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Jumana Emil Abboud * Vyacheslav Akhune
Hiiseyin Bahri Rlptekin * Doa Aly * Karen A
* Lidia Blinova * Anna Boghiguian * KP Bi
* Danica Daki¢ * Lado Darakhvelidze * dec
Eyal Weizman] * Natalya Dyu * Rena Effen
Peter Feldmann * Shahab Fotouhi * Inci Furr
Harrison * Sharon Hayes * Viatka Horvat *
Ivekovi¢ * Donghwan Jo & Haejun Jo * Jesse.
* KwieKulik [presented by Zofia Kulik’in s
Belirtileri: Libnan I¢ Savasi’ndan Siyasi Afisle
Political Posters of Lebanon’s Civil War [a pr¢®
Marwan * Avi Mograbi * Rabih Mroué * Ayd
of American Art * Marina Naprushkina * [
Wendelien van Oldenborgh * Mohammed 0ssc¢
June Paik * Marko Peljhan * Darinka Pop-M
Sansour * Hrair Sarkissian * Ruti Sela & Maa
* Mladen Stilinovi¢ * Tamas St.Auby * Jine
Vliahos * Simon Wachsmuth * Artur Imije
]
* What, How & for Whom / WHW



y ®

inov * Mounira Al Solh * Nevin Aladag *
| Andreassian * Yiiksel Arslan * Zanny Begg
Brehmer * Bureau d’études * Cengiz Cekil
ecolonizing.ps [Sandi Hilal, Alessandro Petti,
ndi * Isil Egrikavuk * Etcétera... * Hans-
irni * Igor Grubi¢ * Nilbar Giires * Margaret
* Wafa Hourani * Hamlet Hovsepian * Sanja
e Jones * Alimjan Jorobaev * Michel Journiac

sunumu ile] * SiniSa Labrovi¢ * Catisma
;ler Bir Zeina Maasri projesi / Signs of Conflict:

®roject by Zeina Maasri] * David Maljkovi¢ *

ydan Murtezaoglu & Biilent Sangar * Museum
- Deimantas Narkevic¢ius * Ioana Nemes *
;sama * Erkan O0zgen * Trevor Paglen * Nam
-Miti¢ * Lisi Raskin * Maria Ruido * Larissa
anayan Amir * Canan Senol * Société Réaliste
noos Taghizadeh * Oraib Toukan * Vangelis
ijjewski * Chto delat/What is to be done?
|
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istanbul Kultiir Sanat Vakfi
11. Uluslararasi istanbul Bienali’nin
gerceklestirilmesine buiyiik destek saglayan
TC Bagbakanlik Tanitma Fonu Kurulu, TC Kiltiir ve Turizm Bakanhg),
TC istanbul Valiligi, TC istanbul il Kiiltiir ve Turizm Mudirligi,
istanbul Biiyiiksehir Belediyesi, TC Beyoglu Kaymakamligi,
Beyoglu Belediyesi ve istanbul 2010 Avrupa Kiiltiir Baskenti Ajansi’'na tesekkiir eder.

The Istanbul Foundation for Culture and Arts
would like to thank
the Promotion Fund of the Turkish Prime Ministry, Ministry of Culture and Tourism,
Governorship of Istanbul, istanbul Provincial Directorate of Culture and Tourism,
Metropolitan Municipality of Istanbul, Beyoglu District Office,
Municipality of Beyoglu and Istanbul 2010 European Capital of Culture Agency
whose contributions have made
the 11th International istanbul Biennial possible.
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Never forget

that men like you got hurt
That you might sit here,

not the other lot.

And now don’t shut your eyes,
and don’t desert

But learn to learn,

and try to learn for what.

[Bertolt Brecht, To the Students
of The Workers’ and Peasants’
Faculty]

Onlarin degil de sizin bu siralarda oturmamz igin
Aym sizin gibilerin yaralandigini unutmayin

Ve simdi kapamayin gozlerinizi, donmeyin sirtimizi
Ogrenmeyi 6grenin, ve ne igin 6grendiginizi.

Bertolt Brecht, Is¢i ve Koylii Fakiiltesinin Ogrencilerine
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BiENAL MEKANLARI | BIENNIAL VENUES

Antrepo No.3

Meclis-i Mebusan Caddesi
Liman isletmeleri Sahasi
Tophane

Ferikéy Rum Okulu |

Ferikdy Greek School
Abide-i Hiirriyet Caddesi No.5
Sisli

Titiin Deposu |
Tobacco Warehouse
Luleci Hendek Caddesi
Koltukgular Cikmazi No.1
Tophane

MEKANLAR DISINDAKi YAPITLAR | OFF-SITE WORKS

* Mounira Al Solh, NOA magazine (Not Only Arabic/ Sadece Arapg¢a Degil), Sayi | Issue 2,

"Tutuklama Baska Bir Seyin Altinda Gom(ili" | 'Arrest Buried Under Something Else', 2009

Sadece randevuyla | By appointment only: + 90 (534) 397 38 79.

* Sanja lvekovi¢, Giines Gozliikleri | Sunglasses, 2009
Sehir merkezinin gesitli noktalarinda posterler |
Posters on various locations in the city centre

* Isil Egrikavuk, Karanlik Kiitiiphane | Infamous Library
[Harriyet Daily News / Radikal, September 12 Eyliil, 2009], 2009

* Rabih Mroué, imgelerin Sakinleri | The Inhabitants of Images.
Performans | Performance: 10/9/2009, Persembe | Thursday, 21.00
Emek Sinemasi | Emek Movie Theater, Beyoglu

* Acilis Etkinlikleri | Opening Events > sayfa | pages 277-283

10
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SERGI iCiN ONGORULEN 5 MEKAN (BUROKRATIK, MALi VEYA GUVENLIKLE
iLGILI NEDENLERLE GERGEKLESTIRILEMEDI) | TOP 5 VENUES WISH LIST
(NOT REALISED DUE TO BUREAUCRATIC, FINANCIAL AND SECURITY REASONS)

istanbul Resim ve Heykel
Miizesi | istanbul Museum of
Painting and Sculpture

Eski istanbul Amerikan Konsoloslugu Osmanl Bankasi Arsiv ve Arastirma
binasi | The ex-istanbul U.S. Merkezi | Ottoman Bank Archive and
Consulate General building Research Center

4.

Haydarpasa Gari | Park Otel | Park Hotel
Haydarpasa Train Station

12
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Antrepo No.3

01 Jumana Emil Abboud

0l1a Limon Kagakgiligi | Smuggling Lemons,
2006

01b Nar|Pomegranate, 2005

02 Vyacheslav Akhunov

02a Anitsal Propaganda Konulu Lenin Plani
| Leninist Plan of Monumental
Propaganda, 1975-85
Leniniana, 1977-82
Sineklik Devrimi | Fly-Beat Revolution,
1977

02b Mutlak Envanterlendirme |

Total Inventarization, 1975

03 Mounira Al Solh
® Deniz Bir Miizik Setidir |
The Sea is a Stereo, 2006-09

04 Nevin Aladag
® Sehir Sesi | City Language, 2009

05 Huseyin Bahri Alptekin
® Sikayet Etme | Don’t Complain, 2007

06 Yiksel Arslan

06a Kapital | Capital.
Arture Il A (152), isciyle Makine
Arasindaki Miicadele | Struggle Between
the Worker and the Machine, 1970
/ Arture VI (156), Siniflar | Classes,
1971/ Arture 1X (159), Somiirgecilik |
Colonialism, 1971/ Arture XVII (168),
Sermayeye Entegre Olmus isci | Worker
Integrated to Capital, 1972 / Arture XXI
(172), Nervus rerum, 1973

01 guide 11B intro.indd 13

06b

07

08

09

10
10a

10b

10c

10d

10e

Kapital dizisi | Capital series, 1969-1975.
Defterlerden gizimler | Drawings from

the notebooks.

