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Eczacibasi, tam 20 ylldlr
Istanbul Caz Festivali'ni dé

20. Istanbul Caz Fes‘t’iir&li"ba;hyoli.
Eczacibasi, neseli festivaller diler.

dinci
SPONSOR

(< Eczacibasi

Séylemenin, dinlemenin,
paylagmanin, yan yana durmanin ve
beraber nefes almanin daha da
anlam kazandigi bu 6zel yaz
mevsiminde, 20 yildir yaptigimizi
yapmaya devam ederek variz.

iyi muzik ve iyi niyetle...

In this special summer when
to say, to listen, to stand side by
side and to breathe together really
count, we continue doing what we
have been doing in the past

20 years, with good music and
with good will.
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ERGUN GZEN
Festival Sponsoru
Garanti Bankasi Genel Miidiirii

istanbul Caz Festivali bu sene
20. yasini kutluyor.

Biz de, Garanti Bankasi olarak,
istanbul’'un buyiileyici atmosferine
essiz renkler katan festivalin 20.
yilinda yine IKSV'nin yaninda yer
almaktan mutluluk duyuyoruz.
Uzun yillardir, “Garanti Caz Yesili”
markasiyla tilkemizde cazin
sevilmesine, yayginlasmasina
onculuk etmeye calisiyor, caz
kilttrtintin gelismesi igin gosterilen
cabalari biyuk bir tutkuyla
destekliyoruz. Farkl renkleri bir
arada barindiran caz mizigini daha
fazla kisiye ulastirma hedefimiz
dogrultusunda, diinyanin en
prestijli festivallerinden biri

olan Caz Festivali’nin 16 yildir
sponsorlugunu Ustleniyoruz.
Geriye déniip baktigimizda,
festivalin glinden giine artan
basarisi, her yil yeniliklerle
zenginleserek daha genis kitlelere
ulasmasi, bizi son derece mutlu
ediyor.

Biliyoruz ki, bu Temmuz ayinda da
festival heyecani sehrin dért bir
yanina yayilacak ve caz muzigi bir
kez daha sokaga cikarak herkesin
duyacagi, dinleyecegi bir muizik
haline gelecek. Diinyaca tnli
sanatgilarin yani sira, birbirinden
degerli yeni isimleri de dinleme
imkani bulacagimiz festivalde, tim
miizikseverler bu coskuya ortak
olacak.

istanbul’un diinyanin sayili kiiltir
baskentleri arasinda yer almasinda
biiyiik pay sahibi olan istanbul Caz
Festivali’nin gergeklestiriimesinde
emegi gecen herkese tesekkiirlerimi

sunuyorum. m

The Istanbul Jazz Festival is
celebrating its 2oth anniversary
this year.

As Garanti Bank we are happy to
be standing by IKSV in the 20th
year of the festival that adds some
unique hues to the enchanting
atmosphere of the city.

For long years, we’ve been trying
to pioneer the popularisation and
dissemination of jazz in Turkey
under the “Garanti Jazz Green”
brand, wholeheartedly supporting
the efforts to promote the jazz
culture. For the last 16 years, we've
been the main sponsor to the
festival, one of the world’s most
prestigious, in keeping with our
goal of bringing the myriad colours
of jazz music to more people.
Looking back, we are delighted to
see the steadily growing success of
the festival that has reached ever
greater audiences enriched with a
fresh array of novelties each year.
We know that the excitement of
the festival is going to spread to
the four corners of the city in July
when jazz will pour forth into the
streets once again and prevail as
the music everyone will hear and
listen to. All music lovers will
share the joy of the festival where
we’ll get the chance to see and hear
performances by valuable new
names as well as world-famous
artists.

I'd like to extend my thanks to all
who had a part in the realisation
of the Istanbul Jazz Festival that
played a key role in Istanbul’s
being counted among the select
culture capitals of the world. m
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Sehrin sesleri, giindelik hayatin miizigi
The sounds of the city, the music of daily life

Biilent Erkmen, festival afisinde, hareket halindeki
martinin kanat cirpiglarini ve ¢ighiklarini cazla
iliskilendirdi. Peki, bu grafik calisma sizin icin nasil bir
deneyimdi?

Bogaz'in ve Hali¢'in girisine bakan bir dairede
yirmi yildir yaziyorum. Glinim martilar, kuslar,
gemiler arasinda gegiyor. Defterlere saf bir sekilde
marti ve gemi resimleri yapiyorum. Biilent Bey
resimlerimden yararlanarak béyle bir afis yapmak
istedigini soylediginde, ben de bu martilarin, kuslarin
uygun olacagini dusiindiim. Ama Biilent Bey’e pek bir
sey 6nermedim. Resim yaptigim defterleri gésterdim.
Basta bir gemi se¢mistik. Fakat o gemi afise elverisli
degildi, bitmis bir resim gibiydi. Bir afiste grafikerin
yaraticihina ve 6zgirligiine saygi duyacak bitmemis
bir resim gerekir. Biilent Bey’de géz oldugu icin, o
kuslar secti. Once biraz kargalar iizerine ¢alistik. Ama
bu marti resmini gériince en uygun olanin bu olduguna
karar verdi. Martinin altindaki boslugu hayal etti,
bitmemis bir resimdi 0. Ben martiyi ve onun etrafindaki
firca vuruslarini yaptim. Biilent Bey ise martiya bakip
caz sesini duydu, Bogaz', istanbul’u ve festivali
gorebildi. Ben afisten cok memnunum.

Benim Adim Kirmizi adli romaninizda minyatiirii
(naks1) “goziin musikisi” olarak tamimlamistiniz.
Resimlerinizde sesiyle de tanimlanabilecek gemi,
marti ve karga desenlerine yer veriyorsunuz. Sizce
istanbul'da giindelik hayatin miizigi bagka hangi
6gelerden olusuyor?

Her sehrin kendine 6zgii pek ¢ok sesi vardir.

Bu sesleri o kadar ¢ok isitiriz ki, sonunda alisiriz ve
duymamaya baslariz. Uzun bir stire bu sehirden uzak
kalip geri dondugtimuizde, sehrin dokusu ve havasi
kadar bu sesleri de 6zleriz. Sehre 6zgii sesler oldugunu
hatirlariz. Her sehrin sesleri, kendi topografyasi,

Orhan Pamuk’un ¢izdigi marti deseni ve el yazisi, Biilent Erkmen’in
tasarimiyla festival afisine déniistii. Ozgiirliigiin miizigi cazi temsil
eden martidan hareketle Orhan Pamuk’a baglandik, giindelik
hayatin miizigini sorduk.

A seagull figure and handwriting both by Orhan Pamuk are the
inspiration behind Biilent Erkmen’s poster design for the festival.
Motivated by the seagull symbolizing the music of freedom, jazz, we
connected to Orhan Pamuk to ask him about the music of daily life.

Biilent Erkmen associated the moving seagulls’ scows and
flapping wings with jazz. How was your experience regarding
the graphic work?

For twenty years, I have been writing in an apartment that
overlooks the entrance of the Bosphorus and the Golden
Horn. My days are spent between seagulls, birds and ships.

I naively paint seagulls and ships on my notebooks. When

Mr. Erkmen expressed his desire to design the poster based on
my paintings, I thought these ones would do. Nonetheless,

I refrained from making any recommendations to Mr. Erkmen.
I showed him my sketchbooks. Initially, we had selected a ship.
However, it was not convenient for a poster, it was more like

a finished piece. For a poster, there needs to be an incomplete
product that respects the creativity and freedom of the graphic
artist. Mr. Erkmen selected those birds with his trained eye.
We had initially worked on some ravens. Yet, when he saw this
seagull painting, he decided that this was the most suitable
one. He imagined the empty space below the seagull, it was an
incomplete painting. I did the seagull and the brush strokes
around it. Mr. Erkmen looked at the seagull and heard the
sound of jazz, saw the Bosphorus, Istanbul and the festival.

I am very satisfied about the poster.

In your novel, My Name is Red, you had defined the art of
miniature (nakish) as the “music for the eye.” Your paintings
also include figures that can also be defined by their noise such
as ship, seagull and raven. What other elements do you think
that Istanbul’s daily life consist of?

Every city has plenty of sound that is unique. Hearing them
so frequently, we get accustomed to the point of disregarding.
When we spend time away from the city and get back, we miss
those sounds as much as its texture and atmosphere. We then
remember that the city has its own unique sounds. The sounds
of every city have to do with its topography, geography, industry,
habits, communication instruments and economy. Istanbul
has sounds we all hear, but which do not exist in other cities.
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cografyasi, sanayisi, aliskanliklari, iletisim araclar ve

ekonomisiyle ilgilidir. istanbul’da bagka sehirlerde
olmayan, hepimizin duydugu pek cok ses var. Bir 6rnek
vereyim: Vapurlar iskeleye yanasirken siirtilen tahta
iskeleler vardir. Altlari madeni tekerlekli. Bu tekerleklerin
betonda yiiriirken ¢ikardig: sesi biitiin istanbul tanir,
ama tanidigimizi bilmeyiz. O sese nem vermeyiz. O
sesi kimse bize bir filmde, hayatimizin bagka bir yerinde
yeniden dinletmez.

Ben bir deneyim olarak sehir hayatinin bu
tiir sesleri de igerdigini bildigim icin, Masumiyet
Miizesi’'nde gegmiste kalmis ve hatta glintimuizdeki
sesleri de korumayi amacliyorum. Marti sesi de tabii
bunlardan biri. Martilar belki evrenseldir, her yerde
sesleri birbirine benzer, ama her sehrin vapur dudugii
degisiktir. Masumiyet Miizesi’nde bunlari da korumaya
calistik. Bunun gibi otoblisiin baska sesi olur,
sokaktaki satici baska tirlt bagirir. Burada uretildigi
icin, belirli bir arabanin sesi baskadir, hakimdir.
Vapurlar, martilar, insaat sesleri ve gene kulaklarimizin
asina oldugu baska sesler bir orkestra, bir sehir sesi
verir bize. Batililarin “beyaz ses” dedigi, uzaktan
duyulan sesten bahsetmiyorum. Sehrin, kaynagini

harkes §lres

vl Dt

istanbul’da baska sehirlerde
olmayan, hepimizin duydugu pek
cok ses var. Bir drnek vereyim:
Vapurlariskeleye yanasirken
siiriilen tahta iskeleler vardir.
Altlar1 madeni tekerlekli. Bu
tekerleklerin betonda yiiriirken
cikardiii sesi biitiin istanbul tanir,
ama tamdigimizi bilmeyiz. 0 sese
dnem vermeyiz. 0 sesi kimse hize hir
-+~ filmde, hayatimizin bagka bir yerinde
=& yeniden dinletmez.

Istanbul has sounds we all hear, but
which do not exist in other cities.
Let me give an example: There are
the wooden gang planks that are
laid when the ferries are docking;
with metal wheels. All of Istanbul
recognises the sound they make
rolling on cement, without realising
that recognition. We do not heed.
Nohody makes us listentoitina
movie or any other part of our lives.

Let me give an example: There are the wooden gang
planks that are laid when the ferries are docking; with
metal wheels. All of Istanbul recognises the sound
they make rolling on cement, without realising that
recognition. We do not heed. Nobody makes us listen
to it in a movie or any other part of our lives.
Recognising that the city life also consists of
sounds such as this one, I aim to preserve the
sounds of the past, or even today, at the Museum
of Innocence. Naturally, the sound of seagulls is
one. Seagulls may be universal, they sound alike
everywhere, but the ferry whistle of each city is
different. We tried to conserve those as well at the
Museum of Innocence. Similarly, the bus sounds
vary, the street vendor yells in a different manner.
Just because it is manufactured here, a car makes
a specific over riding sound. Ferries, seagulls,
construction noise and other sounds ears are familiar
with collectively make up an orchestra, a city sound.
I am not referring to what the Westerners call the
“white noise,” which is heard from a distance.
The city if full of sounds with describable and
definable sources that we do not realize, record
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tarif ve tasvir edebildigimiz, ama fark etmedigimiz,
kaydetmedigimiz, saklamadigimiz sesleri vardir.
Aradan kirk yil gecer, bir suirii ses kaybolur. Sonra bir
film seyrederken ya da yanlislikla bir yere kaydedildigi
icin o sesi duyariz ve i¢cimizde yogun bir 6zlem

belirir. Bu tiir seslerin muhafaza edilmesi gerektigine
inaniyorum. Tipki sehir fotograflarini, kartpostallarini,
filmlerini sakladigimiz gibi.

Resim ve edebiyati ayni siirsel etkiyi yaratmaya
calisan benzer sanatlar olarak gériiyorsunuz. Peki,
miizik sizin i¢cin nerede duruyor?

Muzik, tabii ki en saf sanat. Sairler de, yazarlar
da, ressamlar da aslinda muzigin safligina ulasmayi
amaglarlar. Modern muzik de bu safligi iyice ortaya
ctkarmistir. Ama ne yazik ki ben miizisyen degilim,
muzik kulagim yok.

Son doért yildir yeniden resim yaptiginizi ve
resim yaparken miizik dinlediginizi biliyoruz. Ne tiir
miizikleri, hangi isimleri dinlemeyi tercih ediyorsunuz?
Cazin bunlar arasinda yeri var mi?

Babam orkestral bati miizigi ve caz dinlemeyi cok
severdi ve ¢ok dinlerdi evde. Ben de severim caz.

Ta 1960’larda Dave Brubeck'’i dinlerdim. Ama uzmani

olmadigim konuda da konusmaktan ¢ok korkarim. m

or conserve. 40 years pass and a ton of sounds
disappear. Then one sound pops up in a movie or
on a unintended recording, and a dense feeling of
yearning appears. [ am convinced that these sort of
sounds should be conserved. Just like we keep city
photographs, postcards and films.

You consider painting and literature as similar
art forms both with aiming to raise a poetic impact.
Where does music stand for you?

Music is definitely the purest form of art. Poets,
writers and painters actually try to reach the purity of
music. Modern music has thoroughly revealed this
purity. However, I am not a musician and do not have
a listening ear.

We know that you started to paint again in the last
four years and that you listen to music while painting.
Which genres and musicians are your preferences?
Where does jazz stands among those?

My father really enjoyed orchestral Western music
and jazz, and he listened frequently at home. I also
like jazz. I was already listening to Dave Brubeck back
in the Gos. However, I fear talking about a topic that
I am not an expert of. m

A total pioneer

MURAT MERIG

Durul Gence, memleket miiziginde bir
éncii: icraciligy, aranjérligi, eslikciligi ve
sefligiyle simgelenen mizisyenligi bir yana,
egitimciligiyle de cok sey kazandirmis
isimlerden. Cazin, rock’n’roll’'un, popiiler Bati
miiziginin temelinde hep o var. Tiirkiye'deki
ilk rock’n’roll toplulugu olan Deniz Harp
Okulu Orkestrasi’nin elebaglarindan. 1955'te,
rock’n’roll’un diinyayi kasip kavurmaya
basladigi yil, bu toplulugu kuruyor.
Orkestrasi Durul Gence 5 ile ilk d6nem
yayimlanan plaklarin neredeyse hepsinde

Durul Gence is a pioneer in the music
scene of Turkey: In addition to his
musicianship epitomized by his performer,
arranger, accompanier, conductor identities,
Gence has also contributed tremendously to
music with his career as an educator. He is at
the foundations of jazz, rock'n’roll and pop
music. He is among the founders of Turkey’s

Durul Gence’nincaza  first rock'n’roll band, Deniz Harp Okulu
asil katkisi, yillardir
yetistirdigi gencler.

Orkestrasi in 1955. That is actually the year
rock’n’roll started to storm the world.
Durul Gence contributed to almost all of

H
yer aldi. Ajda Pekkan, Berkant, Ertan Anapa, Durul_ﬁen_ce s real the early recordings with the band he founded,
Ozdemir Erdogan gibi dsnemin &nemli contributionarethe  Durul Gence 5. He recorded his own albums
isimlerine eslik ederken bir yandan kendi vouth he has been while acconpanying to other singers of the

plaklarini yapti. Bu grup ilk degil elbette: TED raising for years.

Sgrencilerinin kurdugu Sweaters, Sextet SSS,

Alpay’a eslik eden Arkadaslar, Alimanya’da

kurdugu Black Points... Durul Gence bu topluluklarda
Onno Tung'tan Serif Yiizbasioglu'na, Erol Duygulu’dan
Cezmi Basegmez'e miithim miizisyenlerle calisti.

ilk caz emisyonlarini Nejat Cendeli (piyano), Melih
Girel (korno), Metin Gurel (fliit) ve Selcuk Sun (kontrbas)
ile gerceklestirdi. Durul Gence 5'in “bliytiyerek” Durul
Gence 10’a evrilmesiyle bambaska bir hatta girdi. Emin
Findikoglu’nun yaptigi diizenlemeleri galan orkestra,
déneminin belki de en iyisi! Yaptiklari konser albimii
ve birkag 45'lik, asilamamis isler. Bunlar arasinda yer
alan Seyh Samil, Durul Gence’nin alameti farikasi, geg
dénem bir Anadolu-pop klasigi, “yerli caz”in sahikasi,
bir “dlizenleme nasil olur” dersi. 70'lerin ikinci yarisinda
kurdugu caz toplulugu Asia Minor Misson ve 1979’da
Danimarka’da Mehmet Ozan’la yaptigi Istanbul Ekspres
albimii, miihim isler.

Gence'nin caza asil katkisi, yetistirdigi gencler.
Hacettepe ve ODTU'de verdigi caz tarihi dersleri, bilhassa
g0’l yillarda pek ¢ok 6grencinin ufkunu agti. ODTU’deki
tikhim tiklim Durul Gence derslerine utanarak sizdigimi,
bir koseye buziilerek dinledigimi saklamayacagim.

Bu derslerde 6grendiklerim bugiin sadece “bilingli”
dinleyiciligimin degil, muzik yazarligimin da temelini
olusturur.

istanbul Caz Festivali'nin Yagsam Boyu Basari Oduli’nii
alan Durul Gence, bu édiili sonuna kadar hak etmis
isimlerden. Bize diisen, onu ayakta alkislamak. m

period, such as Ajda Pekkan, Berkant, Ertan
Anapa, and Ozdemir Erdogan. Numerous bands
exist in Gence’s music career: Sweaters, founded
by TED students; Sextet SSS; Arkadaglar which accompanied
Alpay; Black Points, which he founded in Germany... He worked
with influential musicians ranging from Onno Tung to Serif
Yiizbagioglu, Erol Duygulu to Cezmi Bagegmez.

Gence gave his first jazz emissions with Nejat Cendeli
(piano), Melih Giirel (French horn), Metin Giirel (flute) and
Sel¢uk Sun (double bass). Things took another turn when
Durul Gence 5 “prospered” and evolved into Durul Gence
10. Their performances of Emin Findikoglu’s arrangements
might be the period’s best! Their live album, as well as their
singles are still not transcended. Among these is Seyh Samil:

It is Durul Gence’s trademark, a late Anatolian pop classic,
the acme of “local jazz” and a course on how an arrangement
should be. The jazz band Asia Minor Mission which he
founded in the late 1970s and the Istanbul Ekspres album he
recorded with Mehmet Ozan in Denmark in 1979 should be
cited as well.

Gence’s real contribution to jazz are the youth he has been
raising for years. The jazz history courses he taught at METU
and Hacettepe expanded new horizons for many students
especially in the 9os. I was among those who sneaked in and
hid in a corner to listen to Durul Gence’s packed lectures at
METU. These lectures set not only the basis for my “conscious”
ear, but also my career as a music writer.

Presented with the festival’s Lifetime Achievement Award,
Durul Gence is among those who fully deserve it. Our duty is
to stand up and applause. m
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Tiirkiye caz tarihinin sessiz tamigi
The silent witness of Turkish jazz history

TUNGEL GiiLSOY

Bircogumuz onu Bebek’te Tuirkiye'nin ilk
caz kulubui “360"1 agmis kisi olarak bilir, ama
Hasan Kocamaz'in kisisel 6ykiisti bu kisacik
ctimleden ¢ok daha uzundur. Uzun yillar
stiren suskunluktan sonra Emin
Findikoglu’nun albiimiiyle yeniden giindeme
geldiginde ¢cogu miiziksever onu ilk defa
tanimis oldu.

Hasan Kocamaz 1928 yilinda istanbul’da

Sgrenimi sirasinda tanisti. Miizige davul
calarak basladi, daha sonra bandoneona
gecti, ama sonunda agiz armonikasinda
karar kildi. Okulun @inlii izci grubu Izcaz’da
agiz armonikasi ¢aldi. Sonra kendi gruplarini
kurdu. Erdem Buri, Doktor Fazil Abrak,

ilhan Mimaroglu, Nejat Cendeli, Turan
Eteke, Eray Turgay gibi bir devrin en énemli

Hasan Kocamaz,
dogdu, caz mizigiyle Galatasaray Lisesi’'ndeki Turklve caztarihinin  at Galatasaray High School. He started out

yasayan tamgidir,
parcasidir ve onun
dykiisiinde biiyiik
bir degisim gegiren
Tiirkive!“in ovkusunu musicians such as Erdem Buri, Doktor Fazil

de bulabilirsiniz.
miizisyenleriyle birlikte caldi.Hayatinin ilk caz Hasan Kocamazis

Many of us recognise him as the founder
of “360”, the first jazz club of Turkey in Bebek,
but Hasan Kocamaz’s personal story is much
longer than this short sentence. Following an
extended hiatus, most music fans heard his
name through the buzz formed around Emin
Findikoglu’s album.

Hasan Kocamaz, born in 1928 in Istanbul,
encountered jazz music during his education

with drums, continued on with bandoneén and
lastly transferred to harmonica, which he played
in the school’s famous scout band “Izcaz.”

He then formed his own bands. Kocamaz
played together with that era’s most significant

Abrak, iThan Mimaroglu, Nejat Cendeli, Turan
Eteke and Eray Turgay. World War II had just
ended when he listened to jazz music for the

miizigini Pangalti’'ndaki Mihtaryan Ermeni an integral part and first time in his life at Mihtaryan Armenian
Okulu’nda dinledigi zaman ikinci Diinya a |“"ng witness of School in Pangalti. Arto the trombonist,
Savasi yeni bitmisti. Tromboncu Arto, davulcu Turkish iazz histor Kohenka the drummer, Dikran Hacaduryan
Kohenka, trompetci Dikran Hagaduryan, . l Y the trumpeter, Alex the pianist and legendary
piyanist Alex ve bugtin bir efsane olan Hirant and in his story, you Hirant Liisikyan used to play together. Arif
Lusikyan ile birlikte calarlardi. Arif Mardin de can also find the Mardin was among the audiences as well.
onlari dinleyenler arasindayd. story of Tlll'kEl]’S Kocamaz won the first prize at a harmonica
1959 yilinda Paris’te yapilan agiz transformation contest held in Paris in 1959. Around the

armonikasi yarismasinda birincilik 6dulu

kazandi. Gene o yillarda Ciineyt Sermet’in de

destegiyle trompet calmaya basladi. Yavuz Ozisik, Tillay
German, Erol Biiytikburg, Necdet Karar gibi dénemin tinli
miizisyenleriyle de calisti.

Kocamaz uzun bir miizik 6grenimi gérmedi, ama her
zaman muzigin ruhunu 6grenmek icin ¢alisti. Caz muzigin
matematiksel denklemini ytiregine kazidi.

Yurt disinda yasadi, ama sonunda kendi memleketinde
yasamaya karar verdi. Deniz kirlendigi icin Bebek’ten
ayrilip ¢ok sevdigi tabiata yakin oldugu Kilyos’ta bahceli
bir evde yasiyor. Motosiklet tutkunu, Tiirkiye'deki ilk Vespa
sahiplerinden, siki bir avci. Bir yandan da giiniimiiziin
caz muzigini gegmisin derin birikimiyle izlemeye devam
ediyor.

