege. Poorer people,
particularly the urban youth, identified with his pride in his
Wolof roots while also enjoying the rock and soul edges his
instrumentation and arrangements brought to the music.

Outside Senegal his music received wider attention with the
western release of two classic albums, Immigrés (1985) and
Nelson Mandela (1986), which picked up sustained critical
praise and significant sales in the USA, UK and France.
N’'Dour’s modern African pop style started to influence artists
as diverse as Peter Gabriel and Paul Simon. It was Gabriel, in
fact, who introduced N'Dour to American and British artists
via his So album (in 1986) and took N'Dour and The Super
Eroile on the road with him in a subsequent world tour. In
1988, Youssou N'Dour was a co-headliner on the Amnesty
International “Human Rights Now!” tour alongside Gabriel,
Bruce Springsteen, Sting, and Tracy Chapman. (It was during
the “Human Rights Now!” tour that N'Dour became friends
with Branford Marsalis, who appears on The Guide and first
heard “Chimes Of Freedom”) N'Dour returned to Dakar with an
Akai sampler with which to record and further explore the
traditional sounds of Senegal.

N'Dour first international album releases on Virgin (1989’s
The Lion, produced by George Acogny and contained the
N’Dour-Gabriel composed single “Shaking The Tree”; and
1990’s Set, produced by Michael Brook), prompted Brian
Cullman to write in Rolling Stone: “If any Third World
performer has a real shot at the sort of universal popularity
last enjoyed by Bob Marley, it’s Youssou, a singer with a
voice so extraordinary that the history of Africa seems locked
inside it.” But for some “purists” in the west, the albums
showed rather too much western influence. His Senegalese
audience, however, received them with huge enthusiasm.




hIn the summer of 1991, Youssou N'Dour signed to Spike

Lee’s 40 Acres & A Mule Musicworks label, distributed by
Columbia. N'Dour was impressed by Lee’s stated
commitment to “enlarging the legacy of great African-
American music” in a wide range of styles and Lee’s belief
that N'Dour music constituted a part of that legacy. The
result of that union was 1992’s Eyes Open; self- produced by
N'Dour at his own state-of -the-art Xippi Studio in Dakar and
featuring The Super Etoile, Eyes Open went on to win a
Grammy Award nomination.

Since the release of Eyes Open, Youssou N'Dour was made an
ambassador for UNICEF in conjunction with the Year Of The
Child. In July 1993, an African opera composed by N'Dour
premiered at the Paris Opera. N'Dour was subject of a recent
episode of the BBC’s Rhythms Of The World program.

Like Eyes Open, his new album
The Guide was produced by
Youssou N'Dour at his Xippi
Studio, the most advanced
recording facility in West
Africa. As the founder of
SAPROM (Society Of African
Promotion), N'Dour has
recorded and produced
numerous Senegalese artists at
his studio. On T he Guide, which
is unified through musical and
thematic continuity, Youssou
maps out new territory, laying
out a new musical road that
listeners will follow for many
years to come. The collision of
cultures continues, deliciously...

N'Dour, Spike
Lee’nin pek gok
tarziigeren “Afro-
Amerikan miiziginin
mirasinin
genisletmek”
ulkisunden gok
etkilenmisti.

N'Dour was
impressed by Spike
Lee’s stated
committment to
“enlarging the
legacy of great
Afican-American

music” in a wide

range of styles.
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LINCOLN CENTER CAZ ORKESTRASI
WYNTON MARSALIS, Sef

LINCOLN CENTER JAZZ ORCHESTRA
WYNTON MARSALIS, Conductor

Wynton Marsalis - misafir solist, trompet guest soloist, trumpet
Sherman Irby - saksofon saxophone
Bill Easley - saksofon saxophone
Steven Riley - saksofon saxophone
Wes Anderson - saksofon saxophone
Joe Temperley - saksofon saxophone
Marcus Printup - trompet trumpet
Ryan Kisor - trompet trumpet

Jessie McGuire - trompet trumpet
Randall Haywood - trompet trumpet
Wycliffe Gordon - trombon trombone
Ronald Westray - trombon trombone
Robert Trowers - trombon trombone
Dr. Michael White - klarnet clarinet
Cyrus Chestnut - piyano piano

Ben Wolfe - bas bass

Herlin Riley - davul drums

Milt Grayson - vokal vocals

Yer Venue: Agikhava Tiyatrosu Open- Air Theatre
Tarih Date: 6.07.1995
Saat Time: 21:30

LINCOLN CENTER CAZ ORKESTRASI

B 1988’de Lincoln Center'in Unlii caz programi igin
kurulmus olan Lincoln Center Jazz Orchestra (LCJO),
“Jazz at Lincoln Center” etkinliklerinin resmi ve siirekli
orkestrasidir. Dinyanin en {inlii caz miizisyenlerinin birkag
kugagini birden biinyesinde barindiran LCJO, kendini, “big
band” igin ismarlanmig yeni yapitlar ile caz tarihinin
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taninmig bestelerinden bir repertuar olusturmaya
adamistir. Bu repertuarda Duke Ellington, Jelly Roll
Morton, Thelonious Monk, Benny Carter, Count Basie,
Bennie Moten, Mary Lou Williams, Dizzy Gillespie,
Charles Mingus, Jay McShann ve diger caz bestecilerinin
eserleri yer almaktadir.

LCJO ozellikle Duke Ellington’in miizigini yorumlamada
uzmanlagmigtir. Bu orkestranin, her yilin Agustos ayinda,
Lincoln Center'in Alice Tully Salonu’nda, Ellington’in
miizigini yorumlayarak verdigi konserler, New York
sehrinin 6nemli kiltir olaylarindan biri haline gelmistir.
LCJO, 1992 sonbaharinda, Ellington’in 20'li yillarin
ortalarindan 70’li yillara uzanan bestecilik kariyerini
yansitan bir programla, Amerika Birlesik Devletleri'nde,
otuz kenti igine alan bir turneye gikt.. Cok ilgi goren bu
turne, The Hollywood Bowl'da, Chicago'daki Orkestra
Salonu ile Boston, Detroit ve Atlanta’'daki Senfoni
Salonlari'nda verilen konserlerin yanisira The Tonight
Show'daki canli televizyon yayinini da igeriyordu. Ayrica,
“Jazz at the Lincoln Center”in Sanat Yénetmeni Wynton
Marsalis, turne boyunca, lise ve Universite ogrencilerine
yonelik workshop'lara ve konserlerin ardindan Ellington'in
miizigi Uzerine gesitli s6ylesilere kauldi.

Lincoln Center Jazz Orchestra, 1992 yil iginde, bu
turnenin yanisira, Portraits By Ellington adli ilk albumiinu de
piyasaya gikardi. Orkestranin 1991'de Lincoln Center'da
verdigi bir konserin bant kayitlarini iceren bu
Sony/Columbia yapimi albiim, Billboard Caz listesinde 4
numaraya kadar yiikseldi; ve Avrupa ile Japonya'da ¢ok
biiyiik ilgiyle kargiland. Ertesi yil, LCJO, Fransa'da yapilan
Marciac Caz Festivali'ne kaularak ilk uluslararasi turnesini
gerceklestirdi, Tanglewood'da ilk kez konser verdi ve
Hollywood Bowl'da tekrar sahneye gikti.

1994 kiginda LCJO, ABD'de 30 sehri kapsayan bir turneye
¢kt ve genis bir yelpaze olusturan cazin basyapitlarini
seslendirdi. Bunu 1994 yazindaki bir baska turne izledi; ve
LCJO, televizyonda iilke gapinda on milyon izleyiciye
seslenen “Live from Lincoln Center” yayininda sunulan




“The City of Jazz" adl 6zel bir programa katimak igin
New York'a geri dondi. 1994’te “Jazz at Lincoln
Center”in, The Fire of the Fundamentals ve They Came to
Swing adli ikinci ve tigtinci albimleri Sony/Columbia
tarafindan piyasaya siiriildu. Bu albiimler, LCJO’nun ve
diger Lincoln Center konserlerinin kayitlarini igeriyordu.
1995 kiginda, miizik direktori Jon Faddis, orkestrayi, Louis
Armstrong’un mizigini yorumladiklari ve “The Majesty of
Louis Armstrong” adini tasiyan, Hong Kong ile ABD’de 20
sehri igeren bir turneye gikard..

“Jazz at Lincoln Center”in bir hedefi de, hangi stilden
olurlarsa olsunlar, miizisyenlere, cazin basyapitlarini etid
edip yorumlayabilecekleri ortami; ve, gegmiste birgok
mizisyenin firsat bulabildigi gibi, kiiglik ya da buyiik
topluluklarda gorev alabilme ayricaligini saglamaktir. LCJO,
iste bu amaglarin yasama gegirilmesine yardimci olmustur.

LCJO é6zellikle
Duke Ellington’in
miizigini
yorumlamada
uzmanlagmigtir.
The LCJO has
specialized in the
music of Duke
Ellington.




LINCOLN CENTER JAZZ ORCHESTRA

B Created in 1988 for Lincoln Center’s renowned Classical Jazz
series, the Lincoln Center Jazz Orchestra (LCJO) is the official
“house band” for Jazz at Lincoln Center activities. Comprising
several generations of the world's foremost jazz musicians, the
LCJO is dedicated to developing a performance repertory of
historic compositions and newly- commissioned works for big
band. The repertory includes the music of Duke Ellington,
Jelly Roll Morton, Thelonious Monk, Benny Carter,Count
Basie, Bennie Moten, Mary Lou Williams, Dizzy Gillespie,
Charles Mingus, Jay McShann and many other jazz figures.

The LCJO has specialized in the music of Duke Ellington,
and its annual presentation of Ellington’s music every August

in Lincoln Center’s Alice Tully Hall has become a cultural
highlight of New York City. In the fall of 1992, the LCJO
toured thirty cities throughout the United States in a
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program showcasing Ellington’s compositional career from
the mid-20s through the early 70s. The highly acclaimed
tour included performances at The Hollywood Bowl,
Chicago's Orchestra Hall, the Symphony Halls of Boston,
Detroit and Atlanta, and a live television broadcast on The
Tonight Show. Along the way, Jazz at Lincoln Center Artistic
Director Wynton Marsalis conducted workshops for students
at universities and high schools, as well as leading numerous
post-concert impromptu discussions on Ellington’s music.

1992 also saw the release of Portraits By Ellington, the
Sony/Columbia recording debut of the Lincoln Center Jazz
Orchestra featuring material recorded in a 1991 concert at
Lincoln Center. The recording went #4 on the Bilboard Jazz
charts and was well received in both Europe and Japan. The
following year, the LCJO made his first international
appearance at the Marciac Jazz Festival in France, its debut at
Tanglewood, and a return visit to The Hollywood Bowl.

In the winter of 1994 the LCJO toured 30 cities in the
United States performing a wide array of jazz masterworks.
Another tour followed in the summer of 1994, and returned
to New York City toappear on “Live from Lincoln Center” in
a speacial nationwide telecast called “The City of Jazz” toan
audience of 10 million people. In 1994 Jazz at Lincoln
Center’s second and third recordings wered released entitled,
The Fire of the Fundamentals and They Came to Swing by
Sony/Columbia (produced by Jazz at Lincoln Center). The
recordings were comprised of live performances by both
LCJO and other Lincoln Center performances. In the winter
of 1995, music director Jon Faddis led the orchestra
performing the music of Louis Armstrong, in Hong Kong
and in the United States on a 20-city tour entitled “The
Majesty of Louis Armstrong.”

Regardless of the style, part of the goal of Jazz at Lincoln
Center is to provide a situation in which musicians have the
oppurtunity to study and perform jazz masterworks, allowing
them the privilege of functioning as so many players of the
past were able to, either in small or large bands. The Lincoln
Center Jazz Orchestra has allowed these goals to be achieved.
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WYNTON MARSALIS

Orkestra Sefi, Besteci, Trompetgi

B 18 Ekim 1961°’de dogan Wynton Marsalis, birgok biiyiik
cazciys yetistiren New Orleans’tandir. 12 yagindayken
trompetle ciddi bir sekilde ilgilenmeye ve klasik trompet
egitimi almaya basladi. Geng miizisyen yerel bandolarda,
caz ve funk gruplarinda, klasik genglik orkestralarinda
calarak deneyim kazandi. 18 yasinda, New York'taki
Juilliard Muzik Akademisi'ne girdi; ve kisa siirede okulun
en etkileyici trompetgisi olarak tanindi. Ayni yilin sonlarina
dogru, Art Blakey’nin grubu Jazz Messengers’a katildi ve
kisa bir siire sonra, 1982 yilinda, ilk stiidyo kaydini
gerceklestirdi. Marsalis, son on yilda, birbirinden giiglu bir
dizi albime imza att, birgok 6diil kazandi ve ardarda
konserler verdi. Sanatginin, uzun siren galigmalardan
sonra ortaya gikardigi son dénem besteleri, giinimuiz
Amerikan miziginde zor rastlanan insancil bir ifade
derinligi tagimaktadir. Marsalis, hem muzisyen, hem de

Wynton Marsalis,
geng kusagin caz
miizigini tanimasi
ve sevmesinde,
ayrica yeni kusaktan
mizisyenlerin ve
cazseverlerin
yetismesinde
6nemli rol
oynamistir.

Wynton Marsalis
has played a cricical
role in awakening
the consciousness of
a new generation of
fans and fellow

rusicians.




mizik egitiminin savunucusu bir kisi olarak diinya ¢apinda
sayginlik kazanmigtir. Her yastan ve ilgi grubundan
ogrencilere, sirekli olarak konferanslar verir ve master
siniflar1 agar. Marsalis, geng kusagin caz muzigini
tanimasinda ve sevmesinde, ayrica yeni kugaktan
mizisyenlerin ve cazseverlerin yetismesinde 6nemli bir rol
oynamistir. “Jazz at Lincoln Center”in Sanat Ydnetmeni
olarak, caz miiziginin tanitiminda yiiksek bir standart
tutturulmasini saglamigtir. Amerika’da caz miizigi bilincini
yiikseltmek igin harcadigi sonsuz gabalar giinimiizde miizik
alaninin en heyecan verici olaylarindan biridir.

WYNTON MARSALIS

Conductor, Composer, Trumpet

B Born on October 18,1961, Wynton Marsalis is from the
city of many great jazzmen, New Orleans. He began taking
the trumpet seriously at age 12 when he started classical
training. As a young musician he acquired quality experience
in local marching bands, jazz bands, funk bands, and classical
youth orchestras. Atage 18 he entered The Juilliard School in
New York City and was soon recognized as the school’s most
impressive trumpeter. Later that year Marsalis joined Art
Blakey and the Jazz Messengers and soon after began his
recording career in 1982. Over the last decade he has
produced a catalogue of outstanding recordings, winning
numerous awards, and maintained a relentless performance
schedule. His recent compositions of extended works convey a
range and depth of human expression rarely found in
contemporary American music. Marsalis has attained world-
class prominence as both a musician and a spokesman for
music education. On a regular basis he lectures and conducts
master classes for students of all ages and interests. Marsalis
has played a critical role in awakening the consciousness of a
new generation of fans and fellow musicians. As Artistic
Director of Jazz at Lincoln Center, he has helped establish a
standard of excellence in jazz presentation. His continual
effort on the course of heightened jazz awareness in America
is one of most exciting phenomena occuring in music today.
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WESS ANDERSON

Alto Saksofon Alto Sax

B Wess Anderson, New York’ta, Brooklyn’de dogdu ve
biytidu. Profesyonel bir davulcu olan babasindan
esinlenerek saksofon galmaya bagladi. Babasinin kendisini
konserlerine gétiirmesi sayesinde birgok tinli mizisyeni
dinleme firsati elde etti; ve mizikle igige buyidu. 12
yasinda klasik piyano egitimine basladi. 14 yasinda ise
saksofona gecti. Geng mizisyen, alto saksofon dersleri
aldiktan sonra; teori ve nota galstig), Frank Wess, Frank
Foster, Charles Davis gibi mizisyenlerle galdigi
Harlem’deki Jazzmobile workshop’larina katildi. Universite
egitimine baglamadan 6nce, profesyonel basarisinda araci
olan Wynton ve Branford Marsalis’le tanigti. Marsalis
kardesler, egitimine devam etmesi igin onu
cesaretlendirdiler. Anderson, Southern Universitesi'ne
devam etti ve klarnetgi Alvin Batiste’den ders ald.
Wynton Marsalis turneye gikarken Anderson’a grubuna
katulmasini 6nerdi; ve daha sonra, 1988’de, Anderson
Wynton Marsalis orkestrasinin sirekli elemani oldu. O
giinden itibaren Wynton Marsalis Yedilisiyle diinyanin
gesitli yerlerinde konserlere gikan sanatgi, yakin bir
gegmiste Warmdaddy in the Garden of Swing adli ilk solo
albimiinii piyasaya gikard.

B Wess Anderson was born and raised in Brooklyn, New
York. He was inspired to play saxophone by his father, a
professional drummer. He was always around music growing
up, when his father would take him to his performances and
expose him to many great musicians. Atage 12, Anderson
began studying classical piano, moving to saxophone by age
14. After private lessons on the alto saxophone, the young
reedman attended Jazzmobile workshops in Harlem, where
he studied theory, reading music and performance with the
likes of Frank Wess, Frank Foster, and Charles Davis. Prior to
beginning his college career, he met Wynton and Branford
Marsalis, who became instrumental in his professional
success. They encouraged him to continue his studies, and he
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attended Southern University and studied with clarinetist
Alvin Batiste. Wynton Marsalis asked Anderson to join his
band on tour, and then in 1988, he became a member of
Wynton Marsalis’ band. Since then he has performed
worldwide with the Wynton Marsalis Septet and has recently
released his first solo album entitled Warmdaddy in the Garden
of Swing.

CYRUS CHESTNUT

Piyano Piano

B Cyrus Chestnut, Maryland eyaletinin Baltimore
kentinde dogdu. Boston'daki Berklee Miizik Okulu’nda
egitim gordu. Mezun olduktan sonra Jon Hendricks,
Wynton Marsalis, Terence Blanchard, Courtney Pine gibi
birgok sanatgiyla beraber galarak, etkileyici bir meslek
yasamina adim atti. Betty Carter ve Wynton Marsalis’le
yaptigl calismalardan gok yararlandi; ve Revelation adli ilk
solo albiimiinii gegen yil Ocak ay: iginde piyasaya gikardi.
Bu albiim kisa siire once The Village Voice tarafindan yilin
caz albumii olmaya aday gosterildi. Sanatginin ikinci albumi
The Dark Before Dawn’dir. Chestnut bu arada Roy
Hargrove'un With the Tenors of Our Time albimiinde de
galdi. Bunlarin yanisira basgi Christian McBride ve
Kathleen Battle’in albiimlerinin kaydinda yer aldi. Ayrica
Subat 1995’te Kathleen Battle'la birlikte turneye gikti.

B Cyrus Chestnut was born in Baltimore, Maryland and
attended Boston's Berklee College of Music. Upon graduating
he embarked on an impressive career as a sideman working
with artists such as Jon Hendricks, Wynton Marsalis, Terence
Blanchard, Courtney Pine, among many others. Chestnut
received valuable training from his work with Betty Carter
and Wynton Marsalis, and released his first solo album
entitled Revelation last January. That album was recently voted
jazz album of the year by The Village Voice. His second release
is called The Dark Before Dawn. Chestnut also performed on
Roy Hargrove's release With the Tenors of Our T ime. He has
recorded with bassist Christian McBride, as well as Kathleen
Battle, with whom he toured in February of 1995.
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BILL EASLEY

Tenor Saksofon Tenor Sax

B 13 Ocak 1946’da, New York eyaletinde, Buffalo
yakinlarindaki Olean’da dogan Bill Easley, on yasindayken,
“The Benny Goodman Story” filmini seyrettiginde gok
etkilenip klarnet galmaya karar verdi ve |3 yasinda bir
grupta ¢almaya bagladi. Easley, 1964'te, Juilliard Mizik
Akademisi’'nde okumak tizere New York’a gitti. Ancak
ertesi yill askere alindi. Geri dontisiinde, George Benson
Dortlusi’ne katldi ve 1968-70 yillari arasinda bu grupla
birlikte tlkenin gesitli koselerinde konserler verdi. 1971
yiinda Memphis’e yerlesti. Dokuz yil boyunca Isaac
Hayes Movement'in bir elemaniydi; Al Green ve Albert
King gibi rhythm&blues sanatgilarinin albim kayitlarinda
yer aldi; Memphis Eyalet Universitesi'nde egitimine
yeniden basladi. Ayrica, bu siire iginde, Mercer
Ellington’in yénetimindeki Duke Ellington Orkestrasi’yla
gikacag iki turneden ilkini gergeklestirdi. Son 20 yilda,
plak kayitlarinin, konserlerin ve Broadway miizikallerinin
aranilan muzisyeni oldu. Son gikardigi albtim First Call
adini tagtyor. 1990’dan beri Lincoln Center Jazz
Orchestra ile birlikte Lincoln Center konserlerinde galan
Bill Easley, orkestranin 1992-94 arasinda gikug turnelere
de katld.

B Born in Olean, New York (near Buffalo) on January 13,
1946, he took up clarinet at age 10 after seeing The Benny
Goodman Story and began playing with their band when he
was 13. Easley moved to New York City in 1964 to study at
The Juilliard School, but was drafted the following year.
Upon his return, he joined the George Benson Quartet,
touring the country with the guitarist between 1968 and
1970. He moved to Memphis in 1971, and during his nine
years there he was a member of the Isaac Hayes Movement,
played on recording sessions for such other rhythm & blues
stars as Al Green and Albert King, and resumed his studies
at Memphis State University. Also during that period he
made his first of two tours with the Duke Ellington
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Orchestra under the direction of Mercer Ellington. For the
last two decades he has been a first-call musician for records,
concerts and Broadway musicals. His latest recording is
aptly titled First Call. Easley has performed with the
Lincoln Center Jazz Orchestra since 1990 at Lincoln Center
performances and on tour from 1992-94.

WYCLIFFE GORDON

Trombon Trombone

B 29 Mayis 1967'de Georgia eyaletinin VWaynesboro
kentinde dogan Wycliffe Gordon, |12 yasinda trombon
calmaya basladi. Augusta, Georgia'daki lise egitimi
sirasinda, Eyalet Konser ve Caz Orkestrasi'na alinarak
onurlandirildi; ayrica McDonald’s'in Ulusal Liselerarasi
Caz Orkestrasi’na katildi. Tallahasse'deki Florida A&M
Universitesi'ne devam etti. Universite ikinci siniftayken,
Wynton Marsalis’in bir dersine girdi. Gordon'un
calisindan etkilenen Marsalis, ona kendisiyle galismasini
teklif etti. 1992 turnesi de dahil olmak Uzere, bir¢ok kez
Lincoln Center Jazz Orchestra ile birlikte galdi. 1989
Haziran’inda resmi olarak orkestraya katildi ve beg yil
boyunca Wynton Marsalis Yedilisi ile uluslararasi
turnelere gikti.

B Born on May 29, 1967, in Waynesboro, Georgia,
Wycliffe Gordon began playing the trombone at age 12.
During high school in Augusta, Georgia, he was honored
with a place on the All-State Concert and Jazz Band, as well
as McDonald's All-American High School Marching Band
and Jazz Band. He attended Florida A&M University in
Tallahasee, Florida, where during his sophomore year he
met Wynton Marsalis while attending a class Marsalis was
teaching. Impressed with Gordon's playing, Marsalis asked
him to perform with him. He has performed with Lincoln
Center Jazz Orchestra on numerous occasions, including
their 1992 tour. In June 1989, Gordon officially joined the
band and toured with Wynton Marsalis’ Septet
internationally for five years.
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MILT GRAYSON

Vokal Vocal

B New York, Brooklyn'li Milt Grayson, New York'taki All-
City Chorus’tan Juilliard Miizik Akademisi’ne vokal bursu
kazanmis bir sanatgidir. Duke Ellington ve Orkestrasr'yla
birlikte Amerika, Kanada ve Avrupa turnelerine gikma, kayit
gahsmalar yapma sansini elde etmis ender vokalistlerden
biridir. Bagaril bir aktor de olan Grayson, Duke Ellington’in
klasiklesmis sarkisi “Sophisticated Lady"i seslendirdigi
Bubbling Brown Sugar ve Tony &ddli kazanmig Raisin
muzikalleriyle Broadway'de kendini gosterdi. Sanatg, daha
sonra, diinyaca unli dansg ve prodiktor Katherine
Dunham’la birlikte Avrupa ve Giiney Amerika turnesine
ciktl. Birgok televizyon programinda, CBS’te yayinlanan
“Black Heritage” benzeri sayisiz 6zel programlarda ve “In
Performance at the White House” programinda Leontyne
Price’la birlikte yer aldi. Metropolitan Operasi'nda ilk kez
sahneye giktiginda, George Gershwin'in eseri Porgy and
Bess'te bas bas roliini tstlendi. 1992 yilindan beri Lincoln
Center Jazz Orchestra ile birlikte turnelere glkmaktadir.

B Milt Grayson is a native of Brooklyn, New York, and a
Juilliard School of Music vocal scholarship winner from the
All-City Chorus of New York. He is one of rare vocalists ever
to be spotlighted by Duke Ellington and his orchestra on
tours throughout the United States, Canada and Europe, and
on recordings. An accomplished actor, Grayson has been seen
on Broadway in Bubbling Brown Sugar, singing the classic
Duke Ellington song “Sophisticated Lady” and in the Tony
Award-winning musical Raisin. Grayson toured Europe and
South America with the world famous dancer and producer,
Katherine Dunham. He has appeared on many television
programs and numerous speacials including the CBS “Black
Heritage” series, and “In Performance at the White House”
with Leontyne Price. He made his Metropolitan Opera debut
as a featured bass soloist in the premiere production of
George Gershwin’s Porgy and Bess. Grayson has toured with
the Lincoln Center Jazz Orchestra since 1992.
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SHERMAN IRBY

Alto Saksofon ve Fliit Alto Sax and Flute

Bl Sherman Irby, 4 Mart 1968'te Alabama eyaletinin
Tuscaloosa kentinde dogdu. Miizikle, ilkokul siralarinda,
viyola galmaya baslayarak tanisti. Sonradan gitara, ardindan
da alto saksofona gegti. Irby, mizik dalinda tniversite
diplomasini, Dizzy Gillespie, Lionel Hampton, Charlie
Rouse, Kenny Burrell gibi tinliilerle galma olanag buldugu
Atlanta Universitesi'nden aldi. Montreux-Atlanta Miizik
Festivali'ndeki olaganiistii performansiyla tanindi. New
York'a yerlesen Irby, the Temptations, Boys Choir of
Harlem, the Mingus Dynasty Big Band gibi gruplarla
ulkenin gesitli yerlerinde konserler verdi. 1995 yilinin
Nisan ayinda da Betty Carter'in grubunda galdi.

B Sherman Irby was born on March 24, 1968 in Tuscaloosa,
Alabama. He was introduced to music in elementary school,
during which he began playing the viola. He later switched
to guitar, and finally to the alto saxophone. Itby received

his bachelor of arts in music education from Atlanta
University, where he performed with such greats as Dizzy
Gillespie, Lionel Hampton, Charlie Rouse, and Kenny
Burrell. He was recognized for his outstanding performance
at the Montreux-Atlanta Music Festival. Irby, now a
resident of New York City, has performed throughout the
country with groups such as the Temptations, Boys Choir of
Harlem, the Mingus Dynasty Big Band, and, in April 1995,
with Betty Carter.

RYAN KISOR

Trompet Trumpet

B Ryan Kisor'un bes yasindayken en gézde oyuncag
babasinin trompetiydi. 10 yagina geldiginde, yerel bir dans
orkestrasi olan Eddie Skeets Orkestrasi'nda galyordu ve
pargalarin gogunda sololari o tstleniyordu. 12 yaginda
Sioux City'deki Morningside College'da klasik trompet
egitimi almaya ve okul orkestralarinda galmaya baslad.
Dabha lise 6grencisiyken yerel bir klipte bir caz grubunun
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liderligini yapti ve Siouxland Genglik Senfoni bursunu
kazandi. 1988'de ve 1989'da lowa Eyalet Caz
Sampiyonasi'nda En lyi Solist iinvanini aldi; ayrica lowa ve
Nebraska’da, gesitli caz ve senfoni orkestralarinda bas
trompet olarak galdi. 1990 yilinda Thelonious Monk
Enstitd’stinin |. Louis Armstrong Trompet Yarigma'sinda
birincilik 6dilind aldi. Ardindan, kendi adina iki plak kaydi
gergeklestirdi. 1991 yilinda Manhattan Miizik Okulu’na
girdi ve burada Lew Soloff’la birlikte galigti. New York’a
geldikten sonra, the Mingus Dynasty, Gil Evans ve Benny
Green'in orkestralariyla, Charlie Haden'in Liberation
Orchestra’sinda, Bobby Watson'in Big Band'inde, the
Lincoln Center Jazz Orchestra’da ve the Philip Morris Jazz
All-Stars’da galdi. Ayrica Pat Metheny, the Bobby Watson
Big Band ile the Mingus Dynasty’nin albiim kayitlarinda yer
aldu.