Zanny Begg
Seker mi (Saka mi) | Treat (or Trick), 2008

Lidia Blinova
El Susleri | Hand Ornament, 1995

Anna Boghiguian

Tarihin Kiyilarinda Bir Sair (Konstantinos
Kavafis) | A Poet on the Edges of History
(Constantine P. Kavafy), 2009

KP Brehmer

Amerikan Bayraklarinda Diizeltme |
Correction of the U.S. Banners, 1975

Bir iscinin Ruhu ve Hissiyati | Soul and
Feelings of a Worker, 1978-80

Diinya Borsalarinda Trend (Paris-Alman
Borsalari) | Trend world stock markets
(Paris - German stock exchanges), 1976
Renk Cografyasi 7 (Kirmizi Degerlerinin
Lokalizasyonu) | Geography of Colours
(Localization of red value), 1972-73

Yatirim Ortami | Investment Climate, 1971

Bureau d’études
Terdriin Yonetimi |
Administration of Terror, 2009

Gatisma Belirtileri: Liibnan i¢ Savasinin
Siyasi Afisleri 1975-90, bir Zeina Maasri
projesi | Signs of Conflict: Political
Posters of Lebanon’s Civil War 1975-90,
a project by Zeina Maasri, 2008

9/4/09 9:04 AM



13 Cengiz Cekil
13a Ele Gegirilmis Mektuplar |
Seized Letters, 1977
13b Gérsel Parkurlar | Visual Tracks, 1979
13c Gunce | Diary, 1976

14 Danica Dakié¢
e |sola Bella, 2007-08

15 Rena Effendi
® Bos Hayaller: Boru Hatti Boyunca
Yasanan Hayatlarin Bir Tarihi | Pipe
Dreams: A Chronicle of Lives along the
Pipeline, 2002-07

16 Etcétera...
® Erorist Kabare | Errorist Kabaret, 2009

17 Hans-Peter Feldmann
17a Ekmek | Bread, 2009
17b Portre. Bir Kadinin 50 Yili | Portrait. 50

Years of a Woman, 1994

18 inci Furni
e Ruh| Spirit, 2007-09

19 Shahab Fotouhi
® Niikleer Bomba Siginagi Taslagi (No.137) |
Study for Nuclear Bomb Shelter (N0.137),
2005-09

20 Nilbar Giires
e Bilinmeyen Sporlar | Unknown Sports,
2008-09

21 Margaret Harrison
® Eviscileri | Homeworkers, 1977-78

22 Sharon Hayes
® Seni Sevdigimi Bilmiyordum | | Didn't
Know | Loved You, 2009

01 guide 11B intro.indd 14

®

23 Wafa Hourani
e Kalendiye 2087 | Qalandia 2087, 2009

24 Sanja lvekovic¢

24a Devrimi Beklerken (Alice) | Waiting for
Revolution (Alice), 1982

24b Tirkiye Raporu 09 | Turkish Report 09,
2009

25 Donghwan & Haejun Jo
e ABD Ordusu ve Baba | U.S. Army and
Father, 2002-09
® Miithis Baba | Amazing Father, 2005

26 Michel Journiac
® Siradan Bir Kadinin Hayatinda 24 Saat
124 Hours in the Life of an Ordinary
Woman, 1974-94

27 David Maljkovi¢
e Fuardan Sonra | After the Fair, 2009

28 Marwan @
28a Sulu Boyalar | Watercolours, isimsiz |
Untitled, 1963, 1965, 1966, 1970, 1976,
1979; isimsiz Bas | Untitled (Head) 1976,
1985, 1992, 2009
28b isimsiz | Untitled, 1965
28c isimsiz | Untitled, 1966, 1966

29 Museum of American Art-
(Amerikan Sanati1 Miizesi)
e ABD'den Modern Sanat | Modern Art
from the USA, 2006

30 Rabih Mroué

30a Ben, Asagida imzasi Olan |
1, the Undersigned, 2007

30b Giiriiltiisiiz | Noiseless, 2008

30c Ruhla, Kanla | With Soul, With Blood,
2003

9/4/09 9:04 AM
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31 Aydan Murtezaoglu &
Biilent Sangar
e issiz isciler - Sana yeni bir is buldum!
| Unemployed Employees - | found
you a new job!, 2009

32 Marina Naprushkina
® Baskanlik Platformu |
The President’s Platform, 2007

33 Deimantas Narkevicius
e Hayatinin Rolii | The Role of a
Lifetime, 2003

34 Mohammed Ossama
® Adim Adim | Step by Step, 1977

35 Erkan Ozgen
35a Koken | Origin, 2008
35b Nefes | Breath, 2008
35c erdristAN, 2009

36 Trevor Paglen
e Gok Cisimleri (istanbul) |
Celestial Objects (istanbul), 2009

37 Nam June Paik
o Life, 1974-83

38 Marko Peljhan
® Bolge 1995 | Territory 1995, 2006-09

39 Darinka Pop-Mitié¢
e Korsan Jenny | Pirate Jenny, 2009

40 Maria Ruido
® Amfibik Kurgular |
Amphibious Fictions, 2005

41 Hrair Sarkissian
e infaz Meydanlari | Execution Squares,
2008

01 guide 11B intro.indd 16

42 Tamas St.Auby
® (Centaur, 1973-75

43 Miladen Stilinovié
e Kimse Gérmek istemez | Nobody
Wants to See, 2009

44 Canan $enol
44a Cesme | Fountain, 2000
44b ibretniima | Examplary, 2009

45 Oraib Toukan
o Ozkaynak Cemberin icinde | The
Equity is in the Circle, 2007-09

46 Wendelien van Oldenborgh
e Talimat | Instruction, 2009

47 Vangelis Vlahos
® Gri Bolgeler | Grey Zones, 2009

48 Simon Wachsmuth
e Parabasis, 2009

49  Artur Zmijewski
49a Demokrasiler | Democracies, 2009
49b iki Anit | Two Monuments, 2009

9/4/09 9:04 AM
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Tiitiin Deposu * Tobacco Warehouse

BiRINCI KAT | FIRST FLOOR

[ 03 ]
| n n n
02a
02b
| |
04c
0l
04c 04c = 04a
— . L
04b u —
L E— J
iKiNCi KAT | SECOND FLOOR
06e
06a
n n n n
06¢
n n | | | | 06b
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01 Vyacheslav Akhunov
e Sipheler | Doubts, 1976

02 KP Brehmer

02a Patates Fiyatlari 1968-74 | Potato Prices
1968-74,1975

02b Reel Sermaye-Uretim | Real Capital -
Production, 1974

03 Mladen Stilinovié¢
® Yemekli Calismalar | Works with Food,
1978-2009

04 Chto delat / What is to be done?
04a Partizan Songspiel |
Partisan Songspiel, 2009
04b Perestroika Giinliikleri |
Perestroika Chronicles, 2008-09
04c Perestroika Songspiel - Darbeye Karsi
Zafer | Perestroika Songspiel -
The Victory Over the Coup, 2008