Hasan Kocamaz, Tirkiye caz tarihinin yasayan
tanigidir, pargasidir ve onun 6ykiistinde biyuik bir degisim
geciren Tirkiye'nin dykiistint de bulabilirsiniz. m

same time, he had started to learn the trumpet
with Ciineyt Sermet’s encouragement. He
collaborated with prominent musicians of the day, such as
Yavuz Ozigik, Tilay German, Erol Biiyiikbur¢ and Necdet Karar.
Kocamaz did not complete a thorough music education,
but always worked towards understanding the essence of
music. He inscribed the mathematical equation of jazz to his
heart.
He lived as an expat for years but decided to return to his
homeland. After moving from Bebek due to sea pollution,
he currently lives in a house with a garden in Kilyos, close
to the nature he loves. Kocamaz is a passionate motorcyclist,
who is one of the first Vespa owners of the country, as well as
an accomplised hunter. He continues to observe today’s jazz
music with his profound amd historical experience.
Hasan Kocamaz is an integral part and a living witness
of Turkish jazz history and in his story, you can also find the
story of Turkey’s transformation. m
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SATU

ALICIA KEYS
Parkorman, 21.30
400 TL (OZEL PLATFORM), 250 TL, 150 TL (SAHNE ONU), 80 TL / 60 TL (6&R sTU)

03

GA WE

DEE DEE BRIDGEWATER AND RAMSEY LEWIS
Yildiz Sarayi Hasbahge, 21.00
90 TL, 80 TL, 70 TL, 50 TL / 40 TL (6&R sTU)

LOPEZ - NUSSA FAMILY PROJECT
Feriye Lokantasi, Ortakéy, 22.00
50 TL / 40 TL (6&R sTU)

04

PE TU

ANTHONY STRONG
Avusturya Kiiltiir Ofisi Bahgesi, 21.00
50 TL / 40 TL (6&R sTU)

URAZ KIVANER FEAT. MARCO TAMBURINI
Salon IKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R STU)
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CU FR

MELODY GARDOT
Almanya Sefareti Tarabya Yazlik Rezidansi, 21.00
90 TL, 60 TL / 45 TL (6&R sTU)
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TUNEL KONSERLERI TUNEL CONCERTS
Tiinel, Beyoglu 18.00-24.00
35TL
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DAVID SANBORN-BOB JAMES FEAT. STEVE GADD-JAMES GENUS “QUARTETTE HUMAINE”
Hali¢ Kongre Merkezi, 21.30
120 TL, 70 TL, 60 TL, 50 TL, 40 TL / 35 TL (8&R sTU)

E.S.T. SYMPHONY
Hali¢ Kongre Merkezi, 21.30
90 TL, 70 TL, 60 TL, 50 TL, 40 TL / 30 TL (6&R sTU)

EVRIM DEMIREL ENSEMBLE FEAT. DAVID KWEKSILBER
Salon iKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R sTU)

OZAN MUSLUOGLU TRIO FEAT. IVO NEAME
Salon iKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R sTU)

CAZ iCiN TUHAF BIR YER / A STRANGE PLACE FOR JAZZ:
BOJAN Z / KAIROS 4TET
Rahmi M. Kog Miizesi, 21.15
60 TL, 50 TL, 40 TL / 35 TL (O&R sTU)

SENAY LAMBAOGLU FEAT. MEDERIC COLLIGNON
Salon iKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R sTU)

CHINA MOSES & RAPHAEL LEMONNIER / ANAT COHEN QUARTET
SU Sakip Sabanci Miizesi, 21.15
90 TL, 70 TL / 50 TL (O&R sTU)

PT MO

STEFANO BOLLANI & HAMILTON DE HOLANDA DUO
istanbul Arkeoloji Miizesi, 21.30
60 TL, 50 TL, 40 TL / 30 TL (6&R sTU)

LLOYD CHISHOLM SEXTET FEAT. LUIGI GRASSO AND NICOLAS DARY
Salon iKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R sTU)
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SATU

TEATIME AT THE SAVOY: DEUTSCHE PHILHARMONIE MERCK FEAT. KEREM GORSEV
Cemal Resit Rey Konser Salonu, 21.30
50 TL, 45 TL, 40 TL, 35 TL / 30 TL (&R sTU)

-
N

GA WE

ECE GOKSU “MASAL” FEAT. GREGOIRE MARET
Salon iKSV, 22.30
40 TL, 30 TL [ 25 TL (6&R sTU)

CHANO DOMINGUEZ “FLAMENCO SKETCHES”
istanbul Arkeoloji Miizesi, 21.30
70 TL, 50 TL, 40 TL / 35 TL (6&R sTU)

USTALARLA BULUSMALAR / ENCOUNTERS WITH MASTERS:
LENA CHAMAMYAN FEAT. GOKSEL BAKTAGIR, OZER ARKUN, TULUG TIRPAN TRIO
Yildiz Sarayi Hasbahge, 21.30
90 7L, 80 TL, 70 TL, 50 TL / 40 TL (8&R sTU)

29

PT MO

JOHN LEGEND
Cemil Topuzlu Agik Hava Sahnesi, 21.30
200 TL (SAHNE ONU), 120 TL, 9O TL, 70O TL, 50 TL / 40 TL (6&R sTU)
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HANAN
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BRANDON
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DAVUL DRUMS
JERMANIE PARRISH

LEAD VOKAL LEAD VOCALS
WHITNEY KEATON

VOKAL VOCALS
RAPHAEL SMITH

DANSGCILAR DANCERS
JERMEL

MCWILLIAMS
SANTRON
FREEMAN
BRANDON
MITCHELL
JIAN PIERRE-LOUIS

J r&B, souL
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Biletler Tickets

OZEL PLATFORM
PLATFORM

400 TL

SAHNE ONU 1
FRONT OF STAGE 1

250 TL

SAHNE ONU 2
FRONT OF STAGE 2

150 TL

GENEL ALAN
MAIN AREA

8o TL
OCERENCI STUDENT
60 TL

SPONSOR
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WITH THE CONTRIBUTION OF
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Alicia Keys

Hip hop, R&B ve soul arasindaki sihirli kimya

The secret chemistry between hip hop, R&B and soul
_________________________________________________________________________________|

MEHMET TEZ

Alicia Keys, pek ¢ok tinlii yildiz gibi kendini
“entertainer” olarak adlandirmiyor. Miizisyen oldugunu
sdyltiyor. Modern diinyada, yeni nesil kurallarin gecerli
oldugu miuzik sektériinde bunu séylemek eski kafali
olmak demek. Ama sayisiz 6duliintiziin arasinda 14
Grammy varsa, ilk albiimiiniz albiim
satislarinin yerlerde suriindiigu
yillarda 12 milyon sattiysa, izleyen 10

Alicia Keys'in ilk stiidyo
albiimiintin akustik versiyonu

Alicia Keys does not call herself “an entertainer”
like many other famous stars. She says she’s a
musician. To say so in the modern world and in music
industry where new rules are in order is to be old-
fashioned. If you have 14 Grammies among your
numerous awards however, and if
your debut album sold 12 million
copies when the market was in a

yillda yaptiginiz dort albiimiin hemen  Remixed & Unplugged in A Minor,  slump, and if 4 albums you've

hepsi listelerde yer almis ve

satislariniz 35 milyonu ge¢misse ne

oldugunuzu séyleme hakkiniz var. aliyor.

Alicia Keys, ¢cok erken yaslarda
yetenegini belli eden cocuklardan.
Klasik piyano egitiminin, solistlik
becerilerinin fark edilmesinin ve
12 yasinda kendi sarkilarini
yazmaya baslamasinin ardindan

profesyonel olacagindan pek endise Nirvana’s.

duyulmayan biri.

Keys, besteci, s6z yazari, ¢ok yetenekli bir piyanist
ve harika bir sesi var. Biitiin bunlarin étesinde hip hop,
R&B ve soul arasindaki sihirli kimyay: yakalayan sayil
sanatgilar arasinda yer aliyor.

Keys, caz ve soulile iligkisini kaybetmeden popiiler
olan ender diinya yildizlarindan.

Keys’in muizigi eski usul R&B ve soul’u “urban”
denen, daha yeni bir anlayisla harmanliyor. 2001’deki
ilk albiimii Songs in A Minor bunu sahane bir 6rnegi.
Cok iyi, ancak ¢ok satacagi énceden kestirilemeyen bir
albiim. 2003'teki The Diary of Alicia Keys artik séhret
sahibi bir geng sarkici ve piyanistin albiimu. Keys,
artik daha fazla piyano caliyor, daha fazla hit sarki
seslendiriyor ve ana akima daha fazla kayiyor. 2007
tarihli As | Am ise ¢ok daha kisisel ve “gti¢lii kadin”
mesajini 8ne ¢ikaran bir albiim. “Superwoman” ve “No
One” Keys'in vokalinin ve yorumunun zirve noktalari.

The unplugged version of her
debut studio album, Remixed &
Unplugged in A Minor,
is one of the best-selling
unplugged albums since

Nirvana'dan bu yana en cok satan  recorded in the following 10 years
akustik albiimler arasinda yer

all have been in the charts and
their sales have reached 35 million
copies, then you have the right to
say who you are.

Alicia Keys was one of those
children who show their talent
from an early age. She was sure to
become a professional following
her classical piano training,
proving her talents as a soloist and

starting to write her own songs at the age of 12.

Keys is a composer, songwriter, a highly talented
pianist with a magnificent voice. Moreover, she’s
among those artists who can mix hip hop, R&B and
soul in perfect alchemy.

Keys’ music blends old-school R&B and soul
with what is called “urban,” a new understanding of
music. Her 2001 album Songs in A Minor is a perfect
example of this. This is a very good album, but nobody
anticipated that it would become a best-seller. In 2003,
the album The Diary of Alicia Keys was recorded by the
artist who was now a famous young singer and pianist.
Since then, Keys has started to play more piano,
record more hit songs and become more mainstream.
Her 2007 album As I Am is much more personal
and celebrates the idea of the powerful woman.

“Superwoman” and “No One” are the peaks of her voice.

Keys became a worldwide star with her 2009
album The Element of Freedom. Since the beginning of
her career, her popularity has been at its highest with

“Say You Love Me” she recorded with Beyonce and
“Empire State of Mind” with Jay-Z. Her close circle
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“Say You Love Me” ve “Empire State of Mind” Keys’in
kariyerinin popiilerlik anlaminda zirve noktalar.
Since the heginning of her career, her popularity has
been at its highest with “Say You Love Me” and

“Empire State of Mind”.

Keys’in iyiden iyiye diinya yildizi olmasi 2009’daki
The Element of Freedom albiimiine denk geliyor.
Beyonce ile soyledikleri “Say You Love Me” ve Jay-Z ile
yaptiklari “Empire State of Mind” Keys’in kariyerinin
poptlerlik anlaminda zirve noktalari. Yakin gevresi ve
onu takip eden gazeteciler “Empire State of Mind”in
yayimlanmasinin ardindan konserlerinin daha farkl bir
coskuya sahip oldugunu séyliiyor. Keys, bu sarkiyr 2013
turnesinde bis’te, albiimde yer alan kendi yorumuyla
seslendirmeyi tercih ediyor. “Fallin”, “You Don’t
Know My Name”, “Brand New Me” ve “Unbreakable”
konserlerde calmayi en sevdigi sarkilar arasinda.

Keys'in 2005 tarihli Unplugged albiimii ise onun caz
sularinda en fazla dolandig albiim. Piyano esliginde
sade bir sound’la vokalin 6n planda oldugu sekilde
s6ylemeyi seviyor. Sarkilari gercekten de bu sekilde ¢ok
daha etkileyici ve derin. 2013 turnesinde de bu anlayisin
6n planda oldugunu gériiyoruz.

Diinyada Alicia Keys gibi klasik soul ve R&B'yi
giiniimize sahane bir sekilde tasiyan miizisyenler
sayili. Bu tip yetenekleriniz varsa, genelde daha popiiler
tarafa kayiyorsunuz. Keys, caz ve soul ile iliskisini
kaybetmeden popiiler olan ender diinya yildizlarindan.
istanbul Caz Festivali'nin bu anlamda tarihinin en
degerli isimlerinden birini agirladigini sdylemek abartih
olmaz herhalde. m

and journalists, who follow her, state that her concerts
has become much livelier after the release of the song
“Empire State of Mind.” Keys prefers to perform this
song in the encore in her 2013 tour with her own
interpretation from the album. Among her favourite
songs in the concerts are “Fallin’”, “You Don’t Know
My Name”, “Brand New Me” and “Unbreakable.”
Keys’ 2005 album Unplugged is her most jazzy
album. She likes to sing with a simple sound;
accompanied by a piano, highlighting the vocals.
Indeed, her songs are much more impressive and have

more depth this way.
This approach is also
visible in her 2013 tour.
Artists like Alicia
Keys, who makes a
wonderful combination
of classic soul and
R&B, are very few in
the world. If you have
such talents, you end
up being mainstream.
Keys is an exceptional
star who remains
popular without losing
her contact with jazz
and soul. This is why
I think it won't be too
much to say that the
Istanbul Jazz Festival
is hosting one of the
most valuable artists in

music history. m

ilk albiimii icin Columbia
Records ile anlagma
imzaladigi sirada Columbia
Universitesi’ne kabul
edildi, nceleri egitimini ve
kariyerini bir arada idare
etmeye calisti, daha sonra
okulu birakti ve kariyerine
odaklandi.

At the same time as signing
arecording contract
with Columbia Records,
Keys was accepted into
Columbia University. At
first, Keys attempted to
manage both, but after a
month, she dropped out
of college to pursue her
musical career full-time.

John Legend

El emegi g6z nuru modern soul

Handicraft modern soul

CUNEYT TABANOGLU

Piyano ¢almayi buytikannesinden 6grendi,
kilise korolarinda sarki soyleyerek buytdu.
Lauryn Hill, Alicia Keys, Janet Jackson ve
Kanye West gibi yildizlarla dirsek temasina
basladiginda, heniiz “meshur” degildi. Vakti
saati gelince, Kanye West'ten el aldi, ald
basini yuruda.

Legend, daha ilk stiidyo albumii Get
Lifted (2004) ile sekiz dalda Grammy adayi
oldu, tigiinii (En lyi Yeni Sanatgl, En Iyi Erkek
R&B Vokal Performansi, En iyi R&B Albiimii)
eve gotirdii. Artik hafizalara naksolmus
piyano baladi “Ordinary People” bu
albiimdeydi. Get Lifted, Legend’in mikrofon
ve piyano basindaki maharetini buttiniyle

He learned to play the piano from his
grandmother and grew up singing in a
church choir. During his initial contacts with
Lauryn Hill, Alicia Keys, Janet Jackson and
Kanye West, he was not yet “famous.” When
his time was up as a sideman, Kanye West
lent him a hand and Legend took off.
Legend was nominated for eight
Grammy Awards with his debut album Get
Lifted (2004) and took three of them home:
Best New Artist, Best Male R&B Vocal
Performance and Best R&B Album. His
piano ballad “Ordinary People,” never to
be forgotten, is from this album. Get Lifted
generously exposed Legend’s vocal and

VOCALS PIANO
JOHN LEGEND
MUZiK DIREKTORU,
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MUSIC DIRECTOR,
KEYBOARDS
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GITAR, VOKAL
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Medyadan uzakta basit bir hayat siirmesi ve

hayirseverlik faaliyetleri hir yana, John Legend
hesteleriyle de giincel miizik kiiltiiriine yiiz vermedi,
hildigini okudu, kendi yaginda kavruldu.

20™ ISTANBUL JAZZ FESTIVAI

JOHN LEGEND 17

ifsa ederken, Kanye West'in prodiiktérligiinde pop ve
hip-hop ritimlerine meyletmeden duramiyordu. Ozetle,
bosuna ti¢ milyondan fazla kopya satmadi.

1970'lere yogun referanslar tasiyan Once Again (2006)
piyasaya ciktiginda, Macar gitarist Gabor Szabé’nun
“Stormy” adli bestesinden bir org sample’i 8diing alan
“Save Room” ¢oktan dillere dolanmisti. Dérdiincii
Grammy'nin (En lyi Erkek R&B Vokal Performansi)
gelmesi de fazla gecikmedi. Ayni yil Sly & The Family
Stone, Joss Stone ve Van Hunt ile yaptiklari “Family Affair”
sarkisiyla bir Grammy 6diltint daha kucaklad.

2008'de yayimlanan Evolver albimii, elektronik 6gelere
daha fazla yer agmasi ve bazi pop kliselerine géniil
indirmis olmasi nedeniyle kimilerini

piano skills. At the same time, he was also flirting

with pop and hip-hop with Kanye West as the producer.
In short, the album did not sell more than three million
for no reason.

When Once Again (2006) was released with strong
references to the 7os, “Save Room” with an organ sample
from the Hungarian guitarist Gabor Szabé’s composition
called “Stormy” was long popular. It did not take much
for him to get his fourth Grammy: Best Male R&B Vocal
Performance. He took home another Grammy the same
year, with his song “Family Affair” featuring Sly & The
Family Stone, Joss Stone and Van Hunt.

Evolver, released in 2008, initially raised some

eyebrows with its strong electronic

slipheye diisiirdiiyse de, Legend'in bir Soul ve R&B’de kendi elements and some pop clichés, but
R&B zanaatkari oldugu inancina pek neslinin en iyi s6z yazari nevertheless did not wane the belief
zeval vermedi. OutKast'ten André 3000 ve sarkicilari arasinda that Legend is an R&B craftsmen. His
ile yaptig1 dans-pop etkili single’t “Green gosterilen, 9 Grammy'nin dance-pop collaboration with OutKast’s
Light” ile miizik listelerinde hatiri sayilir yani sira konserleriyle g6z = André 3000, “Green Light” gained itself
bir yer edindi. Legend, bu albiimiin dolduran John Legend, a remarkable spot in the music charts.
ardindan duinya turu igin 11 kisilik ekibiyle yeni albimi Love In The After this album, Legend hit the road for
yola koyuldu. Sonrasinda bir déndu, pir Future icin dlizenlenen a world tour with his team of 11 people.
déndii. duinya turnesi kapsaminda Then, he struck back.

2008 ABD bagkanlik secimlerinin Istanbul’da. For Wake Up! (2010), recorded with
ilhamiyla kaydedilen Wake Up! (2010) the inspiration by the 2008 Presidential
albiimiinde, 1960’larin ve 1970’lerin soul One of the best singer- Elections, he reinterpreted soul songs
sarkilarini Amerikali hip hop/neo-soul songwriters of R&B and of the Gos and the 70s with American
grubu The Roots esliginde yorumladi, ti¢ soul in his generation, , hip hop/neo-soul band The Roots. He
Grammy &diiliine (En Iyi R&B Albiimii, 9-time Grammy winner, then became the recipient of three more

En lyi Geleneksel R&B Vokal Performansi,  critically-acclaimed concert ~ Grammy Awards: Best R&B Album, Best

En lyi R&B Sarkisi) daha mazhar oldu. performer John Legend Traditional R&B Vocal Performance and
Albiimdeki iki 6zglin besteden biri olan is in Istanbul as part of Best R&B song. One of the two original
“Shine” ile miizik zekasinin ve becerisinin the world tour of his new songs in the album, “Shine,” made sure
hafife alinamayacagini cimle 4leme album, Love In The Future.  everyone heard that Legend’s musical

yeniden duyurdu.

Legend, bu yaz Love In The Future
albumitiyle arz-1 endam ediyor. Alblimiin ilk single’t “Made
To Love” Legend’in bu kez fituristik bir kulvara girdigini
gosteriyor. Telasa mahal yok, Legend bu sarkiyla da
dinleyicisini avucunun icine almayi basariyor.

Medyadan uzakta basit bir hayat siirmesi ve
hayirseverlik faaliyetleri bir yana, John Legend besteleriyle
de giincel muzik kultirtine yliz vermedi, bildigini okudu,
kendi yaginda kavruldu. Dinleyici kitlesini iyiden iyiye
genisletmesini saglayan el emegi g6z nuru modern soul
klasiklerini, kendi neslinin sik¢a bagvurdugu receteyle degil,
“nostaljik” olarak ézetlenebilecek bir yaklagimla viicuda
getirdi, ustalarina saygida kusur etmedi. Miizikal zarafetini
ve zenginligini de buna bor¢lu. Gergek bir “efsane” olmasi
icin elbette daha zamani var, ama bayle giderse bu
mertebeye erismesi belli ki pek zor olmayacak. m

genius and talent cannot be taken lightly.
This summer, Legend is in the
spotlight with his Love In The Future. The first single
“Made To Love” points that he is on a futuristic roll. No
need to worry, Legend manages to grasp his audience
with this song as well.

Living a simple life away from the media’s eye,
partaking in charity works, John Legend did not indulge
in the contemporary music scene, but stood on his own
feet, went his own way. He created his handicraft modern
soul classics, which played a central role in creating a
huge fan base, through some kind of a “nostalgic” feel,
unlike the formula used by his contemporaries. He
did not fail to show respect for the elders. He owes his
musical grace and substance to this. He naturally has
some time before becoming a real “legend” but if he
goes on like this, it surely will not take long. m
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Esbjorn’iin amisina
Tribute to Esbjorn

SEViN OKYAY

Esbjorn Svensson Trio, ya da E.S.T.
1993'te kuruldu. ilk LP’leri When Everyone Has
Gone pek ilgi toplamadi, ama ¢ok gegmeden
alisilmis caz merakhlarinin da disinda
hayranlara sahip olmuslardi. Bunda, hicbir
zaman kendilerini bildik anlamda bir “caz”
taniminin i¢ine hapsetmis olmamalarinin da
payi var. Eshjérn Svensson Trio Plays Monk'ta
(1996) Svensson’un cesur yorumu
elestirmenlerin takdirini kazand.. Bir yil sonra
Winter in Venice ile iilkelerinin “En lyi Caz
Albuimu” édaliini aldilar. 1999’da From
Gagarin’s Point of View onlara Alman ACT ile
ilk anlagmalarini getirdi. 2002’de Strange
Place for Snow ¢iktiginda, E.S.T. Avrupa’nin en
popiiler caz grubu olmustu. 2003'te Seven
Days of Falling, BBC Caz Odiilleri’nde
“Uluslararasi Sanatgi Odiili"ni getirdi. Ug yil

Esbjorn Svensson Trio, or E.S.T. was
founded in 1993. Their first LP, When
Everyone Has Gone, had not aroused much
interest, but before long they acquired a
large audience in addition to the usual
suspects. This is partially due to not limiting
themselves to a classic definition of “jazz.”
Svensson’s bold interpretation in Eshjérn
Svensson Trio Plays Monk (1996) was critically
acclaimed. The following year, they received
Sweden’s “Best Jazz Album” award with
Winter in Venice. From Gagarin’s Point of View
landed them the first contract with the
German ACT in 1999. When Strange Place
for Snow was released in 2002, E.S.T. was
Europe’s most popular jazz band. Seven Days
of Falling brought the “International Artist
Award” at BBC Jazz Awards in 2003. With
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sonra Tuesday Wonderland ¢ikinca da Amerikan caz
dergisi Down Beat'in kapagini stisleyen ilk Avrupa grubu
olma onuruna eristiler. Son albimleri Leucocyte’i 2008

baslarinda yayimladilar.

Svensson cok yetkin bir piyanist ve besteci,
grubuyla yekviicut olmus bir liderdi, ama E.S.T. sadece

Esbjérn Svensson demek degildi.
Svensson’un ¢ocukluk arkadasi
Magnus Ostrém ile kurulusundan
beri grubun bir parcasi olan Dan
Berglund da E.S.T.’nin ayrilmaz
parcalari, tigte ikisiydiler. Gene

de, grubun adi E.S.T. — Esbjérn
Svensson Trio’dan da anlagilacagi
gibi, grubun itici glicti Esbjérn’da.
Zaten piyanist, on bes yili agkin bir
sure icinde E.S.T. disinda pek az
kayit yapmustir. Enerjisini Magnus
Ostrém ve Dan Berglund’a, onlarla
olusturdugu uicliiye odaklamisti.
Cogu piyanist gibi solo albiim

de ¢ikarmamuisti, vakti olmamisti

ciinkii. Ulkesinin ve Avrupa’nin en

iyi caz muzisyenlerinden Esbjérn Svensson,

44 yasindayken bu diinyay, sevdiklerini, grubunu

arkada birakip gitti.

Tuesday Wonderland three years later, they took the title
of being the first European band to appear on the cover
of the American jazz magazine “Down Beat”. Leucocyte,

their last album, hit the shelves in early 2008.

2000'li yillarin en etkileyici
caz topluluklarindan Esbjérn
Svensson Trio 1993’te kuruldu.
2008 yilinda Esbjérn Svensson
trajik bir kazada hayatini
kaybedene dek birbirinden basarili
10 albiim yayimladi.

Esbjorn Svensson Trio, one of
the most influential jazz trio of
20005, founded in 1993. The trio
released 10 successful albums
until Esbjérn Svensson’s tragic
death in 2008.

Svensson was a competent pianist as well as

composer and a leader who became one with his

band, but E.S.T. did not only mean
Esbjérn Svensson. Magnus Ostrém,
Svensson’s childhood friend and
Dan Berglund, a member since

its inception were also integral to
the band; they were its two thirds.
Nonetheless, as evidenced from its
name, E.S.T. — Esbj6rn Svensson
Trio, the spirit and the driving force
was Esbjorn. As a matter of fact, he
seldomly recorded any music other
than E.S.T. for more than fifteen
years. The pianist focused his energy
on the trio he formed with Magnus
Ostrom and Dan Berglund. Unlike
many pianists, he did not release

a solo album; he simply did not

have the time. Esbjorn Svensson, one of the best jazz
musicians of his country and Europe, left this world, his

loved ones and band behind at the age of 44.
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Suvensson ¢ok yetkin bir
hesteci, grubuyla yekviicut
olmus hir liderdi, ama
E.S.T. sadece Eshjiorn
Suensson demek degildi.

Ardindan albtimler cikti, tekrarlandi, yeni
versiyonlar tiiredi. Yol arkadaslari Dan ve Magnus ¢ok
sarsilsalar da, bir siire sonra miizige déndiler. Ama
Esbjorn ile astiklari yolu yeniden adimlamadilar, kendi
patikalarini agtilar. ikisi de birkag kere daha geldi
istanbul’a. Daha 6nce E.S.T. ile de gelmisler, festivalde
calmiglardi. istanbul Caz Festivali 2011’de Camialti
Tersanesi'nde “Caz icin Tuhaf Bir Yer” projesini
baslattiginda hemen aklima gelen de onlar olmustu.
E.S.T. alblimiinu hatirlatiyordu bu projenin adi:
Strange Place for Snow. Bir konserlerinden sonra sahne
arkasinda bu albtimleri icin onlarla séylesi yapmis, bu
garip ‘yer’in bir sauna oldugunu 6grenmistim.

Bu yil ise 20. istanbul Caz Festivali kadirsinaslig
bir adim ileri gotiriip dogrudan E.S.T. lizerine
kurulu bir bagka proje sunuyor. Festival énderliginde
tasarlanan bu 6zel projede E.S.T.'nin bestelerinin
senfonik diizenlemelerini dinleyecegiz. isvecli orkestra
sefi ve besteci Hans Ek’in diizenlemelerinin temelinde
ise Svensson’un 2003 yilindaki aranjmanlari var.
Konserde Filarmonia Istanbul Orkestrasi’na Jacky
Terrasson, Michael Wollny, Marius Neset, Sarp Maden,
Korhan Futaci, Dan Berglund ve Magnus Ostrém eslik
edecek. m

Afterwards, albums were released and rerecorded;

new versions appeared. Even though shaken, his
comrades Dan and Magnus returned to music after a
certain hiatus. However, they did not rewalk the same
path they paved with Esbjorn, but took a new one. Both
visited Istanbul a couple of times more. They were
also here with E.S.T. and had performed at the festival.
When Istanbul Jazz Festival launched “A Strange Place
for Jazz” project at Camialt1 Shipyard in 2011, it was
their name that had immediately popped up in my
head. The project’s name actually reminded me of an
E.S.T. album: Strange Place for Snow. At a previous post-
show backstage interview, I had come to learn that this
strange “place” was actually a sauna.