B At age five, Ryan Kisor’s favorite toy was his father’s
trumpet. By the time he was ten, he was playing with the
Eddie Skeets Orchestra, a local dance band, and taking the
lead on most tunes. At age 12, he began studying classical
trumpet at Morningside College in Sioux City, and playing
in school ensembles. While still in high school, he led a jazz
combo that performed at a local club; won the Siouxland
Youth Symphony Scholarship; was named Best Soloist at
the Iowa State Jazz Championships (in 1988 and 1989); and
was first chair trumpeter in various jazz and symphony
orchestras in Iowa and Nebraska. In 1990, he was awarded
first prize at the Thelonious Monk Institute’s first annual
Louis Armstrong Trumpet Competition. Thereafter, he
made two recordings as a leader. Kisor enrolled at the
Manhattan School of Music in 1991, where he studied with
trumpeter Lew Soloff. Since coming to New York City, he
has played with the Mingus Dynasty, the Gil Evans
Orchestra, Benny Green, Charlie Haden'’s Liberation
Orchestra, Bobby Watson’s Big Band, the Lincoln Center
Jazz Orchestra, and the Philip Morris Jazz All-Stars. He has
recorded with Pat Metheny, the Bobby Watson Big Band,
and the Mingus Dynasty.
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JESSE McGUIRE

Trompet Trumpet

B Jesse McGuire, 29 Agustos 1958’de Michigan
eyaletinin Ann Arbor kentinde dogdu. Alu yasinda
trompet galmaya basladi. Lise yillari boyunca da trompet
calmaya devam etti. Liseden iftiharla mezun olduktan
sonra gesitli burs teklifleri aldi. Egitimine Ann Arbor’daki
Washtenaw College’da, diinyaca taninmig caz ustasi

Dr. Morris ). Lawrence'in yaninda devam etti. Burada
egitimini surdurirken, tilkenin en 6nemli,
Universitelerarasi caz festivallerinden bazilarinda, 6zellikle
de Notre Dame Caz Festivali ile Chicago’da Eyalet
Valiligi Caz Festivali'nde galdi. Bu festivalin “en secgkin
trompetgisi” olarak &diillendirildi. 1989 yili Mart ayinda
Washtenaw Caz Orkestrasi'yla Carnegie Hall’da
verdikleri konserde de solist olarak yer aldi. McGuire,
gospel miizigi alaninda olaganiistii genig bir birikime
sahiptir ve her biri Grammy o6dilii kazanmis alti gospel
grubuyla galmistir. Bugiinlerde kariyerini caz miizigi
alaninda yogunlagtirmistir.

B Jesse McGuire was born on August 29, 1958 in Ann
Arbor, Michigan. He began playing trumpet at age six. He
continued playing the trumpet throughout high school, and
after graduating with honors he was offered numerous
scholarships and continued his studies at Washtenaw
College in Ann Arbor under world renowened jazz master
Dr. Morris J. Lawrence. While studying, McGuire was
exposed to some of the biggest collegiate jazz festivals in
the country, notably, Notre Dame Jazz Festival and the
Governer's State Jazz Festival in Chicago, where he received
top honors as “the most outstanding trumpeter” of the
festival. McGuire was also a featured soloist with the
Washtenaw College Jazz Orchestra at Carnegie Hall in
March 1989. He has an extensive background in gospel
music and has performed with six grammy winning gospel
bands. Currently he is focusing on his career as a jazz

musician.




ol

MARKUS PRINTUP

Trompet Trumpet

B Georgia eyaletinin Conyers kentinde dogan Markus
Printup’in miizikle ilk tanigmasi gok kiiglik yaslarda,
gospel ve spiritual'lar dinledigi kilisede oldu. Caz
mizigine ancak lise yillarinda ilgi duymaya baslamasina
ragmen, 27 yasindaki sanatgl, bugiin surekli beste ve
konser galigmalari yapmaktadir. Universitedeyken,
Marcus Printup, Smithsonian’da yapilan |. Louis
Armstrong Trompet Yarigmasi'nda tim diinyadan
segilmig yirmi muzisyenin arasinda, Amerika'y! temsil
etti. Ayni yil iginde Uluslararasi Trompet Birligi
Yarigmasi'ni kazandi. 1992 yilinda, piyanist Marcus
Roberts’la birlikte turneye gikmak igin okulu birakti.
Roberts onu Wynton Marsalis’le tanigtirdi. Printup,
1993'te Lincoln Center’'da sahneye konan caz balesi de
dahil olmak lizere Marsalis’in birgok projesinde yer aldi.
Ayrica Betty Carter’la galigti ve kendi dortlusiini kurdu.
Printup, Lincoln Center Jazz Orchestra ile birlikte ikinci
kez turneye gikmaktadir.

B A native of Conyers, Georgia, his first musical influence
was the church, where he was exposed to gospel and
spirituals from a very early age. It wasn’t until high school
that he discovered jazz, but at age 27, Marcus Printup is
now performing and composing regularly. In college,
Printup was a United States representative (one of twenty
musicians selected worldwide) in the first annual Louis
Armstrong Trumpet Competition held at the Smithsonian.
That same year he won the International Trumpet Guild
Competition. In 1992, Printup left school to tour with
pianist Marcus Roberts, who in turn introduced him to
Wynton Marsalis. Printup performed with Marsalis on
various projects, including the premiere of his jazz ballet at
Lincoln Center in 1993. He has also worked with Betty
Carter, and led his own quartet. This is Printup’s second
tour with the Lincoln Center Jazz Orchestra.




HERLIN RILEY

Davul Drums

B 15 Subat 1957'de New Orleans'ta mizisyen bir ailede
dogan Herlin Riley, miizikle igige buytidi ve lg yasinda
davul galmaya bagladi. Lise yillari boyunca ve
Universitenin iki yilinda trompet egitimi gordu. Kisa bir
siire igin trompetgi olarak galisti, ama gonlu davuldaydi.
1984-87 yillari arasinda Ahmad Jamal’in orkestrasinin
stirekli elemani oldu. Marcus Roberts, Dr. John, Harry
Connick, Jr., George Benson, Benny Wallace, Mark
Whitfield gibi miizisyenlerin albiim kayitlarinda yer ald..
One Mo’ Time ve Satchmo: America’s Musical Legend adli
tiyatro oyunlarinda ¢aldi. 1988 baharinda Wynton
Marsalis Yedilisi’ne katldi ve grupla birlikte diinyanin
gesitli yerlerinde konserler verdi. Sanatgl, Lincoln Center
Jazz Orchestra’nin 1992 sonbaharinda giktigi ilk Amerika
turnesinde de galmistir; Lincoln Center’'daki konserlerde
siirekli gorev almistir.

B Born into a musical family, Herlin Riley was always
surrounded by music. He was born on February 15, 1957, in
New Orleans, Louisiana, and he began playing the drums at
age three. Riley studied trumpet throughout high school and
two years of college. He performed briefly as a trumpeter,
however, he remained drawn to the drums. Riley was a
member of Ahmad Jamal’s band from 1984 through 1987.
He has recorded with Marcus Roberts, Dr. John, Harry
Connick, Jr., George Benson, Benny Wallace, Mark
Whitfield, among others. His theater experience includes
playing in One Mo’ Time and Satchmo:America’s Musical Legend.
In the spring of 1988, he joined Wynton Marsalis’ band and
toured worldwide with septet. He also performed on the first
Lincoln Center Jazz Orchestra United States tour in the fall
of 1992. He is a regularly featured musician at Lincoln
Center.
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JOE TEMPERLEY

Bariton Saksofon ve Bas Klarnet Baritone Sax and Bass Clarinet

B Iskogya dogumlu Joe Temperley, 1950’ yillarin
sonlarindan 1960’li yillarin baglarina kadar, Ingiltere’de
Humphrey Lyttelton’la birlikte galisti. Temperley, 1965’in
Aralik ayinda New York’a yerlesti. 1966-67 yillarinda
Woody Herman’la birlikte galdi. Buddy Rich, Thad
Jones/Mel Lewis, Clarck Terry, Duke Pearson gibi
efsanevi isimlere de eslik etti. 1974’te Duke Ellington
Orkestrasi’'nda Harry Carney'in yerini aldi. 1980 yilinda
Sophisticated Ladies adli Broadway sovunda galdi. Caldig
film muzikleri arasinda Cotton Club, Biloxi Blues ile
Wynton Marsalis’le birlikte yaptigi Tune in Tomorrow
sayilabilir. Temperley, 1991 yilinda, Londra’da
doldurdugu Nightingale albimiinu piyasaya gikardi. Ayrica
Benny Carter, Jon Hedricks, Buck Clayton, Lincoln
Center Jazz Orchestra, Joe Henderson, Freddie Hubbard
gibi sanatgl ve orkestralarla konserler verip, kayit
galigmalari yapt.

B Born Scotland, Joe Temperley spent the late 1950’s and
early 1960’s with Humphrey Lyttelton in England.
Temperley came to New York City in December of 1965
and from 1966 through 1967 he played with Woody
Herman. He also played with legends such as Buddy Rich,
Thad Jones/Mel Lewis, Clarck Terry and Duke Pearson. He
went on to replace Harry Carney in the Duke Ellington
Orchestra in 1974. Temperley played in the Broadway show
Sophisticated Ladies in 1980, and his film soundtracks
include: Cotton Club, Biloxi Blues, and Tune in Tomorrow with
Wynton Marsalis. In 1991 he released Nightingale an
album he recorded in London. He has also performed and
recorded with Benny Carter, Jon Hendricks, Buck Clayton,
Lincoln Center Jazz Orchestra, Joe Henderson, Freddie
Hubbard among many others.
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ROBERT TROWERS

Trombon Trombone

B Aranjor, besteci, caz tarihgisi ve egitmen Robert
Trowers, 3 Mart 1957°de New York’ta diinyaya geldi.
Meslek yasamina tromboncu olarak 1976 yilinda Cecil
Payne, Curtis Fuller, Junior Cook, Slide Hampton gibi
inliilerle galarak bagladi. Ug yil boyunca Lionel Hampton
Orkestrasi'yla birlikte diinyanin dort bir yaninda
konserler verdi ve ayni dénemde tromboncu Bill Amey
ile birlikte Treble Clef adini verdigi alt kisilik bir grup
kurdu. Beraber galistigi diger 6nemli miizisyenler
arasinda caz orkestrasi sefi lllinois Jacquet, piyanist
Bobby Short, saksofonist David Murray sayilabilir. Halen
Frank Foster'in yonettigi Count Basie Orkestrasi’nin bir
tyesidir. Trowers ilk plagi Synopsis'i 1983'te
yayinlamistir; bunu Randy Sandke, Susannah McCorkle
ve Count Basie Orkestrasi'yla doldurdugu albimler
izlemistir.

B Robert Trowers was born on March 3, 1957, in New York
City. He is an arranger, composer, jazz historian, and a
teacher. He began his freelance career as a trombonist in
1976, working with such notables as Cecil Payne, Curtis
Fuller, Junior Cook, Slide Hampton, and many others. He
toured the world with the Lionel Hampton Orchestra for
three years, at the same time creating a six-piece ensemble
called Treble Clef with fellow trombonist Bill Amey. Other
leading jazz artist with whom Trowers has collaborated
include jazz orchestra leader Illinois Jacquet, pianist Bobby
Short, saxophonist David Murray, and the Count Basie
Orchestra under the direction of Frank Foster, of which he
remains a member. Trowers made his recording debut in
1983 with Synopsis, followed by other recordings with Randy
Sandke, Susannah McCorkle, and The Count Basie
Orchestra.
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RONALD WESTRAY

Trombon Trombone

B |3 Haziran 1970’te dogan Ronald Westray, Giiney
Carolina eyaletinin Columbia kentinde biiyiidi. On yaginda
muzik yapmaya basladi. Segtigi mizik aleti ise trombondu.
Ik baglarda J.J. Johnson, Trummy Young ve Lawrence
Brown’in etkilerinde kaldi. 1991°de Giiney Carolina Eyalet
Universitesi'ni bitirdi. 1989’da Marcus Roberts’in As Serenity
Approaches albumiine giizel yorumuyla eglik etti. Daha sonra
Marcus Miller Yedilisi’'nin bir elemani olarak tlkenin gesitli
yerlerinde konserler verdi. 1992 yazinda Jazz Futures Il
grubuna katilarak Avrupa turnesine gikti. 1993'te, Wynton
Marsalis’in Lincoln Center’da New York City Ballet
grubuyla ortak galismasinda gorev aldi; orkestrasyonunu
yaptigl Marcus Roberts’in son bestesini diinya prémiyerinde
seslendirdi ve Lincoln Center Jazz Orchestra ile turneye
gikti. 1994 Nisan'inda, Wynton Marsalis’in gok begenilen
biyiik orkestra igin bestesi Blood on the Fields’in
promiyerinde caldi. Ertesi ay, Charleston’daki Eastern
lllinois Universitesi'nden lisansiistii diplomasini ald.

B Ronald Westray was born June 13, 1970 and grew up in
Columbia, South Carolina. He began playing music at age
ten and selected the trombone as his instrument of choice.
His primary influences were J.J.Johnson, Trummy Young,
and Lawrence Brown. In 1991, Westray received his B.A.
from South Carolina State University. In 1989, he
contributed his fine playing to Marcus Roberts’ much
acclaimed As Serenity Approaches recording. He later toured
nationally as a member of the Marcus Roberts Septet. In the
summer of 1992, Westray toured Europe as a member of the
group Jazz Futures II. In 1993, he performed on Wynton
Marsalis’ collaboration with New York City Ballet at Lincoln
Center, transcribed and performed the world premiere of
Marcus Roberts’ latest full-length composition, and toured
with the Lincoln Center Jazz Orchestra. In April 1994, he
performed in the premiere of Wynton Marsalis’ highly
acclaimed big band piece Blood on the Fields. The following
month, Westray graduated from Eastern Illinois University
in Charleston where he received his M.A..
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MICHAEL WHITE

Klarnet Clarinet

B Michael White, en eski caz miizisyenlerinden olan
atalarinin New Orleans caz gelenegini yagatmakta rol
oynamistir. Xavier Universitesi'nde Ispanyolca ve Afro-
Amerikan miizigi proféséri olan Dr. White caz diinyasinda
iyi taninir. Caz lizerine yazan ve konferanslar veren
mizisyen, heyecan verici New Orleans stilini de ciddi bir
bigimde arastiran nadir gagdas klarnetgilerden biridir.
Kendi ve baskalarinin gruplariyla tim diinyayr dolagan,
onemli konser salonlari ve festivallerde sahneye gikan Dr.
White ayrica birgok televizyon soylesisi, film ve belgeselde
yer almistir. Lionel Hampton, Wynton Marsalis, Marcus
Roberts gibi taninmig miizisyenlerle konsere gikan ve kayit
yapan Dr. White, biyik ilgi goren Crescent City Serenade
ve New Years at the Village Vanguard adl kendi albiimleri
de dahil, 16 plakta galmigtir. 1992 ve 1993 yillarinda, Down
Beat dergisinin Elestirmenler Anketi’nde klarnet
kategorisinde birinci gelmistir. 1994’te Norveg Krali VI.
Garald tarafindan Norveg Kraliyet Miizik Seref
Madalyasr'yla onurlandiriimistir.

B Michael White has been instrumental in keeping alive
the New Orleans jazz tradition of his ancestors, some of
whom were among the earliest jazz musicians. A professor
of Spanish and Afro-American music at Xavier University,
Dr. White has become well known on the jazz scene. He
performs, writes, and lectures on jazz, and is one of only a
few current clarinetists to seriously explore the exciting
New Orleans style. In addition to touring worldwide with
his own groups and others at major concert halls and
festivals, he has appeared in numerous television interviews,
films and documentairies. Dr. White has performed and/or
recorded with noted musicians such as Lionel Hampton,
Wynton Marsalis, Marcus Roberts, among many others, and
has performed on 16 recordings, including his own
critically acclaimed Crescent City Serenade and New Years at
the Village Vanguard. In 1992 and 1993 he was selected to




the Down Beat magazine critics’ poll in the clarinet
category. In 1994, Dr. White was awarded the Royal
Norwegian Musical Medal of Honor by King Garald VI of
Norway.

BEN WOLFE

Bas Bass

B 3 Agustos 1962'de Maryland eyaletinin Baltimore
kentinde dogan Ben Wolfe, Oregon eyaletinin Portland
kentinde biiyiidii ve miizik yapmaya burada basladi. Portland
civarinda bagimsiz miizisyen olarak galigti. Woody Shaw,
Bud Shank ve Bobby Shew ile galdi. 1985 yilinda New
York’a tagindi. Junior Cook, Duke Jordan, Ted Curson,
Charles Davis, Eddie Henderson, Benny Powell gibi
miizisyenlerle galdi. Ayrica Dakota Staton, Jimmie Scott,
Jimmie Cobb, the Woody Herman Big Band, the Mel Lewis
Orchestra gibi miizisyen ve orkestralarla galigti. 1988-93
yillar1 arasinda Harry Connick, Jr.'in grubuna katld..
Connick’le birlikte beg albiim yapti. Branford Marsalis'in
Jubilation albimiinde yer aldi. Ocak 1994'te Wynton
Marsalis Yedilisi'ne kauldi. Carl Allen’in bu yakinlarda
gikardigi albumii The Pursuer ile Wess Anderson’in
Warmdaddy in the Garden of Swing albimiinde gald.

B On August 3, 1962 Ben Wolfe was born in Baltimore,
Maryland, but grew up in Portland, Oregon, where he also
began playing music. He freelanced around the Portland area
and also worked with Woody Shaw, Bud Shank, and Bobby
Shew. Wolfe moved to New York City in 1985, and
freelanced with musicians such as Junior Cook, Duke Jordan,
Ted Curson, Charles Davis, Eddie Henderson, and Benny
Powell. In addition, he worked with Dakota Staton, Jimmie
Scott, Jimmie Cobb, the Woody Herman Big Band, and the
Mel Lewis Orchestra. From 1988-93 he performed with
Harry Connick, Jr. He recorded five albums with Connick,
and_Jubilation with Branford Marsalis. In January 1994 he
joined Wynton Marsalis’ Septet. He appears on Carl Allen’s
recent record release entitled The Pursuer, and on Wess
Anderson’s release of Warmdaddy in the Garden of Swing.
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El_i DOR Katkilarindan dolayr ELIDOR a tesekkir ederiz.
Weare grateful to ELIDOR for their contributions.

OREGON

Ralph Touner - 12 telli gitar, tuslu galgilar 12 string guitar, keyboards
Paul McCandless - nefesli calgilar reeds
Glen Moore - bas bass

Yer Venue: Aya Irini Miizesi Hagia Eireni Museum
Tarih Date: 7.07.1995
Saat Time: 19:30

OREGON

M Yaratci ve etkileyici progresif caz oda grubu Oregon,
1970’lerin baginda Paul Winter Consort’tan ayrilan
muzisyenler tarafindan kuruldu. Grup elemanlarinin hepsi
caz, klasik ve diinya miizigi alaninda deneyimliydiler ve
ayrica herbiri pek gok miizik aleti galiyordu. Grup, Ralph
Towner (gitar, piyano, tuglu galgillar, trompet, flugelhorn),
Collin Walcott (vurmal galgilar, sitar, tabla, klarnet,
keman), Glen Moore (bas, klarnet, viyola, piyano, fliit) ve
Paul McCandless (alto saksofon, obua, bas klarnet,
korno, blok fliit)’dan oluguyordu.

Aslinda hergey 1960'da, Glen Moore ve Ralph Towner'in,
dgrenci olduklari Oregon Universitesi'nde, Scott LaFaro
ve Bill Evans’tan etkilenerek, bas ve piyanoda benzer bir
dostluk kurmalariyla basladi. Moore’un tarih bolimiini
bitirdigi, Towner’in ise kompozisyon egitimini tamamlayip
gitar 6grenimine basladigi siralarda, her ikisi de gesitli grup
galigmalarina kauldilar. 60’l yillarin ortalarinda, hem
Moore hem de Towner Avrupa’daydi. Towner, Viyana'da
klasik gitar egitimi gordu, ve ABD’ye dondigiinde Brezilya
muzigini kesfetti. Moore, Kopenhag'in caz kliplerinde
gogmen tenor ustalari Ben Webster ve Dexter Gordon’la
birlikte galdi. 1969 yilinda her ikisi de ABD’ye geri
donmiigler ve segtikleri caz evrenin merkezine, New
York’a yerlesmislerdi.
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Bu siralarda caz, rock ve folk miiziklerinin arasindaki sinirlar
hizla yokoluyordu. Folk sarkicisi Tim Hardin, bu iki
miizisyeni grubuna aldi ve 1969 yazinda, efsanevi Woodstock
Festivali'nde birlikte galdilar. Birkag hafta sonra, Hardin,
onlari bir albiim kaydina ¢agirdi. Kayit galismalari igin orada
bulunan diger elemanlarin arasinda, UCLA'den etnik
miizikoloji dalinda masterl, sitar ve tabla galan Collin
Walcott da vard.. Kayit molalarinda, Towner ve Walcott,
gitar ve sitar dietini denediler. Az sonra Moore da onlara
kauldi ve havada kivileimlar ugugsmaya bagladi. Kayitlara
katilan mizisyenlerden bir digeri de, saksofoncu Paul
Winter'in, o dénemde caz etkileri tagiyan bir tur diinya
muzigi yapan grubu Winter Consort’da viyolonsel galan
Richard Bock’tu. Bock araciligiyla koridordaki
dogaglamalardan haberdar olan Winter Consort'un obuacis
Paul McCandless da hemen gelip durumu ilgiyle izledi. Klasik
miizik egitimi gormis olan McCandless, ne daha once sitar
duymustu, ne de Towner -Moore ikilisini. Sanki bagka bir
diinyanin mizigini dinliyor gibiydi.

Kisa bir siire sonra, Paul Winter, klasik bir gitarist aramaya
bagladigi zaman, grubun iginden Towner, Moore ve
Walcott'un birarada alinmasi yéniinde baskilar olugtu.
Boylece 1970 yilinin baglarinda, viyolonselci Bock'un
yerine gegen ve onun gibi klasik miizik egitimi almig olan
David Darling’le birlikte, Consort bir altiliya donusti. Yilin
ilk yarisinda gergeklestirilen 50 konserlik Amerika turnesi
sirasinda, gelecegin Oregon grubu yavas yavag ortaya gikti.
Ama bu, sahnede degil de, konserlerden sonra, Consort'ta
bulunmayan ve her gegen giin geligen ortak bir anlayis
biiylk bir istahla arastirdiklart gecenin ilerleyen saatlerinde,
motellerde, Universite yatakhanelerinde ya da geceyi
gegirdikleri diger mekanlarda olustu. llham perilerinin
pesinde New York'a déndiiler. Ama Consort artik bu
kutsal aghg! giderebilecek durumda degildi. Belki bir koza
olarak ige yaramigti ama, Oregon artik kendi kanatlariyla
ugma agamasina gelmisti. Gruptan ilk ayrilan Moore oldu.
Digerleri bir sonraki Consort albiimii Icarus igin kaldilar;
ardindan Towner ve Walcott da ayrildi.

“Tim elemanlara
agirhk veren
Oregon'un
dogaglamasi, sizi
gergekten gok
yikseklere alir
gotirir.” -

Glen Moore
“Oregon’s
improvisation takes
you to some very
high places... by
focusing on
everything in the
band.” - Glen Moore









1972 yilinda Oregon, her lyesi kendi basina galigmalarda
bulunsa bile, “loft”larin ve kliplerin diyari New York sehir
merkezinde ¢alisan bir gruptu. Oregon bu dénemde, Miles
Davis'in elektro grubunun izinde dikkat ¢ekmek igin
cabalayan goziipek yeni “fusion” gruplarindan, kendini ayri
tutmasini bilmistir. Kullandiklari 6zgiin galgilar sayesinde,
Oregon’un akustik “sound”u kisa siire iginde, 1960’
yillarda pek gok folk mizigi sanatgisiyla kayit gaismalari
yapmig Vanguard plak sirketinin sahibi, prodiiktor Maynard
Solomon'un ilgisini ¢ekti. Oregon’la ilgili duyumlar, New
York’ta yetenek kesfine gikan, yeni produktorliige
soyunmug Alman basgi Manfred Eicher’e de ulasti. Ancak,
Oregon’u kendi kurdugu ECM sirketine baglama teklifini
getirdigi siralarda, topluluk Vanguard'la ¢ok albimliik bir
kontrat imzalamigti. Yine de, 1972 yilinda her iki sirkete
birer albiim doldurdular: Music of Another Present Era,
grubun birlikte gercgeklestirdigi ilk albimdi. ECM albimii
Trios/Solos’da dértliiler igin yazilan pargalara yasal olarak
yer verilemediginden, dért miizisyen de albiim kayitlarina
katilmig, ancak hep beraber galamamiglardi.

Oregon elemanlari, sonraki on yil iginde de bu tutumu
izledi; topluluk olarak bir Amerikan sirketi igin albiim
doldururlarken, éncelikle Avrupall, pek gok sirketle grup
disi projelere katiliyorlardi. Oregon, ilk Avrupa turnesini
1974 yilinin baslarinda gergeklestirdi; o zamandan bu yana,
Avrupa’da anavataninkilerden ¢ok daha sk ve gok daha
kapsamli turnelere gikti. Bu sirada, “70’li yillarin Modern
Caz Quartet”i ya da “Art Ensemble of Chicago’nun Beyaz
ve Avrupali taklidi” gibi bazi artniyetli yorumlara da
katlanmak zorunda kaldi. Gergekte, karma bir stilde galan
biri sayilabilecek, miikemmel bir gruptu. Ironik bir bigimde,
1970’lerde dort muzisyen de New York’ta yagamalarina
karsin, iglerinden higbirisi yalnizca kendi tilkelerinde elde
ettikleri gelirle bunu basarabilecek durumda degildi.

1970’li yillarin sonlarinda, ulkelerinin miizik piyasasinda
ylikselmeye galigan Oregon, WEA plakgilik grubunda yer
alan Elektra sirketiyle bir anlagma imzaladi. Vanguard’la
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yaptiklari anlagma, Oregon’a New York’taki Town Hall'de
konserler verdirmisken, Elektra sirketi, 1978 yilinda Out of
the Woods albiimlerinin promosyonu iginde, toplulugu
Carnegie Hall’a tagidi. Ayni donemde WEA, Oregon'un
Avrupa’da gikardigi pek gok albiimiin Amerika satigini
ustlendi. Nihayet Oregon adini Amerika’da da duyurmustu.

Oregon’un ECM plak sirketine 1983 yilinda doldurdugu
eklektik ve yari elektronik ilk albiimi Oregon, klasik, folk,
Hint ve diger etnik kokenli muziklerin kendine 6zgi
etkilerini kullanarak cazin sinirlarini gelistiriyordu. lkinci
ECM albimii Crossing’i doldurmalarindan bir iki hafta
sonra, 8 Ekim 1984'te biiyiik bir trajedi yasand.
Almanya’nin Magdeburg kenti yakinlarinda gegirdikleri bir
trafik kazasinda Collin Walcott 6ldu. Bunu izleyen alti ay
siiresince, hayatta kalan grup elemanlari irtibati
kaybetmediler, ancak birlikte de galmadilar. Walcott’'un
trajik olimi grubun ustiine kara bir bulut gibi gokmistdi.
Yine de bir yillik bir matemden sonra geri dondiiler.
Walcott, kazadan gok 6nce, grupta yerine gegebilecek
eleman olarak en iyi arkadagl Trilok Gurtu'yu 6nermisti.
Gurtu (tabla, davul, vurmali galgilar) ile birlikte, ilk defa
New York'ta Walcott'un anisina verdikleri konserde
caldilar. Grup igin farkli bir gelisme ve yepyeni gelecek
olanaklari belirmigti. 1985’in sonunda Trilok Gurtu’nun
resmen katilmasiyla, gruba taze kan sagland.