05 Vyacheslav Akhunov

05a 1m? 2007

05b Artist books, notebooks and diaries,
1977-87

06 Hamlet Hovsepian

06a Bas | Head, 1975

06b Dusuniir | Thinker, 1975
06c Esneme | Yawning, 1975
06d isimsiz | Untitled, 1976

06e Kasinmal Itch, 1975

UGUNCU KAT | THIRD FLOOR
Sinif | Classroom

9/4/09 9:04 AM
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Tiitiin Deposu 2 * Tobacco Warehouse 2
GROUND FLOOR | GROUND FLOOR

01 Jesse)ones
® Mahogany, 2009

01

BiRiNCI KAT | FIRST FLOOR

02 Cengiz Cekil 03¢ 03b

® Yazisiz | Unwritten, 1977 =
03 Jinoos Taghizadeh
03a iyi Geceler | Good Night, 2009 02
@ 03b Kayip | The Missing, 2009
03c Tas, Kagit, Makas | Rock, Paper, Scissors,
2009 S

03a

iKiNCI KAT | SECOND FLOOR

04 Jumana Emil Abboud 06
® Azizlik ve Akli Baginda-lik | Sainthood
and Sanity-hood, 1999-2009

05 Karen Andreassian 05
® Ontolojik Guzergahlar |

; 07 04
Ontological Walkscapes, 2009

06 Isil Egrikavuk —
* Giil, 2007

Karanlik Kiitiiphane

07 Darinka Pop-Miti¢
® Manzaralar | Landscapes, 2004

01 guide 11B intro.indd 18 9/4/09 9:04 AM
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Ferikdy Rum Okulu * Ferikoy Greek School

BODRUM KATI | BASEMENT

01 Cengiz Cekil
0la Enerji Plakalari |
Energy Plates, 1976
01b Sulsitma Aleti |
Water Heating Tool, 1976

02 Igor Grubié
® Dogu Yakasi Hikayesi |
East Side Story, 2006-08

03 Erkan Ozgen
® Robben, 2008

04 Lisi Raskin
e “1978-1986", 2008-09

ZEMIN KAT | GROUND FLOOR

05 KP Brehmer
® Cinko Hammadde Fiyati — Aylik En Yiiksek
ve En Diisiik Fiyatlar (1978-79) | Raw
Material Zinc - Monthly Highest and
Lowest Prices (1978-79), tarihsiz | undated

06 Avi Mograbi
e 732,2008

07 Larissa Sansour
e Beytiillahim'de Corba igmek |
Soup Over Bethlehem, 2006

08 Simon Wachsmuth
® Parabasis, 2009

01 guide 11B intro.indd 19 9/4/09 9:04 AM



09 Lado Darakhvelidze
o ideal Medya | Ideal Media, 2008-09

10 Natalya Dyu
® Mutlustan | Happystan, 2007

15

11 Nilbar Giires
e Bilinmeyen Sporlar |
Unknown Sports, 2008-09

16

12 Alimjan Jorobaev
® Biskek Sehir Merkezi Meydani'nda

Namaz Kilan Adamlar | Men Praying
on the Central Square in Bishkek, 17
1982-2005 .

13 Michel Journiac
® Freud’a Saygi | Homage to Freud,
1972-84

BiRINCI KAT | FIRST FLOOR

14

KwieKulik (presented by Zofia
Kulik tarafindan sunuluyor)
Dobromierz ile Etkinlikler | Activities
with Dobromierz, 1972-74

Sinisa Labrovi¢

Lisanssti Egitim |

Postgraduate Education, 2009

Lisi Raskin
Nakavt Yumrugu | Sunday Punch,
2008

Ruti Sela & Maayan Amir
Suglulugun Otesinde #2 |
Beyond Guilt #2, 2004

sinif |
classroom

14

13 17

01 guide 11B intro.indd 20
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18 Vyacheslav Akhunov
® Pullar | Stamps, 1977-85

20 24 19 DoaAly
® Harika Yiriyusli Kiz |
The Girl Splendid in Walking, 2009

22a 20 Decolonizing.ps (Sandi Hilal,
Alessandro Petti, Eyal Weizman)

21
® Geri Doniigler | Returns, 2009

23

21 Vlatka Horvat
® Meselal For Example, 2009

22 Sanja lvekovié

22a Kagittan Kadinlar | Paper Women,
1976-77

22b Turkiye Raporu 09 | Turkish Report 09,
2009

19

e . 23 loana Nemes
iKiNCi KAT | SECOND FLOOR . .
® Aylik Degerlendirmeler |

@ Monthly Evaluations, 2005-09

24 Société Réaliste
® Mimarlik Bakanhg: Kiltiir Devletleri |
Ministére de I'Architecture: Culture
States (Ministry of Architecture: Culture
States), 2008-09

Ferikoy Rum Okulu * Ferikoy Greek School
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The well-made production is one from which the
traces of its rehearsals have been removed (just as
from the successfully reified commodity the traces of
production itself have been made to dissappear).
Fredric Jameson, Brecht and Method,
(London, New York: Verso, 1998), p. I1.
01. (] (] [} (] [ (] [ (] [} [} (] (]
iyl RESSRRRERREE
GRUPLAR | ARTISTS
TR YY
[} [} (] [} (] [}
30 Kadin | !!!!!!
Women
32 Erkek |
® e iiiiiiiiiiii ®

T
Collectives
[ o o
3 Ortak proje | I H ﬂ %
Collaborative

projects

sayilar | numbers

iyi hazirlanmis bir gdsterim, provalardan kalan biitiin izlerin
giderilmis oldugu bir temsildir (tipki, basariyla 6zdeklestirilmis
bir metadan, Gretimin bitlin izlerinin silinip yok edilmesi gibi).
Fredric Jameson, Brecht ve Yontem,
cev. Yurdanur Salman (istanbul: YKY, 1998), s. 41.

22
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02.YAS DAGILIMI | AGE STRUCTURE
73 (bireysel calisan sanatci ve ortak proje) |
73 (individual artists and collaborative projects)

KX
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®
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fR> oK
( s o fm( fm(

o =il ~aikc - ~ofE- =fif- ~aik- )=fiR-
g il ik =il =il =i r=sd j =il
il =fil- =gl )=fil- k-

il =il =@k

B> ~afiLo
- K-
raiE>

I R

% il e il ~efiE
o el

30/40 40/50 50/60 60/70 70>
5,5% 47,9% 23,3% 68% 123% 4,2%

|
En geng | Youngest: Ortalama yas | Average age: Enyasl | Oldest:
27 [*1982] 43,1 [*1965/66] 76 [*1933]

23
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03. ULKELERINE GORE SANATCILAR |
“COUNTRIES OF ORIGIN” OF THE ARTISTS:

ABD | USA - Almanya | Germany - Arjantin | Argentina « Avustralya

| Australia  Avusturya | Austria - Azerbaycan | Azerbaijdan - Beyaz

Rusya | Belarus - Bosna-Hersek | Bosnia & Herzegovina - Danimarka

| Denmark « Ermenistan | Armenia « Filistin | Palestine « Fransa | France

« Glrcistan | Georgia « Hirvatistan | Croatia < Hollanda | The Netherlands -
ingiltere | UK « iran | Iran - irlanda | Ireland - ispanya | Spain - israil | Israel «
italya | Italy - Kazakistan | Kazakhstan - Kirgizistan | Kyrgyz Republic

» Guney Kore | South Korea - Litvanya | Lithuania - Libnan| Lebanon -
Macaristan | Hungary « Misir | Egypt « Ozbekistan | Uzbekistan «