20th Istanbul Jazz Festival takes gratefulness a
step further and shoulders a project directly based on
E.S.T.. This special project will allow us to listen to the
symphonic arrangements of E.S.T. compositions.
The inspiration behind the arrangements of Hans
Ek, a Swedish conductor and composer, is Svensson’s
work from 2003. Jacky Terrasson, Michael Wollny,
Marius Neset, Sarp Maden, Korhan Futaci, Dan
Berglund and Magnus Ostrém are the names to
accompany the Filarmonia Istanbul orchestra. m

David Sanhorn Boh James
Feat. Steve Gadd, James Genus
“Quartette Humaine”

James ve Sanborn 27 yil sonra yeniden birlikte
James and Sanborn together again after 27 years

FERIDUN ERTASKAN

Bob James ve David Sanborn’un bu yaz
20. istanbul Caz Festivali'nde konser
vereceklerini duydugumda seksenler hizla
gecti géztimiin 6ntinden. Yetmislerin sonu,
yani daha on bes-on alti yaglarimdayken caz
dinlemeye baslayan biri olarak hala
sakladigim birkag kasetten biri de iginde Bob
James’in de kayitlarinin oldugu ‘cekme
kaset'tir. Eski 9o’lik kasetlere tika basa miizik
doldurdugumuz yillar. Cazla ilgili tercih
yapmayi birakin, (her ne olursa) bir seyler
buldugumuzda ayirt etmeden dinledigimiz
yillar. Bob James benim icin ta o yillara
uzanan bir hatiradir. Benim icin dyle, ama
benim hatirladigimdan ¢ok daha 6ncesine

When I heard that Bob James and
David Sanborn are performing at the 20.
Istanbul Jazz Festival this summer, 8os flew
by my eyes. As a jazz enthusiast since the
end of the 7os, when I was about 15, one of
the cassettes I still keep is a Bob James
mixtape. Those were the years when we
filled music up to 9o-minute cassettes to
the last bit; the years when we lent an ear to
absolutely everything we found on jazz, let
alone have a preference. Bob James is a
memory that hails from those years. This is
my story; however with a career spanning
far back than I have witnessed, he is one of
the most distinguished names of jazz

David Sanborn
Bob James Feat.
Steve Gadd,
James Genus
“Quartette
Humaine”
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DAVID SANBORN BOB JAMES
FEAT. STEVE GADD JAMES GENUS “QUARTETTE HUMAINE” 23

Hala sakladigim birkac kasetten

biri de icinde Bob James'in de
kayitlarinin oldugu ‘cekme kaset’tir.
Eski 90’lik kasetlere tika hasa miizik
doldurdugumuz yillar. Cazla ilgili tercih
yapmayi birakin, (her ne olursa) bir
seyler buldugumuzda ayirt etmeden
dinledigimiz yillar. Boh James henim igin
ta o yillara uzanan hir hatiradir.

uzanan kariyeriyle Bob James

Cikardigi 85 albiimiin bugiin caz tarihinin en saygin
yani sira Grammy
dahil birgok &diil

tiim zamanlarin en

basarili ve ilham caz festivalinde kesfettigini

verici saksofon bilmiyordum. Altmislarin ne kadar

virttiézlerinden David bereketli oldugunu yeniden
Sanborn eslik ediyor.

With 85 albums, as

well as Grammies and gibi 8nemli isimler ¢cikarmanin yani

awards to his credit,
Bob James will be

on stage with David

Sanborn, one of the neslin hammond orgu gibi

most successful and tartismasiz bir devrimdi! Bob

isimleri arasinda. ilk albiimii Bold
Conceptions’i dinledigimde albiimiin
kazanan Bob James’e 1963 tarihli ilk kaydi oldugunu ve
James'i buiyiik Quincy Jones'un bir

hatirlayin; Bob James’in kusagi
Chick Corea, George Duke, Patrice
Rushen, Dave Grusin, Joe Sample

sira cazda synthesizer ve klavye
kullanan ilk kusak. Heniiz monofon
sesli cihazlardi ama bir énceki

inspiring saxophonists James'in kirk yili asan kariyerinin

of all time. 6nemli boliimiine denk geldigi icin
vurgulamasi gereken bir ayrinti.
YIL 1986: DAVID SANBORN VE DOUBLE VISION
ALBUMUYLE BASLAYAN BiRLIiKTELIK
Bob James ve David Sanborn’un otuz yila
yaklasan dostluklarinin ilk albtmu Double Vision bu
yil etkmisti. O yillarda alblime dair 6zel bir anim yok,
ama sonradan aldigimi hatirliyorum. (O siralar Taxi
dizisinin muizigi hayatimiza girmis miydi?) Popiiler
cazin diinya ¢apinda ses getiren albiimlerinden
olmustu. Billboard listelerinde 63 hafta ilk ellide

history. When I listened to his first album Bold
Conceptions, | was not aware that this 1963 recording

was his first album and that he was discovered by
the great Quincy Jones at a jazz festival. Let’s recall
how fertile were the Gos: Bob James’ generation is
the one that cultivated landmark names such as
Chick Corea, George Duke, Patrice Rushen, Dave
Grusin and Joe Sample as well as being the first
generation to use synthesizer and keyboard in jazz
music. Those were monophone instruments then,
but yet another revolution just like the hammond
organ of the previous generation! That is a detail to
underline since it intersects with a significant
section of Bob James’ career exceeding 40 years.
1986: DAVID SANBORN AND THE COLLABORATION
THAT COMMENCED WITH DOUBLE VISION

This is the year when the first album of
Bob James and David Sanborn’s nearly 30-year
friendship, Double Vision, hit the shelves. I do not
have any memories of the album from that time;
I remember acquiring it later. (Had the theme
music of Taxi come into our lives yet?) Worldwide,
it proved to be one of the most influential albums of
popular jazz. Such an album that it spent 63 weeks
in top 50 of Billboard charts; “Since I Fell For You”
sung by Al Jarreau earned a Grammy nomination;
and a young bassist then, Marcus Miller composed
the first two pieces of. Along with Sanborn and
James, it featured Marcus Miller on bass, Steve
Gadd on drums, Paulinha Da Costa on percussion,

kalan, Al Jarreau’nun séyledigi “Since | Fell For
You” ile Grammy adayi oldugu, o zamanlar geng bir
basci olan Marcus Miller'in albiimiin ilk iki parcasini
besteledigi, basta Miller, davulda

Eric Gale and Paul Milton on guitar. It is a key album
to understand the zeitgeist of the 8os. The album
also holds the key to the performance in Istanbul and

Steve Gadd, perkiisyonda Paulinha  Bohb James ve David Sanborn’un otuz yila yaklasan dostluklarinin

Da Costa, gitarda Eric Gale ve
Paul Milton ile tabii Sanborn
ve James’in oldugu bir albiim.
Seksenlerin ruhunu anlamak icin
anahtar albiimlerdendir. Elbette,
buradaki konser ve Quartette
Humaine albimunin anahtan da
bu alblimde gizli. Smooth cazin melodik ve
kompleks olmayan climle yapisinin en rafine hali.
(Benzerlerini sadece Groover Washington Jr.’da
bulabilirsiniz.)
YIL 2013: SANBORN VE JAMES QUARTETTE HUMAINE iLE
YOLLARDA, USTELIK BU KEZ DAVE BRUBECK VE
PAUL DESMOND’A SAYGILARINI SUNUYORLAR
Kariyerinin 50. yilinda Bob James ve David
Sanborn yeni bir albiimle 27 yil 6nce kaldiklari yerden
devam ediyor. Bu kez yanlarinda (ilk albiimde de olan)
davul efsanesi Steve Gadd ve bas¢i James Genus
ile birlikte. isin ilging yani bir kag yil éncesine kadar
James ve Sanborn birlikte hi¢ turne yapmamuslar.
Double Vision zaman bile... Simdi arayi kapatiyorlar.
Bu yaz iki buiytik ustayi ayni sahnede izlemek hepimiz
icin otuz yila yaklasan bir yolculuga taniklik etmek
demek, hem de Brubeck ve Desmond’u da sevgiyle

anarak. m

ilk albiimii ‘Double Vision’ 1986’da cikmisti. Popiiler cazin diinya
capinda ses getiren albiimlerinden olmustu.

Quartette Humaine. It embodies the most refined form
of smooth jazz’ melodic and non-complex sentence
structure. (You can only find a similarity in Groover
Washington Jr.)
2013: SANBORN AND JAMES HIT THE ROAD WITH
QUARTETTE HUMAINE, AND EVEN PAY TRIBUTE TO DAVE
BRUBECK AND PAUL DESMOND

At their careers’ 5oth anniversaries, Bob James
and David Sanborn pick up where they left off 27
years ago; and this time with legendary drummer
Steve Gadd (who was on their first album) and bassist
James Genus. Interesting to note is that James and
Sanborn had never toured together, even during the
Double Vision era... They are now catching up. This
summer, watching the two masters on stage together
means witnessing a journey spanning over almost 30
years, and commemorating Brubeck and Desmond

with love. m

Stiidyo
bateristlerinin
en iyisi olarak

adlandirilan
Steve Gadd ve
basta harikalar
yaratan James
Genus Sanborn ve
James ile
ayni sahneyi

paylasiyor.

Among the best
studio drummers
of the world,
Steve Gadd and
master bassist
James Genus
will accompany
Sanborn and James
on stage.
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Dee Dee Bridgewater
and Ramsey Lewis

iki caz efsanesi festivalde bulusuyor

Two jazz legends meet at the festival
|

ZiiHAL FOCAN

Cazin soul, soul'un caz oldugu
zamanlarda radyoda tir ayrimi yapilmadan iyi
olan her mizik calinirdi. Dee Dee
Bridgewater ile Ramsey Lewis de o dénemin
en 6nemli plaklarindan birini yapmusti.
ikilinin favori klasiklerini festival kapsaminda
seslendirecegi bu gecede ruhunuz ve kalbiniz
hem “gaza gelecek” hem de dinlenecek.

Caz tarihinin en 6nemli piyanistlerinden
Ramsey Lewis Ustuin yetenekli bir piyanist.
Klasik egitimli sanatgi, mikemmel teknigine
blues ve gospel geleneklerini de ekleyerek
kendine has bir uislGp yaratti ve miizik
diinyasinin en ¢ok aranan mizisyenlerinden
biri oldu. Ug kez Grammy kazanan,

albiimlerinden 7 tanesi satis rekorlari

In times when jazz meant soul and soul
meant jazz, all kinds of good music was
played on the radio without exception. Dee
Dee Bridgewater and Ramsey Lewis
recorded one of the most important albums
of the period. On this night when the duo
will perform their classics, your soul and
heart will both be “pumped up” and at ease.
One of the most important pianists of
the history of jazz, Ramsey Lewis is a highly
talented pianist. Classically trained, he
created his own unique style by making use
of blues and gospel forms while maintaining
his perfect technique and has become one
of the most sought-after musicians of the

music world. Three-time Grammy winner,

kirarak “Gold” statiisti kazanan (bu caz diinyasinda
rastlanmayan bir durumdur) Lewis, son dénemde bazi
yasam boyu basari éduilleri kazand. Fahri doktoralar
da bulunan sanatgi,
2007 yilinda National

Yaklasik 40 yildir caz

Endowment for the Arts’in dijm]asma “hiikmeden”
vokalistlerden Dee Dee
Bridgewater, cazin diinya
genelinde gelisimi adina

“Jazz Masters” édulini
kazand..
4 yasinda piyano dersleri

almaya baslayan Lewis,

with 7 gold albums (rarely seen throughout the
history of jazz) Lewis has also won several lifetime
achievement awards. He also holds a number of
honorary PHDs and won the National
Endowment for the Art’s Jazz Masters
Award in 2007.

Beginning to take piano lessons at the
age of 4, Lewis also started to learn classical
technique and repertoire. He did not play
jazz until the age of 15. A musician he

klasik teknik ve repertuvari e|§|||k gijreuini iist|e|'|i|]u|'_ worked with at a church introduced him

Sgrenmeye basladi. 15

yasina kadar caz ¢almadi,

ancak kilisede beraber

caldigi bir miizisyen onu 7

kisilik bir gruba yénlendirdi.

Grubun bazi muzisyenleri

Kore Savasi’na gidince

grupta sadece basci ve

davulcu kaldi ve boylece ilk

ti¢liistint olusturmus oldu. Pop muizigin genc kitlelere
ulagsma konusunda daha etkili oldugunu bilen piyanist,
ilk kayitlarinda “Wade In The Water”, “Hang on Sloopy”
ve “In With the In Crowd” gibi pargalari yorumladi ve bu
kayitlar en az orijinalleri kadar popdler oldu.

Chicago’da duizenli olarak sosyal projelerde yer alan
Lewis, 1992 yilindan beri Ravinia Jazz Series’in ybneticisi,
ayni zamanda Merit School of Music’in miitevelli
heyetinde ve Loyola University Naipler Konseyi tyesi.

to a 7-piece band. When some of the band
members went to the Korean War, the band
is left with a bassist and a drummer, and
this is the time when Lewis formed his
first trio. Knowing that pop music is more
effective in reaching young audiences, the
pianist performed songs such as “Wade In
The Water”, “Hang on Sloopy” and “In With
the In Crowd” in his first records, making
these songs as popular as their original versions.
Regularly taking part in social projects in
Chicago, Lewis is the director of Ravinia Jazz Series
since 1992. He is also a member of the board of
trustees of Merit School of Music and a member
of Loyola University’s Council of Regents. His
radio shows “Ramsey Lewis Morning Show” and
“Legends of Jazz with Ramsey Lewis” are broadcasted
nationally.
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GIiTAR, VOKAL
GUITAR, VOCALS

MELODY GARDOT

GIiTAR GUITAR
MITCHELL LONG

TROMPET TRUMPET
PATRICK HUGHES

SAKSOFON, KLARNET
SAXOPHONE, CLARINET

IRWIN HALL

BAS BASS
i AIDAN HALL

DAVUL DRUMS
CHUCK STAAB

J’ CAZ, FOLK
JAZZ, FOLK

© THE ABSENCE
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Caz tarihinin en dnemli piyanistlerinden Ramsey
Lewis, miikemmel teknigine blues ve gospel
geleneklerini de ekleyerek kendine has bir iisliip
yaratti.

One of the most important pianists of the history of
jazz, Ramsey Lewis created his own unigue style
by making use of blues and gospel forms while

Cuma
Friday,

TETES
Sefareti Tarabya
Yazlik Rezidansi

Embassy of

“Ramsey Lewis Morning Show” ve “Legends of Jazz
with Ramsey Lewis” adli radyo programlari da iilke
capinda yayinlaniyor.

Yaklasik 40 yildir caz diinyasina “hiikmeden”
vokalistlerden biri olan ve cazin diinya genelinde
gelisimi adina elcilik eden Dee Dee Bridgewater
ise kariyerinde iki Grammy kazandi, The Wiz'deki
performansindan &tiirii bir de Tony Odiilii sahibi.
Sayisiz farkli projede yer alan Bridgewater, New York
piyasasina 1970’li yillarda sehrin en gézde gruplarindan
biri olan Thad Jones-Mel Lewis Orchestra ile adim
atti. Bu dénemde Sonny Rollins, Stanley Clarke, Dizzy
Gillespie gibi efsanelerle sahneye cikti.

1999 yilinda Birlesmis Milletler Gida ve Tarim
Orgiitii tarafindan elci olarak secildi ve agliga kars:
baslatilan savasa destek oldu. Ulusal ekonomilerin
kendi kaynaklarina dayanmasi, dogal kaynaklarin
korunmasi ve yénetimi, stirdtrilebilir tarim ve ilgili
egitim projeleri konusunda insanlari bilinglendiren
elcilerden biri olarak farkli tilkelere ziyaretler yapti.

Bugtiin de kuliiplerden konser salonlarina birgok
mekan ve etkinlikte yer alan sanatgi hala muzik
diinyasinin en etkileyici isimlerinden biri. m

maintaining his perfect technique.

One of the vocalists who have “ruled” the jazz
world since the last 40 years or so and working as an
ambassador for the global development of jazz, Dee
Dee Bridgewater won two Grammies and also a Tony
Award for her performance in The Wiz. Taking part in
numerous different projects, Bridgewater made her
first stage appearance in the New York scene with one
of the most popular bands of the city during 1970s,
Thad Jones-Mel Lewis Orchestra. During this period,
she has shared the stage with legends such as Sonny
Rollins, Stanley Clarke and Dizzy Gillespie.

She was chosen as ambassador by the United
Nations Food and Agriculture Organization in 1992
and supported the fight against hunger. As one
of the ambassadors working to raise awareness
on self-sufficient national economies, protection
and management of natural resources, sustainable
agriculture and related educational projects, she has
visited various countries.

Still performing in various venues and events
ranging from clubs to concert halls, the artist
continues to be one of the most impressive artists of
the music world. m

Melody Gardot

Oylesine giizel bir Melody

Such a lovely Melody

YEKTA KOPAN

Edith Piaf’in o yiirek yakan sesini her
dinleyisimizde, zihnimizin bir késesinde
hiiziinle yogrulmus hikayesi de dolasir. Ama
eminim Piaf’in sokakla, yoksullukla, imkansiz
asklarla, uyusturucuyla, sakatliklara ve
karanlikla dolu hikayesini bilmesek de,
dinledigimiz sarkiyla aramizda ayni iligki
kurulacaktir. Clinkii o sesi boylesine can acitici
yapan biraz da bu hikayedir. Ciinkii Piaf,
yasamindan stizduiglini séyledigi her sarkinin
her notasina kazimayi basarmis sahici
sanatgilardan biridir.

Anahtar kelime; sahicilik. Sanatginin,
yaratisini hikayesinin bir parcasi haline
getirmesi. Ama bunu yaparken hikayesinin

Residance
Biletler Tickets:

NUMARASIZ OTURMALI
OPEN SEATING

9o TL
AYAKTA STANDING
60 TL

OCERENCI STUDENT

45T
(O

DEGERLI i§BIRLIGIYLE
ACKNOWLEDGING THE
KIND COLLABORATION OF

Each time we lend an ear to Edith Piaf’s
heart-wrenching voice, her story moulded o
with sorrow dwells in a corner of our mind.
However, ] am certain that even when if we
are not familiar with her story filled with the
streets, poverty, impossible love, drugs,
disability and darkness, the same bond would
be formed between us and the song. This is
because it is actually a bit the story that makes
the voice so painful. Piafis one of the real
artists who have managed to inscribe what
she strained from her life to each note in each
song she sings.

The keyword is genuineness. The artist

making her product a part of her own story.
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arkasina siginmamasi. Yazdigi kitabin, boyadigi resmin,
soyledigi sarkinin giiclint kisisel hikayesinden almadan,
onu yasaminin bir uzantisi haline getirmeyi basarmasi.
Sahici olmas. igten olmasi. Gergek olmasi.

Melody Gardot’yu ilk dinledigimde uzun yillar sonra
dgrenecegim hikayesinden haberim yoktu. 1985 yilinda

However, while doing
so not hiding behind
the story. Not taking the
strength for the book
she writes, painting she
paints, song she sings

Gardot, 16 yasinda
Philadelphia barlarinda
piyano calarken
kesfedildi.

20™ ISTANBUL JAZZ FESTIVAL

MELODY GARDOT 29

baslayan yasaminda, mikrofon éniine gelene kadar

yasadiklarini bilmeden, bu hikayenin sasirticihigina ya

da hiznine yenik digsmeden biraktim kendimi Melody

Gardot miizigine. Kahve kokusundan baska siginacak

limanimin kalmadigi sikici gecelerden birinde giintin

yorgunluguyla, yogunluguyla, yapilacak islerle dolu

calisma masamda oturuyordum. Her daim kaygi dolu

yiregimle basladim “Worrisome Heart”1 dinlemeye.
Sarki bittiZinde damagimda kahve tadiyla kalakaldim
bir suire. Uzun stirmus bir yuriiylis sonrasinda, ugsuz

bucaksiz, yesilin her tonuyla bezeli bir ormanda,

cimenlerin Ustline uzanip hayaller alemine dalmig

gibiydim. Melody Gardot nereye gétiirecegini énceden

séylemeden, gézlerimi notalarla kaplayip elimi tutmus,

bir yolculuga gikarmisti beni. Sol yanimizda blues, sag

yanimizda caz oturuyorduk simdi

“kendini iyi hisset ormani”nin bir
késesinde. ikiylizlii insanlardan
uzak gecirdigimiz dakikalarin
kiymetini bilerek, sahici
kahkahalarla, sahici bir askla.

Notalardan olusan yolda kiigiik

adimlar atmayi, her bir notaya sakince basmayi seven,

kelimeleri birbirine ulamadan her birine hakkinca zaman

ayirarak sézleri akitan, bitiin enstriimanlarla esit bir

iliski kuran, bir sarkida Brezilya sokaklarinda gezdirirken

bir sonraki sarkida Fransa riizgarlar estirmekten

cekinmeyen, siirprizlerle dolu yeni yol arkadagimla

Gardot’nun hayat
hikayesini ve muizik
kariyerini anlatan
Melody Gardot:

The Accidental Musician
[Melody Gardot: Kazara
Muzisyen] baslikli TV
belgeseli 2010 yilinda
yayimlandi.

Depicting her life story
and musical career, the
TV documentary
Melody Gardot:

The Accidental Musician

was featured in 2010.

uzunca bir stire mutlu mutlu yasadik.
Derken bir giin, yeni bir istanbul ziyaretinin
dncesinde bu yaziyi yazmam istendi.

2003 yilinda yasanan bir kazayla
degisen yasam hikayesini de béylece
8grenmis oldum. Philadelphia’da
bisikletiyle gezerken bir arabanin carpmasi
sonrasinda aylarca siiren tedavi. Yasamla
6ltim arasinda gegirilen giinler. Ayakta
durmakigin verilen miicadele. Her giin
biraz daha, her giin bir adim daha...
Oylesine giiclii bir yasama arzusuyla
dolu ki bu hikéye, okuyanda hayranlk
yaratmaktan 6te, kendisini sorgulama
gereksinimi doguruyor: “Ben gercekten bu
kadar bagl miyim yasama?”

Buttin dinleyicileri gibi ben de, o
tedavi siirecinde Melody Gardot’nun

from her personal story, Gardot was discovered

but achieving to make the at the age of 16 while
she was playing piano in

Philadelphia bars.

story an extension of her
life. To be genuine. To be
sincere. To be real.

When I first listened to Melody Gardot, I was not
aware of her story which would unfold before me years
later. Without any knowledge of her life since her birth
in 1985 birth until getting behind the microphone,
without succumbing to the shocking or sorrowful aspect
of her story, I had let myself into the music of Melody
Gardot. In one of those nights when I have nothing but
the coffee smell to take refuge in, I was sitting behind
my desk full of tasks to complete, bearing the tiredness
of the day. Always a one with a heart full of worry,

Melody Gardot, ictenligiyle ve sahiciligiyle agzindan ¢ikan her
notayi hikdyesinin bir pargasi haline getirmeyi basariyor.
Melody Gardot manages to make every note pouring from her

mouth to be a part of her story with sincerity and genuineness.

I started to listen to “Worrisome Heart”. When it was
over, I was stuck for a while with the taste of coffee in
my mouth. It was as if [ was lying on grass daydreaming
after along walk in a boundless forest of every shade of
green. Melody Gardot had shaded my eyes with notes,
taken my hand and led me onto a journey without the
slightest warning regarding its whereabouts. With
blues on our left and jazz on our right side, we were
now sitting around a corner at the “feelgood forest.”
Cherishing every minute we spent away from the
hypocrite folks, with real laughter, with real love.

My new companion was full of surprises who liked
to take small steps in the note-paved road; gracefully
landing on each note; pouring the lyrics with the
rightful emphasis on every single word, without liaison;
interacting with each instrument from the same
distance; not shy from taking me to Brazilian streets in
one song and sail along a French breeze in the next.

We lived in bliss for an extensive period. Until one day,
I was asked to write this piece preceding her next visit to
Istanbul.

Thus I learned about her life which an accident
in 2003 altered its course. Months-long treatment
following her bike getting hit by a car while strolling

yasama bagliligini miizikle giiclendirenlere tesekkiir
ediyorum. Biraz da onlarin sayesinde mikrofon
basina davet edilen bu ses, dyle ¢cok kisinin kendini iyi
hissetmesini sagliyor, dyle cok kisiyi muizigiyle tedavi
ediyor ki; “muizigin glicti” tanimlamas: bir klise
olmaktan gikiyor.

Melody Gardot’nun miizigini sevmemizigin,
hikayesinin o hiiziinli kismini 8grenmemize gerek
yok. Cuinkii o zaten igtenligiyle ve sahiciligiyle
agzindan cikan her notayi hikayesinin bir parcasi
haline getirmeyi basariyor. Dileyen herkes onunla
huzurlu bir ormanin, ikiyuzlilikten uzak bir

késesinde bulusabilir. Ben yillardir 6yle yapiyorum. m

through Philadelphia. Days spent between life and
death. A struggle to stand up. Every day a bit more,
every day one step more... The story is such filled
with a strong desire to live, apart from being in awe,
one questions oneself: “Am I really clinging to life as
much?”

Likewise to each of her listeners, I am thankful to
those who fortified Melody Gardot’s cling to life with
music during her treatment. It is partially due to their
effort that she was invited up to the microphone.
Now that her voice cures such a huge amount of
people and makes such a huge amount of people feel
good about themselves, the definition of “power of
music” ceases to be a cliché.