Otuzuncu yili geride birakan Oregon’un kolektif yaraticilik
stireci hala devam ediyor. Bir siiredir galismalarinda
“synthesizer”lar kullaniyorlar ve esas galgilarini yeni
teknolojilerle birlestirmeyi siirdiriyorlar. Ancak bu
yenilikler, akustik galgilara rakip olarak degil, onlarin
etkisini artirmak igin kullaniliyor. Oregon, bir gok mizik
tlird arasindaki duvarlari yikip, bu engelleri kendilerini
sirekli gagiran bir bilinmeze gotiren merdivenlere
donisturiyor. Bunu yaparken kendi geleneklerini de
defalarca gézden gecirmek durumunda kalan bir grup
olarak taviz vermeyi reddetmeleri, onlari son geyrek
ylizyllda ortaya gikan caz temelli topluluklar arasinda
yenilikgi bir glig olarak tek bagina birakmakta.




Oregon'un stirekli geligen stili higbir zaman gézden
diigmuyor ve nerede dinlenilirse dinlenilsin hemen
benimseniyor. Oda tarzi miizik yaklagimlar, bir orgii
dokusunu andiran stillerini tam anlamiyla
degerlendirebilmek igin sessiz salonlar ve yogun bir dikkat
gerektirdiginden, Oregon’un Aya Irini'deki konseri,
miizikseverler igin kuskusuz unutulmaz bir deneyim olacak.

B The inventive and influential progressive jazz chamber
group Oregon emerged in early 1970s as a splinter band from
the Paul Winter Consort. Its members each had experience in
jazz, classical, and a variety of non-western musical styles,
and were also multi-instrumentalists. The group was
comprised of Ralph Towner (guitar, piano, keyboards,
trumpet, flugelhorn), Collin Walcott (percussion, sitar, tabla,
clarinet, violin), Glen Moore (bass, clarinet, viola, piano,
flute) and Paul McCandless (alto saxophone, oboe, bass
clarinet, English horn, wood flute).

It all really started in 1960, at the University of Oregon, with
undergrads Glen Moore and Ralph Towner striking up a
musical friendship on bass and piano, much inspired by Scott
LaFaro and Bill Evans. Groupings formal and informal came
for both as Moore earned a degree in history and Towner
completed his in composition, taking up guitar in the
process. In the mid-60s, both spent time in Europe. Towner
studied classical guitar in Vienna, and discovered Brazilian
music on his voyage back to the U.S. Moore played on the
Copenhagen club scene behind ex-patriate tenor giants Ben
Webster and Dexter Gordon. By 1969, both were back in the
USA, gravitating to the center of their chosen universe, jazz:
New York City.

Around this time, barriers between jazz, rock and folk musics
were rapidly collapsing. Folkie Tim Hardin recruited the two
for his band, and they played at the mythical Woodstock
Festival of summer 1969. A few weeks later, Hardin brought
them into play on recording sessions for an album. Among
the others hired for these dates was Collin Walcott, a sitar
and tabla player with a master’s degree in ethnomusicology
from UCLA. During some break between sessions, Towner
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and Walcott tried on the guitar and sitar combination. Soon
Moore joined in the impromptu, and sparks flew. Another of
the session players was cellist Richard Bock of saxophonist
Paul Winter’s Consort, which at the time was the closest
thing yet to a jazz-influenced world music ensemble. Bock’s
glowing reports of hallway happenings were enough to entice
fellow Consortier Paul McCandless, the group’s oboist, to fall
by as a very interested observer. Classically-trained
McCandless had never heard a sitar played before, nor the
Towner/Moore combination. He says it sounded to him like
music from another world.

Soon thereafter, when Winter was looking to hire a classical
guitarist, recommendations flew thick and fast from his ranks
to take over Towner, Moore and Walcott as a package deal.
So early in 1970, the Consort became a sextet - with David
Darling, also classically-trained, having succeeded Bock in
the cellist’s chair. During a 50-concert U.S. tour in the first
half of 1970, the Oregonians-to-be grew into a functional
quartet, more often off the stage than on, hungrily exploring
an ever-expanding common ground excluded from Consort
concerts. This happened primarily in motels, college
dormitories or wherever they were lodging, in the wee hours
after Consort gigs. They returned to New York, eager to
chase their muse. Too eager, in fact, for the Consort to be able
to quench this divine thirst. It had served them well as an
incubator, but Oregon had hatched. Moore was the first to
leave. The others stayed on for the next Consort album,
lcarus, then Towner and Wallcott flew the coop.

As of 1972, Oregon was a working band on the downtown
New York City circuit of lofts and clubs, though each
member kept busy in his own way. Oregon knew to set itself
apart from the glut of over-amped (and over-hyped) “bold
new fusion” bands clamoring for attention in the wake of
electric Miles Davis. With the help of their unique
instrumentation, Oregon’s acoustic sound soon caught the ear
of producer Maynard Solomon, whose Vanguard label had
recorded many folk artists through the 1960s. The word on
Oregon also reached German bassist-turned-producer
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Manfred Eicher on his A&R scouting trip to New York, but
by the time he invited them to record for his fledging ECM
label, the band had signed a multi-album contract with
Vanguard. Nevertheless, they recorded an album for each
lebel in 1972: Music of Another Present Era was the full-band
debut and since Trios/Solos, the ECM album, could not legally
contain any quartet pieces, while all four played on it, they
never did so all at once.

This would remain Oregon’s pattern for the next decade,
recording band albums for a U.S. label while pursuing extra-
Oregonian projects for other labels, primarily European.
Oregon made their European debut tour early in 1974 and
since then, they've toured Europe more frequently and
extensively than their native land. Meanwhile they suffered
from some snide comments, which labelled them as the
“Modern Jazz Quartet of the ‘70s” or “a White, European
imitation of the Art Ensemble of Chicago”. In truth, they
were an excellent ensemble playing a hybrid style, one of the
forerunners of the current World Music craze. Ironically,
though all four resided in New York City throughout the
1970s, none could have afforded to do so on their domestic
income alone.

Looking to improve their home-shores market position in the
late 1970s, Oregon signed with Elektra, the “E” in WEA
conglomerate. While Vanguard had carried them to New
York’s Town Hall, Elektra took Oregon uptown, to Carnegie
Hall, in 1978, as part of the promotional flurry surrounding
Out of the Woods, their label debut. It was also during this
period that WEA became the U.S. handler for many of the
Oregonians’ European recordings. The word on Oregon was
finally reaching America.

Oregon’s debut on ECM Records in 1983 was an eclectic,
part-electric album Oregon which explored the boundaries of
jazz, using uniquely disparate influences of classical, folk,
Indian and other ethnic music. With their second ECM
album, Crossing, a couple of weeks in the can, tragedy struck
on November 8th, 1984, when Collin Walcott died on a car
accident they suffered near Magdeburg, Germany. For the
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next six months, the survivors kept in touch but did not play
together. Wallcot's tragic death seemed a fatal blow to the
band, but after a year in mourning they returned. Walcott had
recommended his best friend, Trilok Gurtu, as a possible
successor to the group long before the accident. They played
for the first time with Gurtu (tabla, drums, percussion) at a
grand memorial concert in New York City for Walcott, and
the possibilities of a new future and new development for the
group became quite apparent. The recruitment of Trilok
Gurrtu in late 1985 gave them a fresh incentive.

Now in their third decade, Oregon’s collective creative
process still continues. They've been including synthesizers in
their work for some time and continue to integrate new
technologies with their fundamental instruments. But these
are primarily used as enhancements to the acoustic
instruments, and are not placed in competition with them.
As a group that’s had to evolve so many of its own traditions
in the course of tearing down the walls between so many
musics, transforming those barriers into stairsteps to

something unknown but relentlessly beckoning them on,

Oregon, bir gok
miizik tird
arasindaki duvarlari
yikip, bu engelleri
onlari siirekli
Gagiran bir
bilinmeze gotiiren
merdivenlere
donustiriyor.

Oregon tears down
the walls between so
many musics,
cransforming those
barriers into
stairsteps ro
something
unknown.
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their refusal to compromise leaves them a lone innovative
force and one of the most important jazz-based
conglomerations of the last quarter of century.

Oregon’s continually-growing style is never out of fashion,
and feels at home whenever it is heard. Since their chamber-
like approach encourages hushed auditoriums and intense
concentration, which is required to get maximum benefit
from their weaving style, Oregon’s upcoming performance in
Hagia Eireni will certainly be an unforgettable experience for
music lovers.

RALPH TOWNER

B | Mart 1940°da Washington eyaletinin Chehalis
kentinde dogan Ralph Towner, bes yagindayken Oregon’a
tagindi ve orada biiyiidii. Yine beg yaginda dogaglama piyano
calmaya basladi. Towner ailesinin tiim bireyleri miizisyendi,
ve aile orkestrasinda bakir, yayl ve nefesli calgilar yer
aliyordu. Ralph, gergek miizik egitimine trompetle basladi
ve yedi yasindayken dixieland, swing ve polka
orkestralarinda caldi. Oregon Universitesi'nde klasik
kompozisyon egitimi gordi. 1963’te miizik kurami ve
kompozisyon dallarindan mezun olarak, klasik gitar egitimi
almak uzere Viyana Muzik Akademisi'ne gitti. 1968'de,
miizik yasamini ciddi bir bigimde gitarist-piyanist-besteci
olarak siirdiirmek amaciyla New York’a yerlesti. 1980
yilinda galg dagarcigina keyboard synthesizer’
ekledi.1970'den bu yana kendi adina otuzdan fazla albiim
gikards; ayrica Keith Jarrett, Weather Report, Egberto
Gismonti, Gary Burton, John Abercombie, Gary Peacock,
Jack DejJohnette, Jan Garbarek, Eddie Gomez, Elvin Jones,
Freddie Hubbard, Airto gibi miizisyen ve gruplarla birlikte
konserler verip, kayit galigmalari yapti. Ralph Towner pek
cok 6diilin sahibidir. Jan Garbarek, Eberhard Weber ve
Jon Christenson’la beraber doldurdugu Solstice albiimii ile
1976’da; 1970'de kurdugu Oregon grubuyla yaptig
Ecotopia ile 1988'de, En lyi Uluslararasi Caz Albimii
dalinda iki kez Grammy benzeri Alman Plak Odiili'nii
(Deutsche Shallplatten Preis) kazandi. Grammy adayliginin




yanisira, Down Beat dergisinin anketinde En lyi Gitarist
Odiilii ve New York kentinin en iyi akustik gitaristi olarak
kazandigi New York Caz Odiili bunlarin arasinda
sayilabilir. Towner, enstriimantal bestelerinin yiizden
fazlasini kaydetmistir. Ayrica, biri senfoni olmak tzere
birkag orkestra bestesi ve klasik gitar igin bir solo siiit
yazmigtir. AT&T- Rockfeller Vakfi’'nin destegiyle, yayl ve
nefesli calgilar dortliileri ile synthesizer igin bir eser
bestelemis ve yonetmistir. Carlo Mazzacurati’'nin yonettigi
“Un ‘altra Vita" adl ltalyan filminin, ve pek gok belgeselin
miziklerini yazmigtir. Towner’in miizigini kasetle Ay’a
gotiren Apollo astronotlari, iki Ay kraterine, besteleri
“Icarus” ve “Ghost Beads”in adlarini vererek sanatglyi
onurlandirmistir.

B Born on 1 March 1940 in Chehalis, Washington, Ralph
Towner moved to Oregon at age five and grew up there. He
began to improvise at the piano at age five. The Towner family
were all musicians, and instruments from the brass, string and
woodwind groups were all represented in the family orchestra.
Ralph began the formal study on trumpet, and began playing
in dixieland, swing and polka bands at age seven. He studied
classical composition at the University of Oregon, graduated in
1963 majoring in theory and composition, and went to Vienna
to study classical guitar at the Vienna Academy of Music. He
moved to New York City in 1968 to continue his career as
guitarist-pianist-composer in earnest. In 1980 he added the
keyboard synthesizers to his instrumental arsenal. Since 1970
he has recorded over thirty albums under his own name and has
collaborated in concert and/or recording with Keith Jarrett,
Weather Report, Egberto Gismonti, Gary Burton, John
Abercrombie, Gary Peacock, Jack DeJohnette, Jan Garbarek,
Eddie Gomez, Elvin Jones, Freddie Hubbard, Airto, etc. He
has won numerous awards, including two German Grammies
(Deutsche Shallplatten Preis) for the Best Jazz Recording of
1976 world-wide, (So/stice, with Jan Garbarek, Eberhard
Weber, and Jon Christenson), and again in 1988 for Ecotopia
with the group Oregon he co-founded in 1970, a U.S.
Grammy nomination, the Down Beat magazine poll as Best
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Guitarist, and the New York Jazz Award as Best New York
City Acoustic Guitarist among them. Towner has recorded
over one hundred of his instrumental compositions. He is
author of several orchestral compositions, including a
symphony, as well as a solo suite for classical guitar. He also
composed and conducted a large work for string quartet, wind
quintet and synthesizers commissioned by a grant from the
AT&T-Rockfeller Foundation. He wrote the score for the
Italian film, “Un ‘altra Vita”, by Carlo Mazzacurati as well as
many scores for documentary films. He was honored by Apollo
astronauts who carriedc his music on cassette to the Moon and
officially named two moon craters after two of his
compositions, “Icarus” and “Ghost Beads”.

PAUL McCANDLESS

B 24 Mart 1947'de, Pennsylvania eyaletinin Indiana
kentinde dogan Paul McCandless, babasiyla klarnet,
annesiyle ise piyano ¢alisti. |3 yagindayken bir dixieland
orkestrasinda galmaya bagladi. Daha sonra saksofon, fliit,
tuba ve obua galmayi 6grendi. Duquesne
Universitesi'nden ve Manhattan Miizik Akademisi’'nden
obua dalinda mezun oldu. Duquesne Nefesli Sazlar, New
Haven, Pittsburgh ve Springfield Senfoni Orkestralari,
New College Festival ve Manhattan Orkestralari'nda
obuaci ve bas klarnetgi olarak galdi. 1968-1973 yillar
arasinda Paul Winter Consort'un iiyesiydi ve bu grubun
tg albim kaydinda yer aldi. Daha sonra ise Oregon'a
katldi. Bunlarin yanisira Carla Bley, Mark Isham, Wynton
Marsalis ve merhum Jaco Pastorius’un topluluklariyla
calip, kayit galismalari yapti. John Scofield, Bennie
Wallace, Eddie Gomez, Billy Cobham ve Elvin Jones'un
kayitlarinda galdi. Windham Hill Jazz igin kendi iki
albimiint doldurdu. McCandless, grup dogaglamasinin,
insanin ruhunu ortaya ¢ikardigina inaniyor: “Kim ve
nerede oldugunuzun gergek bir yansimasi” diyor. Bu
agidan, tipik bir Oregon konseri, Paul McCandless'
grubun en yogun kisiligi olarak ortaya koyuyor. Sanatginin
sololari yogun, titiz, 6zenli ve gugliidir.
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B Born on 24 March 1947 in Indiana, Pennsylvania, he
studied clarinet with his father and piano with his mother.
He began playing in a dixieland band at age thirteen. He
then learned playing saxophone, flute, tuba and oboe. He was
an oboe major at Duquesne University and the Manhattan
School of Music. He appeared as both oboist and bass
clarinettist with Duquesne Wind Symphony, the Manhattan
Orchestra, the New College Festival Orchestra, the New
Haven Symphony, the Pittsburgh Symphony, and the
Springfield Symphony. From 1968 to 1973 he was a member
of the Paul Winter Consort and made three records with this
group. He then joined Oregon. He also played and/or
recorded in the bands of Carla Bley, Mark Isham, Wynton
Marsalis, and the late Jaco Pastorius. He participated to the
record sessions of John Scofield, Bennie Wallace, Eddie
Gomez, Billy Cobham and Elvin Jones. He has recorded his
own two albums for Windham Hill Jazz label. McCandless
believes that group improvisation is a means of baring one'’s
soul: “It’s a true reflection of who you are and where you're
at.” On this basis, a typical Oregon performance reveals Paul
McCandless as the group’s most intense personality. His solos
are concentrated, exacting, rigorous, forceful.

GLEN MOORE

B 1941 yilinda, Oregon eyaletinin Portland kentinde
dogan Glen Moore, ¢ok kiigik yaslarda zorunlu bir piyano
egitimi aldi. Devlet okulu korosunun ve orkestrasinin bir
tyesiydi. Ralph Towner'la tanigtigi Oregon
Universitesi'nde tarih grenimi gordi. Moore'un klasik
mizik gegmisi diger grup arkadaslarininkine pek
benzemiyor. James Harnett ve Gary Karr'la bas galigtiktan
sonra, muzikte kendi yoniini ¢izdi ve Jan Hammer, Jeremy
Steig, Winter Consort ve daha pek gok muzisyenin ve
grubun albiimlerine katkida bulundu. Scott LaFaro, Gary
Peacock, Miroslav Vitous, Ray Brown ve Ron Carter’dan
etkilenen Moore, 1970-71 arasinda gaginin dtesinde diye
tanimlanabilecek Paul Bley - Annette Peacock Synthesizer
Show adli toplulukla birlikte galigti ve sonunda Oregon'a




katildi. Son yillarda New York kokenli Jankry
Toplulugu'nda ve Oregon’da galiyor. Miizisyen, Nick
Bragnola, Tim Hardin, (Dave Holland, Peter Warren,
Jaime Faunt & Glen Moore’dan olusan) The Bass Is
Quartet ve Larry Karush'la kayit galigmalari yapti. Ayrica
Introducing Glen Moore adli solo bir albiim doldurdu. Glen
Moore igin, muzik yapmak meditasyona egdeger bir
deneyim. “Tim elemanlara agirlik veren Oregon'un
dogaglamasi”, diyor Glen Moore, “sizi gergekten gok
ylkseklere alir gotirir.”

B Born in Portland, Oregon in 1941, Glen Moore had a
compulsary piano study in early childhood. He was a member
of the public school choir and orchestra. He studied history at
University of Oregon where he met Ralph Towner. Moore’s
classical background is not as through as that of his other
colleagues. Having studied bass with James Harnett and
Gary Karr, he charted his own directions in music,
contributing positively to albums by, among others, Jan
Hammer, Jeremy Steig and the Winter Consort. He is
influenced by Scott LaFaro, Gary Peacock, Miroslav Vitous,
Ray Brown and Ron Carter. In 1970-71 he worked with the
Paul Bley-Annette Peacock Synthesizer Show, a band that
could be described as ahead of its time. He then joined
Oregon and for past few years he splits his time with the
New York-based Jankry Ensemble and Oregon. He recorded
with Nick Bragnola, Tim Hardin, The Bass Is Quartet (Dave
Holland, Peter Warren, Jaime Faunt & Glen Moore) and
Larry Karush. He has also recorded a solo album: Introducing
Glen Moore. For Glen Moore, music-making is an experience
comparable with meditation. Oregon’s improvisation he says
“takes you to some very high places... by focusing on
everything in the band”.
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FDr. Nejat F. Eczacibag’’'nin Anisina
Dedicated to the Memory of Dr. Nejat F. Eczacibag

i\‘;O(jSTROI': Katkilarindan dolayr TURK BOSTON BANK ‘a tesekkiir ederiz.
s o n x Weare grateful to TURK BOSTON BANK for their contributions.

RANDY CRAWFORD

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 8.07.1995
Saat Time: 27:00

RANDY CRAWFORD

B Randy Crawford, yirmi yillik olaganiistii meslek yasami
boyunca kendine 6zgi stili, konser ve albiim kayitlariyla
seckinlegmis, tstln bir sarkicidir.

18 Subat 1952’de, Georgia eyaletinin Macon kentinde,
Veronica Crawford olarak dogan Randy, onbes yasindan
itibaren Ohio eyaletinde Cincinnati'de biiylidi. Bu kentin
gece kliplerinin vazgegilmez sarkicisiydi. Daha sonra New
York’a yerlesti ve George Benson, Cannonball Adderley
gibi caz muzisyenlerinin yaninda sarki séylemeye bagladi.
Crawford, ilk olarak Adderley ile birlikte stiidyoya girdi ve
bu albiimle Quincy Jones’un dikkatini gekti. Hemen
ardindan solo bir galigma igin Warner Bros’la anlagma
imzaladi ve 1976’da Everything Must Change adli ilk
albimiinii piyasaya gikardi. Ancak sohreti iki yil sonra,
Crusaders grubunun hit pargasi “Street Life” ile yakaladi.
Ama seslendirdigi bu pargada adi bile gegmiyordu. Randy
bu grupla uzun bir turneye gikti ve grubun pianisti Joe
Sample’in kendisi igin besteledigi “Now We May Begin” adli
glizel baladla solo sarkicilik kariyerine adim atti.

Crawford, ardindan Now We May Begin, Secret Combination,
Windsong ve Nightline gibi yillarca unutulmayan bir dizi “hit”
albiim doldurdu. $arkicinin bu albliimlerinde yer alan,
Ingiltere’de iki numaraya yiikselen “One Day | Will Fly Away"
ile Ingiltere listelerinde ilk 20’ye giren “You Might Need
Somebody” ve “Rainy Night In Georgia” gibi 45’likleri buyiik
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ilgi gordu. 1981'de gikardigi Secret Combination albumu
Ingiltere listelerinde iki numaraya kadar yiikseldi. Bes yillik
bir aradan sonra, 1986 yilinda Abstract Emotion albiimiiyle
mizik diinyasina ve listelerin bagina déniis yapti. Bu albim,
Randy’nin beste yetenegini ortaya koyan ilk 6rneklerden
biriydi. Randy'nin etkileyici bestesi “Almaz”, Ingiltere,
Iskandinavya, Isvicre ve daha pek ¢ok Avrupa iilkesinde ilk
10’a girerek uluslararasi bir “hit” oldu. Parga, 1991 yilinda,
piyasaya ilk gikigindan tam doért yil sonra, Japonya’da,
popiiler bir televizyon dizisinde duyulup listelerde bir
numaraya kadar yukseldi ve yalniz bu iilkede ug platin
albiim satigina ulast.

Bu duygulu ve tutkulu sarkici, sagirtici bir sekilde,
ingiltere’'de, anavataninkinden gok daha fazla ilgi gordii.
Randy daha sonra, Londra’da doldurulan Rich And Poor ve
1992 yapimi Through The Eyes Of Love albiimlerini piyasaya
gikardi. Randy, diinya gapinda en begenilen ve sevilen
sanatgilardan biri olarak, plak kayitlarinda pek gok
uluslararasi miizisyenle igbirligi yapt.

Randy, diinya gapinda bagari kazanan albimii Through The
Eyes Of Love’dan sonra, dort albiimiiniin de ayni anda ilk
20'ye girdigi Gliney Afrika’'nin hemen her kdsesine uzanan
kapsamli bir turneye gikti. Bu turnenin sonunda Randy, uzun
stiredir kendisine hayran olan Nelson Mandela tarafindan
bir aksam yemeginde agirland.. Avustralya, Yeni Zelanda,
Almanya, ltalya, Hollanda, tiim Iskandinavya, Japonya ve
gesitli Uzak Dogu iilkelerindeki verdigi konserlerde salonlar
tikabasa doluydu. Randy’nin kapsamli Avrupa turne
programi, Montreux de dahil olmak tizere, gergekten
onemli hemen her yaz festivalinde verilecek konserleri
iceriyordu. Randy Ingiltere’deki bagarisini, Barbacon'da
Londra Senfoni Orkestrasi esliginde verdigi, biletleri
tamamen tiikenen konserlerle siirdirdi. Randy ayrica Ray
Charles ve Fats Domino ile ayni sahneyi paylasti ve Viyana
Opera Salonu’'nda Herbie Hancock ile birlikte konser verdi.

Randy Crawford, Italyan rock yildizi Zucchero ile birlikte,
Moskova'da, Kremlin Sarayi’nda gergeklestirilen ilk ve son
konsere 6zel konuk sanatgi olarak gagrilarak muzik

Randy, Italyan rock
yildizi Zucchero ile
birlikte, Moskova'da,
Kremlin Sarayr’nda
gergeklestirilen ilk
ve son konsere
6zel konuk sanatg
olarak gagrilarak
muzik tarihine gegti.
Part of musical
history, Randy was a
special guest star
with Italian rock
superstar Zucchero
ac the first and lasc
concert ever
performed ac the
Kremilin in Moscow.
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tarihine gegti. Onu Aruba’dan Tiirkiye'ye kadar gittigi her
yerde coskuyla karsilayan dinleyici kitlelerine bakilirsa,
sarkicinin mizik diinyasinda gergek bir uluslararasi sanatgi
olarak yer edindigi kuskusuzdur.

Randy, Through The Eyes Of Love albiimiinden sonra ¢iktg
turnelerden arda kalan zamanlarda yeni albiimiiniin
temelini olugturmaya basladi. Bu albiimde ona, 1991'de
doldurdugu solo galismasi Zambuca ile Randy’nin dikkatini
ceken, pek ok farkli enstriiman galabilen, prodiktér ve
besteci, Israil dogumlu virtuoz Misha Segal yardimci
oluyordu. Segal besteler tizerinde galigirken, Randy de
simdiye kadar hig¢ denemedigi bir alana el att: tamamiyle
6zgun pargalardan olugan bir albim. Gegen yaz Paul
Jackson, Jr., Greg Mathieson, Ricky Lawson, Abraham
Laboriel, Justo Almario ve Segal gibi usta stiidyo
muzisyenleriyle yapugi kayitlardan olugan Don’t Say It’s
Over albiimii, 6zgunlugi ve surprizleri aliskanlk haline
getirmis sarkicinin meslek yagaminda yaraticilik bakimindan
atug biyik bir adimdir. Randy Crawford'in bu yeni
albiimii onun dinamik ve siirekli geligen sanatgi kisiligine
yepyeni bir boyut kazandird.

B Over the course of her extraordinary twenty-year career,
Randy Crawford has established herself as a vocalist, recording
artist, performer and song stylist of the highest caliber.

Born Veronica Crawford, on 18 February 1952 in Macon,
Georgia, Randy grew up in Cincinnati, Ohio from theage 15
onwards. She was a regular performer at the city’s nightclubs.
She later moved to New York and began singing with several
jazz musicians including George Benson and Cannonball
Adderley. She first stepped into the studio with the later, and
attracted the attention of Quincy Jones. Crawford was
subsequently signed to Warner Bros as a solo act and
recorded her debut album, Everything Must Change, in 1976,
but she achieved fame two years later, as the (uncredited)
voice on “Street Life”, a major hit single for the Crusaders.
Randy toured extensively with the group whose pianist, Joe
Sample, provided her with “Now We May Begin”, a beautiful
ballad which established the singer’s independent career.
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What followed was an unbroken string of hit albums,
including such perennials as Now We May Begin, Secret
Combination, Windsong and Nightline. Crawford enjoyed much
success with some singles out of these albums, such as “One
Day | Will Fly Away” (UK number 2), “Yox Might Need
Somebody”, “Rainy Night in Georgia” (both UK Top 20 hits).
Her 1981 album Secrer Combination, considered by many to be
her finest, reached number 2 in the UK. After a five-year
respite, she made a return to the top flight of the chart in
1986 with Abstract Emotion. It was that album that yielded
one of the early examples of Randy’s natural songwriting
ability. Her original, the haunting “A/maz”, became an
international hit, going top ten in the U.K., Scandinavia,
Switzerland and most other European countries, even topping
Japanese charts almost four years later, after being heard there
on a popular 1991 TV mini-series and eventually selling
triple platinum numbers in that country alone.

Curiously, this soulful, passionate singer has found greater
success in the UK than in her homeland. Two more
acclaimed albums followed, Rich And Poor and 1992’s Through
The Eyes Of Love, and both were recorded in London.
Throughout her recording career, Randy has worked with an
international cast of creative collaborators, a move in keeping
with her own standing as one of the most popular performing
artists on the global stage, and one of the most beloved.