Polonya | Poland «+ Romanya | Romania « Rusya | Russia °

Sirbistan | Serbia - Slovenya | Slovenia - Suriye | Syria -

Tiirkiye | Turkey « Urdiin | Jordan « Yunanistan | Greece

Kuratorlerin arastirmalari sirasinda ziyaret ettikleri diger lilkeler | Additional
countries curators visited during research: Cin | China « Letonya | Latvia -
Tacikistan | Tajikistan « Ukrayna | Ukraine

@ 03.1 BOLGELERE GORE SANATCILAR | @
NUMBER OF ARTISTS BY REGIONS

27 OrtaDogu | Middle East

18 Dogu Avrupa | Eastern Europe
10 BatiAvrupa | Western Europe
Kuzey Amerika | North America
Orta Asya | Central Asia
Kafkaslar | Caucasus
Avustralya | Australia

Giiney Amerika | South America
Uzak Dogu | Far East

-t - WU B

03.2 GOC | MIGRATION
Sanatgilarin 14U cifte vatandaslik sahibi. | 14 artists have double nationality.

Sanatcilarin 48'i halen dogdugu lilkede yasiyor veya hayati boyunca yasadi. |
48 artists lived or are currently living in the country they were born in.
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03.3 “ULKESINE” GORE SANATCILAR | ARTISTS BY ‘COUNTRY OF ORIGIN’
BATI | WEST
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03.5 KiSi BASINA GSYiH (SAGP) | GDP PPP PER CAPITA
kisi bagina en yiiksek GSYiH | highest GDP per capita:
45.550 Amerikan Dolari | U.S. Dollars « ABD | USA

kisi basina en diisiik GSYiH | lowest GDP per capita:
2.197 Amerikan Dolan | U.S. Dollars - Kirgizistan | Kyrgyz Republic

06.2 KiSi BASINA GSYiH (NOMINAL) | GDP PER CAPITA (NO PPP)
kisi basina en yiiksek GSYiH | highest GDP per capita:

52.815 Amerikan Dolari | U.S. Dollars - Danimarka | Denmark

kisi basina en diisiik GSYiH | lowest GDP per capita:
921 Amerikan Dolar | U.S. Dollars - Kirgizistan | Kyrgyz Republic

KAYNAK: Uluslararasi Para Fonu, World Economic Outlook Database, Nisan 2009 (Filistin haric)

SOURCE: International Monetary Fund, World Economic Outlook Database, April 2009 (excl. Palestine)

Gayri Safi Yurt ici Hasila (GSYiH), bir
tlkenin ekonomik performansiyla ilgili
temel ol¢littir. Bir tlkenin sinirlari
dahilinde, bir yil icinde uretilen mal ve
hizmetlerin piyasa degerini gosterir.

Satinalma Glictli Paritesi (SAGP), farkli
tlkelerin GSYiH seviyelerini karsilagtirmak
icin degerlerini uluslararasi bir doviz
kuruna gevirme yontemidir. Dolayisiyla
her lilkedeki hayat masrafini ve enflasyon
yuizdelerini hesaba katar. SAGP genellikle
“uluslararasi dolar” cinsinden ifade edilir.
Kisi basi gelir, bir tlkenin bir yillik geliri
niifusuna boliindiiglinde ¢ikan miktar
demektir. Kisi basina gayri safi yurt

ici hasila, her sene “uluslararasi dolar”
cinsinden gosterilir.
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Gross Domestic Product (GDP) is a

basic measure of a country’s economic
performance. It indicates the market
value of all final goods and services made
within the borders of a nation in a year.

The Purchasing Power Parity (PPP)
method is used to compare the level of
GDP in different countries by converting
their value in an international exchange
rate. Thereby it takes into account the
relative cost of living and the inflation
rates in the particular countries. The PPP
is usually expressed in “international
dollar”. Per capita income describes

the amount that results out of dividing
a nation’s income of a year among its
number of citizens. GDP per capita is
depicted in units of “international dollar”
per year.
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08. GALERILER | GALLERIES

22 sanatg bir galeriyle calisiyor |

artists have galleries

9 sanatginin galerileri kendi
tilkelerinin disinda | of the galleries
are outside their home countries

®

09. YAPITLARIN

DURUMU - ODUNC ALMA |

STATUS OF WORKS - LOAN
3 yapit kamu koleksiyonlarindan |

works from public collections

14 vyapit 6ze

124 yapit san
works be

10. PRODUKSIYON | PRODUCTION
35 yeni prodiiksiyon | new productions (toplam 141 yapit icinde | out of 141 art works)

| koleksiyonlardan |

works from private collections

atcilara ait |
long to the artists

19 yeni prodiiksiyon KAMU KURUMLARI 1 yeni prodiiksiyon 6zel kaynaklar

eeccccccccccce

tarafindan desteklendi | new
productions were supported by
PUBLIC FOUNDATIONS

1 yeni prodiiksiyon
ulusal fon kurumu
VE kamu kurumlari
tarafindan
desteklendi | new
production was
supported by a
combination of a
national funding
agency and public
foundations
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4 yeni prodiiksiyon
ULUSAL FON
KURUMLARI tarafindan
desteklendi | new
productions were
supported by NATIONAL
FUNDING AGENCIES

VE kamu kurumlari tarafindan
desteklendi | new production
was supported by a combination

a private source and public

foundations

sececes +4 yeni prodiiksiyon

OZEL @
KAYNAKLARLA

desteklendi | new

productions were

)

supported by
PRIVATE SOURCES

6 yeni prodiiksiyon ulusal
fon kurumu VE 6zel
kaynaklar tarafindan
desteklendi | new
productions were
supported by a
combination of a
national funding
agency and a private
source
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11. ULUSLARARASI iSTANBUL BiENALi BUTCESi - GIDERLER
T1TH INTERNATIONAL iSTANBUL BIENNIAL BUDGET - EXPENSES

Kiiratorlerle ilgili giderler | Yayinlar, konusmalar ve etkinlikler |
Curators related costs Publications and discoursive events

5% 5%

.............................................................................

14%

Sanatgilarla ilgili

giderler | Artists
lated cost: o,
related costs 49 /0
Sergiyle ilgili giderler |
Exhibition related costs

27% H 1 1

Operasyon ve tanitim giderleri | 2009 yili biitcesi gz 6niinde bulundurularak

Bu oranlar, 11. Uluslararasi istanbul Bienali'nin

Operational and promotional costs hesaplanmistir. |
These figures are based on the 2009 budget of
the Tith International istanbul Biennial.
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Kiiratorlerle ilgili giderler |

Curators related costs

Kurator tcretleri ® kiiratoryel arastirma

o kiiratérlerin istanbul'daki yasama ve
seyahat giderleri |

Curatorial fee ® curatorial research
curators’ travel and living costs in istanbul

Yayinlar, konusmalar ve etkinlikler |
Publications and discoursive events
Konusmalar ® atdlye calismalari ® rehber ve
metinler kitabiyla ilgili giderler |

Lectures ® workshops ® guide and textbook
related costs

Sanatgcilarla ilgili giderler |

Artists related costs

Seyahatler ® konaklama ® gtinliik ticretler ®
prodiiksiyon |

Travels, accommodation ® per diems ®
production

Operasyon ve tanitim giderleri |
Operational and promotional costs
Bienal ekibi ® gecici asistanlar ® iKSV genel
giderler ® ekibin seyahatleri ® danisma
kurulu toplantilari ® basin ve halkla
iliskiler ® pazarlama ® sponsorluk ® genel
konuk agirlama e sehir ici nakliye ® acils
etkinlikleri ® torenler ® partiler |

Biennial team ® temporary assistants ®
IKSV general expenses ® team travels ®
advisory board meetings ® press and PR

® marketing ® sponsorship ® hospitality
general ® local transport ® opening events ®
ceremonies ® parties

Sergiyle ilgili giderler |

Exhibition related costs

Mekan kiralar ® altyapi ® sigorta ® nakliye
e sergi kurulum ekibi ® teknik ekipman
temizlik ® glivenlik... | Venue rental costs ®
construction ® insurance ® transportation
of the works @ installation team ® technical
equipment ® maintenance ® security...