To be an aficionado of Melody Gardot’s music,
we do not need to be aware of that sorrowful part of
her story. She already manages to make every note
pouring from her mouth to be a part of her story with
sincerity and genuineness. Anyone who wishes so,
can meet up with her in a serene forest, ata corner
away from hypocrisy. I've been doing so for years. m
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China Moses &
T ETY
Lemonnier [
Anat Cohen
Quartet

VOKAL VOCALS
CHINA MOSES

China Moses & Raphael Lemonnier /
Anat Cohen Quartet

PiYANO PIANO
RAPHAEL
LEMONNIER

Eklektik bir miizik turu ve masalsi caz dykiileri
An eclectic musical ride and fairytale-like stories of jazz

KONTRBAS DOUBLE BASS
FABIEN MARCOZ

DAVUL DRUMS

. SEDA BiNBASGIL
ROBERT MENIERE

ALTO SAKSOFON
ALTO SAXOPHONE

LUIGI GRASSO

J reB, BLUES

Bir varmis, bir yokmus... Blues miiziginin Once upon a time, the Queen of the

kralicesi, kucaginda bebegi kendini kuliste Blues was visited in her dressing room by a
ziyarete gelen kadina “Bir giin gelecek, bu woman and her baby daughter. The Queen
of the Blues looked at the baby and said “She

is definitely going to be a singer!” Years

cocuk muhakkak sarkici olacak’ demis.
© crazy BLUES

Anat Cohen
Quartet
KLARNET & SAKSOFON

CLARINET & SAXOPHONE
ANAT COHEN

Seneler gegmis, bebek biiytimis, Dee Dee

Bridgewater olarak caz tarihinde yerini almus. went by, the baby blossomed and set her

Anlayacaginiz, kehanet tutmus. Yillar sonra mark as Dee Dee Bridgewater in jazz history.

1978'de Bridgewater'in, aralarinda tnl So you see, the prediction came true. Years

televizyon serisi Kokler'in de bulundugu later in 19778, a baby was born by the name

6nemli filmlerin ydnetmeni Gilbert Moses’la of China, the fruit of Bridgewater’s marriage

yaptigi evlilikten China isimli bir kizi olmus. Bu  to Gilbert Moses, the director of significant

PiYANO PIANO

JASON LINDNER tath ve yetenekli kiz, annesi turneye ciktiginda ~ movies, among which the TV series —The

BAS BASS
JOE MARTIN

ona bakan anneannesinin plak arsivini Roots” stands out. One day, this sweet and
talented girl flicked through the record

collection of her grandma who looked after

karistirrmis. Plaklarini dinledigi sarkicilar
DAVUL DRUMS
DANIEL FREEDMAN

(N
Heaz

jAzzZ
@ cLaroscuro

13 Temmuz July

arasinda en begendigi de Dinah

Cumartesi
Saturday

SU Sakip
Sabanci Miizesi

Sabana

Biletler Tickets

NUMARASIZ OTURMALI
OPEN SEATING

90 TL
AYAKTA STANDING
70 TL
OCRENCI STUDENT
50 TL
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Uzun yillardir Paris’te yasayan ve
sahne karizmasi, miithis enerijisi,
giiclii ve tutkulu sesiyle annesini
de ammsatan China, miizigini

tarif etmesi istendiginde sadece
“kalpten” diye cevap veriyor.

China reminds us of her mom with
her on-stage charisma, incredible
energy and powerful and passionate
voice. When asked to describe her
music, she merely replies: “from

the heart.”

Washington’mus, yani yillar evvel
annesi hakkinda dogru kehanette
bulunan Blues Kraligesi! Ve tesadiife
bakin ki, aslinda bir “soul’” sarkicisi
olan China Moses'in gikardigi ilk caz
alblimii de Blues Kraligesi’ne bir

ithaf olacakmis: This One’s For Dinah.
Sarkici olmanin étesinde kendini, sarkilar arasinda

Sykdiler anlatan bir “caz masalcisi” olarak tanimlayan

China’nin kariyeri iste béyle masalsi bir sekilde baslayip

gelisiyor. Uzun yillardir Paris’te yasayan ve sahne

karizmasi, miithis enerjisi, giiclii ve tutkulu sesiyle

annesini de animsatan China, mizigini tarif etmesi

Kendi 6zgtin sarkilarinin

yani sira sicak ve karizmatik

sesiyle blues ve soul

klasiklerini zenginlestirerek

yorumlayan, prodiiktorliik
ve sarki yazarligi da yapan
China Moses, Crazy
Blues ve This One’s For
Dinah adli albiimleriyle
de caz sahnesinde yerini
saglamlastird.

China Moses fuses her
warm and charismatic
voice with blues and soul
classics. Also a producer
and songwriter, Moses
has become one of the
brightest of the jazz world
with her latest albums,
Crazy Blues and This One’s
For Dinah.

istendiginde sadece “kalpten”
diye cevap veriyor. istanbul Caz
Festivali'ne Fransiz caz piyanisti
Raphael Lemonnier ile gelen
China Moses, ikisini bir araya
getirenin de ortak tutkulan
Dinah Washington olduguna
dikkat cekiyor. Konserde Crazy
Blues adli yeni albiimlerinden de
parcalar dinleyecegimiz kesin.
Bu da bir saygi albiimii, ama bu
sefer Washington’in yani sira
Mamie Smith’ten, Ma Rainey'ye,
Etta James’e, Nina Simone’a,
hatta Janis Joplin ve Donna
Summers’a, kisacasi China
Moses'i derinden etkilemis

blues ve soul divalarina adanmis.

1920’lerden 1970’lerin sonuna
kadar gelen eklektik bir muizik
turu bekliyor bizleri. Tabi bir de
sarkilari arasina serpistirdigi
masalsi caz oykiileri... m

her when Dee Dee was away touring. One singer

whom she most admired then was Dinah Washington;
the Blues Queen who predicted her mom’s future
career! Surprising coincidence? But there’s more:
Who would have thought that the first jazz album of
China Moses—primarily a soul singer- would be a
tribute to the Blues Queen: This One’s For Dinah.
China’s career develops as such, like a fairytale.
Beyond being a singer, she identifies herself as
a “jazz storyteller” who recites stories between her
songs. China reminds us of her mom with her on-
stage charisma, incredible energy and powerful and
passionate voice. When asked to describe her music,
she merely replies: “from the heart.” Expected to
perform at the Istanbul Jazz Festival with the French
jazz pianist Raphael Lemonnier, Moses —a Parisian
for many years now-, points out that it is their mutual
passion for Dinah Washington which actually brings
them together. In the festival, they are expected to
perform songs from their new album. Crazy Blues
is a tribute album, too; however, this time not only
dedicated to Washington, but also to those blues and
soul divas who have deeply influenced Moses; from
Mamie Smith to Ma Rainey, Etta James, Nina Simone,
and even to Janis Joplin and Donna Summer. What
awaits us is an eclectic musical ride that ranges from
1920’s all the way to the end of 1970’s... And, of course,
her fairytale-like jazz stories, which she sprinkles
between her songs. m
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Klarnetin statiisiinii yiikselten sanatgi

The artist who elevated the status of the clarinet
|
SEDAT ERGIN

Klarnetin, cazin 6zellikle biiytik orkestra gelenegi
icinde ve New Orleans ekoltinde kuskusuz her zaman
6zel bir yeri olmustur. Ama yine de yeterince
Sénemsenmemis, ikinci planda kalmis bir enstriimandir.
Anat Cohen’in en bliytik katkisi, klarneti bu konumundan
cikarip nefeslilerde saksofon ve trompet gibi basat
enstriimanlarin esiti haline getirerek, stattisiinii
yiikseltmis olmasidir. Yani, bir devrim yapmistir.

Clarinet maintains a unique standing in big band
tradition within jazz, doubtless in New Orleans school.
However, it has always been overlooked as a lead
instrument in jazz. Anat Cohen’s great contribution
has been to elevate the status of the clarinet to equal
ranks of dominant brass instruments such as the
saxophone and the trumpet. In short, she has
authored a revolution.

What makes her different? Her extraordinary

Cohen sahnede yerinde dlll'amavan, klpll‘ klpll' hir mastery of the instrument and her technical skills are
mijzisven_ Bu anlamda “caz mijzisvenleri sahnede vital. However, the Israeli musician has much more
aijirbah olurlar, ‘cool’ dururlar” mottosunu altiist ediyor, 244 t0 her virtuosity. What captures you first of all

Farki nereden geliyor? Enstriimana olan olaganiistii
hakimiyeti, teknik diizeydeki becerisi kuskusuz ¢ok
dnemli. Ama virtiiozitesinin tistiine koydugu daha
baska cok biyiik artilari var israilli sanatcinin. Birincisi,
klarnetinin icinden yayilip sizi hemen yakalayan sicaklik,
sevecenlik ve yumusaklik duygusu. Melodi her zaman
6n plandadir Anat Cohen’de. Onun caz anlayisi, zor ve
karmasik climlelerin melodiye baskin ¢iktigi, ezdigi bir
tarz degil.

Cohen’in bir baska tistiinliik alani, kendini tek bir
alana hapsetmemesi, cok farkli miizik tarzlarina agik
olmasi. Berklee yillarinda Brezilyali arkadaslariyla olan
sahne mesaisi onun Latin Amerika ritmleri ve temalari
ile hemhal olmasiyla sonuglanmis. Keza, Giliney Afrika
miizigi ile de ¢ok ilgili. Balad tarzinda duygusal bir eseri
caldiktan sonra kivrak bir samba ritmi esliginde Latin
Amerika'ya yelken acabilir ve daha sonra da yuksek
tempolu bir “groove” ile modern caza yénelebilir.

Onun muzigi duygusal oldugu kadar eglenceli
de... Kendisi calarken ¢ok egleniyor, eglendirmeyi de
seviyor. Sahnede yerinde duramayan, kipir kipir bir
miizisyen. Bu anlamda “caz muzisyenleri sahnede
agirbasli olurlar, ‘cool’ dururlar” mottosunu altiist
ediyor. Buttin tevazusuna karsilk, is dillere ve
siralamalara geldiginde isler degisiyor. Anat Cohen son
yillarda yapilan bitiin saygin caz anketlerinde klarnet
kategorisinde siralamalarn altiist etmis bulunuyor.

Evet, huzurlarinizda diinyanin bir numarali caz
klarnetgisi Anat Cohen. m

is the feeling of warmth, compassion and tenderness
that radiates from her clarinet. For Anat Cohen,
melody is always on the lead. Her approach to jazz is
not a style where difficult and complicated sentences
outplay the melody.

Another superiority of Cohen is that she does
not confine herself to a single musical genre and is
open to a diverse selection. On-stage cooperation with
Brazilian friends during
her Berklee years has Gecenin ilk konserinde,
familiarized her with Latin ve Guiney Amerika
Latin rhythms and ezgilerini de harmanlayan,
themes. Furthermore, klarnet ve saksofon
she is also into virttiézi Anat Cohen’in
South African music. dértlusti sahnede olacak.
Following up on an _—
emotional ballad, she Blending Latin and South
can set sail onto Latin America melodies in
America with brisk their music, clarinet and
samba rhythms and saxophone virtuoso Anat
then turn to modern Cohen and her quartet will
jazz with an up-tempo be opening the night.

“groove.”

Her music is as entertaining as is emotional... She
has fun while performing and likes to entertain the
audience. Cohen is a vivacious musician who cannot
stand still on stage. Thus she destroys the myth that the

“jazz artist is demure and cool on stage.” In contrast to
all her modesty, things look different when the subject
is awards and rankings. In the last few years, Anat
Cohen has established her preeminence in the clarinet
category in all prestigious jazz surveys’ rankings.

Yes, ladies and gentleman, in your presence is the
world’s number one clarinet artist, Anat Cohen...m
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Deutsche Philharmonie
Merck orkestrasini
gelistirdiler. Orkestrada
artik eskisi gibi Merck
sirketinin calisanlari degil,
profesyonel miizisyenler

ve civar bolgelerdeki miizik
konservatuvarlarinda
okuyan 6grenciler caliyorlar.

Deutsche Philharmonie Merck yiikselen cizgisiyle her zaman
Alman miizik sahnesinin iist siralarinda yer alyor. Her yil birgok
iilkede festivallere katiliyor, birgok uluslararasi solisti agirhyoriar.

groups gradually evolved into what is

Deutsche Philharmonie Merck Deutsche Philharmonie Merck, today’s The Deutsche Philharmonie
yiikselen cizgisiyle her zaman Alman bu 6zel konserde Opera Swing Merck. Nowadays professional

miizik sahnesinin ist siralarinda Quartet ve Kerem Gorsev Trio musicians and students from nearby
yer aliyor. Her yil bircok ilkede esliginde klasik miizik ve cazin conservatories perform in the orchestra
festivallere katiliyor, konserlerde birlesiminin en glizel drneklerini instead of the Merck employees of the
caliyorlar, birgok uluslararasi solisti sunacak. previous era. Deutsche Philharmonie

agirhyorlar. The Merck KGaA
Darmstadt da tiim bu konserler
icin kurucularinin adini tagiyan
orkestranin ana sponsorlugunu

ustleniyor. Merck will perform a unique
concert that offers the finest

Giinlimuzde orkestranin sefligini
ayni zamanda besteci, piyanist ve
diizenleyici olan Wolfgang Heinzel
ustleniyor. Heinzel ¢ok iyi bir lied
eslikgisi olmanin yani sira iyi bir caz piyanisti ve

orkestra i¢in caz ile klasik miizik arasindaki képriiyt

olusturan Opera Swing Quartet’in de kurucusu.
Kisaca OS4 diye anilan grup, hem istiin artistik

Sharing the stage with Opera

Merck is always at the high ranks of
the German music scene with its rising

Swing Quartet and Kerem Goérsev  standards. Each year, they perform at
Trio, Deutsche Philharmonie

festivals and concerts worldwide and
host various international artists.
The Merck KGaA Darmstadt is the

examples of classical and jazz main sponsor of all performances of

blends. the orchestra that bears the same
name as its founders.

Today, composer, pianist and arranger Wolfgang
Heinzel leads the orchestra as its conductor. As well as
being an expert lied accompanier, Heinzel also is a skilled
jazz pianist who founded the Opera Swing Quartet. They

(A K G —_
erem oorsev

performanslari hem de sicak mizah anlayislariyla her are known for establishing the orchestra’s bonds between
classic music and with jazz. Known shortly as 0S4, they

Sali iki muzik tirt arasinda gidip gelirken, son derece
Tuesday

Biletler Tickets

1. KATEGORI
1°" CATEGORY

Cazla klasik miizik arasinda képriiler kurmak
Building bridges between jazz and classical music

TUNGEL GiiLSoY

Deutsche Philharmonie Merck, adini

Deutsche Philharmonie Merck is the

f?(;tcom 1668’de Almanya’nin Darmstad kentinde namesake of the Merck dynasty, who
2*” CATEGORY duinyanin en eski ilag sirketlerinden birisini established one of the oldest pharmaceutical
??(ATI'IE-GORi kuran Merck ailesinden aliyor. Ailenin companies in the world in Darmstad,
3% CATEGORY tiyelerinden John Heinrich Merck, Johann Germany in 1668. A family member, John
40Tt Wolfgang Goethe’nin hem arkadasi hem de Heinrich Merck, was both a friend and a
i rgeeon patronuydu ve kiiltiirel faaliyetlere derin ilgisi ~ patron for Johann Wolfgang Goethe. He was
35TL olan bir insandi. Orkestra, onunla baglayan an aficionado of cultural endeavours. The
OERENCI STUDENT o . Ty . . o
30TL gelenegi bugiin ayni anlayisla strduriyor. orchestra still carries the same spirit of the
I Her sey 1966 yilinda bir grup mziksever  tradition launched by him.

Merck calisaninin kiigiik bir orkestra kurmak Everything started in 1966 when a group
SPONSOR

MERCK

icin el ele vermesiyle basladi. Bu orkestradan
8nce bir oda miizigi orkestrasi ve daha sonra
da oda miizigi filarmoni orkestrasi dogdu.
Bu orkestralar zamanla buytiyerek bugtinki

of Merck employees joined forces to establish
a small orchestra. Initially a chamber
orchestra, then a chamber philharmonic
orchestra was born within this effort. These
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yiiksek bir ilgi géren miizik yolculugunu da yaratmis
durumda.

16 Temmuz’da taninmis caz piyanistimiz Kerem
Gorsev de onlarla birlikte bu yolculuga katilacak. Kerem,
yeni yayimladigi To Bill Evans alblimiinden 3 parca ile
sahnede yer alirken, orkestra da Kerem Gérsev Trio’ya
eslik edecek.

Kerem Gérsev’in yeni albiimii, City of Prague
Philharmonic Orchestra esliginde Mart 2013'te Prag’da
kaydedildi. Grammy 6diillu piyanist ve besteci Alan
Broadbent parcalarin orkestra icin diizenlemelerini
yapti ve kayitlarda orkestrayi yonetti. Bu sefer ne
Cek miizisyenler var ne de Broadbent batonu eline
aliyor. Kerem ve arkadaslari baska bir yolculukta kendi
sarkilarini séyleyecekler. Cazla klasik muizik arasinda
yeni bir kopri kurulacak ve belki de bu yilin en ilging
deneyimlerinden birini yasayacagiz. m

go back and forth between both genres with a
superior artistic performance and a warm sense
of humour. They have certainly designed a much-
acclaimed musical journey.

Acknowledged Turkish jazz pianist Kerem
Gorsev will also hop on the journey with the
orchestra on June 16. The orchestra will accompany
Kerem Gorsev Trio as Kerem performs three songs
from his new album, To Bill Evans.

Kerem Gorsev’s new album was recorded in
Prague in March 2013, accompanied by the City of
Prague Philharmonic Orchestra. Grammy award-
winning pianist and composer Alan Broadbent
arranged the pieces for orchestra and led the
orchestra for the recordings. However, Istanbul
will not see the Czech musicians nor Broadbent
holding up the baton. Kerem and his friends will
take their songs in another journey. A bridge will
be established between jazz and classic music and
we will perhaps witness one of the most interesting
experiences of this year. m
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Beseri cografya: “Aramizda mesafeler mesafeler”
Human geography: “Distance and distance between us”
|
DERYA BENGi

Biletler Tickets

Arap miiziginin Turkiye macerasi gelgitli The course of Arabic music in Turkey has

bir seyir izledi. Radyoda alaturka sarkilarin moved in tides. There was a huge interest in TR G e
yasaklandigi 30’lu yillarin ortalarinda halkin Cairo radio when alaturka was banned on got
Kahire radyosuna gésterdigi ilgi, 40’ yillarda radio in the 30s, the Egyptian musical films’ ;-3‘215222;
Misir yapimi miizikal filmlerin box-office popularity in the 40s and finally the = 80 TL
sinemalarimizdaki irreversible arabesque %Kézigg;w
popllerligi ve nihayet Caz ve klasik Ermeni muziginin boom at the end of the 70 TL

60’larin sonundaki geri bilesenlerini muzigine yansitan 60s unleashed new bans, 4, KATECORI
déniissiiz arabesk Chamamyan Suriye'nin en 6nemli  at least scorn and ridicule 50 TL
patlamasi, hep yeni yeni sanatgilarindan. as well as the occasional BERENCI STUDENT
yasaklari, en azindan “seemingly reluctant” e L
ctmsemeler, borun o e nesical | imtereat I
kivirmalari, dudak Armenian music, Chamamyan is Unfortunately we

still do not have direct
cultural ties with the

biikmeleri, bazen de one of the most important artists

“istemem, ama yan cebime of Syria.

koy”lari beraberinde getirdi. Arab world. Looking at

PERKUSYON PERCUSSION "

L

[ *_-_
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Lena Chamamyan, zengin kiiltiirlerin kesisim kavsaginda, billur
sesiyle halklarin kardesligine, bir arada yagamanm imkénina ve

giizelligine dair sarkilar soyliiyor.

Maalesef hila Arap Ulkeleriyle

Konserde, Tulug Tirpan’in dogrudan dogruya kiiltiirel bir

yani sira Tiirkiye'nin en iyi temasimiz yok. Haritaya bakinca
gellistlerinden Ozer Arkun sozde yakiniz, ama o diyarlardaki
ile kanun virtuézii Goksel kiltirel cesitlilige vakif oldugunu
Baktagir de Chamamyan'’a hangi babayigit iddia eder?
eslik edecek. “Aramizda mesafeler mesafeler.”

Bu kaderin carkini bir nebze
Lena Chamamyan will host tersine cevirmek icin simdi bir
one of the best cellists in
Turkey, Ozer Arkun, and

renowned ganun player

firsat cikti 8niimiize. istanbul Caz
Festivali'ne alt komsudan bir misafir
geliyor: Suriyeli Ermeni sarkici Lena
Goksel Baktagir as well as Chamamyan, dilindeki Arapca
Tulug Tirpan Trio. nagmeleri, cazin elleriyle kollariyla,
cazin kalp atiglariyla harmanlayacak.

Halep ve Sam sehirlerinin 100 bini askin Ermeni
niifusu var. Anadolu’dan gégmis, 1915 tehcirinden
sag kurtulabilmis insanlarin cocuklari, torunlari bunlar.
Strglin stirglin Ustiine: Bugtin binlercesi i¢ savasin
hiikmiindeki Suriye’den kagip Ermenistan’a, Avrupa
ulkelerine siginma telasinda.

Bir suiredir Fransa’da yasayan Lena Chamamyan’in

babasi Ermeni, annesi ise Hiristiyan Arap. Cocuklugunda

the map, we apparently are near, but who
has the guts to claim that he has a grasp of
the multiculturality of the region? “Distance
and distance between us.”

What lies before us is an opportunity
to somewhat reverse that fate. It is a guest
to the Istanbul Jazz Festival from the
neighbour down under: Armenian-Syrian
singer Lena Chamamyan will
blend the Arabic tunes in her
tongue with jazz music’s hands
and arms and its heartbeats.

The cities of Aleppo and
Damascus have an Armenian
population of more than 100.000.
They are the children and
grandchildren of those migrated
from Asia Minor and survived
the 1915 exile. Deportation after
deportation: Nowadays thousands
of them are in a rush to flee a civil
war-torn Syria and seek refuge in
Armenia or a European country.

Lena Chamamyan has been
residing in France for some time.
Her father is an Armenian; her
mother a Christian Arab. During
her childhood, she was fascinated
with church choirs; danced to
Armenian melodies and “bar”s; got emotional to
noise of a “duduk” carved out of an apricot tree;

=~

was saturated by the “asug” which are the Asia

Minor Armenian offshoots of Alewite bard tradition;
hummed tunes inherited from Komitas and Sayat
Nova, daydreamed to Sergei Parajanov’s film depicting
Sayat Nova, “The Color of Pomegranates”... Not
enough: She was carried away by the be-bop’s, the
Louis Armstrong’s and Frank Sinatra’s in her father’s
record collection. Still not enough: Through the
legendary songs of divas like Umm Kulthum, Fairuz,
Asmahan and Warda, she seeked and found herself.

Add up a conservatory education to this triple
training and there is Lena Chamamyan singing with
her crystal clear voice at the intersection of cultures;
as a tribute to the solidarity of nations and capability
and beauty of coexistence. “Cha’am,” dedicated to the
city she is born and raised, is the prettiest testament of
this spirit of “human geography.”

Chamamyan has two albums by the names Hal
Asmar Ellon (20006) and Shamat (2007). German
accordionist Manfred Leuchter and Syrian saxophone
player and trumpeter Basel Rajoub, whom we
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kilise korolariyla buyiilenmis,
Tulug Tirpan Trio, Balkan
sarkilari ve klasik Turk

Ermeni ezgileriyle dans edip
“bar”lar oynamis, kayisi agacindan
muzigi eserlerine getirdigi oyulmus bir “duduk”tan ¢ikan sesle
benzersiz yorumlari ve 6zgiin  iclenmis, Alevi asik geleneginin

dogaglamalariyla taniniyor. uzantisi Anadolulu Ermeni

Xn

“asug
Komitas'tan, Sayat Nova'dan miras

larin misralari igine islemis,
Tulug Tirpan Trio is

known for their unique melodiler mirildanmis, Sergei
arrangements of Balkanand  Parajanov’un Sayat Nova'y! anlattigi
classical Turkish songs,and = “Narin Rengi” filmiyle diislere
their original improvisations.  dalmis... Yetmez: Babasinin plak
koleksiyonundaki be-bop’lara, Louis
Armstrong’lara, Frank Sinatra’lara kapilmis... O da

yetmez: Ummii Glilsiim, Feyruz, Esmahan, Warda gibi

divalarin destansi sarkilarinda kendini aramig, bulmus...

Bu Uglu tedrisata bir de konservatuvar egitimini
katin; Lena Chamamyan, zengin kiiltirlerin kesisim
kavsaginda, billur sesiyle halklarin kardesligine, bir
arada yasamanin imkanina ve giizelligine dair sarkilar
séyliiyor. Dogup buyiidigii sehre adanmis “Cha’am”,
bu “beseri cografya” ruhunun en giizel 6rnegi.

Hal Asmar Ellon (2006) ve Shamat (2007)
adlarinda iki albiimii bulunuyor. Filistinli sarkici
Reem Kelani'yle yaptigi isbirliginden tanidigimiz
Suriyeli saksofoncu ve trompetci Basel Rajoub,

Alman akordeoncu Manfred Leuchter, bu albiimlerin
demirbaglari. Bazi sarkilarinda Hiisnii Senlendirici’nin
de emegi var.

Feyruz’dan Radio Tarifa'ya kadar nicelerince
yorumlanmis Endulis havasi “Lamma Bada Yatathana”
ya da “Ya mayla Al Ghusson” gibi taninmis Arapca
ezgiler, Chamamyan repertuarinin zirveleri. Hele
albiimiinde a capella yorumladigi Ermenice “Sareri
Hovin Mernem”, artik iyice Chamamyan’la 6zdeslesmis
durumda. “Turnam Gidersen Mardin’e” adiyla Tuirkgesi
de bulunan, érnegin eski Grup
Yorum solisti Giilbahar'in hem
Turkge hem Ermenice seslendirdigi
bu ezgi, Hrant Dink anmalarina
katilanlarin tiylerini diken diken
ediyor senelerdir.

Lena Chamamyan, 18
Temmuz'da, Yildiz Saray
Hasbahce'deki konsere kanuni
Goksel Baktagir, cellist Ozer
Arkun, piyanist Tulug Tirpan, bas
gitarist Volkan Hirsever ve baterist
Ediz Hafizoglu’ndan murekkep
bir kadroyla ¢ikacak. O aksam
milliyetciligin kirli siyaseti susacak,
miizik konusacak. m

recognize from his collaboration with Palestinian
signer Reem Kelani, appear in both albums. Hiisnii
Senlendirici also contributed to some songs.