Take, for example, her itinerary following the release of the
worldwide hit, Through The Eyes Of Love. Concert dates
included extensive performances throughout South Africa,
where she saw four of her albums in the country’s Top 20 - all
at the same time. It was a visit that concluded with a dinner
invitation from Nelson Mandela, a longtime Crawford fan.
Packed houses were also a rule in Australia, New Zealand,
Germany, Italy, The Netherlands, all of Scandinavia, Japan
and various Far East stopovers. Randy’s exhaustive European
schedule included appearences at virtually every big summer
jazz festival, including Montreux. Sold out audiences
continued in the U.K., as Randy performed with the London
Symphony Orchestra at Barbacon. She also shared the stage
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with Ray Charles and Fats Domino and appeared at the
Vienna Opera House with Herbie Hancock.

Part of musical history, Randy Crawford also was a special
guest star with Italian rock superstar Zucchero at the first
and last concert ever performed at the Kremlin in Moscow.
With enthusiastic crowds greeting her everywhere from
Aruba to Turkey, it was clear that Randy has earned her place
as a truly international artist.

In between tour dates, following Through the Eyes Of Love -
which also found her appearing on television in Denmark,
Italy, Germany and elsewhere - Randy began laying the
groundwork for a new album. Assisting her was producer,
multi-instrumentalist and writer Misha Segal, an Israeli-born
virtuoso whose 1991 solo release Zambuca had captured
Randy’s attention. With Segal composing the music, Randy
set out to do what she had never tried before - an album full
of original material. Recorded last summer between live
dates, with such stellar studio talent as Paul Jackson, Jr.,
Greg Mathieson, Ricky Lawson, Abraham Laboriel, Justo
Almario and Segal himself, Don’t Say It's Over is the result of a
remarkable creative leap from an artist who made a habit of
originality and surprise. This new album adds a whole new
dimension to Randy Crawford’s dynamic and ever-evolving
artistry.




119

THE MANHATTAN TRANSFER

Cheryl Bentyne - vokal vocal
Tim Haauser - vokal vocal
Alan Paul - vokal vocal
Janis Siegel - vokal vocal

Yaron Gershovsky - miizik direktori, piyanist musical director, pianist
Larry Klimas - saksofon saxophone

Jay Azzolina - gitar guitar

Alex Blake - bas bass

Francisko Colon - vurmali galgilar percussion

Cliff Almond - davul drums

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 9.07.1995
Saat Time: 21:30

THE MANHATTAN TRANSFER

B Insan sesi en dogal miizik aleti olmay siirdiiriiyor. Dért
olaganusti sesi birarada disiiniin: iste karginizda
Amerika’'nin bir numaral vokal toplulugu Manhattan
Transfer. Hayranlari, meslektaslari ve elegtirmenler onlari
miizik yenilikgileri olarak kabul ediyor. Yakin bir gegmiste
Playboy dergisi tarafindan altinci kez “En lyi Caz Grubu” ve
Down Beat dergisi tarafindan da 1980’den 1990 yilina
kadar her yil “En lyi Vokal Grubu” segildiler. 1979 yilindan
bu yana doldurduklari her albiimle Grammy odiili
kazandilar. Grubun Vocalese ve Brasil albumleri benzersiz
bagyapitlar olarak 6vgii aldi ve vokal miizige yeni
standartlar getirdi. Uzun bir suredir, Tim Hauser, Janis
Siegel, Alan Paul ve Cheryl Bentyne, vokalleri 6ne gikaran,
gogu 6zgiin pargalardan eklektik bir repertuar olusturdular

Grubun ortak caligmalari pek gok farkh stili icermesine
kargin, yine de Manhattan Transfer’i bir caz grubu olarak
tanimlayanlar gikabilir. Oysa grup boylesine
tanimlamalardan hoglanmiyor. “Kendimizi higbir zaman tek
bir muzik turtyle sinirlamadik™ diyor grubun kurucu utyesi
Tim Hauser. “Ama miizigimize damgasini vuran hig




stphesiz dort sesli armoni. Baslangigtan beri, soprano,
alto, tenor ve bas seslerden olusan *“sound”umuza, Count
Basie Orkestrasi saksofonlarinin yapisini temel aldik.”

Gergekten de, Manhattan Transfer’in 30’lu yillardan 90’lara
kadar uzanarak Big Band, Bebop, Doo-Wop, giiniimiiziin
rock-gesnili pop mizigi, fusion caz ve Brezilya kokenli
ezgileri taglyan miizik repertuari, oldukga hareketli ve hatta
stirekli gelisen bir yapida. Grup, bu stilleri her seferinde
taze, gagdas ve tiimiyle kendine has bir sekilde yorumluyor.

Hauser, 1972 yilinda, bir vokal grubu kurmay: planladig
siralarda, taksicilik yaparken arabasina bir konga galgicisini
alir. Bu miizisyen onu, garsonlugun yanisira Laurel Canyon
adh bir grupta sarkicilik yapan Janis Siegel ile tanistirir.
Daha sonra, Laurel Mess adli bagka bir sarkiciy da
arabasina alan Tim, bu iki bayandan hazirladigi bazi demo
kayitlarinda sarki séylemelerini ister. Hemen ardindan
Laurel, Tim ve Janis’i Grease’de rol alan Alan Paul ile
tanigtirir. “Hepimiz bir araya geldik ve saatlerce konugtuk”
diye animsiyor Tim, “popliler miizikteki dort sesli
armoninin eksikliginden ve uygulanabilirliginden s6zettik.
Birkag saat iginde de Manhattan Transfer dogmustu.”
New York’taki Trude Heller’s ve Max’s Kansas City gibi
kliplerde galismaya baslayip dikkatlice diizenledikleri sahne
sovlariyla kisa siirede pek gok hayran kazandilar.

1975 yiinda Atlantik plak sirketinden gikardiklari, grubun
adini tastyan ilk albiimleriyle yola koyuldular. Albiimdeki
“Tuxedo Junction”, ““Candy”, “Sweet Talking Guy”, “Operator”,
“Java Jive”, “Gloria” gibi zekice segilmis pargalardan olugan
karigim, gelecekteki albiim ve konserlerinin yapisini
olusturdu. O yaz CBS kanalinda son derece deneysel
televizyon sovlari yayinlandi. Bu sansl baslangicin ardindan,
birkag yil iginde, hemen her kitada konserler vererek diinya
gorigslerini gelistirdiler. Sonraki iki albimleri, Coming Out ve
Pastiche, &zellikle Avrupa'da ¢ok basarili oldu ve grubun
pek cok sarkisi listelerde ardarda ilk 10a girdi.

1979’da Laurel, kariyerini solo gahgmalarla stirdiirmek
lizere gruptan ayrilinca, segmelerde goéz kamastirici bir




performans sergileyen sarkici/aktris Cheryl Bentyne
dortliiye katildi. Tam o sirada Manhattan Transfer
dordiincu albiimi Extensions’t doldurma asamasindaydi. Bu
albim “Twilight ZonelTwilight Tone” ve Jon Hendricks'in
yazdig) s6zlerle yorumladiklari Weather Report’'un inli
pargasi “Birdland”i de igeriyordu. Bu uyarlama Manhattan
Transfer’e ilk Grammy &diiliini getirirken Janis’e de
sarkicilar arasinda benzeri bir bagari saglyordu.

1981 yili grup igin 6zel bir onur kaynag oldu: Manhattan
Transfer, ayni yil iginde hem pop miizik hem de caz
kategorilerinde Grammy &ddilini alan ilk grup olarak
miizik tarihine gegti. Odiil kazanan “Boy from New York
City” ve “Until | Met You (Corner Pocket)” adl iki sarki da
Mecca for Moderns albiimiinde yer aliyordu. Bir yil sonra
Bobby Troups’un nlii pargasi Route 66’in yeni uyarlamasi
(Sharky’s Machine filminin miiziginde ve Manhattan
Transfer’in Boo Doo Wop albiimiinde yer almigti) ve
1993'de Bodies and Souls albiimiindeki “Why Not!” adls
pargalariyla yine Grammy 6diiliini kazandilar.

1985 yilina gelindiginde Manhattan Transfer, enstriimantal
caz pargalarina soz yazilarak yaratilan “vocalese” miizigin
bir numarali uygulayicilari olarak taniniyordu. Grup, yeni
albumleri igin gufte ustasi Jon Hendricks ile ¢alismaya
basladi. Bu galigmalarin uriind olan Vocalese albimdi,
grubun yeteneklerini gergekten sinayan zor ve karigik bir
repertuar igeriyordu ve elestirmenler tarafindan bir zafer
olarak tanimlandi. Albiim, Michael Jackson’in Thriller
albiimiiniin basarisini saymazsak, |2 dalda Grammy’e aday
gosterilerek tarihe gegti ve iki 6dil kazand..

Manhattan Transfer’in Atlantic sirketine doldurdugu son
albiim olan, 1987 yapimi Brasil, giiniimiizde David Byrne ve
Paul Simon gibi muzisyenlerin sevdirdikleri cagdas Brezilya
muzigi akimina 6nciiliik ediyordu. Grup lan Lins, Milton
Nascimento, Djavan, Gilberto Gil gibi giinimuzin en
yetenekli bestecileriyle birlikte galigti. Onlarin melodilerini
yeniden diizenleyerek, Doug Fieger, Tracy Mann, Brock
Walsh ve Amanda McBroom’un yazdig etkileyici ingilizce
sarki sozleriyle seslendirdiler. Bunu yaparken, pargalarin

Insan sesi en dogal
miizik aleti olmay!
strduruyor. Dort
ofaganiistii sesi
birarada diginin:
Iste karginizda
Amerika'nin bir
numarali vokal
toplulugu Manhattan
Transfer.

The human voice
remains the most
natural instrument.
Puc together four
extraordinary voices
and you have
America's premier
vocal ensemble, The
Manhattan Transfer.









. Brezilya kokusunu korudularsa da gerekli degisikliklerle
onlari daha anlamli ve 6zellikle Amerikalilara seslenen bir
bigime soktular. Ozellikle gurur duyduklari ve onlara bir
Grammy daha kazandiran bu galisma, grubun o zamana
kadarki en 6nemli basarilarindan biriydi.

1991 yilinda grup, Columbia plak sirketi igin yaptg ilk
albiim olan The Offbeat of Venues't doldurdu. Albime
canlilik katan, grubun beste yapma konusundaki garpici
yetenegiydi. Herbiri besteci olan, grubun dort tyesi de
albiime katkida bulundular. Manhattan Transfer’in gagdas
miizigin en iyi ve parlak isimleriyle isbirligi yapabilme
becerisi, bu galismada da ortaya gikmisti. Doobie Brothers
grubunun eski solisti Michael McDonald, Ambrosia
grubundan David Pack, Take 6 grubundan Mervyn Warren,
tinlii trompetgi/besteci Mark Isham ile Donald Fagen gibi
degerli muzisyenler, kendilerine has tarzlariyla, vokallere
agirlik veren, eklektik bir dizi pargadan olusan bu albiimiin
yaratimasina katkida bulundular. Janis ve Cheryl'in “Sassy”
adli pargadaki yorumlari, onlara En lyi Caz Sarkisi dalinda
yeni bir Grammy 6duili daha kazandird.

1992 kiginda, milyonlarca Manhattan Transfer hayraninin
Noel armagani olarak vermek igin sabirsizlikla bekledigi
The Christmas Album nihayet piyasaya gikti. Noel albiimleri
arasinda klasiklegecek bu albiimiin yapimciligini Tim
Hauser ve tim orkestrasyonlari gergeklestiren Johnny
Mandel ustlenmisti.

1994 yilinda grup bir basgka alana da el attl. Grubun
gocuklar igin doldurdugu ilk albiim olan The Manhattan
Transfer Meets Tubby The Tuba, USA Today gazetesi
tarafindan, 1945 yilinin Paul Tripp / George Kleisinger
klasiginin “buydleyici bir yorumu” olarak tanimland.
Napoli Filarmoni Orkestrasi esliginde doldurulan bu
albimde topluluk, dykiiniin anafikrini iletmek igin galgilari
insanlagtirmisti (Pikolo Peepo ve Borozan Kaptan gibi):
“Kendiniz olun, baska biri olamazsiniz.” Los Angeles Times
gazetesi ise bu proje hakkinda g6yle yaziyordu: “Diinyanin
en iyi caz dortliilerinden biri, bir gocuk klasigini yeniden
kesfedilen bir hazineye donistiriyor.”




1995 yilinda piyasaya gikarilan Tonin albiimiiyle Manhattan
Transfer Atlantic Plak Sirketi'ne geri dondi. Gergekten de
Tonin, albume katkida bulunan sanatgilardan, icerdigi
parcalara, tasarimindan Atlantic’in Bagkan Yardimcisi olan
prodiiktori Arif Mardin’e kadar, tam bir yuvaya doniis.
Sanatgilarin 20 yili agkin bir stiredir yakin dostlari olan bu hit
yaratma ustasi Mardin, Manhattan Transfer'in 1975'te
Atlantic’ten gikardigi ve kendi adlarini tagiyan ilk
albimlerinin diizenlemelerini yapmisti; Tonin ise
prodiktérliklerini Gstlendigi ilk albim. Albim kayitlary,
grubun ve albiimde yer alan konuk sanatgilarin turne
programlarina gore ayarlanarak, dort aylik bir siire iginde ve
farkh mekanlarda gergeklestirildi. “Bu albimde pek gok
degisik rol istleniyoruz” diye 6zetliyor Janis. “Bazen solistiz;
bazen, 6rnegin *“f Second That Emotion”da Miracles roliinde
geri vokaldeyiz. Hatta daha caz vokal agirlikl bolimlerde
yayl galgilar ve nefeslilerin yerini tutuyoruz.” Gergekten
de, Tonin, Manhattan Transfer'in etkileyici ve kapsamh
yorum alani ile tiikenmek bilmeyen yetenegini simgeleyen
bir belge olarak daha yillarca hafizalardan silinmeyecek.

Yakin bir gegmiste Boston'daki Berklee Miizik Akademisi
tarafindan Muzik Doktorasiyla onurlandirilmalarina karsin,
bu dort miizisyenden higbiri simdilik ders vermeyi
mikrofona tercih etmiyor. Sahiden de, neden yeglesinler ki?
Manhattan Transfer'in 24 parlak yila yayilan kendilerine has
miizik sanati, zaten tam anlamiyla kusursuz bir ders 6rnegi.

B The human voice remains the most natural instrument for
music. Put together four extraordinary voices and you have
America’s premier vocal ensemble, The Manhattan Transfer.
They are considered musical innovators by fans, peers and
critics alike. Recently they were voted “Best Jazz Group” by
Playboy for the sixth time and have been named “Best Vocal
Group” by Down Beat every year from 1980 to 1990. Each
studio album since 1979 has been a Grammy award winner.
Their albums Vocalese and Brasil were hailed as unparalleled
masterpieces and set new standards for vocal excellence. For
many years now, Tim Hauser, Janis Siegel, Alan Paul and
Cheryl Bentyne have fashioned an eclectic mixed bag of




mostly original songs that puts the emphasis where it
belongs: on the vocals.

Even though their collective body of work covers a lot of
stylistic ground, there may still be some who feel the need to
label The Manhattan Transfer as a jazz group. They, however,
have a distinct aversion of labels. “We’ve never limited
ourselves to one type of music,” says founding member Tim
Hauser. “But our signature is clearly four-part harmony. We
originally based our voicing on the structure of the sax
section of the Count Basie Band, blending soprano, alto,
tenor and bass voices.”

Indeed, the musical repertoire of the Manhattan Transfer is a
moving target, or perhaps an evolving one, the Transfer’s
music extends from the ‘30s to the ‘90s, including Big Band,
Bebop, Doo-Wop, vocalese, current rock-laced pop, fusion
jazz, and Brazilian inspired sounds. In each case, the group
interprets these styles in a fresh and contemporary idiom
uniquely their own.

In 1972, planning to start a vocal group, Hauser was driving a
cab when he picked up a conga player who, in turn, introduced
him to Janis Siegel, a waitress and singer in a group called
Laurel Canyon. Later on, Tim picked up another singer, Laurel
Mess, and subsequently asked the two women to sing on some
demo recordings he was preparing. Soon after, Laurel
introduced Tim and Janis to Alan Paul, who was appearing in
the original cast of Grease. “We all metand talked for hours.”
he recalls, “about the absence of four-part harmony in popular
music and its viability. Within hours the Manhattan Transfer
was born.” They began performing in New York hangouts like
Trude Heller’s and Max’s Kansas City, carefully picking their
gigs and quickly building a cult following.

With the release of their first self-titled album for Atlantic
Records in 1975, they were on their way. Its clever mix set the
pace for many albums and stage performances: “Tuxedo
Junction”, “Candy”, “Sweet Talking Guy”, “Operator”, " Java Jive”,
“Gloria”, and more. That summer they landed theirown

highly experimental television show on CBS. From those




auspicious beginnings, they expanded their sights to the world,
touring virtually every continent over the next few years. Their
next two albums, Coming Out and Pastiche, were particularly
successful in Europe, where they earned the group a string of
top ten hits.

When Laurel decided to leave the lineup in 1979 to pursue a
solo career, a dazzling and fateful audition introduced
singer/actress Cheryl Bentyne into the quartet. She joined
just as The Manhatttan Transfer was embarking on its fourth
album, Extensions. It included the landmark recordings of
“Twilight Zone/Twilight Tone" and “Birdland”, their
adaprtation of the Weather Report favorite, featuring lyrics by
Jon Hendricks. The track won Manhattan Transfer its first
Grammy, and another one for Janis in the bargain.

1981 brought a special honor, as the Manhattan Transfer
became the first group in history to win Grammy awards the
same year in Pop and Jazz categories. Both winning songs
came from the Mecca for Moderns album: “Boy from New York
City” and “Until I Met You (Corner Pocket)”. Another Grammy
followed 12 months later, for the revival of Bobby Troups’s
Route 66 (from the soundtrack of Sharky’s Machine, also
included on the Transfer’s Bop Doo Wop album); and then
again in 1993, for “Why Not!” oft the Bodies and Sonls album.

“Kendimizi higbir
zaman tek bir
muzik turiyle
sinirlamadik” diyor
grubun kurucu
tUyesi Tim Hauser.
“Ama muzigimize
damgasini vuran hig
stphesiz dort sesli
armoni.”

“We've never
limited ourselves to
one type of music"
says founding
member Tim
Hauser. "But our
signature is clearly
four-part harmony”
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By 1985, The Manhattan Transfer were recognized as the
premier practitioners of the art of “vocalese”, a style of music
in which lyrics are set to jazz instrumentals. For their new
record, they set to work with master lyricist Jon Hendricks.
The album that resulted, Vocalese, was a tour de force. It was
critically acclaimed, artistic triumph, including some
difficult and complex material that truly tested the group’s
capabilities. It earned 12 Grammy nominations - the highest
in Grammy history (excluding Michael Jackson’s Thriller) -
and went on to win two awards.

The Transfer’s final album for Atlantic, 1987’s Brasi/
pioneered the current trend toward contemporary Brazilian
music now being popularized by such artists as David Byrne
and Paul Simon. The group worked with Ian Lins, Milton
Nascimento, Djavan, and Gilberto Gil, among the most gifted
songwriters today. Tunes were then rearranged and refitted
with poignant English lyrics by Doug Fieger, Tracy Mann,
Brock Walsh and Amanda McBroom, rendering them
strikingly relevant, distinctly American; and (ultimately)
“tranferesque” while preserving their Brazilian flavor. It was
one of the group’s greatest achievements to date, one of which
they are particularly proud, and a Grammy winner once again.

In 1991, the group made their debut on the Columbia label
with T he Offbeat of Venues. The vitality of Offbeat is provided
by the group’s own songwriting panache. All four members
are composers, and each contributed material. The Transfer’s
knack for collaborating with contemporary music’s best and
brightest brought some exciting contributors to this effort.
Michael McDonald, former Doobie Brothers lead singer,
David Pack of Ambrosia, Take 6’s Mervyn Warren, acclaimed
trumpet/composer Mark Isham, and Donald Fagen all
contributed their unique styles to fashion an eclectic, mixed
bag of songs that puts the emphasis where it belongs -on
vocals. Janis and Cheryl’s contributions to the cut Sassy won
them yet another Grammy for Best Jazz Song.

In the winter of ‘92, the gift that millions of Manhattan
Transfer fans had eagerly been waiting for finally arrived -
The Christmas Album. Destined to be a holiday classic, this
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album was co-produced by Tim Hauser and Johnny Mandel,
who also did all the orchestrations.

1994 saw the release of an enticing departure for the combo.
The Manhattan Transfer Meets Tubby The Tuba, the group's first
children’s recording, was hailed by USA Today as a “charming
rendition” of the ‘45 Paul Tripp/George Kleinsinger classic.
Accompanied by the Naples Philharmonic, the group
humanized instruments (such as Peepo the Piccolo and Captain
Bugle) to deliver the story’s important message: “Be yourself,
you can't be anyone else”. Commented the Los Angeles Times
of the project, “One of the world’s great jazz quartets turns a
children’s classic into a rediscovered treasure”.

Tonin, released in 1995, marks the triumphant return of
Manhatttan Transfer to the Atlantic Records fold. Indeed,
from the album’s participants to the material they perform,
Tonin is very much a homecoming - from its conception right
down to its producer, Atlantic Senior Vice President Arif
Mardin. A close friend of theirs for more than 20 years, this
seasoned hitmaker worked on arrangements for the Transfer's
eponymous Atlantic debut back in 1975; nonetheless, Tonin
is the first album he’s produced for them. The album'’s
sessions were recorded over a four-mounth stretch in a variety
of locations, as dictated by touring schedules of both the
Transfer and many of their guests. “We play a lot of different
roles on this album,” sums up Janis. “We're lead singers in
some cases, we're background vocalists -for instance, we're
the Miracles on “I Second That Emotion”- and we also become
string sections and horn sections, singing parts that are more
jazz vocal oriented.” Indeed, Tonin is destined to stand as a
singular document of the Manhattan Transfer’s impressive
scope and tireless talent for years to come.

While the four members were recently honored with
Doctorate of Music degrees from Boston’s Berklee School of
Music, none seems too ready to trade his or her microphone
for a podium. And indeed, why would they? The Manhattan
Transfer’s own brand of musicology, honed over 24 stellar
years, is a flawless case-study of teaching by example.
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iISTANBUL CAZ DORTLUSU

ISTANBUL JAZZ QUARTET

Imer Demirer - trompet, fligelhorn trumpet, flugelhorn
Ali Perret - piyano piano
Yaz Baltacigil - bas bass
Ateg Tezel - davul drums

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 10.07.1995
Saat Time: 21:00

iMER DEMIRER

B 1976 yilinda Istanbul Devlet Konservatuari Trompet
Bolimi'ne girdi. 1987°de bu kurumun yiiksek kismindan
mezun oldu. 1985 ve 1986 yillarinda Bilsak Caz Festivali'ne
cesitli gruplarla katldi. Tuna Otenel ile uzun siire alisti.
1986 yilinda Ates Tezer, Nezih Yesilnil ve Ali Peret ile
birlikte Romanya Sibiu Caz Festivali'nde galdi. 1993 yilinda
Almanya’da EBU Caz Festivali'nde Tiirkiye'yi temsil etti.
Herbie Hancock ve Pat Metheny gibi miizisyenlerle “jam
session”larda galdi. 1994'te Polonya Kdiltir Bakanhg’nin
davetlisi olarak ders vermek iizere Polonya'ya gitti. TRT
Istanbul Radyosu Caz Orkestrasi'nda gérev yapan sanatg
son galigmalarini Istanbul Caz Dértliisii ile stirdiriyor.

B He entered the Trumpet Department of the Istanbul State
Conservatory in 1976 and in 1987 he finished the graduate
school of this institution. He participated in the Bilsak Jazz
Festivals of 1985 and 1986, playing with various groups. He
worked with Tuna Orenel for a long time. In 1986 he played at
the Sibiu Jazz Festival in Romania together with Ateg Tezel,
Nezih Yesilnil and Ali Perret. In 1993, he represented Turkey
at the EBU Jazz Festival in Germany. He has played in jam
sessions with musicians like Herbie Hancock and Pat Metheny.
In 1994, at the invitation of the Ministry of Culture of Poland,
he went there as an instructor. Demirer who is a member of the
TRT Istanbul Radio Jazz Orchestra, has recently been working
with the Istanbul Jazz Quartet.




EUGENE ALIi PERRET

M 30 Eylil 1958°de Brooklyn, New York’ta dogdu. 1970-80
arasinda, Istanbul Devlet Konservatuari'nda klasik piyano ve | Tk caznda

kompozisyon egitimi gérdii ve ilhan Usmanbag’la galisti. ;mektepliler"

’ ) egemonyast:
Profesyonel yasama 1972’de atlldi ve 1978’e kadar, kabare |st§nbu| cyu
tiyatrolarinda ve konserlerde gorev aldi, ve Tirkiye iginde DORgUsE
turnelere ikt 1978-80 arasi caz kliip ve konserlerinde B Cpgmogy of musis

school graduartes in

caldi. 1980’de ABD’ye giderek, Boston’da Berklee Muzik Turkish jazz:
Akademisi’nde 6grenim gordi ve 1983’te caz beste ve i
diizenleme dalindan mezun oldu. 1985 yilina kadar ABD'de
cesitli kliiplerde ve konserlerde caz piyanistligi yapti. 1986’da
Romanya Sibiu Caz Festivali ve 2. Bilsak Caz Festivali'nde
caldi. Avrupa’da gesitli radyo ve TV konserlerine katld..
1992’de bir 6zel radyoda caz programlari hazirladi ve ayni
yil Avustralya’daki Kiama Caz Festivali’ne katldi. Big band’ler
igin yaptig: besteler, 21. Istanbul Festivali'ni de igeren bir dizi
konserde galindi. Caz piyano, caz armoni, teori ve analizi
alanlarinda dersler veren sanatginin “Cagdas Miizisyen Igin
Caz Armonisi” adl kitabi yakinda yayimlanacaktir.

Quarter.

B Born on 30 September 1958 in Brooklyn, New York. In
1970-80 he studied classical piano and composition at Istanbul
State Conservatory with ilhan Usmanbas. In 1972 he started to
play professionally and until 1979 he performed in cabaret
theatres and concerts in Istanbul and touring Turkey. In 1978-
80 he played in jazz clubs and concerts. In 1980 he moved to
United States and studied at Berklee College of Music at
Boston. He graduated in 1983 as a jazz composition and
arranging major. Until 1985 he performed as a jazz pianist in
gigs, club dates and concerts in U.S. In 1986 he played in
Sibiu Jazz Festival in Romania and 2nd Bilsak Jazz Festival in
Istanbul. He participated to various radio and TV concerts in
Europe. In 1992 he produced jazz programmes in a private
local radio station and played in Kiama Jazz Festival in
Australia. His big band compositions have been performed in a
series of concerts including 21st Istanbul Festival. He gives
courses in jazz piano, jazz harmony, theory and analysis. He is
the author of a book titled “Jazz Harmony for Contemporary
Musician” which will be published soon.



111l % |

“. =}

w 7

1T L "\\\l\'i '“M\HHB







134

YAZ BALTACIGIL

B 1949 yilinda Istanbul'da dogdu. Kontrbas égrenimini
Paris'te Ecole Normale de Musique’de, Jean Frangois ve
Janine Clarke’in 6grencisi olarak yapti. 1976 yilindan beri
Istanbul Devlet Senfoni Orkestrasi'nda kontrbas
galmaktadr.

B He was born in Istanbul in 1949. He studied double bass
in Paris, at Ecole Normale de Musique as a student of Jean
Froingois and Janine Clarke. He's been playing double bass in
Istanbul State Symphony since 1976.

ATES TEZEL

B 1960 yilinda dogdu. 1982'de Bogazici Universitesi Idari
Bilimler Fakdltesi'nden mezun olduktan sonra, Boston'da
Berklee Miizik Akademisi'nde caz egitimi aldi. 1986 yilinda
2. Bilsak ve Romanya Sibiu Caz Festivalleri'nde gald..
ABD’de bulundugu dénemde Larry Coryell, Bill Pierce,
Aydin Esen, Arthur Blythe gibi isimlerle galisti. Halen
calismalarini New York ve Istanbul'da gesitli gruplarda
strdirmektedir.

B He was born in 1960. In 1982, after graduating from the
Faculty of Management of the Bosphorus University, he went
to U.S. to study jazz at the Boston’s Berklee School of Music.
He participated in the 2nd Bilsak Jazz Festival and the Sibiu
Jazz Festival in Romania in 1986. During his stay in U.S., he
played with musicians like Larry Coryell, Bill Pierce, Aydin
Esen, and Arthur Blythe. Currently he continues to perform
with various groups in New York and Istanbul.