20.000 Euro  Bienal boyunca mekanlarin temizlik maliyeti |

Cleaning cost of exhibition venues during the 11B

15.000 Euro  En yiiksek sanatgi prodiksiyonu maliyeti | Highest 11B new production cost
300 Euro  Endistlik sanatgi prodiiksiyonu maliyeti | Lowest 11B new production cost

288.000 Euro En yiiksek sigorta maliyeti | Highest insurance cost
22.190 Euro Ortalama sigorta maliyeti | Average insurance cost
10 Euro En dustk sigorta maliyeti | Lowest insurance cost

45.000 Euro  En yuksek nakliye maliyeti | Highest transport cost
100 Euro Endiistik nakliye maliyeti | Lowest transport cost

7.535 Euro  En yulksek sanatgi ulasim ve konaklama maliyeti |
Highest artist travel and accommodation cost

670 Euro  En dusiik sanatgi ulasim ve konaklama maliyeti |
Lowest artist travel and accommodation cost

31
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11. ULUSLARARASI iSTANBUL BiENALi BUTCESi - GELIiRLER
T1TH INTERNATIONAL iSTANBUL BIENNIAL BUDGET - INCOME

Uluslararasi destekgi kurumlar |
(o)
International funding institutions 26 /O

Ulusal destekgi kurumlar / )
sanatcilarin tlkelerinden verilen 13 %
destek | National funding
agencies / support for artists
from their respective countries

Uluslararasi destekgi kurumlar / 12%
proje bazl destek |
International funding
institutions /
project based funding

Galeriler | Galleries 1%

25%

Yerel sponsorluk |
Local sponsorship

Uluslararasi destekgi kurumlar ve yerel sponsorlarin listesi i¢in bkz. bu yayinin ilgili
bolimu. | For list of international funding institutions and local sponsors, see the related
section of this publication. (page number 385-395)
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o Katalog ve diger satiglar (Tahmini) |
1 /0 Catalogue and other sales (Estimated)

2

(o)
3 /0 Ayni sponsorluk | Sponsorship in kind

o Bilet Satigi (Tahmini) |
10 /O Ticket Sales (Estimated)

2010 Avrupa

15 % Kiiltiir Bagkenti |
2010 European
Capital of Culture

TC Kiiltiir ve Turizm Bakanhg |
Ministry of Culture and Tourism

TC Basbakanlik Tanitma Fonu Kurulu
(degerlendirme asamasinda) |

Promotion Fund of the Turkish Prime Ministry
(pending application)
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Elinizde tuttugunuz, 12 Eylil-8 Kasim 2009 tarihleri
arasinda Insan Neyle Yasar? bashgiyla gerceklesecek olan
11. Uluslararasi istanbul Bienali’nin sergi rehberi. Bienal’in
kiiratorleri, Zagrebli 4 kadindan olusan kiirator kolektifi
What, How € for Whom/WHW (Ne, Nasil ve Kimin igin).
Bienal baghgini, Bertolt Brecht’in bir sarkisindan aliyor. Bu
rehber 40 iilkeden gelen 70 sanat¢i hakkinda bilgi iceriyor:
30 kadin, 32 erkek, 3 ortak proje ve 5 kolektif. Toplam
6.000 m? genisligindeki iic mekanda 141 yapit sergileniyor.
Kamusal koleksiyonlardan 3, ozel koleksiyonlardan 14 ve
sanatcilarin kendilerine ait 124 yapit var. En geng sanatgi
27, en yash sanat¢i 76 yasinda. Sanatcilardan 5’i hayatta
degil. En eski yapit 1965’ten. 35 yeni yapit var. Yeni
yapitlarin 19’u kamu kurumlar, 4’i ozel kaynaklar, 4’ii
ulusal destek kurumlari, 6’s1i hem ulusal destek kurumlar
hem ozel kaynak, 1’i hem ulusal destek kurumu hem
kamu kurumu, 1’i de hem ézel kaynak hem kamu kurumu
tarafindan destekleniyor. Sanatcilar 38 iilkeden geliyor:

% 26’s1 Dogu Avrupa’dan, % 14’ii Bati Avrupa’dan, % 39’u
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Orta Dogu’dan, % 4’ii Kafkaslar’dan, % 7’si Orta Asya’dan,
% 1’i Giiney Amerika’dan, % 6’s1 Kuzey Amerika’dan, % 1’i
Uzak Dogu’dan ve % 1’i Avustralya’dan. Bu iilkeler arasinda
en yiiksek GSYIH 4.002.739 milyar ABD Dolan (kisi basina
45.550 ABD Dolar) ile ABD’ye ait; en diisiigii ise 11.798
milyar ABD Dolar (kisi basina 2.197 ABD Dolan) ile Kirgiz
Cumhuriyeti’ne. 20 sanat¢i dogduklar iilkenin disinda
yasiyor. Sanatcilardan 22’si ticari bir galeri tarafindan
temsil ediliyor, bunlarin 9’u sanat¢inin ikamet ettigi iilkenin
disinda yer alan galeriler. Sanat¢ilarin masraflarina toplam
® biitceden ayrilan oran ise goyle: % 8,29 yapim masraflar, ®
% 6,09 seyahat ve yerlesim, % 8,53 yapitlarin nakliyati.
Sanat¢ilara herhangi bir iicret 6denmiyor. Kiiratoryel
iicretler Bienal’in toplam biit¢esinin % 1,21’ini olusturuyor.
Kiiratoryel arastirma masraflar toplam biitcenin % 1,95’ini,
kiiratorlerin Istanbul’daki seyahat ve yasam masraflarn
ise % 2,53’%iinii olusturuyor. 20 Agustos 2009 itibariyle
11. Uluslararasi Istanbul Bienali’nin planlanan biitcesi
2.050.299 Avro. *
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This is the exhibition guide for the 1ith International
istanbul Biennial ‘What Keeps Mankind flive?’, curated by
the 4-women curatorial collective What, How & for Whom
/ WHW from Lagreb, and held between September 12-
November 8, 2009. The Biennial takes its title from a song
by Bertolt Brecht. This guide has information on 70 artists:
30 women, 32 men, 3 collaborative projects, and 5 collectives.
141 works are exhibited in three venues, amounting to
6.000 m?. There are 3 works from public collections, 14 works
from private collections, and 124 works that belong to the
artists. The youngest artist is 27 years old, the oldest 76.
There are 5 dead artists. The oldest work dates from 1965.
There are 35 new productions. 19 new productions were
supported by public foundations, 4 by private sources, 4 by
national funding agencies, 6 by a combination of a national
funding agency and a private source, 1 by a combination of
a national funding agency and public foundation, and 1 by
a combination of a private source and public foundation.