“Lamma Bada Yatathana” and “Ya mayla Al
Ghusson”, well-known Arabic melodies interpreted
by many ranging from Fairuz to Radio Tarifa stand
at the climax of Chamamyan’s repertoire. Sung in
Armenian, she is fully identified with the album
version of “Sareri Hovin Mernem.” This tune, which
also exists as “Turnam Gidersen Mardin’e” in Turkish,
also sung in Turkish and Armenian by Grup Yorum
vocalist Giilbahar has been giving the shivers to Hrant
Dink commemorators for years.

Lena Chamamyan will appear at Yildiz Palace
Hasbahge on July 18, with a band consisting of kanun
player Goksel Baktagir, cellist Ozer Arkun, pianist
Tulug Tirpan, bass guitarist Volkan Hiirsever and
drummer Ediz Hafizoglu. That night, the dirty politics
of nationalism will be silenced and music will do the

talking. m
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Dominguez
“Flamenco
Sketches”

Pesinen sdyleyelim; bu albiim (proje) modern Let’s spit it out in advance; this album (project)

cazla flamenkonun kesisim kiimesinde olusan alelade is not at all an ordinary synthesis of modern jazz and

bir sentez degil. Ayrica, mizigin tarihini degistirmis, flamenco formed at their intersection. It would also

PIYANO PIANO
CHANO ' ona yén vermis bir alblimi kuru kuruya bir yeniden

DOMINGUEZ

be a mistake to consider it a dull reincarnation of an

canlandirmaktan ibaret olarak gérmek hata olur. album that changed the course of music history while

DANSGI, PERKUSYON forming it. Yes, loyal to the Miles spirit to the bone,
DANCER, PERCUSSION

DANIEL NAVARRO glinimuzi hem de gelenekleri igine sindire sindire but a music that is bothinfused with the today and the
MUNOZ F tradition. The substance (which is

BAS BASS _ ‘FHlamenco Sketches’ alhiimiinde Dominguez’in sadece hir aranjir ve
cammenn ' pivanist kimligiyle kargimiza ciktiiini séylemek haksizlik olur.

Bu miizik sizi girsel olarak da yalmz birakmayacak.
Establishing that Dominguez appears before us justwith hisarranger ¢t into another language
and pianist hats on ‘Flamenco Sketches’ would be misleading and unjust.  while making his own contribution

Evet, Miles ruhuna sonuna dek sadik, ancak hem

Miles’ iconic trumpet style and his
sentences that load the absence

with meaning) is as if in the
DAVUL DRUMS
GUILLERMO

MCGILL

hands of a genius translator who

j FLAMENKO, CAZ
FLAMENCO, JAZZ
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Chano Dominguez

“Flamenco Sketches”

Maceranin vefa borcuyla imtiham

The trial of adventure with debt of gratitude
|

MURAT BESER

17 Temmuz’da istanbul Arkeoloji
Miizeleri avlusunda taniklik edecegimiz
Chano Dominguez konserinin arka planini
aslen Miles Davis ruhuna yazilmis konsept
bir alblim dolduruyor. Barselonali piyanist
Chano Dominguez ustanin efsane albim
Kind of Blue’yu albiimiin 50, ustanin vefatinin
ise 20. yilinda flamenko mesrebine gére
yorumluyor. Adi da Flamenco Sketches.
Hikayesi diger albiimlerden biraz farkl:.
Projenin misebbibi Barselona Caz Festivali
Kurulu, azmettirici rolii oynayarak projeyi
gerceklestirmesi icin kiskirtmis Chano’yu. Bu
dayanilmaz teklif ve tesvik, Chano’nun
Miles’a duydugu vefa borcuyla értiisiince
(hem albtim hem konserler konusunda) isin
6niindeki tim engeller bir anda kalkmis.

A concept album dedicated to Miles
Davis’ soul provides the actual background
for Chano Dominguez’ performance at
Istanbul Archaeological Museums on June
17. On maestro’s legendary album Kind of
Blue’s 5oth and his death’s 20th anniversary,
Barcelonan pianist Dominguez reinterprets
the album with his flamenco spirit. Flamenco
Sketches is its name and its story is a bit
different from other albums. The Board of
the Barcelona Jazz Festival took the initiative
as the mastermind and instigated Chano to
materialize the project. This irresistible offer
and initiative matched with Chano’s debt of
gratitude towards Miles and all obstacles (on
the matters of album and performances)
were lifted at once.

This music will feed your visual side as well.

yerlestirmis bir muzik bu. Malzeme (ki bu Miles’in
ikonik trompet tarzi ve bosluklara anlam yiikleyen
ciimlelerinden olusuyor) Chano ile birlikte bir dilden
baska bir dile cevrilirken katki sunmayi, ruhunu
eksiltmeden vermeyi beceren dahi bir ¢cevirmenin
elinde gibi.

isin icinde ciddi bir macera var demek isabet
olur. Projedeki muizigin duygu cephesine eklenen yeni
seylerin bir kismi hayal giictiniin eseri. Diger tarafi
ise mikemmel bir virtiidzite ve son derece zekice
yol alan dogaclamalar. Bu anlayista her sey parlak
piyano tuselerine dayandiriimis. Karsi konulmaz bir
dans duygusunu kiskirtan coskulu kipir kipir ritimler
basrolde, ancak sadece bir eglence miizigi oldugunu
dustinerek yanilmayin.

Chano, bu muzigi olusturan tiim faktérlere ve
beslenme kanallarina esit mesafede durmaya gayret
eden demokratik bir miizisyen. Oniinde iki biiklim
egildigi bu alblim piyasaya ¢iktiginda hentiz iki
yasindaydi, simdi 52. Cazi siklikla Endiiltis koklerine
basvurarak yorumlayan bir piyanist. Once gitar cald,
ardindan piyanoda karar kildi. Seksenli yillarin basina
kadar CAl adinda progresif bir caz-rock toplulugunda
takild, toplulugun dagilmasiyla solo kariyerine baslad.
Galismalarindaki yenilik¢i yaklasimiyla pek ¢ok édiile
layik gortildii ve elestirmenlerle birlikte iyi muzik
dinleyicisinin dikkatlerini tizerinde toplamayi basard.
Yaklasik 20 yildir New York’ta yasiyor.

Flamenco Sketches albiimiinde Dominguez'in
sadece bir aranjor ve piyanist kimligiyle karsimiza
ciktigini sdylemek haksizlik olur. Bu miizik sizi gérsel
olarak da yalniz birakmayacak. Chano’nun sahnedeki
dostlarindan biri (vurmali calgilar da calan) dansci
Daniel Navarro Munoz. Basta Felipe Cabrera Cardenas,
davulda ise Guillermo McGill yer aliyor. Yeterince 6zel
bir gece, degil mi* m

and projecting the spirit without
debasing it.

It would be on point to say that this matter is of
adventure. Some of the new stuff added onto the
music’s emotional side is of imagination. The rest
is perfect virtuosity
and improvisation that Barselonali piyanist Chano
move in an extremely Dominguez muziginde caz ve

smart manner. In this flamenkonun etkilesiminden

style, everything leans
on the brilliant piano

dogan heyecan verici bir
sentez yakaliyor.
touch. Upbeat vivacious
rhythms are on the lead,
but don’t be fooled into
thinking that it is just

In his music, Barcelonan
pianist Chano Dominguez
fuses jazz with flamenco in
another entertainment an exciting way.
music.

Chano is a democratic musician that maintains
an equal distance to all elements and feeding sources
that make up his music. He was two when the album
he bows before was first released, and is now 52. A
musician that mostly interprets jazz based on his
Andalusian roots; he began with playing the guitar
and settled on the piano. Hung out with a progressive
jazz-rock band called CAI until the early 8os and set
sail upon his solo career upon its split. Awarded in
multiplicity for the innovation in his work, Chano
achieved to focus the attention of quality music
audiences and critics onto himself. He has been living
in New York for about 20 years.

Saying that Dominguez appears before us just
with his arranger and pianist hats on with Flamenco
Sketches would be misleading and unjust. This music
will feed your visual side as well. One of Chano’s
compadres on stage (also on the percussion) is dancer
Daniel Navarro Munoz. Felipe Cabrera Cardenas is on
base and Guillermo McGill on drums. A night unique
enough, wouldn't you agree? m
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Stefano Bollani

Hamilton De
Holanda Duo

st f B II i & Esas maharetini konserlerde gésterir Bollani. Hele Bollani displays his
e a “ o o a “I format diiet ise daha da sanslisiniz. Az kisiyle paslasip ~ finesse at live shows. Klasik miizik ve cazdan

PIYANG PIANO = yayillmayi seviyor, ciinkii hayal giicu, fikir dagaragi ok You are even luckier if Brezilya miizigi ve pop-rock’a

STEFANO BOLLANI Hamllton De Hulanda nuo agik ve saginin solunun bos olmasini istiyor. the format is a duet. He kadar birgok farkli tiirde

BANDOLIM Sahnede seslerini bir tavus kusunun kuyruk agma expands through sharing  ¢alisan Bollani, Enrico Ravaile

HAMILTON DE edasiyla kulaklara sunar. Se¢ sec al, dercesine. Biiyiik with only a few. Since gerceklestirdigi ikili projelerle

HOLANDA siil'SEI bir dzglil'llik ayini ilgi cekerek aramiza karistigi 1998'den bu yana pek cok  his imagination and idea de taniniyor.

T”T‘lﬂ'""””|"l”””"””””"l”” A pOCtiC freedom ritual duraga L.Jgradl, ya.m yollara d? s"apt|.. AIt.o saksoi:'oncular repertoire is vast,. he . .

JAZZ Lee Konitz ve Phil Woods, biiyiik piyanist Martial prefers to have his space. From classical music and

Fo) ::E:::nr::::_:m I — Solal, tenor saksofoncu Gato Barbieri, Pat Metheny ve Bollani offers his jazz to Brazilian ITluSiC ar'ld
YAUUZ BAYDAR Richard Galliano gibi isinin ehli isimlerle fikir teatisi sounds on stage with pop-rock, Bollani’s music

I yapti. En son islerinden biri, sahnede muazzam the notion of a peacock defies any limits.

Kendisini miizikal anlamda hig Stefano Bollani is a name who never dzglirlukte bir “muzakere” durumu olan konser displaying its tail He is also acclaimed for his

kasmayan isimlerden biridir Stefano Bollani.  constricts himself musically. He is 42 and it is kaydidir, Chick Corea ile beraber. Fazla tanimayanlar feathers; as if presenting collaborations with Enrico

Monday 42 yasinda ve son 15 yildir hangi alanda bir possible that any piano tune anywhere could belki onda Brad Mehldau veya Danilo Perez tadi da it all for the audience to Rava.

m piyano tinisi duyduysak ondan gelmis have come from him. Following a sound bulabilecek, ama bana gére Bollani’nin diinyasina pick and choose. Since
olabilir. Sapasaglam bir egitimin ardindan education, he quickly expanded his playground. seyahat icin en uygun kapi, onun Enrico Rava ve Paolo 1998, when he first hit the limelight, he had multiple
oyun alanini da hizla genisletti. Klasikle Bollani started out with classic music and Fresu ile caligmalari. Oyle bir dinlemeye kalkisilirsa, musical stops and also byways. He exchanged ideas
basladi, geleneksel cazin iginden bir kolunu through traditional jazz, he branched out one kendisinin nasil bir entelekttiel istahla caz diinyasinin with alto sax players like Lee Konitz and Phil Woods,
avant-garde’in ug dallarina, ébiiriini de arm to extreme ends of avantgarde, and the sirlarina bu yasta ermis oldugu da anlasilir. the great pianist Martial Solal, the tenor sax player
modern, yumusak caz seslerinin igine other to soft sounds of modern jazz. Still not Bollani'yi istanbul Caz Festivali'nde yine Gato Barbieri, Pat Metheny and Richard Galliano.

Biletler Tickets uzatti. Yetmedi, Brezilya'ya uzandi, folk satisfied, he expanded to Brazil and repeatedly sevdigi formatta, yani “fabrika ayarlarina” en yakin One of his latest works is a live recording where there

2 e tiirlerinin kdkenine inerek alabildigine genis took off from a large territory he discovered at durusuyla dinleyecegiz. Yaninda bizlerin burada pek is an endless freedom on “negotiation” with Chick

g:_\rTLEGORY bir yelpazeden kanatlandi durdu. the base of its folk genres. asina olmadigi, ama aslinda caz aleminin tutkuyla Corea. Those not familiar with Bollani, may liken him

: to Brad Mehldau or Danilo Perez. However,

S earsooRy Esas maharetini konserlerde gisterir Bollani. Hele format the most appropriate gate for partaking in

o diiet ise daha da sanshsiniz. Az kisiyle paslagip yayiimayi seviyor, 2 journey to his world, is his collaboration

3 Chrscons giinkii hayal giicii, fikir dagarciiji cok agik ve saginin solunun hog ¢°*'s with Enico Rava and Paolo Fresu. If

40 TL listened with that perspective, one can see

OCERENCI STUDENT
30TL

SPONSOR

FREL

DEGERLI i$BIiRLIGIYLE
ACKNOWLEDGING THE
KIND COLLABORATION OF

H....., KRkir Mkl
[

olmasini istiyor.

kucakladigi Hamilton de Holanda var. Kim bu? De

Holanda, gencecik yasina ragmen Brezilya’nin en

Snemli ‘bandolim’ tistadi sayilir (Bandolim, mandolinin

tiirevi, yakin akrabasi). Ulkenin geleneksel “choro”

(soru) miiziginin — ki sambadan eskidir, tango Arjantin

icin, fado Portekiz icin neyse, o da Avrupa-Afrika

Bollani ile sahneyi
paylasacak Hamilton de
Holanda “bandolimin Jimi
Hendrix'i” olarak taniniyor.

Sharing the stage with
Bollani, Hamilton de
Holanda is also known as
“Jimi Hendrix of bandolim.”

kékeniyle Brezilya icin odur — caz
ile bulusmasinda en énemli rolii
oynamis bir virtiiéz. Onun calisinda
hi¢ kuskusuz choro’ya has, yanik ve
agitsi bir ud lezzeti bulacaksiniz.

Farkli bir konser bekliyor bizleri.
Bollani ve Holanda baska diinyalari
huzurumuza getirecekler. Yeni
alasimlar, taze rayihalar esliginde,
siirsel bir 6zgurlik ayinine
hazirlanin. m

how he attained the secrets of the jazz world
at a young age with such an intellectual
thirst.

At the Istanbul Jazz Festival, we will
listen to Bollani in his favorite format,
almost at “factory settings.” Accompanying

him is Hamilton de Holanda, who we are not too
familiar with in Turkey, despite the global jazz scene
passionately embracing him. Who is he? At his young
age, De Holanda is considered to be Brazil's leading
master of bandolim, a close relative of mandolin. He
is a virtuoso who played the central role in merging
his country’s traditional “choro” music with jazz.
(Choro is older than samba, and with its European-
African roots, it has the same significance for Brazil
as tango does for Argentina and fado for Portugal.)
In his touch, you will find a taste of sadness evoking,
requiem-like oud authentic to choro.

A unique performance is ahead of us. Bollani and
Holanda will present us with different worlds. Get
ready for a poetic freedom ritual accompanied by new
amalgams and fresh fragrances. m



“A STRANGE PLACE FOR JAZZ”
KAIROS 4TET / BOJAN Z 45

20™ ISTANBUL JAZZ FESTIVAL

Tuhaf Bir Yer”
Kairos 4Tet /

Kairos 4Tet

SAKSOFON SAXOPHONE
ADAM WALDMANN

BAS BASS
JASPER HOIBY

PiYANO PIANO
IVO NEAME

DAVUL DRUMS
JON SCOTT
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PiYANO PIANO
BOJAN Z

nemewwes “Caz Icin Tuhaf Bir Yer”

DAVUL DRUMS
MARTIJN VINK

s===— Kairos 4Tet / Bojan Z

12 Temmuz July
Yenilikgi miizik, yaratici projeler
Friday

Innovative music, creative projects
|
HAKAN ATALA

“Caz igin Tuhaf Bir Yer” gecesinin ilk Kairos 4Tet, founded and led by Adam

Biletler Tickets:
SO konserinde dinleyecegimiz saksafoncu Adam  Waldman, will open for the evening called the

NUMARASIZ OTURMALI
(1. KATEGORI)

OPEN SEATING

(1" CATEGORY)

60 TL

NUMARASIZ OTURMALI
(2. KATEGORI)

OPEN SEATING

(2> CATEGORY)

50 TL
AYAKTA STANDING
40 TL
OCRENCI STUDENT

Waldman énderliginde kurulan Kairos 4Tet, “A Strange Place for Jazz.” Members include

gecen yil Tuinel Senligi Jasper Hoiby on base, Ivo

kapsaminda Salt Ingiliz cazinin son donemde en Neame on piano and Jon

¢ok konusulan topluluklarindan Scott on drums, all from
the band Phronesis,

which performed at Salt

Beyoglu'nda ve Mart
2013'te Salon’da izledigimiz =~ Kairos 4Tet cazin gelecege bakan
Phronesis grubunun yuizliyle klasik koklerini kusursuz

tiyelerinden basci Jasper bir sekilde bir araya getiriyor. Beyoglu during the last

Hoiby ve piyanist lvo —_— year’s Tiinel Feast and at
35TL Neame ile davulcu Jon One of the finest bands of English

(A Scott'dan olusuyor. Grubun  jazz, Kairos 4Tet brings together
DEGERLI ISBIRLIGIYLE classical roots of jazz music
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Salon in March 2013.
Statement Of Intent,

Turkiye’de bulunabilen tek band’s only album
albumui Statement Of

Intent, 2011 yilinda Edition

together with its avant-garde side.  available in Turkey, was
released by Edition
Records’tan ¢ikmisti. Haziran ayinda da Records in 2011. Their new album Everything
;}kﬂ&k Naim Records’tan Everything We Hold adinda ~ We Hold by Naim Records is hitting the

bir albiim yayimliyorlar. shelves in June.

Sirtini geleneksel caza yaslayan, ama akustik
enstriimanlarla yenilik¢i ve modern gériinim ¢izen
Avrupa cazinin geng gruplarindan Kairos 4Tet'in
performansi festivalin en iyi konserlerinden biri olmaya

aday gériintyor.
Gecenin ikinci konserinde
Fransa'da yasayan Sirp piyanist Bojan

Z'yi (Bojan Zulfikarpasic) dinleyecegiz.

Bojan Z, Balkan muzigi ve cazi
birlestirdigi albiimleriyle dikkat ceken
cok yonli bir piyanist. Bircok 6nemli
Fransiz caz muzisyeniyle calisan
Bojan Z’nin 1999’da Kudsi Erguner’in
de katkida bulundugu Koreni albiimii
epey ses getirmisti. Fender Rhodes
ve piyano ile yaptigi denemeler ile
kendine has bir uslup gelistiren Bojan

Z’nin son iki albiimii Soul Shelter ve Humus tilkemizde

bulunabiliyor.

Giinlimuz Avrupa cazinin dzgiin piyanistlerinden
Bojan Z, bu gece bize énce solo piyano albiimii Soul
Shelter'dan érnekler verecek, sonra da bas¢i Thomas
Bramerie ve davulcu Martijn Vink ile calacak. ilging bir

konser olacagi kesin. m

Leaning back to traditional jazz, but appearing to be
innovative and modern with their acoustic instruments,
European jazz’s young band Kairos 4Tet’s performance
can measure up to be one of festival’s best.

Evening’s second performance will be by Bojan

Birgok édiiltin yani sira 6zgiin
yorumuyla caz diinyasinda saygin
bir yer edinen Bojan Z, Fransa’nin
en 6nemli caz piyanistlerinden biri

olarak aniliyor.

Gained status with his unique

style, multi-awarded Bojan Z is

one of the most important jazz
pianists in France.

Z (Bojan Zulfikarpasic), a Serbian
pianist residing in France.
Multiskilled Bojan Z is in the
limelight for his albums merging
Southeastern European sounds

and jazz. Collaborating with
significant French jazz artists, his
1999 album Koreni was contributed
by Kudsi Ergiiner among others
and was widely acclaimed.
Developing a unique sound through
experimentation with Fender Rhodes

and piano, Bojan Z’s latest two albums Soul Shelter and

Humus are available in Turkey.

A peculiar pianist of the contemporary European
jazz scene, Bojan Z will start with performances from
his solo piano album, Soul Shelter. He then will play
along with Thomas Bramerie on base and Martijn Vink

on drums. Certainly an attraction. m
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Family Project
PiYANO PIANO

ERNAN LOPEZ
NUSSA

DAVUL DRUMS
RUY LOPEZ NUSSA

PERKUSYON PERCUSSION

RUY ADRIAN LOPEZ
NUSSA

FENDER RHODES
HAROLD LOPEZ
NUSSA

KONTRBAS DOUBLEBASS
FELIPE CABRERA
TROMPET TRUMPET

MAYQUEL
GONZALEZ

J’ LATIN CAZ
LATIN JAZZ

3 Temmuz July

Carsamba
Wednesday

Feriye Lokantasi,
Ortakéy

Feriye
Restaurant,
Ortakoy

Biletler Tickets:
AYAKTA STANDING

50 TL

OGRENCI STUDENT
40 TL
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Lopez-Nussa Family Project

Aile ici quartet!*
A family quartet!*

VIKTOR BENSUSAN

istanbul Caz Festivali bu yil Kiiba'dan
miizikal bir aileyi konuk ediyor: Lopez-Nussa
Family Project, aile iginde kalmamasi
gereken “temiz camasirlan”ni festival
izleyicisi ile paylagsmak lizere 3 Temmuz'da
sahne aliyor.

Kiiba, olduk¢a muizikal bir ada. Nesiller
boyu miizikle ugrasan aileler var. Ama
Lopez Nussa ailesi s6z konusu oldugunda,
tiyelerinin damarlarinda alyuvar ve akyuvarlar
yerine notalar ve ritimler mi dolasiyor, diye
insanin sorasi geliyor.

Ernan ve Ruy Lopez-Nussa kardesler
miizikal bilinci Fransiz ve Polonya kékenli

Lopez-Nussa ailesi siz konusu
oldugunda, iiyelerinin damarlarinda
alyuvar ve akyuvarlar yerine notalar ve
ritimler mi dolasiyor, diye insanin sorasi
geliyor.

Regarding the Lopez-Nussa family, one
wonders if notes and rhythms have
actually replaced red and

white blood cells.

anne ve babadan almislar. Piyanist Ernan’in
bir caz triosu var. Bu trio ile yayimladig

From Havana to Rio ve Pas de Trois adli
alblimleri buytk ilgi gormus. Ayni zamanda
bir produiktor, Miriam Ramos, kardesi Ruy ve
yegeni Harold’un albiimlerini yayinlamis. Bir
de Birlesmis Milletler lyi Niyet Elcisi payesi
verilmis kendisine.

Ernan’in kardesi Ruy Lopez-Nussa,
Kiiba’nin en iyi davulcularindan biri olarak
kabul ediliyor. Yoruba geleneklerine sadik
kalarak cha-cha-cha ve mambo gibi klasik
Kiiba danslarini caz ile kaynastirdigi La
Academia adli bir toplulugu var. Ayrica
konservatuarda perkiisyonda dersleri veriyor.

This year, Istanbul
Jazz Festival hosts a
Cuban musical family:
The Lopez-Nussa
Family Project will hit
the stage on July 3
with their “clean
laundry” that needs
some public airing.

Cuba is truly
a musical island.
There are families
in music business
for generations.
Nevertheless,
regarding the Lopez-
Nussa family, one
wonders if notes and
rhythms have actually
replaced red and white
blood cells.

Ernan and
Ruy Lopez-Nussa
brothers have
taken their musical
consciousness from their parents who are
from France and Poland. Pianist Ernan
boasts a jazz trio. Their albums From
Havana to Rio and Pas de Trois are much-
acclaimed. He is also a successful musical
producer who has worked with Cuban
artists like Miriam Ramos, his brother Ruy
and his nephew Harold. He also has been
appointed as a United Nations Goodwill
Ambassador.

Ernan’s brother Ruy Lopez-Nussa is one
of the best drummers of Cuba. He conducts
his own project called La Academia, which
merges classic Cuban dances such as cha-
cha-cha and mambo with jazz, staying
loyal to Yoruba traditions. He also teaches
percussion classes at the conservatory.

20™ ISTANBUL JAZZ FESTIVAL
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Miizik virlisti Ruy’un ¢ocuklari Harold ve Ruy
Adrian’a da bulagmis. Harold, amcasi Erndn’in
izinden giderek piyanist olmus. Hentiz 20'li yaslarinda
olmasina ragmen 4 basarili albtim yayimlamis: Sobre el
Atelier, Canciones, Herencia ve El Pais de las Maravillas.
39. Montreux Caz Festivali’nin 6zel 6duliine layik
goruldikten sonra diinyanin 6nde gelen festivallerinin
programlarinda sik gériiniir olmus.

Ote yandan Ruy Adrin babasinin enstriimanini
se¢mis: Geng davulcu cajén, timpani ve hafif
perkiisyonda ustalasmis. Kisacas, iki nesli bir araya
getiren bu topluluk gerek sergiledigi teknik gerekse
yorumuyla her tiirlti vgtiyu hak ediyor. m

* Bu yazi igin José Ernesto Gonzalez Mosquera'nin OnCuba dergisinde
yayimlanan “The Greatness of a Family... the Lépez-Nussa” baglikli
yazisindan yararlanilmistir.

Ruy’s children Harold and Ruy Adriin are also
“contaminated” with the musical virus. Harold
followed the footsteps of his uncle Erndn and became
a pianist. Although in his 20’s, he has already released
4 accomplished albums: Sobre el Atelier, Canciones,
Herencia ve El Pais de las Maravillas. Following his
First Prize at 39th Montreux Jazz Festival, he has been
frequently performing at festivals worldwide.