GERI ALLEN, RON CARTER, LENNY WHITE UGLUSU

GERI ALLEN, RON CARTER, LENNY WHITE TRIO

Geri Allen - piyano piano
Ron Carter - bas bass
Lenny White - davul drums

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 10.07.1995
Saat Time: 21:00

GERI ALLEN

B Gilinimiizde cazin en yetenekli geng mizisyenlerinden
biri olan Geri Allen, bebop, free, hard bop tiirleri ile
funk/ritm&blues etkilerinden bir sentez yapmay basardi,
ve bunlari 6zgiin ve ilgi gekici bir stile doniigtirdu.
Yumusak tusesiyle gonillleri fetheden bu son derece
duygulu miizisyen, muhtesem melodi ve ritm
yetenekleriyle donanmig zengin ciimleleriyle de
segkinlegmistir.

|2 Haziran 1957'de, Michigan eyaletinin Pontiac kentinde
dogan Geri Allen, Detroit'de biiytdi ve bu sehre 6zgi,
gliglii bebop ve zenci pop geleneklerini igine sindirdi. Ama
Eric Dolphy, Herbie Nichols ve Thelonious Monk da
blyuk etkisi altinda kaldigi ustalardandir. Geri’'nin babasi,
James Brown ile Motown miizigine oldugu kadar, Duke
Ellington ve Charlie Parker’a da kendini adamis gergek bir
caz agiglydi. Geri, evin i¢inde bu miiziklerle buyudigini
hatirhyor. Yedi yagindayken de ilk kez piyano galmaya ilgi
gosteriyor.

“Detroit miizigine goz atarsaniz, giigli bir piyano
gelenegiyle karsilasirsiniz: Hank Jones, Tommy Flanagan,
Barry Harris, Roland Hanna, Kenny Cox, Claude Black. Bu
Unlu piyanist ve muzisyenlerin listesini gok daha uzatabilirim.
Iste Detroit miziginde béylesine giiglii bir gelenek
duygusu vardi ve ben de bu gelenegi, yash kusaklardan
o6grenmeye dayanan, geleneksel bir bigimde sirdurdim.”



Ancak Geri'nin biyuklerinden 6grendikleri ve gitgide artan
caz ve klasik bati miizigi bilgisine, zamanla Detroit’in
‘yoresel’ cagdas miizigine kargi duydugu ilgi de eklendi. Bu,
Geri'nin “toplumsal olarak benim” diye adlandirdig, her
gegen giin zenginlegen bebop ve Motown miizik
diinyasiydi. Ama Motown'in unli pargalarinda, bu mizikle
blylyen tim genglerin ve mizisyenlerin yanisira, pek ¢ok
Detroit’li bepop’gunun da eglik ettigini vurgulamaktan geri
kalmayan Geri de, bir zamanlar Mary Wilson ve The
Supremes’le birlikte galmistu.

Bu tirler arasi galismalarin Geri’nin miziksel gelisimindeki
énemi, Washington’daki Howard Universitesi'ne girdigi
1975 yilinda ortaya gikti. “Mizik cemaatleri arasindaki
baglantilari gérmeye basladim, 6rnegin Afrika ve Amerika
miziklerinin arasindakini. Afrika miizigi tim diinyaya
yayllmis, giinkii diinyanin her yerinde, Amerika’da, Kiiba’da,
Guiney Amerika’da, Afrika insaninin kdilttrd var. Tim bu
miiziklerde ve kdiltiirlerde farkhliklar oldugu kadar baglar da
bulunuyor. Iste biitiin bunlar besteciligimde ve miizigimde
benim yerim konusunda bana 6nemli katkida bulundu.”

Maroons albimiiniin bag mizisyeni, trompetgi Marcus
Belgrave’'den ders aldigi Detroit’deki efsanevi Cass Teknik
Lisesi’ndeki ilk yillarindan itibaren, Geri Alien’in mizik
diinyasi gesitli mizisyenlerle yaptig ortak galigmalardan ve
egitimden olusuyordu. 1979 yilinda Washington DC’deki
Howard Universitesi'nden caz miizigi dalinda mezun olan
Geri Allen, New York’ta iinlii piyanist Kenny Barron ile
birlikte galigti ve caz egitmeni Nathan Davis’in davetini
kabul ederek Pittsburgh Universitesi'nde &grenimine
devam etti ve etnik miizikoloji master’i yapt.. Ayrica
Roscoe Mitchell’dan 6zel dersler aldi.

Geri Allen, 1982’de New York’a geri dondii ve James
Newton ile Lester Bowie'nin de aralarinda bulundugu pek
cok giinlimiiz caz miizisyeniyle birlikte caldi. 1984 yilinda,
Andrew Ciyrille’i de iceren bir gluyle ilk albumi The
Printmakers’t doldurdu. Ayrica M-BASE ve Black Rock
Coalition orgitlerinin etkinliklerine katldi. M-BASE
tuyelerinden Steve Coleman ve Robin Eubanks, Geri’'nin

“Detroit mizigine
g6z atinca, giigli bir
piyano gelenegiyle
kargilagirsiniz... ve
ben de bu gelenegi,
yash kusaklardan
6grenmeye dayanan,
geleneksel bir
bigimde siirdurdim."

“If you look ar the
music of Detroit
there’s strong piano
legacy... and

1 carried on that
tradition in a
traditional way, in
the sense that you
learn from your
elders.”
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1987'de gikardigi albiimii Open On All Sides In The
Middle’da galdilar. 80’lerin sonlarinda Oliver Lake'in Plug It,
Gallery, Impala, Otherside albimlerinde galan gruplarin
siirekli elemani oldu ve bagka muzisyenlerle turnelere
clkip, onlarin kayit calismalarina katildi. Bunlarin arasinda
Dewey Redman (Living On The Edge), Frank Lowe (Decision
In Paradise), Greg Osby (Mindgames) ve Charlie Haden'in
Liberation Music Orchestra’si sayilabilir. Allen, Charlie
Haden ve Paul Motian'la birlikte, modern “mainstream”
cazin kendilerine has 6rnekleriyle (Etudes, In The Year Of
The Dragon, Segments, Live At The Village Vanguard) iinlenen
akustik bir Gglu olugturdu. Ayrica Motian'in Monk In
Motian ve Betty Carter'in Droppin’ Things albumlerine
konuk sanatgi olarak katildi. 90’farin baslarinda Blue Note
plak sirketiyle anlagma imzaladiktan sonra The Nurturer,
Maroons ve Twenty-One adli (g albiim doldurarak, giinimiiz
caz miizigine biiyiik katkilarda bulunan bir sanatg
oldugunu bir kez daha kanitlad..

Howard Universitesi'nde miizik dalinda Yardima Dogent
olarak ders veren; bu iiniversitenin Seckin Mezun Odiili,
SEAS Ozel Basari Odiilii, Cultural Crossroads'tan Eubie
Black Odiilii gibi pek ok 6diil kazanmanin yanisira, 1993
ve 1994 yillarinda Down Beat dergisinin Elegtirmenler
Anketi'nde “Daha Fazla Taninmasi Gereken Yetenek” diye
tanimlanip onurlandirilan Allen, gesitli miizisyenlerle yaptig
ortak galismalarla deneyimini arturdr. “Gergekten
arzuladigim miizik ortamlarinda galigma olanag buldum”,
diyor 38 yasindaki piyanist. Sanatginin son galismalari
arasinda Ornette Coleman’in Denardo Coleman ve
Charnett Moffett'i iceren yeni akustik dortlisiinde, otuz
yildan beri bu grupta galan ilk akustik piyanist olarak
turneye gikmasi sayilabilir. Geri Allen, ayrica yakin
gecmiste, Jack DeJohnette ve Dave Holland'la birlikte
cikugi ve Feed the Fire konser albumiinin kaydedildigi
turnede, vokal cazin divasi Betty Carter'a eslik etti. Geri
daha sonra da, uzun yillardir dostlugunu siirdirdigi,
Howard Universitesi'nden sinif arkadasi, trompetgi
Wallace Roney’nin beslisinde galdi.




“Miizigimle bagka ortamlara girip gtkma 6zgtirligiim olsun
isterim,” diyor Allen. “Birkag yil nce solo ve trio
galismalarinda liderlige soyunur, kendi bestelerimi yorumlar,
tiyatro piyesleri yazardim ve bunlar o dénem igin yapiimasi
dogru olan seylerdi. Ancak simdi, bu miizik iizerine tekrar
egilmek istiyorum ve tam daha fazla ilham kaynagina, yeni
bilgilere ve miizik gorislerine ihtiyacim oldugunu
disiindiigimde, Ornette Coleman, Wallace Roney, Betty
Carter, Ron Carter ve Tony Williams gibi, bana taze kan
saglayacak miizisyenlerle beraber galisma olanag bulmak ne
kadar biyiik bir ayricalik. Belli bir siire igin bile olsa, diger
insanlarin diinyalarina adim atmak gergekten gok hosuma
gidiyor. Bu, bagka bir iilkeye ya da kiiltiire gitmeye benziyor;
boylece kendinizinkini daha yakindan inceleme firsatini
buluyorsunuz. Kendi miizik evreninize déndigiiniizde ise,
hersey kafanizda daha bir belirlenmis oluyor.”

B One of the most talented young pianists on the jazz scene
today, Geri Allen has achieved a synthesis of bebop, free, hard
bop, and funk/R&B influences, and has melded them into an
individual, exciting style. An acutely sensitive player with a
lovely touch, Allen has colorful phrasing with superb
melodic and rhythmic abilities.

Born on 12 June 1957, in Pontiac, Michigan, USA, Geri
Allen grew up in Detroit, steeped in the city’s strong bebop
and black pop traditions, though Eric Dolphy, Herbie
Nichols and Thelonious Monk were also major influences.
Geri’s father was an avid jazz fan, a devotee of Duke
Ellington and Charlie Parker and, together with the music of
James Brown and Motown, these are the sounds that she
remembers being “around the house”. At the age of seven she
first expressed an interest in playing the piano.

“If you look at the music of Detroit there’s strong piano
legacy - Hank Jones, Tommy Flanagan, Barry Harris, Roland
Hanna, Kenny Cox, Claude Black - I could go through a long
list of great pianists and of great musicians generally. So there
was this strong sense of tradition in Detroit’s music and |
carried on that tradition in a traditional way, in the sense that
you learn from your elders.”
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But the lessons of her elders, her growing familiarity with the
greats of jazz and Western classicism, were gradually being
supplemented by her involvement in Detroit’s ‘indigenous’
contemporary music - its thriving bebop and Motown scene,
a music Geri refers to as “sociologically mine”. She is quick to
point out that apart from the whole group of youngsters and
musicians that were coming up through that music, many of
Motor City’s beboppers could be heard supplying the backing
tracks on Motown hits (and Allen herself would later play
with Mary Wilson and The Supremes).

The significance of this inter-activity on her own musical
development was only to be fully drawn out when she entered
Washington's Howard University in 1975: “I began to see
connections in terms of the community of music, of African
and American music. African music is dispersed through the

America, in Cuba, th South America - all over the world. And

\ . . .
world because,\yoqbs:e, there is culture of African people in
there are connections in all of these musics and cultures as
well as many differences. So that's been a major force for me

in terms of my composition and where I am in my music.”

Dating from early years at the legendary Cass Technical High
School in Detroit, where her mentor was trumpeter Marcus
Belgrave (a key player on Maroons), Allen’s musical world has
always been characterized by collaboration and study. After
graduating with a degree in jazz studies from Howard
University in Washington, DC in 1979, she studied with
piano great Kenny Barron in New York, accepted jazz
educator Nathan Davis’ invitation to attend the University of
Pittsburgh where she earned a masters in ethnomusicology
and studied privately with Roscoe Mitchell.

Geri Allen returned to New York City in 1982, played with
numerous contemporary jazz musicians, including James
Newton and Lester Bowie, and recorded her debut The
Printmakers in 1984 with a trio that featured Andrew Cyrille.
She also became involved with the M-BASE and Black Rock
Coalition organizations and the former’s Steve Coleman and
Robin Eubanks played on her Open On All Sides In The Middle
(1987). Later in the '80s she was a regular member of Oliver




Lake’s groups (Plug It, Gallery. Impala, Otherside) and toured
and recorded with several leaders, including Dewey Redman
(Living On The Edge), Frank Lowe (Decision In Paradise), Greg
Osby (Mindgames) and Charlie Haden’s Liberation Music
Orchestra. With Haden and Paul Motian she formed an
acoustic trio that has become celebrated for its intimate
versions of modern mainstream jazz (Etudes, In The Year Of
The Dragon, Segments, Live At The Village Vanguard); and she
also guested on Motian’s own Monk In Motian and Betty
Carter’s Droppin’ Things. After signing to Blue Note in early
‘90s Geri Allen recorded three albums (T he Nurturer, Maroons,
and Twenty-One) and proved once more that she is a vital
contributor to the contemporary jazz scene.

In addition to teaching as an Assistant Professor of Music at
Howard and garnering such honors as that university’s
Distinguished Alumni Award, the SESAE Special
Achievement Award, the Eubie Blake Award from Cultural
Crossroads, and recognition as the Top Talent Deserving
Wider Recognition in Down Beat magazine’s 1993 and 1994
Critics Polls, Allen has amassed a stunning resumé of musical
collaborations. “I've had the opportunity to work in some
very choice musical environments,” says the 38-year-old
pianist whose recent activities include touring with Ornette
Coleman’s new acoustic quartet (as the first acoustic pianist
in a Coleman band in more than 30 years), alongside Denardo
Coleman and Charnett Moffett. She’s also accompanied vocal
diva Betty Carter (resulting in the live recording Feed the Fire
with Jack DeJohnette and Dave Holland), and played in the
quintet of trumpeter Wallace Roney, Allen’s longtime pal
and former Howard University schoolmate.

“I always like to have the freedom to move in and out with
my music,” Allen says. “A couple of years ago I was very
focused as a leader-playing solo and trio, playing my own
compositions, writing the theater- and that was the right
thing to do at the time. But I really want to study this music
again, and just when I think I need more inspiration, new
information and other people’s perspective on the music,
what a great oppurtunity to have Ornette Coleman, Wallace
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Roney, Betty Carter, Ron Carter and Tony Williams to kind
of fuel me up again. I really do enjoy stepping into other
people’s universes for a period of time. It’s like going to
another country and another culture - you really have a great
chance to look more closely at your own. You have more
clarity when you come back to your musical universe.”

RON CARTER

B Caligindaki zerafet ve klasla, Ron Carter, 60’li yillardan
beri diinya gapinda bir basgi ve viyolonselci olarak
seckinlegmistir. Mizik diinyasindaki itibari emsalsizdir.
Tim zamanlarin en dnemli eslikgi muzisyenlerinden biri
olan Carter, mithis teknigini sergileyen pek gok albim
doldurmugtur. .90’k boyu ile gurur ve zerafetin
birlegimini sergileyen Ron, sahnede ve sahne disinda kibar
stikunetiyle taninir. Ron Carter, otuz yil askin bir siiredir
mikemmel yetenegiyle, zevk sahibi kiyafetlerini
burusturmadan ve ter dokmeden miizik yapiyor.
Caligmalarinda, ayrintilar zengin, “sound”u duru ve teknigi
etkileyicidir. Performanslari benzersiz bir bigimde begeni
goren Carter, caz diinyasinin en popiiler basgisi sayilabilir.

4 Mayis 1937'de, Michigan eyaletinin Ferndale kentinde
dogan Ron Carter, on yasinda viyolonsel ¢almaya baslad.
Ailesi Detroit’e tagininca, Carter burada viyolonsel galan
muzisyenlerin gogunlukla beyaz olmasindan kaynaklanan
onyargilarla karsilast ve basa gegti. Eastman School'un
Filarmoni Orkestrasi’'nda galdi ve 1959'da bu okuldan
mezun oldu. New York'a yerlesti ve Manhattan Muzik
Akademisi'nde egitimini surdiriirken, Eric Dolphy ile
birlikte Chico Hamilton'in beslisinde galmaya baslad.
Carter, 1961 yilinda kontrbas dalinda master diplomasini
aldi. 1960’li yillarin baslarinda, Miles Davis'in dikkatini
cekip grubuna katilmadan once, Eric Dolphy, Randy
Weston, Thelonious Monk, Jaki Byard, Bobby Timmons,
Wes Montgomery, Cannonball Adderley ve Art Farmer
gibi muiziyenlerle kayit calismalari yapt ve/veya ABD’nin
cesitli yorelerindeki gece kliiplerinde ve konser
salonlarinda konserler verdi. 1968’e kadar Miles Davis'in
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grubunda kalan ve, Herbie Hancock ile Tony Williams'la
birlikte, yeni ve daha 6zgiir bir ritm seksion “sound”u elde
etmeye calisan Carter, bu klasik beslinin 60'li yillarin
ortalarinda gikardigi tim onemli albiimlerde yer aldi. Bu
on plandaki konumu Carter’in caz tarihinde en gok kayit
calismasina katlmig basg tinvanint almasina neden oldu.
Carter, elektro basa ydnelen gogu meslekdaginin aksine
akustik basta israr eden azinlk arasindayd:. “Bilingli bir
segimdi bu”, diyor Ron Carter. “Popiiler elektronik
“sound”a kargi gegerli bir segenek sunmakla kendimi
ylkumlii hissetmistim.”

Ron Carter, benzeri gérilmemis sayida albiimde yer alds;
bazi tahminlere gore bu sayi 500 civarinda, digerlerine
goreise 1000’in Uzerindedir. Carter'in birlikte galdig
muziyenlerin listesi dogru ve eksiksiz sayilamayacak kadar
uzundur. 1972 yilindan bu yana, bazi araliklarla kendi
kurdugu gruplarda galan mizisyen, tempo tutmak ve
armoni saglamak igin ikinci bir basgi kullaniyor, béylece
sololarinda 6zgiir kaliyordu. Carter ayrica, hem kendi
gruplarina hem de diger topluluklara aranjman ve beste
sagladi. 1988 yilinda Round Midnight filmi igin yaptig
enstriimantal bestesi ““Call Sheet Blues” ile Grammy
odilini kazand. Carter, baska film miziklerinin beste ya
da diizenlemelerine de imza atti. Bunlarin arasinda,
Bertrand Tavernier'nin yonettigi Beatrice, Ola Balagun’un
yonettigi Haraka filmleriyle Exit Ten ve A Gathering of Old
Men adli televizyon dizileri sayilabilir.

Ron Carter, caz basi lizerine yazilmis Building a Jazz Bass
Line adli bir dizi kitabin da yazaridir; ayrica klasik kontrbas
egitimi igin gelistirdigi Ron Carter Comprehensive Bass Method,
Ron Carter Bass Lines ve 140 adet basilmig ve kaydedilmis
bestesini iceren The Music of Ron Carter adl eserlerin de
sahibidir. Caz kurslarinda konferanslar veren, seflik yapan ve
calan Ron Carter, caz topluluklarini egitti, VWisconsin,
Connecticut, Indiana, Kuzey Carolina, Rutgers ve Howard
Universitesi gibi egitim kurumlariyla Harlem Sanat
Akademisi'nde muzik piyasasi lUzerine dersler vermistir.
Halen New York'taki City College’da muzik profesorudiir.
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B The epitome of class and elegance without stuffiness, Ron
Carter has been a world-class bassist and cellist since the ‘60s.
His reputation in the music world is peerless. He’s one of the
greatest accompanists of all time, but has also done many
albums that exhibit his prodigious technique. A lean six feet
four inches and a mixture of pride and courtliness, Ron
displays an elegant calm on stage as well as off. He has
created music with consummate skill for more than thirty
years, apparently without rumpling his tasteful suits or
raising a serious sweat. His work s rich in detail, pure of
sound, and technically impressive. Carter’s long list of
accolades as a performer is unprecedented; he may be the
most popular bassist there is.

Born on 4 May 1937 in Ferndale, Michigan, Ron Carter
began playing cello at age ten. When his family moved to
Detroit, Carter ran into problems with racial streotypes
about cello players, and switched to bass. He played at
Eastman School’s Philharmonic Orkestra, and gained his
degree in 1959. He moved to New York and played with
Chico Hamilton’s quintet with Eric Dolphy while he
attended the Manhattan School of Music. In 1961 Carter
earned his master’s degree in double bass. In the early
1960’s, he recorded and / or performed throughout the
United States in nightclubs and concert halls with Eric
Dolphy, Randy Weston, Thelonious Monk, Jaki Byard,
Bobby Timmons, Wes Montgomery, Cannonball Adderley
and Art Farmer, before being tapped to become a member
of Miles Davis’ band. Carter remained with Davis until
1968, appearing on every crucial mid-"60s recording of the
now classical quintet and teaming with Herbie Hancock
and Tony Williams to craft a new, freer rhythm section
sound. The high-profile job led to a reputation that allowed
Carter to become possibly the most recorded bassist in jazz
history. He was among the few bassists who continued to
play acoustic bass when many turned to electric bass. “It
was a conscious choice,” he says. “I felt a responsability to
present a viable alternative to the popular electronic
sound.”




Ron Carter’s been heard on an unprecedented number of
recordings; some sources claim 500, others have estimated it
to be more than 1,000. The list of people he’s played with is
simply too great to be cited accurately and completely. He’s
led his own bands at various intervals since 1972, using a
second bassist to keep time and to establish harmony so that
he’s free to provide solos. Carter’s also contributed many
arrangements and compositions to both his groups and other
bands. He won a Grammy award in 1988 for the
instrumental composition, “Call Sheet Blues,” from the movie
‘Round Midnight. He scored and arranged music for a number
of other films including Beatrice, directed by Bertrand
Tavernier; Haraka, directed by Ola Balugun; and television
movies Exit Ten and A Gathering of Old Men.

Ron Carter is author of Building a_Jazz Bass Line, a series of
books on playing jazz bass; Ron Carter Comprebensive Bass
Method, for classical bass studies; Ron Carter Bass Lines; and
T he Music of Ron Carter, which contains 140 of his published
and recorded compositions. He has lectured, conducted, and
performed at clinics, instructed jazz ensembles, and has
taught the business of music at Wisconsin, Connecticut,
Indiana, North Carolina, Rutgers, and Howard universities,
among others, as well as the Harlem School for the Arts. He
is currently Professor of Music at the City College of New
York.

LENNY WHITE

B Miles Davis’in Bitches Brew albiimuyle kayit yasamina
adim atan Lenny White, 70'li yillarin “fusion” akiminin
yaratilmasinda yardimci olan bir avug biyiik davulcudan
biridir. Ciiretkar ve iddiaci galig tarzi, rock’in etkisi altinda
kalmis olan ve “tipki geleneksel caz gibi, gok dogaglama
yapilan, ancak degisik galgilar kullanilan” bir tir diye
tanimladigi bu miizige tamamiyle uyar.

19 Aralik 1949'da New York’ta dogan ve 14 yasinda davul
calmaya baslayan Lenny White, 1960’li yillarin sonunda
Jackie McLean’in grubunda galiyordu. Bitches Brew
albimiiniin kayit galismalarindan sonra, Freddy Hubbard




. (Red Clay), Woody Shaw, Gato Barbieri (Fenix), Joe
Henderson (In Pursuit of Blackness), Stan Getz, Stanley
Clarke ve Gil Evans gibi pek gok miizisyenin yaninda gald..
Lenny’nin kuskusuz en unutulmayacak dénemi ise,
Grammy 6diilii kazanan 1975 yapimi No Mystery albumii
gibi bagarili yapitlara katkida bulundugu, Chick Corea ve
efsanevi Return to Forever grubuyla olan beraberligidir
(1973-76). White, 80'li yillarin baglarinda Chick Corea, Joe
Henderson ve Stanley Clarke’la birlikte gergeklestirdigi
Griffith Park projelerinin yapimciligini da tstlendi. Videolar:
da yayinlanan bu iki albimden biri, Stereo Review
dergisinin “Yilin Caz Albiimi™ odiilinii ald.

Bunlarin yanisira Lenny, Spike Lee’nin yonettigi School
Daze filminin muzigi Gzerinde galisti ve Marcus Miller’la
birlikte House Party filminin miizigini yapti. Lenny, ayrica
Marcus Miller’la Warner Bros igin Jamaica Boys (1989) ve
J-Boys (1991) adl iki albim doldurdu, ve grubu 29 ile
birlikte iig, solo olarak ta dért albim galismasi yapt.
Gegtigimiz yil iginde, Eddie Gomez, Marcus Miller ve
Rachel Z.’nin albiimlerinde galdi. Lenny White, stiidyo
miizisyeni olarak gosterdigi basarilarin yanisira, konserlere,
ozellikle de kurucu Uyesi oldugu The Front grubuyla
gergeklestirdigi gosterilere cok 6nem verir.

B Lenny White, whose recording debut was on Miles Davis’
Bitches Brew, is one of a handful of great drummers that
helped create the Fusion scene of the ‘70s. His bold, assertive
playing was well-suited to this rock-influenced music which
he thought of as a style “where you improvise more, like
traditional jazz, but you use different instruments”.

Born on 19 December 1949 in New York, Lenny White took
up the drums when he was 14-years-old and by the late ‘60s
was playing in the band of Jackie McLean. After Bitches Brew
sessions he played with many other leaders - Freddy Hubbard
(Red Clay), Woody Shaw, Gato Barbieri (Fenix), Joe
Henderson (In Pursuit of Blackness), Stan Getz, Stanley Clarke
and Gil Evans. Lenny’s most memorable association is
unquestionably with Chick Corea and the legendary Return
to Forever (1973-76), which won a Grammy in 1975 with No
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Mystery. In the early ‘80s, he created and produced the
Griffith Park collections (recorded on two albums, one of
which won “Jazz Record of the Year” award from Stereo
Review magazine, and on video), performed by Chick Corea,
Joe Henderson, Stanley Clarke, and Lenny himself.

In addition, Lenny has worked on the film score for Spike
Lee’s School Daze and, with Marcus Miller, wrote the score for
the film House Party. Lenny has also done two albums with
Marcus Miller for Warner Bros (Jamaica Boys in 1989, and J -
Boys in 1991) as well as four solo albums and three albums
with his group 29. In the past year, he played on the albums
of Eddie Gomez, Marcus Miller, and Rachel Z. Despite all his
accomplishments in the studios, Lenny White has a strong
commitment to live jazz performance, especially with The
Front, of which he is a founding member.
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KEREM GORSEV DORTLUSU + 3

KEREM GORSEV QUARTET + 3

Kerem Gorsev - piyano piano

Can Kozlu - davul drums

Negset Ruacan - gitar guitar

Volkan Hiirsever - kontrbas double bass

Hakan Cimenot - trombon trombone
Emvre Kaybhan - trombon trombone
Erol Duygulu - soprano saksofon soprano sax

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 11.07.1995
Saat Time: 21:00

KEREM GORSEV

B 1961 yilinda Istanbul’da dogdu. 1967'de Istanbul Belediye
Konservatuari'na, 1972-1979 arasinda da Istanbul Devlet
Konservatuarr'na devam ederek miizik egitimini stirdirdu.
Caz galigmalarina 1985 yilinda Elvan Araci ile bagladi ve
Istanbul’un gesitli kliiplerinde degisik miizisyenlerle gald..
1989-1992 arasinda Korukent Caz Bar’da Ed Howard, Dave
Jones, Stevie Hall, Rabin Kenyata, Deborah Davis, Doris
Troy, Kenny Moore, Vinnie Night ile galdi. “Jam session”larda
Ralph Moore, Pat Metheny, Kenny Garret, Tomy Campbell
ile galdi. 1995’te tiim besteleri kendisine ait olan Hands and
Lips adli ilk CD'sini gikardi. Halen TRT Istanbul Radyosu Caz
Orkestrasi’nda piyanist olarak gorev yapmaktadir.

B He was born in Istanbul in 1961. He attended the Istanbul
Municipal Conservatory in 1967, and continued his musical
education at the Istanbul State Conservatory in 1972-1979.
He started to play jazz with Elvan Aractand performed in
various clubs in Istanbul with various musicians. During the
years 1989-1992, he played in Korukent Jazz Bar with Ed
Howard, Dave Jones, Stevie Hall, Rabin Kenyata, Deborah
Davis, Doris Troy, Kenny Moore and Vinnie Night. In jam
sessions he played with Ralph Moore, Pat Metheny, Kenny

Kerem Gérsev'in
ilk CD'si Hands &
Lips, Turkiye'de
simdiye kadar en
fazla ilgi goren yerli
caz galigmasi oldu.
Hands & Lips,
Kerem Gorsev's CD
deburt, has been che
most popular local
jazz album ever in
Turkey.
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Garret, and Tomy Campbell. In 1995 he released his first CD,
Hands and Lips, comprising his own compositions. Presently
he works as pianist in the TRT Istanbul Radio Jazz Orchestra.