The artists come from 40 countries. 26% of artists come
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from Eastern Europe, 14% from Western Europe, 39% from
Middle East, 4% from Caucasus, 7% from Central Asia, 1%
from South America, 6% from North America, 1% from Far
East and 1% from Australia. The highest GDP among these
countries is $ 4,002,739 Billion US (per capita $ 45,550
US) in the United States; the lowest is $ 11,798 Billion US
(per capita $ 2,197 US) in the Kyrgyz Republic. 20 artists
reside outside of their home countries. 22 are represented
by commercial galleries, of which 9 are based outside of
the artist’s country of residence. The percentage of total
® budget allocated to the artists’ costs is as follows: 8.29 % ®
for production costs, 6.09 % for travel and accommodation,
8.53 % for transport of the works. Artists receive no fee.
Curatorial fees amount to 1.21 % of the total budget of
the Biennial. Curatorial research accounts for 1.95 % of
the total budget, and the curators’ travel and living costs
in Istanbul amounts to 2.53 %. As of 20 August 2009, the
planned budget of the 11th International istanbul Biennial
is 2,050,299 Euros. *
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Uluslararas istanbul Bienali’nin baghg: -“insan Neyle

1 1 Yasar?”- Bertolt Brecht’in Elisabeth Hauptmann ve Kurt

@ Weill ile birlikte 1928’de yazdig1 U¢ Kurusluk Opera adl1 oyunda
yer alan “Denn wovon lebt der Mensch?” adl sarkinin Tiirkee cevirisi. Ug
Kurusluk Opera, burjuva toplumunda miilkiyetin yeniden dagitim siirecini
konu ediniyor ve kapitalist ideolojinin bir¢cok bilesenine acimasiz bir 151kta
bakiyor. Brecht’in oyunda gecen “her su¢lu bir burjuva, her burjuva bir
sucludur” saptamasi bugiin her zamankinden daha gegerli ve gercek, ve
1928’de yeni filizlenen liberal ekonominin kendisinden 6nceki toplumsal
uzlagmayi agindirma kapasitesi ile giiniimiiz arasindaki paralellikler son
derece carpicl.

Bienal’in bagh§1 “insan Neyle Yagar?”, diinyanin her yerinde
birbirlerine baglanip ayni aglar icerisinde oriildiikge ayirt edilemeyecek
derecede benzer hale gelen iki ana konuyu, siyaset ve ekonomiyi akla
getiriyor. Devam eden finansal krizin son birkag on y1ldir hepimizin i¢cinde
yasadig1 “yeni diinya diizeni”nin megruiyetine ciddi bir darbe vurdugu
ve bu diizenin sorgulanamaz goriinen neoliberal 6nermelerinin altini
oydugu bu anda, “insan Neyle Yasar?”, bienal yapisini, icinde gerceklestigi
mevcut sanatsal ve siyasi baglamdan bir diisiince zemini devsirerek,
elestirel diisiincenin yenilenmesine zemin saglama potansiyeli olan bir
meta-arag olarak yeniden diigiinmeyi amacliyor. Diger bir deyisle “insan
Neyle Yasar?”, tarihsel, edebi ve pop-kiiltiirel referanslarinin bolluguyla
Istanbul gibi bir sehirde zellikle cazip bir ¢oziim gibi goriinse de, yerel
ozgiilliikleri kiireseli okumaya yarayacak bir tiir prizma olarak kullanmaya
kalkigmiyor. Sergi kiiltiir turistlerine Asya ve Avrupa arasindaki kopriiniin,
modernlesme yolundaki y1lmaz kararlili§inin sikintisini yasayan Osmanli
Imparatorlugu’nun nostaljik simgesinin ve bugiin iddial bir kiiresel
metropol ve ayrica elbette Avrupa kimligi ve Avrupa Birligi’nin cokkiiltiirlii
siyasetlerinin travma mahallerinden biri olan bu bityiileyici “metafor
sehri”nin bir diger boyutunu géstermek i¢in de ¢cabalamiyor. Bunun yerine
hem yerel hem uluslararasi izleyicilere, etkileri her yerde hissedilen
mevcut ekonomik krizin pengesindeki giiniimiiz diinyas1 hakkinda sordugu
sorularla dogrudan hitap ediyor.

Bir sergi olarak “insan Neyle Yagar?”, yapitlan izlemek icin bir prizma,
Brecht’in bilingli siyasi angajmanina ve yontemlerine agik bir gondermeyle
okunabilecekleri bir baglam saghiyor. Sunulan yapitlar dogrudan “Brecht¢i”
olmak zorunda degil; nitekim sadece bazilar1 Brecht’in eserlerine dogrudan
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he title of the 11th International istanbul Biennial - ‘What Keeps

Mankind Alive?’- is the English translation of the song ‘Denn wovon

lebt der Mensch?’ from The Threepenny Opera, written in 1928 by
Bertolt Brecht, in collaboration with Elisabeth Hauptmann and Kurt
Weill. The Threepenny Opera thematises the process of the redistribution of
ownership within bourgeois society and casts an unforgiving light on a wide
range of elements of capitalist ideology. Brecht’s assertion in the play that ‘a
criminal is a bourgeois and a bourgeois is a criminal’ remains as resonant and
as true as ever, and the parallels between the burgeoning liberal economy’s
capacity to erode a hitherto existing social consensus in 1928 and the
present are striking.

The Biennial’s title, ‘What Keeps Mankind Alive?’ evokes two main
subjects, politics and economics, which have grown indistinguishably
similar as they have connected and networked all around the globe. At a
moment when the ongoing financial crisis has dealt a considerable blow to
the legitimacy of that ‘new world order’ in which we have all been living
for the past several decades, undermining its seemingly unquestionable
neoliberal premises, ‘What Keeps Mankind Alive?’ seeks to rethink the
biennial as a meta-device with the potential to facilitate the renewal
of critical thinking by extracting thought from the immediate artistic
and political context where it takes place. In other words, ‘What Keeps
Mankind Alive?’ does not seek to take local specifics as some sort of prism
to read the global, an especially tempting solution in a city such as istanbul,
with its wealth of historical, literary and pop-cultural references. Nor does
the exhibition strive to reveal to cultural tourists yet another aspect of
this fascinating ‘metaphor city’, bridge between Asia and Europe, nostalgic
symbol of an Ottoman Empire troubled by its unyielding determination
to modernise, now an ambitious global metropolis, and of course a trauma
spot for European identity and the multicultural politics of the European
Union. Rather it addresses both local and international audiences head-on
with questions about the contemporary world in the throes of the current
economic crisis, whose effects are everywhere.

As an exhibition, ‘What Keeps Mankind Alive?’ provides a prism for
viewing the works, a context in which they can be read in explicit reference
to Brecht’s conscious political engagement and methods. The works
presented are not necessarily ‘Brechtian’ per se; indeed few refer directly
to Brecht’s oeuvre. They subscribe, on the one hand, to Brecht’s belief in
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gondermede bulunuyor. Bir yandan Brecht’in sanatin siyasi angajmanina
duydugu inanca katiliyor ve bu potansiyeli anlaml hale getirmeye
calistyorlar; diger yandan ise Brecht’in sarkisinin ruhunu paylastyorlar.
“insan Neyle Yasar?” zaten elimizde varolandan 6tede, ileriyi gosteren bir
yola isaret ediyor, muhtemel yonlerin ve yeni okumalarin hatlarini giziyor.
Ancak, bir biitiin olarak sergi, bagimsiz yapitlar tizerine gelistirilebilecek
perspektiflerden sadece biri; yapitlar ayr1 ayr1 ele alindiklarinda farkl bir
tekil ilgi alanlan dizisi ve gondermeler 6begiyle de iligki icerisindeler.
Brecht, 1945 Eyliil'tinde giinligiine s6yle yazmisti: “Berlin’de Ug
Kurusluk Opera’nin dolu salonlarda oynandigini, sonra da Ruslarin
miidahalesiyle kaldirlldigini duyuyoruz. BBC (Londra), oyunun “Once

ekmek gelir, ardindan ahlak” baladindan dolay1 protesto edildigini bildirmis.