On the other hand, Ruy Adridn chose his father’s
instrument: Young drummer is an expert on cajon,
timpani and lightweight percussion. To summarize,
this band which summons two generations deserves
every bit of praise with both the technical skills and
the interpretation they display. m

* This article is based on José Ernesto Gonzéilez Mosquera’s review,
“The Greatness of a Family... the Lopez-Nussa,” published in OnCuba
magazine.
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Anthony Strong
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PiYANO, VOKAL
PIANO/VOCALS

ANTHONY STRONG

KONTRBAS DOUBLE BASS
TOM FARMER

DAVUL DRUMS
DAVE OHM

SAKSOFON SAXOPHONE
JON SHENOY

TROMPET TRUMPET
GRAEME FLOWERS
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4 Temmuz July

Persembe
Thursday,

Avusturya
Baskonsoloslugu
Avusturya Kiiltiir
Ofisi Bahcesi
Consulate
General of

Cultural Office

Biletler Tickets:
AYAKTA STANDING
50 TL

OCRENCI STUDENT
40 TL
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Anthony Strong

ingiliz cazinin yeni gozdesi

The new beloved of British jazz

BERNA KAYTAZ

Tiim zamanlarin en sevilenleri arasina
girmis ve cok defa yorumlanmis “Baby, It's
Cold Outside”, “Cheek To Cheek”, “l Won’t
Dance” gibi pop, soul ve caz klasiklerini taze
bir sesle ve giilen bir ylizle dinlemek

isteyenlerin su siralar gézdesi Anthony Strong.

1984 dogumlu bu geng adam blues, soul, pop
gibi farkli tiirlerden sectigi sarkilari klasik
cazin yalinligiyla yorumluyor. iste bu yiizden,
6zellikle tilkesi bagta olmak tizere alisilmis bir
sound ile karsilasmayi bekleyen, strpriz
sevmeyen caz dinleyicisine giiven verdigi igin
tercih ediliyor ve kitlelerin ilgisini ¢ekiyor.
Sarkiyazari, vokalist ve piyanist Strong,
bugtinlerde yeni albiimui Stepping Out
sayesinde oldukga keyifli giinler geciriyor, zira
albiimiiyle ilgi odagi olmanin ve kesfedilmenin
dayanilmaz cekiciligini yasiyor. Tam da bu
baglamda festivalin konuklari arasina da
girmeyi basariyor. Festivalin 20. yilinda “iyi
ki caz miizik var” duamiz igin fon muizigimiz

Anthony Strong’dan geliyor!

Anthony Strong is the latest darling of
those who enjoy listening to all-time
favourites that have been interpreted over and
over such as “Baby, It's Cold Outside,” “Cheek
To Cheek,” “I Won’t Dance” with a refreshing
voice and a smiling face. The 1984-born
young man vocalizes his repertoire of blues,
soul and pop songs with the purity of classic
jazz. Ensuring trust, he is preferred and
attracted by audiences, especially in his native
country, who expect an accustomed sound
and are not open for surprises.

As a singer-songwriter and a pianist,
Strong is nowadays quite enjoying the
unbearable attractiveness of discovery and
being in the limelight with his new album
Stepping Out. Just on that note, he makes it
to the ranks of the guests of the festival. In
honour of the festival’s 2o0th anniversary,
the background music for our hymn “thank
goodness for jazz music” comes from
Anthony Strong!

Anthony Strong’un miizigi ile Anthonv Strong’un The keyword that can be uttered for
ilgili soylenebilecek anahtar kelime, MlIZIﬁI ile ||g||| Anthony Strong’s music is sincerity. Strong
samlml?/et. Strong, gozlermlnAlg sﬁvlenehilecek 1sam?1n w1'thasmlle 1n‘hl’s eyes. While
gllen bir adam. Sahnede onu izlerken . watching him on stage, it is love that you
slerinde edrdiiniiz ask sesind anahtar kelime, ki d i his voi
gozlerinde gérduigiiniiz ask, sesinde o see in his eyes, and compassion in his voice.
hissettiginiz de sefkat. Yiiksek samimiyet. Anthony Strong in front of you is mischievous
tempolu swing sarkilarla capkin, The kevwnrd that in up-tempo swing pieces and romantic in
ts)aladlarla ia roma;ltlk'\llaerlnthony can be uttered for balladds. Anth(;ny Strli)ng, m(;ulded. by notes, is
trong var karsinizda. Notalarin a good man who makes good music.
gvarars Anthony Strong’s & s

sekillendirdigi kisiligiyle Anthony
Strong iyi miizik yapan iyi adamlardan.

Lisede ve tiniversitede aldigi
miizik egitiminin ardindan Michael Bolton, Marti Pellow,
Kyle Eastwood ve Beverley Knight ile yaptigi calismalar
ctimlenin 6znesi olmaya hazirlamis Strong’u. Yillar alan
tum bu hazirliklarin sonunda artik riistiinti ispatlamis
bir miizisyen mertebesinde. Strong, “yeni ve 6nemli”
seklinde elestiriler alana dek, ilk albiimii Guaranteed!
sonrasi kisa calari Delovely ve son alblimii Stepping Out
ile asama asama olgunlagma yolundailerledi. Elbette
uzun ve mesakkatli bir yolun heniiz basinda olsa da,
geng adam bu yolda basarili olacagi mesajini aldigimiz
gercegini de kabul etmeli.

Ulkesinde oldukga sahiplenilen geng cazci, Londra
Caz Festivali'nde sahneye ¢ikarken albiimleri BBC Radio
2, BBC Radio London ve Jazz FM gibi yén belirleyici radyo
kanallarinda en ¢ok galinan isimlerden biri haline geldi.
Londra Caz Festivali referansiyla italya, Fransa, Almanya,
ispanya ve iskandinav iilkelerinin festival sahnelerinde
bulunma tecruibesini yasadi.

Caz muzigi kesfetmek isteyenler ve klasikleri yeni bir
ruh ve sesle dinleme arayisindakiler igin bu yil festival
programindan segilecek isimlerden biri Anthony Strong
olabilir. Strong, 4 Temmuz’da gerceklestirecegi konserde
size eglence ve keyif vaat ediyor. Bizden sdylemesi.m

music is sincerity.

Following his music education in high
school and university, working with Michael
Bolton, Marti Pellow, Kyle Eastwood and
Beverley Knight fortified him to be the actual subject
of sentences. Upon completion of all these years of
practice, he climbed up to the ranks of an accomplished
artist. He paved his way to gradual maturation with his
EP Delovely, following his first album Guaranteed! as
well as his last one, Stepping Out until receiving the
criticism: “New and important.” Certainly, he is at the
first steps of a long and tedious road, but he should be
aware that we see his success.

Strong is truly embraced in his native land.
Performing at the London Jazz Festival, the young
jazz artist’s albums received a heavy bulk of air play
on determining radio stations such as BBC Radio
2, BBC Radio London and Jazz FM. Once referenced
by the London Jazz Festival, he frequented the stages
of festivals in Italy, France, Germany, Spain and
Scandinavia.

Among the selection for this year’s jazz festival,
Anthony Strong can be the preference for those who
desire to discover jazz music or those who seek to lend
an ear to classics sung with a fresh spirit and a voice.
Strong offers entertainment and high spirits on his

performance of June 4. We are just saying. m




Avrupa

Caz Kulubii:
European
Jazz Club

Salon IKSV

LLOYD CHISHOLM
SEXTET feat. LUIGI
GRASSO AND
NICOLAS DARY

SENAY LAMBAOGLU
feat. MEDERIC
COLLIGNON

OZAN MUSLUOGLU
TRIO feat. IVO
NEAME

(A
ECE GOKSU
‘MASAL’

feat. GREGOIRE
MARET

EVRiM DEMIREL
ENSEMBLE feat.
DAVID KWEKSILBER

URAZ KIVANER
QUINTET feat.
MARCO TAMBURINI
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AVRUPA CAZ KULUBU

HARUN iZER

Festivalin artik geleneksellesen
bolumlerinden biri olan “Avrupa Caz Kultibu”
ilk kez 2007 yilinda yeseren bir fikirle
baslamisti. O yilki etkinligin adi heniiz “Avrupa
Caz Kuliibii” degildi, ama festivalde ilk kez
Turkiye cazinin 6nemli isimleri ile Avrupali
cazcilan bulusturan ok sayida konser vard.

“Avrupa Caz!”, kokleri Amerika’da yeseren
caz muzigini oldukga farkli bir noktaya
getirdi ve artik kendine ait bir alan (hatta alt
tiirler) yaratmis bir tarz olarak kabul gériiyor
glinimtizde. Festival izleyicileri, yillar boyunca
Kuzeyin mesafeli ama duygusal cazindan,
Akdeniz'in sicak ve melodik tinilarina kadar
genis bir “Avrupa Cazi” yelpazesini izleme
imkani buldu. Biz de béylesi bir sentezin
Turkiye'deki caz igin de giizel bir 6rnek
olabilecegini diistindiik. Festivalin Avrupa caz
ile Turkiye’deki caz muzisyenlerini bulusturma
cabasi aslinda temellerini bu dusiincede buldu.

Bir yandan festival olarak Tuirkiye'deki
caz Uretimine ve muzisyenlerine ayri bir yer
vermek bizim i¢in hep dogal bir hedefti. Ancak
bunu yaparken sanatgilarimizin festivalde
dzel ve farkli bir sekilde yer almalarinin
gerektiginin de farkindaydik. Diger taraftan da,
uluslararasi arenada giiclii bir festival olarak,
miizisyenlerimizi beraber calmak istedikleri
Avrupali muzisyenlerle bulugmalarina
vesile olabilecek bir noktadaydik. Kendi
imkanlarimizla yeni ve giizel birliktelikler
icin “corbada tuzumuz olabilmesi” ihtimali,
6nemli bir motivasyon olmustu.

“Avrupa Caz Kultibu” konserleri bu
dustincelerle dogdu ve yillar icinde gelisti. Bu
yil da birbirinden ilging isbirliklerine yeniden
tanik olacagiz. m

A traditional event of the festival,
“European Jazz Club” started with a single idea
in 2007. That year, the event did not have the
name “European Jazz Club,” but the festival
featured numerous concerts that brought
together important musicians of jazz in Turkey
together with European jazz musicians.

“European Jazz” has added a new
dimension to jazz music rooted in America
and is considered as a separate genre
which has created its own niche (and even
subgenres). Over the years, the festival
audience has had the chance to listen to
a range of “European Jazz” styles from
the detached, but emotional jazz of the
North to warm and melodic music of the
Mediterranean. We thought that such a
synthesis could present an example for jazz
in Turkey as well. The endeavour to bring
together European jazz with jazz musicians
in Turkey stemmed from this idea.

The festival has always aimed to offer
a platform to jazz music production and
musicians in Turkey. Yet, while doing that,
we have been aware that our artists should
participate to the festival in a special manner.
As a prominent festival in the international
arena, we also had the means to facilitate the
meeting of our musicians with European
musicians they wanted to play with. Our
motivation was to contribute to the creation
of new collaborations.

“European Jazz Club” concerts were born
and have developed in line with these ideas
throughout these years. Again, this year, we
are going to witness a number of interesting
collaborations. m
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Lloyd Chisholm

Sextet feat.

Luigi Grasso and SIS

Nicolas Dary
[ e

15.07.2013, PT MO
|

istanbul’da yagsayan Amerikali caz trompetgisi

Lloyd Chisholm, alto saksofon virttiézleri Nicolas Dary
ve Luigi Grasso'yu agirliyor. 40 yili agkin kariyerinde
bugtine kadar Art Farmer, Barry Harris ve Dizzy
Gillespie gibi cazin efsanevi isimleriyle calisan Lloyd
Chisholm, bu ¢alismalarinin sonucunda da 6zgiin bir
“hard-bop” stili gelistirdi. Avrupa’da yeni nesil caz
miuzisyenlerinin en iyileri arasinda adi gecen Nicolas
Dary, Fransiz muzik sahnesinde bircok yildizla ayni
sahnede yer aldy; italyan ve Avrupa cazinin en énemli
isimleriyle birlikte ¢alisan Luigi Grasso ise Chisholm

ve Dary ile sahneyi paylasacak isim. m

An American jazz trumpeter living in Istanbul,
Lloyd Chisholm hosts alto saxophone virtuosos
Nicolas Dary and Luigi Grasso. Throughout his career
Lloyd Chisholm has worked with legends such as Art
Farmer, Barry Harris and Dizzy Gillespie and known
as the pioneer of “hard-bop.” A rising star of European
jazz, Nicolas Dary shared the stage with top musicians
of the French music scene. Luigi Grasso, who has
worked with the best of French and Italian music
scenes, will accompany them on stage. m
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Senay Lambaoglu feat.

Médéric Collignon —
12.07.2013, CU FR PR
|

2012 yilinda cikardigi i¢imde Ask Var adli albiimiyle
caz dlinyasinda yerini saglamlastiran ve bugtine kadar
Milli Bermeyo ve Randy Esen gibi 6nemli isimlerle
calisan Senay Lambaoglu’na kornet ve saxhorn virttiézii
Médéric Collignon eslik edecek. Miizigini olustururken
cazin yani sira funk, hard rock, jazz-rock gibi farkli
turlerden de yararlanan Collignon, 2009 yilinda
Academie de Jazz tarafindan verilen prestijli Django
Reinhardt 6diliine layik gériildi. m

Gaining recognition in the jazz world with her
collaborations and 2012 album I¢imde Agk Var, Senay
Lamboglu will be accompanied by clarinet and
saxhorn virtuoso Médéric Collignon. Recipient of the
prestigious Django Reinhardt Award of Academie de
Jazz in 2009, Collignon’s music is infused with funk,
hard rock, jazz-rock, along with jazz. m
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11.07.2013, PE TH

toplamist. m

universal critical acclaim. m

Ece Goksu ‘MASAL feat. Gregoire Maret
17.07.2013, GA WE

Son dénemlerde adindan ¢okca séz ettiren bir vokal, Ece Goksu,
diinyanin en iyi armonika virtiiézlerinden Gregoire Maret’yle birlikte 2012
yilinda yayimladigi albiimi Masal’dan pargalari dinleyicilere sunacak.
ABD’de Nancy Marano, Cecil Bridgewater ve Mulgrew Miller gibi nemli
isimlerle de calisan Géksu, Yavuz Akyazici Project’in albuimii Turkish
Standards Vol. 1’de vokalleriyle yer almisti. Turler arasi kolayca gecis
yapabilmesini saglayan eklektik ve 6zgtin tarziyla dikkat ceken Maret ise
Pat Matheny Group ile birlikte kaydettigi albiimle Grammy 6dulii kazanan

bir muzisyen. m

Ozan Musluoglu Trio feat. Ivo Neame

Kontrbasin geng ve parlak isimlerinden Ozan Musluoglu, saksofon
virtiidzii ve piyanist Ivo Neame ile ayni sahneyi paylasiyor. Son olarak
Turkiye’deki en dnemli caz piyanistleriyle birlikte kaydettigi ticiincii stiidyo
albuimii My Best Friends Are Piano Players’t (2012) yayimlayan Musluoglu
calismalarina TRT Caz Orkestrasi’nda basgi olarak devam ediyor. Phronesis
ve Kairos Quartet gibi tinlii topluluklarla da birlikte calan ve kompleks yapilari
muzigine dinleyiciyi angaje edecek bicimde harmanlayan Neame ise 2012
yilinda gikardig Yalta adli albiimtiyle elestirmenlerin buytik begenisini

One of the most talented and promising double bass players in
Turkey, Ozan Musluoglu will be sharing the stage with saxophonist and
pianist Ivo Neame. Musluoglu released his third studio album My Best
Friends Are Piano Players together with some of the best pianists in Turkey
and continues to work as a double bass artist in TRT Jazz Orchestra.
Performing with some of the finest jazz groups in the UK such as
Phronesis and Kairos Quartet, Neame released his 2012 album Yalta to

A rising talent, jazz vocalist Ece Goksu

will host one of the most sought-after
harmonica players of the world, Gregoire
Maret and together, they will perform songs
from Goksu’s debut album Masal. Goksu,
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10.07.2013, GA WE

Turkiye’nin dnemli muzisyenlerinden
besteci ve piyanist Evrim Demirel Hollandali
saksofon ve bas klarnet virtiiézi David
Kweksilber ile European Jazz Club kapsaminda
bulusuyor. Klasik Tiirk muizigi ve cazi cagdas
bir bakis agisiyla harmanlayan Evrim
Demirel’in Ada isimli albiimii biiyiik begeni
toplamisti. Klasik yorumlamadan
dogaglamaya uzanan bir skalada mizigini
icra eden Kweksilber, hem solo hem de kendi
adinitasiyan big band ile yaptigi calismalarla

taniniyor.m

Uraz Kivaner Quintet feat. Marco Tamburini
04.07.2013, PE TH

Evrim Demirel Ensemble feat. David Kweksilber

An important composer and
pianist in Turkey, Evrim Demirel
meets with Dutch saxophone bass
clarinet virtuoso David Kweksilber.
Combining classical Turkish music
with jazz with a modern approach,
Evrim Demirel also released his
album Ada to critical acclaim. Praised
for his classical playing as well as his
improvisations, Kweksilber is known
for his solo Works as well as his
appearances with his big band. m

fabyan KEliir Morkei
[T

Piyano ve trompetin caz etrafinda bulusacaklari bu
konserde son dénemde biiyiik begeni toplayan caz
piyanisti Uraz Kivaner toplulugu esliginde trompet
sanatgisi Marco Tamburini ile sahneyi paylasacak.
Kariyeri boyunca Tiirkiye ve diinyadan bircok 6nemli
sanatciyla calisan Kivaner, son olarak 2012 yilinda
Pieces adli albiimiint yayimladi. Marco Tamburini ise
bugtine kadar lider olarak kaydettigi 10 alblimiin yani
sira Marcello Tonolo ile yaptig isbirligiyle de taninan,
caz kayitlarinin yani sira Pavarotti, George Michael ve
Grace Jones ile sahneyi paylasmis bir usta miizisyen. m

Piano meets trumpet in a full-blown jazz music

concert. Jazz pianist Uraz Kivaner and his quintet will
be playing with trumpeter Marco Tamburini.
Throughout his career, Kivaner has worked with

who studied with masters such as Nancy important jazz artists from Turkey and the world. He

Marano, Cecil Bridgewater and Mulgrew released his album Pieces in 2012. Marco Tamburini
Miller, also provided the vocals for the album is a master musician who has recorded 10 albums as a
Turkish Standards Vol.1. Known for his

unique sound and versatile style, Maret also

leader and also known for his collaborations with
Marcello Tonolo. Tamburini has also performed with

received a Grammy for Best Contemporary in pop contexts with stars such as Pavarotti, George

Jazz Album with Pat Matheny Group. m Michael and Grace Jones. B
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Tiinel Konserleri
Tiinel Concerts

Tiinel, Beyoglu

(o

Swing UNLTD.
18.00-19.00, Hollanda Konsoloslugu Bahcesi

SWING UNLTD.

Usta miizisyen Ergiiven Basaran’in 6zel projesi Swing Unltd.
TAYLAN CEMGIlL

swing klasikleriyle dinleyicilere hareketli bir aksam yasatacak.
TRIO

Ergliven Basaran (saksofon), Aydin Ozarn (trompet, piyano),

CAN ERCAN X ‘ : " W Halil Yigit (trompet), Elvan Araci ( trombon), Onder Erol (davul)

QUARTET ve Nezih Yesilnil’den (akustik bas) olusan Swing Unltd."in parca

MAFFY FALAY aranjmanlarini ise Emin Findikoglu yapiyor. m

BESLisi . A - { By Master musician Ergiiven Bagaran’s special project Swing

. Unltd. will heat up the night with swing classics. Composed of
DILEK SERT

ERDOGAN & - Ergiiven Basaran (saxophone), Aydin Ozar (trumpet, piano),

Halil Yigit (trumpet), Elvan Arac (trombone), Onder Erol

ROOS JONKER (drums) and Nezih Yesilnil (acoustic bass), Swing Unltd’s songs

are arranged by Emin Findikoglu. m

EZGi BICILI

~diilide Ozcelik, Salon IKSU, 2012
QUARTET

Taylan Cemgil Trio

TIN MEN & THE
18.30-19.15, 20.00-20.45, 21.30-22.15; Tiinel KaVe

oo | TUNEL KONSERLERI

TBC BRASS BAND

Bas gitarist Taylan Cemgil Bass guitarist Taylan Cemgil

DENIZ TASAR
QUARTET Onder Focan, Sarp Maden, Tolga has recorded and played with Sarp
RS T Tuiziin, Selen Giiliin, Ali Perret, Maden, Tolga Tiiziin, Selen Giiliin,
BONAFADE 2010 yilinda baslayan Tiinel Senligi, In 2010, for the very first time the Tiinel Cengiz Baysal, Tulug Tirpan, Yavuz ~ Ali Perret, Cengiz Baysal, Tulug
—_— miizikseverleri festival icinde bir festivale Feast invited its audiences to a festival within Akyazici ile albiim kayitlar Tirpan and Yavuz Akyazici. He

: davet etmisti. Galata ve Tiinel'de kurulan iki the festival. The Tiinel Feast created a festive gerceklestirdi; konserlere cikti. went to the Netherlands to pursue
TOLGA ana sahnedeki ticretsiz konserlerle biittin atmosphere in the district, with two major Bilgisayarla muizik ve ses analiziile  his studies on music and sound

ERZURUMLU TRIO

FULYA AKGCA &
BUKET ZOR

MATHIAS EICK
QUINTET

SPONSORLAR
Ceatoty

& @ vodaFoNe FRee2oNE

bolgede bir festival atmosferi yaratan Tiinel
Senligi, sonraki yillarda da devam ettirilerek
bir festival klasigi oldu. Seyirciler gece
boyunca degisik mekanlar ve sahneler
arasinda mekik dokudular. Alti saat boyunca
stiren bu sokak senliginde her yil 15 agkin
farkl mekanda, 30’a yakin sanatgi ve
toplulugun konserleri gergeklestirildi.

Tunel'de bu yil agik hava sahneleri yok
ama Tiinel Konserleri yine bu bélgede
gergeklestirilecek ticretsiz* konserlerle
miuzikseverleri karsilamayi bekliyor.

Tiinel Konserleri sirasinda 18.00-19.00
arasinda Masumiyet Miizesi'ni ziyaret
ederek Volkan Topakoglu (kontrbas) &
Siney Yilmaz (saksafon) Duo konserini
dinleyebilirsiniz. (Miizeye giris icin bilet
alinmasi gerekmektedir.) m

* Hollanda Konsoloslugu Bahgesi’nde gergeklestirilecek
konserlere giris icin bilet temin edilmesi gerekmektedir.
Diger tiim konserler iicretsiz olarak gerceklestirilecektir.
Sinirli yer kapasitesi nedeniyle, iicretsiz konserlere giris
icin haritada belirtilen iletisim noktalarindan bileklik
almanizi énemle rica ederiz.

stages at Galata and Tiinel, both open to
public. In the following years, the Tunel
Feast quickly became a festival classic.
Audiences ran from one venue to the other,
participated in workshops, concerts, and
parties. Every year, the Tiinel Feast featured
more than 30 artists and groups, in more
than 15 different venues.

This year, there are no open-air stages
but this time the Tiinel Concerts invites you
to free concerts that will be realised in six
different venues.

During the Tiinel Concerts, you can visit
the Museum of Innocence between 18.00-
19.00 and listen to the concert of Volkan
Topakoglu (double bass) & Siney Yilmaz
(saxophone) Duo. (Entrance requires a

museum ticket.) m

* A ticket is required for the concerts at the garden of
the Consulate of Netherlands. All other concerts will
be free of charge. Due to limited capacities, we kindly
ask you to take a bracelet from the communication
desks (visible on the map) for entrance to the free
concerts.