CAN KOZLU

B 1954 yilinda Istanbul’da diinyaya geldi. Miizik yasamina alti
yaginda piyano dersleri alarak bagladi. Saint-Joseph Lisesi’nin
hafif muzik orkestrasinda davul galdi. Paris Sorbonne
Universitesi'nde ekonomi egitimi gérdugi siralarda, yine
ayni sehirde bulunan C.I.M. Mizik Okulu’nda iki yil boyunca
caz teorisi dersleri aldi. Ayni donemde, Kenny Clarke, Bob
Guilotti, Godwin Agbeli, Abuhakari Lunna ve Ragmand
Raghavan gibi ustalarla galst.. Mizik kariyerine devam
etmek isteyen Kozlu, Amerika’ya gegerek Berklee Mizik
Akademisi’nde vurmali galgilar iizerine yogunlasti. 1986’da
miizik egitimini tamamladiktan sonra, gesitli topluluklarla
Fransa, Avusturya, Kuzey Afrika, Karayipler, Amerika ve
Turkiye'de konserler verdi. Birlikte galdig isimler arasinda
Mike Zwerin, Mick Goodrick, Barney Kessel, Rick Ford,
Chris Woods, Tiger Okoshi, Aydin Esen ve Hal Crook gibi
Unli muzisyenler sayilabilir. Can Kozlu, caz ¢aligmalarinin
yanisira Afrikal ve Latin Amerikal topluluklaria da gesitli
galhsmalarda bulunmaktadir. 1990 yilindan beri Bogazigi
Universitesi'nde caz dersleri vermektedir.

B Born in Istanbul, in 1954. He gave a start to his musical life
as he began the piano when he was six. He played drums in the
band of St. Joseph High School. While he was studying
economy in Sorbonne University he also took theory of jazz
lessons in the C.I.M. School of Music in Paris. Meanwhile he
started to work with jazz masters like Kenny Clarke, Bob
Guilotti, Godwin Agbeli, Abuhakari Lunna and Ramnad
Raghavan. As he wanted to carry on his musical career, he
moved to USA and concentrated on percussion in Berklee
School of Music. After finishing his studies in 1986, he toured
France, Austria, North Africa, Caraib Islands, USA, and Turkey
with several bands. Mike Zwerin, Mick Goodrick, Barney
Kessel, Rick Ford, Chris Woods, Tiger Okoshi, Aydin Esen and
Hal Crook are among the famous musicians he has collaborated
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e . o . .
with. Along with his jazz performances, Can Kozlu has also
performed with African and South American bands. He has
been teaching jazz courses in Bogazi¢i University since 1990.

NESET RUACAN

B 1948 yilinda Istanbul'da dogdu. 10 yasinda klasik gitarla
muzige basladi. 25 yagina kadar pop miizigi ve stiidyo
miizisyenligi yapti.. Daha sonra Ingiltere ve Amerika'da
kurslar gordu. Avrupa’da ve Tirkiye'de gesitli caz
festivallerine katldi. Halen TRT Istanbul Radyosu Caz
Orkestrasi'nda gorev yapmaktadir.
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B He was born in Istanbul in 1948. He started music playing
classic guitar when he was 10. He played in popular music
groups and performed as a studio musician until he was 25.
Then he attended courses in Britain and USA, and participated
in various jazz festivals in Europe and Turkey. Currently he is a
member of the TRT Istanbul Radio Jazz Orchestra

VOLKAN HURSEVER

B 1969 yilinda Istanbul'da
dogdu. Istanbul Devlet
Konservatuari Kontrbas Yayl
Sazlar bolimunden 1995
yilinda mezun oldu. Son iki
yildan beri gesitli kliiplerde
caz galigmalarini siirdirmekte.
Kerem Gorsev'in Hands and
Lips adli albiimiinde gald.

B He was born in 1969 in
Istanbul. He graduated from
the Double Bass section of the
Strings Department at the
Istanbul State Conservatory in
1995. He’s been playing jazz at
several clubs for the last two
years. He participated in the
recording sessions of Hands and
Lips by Kerem Gorsev.
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JOSHUA REDMAN DORTLUSU

JOSHUA REDMAN QUARTET

Joshua Redman - saksofon saxophone
Peter Martin - piyano piano

Chris Thomas - bas bass

Brian Blade - davul drums

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 11.07.1995
Saat Time: 21:00

JOSHUA REDMAN

M Joshua Redman’in caz diinyasinda yikselisi, 1993 yilinin
Kiilkedisi oykisidir denilebilir. Hemen hemen her yil,
geng bir caz miizisyeni, plak sirketi tarafindan sigirilerek,
Yeni Marsalis olarak tanitilmigtir. Oysa higbirinin basarisi
stirekli olamamistir. Ama saksofoncu Joshua Redman galiba
bu kurall bozdu. Joshua, g yil 6nce ani ve sagirtici bir
bicimde caz sahnesine gikigindan itibaren, son on yilda
higbir yeni caz miizisyeninin bagaramadigi kadar olumlu
elestiri almig ve ilgi gérmustir. On yil 6nce Wynton
Marsalis’in de soyledigi gibi, Redman da “daha caz hakkinda
ogrenecek gok seyim var” diyor. Redman’in Marsalis’le bir
baska benzerligi de, hem miizikseverlerin hem de
elestirmenlerin nefesini kesen bu gencin ikinci kugak bir
caz muzisyeni olmasi (Joshua, tinlii tenor saksofoncu
Dewey Redman'in ogludur).

Hosuna gitsin ya da gitmesin, 26 yagindaki Joshua Redman,
gunlimiizde caz diinyasinin canli bir 6zetidir. Sanatginin
Mart 1993’ten beri gikardig tig albiimdi, 350 bin’e yakin
satmistir. Bu, gogu caz miizisyeninin hayati boyunca sattig
albiim sayisinin kat kat tstiindedir. Her yil kendi grubuyla
diinyanin gesitli yerlerinde 250 kadar konser vermektedir
ki, bu onun yagindaki bir sanatgi igin pek alisilmis bir sey
degildir. Caz miziginin gerektirdigi olgunlagma siirecini
heniiz tamamlamamig bir miizisyen igin olaganisti
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sayilabilecek derecede medyanin ilgisini gekmigtir.
Redman, caz miizisyenlerinden gok pop starlarina 6zgi bir
imaj yaratma agamasindadir. Meslek yasamindaki hizli
yiikseligine karsin, basarisi karsisinda bilgece bir yaklagim
igsindeki Redman, her zamanki algakgoniilliliguyle, “Biyuk
bir caz mizisyeni degilim. Daha isin bagindayim ve ancak
g yildir ciddi bir bicimde muzikle ilgileniyorum. Bana
yoneltilen biitiin bu ilgiden kendimi gok rahatsiz
hissettigim zamanlar oldu. Ayrica, etrafta birgok yetenekli,
ilgiyi hakeden geng miizisyenin oldugunu, ancak ¢gogunun
farkina varilmadigini ve de varilmayacagini bilmek gok aci”,
diyor.

Joshua Redman, | Subat 1969'da California'nin Berkeley
kasabasinda, melez bir bebek olarak diinyaya geldi. New
York'ta yasayan ve ogluyla pek fazla ilgilenmeyen babasi
Dewey Redman, zenci bir tenor saksofoncuydu; bir dansgi
olan annesi Renée Shedroff ise beyaz irktandi. Bu ikisi
higbir zaman evlenmediler. Joshua, bir Shedroff olarak
biiyiidii. Universite yillarinda, yazlari babasiyla konserler
vermeye basladiginda, neden ayni soyadini tagimadiklarini
anlatmaktan yorgun disiince, Redman soyadini yegledi.
Joshua, beyazlarla siyahlarin birlikte yasadigi bir ortamda
bilytidiigu igin, beyaz irkin da, siyah irkin da kdiltirlerini
yadirgamamakta. Yine de kendini zenci olarak gérmekte ve
daha gok bu kdilturi benimsemekte.

Dewey Redman, Texas'taki 6gretmenlik gorevinden
ayrildiktan sonra, 60’ yillarin ortalarinda San Francisco’ya
yerlesti. Amaci, lise arkadagi Ornette Coleman’in 6nciiliik
ettigi “Free Jazz"” akimina kendini vermekti. Orada, Renée
Shedroff adinda bir dansgiyla tanigti. Shedroff onu, kendisi
gosteri aralarinda giysi degistirirken miizik yapmasi igin
tuttu. Renée, 50'li yillarin baslarinda, 19 yasindayken evini
terk ederek Berkeley'e gelmigti. Hayatini kazanmak igin
modellik yapiyor; ayni zamanda da dans dersleri ile; Dogu
Hint Adalari miziginden Mississippi Delta’sinin blues’una,
gogemen ailesinin kokeninde yatan Dogu Avrupa Yahudi
mizigine kadar, genis bir yelpazede miizik dersleri
aliyordu. Renée, Dewey’e gilginca tutulmustu; birlikte




oldular. Ama birbirleriyle pek fazla konugmuyorlardi ve hig
beraber yasamadilar. Renée gocuk sahibi olmayi
istediginde, Dewey meslegini distindiigiinii soyleyerek bu
fikre kargi ¢ikti ve 1967’de baska bir kadinla New York’a
yerlesti. Bir yil kadar sonra, o zamanlar 36 yasinda olan
Renée, hamile kalmayi aklina koymus bir sekilde, Dewey'i
ziyarete gitti ve amacina ulagti. Renée, bu sartlar altinda
Dewey'in bebege sahip ¢ikmasini bekleyemezdi. Modellik
yapmaktan ve dansetmekten vazgegerek tek odali
dairesinde Joshua’nin bakimini istlendi. Zaman zaman
kitiphanede galisiyordu, ama genellikle issizdi ve devlet
yardimiyla geginiyordu.

70’li yillarda Berkeley, tam gok kdilturli bir harikalar
diyarina benziyordu. Renée miizik tutkusunu oglu
Joshua'yla paylasti. Endonezya kokenli bir vurmal galgi
olan gamelan’i dinledigi bir konserden sonra, 2.5 yasindaki
gocuk, annesinin tencere ve kavanozlarini bir gam
olusturacak bigimde siraya dizerek, bir tahta pargasinin
yardimiyla milkemmel ritmler elde etmeyi becermisti.
Renée’nin dedigine gore, Joshua’nin kulaklari gok keskindi;
oyle ki, uykuya dalabilmesi igin evde git gkmamasi
gerekiyordu. Dewey’nin Berkeley'de verdigi her konsere
Renée oglunu da gétiiriyordu. Yine de, Joshua, bugiin,
Dewey’nin kendisi iizerinde ne bir baba, ne de bir
mizisyen olarak, érnegin Charlie Parker ya da Dexter
Gordon’unkinden daha fazla bir etkisi olmadigini
belirtirken kendini rahatsiz hissetmiyor. Hint vurmali
galgilarini ve klarnet galmayi 6grenip, daha on yasindayken
tenor saksofona merak sardi.. Bunda babasinin etkisinin
bulunmadigini belirten Joshua, ilk genglik yillarinda
babasina kaydettigi bir banti vermisti. Dewey, ““‘Sonny
Rollins galiyor zannettim! inanamiyordum” diyor.

Joshua Shedroff, caz programi sayesinde, aralarinda Craig
Handy ve Benny Green'i de sayabilecegimiz, giinimuzin
en iyi geng cazcilarindan bazilarini yetigtiren Berkeley
Lisesi'ne devam etti. Joshua, kisa siirede, lkenin en iyi
ogrenci gruplarindan biri olan Berkeley Lisesi Caz
Orkestrasi'nin bir solisti oldu. Ancak, babasinin gabalarini,

On yil 6nce
Woynton Marsalis'in
de soyledigi gibi,
Redman da “daha
caz hakkinda
ogrenecek gok
seyim var” diyor.
Like Wynton
Marsalis ten years
ago, Redman admits
he still hasa
staggering amount
to learn about
playing jazz.
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gektigi sikintilari bildigi igin, meslek olarak muzigi segmeyi
hi¢ diisinmuyordu. Boylece Joshua, kendini derslerine
verdi. Sinifinin birincisi olarak mezun oldu ve LSAT den 48,
yani tam not alarak, hukuk ya da tip okumak disiincesiyle
Harvard Universitesi'ne kaydini yaptirdi.

Joshua Harvard'a girince, tiniversitenin caz orkestrasinda
calmaya bagladi. Sinif arkadaglari, onu gekingen ve
yeteneklerinden emin olmayan biri olarak animsiyorlar.
Oyle ki, Joshua, kendisini 1994 Grammy odiillerinde
gegecek olan Joe Henderson, konuk sanatgi olarak
orkestrayla birlikte galdiginda, usta saksofoncunun
varligindan o kadar gekinmisti ki, orkestra sefinin,
Henderson’la birlikte bir parca galma teklifini geri gevirmisti.
Babasinin bliyiik cazci Dewey Redman oldugunu gok az
kisiye soylemis olmasina ragmen, soylenti gabucak etrafa
yayilmigti. 1989 yilinda, tiniversitenin son sinifina gegtigi yaz
tatilinde, ilk 6nemli ig baglantisini yapti: babasinin yonettigi
bir grupla Manhattan'in iinlii caz kliibi Village Vanguard'da
caldi. Bu konserler, baba ogulun birlikte iki yil stirecek kayit
ve konser galismalarinin baslangic oldu.

Joshua Redman, Harvard’in sosyal bilimler fakiiltesinden
mezun olduktan sonra Yale Universitesi’nin Hukuk
Fakdiltesi’'ne kabul edildi. Artik akademik basarisindan
yeteri kadar memnun oldugu igin, bir siireligine kendini
mizige adamaya karar verdi. Yale’deki kaydini bir yilligina
dondurdu ve dért miizisyen arkadasiyla birlikte, mizik
yapmak igin Brooklyn’e gitti. Oturduklari ev Joshua’nin
babasinin yasadig yerden pek uzakta degildi ve
hayatlarinda ilk defa baba ogul sik sik gériigmeye basladilar.
Bir yil kadar sonra da birlikte Choices adli bir albim
doldurdular. Tenorda Joshua, altoda Dewey, miithis bir
tempoyla karmasik akor dizeleri Gzerinde simsek benzeri
climleleri ugusturdular.

1991 Sonbaharina gelindiginde, suskun ve benligini bulmaya
calsan Joshua Shedroff, bir anda agirbasgl ve kendine
glivenen Joshua Redman olmustu. Neden soyadini
degistirmeyi gerekli gordigiini, sahnede Dewey
Redman’in oglu Joshua Shedroff olarak sunulmanin akil




karistirict oldugunu soyleyerek agikliyordu. Ayni yilin
sonlarina dogru, Joshua, Thelonious Monk Enstitlisi’'niin
dizenledigi, saygin Uluslararasi Saksofon Yarigmasi’'na
katlan diinyanin en iyi 200 geng saksofoncusu arasindaydi.
Bu yarismayi kazanan miizisyen, yarisma gelenegine gore,
biiytk bir plak sirketiyle anlagma imzaliyordu. Joshua, her
zamanki masumiyetiyle, yarigmaya eglence olsun diye
katldigini séyliiyordu. Ne de olsa, jiri tiyeleri arasinda
Benny Carter, Jimmy Heath, Jackie McLean, Branford
Marsalis ve Frank Wess gibi tinlii caz mizisyenleri vardi.
Ancak, Joshua “sagirtict” bir performans sergileyerek,
yarigmayi daha ilk turda oy birligiyle kazand..

Joshua, plak sirketleriyle siirdirdiigi getin pazarliklar
sonunda, 1992 yazinda, Warner Bros'la anlagma imzalad..
Joshua, hem Grammy &diiliine aday gosterilen ve yalnizca
dort saatiginde, geng bir dortliyle doldurdugu ilk albimu
Joshua Redman’i; hem de aslinda ilkinden (¢ hafta 6nce
doldurdugu, davulcu Billy Higgins, basgi Charlie Haden ve
gitarist Pat Metheny ile yapug ikinci albiim galigmasi Wish’i
1993 yili igerisinde piyasaya gikardh. Iki albiim de caz
listelerinde bir numaraya kadar yiikseldi. Caz miiziginin
almasi gereken yon hakkinda bir tiirlii goris birligine
varamayan elestirmenler, 24 yasindaki geng saksofoncuyu
o6vme konusunda hemfikirdiler. Bazi gevrelerce Joshua
Redman, birdenbire, Charlie Parker, Dexter Gordon ve
Redman’in efsanevi kahramani Sonny Rollins gibi, caz
muziginin en biyik saksofoncularinin varisi olarak
gorulmeye baglanmigti. Ayrica, saksofoncu Michael
Brecker’a gére, o bir “dahi"ydi; Pat Metheny'e gére ise
“son yirmi yilin en 6nemli geng muzisyeni”. Branford
Marsalis de Joshua'nin ilk albimiini dinledigi andaki
tepkisini 6zellikle hatirhyor: “Vay canina! Nereden giku
bu?” demisti.

Joshua Redman, 1992 ve 1993 yillarinda Jazz Times
Okuyucu Anketi'nin “En lyi Geng Sanatgi” kategorisinde
birinci olduktan sonra, 1994 yilinda da hem Rolling
Stone’un, hem de Down Beat’in Elestirmenler Anketi’'nde
“Yilin Caz Sanatgisi” segildi. Yine 1994’te Down Beat’in




160

Elestirmenler Anketi'nde “| numarah Tenor Saksofon
(Daha Fazla Taninmasi Gereken Yetenek) Ginvanini ald..
Gegtigimiz Aralik ayinda Down Beat Okuyucular
Anketi’nde iki birincilik daha kazandi: Wish albiimiiyle
“Yihin Albumi” ve “Yilin Caz Mizisyeni”. Boylece, tenor
saksofon dalinda birinciligi birkag oyla Joe Henderson'a
kaptirinca, Henderson'un bir yil dnceki tig dalda birden
odil kazanma rekoruna erigemedi. Gegtigimiz yil iginde,
Joshua, Beyaz Saray'da Bill Clinton’la “jam” yapt, Lincoln
Center Jazz Orchestra ile birlikte ¢aldi, babasi Dewey ile
birlikte saksofonlarini konusturduklar ikinci bir albim
(African Venus) doldurdu, Brad Mehldau, Brain Blade,
Christian McBride gibi kendi kusagindan mizisyenlerle
kurdugu grubuyla Mood Swing’i doldurdu ve konuk sanatg
olarak bazi albiimlerde galdi. Bunlarin arasinda Milt
Jackson’in The Prophet Speaks, Roy Hargrove'un With the
Tenors of Our Time ve Michel M’dege Ocello’nun Plantation
Lullabies sayilabilir.

“Tenor Saksofonun Veliaht Prensi” diye 6viilen Joshua
Redman, aslinda cazin Sihirli Degnegi'ni (Miles Davis ve
John Coltrane gibilerinin hemen taninan byiileyici tinisini)
heniiz kesfetmis degil. Ancak o daha sadece 26 yasinda ve
hala miizik paletindeki sonsuz renk tonlarini 6ziimseme
asamasinda. Blyiime gaglarinda Funkadelic ve Beatles’dan
etkilendigini, glinimiizde Nirvana ve A Tribe Called Quest
gruplarina hayran oldugunu, hastalik derecesinde MTV
seyrettigini ve rapgilarla albiim yapmaktan zevk alacagini
soylemekten de ¢ekinmiyor. Sonugta, Redman’in bu kadar
ilgi gormesinin asil kaynagi, saksofonunu galarken duydugu
ve gevresine yaydigi keyif.

B Joshua Redman’s ascent in the jazz world has arguably
been the Cinderella story of 1993. Every year or so, a young
jazz player, breathlessly touted by his record company, is duly
heralded as the Next Marsalis. None yet, though, has
sustained the glow. Saxophonist Joshua Redman might. Since
his startling advent onto the scene a mere three years ago,
Joshua has garnered more critical acclaim and attracted more
popular attention than any new jazz artist of the past decade.




161

Like Wynton Marsalis ten years ago, Redman admits he still
has a staggering amount to learn about playing jazz; also like
Marsalis, Redman is a second-generation jazz musician (he is
the son of renowned tenor man Dewey Redman) whose arrival
has left fans and critics gasping.

Whether he likes it or not, Joshua Redman, now at 26, is a
walking treatise on the state of jazz. The three albums that he
has released since March 1993 have sold nearly 350,000
copies, many times the number most jazz musicians sell in a
lifetime. He tours as the leader of his own band, playing more
than 250 dates a year, which at his age makes him an
anomaly. And for somebody who clearly hasn’t finished the
maturation process that jazz requires, he has received an
extraordinary amount of coverage in the mainstream news
media. Redman is in the process of creating a public
personality that’'s more the province of pop stars than of jazz
musicians. Yet, despite his meteoric career rise, Redman is
both awed and perspicad ccious about success. Relentlessly
humble, “I'm not a great jazz musician,” he insists. “I'm a
beginner. I've been playing this music seriously for three
years. There was a time when [ felt guilty about all this
attention. I think it’s terrible that there are so many brilliant,
deserving musicians out there who haven’t gotten and may
never get the recognition they deserve.”

Born on February lst, 1969, in Berkeley, California, Joshua
Redman is the child of an interracial relationship. His father,
the tenor saxophonist Dewey Redman, who lived in New
York and was largely absent from his son’s life, is black; his
mother, Renée Shedroff, a dancer, is white. The two never
married. He grew up Joshua Shedroff, changing his name to
Redman after performing with his father in the summers
during college; he grew tired of explaining why they had
different names. Joshua was brought up in a racially
integrated environment and feels comfortable in both black
and white cultures. Nonetheless he considers himself black
and identifies more with that cultural heritage.

Having quit his job as a teacher in Texas, Dewey Redman
moved to San Francisco in the mid-Sixties to devote himself
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to the nascent “Free Jazz” movement pioneered by his high-
school classmate Ornette Coleman. There he met a dancer
named Renée Shedroff, who hired him to play jazz while she
changed costumes between performances. Renée had left
home at 19 for Berkeley in the early Fifties and supported
herself by working as an artists’ model while studying dance
and a wide range of music, from East Indian to Mississippi
Delta blues to the Eastern European Jewish music of her
immigrant parents. She found herself deeply attracted to
Dewey, and they become lovers. They didn’t talk much and
never lived together. When Renée brought up the idea of
having a baby together, Dewey resisted, saying he was
concerned about the effect it would have on his career. In
1967, he moved to New York with another woman. But
within a year, Renée, then 36-years-old, decided to visit
Dewey with a very specific purpose in mind, and succeeded to
get pregnant. Under the circumstances, she could hardly
expect Dewey to help support the child. So she quit modeling
and dancing, and stayed home to care for Joshua in her one-
bedroom apartment. She occasionally worked as a librarian,
but most of the time she was on welfare.

Berkeley was a multicultural wonderland in the Seventies, and
Renée shared her passion for music with Joshua. After
attending a concert featuring the gamelan, an Indonesian
xylophone-like instrument, the 2.5 year-old boy figured out
how to line up his mother’s pots and pans in an ascending scale
and tapped out perfect rhythms with a stick. Renée says,
“Joshua's ears were so sensitive that he couldn’t fall asleep
unless the house was perfectly quiet.” Whenever Dewey played
in town, Renée would take her son to the concerts. Today,
Joshua insists, without bitterness, that Dewey had absolutely
no effect on him as a parent and that he was no more an
influence musically than were Charlie Parker and Dexter
Gordon. After learning to play Indian percussian instruments
and the clarinet, Joshua, still at 10, took up the tenor
saxophone - not because of his father, he says - and when he
was a teenager he gave Dewey a tape he’d made. “He sounded
just like Sonny Rollins!” says his facher. “I couldn’t believe it.”
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Joshua Shedroff went to Berkeley High School, whose jazz
program has produced several of the better young players now
working in jazz, among them Craig Handy and Benny Green.
Joshua soon became a featured soloist in the Berkeley High
School Jazz Ensemble, one of the best in the country. But,
having heard about Dewey’s struggles, the last thing he
wanted was to be a professional musician. So he devoted
himself to academics, graduated first in his class, scored a
perfect 48 on his LSATs and went to Harvard with vague
notions of going into law or medicine.

Once in Harvard, Joshua played in the jazz band, but
classmates remember him as being shy and insecure about his
abilities. When Joe Henderson - who would beat him out for
a Grammy in 1994 - played with the band as a guest artist,
Joshua was so intimidated that he declined the band
director’s entreaties to perform a piece with the saxophonist.
Though he told few people that his father was the great
Dewey Redman, word got around. The summer before his
senior year, in 1989, Joshualanded his first major gig: a date
at the Village Vanguard, in Manhattan, with a group led by
Dewey. It was the beginning of a two-year period they spent
performing and recording together.

It wasn’t until Redman graduated from Harvard with a major
in social sciences and was accepted at Yale Law School that he
felt comfortable enough with his academic success to take
time of f to devote himself to music - as a personal
exploration, he says, not a career move. He took a year’s
deferment from Yale and moved to Brooklyn with four other
musician friends just to cool out and play some music. Their
place was not far from Dewey’s, and Joshua saw his facther
frequently for the first time in his life. About a year later,
father and son recorded an album together called Choices.
With Joshua on tenor and Dewey on alto, the two exchanged
lightning-quick phrases over complex chord progressions at
breakneck tempos.

By the fall of 1991, the reticent, soul-searching Joshua
Shedroff had become the poised, confident Joshua Redman.
The reason for the name change, he says, is that people got
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confused when he was introduced during performances with
his father as Dewey Redman’s son Joshua Shedroff. Later that
year Joshua was among 200 of the best young saxophonists of
the world who participated in the Thelonious Monk
Institute’s prestigious International Saxophone Competition,
which has traditionally led to a deal with a major record
label. With characteristic innocence, Joshua says he entered
the contest on a lark. After all, the judges included some of
the greatest jazz musicians around - Benny Carter, Jimmy
Heath, Jackie McLean, Branford Marsalis and Frank Wess.
Bur in an “astonishing” performance, he blew away the
competition and won on a quick first ballot.

After spirited bidding among record companies, Joshua
Redman signed with Warner Bros. in the summer of ‘92. His
Grammy-nominated first album, Joshua Redman (recorded in
just four hours with a young quartet), and his follow-up
effort, Wish (actually recorded three weeks before his
premiere and featuring drummer Billy Higgins, bassist
Charlie Haden, and guitarist Pat Metheny), were both
released in 1993, and soared to number one in the jazz charts.
Critics who've been furiously arguing over the direction of
jazz were nearly universal in their praise of the 24-years-old
saxophonist. In some circles Joshua Redman was instantly
declared the successor to jazz's greatest saxophonists: Charlie
Parker, Dexter Gordon, and Sonny Rollins, Redman’s hero.
He was also hailed as a “genius” by saxophonist Michael
Brecker and “the most important new musician in twenty
years” by Pat Metheny. Branford Marsalis distinctly
remembers his reaction upon hearing Joshua’s first record: “I
said, ‘Holy shit, where did that come from?’ *

After topping the “Best New Artist” category in the 1992
and 1993 Jazz Times Readers Polls, Joshua Redman was
awarded “Jazz Artist of the Year” in both 1994 Rolling Stone
and Down Beat Critics Polls, and was called “#1 Tenor
Saxophone (Talent Deserving Wider Recognition)” in 1994
Down Beat Critics Poll. Last December he copped two 1994
Down Beat Readers Poll firsts, “Album of the Year” (Wish)
and “Jazz Musician of the Year”, just missing a Triple Crown
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(second to Joe Henderson by a few notes in the Tenor
Saxophone category) that Henderson got a year ago. During
the last year, Joshua jammed with Bill Clinton at the White
House, performed with the Lincoln Center Jazz Orchestra,
waxed a second exquisite two-sax date with his father Dewey
(A frican Venus), recorded Mood Swing, his first date with his
band of contemporaries (Brad Mehldau, Brian Blade,
Christian McBride) and guested on several albums, notably
Mile Jackson’s The Prophet Speaks, Roy Hargrove's With the
Tenors of Our Time, and Mishell N'dege Ocello’s Plantation
Lullabies.