Ben de olsam oyunun oynanmasina izin vermezdim. Devrimci bir mesajin
yoklugunda bu ‘mesaj’, katiksiz anarsizm olur.” Bu ifadenin Ikinci Diinya
Savasr’nin hemen sonrasinin siyasal iklimi baglaminda anlagilmasi gerekir.
Ama bugiin de herhangi bir genis capli devrimci harekete rastlamak
miimkiin degil. isin dogrusu, gercekligin kendisi “Brechtci”lesti - Avrupa
siyasetini yoneten kisiliklerin gézlemlenmesi bunu gostermeye yetecektir.
Brecht’in zamaninda celiski belirsizlik tasimamaktaydi: Fagizme kars1
tciincii bir yol mevcut degildi. Bugiin ise siyasetin dili fiilen depolitize
edilmis durumdadir. Savasin ismi insani miidahale, kitlesel katliamin

ismi etnik “temizlik” oldu, tiim siyasal giicler bir baris, demokrasi ve
insan haklari retorigi cercevesinde adimlarin atiyor ve diger miicadele
imkanlarindan yoksun militanlar “terérist” damgasi yiyor. Cagdas kuram
bile siyasal antagonizmadan uzak durmaya dikkat ederek “miinakagaya
dayal1” siyasetten yana tavir belirtiyor, ki bunun da kolayca alkolsiiz bira,
dumansiz sigara veya kafeinsiz kahve gibi siyasetsiz siyaset oldugu ortaya
¢ikarsa sasmamak gerekir... Giiniimiiziin sinifli toplumunda antagonizma
olmadan siyaset bir hayaldir. Pazarlanabilir bir farklar yelpazesinin
(genellikle “cogulculuk” adiyla ¢igirtkanligl yapilan) sahte bir coskuyla
kutlanmasina izin veren neoliberal “gesitlilik” tarafindan desteklenen
siyasetin kiiltiirellestirilmesinin yerine kiiltiiriin siyasallagtirilmasi
konmalidir. “Sosyalizm ya da barbarlik” ikileminin her zamankinden daha
gercek oldugu ve diinyanin geleceginin fakirlestirilmis savas bolgeleriyle
zengin bolgelerin istikrarh fagism egilimli sistemleri arasinda béliindiigi
gliniimiizde bizi bekleyen gorev budur. %
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political engagement in art and seek to make that potential meaningful; on
the other hand, they share something of the spirit of Brecht’s song. ‘What
Keeps Mankind Alive?’ points a way forward beyond the merely existent,
delineating possible directions and new readings. Yet the exhibition as a
whole is only one of the perspectives on the individual works; separately
the pieces involve a whole series of singular preoccupations and clusters of
reference.

In a diary entry from September 1945, Brecht wrote: ‘We hear that The
Threepenny Opera has been performed to packed houses in Berlin, but then
had to be taken off, at the instigation of the Russians. The BBC reported
that the ballad Food is the first thing, morals follow on was the reason for
the protest. Personally, I would not have permitted the production. In
the absence of any revolutionary movement, the play’s message is pure
anarchism.’ This statement has to be understood in the political context in
the immediate wake of World War Two. But the fact is that today it is not
possible to detect any broad revolutionary movement either. Indeed, reality
itself has become ‘Brechtian’ - one need merely observe the characters
ruling European politics to be convinced. In Brecht’s day, the conflict
was unambiguous: in the face of fascism there was no third way. Today,
the language of politics is effectively depoliticised. Wars have become

@ humanitarian interventions, mass killings are called ethnic ‘cleansing’, @
all political powers advance beneath a rhetoric of peace, democracy
and human rights, and militants deprived of other means of struggle
are labelled as ‘terrorists’. The culturalisation of politics, promoted by
neoliberal ‘diversity’ which allows for the euphoric celebration of a range of
marketable differences (usually touted as ‘pluralism’) must be replaced by
the politicisation of culture. Today when the dilemma ‘barbarity or socialism’
is more real than ever and the future of the world appears divided between
pauperized war zones and the stable fascistoid systems of the rich zones,
thisis our task. %
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Diger yazarlara bir sey 63retmeyen
yazar, hi¢c kimseye 6gretmez. Oyleyse

can alic1 nokta, iiriiniin bir model olma
karakteridir: Diger yazarlari éncelikle
tiretime yoneltmeli, ve ikinci olarak

da kullanimlar i¢in gelismis bir arag
sunabilmelidir. Bu arag, ne kadar ¢cok
tiiketiciyi iiretim siireciyle iliskiye sokarsa,
kisaca, ne kadar fazla sayida okuyucu
veya seyircinin stirece katilimini saglarsa,
o denli iyi bir arag olacaktr.

Walter Benjamin, “Oretici Olarak Yazar”,
Brecht’i Anlamak i¢inde,
¢ev. Haluk Barigcan-Giiven Isisag (istanbul: Metis, 2000), s. I11.
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CANATEILAR | RBTISTS

An author who teaches writers nothing teaches no one. What matters,
therefore, is the exemplary character of production, which is able, first, to
induce other producers to produce, and, second, to put an improved apparatus
at their disposal. And this apparatus is better, the more consumers it is able to
turn into producers —that is, readers or spectators into collaborators.

Walter Benjamin, ‘The Author as Producer’,
in Selected Writings, Vol. 2, 1927-34
(Cambridge, Mass: The Belknap Press of Harvard University Press, 2002), p. 777.
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Jumana Emil Abboud
1971, Shefa-Amer * Kudiis’te yasiyor.

Born in 1971, Shefa-Amer * Lives in Jerusalem.

Jumana Emil Abboud ¢izimlerinde, video islerinde ve performanslarinda, hafiza,
kimlik ve Filistin’deki siyasi iklim gibi konulara deginirken, bedenin fiziksel
deneyimlerine dayanan metaforik bir yaklasimi benimsiyor.
x Nar (2005) adl1 video, nar tanelerini kabuguna titizlikle tekrar yerlestiren
bir kadinin ellerini gosteriyor. Bu zahmetli ve goriiniirde anlamsiz hareket,
siddetli yerinden edilme durumlarinin etkilerini yok etme cabasi icindeki
x saplantil bir jest.

Limon Kagak¢ihig1 (2006) adl1 videoda sanatc1 Kudiis ve Ramallah arasidaki
kontrol noktalarini gecerken yasanan yorucu siireci ve toplumsal gercekligi
| tekrar tekrar kayit altina aliyor. Sanatci, kontrol noktalar1 arasinda yaptig:
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yolculuklar sirasinda bir limon agacinin biitiin meyvelerini Kudiis’teki bahcesinden
kagirtyor. Manzaray1 ve yolculugun tekdiizeligini gosteren video, baskinin igleyis
bicimini kaydediyor ve sanat¢inin kollarinda ve viicudunun gesitli yerlerinde tasidigi
limonlar farkli yan anlamlar kazaniyor.