Geng Caz Young Jazz: Ezgi Bicih Quintet

19.00-20.00, Nardis

Erken yasta piyano egitimiyle muzige baslayan Ezgi Biclli,
Glizel Sanatlar Lisesi ve Muzik Egitimi boltimlerinin ardindan
Ankapella Oda Korosu’nda, sef Ahter Destan’la calisti; cesitli
orkestralarda vokal olarak ¢alismalarini siirdiirdii. Topluluk, caz
standartlarini hem geleneksel hem de funk, soul ve R&B

cizgisinde yorumlamayi seviyor. m

Ezgi Bicili started to take piano lessons at a young age and
studied at the Fine Arts Vocational High School and music
training department. She worked with conductor Ahter Destan
in Ankapella Chamber Chorus and continued to perform as a
vocalist in various orchestras. While performing jazz standards,
the band is influenced by traditional renditions as well as funk,

soul and R&B. m

bas gitar egitimi icin Hollanda’nin
yolunu tuttu. Miizik hayatina stiidyo
kayitlari ve kuliip calismalari ile

devam etmektedir. m

analysis, and bass guitar. He makes
studio recordings and gives club
performances. m
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Maffy Falay Beslisi
19.15-20.30, Italyan Kiiltiir Merkezi

Dilek Sert Erdogan
19.30-20.30, Salon iKSV

Turkiye'den ¢ikmis en biiyiik cazcilardan biri olan
trompetci Muvaffak “Maffy” Falay, beslisiyle Tiinel
Konserleri’nin konugu oluyor. Maffy Falay’a bu konserde
Can Cankaya (trompet), Elvan Araci (trombon), Engin
Recepoglullari (saksofon), Kaan Yildiz (bas gitar) ve Ferit
Odman (davul) eslik ediyor. 2005 yilinda festivalin
Yasam Boyu Basari Odiili'nii alan efsanevi trompetgiyi
istanbul’da dinleme firsatini kagirmayin. m

One of the greatest jazz artists from Turkey,
legendary trumpeter Muvaffak “Maffy” Falay is among
the guests of Tiinel Concerts, where he will be
performing with Can Cankaya (trumpet), Elvan Arac
(trombone), Engin Recepoglullar1 (saxophone), Kaan
Yildiz (bass guitar) and Ferit Odman (drums). Do not
miss the opportunity to listen to this legendary
trumpetist who was presented with the festival’s
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Genc¢ Caz Young Jazz: Deniz Tasar Quartet
20.00 - 21.00, Alt
|

Deniz Tasar, Robert Kolej'in orkestrasinda vokallige basladigindan beri
farkh gruplarla projelerde yer aldi. 2013 Nardis Caz Vokal birincisi olan
Tasar, 2012'de YTU’de caz bas béliimii grencisi olan Sentiirk Oztas ile
kurduklari bu toplulukta, caz standartlarina ve yeni diizenlemeleriyle bazi
R&B parcalara yer veriyorlar. m

Since making her first stage appearance in Robert College’s orchestra
as a vocalist, Deniz Tagar has taken part in various projects and bands.
The winner of Nardis Jazz Vocal Contest 2013, Tagar formed the quartet
with Sentiirk Oztiirk who studies jazz bass at the Yildiz Technical
University. Together, they render jazz standards and some R&B songs

with their own arrangements. m

Lifetime Achievement Award in 2005.m

Tirkiye’de son yillarin en énemli
soul vokalleri arasinda gosterilen
Dilek Sert Erdogan, Nisan ayinda
¢tkan Moments adh albumiintin ilk
konseriyle Tiinel Konserleri'nde.
Tirkiye’de yayimlanmus ilk 6zgiin
soul albiimii olma 6zelligini tasiyan
albiimdeki tiim s6z ve miuizikler
sanatginin kendisine ait.Konserde
Dilek Sert Erdogan’a, albiimiin
miizik direktérltigtini yapan
“Wizard” Genco Ari eslik ediyor. m

Considered as one of the most
important soul vocals in Turkey, G
Dilek Sert Erdogan will be on stage . _ ‘)
at the Tiinel Concerts, with the first N\ - ﬁm‘
concert of her album Moments [ I
released in April. The first original L 5 s / ]
soul album in Turkey, the album’s :
music and lyrics are written by the
artist herself. Dilek Sert Erdogan
will be accompanied by the

Tin Men & The Telephone e
20.30 - 21.30, Salon IKSV &
|

Sahne performanslarinda giinliik hayattan sesleri miiziklerine
katarak teatral ve gérsel 6gelerle birlestiren Tin Men and the
Telephone, hayatin akisinda fark edilmeyen farkli sesleri yeni
tekniklerle birlestirerek benzersiz bir deneyim sunuyor. Caza
getirdikleri farkli yorumla hem eglenceli hem de miizikal derinligi
olan, gucli ritimlerle bezeli bir tirtin ortaya koyan topluluk, yeni
seyler duymak isteyenleri bekliyor. m

Incorporating sounds found in daily life to their music and
combining these with theatrical and visual elements, A Tin Men
and the Telephone offers a unique experience. This is a new
form of jazz that is both fun and with musical depth, inviting
those who want to hear something new. m

musical director of her album
“Wizard” Genco Ar1. m

Roos Jonker
19.45 - 21.00, Hollanda Baskonsoloslugu Bahcesi

Hollanda Kraliyeti

Unii Hollanda sinirlarini agip Japonya’ya kadar ulagan Roos Jonker sarki séyliiyor,
piyano, arp, saksofon ¢aliyor ve kendi ritimlerini tiretiyor. Sarki sézleri de yaratici ve
¢ok katmanli. Sanatci ayrica 2010 yilinda iTunes listesinde “En iyi Cikis Yapan Caz
AlbiimU” secilmesinin yaninda elestirmenlerden de tam not alan ilk albimu
Mmmmm’ yayimladi. m

Her fame goes well beyond the Netherlands to reach Japan. Roos Jonker not
only sings, but also plays the piano, harp, saxophone and also writes her own
tunes. Her lyrics are creative and layered in meaning. Jonker’s debut album
Mmmmm, which was chosen as the “Breakthrough Album of the Year” on iTunes,
was released in 2010 to critical acclaim. m

, Public Affairs

TBC Brass Band
\ Embassy of the

20.30 - 21.30, Indigo O Unreen bt o Amerca

TBC Brass Band olarak da anilan To Be Continued Brass Band, New
Orleans sokaklarinin ruhunu istanbul’a tagiyor. 2002 yilinda kurulan,
brass band ve cazi bir araya getiren TBC Brass Band kisa zamanda New
Orleans’in efsanevi topluluklarindan biri haline geldi. Bu basarilariyla
The Roots lyelerinin de dikkatini geken ve onlarla yaptiklari isbirligiyle
de taninan topluluk, “the second line” olarak adlandirilan New Orleans
sokak cazinin en 6nemli temsilcilerinden. m

To Be Continued Brass Band, also known as TBC brings the soul
of New Orleans streets to Istanbul. Formed in 2002, TBC Brass Band
brings together brass band and jazz and has become one of the
legendary bands of New Orleans in a short time. In 2005, they also
began working with The Roots and are one of the finest
representatives of the time-honoured New Orleans tradition known as
“the second line.” m
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Geng Caz Young Jazz: Can Ercan Quartet
21.00-22.00, Nardis
|

Universitede caz miizigiyle ilgilenmeye baslayan Can Ercan, Peter
Bernstein, Ben Monder, Tomaso Lama, Pietro Condorelli, Roberto
Nannetti ile caz gitar, Omiir Gidel ile de armoni calisti. Ercan, Siena Jazz
Fondazione’dan burs kazandi. 2012 yilinda Nardis Geng Caz Gitar
yarismasinda dereceye giren Can Ercan, kendi besteleri ve
diizenlemelerinin yani sira, caz standartlarini da yorumluyor. m

Can Ercan became interested in jazz during his university days. He
studied jazz guitar with Can Ercan, Peter Bernstein, Ben Monder,
Tomaso Lama, Pietro Condorelli, Roberto Nannetti, and harmony with
Omiir Gidel. He won a scholarship from Siena Jazz Fondazione. He won
a prize in Nardis Young Jazz Guitar Contest. Ercan renders jazz

standards, as well as his own compositions and arrangements. m

nerdrs

Salvatore Bonafade Trio
21.30 - 22.45, Italyan Kiiltiir Merkezi

!l..a..m-.- Merba
i

italyan piyanist ve besteci Salvatore Bonafade yilin en iyi
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Bruut!
22.30 - 23.30, Indigo

W% M Hollanda Kraliyeti
o]

4

Fulya Akca & Buket Zor

23.00-00.00, Nardis

Nardis Geng Caz Vokal Yarigmasi’nin iki finalisti Fulya Ak¢a ve Buket
Zor Tunel Konserleri’nde sahneye cikiyor, onlara Uras Kivaner Trio eslik
ediyor. Fliit ve piyano calan, vokal de yapan Fulya Akca, 2012’de JAmZZ
Akbank Caz Festivali Geng Yetenekler Yarismasi'nda jiri 6zel mansiyon

Hollandali caz dértliisti Bruut! 2011 yilinda
dinleyicilerini “stiper caz”la tanistirdiklarinda buiyiik

bir coskuyla karsilanmislardi. Caz, ritim ve blues’un
benzersiz bir birlesimi olan muziklerinin yani sira
sahne performanslariyla da caz diinyasinin alistigi
usluptan farklilasan grup, 2012'de kendi adlarini
tagtyan ilk albtimleriyle de biiyiik begeni topladi. m
When Dutch jazz quartet Bruut! introduced their
audience with “superjazz,” their reception was highly
positive. Blending jazz, rhythm and blues in their own
unique way, the quartet has a stage performance that
defies manners in the world of jazz. Added to that, the
band was highly praised with their self-titled debut
album released in 2012.

albiimu 6duluni alan kayitlarinin yani sira yaptigi film muzikleri ve
caz egitimi calismalariyla italyan caz sahnesinin en 6nemli
isimlerinden biri. Dewey Redman, Joshua Redman, Lew Tabackin
ve Joe Lovano ile birlikte yer aldig1 Vanguard Jazz Orchestra ile
birlikte yaptigi calismalarla da taninan Bonafade harika bir konserle
karsinizda. m

Italian pianist and composer Salvatore Bonafade is one of the
top musicians of the Italian jazz scene with his albums winning
best album awards, along with his multi-awarded film scores and

8dilu ve NTV 6zel mikrofon édiiltine layik gorildi. Ayni yarismadaki bir
diger finalist olan Buket Zor piyano ¢almanin yani sira vokal de yapiyor.
Yildiz ibrahimova’yla calismalari sonrasi Meltem Ege ile caz calismalarina
devam ediyor. m

Two finalists of the Nardis Jazz Vocal Contest will perform at the
Tiinel Concerts, accompanied by Uraz Kivaner Trio. Playing the piano and
flute, Fulya Ak¢a was also a finalist in 2012’de JAmZZ Akbank Jazz
Festival Young Talents contest. A finalist of the same contest, Buket Zor
plays the piano and makes vocals. After studying with Yildiz ibrahimova,

Geng Caz Young Jazz: Tolga Erzurumlu Trio
22.00 - 23.00, Alt

works as a jazz instructor. Also known as a member of the
Vanguard Jazz Orchestra, Salvatore performed with Dewey
Redman, Joshua Redman, Lew Tabackin and Joe Lovano. m

Piyano ve klavyede grubun kurucusu

Tolga Erzurumlu, bas gitarda Cemal
Sénmezkale ve bateride Ahmet Zilci’nin yer
aldig1 toplulugun en belirgin 6zelligi
enstriimanlarina olan hakimiyetleri ve
yorumladiklari caz standartlarindaki farkliliklar.
Tolga Erzurumlu’nun kendi bestelerini de
repertuvarinda barindiran topluluk, modern
cazdan beslenen yorumlariyla dikkat ¢ekiyor. m
The trio features Tolga Erzurumlu on
piano and keyboards, Cemal S6nmezkale on
bass guitar and Ahmet Zilci on drums. The
trio stands out with their competence on their
instruments and the jazz standards they
perform, as well as their renditions influenced
by modern jazz. m

she continues her jazz studies with Meltem Ege. m

Mathias Eick Quintet
23.30 - 00.30, Salon IKSV

NORWEGIAN EMBASSY

Norve¢’in son dénemlerde en ¢ok begenilen geng
yeteneklerinden Mathias Eick, Alman ECM plak
sirketinden yayimladigi albiimlerle basarisini
saglamlastirdi. Eick, tinlti Nordik caz grubu Jaga
Jazzist'in de Uyesi. Trompet, kontrbas, vibrafon, piyano
ve gitar gibi bircok farkli enstriimani calabilen Eick’in
miizigi iskandinav etkilerinin yani sira Amerikali
trompetci Kenny Wheeler'in miizigindeki melankoli ve
lirizmi de igeriyor. m

One of Norway’s most promising young talents,
Mathias Eick solidified his success with albums
released from German ECM. Eick is also a member of
famous Nordic jazz band Jaga Jazzist. Playing various
instruments such as trumpet, double bass,
vibraphone, piano and guitar, Eick is influences by
Scandinavian soundscape, as well as the lyricism and
melancholy of the American master trumpeter Kenny
Wheeler. m
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FARUK ECZACIBASI
Once aura’si geldi. Mayis 1986’da Keith Jarrett'in
istanbul’a gelme ihtimali duyuldugunda,
muikemmeliyetci imaji herkesin diline dusmustu.
“Sikayetci olursa konseri aninda keser” dedikodulari
izleyicisi kitlesine yeterli korkuyu salmisti. Konser giinii
Spor Sergi Sarayr’'nda (bugtinkii Liitfi Kirdar) kapilar
acildig1 zaman, neredeyse tiim izleyicilerin yalniz
tniformasi eksikti. Bir ara piyanonun akordu yiiziinden
5-10 dakika konser aksadi, sahnede her daim hazir duran
akordcuyu bir stire incelemek durumunda kaldik. Neyse
ki, bu seyircinin kusuru
degildi. Neredeyse
biitiin konser boyunca
Jarrett'in piyano tinilan
ve salondaki birkag
caresiz sinegin
viziltilar disinda higbir
ses duyulmad:. Ta ki,
konserin en yogun
aninda salonun en
yukarisindan
basamaklari atlaya
atlaya sahneye inen bir
cam sisenin sesi
salonda ¢inlayincaya
kadar... O sisenin nasil
o kadar ses ¢ikardigini ve neden kenardaki izleyicilerden
birinin siseyi yerden almaya kalkismadigini hala merak
ederim. Ancak, heyecandan kaskati kesildigim icin, ben
de ayni durumda o anarsist siseye herhalde
dokunamazdim. Konserde hicbir aksama olmadi.
Nedenini hala bilmiyoruz. Herhalde Jarrett'in
odaklanmasina hicbir etkisi olmadi ve tadi damagimizda
kalan ilk konseri olarak hayatimizda yerini aldi.

Giin oldu, devran déndu. Birkag yil sonra
istanbul Caz Festivali hayatimiza girdi ve Jarrett’s
“standart” tclusiyle 1996 ve 2012 yillarinda tekrar
izleme firsati bulduk. Sonunda, Temmuz 2012'deki
konserinin sonunda seyirci olarak azarlandik. Once

Festivalin unutulmaz konserleri
Memorable concerts of the festival

Istanbul Caz Festivali, bugiine dek bircok miizik efsanesini Istanbul’da agirlad.
Festivalin taninmis miidavimlerine baglandik, unutamadiklari konserleri sorduk.

First arrived his aura. As soon as the possibility of
his visit arose, his perfectionist attitude was on
everyone’s lips. The rumors of him “ending the concert
if he gets irritated” was enough to plant seeds of fear in
the audience. When Spor Sergi Saray: (today’s Litfi
Kirdar) opened its gates for the concert, the only thing
missing were the audience wearing uniforms. At one
point, the concert was disrupted due to a piano tuning
problem and we had to observe the everready tuner
on-stage for about 5-10 minutes. Thank goodness, that
was not the audience’s

Keith Jarrett, 1996

fault. For almost the
entire performance,
not a single sound was
heard except Jarrett’s
piano and a few
helpless flies. Until,
during the concert’s
climax, a glass bottle
rolled down from the
very top of the aisle to
the stage; rattling
relentlessly. I still
wonder how that glass
made such a loud
noise and why
someone in the aisle seats did not attempt to catch it.
Nevertheless, as I also was stunned, probably I could
not have even touched the anarchist bottle either.
There was not a single hitch in the performance. We
still don’t know why. Probably this did not have any
role in breaking Jarrett’s concentration. This took its
place in our lives as Jarrett’s first concert that we could
not get enough of.

Not much later, things took a different turn.
After a few years, Istanbul Jazz Festival was in our
lives and we again got a chance to listen to Jarrett’s
“standard” trio in 1996 and 2012. Finally, at the end
of his performance in July 2012, Jarrett chided us.
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Jarrett azarladi, sonra da Dejohnette hizini alamadi
ve mikrofonu kapti. Jarrett buna alisik. Umbria Jazz
Festivali’'nde fotografcilara gosterdigi tepki buyiik tepki
cekmisti. Fransa'da ise neredeyse “istenmeyen adam”
ilan edilmisti.

Jarrett, beni konserlerinde miithis bir ikilem
icinde birakiyor. Bir yandan o yaraticihigin iginde
kaybolup gitmek isterken, diger yandan dinleyici olarak
hakkimdan vazgegmemem gerektigini hissediyorum.
Ancak hangimiz heyecanlandigimiz bir meseleyi

anlatirken séziimuiziin kesilmesinden hoslaniriz ki? m

FATiH OzGUVEN

Kag yilydi, bilmiyorum. Arkadasim Lale’nin (Mdildiir)
bir caz konserine bileti vardi. Telefon etti. “Kuzey cazi,
seversin,” dedi. Ben de boyle laflara dayanamam. Niye
“Kuzey Cazi” sevecekmisim? Serin oldugu icin mi? Ama
Lale’nin zevkine de giivenirim. Bir iki sey sever, ama
genellikle sevdigi seyler iyidir. Biraz geg gittik galiba,
grup tam o sirada sahneye ¢cikmisti. Agik Hava'nin
karanliginda oturma yerlerimizi aramaya koyulduk. Her
zaman biraz sorunludur, biri yerinize oturmustur ya da
koltugun bulundugu siraya uzak taraftan girmissinizdir
falan. icimden séyleniyordum herhalde, muhtemelen
dyleydi. O anda, arkamiz hala sahneye déniikken, miizik
basladi. Yanik kaval sesi gibi birsey, icli, derinden ama
cok da icli degil. Sakin ama israrli bir cagri. Nefis bir sey.
Déndim baktim, ses erken beyazlamis uzun saglari olan
uzun boylu (dev, hatta) bir adamin saksafonundan
cikiyordu. Ayaklarinda corap usttine giyilmis sandaletler
bir de! Saniyorum, parca Folk Songs albiimiindendi ve o
glinden sonra topladigim Garbarek albiimlerini ¢oktan
birilerine verdimse de en sevdigim Garbarek albiimleri
Folk Songs ve Dis hala duruyorlar. iPod’'umda o
albtimlerden bir pargaya denk geldigimde bugtin bile
burnumdan gézlerime dogru bir sey ilerliyor, tuhaf bir
karincalanma oluyor. m

First it was Jarrett, then DeJohnette wanted a part

of it and grabbed the mike. Jarrett is a regular. His
reaction against the photographers at the Umbria Jazz
Festival had raised eyebrows. In France, he was almost
declared the “persona non grata”.

Jarrett leaves me at a great dilemma at his
concerts. On one hand, I want to get lost in his
creativity, but at the same time, I feel like I should
not give up my rights as a member of the audience.
Nevertheless, who likes to get abrupted trying to

deliver an exciting something? m

I am not sure about the year. My friend Lale (Miildiir)
had tickets to a jazz concert. She called me and said
“Northern jazz, you'll like it”. I can’t stand statements
like this. Why would I like “Northern jazz”? Because it is
cool? However, I also trust Lale’s taste. She likes a few
things, but what she likes is good. Apparently, we arrived
a little late and the band had just hit the stage. We tried
to locate our seats in the darkness of the Open Air
Theatre. It is always problematic; someone sits at your
seat or you enter the row by the wrong end. I was
probably huffing and puffing; very likely. At that
moment, when our backs were still facing the stage, the
music began. It was like a heart-aching kaval, coming in
from the deep, but not that heart-breaking. A calm but
persistent call. Something wondrous. I turned back to
see that the sound was coming from the saxophone of a
tall (almost gigantic) man with prematurely whitened
hair. On his feet were sandals with socks on! I suppose
the piece was from the Folk Songs album. Even though I
long ago gave away the Garbarek albums that I collected
following that day, my most beloved Folk Songs and Dis
are still with me. When I come across a song from those
albums on my iPod, even today, something creeps from

my nose to my ears, a strange tingling sensation. m

~
&

Jan Garbarek, 1997
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ZiLAL KALKANDELEN . TOLGA RKYILDIZ
Morrissey, 2012 )

20 yildir festivalde hayat kalitemizi tek dokunusla yiikselten 1988’de Miles Davis’in Istanbul konserini izleme I had a chance to watch Miles Davis live in Istanbul
sihir misali onca konser arasinda beni en ¢ok etkileyeni sansim olmustu. 2011’de Davis'in yakin silah in 1988. The tribute concert in 2011, by Davis’ comrades
Morrissey konseri oldu. Caz yapmiyor ama indie rock’in yaraticisi arkadaslari Marcus Miller, Wayne Shorter ve Herbie Marcus Miller, Wayne Shorter and Herbie Hancock,
The Smiths’in efsane vokalisti ve hayatimi bir sarkisiyla Hancock’lu kadroyla gerceklesen “saygi durusu” is still stuck in my mind. It was the festival’s 18th, and
degistiren antikahraman o. Bugtine kadar durdugu yerden tek konseri de aklimdan ¢ikmiyor. Festivalin 18, Davis'in Miles’ death’s 20th anniversary. It was the world
geri adim atmayan, sair ruhlu ama diinyaya da meydan okuyan éliminiin 20. yiliydi. Tribute To Miles’in diinya premiere of Tribute To Miles. The audience was
ayriksi bir anit gibi benim i¢in. Hayvanlara uygulanan zulme dair promiyeriydi. 50’lerden alip 80’lere kadar, Miles’in marvelous. Covering a range from 50s to 8os, they
gorintileri istanbul’da binlerce insana izletip, “Meat Is Murder”i yaptigi gibi “ileri bakarak”, cok farkl yorumlayarak reinterpreted the maestro’s songs in a unique manner,
s6yleyisini hi¢ unutmayacagim. Benim kahramanim o.m caldilar ustanin efsane parcalarini. Seyirci muthisti. in a Miles fashion of “looking forward.” We had touched
Among the 20 years of live performances that magically Tarihi bir ana dokunmus, biyilenmistik... m a historical moment and were fascinated. m

benefit our quality of life with a single touch, the one that truly

Herbie Hancock-Wayne Shorter-Marcus Miller, 2011

touched me was by Morrissey. Not a jazz artist, he actually is
the legendary vocalist of The Smiths, the founders of indie
rock. He is the anti-hero that changed my life with a single
song. For me, he is like an exceptional monument that never
takes a step back, challenging the world with a poetic spirit.

I will never forget him singing “Meat Is Murder” with animal
cruelty footage watched by thousands of Istanbulites. He is my

hero.m

Leonard Cohen, 2009

BARIS AKPOLAT

Caz festivalleri benim icin hep anlamli olmustur.
Sevdigim sevmedigim kim varsa arka arkaya izledim.
Begendigimde mest oldum, begenmedigimden de bir
seyler kapmaya 6grenmeye calistim. Okul gibi oldular
bana. Festival kapsaminda olmasa da, festival sayesinde
Cemil Topuzlu'da izledigim Leonard Cohen, izledigim
yuizlerce muhtesem ismin yaninda bir adim 6ne cikiyor.
Sarki isimlerine veya kimlerin caldigindan bahsetmeye
hi¢ gerek yok. Duygusal atmosferi, ortamimin sicakhiiyla
birlesince sarhos olmustum. Bir duble burbonu ilk
kokladiginiz an kadar tok bir konserdi. Saatlerce siird...
Birkag giin durmadan dinleyebilirdik oysa. Ilik dubleler
gibi yakan siirler, giizel kadinlar ve kaybedenlerin
askina... Serefine be Cohen!m

Jazz festivals have always been meaningful for me.
I listened to artists, those I like and not, back to back.
I was mesmerized by the ones I relished, and tried to
learn something from the ones I did not enjoy. They
were like a school to me. Among hundreds of
magnificent names [ watched, with his performance
at Cemil Topuzlu Leonard Cohen has a unique spot.
He was not here as part of the festival but he was here
because of the festival. It’s not necessary to mention
the names of his songs or the accompanying
musicians. I was drunk on the emotional and warm
atmosphere. It was satiated like the initial sniff of a
double bourbon. It lasted for hours... Yet we could
have listened to him nonstop for days. For the sake of
the poems that burn like lukewarm double shots,
beautiful women and losers... Cheers, Cohen! m

PJ Harvey, 2001

ALPER BRHGEKAPILI

Yillar iginde istanbul Caz Festivali kapsaminda belki 100
askin konsere gitmisimdir. Festivalin istanbul’un kimligine kattig
o muazzam deger bir yana, bu konserlerin bircogu benim kisisel
tarihim agisindan da degerli. Cok 6zel bir tanesi var ki,
gazetecilige o konserin ardindan baslamaya karar vermistim.
2001 yilinda izledigim PJ Harvey konserinden ¢iktigimiz anda,
nedense, “Bir muizik dergisi yayinlama” hayaline dalmistik. Birkag
ay sonra ilk dergimiz Lull elimizdeydi. Bu ylizden ne zaman
istanbul Caz Festivali adini duysam, aklima binlerce ani takilir... m
It’s likely that over the years, I attended more than 100
concerts at the Istanbul Jazz Festival. Apart from the
extraordinary value the festival adds to Istanbul, most of those
concerts are valuable for my personal history. A very special one
is the reason why I became a journalist. After watching PJ
Harvey live in 2001, we somehow immediately dreamed of
“publishing a music magazine.” A few months later, our first
magazine, Lull, was in our hands. That’s why as soon as I hear
Istanbul Jazz Festival’'s name, thousands of memories come

linger in my mind. m
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Tiirkiye’de Caz?
Jazz in Turkey?

. ______________________________________________________________________________________|
BATU AKYOL
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Tiirkiye'de Caz belgeselinin ilk gosterimi festival kapsaminda 14 Temmuz Pazar giinii
Istanbul Modern’de gergeklestiriliyor. istanbul Caz Festivali’nin de katkida bulundugu
projenin hikdyesini yénetmen Batu Akyol anlatiyor.

The very first screening of the documentary entitled Jazz in Turkey will be held on Sunday,
14 July at Istanbul Modern within the scope of the festival. Director Batu Akyol tells us the
story of the project, which is supported by Istanbul Jazz Festival.

Turkiye’de Caz Belgeseli, caz muziginin ve Jazz in Turkey documentary can be summarized as

Caz 14 Temmuz Pazar
giinii 21.30'da istanbul

Jazz in Turkey will be

screened in Istanbul

Modern on Sunday,
14 July at 21.30.

miizisyenlerinin Turkiye’deki durumunu, gelisim
evrelerini ve etkilesimlerini Tiirkiye'nin tarihiyle paralel
olarak inceledigim bir galisma olarak 6zetlenebilir.
ilhan Mimaroglu'nun 50’lerin
sonundaki Caz Sanati ve Clineyt

a project in which I explore the condition, evolution
and interaction of Turkish jazz music and its
musicians, in parallel to Turkish history.

Sizlii tarih calismalarimin en hiiyiik diismaninin, réportaj

Sermet'in 9o'lardaki Cazin iginden  yaptijimiz insanlarin derin tevazu ile yiiksek ego arasindaki

kitaplarinin en arka sayfalarinda
goérdiigum birkag sayfadan olusan
“Ozet: Turkiye'de Caz” sanirnm bu

icerik tizerine ¢alismam igin ilk

calkantih denizde kaybolabilmeleri diye diisiiniiyorum.
The greatest hindrance for an oral history project, | suppose,
is the potential of the interviewees getting lost in the turhulent

kivilaimi yaratti. Sonrasinda Focan  \waters that range between deep modesty and high ego.

ailesi ile yaptigimiz sohbetlerde,

bu arastirma ve incelemelerin uzun siiredir yapilmak
istenen fakat kimsenin el siirmedigi bir proje olarak
kaldigini fark ettim. Arsiv kithgi olan bir iilkede projeye
“Turk Caz Tarihi” gibi iddiali bir ad vermek, en azindan
benim haddime degil diye dustinerek “Tuirkiye’de Caz”
ismine karar verdigim sézlu tarihe dayanan belgeseli
2011’de ¢ekmeye basladik.