Hailed as “The Crown Prince of Tenor Sax”, Joshua Redman
still hasn’t discovered the Holy Grail of jazz - a sound that
makes him instantly recognizable, like Miles or Coltrane. But
he’s only 26 and still absorbing a vast spectrum of musical
ideas. He’s not afraid to admit that his musical influences
while growing up included Funkadelic and the Beatles, that
today he admires Nirvana and A Tribe Called Quest, watches
MTYV addictively and would love to make a record with
rappers. Ultimately, the source of Redman’s appeal is simply
the infectious joy he takes in playing the saxophone.
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Katkilarindan dolay, bir CANKURT ARAN HOLDING kurulugu olan
= ESEM SPOR GIYIM SANAY [ VE TICARET A.S."ye tegekkiir ederiz.
adldas We are grateful to ESEM SPOR GIYIM SANAY [ VE TICARET A.§.,
a company of CANKURT ARAN HOLDING, for their contributions.

AYDIN ESEN

Yer Venue: Atatiirk Kiltir Merkezi Konser Salonu
Atatiirk Cultural Center Concert Hall

Tarih Date: 12.07.1995

Saat Time: 19:30

AYDIN ESEN
Aydin Esen'in
B Genellikle daha olgun sanatgilara 6zgi bir muzisyenlik en sagrtici
g S g Y. sas
diizeyine kisa siirede erigerek Batili miizik gevrelerinde performansien,
yeteneklerini
kendine saygin bir yer edinmis olan 34 yasindaki piyanist tiim yénleriyle

sergiledigi solo

ve besteci Aydin Esen, en Unli Tirk caz muzisyenidir. 3 e
onserleridir.

Onu, gagdas cazin geng bir dehasi olarak tanimlamak pek

Aydin Esen's
gok agidan uygundur; ancak boylesine bir iltifat, belki de most astounding
o o . e = performances are
sanatginin o ok yonli yeteneklerini gelistirmeye harcadigl | i, cvencs, where
Gaba ve 6zverinin boyutlarini kiigimsemek anlamina [hlf full = of his
. talents may be
gelecektlr‘ appreciated.

12 Mayis 1962'de Istanbul'da dogan Aydin Esen, ilk miizik
egitimini, Tirkiye'de, Istanbul Miizik Konservatuari'nda
aldi. DahT bir gocuk olan Aydin Esen, bes yasindayken
Istanbul Senfoni Orkestrasi éniinde solist olarak calds;
kompozisyon ve piyano &grenimi goérdu. llerki yillarda
konser mizisyeni olarak taminmaya baslayan Esen, 19
yagindayken Istanbul Operasi'nda bas piyanistlik gérevini
Ustlendi. Guglu temelini Klasik mizikten almasina karsin
Esen’in miizik yelpazesi yalnizca klasiklerden olusmuyordu.
Sanatginin caza karsi ilgisi, Barok 6ncesi, Klasik ve yirminci
ylizyll miziklerine duydugu saygiyla birlikte gogaldi.

Esen, 10-12 yaslarindayken Art Tatum, Coltrane, Miles gibi
caz ustalariyla, Herbie Hancock ve Keith Jarrett gibi
piyanistleri dinlemeye bagladi. Daha sonralari stidyo
mizisyeni olarak galismalarina surdirirken, diizenlemelere
ve bestelere imza atty; geleneksel Orta Dogu
melodilerinden, pop ve “fusion” miiziklerine kadar pek gok
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farkl stilde pargalar galdi. Aldigi klasik muzik egitimini bir
kenara birakmak yerine, muzik dagaragindaki gesitli fikirleri
yeni yaratici bigimlerle birlestirebilme yollari arad.

Aydin Esen egitimine, Norveg Devlet Muzik
Akademisi’nde devam etti. Mezun olduktan sonra, 1983
yilinda ABD’ye yerlesti. Burada Juilliard, Berklee Muzik
Akademisi ve son olarak da, lisans ve lisansusti
diplomalarini aldigi New England Konservatuarr'na devam
ederken, miizige ve 6zellikle ileri armoni anlayisina karsi
tutkusu artti. Esen 1989'da, Martial Solal'n himayesinde
Paris’te yapilan Uluslararasi Piyano Yarigmasi’nda birincilik
odiiluni kazand.

Sanatgl 1978'den bu yana profesyonel olarak farkl gruplarla
galigmalarda bulundu, kendi lglii ve dortliilerini kurdu. Pat
Metheny, Billy Hart, Roy Haynes, Eddie Gomez, Gary
Burton, Bob Moses, Woody Shaw, George Russell, Steve
Grossman, Lee Konitz, Steve Swallow, Sam Rivers, Miroslav
Vitous gibi pek gok iinlii caz mizisyeniyle birlikte galmis olsa
bile, Aydin Esen’in en sasirtici performanslari, yeteneklerini
tiim yonleriyle sergiledigi solo konserleridir. Dinyanin dort
bir yaninda verdigi konserlerde dinleyicileri saskinliga
ugratmistir. ABD ve Avrupa’daki festivallerde garpici
performanslarindan otiirii 6dillendirilen sanatgi New
England Konservatuarr'nda egitmen olarak gorev almistir.

Esen’in oncelikli kaygisi kendi muzigini galmaktir. Cagdas
klasik muzik turlerinden yararlanarak ve geleneksel caz
bigimlerini genisleterek giiniimiiz caz mizigine yeni bir
soluk getirmistir. Cok boyutlu miizik anlayisi ile Dogu ve
Bati miizikleri tizerindeki hakimiyeti, sanatgiyi giiniimiiziin
en etkileyici dogaglama ustalarindan birine
donustirmiistir. En titiz dinleyici bile, Esen’in bestelerinin
tipik 6zelligi olan sirekli degisken hareketliligin, renkli
fikirlerin ve bazen karmagsik ritmik yapilarin temelinde
yatan etkileri tanimlamakta giigliik geker. Ayni sekilde,
becerikli tusesi, ustaca kotarilmig dengeli dogaglamalari ve
lirizmi, ona meslekdaslari arasinda saygideger bir konum
kazandirmistir. Aydin Esen, hig kuskusuz, cagdas muzigin
en 6nemli fikir adamlarindan biridir.
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B At 34, pianist and composer Aydin Esen is the most
famous Turkish jazz musician with a respectable reputation
in Western music circles, who has rapidly reached a degree of
musicianship normally associated with more seasoned artists.
To call him a young prodigy of contemporary jazz would, in
many respects, be appropriate; but such a compliment would
perhaps obliterate the huge amount of work and dedication
he has poured into developing his multi-faceted skills.

Born on 12 May 1962 in Istanbul, Aydin Esen’s early music
training took place in Turkey, at the Istanbul Conservatory of
Music. As a child prodigy, he studied composition and piano,
performing as a soloist with Istanbul Symphony at age five.
Along the way he built up a reputation as a concert musician,
eventually landing a stint as head pianist for the Istanbul
Opera Company at age 19. But while classical music always
offered a strong foundation, Esen’s musical dialect was
destined to encompass not just the classigcs. His interest in
jazz grew along with his reverence for pre-Baroque, classical
and twentieth century music.

At 10 or 12 Esen began listening to the jazz masters, people
like Art Tatum, like Coltrane, Miles and pianists Herbie
Hancock and Keith Jarrett. Later he worked as a studio
musician, arranging, composing and playing a mosaic of
styles, from more traditional Mid-Eastern melodies to
mainstream pop, and the fusion music. And instead of
turning his back on his traditional training, he looked for
ways to intertwine his various vocabularies into inventive
new structures.

Esen continued his studies at the Norwegian State Academy
of Music, where he earned a degree before moving to the U.S.
in 1983. There, his fascination with music, particularly
advanced harmony, continued as he studied at Juilliard, the
Berklee College of Music, and finally at the New England
Conservatory where he completed both his undergraduate and
graduate work. Esen was awarded the 1st prize of the
International Piano Contest held in Paris in 1989, under the
aegis of Martial Solal.
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Esen has worked professionally with a variety of groups since
1978 and he has led his own trio and quartet. Although Esen
has performed alongside such jazz notables as Pat Metheny,
Billy Hart, Roy Haynes, Eddie Gomez, Gary Burton, Bob
Moses, Woody Shaw, George Russell, Steve Grossman, Lee
Konitz, Steve Swallow, Sam Rivers, Miroslav Vitous, and
many others, his most astounding performances are solo
events, where the full range of his talents may be appreciated.
His many concerts left audiences awestruck all around the
world. He has been awarded outstanding performance
citations at festivals in the U.S. and Europe, and has served as
an instructor at the New England Conservatory.

Esen’s prime concern is to play his own music. By borrowing
from modern classical styles and expanding traditional jazz
structures, he updates today’s mainstream approaches. His
great musicality and command of Eastern and Western music
have made of him one of the most exciting improvisers of our
time. Even the most exacting ear would be at a loss to
identify any influence in the ever-changing movements,
colorful ideas and sometimes intricate rhythmic patterns that
characterize his writing. Likewise, his deft touch,
masterfully-balanced improvisations and witty lyricism have
earned him high respect among his peers. Aydin Esen is,
without any doubt, one of the greatest minds in
contemporary music.
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KRONOS QUARTET

David Harrington - keman violin
Jobn Sherba - keman violin

Hank Dutt - viyola viola

Joan Jeanrenaud - viyolonsel cello

Yer Venue: Aya Irini Miizesi Hagia Eireni Museum
Tarih Date: 13.07.1995
Saat Time: 19:30

KRONOS QUARTET

B Kronos Dértlusi, gegtigimiz on yil iginde, garpic
eklektik yaklagimiyla ginlimiz miziginin aldatmaci
gorinumiini darmadagin etti ve yepyeni yapitlarin dncusi
olarak ortaya gikti. Kronos, 6zgiin mizik anlayislarini
kendilerini adadiklari korkusuz denemelerle birlegtirerek,
genis bir yelpaze olugturan benzersiz bir repertuar derledi.
Bu siireg iginde de, diinyanin dért bir yaninda dinleyicilerin
ve elestirmenlerin ilgisini topladi. Sik sik klasik “crossover”
hareketinin bir pargasi olarak gériilen Kronos, kisa siirede
albimleri diinyanin en gok satan yayl galgilar dortliisi
oldu. Kronos Dértlisi’'niin caz ve popiilist egilimleri olan
bir klasik miizik grubu mu, yoksa klasik mizikte uzman
poplilist bir grup mu oldugu pek belli degildir. Ancak
egilimleri ne olursa olsun, Kronos Dértlisi mizik tirleri
arasindaki ayrimi bulandirirken yayl galgilar dortliilerinin
varhigindan haberdar olmayan dinleyicilerin bile ilgisini
cekmeyi basarmigtir.

Bu muhtesem dortli galigmalarina, 1974’'te, Oakland’daki
Mills College’da, kemanci David Harrington’in toplulugun
niivesini kurmasiyla bagladi. 70’li yillarin sonlarina dogru
viyolaci Hank Dutt, kemanci John Sherba ve viyolonselci
Joan Jeanrenaud, teker teker dortliintin diger surekli
elemanlari oldular. Kendilerine ait ilk albimlerini (sirf
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kaset olarak) 1982 yilinda gergeklestirmeden 6nce,
Warren Benson, Dane Rudhyar ve David Grisman’in
kayitlarinda konuk sanatg olarak galip kisa siirede ilgi
gektiler. O zamandan bu yana, standart klasik muzik
bestelerinden bebop’a kadar her tiirde gahstilar; ayrica
repertuarlarina, rock, avant-garde, pop ve diinya
muziklerini eklediler. 1984’te Ron Carter’la Monk Suite,
1986’da Eddie Gomez ve Jim Hall’la birlikte Music of Bill
Evans albiimlerini doldurdular. Her ikisinin de yapimcihgini,
Landmark plak sirketi igin Gnli caz prodiktéri Orrin
Keepnews ustlendi. Kronos Dértlusi ayrica gagdag muzik
bestecisi Terry Riley’nin galismalarindan olusan Cadenza on
the Night Plain and Other String Quartets adli 1985
Gramavision yapimi bir albiim gikards; ve Philip Glass’in
Mishima filmi igin yazdigi mizigi yorumladi. Topluluk CBS
TV kanalindaki “Sunday Morning” programinda tanitildi ve
1987°de Amerikan kamu televizyonu PBS’te bir saatlik bir
belgeselin konusu oldu. Dértli bunlarin yanisira, soylesi ve
konser pargalarindan olusturduklari Radio Kronos adli kendi
radyo programlarini llke gapinda yayinlad.

Kronos Dértliisii’niin genis repertuari Shostakovich,
Bartok, Webern ve Ives’den Astor Piazzolla, Thelonious
Monk, Bill Evans, Jimi Hendrix ve Howlin’ Wolf'a kadar
pek ¢ok bestecinin galismalarini igerir. Kronos, John Cage,
Terry Riley, H.M Gorecki, Philip Glass ve John Zorn gibi
modern ustalarla yaptigi galigmalarin yanisira, giinlimiziin
en yenilikgi bestecilerine eserler ismarlamakta, ve Cin,
Afrika, Japonya, Iskandinavya, Yeni Zelanda, Arjantin ve
Orta Asya’ya kadar dinyanin farkh mizik kiltira
kaynaklarini aragtirmaktadir. Tiim bu gayretler kitalari ve
Gaglari asan sagirtici bir mizik zenginligini ortaya
glkarmigtir. Albuimlerinde Bati kokenli ve geleneksel galg
ve teknikleri birlegtirmeleri, Kronos’un yayl galgilar
dortlilerinin kisith ses paletini kabul etmeyisinin tipik bir
gostergesidir.

Kronos San Francisco, New York, Chicago, Los Angeles,
Seattle ve Minneapolis’de yillik konser sezonlarina katilr,
her yl ABD, Kanada, Avrupa, Japonya ve Avusturalya’da

Albimleri popyada
caz kategorilerinde
degil de, klasik
muzik kataloglarinda
yer alan Kronos
Dértlist’nin
galsmalari ashinda
tim gergek
mizikseverlerin
ilgisini gekiyor.
Their albums
continue to be listed
in classical guides
racher than pop or
jazz supplements,
but their work
deserves scrutiny by
any serious music
fan.
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turnelere gikar, ve gece kliplerinde, konser salonlari ile
caz festivallerinde 100’den fazla konser verir. Bu dértld,
diinyanin gesitli kégelerinde pek gok insanin yayl galgilarla
ne galinip ne galinamayacag konusundaki distincelerini
biyik bir hizla degistirmektedir.

Kronos’un ¢ogu albiimii elestirisel ve popiiler begeni
kazand, ve Billboard klasik miizik listelerine girdi. Sadece
Elektra/Nonesuch Plak Sirketi igin kayit caligmalari yapan
Kronos Dértliisii'niin glincel katalogunda su albumler
sayilabilir: Philip Glass’in String Quartetsno. 2, 3,4 & 5
(1995), Night Prayers (1994), Bob Ostertag'in All the Rage
(1993), At the Grave of Richard Wagner (1993), Morton
Feldman’in Piano and String Quartet (1993), Henryk Mikolaj
Gorecki’'nin String Quartets No. | &2 (1993), Short Stories
(1993), Pieces of Africa (1992), Henryk Mikolaj Gorecki'nin
Already It Is Dusk (1991), Astor Piazzolla’nin Five Tango
Sensations (1991), Kevin Volans’in Hunting: Gathering
(1991), Witold Lutoslawski'nin String Quartet (1991), En lyi
gosterilen Black Angels (1990), En lyi Cagdas Beste dalinda
Grammy &diiliine aday gosterilen, Terry Riley’nin Salome
Dances for Peace (1989), Winter Was Hard (1988), En lyi
Oda Miizigi Yorumu dalinda Grammy 6diiliine aday
gosterilen White Man Sleeps (1987) ve Kronos Quartet
(1986). Albiimleri pop ya da caz kategorilerinde degil de,
hakli olarak klasik miizik kataloglarinda yer alan Kronos
Dortlisi’niin galigmalari ashnda tiim gergek
miizikseverlerin ilgisini hakediyor.

B In che past ten years, with its outrageously eclectic
attitude, the Kronos Quartet has shattered the illusions of
contemporary music and emerged as a leading voice for new
work. Combining a unique musical vision with a fearless
dedication to experimentation, Kronos has assembled a body
of work unparalleled in its range and scope of expression, and
in the process, has captured the attention of audiences and
critics world-wide. Often referred to as part of the classical
crossover movement, Kronos has rapidly become the world’s
best-selling string quartet. It’s unclear whether they’re a
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classical group with jazz and populist leanings, or a populist
band with classical expertise. But whatever their motivation,
the Kronos Quartet has been blurring categories and
attracting interest from audiences that are normally unaware
that string quartets even exist.

A superb ensemble, they began in 1974 when violonist David
Harrington founded the quartet at Mills College in Oakland.
Hank Dutt on viola, John Sherba on violin, and cellist Joan
Jeanrenaud gradually became the quartet’s other regulars in
the late ‘70s. They made a quick impression with guest stints
on recordings by Warren Benson, Dane Rudhyar, and David
Grisman, before cutting their own debut on the Sounds
Wonderful label in 1982 (on cassette only). They've since
covered everything from standard classical compositions to
bebop while they’'ve also included international strains, rock,
avant-garde, and pop. They recorded Monk Suite in 1984 with
Ron Carter and Music of Bill Evans in 1986 with Eddie
Gomezand Jim Hall; both were produced by famous jazz
producer Orrin Keepnews for Landmark Records. They've
also done an album of works by noted new music composer
Terry Riley, Cadenza on the Night Plain and Other String
Quarters (1985, Gramavision) and performed on the
soundtrack of of Mishima by Philip Glass. They've been
profiled on CBS’ “Sunday Morning” program and were
subject of a 1987 one-hour documentary for PBS. The
Quartet has also produced its own syndicated radio program
series, Radio Kronos, that combined interview and
performance segments.

The Quartet’s extensive repertoire ranges from Shostakovich,
Bartok, Webern and Ives to Astor Piazzolla, Thelonious
Monk, Bill Evans, Jimi Hendrix and Howlin’ Wolf. In
addition to working closely with modern masters such as
John Cage, Terry Riley, H.M. Gorecki, Philip Glass and John
Zorn, Kronos commissions new works from the most
innovative composers of its own generation and mines the
wealth of musical cultures from around the world, extending
its reach as far as China, Africa, Japan, Scandinavia, New
Zealand, Argentina and the Middle East. It all adds up to a
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staggering range of music from accross the continents and the
centuries. The union of Western and traditional instruments
and techniques in their records is typical of Kronos’ refusal to
accept limitations on the sonic possibilities of the string
quartet.

Kronos performs annual concert seasons in San Francisco,
New York, Chicago, Los Angeles, Seattle and Minneapolis,
and tours extensively with more than 100 concerts each year
in clubs, concert halls and jazz festivals throughout the
United States, Canada, Europe, Japan and Australia. They are
rapidly changing lots of people’s minds all over the world
about what can and can’t be played on stringed instruments.

Kronos’ most recordings received both critical and popular
acclaim, and appeared on the Billboard classical charts. The
Quartet records exclusively for Elektra/Nonesuch Records,
and the catalogue includes Philip Glass’ String Quartets No. 2,
3,4 & 5(1995), Night Prayers (1994), Bob Ostertag’s A/l the
Rage (1993), At the Grave of Richard Wagner (1993), Morton
Feldman's Piano and String Quarter (1993), Henryk Mikolaj
Gorecki’s String Quartets No. 1 & 2 (1993), Short Stories
(1993), Pieces of Africa (1992), Henryk Mikolaj Gorecki’s
Already It Is Dusk (1991), Astor Piazzolla’s Five Tango
Sensations (1991), Kevin Volans' Hunting: Gathering (1991),
Witold Lutoslawski's String Quartet (1991), Black Angels
(1990), which received a Grammy Nomination for Best
Chamber Music Performance, Terry Riley’s Salome Dances for
Peace (1989), which received a Grammy Nomination for Best
Contemporary Composition, Winter Was Hard (1988), W hite
Man Sleeps (1987), which received a Grammy Nomination for
Best Chamber Music Performance, and Kronos Quarter (1986).
Their albums continue (correctly) to be listed in classical
guides rather than pop or jazz supplements, but their work
deserves scrutiny by any serious music fan.
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FAHIR ATAKOGLU

Fabhir Atakoglu - piyano piano

Biilent Ortaggil - akustik gitar acoustic guitar
Erkan Ogur - perdesiz gitar fretless guitar
Ilkin Deniz - bas gitar bass guitar

Murat Yeter - davul drums

Erding Senyaylar - akustik gitar/buzuki acoustic guirar/buzuki

Ercan Irmak - ney ney

Mustafa Siider - keman violin

Goksel Kardal - kanun kanun

Askin Arsunan - tuslu galgilar keyboards
Aycan Tezer - tuslu galgilar keyboards
Hakan Beger - vurmal galgilar percussion
Asl: Omag - soprano soprano

Yer Venue: Agikhava Tiyatrosu Open-Air Theatre
Tarih Date: 13.07.1995
Saat Time: 21:30

FAHIR ATAKOGLU

B Fahir Atakoglu 28 Ocak 1963'de Istanbul'da dogdu.
Ortaokula devam ederken 6zel piyano dersleri almaya
bagladi. 1979'da Isik Lisesi'nden mezun oldu. 1977-1979
yillari arasinda Cemal Resit Rey'den piyano kompozisyon
dersleri aldi.

Atakoglu 1979-1983 yillarinda Londra Universitesi'ne bagl
Croydon College’da Pazarlama konusunda egitim gordi ve
lisans diplomasi aldi. Ayni yillarda London School of
Music’de HND galigmalari yapti. Errol Ross'un
prodiktorliginde ve ayrica John Desmond Trio, Lynsy de
Paul, Wham, Master Plan, degisik caz gruplari ve gesitli
plak sirketleri igin stiidyo muzisyenligi yapti.

1983-1985 arasinda Sezen Aksu, Onno Tung, Ajda Pekkan
ve Istanbul Geligim Orkestrasi ile sahne galigmalarina

Fahir Atakoglu
sevgiyle
mirildandiginiz
melodilerin, 12
Mart”, “Yesilada™.
“Sari Zeybek" ve
“Demirkirat*
belgesellerinin
ozglin mizigini
besteledi.

Fahir Acakoglu is
the composer of all
the melodies we sing
with love and the
original music for
“March che 12ch”,
“Yegilada (Cyprus)”,
“Sars Zeybek" and
“Demirkirat”
documentaries.
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katildi, jingle’lar besteledi. 1985-1987 yillari arasinda
askerlik gorevini tamamladi. 1987’den bugiine kadar,
aralarinda Lintas, McCann Erikson, Young & Rubicam,
Saatchi & Saatchi’nin de bulundugu, birgok uluslararasi ve
ulusal reklam ajansina jingle’lar besteledi.

32. Gun programi gergevesinde, “Demirkirat”, “Kibris
Belgeseli”, ““Sari Zeybek”, “12 Mart”a ve “Golgedekiler”
belgesel dizisine 6zgiin besteler hazirladi. Mazhar-Fuat-
Ozkan'a “Dénmem Yolumdan” ve “Aganmaga”
kasetlerinde diizenlemenin yanisira beste yapti. Pop miizik
alaninda Agkin Nur Yengi'ye “Hesap Ver"” albimiinde,
Sezen Aksu ile “Ayipsin” bestesi ve iki diizenleme, “Sirami
Bekliyorum” albiimiinde de iig diizenlemeyle katkida
bulundu. Sezen Aksu’ya “Alaturka” bestesini verdi. Levent
Yiiksel'in “Med-Cezir" albiimiinde “Istanbul” adli sarkiy:
besteledi. Sertap Erener'in “Yeniden Bagla” albiimiine “O
yea” sarkisinin diizenlemesini yapti. “La’l” abiimiine adini
veren “La’l"” ve “Dargin Degilim” bestelerini yapti. Fahir
Atakoglu Temmuz 1994’de kendi adini tagiyan CD ve
kasedini gikard.

M Fahir Atakoglu was born in Istanbul on 28 January 1963.
While in high school he started to take private piano lessons.
In 1979, he graduated from the Isitk Highschool. During

1977-79 he took composition lessons from Cemal Resit Rey.

Atakoglu studied Marketing in the Croydon College of the
London University from 1979 to 1983, and received his B.A.
During the same years, he studied HND at the London
School of Music. He worked as studio musician under the
producer Errol Ross and for John Desmond Trio, Lynsy de
Paul, Wham, Master Plan, for various jazz groups and under
various labels.

In 1983-85 he contributed to the stage works of Sezen Aksu,

Onno Tung, Ajda Pekkan and Istanbul Geligim Orchestra, and
composed jingles. He made his military service in 1985-1987.
From 1987 on he has composed jingles for many international

and national advertising agencies, including Lintas, McCann

Erickson, Young & Rubicam, Saatchi & Saatchi.
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He wrote the original scores of “Demirkirat”, “Kibris
Belgeseli” (The Cyprus documentary), “Sar1 Zeybek” and “12
Mart” (March, the 12th) within the framework of the 32.
Giin (The 32nd Day) program, as well as for the docu-series
“Golgedekiler” (Standing in the Shadows). He worked as
arranger and composer for the “Dénmem Yolundan” and
“Agannaga” cassettes of Mazhar-Fuat-Ozkan. In the arena of
pop music he contributed to the “Hesap Ver” album of Askin
Nur Yengi as co-composer with Sezen Aksu of “Ayipsin” and
as arranger of two songs, and he contributed to the album
“Siram1 Bekliyorum” with three arrangements. He gave his
composition “Alaturka” to Sezen Aksu. He composed the
song “Istanbul” in the “Med-Cezir” album of Levent Yiiksel.
Forthe “Yeniden Basla” album of Sertap Erener, he arranged
“O Yea”, and he composed the songs “La’l” and “Dargin
Degilim” for her album “La’l”. In July 1994, Fahir Atakoglu
released his own CD and cassette.
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AZIZA MUSTAFA-ZADEH

Yer Venue: Atatirk Kiltir Merkezi Konser Salonu
Atatiirk Cultural Center Concert Hall

Tarih Date: 14.07.1995

Saat Time: 19:30

AZIZA MUSTAFA-ZADEH

B Goriinen o ki, caz miizigi hala erkeklerin egemenligi
altinda. Bugiine kadar gagdas Afro-Amerikan miiziginde
kadinlara uygun gérilen tek rol sarkicilikti. Takdir edilen
kadin miizisyen ve bestecilerin sayisi gok azdir ve ilging bir
bicimde hepsi piyano galiyorlard: Lil Hardin, Shirley Scott,
Marian McPartland, Carla Bley, Joanna Brackeen, Irene
Schweizer ve Barbara Dennerlein. vb.

Simdi bu onur listesine bir isim daha ekleyebiliriz: “Caz
Prensesi” Aziza Mustafa-Zadeh. 19 Aralik 1969°da, Eski
Sovyetler Birligi'nde, Azerbaycan’in baskenti Bakii'de
dogan ve Binbir Gece Masallari'ndan gikmisa benzeyen
esrarengiz bir isme sahip olan bu piyanist sarkici, kendini
bu uzak diyarlarin egzotik bir iiriini olarak gérmiiyor.
Dogdugu andan itibaren, muzik, Aziza'nin yasaminin
ayrilmaz bir pargasi oldu. Babasi Vagif Mustafa-Zadeh,
cazin Rusya’da kabul gormesinde 6nemli bir rol oynayan,
efsanevi bir besteci ve piyanistti. Aziza'y1 gohrete
trmanirken hig yalniz birakmayan annesi ise, egitim
gormis Unlu bir geleneksel Azeri miizigi sarkicisiyd..
Sikdrler olsun ki glinumuziin en olagantstu caz

pargalarindan bazilarini besteleyen, galan ve soyleyen Aziza

da, kabiliyet bakimindan anne ve babasina gekti. Aziza
Mustafa-Zadeh'’in mizigi iki temel unsurun dogal ve yalin
bir karigimidir: 6zgirliigiin modern sesi caz ile bilgeligin
eski miizigi Mogam.

Aziza seyirci karsisinda ilk kez tig buguk yasinda sarki
soylemesine kargin, aslinda yagaminin déniim noktasi

Yalnizca piyano
cahgi bite dinleyiciteri
derinden etkilemeye
yetecekken, bu
geng ve olaganusti
mizisyenin buyist
asil, o duru sesiyle
sarki sdylemeye
bagladiginda
hissedilir.