Sanatg1 Azizlik ve Akl Basinda-lik (1999-2009) baslikli enstalasyonunda, azizelerin
ikonografisini kendi “hiyeroglifsel” gorsel dilini gelistirmek tizere bir ¢ikis noktasi
olarak aliyor. Dizi farkl kisisel deneyimleri ve toplumsal fenomenleri yansitmak iizere
kadin bedenini bir metafor olarak kesfediyor ve kutsallik, fedakarlik gibi kavramlar
kadinin bireyselligi ve kendinden beklenen toplumsal roller arasindaki bosluklar
baglaminda sorguluyor. %
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Jumana Emil Abboud, Limon Kagakgiligi |

Smuggling Lemons, 2006
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In her drawings, installations, video works and
performances, Jumana Emil Abboud embraces
a metaphorical approach based on material
experiences of the body whilst addressing
issues such as femininity, memory, identity and
the political situation in Palestine.

The video Pomegranate (2005) shows a
woman’s hands meticulously placing the seeds
of the pomegranate back into its shell. This
laborious and seemingly senseless performance
is an obsessive gesture that tries to annul the
results of violent displacements.

In Smuggling Lemons (2006) the artist
repetitively records the social reality and
exhausting procedure of crossing the
checkpoints between Jerusalem and Ramallah.
Making several journeys through the
checkpoints, she smuggles the fruit of an entire
lemon tree from its garden in Jerusalem. By
presenting the landscape and the monotony
of the journey, the video records the way that
repression works, and the lemons that the
artist carries in her arms and on her body take
on different connotations.

In her installation Sainthood and the
Sanity-hood (1999-2009) the artist takes the
iconography of female saints as a starting

i point for developing her own ‘hieroglyphic’

visual language. The series explores the
female body as a metaphor to reflect different
personal experiences and social phenomena,
and questions the notions of sanctity and
sacrifice in terms of the gap between women’s
individuality and expected social roles. %
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Vyacheslav Akhunov
1948,0s * Taskent’te yasiyor.

Bornin1948,0ch * Livesin Tashkent.
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Vyacheslav Akhunov; kolaj, resim, enstalasyon, performans, eylem ve video gibi yapitlar

®

veren, ¢ok sayida deneme ve roman yazmis bir sanatcl, yazar ve felsefecidir. Onlarca yil
boyunca periferideki bir konumda bulundugu Tagkent’te, 1970’lerin Moskova’sindaki
kavramsalcilik deneyimlerini yeniden isledi, 1980’lerde de 6ncii happeningler ve
eylemler diizenledi.

Akhunov 1974-1987 arasinda tipik sosyalist propagandanin ikonografisini kullanan

‘ ‘ 02 guide 11B artists.indd 49

bir dizi kolaj tizerinde ¢alist1. Lenin’in Anitsal Propaganda Plani (1976-
83), Leniniana” (1977-82) ve Siipheler (1976) hep devrim lideri Lenin’e
adanmistir. Sanatgi kolajlarimi yaparken ¢ok cesitli kaynaklar kullanir:
kitaplar, sanat dergileri, gazeteler, albiimler ve posterler. Leniniana’da
iinlii 6nderin ¢esitli resimleri minimal ¢izimlerin igine yerlestirilmis,
boylece diigsel bir “siyasal” manzara yaratilmistir. $iipheler, orijinal
propaganda posterlerinin kiiciik boyda ve ashina sadik suluboya
replikalarindan olusan bir dizidir. Tek miidahale, siyasal sloganlarin
sonuna eklenen ve boylece gecerliliklerini sorgulamaya agilan soru
isaretleridir. Pullar, SSCB Komiinist Partisi liderlerini (Lenin, Stalin,
Brejnev, Cernenko) gosteren cesitli toplumsal gercekgi resimlerden,
belgesel fotograflardan ve propaganda posterlerinden yola gikiyor.
Siyasal soylemin yapibozumunu gerceklestiren dizi, SSCB’nin siyasal
tarihinin anlatisini da 6zetlemis oluyor. Sineklik Devrimi (1977) adli
bir diger kolaj-desen dizisi, elde tutulan sineklik tasarimlarini arka
planda kullanir, sanatci bunlarin {istiine devlet isaretleri ve simgelerini,
devrimcilerin ve Politbiiro tiyelerinin portrelerini koyar.

1m2 (2007), bir metrekarelik bir alanda kibrit kutularindan
yapilmis bir enstalasyondur ve biiyiik ihtimalle bu kadar kiiciik bir
alanda gerceklestirilmis en bityiik retrospektif sergidir. Kibrit kutular
sanat¢inin 1976-1991 arasinda tuttugu ¢ok sayidaki giinliikten ve
albiimlerden alinmus kiiciik boy roprodiiksiyonlariyla, desenleriyle ve
planlartyla dolu. Yakindan incelemeyi miimkiin kilan bir monitorde,
Akhunov’un giinliik ve sanatc1 defterlerinden olusan bir arsiv
goriilebiliyor.

Akhunov’un isleri Sovyet propagandasinin estetigini sinirlarina dek
zorluyor ve ideolojik aygitin ironik bicimde tepetaklak edilmesinin
otesine gecen bazi sorular giindeme getiriyor. Ge¢misle revizyonizm
ya da nostaljinin dtesinde bir iliski kuran bir arsiv olusturuyorlar,
komiinizmle iligkileri de sorgulanmaya agik. %

Vyacheslav Akhunov, Tm? 2007
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Vyacheslav Akhunov, Sineklik Devrimi |
Fly-Beat Revolution, 1977

LA S LA EHUHU3M =HAIWE 3HAMA ?
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Vyacheslav Akhunov is an artist, writer
and philosopher, whose work comprises
collages, paintings, installations,
performances, actions and video, as well
as numerous essays and novels. From a
peripheral position in Tashkent he has been
reworking the experiences of 1970s Moscow
conceptualism and in the 1980s organised
pioneering happenings and actions.

From 1974 to 1987 Akhunov worked on
a series of collages that used iconography
typical of socialist propaganda. Lenin’s
Plan of Monumental Propaganda (1976-83),
Leniniana (1977-82) and The Doubts (1976)
are all dedicated to the revolutionary leader
Lenin. The artist uses many sources to
make his collages: books, art magazines,
newspapers, albums, and posters. In
Leniniana, representations of the famous
leader are inserted into minimal drawings,
creating an imaginary ‘political’ landscape.
The Doubts is a series of watercolours that
are faithful small-scale replicas of original
political propaganda posters. The only
intervention is the addition of a question
mark at the end of political slogans whose
very validity is then brought into question.
Stamps starts from a variety of social realist
paintings, documentary photographs and
propaganda posters featuring the USSR
Communist Party leaders (Lenin, Stalin,
Brezhnev, Chernenko). Stencils with
different political slogans and minimal

Vyacheslav Akhunov, Leniniana, 1977-82
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interventions by the artist surround the designs. By deconstructing the language
of political rhetoric the series outlines the narrative of the political history of the
USSR. Another series of collage-drawings, Fly-Beat Revolution (1977), uses the design
of hand-held flyswatters as a backdrop against which the artist places state signs and
symbols, portraits of revolutionary figures and members of the Politburo.

1m2 (2007) is an installation of one square metre of matchboxes, and is probably
the largest retrospective exhibition displayed in such a small space. The matchboxes
are filled with the artist’s small-scale reproductions, drawings and plans taken from
his numerous journals and albums from 1976 to 1991. On a monitor available for
detailed viewing there is an archive of Akhunov’s journals and artist’s books.

Akhunov’s works push the aesthetics of Soviet propaganda to the limits, and
open up a number of questions that go beyond ironic subversion of the ideological
apparatus. They form an archive that has a relationship to the past, beyond that of
revisionism or nostalgia, and their relationship with communism remains open. %
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