Sézlu tarih caligmalarinin en biytik diismaninin,
roportaj yaptiginiz insanlarin derin tevazu ile yiiksek
ego arasindaki ¢alkantili denizde kaybolabilmeleri diye
dusuntiyorum. Yaklasik so kisi ile gerceklestirdigim
roportajlardan derlenen Tiirkiye'nin caz hikayesi,

kronolojik bir tarih belgeseli
Tiirkiye'de égelerini yer yer barindirsa da,
réportajlarda anlatilanlar ve
kisilerin yaklagimlari nedeniyle,

Modern’de gosterilecek.  bu calismayi “caz miiziginin

Tirkiye'ye etkisi” olarak gérmeye
basladim. Bu etkiyi sosyolojik bir
gelisim strecine bagladiginizda,
evreler geciren yapisi kolaylikla
fark ediliyor. Stirecin iginde
siyasi manevralar, taklitgilik,

The spark for this project, I suppose, were my
encounters with ilhan Mimaroglu’s late 50s book
Caz Sanatr (Art of Jazz) and the slim appendix called
“Summary: Jazz in Turkey” in Clineyt Sermet’s
90os book Cazin Iginden. Afterwards, conversations
with the Focan family led me to realize that despite
the massive intention for research and observation
regarding the topic, the project was yet an orphan.
In a country with limited archives, calling the oral
history-based project a daring “Turkish Jazz History”
would be beyond me, so I decided to name it Jazz in
Turkey instead. We started filming in 2011.

The greatest hindrance for an oral history project,
I suppose, is the potential of the interviewees getting
lost in the turbulent waters that range between
deep modesty and high ego. Turkey’s jazz story,
which I compiled from interviews with 50 people,
partially carries elements of a chronological history
documentary. However, due to the interviewees’
approach and what they delivered, I started evaluating
it as “the impact of jazz music to Turkey.” When this
impact is attributed to a sociological development
process, one can easily notice the structure evolving

dzglin atihmlar, teknik gelisim, sosyal algi, yon verici

dzgliven ve sanatgi ruh gibi farkli kodlar var. Bence bu
belgeselin tasidigi misyon, tarihte sakli kalmis bir ya
da bircok gercegi ortaya ¢ikarmak yerine, var oldugu
bilinen gerceklerin farkli sosyal katmanlarda nasil
algilandigina dair samimi bir “yorum”u dile getirmek.
Onlarca insanin aklindan, yiireginden dékiilen samimi
bir “yorum”.

“Turkiye'de Caz” belgeselinin, bu konu bashg
altinda, zamaninda yapilan televizyon ve radyo
programlarina hiirmeten sinema formatindaki ilk
calisma oldugu rahatlikla sylenebilir.

“Turkiye'de ilk” lafina bayiliyoruz, bunun
farkindayim ama yine de bu calismanin “iLK” olmasi
yerine “SON” olmayacagini iimit etmek beni daha
¢ok motive ediyor. 14 Temmuz'daki ilk gésterimde
bulusmak dilegiyle. m

in phases. The codes involved in the process are
political manoeuvres, mimicry, original advancements,
technical development, social perception, determinant
self-confidence and artistic spirit. I think, this
documentary’s mission is to voice a sincere
“interpretation” of how outright facts are perceived

in different social strata, rather than revealing buried
historical truth. A sincere “interpretation” that pours
from the minds and hearts of dozens of people...

Jazz in Turkey is easily the first product in cinema
format on this subject, which also covers then-
broadcasted TV and radio shows.

I am aware of the obsession with saying
something is “a first in Turkey.” However rather than
concentrating on its “first’ness, what motivates me
more is wishing that it will not be the “last.” Hope to
see you at the gala on July 14. m
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KONSER CONCERT

TBC Brass Band

04.07.2013 PE TH, 18.30

istanbul Modern

08.07.2013 PT MO, 19.30

Sabanci Universitesi Hangar Cafe
09.07.2013 SA TU, 20.30

Yalova Raif Dingkok Kultiir Merkezi

KONU$MA LECTURE

John Edward Hesse
12.07.2013 CU FR, 18.00-19.00
Bahgesehir Universitesi Karakdy Yerleskesi

John Edward Hesse'nin, Nesuhi ve Ahmet Ertegiin
hakkinda yapacag bu konusma ingilizce olarak
gerceklestirilecek, ceviri olmayacaktir.

The lecture titled “The Swinging Scions: How the
Turkish Ambassador’s Sons--Nesuhi and Ahmet
Ertegun--Jazzed Washington and the World” will be

realised in English and no translation will be available.

FiLM GOSTERiMi FILM SCREENING

Tiirkiye’de Caz (Jazz in Turkey)
Yénetmen Director: Batu Akyol
14.07.2013 PA SU, 21.30
istanbul Modern

* Yan etkinlikler ticretsiz olarak gergeklestirilecektir.
Film gosterimi ve konusmaya katihim icin hangi
etkinlige katilacaginiz bilgisiyle birlikte
rezervasyon@iksv.org adresine bir e-posta
géndermenizi rica ederiz.

* Side events will be free of charge. To participate in
the lecture and/or the film screening please send an
e-mail to rezervasyon @iksv.org.

KONSER MEKANLARI

Almanya Sefareti Tarabya Yazlik Rezidansi
Yenikoy Caddesi No: 88 Tarabya

Avusturya Baskonsoloslugu, Avusturya Kiiltiir Ofisi Bahcesi
Kéybasi Caddesi No: 44 Yenikéy

Cemal Resit Rey Konser Salonu

Dariilbedayi Caddesi, Harbiye, Sisli

Cemil Topuzlu Acik Hava Sahnesi

Kadirgalar Caddesi, Harbiye

Feriye Lokantasi, Ortakoy

Giragan Caddesi No: 40 Yildiz Mahallesi, Besiktas
Hali¢c Kongre Merkezi

Siitliice Mahallesi, Eski Karaagag Caddesi, Beyoglu
istanbul Arkeoloji Miizesi

Osman Hamdi Bey Yokusu, Giilhane, Eminénti

Parkorman
Biiyiikdere Cad. Maslak Mahallesi Sisli

Rahmi M. Kog Miizesi

Haskoy Caddesi No: 5 Haskéy

Sabanai Universitesi Sakip Sabanci Miizesi
Sakip Sabanci Caddesi No: 42 Emirgan
Salon iKSV

Nejat Eczacibasi Binasi,

Sadi Konuralp Caddesi No: 5 Sishane

Yildiz Saray1 Hasbahce

Barbaros Bulvari, Serencebey Yokusu No: 62 Besiktas
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BILET BILGILERI

Biletler Biletix Cagri Merkezi (216) 556 98 00,
www.biletix.com, Biletix Satis Noktalari, ve ana gise
iKSV'de (saat 10.00-18.00 arasl, pazar haric).

Lale Kart tiyelerine %25’e varan indirimler ve
Snceliklerle.

Tickets are available at Biletix Call Centre

(216) 556 98 oo, www.biletix.com, Biletix retail outlets
and Main Box Office IKSV (from 10.00 to 18.00,
every day except Sundays). Discounts up to 25% are
available for Tulip Card members.

Lale Kart ile ilgili ayrintili bilgi igin
For more information on Tulip Card Programme
www.lalekart.org

GNEMLI BiLGILER

GEG GELENLER: Hali¢ Kongre Merkezi ve Cemal Resit Rey
Konser Salonu’ndaki konsere geg gelen izleyiciler, alkis sirasinda
iceri alinacaktir.

KAYIT ciHAZLARI: Konser sirasinda kamera, fotograf makinesi,
cep telefonu ve her tiirlii kayit cihazi ile kayit yapilmasi yasaktir.
GOCUKLU izLEYiciLER: Konserlere 7 yasindan kiigtik cocuklarin
getirilmemesi rica olunur.

BiLET iADE VE DEGigikLiGi: Satin alinan biletler, konserin iptali
veya tarih degisikligi olmasi disinda degistirilemez veya iade
edilemez. iade ve degistirme islemleri konser giiniine kadar
yapilmahdir.

MEKAN DEGisikLiCi: Elde olmayan nedenlerle konser
mekanlarinda degisiklik olabilir. Festival yonetimi, yeni mekanda
izleyicilerimizin bilet numaralarina en yakin yerleri temin
edecekleri bir oturma plani hazirlayacaktir.

PROGRAMDA DEGIigiKLik: Elde olmayan nedenlerden &tiirii
sanatgilarda ya da program iceriklerinde degisiklik yapilabilir.
AYAKTA izZLEYiCiLER: Oturma diizeni olan konserlerde, “Ayakta”
bileti almis olan izleyiciler sadece oturma diizeninin arkasindan
itibaren veya gérevliler tarafindan kendilerine gésterilen alanlarda
yer alabilirler.

KONSER MEKANLARI: Konser mekanlarina ulagim ve
mekanlardaki oturma planlar hakkinda detayli bilgi icin web
sitemizi ziyaret edebilirsiniz.

IATE-COMERS: Late-comers at the concert at Hali¢ Congress
Center and Cemal Resit Rey Concert Hall will be allowed to
enter the hall only during the applause.

RECORDING DEVICES: [t is strictly forbidden to make audio or
visual recordings of the concerts using cameras, mobile phones
or any other recording device.

CHILDREN AGE LIMIT: You are kindly requested not to bring
children under age 7 to the concerts.

RETURNED TICKETS: Purchased tickets shall not be returned or
redeemed unless the concert is cancelled or its date changed, in
which case such redemption or return should be effected on the
concert date.

VENUE CHANGE: Concert venues may be subject to change due
to reasons unforeseen. The Festival will ensure a seating plan
close to the original in the best way possible.

CHANGE IN PROGRAMME: The Festival reserves the right to alter
the programme or the artists due to reasons beyond its control.
STANDING TICKETS: At seated concerts, ticket holders with
“Standing” tickets are only allowed to stand either behind the
seats or at a location designated to them by the Festival officials.
VENUES: Please visit our website for detailed information about
access to and seating plans of concert venues.



[stanbul Kiiltir Sanat Vakfi 20. istanbul Caz Festivali’nin
gergeklestirilmesine biiyiik destek saglayan

TC Kiiltiir ve Turizm Bakanhg, Telif Haklari Genel Miidiirliigdi,
TC istanbul Valiligi, TC istanbul il Kiiltiir ve Turizm Miidiirliigi,

[stanbul Bilyiiksehir Belediyesi, TC Beyoglu Kaymakamlig ve

Beyoglu Belediyesi'ne tesekkiir eder. FESTIVAL SPONSORU
FESTIVAL SPONSOR

The Istanbul Foundation for Culture and Arts
would like to thank the Ministry of Culture and Tourism, \\ b

General Directorate of Copyright, Governorship of Istanbul, q\\ Ga ra ntl &( u
Istanbul Provincial Directorate of Culture and Tourism, \{

Istanbul Metropolitan Municipality, Beyoglu District Governorship,
and the Beyoglu Municipality whose contributions have made

the 20" Istanbul Jazz Festival possible.
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FESTIVALIN TANITIM GALISMALARINDAKI
DESTEKLERI iGIN TESEKKUR EDERIZ.

WE ACKNOWLEDGE THEIR KIND SUPPORT
TOWARDS THE PROMOTION OF THE FESTIVAL.
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GODIVA

Belgium 1926

Istanbul Caz Festivali
Konaklama Sponsoru
Marti Istanbul Hotel,
festivali ve sanati
desteklemekten
gurur duyar.

facebook.com/GodivaTurkiye @ twitter.com/GodivaTurkiye foursquare.com/GodivaTurkiye
Kurumsal ihtiyaglariniz igin: T: +90 (530) 149 83 55 E-mail: kurumsal@godivatr.com

Online aligverigleriniz i¢in: www.godivatr.com @

2013
KONAKLAMA SPONSORU www.martiistanbulhotel.com
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Sanat

destekliyoruz:

iMerck Serono

Kurulusundan beri sanata destek veren, 350 yillik
diinyanin en eski ilag ve kimya firmasi Merck,
20. Istanbul Caz Festivali kapsaminda, Almanya'nin
en 6zgiin orkestralarindan Deutsche Philharmonie
Merck'i Tirk izleyicisi ile bulusturmaktan gurur duyar.
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RAYMOND WEIL

GENEVE

PRECISION
15 MY INSPIRATION

Tel (0212) 292 56 20 Pbx Wwwi

raymond-weil.com



Shell V-Power Performans Yakitlari
Shell V-Power'in essiz cift etkili for
yardimei olur. Shell’e gelin, araciniza u
performans yakitlari

nasil si

Shell

V-Power

ile motorunuzdaki iistiin performansi kesfedin.
miil, motor akiif bir sekilde temizlemeye

www.shell.com.tr’yi ziyaret edin.

o

Daha giiclii bir peF s icin
ve énemli pargalar k orumaya

ygun SheII V-Power Kursunsuz 97 veya Shell V-Power Diesel
ndan biriyle deponuzu dold Shell bilim insanlarinin
gdirdigini dgrenmek icin

bu Ustiin teknolojiyi bir depoya

Ustiin performans. Ustiin teknoloji.
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MASUMIYET MUZESi [
THE MUSEUM OF INNOCENCE @B s %

Lale Kart’in
o o

icinde.

Lale Kart iiyeleri u yildir * —
Istanbul Kiiltiir Sanat l£
Vakfr'nin diizenledigi -
festival ve bienalleri
destekliyor. Siz de

iiye olarak kiiltiir ve sanat1
destekleyebilir, bircok

ayricalik ve 6ncelikten
faydalanabilirsiniz.

080k 0400 1794 k201
12/13

0701 0200 L1851 kL20L
12/13

9@

020k 0LOO O097L 7401
12/13

Ayrintih bilgi almak ve

itye olmak icin Lale
00 90 212 252 97 38 Gukurcuma Caddesi 7 O ot Merkest:
info@masumiyetmuzesi.org Dalgic Gikmazi, 2, 34425 (216) 556 98 56 veya

IKS\ LHLE“HR'I'

www.masumiyetmuzesi.org Beyoglu, Istanbul, Turkiye info@Ilalekart.org
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ISTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

YONETIM KURULU
BOARD OF ADMINISTRATION

Baskan
Chairman
BULENT ECZACIBASI

Baskan Yardimcilar

Vice Chairmen

AHMET KOCABIYIK

PROF. DR. MUNiR EKONOMI

Uyeler

Members

NURi GOLAKOGLU

HAYRi GULHACI

AHMET MiSBAH DEMIRCAN
OYA ECZACIBASI

GENCAY GURUN

TAYFUN iNDIiRKAS

DOG. YEKTA KARA

OYA UNLU KiZIL

ERGUN OZEN

ETHEM SANCAK

DR. MiMAR KADIR TOPBAS

Kurumsal Kimlik Danismani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danismanlari
Legal Advisors

ESAT BERKSAN

SADIFE KARATAS KURAL

idari isler Danismani
Advisor for Administrative Affairs
RIFAT OKTEM

YURUTME KURULU
EXECUTIVE BOARD

Baskan
Chairman
BULENT ECZACIBASI

Uyeler

Members

AHMET KOCABIYIK

PROF. DR. MUNIiR EKONOMI

DENETLEME KURULU
AUDITORS

SELAHATTIN BEYAZIT
RIZA KUTLU ISIK

YONETIM
MANAGEMENT

Genel Mudiir
General Director
GORGUN TANER

Genel Mudiir Yardimcisi
Assistant General Director

OMUR BOZKURT

Mali ve idari isler Bagkani

Head of Finance and Administration

AHMET BALTA

Pazarlama Direkt6r
Marketing Director
TUBA TORTOP

Medya iligkileri Direkt&rii
Media Relations Director
AYSE BULUTGIL

insan Kaynaklar ve
idari isler Direktori
Human Resources and
Administration Director
SEMIiN AKSOY

istanbul Muizik Festivali Direkt&rii
Istanbul Music Festival Director
DR. YE§iM GURER OYMAK

istanbul Film Festivali Direktérii
Istanbul Film Festival Director
AZIZE TAN

istanbul Bienali Direktorii
Istanbul Biennial Director
BiGE ORER

istanbul Tiyatro Festivali Direktérii
Istanbul Theatre Festival Director
DR. LEMAN YILMAZ

istanbul Caz Festivali Direktéri
Istanbul Jazz Festival Director
PELiN OPCIiN

istanbul Tasarim Bienali Direktéri
Istanbul Design Biennial Director
DENiz OVA

Salon IKSV Direktori
Salon IKSV Director
BENGi UNSAL

IKSV Tasarim Magazasi Direktérii
IKSV Design Store Director
AYLIN KUTNAY

Yonetici Asistani
Executive Assistant
MUKADDER BiCO
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DANISMA KURULU
ADVISORY COMMITTEE

BERNA KAYTAZ

ELiF GUVENEN
FARUK ECZACIBASI
FERIDUN ERTASKAN
HAKAN ATALA
HULYA TUNGAG
MURAT BESER
YAVUZ BAYDAR

FESTIVAL
THE FESTIVAL

Direktor
Director
PELiN OPCiN

Direktér Yardimcisi
Assistant Director
HARUN iZER

Asistanlar
Assistants
BAHAR AKBAS
BERIL AZizOGLU

Saha Ekibi
Field Teams
BASAT KARATAS
SERKAN KAN

(Saha Yoneticileri Site Managers)

BURGAK ADA DONER
(Kulis Yéneticisi
Backstage Manager)
DENIZ KIVILCIM
(Hostes Ekibi Yéneticisi
Ushers Manager)
AYKUT SARIKAYA
DEVRIM KILIGER
(Saha Asistanlan
Site Assistants)
DENiZ GOK
CANDAN DAG
(Kulis Asistanlar
Backstage Assistants)
BELFU GULRA KABA
(Akreditasyon Yéneticisi
Accreditation Manager)

Konuk Agirlama
Hospitality
LINDA BANJSKA

(Yonetici Manager)
DENIZ SAHIN

(Asistan Assistant)
OZER YILDIZ

(Havalimani Karsilama

Airport Reception)

MEDYA iLiSKILERI
MEDIA RELATIONS

Direktor
Director
AYSE BULUTGIL

Koordinatérler
Coordinators
BERNA OZDEMIR
OZLEM BEKiROGLU

ELiF 0BDAN (Uluslararasi Basin
International Press)

Medya iliskileri Sorumlusu
Media Relations Associate
MEHMET KIVANG GOKMEN

Medya Gérsel Arsiv Asistani
Media Visual Archives Assistant
MEHMET MUNGAN

Asistanlar
Assistants
AYSEN GURKAN

MELIKE KURU (Uluslararasi Basin
International Press)

Arsiv Fotograflari
Archives Photos

ILGIN ERASLAN YANMAZ
MAHMUT CEYLAN

EMRE MOLLAOGLU

Video Cekimleri
Video Recordings
HAMIT GAKIR
SAIT CAKIR
MEHMET KARTBAK

iKSV STUDYO
IKSV STUDIO

Yonetici
Manager
SELGCUK METIN

Asistan
Assistant
ISINAY GONULALAN
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SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Koordinatérler
Coordinators
YASEMiN CAVUSOGLU
ZEYNEP PEKGOZ
ASLI YURDANUR

Sponsor iligkileri Sorumlulari
Sponsor Relations Associates
ZEYNEP KARAMAN

EZGi YILMAZ

Asistan
Assistant
GOZDE KOCA

PAZARLAMA
MARKETING

Direktér
Director
TUBA TORTOP

Direktér Yardimcisi
Assistant Director
EDA SOYDAN SEViM

iletisim Planlama Koordinatérii

Communications Planning
Coordinator

iREM AKEV ULUC

Pazarlama Sorumlusu
Marketing Associate
MERVE GUNDUZ

Lale Kart Uyelik Programi Yoneticisi

Tulip Card Membership Programme
Manager

DiLAN BEYHAN

Uye iliskileri Asistan
Member Relations Assistant
YILDIZ LALE YILDIRIM

Bilet Satis Operasyonlari Yoneticisi
Ticket Sales Operations Manager
SINEM YAYLA

Bilet Satis Asistanlari
Ticket Sales Assistants
ERCAN KAYA

BERIVAN CIiTE

NAiME SURENKOK

Saha Operasyonlari Sorumlusu
Field Operations Associate
BARI§ ATASOY

Kurumsal Satis Sorumlusu
Corporate Sales Representative
BENGi DORALP

Dijital Medya Sorumlusu
Digital Media Ass ociate
EMRE ERBIiRER

CRM Sorumlusu
CRM Associate
OZGE GENG

Gise Gorevlisi
Box Officer
EVRIM FATO§ ARAZ

KURUM KiMLIGIi VE YAYINLAR
CORPORATE IDENTITY AND
PUBLICATIONS

Yonetici
Manager
DIDEM ERMI§

Editorler

Editors

CUNEYT TABANOGLU
CEREN YARTAN

Yayin Operatorii
Publications Operator
FERHAT BALAMIR

Grafiker
Graphic Designer
POLIN KUYUMCIYAN

Web Sitesi Yéneticisi
Webmaster
SEZEN OzZGUR

BiLGi VE BELGE MERKEZI
INFORMATION &
RECORDS CENTRE

Sorumlu Associate
ESRA GANKAYA

PRODUKSIYON
PRODUCTION

Yoénetici
Manager
UMUT KURG

Teknik Sorumlu
Technical Supervisor
GOKHAN URULU

Prodiiksiyon Asistani
Production Assistant
ERDAL HAMAMCI

Saha Asistani
Field Assistant
NiHAT KARAKAYA

MALI ISLER
FINANCE

Yoneticiler

Managers

AHMET BURUK
(Butge ve Muhasebe
Budget and Accounting)

HASAN ALKAYA
(Satin Alma ve Yurtdisi Projeler
Purchasing and International
Projects)

BASAK sucU YILDIZ (Finans Finance)

Muhasebe
Accountants
EMINE TORE
FIGEN KIYICI
KADIR ALTOPRAK
DENIZ YILMAZ

Davetiye Sorumlusu
Invitations
BERFIN KILIG
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INSAN KAYNAKLARI VE
iDARI iSLER

HUMAN RESOURCES AND
ADMINISTRATION

Direktér
Director
SEMIiN AKSOY

insan Kaynaklar Uzmani
Human Resources Specialist
SEDA YUCESOY GAKIROGLU

Bina Yénetimi ve Giivenlik Yoneticisi

Building Administration and Security
Manager

ERSIN KILICKAN

Bilgi Teknolojileri Destek Sorumlusu
IT Support Technician
KADIR AYYILDIZ

Danigma Gérevlileri
Reception Officers
SEYMA ARSLAN
NiLAY KARTAL

Depo Sorumlulari
Shopkeepers
MUZAFFER SAYAN
KADIR GELMEN
SERIF KOCAMAN

Yardimci Hizmetler
Services

AZMi AKSUN

OZDEN ATUKEREN
HATiCE BAYMAN
ASKIN BiRCAN
iBRAHIM CAKMAK
AYDIN KAYA
HAYRULLAH NiSANCI
SERAP SURGIT

KULTUR POLITIKALARI VE SOSYAL
SORUMLULUK PROJELERI

CULTURAL POLICY DEVELOPMENT
AND SOCIAL RESPONSIBILITY
PROJECTS

Koordinatér Coordinator
OZLEM ECE

iKSV TASARIM MAGAZASI
IKSV DESIGN STORE

Direktér
Director
AYLIN KUTNAY

Uriin ve Tasarim Mudiiri
Product and Design Manager
ESRA USTUNDAG

Magaza Sorumlusu
Store Supervisor
DUYGU KUQUKTOMURCUK

Satis Sorumlusu
Sales Representative
SENAY SAVUT

SALON
SALON

Direktér
Director
BENGIi UNSAL

Prodiiksiyon Sorumlusu
Production Manager
EGEMEN ETi

Operasyon Koordinatérii
Operations Coordinator
DENiz KuzuoGLu
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Tum haklari sakhdir.

Bu yayinin herhangi bir bdlimii istanbul Kiltiir Sanat Vakfinin
yazili izni olmadan kayit, fotokopi ve bilgi depolama dahil olmak
tizere hicbir elektronik veya mekanik yontemle yeniden basilamaz
veya ¢ogaltilamaz.

All rights reserved.

No part of this publication may be reproduced in any form or
by any electronic or mechanical means, including photocopy,
recording or other information retrieval systems, without
permission in writing from the Istanbul Foundation for Culture
and Arts.

istanbul, Temmuz July 2013
978-605-5275-10-5

Bandrol uygulamasina iligkin Usul ve Esaslar Hakkinda Yonetmeligin
besinci maddesinin ikinci fikrasi cercevesinde bandrol tagimasi zorunlu degildir.

istanbul Caz Festivali

Istanbul Jazz Festival

iISTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

Nejat Eczacibasi Binasi

Sadi Konuralp Caddesi No: 5
Sishane 34433 Istanbul

T (212) 334 07 0O

F (212) 334 07 08

E jazz.fest@iksv.org
www.iksv.org
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SANAT, AYRINTIDA GIZLIDIR.
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‘Standartlar’ denince akliniza ne gelir? Hepimizin bildigh, artik birer klasik haline gelmis caz parcalan.
Anicak caz standartlarinin oriak bir ézelligi vardir, Mozikaliteleri bildigimiz standart miizigin,
normalin cok otesindedir. Ustalar bile yorumlarken zorlanabilirer. Tipk Volve V40'ta oldugu gibi. ..
Onun ylksek standartlarini, her yontiyle d Uimiis aynintilanm mcelediginizde,

VOLVOCARS.COM.TR

facebook.com/VolvoCarTurkiye | twitter.com/VolvoCarTurkiye | Volvo OtoLine 444 48 58
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