Her piano playing
alone would suffice
to astound an
audience, but rotak
awe for this young
phenomenal
musician really sets
in when she begins
to sing in her crystal
clear voice.






verdigi bir piyano konseri oldu. |4 yasindayken baleyi, buz
patenini ve resim yapmayi aniden birakti ve biitiin
enerjisini piyano galmaya yoneltti. Kisa bir siire sonra,
telefonda bir kiz arkadasina, Johann Sebastian Bach
tarzinda, fantezilerden olusan ilk “bestelerini” galyordu.
Mozart ve Beethoven'in piyano sonatlarinin son bolimleri
Uzerine dogaglamalar bile yapmigti. Konservatuarda aldig
klasik mizik egitimi, galigindaki bol ve gok yonli
cogkunlugu bastiramadi.

Caz, Azerbaycan folku ve klasik miizikle birlestirirken,
simdiye kadar hig duyulmamis, son derece kisisel bir tarz
gelistirdi. Virtiioz ve polifonik yaklasimi, Bach'tan
Beethoven'a ve Ravel'e kadar klasik batt miziginin tim
bigim ve yapilarini igerecek kadar genig kapsamlidir.
Pargalarinda araya giren folk motiflerine ragmen, 6zgir
yapidaki besteleri klasik oldugu kadar caz agirlikhdir. 1990
yilinda Bati diinyasina gelip Sony Plakgilik igin kendi adini
tagiyan ilk CD’sini g¢ikardigindan beri, caz elestirmenleri
onu Keith Jarrett, Bill Evans ve Chick Corea ile
karsilagtirdilar. Aziza'nin tarzi iizerinde dogrudan dogruya
bir etki tanimlamak kolay olmasa da, piyanist Bill Evans’in o
zarif tugesinin ve buydleyici timsinin izlerine belli belirsiz
rastlanir. Piyano teknigi galis tarzi kadar sasirtici, ritm
duygusu ise etkileyicidir.

Yalnizca piyano galigi bile dinleyicileri derinden etkilemeye
yetecekken, bu geng ve olaganiistii miizisyenin blyusi asil,
o duru sesiyle sarki soylemeye basladiginda hissedilir.
Aziza sarki s6ylediginde, Ella Fitzgerald ve Sarah
Vaughan'in “scat” vokallerini andiran, s6zciiklere
gereksinim duymayan ses katmanlarindan, karmagik miizik
yapilari elde eder. Vatanina 6zgi, kisa aralikli tek heceli
seslerle, coskulu piyanosuna uyumlu bir tarzda eslik
ettiginde, sanatginin “ellerim sesimi kiskaniyor” diye
tanimladig bir ruh haline erisir. Iste bdyle zamanlarda, gok
yonlii sanatgl Aziza Mustafa-Zadeh, kendiyle amansiz bir
miicadeleye girer.

Aziza galdigi her notayla yeni bir yoniini ortaya koyarken,
tam bir sanatsal ifade glicli pesinde gergek yiziini tim




agikligiyla sergiler. Aziza, yakin gegmiste dogaglama miizigi
zor durumda birakan radikal dogmalarin tuzagina
diismeden, muziginde tarz ve bigim segiminde tiimiyle
ozgir davranir. Kigiik bir gocugun tim saf enerijisi ve
nesesiyle galsa da, bunu bir yetigkinin olgun disiplini ve
zekasiyla birlestirir. Iste garpici bir yenilik tasiyan, caz,
Azerbaycan folkloru ve klasik miizik arasindaki sinirlari
asan eserlerine o 6zel niteligi kazandiran da budur.

Aziza Mustafa-Zadeh degisik kokenlere dayanan bu
biyiileyici etkilesimi, kendine 6zgli az ve 6z, yalin tarziyla,
“Gokkusaginda pek gok renk vardir. Ruhun da pek gok
degisik tonu” diye 6zetlemekte. Kuskusuz bu s6zler, hem
sanatglyl hem de onun gevresindeki diinyay: algilayisini
tanimlamaya da uygun.

B Jazz, it seems, is still a man’s world. Up to now, the only
recognized roles for women in the Afro-American music of
this century have been as singers. Acclaimed female
instrumentalists and composers are few and far between -
and, interestingly, almost all of them have been keyboard
players: Lil Hardin, Shirley Scott, Marian McPartland, Carla
Bley, Joanna Brackeen, Irene Schweizer and Barbara
Dennerlein, etc.

Now a name can be added to this roll of honour - Aziza
Mustafa- Zadeh “The Princess of Jazz”. She was born in Baku,
the capital of Azerbaijan, a former Soviet Republic, on 19
December 1969. Yet despite a mysterious name that could be
straight out of Arabian Nights, this piano player and singer
does not regard herself as the exotic product of a distant land.
Since she was born, music has been an integral part of her
life. Aziza Mustafa- Zadeh'’s father, Vagif Mustafa-Zadeh is a
legendary composer and pianist, who payed an important role
in making jazz acceptable in Russia. Her mother is a trained
and famous singer of traditional Azerbaijan music, and has
rarely left her daughter’s side during her rise to fame. By luck
and grace, Aziza has inherited talents from both sides,
playing, singing, and composing some of the most
extraordinary jazz to be heard today. Aziza Mustafa-Zadeh'’s
music is the natural and easy fusion of two fundamental
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elements: jazz, the modern sound of freedom, and MOGAM,
the ancient music of wisdom.

Though she first sang publicly at the age of three-and-a-half,
it was a piano concert, which actually brought the turning
point in her life. When she was fourteen, she gave up ballet,
ice-scating and painting overnight and put all her energy into
piano-playing. It was not long before she was playing her first
“compositions” to her girlfriend over the phone -paraphrased
fantasies a la Johann Sebastian Bach. She even wrote
improvisations on the codas of piano sonatas by Mozart and
Beethoven. Her classical training at the Music Conservatory
did nothing to repress the abundant, manifold exuberance she
brings to her playing.

In fusing jazz, Azerbaijani folk and classical elements, she has
developed an intensively personal style, the like of which has
not been heard before. Her virtuoso, polyphonous approach is
broad enough to encompass all the forms and structures of
western classical music from Bach to Beethoven to Ravel.
Weaving in and out of them are leitmotifs from the world of
folklore and yet in a wider sense, her free-ranging work must
still be classical as jazz. Since her arrival in the West in 1990
and the release of her first self-titled CD on Sony Records,
jazz critics have compared her to such great musicians as
Keith Jarrett, Bill Evans, and Chick Corea. Though no direct
influences can be identified, there are occasional traces of the
elegant touch and fascinating tonality of pianist Bill Evans.
Her piano technique is astounding as is her performance. Her
feeling for rhythm is impressive.

Her piano playing alone would suffice to astound an audience,
but total awe for this young phenomenal musician really sets in
when she begins to sing in her crystal clear voice. Aziza builds
up layer upon layer of her wordless vocals, reminiscent of the
scat vocals of Ella Fitzgerald or Sarah Vaughan, into complex
musical structures. And when she sings in the melismatic
micro-intervals, characteristic of her homeland, in absolute
synchronicity with the effervescent piano runs, that scamper
right across the keyboard, then she has reached the state, where
sometimes, as she likes to put it, “my hands are jealous of my




voice”. In such moments, the multi-talented Aziza Mustafa-
Zadeh is locked in mortal combat with herself.

With every note she plays, Aziza Mustafa-Zadeh offers herself
up anew. She lays herself bare, driven by the quest for total
artistic expression. In her music, she retains complete
freedom in her choice of style and form, avoiding the pitfalls
of radical dogmatism, which have plagued much improvised
music in the past. She plays with all the naive energy and joy
of a small child, yet couples it with mature discipline and
intelligence of an adult. It is this, which lends her work,
transcending the frontiers between jazz, Azerbaijani folk and
classical music, its special quality: it sounds intriguingly

new.

Aziza Mustafa-Zadeh sums up this fascinating symbiosis of
different heritages in her own succinct, prosaic way: “The
rainbow has many colours. The soul, too, has many different
shades.” Unquestionably, these words can be applied equally
well to the artist herself, and to the way in which she views
the world around her.

Aziza, degisik
kokenlere dayanan
buyuleyici
etkilegimini,
kendine 6zgii az ve
6z, yaln tarziyla,
“Gokkusaginda gek
Gok renk vardir.
Ruhun da pek gok
degisik tonu” diye
Gzetlemekte.

Aziza sums up her
fascinating symbiosis
of differenc heritages
in her own succinr,
prosaic way: “The
rainbow has many

colours. The soul,
to0, has many
different shades.”
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Onat Kutlar'in Anisina
Dedicated to the Memory of Onat Kutlar

Sanat¢ilarin ulagmu LUFTHANSA tarafindan saglanmagtir.
@ Lufthansa Transportation by kind courtesy of LUFTHANSA.

JAN GARBAREK DORTLUSU

JAN GARBAREK QUARTET

Jan Garbarek - saksofon saxophone
Eberbard Weber - bas bass

Rainer Briininghaus - tuslu galgilar keyboards
Marilyn Mazur - vurmali galgilar percussion

Yer Venue: Agikhava Tiyatrosu Open- Air Theatre
Tarih Date: 15.07.1995
Saat Time: 21:30

JAN GARBAREK

B Seckin Norvegli tenor ve soprano saksofoncu Jan
Garbarek'’i besteci ve miizik kuramcisi George Russell
soyle tamimliyor: “Avrupa’nin Django Reinhardt'tan bu
yana yetistirdigi belki de essiz yetenekli tek caz
muzisyeni”. Kolayca taninan mizik tinisiyla - biydleyici
durulugu ve yalinligiyla ugusarak vataninin fiyordlarini
cagristiran kederli, sade ve ig sizlatan bir “sound” -
Jan Garbarek kuskusuz 70’lerden bu yana ortaya gikan
en 6zgiin saksofonculardan biridir.

4 Mart 1947’de Norveg'in Mysen kentinde dogan
Garbarek, radyoda John Coltrane’nin “Countdown” adli
pargasini duydugunda gok etkilendi ve 14 yasinda kendi
kendine saksofon galmaya basladi. Bir yil sonra, 1962
Norveg Amatdr Caz Sampiyonasi’'nin modern caz
kategorisinde birinci gelen dortliinin basindayd.
Yagaminin déniim noktasi, 1965 yilinda Molde Caz
Festivali'nde George Russell’la kargilagmasiydi. Russell’in
Unli tezi “Lydian Chromatic Concept of Tonal
Organization”ina hayran kalan Garbarek daha sonraki
yillarda bu bestecinin yapitlarinin énemli bir solisti oldu.
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Garbarek ilk kayit caigmasini 1966’da gerceklestirdi, ayn
dénemde Varsova'da ve Prag ‘da festivallere kauld.
Ardindan akustik ve elektronik tgli ve dértliilerden;
piyano, klasik gitar, windharp ve kilise orguyla diietlere,
yayl galgilar orkestrasi &niinde solo ve Ugliilere kadar
genis bir yelpazede yapuig galismalarini sundu. ECM plak
sirketi icin Alman produktor Manfred Eicher’le kayit
galismalari yapan ilk sanatgilardan biri olan Garbarek’in
dokunakl saksofonu, lider ya da eslikgi muzisyen olarak
alisiimamis yapida bir gok toplulukta gorev aldigi 40’tan
fazla ECM albimiinde dinlenebilir. ECM’in 500. albimuintin
(Jan Garbarek’in Twelve Moons adli galismast), dingin ve
diistindiiriici oldugu kadar tutkulu ECM estetik anlayisinin
gelistirilmesinde 6nemli etkisi bulunan bu miizisyene
ayrilmig olmasi gergek bir hakbilirlilikti.

Garbarek’in ilk donem kayitlari, Coltrane’nin dogaglamaya
getirdigi “sheets of sound” yaklagiminin karmasikligina
karsi verdigi miicadelenin kanitidir. Ama daha bu ilk
donemde bile, galiginin geliksi berrakligi ve erisiimez
guzelligi, onu gagdas miizigin en 6zgilin ve aninda taninabilir
seslerinden birine donustiiriirken, sanatginin heybetli tinisi
ve derin miizik duygusu onu en Unli miizisyenler arasina
soktu. Beraber galisacagr mizisyenleri segmekte her
zaman basarili olan saksofoncunun gruplari siirekli olarak,
gucli ve kisilikli mizisyenlerden kuruluydu. George Russell
ve Keith Jarrett gibi sanatgilarla yaptigi ortak gahgmalari
ise, modern gagin bagyapitlari arasina girdi.

Garbarek 70’li yillarin baslarinda Keith Jarrett’la yaptig
yogun galismalar sonucunda kisa siirede modern cazin
seckin isimleri arasina girdi. Jarrett’la gergeklestirdigi
birgok albiim projesinden sonra (Luminescence, Arbour
Zena, Belonging, vb), Garbarek 1977’de Jarrett’in
dortlistiyle Avrupa ve Amerika turnelerine gikti. Sonra da,
Magico ve Folk Songs albiimlerinde Charlie Haden ve
Egberto Gismonti ile birlikte galdi. Garbarek ardindan
Eberhard Weber, David Horn ve Michael Di Pasqua ile bir
grup kurdu; ve birlikte 80’li yillarda Avrupa, Amerika,
Japonya ve Norveg'te turneye giktilar.




Garbarek’in giinimiizdeki gok basarili grubunun temeli,
1982’de, sagirtici derecede melodik Alman bas ustasi
Eberhard Weber'le birlikte galismaya basladiklarinda
atlmigti. Grubun elemanlarinda gok az degisiklik yapildi ve
yeni gelenlerde hep gok segici davranildi. Klavyeci Rainer
Bruninghaus 1987’de piyanist Lars Janson’un yerini alirken,
grubun en son katilan Uyesi ise, daha evvel Miles Davis ve
Woayne Shorter’la galigmig olan Danimarkali vurmal galgilar
ustasi Marilyn Mazur oldu. Yerini aldigi Nana Vasconselos’tan
cok farkl bir stile sahip olan Mazur, dortliiye yepyeni bir
boyut kazandirdi ve Garbarek’in miiziginin derin Iskandinav
koklerine tamamiyle uyum gosterdi.

Garbarek, 34 yil 6nce Coltrane’nin miizigine
vuruldugundan bu yana, uzun bir yol katetti. O giinlerdeki
miziginin bereketini siirekli olarak aritti ve saksofonundan
siiziilerek yiikselen o saf ama muhtegem sesi gergek bir
coskuyla harmanlayarak, soguk bir giizellik, garpici bir
melodi yalinligi, armoni ve ritm zerafetiyle segkinlesen
glinimiizdeki stiline donistiirdu. Ustelik bu “sound”,
yiceliginin bir kismini olsun elde edebilmek igin ugrasan
pek gok taklitgisinin gabalarina karsgin, kusku gétiirmez bir
bigimde timiyle ona aittir.

Guntimuzde adi Amerikali ustalarla birlikte anilan
Garbarek, cazda 6zgin bir Avrupa tarzinin ortaya gikisiyla
6zdeslesmistir. Tinisi berrak, benzersiz, sade ve durudur.
“Kuzey ve doga, sarki ve gizem”, Garbarek esin
kaynaklarini béyle tanimlar ve kuskusuz miiziginin
kokeninde bunlar yatmaktadir. Eger sanatginin Norveg
folkloruna baglilig) bu derece giigli olmasaydi, muzigine
Brezilya ve Asya etkilerini katmakta bu denli basarili
olamazdu.

Biitiin muziklerin kaynaginin sarki oldugu, sanatginin gogu
bestesinde hissedilebilir; dikkatinin gogunu melodiye ve
gercekten etkileyici bir tutarlilikla seslendirdigi melodik
hatlarin temiz ifadesine verir. “Kendimi iyi hissettigim
zamanlarda her notaya bir anlam vermeyi umarim”. Dingin
bir melodinin kivrimlari arasindan aniden Garbarek’in
saksofonu yiikselir; glicini en yiiksek noktalarda bile

“Avrupa’nin Django
Reinhardt’tan bu
yana yetistirdigi
belki de egsiz
yetenekli tek caz
mizisyeni.” -
Besteci ve muzik
kuramcisi George
Russell

“ Just about che most
uniquely talented
jazz musician
Europe has produced
since Django
Reinharde." -
Composer and music
cheorist George
Russell






yitirmeden, hig bagtansavmaciliga kagmadan, miizige
timiyle egemen olur. Eberhard Weber'in sakiyan basiyla
Unison galdigi saksofonu, sarkilarina bir ilahi havasi katar.
Mizigindeki dinginligin ve olgunlugun derin solugu, tarzinin
modaya uygunlugu hakkinda yoneltilebilecek tim sorulari
ortadan kaldirir.

Jan Garbarek’in oda miizigi-caz sentezi, sessizlikten sonraki
en giizel sestir belki de, ve o, bu miizigin yaraticisi olarak
betimleyici ve folklorik 6zellik ve etkilere de igten ige
baglidir. Garbarek, yogun ve son derece gorsel miizigine
stirekli yeni soluklar arayan 6zgiin bir stilisttir.

B The distinguished Norwegian tenor and soprano
saxophonist Jan Garbarek has been described by composer
and music theorist George Russell as “just about the most
uniquely talented jazz musician Europe has produced since
Django Reinhardt”. With his highly distinctive tone - a
desolate, stark and stinging sound, atmospheric of his native
fjords, floating in simplicity and haunting clarity - Garbarek
is undoubtedly one of the most original individual stylists on
saxophone to have emerged since the ‘70s.

Born on 4 March 1947 in Mysen, Norway, Garbarek thought
himself playing saxophone at age 14, inspired by hearing John
Coltrane’s “Countdown” on the radio. A year later, he was
fronting the leading quartet in the non-traditional section of the
‘62 Norwegian Amateur Jazz Championship. In 1965, a
significant encounter with George Russell at the Molde Jazz
Festival resulted in Garbarek’s fascination with Russell’s “Lydian
Chromatic Concept of Tonal Organization”, with Garbarek
becoming an important soloist in the composer’s works.

Garbarek made his recording debut in 1966, while also
appearing in festivals at Warsaw and Prague. He has
subsequently presented a wide body of his own work from
acoustic and electric trios, quartets, through duos with piano,
classical guitar, windharp and pipe organ to solos and trios
with string orchestras. Among the first artists to be recorded
by famous German producer Manfred Eicher for ECM,
Garbarek's poignant saxophone can be heard on more than 40
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albums for that label, either as a leader or in an
unprecedented variety of settings. It’s fitting that the 500th
ECM release (Twelve Moons by Jan Garbarek) should feature L

o Kendimi iyi
the work of the musician who has done so much to develop hissettigim
zamanlarda her
nosaya bir anlam

vermeyi umarim.” -
Jan Garbarek

the contemplative yet passionate ECM aesthetic.

His early recordings reveal evidence of Garbarek’s struggle
with the complexities of the famous Coltrane “sheets of sound”

“In my best
approach to improvisation. Even in those early days, though, moments | hope to
g . 2 8 3 give meaning to
the steely clarity and elusive beauty of his playing marked him | (.0 o
out as one of the most individual and instantly recognisable Jan Garbarek

voices in contemporary music, while his majestic tone and
depth of feeling for the music have made him one of the most

popular. The saxophonist has always had a sharply-tuned ear
when it came to finding musicians to work with, and his
bands have consistently featured strong and highly individual
players, while his collaborations with the likes of George
Russell and Keith Jarrett remain landmarks of the modern era.

Garbarek had an early breakchrough into the elite of
modern jazz in the early ‘70s, due to his extensive co-
operation with Keith Jarrett. After many album projects
with him (Luminescence, Arbour Zena, Belonging, etc),
Garbarek toured Europe and America with Jarrett’s quartet
in 1977. He then collaborated with Charlie Haden and
Egberto Gismonti for Magico and Folk Songs albums.
Garbarek subsequently formed a band with Eberhard
Weber, David Torn and Michael Di Pasqua that toured
Europe, America, Japan and Norway in the ‘80s.

The foundation of his present highly-successful Group was
laid when the astonishingly melodic German bass maestro
Ebenhard Weber joined him in 1982. Personnel changes
have been few, and replacements well chosen. Keyboard
player Rainer Bruninghaus took the place of pianist Lars
Jansson in 1987, while the latest recruit was the Danish
percussionist Marilyn Mazur, whose previous employers has
included Miles Davis and Wayne Shorter. A very different
stylist to the man she has replaced, Nana Vasconselos,
brought a new dimension to the quartet, and felt entirely at
home with the deep Scandinavian roots of Garbarek’s music.
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Garbarek has come a long way since first being smitten by
Coltrane thirty-four years ago, and has steadily refined the
early fecundity of his music in that time, replacing it with
the icy beauty, poignant melodic simplicity, and harmonic
and rhythmic delicacy of his current style, all held together
by an underpinning of genuine fervour, and the sheer
magnificence of that soaring saxophone sound. It is a sound,
moreover, which remains entirely and unmistakeably his,
despite the efforts of many imitators to appropriate even a
litcle of its grandeur.

Garbarek’s name is now listed next to the big names from
the U.S. and is associated with the birth of an original
European sound in Jazz. His tone is clear, independent,
ascetic and pure. “The north and nature, song and mystery”
are what Garbarek calls his origins and these are his
unrefutable heritage. If it wasn’t for his strong inner
connection with Norwegian folklore, he wouldn’t be able to
integrate Brasilian and Asiatic influences as convincingly as
he does.

That the origin of all music lies in song, is to be felt in
many of his compositions, and his greatest attention lies on
melody and on the clear articulation of melodious-lines,
that he plays with unmistakable impressive urgency. “In my
best moments I hope to give meaning to every note.”
Suddenly, out of an oscillating melody, Garbarek’s horn
emerges, keeping its sovereignty into the highest pitches,
and without giving way to uncontrollable recklessness. His
unisono playing with Eberhard Weber’s singing bass gives
his songs a hymnal luster. The breadth of peacefulness and
maturity in his music eliminates all question of stylish
fashionability.

Jan Garbarek’s chamber music-jazz might well be the most
beatiful sound next to silence, and he, as a sculptor of these
sounds, is intrinsicly connected with the illustrative and
folkloristic qualities and influences. He is an original stylist
always searching for new realms for his intense and extremely
visual music.
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EBERHARD WEBER

B Unlu Alman basgi Eberhard Weber, 22 Ocak 1940’da
Stuttgart’da dogdu. Bir piyano &gretmeninin oglu olan
Weber, alti yaginda viyolonsel galmaya basladi. Okul
orkestrasinin ihtiyaci tizerine de 1956’da bas ¢almaya
bagladi. 1960’ yillarda esas meslegi olan fotografciligin
yanisira, bas galarak biyiik siikse yapti. 1962’den itibaren
ozellikle piyanist Wolfgang Dauner ile birlikte birgok
albim kaydi gergeklestirdi. 1970 yilinda Et Cetera adli caz-
rock grubuyla ilk kez profesyonel oldu. Dave Pike ile, ve
daha sonra Volker Kriegel'le birlikte Spectrum adl grupta
galisti. 1973'te piyanist Rainer Briininghaus ile yaptigi The
Colour Of Chloe albimiiyle buyik basari elde etti. Ralph
Towner, Gary Burton gibi muzisyenlerle ¢aligtiktan sonra,
Colours adli grubunu kurdu. Jan Garbarek, Bill Frisell,
Michael DiPasqua ile birlikte galisti. Kendi adina 6nemli
birgok albiim yapan Eberhard Weber, (Fluid Rustle, Yellow
Fields, The Following Morning, Seriously Deep, Little
Movements, Death in the Carwash, Chorus gibi...) ayrica
Baden Powell, Stephane Grappelli, United Jazz and Rock
Ensemble, Kate Bush, Benny Bailey, Joe Pass, Jon Hiseman,
Barbara Thompson, Pat Metheny, Singers Unlimited, Art
Van Damme gibi miizisyen ve gruplarla da galigmalar yaptu.

B The prominent German bassist Eberhard Weber was born
in Stuttgart, on 22 January 1940. The son of a piano
instructor, Weber started playing the cello when he was six.
The needs of the school orchestra prompted him to play bass
in 1956. During the '60s, he had great success playing the
bass, in addition to his true profession as a photographer.
Starting from 1962, he made many album recordings,
especially together with the pianist Wolfgang Dauner. He
first became a professional musician with the Jazz-Rock
group Et Cetera in 1970. He worked with Dave Pike, and
then with Volker Kriegel in the group Spectrum. His album
The Colours of Chloe made with pianist Rainer Brininghaus in
1973 was highly acclaimed. After working with musicians
like Ralph Towner and Gary Burton, he established his own
group Colours. He played with Jan Garbarek, Bill Frisell,
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Michael DiPasqua, Eberhard Weber, making many
important albums in his name (like F/uid Rustle, Yellow
Fields, The Following Morning, Seriously Deep, Little Movements,
Death in the Carwash, Chorus) also worked with musicians and
groups such as Baden Powell, Stephane Grapelli, United Jazz
and Rock Ensemble, Kate Bush, Benny Bailey, Joe Pass, Jon
Hiseman, Barbara Thompson, Pat Metheny, Singers
Unlimited, Art Van Damme.

MARILYN MAZUR

B Danimarka asilli kadin perkisyonist, davulcu ve besteci
Marilyn Mazur, 8 Ocak 1955 tarihinde New York’ta
dogdu. Alti yaginda Danimarka’ya geldi. Once piyano ve
dans dersleri aldi. |5 yasinda beste galismalarina baslamigtu.
1973-78 yillari arasinda Zirenes adli grupta davul ve
vurmali galgilar galdi. 1980’lerin bagsindan itibaren, Six
Winds, Finn Savery’nin tiglusi ve Pierre Dorge
yonetimindeki New Jungle Orchestra’da galdi. Ayni yillar
kendi adina ve saksofoncu Uffe Markussen’in de yer aldig
grubu ile album kayitlari gergeklestirdi. Primi adli ve 10
kadin miizisyenin yer aldigi grupta da yer aldi. 1985-89
yillarinda Miles Davis, 1987°'de Wayne Shorter’la gahstu.
Daha 6nce Istanbul Festivali gergevesinde, Miles Davis'le
birlikte yurdumuza da geldi. Das Pferd, Peter Kowald,
Grandmother’s Teaching gibi grup ve miizisyenlerin
albiimlerinde yer aldi. 1989’da Miles Davis’in grubundan
ayrilinca Future Song adh kendi grubunu kurdu ve bu
grupla galismalarini stirdiirdi.

B The lady percussionist of Danish origin, drummer and
composer Marilyn Mazur, was born in New York on 8
January 1955. Coming to Denmark when she was six, she
first took piano and dance lessons, starting composition
studies at 15. She played drums and percussion in the group
Zirenes in 1973-78. Starting from the beginning of the ‘80s,
she played in Six Minds, Finn Savery's trio and the New
Jungle Orchestra conducted by Pierre Dorge. During these
same years she recorded albums in her name with her group,
which also included the saxophone player Uffe Markunsen.
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She was also part of a group named Primi and consisting of
10 female musicians. She worked with Miles Davis during
1985-89 and with Wayne Shorter in 1987. She previously
visited Turkey with Miles Davis’ group, playing in the
Istanbul Festival. She contributed to the albums of groups
and musicians like Das Pferd, Peter Kowald, Grandmother’s
Teaching. When she left the Miles Davis group in 1989, she
established her own group Future Songs and continued her
work with this group.

RAINER BRUNINGHAUS

B Alman piyanist Rainer Briininghaus bugiine kadar birgok
Unlt mizisyene eglik etti ve kendi adina da 6nemli
albumler hazirladi. Continuum, Freigeweht gibi. Bu albiimleri
disinda Eberhard Weber’in Colours grubunda da uzun
slire yer alan Brininghaus, ayrica Freddy Studer, Jan
Garbarek, Manfred Schoof, Ralf R.Hiibner, Charlie
Mariano gibi miizisyenlerin yanisira, son yillarda Acoustic
Alchemy grubunun albiimlerinde de yer ald..

B The German pianist Rainer Briininghaus, apart from
accompanying many prominent musicians, has also prepared
im portant albums of his own, like Continuum, Freigeweh:. He
worked for a long time in Eberhard Weber’s group Colours,
plus contributing to the albums of musicians like Freddy
Studer, Jan Garbarek, Manfred Schoof, Ralph R.Hiibner,
Charlie Mariano and, in recent years, also in the albums of
Acoustic Alchemy.
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